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#KYNbTYPA

B Mexwuko mpoiiia BcemupHas KoHpepeHIus
IOHECKO 110 Ky/IbTYpHOJ MOJUTUKE U YCTOM -
YYBOMY pa3BUTHIO «MoHAMaKyAbT-2022». UTO-
roM ee pabOTHI cTana Aekaapanus us 22 myH-
KTOB, OIIpe/lesIolas IePCreKTYBbI Pa3BUTHUS
KyJIbTYDBI Ha Ciiefiyiolee necsiTuiaeTue.

#HAYKA
Vuensie CeBepo-BocTouHoro gemepanbHO-
ro yHuBepcurera (SIKyTus) npencraBuin Ha

ectuBane NAUKA 0+ 3KCITO3ULIMIO O TePOSIX
OJIOHXO — 3MMUYECKOT0 MCKYCCTBA SIKYTOB, KOTO-
poe o06bsaBieHo JOHECKO ogHMM U3 IIefeB-
pPOB YCTHOTO ¥ HeMaTepuaabHOI'O KYJIbTYpHO-
ro HacjaeIus yejioBevuecTna.

#KYNbTYPA

B VnbsiHOBCKe mpoties dpecTuBanb KpeaTUBHBIX

ropogoB KOHECKO «IlepekpecTok». OH 06b-
eIOVIHUJI IUTEPATOPOB, MY3bIKAHTOB, PeMeC/IeH-
HUKOB M PeCTOPaTOpOB U3 VibsiHOBCKA, KazaHu,
Kapromnons u Cankt-Iletep6ypra — poccuii-
CKMX FOPOJ0B, BXOASIIIVX B COOTBETCTBYIOILMIA

npoekTt KOHECKO.

#0BPA30BAHUE

C6opHast pOCCUIICKMX HIKOJIbHMKOB 3aBOeBa-
Jla TpM 30JI0Ta U OMHO cepebpo Ha MexkayHa-
POIHOI onuMIMage 1Mo uHpopmaTuke, KOTO-
past mpoBoauTcs ¢ 1989 roga 1o MHUIMATBE
FOHECKO. 30/10TbIe Meay IOTy4InIn pedsita
n3 KpacHosipcka, Uensiouncka u HoBocubmpceka.

THE HISTORKC. AN CULTURLL
ENSEMBLE OF THE
SOLOVETSKY [SLANDS

BRIEFLY

#CULTURE

Mexico hosted the UNESCO World Conference
on Cultural Policies and Sustainable Develop-
ment - Mondiacult 2022. The Conference
adopted a declaration comprising 22 clauses
and setting culture development priorities for
the next 10 years.

#SCIENCE

At the NAUKA 0+ Festival, the North-Eastern
Federal University (Yakutia) presented a show
dedicated to Olonkho — the Yakut heroic epos
declared by UNESCO to be a masterpiece of
humanity’s oral and intangible heritage.

#CULTURE

Ulyanovsk hosted the UNESCO Creative Cities
Festival Crossroads that brought together writ-
ers, musicians, artisans, and restaurateurs from
Russian cities included in the Creative Cities
Network: Ulyanovsk, Kazan, Kargopol, and
Saint Petersburg.

#EDUCATION

The combined team of Russian school students
won three golds and one silver medal at the
International Olympiad in Informatics that was
initiated by UNESCO in 1989. The gold med-
als were awarded to students from Krasnoyarsk,
Chelyabinsk, and Novosibirsk.
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BeicTynnenve rna.bl poccUACKOM
peneraumu, lNoctoAHHOro NpeacTaBuTENA
Poccum npu IOHECKO A.W.Ky3HeuoBa

Ha 215-# ceccum UcnonuutensHoro
coseta IOHECKO

VBaxkaeMasl r->ka Ipezcenaress Vcroncosera,
yBa)kaeMblii I'-H IIpefcenaresb ['eHepanibHOM
KOHbepeHIIN,

yBa)kaeMas r->ka ['eHepanbHbIi JUPEKTOD,
naMbl 1 rocroga!

HpiHelHSIs ceccusi TTPOXOAUT
Ha (HOHe MCTOPUYECKOro Iepe-
JloMa B MeXAYHapOO4HBIX OTHO-
LIeHNSIX, KOTa y 4yeloBeyecTBa
MTOSIBMJICS [IIAHC ITOCTPOUTH 6ojiee
cIipaBejiMBoe, MOAJIMHHO MHO-
TOTOJISIPHOE U JleMOKpaTuyeckoe
MMPOYCTPOJCTBO.

Kak uHTemieKkTyajibHOe 3Be-
Ho cucteMbl OOH Hama OpraHu-
3alMsl MOIJIA OBl CHITPATh 3[€Ch
BaXXHyI0 poab. Ha mpoTske-
Huu cBoeit uctopun DHECKO, HecmoTps Ha
MHOXXeCTBO KPM3MCOB ¥ KOHQUIMKTOB B MUpe,
COXpaHs/Ia IIaBHOoe: KyIbTYPYy B3aMMOYBasKM-
TeIbHOTO IManora ¥ KOHCeHcyca.

OpgHako MMEHHO CerofHsl 3Ta KYyJIbTy-
pa TnojaBepraeTcsi CO3HaTeJIbHOMY paspylie-
Huio. Kak ckaszan MUHUCTP MHOCTPAHHBIX A e
Poccun C.B.JIaBpOB B CBOeM BBICTYILJIEHUU
Ha lenaccambiee OOH, «OmHMM M3 ITOC/IE[ -
CTBUIT OOBSBIEHHOIO 3arajgoM «KpecTOBO-
ro MoxXoJa» MPOTUB HEYTOAHbIX CTAHOBUTCS
MIPOTPeCCUPYIOIINi YITaZ0K MHOTOCTOPOHHUX
MHCTUTYTOB, TipeBpaiaemMbix CIIA u ux coro3-
HUKaMM B MHCTPYMEHTBI peanu3aliy CBOUX
KOPBICTHBIX MHTEPeCoB». OH MPSIMO YIIOMSIHYJT
1 FOHECKO.

DTO yXe He MPOCTO noauTu3anus. Bmecro
TOVMCKOB pelleHMs HaCYITHbIX T'YMaHUTapHBIX
3a1a4 MPUXOAUTCSI UMETh AeJI0 C OTKPOBEH-
HOI e3uHbopManue, feleBbIMy MHCIIEHU-
pOBKaMu ¥ Tpy6bIMM ITPOBOKAIMSIMU. Hcrmo-
Benysl rMOeNbHBIN IS MHOTOCTOPOHHE
OUTUIOMATUM MpUHLIUI «KTO He ¢ HaMM, TOT
MIPOTUB HAaC», IPYIIA CTPaH OYKBAJIbHO Halle-
PETrOHKM COpeBHYETCSI B OTOJTeN0 pycodo-
611, TO U [eJI0 TMepepacTaloleii B pac3M.
MO>XKHO IO IajabliaM [epecunTaTh 3acefaHus,

Statement by Alexander Kuznetsov, Head
of the Russian Delegation and Permanent
Delegate of the Russian Federation

to UNESCO, at the 215th session

of the UNESCO Executive Board

Madam Chairperson of the Executive Board,
Mr. President of the General Conference,
Madam Director-General,

Ladies and gentlemen:

This session is taking place at the
time of a historic breakthrough
in international relations when
humanity has a chance to build
a fair and genuinely multipolar,
democratic word order.

As an intellectual link in the
UN system, our Organization
could play an important role in
this process. Throughout its his-
tory, UNESCO, despite many cri-
ses and conflicts in the world, has
preserved what really matters: the culture of
mutually respectful dialogue and consensus.

However, today this culture is being under-
mined. As Minister of Foreign Affairs of the
Russian Federation Sergei Lavrov noted when
he spoke at the UN General Assembly, “one of
the consequences of the crusade declared by
the West against personae non gratae is the
growing degradation of multilateral institu-
tions, which the United States and their allies
turn into instruments to pursue their vested
interests.” This concerns UNESCO as well.

This is not mere politization. Instead
of seeking solutions for humanitarian chal-
lenges, we have to deal with blatant disinfor-
mation, cheap theatrics, and gross provoca-
tions. True to the principle “you are either with
us or against us,” which undermines multilat-
eral democracy, a group of countries is outdo-
ing each other in rabid Russophobia border-
ing on racism. You can count the meetings that
took place this year and that were not imbued
with anti-Russian hysteria on one hand. This
tendency even affected formats that have noth-
ing to do with politics, such as the Intergovern-
mental Oceanographic Commission or Man and
the Biosphere Programme.

TIe B 3TOM rofy 0601II0Ch 63 aHTUPOCCHUII-
CKOJi McTepuy. JTa TeHAEeHUMS JOKaTUIach
Jlaske 0 caMbIX, Ka3aJ10Ch Obl, JaJe€KUX OT
MOMUTUKY (OPMATOB, TAKMX Kak MeXIpaBu-
TebCTBEHHAsT OKeaHorpadnueckass KOMUCCHUS
uau mporpamMma «YeymoBek u 6mocdepar.

Ho nensicb B Poccuio, 3aman momnagaeT
B IOHECKO, He ToJyIbKO mpeBpallas ee B IJIO-
MIAJIKY 71T OOCTY>KMBAHUS CBOMX KOPBICTHBIX
reoIONUTNYEeCKUX MHTEePeCcoB, HO U JeMOH-
CTpUPYSI HeyBa’keHMe K OPYIrMM CTpaHaM
U permoHaMm, KaK 6y To Y HUX HACYIIHbBIX ITPO-
671eM He CYIIeCTBYeT.

Hawnbomee opgyo3HbIN IpUMep — MpegHa-
MepeHHbIl cpbIB 45-71 ceccum KomuTteTa Bce-
MMPHOTO Hac/enyus. HecMoTpst Ha TOTOBHOCTD
K KOMIIpOMMCCaM, TPOJEeMOHCTPMUPOBAHHYIO
KaK pOCCMICKMM IIpefcenaTenbCTBOM, TaK
U TIOJIaBJISIONIVIM GOJIBIIMHCTBOM CTPaH-4JIe-
HOB, TOJIBKO OFJHA eBpOIIelicKasi rpya 3a6710-
KMPOBajia KOHCEHCYC, HAalIpO4b NMPOUTHOPU-
pOBaB MHTEpeChl COXpPaHeHMsI BCEMMPHOIO
Hacaenus.

He mMeHee MO30pHBIM ObUI IeMapIl 3ara/i-
HBIX Jiesieraliuii IpoTuB pelieHus Vicroncose-
Ta 10 PyCCKOMY SI3BIKY.

VYouBisieT roTOBHOCTb PpaHuMy paay KOH-
dbpouTauyuu ¢ Poccueit moskepTBOBATbh CBOUM
VMUJIKEM TOOPOCOBECTHO CTPAHBI-XO3SIii-
k. HeckonbkuM guriomatam Hamiero IToct-
IIpe[icTBa OTKAa3aHO B BM3e. MHOIMe BbIIAIOT-
CS1 B IOCJIETHUIT MOMEHT, TaK YTOObI IeeraTbl
rapaHTMPOBAHHO He Mpuexaju Ha 3acena-
Husl. BAHKOBCKME cueTa COTPYAHUKAM MO0
He OTKPBIBAIOTCS, MO0 6I0KUPYIOTCS. o110
Jl0 TOTO, UTO Jaxke COTpynHMKY CekpeTapuarta
POCCUIACKOTO MPOUCXOKIEHMS BU3Y He Jal0T
C ampeJis.

B 3Ty KOHOpPOHTALMIO CTpaHa-x03sii-
ka BrsiruBaetT u Cekperapuat FOHECKO, uTto
SIBJISIETCS] BOIIMIOLIMM HapylleHueM YcTaBa
Y IPUHIIUIIA HEATPATIbHOCTY MEXIyHAPOIHBIX
YYHOBHMKOB. B 3TOM rony Cexperapuar I10Z,
HaJyMaHHBIMM IIpejioraMy He NpefoCTaBUl
HJ OIHOM 3TMJIbI POCCUICKMM I'yMaHUTapPHBIM
VHMIMATUBaM, BKJIIOUas Jaske Takye, KOTopble
paHee ee Bcerga rnonaydaan. bes orsera ocra-
JILCh MHOTOUMC/IEHHbIe MPOChObI O HAIpaB-
JIeHUM NPUBETCTBEHHOrO (JIOBA Ha Pasiny-
Hble HayuHble KOH(MepeHIM. OTKIOHEHBI
06e poccuiickue 3asiBKM Ha OTKPBITHE Kadeap
IOHECKO. [laxke mMpoeKTbl HalIMX [TOHO-
pOB, HallpaB/IeHHbIe Ha MO IePyKKY MO0 bIX

But every time the West attacks Russia,
it undermines UNESCO, not only turning it into
a forum for pursuing its vested geopolitical
interests but also showing disrespect for oth-
er countries and regions as if they don’t have
their own problems.

The most outrageous example is the delib-
erate obstruction of the 45th session of the
World Heritage Committee. Despite the will-
ingness to compromise demonstrated by Russia
and most other countries, the European group
blocked the consensus and utterly ignored the
importance of preserving the world heritage.

i [ =
FenepaibRbiin puvpexTop IOHEEKO OgpeAsyne
Atrdrey ‘Azoulay, UNESCE-Director=General

It was a disgrace when Western countries
acted against the decision of the Executive
Board on the Russian language.

We were astonished by the willingness
of France to sacrifice its image of a good-faith
host country for the sake of confrontation with
Russia. Several diplomats from Russia’s Perma-
nent Delegation were denied visas. Often visas
are issued at the last moment so that delegates
can’t come. Bank accounts of our staff are either
not opened or blocked. It came to a point where
a member of the Secretariat of Russian descent
hasn’t been able to get a visa since April.

The host country is dragging the Secretari-at
of UNESCO into the confrontation, which is an
outrageous violation of the Charter and the prin-
ciple of neutrality of international civil servants.
This year, the Secretariat on trumped-up pretexts
refused to patronize any of Russian humanitari-
an initiatives, including some that were support-
ed previously. Numerous requests to send a wel-
come address to various scientific conferences were
ignored. Both of Russia’s applications for UNESCO
chairs were rejected. Even projects of our donors to
support young African scholars, such as the Green
Chemistry for Life grant project, are obstructed.

No less flagrant is the Director-General’s
deafening silence in connection with the murder



adpMKAHCKUX yUYEHbIX, TaKMe KaK IpeMus
«3eyieHasl XMMMS IJ151 SKU3HU», UCKYCCTBEHHO
TOPMO3SITCSL.

Bonuiomym cTano «OrmymuTeabHOe MOJ-
yaHue» [eHaUpeKTOpa B CBSI3U C YOUIICTBOM
MOJIOZ0V POCCUIICKOV XypHaIUCTKU Japbu
IyruHoii. ITonydyaeTcst, UTO sKeHIIMH-KypHaJI -
CTOB, 0 6€3011aCHOCTM KOTOPBIX TaK 3a00TUINCH
3amagHble CTPaHbI, YOMBATH MOXKHO, €CJTU OHU
pycckue. Buaum B 3TOM KyJIbMMHAIMIO MHO-
roysieTHeit nuHum CekpeTrapuara Ha 3amal-

of young Russian journalist Darya Dugina. West-
ern countries keep going on about safety of
women journalists, but it seems to be okay to kill
them if they are Russian. We see it as the culmi-
nation of the Secretariat’s long-standing tradi-
tion to keep silent about the crackdown on Rus-
sian media and artists, discrimination of the
Russian language, and the right to education of
citizens in many member states.

One of the reasons for this is the geo-
graphic imbalance in the Secretariat, especial-

yyBaHMe IpeciaenoBanus poccuyickux CMU
Y apTUCTOB, IVICKPUMMHALIMIO PYCCKOTO SI3bI-
Ka 1 00pa3oBaTeNbHBIX IIPaB IpaskaaH B psige
rocyIapCTB-4IEHOB.

OpHOV U3 MPUYMH TAKOTO TMOJOKEHUS
SIBJIIETCSI KaJpOBbIi reorpaduueckuii mucba-
naHc B CekperapuaTe, 0COGEHHO Ha PyKOBO-
ISIMX OOMKHOCTSIX. Kak M3BeCTHO, UeTBepTh
nepconana KOHECKO npuxonuTcst Bcero Ha iBe
ctpaHbl — @panuuio u Utanuio.

VBepeH, UTO OGOJBIIMHCTBO TOCY-
apCTB-4YJeHOB, KOTOPbIe NOPOXKaT Hallei
OpraHm3aiueii, CltoCOGHO MePeIOMUTD ITU
HeraTVBHbIE TEHIEeHIV, BEDHYTb €Ji BBICOKYIO
MEXKIYHAPOIHYIO PeIyTaluio. [IJist 9Toro Heoo-
XOAVMBI 0ObeIMHNUTE/bHAS, & He KOHGPOHTA-
LIMOHHAs ITI0BeCTKa JHS, cobmomeHne 6amaHca
VHTEPEeCOB BCeX CTPaH U PErMOHOB.

Mgl kK sTOMY roTOBbL. HemaBHo IIpe3umeHT
Poccuum yrBepann KoHllenyo 0CHOB I'yMaHM -
TapHOV ITOJINTUKY Halllell CTpaHbl, KOTOPas BO
MHOTOM IPOHMKHYTA MJeanaMu U [eHHOCTS -
mu FOHECKO.

Oxxugaem cKOpeiiiero mpoBefeHns: BTO-
poit nepeMoHuu npucyxgenus I[Ipemun

ly among top-ranking officials. As we all know,
one quarter of the UNESCO staff comes from
just two countries — France and Italy.

I am convinced that most of the mem-
ber states who care about our Organization
would like to reverse these negative tendencies
and restore the Organization’s strong interna-
tional reputation. It calls for unity rather than
confrontation. We need to respect the balance
of interests of all countries and regions.

We are prepared for it. Recently, the Presi-
dent of Russia approved the Concept of Human-
itarian Policy of Russia, which is imbued with
the ideals and values of UNESCO.

We trust that the second awarding cere-
mony of the UNESCO-Russia Mendeleev Prize
will be held soon. We believe that it will serve
to strengthen the Organization’s scientific
segment by acknowledging scholars for their
breakthrough discoveries.

We welcome result-oriented initiatives
of member states in sports, open science,
artificial intelligence, water sector, and cul-
ture. We are eager to take part in constructive
efforts in the field of multilingualism within

IOHECKO—-Poccun umenu Omutpus MeHpe-
seeBa. YOeXKIEHbI, YTO 3TO YKPEITUT HAyYHOE
HalpaBJyieHMe JesiTenbHOCTM OpraHnmsauuy,
BO3/[1aB IO/DKHOE YUEeHBbIM 3a UX IIPOPbIBHbIE
OTKPBITHSI.

[IpuBeTcTBYyeM HalleJleHHble Ha KOH-
KpeTHble pe3yJbTaTbl MHULMATUBBI IOCY-
IapCTB-WIEHOB B cdepe CropTa, OTKPBITOI
HayK! U UCKYCCTBEHHOTO MHTEIeKTa, BOLHO
U KYJIbTYPHOI TPO6IeMaTuKM. 3aMHTepecoBa-
HBI B CyOCTAHTMBHOI paboTe Mo TemMe MHOTO-
SI3bIYMSI B KOHTEKCTe MeXIyHapOogHOro fecsi-
TUJIETUSI SI3bIKOB KOPEHHbIX HaPOJOB.

ITopa 3agyMaThbCs O MPaKTUYeCKMX Iarax
B 06yacTu 60pbOBI C pac3MoM, BO3Bpalie-
HMSI HAaTpabJIeHHbIX KY/IbTYPHBIX LIEHHOCTEI,
U3y4eHUs] TTIO30PHOTO SIBJIEHUS paboTOPTOB-
J. JO CUX TIOp HMKaKMX M3BMHEHUII IIOCTpa-
JaBIIMM HapojaMm ObIBIIME KOJIOHM3ATOPbI
He IIPMHeCIN, He TOBOPSI YyKe 0 KOMITeHCaLVsIX.

OceHbI0 POCCUIICKO-CUPUIICKAs SKCIIeV-
Ly NIPOBeJleT apXeoJlornyeckue pacKoIKu
B [Tampmupe. ITo utoram GymyT ZaHbl MPeJIo-
SKeHUsI 0 BO3MOXHOV pectaBpauuu Tpuym-
danpHOI Apku. Hameemcs, utro Cekperapu-
aT CMOXKeT HaKOHelLl IIPOSIBUTD HelIpeIB3sIThIi
TIOAXO[, Y TIOLK/IIOUNUTBCS K IIPOEKTY.

[Ipu3biBaeM OCYZUTb ¥ OCTAHOBUTD TBO-
psiieecst B EBporie Mmpakobecue, KOorga Hame-
PEeHHO YHUYTOXAIOTCSI MaMSITHUKYU U 3aX0PO-
HEeHMsI COBETCKMX BOMHOB, ABIINX B 60pbbe
¢ Hauy3moM. Co3naHHasl Ha Ierenile BOJi-
Hbl KOHECKO camum CBOMM CyIleCTBOBaHUEM
06s13aHa 3TUM 6e3bIMSIHHBIM T€POSIM. 3aKpbI-
Bas [V1a3a Ha CO3HaTeJbHOe pa3pylleHue MOHY-
MEHTOB TOJIbKO Ha TOM OCHOBAaHMM, YTO OHU
accouumpyrorcs ¢ Poccuert, Opranusanusi oz -
pBIBAeT CBOJ COOGCTBeHHBIN (DyHIAMEHT.

B 5Tu HecnokoliHble BpeMeHa BCEM
HaM CTOUT 06epPHYTbCS Ha3akd U 06paTUTHCS
K MYAPOCTU TeX, KTO NeliCTBUTeIbHO LO0PO-
KU Hatreir Opranmsanyesi. XoTesn 6bI IpoLy-
TUPOBATh aKTyaJbHOE KaK HUKOIZA MIPOILaJlb-
Hoe nucbMo Peneprko Maiiopa COTpyLHUKAM
Cekperapuara. Ero nanyrcrue: «Iloctynaii-
Te TI0 COBECTH, jaske KOIr[a BaM KaKeTCs, UTO
BbI IJIbIBETE IIPOTUB Te€YeHUsl, OOVH, OTBepr-
HyTbIVi. Bamr opuentup — Ycras KOHECKO
" COBECTb. Bce ocTanbHOe He MMeeT 3HaUeHMSI».

Cnacn60 3a BHMMAaHMeE.

HcmoyHuk: russianunesco.mid.ru

the framework of the International Decade
of Indigenous Languages.

It is time to think what practical steps
we can take to fight racism, return looted cul-
tural property, and come to grips with the dis-
grace of slavery. To this day, no apologies have
been offered by the former colonizers to the
victim countries, let alone reparations.

- .
[.E.[loBraneHKo,3aMectiTeNb MocToAHHOTO MpeaCTaBUTENAN
— Paceniickon-Oegepaumnmn npu OHECKO
Tatyana Dovgatenke;-Beputy Permanent
Delegate of the Russian Federation to UNESCO

In the fall, the Russian-Syrian expedi-
tion is going to conduct archeological excava-
tions in Palmyra and make recommendations
on the restoration of the Arch of Triumph.
We hope that the Secretariat will take an unbi-
ased approach and join the project.

We call upon member states to condemn
and resolutely curb the obscurantist ten-
dency that we see in Europe to destroy mon-
uments and tombs of Soviet soldiers who
fought Nazism. UNESCO was founded in the
wake of the war and owes its existence to these
anonymous heroes. By turning a blind eye
on the deliberate destruction of the monu-
ments only because they are associated with
Russia, the Organization is undermining its
own foundation.

In this time of turmoil, we should look back
and seek wisdom in the words of those who
really cared about our Organization. I would
like to quote from Federico Mayor’s farewell
letter to the Secretariat, which is more rele-
vant than ever. “Let your conscience be your
guide even if you feel that you are going against
the flow, that you are all alone and rejected. The
Charter of UNESCO and your conscience should
be your guiding stars. The rest does not matter.”

Thank you for your attention.

Source: russianunesco.mid.ru
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N0 KYJIbTYPHOM NOJIUTUKE 1 YCTOMYMBOMY 0

PA3BUTUIO «MOHANAKYJIbT-2022»

Mondiacult 2022
México

MEXICO HOSTED THE WORLD CONFERENCE
ON CULTURAL POLICY AND SUSTAINABLE DEVELOPMENT

MONDIACULT 2022

28-30 cenTsi6pst 2022 rofa, CITyCTsI COPOK JIeT
C MOMEHTA MIPOBeleHNs TTepBOil KOH(pepeH-
MU TI0 KYJAbTYPHOI TOIUTUKE, TOCTEIPU-
MMHBIV MexXuKo NpuHsuI okojao 150 menera-
uuit rocymapcrB—uieHoB OHECKO, a Takxke
npencTaBuUTesNeil ee aCCOUMMPOBAHHBIX Yjie-
HOB, HKO-nmapTHepoB ¥ MeXNpaBUTEJb-
CTBEHHBIX OpraHu3anuii, B TOM 4ucie CUCTe-
Mbl OOH, KOTOpBIE MPUOBLIN JJIST yUACTHS BO
BceMupHOIT KOHGbepeHIUN TI0 KYJIbTYPHOIA
MMOJIUTUKE U YCTOMUMBOMY pa3BUTUIO «MOH-
nuakyiabT-2022». 3TO TpencTaBUTENbHOE
MepornpusTie 6s110 oprannsoBano OHECKO
coBmecTHO ¢ [IpaBuTtenbcTBOM Mekcuku. B ero
paboTe TpuUHsIa ydyacTue u generanus Poc-
curickoit Pemepanyy, KOTOPYI BO3ITIaBUII
[MepBb1ii 3amecTuTeNb MUHMCTPA KYJIBTYPbI
Poccun C.I.O6pbIBaNIMH.

Ha Top>keCcTBeHHOIi 11lepeMOHUM OTKPBI-
Tus KoHbepeHIMM ¢ IPMBETCTBEHHBIM CJIOBOM
BBICTYIIM/IM IepBast jieny Mekcuku BeaTpuc
I'yrbeppec Mromiep, I'eHepanbHbIli IUPEKTOP

On September 28-30, 2022, forty years after
the first conference on cultural policy, hospi-
table Mexico City welcomed about 150 dele-
gations of UNESCO member states, the rep-
resentatives of its associate members as well
as nonprofit and intergovernmental organi-
zations, including those in the UN. They all
came to Mexico to participate in the World
Conference on Cultural Policy and Sustain-
able Development Mondiacult 2022 held by
UNESCO in collaboration with the Govern-
ment of this Latin American country. A rep-
resentative delegation of the Russian Fed-
eration, headed by First Deputy Minister of
Culture of the Russian Federation Sergey
Obryvalin, took part in the Conference.

First Lady of Mexico Beatriz Gutiérrez
Miiller, UNESCO Director-General Audrey
Azoulay, and Minister of Culture of Mexico
Alejandra Frausto Guerrero delivered a wel-
coming speech at the solemn opening cere-
mony of the Conference.

B [iaBa pocCUICKON Aefefaumm, nepsbiii 3AMECTATENb
MunwcTpa KynbTypsl Poccuitekon Oepepauuu C.I1.06pbIBaAMH
Sergey Obrywalin, First Deputy Minister of Culture of the
Russian Federation, Head of the Russian delegation

y Typbl Mexkcuku Anexangpa Opaycto 'eppepo
dra Frausto Guerrero, Minister of Culture of Mexico

IOHECKO Ogpe A3yne, MUHUCTD KyJIbTYpPBI
Mexkcuku Anexangpa @paycro I'eppepo.

Ha KoHdbepeH1ym, Co3BaHHO 111 aKTUBU -
3alMM YCUIUI CTPAH MUpa MO0 aHAJIU3Y KyJb-
TYPHO MOIUTUKU B COBPEMEHHDBIX YCIOBUSX,
06CcysKaanach posib KYIbTYPbl B MEXIYHAPO]I -
HbBIX OTHOILIEHUSIX ¥ 9KOHOMMKE, B TOM 4uCiIe
ee BIMSIHME Ha TocTokeHue Llenelt ycTomunBo-
ro pa3sutus Ha nepuog, g0 2030 roga. OToens-
HOe BHMMaHMe ObIJIO YIeJIeHO PAaCCMOTPEHNIO
BOIIPOCOB, CBSI3AHHBIX C OL[€HKOJi CYIIeCTBY-
IOIIMX HOPMATUBHBIX MHCTPYMEHTOB B cdepe
KYJIBTYPBI, & TAK)Ke pa3paboTKe HOBBIX IOM-
XOZI0B K Pa3BUTUIO KPEaTUBHBIX MHIYCTPUIA.
Hacpimennas nporpamma «MoOHAMAKYJIb-
Ta-2022» BKIIOYAIa B cebs MieHapHoe 3ace-
IaHMe, YeTbIpe TeMaTU4YeCKye CecCui, a TakkKe
KPYIJIble CTOMbI, KOHLIEPTHI U BHICTABKM.

[maBa poccuiickoii meseranuu BBICTY-
MM Ha TemaTudeckoi ceccum «OOHOBIIEH-
Hasl M yCUJIeHHAs KyJIbTypHas TOINTHUKa». ETo
IOKJanm ObLIT MOCBSIEH TOCYHapCTBEHHOI
nmoauTuke Poccuu B 9TO# 067acTU U OTpa-
SKaJI IPUMOPUTETHI Hallleil cTpaHbl B chepe

TeHepanbHbii .quemob IOHECKO Ogpe Asyne
Audrey Azoulay, UNESCO Director-General

IlepBan neaun Mercurn beatpvc I'ytbeppec Mionnep
Beatriz Gutierrez Miiller, First Lady of Mexico

The Conference was convened to facilitate
the countries’ discussion of the cultural pol-
icy in modern conditions as well as the role
of culture in international relations and the
economy, including its role in achieving the
2030 Sustainable Development Goals. Special
attention was paid to the issues dealing with
the assessment of existing regulatory instru-
ments in the field of cultural policy as well as
the design of new approaches to the develop-
ment of creative industries. The busy agenda
of Mondiacult included a plenary session, four
thematic sessions (Renewed and Strengthened
Cultural Policies, Heritage and Cultural Diver-
sity in Crisis, Culture for Sustainable Develop-
ment, and the Future of Creative Economy) as
well as round tables, concerts, and exhibitions.

The head of the Russian delegation
spoke at the thematic session “Renewed
and Strengthened Cultural Policies.” His
report was devoted to Russia’s cultural pol-
icy and presented the priorities of the coun-
try in international humanitarian cooperation.
Sergey Obryvalin highlighted Russia’s contri-
bution to the restoration of cultural heritage
sites abroad (in Serbia, Cuba, and Syria), spoke



MEeXIyHapOIHOTO TyMaHUTAPHOTO COTPYIHM-
yectBa. C.I[.O6GpbIBaIMH OTMETHUI BKIag, Poc-
CUM B BOCCTAaHOBJIEHME 0OBEKTOB KYJIbTYPHO-
ro Hacemus 3a pybexkoM, B yacTHOCTM Ha Kybe,
B Cepbun, Cupumn, pacckasaa 06 OIbITe pea-
JI3alMU B MHOCTPAHHBIX TOCYyJapCTBax TaKmx
KpPYITHOMACIITa6HbIX MEPOIIPUSITUIL, KaK «Pyc-
CKMe Ce30HbI» U TeMaTuueckye repeKkpecTHbie
rofpl. [loguepKHY/I Hallly OTKPBITOCTb K KOH-
CTPYKTMBHOMY AMAaOry U B3aMMOAEeNCTBUIO,
a Takke yKa3aja Ha HeJOIyCTUMOCTb OTMeHBbI
YHUKQIBbHOM POCCUIICKON KYJIBTYPbI U PYyCCKO-
TO SI3bIKA.

Ha 3acemanunu «Hacienue u KyJbTypHOE
pasHoo6pasie B YCJIOBUSIX KPM3McCa» BBICTY-
nun pupexrop Poccuiickoro HayyHO-UC-
C/1e10BaTeIbCKOTO MHCTUTYTA KYJIbTYPHOTO
u ipupogHoro Hacnenus uMmenu J1.C.Jluxaue-
Ba B.B.ApucrapxoB. OH OTMeTUJ, YTO MO3U-
LML psifia CTPaH, CTPeMSIIIUXCS K TTOTUTU3aLun
IryYMaHUTapHOI cepsl, 3aTPyIHSIET pa3BUTHE
MHOTOCTOPOHHETO MEeXKYJIbTYPHOTO Ayaora
U yTPOKAeT KyJIbTYPHOMY Hac/eIUIO.

ITo GospiIelt yacTu OUCKyccuu Ha Gopy-
Me HOCWJIM MpodeccuoHaNbHbINA U TeMoIn-
TU3UPOBaHHbIN XapakTep. CocTOsICS 06MeH
MHEHMSIMMU 110 aKTyaJbHbIM BOIIPOCAM pa3BU-

TUS KYIbTYPHON MOMUTUKY U MeKIyHapOJ -
HOT'O COTPYLHMYECTBA IJ151 IPOTUBOLEICTBUS
KIMMaTUYeCKUM M3MeHeHUIM, He3aKOHHO

TOProBJie TipegMeTaMM UCKYCCTBA, MOCTe-
crBsam nangemum COVID-19. O6¢cyskmanach
Ba’KHOCTb COXpaHeHMUsI Hac/ieAusi KOPeHHbBIX
HapOJOB ¥ PasBUTHUI MHPOPMAaIMOHHO-Te-
JIEKOMMYHUKAIMOHHBIX TEXHOJOTUI [IJis
c6epeskeHUST U MOIYISIPU3ALUYU KYJIbTYPHO-
IO JOCTOSTHMS.

— —
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B.B.Apucrapxos
Vladimir Aristarkhov

about the experience of implementing large-
scale events in different countries, such as the
Russian Seasons and thematic Cross Years. He
emphasized Russia’s openness to constructive
dialogue and interaction and pointed out that
it is unacceptable to cancel the unique Rus-
sian culture and the Russian language.

At another session “Heritage and Cultur-
al Diversity in Crisis,” Director of the Russian
Heritage Institute Vladimir Aristarkhov not-
ed that the position of some countries seeking
to politicize the humanitarian sphere hinders
the development of multilateral intercultural
dialogue and threatens cultural heritage.

In general, the discussions at the Mon-
diacult 2022 were held in a professional and
nonconfrontational tone. Experts exchanged
views on topical issues of cultural policy
development and international cooperation
aimed at countering climate change, illegal

lpencTaBuTtenu generaumin Ha KoHpepeHLMn «MoHanarkyneT-2022»

Delegation representatives at the Mondiacult 2022 Conference
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[IpOooyKTUBHOCTb ¥ BOCTPEOOBAHHOCTH
TaKOTO Auajora Obula ToKa3aHa MPUHSITHEM
pelreHus 0 CO3bIBe TIOCTOSTHHOTO [7106ambHO-
ro dopyma 1o KyJabTypHOI MOIUTUKE, KOTO-
PDBIif, Kak 3aIJIaHMPOBAHO, OyIeT IPOBOAUTHCS
pas B yeThIpe roma HaumHas ¢ 2025 roma. to-
i «MoHamakynbra-2022» 3aKpeneHsl B IPU-
HSITOJ KOHCeHCYCOM JieK/Iapalym.

B 1uensix ngeMoHcTpaunuu 6oraTo-
ro pasHoob6pa3usi HAIMOHATbHBIX KYJIbTYP
crpan—yvactHul, FOHECKO «Ha momnsx» Kon-
tdepeHuun 6pUIa OpraHM30BaHA BBICTAB-
Ka TpaJMLIMOHHBIX KOCTIOMOB U IIpefMe-
TOB JeKOPaTUBHO-NIPUKIALHOTO MCKYCCTBA.
OT Poccuiickoit ®emeparuy 66U IPEICTaB-
JIeH HallMOHA/IbHBIV KapadyaeBCKMI TOPCKU
SKEHCKUA ITpa3gHNYHBII KOCTIOM C FOJIOBHBIM
yb60pOM M yKpameHussMu. Poccuiickumii axkc-
IIOHAT CTal SIPKMM [OIOJHEHMEM BbICTAB-
KU M BbI3BaJI HEIOAIe/IbHbBIN MHTEpeC cpeau
rocteit u yuacTHMKoB KoHbepeHuym.

A.[l.EpmaueHkoBa
gesy
§88684
LY
LA

MepBbIit 3aMecTUTENb MUHKCTPa KyNbTypbl Poccun
C.I".06pbiBanuH, HavanbHWK otena Cerpetapuata Komuceum
Poccuiickoi ®epepauwmv no aenam OHECKO K.B.PbiHza

1 MNocon Poccuickoi Oepepaumu B Mekcuke B.B.KopoHennm
First Deputy Minister of Culture of Russia Sergey Obryvalin,
Head of Department of the Secretariat of the Commission of the
Russian Federation for UNESCO Kirill Rynza, and Ambassador
of the Russian Federation to Mexico Viktor Koronelli

trade in art objects, and the consequences of
the COVID-19 pandemic. They also discussed
the importance of preserving the heritage
of indigenous peoples and the development
of information and telecommunication tech-
nologies for the preservation and promotion
of cultural heritage.

This dialogue was productive and relevant,
which was confirmed by the decision to con-
vene a permanent Global Forum on Cultural
Policy. It is to be held on a regular basis (every
four years) starting in 2025. The outcomes of
Mondiacult 2022 were stated in a declaration
adopted by consensus.

The rich diversity of the national cultures
of UNESCO member states was displayed at
an exhibition of traditional costumes and
objects of arts and crafts organized along with
the Conference. Russia presented the nation-
al Karachay mountain women’s festive cos-
tume with a headdress and decorations that
had been handed over by the Head of the Kara-
chay-Cherkess Republic. The Russian exhibit
became a bright addition to the exhibition and
aroused genuine interest among the guests
and participants of the Conference.

Anna Ermachenkova

NCTOPUYECKAA
CMPABKA

HISTORICAL
NOTE

C MoMeHTa cBoero ocHoBaHusA IOHECKO Bbictynana

B KayecTBe mobanbHou nnatdopMbl ana
MEKrocyAapcTBEHHOro Auanora no Bonpocam

NONMTMKK BO BCex obnacTax cBoero MaHpata. KpynHbie
MeKnpaBuUTeNnbCcTBeHHbIe KoHpepeHuumn IOHECKO Bowwnum

B UCTOPMIO OPraHU3aLMm Kak BOMJIOLLEHUE NPUHATOrO

elo ycTaBHOro 06A3aTenbCTBa COAENCTBOBaTbL «CBO6OAHOMY
pacnpocTpaHeHuio UAen» B UHTepecax MexayHapoaHOro
COTpYAHMYECTBa.

MepBas KOHEPEHLMA Mo MOAUTUKE B 061aCTU KyMbTypbl MPOLLNa
B Mexuko B 1982 ropy. OcHoBHbIM MTOrOM GopMyMa CTasno
nposepaeHue I0HECKO nposo3rnatueHHoro O0H BecemmpHoro
[ecATUNeTA passuTUA KynbTypbl (1988-1998 ropbl),

B pe3yrbTare KoToporo 6binia 06pasoBaHa BeceMupHan Komuceus
no KynbType u passuTuio. Ee foknan «Hatue TBopyeckoe
pasHoobpasue» (1995 rog) ner B ocHoBy lnaHa aencTBuiM,
0n06peHHoro BTOpoii MerKnpaBUTeNbCTBEHHO KOHdEepeHLmel
Mo MOAUTMKE B 06N1ACTM KyNbTYPbI B MHTEPECAX Pa3BUTUA
(CrokronbM, 1998 ron). B 3ToM fokyMeHTe nogyepKMBanach
B3a/IM03aBMCMMOCTb PacLiBeTa KysbTypbl 1 YCTONYMUBOIO
pasBuUTHA.

TakuM o6pasoM, B OHECKO HabntofatoTcs sBonioums
NOAX0A0B K OnpeAesneHuIo KynbTypbl U Nepexos,

OT TPAAMLIMOHHOTO ee MOHMMAHWA KaK MaTepuasbHoro
Hacneama 1 XyA0MEeCTBEHHBIX JOCTUHEHW Hapofa

1 YenoBeYeCTBa K pacLLMPEHHOMY TOSIKOBAHMIO KaK
«COBOKYMHOCTM NPUCYLLMX 0BLLIECTBY MM COLMAnBHOM rpynne
OT/IMYUTENbHBIX MPU3HAKOB — AYXOBHbIX U MaTepUanbHbIX,
MHTEeNEKTYalbHbIX M IMOLMOHaMbHbIX». [Py 3TOM KynbTypa
«0XBaTbIBaeT 06pa3 *W3HW, YMEHME HUTb BMECTE, CUCTEMbI
LieHHOCTeM, TPAaAULIMM 1 BEPOBaHUSA.

C y4eToM pasBUTMA TEXHONOMMIA M LPPOBBIX
npeobpa3oBaHuii, BO3POCLUETO B NOCNEAHee AeCATUNETE
YOesNbHOro Beca TBOPYECKOr0 CEKTOpa B 3KOHOMUKeE
npo6neMaTiKa B3aMMOCBA3W Ky/bTYpbl U YCTONYMUBOIO
pasBuUTWA bbina BKI0YeHa B NOBECTKY [eHepasbHoM
Accambnen 00H, BCTpey MUHUCTPOB KyNbTypbl CTpaH «[pynnbl
[BafLaTW» 1 ApYruX robanbHbIX U pervoHanbHbIX GopyMoB.
HeobxoanMMOoCTb MeayHapoO[HOro COTpyAHMYECTBa

¥ Auanora cTana eLue 6oniee 0CTPO B KOHTEKCTE

nangemumn COVID-19, KoTopas He TofbKo 06HapyKuna
YA3BMMOCTb CEKTOPA Ky/bTYpbl, HO M MPOAEMOHCTPMpOBana
peLLaloLLyto posib Ky/bTYpbl B 06€CreyeH M YCTOMYMBOCTM

¥ bnarononyyua obLecTsa.

lpeanoxeHue o nposeaeHnu B 2022 roay HoBown
KOH(EepeHLMM Mo MONIUTUKE B 06/1aCTW KybTYpbI Ob110
BbICKa3aHO MUHWCTPOM KynbTypbl MeKcuKu B Xofie
MWUHWCTEPCKOM BCTpeuw «Ha nonax» 40-1 ceccum
l'eHepanbHow KoHdepeHuumn OHECKO B Hosbpe 2019 roga.

WtoroBas aeknapauus
Ha pyCCKOM A3bIKe
Final Declaration in Russian

I
it

Since its foundation, UNESCO has been a global platform
for interstate dialogue regarding the policies within all
areas of its mandate. UNESCO major intergovernmental
conferences have become part of the Organization’s
history as the embodiment of its statutory obligation

to promote free circulation of ideas in the interests of
international cooperation.

The first conference on cultural policy took place in Mexico
City in 1982. As its main outcome, UNESCO prepared and

held the World Decade for Cultural Development proclaimed
by UN (1988-1998). This resulted in the creation of the World
Commission on Culture and Development, whose report Our
Creative Diversity (1995) formed the basis for the Action Plan,
endorsed by the Second Intergovernmental Conference on
Cultural Policies for Development (Stockholm, 1998). The Plan
emphasized the interdependence of cultural flourishing and
sustainable development.

Thus, UNESCO is adjusting its approaches to the definition of
culture and is moving from its traditional understanding as
the material heritage and artistic achievements of peoples
and humankind to its wider interpretation. The latter defines
culture as “a set of distinctive spiritual, material, intellectual,
and emotional features inherent in a society or social group,”
while “it includes a way of life, the ability to live together, the
systems of values, traditions, and beliefs” (from the final
declaration of the Mondiacult 1982 Conference).

Considering the advance of technology, digital
transformations, and the fact that the share of the creative
sector in the economy has increased over the past decade,
the issue of the interdependence of culture and sustainable
development has been included in the agenda of the UN
General Assembly, meetings of the Ministers of Culture of the
G20 countries, and other interregional and regional forums.
International cooperation and dialogue have become more
pressing issues during the COVID-19 pandemic. The latter
not only highlighted the vulnerability of the cultural sector but
also demonstrated the critical role of culture in ensuring the
resilience and well-being of the society.

During the ministerial meeting on the sidelines of the 40th
session of the UNESCO General Conference in November 2019,
the Minister of Culture of Mexico proposed holding a new
conference on cultural policy in 2022. At the 211th session,
the Executive Council of the Organization approved the format
of this event as a category Il intergovernmental meeting.

WtoroBan aexnapauus
Ha aHrTIMICKOM fA3blKe
Final Declaration in English
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Beictynnenue [naBbl poccumnckon
peneraumu, lNepsoro 3amectuTens
MwuHucTpa KynbTypel Poccuickon
Oepepaumu C.I.06pbiBanuHa Ha
BcemumpHow kondepeHumm IOHECKO no
KYNbTYPHOM NOSIMTUKE U YCTONYMBOMY
pa3suTuio «<MoHanakynbT-2022».

SIBNSISICb HEOTbeMJEeMOV 4YacTbl MMUPO-
BOJ, POCCUIICKAs KyJIbTypa CIY>KUT BaKHBIM
MHCTPYMEHTOM [JIsI COTpyZHMYEeCTBa, Aua-
JI0Ta, CIJakMBaHMs MPOTUBOpe- -
Yt Ha MeXAYHapOJHOM YPOBHE. - T E
OCHOBHbI€ LIeIM TOCYAApPCTBEH- o

HOJ KyJbTypPHOV TonuTtuku Poc-
cuu 3a pybexkom — hopMupoBa-
HI€ U YKpeIUIeHMe 00beKTUBHOTO
BOCIIpUATUS Hallell CTpaHbl
B MlMpe, COHelCcTBMe IOHMMa-
HMIO VICTOPUYECKOTO ITyTH, PO
u mecta Poccuu B MUPOBOI UCTO-
PUM U KYJbTYyPE.

PoccusiHe ¢ HeM3MeHHBIM
YBa)XXe€HMEeM OTHOCSTCS K 3apy-
GeKHOI TuTepaType, KuHeMaTorpady, My3bl-
KaJIbHOMY, TeaTpaJbHOMY U M3006pa3uUTesb-
HOMY MCKYCCTBY U ODYTMM KYJbTYPHBIM
MPOSIBIEHUSIM. BBIHYXIEHbI C COKaTeHU-
eM KOHCTaTMpOBaTh, UTO BCTPEUYAEM B 3TOM
BOITPOCE B3aMMHOCTb He BO BCeX CTpaHax.
Bonuiomue ciayvyay KylabTyPHON! VCKPUMMUHA-
LIMY B OTHOIIeHMM Poccum 1 poCCUiiCKUX rpask-
aH MPOUCXOIST MOBCEMECTHO B 3aIafHbIX
CcTpaHax. JTO BbIpa)kaeTcsl B OTMeHe KOHIep-
TOB, BBICTaBOK, pa3pbiBe apTHEPCKUX CBSI3eIi,
YCTaHOBJIEHUM BU30BbIX U MHBIX OrpaHuUye-
HWI, HAKOHeEI], B MaCCOBOM CHOCE MaMSTHU-
KOB I TIOTIBITKAX CTEPETH JII0ObIE MIPOSIBIEHNS
VICTOPMYECKO aMsITH, CBsI3aHHbIe ¢ Poccueri.
Hamre MmepompusiTie, yBbI, TAKKE He M36€5KaI0
HEHY>KHOJ ¥ BpeAHOI MONUTU3aLUN: IPO3BY-
yaBlllMe BUepa U CeroAHS OT psia Aeeramuii
TOJIOCTIOBHBIE Y JDKMBbBIE OOBVMHEHMSI — He UTO
MHOe, KaK MPOsIBIeHMe TTOUTUKNA KyJIbTYPHO-
ro reHoUuza B OTHOIIeHUM Poccum U pycCKUX.

IMomo6HbIe GaKThl, 0€3YCIOBHO, BbI3bIBA-
10T Yy HaC OTOpUYeHMe U CePbe3HYI0 00eCIIOKO-
eHHOCTb. Poccus mocinenoBaTeNlbHO TOALEp-
SKMBAET OepeXXHOE OTHOIIIEHME K KYJIbTYPHOMY
HacaeIui0, MICTOPUYECKON MaMsITI, CBO6omIe
JIUTEPATYyPHOTO, XyA,0KeCTBEHHOTO U SPYTUX
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Speech by Head of the Russian delegation,
First Deputy Minister of Culture of the
Russian Federation, Sergey Obryvalin at
UNESCO World Conference on Cultural
Policy and Sustainable Development
Mondiacult-2022.

An integral part of the global culture, Rus-
sian culture is an essential tool for coopera-
tion, dialogue, and bridging gaps at the inter-
national level. Its cultural policy
abroad aims to form and improve
the objective perception of Rus-
sia in the world as well as to pro-
mote the understanding of Rus-
sia’s historical path, role, and
place in the world history and
culture.

Russians have deep respect
for international literature, cin-
ema, music, theatre, visual arts,
and other elements of culture.
Unfortunately, we observe that
not all countries share this attitude. There
are numerous egregious cases of cultural dis-
crimination against Russia and Russian cit-
izens in Western countries. This manifests
itself in the cancellation of concerts, break-
ing up partnerships, imposing visa and other
restrictions, and finally, the massive demoli-
tion of monuments and attempts to erase any
manifestations of historical memory asso-
ciated with Russia. Our event, alas, did not
avoid this unnecessary and harmful politici-
zation: the unfounded and false accusations
made yesterday and today by some delega-
tions are nothing but a manifestation of the
policy of cultural genocide against Russia
and Russians.

Definitely, such cases are upsetting and
cause serious concern. Russia persistent-
ly takes care of cultural heritage, historical
memory, freedom of literary, artistic, and oth-
er forms of creativity and ensures pluralism of
opinions and openness of culture.

Preservation of cultural heritage is one of
the priority tasks for Russia. It has numerous
world heritage sites and landmarks attract-
ing millions of tourists from all over the world.
Russia implements state and private volunteer

BUJIOB TBOPYECTBA, 00ECIIEUNBAET IUTIOPAIV3M
MHEHU ¥ OTKPBITOCTh KYJIbTYPHOJ Chephl.

CoxpaHeHMe KyJbTYpPHOTO Hacjaemus —
OfHAa U3 MPUOPUTETHBIX 3anau ajist Poccun. Ha
TEPPUTOPUM CTPAHBI PACIIOIOKEHO MHOMKe-
CTBO 0OBEKTOB MMPOBOTO 3HAUEHMS, OTPOM-
HOe KOJIMYECTBO I OCTOIPMMeUaTeIbHOCTE,
KOTOpbIE MPUBIEKAIOT MUJUIMOHBI TYPUCTOB
13 pa3JIMYHBIX YTOJKOB IIaHeThl. B Poccuu
peanusyTcs rocyJapCTBEHHbIE U YaCTHbBIE
BOJIOHTEPCKME TIPOTPpaMMbl 0 COXpPaHEHUIO
MaMSITHMKOB UCTOPUM U KYJIbTYphI. [Ipy aTOM
BHMMaAaHMe yJe/sieTcsl He TOJMbKO POCCUICKUM
06beKTaM, HO U 3apyOEKHbBIM.

B 2010-2013 romax mnpu MOAAEPKKe
FOHECKO Poccus ¢dmnHaHCHMpOBaza paboThl IO
BOCCTaHOBJIeHMI0 B CepbuM mpaBOCIaBHBIX
CBATHIHb — OOBEKTOB BCEMUPHOTO HaCIEVis,
B 2017-2019 rogmax poccuiickasi CTOpOHa CITIOH-
cupoBasa pecraBpaiuio Ha Kybe kymona Haru-
OHaJIbHOTO KammTomnusi, poccuiickue crenya-
JIACTBI paboraroT B Cupum, rae maMsSITHUKA
IOHECKO mocTpagany OT IeiiCTBUII Teppopu-
ctoB. COTpyIHMUYECTBO 1 B3aMMOIIOMOIIb KaK
Ha JBYCTOPOHHE OCHOBE, TaK U IPU CONei-
CTBUM MeXIyHapOAHbIX OpraHM3alii moMora-
10T COXPaHSITh KyJIbTYpHOE Hac/Ieaue ajist 6ymy-
LIUX TTOKOJIEHUIA.

OIHMM U3 KII0UYEBBIX aCIIEKTOB KYJIbTYyp-
HOJi TTOJUTHKY CTPaHbI SIBJSETCST obecmeye-
Hye 6a30BOTO IpaBa YeJoBeKa — IpaBa Ha
JOCTYII K KyJIbTYPHBIM IIeHHOCTSIM. Peanusyst
KPYITHOMACIIITAOHbIE MEPOTIPUSTHS, TAKME KaK
«PyccKMe ce30HbI», TeMaTUUeCcKue epeKkpecT-
HbIe TOJIbI C 3apyOEeKHBIMM CTpaHaMu, Poccus
€037aeT BO3MOXXHOCTb [IJISI IIMPOKOV ayJIUTO-
pUM TTIO3HAKOMUTbCS C KYJIbTYPOii U TPaAUL-
SIMM KaK Hallleit CTpaHbl, Tak ¥ MHOCTPAHHBIX
MapTHEPOB.

Poccusi BBICOKO IIEHUT MeXIYyHapop-
HO€ KYJIbTYPHOE COTPYAHUYECTBO IO JUHUN
FOHECKO. Poccus 6b11a ¥ 0CTaeTCst OTKPBITOI
K KOHCTPYKTMBHOMY OMAJIOTy U B3aMMOJEVi-
cTBUIO. [[poBOKaTOpaM, KOTOPbIE MBITAIOTCS
MCI0JIb30BaTh 3Ty 3aMeYaTe/bHYIO KYJIbTypP-
HYIO TUIOIIAAKY B CBOMX TPSI3HBIX MOAUTHYE-
CKUX IJISIX, CKaXKy TaK: HUKTO He CII0COOeH
OTMEHUTb YHUKAIbHYIO POCCUICKYIO IIMBUIIN-
3aLMI0 U 6OraTeiIIy0 KyabTypy, Pa3pylnTh
VY TIOIIATHYTh POCCUIACKIE IIeHHOCTH.

UcmoyHuk: culture.gov.ru
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programs aimed at preserving historical and
cultural monuments. At the same time, the
country cares not only about Russian sites but
also international ones.

In 2010-2013, with UNESCO support,
Russia financed the restoration of Orthodox
shrines in Serbia, which are the world herit-
age sites. In 2017-2019, Russia sponsored the
restoration of the dome of the Cuban National
Capitol. Russian experts work in Syria where
UNESCO monuments were destroyed by ter-
rorists. Cooperation and mutual assistance,
bilateral one and with the assistance of inter-
national organizations, help preserve the cul-
tural heritage for future generations.

One of the priorities of Russia’s cultural
policy is ensuring the basic human right — the
right to access cultural artifacts. Organizing
large-scale events such as Russian Seasons,
thematic Cross Years with other countries,
Russia enables the public to learn about the
culture and traditions of both Russia and
international partners.

Russia highly appreciates international
cultural cooperation through UNESCO. Our
country has been and remains open to con-
structive dialogue and interaction. I will say
the following to the provocateurs trying to
use this wonderful cultural platform for their
mean political purposes: no one can cancel the
unique Russian civilization and its richest cul-
ture, destroy or shake Russian values.

Source: culture.gov.ru
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OLHA NJTAHETA — 0[HO bYOYLLEE

B IO PE MPOLLIEN XIl MEXOYHAPO/IHbIN MOOEMHbIN

3K0/0MMYECKMI ®OPYM

ONE PLANET, ONE FUTURE

YUGRA HOSTED THE 12TH INTERNATIONAL
YOUTH ENVIRONMENTAL FORUM

(®opyM «OpgHa nnaHeTa — ofgHo byayLieex»
nop arnaon Kommccum Poccnickon
Oepnepaunm no genam IOHECKO ctaBut
CBOEW Liefblo 06beAMHEHME YCUITUIA
MOJIOZEXM N0 COXpPaHEHMI0 MPUPOJHOr0

W KYNbTYPHOIO HacneauaA B paMKax
MEPErMOHANBHOIO U MEXOYHapOAHOro
COTPYQHMYECTBa.

B dopyme npuHSIM yuacTue mpeacTaBUTe-
mu 10 cy6bekToB Poccuiickoit ®epepauyunu
u 12 MyHUIIMIIATbHBIX 06pa3oBanuii FOrpsI.
Ha nipoTsbkeHMM Tpex nHei y4aCTHUKU AUCKY-
TUPOBAIM, 0OMEHMBAINCH OTIBITOM IO COXpa-
HEHMUIO KyJAbTYPHOTO ¥ IPUPOAHOIO HAaCaeo ST
CTPaH ¥ PETMOHOB, YUMIMCh HA 06pa30BaTesb-
HbIX Iomaakax «Menma OKO», «9Kojor u 4.
Wpeu o1t HOBOTO BpeMeHM», «K ycToitunBomy
Pa3BUTUIO Uepe3 eXXelHeBHbIe SKOTIPUBBIUKNY,

16
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The One Planet, One Future Forum under
the auspices of the Commission of the
Russian Federation for UNESCO aims to
bring together the efforts of young people
to preserve natural and cultural heritage
within the framework of interregional and
international cooperation.

The forum was attended by representatives
of 10 Russian regions and 12 municipalities
of Yugra. During three days, the participants
debated, exchanged experience on preserving
the cultural and natural heritage, and attend-
ed the “Media ECO”, “Ecology and Me. Ideas
for the new time”, “Towards sustainable devel-
opment through daily eco-habits” education-
al platforms. The guests also visited Khanty-
Mansiysk, the Samarovsky Chugas Nature Park,

y3HaBaIM MHTepecHbIe (GaKThl APYT O IpyTe.
Tocty hopyma Takke OOGBIBAIM Ha 3KCKYPCH-
51X 110 XaHTbI-MaHCHUIICKY, TPUPOAHOMY MapKy
«CamapoBcKkuit uyrac», nocetmsiu Myseii [Tpu-
poznbl 1 Yenoseka ¥ Myseli of, OTKPBITBIM
Hebom «Topym Maa», yBUIEIM MECTO CJIMSI-
HUS BEIMKUX CUOMPCKMX pek O6u u VpThimia.

B pamkax mporpammbl dopyma BBICTY-
mwn O.A.JIuToBa, 3aMeCTUTeNb IybepHaTO-
pa XaHTbI-MaHCUIICKOTO aBTOHOMHOTO OKpY-
ra — lOrps1; A.}0.TomopKkoB, BTOPOI1 cekpeTapb
CexpertapuaTta Komuccum Poccuiickoii deme-
pauun no penam FOHECKO MU] Poccuu;
H.B.JTapMoHOBa, UCIIOIHUTE/IbHBIV VIPEKTOD
CeTu acconmmupoBaHHbIx ko OHECKO B Poc-
cuiickoil @enepauym; sKkcrepTsl M3 MOCKBBI,
Caukr-IleTep6ypra, Kasauu, I[TogMOCKOBbSI,
XaHTtbl-MaHcuricka, Pagy>xHoro. Onbrt FOrpsr
B paMKax MeKBeJOMCTBEHHOTO B3auMMOZei-
CTBMSI IO peaju3auyuy 3KO0JIOrO-IIPOCBETU-
TeTbCKUX ITPOEKTOB ObLT IIPeCTaBIeH UCIION-
HUTEJIbHBIMY OpraHaMy aBTOHOMHOTO OKpyTa,
npencrasutensimu llentpa IT-koMmmeTeHLIMIT
IOHUWNT, LleHTpa rpakAaHCKUX U COLIMAIb-
HbIX MHUIMATUB FOrpbl, OOIIEeCTBEHHO Tana-
TbI FOrps1, OTPK «FOrpa», 000 «Casnbim ITeTpo-
Jieym [leBeormMeHT».

VYyacTHuKM dopyma NpeacTaBUIN CBOU
9KOJIOTMYECKMEe MPOEKTHI, Jy4dllie U3 KOTO-
PBIX OBUIM HATPasKIEeHbI JUITTIOMaMMI.

WcmoyHuk: prirodnadzor.admhmao.ru

attended the Museum of Nature and Man as
well as the Torum Maa Open Air Museum, and
saw the confluence of the great Siberian rivers
Ob and Irtysh.

The forum featured speeches by Olga Lito-
va, Deputy Governor of Yugra; Artem Topork-
ov, Second Secretary of the Commission of the
Russian Federation for UNESCO; Natalia Lari-
onova, Executive Director of UNESCO Associat-
ed Schools Network in Russia, as well as experts
from Moscow, Saint Petersburg, Kazan, Moscow
region, Khanty-Mansiysk, Raduzhny. Executive
bodies of Yugra, representatives of the URIIT IT
Competence Center, the Center for Civil and
Social Initiatives of Yugra, the Public Cham-
ber of Yugra, the Yugra TV channel, and Salym
Petroleum Development shared their experi-
ence in interdepartmental cooperation on the
implementation of environmental education-
al projects.

The participants of the Forum presented
their environmental projects, the best of which
were awarded with diplomas.

Source: prirodnadzoradmhmao.ru
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B tekywieM rogy otMeuaetca 30-neTHum
tobunen «MamAtn Mupa». 3a 3T0T Nep1og
lporpamMma HaLuna CBOe YHUKanbHoe MecTo
B cucteMe IOHECKO, HapaboTtana conuaHbin
barax peann3oBaHHbIX NPOEKTOB

¥ Npeoforesna UcrbiTaHne Ha MPOYHOCTb
60/bLUIOM NOSIMTUKON.
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This year marks the 30th anniversary of
the Memory of the World Programme. Over
this period, it has found the unique place
within UNESCO, implemented a wide range
of projects, and passed the strength test of
global politics.
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ER HMMEPATOPCHATD EBICDYECTEA
BENHKOH KHATHHH
ETHCABEThI BEDACPOBHbI
CBOPD MOCKOBCKATD
IYBEPHCKATD KOMHTETA

IEPTBYHTE

TELIVED ONEKAY, HOCHAE-
HOE ILAATBE, BBJIBE, 0BYED,
NRMEBHIE NPOAYETH

PAHEHLIM D,
10 BH3N0PORAEHIE OTIPK-
BAAEMBIN' i CBIE X
TEIGETH, § AV LA
£ CENBAND SATIGHBITS—
BIOBANS K CHPOTANS.
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PemeHne 06 yupexmeHUU
B IOHECKO [IIporpammal
«ITamaTh MUpa» OTHOCUTCS
K 1992 ropy. K Tomy momeH-
Ty B MMpe BO3HUKIO CTOM-
KOe 0CO3HaHlMe HeoOX0IMMO-
CTU 6epesKHOr0 OTHOIIEeHMS
K YSI3BUMBIM, B 0COOEHHOCTU
B YCIOBMSIX Upe3BbIYalHbIX
CUTYyalii, MaTepuaJibHbIM HOCUTESIM Haclie-
[I1s1 YesioBeueCcTBa — MUCbMEHHBIM U ayJMOBY-
3yajabHbIM JOKyMeHTaM. COIJIaCHO YCTaBHBIM
npuHIKIam I[IporpamMmebl, ee measiMyu ObUIU
oIpeJe/ieHbl COXpaHeH)e NOKYMeHTaabHbIX
MMaMSITHMKOB, 06ecIieueHre YHUBEPCATbHOTO
JIOCTYIa K H/M U NOBbILIEHNE OCBEeLOM/IEHHO-
CTY IIMPOKOI OOIIECTBEHHOCTY O 3HAUMMOCTH
TaKoi paboThl.

B oTanuie OT GONBUIMHCTBA MEXKIIPaBU-
TenbCTBeHHbIX nporpamm IOHECKO, ynipasnie-
HMe JesITelbHOCThI0 «I[IaMsITu Mupa» OCyIecT-
BJISIETCS HE TOCYapCTBaMM-UIeHaMH, a PSIOM
9KCIIEPTHBIX MEXaHM3MOB BO I71aBe ¢ Mexy-
HapOAHBIM KOHCY/JIbTaTUBHBIM KOMUTETOM —
PYKOBOASIIMM OPraHoM, (GopMupyemMbiM
l'enepanbubiM aupektopom KOHECKO 13 uuc-
Jia KPYITHBIX MeXAYHAPOIHBIX CIIeLMaliCTOB
B 006/1aCTV apXMBHOTO ¥ OGMOIMOTEYHOTO JieNia,
BBICTYIAOIMX B IMYHOM KauyecTBe. [Ipy MHO-
I'MX He0CTaTKax TaKOro MOAX0Aa CYIeCcTBYIO-
1ast Mojiesib lokasasna cBoo 3G deKTUBHOCTD
U CIIOCOOGHOCTDb BOBJIEKATH B MTPOTPAMMHYIO
pabory «IlamsTy Mupa» 3aMHTEpPeCOBaHHbBIE
CTpaHbl ¥ OPTaHU3ALUMA.

Beiiv  HanaskeHBI
HaJeXHble IMapTHepCcKue i
CBSI3M C TAKMMM OTpacjie- |
BBIMM CTPYKTypamu, Kak |
MeXyHapOaHBIN COBET
apxuBOoB ¥ MexngyHa- |
ponHast dbenmepamnust 616-
JIMOTEUYHBIX accolLualuii
u yupexaeHui. B mop-
IepXKY [esTelbHOCTU
[TporpaMmbl ObUTO CO3MA- .
HO 94 HaLMOHAJbHBIX a
koMmuTteTa «IlamsaTu Mupa»,
a Takke TpU peruoHab- 5

HBIX KOoMHUTeTa B Abpu-
ke, Ha Asuarcko-Tuxo-
OKeaHCKOM IIPOCTPaHCTBe,
B JlaTuHCKOV AMepu-

Ke 1 Kapubckux crpaHax. = S ——

o

unesco

Memory of the World

UNESCO established the Mem-
ory of the World Programme
back in 1992. By that time,
the global community was ful-
ly aware that it was necessary
to care about vulnerable, espe-
cially in cases of emergency,
material items preserving the
heritage of humanity — writ-
ten and audiovisual documents. In accordance
with the statutory principles of the Programme,
it aimed to preserve the world’s documentary
monuments, ensure universal access to them,
and raise awareness among the public of the
significance of such work.

Unlike most intergovernmental programs of
UNESCO, the Memory of the World is adminis-
tered not by member states directly but by a num-
ber of expert groups headed by the Internation-
al Advisory Committee — the governing body
formed by the UNESCO Director-General from
major international experts in archival and library
science acting in a personal capacity. Despite
many shortcomings of this approach, the exist-
ing model has proven its effectiveness and abili-
ty to involve interested countries and organiza-
tions in the activities of the Memory of the World.

The Programme has established success-
ful partnerships with such organizations as
the International Council on Archives and the
International Federation of Library Associa-
tions and Institutions. To support the activ-
ities of the Programme, 94 National Memory

of the World Committees

as well as three Region-

al Committees in African,

Asia Pacific, and the Lat-

in America and Caribbean

| regions have been estab-

| lished. In 2004, UNESCO

{ created the UNESCO/Jikji
I
|

Rty

Memory of the World
Prize at the suggestion
of the Republic of Korea.
In 2018, Japan initiat-
ed a regular Global Pol-
icy Forum within the
Programme.

One of the greatest
achievements was the

ok e iy EBaHrenve Xutposo
3 Khitrovo Gospel
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OCHOBHbIE BEXW MPOTPAMMBI «[TAMATb MUPA» |

MILESTONES OF THE MEMORY OF THE WORLD PROGRAMME

1992

Co3paHue Mporpammel
Creation
of the Programme

© shutterstock.com, Andrius_Saz

3anyck MexayHapogHoro peecTpa

[LIOKYMEHTasnbHOro Hacneams
Launch of the International Register
of Documentary Heritage

1995 1995

Co3pgaHue Poccuitckoro
KomwuTeTa lporpamMMel
Creation of the Russian
Committee
of the Programme

2004

YupepaeHue Mpemun
IOHECKO/ [Rukmsu
«[amMATb Mypa»
Establishment of the
UNESCO/Jikji Memory
of the World Prize

2018

YypepeHue
Monutnyeckoro gopyma
[porpamMMel
Establishment of the Political
Forum of the Programme

2015

lpunsaTHe PekoMeHaaumm 06 obecriedeHnu
COXPaHHOCTM W [OCTYNHOCTU [AOKYMEHTa/IbHOro
cos Hacnegua, B ToM Y1che B umdposoi GopMe
Adoption of the Recommendation on
Preservation of and Access to Documentary
Heritage, Including in Digital Form

2021

MpUHATUE NepecMoTPEHHOrO ycTaBa
MeklyHapoZHOro KOHCY/bTAaTUBHOMO KOMUTETa
<« | W 0BLMX PyKOBOAALLMX NPUHLMMOB porpaMMbl
Adoption of the revised Statutes
of the International Advisory Committee
and the General Guidelines of the Programme

2017

BBepeHne MopaTopus Ha

paclumperne MexayHapoaHoro

...| peecTpa [JOKYMEHTaNbHOr0 HaCNeans | ...... .
Introduction of a moratorium

on the expansion of the International

Register of Documentary Heritage

2021

Hauano o4epegHoro umKkna otbopa
HOMWHaLMN B MeKayHapoaHbIv
XX peecTp AOKYMeHTa/bHOro Hacneana X8 )
Launch of the next selection cycle
of nominations for the International
Register of Documentary Heritage

B 2004 rogy o mnpemyioxkeHno Pecrnyoamnkm
Kopen 6112 yupeskgena IIpemust HHECKO/
Ixuknxu «[lamsite mupar». B 2018 rony Slmo-
HUSI MHULIMMUPOBAja MpOBeJeHre perymisap-
Horo [Mo6aabHOTO MOMUTUYECKOTO dopyMa
[Iporpammel.

Bubnuoteka pearux Kuur B Kaupe — naypeat npemum
IOHECKO/kuKmkm «Mamsatb Mupax 3a 2022 rog

Rare Books and Special Collection Library in Egypt — the
laureate of the 2022 UNESCO/Jikji Memory of the World Prize

20

adoption of the Recommendation on Preser-
vation of and Access to Documentary Heritage,
Including in Digital Form, which took place in
2015. This is the main standard-setting instru-
ment of the Memory of the World aimed at the
implementation and international promotion
of its mandate. The Programme strives to make
a feasible contribution to the achievement of
the 2030 Agenda for Sustainable Development
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YacTb Konnekuum Kapt Poccuickon uMnepum
t of the collection of maps of the Russian Empire

OpHuM U3 Haubojee BaXKHBIX TOCTVKeE-
Huit cTano npuHsaTue B 2015 rogy Pekomenpga-
1My 06 obecrieueHn COXPaHHOCTY U TOCTYII-
HOCTU JOKYMEHTAJIbHOT'O Hacjaeausi, B TOM
ynucie B 1udpoBoii popme, — ¢urarMaHCKO-
ro HOPMaTUBHOTO MHCTpymeHTa «[lamsaTu
MUpar», HalIpaBJIeHHOTO Ha MMILJIEMEeHTAI[1I0
U MeXIyHapOAHOE TPOJIBIKEHYE BO3JIOXKEeH -
HOTO Ha Hee MaHzara. [IporpaMma CTpeMUTCS
BHOCUTD ITOCWJTbHBIN BKJIA[I U B JOCTVDKEHME
Leneii ycroitunsoro passutuss OOH Ha nepuop,
no 2030 roma, a MMEeHHO MCITOJIHEHMe 3a1aun
10 «06ecrnevYeHnIo JOCTyIa O6IeCTBEHHOCTI
K MHGOPMAaLMM U 3allIATe OCHOBHBIX CBOGO/I».

Hacrosiieii BU3UTHOI KapToukoii [Ipo-
rpaMMbI CTaJI 3aMyIneHHblii B 1995 rogy Mexk-
IYHApOAHBI peecTp JOKYMeHTaJbHOTO Hace-
IlVisl, BRITFOUAIOIIVIT B cebst Hanboee BaskKHbIE
MaMsTHUKY €O Bcero mupa. Ha cerogHsmHmit
JleHb 3TOT IepeyeHb HaCUMUThIBaeT 432 Haume-
HOBaHMS, NIpeCTaB/lIeHHble 84 rocynapcTBamy,
TePPUTOPUATIbHBIMU 06pa30BaHUSIMU U MEK-
IIYHAPOJHBIMY OPraHMU3ALUSIMU.

BbicOKMIT MeXIyHapOOHbBIN TPeCcTuUk
peectpa «IlamMsgITy Mupa» C rogaMyu MpuBes
K BBICOKO¥ momutu3anyu [Ipemun. B 2015 romgy
HeCKOJbKO TOCYIapCTB BbIABUHYIN PSIf, CIIOP-
HBIX, TTOJIUTUYECKM MOTUBUPOBAHHBIX HOMMU-
HallMii, mIpecjiefyNuX e CBeJeHus cue-
TOB CO CBOMMM MCTOPUYECKUMM OTITTOHEHTAMM.
Mo atoit npuumHe B 2017 rony l'eHepanbHbIN
nupekTop Onpe Asyie 06bsIBIIa MOPATOPMIit
Ha pacupeHne MexayHapoLHOro peecTpa Ao

YacTb Konnekumum Pycckux nocTepos
The part of the Russian posters collection

R “ﬂuﬂ,ﬂ-‘f«mte)a«,df KA
@A [ KL o L/47 emi
f@%% \ .j_ ,@’f/

»

z‘aZrc a«m KT

i CobopHoe ynorkeHue 16_»1:9 roga
Sobornoye Ulozheniye (Council Code) of 1649

adopted by the UN, namely “ensuring public
access to information and protecting funda-
mental freedoms.”

Launched in 1995, the International Reg-
ister of Documentary Heritage, which includes
the most important properties from all over
the world, has become a showpiece of the Pro-
gramme. At present, this list includes 432 items
represented by 84 states, territorial entities,
and international organizations.

Due to the high international prestige, over
the years, the Memory of the World Register
has experienced political pressure. In 2015, sev-
eral states put forward a series of controversial,
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noMHOTO nepecmoTrpa [IporpaMmMbl, KOTOPbI
B KOHEYHOM cueTe nponyuics 7o 2021 roaa.

Byayum ofHOV M3 KpyIHEeNIMX B MUpe
apXMBHBIX ¥ OMOIMOTEUHBIX AepiKaB, Poccuii-
ckast denepauys SIBISIETCSI OTBETCTBEHHBIM
Y 3aMHTEepPeCOBAHHBIM YUaCTHMKOM MeKAyHa-
POAHOTO COTPYAHUYECTBO TOA, SruAoi «Ilams-
™ Mupar». B 1995 rony B Hameii ctpaHe 6bLT
yupexaeH HalyoHanbHbli Komuret [Iporpam-
MbI, KOTOPbIIi 06beOMHU BEAYIIMX CITenya-
JIXCTOB B 06JIACTM COXPaHEHMsI TOKYMEHTalb-
Horo 1 ucropuueckoro Hacineaus. C 2010 roga
9Ty KOHCYJAbTATUBHYIO CTPYKTYpPy BO3IJIa-
Bua wieH Komuccun Poceniickoit @egepannum
nio genam IOHECKO, pykosogutens @enepanb-
HOTO apxMBHOro areHTcTBa AHnpeit Hukonae-
BUY ApTU30B.

Poccutickuii Komutetr IIporpaMmsl
«ITamMgTh MMpa» OKa3bIBaeT COJNeiCcTBUE
Komuccenu Poccniickoit @epepaiiym mo genam
IOHECKO B nogroToBKe pery/sipHbIX Halu-
OHAJIbHBIX OTUETOB MO BHeApeHUIO Peko-
mengauyu 2015 roga, moamepsKUBaeT Ipo-
(eccroHanbHbIN AMAIOT ¥ OOMEH OIBITOM
C apXMBUCTAMU APYTUX CTPaH.

ITpu 9KkCIepTHOM y4acTHM HAI[MOHAIbHOTO
Komureta B MexxmyHaponHblii peectp «Ilamsi-
TU MMpa» BKJIIOUEHBI 14 pOCCUIICKUX HOMMU-
HallMii, IpefCTaB/sSIOIMUX KaK MaMsITHUKA
paHHero CpefgHeBEeKOBbSI, TaK U JOKYMEHTbI
HoBerielt uctopun. I1o yncry HaumMeHOBaHU
B 3TOM CIIMCKe Hallla CTpaHa yBepeHHO BXO-
JIUT B NECSITKY JULEPOB. B HacTosiee BpeMst
Ha pacCMOTpeHMe B MexxayHapOAHbIN KOHCY/Ib-
TaTUBHBIM KOMUTET IOJlaHa HOBas 3asiBKa —
«PykonucHple apxyuBbl @.M.Jl0CTOEBCKOTr0»,
200-71eTre co IHS POKIEHUSI KOTOPOTro OTMe-
vanocsk OHECKO B 2021 roay. [Tomumo sTO-
IO B IIPOLIecce MPopaboTKY HaXOMUTCST BOIIPOC
BBIABIKEHMS B X0Ofle ouepenHoro 1ukia Ilpo-
rpamMMbl COBMECTHOW HOMMHALUMU C OOHOM
u3 gpyxkecTBeHHbIX cTpaH CHI.

Poccuiickas @enepauyiss CMOTPUT C OTITU-
MMU3MOM Ha 6ymyuiee «[TamsiTy Mupa» u 6ymer
¥ B IaJbHEIIeM OKa3bIiBaTh HEOOXOIVMYIO
MOAAEePsKKY IJis ee MOJHOLLeHHOr0 BOCCTa-
HOBJIEHUSI U YCTONYMBOTO QYHKIIMOHMPOBAHMS
B KauecTBe MpodeccuoHaTbHOM U MOTUTHUYE-
CKM HeIlpeAB3sITO} IporpaMMmbl, HaripaBJIeH-
HOJI Ha cOepekeHMe YHUKAJIbHOTO JOKYMEH-
TaJbHOTO HaC/IeIMs Halllei TIaHeThI.

K.H.EmenuH

politically motivated nominations aimed at
settling scores with their historical opponents.
For this reason, in 2017, UNESCO Director-Gen-
eral Audrey Azoulay announced a moratorium
on the expansion of the International Register
until the complete revision of the Programme,
which lasted until 2021.

As one of the world’s largest archival
and library states, the Russian Federation is
a responsible and interested participant in
international cooperation within the Memo-
ry of the World Programme. In 1995, a Nation-
al committee was established in Russia, which
brought together leading experts in the field
of preservation of documentary and historical
heritage. Since 2010, Andrey Artizov, Member
of the Commission of the Russian Federation
for UNESCO and the Head of the Federal Archi-
val Agency, has been running this advisory body.

The Russian Committee of the Memory
of the World Programme assists the Commis-
sion of the Russian Federation for UNESCO
in preparing regular national reports on the
implementation of the 2015 Recommenda-
tion. In addition to this, the Committee inter-
acts and exchanges experience with experts
and archivists from different countries.

The expert support of the National com-
mittee enabled including 14 Russian nomina-
tions in the International Register of the Mem-
ory of the World. These are the monuments of
the early Middle Ages and documents of recent
history. Russia is among the top ten countries
regarding the number of the items on this list.
Currently, a new nomination has been sub-
mitted for consideration of the International
Advisory Committee — the Handwriting and
Notes of Fyodor Dostoevsky, who’s 200th anni-
versary was celebrated by UNESCO in 2021. In
addition, the Russian Federation is consider-
ing the proposal concerning the introduction
of a joint nomination with one of the friend-
ly CIS countries during the next cycle of the
Programme.

The Russian Federation is optimistic about
the future of the Memory of the World and will
continue to provide the necessary support for
its full restoration and sustainable function-
ing as a professional and politically unbiased
Programme, which is aimed at preserving the
unique documentary heritage of our planet.

Konstantin Emelin
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MBMEF’?HME BYYLLIEMD

NOKNAQ A.B.0Y1POBON HA MEXYHAPOIHOM ®OPYME
[YXOBHOI'0 COI'JTIACKA

CIVILIZATION OF MEANINGS.
THE FUTURE DIMENSION

A REPORT BY ALEXANDRA OCHIROVA
AT THE INTERNATIONAL FORUM ON SPIRITUAL HARMONY

26 okTAbpa 2022 roga B MockBe cocToAncA
MexkayHapoaHbIv (opyM OyX0BHOMO
cornacua, NpuypoYeHHbIv K 30-netuio
KoHrpecca gyxoBHoro cornacus.

C noKnNagoM Ha HeM BbICTyNKa
A.B.OumpoBa, conpefcenarenb
l"eHepanbHoro coBeTa Accambneu HapoaoB
Eepa3uu v Mocon pobpowi Bonu IOHECKO.
B cBoeM BbICTYnNEHWUM OHa 3aTpoHyNa TeMy
HPaBCTBEHHBIX LIEHHOCTEN KaK OCHOBbI
MUponopAaKa.
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On October 26, 2022, Moscow hosted the
International Forum on Spiritual Harmony
commemorating the 30th anniversary of the
Congress of Spiritual Concord. Alexandra
Ochirova, Co-Chair of the General Council
of the Eurasian Peoples’ Assembly and
UNESCO Goodwill Ambassador, presented a
report in which she touched upon the issue
of moral values as the foundation of the
world order.

IIpamaTuyeckyue comuaabHble, MOJIUTHYE-
CK1e, KyJIbTYpHbIe, 3KOJIOTMYecKue, TyMaHu-
TapHbIe U IPYTHe XapaKTePUCTUKYU COBPEMEH-
HOTO MMpa 3aCTaBJISIIOT TITYOOKO 3aTyMaThCs
0 GyayIei cynbbe IUBUIU3AIUN.

B cuay MHOTMX MPUUMH CETONHS MUP
CTaJT OMAaCHBIM JJIS SKM3HM Kak Ha 3amaze, Tak
u Ha Bocroke. B TO ke BpeMsI HayUHO-TeXHM-
YeCKUit MPorpecc, 3HAYNTETHbHO OTePeIMBIINIA
10 CBOE CKOPOCTM TyMaHUTapHOe pa3BUTHe
yejioBeuecTBa ¥ M3MEeHMBILMIi XapaKkTep TPyaa,
cmenajy MUP eIUHBIM M TEXHUYECKM B3auMO-
CBsI3aHHBIM. U Terepb 3TOT eAVHBI MUDP Tpe-
OyeT eqUMHBIX PelIeHNi Y HOBBIX 3P DEeKTHUB-
HBIX ¥ 6€30ITaCHbIX CTPATEINMUECKMUX MOJIeIeit
pa3BUTHSI.

CrnemyeT 06paTUTh BHMMAaHME U Ha TO, UTO
HOBbIe MHGOPMAIMOHHbIE ¥ TTI0O3HABATEIbHbIE
TEXHOJIOTMM — 3TO He TOJIbKO BO3pOCIIIe BO3-
MOYKHOCTY Pa3BUTHMSI, HO U BBI30BBI IUIAHETAP-
HOro Macuitaba, KOTopble ele Heo6X0aMMO
JI0 KOHIIa OCO3HATh U C TIOMOIIbIO CTpaTeru-
YeCcKOTO yIpaBieHus IIPeBPaTUTh B 11eieBbie
YCTaHOBKY Pa3BUTHUS LIVIBWIM3AIUNA.

VIMeHHO 1To3TOMY 60pb0a 32 HOBBIIT MUPO-
MOPSIOK TPOUCXOAUT CEerofHsI He TOJbKO
Ha BOEHHO-3KOHOMMYECKOM Wi GMHAHCOBOM
pPbIHKE, HO U B 00OIIeCTBEHHO-MMUPOBO33PEH-
yeckux cdepax, rae GoOpMUPYIOTCS, COXPaHSI-
I0TCSI MJTM YHUUTOXKAIOTCS T€ MUJIV MHbIE TyXOB-
HO-HpPaBCTBEHHbIE U KYJIbTypHbIE IIeHHOCTH,
TPAAUIIUU U CMBIC/IBI. O6 3TOM MPSIMO TOBO-
PSIT CTOPOHHMKY OFHOTIOJNISIPHOTO MUPa, KOTO-
pbIe XOTSIT YIIPaBJIATh UM TI0 KOJIOHUATTbHOMY
MpU3HAKY, OTBeprasi CyBepeHUTeThbl U UAEH-
TUYHOCTD BCEX IPYTUX TOCYIapCTB M HAPOJIOB.

UcTtopust CBUAETENBCTBYET, UTO pa3pyliie-
HIM€e CMbIC/IOB ¥ IIEHHOCTE BCera MpuBOAIO
K [1I0Tepe CBOel KyJIbTyPHOM U HAallMOHAIbHOM
MIEHTUYHOCTM, K HPAaBCTBEHHOI Aerpaga-
MU, K TIAeHUIO IMBWIM3ALINIA Y TOCYIapCTB
U K caMOpa3pyIIeHNI0 YeI0BeUYeCKOil JIMUHO-
cTi. LIeHHOCTHBIV TTOAXO/T BCeTAa Urpaj Kilto-
YeBYI0 POJIb B COIMAIBHO-KYJIbTYPHOM IMHA-
MKe YeJIOBeUeCTBAa M OTIPeIeIsl BBIOOD LIeu
Pa3BUTMSI, MOTUBAIIVIO TIOBEIEHNS U AeiICTBUS
Hapo/IOB.

Hapompl He MOTYT pa3BMUBAThCS 6e3 co6-
CTBEHHBIX CMBICJIOB U Ilenu. VM ceromHs
HaIpaBJIEHHOCTD K YeJI0BEUeCKOMY M3Mepe-
HUIO ¥ HAIIMOHATbHO-KY/JIbTYPHOI MAEHTUY-
HOCTM — 3TO CTpaTernuyeckuii BEKTop K coe-
PEKEHNIO HAPOZIOB U YeJI0BeUeCTBa, K HOBOMY

Dramatic social, political, cultural, environ-
mental, humanitarian, and other properties of
today’s world provoke deep thoughts about the

future of the civilization.

For many reasons, the world has become a
dangerous place, both in the West and in the
East. At the same time, scientific and techno-
logical progress that has significantly outpaced
the humanitarian development of humankind
and has changed the nature of labor has made
the world an integrated and technically inter-
connected place. And now this integrated world
requires integrated solutions and new efficient
and safe strategic development models.

We should also be aware that new informa-
tion and cognitive technologies bring not only

MemnyHapop,Hbm GOpYM [yx0BHOEO COFAacHsA
International Forum on Spiritual.Harmony

MpuBetcTeeHHoe cnoso I'.3.0paroHuKMa3e
Welcome speech by Grigory Ordzhonikidze

increased opportunities for development but
also challenges of a global scale that are yet to
be fully recognized and turned into targets for
the development of civilization with the use of
strategic management.

This is why the battle for the new world
order is taking place today not only in the
military sphere or in economics or finan-
cial markets but also in the socio-ideological
spheres where certain spiritual, moral, and
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A.B.OunpoBa
Alexandra Ochirova

HPaBCTBEHHOMY MOPSIAKY U LUBUIU3ALUA
CcMbICIA. SI IPUCOeAVHSIOCH K TOUKE 3PeHMs
YUYeHBIX U MOJUTUKOB, KOTOPbIe B IIOMCKaX
HOBBIX CTpaTeruii 1 Mojenei pasBuUTus InaB-
HBIM CTpaTerMyeCcKMM PeryisiTOpoOM CUYMTa-
10T HPAaBCTBEHHOCTD M CAMOLI€HHOCTD YesloBe-
4YeCKOJ XM3HU, TOAYepKUBast IIpU ITOM, UYTO
CAefyoWNii 3Tall pa3BUTHUS Ye0BeYecTBa
O6ymeT MMeTb MPUOPUTETHI T'YMaHUTAPHOTO
Xapakrepa.

CerofHs1 TOJIbKO HPaBCTBEHHDIN U OTBET-
CTBEHHBIIi UeJI0BeK MOXET CIIacTU MUD, Iiepe-
ITIOJIHEHHbIV MPOTUBOPEUYMSIMM, HUILETON
U TOJIOOOM, HEPABEHCTBOM, STIUIEMUSIMU
", YTO 0COOEHHO CTPAIIHO, YeJIOBEKOHEHABUCT-
HUYeCKMMM uaesiMu arimnsma, HalloHaIM3Ma,
9KCTpeMM3Ma ¥ TeppOPU3Ma, KOTOPbIE AO/DKHbI
6bITh HABCETrA U3BSITHI M3 [yXOBHOTO ¥ MUPO-
BO33pPEHUYEeCKOro apceHasa yel0BeyecTBa.

VIMeHHO 103TOMY ITPO6GIeMbl TYMaHUTAP-
HO¥1 6€3011aCHOCTY ¥ TYMaHUTAPHOI MOAEPHM-
3aIM¥ TOJDKHBI ObITh MHTEIPUPOBAHBI BO BCe
[IPOTOKOJIbI B3aMMOZECTBUSI MeXAY CTpaHa-
MM M HapOoZaMy, B HallOHaJIbHbIe ITOTUTUKU
U 3aKOHOZ,ATe/IbCTBA.

Bcemy mupy ceromHsi Hy>)kKHa T'yMaHMU-
TapHasi MOJepHM3auus, KOTopas LOJKHa
IIOCTaBUTh Ha CaMoOe BakKHOe MeCTO IyXOB-
HO-HPAaBCTBEHHbIE IJeHHOCTU KakK IJIaBHbIN
CTpaTernyeckuit pecypc yCcToitumsoro u 6e3o-
[1aCHOTO CyLIeCTBOBAHMS M pa3BUTHS YeloBeKa.

@opmMmupoBaHyre YemoBeuecTBa Kak HOBO-
ro cyObeKTa C ero IjiaHeTapHbIM CO3HaHMEM
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cultural values, traditions, and meanings are
being formed, preserved, or destroyed. This is
explicitly stated by the supporters of the unipo-
lar world who want to govern it using colonial
methods, ignoring the sovereignty and identi-
ty of all other states and peoples.

History shows that the destruction of
meanings and values has always led to the
loss of cultural and national identity, moral
degradation, the fall of civilizations and states,
and self-destruction of human personality.
The value-based approach has always played
a key role in the socio-cultural dynamics of
the humanity and determined the choice of
development goals, motivation, and actions
of peoples.

Peoples cannot move forward without their
own meanings and goals. So today, the focus
on the human dimension and national-cul-
tural identity is a strategic vector towards the
preservation of peoples and humanity, towards
new moral order and civilization of meaning.
I share the view of scientists and politicians
who, in search of new strategies and develop-
ment models, consider morality and the intrin-
sic value of human life as the main strategic
regulator while emphasizing that the next
stage of human development will have human-
itarian priorities.

Only a moral and responsible person can
now save the world that is overcome with con-
tradictions, poverty and hunger, inequality, epi-
demics, and, what is especially alarming, the
misanthropic ideas of fascism, nationalism,
extremism, and terrorism, ideas that must be
forever ejected from the spiritual and ideolog-
ical landscape of mankind.

That is why the issues of humanitari-
an security and humanitarian modernization
should be embedded into all protocols of inter-
action between countries and peoples, into
national policies and legislations.

The whole modern world needs humanitar-
ian modernization that should bring spiritual
and moral values in the forefront as the main
strategic resources for sustainable and safe
human existence and development.

The formation of Humanity as a new sub-
ject with its planetary consciousness towards
the civilization of meaning is a necessary evo-
lutionary stage that all peoples must advance
to, adopting a single ideological paradigm that
combines cognitive and axiological meanings.

B HaIlpaBJIeHMM LIMBWIN3ALUM CMbIC/IA — 3TO
Heo6xoaMuMasi 3BOJIIOLIMOHHAS CTYIEeHb, Ha
KOTOPYI0 IOJDKHBI TOJHSITHCS BCe HapOAbl,
MPUHSIB €IVHYI0 MMPOBO33PEHUYECKYIO Mapa-
IUTMY, COeIMHSIONIYIO B cebe MOo3HABATETbHBIN
M aKCUOJIOTHUYECKUIL CMBICT.

YpoBeHb pasBUTHUS LUBUIM3ALUU [0JI-
SKeH OIpeAensThCsl HDaBCTBEHHOCTBIO, U TOMb-
KO HPaBCTBEHHBIN 4Ye/JOBEK CIaceT Mup —
006 9TOM HEOOXOAMMO TOBOPUTh cerofgHs. Kak
nucaa Beaukuii macatenb JI.H.Toncroii: «Bes

CeromHaA HanpaBNEHHOCTb K YeNoBe-
YECKOMY M3MePEHMIO U HaLMOHabHO-
KyNbTYPHOM MOEHTUYHOCTM —

370 CTpaTernyeckmii BeKTop K coepe-
KEHWIO HAPOJ0B U YeNoBeYecTBa,

K HOBOMY HPaBCTBEHHOMY MOPAAKY

W UMBUNM3ALMM CMbICTa.

>KM3Hb YelI0BeuecTBa, CO BCEMMU CTOJIb CIOXKHbI-
MM U pa3HOOOPA3HBIMY, KAKYIIMMICS He3a-
BUCUMBIMM OT HPABCTBEHHOCTU JeSTelbHO-
CTSIMU, — ¥ TOCYyIapCTBEHHAs, M Hay4IHas], U

XYI0KeCTBEHHAs, ¥ TOProBasi — He UMeeT Jpy-
TOit 1ey, KaK 6osibliee 1 Gosblee ySICHEHNME,
yIIpOllleHMe, YTBEePKIeHMe U OOILIeMOCTYII-
HOCTb HPaBCTBEHHO UCTUHbI». VI 3TO TIOHU-
MaHMe, BbIpa)keHHOe BBICOKMM MBICIMTENIEM,
IIOJKHO CTaTh OCHOBOI 11 (GhOPMMUPOBAHMS
MPOCTOJ 1 TOHSITHOV MUPOBOI IMTOBECTKM KaK
MMIlepaTuBa 6e30MacHOCTM U YCTONUMBOCTH
UMBWIN3ALUHA C YeJIOBEeUeCKUM JIULOM.

CoseTHuK ['nasbl Pecnybnuku Antait U.U.Benexos
Advisor to the Head of the Altai Republic Ivan Belekov

So, today, the focus on the human
dimension and national-cultural
identity is a strategic vector towards
the preservation of peoples and
humanity, towards new moral order
and civilization of meaning.

TrmnugL HﬂRMON'f'

Mockea
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The level of development of a civilization
should be determined by morality, and only a
moral person will save the world — these words
need to be said today. As great writer Leo Tol-
stoy once said, “The whole life of humanity,
with all the activities so complex and diverse
and seemingly independent of morality, includ-
ing state, scientific, artistic, and commercial
ones, has no other purpose than clarification,
affirmation, and ensuring accessibility of moral
truth.” This idea expressed by the great think-
er should become the foundation for the estab-
lishment of a clear and understandable global
agenda as an imperative of security and sus-
tainability of a civilization with a human face.
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WHTEPBBIO OTBETCTBEHHOI0 CEKPETAPA KOMUCCKN
POCCMIACKOW OELEPALINA 10 JEJTAM IOHECKO
[.3.0POMOHNKNAO3E MUA «POCCUA CEFOLHA»

INTERVIEW WITH SECRETARY-GENERAL OF THE
COMMISSION OF THE RUSSIAN FEDERATION FOR UNESCO
GRIGORY ORDZHONIKIDZE FOR I1IA ROSSIYA SEGODNYA

20 Honbpa 2022 rona OTBETCTBEHHDIV
cexkpetapb Komunccum Poccumckon
O®epepaunm no genam IOHECKO, coset-
HUK MUHUCTPA MHOCTPaHHbIX aen Poccum
I.3.0parKoHMKMAa3e fan 60MbLUoe UHTEp-
Bbl0o MeayHapoaHOMY UHGOPMALMOHHOMY
areHTcTBY «Poccuma cerogHa».

«Poccusa cerogHax»: 45-s1 ceccust KomureTta Bce-
mupHoro Hacienyst KOHECKO, koTopast omKkHa
6bL1a mmpoiiTy B KasaHu elre B MIOHe, ITepeHe-
CeHa Ha HeoIlpeeeHHbIl cpoK. OCTaOTCS I
BO3MO)XHOCTH MIPOBECTH 3acelaHNe A0 KOHIIA
roga? EcTb i XOTS 6bI IpUMepHbIe aThl €ro
ripoBeneHus? Kakoii 6ymeT manbHeias JMHUS
Poccunt B aTOM OTHOIIEHUN?

I.2.0paxoHukupse: CTpaHbl 3amaga U ux
CaTeJJTATHI PEITUN TTOMTH 110 ITyTU MOAUTU3a-
v FOHECKO u meiicTBy0Iero nof ee sruaoin
Komurtera BceMMUpHOro Hacaenusi, KOTOPbIi
OTBeyYaeT 3a peanusaluio nmonoxeHuit KoH-
BeHIIMM 06 OXpaHe BceMMPHOTO Ky/IbTYPHOTO
u nipuponHoro Hacnenus 1972 rona u popmu-
poBanue Cricka BCEMMPHOTO HaC/Ieausl.

Ha BosiHe MCKyCCTBEHHOV aHTUPOCCUI-
CKOJi MICTepUM eBPOIIeii1Ibl M HAXOMSLIMIACS TIO
UX cepbe3HbIM BiMsiHMeM Cekperapuat ¢ax-
TUYECKM 3a6JI0OKMpPOBaIN MpoBemeHne 45-i
ceccuu B KazaHu B yCcTaHOBJIEHHbIE, 3apaHee
coracoBaHHbIe cpoku. bropo Komurera — ero
OpraHoOM OIlepaTUMBHOIO YIIPaBIeHUsI — ObIIO
MIPUHSTO pellleHNe O MepeHoce 3acegaHus Ha
HeoTpeJe/IeHHbIIi CPOK.

HecMoTpsi Ha TOTOBHOCTb K KOMITPOMMC-
caM ¥ KOHCTPYKTUBHBIN Ioaxo[ Poccuiickon

28

On November 20, 2022, Secretary-
General of the Commission of the Russian
Federation for UNESCO, Adviser to the
Minister of Foreign Affairs of the Russian
Federation, Grigory Ordzhonikidze gave

a long interview to the International
Information Agency Rossiya Segodnya.

Rossiya Segodnya: The 45th session of the
UNESCO World Heritage Committee, which
was supposed to be held in Kazan in June, was
postponed for an indefinite period. Is there any
chance that the meeting will be held by the end
of the year? Are there any rough dates? What
actions is Russia going to take in this regard?

Grigory Ordzhonikidze: Western countries
and their satellites have decided to politicize
UNESCO and the World Heritage Committee,
and is responsible for implementing the pro-
visions of the 1972 Convention concerning the
Protection of the World Cultural and Natural
Heritage.

On the wave of artificial anti-Russian
hysteria, Europeans and the Secretariat, on
which they exert serious influence, actually
blocked holding the 45th session in Kazan
within the pre-agreed dates. The Bureau of
the Committee, its operational governing
body, decided to postpone the meeting for
an indefinite period.

Despite the willingness to compromise and
constructive approach of the Russian Feder-
ation, which chairs the World Heritage Com-
mittee this year, there has been no agreement
on the new dates for conducting the session.

Qenmepanuy, KOTopas IpecenaTeabCTByeT
B KomMuTeTe BCeMUPHOTO HAC/IeMsI B 3TOM TOLY,
OpraHM3alusl CeCCUM B IPYrue CPOKU TaKKe
He 6GblIa coryiacoBaHa. Mexxmy TeM cama Heob-
XOJMMOCTb IPOBEeIEeHMsT TAKOTO 3acemaHmsI
HMKEM He ITOJIBEpPraeTcss COMHEHUI0. HyskHO
006CyIMTh BOTIPOCHI cOHepeskeHMsT IPUPOTHBIX
" KYJIbTYPHBIX 00BEKTOB, BHECEHHBIX B CITMCOK
00BEKTOB BCEMUPHOTO HAaCae1sl, pACCMOTPETD
PSIT HOBBIX HOMMHAIIMI Ha BKIIOUEHME B 9TOT
MIPECTVSKHBIN ITepeveHb.

C y4eToM TOTO, UTO CTOJIb Cepbe3HbIe
MEepOIIPUSITHS HE MOI'YT «IOTOBUThCS Ha KOJIEH-
Ke», MOKHO 3aKJTIOUMTb, UTO [0 KOHIIA TEKYIIe-
ro roza IoJIHOLIeHHOe 3acenaHe Komurera He
cocrouTtcs. ITo cyTu, TaKoi neyanbHbIN UTOT —
9TO OMH U3 IIPUMEPOB TOTO, KAK CTPAHbI «KOJI-
JIEKTMBHOTO 3amazia» B 6eCCMbIC/IEHHO 60phhe
¢ Poccueit HaHOCSIT Bpeq U camuM cebe, 11 Bce-
My MMPOBOMY COOOIECTBY.

KonseHuma 1972 ropa He
npeaycMaTpMBaloT BO3MOXKHOCTEN
0HOCTOPOHHErO0, BOMOHTApUCT-
CKOro «pefaKkTMpoBaHuA» CnmcKa
06bEKTOB BCEMMPHOIO HacneauA.
Bce 06beKTbl BCEMUPHOO Hacneamn
B Poccuu, a nx y Hac cerogHa 31,
ocTaHyTca B Cnncke.

Yro KacaeTcs Halleil JaJbHenIen JMHNUN,
TO MbI ITPOMIO/DKAEM JOOPOCOBECTHO MUCTIONHSTD
CBOM 00s13aTeJTLCTBA B KauecTBe wieHa KomureTa
BCEMMPHOTO HAC/IEIVSI Y COXPAHSIEM ITPUBEPKEH-
HOCTb ee IPMHLMIIAM U uJeanam. B uacTHocTH, B
HacTosiiee BpeMsi MMHMUCTEPCTBOM MHOCTPaH-
HBIX JIeJ1 coBMecCTHO ¢ [IpaBuTtenbcTBOM Pecrry-
6k TaTapcTaH BeIETCS TOATOTOBKA KPYITHOTO
106mteitHoro MmepornpusaTus B Kasauu — Mexmy-
HapomHoro (opyma Kk 50-netnto KouBeHuymn 06
oxpaHe BceMMpHOro KyJIbTypHOTO Hacaeaus.

«Poccusa cerogHa»: CymiecTByeT JiM Cerof-
HSI BEpPOSITHOCTb MCKIIOUEHMUSI POCCUMCKUX
00bekToB 13 CrymcKka BCeMMUPHOIO HaC/Temust
FOHECKO Ha ¢oHe KaMITaHUM T10 OTMeHe POC-
CUJACKOV KyJIbTYypbI? A KAKOBBI peaJibHbIe IIaH-
cbl BrItoueHus B mepeyeHb KOHECKO HOBBIX
MaMSTHUKOB KyJIbTYPbI ¥ IPUpPOAbI U3 Poccun?
Kakme paccmatpusaroTcs?

= Komuccus
lI Poccuickon degepaumm

no genam OHECKO
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Meanwhile, nobody questions the importance
of holding this meeting. It is necessary to dis-
cuss the issues related to the conservation of
natural and cultural World Heritage sites, as
well as to consider some new nominations to
this prestigious list.

Considering the fact that such serious
events call for serious preparation, we can
assume that a regular session of the Commit-
tee will not take place by the end of this year. In
fact, this sad outcome is an example of how the
countries of the “collective West” harm both
themselves and the entire world community in
their meaningless struggle with Russia.

The 1972 Convention does not
allow the unilateral, voluntary
“editing” of the World Heritage List.
All World Heritage Sites in Russia,
and there are currently 31 of them,
will remain on the List.

As for our future line of action, we will
continue to properly fulfill our obligations
as a member of the World Heritage Commit-
tee and will remain committed to its princi-
ples and ideals. For instance, at present, the
Ministry of Foreign Affairs and the Govern-
ment of the Republic of Tatarstan are prepar-
ing a major event in Kazan — the Internation-
al Forum dedicated to the 50th anniversary of
the World Heritage Convention.

Rossiya Segodnya: Could Russian sites be
excluded from the UNESCO World Heritage List
as a part of the campaign aimed at “cancelling”
Russian culture? Is there any possibilities for
including new cultural and natural sites from
Russia in the UNESCO list? What sites are con-
sidered now?

Grigory Ordzhonikidze: The 1972 Conven-
tion and its subsidiary mechanisms do not
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I.2.0ppxoHukuaze: Kousenuus 1972 roga
/1 ee BCIIOMOTaTe/IbHble MeXaHU3Mbl He Ipef -
YCMAaTPMBaOT BO3MOKHOCTEN OZHOCTOPOHHETO,
«penakTupoBaHus» Crrcka 06beKTOB BCEMUPHO-
ro Hacnenus. CyllecTBYIOT ONpeielieHHble KpU-
TEePUI, TT0 KOTOPBIM TOT MJIV MIHO¥ 06BEKT MOYKET
6bITh OTHeceH K nepeunio OHECKO u, uTo Kpaii-
He PeKO CIy4aeTcs, UCKITIOYEH U3 HeTO.

Takux mpumepoB 3a 50 yner meiicTBUS
KoHBeHI MM HaCUUTBIBAETCS BCEr0 HECKOJb-
Ko. [ToctenHuMii M3 HUX OTHOCUTCS K IIPOLLJIO-
MY TOAY, KOTHa ObLJIO MPUHSITO penieHue oo
nckmoueHun n3 Cnucka IOHECKO ucropu-

B HacToALLee BpeMA B NpeaBapu-
Te/IbHOM MepeyHe 3Ha4aTCcA 0KoM0

25 NaMATHUKOB KyNbTYpbl ¥ NPUpPObI
CO BCEM CTpaHbl — OT UCTOPUYECKMX
ueHTpoB MpKyTcKa, PoctoBa Benu-
Koro u EHncencKka no balukupckoro
Ypana, KeHo3epcKoro HauMoHanbHo-
ro napKka u BacioraHckux 6on0T.

4Yeckoro neHrpa Jlusepnynsg. BuHoit Tomy —
HEeKOHTPOIMpyeMas 3aCTPOViKa CTaporo ropoza
U ero HabGepeXXHOI, HapYIIMBIIIAsT BbIIAIOIITY-
10CS YHMBEPCAIbHYIO IIeHHOCTh 06bekTa. [Ipn
9TOM 3aJ0/IT0 10 IPUHSTHS 3TUX PafUKaTbHbBIX
Mep BenmmMko6puTaHUM HAMIPABJISIUCH MHOTO-
YNMCJIeHHbIe MpefynpeXxaeHns M peKoMeHaa-
LIVM, KOTOPBIM, BIIPOYEM, aHIVIMYaHe He BHSIIN.

[TosTomMy Ha Balll mepBbIii BOIPOC OTBe-
Yy OGHOCIOXKHO: HeT. Bce OGBEKThI BCEMUP-
HOTO Hawtenus B Poccun, a X y HacC cerogHs
31, ocranytcs B Criucke.

Poccuiickvmu TpopMIbHBIMM BeIOMCTBA-
MU, npexzae Bcero MuHKynbTypsl 1 MUHIIpU-
POIbI, BeIEeTCSI KPOTIOT/IMBas paboTa 1o IMOATro-
TOBKE HOBBIX HOMMHALWi B CIICOK 06BEKTOB
BcemupHoro Hacienus FOHECKO. B HacTosiiee
BpeMs B IIpeJiBapUTeIbHOM [IepeyHe 3Ha4aTCs
OKOJIO 25 TTaMSITHMKOB KYJIbTYDPBI U IIPUPOJIBI
CO BCeJi CTpaHbl — OT UCTOPUUECKUX LIEHTPOB
WpkyTcka, PoctoBa Bennkoro u EHucelicka 1o
Bamkupckoro Vpamna, KeHo3zepckoro Hauu-
OHAJIBHOTO TapKa U BacioraHckux 60soT. B
MoCJIeTHME ABA TOAA ObUIM BBIIBUHYTHI MHULIM-
aTVMBBI KacaTe/IbHO BOPOHEXCKOI0 My3esi-3a-
IOBeAHNKA «/JMBHOrOpbe», aCTPOHOMMUUECKMX
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allow the unilateral, voluntary “editing” of the
World Heritage List. There are certain crite-
ria for a particular object to be included in the
UNESCO list or, which rarely happens, exclud-
ed from it.

There have been only a few such exam-
ples over the 50 years after the Convention
was adopted. The latest ones occurred last year
when the decision was made to exclude the
historic center of Liverpool from the UNESCO
List. The reason for this was the uncontrolled
development of the old city and its embank-
ment, which violated the outstanding universal

Currently, the preliminary list
includes about 25 cultural and
natural sites from all over Russia: the
historical centers of Irkutsk, Rostov,
Yeniseysk as well as the Bashkir
Urals, the Kenozero National Park,
and the Vasyugan Swamp.

value of the site. At the same time, long before
the adoption of these radical measures, the UK
received numerous warnings and recommenda-
tions, which they ignored.

Therefore, I will answer your first question
with one word: no. All World Heritage Sites in
Russia, and there are 31 of them at present, will
remain on the List.

The Russian institutions responsible for this,
primarily the Ministry of Culture and the Minis-
try of Natural Resources, are actively preparing
new nominations for the UNESCO World Herit-
age List. Currently, the preliminary list includes
about 25 cultural and natural sites from all over
Russia, for instance, the historical centers of
Irkutsk, Rostov, Yeniseysk as well as the Bash-
kir Urals, the Kenozero National Park, and the
Vasyugan Swamp. Over the past two years, we
have proposed the initiatives concerning the
Divnogorye Historical and Cultural Complex in
Voronezh, astronomical observatories in Kazan,
the Kytalyk National Park in Yakutia, and the
Valley of the Kings in Tuva.

Rossiya Segodnya: Ukraine has recent-
ly called for UNESCO to stop cooperation
with Russian museums. Do you think the

ob6cepBatopuit B Kazanu, HauoHanbHOTO map-
ka «KaTanbik» B SIKyTUM U TYBUHCKOM «Jlomn-
HBI Llaperi».

«Poccua cerogHa»: YKpanHa HeJJaBHO IIPU-
3Basna JOHECKO npekpaTuTb COTPYyoHNYECTBO
¢ mysesamu Poccun. Kak Bol cunraete, B Opra-
HM3alMM MOTYT MTOMTM Ha TaKo 1Iar 1 KaKUMU
6ymyT ero mociaenctus ajyis camoiit OHECKO?

I.3.0pmxonunkmpase: K ueMmy TOIbKO He NIpK-
3piBanu ykpauHibl OHECKO! U npekpatuthb
My3eifHOe COTPYIHUYECTBO, U UCKJIIOUUTD HaC
U3 PYKOBOZSIINX M BCIIOMOTaTeIbHbIX Opra-
HOB YUpexaeHMs. A TO ¥ BOBCe — JIMIIUTb Poc-
cuio wieHctBa B camoli JOHECKO, uTto, K ciioBy,
C IOpUANYECKO} TOYKU 3peHUs TIPOCTO HEBO3-
MOKHO. ITomo6HOTO pofa IMPU3bIBI HE TTPUBO-
JISIT K KOHKPETHBIM pPe3y/IbTaTaM U SIBJISTIOTCST He
60J1ee yeM 0OBIKHOBEHHOI Pycod0OOCKOI PUTO-
PUKOI4, K KOTOPOI4 BCe Y>Ke JaBHO MPUBBIKIIN.

«Poceua ceropHa»: bopiy BHecin B Criu-
COK HeMaTepuaabHOIO KYyJIbTypHOTO Hacje-
st OHECKO xak ykpanHckoe 6;1r070. Kak Bb
MO3KeTe 3TO IPOKOMMEHTUPOBATh U KaKoe pyc-
CKoe 6JTIof10, TI0 BallleMy MHEHUIO, CTOMJIIO ObI
BHeCTH B 3TOT CIMCOK?

.2.0paxoHuKupse: A 5TO UCTOPUS yKe
MPOCTO aHEeKIOTUYHAas!

B cBoeM aHTHPOCCUIICKOM yrape YKpauH-
1IbI ¥ 3amaj, MoTepsuin BCSIKYIO CBSI3b C peallb-
HOCTBI0. VICTIONBb3YIOT BCe 6€3 MCKIITIOUEHMS
nporpaMmbl 1 MexaHusmbl FOHECKO pns
MPOABVKEHUST «aHTUPOCCUNCKON MOBECT-
Ki». B maHHOM ciyyae NMpoJaBu/iM pelleHue
COOTBETCTBYIOIIETO MEKITPaBUTEIbCTBEHHOTO
KOMMTeTa O BK/IIOUEHUY TaK Ha3bIBaeEMOJ KyJlb-
TYpPbI IPUTOTOBJIEHNST YKPAaMHCKOTO 6opiia B
Crincok HemaTepuanbHOro Hacneavss OHECKO,
HY)KAAIOIIerocsi B CpOUHOl oxpaHe. Mo, mevi-
cTBUs1 Poccuy MOTYT IPUBECTU K yTpaTe 3TOTO
YHUKaJIbHOTO KYJIMHAPHOTO HaBbIKA.

MpI, KOHEUHO, OTaeM IOJKHOE HEeOCIIO-
PUMBIM IOCTOMHCTBAM ¥ BKYCOBBIM KauecTBam
6opiiia, KOTOPBI B POCCyY OU€eHb JIIOOSIT 1 yBa-
skaroT. Ho, eyt uecTHO, yOEKIEHbI, UTO MPU3HA-
HME ero «yKpanHCKOCTu» co ctopoHsl FOHECKO,
a TeM 6ojiee MHCMHYAIMM Ha TeMY HeO6X0mu-
MOCTM €r0 3allUThI, HE JIeJIal0T YeCTU ITOMY
TPaIUIIMOHHOMY BOCTOUYHOCIABSIHCKOMY OJT10-
oy u camoi OpraHmsanmy, 3aHMMaloIeics
MOAOOHBIMY TIIYTIOCTSIMU. B ofgviH 13 mocien-
HMX BBIITYCKOB Hallero obuimMaabHOTO U3aa-
Hus — «Bectunka Komucenu Poceniickoit depe-
pauyu o gesiam KOHECKO» — Boien 10BOIbHO

' - OpmxoHukunze

['puropun 3,qyap.qoswl

: W

Organization will do this, and what will be the
consequences for UNESCO itself?

Grigory Ordzhonikidze: Ukrainians have
called for UNESCO about lots of things! Includ-
ing the ban on museum cooperation or exclud-
ing Russia from the governing and subsidi-
ary bodies of the Organization. There was an
even more radical claim — to deprive Russia of
UNESCO membership, which, by the way, is sim-
ply impossible from legal point of view. Such
claims do not lead to any particular outcomes
and are nothing else but ordinary anti-Russian
sentiment, which has become a standard prac-
tice nowadays.

Rossiya Segodnya: Borscht was included in
the UNESCO Intangible Cultural Heritage List
as a Ukrainian dish. What can you say about
this, and what Russian dish, in your opinion,
should be included in this List?

Grigory Ordzhonikidze: This is nonsense!

Ukrainians and the West have complete-
ly lost touch with reality in their anti-Russian
frenzy. They use all, without exception,
UNESCO programmes and mechanisms to
promote the anti-Russian agenda. In this case,
they pushed through the decision of the rele-
vant intergovernmental committee to include
the so-called “Culture of Ukrainian borscht
cooking” into the UNESCO List of Intangible
Heritage in Need of Urgent Safeguarding. Like,
Russia’s actions may lead to the loss of this
unique culinary skill.

Definitely, we pay tribute to the undenia-
ble merits and taste of borscht, which Russians
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MHTEpEeCHbII MaTepuasn 06 UCTOPUM U BUAAX
6opia. Eciu He onmmb6ach, IOMUMO YKpauH-
CKOTO, CYIIECTBYIOT eIlle MOCKOBCKMI1, 6emo-
PYCCKMIA U TTONbCKNIA. BO BCSIKOM Cilyyae, Kak
MOIMETWI OIVH Halll Kojlera, oKa YKpauHIIbl
BKJTIOYaroT 6opir B CITCOK HEMAaTePUaTbHOTO
Hacseaus, pOCCUsIHE ero yyke JaBHO U YCIIeIlIHO
TOTOBSIT B BUJle KOCMUYECKOTO MUTaHMUSI.

Co BKJTIOUEHEM poccuiickux 6o B Criu-
cok JOHECKO g 661 moBpeMeHu. IIpeskie Bce-
ro, Poccus He siBisieTcsi cTopoHoii KOHBeHUIMM
006 oxpaHe HeMaTepHaTbHOTO KYJIbTYPHOTO
Hactenys 2003 roga, Mo IMHUY KOTOPOT BeIyT-
cs1 Takue nepeunn. Hy 1, KOHeUHO, 6bLIO ObI
HeIpaBMJIbHBIM OIYCKaThCs BCJIE, 3a YKpauH-
I[aMM 10 TTOJ06HOTO METKOTEMbS I KOH'BIOH-
KTYPIIVHBL. XOTSI HAalll MHOTOHALIMIOHATbHbIN
Hapop 1 60orat Ha pa3HOOGpa3HbIe U MPU3HAH-
Hble IIeIeBPbI KYJIMHAPUM CO CBOMMM OCOGEH-
HOCTSIMY IIPUTOTOBJIEHMSI U TTOTPEOIeHMS.

«Poccusa ceropHs»: Poccus coTpysHnyaer
¢ JOHECKO Bo MHOrux 06/1acTsX, Kak Bl o1e-
HMBAaeTe CeroiHs MepCreKTUBbI IapTHEPCTBa?
Kakne mporpammbl KOHECKO B Poccuu cuurtae-
Te Hanbosee akTyabHbIMM? Kaxk B 11€10M ITpO-
rpammbl Opranusanyu paboraiT B Poccum?

[.2.0pmxoHnkuaze: Poccuiickas @enepariyst —
9TO OIIMH U3 00BEKTUBHBIX JIaepoB B OHECKO.
OTBETCTBEHHbIN U MHULIMATUBHBIN UIeH 60/Ib-
IIMHCTBA PYKOBOISIIMX Y BCIIOMOTATETbHbIX
OpraHoB, OOVH M3 KPyIHeNIIX T0HOpoB. Haun-
Hasl ¢ MOMEeHTa Halllero BCTyrieHus: B Opranu-
3aumio B 1954 romy mapraepcrso ¢ KOHECKO pas-
BMBAJIOCh T10 HAPACTAIOIIEN, TPUYEM TI0 BCEM
Harpas/IeHUSIM KOMITeTEHLIMM YIPeXKIEeHMSI.

ITop Hayanom Komumccnn Poccniickoit @ene-
pauymu 1o nenam KOHECKO pa6oraet montopa
JlecsITKa MpOrpaMMHBIX KOMUTETOB, TTOCBSIIIEH-
HBIX CaMbIM Pa3HbIM acrieKTam T'yMaHUTapHOTO
COTPYIHMYECTBA — OT OMOITUKY U UICKYCCTBEHHO-
T'O MHTEJUIEKTA 0 OKeaHOTrpadmyt U TUIPOIIOTUN.

AKTUBHO COZieliCTByeM CeTeBOMY COTPYZ, -
HudecTBy 1o auHuy nporpamm IOHECKO: mHO-
rie pOoCCUiicKue HaceleHHbIe ITyHKTbI BXOIST
B CETY TBOPUYECKUX M 00YUaIOIIMXCS TOPOIOB
IOHECKO, pa3BuBaeTtcs CeTb acCOLMMPOBAH-
HbIX IIKOJ. Bosbiiast paborta BemeTcst B chepe
uHbopMaLy — I0 JMHUM MeKTyHapOomHO
ITpOrpaMMbl PasBUTHUSI KOMMYHUKAIIUU, TTPO-
rpamm «MHbDOpManus ajist Bcex» U «I1aMsITh
Mupar». B kKoHTekcTe MeskayHapOIHOTO Jecs -
TUJIETHUS SI3bIKOB KOPEHHBIX HApO/0B, KOTOpPOe
npasanyetcs B 2022-2032 rogax, OTKPbIBAIOTCS
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really love and respect. However, to be hon-
est, we are convinced that the recognition of its

Ukrainian origin by UNESCO and, what is more,
insinuations about the need to protect it do no

credit to this traditional East Slavic dish and

the Organization itself, which is involved in

such nonsense. One of the latest issues of our
official magazine, Vestnik of the Commission of
the Russian Federation for UNESCO, includes a

rather interesting article about the history and

types of borscht. If I am not mistaken, apart

from Ukrainian, there are also Moscow, Bela-
rusian, and Polish varieties. In any case, as one

of our colleagues noted, while Ukrainians are

including borscht in the List of Intangible Her-
itage, Russians have been successfully cooking
it for a long time as space food.

As for including Russian dishes in the
UNESCO lists, I do not think it is the right time.
First, Russia is not a party to the 2003 Con-
vention for the Safeguarding of the Intangible
Cultural Heritage, which regulates such lists.
Next, definitely, it would be wrong to follow
the petty and opportunistic example of Ukraine,
although our multinational country has diverse
and world famous culinary masterpieces with
unique features of cooking and consumption.

Rossiya Segodnya: Russia cooperates with
UNESCO in many areas, what is your opin-
ion on the partnership prospects today? What
UNESCO programmes in Russia do you con-
sider the most promising? How do the Organ-
ization’s programmes function in Russia in
general?

Grigory Ordzhonikidze: Objectively, the
Russian Federation is one of the leaders in
UNESCO — a responsible and proactive member
of most governing and subsidiary bodies and
one of the largest donors. Since Russia’s acces-
sion to the Organization in 1954, its partner-
ship with UNESCO has been steadily growing
in all areas of the Organization’s competence.

The Commission of the Russian Federa-
tion for UNESCO runs a dozen and a half pro-
gramme committees dealing with various
aspects of humanitarian cooperation, for exam-
ple, bioethics, artificial intelligence, oceanog-
raphy, and hydrology.

We actively promote network coopera-
tion through UNESCO programmes: many
Russian cities are included in the UNESCO
Global Network of Learning Cities, and a net-
work of associated schools is being developed.

caMble IIMPOKYe BO3MOXKHOCTU JIJIsI IIPOABIKe-
HMsT 60raTOro MOJIOKUTETHHOTO OTbiTa Poccum

B KQUueCTBe OHO U3 KPYITHEMIINX MHOTOSI3bIY-
HBIX CTPaH MMpa.

J10BO/IBHO MOKa3aTeIbHbIV IPYMeD Hallle-
ro MPOAYKTUBHOTO B3auMMOJECTBUSI — MIPO-
rpamma YHUTBUH (Cets kadenp KOHECKO),
KoTopasi 6p11a co3mana B 1992 roxy. Ee menp —
MPOJBIMIKeHMEe MPUOpUTeTOB OpraHu3anumn
MyTeM pa3BUTHUSI COTPYAHMUUECTBA TOPOJ-
HEHHbIX YUPEKAEeHMI BhICIIET0 06pa3oBaHMsl.
CeromHs 9TO 00beaVHeHMe BKIoYaeT B cebs
cointe 800 By30B CO BCero Mupa, B TOM YKC/ie

ExkerogHan MexayHapogHas npemun
tOHECKO—-Poccuu nmenu [1.M.Men-
[eneeBa 3a JOCTUKEHMA B 06nacTy
dyHOaMeHTanbHbIX HayK — Kpyn-
Henwas Harpaga IOHECKO.

68 poccuiickux. [Ij1s1 HaC 3TO OAMH U3 TIPUOPU-
TeTOB. He pas cTaHOBM/IMCH aBTOpaMM pellie-
HMI VICIOMHUTETbHOTO COBETA, HAallpaBJIeHHBIX
Ha coBeplieHcTBOBaHMe paborel YHUTBUH.
CopeiicTByeM IOJTHOLIEHHOMY CTaHOBJIEHUIO
Cetu uentpoB FOHEBOK, koTopas, mogo6HO
Kadenpam, cBsi3aia 6bl YUPEKOEHUST CpeaHe-
ro MpodeccroHaTIbHOTO 06pa3soBaHMs.

[ pyroit BayKHbIN MIPOEKT Mbl 3aITyCTUINU
B TIIpOLIJIOM ToAy. Peub maeT o nMpucyskaeHumn
coBmecTHO ¢ FOHECKO exxeromHoii MexayHa-
ponHoit npemun umenu [I.M1.MeHeneeBa 3a
IOCTVIKEHMS B 06/1acTy (PyHIaMeHTaTbHbBIX
Hayk. K HacTosimeMy MOMEHTY 3TO KpyIHeli-
mrast Harpaga FOHECKO — ee mpu30Boii ¢hoHT,
COCTaBJISIET TTOJIOBUHY «HOGeIeBKI». Ha HateM
cueTy U yupexjeHue no mHunuatuse PAH
camoit MesxgyHapogHO ITPOrpamMMBbl 0 GyH-
mameHTanbHbIM HaykaM KOHECKO, nesrenb-
HOCTb KOTOPOJi Mbl aKTUBHO MOAAEPXXMBAEM.

BosBpaiasich K Baliemy BOIpocy 06 nme-
IOIIMXCS TTepCcreKTUBaxX, cCKaxy Tak. Hecmo-
TPsI Ha HbIHEIlHYe TTOIUTUYeCKIe TPYLHOCTU
B corpynHndectBe ¢ OHECKO, koTopsle, Kak
HaM Ka)keTCsl, HOCSIT BpeMeHHbIN xapaKTep, Mbl
He [UIaHMPyeM CBOPauMBATh VJIM KaKMM-JTMO0
06pa3oM repecMaTpUBaTh CBOI TPagUILIVIOH-
HO CO3U/IaTeIbHbI ¥ KOHCTPYKTUBHBIN BKIaZ,
B mesTenbHOCTh Oprauusanuu. Hageemcs Ha
BCTpeYHOe JIBVDKEeHME U CO CTOPOHBI TAPTHEPOB.

There is active work in the information sphere
within the International Programme for the
Development of Communication as well as
the Information for All and Memory of the
World programmes. The International Dec-
ade of Indigenous Languages, celebrated in
2022-2032, provides ample opportunities to
promote the vast positive experience of Rus-
sia as one of the largest multilingual countries
in the world.

A bright example of our productive coop-
eration is the UNITWIN programme (a network
of UNESCO Chairs) established in 1992. It aims

The annual UNESCO-Russia
Mendeleev International Prize

in the Basic Sciences is the largest
UNESCO award.

to promote the priorities of the Organization
by developing cooperation between twin-in-
stitutions of higher education. At present, this
association has over 800 universities worldwide,
including 68 ones in Russia. This is one of our
priorities. More than once, Russia has proposed
the decisions of the Executive Council aimed at
improving the UNITWIN work. We contribute
to the full development of the UNEVOC centers
network, which, like chairs, would link institu-
tions of secondary vocational education.

We launched another important project last
year — awarding the annual UNESCO-Russia
Mendeleev International Prize in the Basic
Sciences. To date, this is the largest UNESCO
award: its prize fund is half the Nobel Prize.
One of our achievements is the establishment,
on the initiative of the Russian Academy of
Sciences, of the UNESCO International Basic
Sciences Programme, whose work we active-
ly support.

Returning to your question about the exist-
ing prospects, I will say the following. Despite
the current political challenges in cooperation
with UNESCO, which, in our opinion, are of a
temporary nature, we do not plan to curtail or
in any way revise our permanently construc-
tive and productive contribution to the activi-
ties of the Organization. We hope for the same
response from our partners.
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BCEJIEHHAA YBECYHYP

POCCMA U MOHI0J1MA 0CYOANIIN COTPYOHMYECTBO
[10 TPAHCT PAHUYHOMY BUOCOEPHOMY PE3EPBATY

«YBCYHYPCKAA KOTJIOBMHA»

THE UNIVERSE OF UVS NUUR BASIN

RUSSIA AND MONGOLIA DISCUSSED COOPERATION
ON THE TRANSBOUNDARY BIOSPHERE RESERVE

UVS NUUR BASIN

B ropoae Kbi3bine npowwno oyepenHoe
3acenaHune CMelwaHHowm PoccuincKo-
MOoHro1bCKOM KOMUCCUM MO
TPaHCrpaHM4HoMy bruocdepHoMy pesepsary

The Russian-Mongolian Committee
for the Transboundary Biosphere
Reserve Uvs Nuur Basin held

its session in Kyzyl.

1997,2021 LATA PETUCTPALIMW / YEAR
925 136,64 TNOLALD, TA / SURFACE, HA
323198,4 3AMOBEAHOE AZPO, TA/ CORE AREA, HA =
601938 BYOEPHAA 30HA, T'A/ BUFFER ZONE, HA Ei-

OuepenHoe, cefbMOe 3acefaHue
CmemanHo Poccniicko-MOHTOb-
CKO¥ KOMMCCHUY TI0 TPaHCTPaHUY-
HOMY OuochepHOMY pe3epBaTy
«YB6CyHYpCKasti KOTJIOBUHA» COCTO- ‘
a710Ch 14—-15 ceHTI6psI B ropoze

Ksi3bute, Pecriy6iinka ToiBa, Poc-

cusi, Ha 6a3e 3amoBemgHMKA «YOCYHypCKas
KOT/IOBUHA».

B pa6ote Komuccuy MpUHSIM ydacTue
PYKOBOZMTEN HAal[MIOHAJIbHBIX Ie[IapTaMeHTOB
0Cc000 OXpaHSIEMbIX IPUPOTHBIX TEPPUTOPUIA
Poccun .MakanoBa n Monromuu [I.batmyHX,
COTPYOHMKM COTIpeebHbIX 3al0BEIHIKOB,
T'eHepasibHBIN KOHCYT MoHTrOmuu B I. KbI3bI-
Jie Poccuiickoit ®@eneparuy r-H Y.Tangoomm,
9KCIIePThI, MPeCTaBUTeNN TIPABUTENbCTBA
¥ rapjaaMeHTa Pecny6iviky ThiBa, HAYUHBIX
yupeskgennit, 000 «CubsroreHTp», WWE.

ITo pe3ynbTaTaM MHOTOJIE€THUX HAyUHBIX
MCCIeIOBaHMIT yUEHBIX 60see uem u3 14 crpaH,

The Russian-Mongolian Commit-

tee for the Transboundary Bio-
sphere Reserve “Uvs Nuur Basin” held its 7th
session on September 14-15 in Kyzyl, the
Republic of Tuva, Russia, on the grounds of
the Uvs Nuur Basin Reserve.

Heads of the Departments for Strictly
Protected Areas of Russia and Mongolia Iri-
na Makanova and D. Batmunkh, representa-
tives of the neighboring reserves, Mr. Chimed
Gandbold, Consul General of Mongolia in Kyzyl,
Russia, experts, representatives of the Govern-
ment and Parliament of Tuva, scientific insti-
tutions, Sibecocentre LLC, and WWF took part
in the session.




¢ 1985 roga 06beIVHEHHBIX B MEXKIYHAPO]I -
HbIi HAYYHBII ITPOEKT «IKCIIePUMEHT «YOCy-
Hyp» (a-p B.B.Byrposckuit, n-p C.C.Kypbatc-
Kag, a-p M.bamxkapran u fp.), 3KCriepraMmu
IOHECKO 651710 ITpefjIoskeHo co3aaTh 6a30-
BBl OpraH JJIsl U3y4eHMsI M COXPaHeHMS YHU-
KaJIbHOVi TPaHCIPaHUYHOII TeppuTopun Yo6cy-
HYPCKOJi KOTJIOB/HBI.

Pemenysimm npaBurenscTB Poccum 1 MoH-
ronu B 1993 rony Ha comnpeznenbHbIX TEPPU-
TOPUSX ObUIM CO3[AHbI 3aMOBeIHVKM Y6CY-
HYPCKOJ KOTJIOBMHBI, pa3aM4Hble y4acTKU
(knacTepbl) KOTOPBIX IPENCTABIISIIOT BCE JTaHT, -
madThl B BEPTUKAIbHOI 30HaIbHOCTM CeBep-
Hoii IlayseapKTUKM, a TAaKKe MecTo obura-
HMSI peIKMX U MCUYe3alouxX BUL0B pacTeHUi
Y )KUBOTHBIX.

CoTpyIHMUECTBO 3aM0BEeHMKOB OCHOBA-
Ho Ha nonokeHnsax Kousenuuy IOHECKO 06
oxpaHe BceMupHOro nNpupogHOro U KyJabTyp-
Horo Hawteaus 1972 roga, ComialieHum Mesx-
Iy npaBuTenbcTBamMu MoHronuu u Poccuii-
ckoit Penepanyu 0 COTPYIHUIECTBE B 06JIACTU
OXpaHbl OKpYy’Karoleit cpenbl oT 15 dheBpans
1994 rona, YnaH-baTopckoii gekmapauuyn OT
14 Hos16pst 2000 roma ¥ COrMAIEHUSIX O TOP-
rOBO-5KOHOMMYECKOM, KyJAbTYPHOM U IIPU-
rPAaHMYHOM COTPYIHMUUYECTBE MEXIY IpaBu-
TenbCTBOM Pecmy6iaukyu ToiBa Poccuiickoit
@epepauuu 1 agMuHKUCTpanyusMu Yocy-Hyp-
CKOr'O ¥ 3aBXaHCKOr0 aiiMakoB MOHTrommn.

Tepputopust YG6CYHYPCKOJ KOTJIOBU-
HbI BHeceHa B CIIMCOK 0ObEKTOB BCEMUPHOTO
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Based on many years of research conduct-
ed by scholars from over 14 countries who
were brought together in 1985 by the global
project “The Uvs Nuur Experiment” (Dr. Vic-
tor Bugrovski, Dr. Svetlana Kurbatskaya, Dr. M.
Batzhargal and others), UNESCO suggested set-
ting up a body to study and preserve the unique
transnational Uvs Nuur Basin.

In 1993, pursuant to the decisions of the
governments of Russia and Mongolia, Uvs
Nuur Basin reserves were established in the
cross-border region; their various areas (clus-
ters) represent all landscapes in the altitu-
dinal zonality of the Northern Palearctic
and are home to threatened and endangered
species.

npupopHoro Hactenyst OHECKO Ha 6a3e Poc-

CUIACKOTO ¥ MOHTO/IbCKOTO 3aMoBeIHUKOB

Y6cyHypckoit KoTnoBuHbl 5 uiosst 2003 roga

B €IMHOJ HOMMHAIIVU.
3aroBegHUK «YOCYHYpPCKasi KOTJIOBMHA»

BKJTIOUEH B MEKIYHAPOIHbIN CIIMCOK 61ocdep-

HBIX pesepBaToB 15 meka6ps 1997 roga omHo-

BpeMeHHO ¢ MOHTOJIbCKMM 3aIlOBeIHUKOM

(Oupexumeit OOIIT Y6cyHypcKoro 6acceiiHa).
CoBMecTHas1 paboTa COTPYIHUKOB COIpe-

JleNTbHbIX 3aMT0BETHMKOB OXBAThIBAET:

e HayuyHbIe MCCAeJOBAHUS U MOHUTOPUHT
6MOIOTMYECKOTO M JIaHAIIAGTHOTO Pa3Ho-
06pa3ust (OT BHYTPEHHETO MOPSI — TPaHC-
rpaHMYHOrO o3epa Y6cy-Hyp, BogHO-
OGOJOTHBIX YTOAWIA, CTEIHBIX, JIECHBIX,
TaeKHbIX, BBICOKOTOPHBIX YUaCTKOB L0
pemKux BUIOOB — UPOMC, apxap, JeCHOIi
CeBepHbIii OJIeHb U T.1.);

e  OXpaHy peIKuX BUIOB U MECT UX 00U-

TaHUS Ha TMIPUTPAHUYHBIX TEPPUTOPUSIX

Cooperation between the reserves is guid-
ed by the 1972 UNESCO Convention concern-
ing the Protection of World Cultural and Natu-
ral Heritage, the Agreement on Environmental
Cooperation between the Governments of Mon-
golia and Russia dated February 15, 1994, the
Ulan Bator Declaration dated November 14,
2000, and the Agreement on Trade, Econom-
ic, Cultural and Transnational Cooperation
between the Government of Tuva, Russia, and
the Administration of Ubsu Nur and Zavkhan
Aimaks.

On July 5, 2003, the Uvs Nuur Basin was
inscribed on the UNESCO World Heritage List
as a single entry comprising the Russian and
Mongolian Uvs Nuur Basin reserves.

On December 15, 1997, the Uvs Nuur Basin
Reserve was included in the global list of bio-
sphere reserves along with the Mongolian
reserve (the Directorate of the Uvs Nuur Basin
Strictly Protected Area).

The staff of the neighboring reserves
undertake joint efforts in the following areas:
e Research and monitoring of biological and

landscape diversity (from the inland sea —

Uvs Nuur Lake, wetlands, steppe, woodland,

taiga, Alpine biomes to rare species — the

snow leopard, wild sheep, forest reindeer,
etc.);

»  Protection of threatened species and their
habitats in the border area in coopera-
tion with Russian and Mongolian Border
Control. Thus, in 2019, after more than 10
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C y4aCTMEM IMOTPAHUYHBIX CITY3KO CTOPOH
Cornamenus. Hanpumep, uepes 6oee uem
10 et meperoBopos, ¢ 2019 ropa, peiiieH

BOIIPOC OTKPBITHSI BpeMeHHbBIX [TYHKTOB
MIPOITyCKa B MHYKEHEPHBIX 3arpaxkaeHun-
SIX Ha FOCYHapCTBEHHOV rpaHuLe B MoH-
ryH-TaiirMHCKOM paiioHe ThIBbI AJis1 06e-
CIleyeHMs] Ce30HHBIX MUIpalMii apxapa
Ha POCCUIICKYIO CTOPOHY ¥ 0OPATHO, UTO
MMO3BOJIMJIO CTAOMIM3UPOBATDH UMCIIEH-
HOCTb BYZa Ha DOCCUIICKOV CTOPOHE;

e  3KOJIOTMYECKOe IPOCBelleHMe MeCTHO-
ro HacejleHys], B TOM UlC/ie IPOBefeHe
¢ 2010 roma pOCCUIICKO-MOHTOJIbCKUX
MEXIYHapOIHbBIX JeTCKUX SKOIOTUYUECKIUX
narepeit, bectuBanei «3eMys CHESKHOTO
6apca», MEXTYHAPOIHbIX aKIyit «Mapii
MapKOB», BBIYCK M paclpoCTpaHeHue
TeYaTHBIX M3AHMIA, OYKIETOB Ha MIPUPO-
JIIOOXpPaHHYIO TEMY.

MHorosieTHee COTPYIHUYECTBO POCCUIACKO-

T'O ¥ MOHTO/IbCKOTO 3aII0B€IHMKOB MPU3HAHO Ha

MeJKIIPaBUTe/ILCTBEHHOM ypoBHe: 31 mas 2011

rofa noamicato Poccniicko-MOHI0/IbCKOe COIvIa-

LIeHye O CO34aHMM TPAaHCTPaHUUHOIO pe3epBa-

Ta «YOCYyHypCKasi KOTVIOBMHA», ChOpMMUPOBaHA

u pabotaet CmeranHasi Poccuiicko-MOHTOTb-

CKasi KOMMCCHS T10 YIIPaBJI€HMIO TPAaHCTPaHMY -

HBIM pe3epBaToM «YO6CYHYpPCKasi KOTJIOBMHA»

C MTAPUTETHBIM YYaCTMEM CIIELMaINCTOB U IKC-

IIePTOB CTOPOH. YuacTve CMelIaHHOV KOMMC-

CUY, VIMelolleli BBICOKMIA CTaTyC, B IIJIAaHNPO-

BaHUU, OIlEHKe PAabOThI COTIPeeTbHbIX

3aIlI0BEITHMKOB, & TAKKe B IPOABIIKE-

HUU yIIpaBieHYeCKUX pelleHuit

MrpaeT pellaoulyio pojib B pea-

JIM3alMM UIei U IPOeKTOB

years of negotiations, it was decided to set
up auxiliary checkpoints in the artificial
obstacles along the border in Mongun-Tai-
ga District of Tuva to facilitate wild sheep
migration to and from Russia, which
helped stabilize the number of wild sheep
on the Russian side;

Environmental education of the local com-

munity, including Russian-Mongolian

international children’s eco camps since

2010, the “The Land of the Snow Leopard”

festival, “The March of the Parks” interna-

tional campaigns, publication and dissem-
ination of printed publications and book-
lets on environmental protection.

Long-standing cooperation between the
Russian and Mongolian reserves was acknowl-
edged at the intergovernmental level: on May
31, 2011, the Russian-Mongolian Agreement
on the Establishment of the Transbounda-
ry Reserve “Uvs Nuur Basin” was signed; the
Russian-Mongolian Committee for the Trans-
boundary Reserve “Uvs Nuur Basin” was estab-
lished and is guided by the principle of parity of
participation of experts from both parties. The
participation of the high-level Committee in
planning, performance appraisal of the neigh-
boring reserves, and endorsement of manage-
ment decisions is key to the implementation of
ideas and projects undertaken by the reserves,
as well as the management and development
of the area.

At its session, the Committee discussed
the implementation and review of previous
joint action plans, as well as upcoming joint
actions related to research, monitoring, terri-
tory protection and environmental education.
The outcomes were approved by the Commit-
tee and recorded in the protocol signed by the
Co-chairs of the Committee.

Cooperation between the Russian-Mon-
golian reserves is systematic and involves the
development and approval by the relevant min-
istries of joint mid-term management plans,
which include participation in internation-
al programs to study and protect the snow
leopard, bustard, and predatory birds, climate
change monitoring programs, etc.

At its opening session, the Russian-Mon-
golian Committee announced that
on September 15, 2021, the
session of the Interna-
tional Coordinating

COTIpenebHbIX 3aTI0BEIHMKOB, MEHEIKMEHTA
Vi Pa3BUTHSI TEPPUTOPUIA.

Ha sacemanuu CMemIaHHOM KOMMCCUU
00CY>KIa/IVICh BOIIPOCHI BBITTOJTHEHVIST M OI€H-
Ka paHee IMPUHSITHIX IJaHOB COBMECTHBIX
MepOTIPUSITUIL, a TakKKe (OPMUPOBAHMS TEP-
CIEeKTUBHBIX HaIlpaBJe€HUII COBMECTHBIX
MepOTIPUSITUIA 10 HAYUYHBIM MCCIeT0BaHUSIM,
MOHUTOPMHTY, OXpaHe TEPPUTOPUIL U IKOI0-
TMYECKOMY MPOCBEIIEHNIO, YTO OBIJIO 0OI00pe-
HO KOMMCCHEV ¥ BHECEHO B IIPOTOKOJI, IO -
MUCaHHBIN conpencenatenssmy CMeIaHHON
KOMMCCUMA.

COTpyIHNYECTBO POCCUIICKOTO ¥ MOHTOJIb-
CKMX 3alOBEIHMKOB BeAeTCsl Ha IJIaHOMep-
HOJi OCHOBE C pa3paboTKO 1 yTBePKIEeHMEM
B BBINIECTOSIIIX MUHMUCTEPCTBAX COBMECTHBIX
CpeHeCpOYHbIX TUIAHOB yIpaBaeHus (MeHeI-
SKMEHT-TIJIAHOB), KOTOpbIe MpeaycMaTpuBa-
I0T y4acTye B MeXAyHapOIHbIX ITpOorpamMmmax
10 M3YYEHMIO U COXPaHEHMIO Mpomca, IPOdBI,
XUIIHBIX TePHATHIX, MOHUTOPUHTY M3MeHEeHMIA
KJIMMaTa U T.1I.

Ha orkpeiTun 3acemanuss CMelraHHO
Poccuiicko-MOHT0JIBCKO KOMMUCCUM OBIIO
OTMeYeHO, uTo pelieHuemM KoHdepeHIMU
MeXAYHApOIHOTIO KOOPAMHAIIMOHHOTO COBe-
ta nporpammbl FOHECKO «YenoBexk u 6moc-
depa» B . Abymka, Hurepus, ot 15 ceHTSIOps
2021 roma compepenbHbIe 3alI0BeTHVKM 00bSIB-
JIeHbI TPaHCIPAHUYHBIM 6110cepHBIM pesep-
BaTOM «YOCYHYpCKasi KOT/IOBMHA.

Comnpepncenatenu CMeImIaHHOW KOMMC-
CUM TIO3JPAaBUAM COTPYLHMUKOB 3aIllOBeIHU-
KOB ¥ IIPUBJIEUEHHBIX IKCIIEPTOB C YCIIENTHBIM
GopMupoBaHMEM ¥ 3aLTUTON 3aIBKU U BpPY-
gy komuio ceprudurara MAB FOHECKO

«TpaHCTpaHMYHBIN O6MOchepHBIT pe3epBaT’

«YbCcyHypeKas KOTIOBMHA». 4

[.K.ban6aH-oon,
dupekmop 3anogeok

Council of the UNESCO Man and the Biosphere
Program, which was held in Abuja, Nigeria, des-
ignated the neighboring reserves as the Trans-
boundary Biosphere Reserve “Uvs Nuur Basin”.
The Co-chairs of the Committee congrat-
ulated the staff and experts of the reserves
on successful preparation and defense of the
application and handed them the copy of the
UNESCO MAB certificate “The Transboundary
Biosphere Reserve “Uvs Nuur Basin”.

Diinmei Balban-ool,
Director of the Reserve
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PA3BUTUE 3TUKN
YICKYCCTBEHHOIO
MHTENIIEKTA B POCCIM

THE DEVELOPMENT
OF ALETHICS ©
IN RUSSIA

26 okTA6pa 2021 roga B Poccuu bbin npu-
HAT KofieKe 3TKM B cdepe UCKYCCTBEHHOMO
MHTENMeKTa. 3T0 CTao BaXKHbIM LIArOM Ha
nyTv GopMMpOBaHMA MArKOIo perynmpoBa-
HWA B 0611aCTM UCKYCCTBEHHOMO UHTENEK-
Ta, TO €CTb TaKOro PerynnpoBaHuWA, KOTOpoe
He YCTaHaBNMBAETCA HECTKUMMU HOPMaMM
3aKoHa.
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On October 26, 2021, the Al Ethics

Code was adopted in Russia. It was an
important step towards the formation

of “soft” regulation in the field of artificial
intelligence — such regulation that is not
established by “hard” law.

Takoe perynpoBaHue CaMOCTOSITENIbHO BbIpa-
6aThIBaeTCs 3aMTHTEPECOBAHHBIMIU CTOPOHAMM,
B HallleM (JIyyae — YYaCTHMKaMy PbIHKA UCKYC-
cTBeHHOTO MHTE/IeKkTa (M), KoTopsie o6po-
BOJIBHO TOTOBBI IIPUHSITh Ha Ce6sT 00s13aTeNb-
CTBa (JIelOBAaTh YCTAaHOBJIEHHBIM IIpaBUIaM
Y IPUHIUIIAM, JOCTUTHYTBIM IIyTeM [I0TOBO-
peHHoOCTe. TakuM 06pa30M JOCTUTAETCS 1eNTb
co3maHust KOMGOPTHON PEryISTOPHOI Cpembl
st TexHonoruii U, B KOTOpOJi #eicTByI0-
11ye IpaBuia He OTPaHUYMBAIOT UX Pa3BUTHE,
a CIIOCOOCTBYIOT €MY.

dtuka VU ripepcTaBisieT c060i KOMIUIEKC
peKoMeHaTelbHbIX NIPUHLIUIIOB U MPaBUJI,
NpefHa3sHauYeHHBIX JJ151 CO3LaHMsI Cpelbl 10Be-
peHHOro pa3BuTus TexHonoruii UN. [ockomnb-
Ky I/l mpoHMKaeT BO Bce chepbl HaIIel JKU3HA:
(3mpaBooxpaHeHMe, 06pa3oBaHye, TPAHCIIOPT,
yIIpaBileHe, 5KOJIOTUI0, CeJIbCKOe X03S1CTBO,
MIPOMBILIZIEHHOCTb, KYJAbTYPY Y LOCYT U Ipy-
T'Vie), BO3HMKAeT Bce 6ObIast HeO6XOAMMOCTh
CTaHOBJIEHUS] PEryJSITOPHBIX MHCTUTYTOB
BOKDYT JAHHO TeXHOJIOTUN.

[peskne Bcero ¢ momorpio stuku U noctu-
raeTcsi OfHA U3 IVIaBHBIX Le/ell BCexX yUaCTHUKOB
poiHka I — opmurpoBaHye 1OBEPUTETHLHOTO
OTHOIIIeHNsT OOIIECTBA B JIMIE KOHEYHbBIX TT0JTb-
30Baresieli TexHonorui K cucremam MU. Inas-
HBII 3aIIPOC TOTPEOUTENIST COCTOUT B TOM, UTOOBI
MCTIOTb3yeMbI€ MM TEXHOJIOTUY ObUTM KOHTPO-
JIPYeMbl, 06bSICHMMbI, 6€30TIaCHbI Y HA/TEKHBbI.
Kpome TOro, TeXHOIOTMY TO/KHBI QYHKIMOHM-
pOBaThb Ha OCHOBE IIPUHLIMIIOB CIIPaBeIMBOCTH,
HeIUCKPUMMHALUU U TTPO3PAYHOCTH.

OnHoit u3 rmaBHbIX GyHKIMIT Kogekca
STUKU SIBJISIETCSI 3aKpervieHue OOLIMX 3THU-
YeCKMX MPUHIMUIIOB U CTAaHLAPTOB IOBeJle-
HMS, KOTOPBIMU CJIelyeT PYKOBOACTBOBATHCS
y4JacTHMKaM OTHOIeHMi1 B chepe VU B cBoeit
IesTeTbHOCTU. Takum 06pa3om, MPUHIIUIIBI,
n3J10’)keHHbIe B Kogekce, pacripoCTpaHsIIOTCS
Ha BCeX JI1, TaK WIM MHaye MCIOIb3YIOLUINX,
pa3pabaThIBAOIINX, SKCILTYATUPYIOIIMX VITU
MHBIM 00pa30M BIMSIIOIINX Ha cucTeMbl V.

Conmepskanue Komekca 6asupyercs Ha
[IeCTY OCHOBHBIX MPUHUMIAX, ITOT0XEHHbBIX
B OCHOBY JleTaJIbHbIX peKOMeHJalii:

e IVIaBHBIl IPUOPUTET PA3BUTUS TEXHO-
sioruit U1 — 3ammuTa MHTEpeCoB JIIOAEN,
OTIe/IbHBIX IPYTII, K&KO0r0 YeJI0BeKa;

e HeoO6XOOMMOCTb OCO3HAHUS
OTBeTCTBEHHOCTU IIPU CO3aHUU
u ucronb3oBanuu U;

Such regulation independently developed by
stakeholders, in our case — players operating
in the artificial intelligence (AI) market who
voluntarily are ready to assume obligations
to follow the established rules and principles
reached through agreements. Thus, the goal
of creating a comfortable regular environment
for Al technologies is achieved by establishing

such rules that do not restrict their develop-
ment, but contribute to it.

Al ethics represents a set of voluntary prin-
ciples and rules designed to create an environ-
ment for the trusted development of Al tech-
nologies. Since Al penetrates into all spheres of
our life: healthcare, education, transport, man-
agement, ecology, agriculture, industry, culture
and leisure, etc., there is an increasing need
to establish regulatory institutions within the
context of this technologies.

First of all, with the help of Al ethics, one
of the main goals of all participants in the Al
market is achieved — the formation of a trust-
ing attitude of society represented by end
users of technologies to Al systems. The main
request of the consumer is that the technolo-
gies used by him are controlled, explicable, safe
and reliable. In addition, technologies should
function on the basis of the principles of fair-
ness, non-discrimination and transparency.

One of the main functions of the AI Eth-
ics Code is to consolidate the general ethi-
cal principles and standards of conduct that
should guide the parties involved in the rela-
tions in the field of Al in their activities. Thus,
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e  OTBETCTBEHHOCTb 3a MOCIeNCTBUS IPU-
meHeHus1 UM Bcerna JIeXKUT HA YelOBeKe;

e TexHonoruu VI Hao BHEAPSTH TaM, Iae
3TO TIpUHeCeT T0/Ib3Y JIIOJISIM;;

e MHTepechl pa3BuTus Texuonormnin M1
BbIIlIe MTHTEPECOB KOHKYPEHIINN;

e MakCMMaJibHas MPO3PavyHOCTb U MTPaB-
IMBOCTH B MH(MOPMIMpPOBaHMM 06 YPOBHE
pa3BuTus TexHouoruit U, ux BO3mox-
HOCTSIX ¥ PUCKaX.

HesiTenbHOCTh MO peanu3auum Komek-
ca OCYIIeCTBJISIeTCSI Ha Tiomaake Accoluma-
uum «AnbsiHC B cepe M », koTopast o6benu-
HSIET Belyll/e TEXHOJIOTUYeCKe KOMIIaHUu
IJIsI COBMECTHOTO Pa3BUTUS UX KOMIIETEH-
1M1 U ycKOpeHHOoro BHenpeHus M. B nensx
peanu3sanuii nonoxeHnii Kogekca u KOHTPO-
711 9 PEeKTUBHOCTY ero IpUMeHEeHHUs B Mae
2022 roga 6b11a co3gaHa Kommuccus mo pea-
nmu3anuu Komekca atuku B chepe MU (manee —
Komuccus), B coctaB KOTOpPOJ BOIIN Beay-
e POCCUIMCKIE IKCIIEPTHI B 06/1aCTY ITUKA
N, gasnsomyecs: npencTaBUTeNSIMU MO -
nucanToB Kopgekca. [Ipencenatenem Komuc-
cuu ObIT M36paH YHIPaBASIOIMUI OUPEK-
TOp — HauvajabHUK LleHTpa perynanpoBaHuUs
Al Cbepb6anka AHpApeii HesHamoB. DTuue-
CKMe HOPMBI U TIPUHIIATIBI, BIpabaThiBaeMble
B xoze mesitenbHOCTM Komuccum 1 paboumx
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the principles set forth in the Code apply to all

persons who use, develop, operate or otherwise

influence Al systems in one way or another.

The Code is based on 6 main principles that
form the basis of detailed recommendations:
e The key priority of AI technologies

development is protection of the interests

and rights of human beings at large and
every person in particular;

e Responsibility must be fully acknowledged
when creating and using Al;

e« Humans are always responsible for the
consequences of Al systems application;

e Al technologies should be used in
accordance with the intended purpose and
integrated where it will benefit people;

e Interests of Al technologies development
outweigh the interests of competition;

¢ Maximum transparency and reliability
of information concerning the level
of AI technologies development, their
capabilities, and risks are crucial.

The implementation of the Code is carried
out at the site of the Al Alliance, which unites
leading technology companies for the joint
development of their competencies and accel-
erated implementation of Al In order to imple-
ment the provisions of the Code and monitor the
effectiveness of its application, the Commission

rpyTn, GYHKIMOHUPYIOMMX B paMKax Komuc-
CUM, UTPAIOT Ba’KHYIO POJIb B PETYJIMPOBAHUN
HOBBIX T€XHOJIOTUI, TAK KaK OHU BBICTYIa-
I0T JOTIOJTHUTEJbHBIM MEXaHM3MOM rapaH-
TUM TIpaB U CBOOOJ, YejioBeKa Ipu ero B3a-
uMmogevictBun kKak ¢ U, Tak u ¢ gpyrumu
TeXHOJIOTUSIMMU.

BaxkHO OTMeTUTb, UTO MPUCOeqUHEHMEe
opranmsaiuit k Kogekcy ocyiiecTBisieTcsl Ha
IOGPOBOIbHOI OCHOBE. CTAaHOBSICh YUYACTHU-
koM Kopekca, opranmu3anus AeMOHCTPUPY-
eT CBOIO NPUBEPKeHHOCTh MPUHIIUIIAM 3TU-
ku VU u, TakuM 06pa3om, 3asiBJsIeT 00 UX
MMPaKkTU4YeCKOM MPUMeHeHM B paMKax CBOeil
esITeIbHOCTH.

3a rop cymecrtBoBaHus Komekca KOmu-
YeCcTBO €ro MOANMCAHTOB YBEeJIUYMIOCH
B ceMb pa3. B HacTosIiee Bpems Kogekc 06b-
enuHua 6osee 120 mpeacraBuTesnieit 6usHe-
ca, pa3paboTYMKOB, HAYYHOTO COOOIIECTBa,
HEeKOMMEepUEeCKMX OpraHm3anuii u rocymap-
CTBEHHBIX OPTAHOB, KOTOPbIE SIBJISIIOTCSI €r0
MOAMMCaHTaMu, TAKMM 06pa3soM co31aB Mac-
mrabHoe npodeccruoHalbHOE COOOIIeCTBO.
[ToaTOMY CeromHsI MOKHO C YBEPEHHOCTbIO
cKasaTb, uTO Poccus — ogHa U3 IUMOUPYIO-
HMX CTpaH B cepe sTuku V.

Kpome Toro, ciieyeT OTMETUTD UIMPOKYIO
reorpaduio yuacTHukoB Kozmekca. B atom rogy
payHzab! opmicanns Kogekca 6butM rpoBee-
HbI B pa3JIMuHbIX pernoHax Poccun: B Hikero-
ponckoit, HoBocu6mpckoit, TOMCKOit 06/1acTsIX,
B XaHTbI-MaHCUIICKOM aBTOHOMHOM OKpYTe,
a Taroke Ha JasmbHeM Boctoxke. Takoe mmpokoe
pacmpocTpaHeHre NpuHIIMIOB Komekca 1eMoH-
CTPUpPYeT 3aMHTEPEeCOBAHHOCTbh YYaCTHUKOB
pBIHKA B CO30aHUM NOBEPEHHOI U HAZIEXKHON
cpenbl AJ1s1 pa3BuTUs TexHomoruii UN.

IIpunstue Komekca 3TUKM U pa3sBUTHUE
MeXaHM3MOB ero peajusaiuu rnocpeacTBoM
mesitenbHOCTM KoMuccuy u paboumx rpyri,
a Takke (QYHKUMOHMPOBAHME MHCTUTYTA
YIIOJIHOMOYEHHBIX I10 3Tuke M yBenmumBa-
10T loBepye 06IIeCcTBa K HOBBIM T€XHOJIOTM-
SIM ¥ CITOCOOCTBYIOT PEIIEHUIO0 PETYISITOPHBIX
BOIIPOCOB, CHYDKAsi HOPMAaTMBHYIO Harpy3Ky Ha
Y4YacTHUKOB pbIHKa I 1 rocygapcTBeHHOTO
perynsiTopa.

E.B.Mumornsposa,

LleHmp peaynuposarus Al, Coep.

Bce unmocmpayuu 8bin0aHeHb! C NOMOWbIO
Helipocemu Cbepa — Kandinsky

for Al Ethics Code (hereinafter referred to as the
Commission) was established in May 2022. The
Commission includes leading Russian experts
in the field of Al ethics, who are representatives
of the members of the Code. Andrey Neznam-
ov, Managing Director of Al Regulation Center
(Sber) was elected as the Chairman of the Com-
mission. Ethical norms and principles devel-
oped within the framework of the activities of
the Commission and working groups function-
ing within the Commission play an important
role in the field of regulation of new technolo-
gies, as they act as an additional mechanism for
guaranteeing human rights and freedoms in its
interaction with AT and other technologies.

It is important to note that the accession
of organizations to the Code is carried out on a
voluntary basis. By becoming a member of the
Code the organization demonstrates its com-
mitment to the principles of Al ethics and thus
declares their practical application within the
framework of its activities.

During the year of the Code’s existence, the
number of its members has increased 7 times.
Currently, the Code has united more than 120
representatives of business community, devel-
opers, the scientific community, non-profit
organizations and government agencies, thus
creating a large-scale professional communi-
ty. Therefore, today we can say with confidence
that Russia is one of the leading countries in
the field of Al ethics.

Moreover, it should be noted the wide
geography of the participants of the Code. This
year, the rounds of signing the Code were held
in various regions of Russia: in Nizhny Novgo-
rod, Novosibirsk, Tomsk, in the Khanty-Mansi
Autonomous Okrug, as well as in the Far East.

The adoption of the Al Ethics Code and the
development of mechanisms for its implemen-
tation through the activities of the Commission
and working groups, as well as the function-
ing of the institute of Al Ethics Commissioners
contribute both to solving the social challenge
of increasing the level of public confidence in
new technologies and regulatory issues, reduc-
ing the regulatory burden on Al market players
and also the state regulator.

Elena Mimoglyadova,

Sberbank’s Al Regulation Center

All illustrations were created using Kandinsky,
Sberbank’s neural network
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JIOMOPbA

VH{MHA
COJIOBELIKME =

-
PHO-MCTOPUYECKM AHCAMB/Tb

.. BCINAUCKE OB bEKTOB BCEMUPHOMO HAC/TEQA IOHECKO

MO THE WHITE SEA

: _;H 06bektoB M3 Thirty years ago, the Cultural and Historic
=CnycKa o BCEMMPHOTO Hacneama Ensemble of the Solovetsky Islands
ﬁE‘C'HO"*—-'MCTopMHo-Hyanyprlﬁ was one of the first Russian sites to
= komnneKc ConoBeLKmX 0CTPOBOB — Bbi be inscribed on the UNESCO World
 BKIIOYEH B MeMayHapOaHbIit nepeyeHb Heritage List. The Solovetsky Archipelago
30 net Hasap. Conoseukuisapxunenar  comprises six large and over 200 small
NpeAcTaBnAeT Co cTeMy u3 wectn —islands sitting on an elevated underwater
KpynHbIx 1 6onee 200 MeNKKUX 0CTPOBOB, bedplate, which was shaped by boulder-
06pa30BaHHbIX Ha NOAHATOM NOABOAHOM pebble-sand glacial, aqueoglacial, and
LioKone, C$HOpMUPOBaHHOM BaJTyHHO- glaciolacustrine sediments dating back to
rane4yHo-necyaHbIMu NegHUKOBLIMM, the last Glacial Period.
BOLHO-/1€ AHUKOBLIMM, 03EPHO-
NeHMKOBLIMM 0CaiKaMM NOC/eAHEro
0NeeHeHnA 3eMnu.

e

| ‘Hmsxaf IVIOTHOCTh HACEIeHMS 1 O

.CTBOBEUI'[I/I COXpaHEHUIO MAaTE€PUAIbHBIX I

HIKOB lfilkynmypnblx nanpmacdToB. OTHAKO ca
OLIeHKA

ra MOCTOSIHHO KOPPEeKTMPOBAIach: aMSITHUKI
TIPOLUIBIX KY/IBTYP IIPYCIIOCAGIMBATIACh K HOBBIM
KY/IBTYPaM M/ [IPeBPALIA/IICh B PEMVIKT.

Elie B IIepBOGBITHBIE BpEMeHA 3HAUMMOCTh
apXuIleNnary NpuaaBaay MpOCTPaHCTBEHHAs
060CO6IeHHOCTD M HaM4Ne CO BCEX CTOPOH
MOPCKUX IIPOCTOPOB, YTO A€IaN0 TePPUTO-
PUIO HETIOXOKeli Ha IPUBBIYHYIO Cpemy 06y-
TaHUS. OTCYTCTBI/IE KaKV[X'ﬂM60 HPEMMYL[IECTB
7151 [OGBIBAHMSI UL [€JTa0 OCTPOBA HEIPy-
BJIeKATe/IbHBIMM [JIsI [IOCTOSIHHOTO [TOCEIEHSI,
3aTO YBEMYMBAJIO MX CAKPATIBHYIO

acyenysi Ipy CMeHe Ky/bTyp apXuresa

ow population defisity and relatively dif-
cult access.to the area contributed to pres-
ation of the tangible heritage and cultural
dscape. However, as one culture gave way to

‘another, the heritage was treated differently —

ements of the past culture were either inte-
ted into the new culture or became relics.
During the primeval times, the archipela-
0's role was defined by its isolation and vast
expanses of water that surrounded it: these
features made it unlike other places. Difficult
access to food made the archipelago unattrac-
tive to permanent settlers but enhanced its
sacred value: inaccessibility made it difficult
to destroy places of worship, there was no res-
ident population, and extraordinary landscapes,
in the minds of ancient people, commanded



TPYIHOIOCTYITHBI IJIST YHUUTOKEHNST 0O HEKTOB
MTOKJIOHEHVSI, HEO6MTaeMbI (OTCYTCTBYE MTOCTO-
STHHOTO HAacCeJIeHNsT), UMEIOT HeTUTTYHbIE JIaH/I-
madThl, KOTOPbIE B MIPEICTABIEHUN TPEBHUX
Jilozeit TpeboBay 0603HAYEHMS U TOKIOHEe-
Hust. Ha ConoBelikoM apxuriesiare 3amMKCHUPO-
BaHO 6Gosee 20 JIAGVIPUHTOB U 4 «CBSITWIAIIAY,
00BbeIMHSIONINE B 00I1Iel CIOXKHOCTI He MeHee
700 MCKYCCTBEHHBIX BBIKIAAOK: TAOVPUHTOB,
KaMeHHbIX HacbITei 1 TaK Ha3bIBaeMbIX CUM-
BOJIMUECKUX BBIKIAMOK. Hanbosee KpymmHoe
U3 HUX HAXOOUTCS HA CKJIOHAX U BeplluHe
ropsl CurHasiibHOM b. 3as1ikoro octpoBa (0OKO-
J10 650 ciokeHMit). «CBITWININE» HA MbICE
JIa6MpMHTOB AH3€PCKOT0 OCTPOBA BKJIIOUAJIO
B cebs 2 yabupuHTa 1 42 KAMEHHbIX HaCIIIN
(6 n3 HuUX packonaHbl COIOBENKON apXxeomno-
TMYECKO SKCIIEANIINEIN), «KOJTYEBCKOE» CKOII-
JIEHV€ COCTOUT U3 IBYX JIAOMPUHTOB U TPEX
IeCSITKOB HachITei, KOMIIJIEKC BBIK/IAIOK Ha
mbice Koctpuie B. ColloBeIKoro ocTpoBa 6but
paspyuieH B Havyane 1930-x TofoB 11 BOCCTaHOB-
JieH B Bufie makerta B 1972 rogy skcrenuuyein
A.A Kyparoga.

B Teuenne XII—XV BekoB Co0OBKM mOce-
mannch MpeACcTaBUTENIMU Tpex U3BeCT-
HbIX B [IpM6eIoMopbe M0 apXeoJoTUUeCcKUM
Y JOKYMEHTaJIbHbIM MaTepyuaaaM 3THOCOB:
CcaaMoB, JIETONMCHOV Kopenbl U uyau. Kynb-
Typa CpeJHeBeKOBbIX CAaaMOB Halljla OTpa-
SKeHME B BUIEe HEOOJbIINX CKOIIJIEHUI CBSI-
IIeHHBIX KaMHell — Cei0B, 06HapyKeHHBIX
Ha b. 3agukom 1 AH3epckom ocTtpoBax. OT
yyay 6esiorasoii U JIETOMMCHOM KOpeJibl Ha
OCTPOBAX COXPAHUINCH HAXOIKU SKEHCKUX
OPOH30BBIX YKpallleHUit (IIyMSIIIMX ITOBe-
COK U IIEVHBIX 'PUBEH) — MPEAIIOA0KNTEeNb-
HO, OCTaTKOB TOPTOBOTO KJIajza, — a Takxke
OITHOYHOE 3aXOpOHEeH e «KOPeJISTHUHA» MO,

OUAMNNOBCKME CafiK — OrOPOMKEHHBIN [aMboi
UCKYCCTBEHHbI MOPCKO 3aNnuB A pbibbl

Filipp fish pond, a man-made bay cut off from

the sea by a wall of stones

KaMeHHbI 1abupuHT Ha Bonbluom BaﬁuKoM 0CTPOBE
Stone labyrinth on Bolshoi Zayatsky Island

acknowledgment and worship. The Solovet-
sky Archipelago features over 20 recorded lab-
yrinths and four shrines comprising at least
700 man-made settings: labyrinths, rockfill
dams and so-called symbolic stone settings.
The biggest shrine is scattered over the slopes
and top of Signalnaya Mountain on Bolshoi
Zayatsky Island (around 650 settings). The
shrine on the Cape of Labyrinths on Anzer
Island included two labyrinths and 42 rock-
fill dams (six of them were excavated by the
Solovki archeological expedition). The Kolgue-
vo agglomeration comprises two labyrinths
and three dozen rockfill dams. The settings
on the Cape of Hearth on Bolshoi Solovet-
sky Island were destroyed in the 1930s and
restored in 1972 as an architectural model by
Anatoly Kuratov’s expedition.

During the 12th-15th centuries, the
Solovetsky Islands were visited by three eth-
nic groups who lived on the White Sea shores
as suggested by archeologic and documen-
tary evidence: the Sami, Karelians (as they
were referred to in annals) and Chudes. The
medieval Saami culture can be traced in small
clusters of sacred stones (seida) which were

, Baturina Yuliya

KaMeHHOJ Ipyoii B 6epecTsIHOM «00KIagKe»
¢ 6poH30BOIt HuUOYNOi. KyabTypa 0CTPOBOB
JIIAHHOTO BpeMeHMU SIBJISIeTCSI HeOTbeMJIeMOTi
4acTbhIO JpeBHeN KyJIbTYPbl I0r0-3aMagHoro
BenoMopbs 1 mpuieramiux K HeMy Teppu-
Topuii. Ilo cBoeMy XapakTepy OHa MHOTO-
rpaHHa " MHTepecHa COBPEMEeHHUKY, B HEKO-
TOPBIX MPOSIBJIEHUSIX OCTAETCS 3aragouHoil
10 HacTosiero BpemeHu. OgHa U3 KaTero-
pUii TePBOOBITHBIX MAMSITHUKOB (KaMeHHbIE
J1a6MpPUHTHI) CBsI3biBaeT COJIOBKY HE TOJIb-
KO ¢ npunonsapHeiM Cesepom Pocenn (Kosb-
CKMIA TOTYOCTPOB), HO U ¢ DeHHOCKaHI el
(Hopserus, lIBenust, ®uuasguous). B memom
MepBOOBITHASI UCTOPUS U KyabTypa COTOBKOB
SIBJISIIOTCSI OOHOM 13 Ba*KHEMIIMX COCTaBJISI-
IOIMX YHUKAIbHOTO UCTOPUKO-KYJIbTYPHO-
ro Hacjenus apxuiienara, CKjaJabIBaBlle-
rocsl Ha MPOTSKEHUM IIEeCTU C IOJOBUHOM
TBICSIYEJIeTUIA.

CypoBble IPUPOIHbIE 0OCOOEHHOCTY 6eJI0-
MOPCKOTO TMO6GepeXRbsI OCAOXKHSIIM paHHee
3acejieHye OCTPOBOB, B TO BpeMs KaK Hajimyue
IIPECHOBOJTHBIX 03ep BMeCTe C MOpeM, U3001-
JIOBABIIMM PbIOOI M MOPCKMM 3BEpeM, Mpu-
BJIEKAJIV C€30HHBIX MPOMBICJIOBUKOB. K KOH-
Iy JeKabpst BOKPYT KPYIIHEMIINX OCTPOBOB
apxurieniara o6pasyeTcs IeOBblii Mpumait Ha
3—4 KM, 4TO OOYC/IOBJIMBAET OTCYTCTBUE PETY-
JIIPHOTO MOPCKOTO COOOIIeHusT 6osiee ueM Ha
MOJTOAaA.

CoBepllleHHO HOBasi CTpaHulla B OCBOe-
HuM COIOBEIIKOTO apxuiesara HauMHaeTcst
B XV Beke, korpa B 1429 rogy monaxu CaB-
BaTuii u lepmaH B mouckax yegUHEHHOTO
MecTa JIJisl )KM3HU ¢ BOroMm 1 MOIUTBbI, 3HAS
006 apxumesnare ¢ 60JbIIMMU OCTPOBAMMU

LLlymawme
YKpaLLeHnA —
0CTaTKM
TOProBoro Knaaa
Ha ConoBKax
Rattling
decorations:
remnants of

a merchant
treasure buried
on Solovki

discovered on Bolshoi Zayatsky and Anzer
Islands. Female bronze decorations (rattling
pendants and torques) — presumably rem-
nants of a merchant treasure — and a single
Karelian burial ground comprising a heap of
stones, birchbark coating and a bronze broach
remind us of white-eyed Chudes and Karelians.
The island culture of that period is an integral
part of the ancient culture of the South-East
White Sea region and adjacent areas. To this
day, this diverse culture piques our interest
and abounds in mysteries yet to be unveiled.
Some of the ancient monuments (stone lab-
yrinths) link Solovki with Russia’s subarc-
tic zone (the Kola Peninsula) as well as with

[aBaHb bnarononyuus. Jiutorpadua Havana XX Beka
Harbor of Well-Being. Lithograph, early 20th century

T

&




Bo3HeceHCKuMI ckuT. XpaM-Mask Ha CervpHow rope
Ascension Skete. Church-lighthouse on Sekirnaya Hill - &

K ceBepo-BOCTOKy oT Kapenbckoro Gepera,
OTIIPaBWINCh Tyna, Hafesichb Ha [Ipombices
Boxkuii.

CujaMy MOHaXO0B M MIPUE3XKNX PabOTHU-
KOB Ha MpoTskeHnu 6omee 400 et Ha KPyII-
HEeMIINMX OCTPOBaX apxuIiiesara GblI CO3aH
IPaHIMO3HbIN KOMIIEKC KYJIbTOBBIX, 000PO-
HUTEbHBIX, KUJIBIX, X03SICTBEHHBIX, TIPO-
M3BOACTBEHHBIX COOPYKEHMUIA, CYIIeCTBEH-
HO mpeo6pasoBaHa mpupoaa. O6UTeNs Ipu
MOAAePsKKe TOCyqapCTBa CTAHOBUTCS IIeH-
TPOM KOJIOHM3aIM BeJloMOpCKOrO permoHa,
SIPOM KYJbTYPHOI'O CTPOUTENIHCTBA U TYXOB-
HOTO TIPOCBEMIeHNSI.

Co6CTBEHHBINI MOHACTBIPCKIUIA GIOT CO-
eIVIHSIT OOUTENb C TIOMOPCKMMY BOTUYMHAMIA.
B MOHACTBIPCKMX BOTUYMHAX BO3IBUIA-
JIVCh XPaMbl, IIPY KOTOPBIX CO37aBa-
JICh CBOEOOpasHbie GMOIMOTEeKN
OYEHb JOPOrMX TOIIA PYKOIMC-
HbIX KHUT [IJISI UTEHUs Ioce-
asiHaMu. KpecTbsSIHCKME IeTH
YUMINCh B OBUTENN IKOHO-
M1CK, peMecjiaM, IpaMoTe,
LIepKOBHOMY ITeHMio. MoHa-
CTBIPH OOecrmeunBan 3akasa-
MM TTOMOPCKMX CYHLOCTPO-
UTEJIeN ¥ peMeCIeHHUKOB,
MTOAAEPKUBAJT PETYOHATb-
HYIO TOPTOBJIIO, COZIePyKas

— =

ey b AL TR S
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KameHHas Hacbinb AnA neperoHa cKoTa,
coeauHAoLLanca ocTpoBa bonbluasa n Manaa Mykcanma.
Ooro A.JleviumHrepa, koHe, XIX Bexa

Stone dam for cattle linking Bolshaya

and Malaya Muksalma Islands. Photo by Jacob Leizinger,
late 19th century

Fennoscandia (Norway, Sweden, Finland). In
general, the ancient history and culture of the
Solovetsky Islands are an essential part of the
archipelago’s unique historic and cultural her-
itage that has been formed over the past six
and a half thousand years.

While the harsh environment of the
White Sea coast hindered early colonization
of the islands, freshwater lakes and the sea
abounding in fish and sea animals attracted
seasonal hunters. By the end of December, a
3—4 km wide belt of fast ice is formed around
the largest islands of the archipelago stopping
regular maritime traffic for over six months.

The 15th century marks a new chapter in
the history of the Solovetsky Archipelago. In
1429, two monks, Sabbatius and German, set

;out for the archipelago guided by Divine
Providence. They were looking for an
isolated place for prayer and commun-
ion with God and heard about large
islands of an archipelago situated to
the north-east of the Karelian coast.
Over a period of more than
400 years, monks and visit-
ing workers built a grandi-
ose complex comprising
religious and adminis-

tifications, workshops
and living quarters, and

trative buildings, for- .

reshaped the landscape *

TTeperoBapHbIN KAMEHD — NaMATHUK
Pyecro-Typelkon soiiHbl 18531856 ronos
Negatiation Stone commemaorates

the Russian-Turkish War of :1853=1856

MIPOMBICTOBBIN (0T. ITyMeH MOHACTBIPS
(bakTHMUeCKM CTAHOBUJICS PYKOBOAUTEIEM
OOLIVMPHOTO permoHa, MOHAXU-TIPUKA3UNKA
HaIlpaBJISlIV JYXOBHYIO JXU3Hb U XO35JCTBEH-
HYIO [eSITeIbHOCTh BOTUYMHHBIX KPECTBSH,
KOHTPOJMPOBAAN MCIOJHEHME 3aKOHOB.
Hapsany c Kempro CostoBenkuii MOHaCTbIPb
MIPEICTABIISII COO0I BASKHYIO IIPUTPAHUYHYIO
KPEIoCThb C FTaPHU30HOM U apTuiliepueit.
ITocne peBomtonii CoyioOBelKMIA MOHA-
CTBIPh OBLI HALVOHaIM3UPOBaH. KyabTyp-
Hble LIEHHOCTY MOHACTBIPS 1 O60JIbIINe 3ama-
ChbI ITPOIOBOIBCTBUS OBLIM PEKBU3MPOBAHBI.
B 1920 rogy Ha apxwuriesiiare GbUIM OpTaHM-
30BaHbl TPYAOBOJ Jarepb AJjs 3aK/IIOYeH-
HBIX BOEHHOIIEHHBIX TDa)kJaHCKOJ BOJi-
HBI U JINL], OCY>KIEHHbIX Ha MPUHYOUTENbHbIE

['naBHbIM BX0A B MOHACTbIpb — CBATLIE BpaTa
Main entrance to the monastery — Holy Gate

BanyHHbIM norpe6-nenHuK
Ice-cellar made of boulders

of the largest islands of the archipela-
go. Patronized by the state, the monastery
became the center of colonization of the
White Sea region and the heart of cultural
development and spiritual education.

The monastery built churches on the
mainland and owned a fleet that connected
it with its coastal properties. Church libraries
boasted precious hand-written books which
were read to villagers. The monastery trained
village children in icon-painting, crafts, and
liturgical chant. They also learned to read and
write. The monastery commissioned work to
coastal shipbuilders and artisans, supported
regional trade and owned a fishing fleet. The
Father Superior was the ruler of the entire
region, monks controlled spiritual life and



paboThl ¥ COB-
X03 «COJIOBKMU».
B 1923 rogy HOBBIM
eIVHOIUYHBIM XO3SMHOM
apxurienara CTajo YIpasie-
Hye CoJIOBEIKMX JIarepeit 0co60oro
HasHaueHus1. C 1939 roma HauMHaeT-
Cs1 BOBHHO-MOPCKOJ1 ITepuof, B OCBOeHU M
apxurienara, " MOsIBJSIETCS IPaskgaHCKOe
HacesneHue. MoHaleckasi XM3Hb Ha apxuIie-
sare 6b11a BO306HOBIIEHA B 1990 ropmy.
BoccTaHoBieHMe 11e/I0CTHOCTM Y ITOIJIMH-
HocTy O6BeKTa BCEMUPHOTO HACTeAVs OIHO-
BPEMEHHO C HEOOXOOMMOCTbIO €ro yCTO¥i-
YMBOTO Pa3BUTUSI B COBPEMEHHBIX peanusix
OCJIOSKHSIETCST IPUHIIUITMATIBHO CMEHUBIIIECS
MapagurMori X03sI/iICTBOBaHMSI Ha apXuUIlenare.
B mepuon popMupoBaHus AOLIEIIIETO IO HAC
1IEHHOTO KY/IbTYPHOTO JTaHAmadTa e IHCTBEH-
HBIM XO3S/ICTBOBABIIMM CYOBEKTOM SIBJISICS
CoJIOBeLIKMIi CTaBPONUTHUAIbHBIN MYXCKO
MOHacThIpb. CerogHst Ha Cojl0OBKax repeceka-
I0TCSI MTHTEPEChl MOHAIIECKO OOIIVHBI, SKUTE-
Jielt, TOCTell apxurenara 1 OpraHoB yIIpaBJie-
HMSI, YTO TPeOYyeT IPUMeHEHUS KOMIUIEKCHOTO
MoAX01a B paboTe HaJ TePPUTOPIEI.

B xome mumccum IOHECKO B ampeie
2018 roma 6bp11a OTMeUYeHa HeoO6X0OMMOCTh
paspaboTKM MacTep-IiaHa Jjisl 3aJaHusI «BeK-
TOpa» IJIsI COXpPaHEHMSI U OTIpeesIeHUs CTpa-
Teruii MIPOCTPAHCTBEHHOTO Pa3sBUTUS OCTPO-
BOB, [T03BOJISIOIIET0 O0bEAVHUTD IPUPOIHBIE,
COIMATIbHO-KYJIBTYPHBIE U MCTOPUYECKNE
aCIIeKThl, a TaKKe 06ecIieunTh COXPAHHOCTh
aTpuOyTOB BBIJAIOIIECS YHUBEPCAIbHOII
LIEHHOCT ¥ MOArOTOBUTH 6asy /sl KOM-
IUIEKCHOW CUCTeMbI YIIpaBJIeHMsI, BKIIOYAs

MepbI, HallpaBJIeHHbIE HA YJTydllle-

HMe KauyecTBa XKM3HM KaK MOHa-

‘ 1IIeCKO1 OOIIVHBI, TAK ¥ MECTHOTO
coobmectBa. B 2020 romy cuiiaMu
®oHa 1o coxpaHeHnto CoyioBelr-
KOTO apxuIiejara OJHOBpPeMeH-
HO C BBITIOJIHEHMEM paboT Mmo
COXPaHEeHUIO 0ObEKTOB KYJIb-
TYPHOTO HaC/Iest
apxumemngara

economic activ-
ities of monastery
peasants and oversaw law
enforcement. Along with Kem,
the Solovetsky Monastery was an
important frontier fortress complete
with a garrison and artillery.

After the October Revolution, the
Solovetsky Monastery was nationalized. Its
cultural valuables and ample food reserves
were confiscated. In 1920, a labor camp for
Civil War prisoners and persons sentenced to
forced hard labor and a state farm were estab-
lished on the islands. In 1923, the Depart-
ment for Solovetsky Special Purpose Camps
took over the archipelago. 1939 marked the
beginning of the naval period in the history of
the archipelago during which civilians start-
ed settling on the islands. Monastic life was
resumed in 1990.

The archipelago’s economic model has
evolved over time making the restoration of
integrity and authenticity of the World Her-
itage site and its sustainable development in
today’s world more challenging. At the time
when the cultural landscape was shaped, the
Solovetsky Stavropegial Male Monastery was
the only operator of the islands. Today, the
archipelago’s stakeholders include monks,
civilian residents, visitors and local adminis-
tration. It calls for a complex approach to the
area development.

In April 2018, UNESCO experts visited the
archipelago and stressed the need to devel-
op a master plan setting a general direction
for conservation efforts and an archipelago
spatial development strategy that would rec-
oncile natural, social, cultural and historic
aspects, guarantee the preservation of Out-
standing Universal Value attributes and set
the framework for a complex administration
system, including measures to improve the
standard of living of the monastic commu-
nity and local residents. In 2020, along with
the efforts to preserve the archipelago’s cul-
tural heritage sites and to improve the quali-
ty of life of monks and civilians, the Founda-
tion for Preservation and Development of the
Solovetsky Archipelago began developing the
master plan.

The master plan estab-
lishes a methodological
approach to the conservation

Y YIYUYIIeHUI0 KauyeCcTBa XKM3HM MOHAaxXOB
1 MEeCTHOTO HacejeHus 6blja HavuaTa paspa-
60TKa 3TOr0 JOKyMEeHTa.

MeTonu4eckui Mmoaxod K KOMIIIEKCHO-
MY COXpaHEeHMIO ¥ Pa3BUTUIO MICTOPUUECKOTO
na”pamadTa ColoBeIKOTO apxuIiesara, ipume-
HEeHHBIIi B MacTep-IuiaHe, paccMmaTpuBaeT O6b-

€KT BCEMMPHOTI'0O Hac/ieans Kak pe3yjbTaT HaC- £

JIOEHVS KyJbTYPHBIX Y IPUPOSHBIX LIeHHOCTEN
TEPPUTOPUH, CIOKUBIIUICSI GamaHC MEXIY
aHTPOIIOTeHHON U IPUPOAHOIL cpenoti. C yye-
TOM Pa3IMYHOTO XapakTepa ee MCIO0Ab30Ba-
HISI TEPPUTOPHUS apxuIiesara B paMkKax pabo-
ThI HaJl MacTep-IJIaHOM ObUIa MpefcTaBIeHa
KaK COBOKYITHOCTb B3aMIMOCBSI3aHHBIX CUCTEM
KyJIBTYPHOTO U IIPUPOIHOTO JIaHAIa(Ta apXu-
resiara. Pe3ynbTaToM paboThI CTaIM MIPEIJIOKe-
HUS TI0 COXpAaHEHMUIO U YCTOMUMBOMY Da3BU-
THUIO aTPUOYTOB BBIAAIOIIEIICS YHUBEPCATbHOMN
LIEHHOCTY ¥ X KOMIIOHEHTOB B BIJle KOHKDET-
HBIX TIJIAHOB-TPAGMKOB B IBYX YPOBHSIIX pac
CMOTpPEHMS: NTepCIeKTUBHO-CTPATErNIecKoM
(Ha Becb apxuIiesiar Ha mocnenywoiue 15 yet)
1 Ha YPOBHE IepBOOYEepPeIHbIX PabOT Ha Iie-
puon oo 2027 ropa.

B yBsi3Ke c pa3pabaTbiBaeMbIM MacTep-
maHoM @oHAOM 10 coxpaHeHu1o ColoBeLKO-
TO apxuIiesnara ImpoBOISITCS TPOTUBOABAPUIL-
Hble PabOThI, pecTaBpalsi, PEKOHCTPYKLINS,
pereHepanusi ¥ peabyInMTanus UCTOpUUE-
CKMX 3[IaHUI 1 COOPY>KeHMI, BOCCTAaHOBJIEHME
MOHACTBIPCKOTO PYKOTBOPHOTO JaHAmadTa,
B UaCTHOCTM JIOPOT, a TAK’)Ke PEKOHCTPYKIMS
Y CTPOUTEIHCTBO HOBBIX MHPPACTPYKTYPHBIX
006BEKTOB.

D.0.3b16MHa,
®DoHO No COXpaHeHUto U pazeumuro
Conogeuykozo apxunenaea

D
o
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and development of the historic landscape of
the Solovetsky Archipelago which treats the
World Heritage site as a bridge between cul-
ture and nature, an intersection of human-
made and natural environments. Taking into
account the different uses of the archipela-
go’s territory, it was defined as an aggregate
of interrelated cultural and natural systems.
Based on proposals for the conservation and
sustainable development of Outstanding Uni-
versal Value attributes and their elements, two
roadmaps were produced: a strategic 15-year
plan for the entire archipelago and a first pri-
ority action plan until 2027.

As part of the master plan, the Founda-
tion for Preservation and Development of the
Solovetsky Archipelago takes care of acci-
dent prevention, restoration, reconstruction,
regeneration and rehabilitation of historic
buildings and structures, restoration of the
monastery’s human-made landscape (includ-
ing roads), reconstruction and construction of
infrastructure.

Darya Zybina,
Foundation for Preservation and
Development of the Solovetsky Archipelago




PA3HOCOJ1bl PYCCROW 3MB it iision IS S e

TPAHMHMM CONEHNA N KBALLEHNA B POCCHUN KOTOpble C NPVUXO0Q0M X0/10[10B 3aHNMaIoT vegetables that are served when the
3acny*KeHHoe MecTo Ha 0befleHHOM weather turns cold. They are such an
ctone. OHM HACTONbKO NNOTHO BOLLAW B important part of the menu that can be

PI C KLES 0 F TH E R USS I AN WI NTE R MEHI0 POCCUAH, YTO UX MOXKHO CYUTATb considered a phenomenon of the Russian
$eHOMEHOM HaLMOHaNbHON KyNbTypbI. culture.

RUSSIAN TRADITIONS OF PICKLING

TPAOMLMA QJTUHOIO B MMU3Hb LIFELONG TRADITION

TactpoHoMuueckye Tpaguiuu Poccum ckima-  Russian food traditions began to establish at
\ IBIBAIVICh B Te€ BpeMeHa, Korga MeHio apu- the time when the meals of the aristocrats and
! CTOKPATOB U MPOCTHIX JIIOEli pasanyasoch He  common people differed in quantity and serv-
' Hab0pOM MPOIYKTOB, a X KAUECTBOM M moja- ing, not in the ingredients. Pickled cucumbers

yeit. [TosTOMy coneHble OTypIibl u MoueHble  and soused apples were common in both rich
dbpykThI 3UMOIT enut U B U36ax, ¥ Bo ABopiax. palaces and peasant huts. For instance, the
Hanpumep, B OpyxeitHoi manaTte Kpemist xpa-  Kremlin’s Armory Chamber has on display 16th
HSITCSI TaK Ha3bIBaeMble YallM-pacCcoMbHNKM  century bowls that were used to serve various
XVI Beka — B HUX K IIapcKoMy cTony romaBa-  pickles to the royal table.
JIV BCSIKVIE PA3HOCOJIBI.



Cejtuac Takye Jaly yiuii B UCTOPUIO, & BOT
JCKYCCTBO 3VIMHMX 3arOTOBOK B Poccuu sxmBeT
Y 3PaBCTBYeT: Iaske B 310Xy CyllepMapKeTOB
C TTOJTHBIM HAOOPOM MPOAYKTOB BO MHOTMX POC-
CUVICKMX CEMbSIX COJISIT OI'YPLIbI ¥ KBACAT Kally-
cry. [IpaBza, He B KaJIKax U B 60YKax, KaK paHb-
1€, a B yIOOHBIX 1151 XpaHeHus1 6aHKax. Ho cyTh
(1 BKyC!) OT 3TOTO HE MEeHSIeTCs.

CMMBOJT PYCCKOM KYXHW

CosleHMe OTypLOB — IPOLLECC HECTOXKHBIN:
MIPOMBITBhIE OBOIIM TIE€PEKIANbIBAIOT 3yOUM-
KaMl 4eCHOKa, 30HTUKaMM 3PeJIoro yKporia,
JICTbSIMM CMOPOIVHBI, BUIIHN, Iy0a U Xpe-
Ha, 3aTeM 3aJIMBalOT TOpsiuelt CoieHOol BOMO,
CBEPXY KJIAAYT THET, YTOO OTYPIIbI HE BCILIBIBA-

JIN, U OCTABJIAIOT B ITPOXJIaAHOM TEMHOM MeCTe
st 6poskenyst. [IpaBaa, YTOOBI OTYPIIBI TTOJTY-
YMUIMCh APOMATHBIMM Y COXPAHUIIN YIIPYTOCTh
U XPYCTKOCTb, B&SKHO TIOIEPKMBATh HY>KHBIN
YPOBEHb MPOXJIaApbl. B Terie oHM UCIOPTSITCS,
a Ha MOpO3e MOTePSIoT BCsAKMI BKyC. [ToaTo-
MYy paHblile 60YKM C COIEHBIMM OTypIIaMM Xpa-
HIJIU B CEHSIX, B ITOTpebe, B CIIeIaabHO sIMe
B OTOpOJe U Aaxe B peke rnogo jbaom! Mictopuk
pycckovi KyxHy [TaBen CIOTKMH OTMeYaeT, YTO
ente B Hauase XX Beka y MOCKBOPEIIKOTO MOCTa
psimom ¢ Kpemyiem GBI [IJIST STOTO CIIeIMaIb-
Hble MecCTa — IIpuYeM y KaXKIOoro KyIila cBoe,
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Such bowls are part of history now, but the
art of preserving fruits and vegetables for the
wintertime is very much alive, and many Rus-
sian families still pickle cucumbers and fer-
ment cabbage even though they can find almost
anything in the nearest supermarket. They use
jars instead of tubs and barrels, but that does
not change the essence and the taste.

SYMBOL OF RUSSIAN CUISINE

Pickling cucumbers is a simple process: you
put vegetables together with garlic, dill umbels,
currant, cherry, oak and horseradish leaves,
then fill the mixture with hot salty water, put
something heavy on top so that cucumbers do
not float, and leave it in a cool dark place for

B poccuiickoM ropoge JlyxosuLibl,
13BECTHOM CBOMMM YPOMHaAMU
OrypLIOB, YCTaHOBJIEH HEOObIYHbIN
NaMATHUK: 6POH30BLIN OrypeL

Ha nocTameHTe B BiAe 604KM
NoAYepKMBAET, YTO UMEHHO CONEeHbIe
60uK0BbIe OrypLbl COCTABMIAT racTpo-
HOMMYecKylo cnasy Poccuu.

In the Russian town of Lukhovitsy,
famous for its cucumbers, there is an
unusual monument: a bronze cucum-
ber on a pedestal in the form of a
barrel reminds that pickled cucumbers
make Russia’s gastronomic glory.

fermentation. However, cucumbers turn out
fragrant and crispy only in the right temper-
ature. They can get rotten if it is too warm or
lose all their taste if it is too cold.

So barrels with pickles used to be stored
in entrance rooms, in cellar, in a special pit
in the ground and even in the river under
the ice. Pavel Syutkin, historian of Russian
cuisine, notes that at the beginning of the
20th century, such places were found near
the Moskvoretsky Bridge next to the Krem-
lin, where every merchant had their wood-
en platforms on the riverbank. Barrels were

C COGCTBEHHBIM MOCTKOM. ITpu-
BSI3aHHbIE K MOCTKY 060uY-
KM BBITACKUBaIU, KOT-
Ia OHM TpebOBaINCH
B JIaBKax. A TpeboBa-
JINCh COJIEHBbIE OTYyp-
bl 4yacTto. U mesno

He TOJIbKO B TOM,
YTO GOraThIit MpPSI-
HO-COJIEHBIN BKYC
3TOTO $SICTBA 3aMe-
4YaTeJbHO COYeTaeT- |
Csl CO CTOTKOI BOO- |
k1. CoseHble OTypIIbl \
" paccost — 06s13aTeNb-
HbBIJ VHTPEAVEHT MHO-
TUX TPAAUIIMOHHBIX OO,
Ha ocHoBe orypeuHoro pac-

cona B Poccun B XVI-XVII Bekax

BapuiM CyIl-Kajablo (IIO3JHEe 3TOT

perienT TpaHCHOPMUPOBAJICS B COBPEMEHHBIN
paccosbHUK) U Aenanyu mMapuHazgbl. Hampu-
mep, B 0fHOJ 13 KHUT XVI Beka yromMuHarT-
cs1 GeTyskKuHa, OCeTPMHA U CUTH «B paccoie Tof,
B3Bapom». A B XX BeKe COJIeHbIi1 Orypell Impo-
HMK JJake B Te OJTIONIA, IIe ero M3HAYaabHO He
ObLIO, HATIPUMED, B TIOMY/ISIPHBIN camaT «Omu-
Bbe» Y BUHETPET, 3aMeHsIs1 o060t 6osiee mopo-
rve, HeIOCTYIIHble COBETCKUM XO0351/iKaM KOM-
TTOHEHTHI U TIOATBEPKAast TOT (haKT, UTo Jrobast
ella BKyCHee, ecJI K Hell B Ipupavy UaeT Xpy-
CTALIVIA, IPONIUTAHHBIN PACCOIOM OT'YPUMK.

A
\

tied to the platform and were
pulled out and sent to
shops when fresh sup-
plies were required.
And they were
required quite often,
not only because
spicy pickles are
a great after-bite
for a shot of vod-
ka. Pickles and
their brine are a
common ingredi-
ent in many tradi-
tional dishes. Brine
was used in kalya, the
16-17th century Rus-
sian soup that later trans-
formed into rassolnik, and in
marinades. Thus, a 16th century
book mentions beluga, sturgeon and white-
fish “in brine and under broth”. In the 20th
century, pickled cucumbers became part of
dishes that had never included them before,
for instance the popular “Olivier” and beet-
root salads where they replaced more expen-
sive products that were inaccessible to Soviet
cooks. That only confirmed the fact that any
food gets better if served with a crispy, pick-
le-soaked cucumber.

5%



PYCCKMIA CYNEPOY[

KBameHast kamycra — anbda u omera pyc-
CKO¥ KyXHU, 6eCIIeHHbIVi MCTOUHUK BUTAMMU-
HOB B Te€UeHMe AONT0V 3UMbl. Heynueurenb-
HO, UTO 3aroTaBJIMBa/IM KallyCTy B OTPOMHbBIX
KonmuecTBax. [O/IaHACKMI ITyTeleCTBEHHUK
XVII Beka Kopuenuc ne bproiiH oTMeuast, 4To
B Poccuu «mpouspacTtaeT 0ObIKHOBEHHasI 6esiast
Karycra, KOTOPOii PyCCKMe 3aTOTOBJISIIOT 60Tb-
11I1e 3arachl M KOTOPYIO MPOCTOMIOAVHBI €IS T 110
[1Ba pasa B IeHb». 3aTOTOBKA KAITyCThI HA 3UMY
HauyMHaIach B KOHIIE CEHTSOPS B Mpa3gHUK Bos-
JIBVDKEHbS], B ITpoIiecce MpMHUMAaa y4yacTue BCs
CeMbsl, @ TO ¥ HECKOJIbKO KPECThSIHCKUX IBOPOB
cpasy. Kanycry menmim Ha «6emyto» (XpyCTsiiye
CBeTJIbIe JIMCThSI B CepeAVHe KOUaHa) U «Cepyro»
(3enieHoBaThIe 60jIee MIATKIE BHELIHIE JIUCThS).
KBacuin o6e pasHoBumHoctu. Cepast KBaiie-
Hasl KaITyCcTa 3MMOJi [IU1a Ha 1, a 6eyio e
KaK OTHeIbHOE OJTIO0 MM KaK TApHUP K MSICY

CCCP Ha3blBanu «CTpaHoM BeYHO3e-
NEHbIX NOMUA0POB»: TOMaTbl 34€Ch
He [03peBasu, MO3TOMY WX CPbIBa/N
3eNieHbIMU U conmnu. B otanyme ot
cresbIx NOMUA0POB 3eJieHble NoAb
He JIONaloTCA M MPEKpacHo AepHar
dopmy. [InA MHOrmx niogen, Boipoc-
wwux B CCCP, BKyC coneHoro 3eneHoro
NoMmM0pa — 370 HOCTaNbr MYECKMiA
BKYC AeTCTBa.

The USSR was called the “land of
evergreen tomatoes”: tomatoes could
not ripen, so they were picked up
while green and then pickled. Unlike
proper red tomatoes, underripe

ones do not crack and remain whole
throughout the process. For many
people who grew up in the USSR,

the taste of pickled green tomatoes
immediately brings nostalgic memo-
ries of their childhood.
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RUSSIAN SUPERFOOD

Fermented cabbage, or sauerkraut, is the
number one ingredient of Russian cuisine,
an invaluable source of vitamins during the
long winter. It is not surprising that the Rus-
sian people made tons of sauerkraut. The 17th
century Dutch traveler Cornelis de Bruijn not-
ed that Russia “has ordinary white cabbage
that the Russians preserve in large quanti-
ties, and which commoners consume twice a

1 pbIOe. UTOObI MpUIaTh KaIlyCTe apoMar, ee
MepeK/afbpiBa/Ii CeMeHaMy aHyca U YKporia,
I06aBJISIIV KITIOKBY 1 SI6/TOKY. CerogHs KaIrycTy
KBaCSIT TOYHO TaK ’Ke, HO He B O0UYKaX, a B 6aH-
Kax, ¥ TOTOBSIT 3 Hee Iy, 6OPIII, MCIIONb3YIOT
B KaueCTBe HAuMHK JI/IS1 3aTIeKaHOK, BAPEHIKOB
U MAPOSKKOB. JIa 11 KaK CaMOCTOSTEe/IbHAS 3aKY-
CKa KBallleHasl KaIlyCTa, IIpUIIpaBIeHHast [0/~
COJIHEYHBIM MAC/IOM ¥ IT€peMeIaHHast C TOHKO
MOpe3aHHbIM PeITYaThIM JIYKOM, — YacToe OT0-
IO Ha 3MHEM PYCCKOM CTOJIE.

3 JIECA HA CTOJT

I'puOBI B PYCCKOII KyXHE UTPAIOT OIPOMHYIO
pOJib, BeJIb 3TO CaMblii IIPOCTOV 3aMEeHUTEb
MsiCa B YUIOBMSIX, KOTA KPyroOM Jieca, a CKo-
TOBOZCTBO HE OYeHb pa3BUTO. [losToMy rpu-
6bI M3[aBHA 3arOTaBJIMBajM BIPOK, B TOM
umciae u npm rnomoium CoJIeHuUs. IInoTHbBIE

day.” The process of fermenting cabbage for
the winter season began at the end of Sep-
tember on the feast of the Elevation of the
Holy Cross and involved the whole family and
sometimes even several households. Cabbage
was divided into “white” (light crispy leaves
in the middle) and “gray” (greenish soft-
er outer leaves), and both were put to use.
Gray sauerkraut was used for cabbage soup,
and white sauerkraut was served as a sepa-
rate meal or as a side dish for meat and fish.
Anise and dill seeds, cranberries and apples
were added for special flavor. The recipe for
sauerkraut has not changed, but now it is pre-
pared in jars instead of barrels. It is used in
cabbage soup and borscht, and as a filling
for pudding, dumplings and pies. Just plain
sauerkraut, seasoned with sunflower oil and
mixed with finely chopped onions, is also a
frequent treat during the Russian winter.




(W TOpPBbKIE) PAa3HOBUIOHOCTM TPUOOB TIEpe
3aCOJIKOJi OTBApMBAIOT, a TPUOBI C HEKHOV
MSIKOTBIO TIPOCTO COJISIT CYXUM CIOCO6OM:
IepeChHINaT COMbI0 U IepPeKIaabIBalOT IIPs-
HBIMM JIMCThSIMY CMOPOZLVHBI, BUIIIHU U Xpe-
Ha, 3epHaM} YEepHOTrO Ieplua M BeTOYKaMu
yKpora. ApOMaTHbIe COlIeHbIe TPUGBI — 3ame-
yaTejabHAsl 3aKycKa ¥ IIPEKPacHbIil Cr1ocob
pPa3HO0OPa3nUTh TOCTHBIN CTON. I3 HUX BapsT
CyIIbl Y eJIal0T HAUMHKY 17151 Iuporos. Cose-
HbIe TPUOBI XOPOIIO BIMUCHIBAIOTCS B pPeller-
Thl Pa3HOOOpa3HBIX canaToB. Hampumep,

B paccka3e «Ha mokoce» mucarenb Aek-
caHzap KynpuH NprBOANUT peLleNnT U3bICKAaHHO-
ro rpu6GHOTO canaTa: «[[oHMMaelllb, MOJIOXKUTh
IPY3/I0YKOB COJIEHEHbKUX, Hape3aTh TOHEHb-
KO KPBIMCKOE SIGJIOKO ¥ OOVH TTOMUOOPUMK
Y HAaKPOIIUTH TY/A TOJIOBKY JIyKa, KapTodes
BapeHOTO0, CBEKJIbI U OTYPUYMKOB. [IoTOM BCe
9TO, MIOHMMAeIllb, CMeIIaTh, TOCOINTb, TIOTeP-
YUTH U MOJUTH YKCYCOM C ITPOBAHCKUM Mac-
JIOM, a CBEPXY YYTb-UyTh IIOCHITIATH MEIKNM
caxapoMm. U K aTOMYy eliie TOJaeTcsi B COyCHU-
Ke PacTOIJIEHHOe MaJIoPOCCUIICKOe Cajlo, 3Ha-
€lllb, YTOOBI B HEM IIKBAPKY IJIABAJIM U LIUTIE-
JIN... YIUBUTEIbHAS Bellb!».

BKYC JTETA 3UMOA

Ionroe BpeMsI eIMHCTBEHHBIM CIIOCO6GOM
3amactu GPyKThHI U SITOABI HAa 3UMy B Poccum
0CTaBaJIOCh MOouyeHMe. Yaie Bcero 3aroras-
JMBa/I OPYCHUKY, KIIOKBY, MOPOIIKY U SI6/10-
K1 (B OCHOBHOM cOopTa «AHTOHOBKa»). [Inca-
Tenb VMBaH llIMeneB oueHb KMBO ONMCHIBAET
IIPUTOTOBJIEHME MOYEHBIX SI0/I0K: «OBCSHAs
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OUT OF THE FOREST
AND ONTO THE TABLE

Mushrooms are the heart of the Russian cui-
sine, because it is the simplest substitute to
meat given vast forests and the shortage of
cattle. Therefore, people have long learnt to
preserve mushrooms by pickling them. Thick
and bitter varieties are boiled first, while ten-
der ones are pickled in a “dry” way: sprinkled
with salt and interlaid with currant, cherry-tree
and horseradish leaves, black pepper and dill
shoots. Aromatic pickled mushrooms are a
wonderful snack and a great way to diversi-
fy meals during the Lent. They are also used
in soups and pies, as well as in various salads.
Here is a recipe for an exquisite mushroom sal-
ad by a famous writer Alexander Kuprin: “Just
take some pickled mushrooms, then slice thin-
ly a Crimean apple and one tomato, then chop
up an onion bulb, boiled potatoes, beets and
cucumbers. Then, you know, mix it all togeth-
er, add some salt and pepper, season with vin-
egar with Provence olive oil, and sprinkle a lit-
tle sugar on top. Serve it with melted Ukrainian
lard in a saucepan, you know, so that the pork
rinds float and sizzle in it... Simply amazing!”

THE TASTE OF SUMMER DURING WINTER

For a long time, sousing was the only way to
preserve fruits and berries for winter. Cranber-
ries, lingonberries, cloudberries and apples (the
Antonovka variety) were the most common
choices. This is the description of preparation

_} '

A= T % cosmoma, mapHasi, IyIIicTast, yKIaabIBaeTcst Ha

IHO KaJayIlIKy, Ha Hee — YTOObI 60UKaAMM He
Kacaauch — KJIaAyTCs 30JI0TUCTbIe aHTOHOB-
. KU, U OTISITh, TI0 PSIIKY, COJIOMA, U OIS Th SI0/10-
KM, 1 BCe 3aJIMBAETCs TEIION BOMOI Ha COJIOTIE.
[MogHMMAIOT OTSKEIEeBIIE KayIIK, BBIHOCSIT
6epekHO. YOUPAKOT COJIOMY, ITOAMETAI0T. MHO-
Ve JHY Terepb OyAeT XOOUTh 110 JOMY sI6J10U-
HbI 1yx». Boga Ha conome — 9TO BOAa, MO -
clamieHHasi KOpHeM pacTeHWMsl COMOAKM, OHa
He TOJIbKO IpUAaeT MPOLYKTY CIafoCTh, HO
U TIPENSITCTBYET PasBUTUIO IjieceHn. Moue-
~ Hble QPYKTHI-ATOAIBI ObLIV TIOOUMbIM 3UMHUM

~ JIaKOMCTBOM JIIOIe¥i 11060ro mocraTka. CeropHs
MaJio KTO ITPaKTUKYET TaKO¥ CII0Cco6 3aroTOB-
K1 PYKTOB Ha 3MMY, XOTSI pe3y/IbTaT Mmoayda-
eTCsI He XyXKe, el B3SITh BMECTO KaJIKU CTe-
KJISTHHYIO OaHKY, 2 BMECTO COJIOIKM — caxap
Ay Meq. JlocTaBaTh TOTOBBIE SIGIOUKYU HYXK-
| HO aKKypaTHO, Gy TO eJIOUHbIe UTPYLIKY, I Y3KE
| caM 3TOT IPOLIeCC CO3/1aeT BOTIIEOHYIO0 aTMOC-
. depy mpas3gHMKA. A YK KaK UX CheCTb — B BUJE
OTHEe/bHOTO JITAKOMCTBA M/ TAPHUPOM K POXK-
| 1eCTBEHCKOMY 3alleYeHHOMY I'yCIO WJIA YTKe, —
KakKIbIil peliaeT caM.

Ecin mokHo roBopuTh 0 Hekoeit JJHK pyc-
CKOV KyXHM, TO COJIEHUSI ¥ KBallleHMS BCTPO-
eHbl B Hee OCHOBaTeJbHO Ha BeKka. He 3ps,
MMesT B CBOEM PACIIOPSIKEHNY JII0ObIe TTPOIYK-
THI B JII060€ BpeMsI TO/1a, MbI ITO-TIPESKHEMY He
TIpeICTaBIsIeM CBO CTOJ 63 XPYCTSIINX Coe-
HBIX OTYPLIOB U AYUIMCTOM KBallleHOM KaITyCThI.

T.10.bopucosa

of soused apples from a novel by Ivan Shmelev: |
“Fresh and fragrant oat straw is placed at the
bottom of the tub, golden Antonovka apples
are put on top so that they do not touch each
other, and again row by row go the straw and
the apples, and then everything is filled with
warm licorice water. They lift the heavy tubs
and take them out carefully. Then the straw |
is removed. For many days now the apple fra-
grance will float around the house.” “Licorice
water” refers to water with the root of the lic-
orice plant: it provides sweetness while also
preventing the mold.

Soused fruits and berries were a favorite
winter treat for all people, both rich and poor. [+
Today, the recipe is almost forgotten, although |
you can take a glass jar instead of a tub, and
use sugar or honey instead of licorice. When |
apples are ready, take them out very carefully, &
like Christmas toys, and the process itself will F
create a magical festive atmosphere. You can *.
eat them as a separate treat or as a side dish for =¥
a Christmas roasted goose or duck. g

If we say that there is a DNA of the Rus- |
sian cuisine, then the pickled products are its ¥
essential and century-old elements. Even today, "'3-'3-_\
when we have access to any food at any season,
we still cannot imagine meals without crispy
pickled cucumbers or racy sauerkraut.

Tatiana Borisova




LAPCKAA 3ABABA

COXPAHEHWE CTAPWUHHOW
TPAONLUMIA B XXI BEKE

ROYAL
ENTERTAINMENT

PRESERVATION
OF AN ANCIENT TRADITION
IN THE 21ST CENTURY

CoKonmHan oxoTa — cTapeMnuee
pa3BreyeHme Yen0BEKa — B HaLLM
[HW He NnepecTaeT NpUBNeKaTb
LUMpOKOe BHUMaHWMe. 0gHUM

n3 Mect B Poccuu, roe cerogHa
aKTMBHO MONYNAPU3MPYIOT

3HaHMA 0 COKOJIMHOM 0XO0Te,
ABNAETCA My3eii-3anoBeaHuK
«KonomeHcKoe».

Falconry, the ancient
entertainment, remains popular
until present day. Kolomenskoye
Museum Reserve is one of the
places in Russia promoting the
knowledge about falconry.
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[TpakTyKa COBMECTHOI
OXOTbI Uej0BeKa U XUII-
HbIX TTHUI, HACYUTHIBA-
et cBpite 4000 net. CnoXHO
TOBOPUTb O €e OTIPaBHOI
TOYKe, KOTOPYIO A0 CUX
TOp onpenennTb Tak HUKO-
My ¥ He ypanocb. Hcro-
pUKM 067ama0T JIUIIb
HEeCKOJIbKMMMU MaTepuasb-
HbIMU TTaMSITHMKaMM, CTa-
periniue u3 KOTOPBIX OTHO-
carces K XIII-VI Bekam mo H.3.,

Y TIMCbMEHHBIM YIIOMMHAHMEM 06
MHIUIACKON TpaguUIMM OXOTHI C OpJia-

MM, CLeJIaHHBIM I'PeueCcK1M BpauyoM U UCTOPU-
koM V Beka 10 H.3. Krecuem Kuuackum.

UTo ke KacaeTCsl pOCCUIICKOI UCTOPUMN,
CYyLIeCTBYeT BepCusl, UTO NepBbiii Ha Pycu coko-
JIMHBII ABOp noctpous B Kuese kHs13b Ouer.
[IpUHSATO TaKkKe CIYUTATb, UTO ITOT BUJ, OXOThI
TIpUILeN OT I0’KHBIX KOUeBbIX HApO#0B. MHOTHE
KHSI3bsI JIIOOMIN Y ITPAKTUKOBAJIY COKOIMHYIO
OXOTY, a JIOBUME MTULIbI YIIOMUHAIOTCS B JpeB-
HeJuuMx npaBoBbIx akTax («Pycckoii [IpaBne»)
U B IUTEPaTypHBIX NpousBeneHnsix («[loyue-
HuM» Bnagumupa MoHnomaxa, «Cj1oBe 0O MOJIKY
Uropese»). CroskeTbl, CBSI3aHHbIE C COKOJIMHOM
OXOTOJi, TAaK)Ke OTpaskeHbI BO ppeckax cobo-
pa Casitoit Coduu B Kuese. [Tpu ycTaHOBIIE-
HUY OUIUVIOMaTUYECKUX OTHOILEHUI C APYyTU-
MU cTpaHaMy HauMHas ¢ X1V Beka MOCKOBCKMe
MpaBUTeIN HaJeIUIN TOBYMX IITUL CTATYCOM
JUTIOMATUYECKUX TTOaPKOB U B TO Ke BpeMst
BKJIIOYAJIU ITYHKTHI O MTOCTaBKe MTUI] B MEXIY-
HapoOJIHbIe JOTOBOPLI.

Hacrostim mo60pHIMKOM COKOIMHOM 0X0-
ThI GBI BTOPOJ 1Iaph AMHACTUY POMaHOBBIX —
Anexceil MuxaiaoBud. 3aMeTKM O JJIOBUUX
MITULIAX COCTABJISIIOT BECOMYIO YaCTh JOKYMEH-
TaJIbHBIX MICTOUHMKOB 3TOTO Nepuozaa. OcobeH-
HO SIPKO 3Ta TeMa OTpakeHa B IepenycKe napsi

Humans and birds of prey have been
hunting together for over 4,000
years. One cannot say when
exactly it emerged: historians
have only a few artefacts, the
oldest of which date back to
the 13th—6th centuries BC,
while in the 5th century BC

a Greek physician and his-
torian Ctesias of Cnidus first
wrote about the Indian tra-
dition of hunting with eagles.
Historians believe that
Prince Oleg built the first mews
in Kyiv, and this type of hunting came

from the southern nomadic tribes. Many princ-
es loved and practiced falconry, and hunting
birds were mentioned in the most ancient legal
acts and literary works. The frescoes of Saint
Sophia Cathedral in Kyiv also depict falconry.
Establishing diplomatic relations with other
countries, from the 14th century, Moscow rul-
ers endowed birds of prey with the status of
diplomatic gifts and at the same time added
paragraphs concerning the supply of birds in

international treaties.
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CoKonuHas oxota |

BeK [0 H.3. / century BC BeK H.3. / century AD

lepBoe Ha Pycn Cratyc
LiapcKoro
nogapka Ha Pycu

M306paeHuns
COKOMa HalfieHbl
B erMUMNETCKUX
rpobHMLax

Xl Xl

YNoMWHaHue
B UCTOPUYECKUX
netonucax

Falcon hunting

MepBbIN pycckum Bo3popaeHue
MUCbMEHHBIN COKONMHOM
pernameHT oXoTbl oxoTbl B Poccum

XVII XX

Falcon depictions The first mention The status The first Russian Revival
were found in Russian of a royal gift written regulation of falconry
in Egyptian historical in Russia of hunting in Russia
tombs chronicles

co cTonbHMUKOM AdaHacueM MaTIOUIKMHBIM,
B UbeM BeJleHMM HaXOAMWIach LiapcKasl oxoTa.
CamuMm 1apem, BEpPOSITHO, ObUT HAMVCAH OCO-
Oblif perylaMeHT «YPSIIHUK: HOBOE YIIOKEHNE
Y YCTPOEHMe U/HA COKOJIbHUYBSI ITyTU» — YCTaB
COKOJIbHMKA U ONMCAHMe [ileDeMOHMM TlepeBoa
PSIOBOTO COKOIbHMKA B HavaibHble. [1o cyTy,
3TOT AOKYMEHT — eAVHCTBEeHHas B Hallei
MCTOPUM IOIBITKA PerVIaMEHTUPOBATh COKO-
JIVHYIO OXOTY.

[TepBoe ynmomuHaHue o KosmomeHCKOM
KpeuyaTHe OoTHOcUTCS K 11 uionsa 1650 roxa.
B nuceme K cTonbHMKY MaTHOWIKMHY LIapb
BEJIUT KyIUTb CYIINUIIO, Kak Ha CeMeHOBCKOM
MOTEIIHOM JIBOpEe, U OCTaBUTh ero B Komo-
MeHCcKoM. K ¢/10By, BO BpeMsI ITpaBiieHus Ajiek-
cest MuxaiisioBuyua B jpeBHeli BOTYMHE MOCKOB-
CKUX KH$I3€i1 ObLJI BO3BEJ€H HOBbII KOMILIEKC
JIBOPLIOBBIX ITIOCTPOEK, BKIIOYEHHBIX CETOHS
B [MaMSTHUK UCTOPUU U KyJAbTYPHI denepab-
HOTro 3HaueHus1 «AHcaM6b ycambobl Kosto-
MeHCKOe». B KoMIlIeKC BXOOWI HEeCOXPaHUB-
HIUACST, HO PEKOHCTPYMPOBAaHHbBIN B HAIIM JHU
GOJIBIION NepeBIHHbIN ABOPEI, TPO3BaHHbIIi
COBpEMEHHMKaMM «BOCbMbIM UyJIOM CBETa».
[Tpuesskas B KomomeHckoe, 1apb OXOTUIICS Ha
3aJIMBHBIX JIyTaX MMPOTUBOIIONIOXKHOTO Gepera
MOCKBBI-peKU.

VYrpasgHenHas nipu [lerpe I KonomeHckas
KpeyaTHsI OblIa BOCCTAHOBJIEHA B HAILIM THM.
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PeKOHCTpYKLMA COKONMHOI 0XOTbI BpEMEH Liapsi
Anekces Muxaiinosuya
Reconstruction of the falconry at the time

of Tsar Alexey Mikhailovich

MKoHa «MyueHuk TpudoH-coronbHKK». XIX BeK
Icon Martyr Tryphon the Falconer, 19th century

ExxeromHas Tpaguuusi mysesi-3arnoBefi-
HMKa — OTMeuaHe MpodeccroHaTbHbIX ITpas3/i-
HMKOB: nHS TpudoHa-cokonbHUKA (14 deB-
pansi) u BceMupHOTO OHS COKOMHOM OXOTBI
(16 HOs16psT). CBSI3H CBATOrO MyueHUKa Tpu-
(oHa ¢ COKONMMHOV 0XOTOI OTpakeHa B JieTeH-
Ie o Tpudone IaTprkeeBe — COKOMbHYKE VBa-
Ha ['po3HOro, norepssiieM LLAPCKOTO COKOJIA
U CTTAaCEHHOM CBOUM HEGECHBIM ITOKPOBUTETIEM.
B mpasgHoBaHMM IHS cBATOro TpudoHa pery-
JIIPHO NIPMHMMaeT yyacTue enuckon ['ypuit —
HaCTosITeNb LiepkBu KazaHCKo MKOHBI BOXKb-
eit Marepu B KonomeHcKkoM.

BospoxxneHue cokonMHO 0X0ThI B Poccun
Hauvajaoch B cepenuue XX Bexka. HoBbIil sTamn
ee JCTOpUM CBSI3aH C OXPAHOM U pa3BeleHN-
€M pelKMX BUAOB XMUIIHBIX [ITUL], MHOTME U3
KOTOPBIX 3aHeceHbl B KpacHyto KHUTY, a Tak-
Ke ¢ pa3paboTKOil METOAVIKYU MpUMEeHe-
HMSI JIOBUMX IITULL B KAUECTBe Groperes-
JIEHTA, VICITOJIb3YeMOJi CEroHsI B paboTe

The second tsar of the Romanov dynasty,
Alexey Mikhailovich, had a real passion for fal-
conry. Notes on hunting birds make up a signif-
icant part of the documents of this period. The
tsar himself probably wrote special regulations
for falconers and the description of the ceremo-
ny of falconers promotion. In fact, this document
is the only attempt in Russian history to regu-
late falconry.

The falcon mews in Kolomenskoye was first
mentioned on July 11, 1650 in the tsar’s letter to
pantler Matyushkin. In fact, during the reign of
Alexey Mikhailovich, a new complex of palace
buildings was erected in the ancient patrimony
of Moscow princes. At present, it belongs to the
Ensemble of Kolomenskoye, the cultural herit-
age monument of federal significance. The com-
plex included a large wooden palace, which has
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Cokbn-cancau, MUBYLLWW Ha 3AaHUM

MihucTeperBa uHocTpaHHbIX Aen Poccuickon Oegepauyv
Peregrine falcon that lives at the top of the Russian Ministry
of Foreign Affairs building




CoKonuHbIv aBop
Falcon Mews
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CoKonuHbIN [BOp My3esi-3anoBeHUKa «KoloMeHcKoe,
oTKpbITbIN B 2000-€ robl, BKNo4aeT B ce6A [loM COKoNbHMKa
(PEKOHCTPYKLMA KONOMEHCKOr0 KPECTbAHCKOro JoMa

XIX Beka) 1 cywmna gna ntuu,. 16 Hoabpa 2021 roga

Ha CoKoNnMHOM ABOpe OTKpbINnach HoBasA My3eliHas
3Kcno3umuums. OHa npefcTaBnAeT coboi XynoKecTBeHHY
PEKOHCTPYKLMIO KOMHATbI COKOMTbHMKA BpeMeH Liapa Anekces
Mwuxainosuya. 06cTaHOBKa BOCNPOW3BOAUT UHTEPLEP

XVII BeKa, a ocobyio TeMy 3KCNO3WLMK NOAYEPKMBAIOT
oTAeNbHble AeTany — npucagbl ANfA NTUL U WKad ¢
COKONMHOM aMyHWLMeN. BarkHaa MHPopMaLIMOHHaA
cocTaBniAoLLan — GUIbM, paccKasbiBatoLLmMiA 06 uctopum
COKOJIMHOM 0XOTbI U O €€ POSIU B UCTOPUM YeNOBEYECTBa.
[lononHAatoT akcno3vuumio neyHble napasubl XVIII-XIX Bekos
C M306parKeHNEM XMLLHBIX MTUL, U3 GOHA0B My3es-
3aroBefiHMKa «KoMIOMEHCKOE, a TaKMe penpoayKkumum pabot
XYAOHUKa-aHuManwucta Baguma Mop6atosa.

Ha TeppuTtopuu fBOpa COepHKaTCA KPaCHOKHUMKHbIE
COKO/bl-6ano0baHbl, ACTPE6-TETEPEBATHUK, KaHIOK

1 GUNKH. XMLLHbIE NTULbI ABNAIOTCA HE3aMEHUMbIMU
y4aCTHUKaMu MeponpuATMIA My3en-3anoBefHuKa. B uenax
MonynApU3aLMm 3HaHWI 0 COKOJIMHOW 0XOTe U ee Posn

B UCTOPUM CTpaHbl PeryaapHO NPOBOAATCA IKCKYPCUOHHbIE

1 3KCKYPCUOHHO-XYA0ECTBEHHBIE MPOrPaMMbI C MOKAa30M
nosieTa fI0BYMX MTHLL.

JKcnosunuma CoronmMHOro [BOpa BOCCO3AaeT Lapckui bbiT XVII Beka

The falcon mews of Kolomenskoye Museum Reserve, opened

in the 2000s, includes the Falconer's House (a reconstruction of
a 19th-century peasant house) and an aviary. On November 16,
2021, a new museum exposition opened at the falcon mews. It is
a reconstruction of the falconer's room of the time of Tsar Alexey
Mikhailovich with the 17th century interior, perches for birds, and

a cabinet with falcon ammunition. There is also a film telling about
the history of falconry and its role in the history of humankind, as
well as stove tiles of the 18th—19th centuries depicting birds of prey
and reproductions of works by animal painter Vadim Gorbatov.

The falcon mews has saker falcons, northern goshawks, buzzards,
and an eagle owl. Birds of prey are an indispensable part of the
museum activities. To promote the knowledge about falconry and its
role in Russian history, the museum regularly conducts excursions
as well as art programs, demonstrating flying birds of prey.

The exposition of the falcon mews recreates the royal life of the 17th century

OPHUTOIIOTUYECKUX CITY3KO.
BaskHy10 posib B 06beIvHE-
HUY TIePBBIX COKOJIbHUKOB
Ha pybexke 1960-1970-x
rogoB ceirpan Bcepoccuii-
CKUII MHCTUTYT OXPAaHBI
npuponsl (ceiivac BHUU
skosorun). B 1984 romy
6bUTa co3maHa repBast obu-
IyaJbHasg COKOJIbHUYbS
opranusamnusa — Cexkius
OXOTAHI C JIOBUMMM IITULIAMUA
ipu PocoxXoTpbI60/10BCOIO-
3e. CerogHst B Poccuiickoit
depmepalni ecTb HECKOJIbKO
06beIMHEeHNI OXOTHUKOB
C JIOBUMMM IITULIAMHU, Cpe-
IV KOTOPbIX MOCKOBCKMUIA
KJy6 COKOMIbHUKOB 1 COI03
J06uTeeil COKOJIMHOM
OXOTBI ¥ OXPaHbl XUITHBIX
nTuL, «Pycckuii cokom».
VHUKaAAbHOCTb MHO-
rOBEKOBOTO IMapTHEPCTBA
yej0BeKa M JIOBUEN IITU-
1Ibl CTaJla BECOMBIM apry-

MEHTOM [IJISI TOT'0, YTO6BI Qf

B 2010 rogy IOHECKO
BKJTIOUMJIA COKOJIMHYIO
OXOTYy B CIIMCOK HeMa-
TepUaJbHOIO KYJIbTYpPHO-
ro Hacjenus 4YejoBede-
ctBa. IIpodeccuonanpHOE
CO0OIIEeCTBO POCCUICKUX
COKOJIbHMKOB BefeT MHO-
TOJIETHIOI paboTy IO TIpu-
3HAHUIO 3TOTO BUAA OXO-
Thl HeMaTepuaabHBIM
KyJbTYPHBIM Hacjaeanem
Poccuriickoit ®epepanuu,
a 25 mapra 2022 roga coko-
JINHAsT 0XO0Ta OblIa BKITIO-
YyeHa B KaTaJlor 06bEKTOB
HeMaTepuaabHOTO KYJIbTYp-
HOTO Hacenust Pecry6immnku
TarapcraH.

[.B.MenbHuueHKo,
ApxumekmypHo-3mHozpagpuydeckuli
KOMNiekc My3es1-3an08eo0HuUKa
«KonomeHckoe»

C.BSpues,

KonomeHckas kpedamHs

o not survived, but has been reconstruct-
' ed. Contemporaries referred to it as the
eighth wonder of the world. Staying
in Kolomenskoye, the tsar hunted
in flood meadows on the opposite
bank of the Moscow River.
Dismantled under Peter
the Great, the falcon mews in
Kolomenskoye has been restored
today.
The museum reserve cele-
brates professional holidays every
year— the day of Tryphon the Falconer

Cokon-6anobaH
el Hllmn (February 14) and World Falconry Day

(November 16). The connection of the
holy martyr Tryphon with falcon-

ry can be traced in the legend
of Tryphon Patrikeev, the fal-
coner of Ivan the Terrible, who
lost the tsar’s falcon, but was
saved by his patron saint.
The revival of falconry in Russia
began in the middle of the twenti-
eth century. A new stage in its his-
tory is associated with the con-
servation and breeding of rare
species of birds of prey, many of
which are listed in the Red Book.
Another factor is the promotion
of using birds of prey as a biorepel-
lent, which is used today by ornitholog-
ical centers. Currently, in Russia, there
KaHiok are several associations of bird hunting.
Buzzard The centuries-old partnership
between man and falcon is unique, and
this is why in 2010 UNESCO included
falconry in the list of the Intangible
Cultural Heritage of Humanity. The
professional community of Russian
falconers has been working for many
years to recognize this type of hunt-
ing as an intangible cultural her-
itage of the Russian Federation,
and on March 25, 2022, falconry
was included in the intangible
cultural heritage of the Repub-
lic of Tatarstan.

Darya Melnichenko, “Architectural
and ethnographic complex”
of Kolomenskoye Museum Reserve
Sergey Yartsev, department

“The Falcon Mews of Kolomenskoye”

flcTpeb-TeTepeBATHUK
Northern goshawk

65



CEMEMCKME 3ABAKANbBA

YHUKAJTbHBIN CMTAB KYNbTYPHbBIX TPALMLINN

THE SEMEISKIE OF TRANSBAIKAL

UNIQUE FUSION OF CULTURAL TRADITIONS
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Bonee 250 net Ha3ap B 3abaikanbe
MoABU/IMCH NepBble rPYNMbl CEMENCKUX
cTapoobpsaues. bnarogapa 3aMKHyTOMY
06pasy M3HN OHW CMOTJIN COXPaHUTb
CaMobbITHbIE My3blKasbHYI0 U NECEHHYI0
TPaaMLMK, a TaKKe NpUKNagHoe
TBOPYECTBO, aHasoroB KOTOPbLIM CErofHA
He cyLecTByeT. He 3psi KynbTypHoe
MPOCTPAHCTBO U YCTHOE HapoaHoe
TBOPYECTBO CeMeMNcKmx 3abaiKanba
nonanu B CNCOK LLeaeBpOB YCTHOMO

1 HeMaTepuanbHoOro Hacnegmn
yenoseyectsa OHECKO.

The first Semeiskie groups of the so-called
Old Believers appeared in the region

east of Lake Baikal, or Transbaikal, over
250 years ago. They have lived a secluded
life, which allowed them to preserve
their authentic music and songs as well
as unique applied arts unparalleled

in its nature. This is why the cultural
space and oral culture of the Semeiskie
are included in the UNESCO List of the
Intangible Cultural Heritage of Humanity.

NUCTOPUA

Bo BTOpOI1 mosmoBuHe XVII Beka narpuapx
HUKOH IIpoBeJt IepKOBHYI0 pedhopmy, IToAgBepr
peBU3UM LIEPKOBHbIE KHUTY U OOPSIIbI, TPU-
Bels X B COOTBETCTBME C rpeueckumu. OgHa-
KO He BCe Bepylollye MIPUHSIYM HOBOBBEAEHMSI,
HecoIIacHble ¢ pehopMaMy 06pa3oBaIv HEOT -
HOPOIHOE peMrmo3Hoe TeueHne, Ha3BaHHOe
cTapoobpsanaMu. 3a HeskelaHue IPUHIUMATh
HOBbIE 11ePKOBHbIE ITpaBuia OHYU MOABEPralCh
TOHEeHMSIM, MHOTYME 13 HUX GeXkaiy Ha OKpau-
HBI CTPaHbI U 3a TPAHUILY.

Korpma B Hauasne mapctBoBaHus EkxkaTte-
puusl II Bctan Bompoc o 3acenenuy Cudupu,
60JIBIIIOE YMCIO CTAPOOOPSAIEB U3 3eMeJb,
BOIIEAIINX TIOCJTe MepBOTO pasaena Peun
[TocmonuToit B coctaB Poccuiickoit umiie-
puu, mepecensiuch B 3abaiikanbe. 3acene-
HIEe 3TOTO perrMoHa MPOUCXOANIO Ha MPOTSI-
SKEHUM OBYX JeCSITUIETUI B HeCKOIBKO 3TarloB,
1 K KoHIty XVIII Beka 3mech 65110 yike 30 moce-
JIeHUI 0611el1 YMCIeHHOCThI0 0K0I0 40 ThICSu
yenoBeK. Tak Kak mepecessyich OHU 1eTbIMU
ceMbsiMM 110 15—-20 yeI0BeK, MEeCTHbIE JKUTEeIN
Ha3BaJIM UX «CeMeJCKIe».

Cejtuac ceMeiiCKIX CTapoo6psIAlieB Bce-
ro B Mmupe ocrtanoch nnpumepHo 200 Thicsy,
Y OKOJIO TIOJIOBMHBI U3 HUX — 3abaiikalib-
CKMe. 3mech OHM XUBYT B buuype, Myxop-
mmbupnu, Tapbaratae, 3aurpaeso, baprysuue,
CenenruHcke, Ksaxre, XopuHcke u YiaH-Y72.
Ipyras JacTh cemMeickux o60CHOBaach
B UMTMHCKOV obysactu 1 Ha JanpHeM Boc-
TOKe, Ha AMmype, B SIkytun, B Kurae (MaHb-
wKypun), B Aprentune, bonusnum, bpasmiuu,
YpyrBae, CIIA, Kanane, 8 HoBoi1 3emanguu
u ABCTpanum.

[Ipoiio HeCKOIbKO CTOJIETUI, U Kper-
Kye TyXOM, TPy oJ00VBbIe, BepHbIE TPAAUIIN-
SIM TIpeJIKOB ceMeliCKye CTaJu HaCTOSIIUMU
cubupskamu. Tpaguium cemeinckux ohopm-
JISITUCh TIOCTETIeHHO. B X OCHOBe — KyJIbTypa
cpenHeBeKOBO Pycu, momosHeHHast 0Co6eH-
HOCTSIMU, TTIOJTyUeHHbIMM BO BpeMeHa MPOKu-
BaHMSI B ITOJIbCKUX TIpeienax. 3aTeM B 3TO pas-
HooGpa3sue BIMINCH JeTalu ¢ BOcToKa Poccun,
3aMMCTBOBaHHbIE ¥ OYpsT. ITocemeHne cemeii-
CKUX CeJl — BCe paBHO UTO MyTellecTBue Ha
MallliHe BpeMeHN.
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BACKGROUND

In the second half of the 17th century, Patri-
arch Nikon performed a revision of church
books and rituals to bring them in line with
the Greek tradition. However, not all believ-
ers adopted the change. The dissenters creat-
ed a patchy religious movement that was called
the Old Believers. They were persecuted for
their dissent, and many of them fled to the far-
away Russian regions and abroad.

When Catherine II came to power, the
issue of colonization of Siberia came to the
forefront, and a large number of Old Believ-
ers moved to Transbaikal from the territo-

3THorpadueckmit-aHcambib «CynbouHyLLIKa»
Sudbinushka ethnographic ensemble

r

ries that became part of the Russian Empire
after the first partition of the Polish—Lith-
uanian Commonwealth. The process took
place over two decades in several stages, and
by the end of the 18th century there were
already 30 settlements with a total popu-
lation of about 40,000 people. The settlers
moved in large families of 15-20 people, so
locals called them Semeiskie, from the word
“semya,” “family.”

There are currently around 200,000
Semeiskie people in the world, about half of
them in Transbaikal. They live in Bichur, Muk-
horshibir, Tarbagatai, Zaigraevo, Barguzin,
Selenginsk, Kyakhta, Khorinsk and Ulan-Ude.
Others have settled in the Chita region and
in the Far East, near Amur River, in Yakutia,




LlepkoBHbI packon lNepecenenve
Ha HUKOHWaH cTapoobpsaves
¥ cTapoobpAgLes B Cubupb 1 3abaiikanbe
The schism that created 0Old Believers
Nikonians and Old Believers moving to Siberia
and Transbaikal

HUIULLE

3abaiikaabCKye CTapooOpsauecKkue ceje-
HUS OTJIMYAINCh GOJIBIION MPOTSKEHHOCTDIO.
B HUX 0OBIYHO OGBUIO HECKOJBKO Y/INUII, pac-
MOJIOKEHHBIX B ONMH-[BA Psifia BOOJb PeK
1 peuek. CoxpaHsiach TpaaUIIMOHHAS pyccKast
3aCTpOiiKa KPecTbSHCKOI ycaabObl. B KOM-
IUIeKC TIepeJHero IBOpa BXOAWIN IOM, MHO-
I7a 3MMOBbe, aMmbap, morpeo, HaBec JIJIs TeJer,
caHeli ¥ Ipyroro uHBeHTaps. Best ycagbba oro-
pakuBasiaCh BBICOKMM 3a60pOM-3aIjioTOM,
MHOTIA Ha 3aJJHEM JBOpPE CTaBUJIM YaCTOKOJI
VIV UBTOPOIb U3 KepAeii.

IloMa ceMeiCcKMUX MpeaCcTaBIsIu co60ii
GoJIbIINie BBICOKME NMEepPeBSIHHbIE U36bI 13
TOJICTOTO Teca C MABYCKATHBIMM KPbIIIAMNA.
10 OKOH TPYyAHO AOTSHYTBHCSI PyKO¥, BOPO-
Ta HENPUCTYIHBI U BbICOKU. CTEHbI CHApY-
KM TIOKpAlIeHbl 0XPOil, HATMUHUKM YKpalie-
HbI MIPUYYIJINBOI Pe3b00it, CTaBHU pagyioT
1J1a3 pa3HbIMM I BeTaMU. 3[4,eChb COUeTalT-
Cs ¥ ceBepHasl pe3b0a, U I0KHAsI POCIUCH,
¥ MecCTHast 6ypsiTcKasl SKMBOIMCh. BoraTto
YKpallaauch pe3b00ii ¥ POCIINCHIO GOJbIIIe
BOPOTAa, KOTOpbIe MMeJN IBYCKAaTHbI/ HaBecC
unu Kpbiry. Takue BopoTa — IoKa3aTenlb
3aKUTOYHOCTU CEMbMU.

B n36ax Bcerma 6bII0 OU€Hb YMCTO, OIIPSIT-
HO ¥ yOPAHCTBO 0COOEHHOE: IMOTOJIKM Kpalle-
Hble, M0/ 3aCTUIAICS KOBPaMy-TI0JIOBUKAMM.
KpacHblii yron 6orat ukoHamu. BripaBo u Biie-
BO OT OOXKHMUITBI IIVIY NIMPOKIME NepeBsSTHHbIE
naBku. Ha cTeHe 3epKaio, 1o 06enM CTOpoHaM
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YucneHHocTb cTapoobpAaLeB YucneHHocTb cTapoobpaaLes:
B 3abanKkanbe: 200 000 yenoBek — B Mupe,
100 000 — B 3abaikanbe

30 cen, 40 000 yenoBek
Old Believer population
in Transbaikal: 30 villages,

0ld Believer population:
200,000 people globally,

40,000 people 100,000 in Transhaikal
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China (Manchuria), Argentina, Bolivia, Bra-
zil, Uruguay, the USA, Canada, New Zealand,
and Australia.

Several centuries have passed, and the
strong-minded, hardworking people who are
true to the traditions of their ancestors have
become real Siberians. The Semeiskie culture
took shape gradually. It is based on the tradi-
tions of medieval Russia, with features acquired
during the time of residence within the Polish
borders. Then, details from the east of Russia,
borrowed from the Buryats, joined this diver-
sity. Visiting their villages is like traveling in a
time machine.

DWELLING

The Old Believer villages in Transbaikal were
quite large. They had several streets in 1-2 rows
along rivers and streams. Houses were organ-
ized according to the Russian tradition of peas-
ant estates. The front yard included the house
itself, sometimes a winter hut, a barn, a cellar,
a shed for carts, sleighs, and other equipment.
The estate had a high fence around it, some-
times coupled with a palisade made of wood-
en poles.

Large and tall wooden houses were built
from very thick logs and had a ridge roof. Win-
dows were located so high that a person could
barely reach them, and the gates were impen-
etrable and tall. The walls were painted with
ochre, carvings decorated the window mold-
ings, and the shutters were painted in bright

KOTOPOT'O CBUCAIN KOHILIbI PYIIHMKA — I10JI0-
TeH1a. CTOJI [IOKPBIT JOMOTKAaHOJ CKaTepPThIo,
Ha KOTOPO1 BCeraa CTOSLI SIPKO HauUIeHHbI
caMmoBap. Mebejb B ceMeiCK1X JoMax OT/Inva-
JIaCb MOHYMEHTaJIbHOCTBIO, I0JITOBEYHOCTHIO
M IPaKTUYHOCTbIO. OTAe/bHbIE IIpefMeThl
Mebenn yKpalaauch pe3pboit, packpaumpa-
JIUCh ¥ PACIMUCBIBAINCh MUHEPATbHBIMU UIN
MaCISIHBIMYM Pa3HOLBETHBIMM KpacKaMu.

OOEMIA

HapoHbliT KOCTIOM CTapoOOpsIIeB He MeHee
9KJIEKTMUEH, YeM BCS UX KyJIbTypa. B Hem
COXPaHUINCh 3JIeMEHTbl KOCTIOMa pa3HbIX
pernoHoB Poccun XVII-XVIII BekoB. A ¢ riepe-
ceJleHMeM CTapooOpsleB B 3abaiikaibe B ofie-
K7 e TIOSIBUJICS ellle OVIH, U3HaYaIbHO HeOXMU -
JlaHHbIIi, KOMIIOHEHT — KUTaliCcKue TKaHU, OHU
MUCTIOJIb30BA/INCH AJIS1 IIUThSI HAPSIIHOM Ofesk-
Obl. OpraHMYHO BIUIENACh B KOCTIOM MsITKast
KOykKaHasl ¥ CYKOHHas1 OypsiTcKast 00yBb, [IJIsI
LIUTbS 3MMHE OJle>KAbI MCII0JIb30BA/INCh MeXa
IOMaITHUX U IVKUX KUBOTHBIX.

JKeHCckuUIT Hapsn COCTOUT M3 MHOXe-
CTBA 3JIEMEHTOB: BepXHSIs YTeIlJIeHHas OflexXa
(ury6a, xasiaT, 6eKelln), BepXHsis Ofieskaa (capa-
(an, 106Ka, pybaxa, 3a110H), JTOMOTKAHbI TTOSIC
(3Ta meTasnb eCcTh KaKk B )KEHCKOM, TaK U B MY3K-
CKOM KOCTIOME), TOJIOBHBbIE YOOPBI (KUUKA
Y KOKOIITHMKM), TUTATKY Y TTOBSI3KY JIJIsT OGYBIA.

Oco6y10 posb B Hapsiie Urpaau yKpaiie-
HMUSI: SKEMUYYT, TyThbie GYChI, SKUBbIE WJI VICKYC-
CTBEHHbIE IIBETHI, TE€PbSI MTUII, KOCHUK. OCOOeH-
HO JIIOOWJIM CeMeNiCKYe SKeHIVHbI SHTapHbIe

colors. The decorations combine northern carv-
ing, southern painting, and local Buryat paint-
ing. The main gates were also richly decorated
with carvings and paintings, had a gable shed
or a roof. Such gates demonstrated the wealth
of the family.

The houses are always very neat and clean,
with painted ceilings and rugs on the floor.
Orthodox icons were located in the so-called
God’s corner, and wide wooden benches
extended to the left and to the right. The mir-
ror on the wall was enframed with a towel. The
table was covered with a homespun tablecloth,
with hot polished samovar on it. Furniture in
Semeiskie homes was made of wood and was
very solid, durable, and practical. Furniture
pieces were decorated with carvings and were
painted with mineral or oil paints.

GARMENTS

The traditional costume of the Old Believers
is just as eclectic as their entire culture. It pre-
served traces of costumes of different regions
of Russia of the 17th—18th centuries. When the
Old Believers moved to Transbaikal, it incor-
porated another, quite unexpected, compo-
nent — Chinese fabrics used for sewing fancy
clothes. Other important elements were soft
leather and cloth shoes of the Buryat style, furs
of domestic and wild animals used in winter
garments.

The women’s attire consists of many ele-
ments: warm outerwear (fur coats, robe, and
bekesh), outerwear (sundress, skirt, shirt, and

QRO YOYOVOOVOD

TpapuumoHHas nsba crapoobpagues | Traditional Old Believer house

YKpalueHa Pacnucana B bypATcKoi

1 BOCTOYHO-C/TaBAHCKOM
pe3bboit YKMBOMMUCHBIX TPAAMULIMAX
Decorated Painted in the Buryat

CceBepHoii JOMoBOM

WmeeT camoBap —
HerpeMeHHbIN aTpubyT
MOBCEHEBHOM HMW3HU
Samovar, an indispensable

by northern carvings and east-Slavic traditional style attribute of everyday life




HapogHbiii KocTioM ceMeickux XeHwuH | Folk costume of Semeiskie women

YBeHYaH Kn4Kow
WU KOKOLLHWMKOM
Topped with a kichka
or kokoshnik

YKpalueH
AHTapHbIMM Bycamm
Decorated with
amber beads

lopBA3aH
JOMOTKaHbIM MOACOM
Comes with

a homespun belt

6ycpl. Ha mpasgHMKM Kaskaast HazeBasia Ha ek
OT TPEeX JJ0 BOCbMMU CBSI30K TaKMX OYC.

MysKkcKast Ofiekia He OTIIMYaIach OT OJIeXK-
IIbI BCETo pycckoro HaceneHus Poccun. ITo
ObUTM Py6axiu-KOCOBOPOTKIA, IITAHBI, JOMOTKA-
HbIIA [TOSIC, 3UTTYHBI, TYITYITbI. MysKUMHbBI HOCUITA
KpYIJIble BOVJIOUHbIE IAMKM WU IePCTSIHbIE
bypaxkkn. [leTckast ofieskia MOBTOPSLIA OfEXKIY
B3POCIIBIX.

O0J1bK/TOPHBIE TPAOWULINN

IMmaBHBIM 6OraTCTBOM CeMeiCKuX 3a0aiikaibs
SIBJISIETCS] YHUKAJIbHBINM pacIieB, Ui KPIOKOBOE
TeHle, aHAJIOTOB KOTOPOMY HET BO BCEM MUpe.
OHO IOTyYMJIO CBOe Ha3BaHMe OT 0COOBIX HOT-
HBIX 3HAKOB — «3HaMeH» (<KPIOKOB»). OCHOBOI1
TOCJTY>KMJT LIepKOBHBINM pacrieB, MPUHSTHIN 00
packosia. Co BpeMeHeM B TO¥ ke MaHepe CTa-
JIV MICTIOJIHSITh U OBITOBBIE IIeCHM. Pacres aToT
CTOJIb CJIOKEH ¥ HEOOBbIUEH, UTO €ro MPUCTaIIb-
HO M3yYaloT B BBICIINX YUEOHBIX My3bIKATbHBIX
3aBeJleHMsIX He ToJIbKO B Poccuu, HO 1 B Mupe.
He xaxkapIii MOKeT cpa3y MOHSITh U OLIeHUTD
HaCTOSIIIYI0 KPaCOTy APEBHETO MeHUSI.
BnageHue pacmeBoM Bcerga CUMTaNIOCh
HeoObIYaiTHO MOYeTHHIM. CyIeCTBOBAIM IIKO-
JIbI IJIS1 MQJIBYMKOB, B KOTOPBIX KTO-HUOYIb 13
MEeCTHBIX 06pa30BaHHbIX ITEBIIOB 3a TOJ, 06yJas
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an apron), homespun belt (both for men’s and
women’s outfit), hats (caps and kokoshniks),
headscarf, and shoes garters.

Jewelry was another important element
of the outfit and included pearls, beads, live
or artificial flowers, bird feathers, and ribbons.
Semeiskie women are especially fond of amber
beads. On holidays, they wear 3-8 strings
of such beads around their necks.

Men wore the same attire as the rest
of the Russian people. The outfit included
skewed-collared shirts, pants, homespun belts,
coats, and overcoats. Men also wore round felt
hats or woolen caps. Kids outfit was the same
as the adult one.

FOLKLORE TRADITIONS

Of course, the most precious folklore of the
Semeiskie in Transbaikal is the one of a kind
chant called znamenny, or “hook” chant. It got
its name from special musical signs — “zna-
mena” (“hooks”). It is based on the church
chant that was common before the schism.
Over time, people began to sing secular songs
in the same manner. This chant is so complex
that it is studied in higher educational musi-
cal institutions not only in Russia but also
abroad. Not everyone can immediately hear,

10-20 yuyeHMKOB 11epKOBHOI IpaMoTe U TIEHUIO.
HeTpynHo moacumMTaTh, UTO 3a AeCSTUIETHE
onHo cesto momydano 100-200 mpodeccrnoHab-
HBIX [[ePKOBHBIX ITeBUMX. B cemeiickom o61iie-
CTBe JIa’ke BO3HUK (PeHOMEH MMeBUECKMX apTe-
Jieit, ceMeiHbIX MU COCENICKUX.

OueHb OJM3KO K CEMENCKOMY ITeHUIO
JMICKYCCTBO MIYXOBHOWM T033UMU CeMEeNCKUX.
JlyXOBHBIE CTUXU, UCTOPUYECKIE, TOYIUTENb-
HbIe Y IMPUUYECKUE, UCTIOHSICh CTAPOO6PSI-
1amu ¢ 60bIIMM MacTepcTBoM. CTUXM 3ay4n-
BaJIM HaU3YCTh CO CTyXa. B IyXOBHBIX CTUXaX
YyacTo MUTUPOBanoch EBaHrenne, B HpaBOy4Iu-
TeNbHOM (popme HAITOMMHANIOCH O TTIOKASTHUM,
0 BEUHBIX MYUYEHUSIX 3a TPexu JIIOJICKIe.

B donbkiope ceMeitcKuX MPUCYTCTBYIOT
U ApyTHe XKaHPbl — OOPsITOBast U KajeHaap-
HO-06ps110Bast MO33UsI, IMPUUECKME TTeCHMU,
HecKa3ovyHas 1mpo3a, 3ar0BOPbI, TOXOPOHHAS
NpUYeTh, 3arajiku, MOrOBOPKM, MOCTOBUIIBI,
YaCTYUIKNA.

B KaxkmoMm ceste, THe KMBYT CTapOOOpSI-
1IbI, eCTh (POBKIOPHBIE KOJIJIEKTUBbI ¥ HAPO/I -
Hble XOpbl. CaMble M3BeCTHbIE U3 HUX CErof-
HS — 3a6aifiKaIbCKUiT CeMeiCKIiT HapOIHbIi
xop «McToku», TapbaraTaickuii ceMmeicKmit
sTHOrpaduveckuii aHcaMmo6ib «CyabOUHYIIKAY,
bBosbiiekyHanenckmii ceMmencKmii HapoOaHbIN
xop, TapbaraTtaiickuii ceMelicKuii HapOmHbIi
Xop «bbLHa».
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Istoki folk €hoiref Transbaikal

understand, and appreciate the real beauty of
the ancient chant.

Knowledge of the znamenny chant
has always been highly esteemed. There
were schools for boys where an experi-
enced local singer taught spelling and sing-
ing to 10-20 pupils during one year. We can
easily calculate that in a decade, one village
acquired 100-200 professional church sing-
ers. The Semeiskie communities even had
singing associations made of family members
or neighbors.

The Semeiskie art of spiritual poetry is
a very closely related form of folklore. Spiritual
poems as well as historical, educational, or lyr-
ical ones were performed by the Old Believers
with great skill. Poems were memorized by ear.
The spiritual verses often quote the Gospel,
remind of repentance and of the eternal tor-
ment for sins in a moralizing form.

The Semeiskie folklore also features other
genres: ritual and calendar-ritual poetry; lyr-
ical songs; nonfairytale prose; ritual charms;
keening; riddles; folksay; proverbs; ditties.

Every Old Believer village has folk choirs
or ensembles. The most famous are the Istoki
folk choir of Transbaikal, Sudbinushka ethno-
graphic ensemble, Bylina folk choir from the
village of Tarbagatai, and the Bolshoi Kuna-
lei folk choir.

Marina Skvortsova




“ \ 1 T'opoxos | Gorokhov 5 Kasatb | Kazan
CEMEMCHME i CTAPOOEPHHU,IDI 3A5AM HA” bﬂ 2 BuHHmua | Vinnitsa 6 bapaba | Baraba
CeMelicKune — NOTOMKM PYCCKMX CTapoobpAALEB, HAaCUIbCTBEHHO NepecesieHHbIX B 3abaliKanbe 13 3anafHbix XVII Bex. Mocne LiepKoBHOr0 packona gﬁema | V;tlta 7 To6onkex | Tobolsk
obnacteit Poccuitckoi uMnepum. OT MECTHBIX MUTENel NoNy4MM Ha3BaHNe CEMeICKIe, NOTOMY YTO CENMANCH BLITECHAIOTCA K rpaHmLiam Poccum, B Pevb anyra aluga
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SEMEISKIE, THE OLD BELIEVERS OF TRANSBAIKAL 7t conto fer schism, ey are 0%g

Semeiskie are the descendants of the Russian Old Believers who were forced to relocate to Transhaikal from the forced out to the borders of Russia, to the ® POCCHA | RUSSIA
western regions of the Russian Empire. Since the settlers moved in large families, locals called them Semeiskie, from Polish-Lithuanian Commonwealth, and Zo)
the word “semya,” “family.” They have preserved the cultural heritage of Russia before the times of Peter the Great. settle along the rivers Bug, Vetka, Sozh '@/
”/,;,/ 03. Baikan
KuuKy HOCWY TOMBKO 3aMyMHUE MEHLLMHbI «Kyapu» — BepxHAA YacTb HaNIMYHUKOB 1682 ron. OcHoaHMme BeTky Kak 1735-1756 romsl. CTapooBpAaus wayT % : Lake Bauk‘ay
Kichka was worn only by married women “Curls,” the upper part of window moldings LieHTpa cTapoobpaaYecTsa no atany B 3abaiikanbe i 'b
: S T p— 1682. Vetka, the center of Old Belief, 1735-1756. Old I_3elievers gradually
Bychl, 61cepHbie CTaBeHb was founded move to Transbaikal 1764 rog. CaMoe MaccoBoe nepecenieHie u3 Betku
YKpaLleHuA Panted B cenla buuypa, Myxopwubupb, bonbluoii KyHanen,
Beads, beaded shutters HoBas BpaHb, KyiTyH, HapeuHo, Tapbarataiickoe
decorations = 1 [lecATHUKOBO
XopoBble TPaAMLIMM CEMEMCKMX CBA3aHbI 1764. The most large-scale relocation from Vetka
C MHOTOr0/1I0CMEM — O[JHOBPEMEHHBIM YTEHUEM to the villages of Bichura, Mukhorshibir, Bolshoi
1 MEHWEM JIMTYPrUYECKMX TEKCTOB C 3araf04HbIM Kunalei, Novaya Bryan, Kuitun, Nadeino, Tarbagatai,
AN Hac KPIOKOBbIM NeHeM and Desyatnikovo

Semeiskie choir singing traditions are known for
polyphony, simultaneous singing of liturgical texts,
and mysterious “hook” chants
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MoAc nokpbiBa- , =
NV XapaKTEPHBIM -
Y30pOM s
The beltwas ~ ~
covered with

traditional design”.

Tpagnuuu

XapaKTepHas 0c06eHHOCTb CTapoobpAAYECKUX CeNl — NecTpo
OKpaLLeHHbIe [JOMa, OPHAMEHT M PUCYHKM Ha BOPOTaX, CTaBHAX U 3abopax.
Tpaauumm pe3bbbl, pocnucK, ofexabl, MUKOHOMMUCKH — 06pa3 parncKoro
cafa, YBe3eHHbIi ¢ coboii B 3abaiikanbe.

Traditions

Characteristic features of the Old Believer villages are brightly painted
houses, ornaments and drawings on gates, shutters, and fences.

The traditions of carving, painting, clothing, icon painting are the symbol of
the Garden of Eden that they took with them to Transbaikal.
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[lomoBas pocnunck
House paintings

3anoH — ¢apTyk, ykpa- Nunru u3 cbipomatHoi | MpAMoii capadaH OTnnyaAch OT OfIEM/bI OKPYMAIOLLEro Hacenerus,
LUEHHbIM NIEHTaMW, MOABA- [ Koy B LLIECTb N0N0C 0/1eM/1a CeMeliCKIX COXPaHANa 1 pa3BuBana afeMeHTh|
3aHHbIV IEHTOYKaMM UK - ———
LUHypHaMyt Soft rawhide shoes Straight six-piece KyNbTypbl HAPOL0B 3aMnafHO-PYCCKMX 3eMefb.
Zapon, an apron decorated sundress As different from the clothes of the surrounding
by ribbons and held by population, Semeiskie clothes preserved and developed
strips or laces elements of the culture of the peoples of the Western ; > ' - .

Russian lands. e o d P e S i e
XVl gex 3 N o Kowey 1760 3
17th century 1735 > 1756 7 Late 1760s
Packon pycckon lepBoe MaccoBoe nepecenexue lNosBnexne 06pasoBaHue Bopota u3 c. HoBas
LIePKBY Ha HUKOHMaH cTapoobpAaaLes B Boctoutyto Cubupb cTapoobpAgLes cTapoobpAaYecknx cen: BpAHb ¢ xapaKTepHoM
1 cTapoobpAaLes 1 3abaikanbe Ha baiikane Buuypbl, Xapoy3a, Hukonbcka LiBETHOM POCMMCHIO
The Orthodox Church First massive relocation of Old Old Believers First Old Believer Gates from Novaya
divides into Nikonians Believers to the Eastern Siberia come to Lake villages: Bichura, Bryan village with
and Old Believers and Transbaikal Baikal Harouz, Nikolsk characteristic colored —

painting

72 73



NEKAPL COTIMUMEM 190"

190 JIET CO 1A POMLEHNA PYCCKOFO

ﬂETo YE/—\R’

THE 190TH BIRTHDAY ANNIVERSARY
OF RUSSIAN PHYSICIAN SERGEY BOTKIN

C.MN.boTKMH He npocTo Bpay,

HO 1 pedopMaTop POCCUMCKOM MeaULIMHBI.

OueHnBas MacLLTab ero OeATensHOCTH,
CITOXKHO NOBEPUT, YTO B Npodeccuio
3TOT TaNaHT/INBLINA U HEBEPOATHO
TPYAOCNOCO6HbIV YeNoBEK NpULLEeN

He Mo NpU3BaHuIo, a No Bose CiyYas.
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Sergey Botkin was more than a physician;
he was a man who reformed Russian
medicine. Looking at his legacy, it is hard
to believe that this gifted and hard-working
man ended up in medicine by chance rather
than by vocation.

ME[MK NOHEBOJIE

C.II.BOTKMH poawIcs B GOJBIIION
cembe yaitHOTO (habpuKaHTa
[1.K.boTkuHa, TOEe KpOMe Hero
6bu10 eme 13 gereit. O6paso-
BaHMe OH MOJYYMJI CHavasia
IoMalliHee, eMy JaBaj ypo-
KM CTyAgeHT MmMmoepaTopcKo-
ro MOCKOBCKOTO YHUBEpPCUTEe- f

A RELUCTANT PHYSICIAN

Sergey Botkin was born to a big
family of tea merchant Pyo-
tr Botkin and had 13 siblings.
At first, he was educated at
home by Arkadi Merchin-
sky, a student of the Imperi-
al Moscow University, and lat-
er entered the Ennes boarding

Ta A.®.MepunMHCKMUI1, a TOTOM CePre"' BOTK(")‘:nB MOnoAoCT school, one of the best schools
MOCTYNM/ B YaCTHBIM MaHCUOH Sergey B%tkm in Moscow. While he was tutored

DHHeca, CYUTABIIMUIACSI OOHUM U3
JIYYIIMX yUeOHBIX 3aBeeHnit B MOCKBe.
Emte co BpemeH 3aHaTuii ¢ MepunHckum Cep-
reil CTpacTHO YBJIEKCS MaTeMaTUKOM U Meu-
TaJI MOCTYMUTH Ha HDU3UKO-MaTeMaTUIeCKUIA
daxynbreT MockoBcKoro yHuBepcutera. Ho
Kak pa3 B 1850 romy — B ro;, OKOHUHMSI TAHCK-
oHa — umnepartop Hukonaii | sanperun nuuam
HeJIBOPSIHCKOTO 3BaHMs MOCTYIAaTh B YHUBEP-
cuTeT Ha T06bIe GaKyIbTEThI, KPOME Meau-
IIMHCKOTO. BO3MOXKHO, eciii Gbl He 3TOT yKas,
Mup 651 Toyumn BOTKMHA-MaTeMaTHKa, a He
Bpaua. Tak uau MHaue, HO C MeUTOi 0 udpax
Ceprero puILJIOCh PACCTATHCS U IIOCTYIIUTD
Ha eJMHCTBEHHO OTKPBITBII JJ151 KyI[1e4ecKoro
ChIHA MeIULIMHCKUIT haKy/IbTeT.
CrymeHuectBo 3annomumnoch Ceprero bor-
KUHY CTpOyKaiiei [MCUUIUIMHON (Ha 1-M Kyp-
ce OH IIpOBeJ CYyTKM B Kapliepe 3a He3acTer-
HyTbIe KPIOUKM Ha BOPOTHMKE BULIMYHAMPA),
[10-HACTOSAILEeMY Cepbe3HOV MPAKTUKON (Ha
4-M Kypce OH y4acTBOBaJI B 60pbOe ¢ anuaeMu-
eit xonepsl B MOCKBe) 1 Ipy>k607i C OHOKYpC-
HUKOM 1.M.CeueHOBBIM, OYIYIINM BETMKUM
dusmonorom. B 1855 romy BOTKMH OKOHUMIT
VimniepaTopckuii MOCKOBCKMIA YHUBEPCUTET CO
CTeIleHbl0 «IeKaps ¢ omaueM». Cpasy rnocie
BBIITYCKA OH OTIIpaBWICS Ha KPBIMCKYIO BOVIHY
paboTaTh B BOGHHOM TOCITITAJIE TIOf, HAYaIOM
3HameHuToro xupypra H.W.ITuporosa. Pa6o-
Ta Ha ¢poHTe 1o 20 yacos B cyTKu Jfana bor-
KMHY OTPOMHBII O1bIT. [Tocsie BoiiHbI Cepreii
[TeTpoBWY IPOIODKMUI 0Opa30BaHMe 3a TPaHu-
ueii: B bepnune, Bene u [Tapuske. B 1860 rogy
oH npu6sL1 B CaHKT-ITeTepOypr, Iie 3auTI
JIOKTOPCKYI0 ayccepraumto. Crrycts rog, boTkuH
TOYYMJT 3BaHMe Impodeccopa 1 Havasl pabo-
TaTh Ha Kadeape aKaZeMUUeCKOl TeparneBTu-
4eCKOoy KINMHMKY VIMIIepaTopCKOi MeAIKO-X1-
pypruueckoit akagemuu. UMeHHO BOTKUH
MePBBIM BBeJ MPAKTUKY, KOTOPasi CerofHs

by Merchinsky, Sergey became pas-

sionate about math and dreamed of
being admitted to the Department of Math-
ematics and Physics of the Moscow Universi-
ty. But in 1850, the year Botkin finished the
school, Emperor Nicolas I forbade non-no-
bles from getting into any university depart-
ments, with the exception of the Department
of Medicine. Perhaps if not for this edict, the
world would have known Botkin the mathe-
matician rather than Botkin the physician.
Forced to give up his dream of becoming a
man of numbers, Sergey got into the only
department that would admit a merchant’s
son.

His student years were a time of harsh dis-
cipline (in his first year, Sergey spent a whole
day in solitary confinement for an unclasped
uniform collar), intensive practical training
(in his fourth year, he helped fight a cholera
outbreak in Moscow) and friendship with fel-
low-student Ivan Sechenov, a future renowned
physiologist. In 1855, Botkin graduated with
distinction. Right after graduation, he took

e.family of Moscow-tea merchant Pyotr Botkin.
Sergey sits in the center. Early 1860s
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SIBJISIETCSI TIOBCEMECTHO B MEIUITMH-
CKUX BY3aX: ero CTy[JeHThI IPUCYT-
CTBOBAJIM TIpU aMOy/JIaTOPHOM
rpreMe MalVeHTOB Y CBOVMMU
r7a3aMu HabTI0mau, Kak JOK-
TOP MPOBOJUT OCMOTD, KaKue
BOTIPOCHI 33/1aeT 6OTbHOMY, Ha

YTO 0OpalaeT BHUMaHMeE.

PEOOPMbI N OTKPbITKA

Bknag BoTkuMHa B MegUIUHY
orpoMeH. OH He TOJIbKO BBICTYIIMJI
VHUIMATOPOM CO3IaHUs STUIEMUOIIO-
IMYeCcKOro 061ecTBa [jist 60pbObI C PacIpo-
CTpaHeHMeM 3MUIeMUUeCcKUX 3a60IeBaHMIA,
HO ¥ BIepBble omucaa 06OJe3Hb, KOTO-
past cerofHs M3BeCTHA KakK rematut A (mian
6os1e3Hb BoTKIMHA). PaHbllle CUNTAIOCh, UYTO
9TO 3a60/IeBaHIe CBSI3aHO C HapylleHueM
PaboThI KeJyTOUHO-KUIIIEUHOTO TPaKTa, HO
BOTKMH yCTAHOBWJI, UTO OHO MMeeT MHGEK-
LMOHHYIO TIPUPOLY.

ITo mpocwbe Bnacteit CaHkT-IleTepbypra
BotkuH cTan moneunTteneM AeKCaHAPOBCKO
TOPOACKOI GapauyHOoii 60MbHUIILI AJIST MHDEK-
LIMOHHBIX 60/IbHBIX. OH BO MHOTOM pedopmu-
poBaJ paboTy yUpekaeHs: Ha COOCTBEHHbIE
IIeHbIM 000PYIOBaI JIa60PATOPHUIO AJISI aHATIM-
3a TOPOJICKOi BOMIbI, HAUa/I BECTU KapTOTEKY

[laMATHUK nepBoi caHUTapHOM KapeTe And
VHGEKLMOHHBIX 60/bHBIX. KNuHUYecKan MHdEKLMOHHasA
6onbHMua uM. C.M.boTkuHa, CankT-MeTepbypr, 2022 rog
The monument to the first ambulance for infectious
patients. Botkin Clinical Infectious Diseases Hospital,
Saint Petersburg, 2022
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» Cepreit EOTKMH.% Wil

o Sergey Botkin. 1884

part in the Crimean War as a doc-

tor; he worked in a field hospital

under the command of famous

surgeon Nikolai Pirogov. Toiling

on the front lines for 20 hours

a day, Botkin polished his skills.

After the war, he continued

his education abroad: in Ber-

lin, Vienna and Paris. In 1860,

Botkin defended a PhD thesis

in Saint Petersburg. A year lat-

er, he earned the title of Professor

and got a job at the Academic Inter-

nal Medicine Clinic of the Imperial Medi-

cal-Surgical Academy. It was Botkin who intro-

duced practical training for students, which is

a staple of medical education today: his stu-

dents watched on as he examined day patients

and noted what questions he asked and what
aspects he paid attention to.

REFORMS AND DISCOVERIES

Botkin’s contribution to medicine is huge. Not
only did he initiate the establishment of an
epidemiological society to fight the spread of
epidemic diseases but he was also the first to
describe the disease that is known as Hepati-
tis A today (or Botkin’s disease). It was previ-
ously thought that the disease was linked to
poor digestion. But Botkin found out that it
was caused by an infection.
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C.N.BoTKMH «Kypc KNMHWKKM BHYTPEHHWX bonesHen»
The Course in Clinical Aspects of Internal Diseases,
by Sergey Botkin

MalyeHTOB, UTO MO3BOJISIO cOOMpaTh 6OJb-
IO} CTATUCTUUYECKIMIT MaTepuasl, 000pyI0Bal
Ie3uHMeKIVMOHHYI0 Kamepy IJ1is1 06e33apaski-
BaHMS Belleii. bosbiie Toro, BOTKMH cTaa MHU-
LIMaTOPOM CO3JaHMS CHelaabHOM caHuUTap-
HOJT KapeTsl IJIs TTepeBO3KM MHDEKIIMOHHBIX

Tpu npuHumna Tepanuum C.MN.boTkuHa:

The administration of Saint Peterburg
asked Botkin to curate the Alexandrovskaya
Municipal Hospital for infectious patients.
Under his leadership, the institution under-
went a major transformation: Botkin used his
own money to equip a laboratory to analyze

1) HacTpomTL 6071LHOMO Ha BbI3OPOBIEHME;

2) NEYNTb YeNOBEKa LIESIMKOM;

3) cKaTb NPUUMHbI 60N1E3HM BO BHELLHEN Cpefe.

Botkin's three principles:
1) help the patient get in a recovery mindset;
2) treat the whole patient;
3) look for external causes of the disease.

GOIBbHBIX. [I0 3TOr0 60JIbHBIX BE3/IM HAa OObIU-
HBIX KapeTax, 13-3a Yero TPaHCIOPT CTaHO-
BUWICSI ICTOYHMKOM 3apa>keHusl JIsI KydepoB
Y IPYTUX NaCCOKMPOB. B Ky30Be HOBOVI KapeThl
HaxXOOWJINCh [1Ba TVIETEeHBIX OTKUIHBIX Kpecia,
KOTOpbIe CHYMAJIUCD C TIeTeNb ¥ MOIJIU CITY>KUTh
HOCWJIKaMU J1J151 T€PEHOCKMU TSKEJTbIX GOTbHbIX.
[Tocste mocTaBKY 6OIBHOTO KapeTa MoJBepra-
yach mesuHdexruu. BoabHNUIIA TIPU TTOTIEYN -
TenbCcTBe BOTKIMHA MepBoit cTana MpuBIeKaTh
K paboTe XKeHIIMH-Bpaueii, YTO ObUIO OYEHb
nporpeccuBHbIM 1marom ajis XIX Beka. Cepreit
[TeTpoBMY BOOOIIE BBHICTYIAT 3@ AOCTYITHOCTD
nipodeccyy Ajisi kKeHIIMH: B 1874 rogy oH opra-
HM30BaJI KOy denpameputl, a B 1876 rony —
JKeHckue BpaueOHbIe KypChl.

O6006LIMB CBOI TPAKTUYECKMIT OIBbIT, BOT-
K1H chopMyIMpoBal Tpu IIpaBuia TepaneBTa,
KOTOpbIe aKTyaJbHBI IO CKX Mop: 1) HacTpo-
UTb GOPHOTO HA BBI3LOPOBJIEHME; 2) JIEUUTD
YyeJIoBeKa LIeMKOM; 3) MCKaTh IPUUYMHBI 60/1e3-
HI BO BHeIIIHelt cpefie, 10/, KOTOPOit TOHMMa-
eTcsl Bce, OT KauecTBa OTAbIXa A0 OOIIEeHMS
C POLCTBEHHUKAMMU.

city water, introduced patient records which
helped gather statistics, equipped a disin-
fection cabinet. Moreover, Botkin inspired
the invention of a specialized ambulance for
infectious patients. Traditionally, patients
were transported by regular carriages and
infected the coachman and other passen-
gers along the way. In the cargo area of the
new ambulance, there were two reclining rat-
tan chairs which could be unhinged and used
as a stretcher to carry seriously ill patients.
Once the patient was delivered, the ambu-
lance was disinfected. Under Botkin’s lead-
ership, the hospital became the first medical
institution to hire female doctors — nothing
short of a revolution at the time. Botkin gen-
erally advocated for women in medicine: in
1874, he founded a school for registered nurs-
es followed by the Women’s Medical Cours-
esin 1876.

Botkin summed up his practical experience
to formulate three rules for physicians which
are still relevant today: 1) help the patient
get in a recovery mindset; 2) treat the whole
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patient; 3) look for external causes
of diseases — from the quality of
rest and recreation to the rela-

[OKTOP-3HAMEHWUTOCTb

ABTopuTteTr noktopa bBoTku-

Ha ObUT HACTOIBKO BEJIMK, UTO tionship with family.
ero Impumiacuiau Ha OOJIK-
HOCTb Jieiib-MenuKa MMIIe- A CELEBRITY DOCTOR

paTtopa AnekcaHapa II u Bceii
MMIIepaTOPCKOi ceMbi. bpln

y Cepres [leTpoBuya u ipyrue
M3BeCTHble ITalMEeHThl: I103T
H.A.HekpacoB (KOTOpbIi1 Jaxe
TIOCBSITUJI €My TPEThIO 4acTb 1103~
Mbl «KoMy Ha Pycy >KnTh X0pouio»),
xygoxxHuk W.H.Kpamckoi (Hanu-
caBIlIMIi U3BECTHBIN MopTpeT boT-
knHa), nucartenu ®©.M.[locToes-
ckuit u M.E.Canteikos-IlenpuH.
Co mHorumMmu u3 Hux Cepreii
IMeTpoBuu npysxkua. CaaTbl-
koB-llenpuH gaske Ha3HAUNIT
BoTkMHa OMeKyHOM CBOMX
neteit. Bo3aMOXXHO, TajmaHT-
JIUBBIX JIIOLEl MPUTIruBaia

Botkin was such a big name
in medicine that he was asked
to become Physician-in-Or-
dinary to Emperor Alexan-
der II and his family. His oth-
er celebrity patients included
poet Nikolai Nekrasov (who dedi-
cated the third part of his poem
“Who Lives Well in Russia” to
Botkin), painter Ivan Kram-
skoy (who painted the physi-
cian’s portrait), writers Fyo-
dor Dostoevsky and Mikhail
Saltykov-Shchedrin. He was
friends with many of his
patients. Saltykov-Shchedrin
K HeMy He TOJIbKO pernyTaunusi B H.A Herpacos even appointed him the custo-
6e3yMpevyHoro Bpayva, HO U OIILy- Poet dian of his children. Perhaps it
eHMe POACTBeHHO Aymu: Bot- Nikolai Nekrasov was not only Botkin’s profession-
KMH ¥ caM ObLI TBOPUYECKUM YeJIo- al reputation that drew talented peo-
BEKOM, OH e)XeJHEBHO UTIpaj Ha ple to him, but also the feeling that
BUOJIOHYENIM U TPVSKABI B HEEITIO he was a soulmate. Botkin had an
6paJt ypoku y rpodeccopa KOH- artistic side: he played the cel-
cepBaTopuy. I0GUTHCS 3aMeT- lo every day and took lessons
HBIX YCITIEXOB B MYy3bIKe BOTKM- from a Conservatory profes-
HY TTIOMEIIIaJIo TI0X0e 3peHue, sor three times a week. But
YacTo OH BOOGIIe He pas3inyat his poor eyesight stopped him
HOTBI U c6uBancs. VHTepec- from making greater progress
HOe Hab/II0eHe OCTaBIUI IPYT in music: often he could not
Borkuua M.U.CeueHOB: «JIJist see what’s in the sheet and fell
BoTkuHa 3M0pOBLIX JIOZEN He XymoHyK U.H.KpamcKo out of step. Ivan Sechenov, Bot-
CYIIIeCTBOBAJIO, M BCSIKMIT TIPUGIIN- Painteryy * 4 kin’s friend, made an interesting
JKaBIIVIICS K HEMY YeJIOBeK MHTepe- Qs observation: “There was no such
COBAJI €TO e/iBa JIX He TIPEXIEe BCEro thing as a healthy person for Bot-
Kak 60ybHOM. OH TIpUCMaTpPUBaJI- - c—, kin; he saw a patient in everyone
Cs K TTIOXOJKe M IBVDKeHVSIM JINLIA, he met. He would watch closely
TIPUCTYIIMBAJICS, 51 AyMalo, Jaske the person’s gait, mimics, man-
K pasroBopy. ToHKasi AMarHo- ner of speaking. Diagnostics
CcTMKa OblIa ero CTpacThlo, was his passion, and he prac-
U B TIpMOGPETeHNUM CII0COO0B ticed it as conscientiously
K Hell OH YIIPakKHSIICSI CTOJIBKO as artists like pianist Anton
>Ke, KaK apTUCTbI Bpose AHTO- Rubinstein practice their
Ha PyOGuMHIITeIHA yIpaskHSI- skills before a concert.”
I0TCSI B CBOEM MCKYCCTBe TIeper,

Mucarens ©.M.[ocToeBckui
KOHIlepTaMM». Writer

Fyodor Dostoevsky.
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PELLENT NAMATHU

Cepreii [TeTpoBuu BOTKMH ymep B Bo3pac-
Te 57 7eT oT TspKesoro MHbapKTa MUOKapaa.
Korma rpo6 u3 dpanIiry3ckoii MeHTOHBI, THe
BoTkuMH npoBen nociegHne AHU, TOCTaBUIN
roe3gom B CaHKT-ITeTepOypr, Ha BOK3ajie ero
BCTpeTwia Tonmna. biarogapHsie meTepoypK-
IIbI HeC/IM TPOG € TeJIOM MeIuKa Ha pyKax mod-
™ 5 KM, o camoro HoBofieBMUbero Kaamou-
mia. Becero yepes nBa roga umst BoTkuHa 66110
TIPUCBOEHO AJIeKCaHAPOBCKO 6OMbHMIIE (Ceii-
yac — Knnuanueckast nHGeKIMoHHast 60IbHUITA
um. C.I.BotkuHa). A ¢ 1920 roga nms borku-
Ha HocuT T'oponcKast KauMHuJIeckast 60JbHMU-
1a MockBbl. B uectb BOTKMMHA Ha3bIBAKOTCS
ynuiiel B CaHKT-ITeTep6ypre u KpacHosipcke.
B CCCP (1949) 1 Poccuu (2007) 6bU1H BBITTYIIIE-
HbI TIOYTOBbIE MapKy C MIOPTPETOM 3HAMEHMU-
Toro Bpaua. Ho, KoHe4YHO, 1yulie Bcero namMsrhb
0 JokTope BOoTKMHe yBeKOBeuMIM MOKOIEHNS
ero yYeHUKOB U nocyiefoBareneii. He 3ps reHn-
aJIbHbII pycckuit 6uonor N.VI.MeuHIKOB OTMe-
Tvi: «C.ILBOTKMH — OCHOBaTeIb OOIIMPHOIA
LIKOJIBI PYCCKMX KIMHULVCTOB, U BIUSIHME €T0
COXpPaHUTCS Ha BCe BpeMeHa».

T.I0.Bopucosa
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|32 T 1889
C.II. BOTHHH

C.N.BoTKUHY nocTaBneHbl NAMATHUKM, B €10 YecTb
BbIMyLLEHbI NOYTOBbIE MapKM M NaMATHbIE Mefanu
Monuments, stamps, and commemorative medals

celebrate Sergey Botkin's memory

CELEBRATING THE MEMORY

Sergey Botkin died at 57 from a massive heart
attack. When his coffin arrived in Saint Peters-
burg from Menton, France, where Botkin spent
his last days, it was met by a crowd. Grate-
ful citizens carried the coffin from the rail-
way station to the Novodevichy Cemetery
nearly 5 km away. Two years later, the Alex-
androvskaya Hospital was named after Bot-
kin (it is the Botkin Clinical Infectious Dis-
eases Hospital today). In 1920, the Municipal
Clinical Hospital in Moscow was named after
Botkin. Streets in Saint Petersburg and Kras-
noyarsk bear his name. Stamps featuring the
famous physician’s portrait were issued in the
USSR (1949) and Russia (2007). But Botkin’s
best legacy is generations of his students and
followers. As brilliant Russian biologist Ilya
Mechnikov noted, “Sergey Botkin left his mark
in history by founding a prominent school of
Russian clinicians.”

Tatiana Borisova
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HOBbIA NETEPTO®

NEW PETERHOF

3maHue BoK3aja Ha craHiuy B HoBom IleTtep-
rocde 65110 MOCTpoeHo B 1855-1857 rogax mo
MIPOEKTY 3HamMmeHuUTOro apxurekropa H.JI.be-
Hya. Bok3saJy 6bI10 Ye/IeHO TIOBBIIIEHHOE BHM-
MaHMe, Belb OH IIpeJHa3HAYAJICS AJIs TTI0e3I0K
IIapcKovi ceMby. Bok3aoB B Poccyy Toraa 66110
HEMHOTO, I apXUTEeKTOPY MPeACTOsI0 CO30ATh
XYIOKECTBEHHBI 06pa3 3jaHMst HOBOTO THUIIA.
B ntore beHya ocTaHOBMJICSI HA BOK3aJle B HEO-
TOTUYECKOM CTUJIE, ITPeICTaBISIONEM CO60T
YMEHBIIEHHYI0 KOIMI0 KaTOIMYECKOTO CO60-
pa uTanbsiHcKoro ropoaa Opsueto. ITo cTopo-
HaM LIEHTPa/IbHOM GalllHM BOK3ajia, 3aBepIIeH-
HOJ BOCbMUTDaHHBIM [1aBUIbOHOM, IIPOPE3aHbI
CTpeJibuaThie apOUHbIe MPOe3Abl, 10T, KOTOPbIMU
TIPOXOJISAT >KeJIe3HOIOPOsKHbBIe TTyTH. CTeHbl 37a-
HISI TIOKPBITHI MSTKOV pe3b00ii, a 6oKoBbIe (haca-
Jbl YKpalll€eHbl BBICOKMMM CTPe/IbYaThIMM OKHa-
M. Bech KaMeHHbIIi pe3HO¥ IeKOp BOK3aj1a 6T
MOpyYeH CKy/abITopy I.JleHency, enMHCTBEHHO-
My IeTepOyprckoMy MacTepy, paboTaBiieMy
B roTuveckom crusie. B 2010 rogy 66111 OCTPO-
€HbI HOBbIE TaCCaKMPCKMe TIaBU/IbOHBI, U CTa=
poe 3[1aHNe Bok3ajia riepectasio UCHoib30BaTh .

The building of the railway station in New
Peterhof was designed by famous architect
Nikolai Benoit and built in 1855—-1858. The sta-
tion was in the spotlight because it was expect-
ed to be used by the royal family. There were
few railway stations in Russia at the time, so
the architect had to design a building of a new
type. Eventually, Benoit decided to create a
Neo-Gothic building, a smaller replica of the
Catholic cathedral in Orvieto, Italy. The sides
of the station’s central tower crowned with an
octangular pavilion feature gabled arches under
which tracks run. The walls are covered in deli-
cate carvings, while the side facades are deco-
rated with tall gabled windows. Stone carving
was commissioned to sculptor G. Deneis, the
only master in Saint Petersburg who worked
in the Gothic style. In 2010, after new passen-

ger pavilions were built, the old building went Bz

out of business.
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M{EJIE3HOI0POKHbIN
BOK3AJ1 CO4M

SOCHI
RAILWAY STATION

3IaHue COYMHCKOTO0 BOK3aa IlepecTpanBanoch
TpUKIObI — B 1923, 1939 n 1952 rogax. CBoum
CErofHSLIHUM BUIOM OHO 00S13aHO apXUTEKTO-
py A.H.JlymikyHY, KOTOPbIiA 3a/I05KWJI B OCHOBY
>KeIe3HONOPOKHOTO BOK3asa IIPOeKT aHalo-
rimuHoro 3manust B Cumdepornone. ITo aTomy
npoekTty B Coun 1 6bII0 TIOCTPOEHO MOHYMEH-
TaJIbHOE TPEXITAKHOE 3JaHNe B CTUJIe CTaIMH-
ckoro ammupa. Ero yHukaibHO 0COGEHHOCTHIO
CTykaT TP Yeperylouiuxcsl BHYTPEHHUX JBO-
pa, YKpalleHHbIX QOHTAHAMU, CKY/IBIITYPAMU
” cajgaMu. A caMo 3JaHKe BOK3ajaa Mopaxka-
€T POCKOUIBIO JIEITHOTO feK0opa, KMBOMVCHBIX
1aOHOB ¥ MPaMOPHO OTHeNKNU. OTanum-
TeJIbHBIM 3JIEMEHTOM BOK3aJia SIBJISIeTCs Gar-
HSI BBICOTO# 55 MeTpoB. Ee BeHUAIOT MIMNUIIb
" 3Be3/a, a BHMMaHMe BceX TOCTeli MpUBeKa-
0T Yachl, HA KOTOPBIX BMeCTO [udp pacmosio-
>KeHbI 3HaKM 301Maka. [1o3ske 1Mof, COUMHCKYIO
6alrHIo 6blIa CTUIM30BaHa GallHs «PaTym»
Ha ropHOM Kypopre Po3a Xyrop. B 1975 rogy
COUMHCKMI JKeJIe3HOAOPOKHBIM BOK3asl ObII
BHECEH B MMCJIO MaMSITHUKOB apXUTEKTYpPhI
dbenmepainb (0T0 3HAYEHISL.

The railway station in Sochi was rebuilt three
times — in 1923, 1939 and 1959. The exist-
ing building was designed by architect Alexey
Dushkin who simulated the railway station in
Simferopol. The monumental three-story Sta-
lin empire-style building in Sochi has three
interlaced inner years adorned with fountains,
sculptures and gardens. The building is dec-
orated with elaborate stucco reliefs, plafonds
and marble finish. The station’s distinctive fea-
ture is a 55-meter-tall tower crowned with a
spire and a star. The eye-catching clock fea-
tures signs of the zodiac instead of numbers.
The tower inspired the more recent “Town
Hall” Tower in Rosa Khutor ski resort. In 1975,
Sochi’s railway station was added to the list of
monuments of federal significance.

MKEIE3HOJOPOMKHbIV
BOK3AJ1 JIMMNELKA

LIPETSK
RAILWAY STATION

3HaHne BOK3aJIa JKeIe3HOIOPOXKHOM CTaHIIUN
JIumenxk yauBJsieT TOCTel roposa cBoum QyTy-
PUCTUYECKMM BUIOM, OPUTMHAIbHBIMY A3aMi-
HOM U IJIaHUPOBKO¥. [IoCTpoeHHOe IO MPoeK-
Ty MHCTUTYTA «JIUMEeKIpaXkZaHIIPOEKT», OHO
ObLTO BBEIEHO B SKCIUIyaTallMIO HE TaK JABHO —
B 1994 rony. [1o 3aMbIC/y €ero apXuTeKkTopa
JI.H.ChIBEHBKOTO 3aHMe C BbICOThI ITUYBLETO
roJjieTa SO/DKHO HAlIOMMHATh Pa3BepHYBILIYIO
KpbLIbs 6a60uKky. CHapy>ku BOK3aJI yKpalla-
0T HECKOJIbKO TEMaTUUYeCKMX CKYJIbIITYPHbBIX
kommo3uiinit E.A.Bonbdcona: «<HauaabHUK
BOK3aja U 0OXOmYMK» M «Jlama M HOCUJIb-
muKk». [Ipyrovi ckymbenrop, 1.M.Ma3syp, ucmnon-
HWI AeKOPaTUBHYI KOMIIO3UIIMIO B KACCOBOM
3ajie 10 MOTMBaM POMaHOBCKOJ UTPYIIKHU,
a Takke JOPEeBOIOIMOHHBIN Tepb Ha dacage
3maHus. B CKyJIbIITypax ecTb 00pa3bl OTAbIXA-
IOLMX Ha KypOpTe MYHEepalbHBIX BOJ, ITyTellle-
CTBEHHMKOB, CTaJleBapOB — BC€ OHU SIBJISIIOT-
cs1 cuMBosiamy JInmenka v JIumenkoit o61acTu.
K 2003 romy 6bl1a MpoBeAeHa PEKOHCTPYKIIMS
BOK3aJIa: 3aHOBO OKpallleHbl dacabl, BOCCTa-
HOBJIEH MEXaHM3M YacoB Ha OalllHe 1 BCTaBJIe-
HbI HOBbIE OKHA 30JI0TMCTOTO I[BETA.
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The railway station in Lipetsk sports a futuris-
tic look, distinctive design and ingenious lay-
out. The building was designed by Lipetsk-
grazhdanproekt Design Institute and put into
operation not so long ago — in 1994. Archi-
tect L. Syvenky made the building to resemble a
butterfly with its wings spread from a bird’s eye
view perspective. The exterior walls are deco-
rated with themed sculptural compositions cre-
ated by Evgeny Wolfson: “Stationmaster and
Trackwalker” and “Lady and Porter”. Another
sculptor, Igor Mazur, created an ornamental
design inspired by Romanov toys for the ticket
hall, as well as the pre-revolutionary nation-
al emblem on the facade. The sculptures rep-
resent visitors to the mineral springs resort,
travelers, steelworkers — all of them are sym-
bols of Lipetsk and Lipetsk Region. The station
underwent reconstruction, which was complet-
ed by 2003: the facades received a fresh coat
of paint, the tower clock mechanism was fixed,
new gold-colored window panes were installed.



CTAHUWNA ACEHKH,
TYJIbCKAA OBJIACTb

YASENKI STATION,
TULA REGION

[lexnHCKMIL 3XeIe3HOA0POXKHbIN BOK3aJI, pac-
TIOJIO’KEHHBIN B BOCBMY KMJIOMeTPax OT SIcHOM
[NonsiHbl, — KMBOE HAlIOMMHaHMe 0 CBsi3M JIbBa
Hukonaesuua Tosctoro ¢ aTuM Mectom. Bee-
MMPHO M3BECTHBIN MMcCaTe/lb HEOJHOKpPAT-
HO ObIBan B SIceHKax (9TO Ha3BaHMeE CTaH-
uys Hocuna go 1903 ropa): B 1861 romy oH
OTKpbUI 34ech Koy, aB 1910-m mMeH-
HO OTCIOJIa yexas B CBOe Ioc/ieHee ITyTellle-
ctBue. B 1868 romy ¢ HauasoM OBVKEHMS Ha
yuactke Tymna — Open B SIceHKax MOSIBUIACh
>KeJle3sHOLopoXXHas craHuusi. CerogHs OHa
OTKpbITA B KAUeCTBE MCTOPUKO-KYJIbTYPHOT'O
KOMILIeKCa. JJoCTONpyMevaTeIbHOCThI0 KOM-
TJieKkca SIBJISIETCS] CTUJIM30BaHHBIN OCTAHO-
BOYHBIN ITYHKT CTAaHUIVY SICEHKM C GUIETHOI
Kaccoii 1 maccaxMpCKUmM BaroHoM KoH1a XIX —
Havasia XX BeKka. B BaroHe BbI CMOXXETe YBU-
JleTh, B KAKMX YCIOBUSIX MyTEIIeCTBOBAIN Tac-
CakKMpPBI IEPBOTO, BTOPOTO U TPETHETO KIACCOB,
MMOCMOTPEeTh KMHOXPOHMKY O ITpeObhIBAHUN Ha_
cranuyu llexknno JIbBa Hukonaesuua ToacTo

ro. B 06HOBIEHHOM 3aHMUM BOK3aJ/ia paboTa s

10T CMEeHHBbI€ BBICTABKM U IMTPOXOAST aBTOPCK
MOHOCITIE€KTaKJIN.
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Shchekino railway station remembers Leo
Tolstoy whose estate Yasnaya Polyana is only
8 km away. The world-famous writer visited
Yasenki (that was what the station was called
until 1903) more than once: in 1861, he opened
a school there, and that’s where his very last
journey began in 1910. In 1868, after train
service was launched linking Tula and Oryol,
a railway station was built in Yasenki. It has
survived to this day as a historical and cultur-
al complex, which boasts a stylized roadside
station complete with a ticket office and a pas-
senger car dating back to the late 19th—early
20th century. Visitors can see in what condi-
tions 1st class, 2nd class, and 3rd class passen-
gers traveled and watch footage of Leo Tolstoy
at the station in Shchekino. The renovated sta-
tion building houses temporary exhibitions and
solo performances.

CTAHLMA
RO3/10BA 3ACEKA,
TYJIbCKAA OBJIACTb

KOZLOVA ZASEKA
STATION,
TULA REGION

[Mociie mocTpoiiku B 1864 romy cranuus Kos-
JIoBa 3aceka BK/IOYAjaa B Ce6S JIUIIb TTOMe-
IIeHMsT HauaJIbHMKA, KaCChl U 3aJ1 OXKUIAHNS,
HO B Hauasie XX BeKa MeppoH 06pes akKypat-
HBII BUJ, TIOSBWINCH M1aTdopma, GaraskHoe
OTIe/ieHue U TTorped. DTO MeCTO TakKe CBSI-
3aHO ¢ uMmeHeM JIbBa Hukonaesmua TosncTo-
ro. OTcrofa OH U 4JIeHbI ero ceMby OTIIPaB-
JIsICh B MOCKBY 110 [lesiaM, CIo[a MPUXOOUIIN
nyucbMa nucarento, a B 1910 rogy TpaypHbIit
moe3[ ¢ Tesiom JIbBa HukomaeBuya mpuobUT B
«Ko31moBKy».

B 2001 rogy Ha TeppUTOPUM CTAaPUHHOM
CTaHL VY, [TI0OJTyYMBIIel Ha3BaHMe SIcHas mosis-
Ha, HAYa/IMCh MacIITaOHbIE PAOOTHI, B Pe3YIlb-
TaTe KOTOPBIX BOK3a/ly BEPHYJIM COOTBETCTBYIO-
M apxUBHBIM hoTorpadmsm 1 JOKyMeHTaM
Hauvaja XX Beka BHemrHui Bu. Ceromust Kos-
JioBa 3aceka, Kak 1 150 jieT Ha3a/, BBIIIOIHS-
€T CBOI0 TPaHCIIOPTHYIO ponib. Kpome TOr0, 0OHa
cTaja CTaHLueli-My3eeM, B KOTOPOM XPaHSIT-
€SI UICTOPUU O TIMcaTese, MpeJMeThl pabOTHU-
KOB KeJIe3HOI JOPOTy U ee MacCaXkupoB Bpe-
MeH Poccuiickoit MMIIepum.

Built in 1864, Kozlova Zaseka station consisted
of the stationmaster’s office, ticket office, and
waiting room. At the beginning of the 20th
century, the station received a neater passen-
ger apron, as well as a platform, luggage office,
and basement. The place is linked to Leo Tol-
stoy too. The writer and his family took Mos-
cow-bound trains and picked up mail at the sta-
tion. In 1910, the train carrying Leo Tolstoy’s
dead body arrived at Kozlovka.

In 2001, large-scale works were com-
menced at the old station, which had by then
been renamed to Yasnaya Polyana. Archive
photos and early 20th century documents
were used to give the station its initial look.
Today, just as 150 years ago, Kozlova Zaseka
station serves a transportation purpose. But it
is also a museum, which keeps Tolstoy’s mem-
ory alive and owns a collection of items that
used to belong to railroad staff and passengers
in imperial Russia.
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Cro net Hasag — 29 okTabpa 1922 roga —
Teatp Peontouuu npeacraBmn ceow
nepBbin CneKkTakb «Houb» No nbece

M. MaptuHe. C Tex nop OH CMeHMN

HeMarso Ha3BaHUN — oT MocKoBCKoro
TeaTtpa Apambl Ao TeaTpa UMeHM

Bn. MasKoBCKOro — 1 cTan ofHUM

13 CaMblIX CTapbIX ¥ NPOCNAB/IEHHbIX

B Mockse 1 Poccun. HbiHeluHui nbunen —
OT/IMYHBIN NOBOZ, BCMOMHUTL UCTOPUIO
Tearpa, B KOTOPYI0 BNMCaH He OOMH AeCATOK
GaMuUInIn U3BECTHBIX aKTEPOB, PEHKMCCEPOB
W, KOHEYHO e, Xy[0XHEeCTBEHHbIX
pyKoBoaUTENEN.

MEMEPX0/1b[]

Buorpadus coBpemennoro Teatpa nm. Bin.Masi-
KOBCKOT0 HaunHaeTcs ¢ 1922 roga, Koraa B 37a-
Hue Ha bonbmoit Hukurckoi Bpexan HOBO-
obpasoBaHHbIif TeaTp PeBosmonyy. KomiekTuB
OJTHOTO 13 TIEPBbIX COBETCKUX ApaMaTUUYeCKUX
TeaTpOB COCTOSIT M3 apTUCTOB HECKOIbKIUX pac-
(bopmMIMpPOBaHHBIX TPYIII, 0ObEAVHUTD KOTOPBIE
MPEeSCTOSITIO UX XYLOKeCTBEHHOMY PYKOBOIM-
Teno — BeceBonony OmunbeBuay Meliepxonb-
Iy. Yske M3BECTHBI K TOMY BpeMeH! pexuccep
rposo3miacui B TeaTpe PeBomonnm KyJlbTypy
Tejia U BBeJ [1JIs1 aKTepOB HOBbIe OUCLUTIMHbI:
CIleHMUYeCcKoe ABVDKeHMe U GMomMexa-
HMKY. Bo BpeMs criekTaksei apTucram
MPUXOIUIOCH B30MPAThCS TI0 MHOI'O-
9Ta’KHBIM KOHCTPYKIMSIM M CTaHKaM.
ITocTaHOBKM

Meiiepxonbaa

TTOJIOKMJTM Hava-

JIO JABVWKEHUIO

TeaTpajbHOTO

KOHCTPYKTUBU3- *.- -9
Ma, TIpubJIKaB- = il
11ero UCKycCcTBO ' ! .
K MPOMU3BOACTBY g | f
U BbIJBUTABIIIe- -

ro Ha Tmepejn-

HUJ TUIaH TIPUH- i
LTI TIOZI€3HOCTU

B.3.Menepxonbg
Vsevolod Meyerhold

One hundred years ago — October 29,
1922, — the Theater of the Revolution
presented its first performance Night based
on the play by M. Martinet. Since then, it
has changed many names and become one
of the oldest and most famous theaters in
Moscow and Russia — the Mayakovsky
Theater. This anniversary is an excellent
opportunity to refresh the history of the
theatre carved with dozens of names

of famous actors, directors, and artistic

directors.
’ . ‘ ‘, A

MEYERHOLD

The origin of the modern Mayakovsky Theat-
er dates back to 1922 when the newly formed
theater moved into the building on Bolshaya
Nikitskaya Street. The acting company of
one of the first Soviet drama theaters gath-
ered together artists from several theatrical
troupes disbanded at that time who were to
be united by their artistic director Vsevolod
Meyerhold. As an already well-known director
by that time, he proclaimed the culture of the
body at the theater and introduced new disci-
plines for actors — stage movement and bio-
mechanics. During the
performances, the art-
ists had to climb mul-
tistory structures and
machines. Meyerhold’s
stage productions
marked the beginning
of constructivism that
made art somewhat
similar to manufac-
turing sites, focusing

Aduwwa cnekTakna
«03epo Jlionb». 1925 rop
Lake Lule playbill,

1925




¥ 9KOHOMMYHOCTU KaK B 0(POpPMJIEHUM CITeK-
Takjas, TakK U B akTepckoi urpe. CaMbIMu
U3BECTHBIMM TTOCTAHOBKaMM TOTO mepuoja
cranu «JloxogHoe mecTo» U «O3epo JIonb».
B 1924 rony MetiepxonbJ, IOKMHYJ TeaTp, OCTa-
BUB ero 6e3 pykoBojacTBa. Kakoe-To Bpems,
CMeHsIsI IPYT Apyra, CIIeKTakIu CTaBUJIU yue-
HUKM BceBonoga dmuabeBuya.

roros

B 1930 rony, Korga CUJIBHOM TPYyIIe TeaTpa
He XBaTaJIO JMJepa, Ha MOCT XyA0XeCTBEH-
HOTO PYKOBOAMTeNS] GbI HazHaueH AJiek-
ceit Imutpuesuu ITonos. EMy yganock moko-
PUTB He TOJIbKO 3PUTEJIs], HO U aKTEPOB CBOe
CKPYITYy/Ie3HOCTBIO U MOAX0A0M K Jieiry. [Toros
IIPMBHEC B TeaTp HOBBI/ TUII COBPeMeHHO-
rO aKTepa-MbICJIUTENS, KOTOPOTO OOy KAaeT
K TBOPYECTBY «BOJTHEHME OT MbIC/IN». [Ipu 1101 -
TOTOBKE CBO€Ji IIepBOJi MOCTaHOBKM, «I105MBbI
o Torope» [ToroayHa, jist BIOXHOBEHMS U C6O-
pa daxTtypsl TeaTp PeBomtoniny nasxe e3nun
B ropog, 3/1aTOyCT, Iie ¥ MNPOUCXOOUT [eii-
cTBMe nbecbl. OOHOV U3 CaMbIX BIIEYATIISIO-
mux pabot ITorosa 6bi1a Tpareays [llekcnpa
«Pomeo 1 [IxkynbeTTa». B 1935 rogy oH mMoku-
nyn Teatp PeBomonuu u crtan xyapykom LleH-
TpaJIbHOTO TeaTtpa KpacHoit apmun.

OXJ10MKOB

[Mocrne yxona [TomoBa B TeaTpe CHOBA Havyaiach
Hepasbepuxa: MOCTOSTHHASI CMeHa PYKOBOJICTBA,
aBaKyaius B TalllkeHT, peopraHu3alusi u rnepe-
UMeHOBaHue TeaTpa B MOCKOBCKUI TeaTp

A.Q.Mofos H.II. oxnok

Aleksey Popov Nikolay Okhlapkov

mainly on a practical function of art, both in
the design of the performance and in acting.
The most famous productions of that period
were A Profitable Position and Lake Lule. In
1924, Meyerhold left the theatre, with no one
to replace him as an artistic director. So, the
new productions were staged by Meyerhold’s
students.

POPOV

In 1930, Aleksey Popov was appointed artis-
tic director of the Mayakovsky Theater to lead
the ambitious company of talented actors. He
managed to win both the audience and the
actors with his attention to detail and the-
atrical approach. Aleksey Popov introduced a
new type of actor, an actor who thinks, who is
excited to create just thinking about it. When
preparing its first production, Pogodin’s Poem
on the Ax, the company even traveled to Zla-
toust, the town the play is set in, for inspira-
tion and texture. One of Popov’s most impres-
sive works was Shakespeare’s Romeo and
Juliet. In 1935, he left the theater and became
the artistic director of the Central Theater of
the Red Army.

OKHLOPKOV

After Popov’s departure, a period of turmoil
set in again: a constant change of leader-
ship, evacuation to Tashkent, reorganization,
and renaming. In 1943, Nikolay Okhlopkov,
a student of Meyerhold, came to the theat-
er and worked here until his death in 1967.

Cnexrany aET=195. 000
Hamlet, 1954

Ad)mua cneKTaKnﬂ’chaMBafh )’r(enaHue ». 1971 rog
A Streetcar Named Desire playbill, 1971

Ipambl. B 1943 rony B TeaTp npuilesn yYeHUK
Meiiepxonbga Hukosnait [TaBmnoBuu Oxiiori-
KOB ¥ mpopaboTas 37ech 70 CaMOil CMepTy B
1967 ropy. [IpMHATO CUMTATh, YTO UMEHHO C
ero XyA,0’)KeCTBEHHOTO PyKOBO/ICTBA y TeaTpa
Hayvasicsl mepuof BO3pOXKAEHUST U MOSIBUJICS
cBoJi moyepK. OCHOBHbIM BeKTOpOM OXJiorm-
KOBa GBIJI0 HOBATOPCTBO: TI0 €r0 MHUIUATH-
Be /TSI CTIEKTaK/IST «JIOMOUHMIIA» Ha CIIeHe ObIT
BO3BeJleH BOJI0eM, [10 KOTOPOMY aKTpuca IIJIbI-
Jla Ha JIOJIKe, a B CIieKTak/e «VpKyTcKas UCTOo-
pusi» ObUT 3a€VICTBOBAH HACTOSIIIMI 9KCKA-
BaTOp. BepiinHO TBOpUECTBa JereHgapHoro
nocraHoBuMKa cumtancs «[amier» lekcrin-
pa. BosbI10¥t JIT060BbIO MYOGIVKM TaKKe T0JIb-
30Ba/IMCh TaKMe CIIEKTAaK/IN TOTO BpeMeHMU, KaKk
«Momnopas reapausi», «MaTb», «I'po3a», «Kmom»,
«Apuctokpatsi» 1 «Mamaia Kypaxk».

B 1954 romy TeaTp IosyJaeT MMsI U3BECT-
HOT'O COBETCKOTO I103Ta, IpaMaTypra, pexuc-
cepa 1 xymoxkHuka Bragummpa MasikoBCKOTO,
a B 1964 rogy cTaHOBUTCS aKaJeMUUYEeCKUM.

rOH4APOB

[Tocne cmMepTy OX/IONKOBA XyI0KECTBEHHBIM
PYKOBOZMTeNEeM TeaTpa CTAHOBUTCSI AHJIpeii
Anekcangposuy 'onuapos. OH paboTas B Tea-
Tpe 6osee 30 jieT, ¥ 3TO BpeMs IO TIPABY CUK-
TaeTcsl BeIMYaiiuM B UCTOPUM «MasiKOBKI».
ToH4apoB 6GbLT TEHUATbHBIM, HO OYEHb Tpe-
60BaTeJIbHBIM PEXUCCEPOM, TIPU YIIOMMUHA-
HUM O HEM uallle BCero MCIoab30Baau IMU-
TeT «HeMCTOBbI». OH MOT MOBBICUTD TOJIOC Ha
apTucTa, 06UIeTh ero, JOBECTH [0 CJIe3, a [1aB-
HOe, He OTCTaBaJl, I0Ka He MOy4as JO/DKHOTO

NMPEMBEPA
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e Andrey Goncharov

It is generally accepted that it was with his
artistic leadership that the theater began a
period of revival and gained its own style.
Okhlopkov’s main focus was innovation. On
his initiative, a reservoir was erected on the
stage for the play The Boat Girl where the
actress sailed in a boat. Or a real excavator
involved in the play Irkutsk History. Shake-
speare’s Hamlet was considered the pinna-
cle of the legendary director’s work. Such
performances of that time as Young Guard,
Mother, Thunderstorm, Bedbug, Aristocrats,
and Mother Courage also enjoyed critical
acclaim.

In 1954, the theater received the name of
famous Soviet poet, playwright, director, and
artist Vladimir Mayakovsky. From that time on,
it was the Mayakovsky Theater.

GONCHARQV

After the death of Okhlopkov, Andrey Gon-
charov became the artistic director of the
theater. He worked in the theater for more
than 30 years, and this time is rightfully con-
sidered the greatest in its history. Andrey
Goncharov was a brilliant but very demand-
ing director. He could raise his voice, offend
the artists, make them cry — he would cut
them no slack until he got what he wanted.
His masterpiece, A Streetcar Named Desire, a
total success for 24 years, was rehearsed for
an unimaginably long time before the pre-
miere — two years. He gathered together a
stellar company and created an outstanding
repertoire. Under the direction of Goncharov,
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Admuita bnima «HKenuTbban.
2002.rog = .
Marriage-playbitt, 2002— S

pesynbrata. Ero menesp, «TpamBait “JKena-
HMe”», KOTOPBIi IIe Ha ypa B TeaTpe 24 roaa,
repen MpeMbepoii peneTupoBaiv HeBOOOpa-
3UMO [oATO — 1Ba roga. OH cobpasn 3Be3q-
HYIO TPYTIIY U CO3JaJT BbIIAIOLINIACS penepTy-
ap. I[Tox, pykoBoacTBOM I'oOHUapoBa Ha ClleHe
cobMpanyM aHIIaru MOCTaHOBKU «YeoBeK
n3 JlamaHun», «ber», «Komka Ha pacKkajieH-
HOJ Kpbilie», «becensr ¢ CokpaTom», «Haiika»
n gpyrue.

APLMBALLEB

B 2002 rony B TeaTp um. Bi.MasikoBCKOTO Ipu-
XOOUT HOBBIM XyOOKeCTBEHHBIN PYKOBOIM-
tenb — Cepreit Hukonmaesuu Apuubaiies. IIpu
HeM BITepBbI€ Ha CIleHe ObUTM MPeCTaBIeHbI
o6a Toma «MepTBbIX IylI» [orosns: xpecToma-
TUIHBIN [EePBBIN U CYUTAIOLINIACS YyTPAUeH-
HBIM BTOpOIi. Taxke Briepsbie s «MasikoB-
KW» Xy[0KeCTBEHHBIV PYKOBOAUTENb HE TOJbKO
II0CTaBWJI CIIEKTAKJIb, HO U ChI'PAJI B HEM IJIaB-
HyI0 posb — IlaBia VBaHOBMuYa Unumkosa
B «MepTBbIX fymax». CaMble M3BeCTHbIE ITOCTa-
HOBKM Apriubariea: «KeHuTbba», «<Kapamaso-
BbI» U, KOHEUHO ke, «MepTBbIe TyII».

RAPBAYCKNC

C 2011 mo 2022 roppl TeaTpOM PYKOBOIMJI
Munpayrac Kap6ayckuc. Ero oTMedaioT Kak
TOHKOT'O U MHTEJVIEKTYaJIbHOTO pexkuccepa.
[Ipuxon HOBOTO XyA0KeCTBEHHOTO PYKOBO-
JUTenss 03HaMEeHOBAaJICSI MOUIHBIM yCIIEXOM
criekTak/Is «TaJaHThl ¥ TOKIOHHUKM». 1lebiit
psn pabot Kapbayckuc mocTaBumiI O IIbecam

90
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M.Kap6ayckuc &FanaHTbl M NOKNOHHMKW». 2012 rog
Tatents and Admirers playbill, 2012

Mindaugas Karbauskis

the performances of Man of La Mancha, The
Run, Cat on a Hot Tin Roof, Conversations
with Socrates, The Seagull, and others were
always sold out.

ARTSIBASHEV

In 2002, Sergei Artsibashev was made the
new artistic director of the Mayakovsky
Theater. It was he who staged both volumes
of Gogol’s Dead Souls for the first time.
Also, for the first time in the history of the
theater, the artistic director both staged the
performance and played the main role in
it — that is, Pavel Chichikov of Dead Souls.
Artsibashev’s most famous productions are
Marriage, The Karamazovs, and, of course,
Dead Souls.

KARBAUSKIS

From 2011 to 2022, the theater was direct-
ed by Mindaugas Karbauskis. He is said to be
a subtle and intelligent director. The arriv-
al of a new artistic director was marked by
the powerful success of the play Talents
and Admirers. Karbauskis staged a number
of works based on the plays of his compatri-
ot Marius Ivaskevi¢ius — Kant, Russian Nov-
el, and Exile. One of the last premieres of
Karbauskis at the Mayakovsky Theater was
the play Family Album based on the anti-fas-
cist play by Thomas Bernhard about a for-
mer deputy commandant of a concentration
camp.

¥ S

CBOEro COOTeYeCTBEHHMKA — JIMTOBIA
Maproca MBamkasuuioca: «KaHT», «Pyc-
CKMii pomaH» U «V3rHaHue». OmHO
U3 TowienHux nmpeMmbep Kapbayckuca
B «MasIKOBKe» CTaJ CIleKTakab «Cemeri-
HbII a7Tb60M» TI0 aHTUMALIVCTCKOT
nmbece Tomaca BepHxapmaa o 6GbIB-
1eM 3amMecTuUTesle KOMeHIaHTa
KOHIIIareps.

MEPETY10B

CBOIJt cTOJNIETHMIT 106MJIeil TeaTp
BCTpeYaeT C HOBBIM XY/ 0XKeCTBeH-
HBIM pyKoBogurteneM — Eropom
Muxaunosuuem IleperymoBbiM.
29 OKTS0psA, B J€Hb POXIEHMUS
«MasikoBk1M», Ha BombIIOi ClieHe
OH TIPeICTaBUJI CBOIO ITEPBYIO Ipe-
Mbepy — CIeKTak/Ib «VcTopun»,
B KOTOPOM BeZyliye HapoJHble
U 3aCay>KeHHble apTUCThI TeaTpa
MOIeVUINCh TI0OMMBIMM TEKCTa-
MM U3 PYCCKOI KJIACCUKU.

I — 2022
M.0.CkBopLoBa

t06uneitHbIl Ce30H TeaTpa NPOMAET Noj
3HaKOM BENUKMX MacTepoB: Meliepxonbaa,
Oxnonkoga, Monosa 1 [oH4apoBa. Kaxaomy
W3 HUX BYLeT NOCBSLEHO OTAENbHOE
cobbiTne B GopmaTax BbICTABOK, Hay4HbIX
KOH(epeHLMI 1 MacTep-KNaccos.

Ha npoTshkeHuu 310ro ce3oHa Tearp

bynet uccienoBatb PEHOMEH KaxXaOoro

W3 NereHaapHbIX XYLA0XHMKOB, 0CTaBUBLUMX

BaXHbIil Cnef B UCTOPUM «MasikoBKuY,
B NPOCTPAHCTBE COBPEMEHHOMO MUPOBOrO
Teatpa.
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The theater cel-
ebrates its cen-
tennial anniver-
sary with a new
artistic director
Yegor Peregudov.
On October 29,
the birthday of
the Mayakovsky
Theater, he pre-
sented his first
premiere — the
play Stories in which the
leading folk and hon-
ored artists of the theater
shared their favorite texts

from Russian classics.
E.M.Meperynos

Yegor Peregudov .
Marina Skvortsova

Advwa cnekTakna
«Mctopum». 2022 rog
Stories playbill,

The anniversary ¥ Vd
season of the theater

will be held under the sign of the great
masters: Meyerhold, Okhlopkov, Popov,and
Goncharov.A separate event in the format
of exhibitions, scientific conferences,and
master classes will be dedicated to each of
them. Throughout this season, the theater
will explore the phenomenon of each of
the legendary artists who imprinted their
names in the history of the Mayakovsky
Theater and in the modern world theater.




HOTA CJ1ABbI

K 160-TTETUI0 CO [IHA OCHOBAHMA CAHKT-NETEPBYPICKOM
ROHCEPBATOPN MMEH H.A.PUMCKOI'0-KOPCAKOBA

A GLORIOUS NOTE

ON THE 160TH ANNIVERSARY
OF THE RIMSKY-KORSAKQV
SAINT PETERSBURG STATE CONSERVATORY

He Bce cTyneHTbl CaHKT-lleTepbyprcKoi
KOHCEPBATOPUM CTAaHOBATCA 3HAMEHUTLIMM,
HO YMC0 3Be3[ CPeaU ee BbiMyCKHUKOB
noparkaet. BoamoHo, Bce AieNo B TOM, YTO
CTapemnLwwuii My3blKkanbHbIN BY3 Poccum

C MOMeHTa CBOEero CO3faH1A 3agan
BbiCOYaliLLMe CTaHAAPTbI 06y4eHNs U HK
pa3y He oTcTynan oT Hux 3a Bce 160 net
CBOEWN UCTOPUM.

Not all students of the Saint Petershurg
Conservatory become famous, but
there are surprisingly many stars
among its graduates. Probably, this

is due to the fact that the oldest music
university in Russia has set the highest
education standard since its inception
and has invariably met it throughout
160 years of its history.

MEPBbIE AKKOPAbI

CaHkT-IleTepbyprckasi KOHCepBATOPUS
oTkpbuiach 20 ceHTsa6ps 1862 roma. Torma
OHa elle He Hocuiaa uMs Pumckoro-Kopca-
KOBa ¥ He Haxoaujach B 3HAMEHUTOM 37a-
Huu Ha TeatpanbHON minomanyu CaHkT-Ile-
Tepbypra. [la u cTymeHTOB 6b1710 Bcero 179.
Ho c camoro Hauana riaBHOMY MHMIIMATO-
Py CO3IaHMsI BBICIIErO Y4eOGHOTrO 3aBeeHUs
IIJISI My3bIKQHTOB M €Tr0 epBOMY AUPEKTOPY
A.T.Py6uHIIeHY ymaaoch co6paTh JYUIINX

A.T .PybuHwWwemnH
Anton Rubinstein

FIRST CHORDS

The Saint Petersburg Conservatory opened
on September 20, 1862. At that time, it did not
bear the name of Nikolai Rimsky-Korsakov
and did not occupy the famous building on the
Theater Square. What is more, there were only
179 students. However, from the very beginning,
the man who had initiated the establishment
of this higher educational institution for musi-
cians and its first director, Anton Rubinstein,
managed to attract the best teachers. Soon,

\

H.A.Pumckwii-Kopcakos
Nikolai Rimsky-Korsakov



160-net uctopum Cankr-letepbyprcroin KoHcepsatopum uM. H.A.PuMckoro-Kopcakosa
160 years of the history of Rimsky-Korsakov Saint Petersburg State Conservatory

"o ocHoBaHMA.
179 ctyneHToB
The year

of foundation.
179 students

Bbnectawme
nefaroru
Brilliant teachers

0.0.JleweTnuKum
™ Theodor Leschetizky

A.B.Be’pmﬁwno
Aleksandr, Verzhb!

Cratyc
roCyAapCTBEHHOMO
YUpeRoeHus
Status of a state
institution

Co3paHnune
(arynbTeTCcKOM
CTPYKTYpbI
Creation

of departments

J1.C.Ay3p
Leopold Auer

‘Huccéii=Canoman
Henriette Nissen-Saloman

[pucBoexo nma
H.A.Pumckoro-
KopcakoBa
Named after
Nikolay
Rimsky-Korsakov

K.10.[aBbigoB
Karl Davydov

6 darynbTeTos,

29 kadenp,

Tearp,

1000 crypeHToB

6 departments,

29 chairs, a theater,
1,000 students

: Komnaswtop [1.14.YaiikoBckum
Composér Pyotr. Tchaikovsky

npernogaBareneii. OueHb GBICTPO B KOHCEP-
BaTOPUM CJIOKUJIUCh MY3bIKaJTbHO-I€IArOru-
YyecKye IIKOJIbl: KoMIo3uuum — H.A.PumcKo-
ro-KopcakoBa, mmanusma — @.0.JIeneTUIIKOTO
u A.H.Ecunosoii, ckpunku — JI.C.Ayspa, BuO-
nonuenu — K.10.laBbimoBa u A.B.Bepsk6umoBu-
ya, meHus — [.Huccen-Canoman u K.9Bepapan.
Yepes kinacc komnosutopa Pumckoro-Kop-
cakoBa ¢ 1871 mo 1908 rop, nmpouuio mo4yTu
200 y4eHMKOB, a 1o ero «IIpakTuyeckomy yueo-
HMKY FTapMOHUM» YUWINUCH LieJible TTOKOJIEHUS
My3bIKaHTOB. [TonacTs B ki1acc A.H.Ecunosoii
MeuTau Bce MoJioAble muaHnucTol. AHHa Huko-
JlaeBHA ObIJIa HE TOJIBKO MUPOBOI 3Be3/10¥4, HO
U 3aMevaTeIbHbIM TefaroroM. [Ijis o6yueHus
CBOMX CTYJEHTOB OHa NMpUAyMasaa OpUrMHaIb-
HBI CII0CO0: KOT/Ia YUeHMK UTPaJT Ha Posiye st
TPEeHUPOBKY MAJIbIE€B, OHA YKJIAAbIBA/IA €My Ha
TBUIbHYIO CTOPOHY JIAIOHY CEPEOPSIHYI0 MOHE-
Ty, 1, €C/IM BO BpeMsI UTPbl MOHeTa He Iajana,
Ecumnosa gapuia ee CTyneHTy.

B 1896 rony kKoHCepBaTOpUS INepeexasna
B 37JaHMe 6biBIIero Bonbioro teatpa Ha Tea-
TpajabHOI IUIOIAIM, IEPECTPOEHHOE CIIel M-
aJIbHO JIJISI MY3bIKQJIbHOTO By3a. Enie 6osee
3aMeTHbIe TlepeMeHbl KOHCepBAaTOpUSI mepe-
>knna B XX Beke: B 1918 roxgy oHa crasia rocy-
JlapCTBEHHBIM yupexxaeHuem, a B 1925 rony
MoJyuymuyia 4eTKyio (aKkyJIbTEeTCKYI0 CTPYK-
TYpy, IpyuYeM B Heil TTOSIBUJICS MY3bIKOBe -
yeckuii GakyabTeT O U3YUYEeHUS] UCTOPUM
u Teopunu My3biku. B 1934 rogy mpu KOH-
CcepBaTOPUM OTKPBIIOCh MY3bIKaJIbHOE YUM-
nuie, a B 1936-m — cpenHsisl crienaabHast

."- o

Komnoautop [1.00.WocTaxkosut
Composer Dmitri Shostakovich

the conservatory formed its musical and ped-
agogical schools: composition by Nikolai Rim-
sky-Korsakov, pianism by Theodor Leschetizky
and Anna Yesipova, violin by Leopold Auer, cel-
lo by Karl Davydov and Aleksandr Verzhbilovich,
and vocal by Henriette Nissen-Saloman and
Camille Everardi. In total, about 200 students
attended the class of composer Rimsky-Korsak-
ov from 1871 to 1908, and several generations
of musicians studied with his “Practical Manu-
al of Harmony”. All young pianists dreamed
of getting into Yesipova’s class as she was not
only a world star, but also a wonderful teacher.
Yesipova invented a unique teaching method:
when a student was playing the piano to train
their fingers, she put a silver coin on the back
of their hand, and if the coin did not fall dur-
ing the practice, Yesipova gave it to the student.

In 1896, the conservatory moved to the
building of the former Bolshoi Theater
on Theater Square, which had been rebuilt for
the music school. More considerable changes
occurred in the 20th century: in 1918, the con-
servatory became a state institution, and in
1925, the department structure was introduced
with a new musicology department teaching the
history and theory of music. In 1934, the con-
servatory opened a music school, and in 1936,
a secondary special music school, the famous
“Ten Year School”. Since 1944, the conservatory
has been carrying the name of Rimsky-Korsakov,
and now it is one of the most famous education-
al institutions, which trains composers, musi-
cians, vocalists, and theater directors.
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[upuikep.10.X. TeMmpkaHoB
Conductor Yuri Temirkanov

MYy3bIKajbHasl IIKO/Ia, 3HaMeHuTas «Jlecsitu-
snetka». C 1944 roga KOHCEpBATOPUSI HOCUT
nms H.A.Pumckoro-Kopcakosa, u ceifgac 3To
OJTHO M3 CaMbIX U3BECTHBIX yUeOHBIX 3aBeJie-
HWIA, TIe TOTOBSIT KOMIIO3UTOPOB, MY3bIKaH-
TOB, BOKaJIMCTOB U TeaTPaJIbHBIX PEXXNUCCEPOB.

NMA MY3bIKA

Ceropmus B koHcepBaTopuy CaHKT-ITeTepbypra
Ha 6 pakynapTeTax u 29 kadenpax o6ydaroTCs
6omee 1000 cTymeHTOB. KOHEUHO, HA BEPUIVHY
CJIaBbI Cyb0a BO3HOCUT He BCEX, HO KasKIIbIi
CTY[EHT II0JTyyaeT JOCTOMHYIO IPaKTUUECKYIO
TIOATOTOBKY U INTyOOKOe 3HaHMe MY3bIKaIb-
Ho¥ Teopuu. IleTepbyprckasi KOHCEPBATO-
pusl — eIMHCTBEHHOE B CTPaHe My3bIKaJbHOE
ob6pa3oBaTesibHOE yUpexkaeHue, TIe eCcTb Cob-
CTBEHHBIN TeaTp. Takum 06pa3om, CTyeHTHI
ele BO BpeMs 00y4eHUs Ipuob6peTaoT Heob-
XOIVIMBIN OIBIT BBICTYIIJIeHMI. Ha kKauecTBO
06pa3oBaHMs BIMUSIOT ¥ MHOTOJIETHNE CBSI-
3U C opkecTpamu MapumHcKOoro u Muxaii-
JIOBCKOTO TEaTpOB, a TaKKe ¢ hiapMoHueit
Cankr-IleTep6ypra.

B TO ke BpeMsI eCTb UTO-TO HEOOBSICHU-
MOe B TOM, KaKoe UYMCJI0 TeHUEeB YUUJIOCh B KOH-
cepBaropunu Iletepbypra. Tak, cpeayt CTymeH-
TOB mepBoro Ha6opa 6su1 I1.M.HaiikoBCKMit.
NHTepecHO, uTO B Ty nopy YaiKOBCKUIT CIIy-
K B MMHMCTEPCTBE IOCTULIMM, & MY3bIKOMI
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[upwkep B.A.leprues
Conductor Valery Gergiev

THE NAME OF MUSIC

At present, the Saint Petersburg Conservato-
ry educates over 1,000 students at 6 depart-
ments and 29 chairs. Naturally, not everyone
is lucky enough to become world famous, but
each student obtains high-quality practical
training and a deep knowledge of music the-
ory. The Saint Petersburg Conservatory is the
only music educational institution in Russia
that has its own theater. Therefore, students
can get the necessary performance experience
during their studies. The quality of education
is also ensured by long-term cooperation with
the orchestras of the Mariinsky Theater, the
Mikhailovsky Theater, and the Philharmonic
Society of Saint Petersburg.

However, it is hard to explain the huge
number of geniuses who have studied at the
Saint Petersburg Conservatory. For instance,
Pyotr Tchaikovsky was among the students
of the very first enrollment. Curiously, at that
time, Tchaikovsky worked in the Ministry of
Justice and studied music privately. His tutor
believed that Tchaikovsky had no musical tal-
ent, and it was too late to start a career in music
at age of 21. However, the composer graduated
from the conservatory with a large silver med-
al — the highest award in those years. In 1904,
Sergei Prokofiev, the creator of his own inno-
vative music style, entered the conservatory.

3aHMMAJICSl B YaCTHOM MOPSIKe, IIPUUYEM ero
pereTuTOp CUUTAI, UTO MY3bIKQJIbHOI'O TaJIaH-
ta y [leTpa Wibuua HeT, fa 1 HAUMHATh Kapbe-
py B 21 rop, yke mo3aH0. OGHAKO KOMIIO3UTOPD
OKOHUYMJI KOHCEPBATOPUIO C OOBIION cepe-
OpSIHOI Memanblo — BbICIIEH Harpagoii B Te
ronbl. B 1904 rony B KOHCEpBATOPUIO MOCTY-
mt C.C.IIpokodbeB — co3maTenb COOCTBEH-
HOTO HOBATOPCKOTO MY3bIKaAbHOTO CTUIJISI.
B 1919 romy cTymeHTOM KOHCepBaTOPUM CTaJl
O.1.1MocrakoBuu. ITo3gHee [IlocTakoBUY Ben
3[,eCh KIacC KOMIIO3UIIUM, IPUUEM ero Ipe-
rofaBaHyue BbINAIO0 Ha TsDKesble Toabl Benn-
Kot OTeuecTBeHHOI BOMHBI 1941-1945 romos
1 6710Kabl JIeHMHrpama. KoMIIO3UTOP CIyKMAT
B TOOPOBOTHHO TIOXKAPHON APYKUHE — TYIIVIT
3aKuUraTe/ibHble 60MOBI Ha KpbIlle KOHCEP-
Batopuu. Bo Bpems stux gexypcts llocra-
KOBMY HaIyCajl CBOX 3HAMEHUTYIO «JIeHMH-
rpazckyo» cuMmdonmo. OHa cTana M3BeCcTHA
BCEMY MUPY, aMepUKaHCKMi1 xxypHan Time
Bbimen c [llocTakoBuYeM Ha OOJIOKKE: KOM-
MO3UTOP GbLT M3006paskeH B IMOXKAPHOII Kacke,
a noanuck rmacuna: «[losxkapusiin HlocTakoBuy.
Cpenu pas3pbiBoB 60M6 B JIeHMHTpaze YCIbIIIa
AKKOP/IbI TOGEeIbI».

3HaMeHUTass CKpUNMYHAs LIKOJIa
JI.C.Ayspa mana MuUpy TakuUX MOTPSICAIOIIUX
ucronHuTeneit, kak dma Xederr, M.C.9n1bmMaH
u E.A.llumb6anuct. [IpyuemM 3T CKpUIAUK-
BUPTYO3bI CTa/IN ellle ¥ IPeKPacCHbIMU IIperio-
JlaBaTeNsiMU, IilepenaBasl OIbIT CBOErO MeTep-
OyPTCKOTO YUUTENSI MOJIOLBIM JTFOISIM T10 BCEMY
3eMHOMY 1Iapy.

KoHcepBaTopust BbIIyCTHJIA HeEMaJo
M3BECTHBIX AVPIKepoB. Bo MHOroMm 3T0 3acimy-
ra 3amMmeyvaTesbHOro npernogasarens M.A.Mycu-
Ha, KOTOPbIii haKTHUecKu MpeBpaTuI OUpPu-
KePCTBO B HAyKy C YeTKMMM IIpaBUIaMU
Y 3aKOHaMU. 3HaMeHUTble yueHMky MycuHa —
XY[,05KeCTBEHHbII PYKOBOLUTENb U reHepallb-
HBII nypekTop MapumHCKOro teatpa, ApTUCT
IOHECKO Bo ums mupa B.A.I'eprues, rnaBHbIN
nupumskep bonbioro Teatpa B 2010-2013 romax
B.C.Cunaiickuit, nupuskep CuMGOHNIECKOTO
opkectpa CaHKT-ITeTepbyprckoit humapMoHUM
10.X.TemupKkaHoB.

BokasibHO-pexkmccepckmii hakyabTeT Mpo-
CJIaBWIM 3Be3[bI OIepHOTro McKycctBa E.B.O6-
pastoBa 1 B.A.AtnanTos. Enena O6pa3sijoBa
cTajia COMMUCTKOM BosbIoro Teatpa B TOT Ke
rofi, KOrja OKOHYM/Ia KOHCEPBATOPUIO. 3a CBOIO
JOATYI0 Kapbepy OHa Cliesia COTHU NMapTui,

}-’(l.'

Ckpumnay fwa Leﬁd)eu 7
Violinist JaschaHeifetz

Ckpunay M G35BMaH

In 1919, Dmitri Shostakovich became its stu-
dent. Later, Shostakovich taught the class of
composition there, and his teaching coincided
with the difficult years of the Great Patriotic
War and the Siege of Leningrad. The compos-
er served in a voluntary fire brigade: he extin-
guished incendiary bombs on the conservatory
roof. During those shifts, Shostakovich wrote
his famous Leningrad symphony. It became
internationally renowned, and American mag-
azine Time put a photo of Shostakovich on its
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HO CaMblil yOMBUTENbHBIN (aKT 3aKII0YaEeT-
Cs1 B TOM, UTO B 1975 rogy pycckyio meBUITY
B VMcriaHuy npu3HaIu Jay4diliein NCIIOJTHUTEeb-
Hunei Kapmen. Bragumupa ATianToBa cum-
TAIOT OGHUM U3 BeIyIIVX TEeHOPOB MMpa Hapsi-
ny ¢ Ilnacupo JomuHro, Jlyuano IlaBapoTTtu
u Xoce Kappepacom. lHTepecHO, UTO AT/IaH-
TOB BCIO JXM3Hb XpaHWJI 6J1arofapHOCTb CBO-
eMy KOHCepPBaTOPCKOMY YUUTEII0 OIIEPHOMY
pexxuccepy A.H.KupeeBy: «9T0 6511 rpomMa-
HbBIJ y4uTesb, OH Hayuyus MeHS eCTeCTBeH-
HOCTU, HEyTOMJISIEMOCTY B BbIpaKeHMUM YYBCTB,
pernofan ypoKM HaCTOSIIEN CLleHU4YeCKOn
KYJIBTYDbI».

Cpeny MMaHUCTOB — BBIITYCKHUKOB KOH-
cepBaToOpuy Henb3s He ynoMsaHyTsb [LJI.Coxo-
soBa. Xorss COKOIOB MOCTYIUI B KOHCEPBATO-
PUIO [TPAKTHUECKM TOTOBBIM MY3bIKAHTOM — [1a
elle KakuMm (B 9-M kiacce MKOAbHUK ['puiia
COKOJIOB CeHCaIMOHHO MM06eaT Ha TPeTheM

Ckpunay E.A.Liumbanuct
Violinist Efrem Zimbalist

OnepHas nesuua E.B.06pasuoBa
Opera singer Elena Obraztsova

cover: the composer was portrayed wearing a
fire helmet, and the caption read: “Firefighter
Shostakovich: among bomb explosions in Len-
ingrad, I heard the chords of victory”.

The famous violin school of Leopold Auer
gave the world such amazing performers as
Jascha Heifetz, Mischa Elman, and Efrem Zim-
balist. Later, these virtuoso violinists become
excellent teachers, passing on the experience
of their conservatory teacher to young people
around the globe.

The conservatory has produced many well-
known conductors. In many ways, this is the
merit of wonderful teacher Ilya Musin, who
turned conducting into a science with clear
rules and laws. Among Musin’s famous stu-
dents, there are Artistic Director and Gener-
al Director of the Mariinsky Theatre, UNESCO
Artist for Peace Valery Gergiev, Chief Conduc-
tor of the Bolshoi Theater in 2010-2013 Vassily
Sinaisky, and the Conductor of the Symphony
Orchestra of the Saint Petersburg Philharmon-
ic Yuri Temirkanov.

The Department of Vocal Studies and
Stage Directing was glorified by opera stars
Elena Obraztsova and Vladimir Atlantov. Elena
Obraztsova became a soloist with the Bolshoi
Theater the year she graduated from the con-

dreds of parts, but the most amazing fact is that

servatory. During her long career, she sang hun- «

OnepHbii nesel, B.A.AtnaHtoB
Opera singer Vladimir Atlantov

MexnyHapogHOM KOHKypce umenu I1.11.Yaii-
KOBCKoro!), o6yueHne B Kiacce mpodecco-
pa M.{1.XanbduHa Mo3BOMUIO eMy OTILINHO-
BaThb MCIIOJIHUTENIbCKYIO TEXHUKY U XapaKTep.
Ceropnst kputuky crassrt [LJI.CokonoBa B onyH
psip ¢ C.B.PaxmanmHoBbiM U B.C.TopoBuiiem
" BOCXMILLAIOTCS €ro yMeHMeM COeqUHSITh
B UI'De eBPOIIeJICKYI0 YIIOPSA0YEeHHOCTh CO
CJIaBSIHCKOJ SMOLIMIOHAIBbHOCTBIO.

Eciu ripoiitu mo xopumopam Ietep6ypr-
CKOJi KOHCEepBaTOPUM CEroLHsI, MOXXHO yBU-
JIleTh MHOKeCTBO OOBSIBJIEHMIT Ha CTEHAX: TYT
MO3/IPaBJISIIOT OUePESHOTO TTOGeIUTENST MeK-
JIYHAPOJLHOI'O KOHKYpPCa, TaM OTMeYaloT ycIex
CTY[,€HYeCKOro TeaTpa. A 3TO 3HAUUT, YTO KOH-
cepBaTOPMSI MO-TMPEXXHEMY IIPUTITUBAET MOJIO-
Jible TJIAHTBI ¥ IIpeBpallaeT UX B MUPOBbIE
3Be3[Ibl.

T.10.bopucosa

Muanmct I.A.Cokonos
Pianist Grigory Sokolov

in 1975, this Russian singer was named the best
performer of Carmen in Spain. Vladimir Atlan-
tov is considered one of the world’s leading
tenors along with Placido Domingo, Luciano
Pavarotti and Jose Carreras. Actually, through-
out his life, Atlantov has been grateful to his
conservatory teacher, opera director Aleksey
Kireev: “He was a great teacher, he taught me
how to be natural and tireless in expressing feel-
ings, he taught me lessons of real stage culture.”
Talking about the pianists who graduat-

ed from the conservatory, we should mention
Grigory Sokolov. Actually, he entered the con-
servatory as an almost accomplished musician:
a ninth-grade student Grisha Sokolov sensa-
tionally won the third International Tchaik-
ovsky Competition. However, studying in the
class of Professor Moisey Khalfin enabled him
to polish his performing technique and char-
acter. Today, critics compare Sokolov with Ser-
gei Rachmaninoff and Vladimir Horowitz and
admire his talent to combine European order-

liness with Slavic emotionality.

Walking along the corridors of the Saint
Petersburg Conservatory today, one can see
numerous announcements on the walls:
congratulations to a winner of an inter-
national competition or celebration of
the success of the student theater.
This means that the conservatory

still attracts young talents and

turns them into world stars.

Tatiana Borisova
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bOJIbLLIOMY [HKA3Y —

bOJIbLLUAA CLIEHA

B B0J1bLLIOM TEATPE 'POMKO OTMETIJIM 100-JIETUE

POCCUWCKOO [HA3A

GREAT JAZZ ASKS GREAT STAGE

THE BOLSHOI THEATER CELEBRATED
THE 100TH ANNIVERSARY OF RUSSIAN JAZZ
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1 oKTAbPA, B A€Hb CTONETUA POCCUIACKOrO
[)Ka3a, 3Ta My3blKa BrepBble NPo3ByYana
B rnaBHoOM Teatpe cTpaHbl. DoHg Uropa
byrMaHa npu noppeprkke Qonpa
KYNbTYPHBIX MHULMATUB Y MUHKYNBTYpHI
cobpan co Bcen Poccum nydiuee v pasHoe:
MOJIOfeXKb U BETEpPaHOB, cUMdoKa3

W 3IEKTPOHUKY, HOBEMLLEE U UCTIbITAHHOE.

On October 1, the day of the 100th
anniversary of Russian jazz, the main
theater of the country performed this
music for the first time. The Igor Butman
Foundation, with the support of the Cultural
Initiatives Foundation and the Ministry

of Culture, gathered the best musicians

all over Russia: the youth and veterans,
symphonic jazz and electronics, the newest
and what has stood the test of time.

[TepBBIM Ha CIIeHY BbIlLIEeJ OPKECTP UMEHU
Onera JlyHactpema — OH Juiib Ha 10 jeT
MOJIOKEe OTeueCTBEHHOTO /Aka3a. B 1932 rony
18-meTHUI CBIH PYCCKUX ISMUTPAHTOB
Ky B XapOMHCKOM MarasyHe IIaCTUH-
Ky J[loKa JJIIMHITOHA M BCKOpe cobpas apy-
3eil B I3Ka3-0pKeCTP «3eIeHbIii KPOKOIMUI».
Opxkectp Jlynacrpema 3a 80 et cyliecTBOBa-
HUSI, IepekXUB BCe KyJIbTypHbIe 3TTOXM, BOC-
MMUTaB B CBOUX PSIaxX 3HAMEHUTBIX MYy3bI-
KaHTOB OT Aunabl BegumieBoit u Banepus
0O60a3MHCKOTO 0 TOTO Xe Uropst ByTtma-
Ha, BBIITYCTUJ Ha CIleHy BOoJIbIIOrO HbIHEeII-
HIOI0 KMHO3Be3ny AHIO UMIIOBCKYIO, OKa-
3aBIIly10, YTO €e rojioca U TajlaHTa XBaTaeT U
Ha TO, YTOOBI CITETh XUT Il PUIIIKEPaIb],
The man I love.

CakcodoHuct Uropb bytMaH
Saxophonist Igor Butman

AnNoAMCMEHTHI TTOCPeAN CHeKTaKJIsT —
OIePHOr0 MM 0AJeTHOrO — He MPUHSITHI.
Ho B 3TOT Beuep ucrtopmuyeckuii 3aja TeaTpa
IpOsKad OT HECKOHYAeMbIX OBaluii: B IKa-
3€e arvIoAVPYIOT My3bIKaHTaM IMPSIMO II0 X0y
nbechl. M 6b10 uemy! Kak yaepskaThbCs, KOrma
3BYUNUT CKPpUIIMYHOe uLnKaTo Jasunaa I'ono-
meknHa?! OCHOBaTelb MUTEPCKON AKageMumn
JI’kasa mpodeccop rnemsarornueckoro yHuBep-
cuteTa MMeHu ['epiieHa, OH U B CBOMU 78 pBETCS
TMOJUMHUTD BCE MHCTPYMEHTHI POJTHOMY KaH-
py. [I>ka3 OH Ur'paeT, KpoMe CKPUIIKM, TaKKe Ha
apde, koHTpabace, BubpadoHe, oprane Xam-
MOHJA... ConucTKa «YpaabCKOTro AMKCUIeHIa»
KpucruHa PeIKKOBCKast Hauasia retb Bourbon
Street Blues ... B rpOMKOTOBOPUTENb. A TIOTOM
ee KOHTPAJIbTO 3a3BYy4asio B [IOJHYIO CUITY.

Anexces KosnoBa, CTOMIO eMy BBIATU
Ha CLIeHY, BCTPeTU/Iu OJIT0i oBanueit. Benu-
KUl cakcOOHMUCT, BIIEPBbIE BBICTYIMUBIINIT

The Oleg Lundstrem Orchestra was the first
to take the stage, being only 10 years younger
than Russian jazz. In 1932, the 18-year-old son
of Russian emigrants bought a Duke Ellington
record in a Harbin store and soon gathered his
friends in the Green Crocodile jazz orchestra.
Over the 80 years of its existence, the Lunds-
trem Orchestra has survived various cultural
periods and has brought up a range of famous
musicians such as Aida Vedishcheva, Valery
Obodzinsky, and Igor Butman. The Lundstrem
Orchestra enabled the current movie star Anya
Chipovskaya to come onto the stage of the
Bolshoi. Her voice and talent enabled Anya to
perform Ella Fitzgerald’s hit “The Man I Love”.

Bursting into applause in the middle of an
opera or ballet performance is not welcome.

InaBHbIN pefaKTo|
«[Kas.Py» Kupunn
Jla Ha Editor-in-Chief ofgjazz.fu
ger Larisa Dolina Kirill Moshkov

However, that evening, the historical hall of
the theater was reverberating with endless
applause: in jazz, the audience applauds to
the musicians during the performance. And
there was a good reason for it! How can one
remain calm listening to David Goloschek-
in’s violin pizzicato?! The founder of the Saint
Petersburg Academy of Jazz, a professor at the
Herzen Pedagogical University, at the age of
78, David Goloschekin can engage all instru-
ments into his favorite genre. Besides the violin,
he plays jazz on the harp, double bass, vibra-
phone, and the Hammond organ. To the audi-
ence’s surprise, Ural Dixieland soloist Kristina
Ryzhkovskaya began singing “Bourbon Street
Blues” in the loudspeaker, and next, her con-
tralto sounded in full force.

The audience greeted Aleksei Kozlov with a
long standing ovation the moment he appeared
on stage. The great saxophonist, who had
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Ha Taptyckom dectuBane B 1960 romy, npome-
MOHCTMPOBAJI, UTO BMeCTe CO CBOeJi IPYIIIoN
«ApceHas» MOXKeT UCIIOTHUTD BCe — OT JyKa3-
poka o 6peiik-gaHca. B 3TOT Beuep OH HETPOM-
KO, 3a4yIIeBHO CbIlpajl B Ay3Te C pOsIeM
Bapuauum Ha TeMmy «II0JIOBELIKMX TISICOK»
boponuHa.

«[I>xa3 3aHMMaeT B Hallleli CTpaHe BCe
60JTbIIIe MY3bIKaTLHOTO U UeJIOBEYECKOTO TTPO-
CTpaHCTBa, — 3amMeTusn Urops byrmas. — Ero
M3y4aloT B LIKOJIAX M My3yUMINIIAX, 10 BCet

CTpaHe MPOXOAUT OTPOMHOE KOJUYECTBO
decTuBasneit, a B 3ajie 1 Ha ClieHaX S CETro-
HSI BIUKY MOJIOABIX KPAaCUBBIX JIKOMEN, U Urpa-
IOT 3TU pebsiTa Ha rOJIOBY BhIIIE MEHS, KOTIa
s1 OBUT B X BO3pacTe».

B dbuHane KoHIlepTa 1moj akkoMIaHeMeHT
6yTMaHOBCKOTO MOCKOBCKOTO JI3Ka30BOTO
opKecTpa B APy>KeCcKoe COpeBHOBaHMe UMIIPO-
BU3aTOPOB BCTYIWJIO TPMO B COCTaBe He3psiue-
ro nuaHucra u rnesiia Onera AKKypaToBa, CIieB-
I1ero ObICTPBIN CKIT (PEUUTATUB, B KOTOPOM
HET CJI0B, eCTh TOJbKO OTAe/bHbIE CJIOTU U 3BY-
K1), caMOTo ByTMaHa 1 MoIoforo cakcooHm-
cra ero opkecrpa Onera YekypoBa. KoHeuHO,
robenyia Ipyskoa.

Konueprom B Bonpiiom TeaTpe TOpskeCcTBa
K I00MJIEI0 POCCUIICKOTO I)Ka3a He OrpaHmUuM-
BaOTCS. 15 OKTSIOPS B CTOIMYHOM KMHOTEATpe
«XyZIO’KeCTBeHHbIN» INPOIIa IIpeMbepa JOKY-
MeHTabHOrO huibma «[Ixxka3 100», B mekadpe
BBINiZIeT KHUTA C TeM >Ke Ha3BaHueM. Kpome
Toro, B 18 poccuiickux pernoHax ot Kamnu-
HuHrpaga no HOskHo-CaxanuHCcKa MPONAYT
rajia-KOHIIePThI Ika3a. M, HakoHell, BO3MOYXKHO,
CKOpO B MOCKBe MOSIBUTCS U Y/IMIia 110, Ha3Ba-
HMeM [I>ka30Bblil Tpoe3,.

Anppeii BacaHuH, «Pocculickas eazema»

performed for the first time at the Tartu Festi-
val in 1960, demonstrated that he and his band
Arsenal could play anything from jazz rock to
breakdance. That night, Aleksei Kozlov quietly
and sincerely played variations on the theme
of Borodin’s Polovtsian Dances in a duet with
the piano.

“Jazz is becoming more and more significant
for music and people in our country,” said Igor
Butman. “It is studied in schools and music col-
leges, a huge number of festivals are held all over

Russia, and today I see young beautiful people
in this hall and on other stages, who play a way
better than I did when I was their age.”

At the end of the concert, the Butman Mos-
cow Jazz Orchestra accompanied a trio consist-
ing of blind pianist and singer Oleg Akkuratov,
who sang a fast scat (a recitative with no words,
but separate syllables and sounds), Igor But-
man himself, and a young saxophonist of his
orchestra Oleg Chekurov. They had a friend-
ly improvisation competition, and naturally,
friendship won in the end.

This concert at the Bolshoi Theater is not
the only celebration of the anniversary of Rus-
sian jazz. On October 15, the Khudozhestven-
ny cinema in Moscow showed the documenta-
ry film “Jazz 100” for the first time, and a book
with the same title is to be released in Decem-
ber. In addition, gala jazz concerts will be
held in 18 Russian regions from Kaliningrad
to Yuzhno-Sakhalinsk. Finally, a street called
Dzhazovy Proezd (Jazz Drive) may soon appear
in Moscow.

Andrey Vasyanin, Rossiyskaya Gazeta



MouTn BCce COBETCKME BAHKHOTbI, HA4YMHaA
c cepeamHbl 20-x rogos XX BeKa,
BbIMYyLLEHbI MPY Y4aCTUM XyOOMHUKA
N.N.[dybacosa. mMeHHO ero TanaHT caenan
COBETCKME AeHbI M TaKUMMK CaMObbITHbIMU
1 y3HaBaeMbIMW. oyt nonseka [lybacos
pabotan B '03HaKe, NpuUyeM YeTbipe
LECATUNETUA — INABHbLIM XYLOMHUKOM.

3ACEKPEYEHHBIV XYOOMHMK

K 125-JIETUI0 CO AHA POMIEHUA
NBAHA UBAHOBWYA IYBACOBA,
XYOOHHWKA COBETCKWX OEHET

CLASSIFIED ARTIST

THE 125TH ANNIVERSARY OF BIRTH
OF IVAN DUBASOV, THE CREATOR

OF SOVIET MONEY

Ivan Dubasov participated'hr'th
nearly all Soviet banknotes since
Thanks to his talent, the Soviet money
became so unique and recognizable. He
worked in Goznak, an entity that created
banknotes, coins, stamps, and medals,
for almost half a century, including four
decades as the chief artist.

KUCTb A BUHTOBKA

N.W.[lybacoB pomwicst B 1897 romy B rmogmo-
CKOBHOM ropoge OnuHiIoBO. TajaHT K pucoBa-
HII0, MOSKHO CKa3aTbh, TIEPeajiCs eMy IT0 HacyeI -
CTBY: M1aBa ceMby MiBaH MuTpodaHoBIUY, XOTh
M CITY>XKVWJT TIOMOILITHMKOM peBu30pa B MOCKOB-
CKOI1 KOHTPOJIbHOJA T1aJIaTe, B CBOOGOAHOE BPeMSI
PUCOBaJI KAPUKATYPBI JJ1s1 PA3/IMYHBIX )KyPHAJIOB.

B 1908 rony ponutenu onpepenuiun Vsa-
Ha B Mimmepatopckoe CtporaHoBckoe IleH-
TpaJibHOE XYJI0KeCTBEHHO-TIPOMBbIIIIEHHOE
yunnnie (ceiuac — MOCKOBCKasl XyhosxKe-
CTBEHHO-TIPOMBIINIJIEHHAS] aKaJIeMUsI UMEeHU
C.I.CTporaHoBa), KOTOpOe TOTOBUJIO Xy 0X-
HMKOB IeKOPaTUBHO-ITPUKIIAHOTO UCKYCCTBA.

B 1915 rogy Idy6acoBy 6bUT BpyYeH IUILIIOM

TepBOIl CTeIleHU U MPUCBO-
€HO 3BaHMe «y4eHbI puco-
BaJIBIIVK», UTO 10 HbIHEIITHEMY Bpe-

MeHU COOTBETCTBYET YUUTEI0 PUCOBAHMUSI.
Moitomoit XygoXKHUK MCKaI MeCTO Tpero-
IaBaTesIsl B OGHOM 13 YAaCTHBIX IMMHA3MIiA, HO
B IJIaHbI BMeIIaauch [lepBas MupoBasi BoiiHa
u peBomotys. 1o 1922 roga [Ty6acoB CITysKMI
CHavasa B HapCKMUX BOJCKax, a 3aTteM B Kpac-
HOJ apMuu, rae pyKOBOACTBO 3aMeTUJIO ero
TaJaHT U IepeBeJio Ha KyJIbTYPHO-IIPOCBETU -
TeJIbCKYI0 paboTy. Kak ormMeuas cam [Iy6acos,
OH MEeHSIJT KUCTh Ha BUHTOBKY «TOJIbKO B Tpe-
BOJKHbIE MMHYTbI, KOTHA MOSIBJISITACH OaHIbI
6aTbKky MaxHo». B 1922 rogy Xymo>KHUK GbLT
OCBOOOXKIEH OT CIYKObI IO COCTOSTHUIO 3[10-

pPOBbS ¥ BepHYJICS B MOCKBY.

A BRUSH AND A RIFLE

Ivan Dubasov was born in the town of
Odintsovo near Moscow in 1897. His father
served as an assistant inspector at the Mos-
cow Chamber of Control, but he drew car-
icatures for various magazines in his free
time, so we can say that Ivan inherited
his talent.

In 1908, Ivan’s parents sent him to the
Imperial Stroganov College of Arts and
Industry (now the Moscow State Academy
of Arts and Industry) to study decorative
and applied arts. In 1915,

Dubasov was award-
ed the first-degree
diploma and the

Mapku, oTneyataHHble
no ackusam W.W.[ybacosa
Stamps designed by lvan Dubasov

title of an academic draughtsman, similar to
a drawing teacher nowadays.

The young artist was searching for a job
as a teacher at some private grammar school,
but the World War I and the Revolution inter-
fered with his plans. Until 1922, Dubasov
served first in the Tsarist troops, and then
in the Red Army, where his talent was recog-
nized and he was assigned with cultural and
educational tasks. As Dubasov himself noted,
he changed his brush for a rifle “only in dis-
turbing moments when the gangs of Father
Makhno were approaching.” In 1922, the art-
ist was released from service for health rea-
sons and returned to Moscow.




3CKKM3 K IOBWJIEID PEBOJTIOLINN

B 1922 rogy /ly6acoB pemmia OIpUHSTH ydua-
CTMe B KOHKypce Hapkomara MouT u Teserpa-
(oB (Tak Ha3bIBAJIOCH MIOYTOBO-TeJerpadHoe
BegoMcTBO CoBeTckoli Poccum) Ha nydminii
3CKM3 TIOUTOBO MapKu, ITOCBSIEHHO MSITH-
netnio OKT6PbCKOIT peBomonyn. Ha cBoeM
9CKM3€e OH M300pas3ui1 paboyero, BbICEKAIONIETO
Ha KaMeHHOJ muTe Haamnmch «PCOCP. 1917-
1922». 3a HeMMeHMeM KpPacoK U TYIIU, KOTO-
pble 6BUIO IIPOCTO HE Ha YTO KyIUTh, Iybacos
pUCOBaj CBOIO MapKy pacTBOPOM MapraHIiloB-
KU, KOTOPBIi Hallles B aliTeyke y CBOEro OTIIa,
a HaTYPIIMKOM YTOBOPWJI ITOPaboTaTh CBOETO
cocena. HecmoTps Ha TpyIHOCTU B M3TOTOB-
JIEHU, eT0 3CKU3 MOTYYU ITePBYI0 IIPEMUIO,
u 106MIeifHass Mapka pas3olliach IO CTpaHe
MHOTOTBICSTUHBIM TUPAsKOM.

3a cBoM Xu3Hb JIybacoB cosman 6oiee
150 mapoxk. OmHa M3 caMbIX MHTEPECHBIX —
«TpaypHasi» mapka B nmamsatb o B.M.Jlenu-
He. Ee 3cKM3 ObLT TIOATOTOBJIEH XYIOKHIKOM
3a OIMH Beyep. ITO MO3BOJIWIO OTIIEYATATh
Mapky Tak OolepaTMBHO, YTO OHA MOCTYNuIa
B ITpofaXy Ha lleHTpanbHblii Tenerpad B IeHb
¥ 4ac 1oxopoH JlenuHa — B 16 yacoB 27 sTHBa-
pst 1924 ropa.

JIyummmu cBoumu paboramu MiBaH VBa-
HOBMY CYMTA BbITTYCKM ¢ TopTpetamu M.Topb-
KOTO U B.MasikoBCKOro, a Takske 3THorpadu-
yeckyto ceputo «Hapoasr CCCP», co3gaHHYy10

B 1933 rogy COBMECTHO C IPYTHU-
MU XYH,05KHUKAMMU.

baHkHoTa 1924 roga, B co38aHnm Kotopow

npuHuMan yyactve W. W. [lybacos, caenas acku3
n3obparkenus ceatens no ckynbntype W. [. LLagpa

A 1924 banknote created with Dubasov’s involvement.
He made a sketch of a sower from Ivan Shadr's sculpture.

A SKETCH FOR THE ANNIVERSARY
OF THE REVOLUTION

In 1922, Dubasov decided to take part in the con-
test by the People’s Commissariat of Posts and
Telegraphs for the best sketch of a postage stamp
dedicated to the fifth anniversary of the Octo-
ber Revolution. He depicted a worker carving the
inscription “RSFSR. 1917-1922” on a stone slab.
The artist could not afford to buy paints and ink, so
he used manganese solution found in his father’s
medicine cabinet, and persuaded his neighbor to
work as a model. Despite the difficulties, his sketch
received the first prize, and the anniversary stamp
sold thousands of copies across the country.

Dubasov created more than 150 stamps in
his career. One of the most interesting piec-
es was the “mourning” stamp in memory of
Vladimir Lenin. The sketch was executed in just
one evening. Thanks to such speed, the stamp
was printed and delivered to the Central Tel-
egraph for sale on the day and hour of Lenin’s
funeral — at 16 o’clock on January 27, 1924.

Dubasov himself said that his best works
were stamp series with portraits of Maxim
Gorky and Vladimir Mayakovsky, as well as the
ethnographic series “Peoples of the USSR” cre-
ated in 1933 together with other artists.

DRAWINGS OF NATIONAL IMPORTANCE

In 1922, the talented artist was invited to work

in Goznak. At first, Dubasov was an engraver,

then a compositor of

drawings, a senior art-
ist, and from 1932

PMUCYHKM FOCYOAPCTBEHHON
BAMHOCTU

B 1922 ropy TaysaHTIMBOIO XYL OXKHMKA ITPU-
miacuau paborath B [o3Hak. BHauase [Iybacos
OB XyIOKHUKOM-TPaBEPOM, ITIOTOM — KOM-
TTOHOBIIVIKOM PUCYHKOB, CTAPIINM XYIOXKHU-
KOM, a ¢ 1932 roga u BIUIOTH A0 yXO[a Ha MeH-
cuio B 1971 romy 3aHMMaI AODKHOCTD ITTABHOTO
XYIOXKHUKA.

OoHUM U3 CaMbIM SIPKUX ITPOEKTOB B €r0
Kapbepe CTajo ydyacTue B pa3paboTke rocy-
nmapcrBeHHOro rep6a CCCP. menHo [lybacos
I06aBMJI B TTOUTY TOTOBBIN MTPOEKT XYIOKHM-

ka B.H.AnpuaHosa u kaprorpada B.IT1.Kopsy- -

Ha n103yHr «[Iposetapuu Bcex CTpaH, coenu-
HalTech!». Hannuce pa3mecTunm Ha BUTKaxX
JIEHTBHI, 06BMBAIOIIIEI YUK KOTOChEB BOKPYT
3eMHOIO0 11apa ¢ HaJIOKeHHbIM Ha Hero cepriom
Y MOJIOTOM.

Taxke IIyb6acoB CcTaJ aBTOPOM
OIIHOT'O 113 HeYTBeP)KIeHHbIX I1IPOeK-
TOB opneHa JleHMHa, BbICIIEN
Harpaabsl CCCP. TlTomumo oppe-
Ha JleHuHa Ty6acoB cO31aa 3CKM-
3bI OpAeHa «MaTepMHCKas ciaBay,
Memasei «3a TPyIoBYIO 106IeCThb,
«3a TpyLOBOe OTINYMe», «30/10Tasl
3Be3mar.

PYBJT AHOAC U MTPOOUTTb

VBaH [ly6acoB MpUHMUMAJ y4acTHe B CO3[a-
HUM TIOYTY BCEX COBETCKUX OYMa’KHbIX JIEHET,
KOTOpbI€ BBIXOOMUIM B OOpallleHre HayuHast
c cepenuHbl 1920-x romos. Hampumep, oH
OBLT ABTOPOM TPAKTUUECKM BCEX ICKU30B —
M OCYILIeCTBJIEHHBIX BIIOCAENCTBUMU, U HET —
LIS cepUM 4YepBOHIEB u py6iieit o6pasua
1937-1938 romos. Ha py6iisx 6pu1n momerie-
HbI M300paskeHMs IIaxTepa, KpacHoapMeiia
" JIeTYMKa-TapaloTuCcTa, a Ha YepBOHIaX —
B.W.JlennHa. B nexoTuHIle Ha TpexpybIeBoit
KyTIope HeKOTOPbIe YCMaTPUBay IOPTPETHOe
CXOZICTBO C camuM aBTopoM. OmHaKo B hoHmax
AO «T'o3HaK» cOXpaHWICh dhoTtorpadum Kpac-
HOapMelileB, cielaHHbIe B IeTHee BpeMs Ha
npupope. OnMH U3 HUX — SIBHO IPOTOTUII U30-
6pakeHHOTO Ha KyITIope 60iiiia.

Eire MHTEpecHee UCTOPHUSI CO3TAHMS TIATU-
py6sieBoro 6miera u3 3Toi cepun. Mi3Havyanb-
HO IepeJ XYIOKHMKOM CTOslIa 3aj1ada M30-
6pasuTh Ha Kymiope skeHImuHy. COXpaHWIOCh

.[ybacos. MNpoeKT opaeHa JleHnHa
Design of the Order of Lenin by Ivan Dubasov

until his retirement in 1971, he held
the position of the chief artist.

One of his landmark projects
was participation in the design
of the state emblem of the Sovi-
et Union. Dubasov was the one

who added the slogan “Workers of
the world, unite!” to the nearly com-
pleted project by Vladimir Adrianov and
Vsevolod Korzun. The inscription was placed
on the ribbon that wraps the bundles of ears
that enframe the globe with a hammer and
sickle on it.

Dubasov created the first design of the
Order of Lenin, the highest award in the USSR.
The artist also drew sketches of the Order of
Maternal Glory, medals For Labor Valor, For
Distinguished Labor, and Gold Star.

RUBLES EN FACE AND IN PROFILE

Ivan Dubasov took part in the creation of
almost all Soviet banknotes that went into
circulation since the mid-1920s. For example,
he was the author of nearly all sketches for
the 1937-1938 series of rubles and chervonets.
Images of a miner, a Red Army soldier and a
paratrooper were placed on rubles, while the
face of Lenin was put on chervonets. Some say
that the soldier on the three-ruble bill resem-
bles the author himself. However, the funds of
Goznak hold photographs of Red Army sol-
diers taken in the summer, and of them is
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3cKu3bl baHKHOTEI HOMUHamOM 5 pybneii 1937 ropa.
BHU3y — ¢uHanbHbIN BapUaHT

Sketches of the 1937 five-ruble banknote

Below: the final sketch

He MeHee IISITY HeoCyIlleCTBIeHHBIX TPOEKTOB
MATUPYOIEBKM C )KEHCKUMMM 00pasamu. OnHa-
KO B MTOT€ KYITIOPbI 5 py0Jieii BeIIUIK ¢ 1306pa-
JKeHMEeM JIeTUMKA.

B rogpr Benukoit OTeyecTBeHHOM BOJHDBI
Ily6acoB MPpoJoJIKMI paboTaTh Hafl, 9CKU3aMU
HOBBIX JleHer. B yacTHOCTH, y4acTBOBAJ B CO3-
JaHuy 6AHKHOT C M300paskeHMUSIMM TIOJTIKOBOJI-
11€B Pa3IMUYHBIX MCTOPUUECKUX ITIOX.

N.N.[Oy6acoB MMen HeIoCpeaCTBEHHOe
OTHOIIIEHNeE U K KyTTIopam XpyIleBCKO 3TTOXM.
IMoaroToBKa K BBIITYCKY HOBbIX 6aHKHOT Hayva-
Jlach B KOoHIIe 50-X rofioB 1, KaK BCeraa, mpo-
XOIua B 00CTaHOBKe ITyboyalinieil cekpeT-
HOCTHI. B 9T0 BpeMsl XyJ0sKHMK 4acTO paboTa
B CBOeJI KOMHAaTe 10 I7Ty6oKoil Houu. Jlaske
6nuskue MBaHa MBaHOBMYA He 3HAIM, Haf,
yeM OH paboraet. B utore B 1961 romy 6buin
BBIIYIIEHbI B OOpallleHie HOBbIE TeHEXKHbIE
3HAKM, 000POTHASI CTOPOHA KOTOPBIX ObLIa
ucnonHeHa 1.1.Jly6acoBbIM, a JINI[€BbIE CTO-
poHbl — xygoxxkHukamu C.A.IlomaHCKUM U
10.A.JIyKbSIHOBBIM. DT I€HBI'U U3BECTHBI KaK
JIOJITOKUTENIN : OHM HAaXOAVJIVCh B 0OpalieHnn
6oiee 30 ner.

IMomumo py6sieit 1 YepBOHIIEB IVIaBHBbIN
XYIOOKHUK ['03HaKa «pucoBaja» GaHKOBCKME
¥ Ka3HaveicKme GUIeThI 1711 HEKOTOPBIX COLIM-
AJIMCTUYECKUX CTpaH: 6Gojrapckue JeBbl, Map-
ku ['IP, kuTarickue 10aH1, MOHTOJIbCKIE TYTPU-
K1 u gpyrue.

Kapbepa XygoskHMKOB, CO3IAI0IINX ICKU-
3bI GAHKHOT ¥ TOCYIapCTBEHHBIX HATpaj, Kak
MPaBUJI0, UCKIIOUAET BCSKYIO M3BECTHOCTh:
X TBOPEHMS BCeM XOPOIIIO 3HAKOMBI, a MMe-
Ha Ha CJIyXy TOJIBKO y 3HATOKOB. Ho Bpsiz in
N.1.[Tly6acoB, MeUTaBIINIT O CKPOMHOJ TOJIK-
HOCTY YUUTEJISI PUCOBAHMSI, CTAJ ObI JKaIOBATh-
CsT Ha TaKylo cyabOy, BeOb CerOfHs ero pabo-
ThI 3aHMMAIOT [IOYETHOE MEeCTO B COOpaHUM
AO «T'o3HaK».

B.A.bepe3uHa,
KaHOUOam ucmopuyecKux Hayk,
sedywjuli cneyuanucm BeicmagoyHozo

komnnekca AO «[03HaK».
Uz06paxeHus npedocmasseHbl AO «[03HAK»

clearly a prototype of the soldier depicted on
the bill.

An even more exciting story refers to the
creation of a five-ruble note. Most likely, the
artist initially was tasked with depicting a
woman on the bill. At least five unrealized pro-
jects of a five-ruble note with female images
have been preserved. However, eventually the
5-ruble bills was printed with the image of a
pilot on it.

During the World War II, Dubasov con-
tinued to work on sketches for new money.
In particular, he contributed to the design of
banknotes with images of generals of various
historical eras.

Ivan Dubasov also had a hand in design-
ing the bills of the Khrushchev period. Prepa-
rations for the issue of new bills began in the
late 1950s and, as always, were kept top secret.
During that time, the artist often worked well
into the night, and even his family had no
idea what he was working on. The new bills
entered circulation in 1961. The reverse side
was designed by Ivan Dubasov, whereas the
faces were designed by artists Sergey Poman-
sky and Yuri Lukyanov. The bills had a long life
staying in circulation for over 30 years.

Dubasov also designed banknotes and
treasury notes for some other Socialist coun-
tries, such as Bulgarian levs, the Deutsche Mark,
Chinese yuan, Mongolian tugriks, etc.

The career of an artist who creates sketch-
es of banknotes and state awards usually does
not imply any wide acclaim: their works are
known to everyone, but their own names ring
a bell only for connoisseurs. However, Ivan
Dubasov, who initially wanted only a modest
job as an art teacher, could hardly complain
about it, because today his works are exhib-
ited at the Russian Money Museum located in
the Anninskiy Cavalier in the Peter and Paul
Fortress in Saint Petersburg.

Vera Berezina,
candidate of historical sciences,
leading expert at Goznak Exhibition Complex.

W.1.[Oybacos B 1950-x rogax
Ivan Dubasov in the 1950s

MHocTpaHHble feHbru, paspaboTakHbie .. [lybacoBbiM
Foreign banknotes designed by Ivan Dubasov

Cosetckue neHbru 1961-1991 ropos
Soviet banknotes in circulation from 1961 to 1991




Ob bEKTbI OHECKO HA NMPEAMETAX KOJIJTIEKLUMOHIAPOBAHMA

UNESCO SITES ON COLLECTABLES

ITouToBBIE MapKM, GAHKHOTHI ¥ MOHETHI
HACTOJIBKO IMPOYHO BOIJIM B HAIII OGI/IXO,I[, qTo
MBI He BCerga 3aMeuvaeM UX YHUKAIbHOCTb.
Mexay TeM MHOTMe TIOYTOBbIE U JeHEeXXHbIe
3HAKU SIBJISIIOTCS HACTOSIIMMMY TTPOU3BEIEeHM -
SIMU MCKYCCTBa. A MCITONb3YsI M300paskeHUST
0O6bexkToB BcemupHoro Haciaenust OHECKO,
OHM MOTYT HECTU B cebe BaskKHbI KYJIbTYPHO-

Postage stamps, banknotes, and coins have
become such an indispensable part of our
everyday life that we sometimes fail to notice
how unique they are. Meanwhile, many stamps
and banknotes are real works of art. Display-
ing images of UNESCO World Heritage Sites,
they communicate an important cultural, his-
torical, and even environmental message.

I/ICTOIJI/I‘IECKI/HZ Y Jaske 3KOJIOTMUeCKUIi ITOChLI.

JIEOHCKWM COBOP,
HUKAPATYA

Camblit 6onbLuoit cobop LieHTpanbHoit

= AMepuKu BO3BOAMNCS NOYTH MONBEKA,

2 ¢ 1747 no 1814 rog. CerogHs oH sensetcs

= OfIHMM U3 CMMBONOB JleoHa M CIyXMT

S yCbinanbHULE AN MHOTUX U3BECTHbIX

Ntofent crpatbl. Hanbonee y3HaBaemoe

€ro 3aXxopoHeHue — Moruna PybeHa

& ~ [lapuo, camoro M3BeCTHOTO No3Ta

~ B Hukaparya, kotopyto 3awmiaer
CKopbALLMiA KaMeHHbIA NeB. ApxuTekTypa
cobopa oTpaxaet nepexof ot 6apokko
K HEOKNaccMyeckoi apxuTekType, ero
CTUb MOXHO CYMTAT IKNEKTUYECKMM.
B 2011 ropy JleoHckuii cobop 6bin
BK/Io4eH B CNUCOK 0ObeKTOB BCEMUPHOTO

tterstock

500 Kopaob 2014 roga, Hukaparya
500 cordoba 2014, Nicaragua

LEON CATHEDRAL,
NICARAGUA

It took almost half a century to build

the largest cathedral in Central America,
from 1747 to 1814.Today it is one of
the symbols of Leon and a burial place
for many famous people of the country.
Its best-known burial is that of Ruben
Dario, the most famous poet in Nicaragua,
guarded by a mourning stone lion.The
architecture of the cathedral reflects the
transition from baroque to neoclassical
architecture, while its style can be called
eclectic.In 2011, Leon Cathedral was
included in the UNESCO World Heritage
List.

Hacnepms IOHECKO.
1000 penapos 1996 roa,  OXPUICKWA PETVMOH, ~ OHRID REGION,
ooy MAKE[IOHMA MACEDONIA
North Macedonia W ATIBAHUA AND ALBANIA

Topoa Oxpua, 1 yactb OXpuACKoro o3e-
pa B CeBepHoli MakefoHUM BXoAMM

8 Cnucok 06beKToB BCEMMUPHOTO Hacne-
oms OHECKO ¢ 1979 ropa. B 2017 rogy
06beKT 6bin paclumMpeH 3a CyeT BKKYe-
HUs ceBepo-3anafHoi yact Oxpuacko-
r0 03€pa, pacnonoXeHHON Ha TeppuTo-
pun Anbanuu. 03epo npescrasnsieT coboi
_ penvaiilee NpupoAHOe SBAEHME U CTy-
= KT YGEXMLIEM NS MHOTVX 3HAEMMY-

= HbIX BULOB NPECHOBOAHOM (nopbl 1 day-
£ Hbl, OTHOCAILMXCS K TPETUYHOMY NepuoaY.
= OCHOBHOI MCTOPUYECKWIA NAMATHUK peru-
= oHa — cobop Castoii Codum B Oxpuae,

= YKpaLLEeHHbIN NPeKpacHO COXPaHUBLUMMM-
© 9 cpepiHeBEKOBbIMM (pecKamm.
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The city of Ohrid and part of Lake Ohrid
in North Macedonia have been on the
UNESCO World Heritage List since 1979.
In 2017,the site was expanded and now
it includes the northwestern part of Lake
Ohrid located in Albania. The lake is a
rare natural phenomenon and is a refuge
for many endemic species of freshwater
flora and fauna dating back to the Tertiary
period. The main landmark of the region
is the Church of Saint Sophia in Ohrid,
decorated with well-preserved medieval
frescoes.

HOBAA KAJTE[IOHWA,
OPAHLINA

B 2008 romy 15 000 kM KanenoHwicKo
naryHbl 6binu BHeceHbl B CMCoK 06beKToB
BcemmnpHoro Hacneams OHECKO. MlaryHa
ABNAETCA CaMOl BONbLLIOHA B MUpE,

a bnaroziaps 06pa30BaHMI0 Pa3NMUHbIX
MOPCKVX TeYeHHiA B Heli MOXHO 0BHApYXMTb
MHOXECTBO BOAHbIX CpesL, 0BUTaHMS.
bapbepHble pudbl, kopannosbie OCTPOBKM

1 aTONNbI CO3/AKOT KANELOHUIACKHIA

KOBYET — Pa3 yHble 3KOCUCTEMbI, KOTOpbIE
JLaK0T BOMOXKHOCTb 151 KM3HMU ThiCA4aM
BMA0B PbIb 1 IHAEMUKOB. 3aeCh 0bMTaeT
HaXOZSALLAACH N0f, YrPO30iA BbIMUPAHMS
[OTOHb, Pa3MHOXAIOTCA MOPCKME MTHLibl,

a TaKKe OTKAZbIBAKOT LA 3eneHble
yepenaxv.

NEW CALEDONIA,
FRANCE

In 2008, 15,000 square kilometers of
the Caledonian lagoon was included

in the UNESCO World Heritage List. It

is the largest lagoon in the world, and
due to numerous sea currents, it has
many aquatic habitats. Barrier reefs, coral
islands,and atolls create the Caledonian
ark — numerous ecosystems that give
life to thousands of species of fish and
endemics. The endangered dugong lives
there, seabirds breed,and green turtles
lay their eggs.

110 ¢panros 2019 roaa,
HoBan Kanenonua
110 franks 2019, New Caledonia
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OEPATNOHTOB
MOHACTbIPb, POCCHA

Ancambnb MepanoHToBoi 06UTeNM

8 2000 rogy 6bin Brt0YeH B Cnncok 06b-
ekToB BceMupHoro Hacneams FOHECKO. 3o
NaMATHUK UCTOPUM, aPXUTEKTYPbI U CTe-
Honwcw, 0bpaseL, NpaBoCIaBHONO MOHa-
crbipckoro komnnekca XV-XVII Bekos.
AHcambb MOHACTBIPS COCTOMT U3 LiepkBei,
KONIOKOMbHM W Manat, B KOTOPbIX COXPaHM-
UCb BCe 0CODEHHOCTM MHTEPLEPOB U EKO-
pa.Ha TeppuTOpUM pacnonoxeH caMblit
[LpeBHUI kameHHblit xpam Pycckoro Cese-
pa, cobop Poxnectsa boropoaubl, ¢ eauH-
CTBEHHbIMM YLieNeBLUMMU POCIUCAMM
[lonucus. Mano Toro, 31 npou3seseHms
TMaBHOTO PYCCKOro XuBONMCLA pybexa XV-
XVI BekoB HMKoraa He 06HOBASUCE.

FERAPONTOV
MONASTERY, RUSSIA

The Ferapontov Monastery was included
in the UNESCO World Heritage List

in 2000. 1t is a monument of history,
architecture,and murals, as well as an
example of an Orthodox monastery
complex of the 15th-17th centuries. The
ensemble includes churches, a bell tower,
and chambers, preserving all interiors
and decor details. The complex has the
oldest stone church of the Russian North,
the Cathedral of Nativity of the Virgin,
with the only surviving paintings by
Dionisius. Moreover, these murals of the
main Russian painter working the turn of
the 15th-16th centuries have never been
renovated.

© shutterstock.com, shirmanov aleksey
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KYJIbTYPHbI
NAHAOLA®T BAJIN,
WHOOHE3NA

CybaK — yHMKanbHas UppUraLmMoHHas
cucTeMa banu, ucnonb3yemast MeCTHbIMMU
KUTENSMM INA BbIPALLMBAHWS PUCa,
CylLeCTBYeT Ha ocTpose ¢ |X Beka.

OHa SIBASIETCA CIOKHOI UMNYNbCHOI
MCKYCCTBEHHO 3KOCUCTEMON, COCTOSILL
W3 NATU TePPACHbIX PUCOBBIX NONel

W XpPaMOoB, KOOPAMHMPYHOLLMX OPOLLEHME
3emenb. CaMblit U3BECTHbIi «BOAHbIN
xpam» — TaMaH AloH — 6bIn nOCTpoeH

B 1634 ropy no npukasy kopons MeHrsm.
Co BCeX CTOPOH OH OKPYXEH KaHanamu,
nonacTb BHYTPb MOXHO TO/bKO Yepe3
mocT.B 2012 ropy kynbTypHbiii naHpwadr
banu 6bin BHeceH B Cncok 06bekToB
BcemupHoro Hacneans FOHECKO.

CULTURAL
LANDSCAPE OF BALI,
INDONESIA

Subak, Bali’s unique irrigation system
used by the locals to grow rice, has
existed on the island since the 9th century.
This complex pulsed artificial ecosystem
consists of five terraced rice fields and
temples and coordinates the irrigation of
the land. The most famous water temple,
Taman Ayun, was built in 1634 by order of
King Mengwi. It is surrounded by canals
on all sides,and to get inside one should
walk over the bridge.In 2012, Bali’s
cultural landscape was inscribed as a
UNESCO World Heritage Site.

700 pynui 1998 roma,
Pecnybnuka MHgoHesus
700 rupiahs 1998, Indonesia
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1 com 2009 ropa, Kblprbiactan
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[OPA CY/TAMIMAH-TOO,
KbIPI'bI3CTAH

< CHe3anamatHbix BpemeH Cynaiiman-Too
© CYUTAETCA CBALLEHHBIM MECTOM, OIHUM

~ U3 LLEHTPOB MTIaMa 1 06A3aTeNbHOM 0CTa-
£ HOBKOW Ha MyT1 NanoMHu1KoB. B Hacto-

< swee Bpems CynaitMan-Too npezcTas-

= NSIeT 060 MCTOPUKO-APXUTEKTYPHbII

: E KOMNNEKC, Ha BEPLUMHE M CKNOHaX KOTO-

= pOro HaXoAATCS MHOXECTBO MCTOpUYe-

~ CKMX NaMSTHUKOB Pa3HbIX 3MOX: NeLLe-
Pl C APEBHUMMU NETPOINU(AMK, MeyeTH
Taxt-u-CyneitMaH u Paat A6ynnaxaHa,
MaB3orneit Acad) ubH-bypxus u uctopu-
yeckuit myseit. B 2009 roay ropa Cynait-
MaH-Too Bowwna B Cnucok 06bekToB Bee-
mupHoro Hacneams FOHECKO.

SULAIMAN-TOO SACRED
MOUNTAIN, KYRGYZSTAN

Since time immemorial, Sulaiman-Too
has been considered a sacred place,

one of the centers of Islam,and a
compulsory stop on the way of pilgrims.
Currently, Sulaiman-Too is a historical
and architectural complex, whose top and
slopes host many historical monuments
of different eras: caves with ancient
petroglyphs, Takht-i Suleiman and Rawat-
Abdullakhan mosques, the mausoleum

of Asaf ibn Burkhiya,and the history
museum. In 2009, Sulaiman-Too Mountain
was included in the list of UNESCO World
Heritage Sites.

0,01 eBpo 2002 ropa, Utanua
1 euro cent 2002, ltaly

3AMOK KACTEJ1b-AE/Tb-
MOHTE, UTAJTUA

3amok Kactenb-nenb-MoHte 6bin
noctpoeH B 1240 rozy no pacropsikeHuto
umnepatopa ®puapuxa |l loreHwraydeHa,
C MMeHeM KOTOpOTO 1 CBS3aHa OCHOBHas
4acTb ero TaitH. Cuutanocs, 410 MMNeparop
Bbin uneHoM TeBTOHCKOTO OpfeHa,
a B 3aMKe NMPOXOANUAY ero 3acefaHus.
Kacrenb-nenb-MoHTe npumeyartenex
CBOEI! HETPAAULIMOHHOM aPXUTEKTYPOH,
OH BbINOAHEH B GOPME NPaBUIbHOTO

- BOCbMUrpaHHuKa. Kpome Toro, 3aMok

=, ABNAETCA NaMATHAKOM CPa3y HECKOMbKNX
= KkynbTyp CpenmsemHoMopbs XIII Beka.

S B 1996 rony OHECKO BHecno Kactenb-
= penb-MohTe B Cnincok 06beKToB

£ BCEMUPHOIO HaCneamua.

CASTEL DEL MONTE,
ITALY

Castel del Monte was built in 1240

by order of Emperor Frederick Il from
the Hohenstaufen dynasty,and his
name is connected with most secrets

of the place. It was believed that the
emperor belonged to the Teutonic
Order,whose meetings were held in the
castle. Castel del Monte is famous for

its unconventional architecture: it has a
shape of a regular octahedron. In addition,
the castle is a monument of several
Mediterranean cultures of the 13th
century. UNESCO listed Castel del Monte
as a World Heritage Site in 1996.

Hap Homepom pabotanu:

pedakyuonHbiii cosem: I.0pmxoHukna3e, K.Poin3a, 0.MaxmyTos;
pedaryus: N.Kpomm, U.HukoHoposa, T.bopucosa;

duatiH, sepcmka: A.NMepmuna, A.Cnusakosa, 0.0pnosa;
nepesod: A.Anekceesa, B.CaablkoB, 0.0BUNHHIKOBA;

pedakmop awen. mexkcma: M.Inyxapes;

koppexkmypa: ¥ .JlaBpeHTbeBa, E.Cataposa.

© W3patenbcTBo Onera MaxmyToa, 2022
pakhmutov.ru

(OtneyataHo B Poccun
Tupax 1000 3k3.

BectHuk Kommccun Poccuiickoii Degepauumm
no genam OHECKO. N2 51,2022 r.

www.unesco.ru

ISBN 978-5-9909469-6-5
Pacnpoctpansetca B 193 rocynapcraax — uneqax IOHECKO

3 net B Cresc=e ofmarmoe mresHpEDm Eacnegan DHECKD.

Benoremestine nasemnd Banguesps m Cyzgaan. Sonomse =opoma =0 Bnegeupe, X pen
30 years on fhe UNESCO Wield Heritege Lict.

White ranuments of Vadimir snd Suzdal, #he Bolden Beds of Vadimir, 155 oenlury




’%’;)’( ) @ e e

Hicboriz menuments of Novgorod and its ervirons, the Savier Church on Mereditcs Hill, 12th cenbary




