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SN KOMMCCHA POCCHIICKOIt OEAEPAUAN N0 AEM

Hoporue umrtatenu «BecTHuka
Komuccun Poccuiickoit @enepa-
uyu 1o menam JOHECKO»!

JleTHUIT ce30H, TPaAUIIMOHHO
MeHee aKTUBHBIN B JesiTeIbHO-
¢ty Haueii OpraHu3saumy, IpMHeC B TO Xe Bpe-
M, MHOTO BaKHBbIX HOBOCTel. KpymnHeiiniee
MeponpusTue uionasgd — 44-s1 pacuiMpeHHas
ceccusi Komurera BceMUPHOro Hacjaenus
B ®ywkoy (Kuraii), BriepBble IMPOXOAVBIIAS
B OHJIAMH-(opMaTe, 6blJIa CJIOKHOI U HATpsI-
>KEHHOI U [IJIS1 y4aCTHUKOB, U 1151 CekpeTtapu-
ata FOHECKO, u 119 opraHu3aTopoB — HalllUX
KUTaCKMX MapTHEPOB, IPEKPACHO CIIPaBUB-
LIMXCS C 9TOV BeCbMa HeImpoCTol 3amayveii. Tem
LIeHHee 1151 Hac ee UTOr: NpuHsATHEe B CIMCOK
BcemupHoro Haciaenusi KOHECKO HoBoJi poc-
cuiickoit HomuHauu — Ierpormdos OHeEX-
cKoro o3epa u benoro Mopsi, HaCToOsIIIE SKeM-
uykuHbl Pecy6nuku Kapenus. [Tonb3yschk
cTydaeM, XOTUM IT061arofapuTh BCEX YWIEHOB
KomureTa 3a OKa3aHHYIO HaM MTOAIEPXKKY !

Eme oZHMM Ba)XHBIM [eJiOM IIpouIeflie-
ro neta aasgs Komuccun Poccuiickoit @epepa-
uuu o genam IOHECKO cran ot6op poccuii-
CKMX y4aCTHUKOB [IporpaMMmbl TPyZOyCTPOICTBA
B IOHECKO «Mosmopplie mpodeccroHamb». Yau-
TBIBASI, YTO HAIlla CTPAaHA, K COKaJIEHUIO, OTHO-
CUTCSI K UMCIy HeloTpe icTaB/ieHHbIX B Cekpe-
TapuaTe OpraHusainuu, Mbl OJOLUIN K 3TOMY
OU€eHb Cepbe3HO ¥ BbIOpan 15 Iydmmx crerma-
smctoB 13 nouty 200 3as1BOK. «BeCTHMK» ITO3HA-
KOMMUT Bac C STMMU 3aMevaTeIbHbIMU PebsiTaMu.
MbI MpooJKaeM TPaaULIMIO TyG/IMKaLY MaTe-
pUasoB HalIMX NapTHepOoB — HauyoHanbHOM
komuccuu o penam IOHECKO Pecry6inmkm
TypkmeHucTaH u xXypHana «/ctopuk». BHOBb
paccKaskeM O POCCUICKUX 00bIYasIX, apXUTEKTY-
pe u uckyccrse. HanomHum o TBopuecTtse byii-
rakosa 1 JIocToeBcKoro, ueit 200-1eTHMII 106M-
seit BHeceH B Crimcok namsaTHbIxX gaT FOHECKO.

[TpusTHOro Bam ureHus!
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RUSSIA

Dear readers of the Magazine
of the Commission of the Rus-
sian Federation for UNESCO!

The summer, traditionally
slow season in our Organi-
zation, nevertheless brought a lot of impor-
tant news. The largest event of July, the 44th
Extended Session of the World Heritage
Committee in Fuzhou (China), held online
for the first time, was challenging and stress-
ful for the participants, the UNESCO Secre-
tariat, and the organizers, our Chinese part-
ners, who did an excellent job with this very
difficult task. All the more valuable for us is
its result — the new Russian site — Petro-
glyphs of Lake Onega and the White Sea, a
real pearl of the Republic of Karelia, — have
been inscribed in the UNESCO World Herit-
age List. We would like to take this opportu-
nity to thank all members of the Committee
for their support!

Another important matter of the past sum-
mer for the Commission of the Russian Fed-
eration for UNESCO was the selection of Rus-
sian participants for the UNESCO’s Young
Professionals Programme. Although our
country is one of the under-represented in
the Secretariat of the Organization, we took
the task very seriously and selected 15 best
professionals from among almost 200 appli-
cants. Vestnik Magazine takes the opportuni-
ty to introduce these remarkable youngsters.
We continue our tradition of publishing
materials of our partners such as the Nation-
al Commission for UNESCO of Turkmenistan,
and the Historian Magazine. Once again we
are talking about Russian customs, architec-
ture and art. We also recall the works of Bul-
gakov and Dostoevsky, whose 200th anni-
versary is included in the list of UNESCO
memorable dates.

Enjoy your reading!



COOEPHAHUE

L4-7 pacwmpeHHan ceccua Komuteta BceMupHoro Hacnegma lOHECKO 4

HoBble 06beKTbl CcKa BCEMUPHOTO HACNEAMA ... 8

B doKyce — KOpeHHbIe HAPOAbI ... 18
B IOHECKO npowwna BbicTaBka «Mup B auuax»

Monogble NPOGECCUOHANMbI ... 26
Mporpamma Tpynoycrpoiicta OHECKO

Yoda — cronmua Qonbknopuagel CIOFF 36
(MecTnBanb TPAAMLMOHHOM KynbTypbl npowwen B bawkopTocTaHe

KyHA-YpreHy — eMUysMHa XOPe3Ma ... 40
TYpKMEHCKMIA ropof, BKto4eHHbIA B CMMCOK BCEMUPHOTO Hacneaus

Pycckme TOMNEM 48
Packonku B Benukom HoBropoze, npuoTKpbIBaloLLMe 3aBecy MCTOPUM

W «kapMaH», it Poceum 56
K 800-netuto HwkHero Hosropoaa

3X, KOHQETRM-6apaHOuKM! 68
OcobeHHocTH HaUMOHANbHbIX pOCCMﬂCKMX cnanoaeﬁ

«[nat Y30PHBIN 80 OPOBEM...» ... 74
3HameHWTble MNaTKW pernoHoB Poccun

MOA3EMHBIM MY3EUM 82
I'queMy pOCCMVICKOE MEeTpO CYMTAETCA OAHMM U3 CaMbIX KDACUBbIX B MUPE

MYTEBOAHAA 3BE3MA .o 90
YamBuTensHele Masikn Poccun ¢ boratoi uctopueis

MNaHETA DOCTOBBCKUMM ..o, 96
K 200-netHemy tobuneto ®.M.[loctoeBckoro

MacTep M3 TbMbI M CBETA ... 104
130 net co aHa poxaenns M.A.bynrakosa

COYMarm — B OPOH3Y ... 112
MamMATHUKK repoam KHUT U KMHOd)l/U'IbMOB

CKa3zouHbl Mup MBaHa bunnbwua 118
|/|CTOpl/I9I 3HAMEHUTOr0 Ha BeCb MMP MNKOCTPATOPA

MaMATU .M XUABYEBCKOMO ... o 124

06bexTbl FOHECKO Ha MapKax M MOHETaX ... 126

2

CONTENTS

The Extended 44th Session of the UNESCO World Heritage Committee ... A

The New Sites of the World Heritage List ... 8

Indigenous Nations Take Centre Stages ... 18
UNESCO hosts The World in Faces exhibition

Young Professionals ... 26
The UNESCO Employment Programme

Ufa Hosts CIOFF World Folkloriada ... 36
Festival of Traditional Culture took place in Bashkortostan

Kunya-Urgench: the Gem of Khoresm ... . . . ... 40
Turkmen City inscribed on the World Heritage List

The Russian Pompeii ... 48
Excavations in Veliky Novgorod, Removing the Veil of History

Moneybag of Russia and its Shield ... .. 56
To the 800th anniversary of Nizhny Novgorod

Ah, Candies and Pastries! ... . . 68
Get a taste of russian national sweets

Russian Headscarves ... 14
Famous headscarves from different regions of the Russian Federation

An Underground Museum ... 82
Why the Russian metro is considered one of the most beautiful in the world

The Guiding Star ... ... 90
Russia’s amazing lighthouses and their rich history

Planet Dostoevsky ... 96
To the 200th anniversary of the birth of Fyodor Dostoevsky

The Master of Darkness and Light ... ... 104
The 130th anniversary of Mikhail Bulgakov’s birth

From Paperto Bronze ... . 112
Monuments to book and film characters

The Fairytale World of Ivan Bilibin ... 118
The Story of a World Famous Illustrator

In Memory of Yuri Khilchevsky ... 124

UNESCO Sites On Stamps and Coins ... 126



;,:' .igﬁz@, %‘ .

-."_;3 ;

44-A PACLUMPEHHAA CECCAA KOMUTETA
BCEMWPHOIO HACJIEQNA IOHECKO

THE EXTENDED 44TH SESSION OF THE
UNESCO WORLD HERITAGE COMMITTEE
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C 16 mo 31 niona 2021 ropa nop
npeacenatenscTBoM Kutaa npowuna

Lb-q pacwumpeHHan ceccua Komutera
BcemupHoro Hacneguma OHECKO. B ceasm
C HebNaronpMATHOM 3NNAEMMONOT NHECKOM
06CTaHOBKOM CeccuA, NpoBeAeHNe KOTOpPOM
6b110 3annaHmpoBaHo B I.Qyurkoy (KHP),
BrepBble COCTOANACh B OHNanH-dopMare.

Ceccyst KBH IOHECKO — co6bITVEe MEKAyHa-
POIHOTO MaciiTaba, B KOTOPOM €KETOIHO MPW-
HMMAIOT yyacTue MpecTaBUTeNN BCeX TOCy-
napcTB — yuyacTHMKOB KonBeHuu 1972 roga
006 oxpaHe BCEMUPHOTO KyJIbTYPHOTO U TIPU-
pomHOTO Hacjaenus, mpodeccroHalbHbIe
HeIpaBUTEIbCTBEHHbIE OpraHu3anuy — Mex-
IYHapOIHbINM COBET IO COXPaHEHMIO MaMSITHU -
KOB 1 goctonpumevaTtenbHbix MmecT (MKOMOC)
¥ MexayHapOoaHbI COBET OXPaHbl MPUPOLbI
(MCOII), a TakKe yueHble U SKCIIEPTHI B JaH-
HOJi 061acTM!.

The 44th session of the UNESCO World
Heritage Committee (WHC) was held

from July 16 to 31, 2021. Due to the bad
epidemiological situation in the world, the
session, which had been originally planned
for Fuzhou (China), was held online for the
first time in history.

The session of the WHC was an internation-
al event that included the participation of
representatives from all member parties to
the 1972 Convention on the Protection of the
World Cultural and Natural Heritage, scientists
and experts in the field, and two professional
non-governmental organizations, the Interna-
tional Council for the Conservation of Monu-
ments and Sites (ICOMOS) and the International
Council for the Conservation of Nature (IUCN).

The Committee annually reviews reports
on the state of conservation of UNESCO World

© Fuzhou Municipal Péople's Government

ExxerogHo KomuTeT paccMaTpuBaeT OTUYEThI
0 COCTOSTHMM COXPaHHOCTU 06BEKTOB Becemup-
Horo Hacnenus FOHECKO, npuHuMaeT pelie-
HUSI O BKJIIOUEHUM HOBBIX OOBEKTOB, a TAKKe
06CyXIaeT BOMPOCHI, CBSI3aHHbIE ¢ 3Ddek-
TUBHOJ peanu3alyeit monoxeHuin KoHBeH-
uuu 1972 roga. B atom rogy KomureT paccmo-
Tpena 39 HOMMHALMIT Ha BKIIOUeHne B CIMCOK
BcemupHoro Hactenust FOHECKO, 255 oTueToB
0 COCTOSTHUY COXPAaHHOCTY 0OBEKTOB, BKITIOUAST
53 o6bekTa 13 CriMcKa BCEMMUPHOTO HaCIeIus,
HaxXOJSIIerocs nof yrpo3ori. B utore Crimcok
TIOTIOJTHWIICS 34 HOBBIMM OOBEKTaMU, U3 KOTO-
PbIX 29 — Ky/IbTYPHBIX U 5 — MPUPOAHBIX. Takke

lepemormna OTHpbITUA
Opening ceremony!

ObUIO YTBEPXKAEHO 3HAUUTEIbHOE M3MEHEHNE
IpaHuIl TpexX 00beKTOB BceMupHOTO HacIemus.
C yueToM BK/IIOUeHHbIX Ha 44-i1 ceccun KBH

00BEKTOB Ha CEerogHANIIHNIT JeHb CIIMCOK BCe- N
mupHoro Hacnenuss OHECKO HacuuTbhiBaeT =
1154 o6bekTa (897 KynbTYpHBIX, 218 pupo- ©

HBIX U 39 CMellIaHHBbIX).

Ot Poccunm B Crimcok Bouuu «Iletpornm-
(n1 OHexxckoro o3epa u benmoro Mmopsi». 3ToT
00beKT KYJIbTYPHOTO HACJEOUsl SIBJISIETCS
OIHON U3 SIpUYaIINX OOCTONPUMeEYaTe/bHO-
creit Pecriybnuky Kapenus u npencraBisieT
co6071 KpyITHbIe CaMOOBITHBIE OUary HaCcKasb-
HOT'O MCKYCCTBAa HEOJIMUTUUYECKOro Bpeme-
HJ, KOTOPbIe OT/INYAIOTCSI OPUTVHAIBHOCTBIO
U 3araiIoyHOCThI0 U300 pakeHMi, pa3HOOOpa-
3MeM TeMaTUKM, SPKUMMU Xy[05KeCTBEHHbIMU
0bpaszamu, XOpolIlleii COXpPaHHOCTBIO, a TAKXKe
VICKJIIOUUTE/IbHO BbIPAa3UTENbHBIM IIPUPOSHBIM
OKpPY>KeHMEM.

Bxirouenue B CriucoK BCEMMUPHOIO Hace-
nust OHECKO kapenbCKUX MeTpornandos,
CTaBUIMX B HEM 31-M POCCUIICKUM OOBEKTOM,

m
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Heritage Sites, inscribes new sites on the World
Heritage List, and discusses issues related to
the effective implementation of the provisions
of the 1972 Convention. This year, the Com-
mittee reviewed 39 nominations for inclusion
in the UNESCO World Heritage List, as well

> as reports on the state of conservation at 255

World Heritage properties, including 53 sites
on the List of World Heritage in Danger. As a
result, 34 new sites were added to the List, of
which 29 are cultural and 5 are natural. Signif-

Mpusetcrane Oppe A3yre, eHeanro avpekTopa IOHECKO
Greetings from Audrey Azoulay, Director-General of UNESCO

icant changes to the boundaries of three World
Heritage sites were also approved. Currently,
the UNESCO World Heritage List consists of
1,154 properties (897 cultural, 218 natural, and
39 mixed), including the most recent proper-
ties inscribed at the 44th session of the WHC.
During the session, a new site from the
Russian Federation was inscribed on the
UNESCO World Heritage List. The Petroglyphs
of Lake Onega and the White Sea are large,
distinctive clusters of Neolithic rock art. They
are some of the most fascinating sites in the
Republic of Karelia. Surrounded by a particular-
ly impressive natural landscape, these unusual,
vivid, and mysterious rock paintings are well
preserved and feature a wide range of themes.



TaHb Cioaustonb, peaceparen OHanbHO KoM CCHA
Kutana no genam IOHECKO

Tian Xuejun, Chairperson of the National Commission

of China for UNESCO

B OUepemHOV pa3 MoAaTBepxknaer, 4To Poc-
CUsl — 3TO OJVH M3 MUPOBBIX LIEHTPOB KYJIb-
TYpPbI, COXpaHEeHMe KOTOPOV SIBJISIETCS] TPUOPU-
TETOM Halllero roCcygapcTBa.

BakHbIM cobbiTMeM ceccuy Komurera
cTana rnepepava npeacenartenbcTBa oT Kuras
Poccuu. Ha nepeMOHMM BBICTYNMIN TIpe3u-
neHT Peciy6nuku Tatapcran P.H.MuHHMXa-
HOB U TOCYLApCTBEHHbIN COBeTHUK Pecmny-
6nukmu TartapcTraH, MocoJ H06poii BOIU
IOHECKO M.II.lIavimueB, npuUriacus geie-
raToB Ha odyepenHylo, 45-10 ceccuio KBH
B Kazanu B 2022 rony. Kpome toro, Komutet
omo6pwmI KaHauaaTypy IToCTOSHHOTO mpef-
craButensi Poccuiickoii @epepauumu mnpu
IOHECKO A.M.KysHeloBa Ha MOCT Ipexceaa-
Tens 45-ii ceccuyt KBH, a Takske yTBepauiI Cpo-
KU ipoBeneHust Meponpusatus — 19-30 nioHs
2022 ropa. [IpMeuaTesibHO TO, UTO MPECTO-
amiast B Poccun ceccus 6ymeT mpuypoueHa
K 50-neTHeMmy 106miero KouBeHnuun 1972 ropa.

B nipennBepun 44-ii ceccum Komurera Tak-
K€ COCTOSUTVCH IBA MEXIYHapOOHBIX GOpy-
Ma: ¢ 5 1o 9 utonsg — @opyM MOOIbIX CIIeI-
aJIMCTOB B 06JIACTM BCEMUPHOTO HaCIemust
Ha TeMy «BceMupHoe Hacnenye 1 yCToiumuBoe

M.L.Wawmmes n P.H.MuHHMxaHoB
Mintimer Shaimiev and Rustam Minnikhanov

The Karelian petroglyphs were the
31st Russian property to be included in the
UNESCO World Heritage List, further confirm-
ing Russia’s position as a world center of cul-
ture and demonstrating the dedication of the
state to cultural preservation.

One of the most important events of the
session was the transfer of the chairman-
ship of the Committee from China to Rus-
sia. During the event, Rustam Minnikhanov,
the President of the Republic of Tatarstan,
and Mintimer Shaimiev, State Counselor of
Tatarstan and UNESCO Goodwill Ambassa-
dor, gave speeches, inviting delegates to the
45th session of the WHC, which will take
place in 2022 in Kazan, Russia. In addition,
the Committee approved the chairmanship
of the Permanent Representative of the Rus-
sian Federation to UNESCO for the 45th ses-
sion of the WHC, and also confirmed June
19-30, 2022, as the official event dates. Nota-
bly, the upcoming session in Russia will be
held in conjunction with the 50th anniver-
sary of the 1972 Convention.

Two international forums were also held
prior to the 44th session of the Committee. The

B xope 44-1 ceccumn Komuteta BceMupHOro
HacnenmaA IOHECKO 6bino npuHATO eanHornacHoe
peLLeHme 0 BKIIOYEHNN POCCUIICKOrD 06beKTa
«[eTpornudbl OHexkcKoro o3epa v benoro Mopsax»
B Cnincok BcemupHoro Hacnepua KOHECKO.

The members of the 44th session of the UNESCO World
Heritage Committee unanimously agreed to inscribe

the Petroglyphs of Lake Onega and the White Sea of the
Russian Federation on the UNESCO World Heritage List.

JKusHeobecrneueHue», a ¢ 7o 13 uwonsa —
®dopyM yHpaBiSoOmuX oobekTaMu Becemup-
Horo Hacineausi JOHECKO Ha Temy «Ymnpas-
JleHMe BCEMMPHBIM HacjaeaueM — ObIThb
TOTOBBIM YIIPaBJISITh UBMEHEHUSIMU U COXpa-
HSITb IPEEMCTBEHHOCTb».

B ®opyme MomoabIx cCrienyanucTOB PUHS-
JIX yyacTye mpeacTaBuTenu 21 cTpaHbl—4ieHa
KBH IOHECKO. [Ijis1 HuX 6bUIM OpraHM30Ba-
HbI KPYIJIbI€ CTOJIbI, MACTeP-KJIacChl, @ TAKXKe
BBICTYIIeHMS Beoyiux skcreproB OHECKO.
[To MToraMm MepoIpusTHUsT GbLI MOATOTOB-
JieH JOKYMEHT, B KOTOPOM HallIU OTpakeHue
BUJeHMe U MOAXOAbI MOJIOLEX!M K COXpaHe-
HUMIO MUPOBOT'O KYJIbTYPHOTO U IIPUPOJHOTO
Hacaegus.

Oxkosio 100 ynpaBiasiiomux o6beKTaMu
BcemupHOTro Hacaeaust 06Cyauan COBMeCTHO
¢ Hentpom Bcemupuoro Hacnenusi OHECKO u
MexXayHapoagHBIM UCC/IeA0BaTeNbCKUM 1[€H-
TPOM MO COXPAaHEHMIO U pecTaBpaluu KyJib-
TypHbIX LeHHocTelt (MKKPOM) Bompocshl
YCTOMUMBOTrO YIpPaBAeHUS] YHUKATbHBIMU
MaMSITHMKaMM MMpa U UX TOMY/sipU3alun.

A.10.Tonopkos

AMW.Ky3HewoB
Alexander Kuznetsov:

Poccuiickoin Oepepaunn €::06pbiBaiunH

u rnasa Pecny6nuku Kapenusa A.0.MapdeHumros
Sergey Obryvalin, First Deputy Minister of Culture,

and Artur Parfenchikov, Head of the Republic of Karelia

World Heritage Young Professionals Forum
under the theme of “World Heritage and Sus-
tainable Livelihoods” took place from July 5th
to 9th. In addition, the 4th UNESCO World Her-
itage Site Managers’ Forum under the theme
of “World Heritage governance — Being pre-
pared to manage change and continuity” was
held from July 7 to 13.

The Young Professionals Forum was
attended by representatives of 21 member
countries of the UNESCO WHC. Round tables,
master classes, and speeches by leading
UNESCO experts were organized for the event.
The forum concluded with the preparation
of a document that reflected the vision and
approaches of youth for the preservation of
world cultural and natural heritage.

About 100 managers from UNESCO World
Heritage sites collaborated with the UNESCO
World Heritage Center and the International
Research Center for the Preservation and Res-
toration of Cultural Property (ICCROM) to dis-
cuss sustainable management and the promo-
tion of the world’s unique monuments.

Artem Toporkov



HOBbIE Ob bEKTbI
CIMMCKA BCEMAPHOI'0
HACJTIEQNA

THE NEW SITES ON THE
WORLD HERITAGE LIST

CAL1 POBEPTO BYPJIE-MAPKCA.
PVO-[E-HAHENPO,

BPA3UIINA

SITIO ROBERTO BURLE MARX.
RIO DE JANEIRG,
BRAZIL

Bonee 40 nert, HaunHas ¢ 1949 ropa, mangmadT-
HbIIi apXUTEKTOP U XYOOKHUK PobepTo Byp-
se-Mapxkc (1909-1994 ronpl) cospasan Mogep-
HUCTCKOE «KMBOe IMPOU3BeJleHe UCKYCCTBa»
U «JTaHAMAaQTHYIO J1a60paTOPUIO» C UCITOIb30-
BaHMeM MeCTHbIX pacTeHMit. 175 cama Xapak-
TepHbI U3BWIMCTbIE (POPMBI, OGMIbHAS MACCO-
Basi MOCaJika ¥ apXUTEKTyPHbIe KOMIIO3ULIUNU
pacTeHuit, pe3kue I|BeTOBble KOHTPACTBHI,
MCIIOTb30BaHMe TPOTIMUECKUX BUIOB U BKITIO-
yeHMe 3JIeMEeHTOB TPaAUIMOHHOI HapOAoHOM
KyabTypbl. K KoHIy 1960-X TOmOB Hapsay ¢ opy-
UMM PeIKUMMU TPOMIMUECKUMY BUAAMM ObLIa
cobpaHa caMasi ITpeICTaBUTEIbHAsT KOJUTEKIIVST
6pa3miabckux pacteHuii. Ceiiuac Ha TePPUTO-
pum cama rpouspacraior 6omee 3500 KyIbTu-
BUPYEMBIX BMUIOB TPOIMMUECKO U CyOTPOTIN-
yeckoii dopsl. Cam Pobepro Bypne-Mapkca
JIIeMOHCTPUPYET IKOJIOTMUECKYIO KOHIIEITIINIO
(opmbI Kak mporiecca. DTO MepBbIii COBpeMeH-
HBIIl TPONIMYECKUIA cafi, BHeCeHHbI B CIMCOK
BCEMMPHOTO HacaeAVs U TIOBAMUSIBILIMIA Ha pa3-
BUTHE CAJIOB BO BCEM MUDe.

Situated west of Rio de Janeiro, the site embod-
ies a successful project developed over more
than 40 years by landscape architect and art-
ist Roberto Burle Marx (1909-1994) to create
a “living work of art” and a “landscape labora-
tory” using native plants and drawing on Mod-
ernist ideas. The garden influenced the devel-
opment of modern gardens internationally. It
is characterized by sinuous forms, exuberant
mass planting, architectural plant arrange-
ments, dramatic colour contrasts, use of trop-
ical plants, and the incorporation of elements
of traditional folk culture. 3,500 cultivated
species of tropical and subtropical flora grow
in harmony with the native vegetation of the
region, mangrove swamp, restinga (a distinct
type of coastal tropical and subtropical moist
broadleaf forest) and the Atlantic Forest. It is
the first modern tropical garden to be inscribed
on the World Heritage List.



FOPHOMPOMBILLEHHbIN
NAHAWA®T POLLNA-
MOHTAH3. PYMbIHUA

ROSIA MONTANA MINING
LANDSCAPE.
ROMANIA

PacrnosioskeHHbBIT HA TEPPUTOPUU TOPHOTO
xpebTa Amy3eHy Ha 3arnane Pymbrauu, Poms-
MoHTaH3 IpefcTaBisieT co6oit Haubosee 3Ha-
YUTEJIbHBINA, OOIIMPHBIN U TEXHUYECKM Pa3HO-
00pa3Hblii TOI3eMHbIN 30I0TOA06bIBAIOIIIAIL
KOMILJIeKC BpeMeH PuMcKkoit umiepun. B Teue-
Hue 166 yieT, HaunHas ¢ 106 roga H.3., pUMJIS -
He M3BJIEKJIM U3 Tayiepeil o0Ieii MpOTSIKeH-
HOCTBIO 7 KM 0Kosio 500 T 30/0Ta. [TOKPBIThIE
BOCKOM JI€PEBSTHHbIE TAGIMYKY C TMCbMEHAMM
MIPeIOCTAaBIISIOT ITOAPOOGHYIO IIPABOBYIO, COLIM-
aJbHO-3KOHOMMYECKYIO, IeMOTpadnuecKyio
Y IVMHTBUCTUYECKYIO MHGOPMAIIIO O TOPHOO-
ObIBalOIeN JesaTeTbHOCTY PUMCKOI MMIIepun
He TOJIbKO B AyibOypHYC Majiope, HO 1 110 BCeii
npoBuHLMM [akusi. 3necb Mbl BUAUM CIUSI-
HIMe TOPHOIOOBIBAIOIINX TEXHOIOTI BpeMeH
PumMckoii MMIiepun ¢ MECTHBIMM ITPaKTUKAMU,
HeU3BEeCTHbIMM THe-a160 ellle C TaKoi paH-
Heli sntoxu. B nepmop mexnay XVIII n Hayanom
XX Beka JesTelbHOCTb aXT MOAAePXKUBAIN
OOIIMHBI, MPOKMBABIIME B JAHHOM arporac-
TOpajbHOM JlaHAmadTe.

Located in the Metalliferous range of the

Apuseni Mountains in the west of Roma-
nia, Rosia Montana features the most signifi-
cant, extensive and technically diverse under-
ground Roman gold mining complex known at
the time of inscription. Over 166 years start-
ing in 106 CE, the Romans extracted some 500

tonnes of gold from the site developing high-
ly engineered works, different types of gal-
leries totalling 7km and a number of water-
wheels in four underground localities chosen

for their high-grade ore. Wax — coated wood-
en writing tablets have provided detailed legal,
socio — economic, demographic and linguistic

information about the Roman mining activities,
not just in Alburnus Maior but also across the

wider Dacian province. The site demonstrates

a fusion of imported Roman mining technolo-
gy with locally developed techniques, unknown

elsewhere from such an early era. The ensem-
ble is set in an agro-pastoral landscape which
largely reflects the structures of the communi-
ties that supported the mines between the 18th
and early 20th centuries.

AC-CAJTbT — MECTO TEPHVI-
MOCT M TOPOACKOr0 rocTE-
[MPMMMCTBA. IOPOAHWA

AS- SALT — THE PLACE

OF TOLERANCE AND URBAN
HOSPITALITY. JORDAN

[TocTpoeHHBIVI Ha Tpex XOJMaxX B TOPHOM
mMecTHOCTM banka B 3amagHOl U LileHTpasb-
HOJt yacTsx MopmaHui, OH 66l BasKHBIM TOP-
TOBBIM CBSI3YIOLIMM 3BEHOM MEKAY BOCTOUHO
MyCTbIHEN U 3amaioM. B TeueHme mocaeqHmux
60 netr OcMaHCKOTO Mepuoa peruoH Mpo-
BeTal. DTO MPUBJIEKIO KBaAUGUIIMPOBAH-
HBIX peMeC/IeHHMKOB, KOTOpbIe ITpeBpaTuIin
CKPOMHOE CeJibCKOe TTocesieHre B Pa3BUTbIN
TOpOJ C CaMOOGBITHOJ TJIAHMPOBKON U apXu-
TEKTYypoOJi. B pe3ynbraTe cMelleHus CeTbCKUX
TPagUIINIi Y TIPAKTUK OYPsKya3HBIX KYIIIOB
u ToproBueB Ac-CanbT poc B riepuof ¢ 1860-x
mo 1920-e roapl. DTO BpeMs CUMTAETCS 30J10-
ThIM BEKOM Pa3BUTUS ropoja. B ieHTpe 10 cux
IOP COXPAaHMIOCh OKOJIO 650 BasKHBIX CTOPU-
YeCKMX 3[aHUi, B KOTOPBIX COUETAIOTCSI €BPO-
MeiCK1I1 MOAEepH, HEOKOJIOHUAJIbHBIN CTUIb
U MeCTHbIe Tpaaulum. MupHoe B3auMOo/eli-
CTBYE MEX]y MyCyJbMaHaMU U XpUCTUAaHAMU
HallIO CBOe OTpaskeHMe B CMellaHHOM pa3Bu-
TUM TOPOAA U TPAAULIMSX TOCTEIPUMMCTBA.

Built on three closely-spaced hills in the Balga

highland of west-central Jordan, the city of
As-Salt, was an important trading link between

the eastern desert and the west. During the last

60 years of the Ottoman period, the region

prospered. This prosperity attracted skilled

craftsmen from different parts of the region

who worked on transforming the modest rural

settlement into a thriving town with a distinc-
tive layout and an architecture characterized

by large public buildings and family residenc-
es. The site’s urban core includes approximate-
ly 650 significant historic buildings exhibiting a

blend of European Art Nouveau and Neo-Colo-
nial styles combined with local traditions. The

city’s non-segregated development expresses

tolerance between Muslims and Christians who

developed traditions of hospitality. These tan-
gible and intangible aspects emerged through a

melding of rural traditions and bourgeois mer-
chants’ and tradespeople’s practices during the

Golden Age of As-Salt’s development between

1860s to 1920s.
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PAM KAKATUA —

PYOPELLIBAPA (PAMAIMA).
UHONA

KAKATIYA RUDRESHWARA

3

(RAMAPPA) TEMPLE.
INDIA

PynpeniBapa, IIMpoOKO M3BECTHBINM KaK Xpam
Pamanma, pacnosioxkeH B gepeBHe [lamam-
net B mtate TenanraHa. OH sB/sieTCS I/1aB-
HbIM XpaMoM BBl B KOMIIJIEKCe, TIOCTPO-
e”HHOM B nepuop Kakatus (1123-1323 rogpr).
CTpOUTEeNbCTBO XpaMa U3 MecyaHMKa Haya-
Jochk B 1213 romy 1, KaK MoJararmT, IPOLoDKa-
Jioch oKkoo 40 sieT. 3maHne uMeeT JeKOpUpo-
BaHHbIE GAJIKV ¥ KOJIOHHBI 3 PE3HOTO TPaHUTA
¥ IoJIepuTa C XapakKTepHOM NypaMuIaabHON
CTYIIEHYATO GalIHeii, BHIMTOJHEHHOM U3 JIeT-
KOTO TTOPUCTOTO Kupmmua. CKyAbITYphl Xpa-
Ma WITIOCTPUPYIOT MeCTHbIe TaHIleBalbHbIe
o6bruan u KynbTypy Kakatust. O6beKT pacmiomio-
>KeH B IIPeJITOPbsIX JIECUCTOr0 pajioHa 1 cpeay
CeTbCKOXO3SIICTBEHHBIX Yrouii, BOM3u 6epe-
roB BozmoxpaHminiia Pamamnmna Yepysy. Mecto
[IJISI IOCTPOMKM XpaMa, COIVIaCHO gxapMuue-
CKMM TeKCTaM, 6bIJT0 BRIOPAHO TaKUM 00pa3oM,
YTOOBI CTaTh HEOTHEMJIEMOI UACThIO OKPY3Ka-
I011le}t TPUPOZABI.

Rudreshwara, popularly known as Ramappa
Temple, is located in the village of Palampet
in the State of Telangana. It is the main Shi-
va temple in a complex built during the Kaka-
tiyan period (1123-1323 CE) . Construction of
the sandstone temple began in 1213 CE and is
believed to have continued over some 40 years.
The building features decorated beams and pil-
lars of carved granite and dolerite with a dis-
tinctive and pyramidal stepped tower made of
lightweight porous bricks. The temple’s sculp-
tures of high artistic quality illustrate regional
dance customs and Kakatiyan culture. Located
at the foothills of a forested area and amidst
agricultural fields, close to the shores of the
Ramappa Cheruvu, a Kakatiya-built water res-
ervoir, the choice of setting for the edifice fol-
lowed the ideology and practice sanctioned in
dharmic texts that temples are to be construct-
ed to form an integral part of a natural setting,
including hills, forests, springs, streams, lakes,
catchment areas, and agricultural lands.

v

ﬂyHAMCKME PYBEHW
PUMCKOU UMNEPUI.
ABCTPUSA, TEPMAHWA, CIIOBAKIA

=

THE DANUBE LIMES
OF THE ROMAN EMPIRE.
AUSTRIA, GERMANY, SLOVAKIA

VkperieHHbIe py6exku PuMcKoit ummnepum —
Iyuaiickue pyOesxxu (3amagHbIii CETMEHT)
pacIionoXkeHbl Ha TEPPUTOPUM TPEX CTPaH —
Asctpun, lepmannu u CnoBakun. OHM OXBaThI-
BawoT oyt 600 KM Bceii lyHaliCKOJi rpaHULIbI
Pumckoit nmnepun, okpyxkasiueii Cpegyusem-
Hoe Mope. [IyHalicKue pyoesku sIpKO OTpaska-
I0T crienUKy 3TOH YacTy rpaHuIlbl PUMcKOi
MMIIEPUM: IOPOT'Y, JIETMOHEPCKME KPerloCT!
U CBSI3aHHBIE C HUMU TTOCeTIeHNsI, HebOobIe
hopTe! M BpeMeHHbIe arepst OPraHNYHO BIIN-
caHbl B MeCTHYI0 Tonorpaduio.

It covers almost 600km of the whole Roman
Empire’s Danube frontier. The property formed
part of the much large frontier of the Roman
Empire that encircled the Mediterranean Sea.
The Danube Limes (Western Segment) reflects
the specificities of this part of the Roman Fron-
tier through the selection of sites that repre-
sent key elements from road, legionary for-
tresses and their associated settlements to
small forts and temporary camps, and the way
these structures relate to local topography.
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LINKJ1bl OPECOK XIV BEKA.
UTAJINA

FOURTEENTH-CENTURY
FRESCO CYCLES. ITALY

OOBEKT COCTOUT M3 BOCBMM PEIUTMO3HBIX
U CBETCKUX KOMIIJIEKCOB 3[aHUIii, pacIioyio-
SKeHHBIX B MCTOpuUYeckoM ropope Ilagys. Tam
HaXOOUTCS psin Ppecok, HaIMCAHHBIX B MEPU-
op Mmexny 1302 u 1397 romamu pasnMuHbIMU
XYJIOKHMKaMM JJisl TIOKPOBUTEJIEN U BHYTPU
3[0aHuit pasHOOGpasHOro HasHaueHus. Tem
He MeHee GppecKy COXPaHSIOT eAVHCTBO CTUJIS
u comepskanus. K HUM OTHOCUTCS UK ppe-
cok IxorTto B Kanesnne CKpOBEHbU, CUUTAIO-
LMXCSI HAYaJIOM PEBOTIOLIMOHHOTO Pa3BUTUS
B MCTOPUM HACTEHHOI KMBOMIMCH, & TAKKe IPY-
rvie UMKIbI GPECcoK pasHbIX XymoKHMKOB ([Ba-
pueHTO oy Apmo, IxycTo ne MeHa6you, Ab-
TUKbepo Aa J13eBuo, SIkono ABaHI0 U SIKOMO
na BepoHa). B COBOKYITHOCTY 3TV LIVIKJIBI MILITIO-
CTPUPYIOT, KaK B TeUEHNE BEKA ICKYCCTBO (dpe-
COK pa3BMBAaJIOCh B CBETE HOBOTO TBOPUECKOTO
MMITYJIbCa Y MIOHMMAaHMs TPOCTPAHCTBEHHOTO
MpecTaBIeHNs.

This property is composed of eight religious
and secular building complexes, within the his-
toric walled city of Padua, which house a selec-
tion of fresco cycles painted between 1302 and
1397 by different artists for different types of
patron and within buildings of diverse func-
tions. Nevertheless, the frescos maintain a uni-
ty of style and content. They include Giotto’s
Scrovegni Chapel fresco cycle, considered to
have marked the beginning of a revolutionary
development in the history of mural painting,
as well as other fresco cycles of different artists,
namely Guariento di Arpo, Giusto de’ Menabuoi,
Altichiero da Zevio, Jacopo Avanzi and Jacopo
da Verona. As a group, these fresco cycles illus-
trate how, over the course of a century, fresco
art developed along a new creative impetus and
understanding of spatial representation.

MATWJTbOEHXES.
['EPMAHUA

Bl s

ATHILDENHOHE.
GERMANY

Konouus xymoskHMKOB Ha MaTuIbIeHXED,
B ropoge Japmiutant (Tepmanus), 6pl1a OCHO-
BaHa B 1897 romy dpHcTOM JII0OOBUTOM, Beu-
K1M repuiorom 'ecceHCKMM, B KauecTBe LIeHTpa

ISt HOBBIX pepOpMaTOPCKUX JBVDKEHWI B apXu-
TEeKType, UCKYCCTBE U pemMeciaxX. 3aHus KOJO-
HMM GBIV CO3[IaHbI KaK SKCIIepMMeHTa/IbHbIE

SKUJTBIE U Paboume IPOCTPAHCTBA B CTUIIE PAaHHe-
ro MOJepHa. ATO MaMSTHUK COBpeMeHHO apXu-
TEKTYpPbI, TOPOACKOTO TIJIAaHMPOBAHUS U JIaH[ -
madTHOTO aM3aitHa, CO3IaHHbIN MO, BIUSHUEM

nIBkeHus «VckycerBa u pemecia» 1 BeHckoro

celeccroHa. DTOT CePUITHBIN 0ObEKT BKITIOUA-
er 23 3j1eMeHTa, Takye Kak CBame6Hast 6alHs

(1908 rox), BeicraBounsiii 3an (1908 ron), [Tia-
TaHoBas pouia (1833, 1904-1914 rogpr), LlepkoBb

Cesaroii Mapunu Marmanvasi (1897-1899 ronpi),
Bacceitn ¢ mummsvun, Memopwman F'otdpuna IlBa-
6a (1905 rom), ITeprona u can (1914 rox), Camo-
BbIIT TaBWIbOH «JIebennHbIit Xxpam» (1914 rom),
®onTan dpHcTa Jltogsura 1 13 1OMOB 1 MacTep-
CKUX XYI0KHUKOB. [IOTIOTHUTENIbHBIM 3/IEMEH -
TOM SIBJISIETCS TPYTITIa U3 TpeX JOMOB, [IOCTPO-
eHHas K BbIcTaBKe 1904 roma.

The Darmstadt Artists’ Colony on Mathilden-
hohe, the highest elevation above the city of
Darmstadt in west-central Germany, was estab-
lished in 1897 by Ernst Ludwig, Grand Duke of
Hesse, as a centre for emerging reform move-
ments in architecture, arts and crafts. The
buildings here were created by its artist mem-
bers as experimental early modernist liv-
ing and working environments and expand-
ed during international exhibitions. Todayj, it
offers a testimony to early modern architec-
ture, urban planning and landscape design, all
of which were influenced by the Arts and Crafts
movement and the Vienna Secession. The seri-
al property consists of two component parts
including 23 elements, such as the Plane Tree
Grove (1833, 1904—14), the Russian Chapel of
St. Maria Magdalena (1897-99), the Lily Basin,
the Pergola and Garden (1914), the “Swan Tem-
ple” Garden Pavilion (1914), and the 13 hous-
es and artists’ studios. A Three House Group,
built for the 1904 exhibition is an additional
component.
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3HAMEHWTBIE
CNA-KYPOPTbI EBPOITbI

THE GREAT SPA TOWNS
OF EUROPE

TpaHCHaIMOHAJIbHBII 06BEeKT «Benukue
KypopTHble ropoza EBpomnbi» BKiIHOYaeT
11 roponoB, pacmoyioXXeHHbIX B CEMU eBpOIieli-
CKMX cTpaHax: bamen non BeHoii (ABcTpus);
Cma (benbrus); ®pantuiikosu JlasHe (Uexusi);
Kapnossl Baper (Uexust); Mapuanckue JlazHe
(Uexwust); Bumm (@paninus); bag-omc (Tepma-
Hus); banen-banen (I'epmanuns); bap-Kuc-
cuHreH (l'epmanus); MoHTekaTuHu-Tepme
(Utanus) v ropop Bat (Benko6putanus). Bece
3TU ropofa pas3BUBAINCh BOKPYT PUPOLHBIX
VICTOYHMKOB MMHepalbHON BOAbl. PazBurne
€BPOIEeNiCKOV KYpOPTHO KyJAbTYPbI TTOBIMSI-
JI0 ¥ Ha TOPOJCKMe aHCcaMO6IIM 34aHuIA, TIpei-
Ha3HAYeHHBIX [JIs1 JIeYeHUsI, KyIIaHUSI U ITUThsI
MMHepaNbHbIX BOJ. ITogBMINCh canpl, Ka3uHoO,
TeaTpbl, TOCTMHUIIBI, BUJUIBI U Apyrasi BCIIOMO-
raTeynbHasi MHQPACTPyKTypa [JIs Clla-OTAbIXa
NpuesXaIInx Ha JeueHue. Bce aTu ancam6-
JIV BIIMCAHbI B OOVt TPOEKT TOPOIOB U O~
LIETBOPSIIOT OOMEH AOCTVDKEHUSIMU B 0071aCTH
MeAVIIVIHBI, HAYKM U 6aIbHEOTIOTUN.

This transnational property comprises 11
towns, located in seven European countries:
Baden bei Wien (Austria); Spa (Belgium);
Frantiskovy Ldzné (Czechia); Karlovy Vary
(Czechia); Marianské Lazné (Czechia); Vichy
(France); Bad Ems (Germany); Baden-Baden
(Germany); Bad Kissingen (Germany); Monte-
catini Terme (Italy); and City of Bath (United
Kingdom). All of these towns developed around
natural mineral water springs. They bear wit-
ness to the international European spa cul-
ture that impacted urban typology designed
to harness the natural mineral water resourc-
es and to allow their practical use for bathing
and drinking. Related facilities include gardens,
assembly rooms, casinos, theatres, hotels and
villas, as well as spa-specific support infra-
structure. These ensembles are all integrat-
ed into an overall urban context and embody
the significant interchange of human values
and developments in medicine, science and
balneology.
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KYNIbTYPHbIM PAMOH XUMA.
CAY[J0BCKAA APABUA

BN
HIMA CULTURAL AREA.
SAUDI ARABIA

PacmonoxkeHHbIN B 3aCyLIIMBOI TOPHOI MeCT-
HOCTM Ha 10r0-3anazge CaymoBckoi ApaBuu, Ha
OTHOM M3 APEBHUX KapaBaHHBIX MapIIPyTOB
ApaBuiicKOro MoayocTpoBa, KyabTypHbIN paii-
OH X1Ma COIeP>KUT 3HAUUTEIbHYIO0 KOJUIEKITNIO
HACKaJIbHBIX M300paykeHI, UJUTIOCTPUPYIOIINX
CIIeHbI OXOThI, ayHy, Gyopy 1 06pas KU3HU B
YCJIOBUSIX KYJBTYPHOJ TPeeMCTBEHHOCTM Ha
rnpoTsokeHun 7000 net. ConpaTtsl U MmyTelne-
CTBEHHUKU, TPOXOAMBIIINE B 3TO MECTHOCTH,
OCTaBJISIM MHOYKECTBO HACKaTbHbIX HAIITHCE
M PUCYHKOB BIUIOTb 10 KOHIIa XX BeKka, 60Jib-
IIMHCTBO M3 KOTOPBIX COXPAaHWINCh B TIEPBO3-
JaHHOM Buje. Hammyicy 6bUIy BBITIOJTHEHBI Ha
Pa3HbIX S3bIKAX, B TOM UMCJIe HA MYCHAICKOM,
apaMeiicko-HabaTelickoM, I05KHO-apabCcKkoM, Ha
s3pike Tanmyza, rpeyeckoM 1 apabckoM. ITO
MeCTO HaXOJUTCSI Ha TePPUTOPUM CTapeiiiero
13 U3BECTHBIX MMPOITYCKHBIX ITyHKTOB HA Bask-
HOM JIpeBHEM ITYCTBIHHOM KapaBaHHOM MapIi-
pyTe, rie Konozubl bup Xuma cyiiecTByioT 1o
KpaitHeii mepe 3000 seT 1 00 CUX TIOP SIBJISIIOT-
€SI UCTOYHMKAMU TTPECHOT BOJIbI.

Located in an arid, mountainous area of south-
west Saudi Arabia, on one of the Arabian Pen-
insula’s ancient caravan routes, Hima Cul-
tural Area contains a substantial collection
of rock art images depicting hunting, fauna,
flora and lifestyles in a cultural continuity of
7,000 years. Travellers and armies camping on
the site left a wealth of rock inscriptions and
petroglyphs through the ages and until the late
20th century, most of which are preserved in
pristine condition. Inscriptions are in differ-
ent scripts, including Musnad, Aramaic-Naba-
tean, South-Arabian, Thamudic, Greek and Ara-
bic. The property and its buffer zone are also
rich in unexcavated archaeological resources in
the form of cairns, stone structures, interments,
stone tool scatters and ancient wells. This loca-
tion is at the oldest known toll station on an
important ancient desert caravan route, where
the wells of Bi’r Hima date back at least 3,000
years and still produce fresh water.
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B OOKYCE — KOPEHHbIE HAPO bl

B IOHECKO [MPOLLIJTA BbICTABKA «MWUP B JIULIAX»

INDIGENOUS NATIONS
TAKE CENTRE STAGE

UNESCO HOSTS THE WORLD IN FACES EXHIBITION

. Pk

8 miona 2021 ropa B wrab-keaptvpe  On July 8, 2021, The World in Faces
IOHECKO B Mapuike ToprKeCTBEHHO exhibition by famous Russian
OTKpbINlacb BbICTaBKa «Mup photographer Alexander Khimushin
B INLLAX» U3BECTHOr0 POCCUICKOIO was inaugurated at the UNESCO
doToxynoxKHMKa A.H.XumMylimHa. headquarters in Paris.



Anekcanp XuMyLLMH, aBTOp NpoeKkTa «Mup B nLax»
Alexander Khimushin, author of “The World in Faces” project

Anekcannp XumymuH popuics B Cubu-
pu, B Pecnyoniuke Caxa (SIkyTtus). C meTcTBa
OH pOC B MYJIBTUKY/IbTYPHOII Cpefie, T03TOMY
€ro BCerfa TSHYJIO ITI03HAaBaTh MUP, IOHSTH
ero MHOToOGpa3ue U JenUThCSI CBOMMU 3Ha-
HUSIMU C APYTUMU JTIOAbMU, JOHOCS OO HUX
rnocpencTsoM ororpaduu BugeHue 60raToi
M CaMOGBITHON KyJIbTYypbl KOPEHHBIX Majo-
YucaeHHbIX HapoAoB. bonee 10 sieT oH myTe-
LIeCTBYeT I10 CBeTY, MoceTus1 86 CTpaH u 3are-
yaT/ien B CBOMX paboTax YHUKaIbHBIE 00Pa3bl
npezncraBuTeneit Haponos EBpasun, Abpuky,
Amepuku u Okeanun. Ho oTesnbHast «BceneH-
Hasi» 171 HEeTO OTKPbLIach BHyTpu caMoii Poc-
CUU, KOTOPYIO HacensioT 6oee 190 HApomoB, —
B CaMbIX OTAAJIEHHBIX YTroKax Anras, Bypsatun,
KamuaTku, Kosnbckoro nonyocrposa, Caxanu-
Ha, TalimbIpa.

B IOHECKO 6b11a npeacTaB/ieHa JIUIIb
Masiast 4acTb paboT GOTOXymOKHUKA. DKCIIO-
3ulusl HacunThiBaeT 170 MacuITabHbIX CHUM-
KoB. Cpeay HUX MOPTPETHI aifHOB, 6aAPTYTOB,

Alexander Khimushin was born in the Republic
of Sakha (Yakutia) in Siberia. Raised in a mul-
ticultural environment, he was always inter-
ested in exploring the world, understanding
its diversity, and sharing his knowledge with
others, using photography to communicate
a vision of the rich and original cultures of
indigenous peoples. Over the past 10 years,
he has traveled to more than 86 countries
around the world and captured unique imag-
es of Eurasia, Africa, the Americas, and Oce-
ania. However, Khimushin discovered a sepa-
rate “universe” within the Russian Federation,
inhabited by more than 190 ethnic groups liv-
ing in the most remote corners of Altai, Bury-
atia, Kamchatka, the Kola Peninsula, Sakha-
lin, and Taymyr.

Only a fraction of the photographer’s
work has been exhibited at UNESCO. The
exhibition includes 170 large-scale pictures,
featuring portraits of the Ainu, Bargut (Bar-
ga), Buryat, Balkh, Dolgan, Itelmen, Karo,

M.Pmum M.Payc ('epma

Alexander K|

Massimo Riccardo (lt:

HIAA), A.I/I.Kya_Heu,m_a (Poccua P
etsov (Russia), Tamara R




OypSITOB, BAKXOB, IOJITAH, UTEIbMEHOB, Kapo,
MypCH, HeHIleB, HraHacaH, opoueli, caaMoB,
XaMmap, YyBaHILIEB, 5BEHKOB, SHLIEB, SIKYTOB.
BbicTaBKa SABJSETCS YHUKAJIbHOM Kak
C TOYKM 3peHUs] XYL0KeCTBEHHON LeHHO-
CTU, TaK ¥ 110 CJIOXKHOCTY ITOATOTOBUTEIbBHOTO
npoiiecca (og60p MaTepuaaoB, pacieyaTka
CHUMKOB, ocTaBKa 13 Mockssl B [Tapusk, MOH-
TaX). OHa cTasia epBOVi KyJIbTYPHOV aKUuen
B JOHECKO, koTOpas npoiia BXUBYIO TOCIe
JJINTEIBbHOTO IIepephbiBa, BBI3BAHHOTIO MaHJe-
Muelt KOpOHaBUPYCHOM MHOEKINN.
ITocTosiHHBIN npencTaBuTenb Poccun nipu
IOHECKO A.U.Ky3HeLoB B CBO€Ii BCTYIIUTEb-
HOJ1 peuy Ha L1ePeMOHMY OTKDPBITHS [IOTYEePKHYII,
YTO BbICTABKa SIB/IsIeTCs BKIanom Poccuu B mesi-
tenpHOCTh FOHECKO no noaroroske MexmyHa-
POIHOTO JeCATUIIETHS SI3bIKOB KOPDEHHBIX HAapO-
noB (2022-2032 rogpl). «Haia cTpaHa TeCHO
corpygHuuaet ¢ FOHECKO B Bompocax coxpaHe-
HMSI ¥ Pa3BUTHMSI MHOTOSI3bIUMST, — TOBOPWJI OH. —
MbI 6epekHO OTHOCUMCSI K CBOEMY SI3IKOBOMY
Hacmenuo. YTpara XoTsl Obl OIHOTO SI3bIKa —
9TO HEBOCITOJTHMMBIH yiep0b [Ij1s1 BCeli CTpaHBbI.
B Poccyy roBopsT Ha 277 si3bIkax. 105 SI36IKOB
IIPUMEHSIIOTCS B IOCYIapCTBEHHO cucTeMe
o6pa3oBaHus. [IefICTBYIOT HAI[MOHAIbHbIE Tea-
TPBI, CPeACTBa MaccoBOi MHbOpMaLum, u3ga-
eTcsi iuTepatypa. biarogapsi monmMTHKe Halllero
roCyJapcTBa II0YTY BCe He MMeBIINe ITMCbMeH-
HOCTM HapOJIbl TPUOGPENTY ee B ITPOLIZIOM BeKe».
Bonpmoi Bkaan Poccum B moAroToB-
Ky MexXayHapoOHOTO OeCSTUIETUS SI3bIKOB
KOPEHHBIX HAapOAO0B IOATBEPINUI U HOBBIN
3amecTuTenb [eHepalbHOro JMpeKTOpa
IOHECKO no KoMMyHUKauuyu 1 nHGopmannmn
T.I>xemaccu. OH BbIpasuil yBEPEHHOCTb, YTO
BBICTaBKa IIPUIACT AOIIOIHUTEIbHYIO HAII, -
HOCTb ¥ MeXIyHapoJHOMY AHIO KOPeHHBIX
HapoA0B, KOTOPBI OTMevaeTcs: 9 aprycra.
Cam Anekcanip XMMYyLIMH TOBOPWUI
O eIMHCTBe, B3aMIMOYBa)XeHIY, TOJIepPaHTHO-
ctu 1 m06Bu. O6 3TUX Ke uAeanax pacckasaim
Y IIpeACTaBATENM MaJIOUMCIIEHHBIX KODEHHBIX
Hapopos Taiimbipa — HraHacauuH A.H.UyHaH-
4ap (XyOOXHMK, MacTep-KOCTOpe3), IoAraHe
C.A.Cu30HeHKO (3aMecTUTesb IpeacenaTens
CoseTa fenyTaToB TaliMbIPCKOTO LOITaHO-He-
HELIKOTO MyHMUMIIaAbHOTO paiioHa) u A.A.Hu-
KudopoBa (MepBblii BUlle-TIpe3uIeHT Acco-
Lyaumy KOPeHHbIX Ma/IOYMC/IeHHBIX HapOJlOB
Tavimbipa). OHM OTMeuaay BaXXHOCTb IIPOEeK-
Ta, AYIIEBHOCTb aBTOPA, BBIPA3UTEIbHOCTD

Mursi, Nenets, Nganasan, Orochi, Saami,
Hamar, Chuvan, Evenkis, Enets and Yakut
people.

The exhibition has unique artistic val-
ue and required a complex preparatory pro-
cess that included the selection of materials,
printing of images, shipment from Moscow
to Paris, and installation. It was the first cul-
tural event to take place in person at UNES-
CO after a long interruption due to the coro-
navirus pandemic.

In his speech at the opening ceremony,
Alexander Kuznetsov, Permanent Delegate of
the Russian Federation to UNESCO, explained
that the exhibition is the Russian Federation’s
contribution to UNESCO’s activities in prepara-
tion for the International Decade of Indigenous
Languages (2022-2032). “Our country works
closely with UNESCO to preserve and develop
multilingualism,” he said. “We cherish our lin-
guistic heritage. The loss of even one language
is an irreplaceable loss for the entire country.
There are 277 languages spoken in the Russian
Federation, and 105 languages are used in the
state education system. There are national the-
atres, mass media, and published literature.
Thanks to our state policy, almost all nations
who previously lacked a written language have
acquired one in the last century.”

The Russian Federation’s great contri-
bution in preparation for the Internation-
al Decade of Indigenous Languages was also
confirmed by the new UNESCO Assistant Direc-
tor-General for Communication and Informa-
tion, Tawfik Jelassi. He expressed confidence
that the exhibition would give additional vis-
ibility to the International Day of Indigenous
Peoples, which is celebrated on August 9.

Khimushin himself spoke of unity, mutu-
al respect, tolerance, and love. Representatives
from minority indigenous groups in Taymyr,
Nganasan Alexey Chunanchar (artist, master
of bone carving), Dolgan Sergey Sizonenko
(vice president of the Council of Deputies of
the Taymyr Dolgan-Nenets municipal district)
and Anfisa Nikiforova (the first vice-president
of the Association of Small-numbered Indig-
enous Peoples of Taymyr) also discussed the
same ideals. They noted the importance of the
project, the sincerity of the exhibition’s crea-
tor, the expressiveness of the photographs, and
the authenticity of the emotions, feelings, and
style of the representatives of minority groups.




OHNaliH-KOHLePT YyBaLLCKOro aHcambna

dororpaduii, ToCTOBEPHOCTD Mepegayn 3Mo-
LMIA, 9YBCTB U CTWIS TIpeCTaBUTeNel MaJlbIx
HapomoB. [TomuepKUBaIN, YTO «uepe3 00beK-
TMB ¢oroanmapara AmekcaHap XMMYIIMH CMO-
TPUT Ha MUD TIa3aMu pebeHKa».

HecMoTpst Ha KapaHTUMHHbBIE OTPaHUYEH NS,
B LlepeMOHMM OTKPBITUSI IPUHSIJIN yYacTye IJ1a-
BbI gumioMmatndeckux muccuii mpu FOHECKO
u cotpynHuky Cekperapuara. Bee xenatouime
MOT/IU CJIEAUTD 3@ TPAHUISLMEN MepOIIPUSITUS
B IIpSIMOM 3Gupe B ceTy IHTepHET.

B 3axitoueHume npouies KOHLEPT STHUYE-
CKOVi My3bIKM (B OHJIAVH-pPEXMME) B UCIION-
HeHMM YyBalllcKoro aHcambis «Diva Ethno
future sound». [ToABITOXNUIT MEPOTIPUSITIE TOP-
SKEeCTBEHHBII MIpMeM C Ierycranyei 6Jof Tpa-
IVIMOHHOM PyCCKO KyXHN.

BhicTaBKa cTaja BO3MOXHOII 6/arogapst
TecHOMY B3auMogeiicTBuio Komuccuum Poccuii-
ckoit @enepanuu no genam IOHECKO, [Toct-
npenctsa Poccun mpu FOHECKO, CekpeTtapu-
ata JOHECKO u [TAO «HopHMKeNb».

H.B.XaycToB

They emphasized that, “through the lens of
his camera, Alexander Khimushin looks at the
world with the eyes of a child”.

Despite quarantine restrictions, the open-
ing ceremony was attended by heads of diplo-
matic missions to UNESCO and members of the
Secretariat. A live recording of the event was
also broadcast online.

The event concluded with an online con-
cert of ethnic music performed by the Chuvash
ensemble “Diva Ethno future sound” and a gala
reception featuring traditional Russian cuisine.

The exhibition was made possible thanks
to the close cooperation between the Commis-
sion of the Russian Federation for UNESCO, the
Permanent Delegation of Russia to UNESCO,
the UNESCO Secretariat, and Nornickel PJSC.

Nikolay Khaustov

«Diva Ethno future sound»
Online Concert by the Diva Ethno Future Sound
Chuvash Ensemble
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MOJ10[bIE TPOOECCHACHAJIbI

NPOrPAMMA TPY10YCTPOMCTBA IOHECKO

YOUNG PROFESSIONALS

THE UNESCO EMPLOYMENT PROGRAMME

26

B 2021 rogy Cerpetapuar IOHECKO
06ABMN 0 BO306HOBNEHUM NPOrPaMMbl
TPyLOYCTPOMCTBA MOJIOAbIX CMELManunCcToB
«Young Professionals». Poccuickan
(Oepepauma chopMmpoBana CnmcoK
COMCKaTeNei 0T CTpaHbl, KOTOPbIM
NPeACToOUT NPOMTM HENPOCTOM NYTb, YTOOBI
nony4mnTb LIaHC paboTaTb B BeayLLei
MeKOyHapo4HOW MyMaHUTapHOM
opraHv3auum.

B coorBeTcTBUM ¢ TpeGoBaHusiMu KOHECKO
MOTEeHLMAJIbHbII KaHAUIAT NOKEH MMeThb
BbICIIIee 0O6pa3oBaHue, ObITH He cTapiie 32 et
" CBOOOJHO BJIaJIeTh aHITIMICKUM My GpaH-
I[y3CKUM SI3bIKOM. 3HaHUE APYTUX PabOUnX
SI3BIKOB OpPraHM3aIMM, & TAKKE OTIBIT PAOOTHI
B chepax ee KOMITETEHIUM SIBJISTFOTCS TOTIOJ -
HUTEIbHBIM MPEUMYLIECTBOM. «BeCTHMK
IOHECKO» papn npeacTaBUTh MOJIOAbIX KaHOIM-
JIaTOB, KOTOPbIE MOETMUIVCh CBOMMM MBICISI-
mu o gesteabHOoCcTH FOHECKO.

Mbl 3AATIN KA IOMY KAHOWOATY
TPY BOMPOCA:

1. OHECKO — oguH 13 Hanbonee
M3BECTHbIX CUMBO/OB MeXKayHa-
POAHOro ryMaHMTapHOro coTpya-
HuyecTBa. B yeM, Ha BaLl B3rnAg,
YHVKanbHoCTb 3Ton Opranusauum?
KakoBa ee ponb cerogHA?

2. KaKoe v3 HanpaBneHnn geAtesb-
Hoctn IOHECKO Hanbonee 6nmsko
NINYHO AnA Bac?

3. Kak pabota B OHECKO Morna 6bl
MOMOYb BaM B JOCTUMKEHUM BaLLINX
uenen?

This year, the UNESCO Secretariat
announced the relaunch of the Young
Professionals Employment Program.
The Russian Federation has compiled
a list of young Russians who will

be taking on a difficult task for the
chance to work at the world'’s leading
humanitarian organization.

As per UNESCO’s requirements, potential
candidates should have an advanced university
degree, be no more than 32 years old, and speak
fluent English or French. Knowledge of the
organization’s other working languages, as
well as experience in its areas of competence
is also considered an advantage. The UNESCO
Vestnik is pleased to introduce these young
candidates, who shared their thoughts on
UNESCQO’s activities.

WE ASKED EACH CANDIDATE THREE
QUESTIONS:

1. UNESCO is one of the most
famous symbols of international
humanitarian cooperation. In your
opinion, why is this organization
unique? What role does it play
today?

2. Which UNESCO activities
are the most appealing to you
personally?

3. How will working for UNESCO help
you achieve your goals?
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COdUI AOAHACBEBA

25 net, MTUMO, maructp

B coBpeMeHHOM Mupe Bce 60/bLie MepONpUATHIA NOCBSLLLE-
Hbl KY/bTYpe, aKTUBHO Pa3BMBAETCS COBPEMEHHOE MCKYC-
CTBO, HO Mbl 4aCTO 3a6bIBaEM 0 BaXHOCTH COXPaHEHUS 06b-
€KTOB KYNbTYPHOr0 Hacneaus npownoro. Kpome Toro, Ans
Tex, KT0 JMBET B POCCM, KXETCS B NOPSAKE BELLEH, 4TO
JETU XOAST B LWKOJTY, @ 3aTeM NOCTYNaloT B YHUBEPCUTETbI,
MMEKT AOCTYN K OHMAH-KypCcaM, HO Befb €CTb CTPaH, rae
nosy4uTb Aaxe 6a3oBoe 0bpasoBaHue — CIOKHAA 3aAava.
YhukanbHocTb KOHECKO B TOM, 4TO fiaHHAs opraHM3auus
MbITAETCS NOAAPUTL BCEM JIHOAAM NNAHEThI PaBHbIE BO3-
MOXHOCTH. §] CYuTat0, YTO UMEHHO KybTypa M 06pa3oBa-
Hue — Te chepbl, KOTOPbIE NOMOFAOT HaM CTaTb IMYHOCTAMM,
chopMMpOBaTb MMPOBO33PEHME, NO3TOMY BAKHO YAENATH
M 0C000€ BHUMaHMe.

SOFIAAFANASYEVA

25 years old, MGIMO University, Master’s Degree

Today, a large number of events are dedicated to culture,
many museums are opening, and contemporary art is actively
developing, but we often forget about the importance of
preserving the cultural heritage of the past. In addition,
when you live in Russia, it seems trivial to you that everyone
goes to school, enters universities, and has access to online
courses, but there are countries where getting even a basic
education is a difficult task.

The uniqueness of UNESCO is that this organization tries to
give equal opportunities to all people around the planet. |
believe that culture and education are the spheres that help
people become individuals and forge a world vision, so it is
important to pay special attention to them.
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AIOHA BATOEBA

30 net, MTUMO, maructp

Ha moit B3rnsig, yHukansHocts FOHECKO, kak 1 75 net Hasag,

B Pa3HO0BPa3HOM CMEKTpe ee NporpamM, ChoKyCMpOBAHHBIX
Ha 06pa30BaHuK, KyNbType, Hayke, KOMMYHUKALWM U MHDOpMa-
Lmu. B Mupe npocto Het apyroli opraHu3aumy, kotopasi pabora-
n1a 6bl B 371X 0671aCTAX B TaKOM 11106abHOM MacluTabe.

Moit npodeccroHanbHbIi OnbIT M 06pa3oBaHue — B chepe
KYPHAUCTUKK 1 PR, M03TOMY 1151 MEHS HaMBONbLLMIA UHTe-
pec npencraenset pabora Cektopa KOMMyHUKALMK 1 MHGDOP-
maumu FOHECKO. M3-3a Moeii ntobBu K nyTeLuecTBUsM 1 U3y-
YEHWIO Pa3NnYHBIX KYNbTYp § TAKKe UHTEpeCylock 06bEKTaMM
Bcemuproro Hacneaus FOHECKO, koTopble SBnsi0TCS He3a-
MEHWUMbIMU MCTOYHMKAMMU BLOXHOBEHUS MPU NNAHUPOBAHNM
MOMX NOE3/0K.

AYUNA BATOEVA

30 years old, MGIMO University, Master’s Degree

In my opinion, the uniqueness of UNESCO lies in its
mandate — which remains as relevant today as it was

75 years ago — and the diverse range of its programmes,
focusing on education, culture, the sciences, communication,
and information. There is simply no other organization in the
world that would work in these areas on such a global scale.
Having a professional and educational background in
public relations and multicultural communication, | am
passionate about the work of UNESCO's Communication
and Information Sector. My passion for traveling and
exploring diverse cultures has also made me interested in
the international World Heritage Programme, which is an
irreplaceable source of inspiration for my trips.

ANEKCAHAPATOPAUHA

29 ner, MI'Y um. M.B.JlTomoHocoBa, Maructp

[ymaHuTapHas estenbHoctb KOHECKO B obnactu o6paso-
BaHMS, HayKM, KyNbTyPbl, KOMMYHWUKALMK AAET YHUKANbHYIO
BO3MOXHOCTb /151 YKPEMEHNS OCHOB NOCTPOEHUS MUPa,
YCTOYMBOTO Pa3BUTUS U MEXKY/TYPHOTO AMANOra.

Bce obnactu paborsl OHECKO BaxHbl, HO 51 6bl 0CO6EH-

HO Bblaen1na 0bpasoBaTeNbHyto AeSTeNbHOCTb, BEib OHA
MO3BONSIET YHALLMUMCA BCEX BO3PACTOB NPUOBPETaTh 3HaHMS,
HaBbIKM W KOMMETEHLMM ANA PeLLeHNs robasbHbIX Npo-
671eM, C KOTOPbIMU CTANKMBAETCA YEOBEYECTBO.

loMMUMO BO3MOXKHOCTY NOCTPOMTL Kapbepy B 061aCT1 Mexzy-
HapoaHoro pa3suTs, pabota B OHECKO — 370 WwaHc BHeCTH

JMYHBIN BKNAZ B NPOABIXEHWE BONPOCOB MMpa U 6e3onacHo-

CT!, NPaB YenoBeka 1 6opbObl C U3MEHEHHUEM KMMATa.

ALEXANDRA GORDINA

29 years old, Lomonosov Moscow State University,
Master’s Degree

UNESCO’s humanitarian activities in education, science,
culture, and communication provide a unique opportunity
to strengthen the foundations for peace promoting,
sustainable development, and intercultural dialogue.

All areas of UNESCO's work are important, but | would like
to highlight education, as it enables students of all ages to
acquire the knowledge, skills, and competencies to address
the global challenges we are facing.

In addition to an opportunity to pursue a career in
international development, working for UNESCO is a
chance to make a personal contribution to promoting
peace and security, human rights and the fight against
climate change.

TATbAHAETOPOBA

28 ner, MI'Y um. M.B.JlomoHocoBa, Maructp

tOHECKO cnocobcTsyeT yTBepAEHMIO NPaB Yen0BeKa B MeX-
[YHAPO/HbIX OTHOLLIEHMSIX, OTCTaMBAET NPaBo CBOOOAbI INY-
HOCTM 1 CBOBOAbI HAPOZOB BHE 3aBUCUMOCTY OT MOUTUYE-
CKMX, UAEONOTUYECKMX, STHUYECKMX W PENUTMO3HBIX Pa3NnYUiA.
Hanbonee 6n13koe Ans MeHs HanpaBneHue fesTeNbHOCTH
tOHECKO — kynbTypa. 1 ybexneHa, uto oxpaHa BcemupHoro
KyNbTYPHOrO M NPUPOSHOT0 HACNEANS NpenCTaBAAET OrpoM-
HYI0 LLeHHOCTb. Kak reonor, He MOry He 0TMEeTUTb TaKXKe
BAXXHOCTb COXpaHeHus CNeaoB APEBHEN XWU3HHU, HanpuMep,
dnopbl 1 hayHbl, KOTOPAs MOXKET AaTb OTPOMHOE KOAIMYe-
CTBO MH(OpMaLMK 0 Haleii nnaHeTe 1 ee pa3suTum. Hay-
KW 0 3eM/e NOMOraloT Ham iyyLue MOHSATb NPOUCXOASLMe

B MUpE U3MEHEHUS M OXPaHSTb HaLly NNaHeTy.

TATIANA EGOROVA

28 years old, Lomonosov Moscow State University,
Master’s Degree

UNESCO promotes the establishment of human rights in
international relations and defends the right to personal
and national freedoms, regardless of political, ideological,
ethnic, and religious differences.

Culture is the most appealing UNESCO activity to me.

| am certain that the protection of the world’s cultural
and natural heritage is of great value. As a geologist,

| cannot help but note the importance of preserving
traces of ancient life; for example, flora and fauna, which
can provide a huge amount of information about our
planet and its development. Earth science helps us better
understand the changes taking place in the world and
protect our planet.
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ANEKCAHOPA UNTUEBA

25 net, MTUMO, Maructp

B Hawem TypbyneHTHOM MUpe, rae BCe MeHseTcs exece-
KyHAHO, festenbHoctb OHECKO — 370 BO3MOXHOCTb OCTa-
HOBMTLCS M BCOMHMTb O TOM, YTO BCE Mbl B NEPBYHO 04e-
pezb fitopu. [1a, 4enoBek — HeCOBEPLUEHHOE CYLLECTBO,

HO CMOCOOHOE Ha NpeKpacHble W BEMKME BELLM, KOTAA ero
MOTEHLMAN PacKpbIBAETCS B MUPHOM, A HE Pa3pyLUMTeNb-
HOM pycne.

06pazoBaHue, Hayka, KyNbTypa, MHHOpMALMS — 3TO COLUANb-
Hble CKpEnstoLLMe BOOKHa, KOTOPbIE AENAOT HAC NOfbMM,
a MMp — TakUM pa3Ho06pa3HbIM 1 YAMBUTENbHBIM. Ha npo-
TSXKEHWM BCEro CBOEro CyliectBoBaHus ponb OHECKO 6bina
TYMaHWCTUYECKOI: CO3aBaTb YCOBUS A1 MUPHOI peanu3a-
LM YENIOBEYECKOrO MOTEHLMANA U COEAMHSTL HAPOAbI B pa3-
rOBOpE Ha Pa3HbIX f13bIkaX, HO 06 OAHOM 1 TOM Xe.

ALEXANDRA ILIEVA

28 years old, MGIMO University, Master’s Degree

In our turbulent world, where everything changes every
second, UNESCO's work is an opportunity to stop and
remember that, above all, we are simply human. Yes, a
human is an imperfect being, but capable of wonderful and
great things when his potential is fulfilled in a peaceful, not
destructive way.

Education, science, culture, and information constitute a
socially cohesive fabric that makes us human and makes the
world so diverse and incredible. UNESCO's highly humanistic
role hasn't changed much throughout its existence. It is still
about creating the enabling environment for the peaceful
fulfillment of human potential and promoting dialogue in
different languages, since all of us care about the same things.
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TUMYP KIUMOB

24 ropa, CaHkT-MeTepGyprckuii rocynapCcTBEHHbI
YHMBEpPCUTET, MarucTp

IOHECKO npopomkaet Tpapmumio MexayHapofHOro UHTen-
NeKTYanbHOro COTPYAHNYECTBA, CNOCOBCTBYS AOCTUKEHMIO
BCeobLLEro MMpa M B3aUMONOHMMAHNA HapOf0B, CO3MAa-
HUI0, NO3HAHMI0, TBOPYECTBY U COLMANBHOMY NPOrpeccy.
ObpasoBaHue B chepe MexLyHApOAHbIX OTHOLIEHNI

1 My3€e/HOTO fieNla OTPaXaeT MO MHTEpeC K COXpaHeHMIo
KyNbTYPHOTO HaCieaus, MexayHapoAHOMY npasy B 061acTu
3aLUMTbI KYNBTYPHBIX LEHHOCTEN W Pa3BUTHIO My3eeB MMpa.
Yewm mens npusnekaet OHECKO? Cnyxba B nHTepecax
MeXZYHapOAHO! CTabUNbHOCTH, PeLeHns IoBanbHbIX npo-
Onem, COXpaHeHs 1 pa3BUTHS AYXOBHON KYNbTypbl CTa-

Nna bbl Lienbio, 0TBEYAIOLLE [YMAHUCTUYECKUM LIEHHOCTAM
1 NoTpebHOCTAM CaMOpa3BUTHS.

TIMUR KLIMOV

24 years old, St. Petersburg University,

Master’s Degree

UNESCO continues the tradition of international
intellectual cooperation, contributing to the achievement
of universal peace and mutual understanding between
nations, creativity, knowledge, and social progress.
Education in international relations and museums reflects
my interest in cultural heritage preservation, international
law related to cultural property, and the development of
museums around the world.

Service for the sake of international stability, tackling
global challenges, and the preservation of culture would
become a purpose corresponding to humanitarian values
and continuous Rersonal development.

TATbAHA KPYTJIUK

25 ner, MI'Y um. M.B.JlomoHocoBa, Maructp

Ecnn paccMatpuBath MUp Kak nawmeHTa, NPOXOASLLEro pery-
NSIpHbIN Yekan B rnobanbHoii kanHuke O0H, To OHECKO —
3T0 YHUKNbHBIN CMELMANNCT, KOTOPbIV CIeauT Cpasy 3a ABY-
Ml BOKHEALMMM CUCTEMaMK — MO3roM (0bpa3oBaHneM

Y HAyKOW) 1 cepaLiem (KynbTypon).

MeHs npuBnexaet rnodanbHbli NOAXOA B AeATENbHOCTH
FOHECKO, Ho cdepa KynbTypbl MHe 6avxe Bcero. B Havane
Kapbepbl 5 NPOBOAMNA UCCNEA0BaHUS POCCUICKOI KYNBTYPbI,

a Ceiyac NoMorato KpeaTuBHbIM NpeanpuHuMaTensmM MockBbl.

Mosi rnobanbHas uenb — COXpaHuTb MUP YenoBeyHbIM. Mosi
nepcoHanbHas Lefb — UMEeTb BO3MOXHOCTb ObITb Nones-
HOW AN 3HAYUMON MeXYHAPOAHOI opraHu3auuu. Mostomy
pabota B FOHECKO — Moif yHUKanbHbIN WaHC 06beanHUTD
0be 3T uenu.

TATIANA KRUGLIK

25 years old, Lomonosov Moscow State University,
Master’s Degree

If we consider the world as a patient undergoing a regular
check-up at the UN global clinic, then UNESCO is a unique
specialist who monitors the two most important systems at
once: the brain (education and science) and the heart (culture).
I am attracted by UNESCO's global approach, but culture is

the most appealing to me.At the beginning of my career, |
conducted research on Russian culture,and now | help creative
entrepreneurs in Moscow.

My global goal is to keep the world humane. My personal goal
is to be of service to an important international organization.
Therefore, working at UNESCO is my unique chance to combine
both of my goals.

EBFEHUA NAPUHA

24 ropa, MTUMO, Maructp

tOHECKO otnnyatot ee yHMBEpCanbHOCTb U MoBanbHbIA Mac-
WTab, OTCI0fA BbITEKAET M OTPOMHbIN Barax OmbITa U MPaKTUK.
3Ta opraHu3aLms He TONbKO CMMBON, HO M BaXKHeHLWas onopa
MEX[LyHapOZJHOrO N'yMaHWTApHOTO COTPYAHMYECTBA.

MHe 6nmse Bcero pabora OHECKO B cdepe 0bpazosa-
HMA, TaK KaK Ceiyac s npenofaro B Wwkone. MeHs B1OXHOB-
NS0T A€TH, KOTOPbIE TAHYTCS K 3HAHUSIM, HECMOTPS Ha TpyA-
HOCTH, U 3apSHKeHHbIE NpenoaaBaTem, KOTopble NOMOrarT
X NPeosoneBatb.

Mporpammy IOHECKO ans monogbix cneuuanucros

1 Obl CpaBHMNA C BO3MOXHOCTbIO MOAHATHCS Ha BbICOTY
NTUYLETO NOETA U NPOAOIKATb PACCKA3bIBATh O KYNbTY-

pe 1 06pa3oBaHNK, HO Ye MAAS Ha Becb Mup. [lymato, npu
3TOM MOV B3MiSif, CTAHET HAMHOTO Wupe 1 borave.

EVGENIYA LARINA

24 years old, MGIMO University, Master’s Degree

UNESCO is distinguished by its versatility and global scale,
hence the huge amount of experience and practice. This
organization is not only a symbol, but also an essential pillar of
international humanitarian cooperation.

To me, the most appealing part of UNESCO is its efforts in pro-
moting education, since | am currently teaching at a school. | am
inspired by children who are eager to learn despite difficulties,and
enthusiastic teachers who help them overcome those difficulties.

| would compare the UNESCO programme for young profes-
sionals to the opportunity to get a bird's-eye view and, from
there, continue to communicate about culture and education,
but this time looking from a global perspective. | think the view
would become much broader and richer this way.
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AJIMHA MEABELEBA

29 ner, MI'Y um. M.B.JloMoHocoBa, AMN/IOM CneumanucTa

§1 cuuraro FOHECKO nomctHe yHUKanbHOM MexayHapoa-
HO¥ OpraHu3aLyen, AaBHO CTaBLUEN CUHOHUMOM 106abHO-
r0 A1AN0ra, B3aUMOMOHMMAHHA W NOAAEPXKKM HaLMSMU Apyr
[Lpyra nocpezCTBOM COTPYAHMYECTBA B 061acTAX 06pa3oBa-
HWSI, HayKW W KYNbTypbl.

Kaxnoe Hanpasnenue aestensHoctn FOHECKO HazeneHo
cTpaternyeckum 3HaveHneM. OpHako ocobeHHo 5 bbl Bbife-
nmna 06pa3oBaHue, KOTOPOe AKTUBHO COAENCTBYET peann3a-
LY NpaBa YenoBeKa Ha AOCTOMHYI0, 61arononyyHyio Xu3Hb.
(TaTb YaCTbl0 MEXAYHAPOLHOI CPeabl M AeSTeNbHOCTU
IOHECKO — o3HayaeT copelicTBOBaTb MPOrpeccy v co3naa-
HMI0 4eNOBEYECTBA, a 3HAYMT, NOCTENEHHO M MOCTOSIHHO pac-
KPbIBaTb CBOI BHYTPEHHMIA NOTEHLMAI.

ALINA MEDVEDEVA

29 years old, Lomonosov Moscow State University,
Specialist’s Degree

| consider UNESCO a truly unique international
organization that has long become synonymous with
global dialogue, mutual understanding, and support among
nations through cooperation in education, science, and
culture.

All efforts of UNESCO have strategic importance. However,
| would emphasize education due to its intensive and
positive contribution to the human right to a decent life.
Being a part of the international environment and
activities of UNESCO means promoting progress and
creation, which, in turn, results in the gradual, but constant
fulfillment of my personal potential.
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FTEOPTMIA HUKONAEHKO

28 ner, CaHkt-MeTepbyprckuii rocyaapCTBEHHbIA
YHUBEPCHUTET, MarucTp

B Mupe beckoHeyHoro noToka MHGOpMaLmMm 1 Ae3UHHOP-
Mauuu MexayHaponHas nporpamMma pasBuTis KOMMYHU-
kauuu OHECKO BbinonHseT 0c0BeHHO BaxHYH MUCCHID
Mo NOAAEPXKKE MECTHBIX HE3aBUCUMbIX CPEACTB MACCOBOM
MHQOPMaLMM B Pa3BMBAIOLMXCS CTPaHaX.

B IOHECKO s cMory peann3oBath CBOM KapbepHble Lien
Mo NOAAEPXKKE PA3BMBAIOLLMXCA CTPAH M UX HACENEHUS

B JOCTYNe K MHhOPMALWMM N0 1106aNbHbIM Hay4HbIM U Ky/lb-

TypHbIM BOMpocam, Takum Kak kpusuc COVID-19, nudop-
MMPOBaHMe 0 BAaKLMHALMK W NPeKpaLLeHun NaHAEMMH,
Ype3BblYaitHOM KAMMATUYECKON CUTYaLUU U FeHOEPHOM
HepaBeHcTBe.

GEORGY NIKOLAENKO

28 years old, St. Petersburg University,

Master’s Degree

In a world overwhelmed with information and
disinformation, UNESCO’s International Programme for
the Development of Communication is on a particularly
important mission to support independent local media in
developing countries.

UNESCO is a perfect place for me to realize my career
goal of supporting developing countries and their people
in getting access to information on global scientific and
cultural issues, such as the COVID-19 pandemic, the
climate emergency, and gender inequality.

BAJNIEPUA HUKONAKOK

27 net, MTMUMO, maructp

Ha ceropHsiwHmit neHb OHECKO sBnsetcs yHUKanbHo
nabopatopueii uaeii. ExenHeHas pabota 3ol opraHu3a-
L1 0becneynBaeT yCToinuMBOe pa3BUTHE Ye0BeYeCTBA

W SBNAETCS NNOLAAKON AN MHOTOCTOPOHHENO U MEXro-
CyAapCTBEHHOTO Auanora. bonblue Bcero MeHs npuBneka-
et pestenbHocTb OHECKO B cdepe foctynHoro 06paso-
BaHWS ANSi BCEX M BO3MOXHOCTM 06Y4EHNS HA MPOTSHKEHNS
BCEW XM3HM.

§1 6bl 04eHb xoTena paboTatb B OpraHuU3aLmMm ¢ FobanbHbiM

(OKYCOM ¥ ObITb MPUYACTHOM K MPOLIECCAM, MEHSOLLMM MUD.

Pa6ora B OHECKO cnocobcrBoBana 661 Moemy npodeccmo-
HanbHOMY Pa3BMTHI0, @ MPOrpaMMa MOJIOAbIX CNeLMan1cToB
MOMOXET 3aHATb MPOYHYIO MO3ULMIO B Chepe MexayHapoa-
HOrO COTPYAHMYECTBA.

VALERIA NIKOLAYUK

27 years old, MGIMO University, Master’s Degree

Today, UNESCO is a unique laboratory of ideas. The

daily work of this organization ensures the sustainable
development of mankind and ongoing multilateral inter-
state dialogue following its mandate. The work of UNESCO
towards accessible education for all and the opportunity
for lifelong learning appeals to me the most.

[ would like to work in a globally focused environment
and be involved in a world-changing entity. Working for
UNESCO would challenge me professionally. The Young
Professional Program could help me have a solid footing in
the world of international development.

L AN

MAPUY YPMAHOBA

24 ropa, MTUMO, maructp

tOHECKO BroxHOBNSIET Ntofie#A BCETO MUPA, KakuMM Obl pa3-
HbIMW OHM HY OblK, 06bEAMHSTLCS Paay 0OLLMX LieNet U BMe-
CTe Y4MTbCA AeNaTb ITOT MUP NyuLe. O4eHb LIEHHO, YTO CEroaHs
MeXayHapOAHble OpraHM3aLmMm NPUBETCTBYHOT UAEU KaXKAOM0
1 MIO3BONISHOT BHECTM COOCTBEHHDIN BKNa, B 00LLIEE AENO.
(O6pa3oBaHme OTKPLIBAET AOCTYM K 3HAHUAM — OCHOBHOMY!
MMPOBOMY pecypcy. MHe 04eHb HpaBUTCS YuMTbCS U HAbBAKOAATb,
KaK CaM npoLecc 06pa3oBaHmMst MeHSIETCS B OTBET HA [100a/lb-
Hble BbI30Bbl. MHOTOrPaHHOCTb 310V Cepbl NPUBIEKAET MEHs.
Pabota B OHECKO — otnmuHbIi CTapT, paclumpsowuii rpa-
HULbI LIEHHOCTEl 1 BO3MOXHOCTEN. Sl cumTalo, 4To Kapbepa

B M@XZyHapOoAHO! OpraH13aLum N03BONT NOYYBCTBOBATH
cebs YacTbio OrpOMHON0 MUpa.

MARIA URMANOVA

24 years old, MGIMO University, Master’s Degree

UNESCO inspires people around the world, no matter

how different they might be, to unite for common goals
and learn together to make our world a better place. It is
valuable that today international organizations welcome
everyone’s ideas and allow them to make their own
contribution to the common cause.

Education leads to knowledge, which is the world’s most vital
resource. | am passionate about learning and watching how
education itself changes in response to global challenges. The
depth of such a subject fascinates me above all else.
Working at UNESCO is a great start to a life that pushes
the boundaries of values and opportunities. | believe that
a career in an international organization would make me
feel like part of the vast world as a whole.
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HATANUSA WAPOWYEHKO

24 ropa, HAY BLLI3, maructp,

acnupant MIY um. M.B.JlomoHocoBa

MHe KaxeTcs, uTo yHukanbHocts FOHECKO 3akntoyaetcs

B CNOCOBHOCTM 06bEAUHNUTb COBEPLIEHHO Pa3Hble rocyAap-
CTBA YHMBEPCANbHbIM A3bIKOM KYbTYPbl M HayKW, NPOJe-
MOHCTPUPOBATh LIEHHOCTb MUPOBOTO KY/bTYPHOMO HaCeaNs
1 €nocobCTBOBATL MUPY Ha 3emne.

06pazoBaHme Bcerfia b6b110 B MOEM MOHUMaHUM OfHOV U3 BbIC-
LUMX LEEHHOCTEN YenoBeyeckoit xu3Hu. Camopassutme ofHo-
T0 YeNOBeKa BeYeT 3a C0OOI Pa3BUTHE BCErO YeNIOBEYECTBa,
001LeCTBO CTAHOBMUTCA B0MIee ryMaHHbIM 1 61arononyyHbIM.

f1 Bepto, uTo pabora B OHECKO nomoxet MHe LONONHUTENbHO
Pa3BUTb MOM OPraHMU3aLMOHHbIE U KOMMYHMKALMOHHbIE HaBbl-
KW, MAepCKue KauecTBa, pacluMpHTh 3HaHUs B 0611aCTW couMo-
NIOTMYECKO0 U MEXYHAPOAHO-NONMTUYECKOrO aHa3a.

NATALIA SHAROYCHENKO

24 years old, HSE University, Master’s Degree;
Lomonosov Moscow State University, postgraduate student
It seems to me that the uniqueness of UNESCO lies in its ability
to unite very different countries by means of the universal
language of culture and science, to demonstrate the value of
world cultural heritage, and to promote peace on earth.

In my view, education has always been one of the highest
assets of human life. The self-development of one person
entails the development of all mankind, and society becomes
more humane and prosperous. | believe that working at
UNESCO will help me further develop my organizational

and communication skills and leadership qualities, as well

as expand my knowledge in sociological and international
political analysis.
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AJIUHA WUIEHOENDAT

28 net, MTUMO, HUY BLL3, maructp

IOHECKO — yHukanbHas nnoLazKa, 4eMOHCTpUpYHoLLas
3HAYUMOCTb 0BbeAMHEHMS TOCYAAPCTB BOKPYF YHUBEPCANb=
HbIX LLleHHOCTEl M HPABCTBEHHbIX UAEaNOB.

[ins meHs 6nn3kuM HanpaenexueM BnseTcs paborta opra-
HW3aLMK C adpUKaHCKUM KOHTMHEHTOM. [10 OKOHYaHWK
YHUBEpCUTETA S MOAT0AA NPEnofaBana aHIUHCKMIA S3bIK
B 3anaaHo-apukaHckoii ctpae Kot-g'MiByap. 310t onbIT
M03BO/NA MHE COOCTBEHHBIMU rN1a3aMy YBUAETb, C KaKUMK
BbI30BaMM CTaNKMBAETCS ahpuKaHCKoe 06LecTso.
MocnenHme HECKOBKO NIET §i 3aHMMAOCh PA3BUTUEM MEXTY-
HApOZHOr0 COTPYAHMYECTBA B Chepe GunaHTponuu u bna-
TOTBOPUTENBHOCTM M XOTeNa bl MCNO/b30BATh 3TH HaBbI-
KV NS YKPENNEHUS MeXyHapOAHOr0 ryMaHUTapHOro
COTPYAHUYECTBA.

ALINA SCHOENFELDT

28 years old, MGIMO University,

HSE University, Master’s Degrees

UNESCO is a unique organization which shows the
ultimate necessity for countries to come together around
our universal values and moral ideals.

I'm particularly interested in UNESCO’s work dedicated to
the African continent. After | graduated from university, |
taught English in the West African country Cote d’Ivoir for
six months. The experience allowed me to see first-hand
the challenges that African society faces.

During the last couple of years, | have been building
international partnerships in the field of philanthropy and
charity. | would be delighted to use these skills to forge
international humanitarian cooperation.

AHHA ATYAUHA

25 ner, HUY BLL3, maructp

51 Buxy yHukanbHocts OHECKO B Macwtabe u pasHoobpasim
[LeSTeNbHOCTH, A ee IMaBHYH Pofib — B NPU3bIBE K MEXAYHa-
POfHOMY COOBLLECTBY COBMECTHO peLLaTh r0banbHble npo-

GeMbl ¥ HECTM HAAEX ALY HAceNeHMIo Ha Ge3onacHoe byayiee.

{1 Bepto, YTO pa3BUTHE YENOBEYECKOrO KanuTana Yepes
06pa3oBaH1e — 0COBEHHO BaxHas 3aia4a Ans

FOHECKO ceropns, Beab ycnex 1060 opraH13aLum, Tak xe
KaK 1 LLenoil CTpaHbl, ONpeensiercs ee COTPYAHMKAMM

W rpaaaHamm.

Mos npodeccuoHanbHas Lenb — NOCTPOUTH Kapbepy B Opra-
HU3aLWK, [IEATENBHOCTb KOTOPOI HanpaB/eHa Ha To, uTo-

Obl Aenatb Halw Mup Nyulue, 6e3onacHee, MHKHO3UBHEE.
Paboras B FOHECKO, 2 cMory BHeCTV 1 CBOW BKNAZ B 3T0
Hanpasnexue.

ANNA IAGUDINA

25 years old, HSE University, Master’s Degree

| see the uniqueness of UNESCO in the scale and diversity
of its activities, and its main role in calling on the
international community to jointly solve global problems
and inspiring hope for a more secure and brighter future.
| believe that the development of human capital via
education is an especially important task, as the success
of an organization, or even a nation, is determined by its
employees and citizens.

My professional goal is to build a career in an
international organization whose activities are aimed

at making our world a better, safer,and more inclusive
place. Working at UNESCO, | will be able to make my own
contribution to this cause.
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YOA — CTOJIMLA ©O0J1bRJTOPUALBI CIOFF
TPAZVILIMOHHAS KY/ITYPA U COBPEMEHHBIE TEXHOJIOM UM

UFA HOSTS CIOFF WORLD FOLKLORIADA
SHOWCASING TRADITIONAL CULTURE AND MODERN TECHNOLOGY

KpynHenwmmn MexayHapogHbIi
decTnBanb TpaaMLMOHHOW KYNbTYpbI
npowen B cTonumue balwkoptoctaHa
c 3no 10 niona 2021 roga.

Ve Brimana yects npuHMMaTh VI Bcemup-
HbII decTuBaIb Gonbkiaopa. Hecmotpst Ha To,
YTO OH IIPOBOAMUTCSI He BIiepBbie, Ydha cyme-
Jia yauBUTH rocreii. Ha @onpkiopuaze B 5TOM
romy ObUI ITOCTAaBJIeH MUPOBOJI PEKOP/;: Tpa-
IOUIIMOHHBI XOpOBOA HOPYK6bBI cobpan
B OOHOM KpYyTy IpeicTaBuTesieil 57 cTpaH
¥ 71 HaIlMOHAJIbHOCTMU.

The world's largest international
festival of traditional culture took
place in the capital of Bashkortostan
from July 3-10, 2021.

Ufa had the honor to host of the 6th CIOFF
World Folkloriada in 2021. The festival has a
long-lasting history, but Ufa still managed
to surprise its guests. A world record was set
at the Folkloriad this year: the traditional
Round Dance of Friendship gathered the rep-
resentatives of 57 countries and 71 national-
ities in one circle.

OpranuzaTtopam decTrBaIst yoaaoch COeIUHUTD
TPaOUIVIOHHYIO KYJIbTYPY M COBPEMEHHbIE TeX-
Hosoruy. Ha 1iepeMOHUY OTKPBITHS UCIIONb-
30BaJIVICh COTHM MHTEJJIEKTYaTbHBIX CBETOBBIX
MpUOOPOB, CBETOIMOIHBIX SKPAHOB, NECSITKU
CaMbIX COBPEMEHHBIX JIa3€PHBIX BUIEOTIPOEK-
TOPOB, YHUKAJIbHbIE MEXAHU3MbI M CUCTEMBbI
aBTOMAaTU3aLMY, ABIMOBBIE U KPUO3(D(DEKTHI.
LiepeMOHMS 3aKpbITUS B aMduTeaTpe mepes

FnaBHaﬂ cueHa ¢ecw|BaJ1ﬁ
The'main stage of the festival

C.A.KoHeHKo, FnasHbiv pefakTop-KHirY peropaoB Paccum
Stanislav Konenko, editof-in-chief'of the RussianBook of Records

KOHI'pecc-x0/mioM «Toparay» npoiia ¢ He MeHb-
MM pa3MaxOM: B IIOy NPUHSUIM y4yacTue
He TOJIbKO apTUCThI, HO U ObUIM 3ae/ICTBOBA-
HbI LIECTb HACTOSIIIMX BOEHHBIX CTPEOUTEEN.

Kaxknplit meHb @obKIOPHAAbI ObIT HATION -
HEH SIPKUMMU COOBITUSIMU, IPUUEM OHU PA3BO-
pauMBaIuCh He TONBKO B Yoe, a 110 Bceii peciry-
6sivke. YUacTHUKM (eCcTUBass BBICTYIMUIN
Ha m1aBHOII ciieHe «Cepaiie GoabKIOpUaIbI»
B Ve, a 3aTeM OTIIPaBMINCE B TYP IO TOPOaM
BamkopTocraHa. VX IyTh pacTSIHYJICS Ha ThICS-
Yy KWIOMETPOB — BCero 3a BpeMsi decTuBa-

Jisl B pecny6inke mpoinen 61 KoHiept. JKute-
Jiu ¥ TOCTY Y(hbl, KOTOpPBIE He TTOIaIN Ha JKUBbIe
KOHIIEPTHI, MOT/I HAO/II0ATh 3a BOJIIIIEOHBIM
JIefiICTBOM B CITelIMa/IbHbIX (haH-30HaX. DKpa-
HbI U 3BYKOBAas armaparypa AJjs TPaHCISIIUn

VI CIOFF® WORLD

FOLKLORIADA

P.0.Xabupos, rnaea Pecny6/lKi ballikopTocTan
Radiy Khabirew, Head of the Republic of Bashkortostan

Jit:.!
...... iy

LlepeMOHVIH OTKPbITUA
Opening ceremony.

The organizers managed to bring about
the blend of traditional culture with the cut-
ting-edge technology. The opening ceremony
featured hundreds of smart lighting devices,
LED screens, unique mechanisms and auto-
mation systems, dozens of high-end laser vid-
eo projectors as well as smoke and crio special
effects. The closing ceremony that took place at
the amphitheatre behind the Toratau Congress
Hall was just as impressive, with outstanding
performances from various artists and an air
show with six fighter jets flying over the stage.

Every day of the festival was packed with
action, with events taking place all across the
Republic of Bashkortostan. The participants
gave a performance at the “Heart of Folklo-
riada” main stage in Ufa and then went on a
tour across different towns in Bashkortostan.
They travelled thousands of kilometers and
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#- 5 0 s
XOpoBOZ ApyM6bI Ha ynuLax ropoga
The'Round Dance of Friendship on city streets

g

Tpa,qmuMOHHbie CTOPTMBHbIE COC
Traditional sports

MEpPOTIPUSITUIA OB YCTAaHOBJIEHBI B TTapKe
KYJIbTYPBI U oTAbIXa «[lepBOMarickuii», B mapke
KYJbTYPBI U OTAbIXa [leMCKOro paiioHa 1 B Iap-
Ke «BomHar. IIpsiMble 3puUpPshI MOH, OTKPBITHIM
He60M OKa3aJMCh OTIMYHBIM pelIeHUeM
B YCIOBUSIX MTaHEMUM KOPOHaBUpyca.
KoneuHo, hecTmBab TPAAUIIMOHHO KY/Ib-
TYPBI HEBO3MOKHO ITPE/ICTABUTH 6€3 BHICTABOK
¥ Hay4HbIX KOHpepeHIMit. B HanyoHaibHOM
My3ee Pecniy6nuky Bamkoproctan paboTain
MeXIAyHapoHas BbICTaBKa «Macky HapoaoB
MUpa», TIe MOKHO OBLJIO YBUIETD TPaIUIM-
OHHbIe Macky 13 27 cTpaH, U HOTOBBICTAB-
ka «MysbpIKajJbHbIE MHCTPYMEHTHI HapOJ OB
Mupar. A Ha BepxHeii IJIo1a/ike KOHIPecc-XoJl-
na «TopaTay» rocreli BcTpeyaia MexxnyHapop -
Hasl BbICTaBKa MIPOMBICJIOB U peMeces. Ha Helt
ObUIM TIPeICTaBIEHbI PA6OTHI pEMECIEHHUKOB
CO BCEro Mupa, a Takke CyBeHMPHbIe U3IeNs
MeCTHBIX YOUMCKIUX MACTEPOB U MPEeIIIPUSITHUIA.
B mporpammy VI BceMupHoit GonbKIO-
puaznbl TakKe BOILIYM MHTEePaKTUBHbIE aKI[UU
MonopesxxkHoro komurtetra CIOFF u Mexny-
HapopHast koHbepeHnnus: CIOFF 1o KyabType
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BbicTaBKa «Macku HapogoB waa»..
The Masks of the Peoples of the World'Exhibition

Vi CIOFF® WORLD

FOLKLORIADA

gave the total of 61 concerts. Those who could
not attend live concerts could watch them in
special fan zones set up in Pervomaysky Cul-
ture and Recreation Park, and in Volna Park in
Ufa. Live open-air broadcasts became a perfect
solution given the challenges presented by the
coronavirus pandemic.

Like any other festival of traditional cul-
ture, the Folkloriada was accompanied by exhi-
bitions and scientific conferences. The Nation-
al Museum of the Republic of Bashkortostan
hosted the international exhibition “Masks of
the Peoples of the World” featuring tradition-
al masks brought from 27 countries. The photo
exhibition “Musical Instruments of the Peoples
of the World” was held at the same museum.
Meanwhile the Toratau Congress Hall was cho-
sen as the venue for the International Exhi-
bition of Arts and Crafts where guests could
admire the works of artisans from all over the
world, as well as souvenirs made by the local
craftsmen and businesses from Ufa.

The 6th World Folkloriada also includ-
ed interactive events of the CIOFF Youth

4TO TAKOE CIOFF?

WHAT IS CIOFF?

CIOF F
T ——

MexayHapoaHbIii COBET OpraHu3aLmii

thectnanent GonbKNOPa M TPAAULNOHHOIO

uckyccrea (CIOFF) obpasosat 8 1970 ropy v npeactaenex
HaLMOHanbHbIMK cekumusamu B 102 ctpaHax mupa,

BKkAto4as Poccuio. [naBHas Lenb opraHn3aumm — CoXpaHeHue
W NPOABWKEHME TPAAMULIMOHHOM KynbTypbl U QONbKIOPa.

B 2012 roay CIOFF craHOBMTCA akKpeAUTOBAHHbIM NapTHe-
pom HOHECKO B fene oxpaHbl HeMaTepUanbHOTO KyNbTypHOTO
HaCNeamMa M Ha CEroAHAWHMIA JeHb 00beanHSET bonee

300 MexayHapoaHbIx GecTBanei HapoaHOro TBOPYECTBA
no Bcemy Mupy. BcemmupHas donbknopuasa — masHoe
meponpustue CIOFF, npoxopsiuee pa3 B YeTbipe roaa
HaunHas ¢ 1996-ro. Ceoeobpastas Onumnuaga dponbknop-
HOTO TBOPYECTBA KA /bIA pa3 NPOBOAMTCA B HOBOH CTPaHe,
NpefocTaBnss roctam hecTuBans yHUKanbHylo BO3MOXHOCTb
CTaTb Y4aCTHMKAMM BbICTYNNEHMIA, TonpoboBaTh cebs

B PO/IM PEMECIEHHUKOB, MY3bIKAHTOB, OLLEHMTb

6110713 TPAAMLIMOHHON KyXHM, NPUHSTb

yyacTue B Urpax 1 COCTSI3aHMSX, HAEeTb

HaLMOHabHbIe KOCTIOMbI TOFO UK

MHOrO Hapofa 1 bonbLue y3HaTb 0 ero

KynbType U 0bbluasXx.

b

Ha Temy «HemaTepuaibHOe Hacje-
nue HapomoB Poccuiickoii @enepa-
LMY KaK 4aCTb MMPOBOTO KyJIbTYPHOTO
Hacaenusi». YIaCTHUKM KOHGbepeHIIUU 06Cy-
JIAJTY BOITPOCHI COXpaHeHMsI, pacIipOCTPaHeHUST
U repefayy IOTOMKaM Pa3/IMUHbIX aClleKTOB
HeMaTepuaabHOM TPAAULMOHHONM KYIbTYPBhI.
Yobumckas @ospkiaopuaza MOTYUU-
Jlach OYeHb PE30HAHCHOJ M MacCIITabHOA.
B menom mepomnpustus dectuBans rmnoce-
T 300 ThICSY YeI0BeK, a eCIy IMOCUUTATh
TeX, KTO claefuil 3a TPaHCASILUUSIMU B UHTEP-
HeTe U MyOMMKAIMSIMI B COLICETSIX, TO 00IIIast
aynutopusi @onxbKiaopuanbl MpubIMKaer-
cs K 10 MwiMoHaM. ITO TOBOPUT O TOM, UTO
MHTepecC K TPagMULMOHHONM KyJIbType He yra-
caer gaxe B udpoBylo moxy. Tem 6osee yTO
ybumckas donpkiaopuaza nokasasna: Hapo[-
Hasl My3bIKa, HallMOHa/IbHbIE TAaHIIbl ¥ ayTeH-
TUYHBbIE peMecia BIIOJIHe OPraHUYHO covyeTa-
IOTCSI C COBpeMEeHHBIMM TeXHOJIOTUSIMMU.

[lo mamepuanam lMpecc-ueHmpa
VI BcemupHoli ponexknopuadsl CIOFF

T R
FOLKLORIADA

@
dﬁ;%%*
> Q) Committee and the CIOFF

The International Council of Organizations

of Folklore Festivals and Folk Arts was
established in 1970. It has National Sections in 102
countries across the world, including Russia. The
organization’s main goal is to safeguard and promote
traditional culture and folklore. In 2012, CIOFF became
accredited partner of UNESCO in preserving intangible
cultural heritage and it currently oversees over 300
International Folklore Festivals. The World Folkloriada is
CIOFF’s major event taking place every four years since
1996.This festival of folklore arts is held each time in
a different country, providing the guests with a unique
opportunity to participate in performances, to try on
the roles of artisans and musicians, to taste traditional
cuisine, participate in games and contests, try on national

costumes and learn more about culture and
traditions of a certain people.

international conference on the
topic of “Intangible Heritage of the
Peoples of the Russian Federation as a Part of
the World Cultural Heritage”. The attendees
of the conference discussed issues regarding
the preservation and popularisation of vari-
ous aspects of intangible traditional culture
and ways to leave them intact for the future
generations.

The World Folkloriada turned out to be a very
high-profile and large-scale event. Various events
within its framework were attended in person by
300,000 people, while the total reach of the festi-
val through online broadcasts and publications in
social networks amounted to around 10 million
people. This demonstrates strong interest in the
traditional culture in our digital age. Moreover,
the Folkloriada in Ufa has shown that folk music,
national dances and authentic crafts can go hand
in hand with modern technologies.

Source: press center of the 6th CIOFF
World Folkloriada
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RYHA-YPIEHY —
REMYYHKNHA XOPE3MA

HKMBOE [bIXAHUE CTAPMHbI

KUNYA-URGENCH:
THE GEM OF KHORESM

THE LIVING BREATH OF ANTIQUITY

B 2005 rogy B Cnncok
BCEMMPHOI0 HacneamA bbin

BKJTI0YEH TYPKMEHCKUI ropof,
KyHa-Yprenu. B HenosTopuMom
c03Be3MK1 OpPeBHUX rOpoaoB
LleHTpanbHoM A3nm oH 3aHUMaeT

CoBepLUeHHO ocoboe MecTo.

In 2005, the Turkmen city of
Kunya-Urgench was inscribed in
the UNESCO World Heritage list.
This city holds a special place

in the unique constellation of
ancient Central Asian cities.

Matepuan nogroToBneH B napTHepcTBe
¢ HaumoHanbHow KoMmccuen
TypkmenucTaHa no genam HOHECKO.

Produced in partnership with the Turkmen
National Commission for UNESCO.

[ngns Ha MOYTM IIYCTBIHHYIO DPaBHUHY
C HECKOJIbKMMM OAMHOKO CTOSIIIVMMU MOHY-
MeHTaMM, TPYAHO MPeNCTaBUTh, YUTO KOTAa-TO
37ech OblIa LIBETYIIAs CTONMIA MMIIEPUU
XOPEe3MIIIax0B, a 3aTeM — elle 60Jiee KPYITHbI
10 IUIOUIAM Y HAaCeJeHUIO LIeHTP Ha IKHBIX
py6eskax 30y0Toit Opabl. O 6BIOM BEJIMKO-
JIeIIUY apXUTEKTYPbI 3TOr0 TOPOAa, I0-IIpa-
BY Ha3bIBaeMOIO >XKEMUY>XMHOM WU Cepl-
1em Xope3ma, HallOMMHAKT COXPaHMBILMECS
Jl0 HallIMX THe BbIAAIOIIeCs] apXUTEKTyPHbIe
coopyskenus XII-XIV BekoB. OHM TasiT B cebe
CTOJIBKO 3arafiok, 4TO ellle He OJHO II0KOJje-
HIe UCCIefoBaTesielt OymeT MbITaThCSI OTBETUTH
Ha BOITPOCHI, BO3HMKAOIIVE MTPY 6JIM3KOM 3Ha-
KOMCTBE C STMMM TBOPEHUSIMU CpelHEeBeKO-
BBIX MacTepOB.

Ha npumepe namaTHukos KyHsa-Yprenua
MOSKHO YBUIETh TIOPA3UTEIbHOE MHOT000Opa-
3ye IIpMeMOB U [eKopa MCIaMCKOM apXUTeK-
Typbl LleHTpasbHOV A3un. 3mech MMEITCS
COOPY>KeHUSI U3 ChIpLia U SXKEeHHOI0 KUpInya,
MPOCTbIE ONHOKAMEePHBIE KyIIOIbHbIE TOCTPOIi-
KJ, BOCXOJSIIMe K I peBHEMY YapTaKy, 4 CJIOXK-
Hble 10 KOMIIO3MLNUM 34aHsI MHOILOA C IIN-
TeNbHONM MCTOpMEN pa3BUTHUS, PEMOHTOB
" nepenenok. ECTb TYT U paHHME TUIIBI JBO-
pOBOJI MeyeTyu, MMeBIIel BUJ TMIIOCTUJIb-
HOTO 3aJ1a, HO JAaBHO MOTpebeHHbIe MOJ, 3eM-
JIeii, eCTb U 10 CUX 10 He YTPaTUBLINIA CBOEN
IEPBOHAYAIbHOM BBICOTHI KPYIVIbIIi MUHAPET,
CTOJIb XapaKTePHBIV AJIsI 3TOTO pernoHa. 3ech
IIpeCTaB/IeHbl CaMble Pa3IMyYHble BUIBI CTPO-
UTENbHBIX KOHCTPYKINIA, YeTKMe POPMbI KYIIO-
JIOB ¥ LIATPOBBIX MOKPBITUIA MaB30JieeB. OTU
MaMSITHUKY JeMOHCTPUPYIOT TaKKe SBOMIOLIVIO
CII0c060B 00PaGOTKYM BHYTPEHHE TTOBEPXHO-
CTY CBOZOB OT SIYENCTBIX 1aPYCOB K CTAIaKTU-
TOBBIM (MyKapHac), IpuyeM IocjiefHye ToBe-
JIeHbl MeCTHBIMY MacTepaMy [0 BbICOYaiiIIero

When you look at an almost emp-
ty plain with several lonely mon-
uments, it is hard to imagine that
this place was once the flourish-
ing capital of the Khwarazmshah
Empire which later became an
even larger urban center at the
southern frontier of the Golden
Horde. Outstanding architecture
of 12—14th centuries serves as
a reminiscence of the glorious
past of this city that was right-
fully called the gem or the heart
of Khwarazm. The local mon-
uments are so mysterious that
several future generations of
researchers will be trying to
find answers to questions that
arise after close inspection of
these masterpieces of Medie-
val masters.

The Kunya-Urgench
monuments show the strik-
ing diversity of techniques
and decorations that exist in
Islamic architecture in Cen-
tral Asia. They include build-
ings made of raw and burnt
bricks, simple single-com-
partment domed structures
dating back to the ancient
chartak as well as complex
buildings, sometimes with
a long history of develop-
ment, repairs and alter-
ations. Kunya-Urgench
also features early types of

Mwunapet Kytnyr-Tumypa
Kutlug Timur minaret




coBepiieHcTBa. HakoHell, Jiydliiye mamMsTHU-
KU 3TOTO ropojia OT/INYAIOTCSI BBICOKOJ CTelle-
HbBIO IeKopaTuBHOCTU. OHM JAI0T GiecTsInye
06pasipl KIacCMYecKux apabecok B MOHO-
XPOMHOJ TeppaKoTe U SIPKO KPaCOUYHOCTU
amMareii. be3ynepskHasi Urpa 1BeTa, OXKUBJIS -
I01[asi FTeOMeTPUUYECKYI0 CyXOCTh OpHAMEHTa,
He COIepHMYaeT, a MPeIBOCXUIIAET TOTaIb-
HYIO TTOIMXPOMMIO Topasio 6osee Mo3gHUX
mamMsiTHMKOB CaMapkauza, [llaxpucs63a,
T'epara, VicdaxaHa, XuBbI U psifa Apy-
I'MX a3MaTCKUX TOPOJIOB.

B cpegnue Bexa B Cra-
pom Yprenue, uinu ['yprasmxe,
KaK OH Ha3bIBAJICSI B JOMOH-
rojibCKoe BpeMsl, CyIlecTBOBa-
J1a caMOOBITHAS IIKOJA MacTe-
poB-cTpouTenei. Tpaguuuun
3TO¥ IIKOJbI PAcIpOCTPAHMUINCD
Ha OOWIMPHOI TeppUTOPUN

courtyard mosques that looked like hypostyle
halls but have long been buried underground,
and the circular minaret that is so characteris-
tic of the region and that has been preserved in
its original height. There are various types of
constructions with clear-cut domes and tent-
shaped mausoleums. These monuments also
demonstrate how the treatment of the inner
surface of the vaults evolved from honeycomb
vaults to stalactites (mugarnas), which
local craftsmen refined to perfection.
Finally, the best monuments in the

settlement are highly decorative

in style. They provide brilliant

examples of classical arabesques
in monochrome terracotta and
enamels with vivid colours. The

rampant play of colour that brings
to life the geometric austerity of the
ornament does not compete but
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MYCY/IbMaHCKOTO MUPa U TIpO- h-.l " “i']:-;‘-';_:?_*’ rather anticipates the total poly-

CIeXKMBAIOTCS B KOHCTPYKLIM- _;ﬁ,..:- E chromy of the much later mon-

X, opMax U JeKope MHOIMX
coopykeHuit MaBepaHHaxpa,
Ka3axXCTaHCKOW CTenu M 30J0TOOPIbIH-
CKUX roponoB IloBo/mkbs, a Tak’ke B 3aKaB-
kasbe, Typiun, Upane, Abranmucrane, Uuaum.
CaMble TeCHbIE apXUTEKTYpHbIE CBSI3U 0OHA-
PY>KMBAIOTCSI, KOHEUHO, C palioHaMu Xope3Mma,
okpyxkatomumu KyHs-YpreHu, u ¢ o6macTsi-
MU, HeIoCpeACTBEHHO BXOAMUBIIMMM B COCTaB
rocyapcTBa xope3miinaxoB. [Ipexae Bcero
9TO ropof [JexncraH ¢ ero MOHyYMEHTaJ/IbHbI-
MM pyrHaMu Ha toro-3amnaje TypkMeHUCTaHa.

Korga Bosuuk I'ypraumk? [Togo6HO MHO-
SKeCTBY JIPYTUX APEeBHUX TOPOJOB, UbU UCTO-
KU TePSIIOTCSI B HEMTPOIJISIAHON ThMe CJIMIITKOM
[aJIeKOro IPOIJIOTro, ero XpOHOJIOTrUsI BOC-
CTaHaBJIMBAeTCs TOJAbKO HA OCHOBE apXeoJio-
rmyeckux Haxomgok. OmHa 13 HUX IT03BOIMIIA
OTKPBITh LIeYI0 CTPAHUILY XKMU3HU JOUCTaM-
ckoro I'ypranmxka. [IpoBenennsbie 30 neT Ha3ap,
packomnky xonma KeIpkMoJia yoeauTeabHO
MoKa3aiv, 4TO SAPO TOPOa C MOIIHOM dhop-
TUGUKALEN CTIOKUIOCH YK€ B aHTUUHOE Bpe-
Ms. B Hauaste VIII Beka croma IpUIIUIA apaobl,
a BMeCTe C HUMM Y HOBasl peIUTUS — MUC/IaM.
U ecivt 06 aHTMYHOM U paHHECPeTHEBEKOBOM
T'yprasgyke B CyIIHOCTY HUYETO HEU3BECTHO,
TO MYCYJIbMaHCKMIA ITIEPUOJ, €r0 MICTOPUM BOC-
CTAHOBJIEH BO MHOTOM 0J1arofiapst TOMY, 4TO

uments of Samarqand, Shahris-
abz, Herat, Isfahan, Khiva and a
number of other Asian cities.

In the Middle Ages, the city of Old Urgench,
also known as Gurganj before the Mongol
invasion, was home to an authentic school of
master builders. The traditions of this school
spread throughout the vast territory of the
Islamic world and can be seen in structures,
forms and decorations of many buildings in
Transoxiana, the Kazakh steppe and the Gold-
en Horde cities in the Volga region, as well as
in Transcaucasia, Turkey, Iran, Afghanistan
and India. Naturally, its closest architectur-
al ties are with Khwarazm areas surrounding
Kunya-Urgench, and with the region that used
to be part of the Khwarazmshah Empire. We
are speaking primarily of the Dehistan city in
south-western Turkmenistan with its monu-
mental ruins.

When did Gurganj first appear? As it hap-
pens with many other ancient cities whose
origins are lost in the remotest past, its chro-
nology can only be traced from archaeolog-
ical discoveries. One of them has provided a
new insight into the life in pre-Islamic Gur-
ganj. Excavations carried out 30 years ago have
convincingly proven that the core of the city
with strong fortifications was formed in the
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OCTaJmCh GecIieHHbIe CBU-
JleTe/IbCTBa COBPEMEHHMN -
KOB, COOpaHHbIe CHavaja
B apabCKMX, a 3aTe€M B ITep-
CUIOCKUX Y XUBUHCKUX PYKO-
MUCHBIX KHUTax. Hanbonee panHue
CBUIETENBCTBA apabCKuxX reorpados
OTHOCSITCSI K X BEKY, KOT[Ia 3TOT TOPOJ,
y3Ke ObII CTONIMIIEH CeBepHOI yacTu Xopes-
Ma, KPYIIHBIM KYJbTYPHBIM, DeMecCjeH-
HBIM ¥ TOPTOBBIM ITYHKTOM. [lomuTmnyeckas
MCTOPMS BO3BBIIeHMs ['ypranmxka, ¢ Havasia
XI Beka OTTeCHMBIIIETO HA 3aJHUI TIJIaH TOPOZ,
Kat (cTonuily 105kHOV yacTy Xopesma) 1 CTaB-
IIero IeHTPOM O6beqMHEHHBIX BJIaIeHMWIA,
OCBeleHa BO MHOTMX MCTOPUYECKUX TPy ax.
3a MMUHYBIIIee ThiCSUeneTe ropoy, nepe-
SKIMJI HeCKOJIBKO IIMKJIOB pacliBeTa, yranka
U pa3pylieHus], Cpeayt KOTOPBIX BBIAE/SIOT-
Cs IBa CaMbIX IMPOCIaBIEHHBIX U YBEKOBe-
UYEeHHBbIX B MaMSITHUKAX apXUTEKTypPbl. DTO
1097-1231 rogbsl — mepyuond, XOpe3MIIaxX0oB-
AHYIITErMHUAOB, KOTAa Xope3M IIpeBpaTuiICs
B KpynHeinryio Ha CpegHem Bocroke nmiie-
puio co cronuueii B 'ypranaxe. Pacniag 3To-
IO rOCyZapCTBa CBSI3aH C MOHI'OJbCKYM Hallle-
CTBMEM, KOT/Ia CTOJMMIIA GbliIa TTOBEPrHYTA
pa3pylleHnIo, a aTa NpeKpaleHnst JUHACTUN
CBsI3aHa C I'Mbespio TOCTeHEr0 X0pe3MIa-
xa [Ixxenan ag-uHa, 10 1eT BO3IIaB/SBIIErO
00pbOY C MOHTOIAMIA.

Bropoit mepuon cBsi3aH C BXOXIEHW-
eM XopesMma B cocTaB 30/m0Tori Opabl — rocy-
Japcrsa [bxyum, cTapliero cbiHa UyHryucxaHa
u ero nuHactuu. Yepes cToseTye mocie pas-
rpoma ropoza, B Hauase XIV Be\£ MIPOM3O0IIeIT
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ancient times. In the ear-
ly 8th century, the Arabs
arrived and brought a new
religion with them — Islam.

While we know next to nothing about ancient
and early medieval Gurganj, the Islamic period
of its history is better known largely due to the
priceless testimony of contemporaries that was
first collected in Arabic, and then in Persian
and Khiva manuscripts. The earliest mentions
by the Arabian geographers date back to the
10th century, when this town was already the
capital of the northern part of Khwarazm and
a major centre of culture. The political rise of
Gurganj is described in many historical works:
the city surpassed its rival Kyat, the capital of
the southern part of Khwarazm, at the begin-
ning of the 11th centuiry and bECame the ¢
tre of the unified state. s

Over the past mi’.llenn'llum, the city jx

enced several cycles of prosperi '
destruction, and tw 0st §16£




bIlf PacCHBeT Ky/IBTYPbI TIpM-9Mupe KyTyr-
TuMype — 30JI0TOOPIBIHCKOM HaMeCTHMKe
Vprenua. Bckope rocsie Hero B ropofie Boiapu-
jlach HesaBucuMasi MecTHast nuHacTus Cybu-
JI0B, BO MHOTOM ITPOJOJKMBIIAST CO3UAATENb-
HYI0 pabOTy, MpepBaHHYIO B 1388 roy HOBbIM
pasTpoMOM, KOTODPBII YUMHMUII caMapKaH[ -
ckuit npasutenb Tumyp. ITocie saToro ropog,
y)Ke MOTepsil CBOe TpeskHee 3HaueHue U He-
YKJIOHHO JleTpagupoBail.

B XVII Beke me@uiiuT BOABI BBIHYIMUIT
JKUTEeel MOKUHYTh 3TOT FOPOL U Iepece-
JIUTBCSI HA APYroe MecTo, Ha3BaHHOe HOBbIM
Yprenuem (SIHTU-YpreH4 Ha TepPPUTOPUM
coBpeMeHHOro Y36ekucraHa). C Tex mop pas-
BanMHbI 6bUTOr0 I'yprHamka u craan Cra-
pbim Yprenuem (Kyns-Yprenu). B 1831 rony,
MOCJIe TOTO KaK GbUI MIPOPHIT OOBOTHUTEIb-
HbIJi KaHaJ, XOPe3MCKMe TYPKMEHbI BHOBb
3acenau ero ceBepHee pa3BajiMH CpeHeBe-
KOBOro ropopa. C aToro BpeMeHy HayliHaeT-
Cs1 pa3BUTYE COBPEMEHHOI'0 TOpoza.

YeTbipe MaB30J1esl ABJISAIOTCS IJIaBHbIMU
mocTonpumedareabHocTIMu KyHsg-YpreH-
va. CaMoJi CTapoyi CYMTaEeTCS YChINTAJIbHMILA
xopesmiaxa Map-Apciana (BTopasi MoJoBy-
Ha XII Beka). DTOT MUMHMATIOPHBIN MaMSIT-
HMK.HE MMeeT SIpDKO BbIPaKeHHOro MopTania,
KaKk y IpYyruMX MyCyJbMaHCKMUX MaB30Jje-
€B, HO B HEM 0C000 aKI[€eHTUPYETCS ITIaB-
HbIN BXo1. OH pa36uT Ha TPH INTy6OKIME
apouyHble HUIINU U 0OPMIIEH: TUIUT-
KaMM Pe3HOV TeppakoThl C PACTHU- | ;
TEbHBIM Y30POM. 3aBepIIaeT BCI. i
KOMITO3UIIMIO (pacaia peabedHast
KepaMuuecKass Haamnuch: [IBe-
HaJUaTUTPaHHBIN IIaTep Hall
3TUM MaB30ji€eM YKDAlleH =,
[7Ia3ypPOBaHHBIMM KUPIIMAYA- |
MM He6eCHO-Tomy6oro 1eTa, £
13 KOTOPBIX COCTaBJIEH MPO-
CTOJ/I TEeOMETPUYECKUN ..
OpHAMEHT. B

MagBsos1eii Xope3Miiia-
xa Texkema yMmeeT IOY-
T Te >Xe COCTaBHbIe
4yacTu, HO B 60Jsiee MOHY-
MEHTaJIbHOM Maciirat6e.

l':\.;u |

YcbinanbHuLa xopesMiuaxa
Mnb-ApcnaHa
Il Arslan mausoleum
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The 1097-1231 was the period of Khwarazmi-
an Empire under the rule of Anushtegin dynas-
ty, when Khwarazm became the largest empire
in the Middle East with the capital at Gurganj.
The dissolution of the state is associated with
the! Mongol-invasion, when the capital was
destroyed, and the dynasty ended with the
death of Jalal ad-Din, the last of Khwarazm-
shahs who led the struggle against the Mon-
gols for 10 years.

The second period began when Khwarazm
became part of the Golden Horde, the state of
Jochi, the eldest son of Genghis Khan. At the
beginning of the 14th century, a century after
the city was defeated, its new period of pros-
perity began under Emir Kutlug Timur, the
viceroy of Urgench from the Golden Horde.
Soon after him, the independent local Sufi
dynasty became rulers in the city and large-
ly continued the work that was interrupted in
1388 when the city was ravaged by Timur, the
ruler of Samarkand. After that, the city lost
its former prominence and began its gradual
decline.

In the 17th century, the locals abandoned
the city due to water shortage and moved to
another place called ‘New Urgench’ (Yangi-
Urgench in present-day Uzbekistan). Since
then, the ruins of the former Gurganj have
become known as ‘Old-Urgench’ (Kunya-
Urgench). In 1831, after construction of a
new canal, the Khwarazmian Turkmens
settled north of the ruins of the medi-
eval town. Thatiis when the modern
city began to develop.

Key attractions of Kunya-Ur-
gench are its four mausoleums.
The oldest one is the tomb of
Khwarazmshah Il Arslan (sec-

ond half of the 12th centu-
ry). This small monument
does not have a clear por-
tal unlike other Islamic
mausoleums, but its main
entrance is especially pro-
nounced. It is divided into

. three deep arched niches
and decorated with carved
terracotta tiles with a flo-
ral pattern. An embossed
ceramic inscription com-
pletes the facade. The

out, immortalized in architectural monumeéfits.
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B ocHOBaHMM MaMsSITHMKA — KBagpaTHas Ipu-
3Ma, Ha Heil — BhICOKMIT ropprpoBaHHbIi 6apa-
0aH, paszeleHHblii Ha 24 HAIIU CO CTATaKTUTO-
BbIMM 3aBepIIEHUSIMU U IIATPOM B BUJI€ KOHYyCA.
Ha Hem coxpaHwmiach BBIKJIaAKa U3 IIa3ypo-
BAHHBIX KMPITMUEi, HAaTIOMMHAIOIIAs PUCYHOK
Ha maTpe Wnb-ApcinaHa. Ocobyio 1eHHOCTD
MpeNCTaB/sIeT KOJMbIeBOW amurpadmueckmit
bpus, cocrostmnit U3 MPSIMOYTOIbHBIX TUIUT
¢ pesibeHBIM apabCKMUM MIPUGTOM, IETUKOM
TOKPBITBIX CMHE Ma3ypblo. YacTh 3TUX TIIUT
IaBHO yTpauyeHa, a HEeCKOJIbKO 3K3eMILISIPOB
HaXOOATCsl B Ko/uleKuuu otnena Bocroka T'ocy-
IapcTBeHHOTro dpmuTaka B CaHkT-IleTepbypre.

B uepre coBpemeHHOro Kéneyprenua
HaXOOUTCS ele OfHa HeopAMHapHas IOCTPOii-
Ka — XaHaKa 3HAMEeHUTOTO CyhMIiCKOro mieixa
Hamkm ag-/IvHa Kyopa, BKITIOUaronias 4eTbipe
KyTIOJIbHBIX TOMEIIeHNSI: BECTUOOb, ABE KOM-
HATBI [JIS1 COGpaHNIi U TypXaHy — YChITaabHM-
1y camoro Ierixa. CTpoiiHbI 110 CBOMM IPO-
MOPLMSM MOPTaJI IJIABHOTO ¢acaza KOraa-To
ObIJI ITOJIHOCTHIO OO/IMIIOBAH MailOIMKOBBIMM
IUINTKaMM, HO OCTa/INCh apabCcKye HaAImuCu
¥ TJIABHBIM 06pPa30oM [IBETOYHO-PACTUTETbHbIE

e

Mag30r1eit xopeaMiuaxa TeKellia
Mausoleum of Tekesh
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0paHa 13 HULL NaMATHKUKA
One of the monument's niches

twelve-sided tent above this mausoleum is
decorated with glazed sky-blue bricks forming
a simple geometric ornament.

The mausoleum of Khwarazmshah Tekesh
is made of almost identical elements but on a
much larger scale. The monument’s base has
the shape of a square prism with a tall, corru-
gated dome drum on it consisting of 24 niches
with stalactite finishes and a cone-shaped tent.
The tent features a glazed brickwork ornament
that resembles that of the Il Arslan’s tent. The
circular epigraphic frieze has particular val-
ue, consisting of rectangular plates with Ara-
bic lettering covered with blue glaze. Some of

Magsone cyduiickoro Lweiixa HamgkM ag-[uHa Kybpa
Najm Ad-din Al-Kubra mausoleum

these plates have long been lost, while sever-
al copies are now part of the collection of the
Oriental department of the State Hermitage
Museum in St. Petersburg.

The modern-day Kunya-Urgench con-
tains another unusual structure, the Khan-
qah of the famous Sufi sheikh Najm Ad-din
Al-Kubra. It includes four domed rooms: a
vestibule, two gathering rooms and a gurkha-
na, the sheikh’s tomb. The lean and propor-
tionate portal of the main facade was once
completely covered with majolica tiles, but
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97IeMeHTbI, XapaKTepHbIe [IJIs1 XOPe3MUICKOI
apXUTEeKTypHOV KepamMuku. Ho camas rnas-
Hasl AOCTONpPUMeUaTe/IbHOCTh HaXOIUTCS
BHYTPMU 37aHus, B TypxaHe. TaM COXpaHWJI-
Csl, XOTSI M B CUJIBHO MOBPEXAEHHOM COCTOSI-
HMM, MOHYMEHTAaJIbHbI KeHoTad — HaATpo-
6ue HaJ MHMMOJ MOTMION miejixa. OHO, TaK ke
KaK ¥ IOPTaJl, ObIJIO TIOTHOCTHIO OOIMIIOBAHO
MaioJIMKOBBIMU TJIUTKAMMU CO CJIOXKHEN UM
OpHAaMEeHTOM B TPagULMOHHOM I Xope3Ma
cuHe-6ej1071 raMmMe. DTOT MaMSITHUK, COBEp-
IIeHHBIV B apXUTEKTYPHOM U XyI0XKEeCTBEH-
HOM OTHOIUeHuu, atupyetcst XIV BekoM.

Ho cambIiM BOCXUTUTENbHBIM COODPY-
skeHreM KyHsi-VpreHua, 6e3ycJIOBHO, Clie-
IyeT Mpu3HaTh MaB3oiieii TiopabeKk-XaHbIM.
3a BBIABMHYTBIM BIl€pel BBICOKMM U TJIY-
GOKVMM IMOPTAJOM HAXOAUTCS HEOOIbIION
KYITOJIbHBIN BECTMO0/Ib, @ Ha [JIaBHOI OCY —
LIeCTUTPAHHBIM 3aJ/ IUIOIALbI0 OKOJIO CTa
KBaJIpaTHBIX METPOB, CTEHbI KOTOPOTO 0OWJIb-

Magsonen TiopabeK-XxaHbiM
Turabek Khanum mausoleum

HO yKpallleHbl Pe3HOi KallMHHOJ MO3au-
KoVi. Haz 3a7mom CJIOBHO MapuT IepeBepHYy-
Tas chepouaHas yamia, Ha KOTOPYIO HaHECeHO
MO3aMUYHOe TMaHHO TOHYailei paboTbl —
MHTEHCUBHBII I10 LIBETY U INPOCTPAHCTBEH-
HO CJIOXKHBIV I'MPUX (TeOMEeTPUYECKUI y30pD
13 3Be3], 1 MHOTOI'DaHHMKOB C LIBETOYHO-pac-
TUTEJIbHBIM 3arnoaHeHnemM). C Hapy>KHO# CTO-
POHBI TpaHyU MaB30Jiest 0bOPMIIEeHbI YeThIPb-
MSI TIIyOOKMMM ¥ CTPOMHBIMU apOUYHBIMU
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now one can see only some Arabic inscrip-
tions and mainly floral and vegetal elements
typical of Khwarazmian architectural ceram-
ics. Yet the most important attraction is hid-
den inside the building, in the gurkhana,
which still features the monumental ceno-
taph — a rather badly damaged tombstone
above the fake sheikh’s grave. Like the por-
tal, it was entirely covered with majolica tiles
with intricate ornaments in Khwarazm’s tra-
ditional blue and white colours. This architec-
turally and artistically impeccable monument
dates back to the 14th century.

But undoubtedly the most admira-
ble building of Kunya-Urgench is the Tura-
bek Khanum mausoleum. It features a small
domed vestibule behind a tall and deep por-
tal, while in the centre there is a hexahedral
hall with an area of about one hundred square
meters. Its walls are lavishly decorated with
carved kashi mosaics. An inverted spheroi-
dal bowl seems to be hovering above the hall,
decorated with the finest mosaic panel in the
form of a spatially complex and vivid girih, a
geometric pattern of stars and polyhedrons
with floral and vegetal ornaments. The outer
edges of the mausoleum are garnished with
four deep and slender arched niches with four
large arched windows between them. The
blue glazed conical tent used to tower above
the building supported by a tall drum with
twelve narrow windows — unfortunately, only
a small part of it has survived until our days.
All facades, including the drum and the por-
tal, were covered with glazed tiles in clear-cut
brick frames. We do not know the exact dates
when this brilliant architectural monument
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HyiamMy, MEXIy KOTOPBIMIM = TIPOeMbI YeThI-
pex 6oIbIIX apOYHbIX OKOH. Hap smaHuem
Ha BbICOKOM OapabaHe C IBeHaAIaThio Y3KM-
MI OKHaMM BO3BBIIIAJICS CMHMIA IJ1a3ypPOBaH-
HBIJi IIaTep KOHMYEeCcKoi dop-
MbI, OT KOTOPOT'O COXPaHMJICS
JIMIIIb HEGOJBIIOI KYCOK. Bece
dacampl, BRiIouas 6apabaH
U TIOPTaJI, ObIIM TTOKPBI-
ThI U3pa3laMy B YETKUX
KUPIUYHBIX 06paM/IeHM-
siXx. OTHOCUTE/ILHO Bpe-
MeHU COODPYKeHUS ITO-
T'0 SIPKOTO apXUTEKTYPHOTO
MaMsSITHMKA TOUYHBIX CBefe-
HUI1 HET, HO OHO MIPOYHO CBSI3a-

HO ¢ uMeHeM Tropabek-XaHbIM, KOTOpas ObUIa
skeHoM KyTmyr-Tumypa, ymepiiero B 1335 romy.
TIpy HUX 1Y TIQCTPOM/IM STOT NAMSATHUK, JINO0
eme mo3sxe, B 60—70-e romsr XIV Beka, Korma
B Xopesme npaBimiv Cyhubl, — BOFPOC IO CUX
TIOP OTKPBITBIN.

EcTb, HaKOHell, 11eJIblii CIIMCOK B BbICILIEN
CTeNeHV MHTepeCHbIX 3naunii KyHsa-Yprenua,
OT KOTOPBIX OCTAJINCh OAHU Ha3BaHMS. ITO
TaK HasbiBaemas akageMuss MaMmyHa, Melpe-
ce 1 6ubnmmorexa Husam an-MyibKa, Mmenpe-
ce Myxammena aH-HeceBu, Illnxa6 amg-/IuHa
Xusaku, Kytnyr-Tumypa, MaB301eii nuMama
a3-3amMaxiiapu, He TOBOPS y>Ke O ABOpIiax,
MeyeTsIX MJM TOPOACKMX BopoTax. Cka-
3aTh O HMX UTO-TO OIpese/ieHHOe T10Ka, YBbI,
HEBO3MOXXHO.

CerofHs KyHS-ypTeHUYCKMi1 JaHamadT
CO BCEMM ero CTPOEHMSIMU, PpyMHAMU U TI0Ka
HeMBbIMM XOJIMaMy He MPOCTO COXPaHSIeTCsI
KaK YHMKaJIbHOe MeCTO Ha-3eMJie, KyAa cTpe-
MSITCSI JTIOAU U3 OPYTUX TOPOAOB U CTPaH, 4TO-
ObI OIYTUTH KMBOE IbIXaHMe CTAPUHBI. DTOT
3aroBeHbII YTOJOK 0OpacTeT €OBpEeMeH-
HOM MHGPACTPYKTYPOIi, 06JIerdaroniein BUsmn-
ThI MyTellIeCTBEHHMKOB, JesITeIbHOCTh apXe0-
JIOTOB 1 peCTaBpaTOpOB, a IVIaBHOe — CO3JacT
JIOTIOJIHUTE/IbHbIE PEeCYpPChI IJIsI SKOHOMMUYEe-
CKOTO 6/1ar0COCTOSIHUST HACETIEHVST 9TOTO PeTy-
OHA ¥ OIPEeNENNUT CIendUKY AaTbHEeNIIero
pa3BUTHS coBpeMeHHOro KyHs-YpreHua.

P..Mypapos,
UCmopuK apxumekmypbl

3 e 7 _"":.-._..-. v
was erected, but it is closely associatéd with -

Turabek Khanum, the wife of Kutlug Timur

who died in 1335. We do not know whether
this monument was built during their reign,
or even later, in the 1360-70s
under the Sufi rule.
And then there is a
whole range of most inter-
esting buildings of Kun-
ya-Urgench that are
known only by their
names. This range includes
the so-called Mamun acade-
my, the madrasah and library
of Nizam al-Mulk, the madra-
sahs of Mohammed al-Nasa-
wi, Shihab al-din Khivaki and Kutlug Timur,
as well-as the mausoleum of Imam Al-Zam-
akhshari, not to mention palaces, mosques or
ity gates. Unfortunately, we cannot say any-
thing specific about them yet.

The modern landscape of Kunya-Urgench
with all its buildings, ruins and silent hills is
preserved as'a unique place that attracts peo-
ple from other cities and countries who wish
to feel the living spirit of antiquity. This pro-
tected area will be gradually equipped with
modern infrastructure to cater for the needs
of tourists, facilitate the work of archaeologists
and, most importantly, it will create addition-
al sources for the economic well-being of the
people who live in this region and define the
trajectory of further development of the mod-
ern-day Kunya-Urgench:

Ruslan Muradov,
architectural historian
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Benukmi Horopog cnaseH boratoi
UCTOPUEN 1 apXe0orMYeCKUMM
HaxofKaMu. Cpean HUX bepecTaHble
rPaMoTbl CTOAT 0CO6HAKOM. OHK
M03BOJSIUSIN NO-HOBOMY B3I JIAHYTb
He TOSIbKO Ha MPOLL/I0e CaMoro
Benukoro Horopopga, Ho 1 Ha BCIO
CpefHeBeKOBYI0 UcTopuio Pycw.

Veliky Novgorod is famous for its rich
history and unique archaeological
finds. Among these discovered
treasures are the birch bark
manuscripts, which offer a new
perspective on both the past of Veliky
Novgorod and the medieval history of
the entire country.

BEPECTAHBIE "PAMOTbI

[lepBass GepecTdaHas TpaMo- :
Ta 6blIa HalimeHa B HoBropo-
ne 70 ner Hasan — 26 UIA
1951 roma. JJo 3TOro MOMEHTa
0 CylIeCTBOBAaHMM TaKOTO pojia
UCTOPUUECKUX UCTOUHUKOB yue-
HbIe MOIJIV JIUIIIb JOTaIbIBAThCS,
I1a ¥ CUCTeMaTUYeCKMX pacKOIIOK
3[leCh JOJITOe BpeMsl He BeoCh.
[TosTomy, korga Ha HepeBckom
packore HaluIM MepByI0 TpaMo-
Ty, OCHOBaTeJb HoBropopckoii
apXeoJIOTUUYECKOl 3KCHeanIumn
Aprtemuii Bnagyumuposud Apuu-
XOBCKMI, OUeHb XIOABLINII 3TO-
IO OTKPBITHSI, GBI YAVBJIEH, UTO
OYKBBI HE HalVCaHbl YePHUIAMM,
a mporiapariassl. Beero ke B ce3oHe 1951 roga
6b110 HalimeHo 10 TpaMOT M HeCKOJIbKO HAITN-
ceit Ha pa3IMUHbBIX GBITOBBIX MTpeaMeTax. ITO
CTajI0 abCOMIOTHOI CeHcalluelt, KoTopasl Ipo-
rpeMesia Ha BCIO CTPaHYy.

OTKpbITHE GEepecTSIHbIX TPaMOT He CITy-
YaifHO Ha3bIBAIOT PEBOJIIOLIVIOHHBIM COOBITHEM
B HayKe: IJIsl U3y4yeHUs CTaJl JOCTyIleH HOBBIN
BUJI, PEBHEPYCCKUX MMCbMEHHBIX MCTOUHUKOB
XI-XV BekoB. OT 3TOT0 BpeMeHM A0 HAC JOLUIN
B OCHOBHOM OQuIMaabHble aKThl WJIN Lep-
KOBHbIe KHUTU, CO3JaBaBIINecs
[0 CTPOTMM KaHOHAM U CcOxpa-
HUBIIIME KHVKHYIO peub. A 371eCh
yacTHasl repercKa, 3arevatieB-

THE BIRCH BARK
MANUSCRIPTS

The first birch bark manuscript
was found in Novgorod 70 years
ago —on July 26, 1951. Up to that
moment scientists could only
guess about existence of such
historical sources, and system-
atic excavations have not been
conducted for a long time. That

(SRR is why when at Nerev excavation
Artemy Artsikhovsky.

the first inscription was found,
the founder of the Novgorod

archaeological expedition Artemiy Artsikhovsky,
who was waiting for this discovery, was surprised

to find that the letters were scratched and not
written in ink. In total, in the season of 1951, 10

letters and several inscriptions on various house-
hold items were found. This was an absolute sen-
sation which rocked the whole country.

The discovery of birch bark manuscripts is
not accidentally called a revolutionary event
in science: a new type of ancient Russian writ-
ten sources of the 11th—15th centuries became
available for studying. Mostly
official acts and church books,
made according to strict canons,
preserving bookish speech, have

11asl yCTHYIO peub HOBIOpoJ1ieB!
Psang GepecTsHBIX TpaMoT,
HalineHHbIX Ha HepeBckom u gpy-
I'MX packorax, ComepKaT MMeHa
JINL, U3BECTHBIX 110 MHBIM IIMCh-
MEeHHBIM MCTOYHMKaM. B uact-
HOCTM, I'PaMOTbl 3HAYUTEIbHO
IIOTIOJTHSIIOT MCTOPUIO 6GOSIPCKOI
cembu MumuHnuein-OHIU-
dbopoBuueit, mpencraBUTeNN

Cnesa: [popuck bepecTaHoii rpaMoThl.
CepepuHa XIIl Berka

Left: drawing of a birch bark manuscript,
mid-13th c.

reached us from that time. And
here is a private correspondence,
capturing the oral speech of the
Novgorod inhabitants!

A number of birch bark
manuscripts found at Nerev
and other excavation sites con-
tain the names of people known
from other written sources. In
particular, the writings add to

MamsATHaA JOCKA Ha MecTe 06HapyeHUA NepBoit
rpamoThbl (HaBepxy) B HepeBcKoM packone
Memorial plate on the location where the first
manuscript (top) was discovered in Nerevsky dig
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HeCKOJIbKMX MOKOJIeHUI KOTOPOii M36Mpanncy

B HoBropoge Ha nocagHmuectBo. binarogaps
pacKoIKam 1 6epecTsiHbIM rpaMOTaM YAaaoCh
BBISICHUTD, HA KaKMX YINUIIAX U B KAKUX yCallb-
6ax KUY YWIEHBI 3TOV CEMbM.

Takoro KonuuecTBa 6epecTssHbIX IPaMoT,
Kak B HoBropoze, 6osbiiie Het Hurze B Poccun:
Ha TeKyU[M1ii MOMEHT M3BecTHO 1135 HOBroO-
ponckux rpaMmoT. OHM JAIOT OTPOMHBII 06beM
MHpOpMaIMM U 110 UCTOPUM PYCCKOTO S3bIKa.
Tak, B 1982 romy rpamoTamu 3aMHTEpeCcOBa-
Cs1 IMHIBUCT AHLIpelt AHaTO/beBUY 3a/IN3HSK.
OH BriepBbIe Tipuexan B HoBropon 1 10 KoHIa
CBOMX JHeJ OKa3ajCsl BOBJIEYEeH B 3Ty MHTe-
JIeKTYyaJabHYI0 paboTy. V3yuas sI3bIK HOBTO-
POICKUX TPaMOT, 3a/IM3HSK IPUILEN K BHIBOAY,
4YTO MpekHee TOJIKOBaHMe MHO-
I'MIX CIOKETOB ObLIO HEBEPHBIM.
B nepBoii nonoBuHe XX Beka
CYUTAJIOCH, YTO CYILeCTBOBAJ
eIVIHBIV IPeBHEPYCCKUI SI3BIK,
a II0TOM OH pasJesuiIcs Ha pyc-
CKUIi, YKPAMHCKUIT U 6eyopyc-
CKuii. HanmucaHnue oTOoenbHbBIX
HEeMOHSITHBIX CJIOB OTHOCUJIU
K ombkam. 3aMM3HSIK U3YUIIT
BeChb MacCuB OGepecTsIHbIX Tpa-
MOT ¥ IIpHUIIeNa K 3aKJII0UeHnIo, | o
9TO 3TO MPHUCYIAS TOMY BpeMme- ﬁﬁ?eifn?:l?;:yak
HM HOpMa pa3TOBOPHOI peun
HOBropogues. B pesyinbraTre
OH (haKTMUYeCKM OTKPBUI APeBHUIT HOBTOPOI-
CKMIA OUAJIEeKT, UMEIOLIUIA PSIJL, TUHTBUCTUYE-
CKMX OCOOEHHOCTETA.

CpenHeBeKkoBbIii HoBropog — 3To 60ra-
TBI TOPOJ, C PA3BUTOI MUCbMEHHON KyJbTYy-
poii. Best 6osipckast anmmTa Kuia B uepTe Topo-
Jla, HO BMeCTe C TeM pacrioarajia OorpoMHbIMI
3eMeJ/IbHBIMM BJIaIeHUSIMM Ha TeppUTOPUN
HoBropoackoit pecrryoanku. 1Jisi KOMMYHM-
KAy IPaMOThI ObUTM TTPOCTO HEOOXOAMMBI.
Takke 6€3 MHTEHCUBHOI MIEPETCKA U OyXTas-
TEPCKOTO yUeTa He Moria 060/ THCh 0OIIMPHAs
TOProBJisl, KOTOpYIO Ben HoBropog,

PbibonosHoe
rpy3uno
Fishing weight

[lenosan 3anuce: «Ha [iMutpe B3ATH
LOJIKKW» U PUCYHOK MarbumKa
OHguma. Cepepuna XIIl Bera
Business record: “to repay a debt to
Dmytro” + drawing from a young boy
named Onfim. Mid-13th century

the history of the boyar family of
Mishinichi-Ontsiforovichi, sev-
eral generations of which were
elected as executives in Novgo-
rod. Thanks to the excavations
and birch bark manuscripts we
managed to find out in which

o streets and on which estates the

members of this family lived.

Nowhere in the Russian Fed-
eration one can find such a great
number of birch bark manuscripts as in Novgo-
rod: up to the present moment 1135 birch bark
manuscripts are known. They provide a huge
amount of information on the history of the Rus-
sian language. So, in 1982 the linguist Andrey
Zaliznyak became interested in the manuscripts.
He came to Novgorod for the first time and was
involved in this intellectual work till the end of
his days. Studying the language of the Novgorod
manuscripts, Zaliznyak came to the conclusion
that the previous interpretation of many of the
plots was wrong. In the first half of the 20th cen-
tury, it was believed that there was a single Old
Russian language and then it was divided into
Russian, Ukrainian and Belorussian. Spelling of
individual incomprehensible words was attribut-
ed to errors. Zaliznyak studied the whole array of
birch bark manuscripts and came to the conclu-
sion that it was the norm of the Novgorod speak-
ing of that time. As a result, he actually discov-
ered the ancient dialect of Novgorod, which had
a number of linguistic features.

KYNIbTYPHbIA CI0M

Benukuit HoBropop, siBijisieTcsl cOBepIlieHHO

YHVKQJIBHOM, YAVBUTEIBHO 110 CBOEV COXPaH-

HOCTM apXeojiornueckori KiagoBoii. [To mori-
HOCTM ¥ pasMepy TaKOro KyJbTypHOTO CJIOSI,
Kak 37ecChb, B Mupe 6onbiite HeT. O6pa3oBaB-
IIMCh OJHAXKAbI HA POBHOM IVIMHUCTOM MeCTe,
ropoj, 60Jibllie He MEHSJI CBOEro pacIiojioike-
HUSI. B 9TOM CMBIC/IE€ BCS €r0 ThICSUeJIeTHSIS
MCTOPMUS JIEKUT 6YKBAIbHO IOl HOTaMM: KOT-

Ila ungenrs mo HoBropomy, He CTOUT 3a0bIBaTbh,
YTO TOJ TOOO¥ TPU-TISITh METPOB KYJIbTYPHO-

Teprosga

aet”

‘\“.

TO CJI0ST C OCTATKaMMU YIULL, JOMOB, C GOTBLIVM
KOJINYEeCTBOM YTUIU3MPOBAHHBIX U TIOTEPSH-
HBIX IPEBHUX IIPEIMETOB.

KynbTypHBIiT CJI07 TYOSIT SIMbI, KOTOpPbIE
JIIO[1Y TIOCTOSTHHO POIOT JJ151 CBOMX HYX[, (CTPO-
SIT 3[aHMUsI, TOrpe6a, yCTaHABIUBAIOT CTOJOBI
U T. 11.). Bce 3T0 OYKBaIbHO «IIPOOUBAET» KYJIb-
TYDHBIN €071, NepemelunBas ero. A B Hosro-
poze Nornpo6yit BEIPBITH IMY — U OHa Cpasy
3anoaHUTCST Bogoit. [IoaToMy ApeBHME HOB-
ropoAIbl MpeanoYuTany gake NOMa CTa-
BUTH Oe3 BCSIKOoro (yHmamMeHTa Ha 6Ope-
BEHUAThIX MOJKIaLKaX, ¥ 3TO BO MHOIOM
CI1ac/Io KyJabTypHBIN c¢10ii. OH HapacTaa Bpo-
Ile 6b HEIIPMMETHO, HO BMeCTe C TeM OYeHb

Medieval Novgorod was a rich city with a
well-developed written culture. All the boyar elite
lived within the city boundaries, but at the same
time they had huge land holdings on the territo-
ry of the Novgorod Republic. Manuscripts were
necessary for communication. Also, the extensive
trade conducted by Novgorod could not do with-
out intensive correspondence and accounting.

THE CULTURAL LAYER

Veliky Novgorod is an absolutely unique
and surprisingly well-preserved archaeologi-

TTspEN A
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cal treasure trove. There is no oth-
er cultural layer in the world that
is as thick and as large as the one
here. Once formed on a flat clay
site, the city never changed its
location again. In that sense its
whole millennial history lies liter-
ally beneath your feet: when you
walk around Novgorod, you must
never forget that underneath you
there are three to five meters of
cultural layer, with the remains
of streets and houses, with lots of
ancient objects that have been dis-
carded and lost.




Packonku. B BeJ‘WIKOM Hosropone
Excavatiens in Veliky Novgorod

MHTEHCUBHO — B CpeIHEeM II0UTHU I10 MeTpy
3a cto neT! KoHeuYHO, TOBOPUTD, UYTO KaKABIN
TOf, OTKJIAZbIBAJIOCh IO CAHTUMETPY, HEJb35.
He 6ymeMm 3a0bIBaTh, UTO GMY BCSIKOTO IPEB-
HepPYCCKOIo ropojia — 3TO Moskapsl. YeoBex,
KOTOPBIi CTPOMJI IOM, 3HaJI, UYTO Ha CBOEM BEKY
OH ellle He pa3 OyIeT 3TO [eaTh, TOCKOJIbKY
eqTu TIoKap CIYUMTCST He Y Te6st, Tak y cocena,
a He y coce[ia, Tak Ha Giskaiiieii yauie. M3-3a
6OJIBIIIOI TECHOTBI ¥ CKYYEeHHOCTH MTOCTPOEK
BeTep MOT TaK pasHecTy Iiams, 4To HoBro-
poJ, BbITOpaJI 1eIbIMM KBapTajaMu, a MHOTIa
1 6e3 ocraTtka. [laske uepes BoixoB OroHb mepe-
MaxyBaJl B JIETHIOIO CYXYIO IIOTOMY, KOTZa ypo-
BeHb BOJbI ObIT HU3KMM, a peKa Oblia 3a6uTa
JIOOMKaMM ¥ TUIOTaMu. VI TYT BaXKHO OTMETUTD
ellle OIYH MOMEHT: KOTZa ITOC/Ie TIoyKapa JIIoIu
py6uau ce6e HOBbIE TOMA, TO MPEAIOUNTAIN
IIETKM M OCTaTKY OT CTPOUTENILCTBA He BbIOpa-
CBIBaTh, @ PACCHITIATH Y Ce6S Ha yYaCTKE, UTOOBI
ObIJIO UyTh BBIIIIE, YUEM Y COCEIa, i BOZA IIOHEM-
Hory yxogwia. Takum 06pa3oM, 3a HEKOTOpbIe
TOZIbI MOIVIO HAKOIIUTHCS O JECSITU CAHTUME-
TPOB KYJIbTYPHOTO CJIOSI.

lpopucoska u rpamota. CepeamHa XIV Beka
Drawing and manuscript. Mid-14th century
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The cultural layer is ruined by
the pits that people are constantly
digging for their needs (buildings,
cellars, posts, etc.). All of this is lit-
erally «breaking through» the cul-
tural layer, mixing it up. And when
one tries to dig a whole in Novgo-
rod — and it immediately fills
with water. Therefore, the ancient
Novgorodians even preferred to
construct their houses without
foundations on log pads, and that largely
saved the cultural layer. The layer grew
inconspicuously, but at the same
time very intensively — on aver-
age, almost one meter per hun-
dred years! Of course, one cannot
say that one centimeter was laid
down every year. Let's not for-
get that the scourge of any Old
Russian town is fires. A man who
was building a house knew that he
would do so many times over his
lifetime, because he knew that a fire
could occur anywhere: at his place, at
neighbor’s place or in the next street . Due
to the tightness and crowding of the buildings,
the wind could blow the flames away so much
that Novgorod could burn out entire quar-
ters, and sometimes even without a trace. Even
across the Volkhov, the fire swept across in the
dry summer weather, when the water level was
low, and the river was full of boats and rafts. And
it is important to note another point: when after
the fire people used to build new houses, they

«[oknoH ot NBaHa Cupopy. laxoH TBOM NECbAHCKYI0 3eMJTI0
rnopasfaBan nocaH1YbUM JI0AM, 1 NTOCaAHUYBLM MI0AN 3eMITI0
pacriaxanu 1 packnapHyIo Mery YHUUTOXMIN. A eLLie Toro Xyme —
Bacunuii co cBouM 13opHMKOM 3emiio norpabun. Kak nosabotuiubea
0 CBOEM BOTYMHE?»

“A bow from Ivan to Sidor. Gahon gave away the land to posadniks’
people, and they ploughed the land and destroyed the laid-out
boundary. Even worse, Vasiliy and his izornik looted the land. How will
you take care of your fiefdom?”

Tak ¥ BO3HMK 3TOT (peHOMeH — GoraThbIit
ropofi, BeKaMyu CTOSIBIIIMIA HA OJHOM MecCTe
u Bcerga crpouBmuiics. Ero MoskHO Ha3BaTh
pycckumu ITomnessmMu, HO C OBHOI OTOBOPKOIA.
Eciu [oMmen moru6am ot MpUpPOSHOIi KaTa-
cTpodbl, To HoOBropoa HMKOrIa He IpeKpala
CBOETrOo CYIIeCTBOBaHMSI.

MEYATW N NCANTBIPb

LlenHocTts HoBropoza eie 1 B TOM, UTO KyJIb-
TYPHBIN €101 MHOTOMETPOBBIX OTIOKEHUIA
XpaHUT B cebe HeCMeTHbIe COKPOBU-
1ja 4151 HayKyu U € TOAaMM packo-
T1OK IIOTIOJIHSIETCS OIpefieNleHHast
KOJUIeKLIVSI TeX MJIM MHBIX KaTe-
ropuii npesHocreli. K npumepy,
aKTOBbI€ I1eyaTy. JTa TpaauLys
npunuia Ha Pych u3 Busantumn:
MeTa/InyecKye rneyaTy NpyBenyBa-
JIUCh K JOKYMEHTaM U yIOCTOBepsi-
JIL ¥IX NOAJIMHHOCTD. JIOKYMeHT
paHO WMIM TO3LHO TepsICs
WV €T0 YHUYTOXA/N, a [Ie4aThb
orpsiBasack. B HoBropoze Haxo-
JSIT NOBOJBHO MHOIO TaKMUX
reyarteii: peuyb UAET O HECKOJIb-
KMX COTHSIX, @ €C/IM BKIIOUUTD CI0fAa
" pacKOIKM Ha PIopMKOBOM roponuiie
Y KHSDKeCKOVi pe3suIeHIIY B IBYX KWJIOMeTpax
OT Iropojia, TO CYeT IIepexXOIUT y>Ke Ha ThICS-
yn. CoOpaHHast KOJUIEKIIMS TO3BOJISIET U3Y-
yuTh GYHKIIMOHNPOBAHME BCETO TOCYAAP-
CTBEHHOro Mexanusma Hosropoga. 3geco
Y LIepKOBHasl BJIACTb (APXMEMCKOII C ero
LITATOM, KOTOPbIV TOXKe MIMeJ [1eYaTh;
rnevyaTy pasiMUHBIX MOHACTBI-
peit), 1 BIacTb CBeTCKas (rmocaj-
HUK, TBICSLKUIA, TUYH). KHS-
>KeCKMe reyaTyt — OTHeNbHas
kareropusi. Kpome Ttoro,
ecTh neuatu I'ocnoguHa
Benukoro HoBropoga —
roponckoro Cose-
Ta rocriop, KoJjje-
IMaJIbHOTO OpraHa,

preferred not to throw away chips
and debris, but to scatter them on
their place so that they would be
slightly higher than their neigh-
bors and the water would go lit-
tle by little. As a result, up to ten
centimeters of the cultural layer
could be accumulated in some
years.
This is how the phenome-
non emerged — a rich town
that stood in one place for centuries,
always being built. It could be called the
«Russian Pompeii», but with one caveat.
If Pompeii perished in a natural dis-
aster, Novgorod never ceased to exist.

SEALS AND PSALTER

Novgorod’s value is also due to the fact
that the cultural layer of millimeter-long depos-
its holds countless treasures for science, and
as the years of excavation go by, a certain

collection of this or that category of antiq-
uities is added to it. For example, deed
stamps. This tradition came to Russia from
Byzantium: metal stamps were attached
to the documents to certify their authen-
ticity. Sooner or later the document was lost or
destroyed, and the seal was torn off. In Novgo-
rod quite a lot of such seals are being found:
we are talking about several hundreds, and
if we include excavations on Rurik set-
tlement and the princely residence
two kilometers from the city
we can count in thousands.

Meyatu, bynnoTupwii 1 rpamota,
CKpenyieHHan neyatamm

Seals, bullotry, and manuscript,
sealed



HoBropopickas ncantbipb 1 Haxoaku Bennkoro Hosropoga
The Novgorod Codex and findings from Veliky Novgorod

OT MMEeHM KOTOPOTrO 3aK/II0Ya/IMCh MeXAyHa-
pOIHbIE JOTOBOPBI.

Hauano XX Beka 03HaMeHOBAJIOCh U elle
OHUM SIPKMM COOBITMEM — HAXOAKOI 3HAMe-
HuTOI HOBropockoii rcaaTeipy, HalMCaHHO
HAa HaBOIEHHBIX (TO €CTb ITOKPBITHIX BOCKOM)
IoleyKaxX. ITO TPU OepeBsSHHbIEe TAOINUKHA,
TMIpeZCcTaBIIsIIoNe CO60i CBOEOOPA3HYIO KHUTY.
JIBe 113 HMX OLHOCTOPOHHME, a CPeLHSISI UCIIN-
caHa ¢ 0benx cTopoH. HOBropockas rmcanatbipb
IaTUPYeTCs NepBoli ueTBepThio XI Beka u cun-
TaeTcsl ApeBHelilIell M3BeCTHO KHUTOM BOC-
TOYHOCJIaBSIHCKOTO MMpa.

OT BO3HWMKHOBEHWA [0 HALUMX QHEN

B 2020 rony MHcTtutyT apxeonorun PAH
coBMecTHO ¢ HOoBroponckmum myseem-3ario-
BeIHMKOM 1 HOBropomckum yHUBEPCUTETOM
umeHu SIpocriaBa Mygporo Havyan mMacurtab-
HBI TPOEKT, CBSI3aHHBIN ¢ HeMelkum IBOpOM.

The collected collection enables one to study
the functioning of the whole state mechanism
of Novgorod. Here were both ecclesiastical power
(archbishop with his staff, who also had seals of
different monasteries) and secular power (posad-
nik, vassals, and tyuns). The princely seals were
a separate category. In addition, there were seals
of the Lord of Veliky Novgorod — the city Coun-
cil of Lords, a collegial body, on behalf of which
international treaties were concluded.

The beginning of the 20th century was
marked by another outstanding event — the
discovery of the famous Novgorod Psalter, writ-
ten on leaved (covered with wax) tablets. These
are three wooden tablets, a kind of book. Two
of them are one-sided, and the middle one is
written on both sides. The Novgorod Psalter
was dated to the first quarter of the 11th cen-
tury, and it is believed to be the oldest known
book of the East Slavic world.

FROM ORIGINS TO THE PRESENT DAY

In 2020 the Institute of Archaeology of the
Russian Academy of Sciences together with

«... [Tbl pan] Hecauuy YeTbIpe ¢ NonoBMHOM pe3aHbl, a [MHe] Tbl fan ABe KyHbl.
Y10 e Tbl yTBEpHAAeLLb, 6YATO 3@ MHOW BOCEMb KyH U FpUBHa?
Havana Xl Bexa MMoiam e B ropof — Mory BbI3BaTbCA C TOHOM Ha UCTbITaHKUE BOAOHA»

MpopucoBKa v rpaMoTa

Early 11th century
charter and drawing

“You gave Nesdic four and a half rezana, and([to me) you gave two kuna.
Why do you claim, then, as if | had eight kuna and a hryvnia?

Go to city — | can volunteer with you on water trial”
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DTO KBapTaJl PSIOM C SIpOCIaBOBBIM ABOPU-
IeM, Ha TEPPUTOPUM KOTOPOTO ObLIa TTOCTPO-
eHa KaTonmyeckas Lepkosb Cearoro Ilerpa.
Ona 6buTa JOMMHAHTOM, TTIABHBIM ITYHKTOM
nBopa. ITobm3ocTy pacronaranach KaMeHHas
nepkoBb MoanHa Kpecturens XIV Beka, Toxe
yIoMuHaeMasl B UCTOUHMKAX, HO pa3006paH-
Hag nocie noxapa B XVIII cronetnu. Cnox-
HOCTb M3BICKAHUI COCTOUT B TOM, UTO KBap-
Tajl O4YeHb IIJIOTHO 3aCTPOEH KaMeHHbIMU
JIlOMaMM, a MPoe3abl MeKAY HUMMU 3aacdab-
TUPOBaHbI. B GiisKkariiliiee BpemMs IJIaHUPYeET-
Cs1 HayaTb pacKonky BHyTpu Hemenkoro nso-
pa, a B IlepCIieKTVBe CO3/4aTh 3[,eChb My3eliHbli
KBapTaJl, pacCKa3bIBaIOUIMI1 O ThICSIYeIeTHeN
ucrtopuy HoBropoza — OT ero BO3HMKHOBEHMS
0 HAlIUX JHEeI.

N.l.lainpykos., B.H.Pynakos

Cmames nodzomossieHa Ha 0CHo8e Mamepuana
ypHana «Mcmopuk». @omo: Hamanes Jlseosa, Legion-
Media, Ihcmumym apxeonoauu PAH, PUA Hosocmu

MaJib4iiKa, KOTOPbIA MOANMChIBA
OHduM. PebeHok penan 3anumc

1 XpaHU/ UX B TalHWKaX B Mpe
0fiHoro AoMa. AHanu3s 6epecTb|
M03BO/IAET JOCTOBEPHO YTBEPHE
OH¢uM #un B Hauane Xl Bek
He bonee 7 ner.

[epBan Haxogka HanpeHa npesHeniLan Bcero rpamor Bpems cozpanua MHCTpyMeHTbI:
First discovery KHMra — ncantelpb B BenvkoM HoBropoge rpamMot bepecta 1 nucano
Discovery of the most Total number Date of the Tools: birch bark
ancient book, the Book of  of manuscripts found manuscripts and stylus
Psalms in Veliky Novgorod

the Novgorod Museum-Reserve and Yaroslav
the Wise Novgorod University started a large-
scale project related to Saint Peter’s Yard. This is

the quarter next to Yaroslav’s Court, where the

Catholic Church of Saint Peter was built. It was

the dominant, the main point of the court. Near-
by, the stone Church of Saint John the Baptist

of the 14th century was also mentioned in the

sources, but dismantled after a fire in the 18th

century. The difficulty of the survey is that the

quarter is very densely built up with stone hous-
es and the passages between them are asphalted.
In 2021 it is planned to begin excavations inside

the Saint Peter’s Yard. In the nearest future they

plan to create here a museum quarter that will

tell about the millennial history of Novgorod —
from its beginnings to this day.

Peter Gaidukov, Vladimir Rudakov

Photo: Natalia Lvova, Legion-Media

© Institute of Archaeology, Russian Academy
of Sciences, RIA Novosti

amATHUK Manbumky OHGumy B Benukom Hosropoge
Monument to the boy Onfim in Veliky Novgorod




N «<KAPMAH»,
A LT POCCUI

K 800-JIETKUI0 HUHHETO HOBIrOPOLA

THE MONEYBAG AND SHIELD OF RUSSIA

ON THE 800TH ANNIVERSARY OF NIZHNY NOVGOROD

3a BoCeMb BEKOB CBOEN UCTOPUM
HuxHn HoBropop ceirpan Kak
MWUHUMYM TPU UCTOPUYECKUE POJIN.

OH BO3HMK KaK NorpaHnMyHasA KpenocTb,
bnarogaps 3HaMeHUTOM
HuyKeropoackom ApMapke cunTanca
«KapMaHoM Poccumx, a B XX BeKe cTan
rOPOAOM 3aBOJ0B-IMIaHTOB,
BbIMYCKABLUMX KaK rparKOaHCKYIo,

TaK U BOEHHYI0 NPOAYKLMIO.
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Over the city’s eight-century history,
Nizhny Novgorod has played at least
three major roles. It originated as

a frontier fortress, then was later
considered the “moneybag” of Russia,
thanks to the famous Nizhny Novgorod
fair. In the twentieth century, Nizhny
Novgorod transformed into a city of
giant factories for manufacturing both
civilian and military products.

HUMErOPOACKUN KPEMJIb

CrpoutenbctBo — 1500-1515 roapi

BbicoTa cTeH ¢ 3ybuamMu — 12-15 M

BbicoTa 6awen — cebiwe 30 M
MpoTaeHHOCTb cTeH No nepumeTpy — 2,45 KM

PACMOJIOEHWE BALLEH KPEMJTA

1. Omutpuesckaa  10. 3auatbescKas

2. Knaposan 11. bopucornebekan '
3. Hukonbcras 12. Teopruesckan
4. Kopombicnosa 13. Mopoxosan
5. TaitHuuKanA
6. CeBepHan
7. Yacosan

8. MBaHoBcKan

NIZHNY NOVGOROD KREMLIN

Built in 1500-1515

Height of the Walls with Battlements: 12-15 m
Height of the Towers: over 30 m

Length of the Perimeter Walls: 2.45 km

MAP OF THE KREMLIN TOWERS

1. Dmitrievskaya 10. Conception

2. Pantry 11. Borisoglebskaya
3. Nikolskaya 12. Georgievskaya
4. Koromyslova 13. Gunpowder

5. Taynitskaya
6. North
7. Sentry

8. Ivanovskaya

9. benas . 9. White

KPEMJ1b-bOTATbIPb

O Hmxuem HoBropoge kak mute Poccyun Haro-
MuHaeT KpeMiib XVI Beka. Ero cTponTtenscTso
Hauasoch B 1508 romy mom pyKoBOACTBOM MTa-
JbsgHCKOro 30a4ero [TbetTpo ®@panuecko ([letpa
@psi3uHa) U 3aBepHImiIoch okosno 1515 ropa.
ADXUTEKTOPY NPUILJIOCH PEIUUTb CJIOKHEN -
Y10 3a7avuy: OT OJHO 13 6arneH (HacoBoii)
CTeHa OTPOMHBIMM YCTYTIaMM CITyCKaeTCsl BHU3
I10 BBICOKOJA TOpe.

THE KREMLIN: A MIGHTY FORTRESS

The 16th-century Kremlin serves as a reminder
that Nizhny Novgorod was once known as the
shield of Russia. Construction on the Krem-
lin took place between 1508 and 1515, led by
Italian architect Pietro Francesco (Petr Fryaz-
in). The architect was charged with a very dif-
ficult task, as the Kremlin’s clocktower wall
sharply descended down a tall mountain with
huge ledges.

Bup c 6epera Bonru Ha YkanoBcKylo nectHuLy
View from the banks of the Volga onto
the Chkalovskaya Stairs and the Fortress
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3yOLIbI CTEH MMEIOT MTPSIMOYTOIBHYIO (hop-
MY, OHM yKpallleHbl KUPIMYHbIM OPHAMEHTOM
B BIJIE «JIACTOUYKMHA XBOCTa», HAIIOMMHAIOIIe-
'O O IBYPOTHMX 3y0IIaX UTAIbSIHCKIX KPEIIOCTelk
1 MockoBckoro Kpemist. B KaskoM ITom 3y01ie
umMesach 6oitHmIia. OHa MpegHa3HavYanach st
CTpebObI U3 PYYHOI MUIIAIN, JIyKa WU CaMO-
crpena (ap6asera). ISHYTpHM K Kaskaoii O0MHM-
1le TIPMMbIKAeT TPeYyrojbHash HUIIIA, TT03BOJISIO-
Iast CTPeJIKy CBOOOIHO IepeMelnaTh OpysKiue
¥ 3aHMMATbh Haubojiee yIOOHYIO TO3UIINIO.

Ecayu mpoTUMBHMK TOAO0pasica K CTeHe,
110 HeMy MOYKHO ObIO BeCTU OTOHb U3 60ii-
HUII «IIOJIONIBEHHOTO 605», HAXOAVBIIMXCS
B camMoM Hu3y. Kpome Toro, mpopBaBiierocs
K CTeHe Bpara >kaaJl yOuiiCTBEHHbIV i 60KOBOIA
OTOHB C OateH. ITpekpacHble BO3MOKHOCTM ISt
€ro BefieHMs 00ecreunBasIo To, YTo B Hiskero-
POICKOM Kpemjie OGaliHy 3HAUMTETbHO BbIXO-
OST 3a JIMHUIO CTeH. 3TO COOTBETCTBOBAJIO

[MuTpUreBcKan baluHA —
OfMH W3 CUMBOJIOB ropofa
Dmitrievskaya Tower is a

symbol of the city

KpenocTHan cTeHa Kpemna
Wall of the Kremlin

The battlements of the walls are rectan-
gular and topped with dovetail brick patterns,
reminiscent of the two-horned battlements of
both Italian fortresses and the Moscow Krem-
lin. Every fifth battlement has a loophole for
shooting an arquebus, bow, or crossbow. From
the inside, each loophole has a triangular niche
that allowed shooters to freely move their
weapons and assume a comfortable position.

If the enemy was approaching, defenders
could shoot them from the loopholes locat-
ed at the very bottom of the wall. In addition,
any enemy who managed to break through to
the wall was met with a deadly side shooting
from the towers, which extended significant-
ly beyond the wall line to provide an excellent
defensive advantage. These towers were con-
structed based on the latest developments in
international military science of the time. Off-
set towers did not block the combat passage,

MOC/eJHUM JOCTVMKEHUSIM MMUPOBOI BOEH-
HOJi HayKM TOTO BpeMeHM. A ellle BbIIBMHYTbIe
OalliHy He IepeKpbIBaii 60€BOI X0/, TI03TOMY
3AMUTHUKY MOIJIM OBICTPO U CBOOOAHO TIepe-
MeIlaThCs 0 HeMY BIIOJ/Ib CTEH.

3a HeCKO/bKO BEKOB CITY>KObI KPEMJTb CUMITBHO
o6BeTnan. K Bcepoccuiickoit TpoMbIIIEHHO
U Xy[IOKeCTBEHHOI1 BbicTaBKe 1896 roja 1o rnpo-
ekrty apxurekropa H.B.CynTaHoBa 6bl1a ITpoBe-
JleHa KallUTaIbHasi DEKOHCTPYKLYSI €0 IVIABHOM
(IMMUTpMEBCKOI) GalTHY, ITOC/Ie Yero OHa Mpu-
HS1JIa TIPUBBIUHBIN [IJIS1 HAC CETONHSIIHNUIA BU,
CTaB OOHMUM U3 CMMBOJIOB ropoza. Ho ocrasb-
Hble GaIlIHY U CTeHbI HAXOAMINCH B TUIAU€BHOM
coctostHuK. B 1949 ropy Havamach MaciTabHast
pecraBpauusi Hukeropoackoro kpemss. Jom-
rvie roabl evi pykoBogwa apxurtekrop C.JI.Ara-
(oHoB. ITo ero MpoeKTy 3TOT 3aMeyvaTelbHbIi

thereby allowing defenders to move quickly
and freely along the walls.

After several centuries of service, the
Kremlin fell into disrepair. However, in 1896,
the main tower (Dmitrievskaya) was recon-
structed in preparation for the All-Russian
Industrial and Art Exhibition, based on designs
by architect Nikolai Sultanov. This reconstruc-
tion provided the tower with its modern-day
look and made it one of the symbols of the city.
Unfortunately, the rest of the towers and walls
remained in a sorry state. In 1949, large-scale
restoration works began on the Nizhny Novgo-
rod Kremlin, directed by architect Svyatoslav
Agafonov. Thanks to his project, this remark-
able monument of medieval architecture was
given new life. Today, it is the main attraction
in Nizhny Novgorod.

KameHHble nanatbl ApaHacua OnucoBa  KameHHble nanathl fikosa [TyLuHuKoBa [om kynua Epuma Yatbirna

Stone Chambers of Afanasiy Olisov Stone Chambers of Pushnikov

MaMSITHMK CPeIHeBEKOBOTO 30[]YeCTBa ObIT BO3-
POXKIIEH U CTaJl [IIaBHO AOCTOIIpMMeYaTe/IbHO-
ctbio HikHero Hosropopa.

KAMEHHOE CTPOUTEJIbCTBO
XVII BEKA — CUMBOJT PACLIBETA
rOPOOA

B XVI-XVII Bekax rpaHuLbl TOCYAAPCTBA Aaye-
KO oTonBuHyauch or HuxkHero Hosropoga.
Vno6Hoe oIosKeHe IPU CAMSTHUY IBYX 00JIb-
LIMX CYA,O0XOOHBIX pek — Oku 1 Bonru coenanu
Huxanit HoBropog, KpynmHbIM TOPTOBBIM T'OPO-
JIOM. 3pMMBIM IIPOSIBJIEHMEM XO3S/ICTBEHHO-
ro paclBeTa CTajio pa3BepHyBIIeecs: B Hiuk-
HeM HoBropoge B cepennne — koH1e XVII Beka
rPaHIMO3HOE KaMeHHO€e CTPOUTENbCTBO.
[Ipexxpe Bcero M3 KaMHSI BO3BOAMJINCH
xpambl. Ha cerogHsIIHMIA NeHb caMoOe CTa-
poe M3 LIepKOBHLIX COOpPYyXeHMV HukHero

House of the merchant Efim Chatygin

17TH-CENTURY STONEWORK:
THE SYMBOL OF THE CITY'S GOLDEN AGE

In the 16—17th centuries, the national borders
expanded far beyond Nizhny Novgorod. Con-
veniently located at the confluence of the Oka
and the Volga, two large navigable rivers, Nizh-
ny Novgorod became a large trading city. From
the mid to late 17th century, grandiose stone
constructions reflected the economic prosper-
ity of the city.

Above all, stone was used for the construc-
tion of churches. Today, the oldest church
building in Nizhny Novgorod is the Church of
Saint Michael the Archangel in the Kremlin,
which holds the ashes of Kuzma Minin. The
church is an excellent example of tent-roof
architecture. It was built in 1631 in gratitude to
the people of Nizhny Novgorod for assembling
the home guard that defeated the Poles in 1612.
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Mwxaino-ApxaHrenbckui cobop
Church of Saint Michael the Archangel Church of the Myrrh-Bearing Women

Hosropopa — 310 3maHne Muxaiino-ApxaHresb-
CKOTO coG0pa B Kpemiie, Tie Terepb IOKOUTCS
Mpax PyCcCKOTO HaIMOHAJIbHOTO reposi Ky3bMbl
MunHuHa. OHO SBJSIETCSI TPeKpacHbIM 06pas-
1IOM IIaTPOBOTO CTUJISI. MUxXaiino-ApxaHreib-
CKMit co60p GBI ITOCTpoeH B 1631 rogy — B 6i1a-
rOIapHOCTh HYKETOPOATIAM 3a COOP OTTOTUEHNS,
robenyBIIero B 1612 romy mossikoB.

[Tpu nape Anekcee MuxaiinoBuue (9 mapta
1629 roga — 29 guBaps 1676 rona) nepecranmu
CTPOUTH MIATPOBBIE XpaMbl. OTHbIHE LI€PKBU
BEHYAJIM TOJIBKO Kyrosamu. [Ipumepom Tako-
ro XpaMma SBJsieTcs LiepKoBb JKeH-MupoHocuil,
rnmoctpoeHHast B 1649 rogy. 34ech KOJIOKOb-
H$I, Tparie3Hasl U caM ISITUIJIaBbI XpaM pac-
ITOJIO’KEeHBI Ha OJTHO JIMHUM C 3allajia Ha BOC-
TOK U TIPEICTABJISIIOT eAVHOe 1eyioe. Takoii TUIT
Xpama Ha3bIBaeTcs «Kopabiib». MUPOHOCHUII-
Kas nepkoBb B HuskHem HoBropone — nepsbliii
B MCTOPUY IPEBHEPYCCKOI apXUTEKTYPhI XpaM
[0 00HOTr0 THUIIA.

B 1672 rogy mpombliiuieHHUK AdaHacuit
OnucoB Bo3Ben Ha VIbMHCKOI rope M3SII-
HbIV NATUINIABbIM YCIIEHCKNUI XpaM. Y Hero
YHUKATbHBIN TUIT KPBIIIN: «KpelaTast 60uka
B ueThIpe nnua». «boukoii» Ha Pycu Ha3bIBa-
JIV KpBILITY B BUJle HE3AaMKHYTOT'O LIMJIMHIPA
C 3a0CTPEHHBIM BepPXOM, MTOXOXKUM Ha KUJIb
Kopabsist. Takoi TUI KPBIN OObIYEH JJIsST
I PEBHEPYCCKUX NePEBSIHHbIX 34aHM1. 3HAUN-
TEJIbHO peske «60UKIM» BCTpeya-

I0OTCS B KAMEHHOM apXUTeK-
Type. YcIeHcKas ke 1lePKOBb
eIHCTBEHHAs B CBOEM POJI€e:

LleproBb HeH-MupoHocuy

Kpbliwwa YcneHckoro xpama
Roof of the Assumption Church

The construction of tent-roof churches
lost popularity under Tsar Alexei Mikhailovich
(March 9, 1629 — January 29, 1676). From then
on, churches were crowned only with domes
or cupolas. The Church of the Myrrh-Bearing
Women, built in 1649, is a prime example of
this style of architecture. Here, the bell tower,
the refectory, and the five-cupola church itself
are all aligned from west to east, representing
a single whole. This type of church building is
known as “ship design”. In fact, the Church of
the Myrrh-Bearing Women in Nizhny Novgo-
rod was the first church of this type in the his-
tory of old Russian architecture.

In 1672, industrialist Afanasy Olisov
erected the Assumption Church on Ilinskaya
Hill. This elegant five-cupola church has
a unique “four-faced bochka” (barrel) roof
in the form of a half-cylinder with a point-
ed upper part, similar to the keel of a ship.
This type of “barrel” roof is common for old
Russian wooden buildings, but much rar-
er in stone architecture. The Assumption
Church is one of a kind: it has two intersect-
ing half-cylinders, giving the roof four pedi-
ments (“faces”). Nearby, Olisov built a stone
house for himself. This house also features a
barrel-shaped roof over the porch, which is
made out of wood.

Around 1699-

1702, the rich salt
industrialist Grigor-
iy Stroganov erect-
ed the Church of

y Hee iBe «O0UKI» TIEPEKPEIINBAIOTCS, TIOITO-
MY Y KPBIIIY MOTYYaIOCh YeThIpe GPOHTOHA
(«niiax). Tlo6mzoctu ONMCOB BBICTPOWIT IJIST
ce0s1 KaMEeHHBIN Xu1oi oM. Ero ommunTesib-
HOJ YepTOii SIBJISTETCS KPhIIa B BMIE OOUKY (HO
JlepEeBSIHHOI) HaJl KPbUIbLIOM.

BoraTeiimmuit CcoJenpoOMBINIJIe HHUK
I.J.CtporaHoB npumepHo B 1699-1702 rogax
BO3BeJ I1epkoBb Cobopa IpecBsiTOii Boropomu-
1bl. CTpOraHoOBCKasl LIepKOBb 10 CUX I10P BbI3bI-
BaeT BOCXMILEHMEe HUKeroponleB U rocTeii
rOpofia POCKOIIHBIM GeJI0OKaMeHHbIM YOpaH-
CTBOM U CUSIHMEM Pa3HOIBETHBIX KyTIOJIOB.

[ToMMMO TOro, U4TO 3Ta LePKOBb SIBJISI-
eTcsl ONHMM U3 Jy4YIIUX 06pasloB
«CTPOraHOBCKOTO» OapOKKO, OHa
3aMevarTesbHa elle U TeM, UTO
Ha ee KOJIOKOJbHE OBIIM yCTa-
HOBJIeHbl IepBble B Poccun
bamreHHbIe Yachl eBpOIIeii-
CKOTO TuIa. B cTapbIx pyccKux
yacax — B OT/MYMe OT 3amaj-
HOEeBPOIIeMCKUX — KPYTUJI-
cs1 uudepbnat (OH HaA3bIBAJICS
«yKa3HOoM Kpyr»). CTpesnka xe (130-
6pakaBIIasi COMTHEYHBIN JIy4y) OCTaBa-
JIach HETOABIDKHON. TakVIMM KOTa-To 6bUTN
yacel Ha Criacckoii 6amHe MockoBckoro Kpem-
Jis1. B cTporaHoBcKMX yacax, Kak ¥ B COBpeMeH-
HBIX, CTPEJIKA KPYTU/IacCh, a YKa3HOM KPYT ObIT
HernozByokeH. OH yKpallaeT KOJIOKOJIBHIO 10 CUX
TIOp U MPECTaBIsIeT C060ii KAMEHHYIO OKPY3K-
HOCTb C BbIPe3aHHBIMH TI0 ee JJIMHe IpeBHepyC-
ckuMM (OYKBEHHBIMM) 0603HAUEHUSIMY TGP —
OT ofHOro no cemuHanuatu. CeMHazLaTb

Bup Ha uepkosb Cobopa

MpecesToit boropoauubl (CTporaHoBCKyio)
View of the Church of Nativity of the Most
Holy Mother of God (Stroganov)

Nativity of the Most Holy Mother of God. The
Stroganov Church still sparks the admiration
of Nizhny Novgorod locals and guests alike,
thanks to its luxurious white-stone ornamen-
tation and the splendor of its multi-colored
domes.
Not only is the church a stunning exam-
ple of Stroganov Baroque; remarkably, the
first European-style tower clock in Russia
was installed in its bell tower. Unlike West-
ern European clocks, old Russian clocks had
a spinning dial, which was called a “pointing
circle”. The arrow, representing a sunbeam,
did not move. The Spasskaya Tower in the
Moscow Kremlin once featured a sim-
ilar clock. In the Stroganov clocks,
just like in modern ones, the
hand moves while the dial stays
still. This clock still adorns the
bell tower to this day. It has
a stone circle around the dial
with the numbers one to sev-
enteen carved in old style Rus-
sian numbers (written in capi-
tal Roman letters). At the time, all
Russian clocks were divided into sev-
enteen hours to represent the length of the
longest day of the year.

THE MONEYBAG OF RUSSIA

The city was given the moniker “the Money-
bag of Russia” in the 19th century, thanks to
the famous Nizhny Novgorod fair. Among the
goods sold, iron was in great demand, and the
Rukavishnikov family who traded it were some
of the richest people in the city. This merchant
family built a palace with a magnificent mar-
ble staircase on the embankment of the Volga
River. To bring their fanciful fantasies to life,



UX OBIIO Ha BCEX PYCCKMX YacaxX TOTO Bpeme-
HU, TIOCKOJIBKY M3 CTOJIbKMX YaCOB COCTOSLI
CaMblii JJIVHHBIN B TOY J€Hb.

«KAPMAH POCCUM»

VimeHHO Tak ropop craiy Ha3biBaTh B XIX Beke
6iarogmapst 3HaMeHUTO Huskeropomckoit
sipmapke. Cpeliu poAaBaBIINXCS HA Heli TOBa-
POB GOJBIINM CIIPOCOM I0JIb30BaIOCh JKejie-
30. ToproBasuye UM KyTibsl PyKaBUITHUKO-
BbI ObUIM GOraTeIIMMU JIIOObMMU B TOPOAE.
Ha HabepeskHOi1 Boiry OHM BO3BEIN ABOpEIL]
C BeJIMKOJIEeITHOM MpaMOPHOI JieCTHUIIe. [I1s1
BOIUIOIIEHNS BBIYYPHBIX (haHTa3uit Pykapui-
HMKOBBIX HapsIIy C HYOKETOPOJICKMUM apXUTeK-
TopoM P.S1.KuieBeiilHOM M ero omapeHHbIM
romMoiiHuKoM I1.C.BoiiloBbIM 6bIT IPUBIEUEH
1 M.O.MukeniH, aBTOp 3HaMEHUTOIO MaMsIT-
Huka «Teicsiuenetme Poccum» B HoBropone.
CKy/mbOTOP yKpacua dacaj 3aBep-
meHHoro B 1877 roxmy 3pma-
HUSI MOLIHBIMM (Ury-
pamMu COTOGeHHBIX
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the Rukavishnikovs recruited local architect
Robert Kilevein and his gifted assistant Petr
Boytsov, as well as sculptor Mikhail Mikeshin,
the mastermind behind the famous Millennium
of Russia monument in Novgorod. The sculptor
adorned the facade of the building, complet-
ed in 1877, with the mighty figures of Atlante-
ans, which supported the elegant stone balcony
above. Caryatids were erected along the walls
between the windows of the second and third
floors. The entrance porch was decorated with
iron castings, a characteristic sign of eclecti-
cism in a unique Nizhny Novgorod style.
Thirty years later, the Rukavishnikovs
invited Fyodor Schechtel, the king of Russian
Art Nouveau, to Nizhny Novgorod to design the
Rukavishnikov tenement house. Constructed

[lBopeL; PyKaBULLHMKOBbIX
The Rukavishnikov Mansion

shutterstock.com © AgTo
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HuKeropoackan ApMapka — UCTOPMYECKMWIA paiioH, FAe pacnonaranack KpynHenwuan ApMapka Poccuickon nmMnepumn, —
Ha oTKpbITKax XIX Beka. CneBa: naBHbIN ApMapOYHbINA [OM, Ceryac B HEM HaxoAMTCA BbiCTaBKa «Poccua — MoA uctopua»
The Nizhny Novgorod Fair is a historical area that once held the largest fair in the Russian Empire. The main fair building

currently houses the Russia is My History exhibition.

aTJIaHTOB, YAEPKUBAIOLIMX POCKOUTHBIN KaMeH-
HBIi1 6AJTKOH. B IIpocTeHKax MeKIy OKHAMU BTO-
pPOTO ¥ TPETHEro TaKel IOMeCTUINCh KapuaTu-
JIbI. BXOZ, B OM yKpacuso KpbIIbLO C YyTYHHBIM
JINTbEM — XapaKTepHbII MPU3HAK KIEKTUKU
B ee HIMKeropoJiCKOM BapuaHTe.

Uepes TpuauaTth jeT PyKaBUIIHUKOBBI
npurnacuau B Hyokamii HoBropog kopons pyc-
ckoro moaepHa @.0.1llextens. [To ero nmpoex-
Ty B 1908-1910 rogax 6bl1 IIOCTPOEH KOPITYC
IOXOAHOTO JomMa PykaBUIIHMKOBA. XapaKTep-
HBIM 711 MOJIepHA 3/,eCh SIBJISIETCS] TIPUMeHe-
HlEe HOBBIX I10 TOMY BPEMEHU OTHEJTOUHbIX
maTtepuaioB. B manHom ciyuae lllexTtenb
MCIOJb30BAaJ IJIs1 06/MUIIOBKYM (dacaga 6emyio
[71a3yPOBAHHYIO IUINTKY. [I0 HMSKHEMY 3Taxy
LI OTPOMHBIE CTEKJISTHHbIE OKHA-BUTPUHBI.
dacaj yKpalllalT YyTYHHbIE CTaTyu pabouero
Y KPEeCTbSIHKM, ONULETBOPSIONIe IIPOMBIIII-
JIEHHOCTb U 3eMJiefiesiie, paboThl 3HAMEHUTO-
ro ckysabnropa C.T.KoneHkoBa.

COLIMATIMCTUYECKII roPoa

Bo Bpems nepBbIX naTuineTok B HikHem
Hogsropoge (B 1932 rogy noyiyuuBIilieM HOBOe
uMs — [OpbKUIT) MOABWICS PAL KPYIHENIINX

in 1908-1910, the building was made with
new kinds of finishing materials, typical for
Art Nouveau of the time. In particular, Schech-
tel used white glazed tiles for the facade clad-
ding. A huge glass window was installed on the
first floor and the facade was decorated with art
from famous sculptor Sergey Konenkov, cast-
iron statues of a worker and a peasant woman,
personifying industry and agriculture.

["'opbKoBCKOro aBTo3aBoAa
A deer installed on the bonnet of the legendary “Volga” car
from the Gorky Car Factory
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ITPOMBIIIJIEHHBIX MpennpusaTuii. Hanbomnee
U3BeCcTeH 13 HMX [OpbKOBCKUIA aBTO3aBO. [Ijis
€ro COTPYAHMKOB MpeIosaraaoch BO3BECTU
Ha 1eBoM 6epery OKu 0co6bI1ii ropos. OH mosry-
un HazBaHue Couropog (CoumanucTnuecKuin
ropog). B Hem B 1930-e rogpl OCyIIeCTBIISIINCH
CMeJTble apXUTEKTYPHbIE SKCIIEPUMEHTBI.

Taxk, kBaptan N24 Coiropoga (apxuTek-
TOp U.A.T0/10COB) COCTaBIIsIET OLHO OTPOMHOE
3aHMe U3 IIeCTU JOMOB BBICOTOM OT MSITU
O BOCbMM 3Taxkeit. B HeM 55 moabes3moB.
Bo BHyTpeHHWMIT IBOP MOKHO IIPOMTY Uyepes
OIVIH 3 CeMM TMTaHTCKMX apOYHbBIX ITPOEMOB.

Ksapran N28 Corropoga mpuuucjieH
K TaMsATHMUKAM degepajbHOrO 3HAUYEeHMS.
Ero ykpamieHuem $IBJISIETCS Tak Ha3bIBae-
MBIVl paiNyCHBIV JOM, BO3BeIEHHbI B 1935—
1937 romax apxutektopamyu H.C.ITomogoBeiM
u H.A.KpacunbHUKOBBIM M3 MacTep-
CKO/ 30TYMX-HOBATOPOB OPAThEB g
BecHUHBIX.

CAMBbIiA 3HAMEHUTbIN
HUHETOPOLEL|

Hykeroponipl ropasiTcsi CBO-
MMM 3HAaMEHUTBIMU 3eMJIsI-
kamu. Cpeny HUX M306peTa-
Tesb ViBaH KynnbuH, 1eTumk
Banepnii Ukanos, mucaTesnb
Maxkcum T'opbkuii, co3ma-
TeJb CyA0B Ha IOABOIHbIX
Kpbuibsix PocTucnas Anek-
ceeB. Ho cambIM 3HameHMU-
TBIM HVKErOpOALEM SIBJISIeTCS
Kysbma MuHuH. [1o ero npusbiBy
6BUIO CO3[JaHO HAPOTHOE OO~
yeHMe, 0cBoOoAyBIIIee MOCKBY
OT MHO3€MHbBIX 3aXBaTYMKOB.
B Hauanme XIX Beka
HVMKeropoAubl pemu- .
JIM TOCTaBUTh MaMST-
HUK PYKOBOAUTEISIM
HapOJHOI'O OIOTYeHUs] —
Munnny un Iloxapcko-
my. OHM TIOXXepTBOBaA- |,
JI/ Ha ero COOpPY>KeHMe
18 TIcsTu py6eii. TTox-
KIIOUMANCh U KUTe-
M OPYTUX TyOepHWUIl.
He ocrascs B cTopoHe
u uapb. Anexkcangp I
JIMYHO BHeC 20 ThICSIY
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A SOCIALIST CITY

During the first five-year plans, a number of
major industrial enterprises appeared in Nizh-
ny Novgorod. Then, in 1932, the city was given
a new name: Gorky. The most famous factory
in the city was the Gorky Automobile Plant. A
special city was even constructed on the left
bank of the Oka River just for its employees.
This area was named Sotsgorod, or Socialist
City. Throughout the 1930s, it became a test
site for bold architectural experiments.

For example, building block #4 of Sotsgorod
(by architect Ilya Golosov) is a huge structure
made of six adjoining buildings, each five to eight
stories high. It has 55 entrances. The court-
yard can be accessed
through one of seven
giant arched openings.

Building block # 8
of Sotsgorod is consid-
ered a monument of fed-
eral significance. The jewel of
the building is known as the Radi-
us House. It was designed and built
in 1935-1937 by architects Nikolai Polyu-
dov and Nikolai Krasilnikov from the Vesnin
brothers workshop of innovators.

THE MOST FAMOUS CITIZEN

Locals in Nizhny Novgorod take great pride
in their famous former inhabitants, such

as inventor Ivan Kulibin, pilot Valery
Chkalov, writer Maxim Gorky, and Ros-
tislav Alexeyev, the creator of hydro-

i foils. However, the most famous local
= of all is Kuzma Minin. He is known for
gathering the home guard that liberat-
ed Moscow from foreign invaders.

At the beginning of the 19th

century, the residents of Nizh-

ny Novgorod decided to erect a
monument to the leaders of the
people’s home guard, Minin and
Pozharsky. They managed to
gather 18 thousand rubles for
its construction. The project
was also supported by locals

Inscription reads:
To Kozma Minin, the Great Patriot
of the Russian Land

21 asrycra 2021 roga HuHuit HoBropop nocetun
lpesunpent Poccuiickon ®epepaumm B.B.MytuH.

B xope BW3uTa rnaBa rocyaapcTBa NpUHAN y4acTue

B TOpHecTBax no ciyyato 800-neTus ropoga, 03HaKoMUIcA
C XO[J0M PEKOHCTPYKLMM LIEHTPabHOr0 FOPOACKOro Napka

1 ocMoTpen HUMHeropofcKMin Kpemib, 0TpecTaBpUpOBaHHbIN
K l0bunenHon nare.

On August 21, 2021, President of the Russian Federation
Vladimir Putin visited Nizhny Novgorod. During the visit,
the head of State took part in the celebrations marking
the 800th anniversary of the city. He got acquainted with
the progress of the reconstruction of the central city park
and inspected the Nizhny Novgorod Kremlin, restored
for the anniversary date.

py6seit. Bcero 6bvu10 co6paHo 136 Thicsu
pyoneii.

Mekay TeM IMaMsITHUK PaboThI CKYJIbITTOPA
N.IT.MapToca oka3sancst CTO/b KPaCUB, YTO KOMMU-
TeT MMHUCTPOB B 1811 romy pemmns nocTaBuTh
ero B MockBe Ha KpacHoit momann. A B Huok-
HeM HoBropoje npeanucbiBaaoch COOPYIUTb
06emVCK B TaMsITh 0 TtoaBure MunuHa u [Toskap-
CKOT0, Ha UTO 1 YIIOTPeOUTD Te 18 Thicsu pybiieii,
KOTOpbIe ObLIM COOPaHbI HEITOCPEICTBEHHO
Hiskeroponnamu. B 1828 romy o6enck 6but
TOPKECTBEHHO OTKPBDIT.

[TamaTHuk MapToca TOXe MOSBUICS
B Huyknem HoBropope, HO TOIbKO B BUAE KOIUH,
BBITIOJIHEHHOJ ckyabniTopom 3.K.lleperenu.
B 2005 rogy oHa Obla yCTaHOBJIEHA HA HOBOI
TrOpoJCKO¥ TTomaay — HapogHoro enyHCTBA.

I'maBHas rowans HuskHero Hosropopa
TOXe HOCUT MMeHa MuHmHa u IToskapckoro. Tam
BO3BBINIAETCS MTAMSITHUK MMUHMHY, CO3aHHbII
ckynbriropoM O.K.KomoBsiM B 1988 romy.

®.A.CenesHes,
00KMOp UuCmMopuyecKux Hayk, npogeccop

IId

T'ybepHatop Huieropoackon obacti I.CiHvkmuTMH 1 B.B.MyTnH
Governor of Nizhny Novgorod region Gleb Nikitin and Vladimir Putin

from other provinces and even the Tsar him-
self. In fact, Alexander I contributed 20 thou-
sand rubles to the cause. In total, 136 thousand
rubles were raised.

Created by sculptor Ivan Martos, the mon-
ument was actually so beautiful that, in 1811,
the committee of ministers decided to install
it on the Red Square in Moscow instead. For
Nizhny Novgorod, an obelisk was built in mem-
ory of Minin and Pozharsky’s great feat, using
the 18 thousand rubles originally donated by
the residents of Nizhny Novgorod. The obelisk
was opened in 1828.

A copy of Martos’ monument was later
constructed for Nizhny Novgorod by sculptor
Zurab Tsereteli. In 2005, the monument was
installed in the new People’s Unity Square.

The main square in Nizhny Novgorod was
named after Minin and Pozharsky. It features a
monument to Minin, created by sculptor Oleg
Komov in 1988.

Fyodor Seleznev,
Doctor of Historical Sciences, Professor
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AMOJTMHAPWI BACHELIOB

165 net Hasap poauNCcA BbIAAIOLLMICA MEN3AXKMCT,
MCKYCCTBOBE/, 3HATOK U BLOXHOBEHHBIV NO3T CTapoi
MockBbl AnonnMHapuii BacHeos. OH ocTaBun
YHUKasbHOE Hacneame HUBOMUCHBIX U rpaduUeCcKUX
paboT C [JOTOLLHOM PEKOHCTPYKLIMEN CaMbIX PasHbIX
yronikoB PoccuicKon uMnepuu.

APOLLINARY VASNETSOV

The amazing landscape painter, art critic, connoisseur, and

inspired poet of old Moscow, Apollinary Vasnetsov, was

born 165 years ago. He left a unique legacy of paintings L ! . . ! 3

and graphic works that meticulously revived various - fEnA ‘ L : il .. . el h; T = Uk om0 il ey
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3X, KOHOETRN-BAPAHOYK!

OCOBEHHOCTWN HALIMOHATBHBIX POCCUMCKIX CITALJOCTEM

AH, CANDIES AND PASTRIES!

GET A TASTE OF RUSSIAN NATIONAL SWEETS

Ecnu Bac npurnacunm B roctv B Poccuu,

TO CKopee BCero BaM 06A3aTeNlbHO
NpeasoxKaT ropAYMin Yam 1 yrocTaT Yem-

T0 cnagkuM. Poccuarne — 6onblune
CNaJIKOEHKM, U PYCCKan KySIMHapUA BEKaMu
MOMOHANACh HOBLIMU UEAMMU ClafoCTEeN.

PerenTbl HAlIMOHAIbHBIX JECEPTOB Gepex-
HO TepeIaBaicCh 13 TOKOJIEHNS B IIOKOJIEHME,
a MHOTMe 13 HUX IOIUIM IO HAIllMX THEl moY-
™ 6e3 usmeHeHuii. Ho, HecMoTpst Ha Ux He-
OOBIYHOCTh ¥ pasHOOOpasue, 60JbIINMHCTBO
JIAKOMCTB TOTOBWJIMCH 3 MTOAPYYHBIX TPOIYK-
TOB, KOTOPbIE GBUIN B KAKAOH CEMbe.

PYCCKAA KYXHA

BapeHbe — TpagMLIMOHHBIN ecepT PyCCKO
KyxHM. ETO Mosy4yaroT myTeM Bapku (GpyK-
TOB MJIM SITOZ, C CaXapoM C Lie/IbI0 KOHCepBU-
poBaHus. B ominume ot KoHGUTIOPA U MKema
BapeHbe TOTOBUTCS TaK, YTOOBI MHTpeIMeH-
ThI COXPaHUM CBOIO hopmy. OHO MMeeT Heox -
HOPOJIHYI0 KOHCUCTEHIIMIO: COCTOUT 13 Goree
WM MeHee XXUJIKOrO CUpPOIla U OTHelIbHbIX
KyCOUYKOB (PPYKTOB U SITOJ, LieTMKOM. IHIpeu-
€HTBHI IJ1s1 BAPEHBSI MOTYT ObITH CAMBIMM HEO-
SKUIaHHBIMM — HATpUMep, Kabauku, MOJIOZbIe
rpeljKyie Opexy, JIelleCTKY po3 U Jaxke COCHO-
Bble MIUIIKN!

TTomaroT BapeHbe B Poccuu B MajIeHbKUX
6/TIOIIaX-PO3eTKaxX KaK OTHENbHOE YTOIllleHe
MM B Ka4yecTBe TOIMHIA CO CJIAJKOI BbIIley-
KOI1 1 lecepTaMu, HallpyuMep ¢ MOPOKEeHbIM
MY GITMHAMM.

3-3a 0cOOGeHHOCTeli KiauMmaTa B pycC-
CKO¥I KyJMHapuUy MHOTO 6Jitof, ¢ si6okaMy —
9TU IIJIOABI JIETKO IIePEeHOCST Iepenazbl TeM-
neparyp ¥ Joaro xpaHsrcs. HecmoTpst Ha To,
YTO GOJIBIIMHCTBO COPTOB, MTPOM3PACTAIONIUX
B Poccum, nmeroT xapakTepHYH KUCIMHKY,
Ha IPOTSDKeHUM BEKOB PyCcCKye IoBapa Haxo-
IV CITOCOOBI IENIaTh M3 HUX OTIIMYHBIE lecep-
ThI. SI6/TOKM 3aMauYMBaIM B CUPOTIAX U CIaKUX
OTBapax, Bblpe3ajy CepAlLeB/HY M HaIlO/IHSI-
JIM pas3lMYHBIMM HauMHKaMMU. 3alledyeHHoe
C opexamMy, MeoM MJIM IPYTUM HaIlOTHUTeE-
JIeM SI6JIOKO — TIOJIe3Hasl CJIafloCTh, GoraTas
KajayeMm M xejae3oM. lyeTonoru yrBepskna-
0T, UTO PEryJIsIpHOE YIOTpe6IeHne MeYeHbIX
SI6JIOK He TOJIbKO TIOMOTaeT COPOCUTD JTUIITHNE

If you're ever invited to a Russian home,
you'll most likely be treated to hot tea and
sweets. Russians have an enormous sweet
tooth, and Russian cuisine has built up quite
a repertoire of delicious sweets over the
centuries.

Recipes for national desserts have been
carefully passed down from generation to
generation, and many of them have sur-
vived to this day almost unchanged. There
is a great variety of unusual tradition-
al Russian sweets, even though most of
them are made from the simplest ingre-
dients that can be found in any kitchen.

RUSSIAN CUISINE

Russian jam called Varenye is a traditional
dessert of Russian cuisine. It is made by boil-
ing fruits or berries with sugar for preserving
purposes. Unlike confiture and American jam,
Russian jam is prepared so that the ingredi-
ents retain their shape. It has a heterogeneous
consistency and consists of a more or less lig-
uid syrup and individual pieces of cut fruits and
whole berries. Other ingredients for Varenye
might surprise you, for example, zucchini,
young walnuts, rose petals, and even pine cones!

MeyeHble AGNOKM — none3Has cnagocTb,
boratas KanveM U esne3oM
Baked apples, a healthy treat rich in potassium and iron




KWJIOTPaMMBbI, HO ¥ YCUJIMBAeT 06MeH BelleCTB,
yIIy4uliaeT COCTOSTHME KOXKM U Taske pasTiaasku-
BaeT MeJIKMe MOPIIVHKMA.

Kucbie s16;10KM SIBISIIOTCSI OCHOBOJA elle
OHOTO TIOMYJ/ISIPHOTO POCCUIICKOTO JlecepTa —
MMacTuiIbl. VIsHaua/JbHO OJII0JJ0 TOTOBMUJIOCH
U3 SIMYHOrO 6eJika, Meaa ¥ SI6JIOYHOTO ITIope.
Ero omnnyany HachllleHHBI apoMaT U BKYC.
Yarie Bcero caafoCThb MpoJaBajach Ha sspMap-
Kax B BUZE PYJIeTOB My MuporoB. CylecTBOBa-
JIV U Bapualuy iecepta — HaIpuMep, OH MOT
OBITH ITPUTOTOBJIEH C TOOABIEHNEM KITIOKBBI,
CMODPOAVHBI, MAJIMHbI, PIOUHBI UV OPYCHUKMA.

Popguuoii mactuabl cuutaioTcsi Komom-
Ha 1 BenéB, rae ee TOTOBU/IM TI0 THIATEIbHO
OXpaHsieMO¥l pelieniType U Ha3bIBaJIM JieBa-
memM. IMeHHO TaM 3TOT HeOOBbIUHBIN JecepT
CylIaT Ha COJIHIIE U 3ameKaloT B PyCCKOi meun
IO CUX TIOD.

Co BpeMeHeM 3aMeHUB Me]l caxapoMm, poc-
CUIICKMEe KOHAUTEPHI HAUaJIM TI0TyYaTh Oemyro
M BBICOKYIO MAaCTUIY — MpezliecCTBeHHUILY
3edupa, KOTopas 1 ceityac Mmoab3yeTcsi OrpoM-
HO IIONYJISIPHOCTBIO.

W, KOHeYHO, paccKka3 O PYCCKMUX HaIMO-
HaJIbHBIX CJIAJOCTSIX He ObLI ObI TTOTHBIM 6e3
YIIOMMHAHMUS BaTPYUIKKU. PerenTt KPyIJIbIX
6y7I04eK C OTKPBITO HAUMHKO AOUIeN K HaM
13 TIYOMHBI BEKOB U IMPAKTUUECKM He M3Me-
HMJICS 32 9TO BpeMsI.

TecTo BaTPYIIKM MOKET ObITh Pa3HbIM —
MIPECHBIM, ITECOYHBIM, CITOOHBIM MJIM CJIOEHBIM,

Varenye is served in small bowls as a sepa-
rate treat or as a topping for pastries and des-
serts, such as ice cream or pancakes.

Due to the peculiarities of the climate, in
Russian cuisine, there are many desserts made
with apples. Apples easily tolerate tempera-
ture changes and can be stored for a long time.
Despite the fact that most of the varieties that
grow in Russia are somewhat sour, over the
centuries Russian cooks have found ways to
make tasty desserts from them. Apples were
soaked in syrups and sweet decoctions, cored
and filled with various fillings. An apple baked
with nuts, honey, or other filling is a healthy
food rich in potassium and iron. Nutritionists
say that regular consumption of baked apples
not only helps to lose extra pounds, but also
enhances metabolism, improves skin condition
and even smoothes out fine wrinkles.

Sour apples are the basis of another popu-
lar Russian sweet — pastila. Initially, the sweet

BapeHbe — TpagMLUMOHHbIN [ecepT PyCCKOM KyXHM,
MONy4aloT NyTeM BapKu GPYKTOB UM AFOS C CaxapoM
Varenye is a traditional Russian dessert made by boiling
fruits or berries with sugar

YaK-4yaKk — BOCTOYHOE JTaKOMCTBO, CYMTaEeTCA
HaLMOHasbHLIM 611l00M TaTap 1 6allKup

Chak-chak is an Eastern delicacy, considered a national
dish of the Tatars and Bashkirs

HO B K/JIaCCMYECKOM BapMaHTe MCII0Ib30Ba-
JIOCh TOJIbKO APOsKKeBoe. HaumHKa mpemesib-
HO IIPOCTA: 3alle4eHHbIil TBOPOI C CaXxapoM,
BapeHbe Wwin GpyKkToBoe miope. XOJ0IHYIO
BapManuio 6/107a valle BCero moaamT K MOp-
Y, a TEIUTYIO — K Yaio.

CNALOCTM NOBOJTMbA

A BOT pEHEHT HpI/II‘OTOBJ’IeHI/IH Yak-4yakKa, B OT/IN-
ynue OT IIaCTUJIbI, IIPAKTUYECKN HEe M3MEHUJICA
C IPeBHMX BpeMeH. DTO BOCTOUHOE JIAKOMCTBO,
peLielT KOTOPOro IIPUIIeNT OT TIOPKCKUX Hapo-
JIOB, CYUMTAETCS HAIIMIOHAJIbHBIM OJTIOIOM TaTap
n 6a1m<1/1p. ,HecepT TOTOBAT U3 MSAI'KOTO TeCTa,
KOTOPO€ pacKaThIBAIOT M PEKYT Ha KOPOT-
Kye TOHKMe Iajaouku. ITomyumBieecs ciaj-
Koe TTo1001e BepMMUIIeT 3aTeM 06KapuBaloT
BO (GpHUTIOpE U CKIAABIBAIOT B TOPKY, IOJIM-
Bas ropsiyeil Maccoii Ha OCHOBe Mepa. Ilepep,
rmoziavest Ha CTOJI «<MeIOBYIO Ky4y» OCTaBJISIIOT
3aCThIBATH [0 TIOJHOIO 3aTBEPIEHMS.

was made from egg white, honey and apple-
sauce. It was distinguished by a rich aroma and
taste. Pastila was sold at fairs usually in the
form of rolls or pies. There were also variations
of the dessert. For example, it could be pre-
pared with cranberries, currants, raspberries,
mountain ash or lingonberries.

Kolomna and Belev are considered the cra-
dle of pastila. There it was prepared using a
carefully protected recipe and was called levash.
There it is dried in the sun and baked in a Rus-
sian masonry stove to this day.

Over time, replacing honey with sugar,
Russian confectioners began to make white
and thick pastila — the forerunner of Zephir,
which is still very popular.

Of course, the story about Russian nation-
al sweets would not be complete without men-
tioning the Vatrushka. The recipe for round
buns with a filling in the middle has come
down to us from time immemorial and has not
changed ever since.

Vatrushka dough can be different — unleav-
ened, shortbread, rich or flaky, but in the classic
version, only yeast bread dough was used. The
filling is also very simple — baked quark (a sort
of curd) mixed with sugar, jam or fruit puree.
The cold variation of the pastry is usually served
with fruit drink, and the warm one — with tea.

SWEETS OF THE VOLGA REGION

There is the recipe for making Chak-chak.
Unlike pastila, Chak-chak has not changed
since long time ago. This oriental delicacy is
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TanKblLL-Kanese — 0[HO U3 CIOHENLINX

6110/ TaTapCKOM KyxHU

Talkysh-kaleve is one of the most complicated sweets
to prepare in Tatar culture

HanyoHanbHas TaTapckast KyxHs CJIaBUT-
Csl M ellle OMHUM JeCepTOM, ITyCTb U MeHee
MOITYSIPHBIM, YeM YaK-4aK, — TaJKbIII-Ka-
JieBe BM3yaJbHO HallOMMHAaeT MaJieHbKue
MUPAMUIKY C IYIIUCTBIM apOMaTOM U CJIN-
BOYHO-MeAOBbIM BKycoM. TaIiue BO PTY
KOHYCBHI M3 CaxapHbIX HUTEeN BeOyT CBOIO
uctopuio auiib ¢ koHa XIX Beka. bawogo
MMeeT CXOJICTBO C TYpPelKUMU CAaLOCTIMMU,
4TO 0OBSICHSIETCST MPOCTO: BopxaH-6aabait,
aBTOP OPUTMHAJIBHOTO pellerTa TaJKbIII-Ka-
neBe, mpuBe3 ero B KasaHCKylo ry6epHUIO
“3 TypelKkoro rjieHa. Ha ocHoBe HeCKOJIb-
KX BOCTOYHBIX CJIafoCTeil OH Ipumymat
CBOI1 mecepT. JIAKOHMYHBIM CcOCTaB OJroga
Ka>keTCsl OUeHb MPOCTHIM, HO X035I/iKM yBe-
PSIIOT: CJIaJIOCTh OY€Hb IEHUTCS, BeAb MpPU-
TOTOBUTbH €€ MM0-HACTOSIIeMY BKYCHO MOKeT
naneko He Kaxkgasi. CeromHsl TaJKbIlI-Kae-
Beé — OOHO M3 CIOXKHENIuX 6jrom TaTap-
CKO¥ KYyXHU, KOTOPOEe TIPOU3BOAST UCKIIOUN-
TeJIbHO Ha Tepputopuu TatapcraHa. [Tonab3a
OT YIIOTPeBIeHNMsI STOTO AecepTa 3aK/II09YaeTCst
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Yypuxena — opuUrmHanbHbli,

nonesHbii aecepT KaBkasa

Churchkhela is a unique and healthy dessert
from the Caucasus

considered the national dish of the Tatars and
Bashkirs and originates in Turkey. Dessert is
made from soft dough and raw eggs, cast into
short thin sticks resembling noodles. They are
deep-fried, piled up on a dish and drenched
with a hot honey syrup. Before serving, the
honey heap is left to harden until complete-
ly solidified.

The national Tatar cuisine is famous for
another dessert, albeit less popular than Chak-
chak. It is Talkysh-kaleve that resembles small
pyramids with a sweet aroma and creamy hon-
ey taste. Cones that melt in the mouth made of
sugar threads date back to the end of the 19th
century. The dish reminds of Turkish sweets,
which can be easily explained. Borhan-baabay,
the author of the original Talkysh-kaleve reci-
pe, brought it to the Kazan province from Turk-
ish captivity. Basing on several oriental recipes,
he came up with his own dessert. The com-
position of the sweet seems very simple, but
women assure that it is very much appreciated,
because not everyone can cook it really tasty.

B GBICTPOM BOCIIOTHEHUM SHEPreTUYECKUX
HYXX], OpraHu3Ma: MOCTYIIEHVE TJIFOKO3bI
B KPOBb BbI3bIBA€T BpEeMeHHOE y/IydllleHue
HACTPOEHMS ¥ CTUMYJIMpPYeT paboTy Mo3ra.

NECEPTbI KABKA3A

He meHee nonesHblii feceprt eCTh U B TPaLu-
IVMOHHOM KyxHe KaBkasa. [l npurorosJe-
HMS 4ypuxesbl HA HUTKY HaHM3bIBAIOT pas-
JINYHbIE Opexy, KOTOpble 3aTeM IIOTPY>KAIOT
B 3aryllleHHbI1 MYKOJ CIafKuii BUHOTPAL -
HBIN COK.

dTa c1agocTh OTHMMAET GOoJbllle BCETro
BpPeMeHU [JIs1 IPUTOTOBJIEHUS: KK asl dyp-
uxeJsia JOJ)KHA COXHYTb Ha COJIHIIE He MeHee
JIBYX HeJleJlb, @ 3aTeM ee OCTaBJISIOT CO3PeBaTh
Ha CPOK [0 Tpex MecsLeB. lecepT COmLep>XUT
OTPOMHO€ KOJIMYECTBO I[TTI0KO3bI U QPYKTO3BI,
pPaCTUTENbHBIX Maces, 0eIKOB, OpraHNIeCKUX
KUCIOT ¥ BUTAMMHOB.

CBoeob6pa3ue U HEMOBTOPUMBIN BKYC
HallMOHA/IbHBIX POCCUIICKMX C/Iaf0CTeli He pa3
mopaskaay BoobpaskeHe MHOCTPAHHBIX TYPU-
CTOB CBO€J OPUTVHAJIBHOCTBIO.

E.B.ManuHoBcKas

HecMoTpA Ha He0bbIYHOCTb

1 pa3Hoobpasue, 60/bLUIMHCTBO
TPaAMLIMOHHBIX POCCUMCKMX NAKOMCTB
FOTOBU/INCb M3 CaMblIX NPOCTbIX
NoApYy4YHbIX NPOLYKTOB.

Today Talkysh-kaleve is one of the most diffi-
cult food to make out of all Tatar cuisine, which
is made exclusively in Tatarstan. The benefits
of this dessert lie in the rapid replenishment
of the body’s energy needs. The flow of glucose
into the blood causes a temporary improve-
ment in mood and stimulates the brain.

CAUCASUS DESSERTS

An equally beneficial and healthy dessert is
rooted in the culture of the Caucasus. Church-
khela is prepared by stringing various nuts
and then dipping the string in flour-thickened
sweet grape juice.

This dessert takes the longest time to make.
Each Churchkhela must dry in the sun for at
least two weeks, and then it is left to mature
for up to three months. The dessert contains
a huge amount of glucose and fructose, vege-
table oils, proteins, organic acids and vitamins.

The originality and unique taste of nation-
al sweets of Russia have more than once
amazed foreign tourists because they are so
different.

Elena Malinovskaya

Despite the unique variety of traditional
Russian sweets, most of these desserts
are made from simple and accessible
ingredients.
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3HAMEHWTBIE MNJTATKW
PEIMOHOB POCCUN

RUSSIAN HEADSCARVES

FAMOUS HEADSCARVES FROM DIFFERENT
REGIONS OF THE RUSSIAN FEDERATION

B Poccum nnatku n3paBsHa nonb3oBanuch
MONyNAPHOCTbIO: 3NeraHTHbLIN aKkceccyap,
3alUMLLAOLLMIA OT X0N0[a U COMHLA, bbin
NIOTUYECKUM 3aBEPLUEHUEM HEHCKOMO
KocTioMa. Hu oamH apyroii ronosHow ybop
He NpuaaBan CTo/bKO IMPUYHOCTU 061MKY
[EeBYLIKW. B npoLunoMm LwenkoBble TypeLkme
ManaHTUHbI U eBPONENCKUE KPYHKEBHbIE
Lanu Bceraa bbinn ¥enaHHbIM NoLapKOM.
OpHaKo co BpEMEHEM W BHYTPY CTPaHbl
CTanw BbiNyCKaTb MHOXECTBO M/1aTKOB,
CTaBLUMX cuMBonamMm Poccum.
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Headscarves have long been a popular
accessory in Russia. This elegant shawl
protects from the cold and the sun, and
was worn to complete and complement a
woman'’s costume. No other headdress gave
so much lyricism to a woman's appearance.
In the past, silk Turkish stoles and European
lace shawls were always a welcome gift.
However, over time, many headscarves
began to be made domestically, quickly
becoming symbols of Russia.

HABMBHON
MABJIONOCALCKNI MJTATOK

B cepenune XIX Beka B Poccuu ckiambiBa-
eTcst 0CcoObIii I[eHTP NMPOMU3BOMACTBA HAIM-
OHaJbHBIX IIAaTKOB — IlaBioBckmii Ilocan.
HaGuBHble II€KOBbIE U LIEPCTSIHbIE U3MeE-
JIUST TIOAMOCKOBHBIX (pabpMK MOMEHTAIBHO
pacKymaiMch Ha sipMapkax. SIpkue, Kpacod-
HbIe, IPAKTUYHbIE, OHY CPa3y CTAIN JTIOOUMbI
HapozoM. [TonynsipHOCTY M34enii aBJIoIo-
CaJCKUX MaCTepPOB CIIOCOOCTBOBAIA UX YHU-
BepCAJIbHOCTD: IJIATOK 1lIeJl BCeM U KO Bce-
My. Ve K Hauany XX Beka IaBJIonocazcKue
U3Jenusi MOKOPSIIOT cBoeo6Gpa3ueM U Hallu-
OHAJIbHOI CAaMOOBITHOCTBIO J1ake KPYITHBIE

Jtterstock.com © ABTC

PRINTED PAVLOPOSAD SHAWL

In the middle of the 19th century, Pavlovsky
Posad became a center for the production of
national headscarves. Printed silk and woo-
len products from factories near Moscow were
being sold out at fairs in no time. Bright, color-
ful, practical, they immediately became loved
by the people. The versatility of the Pavloposad
products contributed greatly to their growing
popularity: the shawl looked good on everyone.
By the beginning of the 20th century, the dis-
tinctive Pavloposad products conquered even
major international exhibitions. It was the time
when the style of the Pavloposad headscarf was
finalized. Its distinctive feature was the impec-
cable harmony in the selection of color com-
binations and individual decorative elements.
The pattern was printed on cream or colored
background — black or red for the most part.
The ornament included a three-dimensional

< image of flowers collected in bouquets, garlands

or scattered across the field of a shawl. Some-
times flowers were supplemented with thin
ornamental stripes or small elements of styl-
ized plant forms. Since the mid-1920s, the tra-
ditional floral ornament has received a differ-
ent interpretation: flowers became larger and

more three-dimensional. The colouration of the
shawls is based on bright contrasting combina-
tions of red, green, blue and yellow colors.

In the last decade, a lot of work is being
done to restore the drawings of old Pavloposad
shawls. Along with the development of the
classical line, new, modern ornaments appear
in accordance with the fashion and style of
the time, the color combinations also changes.
Like many years ago, the Pavloposad shawl still
remains the most popular in Russia.
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MeXIyHapOoJHble BbICTaBKU. IJTO
BpeMsI MOKHO CUYMTATh ITePUOMIOM,
KOTJa OKOHYATEITbHO CIIOKUII-
CsI CTWUJIb TIaBJIOTIOCAJICKOTO
mwiarka. Ero ominunrens-
HOVi 0COGEHHOCTHIO
crana 6Gesympeu-
Hasi TapMOHUS
B Tmopnb6ope
1B TOBBIX
coyeTaHuUM
U  OTIOEeJIbHBIX
3JIeMeHTOB JeKo-
pa. Ysop HabuBam-
Ccsl HA KpeMOBOM WM
IIBETHBIX TPYHTaX, yalle
BCEro YepHOM WMJIM KPacHOM.
OpHaMeHT BKJIIOUaJl 00beMHOE
1300pakeHe IBETOB, COGPaHHBIX
B GYKeTbI, TUPJISTHABI MM pa30pocaH-
HBIX MO TOJII0 MJjaTKa. MHorma 1BeThl
JIOTIONTHSII TOHKMMM OpHAMeHTa/IbHbIMU
ITOJIOCKaMU WJIM HEGONbIIVMM 3JIEMEHTaMU
CTUIM30BAHHBIX PACTUTENbHBIX (hopM. C cepe-
nuHbl 1920-X TOIOB TPaAULIMIOHHBIN 1IBETOY-
HbI/i OpHAMEHT MOJYYMJT UHYIO TPAKTOBKY:
LIBETOUHBbIE (POPMBI YKPYITHSIIOTCSI ¥ 06peTa-
10T 00beMHOCTh. KOJIOPUT IJIaTKOB CTPOUT-
€S Ha SIPKUX KOHTPACTUPYIOIINX COUETAHMUSIX
KPaCHBIX, 3e€JIeHbIX, CUHUX U JKeJIThIX KPACOK.
B nocnenHee gecsituaeTe UAET aKTUBHAS
paboTra 1Mo BOCCTAHOBJEHUIO PUCYHKOB CTa-
pBIX MaBaONOCaACcKux wanei. Hapsaoy ¢ pas-
BUTHEM KIaCCUUYECKOM JTMHUU TOSIBISIOTCS
HOBbIE, COBpeMeHHbIe OPHAMEHTHI B COOTBET-
CTBUM C MOJIO¥ U CTUJIEM BpeMeHMU, MeHSIeT-
CsI LIBETOBOV CTpOIi u3penuii. Ho, Kak 1 MHOTO
JIeT Ha3aj, MaBJIoNoCaACKMiA MIATOK OCTAETCS
caMbIM MOMYASIPHBIM B Poccun.

OPEHBYPI'CKMI NMYX0BbIM NNATOK

[Tpon3BOACTBO MJIATKOB M3 KO3bETO IyXa 3apo-
II0ch 6ojiee IBYXCOT JieT Hasaz. B 1857 roay
Ha BBICTaBKe, mpoxonusiueli B [Tapuske, Briep-
BbI€ MPE3E€HTOBAIM MPOAYKLINIO 13 OpeHbyp-
ra. [Tocie 3TOro K mjaaTKam MPUILIY BCeMUP-
Has (JlaBa U MpU3HaHuKe.

YeM ke 0OBSICHUTb HEBEPOSITHYIO MOITY-
JIIPHOCTB 3TUX U3Oennii? Bce meno B MeCTHOM
rnopoge Ko3. VIx myx — caMblii TOHKUIA B MUpe
¥ OueHb MpOouHbIii. [llann momyyarTCs 1erKu-
MM, U3SIIHBIMUY U HEXXHBIMM, HO COIPeBalOT
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JlaXke B CUJIbHBIE MO-
pO3bl. YIOCTOBEPUTHCS
B KauecTBe rOTOBOIO U3Je-
nus nerko. Ecim oHO mpoxo-
IUT Yepes KOJbLI0, TO TOTHOCTbIO
COOTBETCTBYET CTaHIapTaM.

B ocHOBe BSI3aHMSI OPEHOYPTCKUX ILIAT-
KOB JIEXKAaT HUTY U3 LIIeJIKa YT XJIo1nka. Pabora
HEeBepOSTHO CJIOXKHAs ¥ KPOTIOT/IMBAsl, Ha KOTO-
PYIO YXOOUT MHOTO BpeMeHU U cuil. [lepBbIM
JleJIOM ChIpbe OYMILAIOT OT BOJIOCKOB, MPO-
yechIBas HECKOJIbKO pa3. 3aTeM Ha BepeTeHe
MPSILYT HUTYU ¥ 06BeUHSIIOT IETKOBYIO «I1ay-
TUHKY» C ITyXOBOJA. [To/lyueHHYI0 IPSDKY CKPY-
YMBAIOT B KITYOOK, & MOC/Ie TUIeTYT maib. [0To-
BBIif IIJIATOK ITOBTOPHO YVCTSIT ¥ OTOENMBAIOT.
Ha cospanne akceccyapa yXOAUT OT Tapbl JHeT
JI0 HECKOJIbKUX HeesTb. Kaskablit miaTok o6ia-
JlaeT HelOBTOPUMbBIM OPHAMEHTOM, a [IOTOMY
u3genye IBseTCs YHUKAIbHBIM U He MMelo-
IIYIM MMPOBBIX aHAJIOTOB.

[lnoTHBIE 1AM U3 TTyXa Ceporo miu 6eno-
r0 OTTeHKa MpeAHa3HaueHbl 1JIs eXXeJHEBHOTO
UCITIOb30BaHMsI. TOHKME «TIayTUHKU» HaJleBa-
IOT Ha Mpa3JgHMYHbIE MEPONPUITUS. AXKYp-
Hble mapdbl-MaJaHTUHBI IOAOMAYT IJI TOP-
SKeCTBEHHbBIX MePOIPUSITUIA, BSDKYTCS TOBKO
BPYYHYIO U CTOSIT HeJleIlIeBo.

KPY}KEBHO/ BOJIOTOZICKUM NIIATOK

Vctopus 3apoxzaeHusi MPOMbICIa YXOOUT
B XIX Bek, korga B Bosiorae 1 oKpeCcTHOCTSIX
CTaJI0 pa3sBMBATHCS KpykeBorvieTeHne. O6pas-
1Bl TIPUBO3WINCH CO BCero Mmupa: 13 dpaHumn,
lTonnanguun, Tepmaunm, benbrun. [ocnegume
MOJHbIe TeHIEHIIM BOIUIOMAINCh PYCCKUMM
MCKyCHULIAMU. Bce 3T0 mOCTyK1JI0 OCHOBOIA 1151
TTOSIBJIEHNST YHUKAJIBHOTO CITOC06a TIIeTeHNUsI

ORENBURG DOWNY SHAWL

The production of shawls out of goat’s soft
undercoat originated over two hundred years
ago. For the first time products from Orenburg
were displayed at an exhibition in Paris in 1857.
After that, the shawl gained worldwide fame
and recognition.

How can you explain the incredible popu-
larity of these shawls? It’s all about the local
breed of goats. Their undercoat is the finest in
the world and very durable. Shawls are light-
weight, elegant and delicate, but they keep you
warm even in severe frosts. It is easy to test
their quality. If one passes through a finger
ring, then it fully meets the standards.

In the basis of the Orenburg shawl there
are silk or cotton threads. The work is incredi-
bly difficult, painstaking and thus takes a lot of
time and effort. First of all, the raw material is
cleaned of fluff by combing it several times. Then
threads are spun on a spindle and the silk “spider
web” thread is combined with the downy woo-
len thread. The yarn is twisted into balls, and
then a shawl is knitted or woven. The finished
scarf is cleaned again and bleached. One shawl
takes from a couple of days to several weeks to
complete. Each one has a unique ornament, and
therefore the product is unparalleled in the world.

Thick shawls made of gray or white down
wool are meant for everyday use. Finer “cob-
webs” are worn at festive events. Openwork
stoles are suitable for special occasions, they
are knitted only by hand and not cheap.

shutterstock.com © Agrop: Lovbush




o Ha KOKJTIOIIKAX,
‘Q\ S\J TEXHMKA KOTOPOTO
s BIIOC/IEICTBUM JIeryia
i B OCHOBY 3HAMEHUTOTO
BOJIOTOJICKOTO KPY>KeBa.
[maBHOe IeKopaTMBHOE Kaye-
CTBO BOJIOTOZICKOTO TJIATKA — €r0 askyp-
HOCTb. IMeHHO axkypHble peleTku ¢hoHa,
TO TIPO3payvHble, IOUTU HEBECOMBIE, TO Gosee
TyCThI€, 3aMbICIOBAThIE PUCYHKU, IO3BOJISIIOT
KpYy’KeBy IPOITyCKaTh uepe3 ce6si CBeT, Mpu-
[Ial0T €My JIETKOCTh ¥ HeBecOMOCTbh. Ha aTom
(boHe BoIIENAIOTCS 6OJTEE TITIOTHBIE Y30PhI —
reoMeTpuUYecKre UM pacTuTenbHbie. KOHTY-
pbI Uryp 06BOAST «CKAHbIO», 6OJIee TOICTON

WU IBETHOM HUTBIO, IPUAAIOIIEll ODHAMEH- —

Ty penbedHOCTb.
HekoTopble BubI KpyskeBa 06/1afatoT ellje
OJTHMM HEOOBIYHBIM CBOVCTBOM: KasKyILeiicst
MHOTOMEPHOCTBIO Y30pOB. OpHAMEHT TO UYETKO
yyTaeTcst Ha (poHe pemneTKM, Kak 6bI OTPHIBASICH
OT Hee, TO CJIOBHO OTCTYIAeT B TIyOMHY.
Borarast urpa cBeTOTeHM 1OCTUTa-
eTcs 6iarozmapsi pa3Hoobpasuio
daxTtypbl HUTEIL. BMecTe ¢ Tem
B Poccuu ecthb 1 Bosorozckoe
KPY>XeBO 6e3 axypHoro ¢oHa —
Y30pbl CIJIETEHbI HACTOJIBKO TYCTO,
YTO IJIABHBIM BBIPA3UTETbHBIM CPe]I -
CTBOM TaKOTO I/IaTKa CTAHOBUTCS
LIBET Ui penbed.

S

~ ture of the threads. There is also Vologda lace
without an openwork background — the pat-

LACE VOLOGDA SHAWL

The history of the origin of the craft goes back
to the 19th century, when lace-making began
to flourish in Vologda and its environs. Sam-
ples were brought from all over the world: from
France, Holland, Germany, Belgium. The lat-
est fashion trends were embodied by Russian
artisans. There emerged a unique method of
weaving by means of bobbins, the technique
later used for making the famous Vologda lace.

The main decorative feature of the Volog-
da shawl is its openwork. It is the openwork

ijj|
i

i ’ lattice background, sometimes
almost transparent, some-
times with denser, intricate pat-
terns, that allow the light to pass
through, making the shawl weight- *
less. Against this background, denser
geometric or floral patterns stand out. The
contours of the forms are encircled by filigree,
a thicker or colored thread that gives relief to
the ornament.

Some types of lace have another unusu-
al property: patterns look multidimensional.
The ornament is clearly read against the back-
ground of the lattice, as if breaking away from
it, or as if receding into its depths. The rich play
of light and shade is achieved by the varied tex-

terns are woven so densely that color or relief
becomes the main expressive means of such
a shawl.

OATECTAHCKWI NJTATOK MONbMEHA0

«['toMbMeHI0» B TIepeBOJie C TIOPKCKOTO O3Ha-
YyaeT «MOJi 1IBETOK». [lefiCTBUTE/IbHO, B KOM-
MO3UIIMM HaBMBHOTO PUCYHKA 3TOTO IIEIKO-
BOTO IVIATKA OCHOBHO¥ MacCUB COCTaBJISIFOT
IIBETOUHbIE MOTUBBI U JIUIIb M3peJKa BCTpe-
YalOTCSI OpHAMEHTHI U3 SKMUBOTHBIX, PHIO U IITHUII.
Kaxnplii y30p — 3TO ompefeneHHblii CUMBOII,
MOTOMY IIJIATOK CUMTAJICS He TOJIbKO aKcec-
CyapoM, HO ¥ 06eperom.

VYV sToro rojoBHOTO yb6opa
YHUKaJbHasT uctopus. Ponu-
HOJ TIOJIbMEHOO0 IIPUHS-
TO cuutath MpaH, OTKY-
1a HeCKOJbKO BEKOB
Ha3zang oO6pasIhbl
IJIaTKOB C SPKU-
MU pUCYHKAMU
romnanau B Asepbaiin-
>)kaH. OTTyzma B Hayvaie
XX Beka rwjbMeHI0 Ipu-
men B JlarectaH, rme MOpu-
0o6pes HeBEpPOSITHYIO IOIYJISp-
HOCTb, HA HETO BO3HMKJIA MOZa,
IMOSIBMJIOCH ITPOM3BOJICTBO.
V3HavyaJbHO M3TOTOBJIE-
HMEM 3TUX YHUKAJIbHBIX
IUIATKOB 3aHUMAMCh
TOABKO MYKUMHBI.
YacTble y30pbl HAHOCU -
JIUCH C TIOMOIIbI0 Tpada-
peToB, ClleJIaHHBIX BPYUYHYIO.
CaHTUMMETp 3a CAaHTUMETPOM
Kpacka MOKpbIBasia 6esyio 1IeaKo-
BYIO TKaHb. 3aTeM /ISl 3aKperyIeHnsI
1IBeTa MOJIOTHO oTnapuBaau. Ho ecnu azep-
GaiimKaHCKMe Kejarau OTINYaIiCh IPKOCTBIO,
TO JarecTaHCKMe TI0JbMeHI0 OblIu 6oJee
ACKeTUYHBI T10 IBETY.

o HemaBHEro BpeMeHM IPOU3BOJ-
CTBO Y30DHBIX LIEKOBBIX IJIATKOB TOJbMEH-
o B JlarectaHe ObLIO MPAKTUUYECKHU 3a0BITO.
B Hauase 2000-X rogoB HApOAHBIN TPOMBICET
ObII BOCCTAHOBJIEH B BUIE KYCTapHOTO IPO-

M3BOACTBA C COXpaHEHMEM BCEX TEXHOJ/JIOrm4ye-
CKux Tpe(iOBaHMVI M XyoOXXeCTBEHHO-3CTeTn4e-
CKMX HOPM U3Oens.

“Gulmendo” in Turkic means “my flower.’

DAGESTAN GULMENDO SHAWL

5

Indeed, the main motif of this silk shawl is flo-
ral, with rare ornaments of animals, fish and
birds. Each pattern was
a certain symbol, so the
shawl was considered not
only an accessory, but
also a talisman.
This headdress
has a unique
history. Iran
is consid-
ered to be the
homeland of Gul-
mendo, wherefrom
samples of headscarves
with bright patterns were
brought to Azerbaijan several
centuries ago. From there Gul-
mendo came to Dagestan, at the begin-
ning of the 20th century, where it gained
incredible popularity. There it became fash-
ionable, and its production was launched. Ini-
tially, only men were involved in the manu-
facture of these unique shawls. Patterns were
applied using hand-made stencils. Centime-
ter by centimeter, the white silk fabric was
covered with dye. In order to make the color
permanent, the fabric was steamed. While
the Azerbaijani kelagays were distinguished
by their brightness, the Dagestan gulmendos
were more ascetic in color.

Until recently, the art of gulmendo pat-
terned silk headscarves in Dagestan had almost
been forgotten. At the beginning of 2000s, the
folk handicraft was restored with the preserva-
tion of all technological requirements as well
as artistic and aesthetic standards.

The headscarves cost from 20 to 35 thou-
sand rubles (about US$ 400-500), because
many gulmendos are real works of art,
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Crout Takoi1 miatok otT 20 1o 35 Teicau
py6rieii, Beib MHOTYE TIJIbMEHI0 — 3TO HAaCTO-
siMe Mpou3BeleHNs ICKYCCTBa, TOTOBbIE Kap-
TUHBI C PAVICKUMMU CafaMU U 3aMbICJIOBATbIMU
JabupuHTaMM. VIX HOCST B IIPa3gHUKHA, JapsIT
Ha CBaAbObl, OHM — YaCTb TPAOUIIMOHHBIX
KOCTIOMOB U 3JIeMeHT aHTMUKBapuara.

LLIENKOBbIN OCETUHCKWM NNATOK

l[TenKOBBIN KPY>KEBHO TJIATOK — 3HAUMMAs
JleTajab OCeTMHCKOTrO MPa3gHUYHOIO KeHCKO-
ro koctioMa. lllanb Ha3bIBAIOT «IIbLJIJIAE XbI3»,
YTO B OYKBAJIbLHOM II€peBOJie 03HAYAET «CeT-
Ka M3 IIeaKka-ceipia». OuieiitHoe rieTeHne
u3 1enka pacuseno B Ocetuut B KoHue XVIII —
Hauase XIX Beka, KOorga CMeKaa/CThle KeHII -
HBI CTajJaM MacCOBO Pa3BOIUTh yCEeHUI] IIes-
Kompsiga. OceTMHCKME PYKOJeNbHULIbI TIeNnn
CeTKY C MOMOIIBIO IIEeTKOBOM HUTH, (ueii-
HO UITIBI (YeTHOKA) U MaIOUYKY WIM IIJIOCKOM
JIoIleyKu. VI3roTOBIeHHBII TOZ0OHBIM
CIIoco60M TMJIATOK TOJYYMJ pac-
npocTpaHeHue o Bcemy Kapkasy,
Hanpumep, y YeueHLleB OH M3Be-
CTeH KaK OCeTMHCKas 1Iasb.

lipinnae xbI3 pasamyali-
cs mo ¢dopme, KOTOpass MOT-
ja OBITh KakK TPEeyrojb-
HOJt B BUJe KOCBIHKU, TaK
M KBaApaTHOI U MPSIMO-
yronbHOVi. Pazmep ceTt-
KM U TOJILIMHA LIEJKO-
BOJt HUTU TaKke MOTJINU
otnuuatbes. CBane6-
Hble IIJIaTKM OBLIM HATY-
paIbHOTO CBETJIO-6exe-
BOTO IIBeTa (HeKpalleHbIil
1IeNK), M3BECTHBI U IIATKU
yepHOro oTrTeHka. Ho rias-
HOI1 0CO6EHHOCTHIO OCETUH-
CKUX IMajieit 6blI Hapoj-
HbIJi OPHAMEHT, BBIIIUTHIN
Ha ceTKe, M By 06pabOT-
KM KayiMbl — KPY>Xe€BO WM
6axpomMa.

B Ocetnn ymenue me-
CTY TPaUIMOHHbIE IITIATKU
U3 IIenKa 6epesKHO XPaHsT
Y TIepeJaloT 110 HaCJIeCTBY.

A.B.MweHko

paintings with paradise gardens and intricate
labyrinths. They are worn on holidays, given
as present at weddings, they are part of tradi-
tional costumes and an element of antiquity.

SILK OSSETIAN SHAWL

A silk lace shawl is a significant detail of the
Ossetian festive women’s costume. The shawl
is called “tsyllae khyz”, which literally means

“a mesh of raw silk.” Silk fillet weaving flour-

ished in Ossetia in the late 18th — early
19th centuries, when savvy women began
to breed silkworm caterpillars on a large
scale. Ossetian needlewomen weaved a
mesh using a silk thread, a fillet nee-
dle (shuttle) and a stick or flat board.
A shawl made in a similar way has
spread throughout the Caucasus, for
example, among the Chechens it is
known as the Ossetian shawl.
Tsillaye khyz differed in shape,
which could be triangular, square or
rectangular. The size of the mesh and
the thickness of the silk thread could also
differ. Wedding shawls were of natural
light beige color (undyed silk); shawls
of black color were also known. The
main features of the Ossetian shawls
were the folk ornament, embroidered
on the mesh, and the type of border
processing — lace or fringe.

In Ossetia, the craft of tradi-
tional silk shawl making is care-
fully preserved and passed on by
inheritance.

Alena Ischenko

AKCECCYAP CO CMbICJIOM

06bl4HO, paccKasbiBas O WMPOKOM PacnpoCTPaHEHUM MNATOYHbIX
npou3BOACTB B PocCuM, BCMOMMHAETCS NNLLb UCKNIOYUTENbHAS PONib
1 0c060e 3HaueHMe roNIoBHOO MAaTKa B PYCCKOM HALMOHA/bHOM XEHCKOM
koctiome. OHaKo NnaTku BbIn M B MyXCKOM rapaepobe, a HekoTopble
aKceccyapbl M3 XI0NKa, WepCTy 1 LeNKa BbINYCKanu K NaMSTHbIM JaTaM
1 BaXHbIM CODBITUSM.

Mnatok «YcTaB KapaynbHOM CYKObI»

M3rotoenen dabpukoit ToBapuiecta [1aHMNOBCKOA MaHy(haKTypbl
(Mocksa) B 1910-x rosax v npeaHasHa4ancs Ans Conaart, 4Tobbl HarnsaHo
MPOAEMOHCTPUPOBATH OCHOBHBIE MONOKEHNS YCTaBa M CXEMY HOBEHALLETD
Ha TOT MOMEHT BOOPY)XEHWS| — BUHTOBKM bepaaHa.

Mnatok «Tbicauenetne Poccun»

bbin BoinyweH B 1862 ropy, Koraa Poccus npasfHoBana ThicayeneTue.
B Benmkom Hosropoge B kpemne 6bin yCTaHOBNEH MaMSATHUK, M306pakeHHbIA
Ha nnatke.

Mnarok «Moagur UeaHa CycaHuHa»

OtneyataH Ha [laHunosckoi maHydakType B Mockse B 1913 ropy
v nocasiweH 300-neTuio npasnexns AoMa PoMaHoBbIX.

AN ACCESSORY WITH MEANING

Usually, when talking about the widespread distribution of headscarves
and kerchiefs in Russia, one recalls only their exceptional role and a special
significance in the Russian national women’s costume. However, kerchiefs
were a part of the men’s wardrobe as well. Some kerchiefs made of cotton,
wool and silk were produced for memorable dates and important events.
Charter of the Guard Service Kerchief

Made by the factory of the Danilovskaya Manufactory Partnership
(Moscow) in the first decade of the 20th century and intended for
soldiers to clearly demonstrate the main provisions of the charter and
the scheme of the latest weapon of that time — the Berdan rifle.
Millennium of Russia Kerchief

Made in 1862 when Russia was celebrating its millennium. On this
occasion, a monument was erected in the kremlin of Veliky Novgorod,
which is depicted on the kerchief.

Feat of Ivan Susanin Kerchief

Printed at the Danilovskaya Manufactory in Moscow in 1913 and
dedicated to the 300th anniversary of the reign of the
Romanov dynasty.




MNOJ3EMHbIN MY3EN

MOYEMY POCCUICKOE METPO CHUTAETCH
0OHWM 13 CAMbIX KPACKBbIX B MUPE

AN UNDERGROUND MUSEUM

WHY THE RUSSIAN METRO IS CONSIDERED.ON
MOST BEAUTIFUL|IN THE WORI D

L
A%

E OF THE

ExkeHeBHO CrycKancb B METPO,

Mbl U HE 3aMeYaeM, Kakune COKPOBULLA
OTKpbIBAIOTCA HaLleMy B3rnagy. Mpamop

W rpaHunT, 6poH3a U XpycTanb, CManbTa

W BUTPaXKHOE CTEKN0 — pasHoobpasue
MaTepu1aroB, UCMOMb3YIOLLMXCA B OTAESKE
MEeTPOMNONIUTEHOB, MOpaxaeT BoobparKeHue.
HecnyyaitHo MHOrMe CTaHLMKM POCCUUCKOM
NoA3eMKM NPU3HaHbl NaMATHUKaMK
ApPXUTEKTYPHI.

TTepBble CTAHIVN IECTBUTEIHLHO CTPOMUIINCH KaK

MTOJI3€MHbIE TBOPIIBI — CPEICTB HA UX YOPAHCTBO

He xanenn. Korma 15 mas 1935 roga oduiiyaib-
HO OTKPbUIV MOCKOBCKMI1 METPOIIOJIUTEH, TIOCEe-
TUTEJIY YBUIE/IM HEUTO YAMBUTEIbHOE: OOJIbIIIe

CBeTJIbIe ITPOCTPAHCTBA, OT/Ae/IaHHbIEe MPaMOpPOM,
CKPbIBAJIM HEBEPOSTHDBIE ITPOU3BEOEHMS MCKYC-
CTBa, KOTOPBIM MOIVI/ TI03aBUI0BATh MHOIME

My3en Mupa. YTo6bl pacckasath 060 BCeX MPH-
eMaXx 1 TEXHOJIOTUSX, UCITO/Ib3YIOIINXCA B OTA e~
Ke MeTpo Poccum, moHamo0MTCs 1ej1ast SHIV-
kiornenysi. OCTaHOBMMCS Ha CaMbIX 3HAKOBBIX

¥ 3aIIOMMHAOIIVXCS JeKOpax.

CMAJIbTOBAA MO3AMKA

Ee o6paser; — craHius metpo «Komcomorb-
ckas» KonbiieBoii imaumn. OHa 3agymbIBanach
Kak mapajHasi, Beib CloJia CITyCKaJIuUCh MPu-
ObIBalOINNE CPa3y Ha TPY MOCKOBCKMX BOK3a-
sa. OgopMiieHNe CTaHLMM TOBEPUIM TallaHT-
nuBoMy xynoxxHUKY IlaBiy Kopuny. Ha cBone
TMEePPOHHOTO 3aJ1a PACIIOIOXKWINCH GOJIbIIE
TaHHO Ha Temy ITo6e/ibl, M300paskarolyie BOeH-
Hble Tpoden pasHbIX UCTOPUUECKUX TTEPUOIOB.
SIprocTh MO3auKe MpuIaeT 3010Task CMaIbTa —
HEITPO3pavyHoe I[BETHOE CTEKII0, 00paboTaHHOE
OKCHIaMM pa3IMYHbIX METaJI0B. DTOT MaTe-
pUas IpakTUUYECK He TIOPTUTCS U He pa3py-
[IIAETCS C TeYEHMEM BPEMEHN.

ITaBen KopyH CKOHCTPYMpPOBaI U MO3an-
KY 13 CMaJIbThI B TOpIIE 3a/1a MeTpo «HoBocio-
60[CKasi» — KEHIIMHA C peOEHKOM, TSHYIIUM
PYKM K COJTHITY.

B TexHMKe cMabTOBOI MO3aMKU BbIIIOJ-
HeHa 6oraTast KapTUMHHAs rajepest CTaHIUU
MeTpo «KueBckasi». [TaHHO 06paM/IeHbI TT030-
JIOUEHHOJ1 JIETTHMHO U TIOXOXXM Ha MYy3eliHble
KapTUHBI B paMax.

Riding the metro every day, we tend not to
notice the treasures before our very our
eyes. Marble and granite, bronze

and crystal, smalti and stained glass —
the metro system is decorated with an
amazing variety of materials. There's a
reason why many of the Russian metro
stations are recognized as monuments of
architecture.

The first stations were built like underground
palaces — no money was spared for their decor.
When Moscow metro was officially opened on
May 15, 1935, visitors saw something amazing:
large well lit spaces, decorated with marble and
incredible works of art that could be the envy
of many museums around the world. In order
to tell about all the techniques and technolo-
gies used in the decoration of the Russian met-
ro, you would need an encyclopedia. Let’s dwell
on the most iconic and memorable decors.

SMALTI MOSAIC

Its model is the Komsomolskaya-Koltsevaya
metro station. It was conceived as a front entry,
because those arriving to three Moscow train
stations descended the metro right here. The
design of the station was entrusted to the tal-
ented artist Pavel Korin. On the vault of the
platform hall there are large panels with the
theme of Victory, depicting war trophies from
different historical periods. The golden smalti
make mosaic very bright. Smalti is an opaque
colored glass treated with oxides of various
metals. This material does not fade nor dete-
riorate over time.

Pavel Korin also created the smalti mosaic
at the end of the Novoslobodskaya station hall:
a woman with a child reaching out to the sun
and the famous inscription World Peace.

A rich gallery of the Kievskaya metro sta-
tion was made of smalti mosaic as well. The
panels are framed with gilded moldings and
look like museum paintings in frames.

The largest panel of smalti mosaic (21
meters in length) of the St. Petersburg met-
ro is located at the Zvenigorodskaya station.
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CraHuma «KomcoMonbcKan-KonbLesaa» (1952), MockBa
Komsomaolskaya-(Keltsevaya line) station (1952), Moscow

Camoe 60JIbIII0e TTAHHO 3 CMAaJIbThI TIeTepP-
OyprcKoro MeTpomnoauTeHa (21 MeTp B IIMHY)
HaxOOMUTCS Ha CTaHLIMM «3BeHUTOPOACKasi». Ero
aBTOpbl — AnexkcaHgp u Erop BeicTpoBsl. OTery,
M ChIH paboTasyu M Hajd CMaJIbTOBOI MO3au-
KOJ, yKpallawliel CTeHbl MO3eMHOTI0 3ajia
«AgMUpanTencKoi».

Cpasy aBa BuJa POCKOIIHOIM MO3auKu
YKpacujiM ¥ COBpeMeHHYI0 CTaHLMI0 MeTPO
«Byxapecrckas» B CaHKT-IleTepbypre, OTKPbI-
Ty10 B 2012 rony: B 10)KHOM TOpLiE LIeHTpaJib-
HOTO 3ajia — MmaHHO «OCeHb» U3 CMabThI,
a B BeCcTuOI071e — «ByxapecT» 13 I[BETHOTO Mpa-
Mopa BO QUIOPEHTUIICKOI TEXHUKE.

CraHuuA «3BeHuropofckan» (2008), CaHkt-IeTepbypr
Zvenigorodskaya station (2008), Saint Petersburg
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Its arstists are Alexander and
Yegor Bystrov. Father and son
also worked on smalti mosa-
ics that adorn the walls of
the Admiralteyskaya met-
ro station.
There are two types
of luxurious mosaic that
decorate modern Bucha-
rest metro station in St.
Petersburg, opened in 2012.

Autumn smalti mosaic in
the South end of the Station,
and in the lobby there is a mosa-
ic made of color marble in Florentine
technique.

FLORENTINE MOSAIC

Another type of mosaic is made of colored
minerals. Those visiting the Chekhovskaya
station in Moscow could have seen it for sure.
It is worth waiting for the train to leave and
real works of art appear on the walls oppo-
site the platform. Panels made of 17 types of
colored minerals — from lapis lazuli to jas-
per — were created by artists Peter and Lyud-
mila Shorchevs. Each image consists of stone
pieces of different shapes tightly fit together
with each other — so that the joints between
them are almost invisible and can be deter-
mined only by the difference in color. The art-
ists use only the natural color and pattern of
the stone to create their mosaics.

OJIOPEHTUMCKAA MO3AMKA

Eme omuH Bua — Mo3auKa
U3 LIBETHBIX MMHepasioB. Ee

Te, KTO MOObIBAJI Ha CTAHIVN
«YexoBckasi» B Mockse. CTo-
UT NOXOATHCS, MTOKA OTh-
elleT moes[, U Ha CTeHax
HAIpOTUB IeppPOHa MOSIB-
JISIFOTCSI HACTOSIIIMeE TMpPO-
u3BeneHus UcKyccrna. [lan-
HO 13 17 BUOOB LIBETHBIX
MMHEepaaoB — OT Ja3ypura
JIO SIIIMbI — BBITIOJTHEHBI XYI0XK-
Hukamu [Terpom u Jlrogmuoii LHlopue-
BbIMI. Kaskoe 1300paskeHMe COCTOUT U3 pas-
HBIX 110 GOpMe KaMEeHHBIX IIACTVHOK, TJIOTHO
TOIOTHAHHBIX APYT K APYTY — TaK, UTO TPAHULIbI
MeXTy HUMU TOUYTU He BUJIHBI U OTIPeessioT-
CsI TUIIb pa3HUIleil B 1iBeTe. B apceHase xymosxk-
HJKOB — TOJIbKO €CTeCTBEHHbII [IBET 1 PUCYHOK
KaMHS$I, 13 KOTOPOTO U MOTy4aloTCsl KAPTUHBI.

ITaHHO B TexHUKe (QIOPeHTUIICKOI M0o3a-
VMKJ YKpalaloT M CBOABI 3ana MmeTpo «bemno-
pycckasi-KoableBasi». Ho camoe mHTepecHoe
Ha CTaHLUM — 3TO MOTOJIOK. [IoJHSB royo-
BY, MOXHO YBUIETh 12 MO3auMUYHBIX MTAHHO
CO CLIeHaMM KM3HU 6eIOPYCCKUX KPEeCThSH.
Bce 1306paskeHNsT BHITOTHEHDI U3 HATYypallb-
HOTO KaMHSI.

B Cankr-IleTep6Gypre mono60BaThCs CTa-
POV TEXHUKOI UTAJIBSIHCKUX MaCTEePOB MOKHO
Ha CTaHIMK MeTpo «banTuiickas» — mouTu
BCIO TOPLIEBYIO CTEHY II€HTPAJbHO-
ro MOA3eMHOro 3ajia 3aHMMa-
eT MOHYMEHTAaJ/IbHOe TaH-
HO «1917». Kak u mpyryoo
CTAaHIMIO TepBOJi BeT-
K1 — «HapBcKyto» — ¢iio-

Il

CraHuma «YexoscKan» (1987), Mockea
Chekhovskaya station (1987), Moscow

CraHumAa «bantuitckan» (1955), CaHkT-letepbypr
Baltiyskaya station (1955), Saint Petersburg

Panels in the technique of Florentine
mosaic decorate the vaults of the Beloruss-
kaya-Koltsevaya metro. The most interesting
thing at the station is the ceiling. Raising your
head, you can see 12 mosaic panels depicting
scenes of the life of Belarusian peasants. All
images are made of natural stone.

In St. Petersburg, you can enjoy mosaic
made in the old technique of Italian masters
at the Baltiyskaya metro station. Almost the
entire end wall is decorated with the Flor-
entine mosaic called 1917. Florentine mosa-
ics of both Baltiyskaya and Narvskaya sta-
tions have been made by Georgy Rublev and

his son Igor Rublev. The artists recalled
that in order to find stones of the
desired shade in a pile of marble,
they had to spend almost the
entire summer in the work-
shops of the Moscow Mar-
ble Factory.

The creators of the
Sibirskaya station in
Novosibirsk managed to
express the strength and

character of their land.
Eight wall Florentine mosa-
ics tell us about the riches
and the beauty of local nature.
In Nizhny Novgorod, a mosaic of
colored minerals adorns the ticket lob-
by of the Moskovskaya metro station. The pan-
el depicts the past and the present of the Rus-
sian capital.
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CraHumna «Hosocnoboackaa» (1952),
Mockea

PEHTUICKON MO3auKONI
ee odopmiasau Teop-
ruit Py6ieB u ero CbiH
Vrops Py6seB. XymosKHN- s
KM BCIIOMMHAIN: YTOOBI .
OTBICKATD B IPYe MPaMo- \C kol
pa KaMHJ Hy>KHOTO OTTEHKa, ﬁ-‘«;&:
MM IIPUIIIOCH TIOYTY BCe JIETO
IIpoBecTy B LiexaX MOCKOBCKOTO
MpPaMOpPHOTO 3aBOJa.

BripasuTb cuiny u Xapakrep CBOero
Kpasl yajsoch co3garensm craHuuu «Cudup-
ckasi» B HoBocubupcke: BoceMb ITaHHO B TeX-
HUKe QIOPEHTUIICKOM MO3aMKM Ha CTeHAaX
3aJ1a pacCcKasbIBAIOT O HeApax 6GoraToii 3eMin
” Kpacore ee nipupogbl. A B Huskuem Hosro-
poze MO3auKa 13 BETHBIX MMHEPaJIOB yKpa-
11aeT KaccoBble 3a/ibl MeTPO «MOCKOBCKasi»:
Ha TIAaHHO UCTOPUSI U COBPEMEHHOCTb POCCUIi-
CKOJ CTOTUIIBI.

MO3AVYHbI BUTPAMK

DTaJ0HOM BUTPAsKHOTO JIeKOpa B METPO IpU-
HSTO CUMTATh cTaHIMIO «HoBOC/I06OMCKAS»
B MockBe. 32 KOMITO3ULIUU U3 LIBETHOI'O CTEK-
Jla [eJlaloT ee MO-HacCTOosIeMy CKa304HOIA.
BuTpasku, KcTaTH, ObLIM BBITIOJIHEHBI B Pure
13 TOTO JXKe MaTepuasa, YTo MCIIOIb30BaJICS
IIJIST IeKopa KaToJIMUeCKUX COO0POB.

A BOT IeKOpaTUBHOE pellleHne COBpeMeH-
HOJi cTaHIMM «TpyOHAasT» BBITJISIIUT HACTOJIb-
KO TPagMUIIMOHHO, YTO CO3/AeTCs BIlevaTyie-
HMe, 6YATO OHA O6bLIa ITOCTPOEHA HEeCKOIbKO
necsaTuieTnii Hasan,. TpyoHO axe CKas3aTh,
Yero TyT GOJIbIIIe: MO3aMYHOCTM MU BUTPAK-
HocTtu. C OJTHOJ CTOPOHBI, KAPTUHBI B 3aJie
CJIO>KEeHBI U3 OTHEe/IbHbIX CTEK/ISTHHBIX Teccep,
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Novoslobodskaya station (1952),
Moscow

MOSAIC STAINED
GLASS

The standard for metro
stained glass decor is con-
sidered to be the Novoslo-
bodskaya station in Moscow.
32 compositions of colored
glass make it truly fabulous. The
stained glass windows were made in
Riga of the same material that was used

to decorate Catholic cathedrals.

Mosaics of the Trubnaya station look so
traditional that it seems as if they were made
several decades ago. It is difficult to say what
they are exactly: mosaics or stained glass. On
the one hand, the panels are made of separate
glass tesserae like mosaic, on the other, they
are transparent, backlit and look like windows.
Zurab Tsereteli, the author of the stained-glass
windows, depicted the ancient cities of Russia
on them. One can recognize each of them by

i
CraHuua «Tpy6Has» (2007), Mocksa
Trubnaya station (2007), Moscow

C APYTOil — OHM MpO3payHbIe,
MOJICBEUYEHbl C 0OpaTHOI
CTOPOHBI U BBIMISIAST KakK
OKHa. ABTOp BUTpaxein —
3ypab lleperenu — u30-
O6paswyi Ha HUX IpeBHUE
ropoga Poccun. Y3HaTh
KaKIbIMi M3 HUX MOXKHO
10 XapaKTepHOW apXUTeK-
Type ¥ MOAINCSIM, «BCTPO-
€HHBIM» B KOMITO3UIINIO.

B IleTepbypre mom060-
BaTbhCSI MO3aMYHBIMM BUTpPaska-
MM MOXHO Ha cTaHLu metpo «Ilap-
Hac». IX 0CO6EHHOCTh — KOMOVMHMPOBaHHAS
TeXHMKAa: YaCTUYHO U3 1IBETHOTrO, YACTUUHO
13 OKpaIleHHOTro CTeKIa.

MAVO/MKA

Mo3auka 13 MaioJIMKI B CTUJIE IKeTb «SIpmap-
Ka B 3aMOCKBOpeube» yKpallaeT IOKHBIN
BeCcTu6I0Nb cTaHiny MeTpo «BIHX». Kaptuna
CIOKeHAa M3 HeOOMbIINX KepaMUUeCKUX TUIN-
TOK, KOTOPbIE TTOJIBEPIVIVICH OOXKUTY C UCIIOTb-
30BaHMeM 1[BETHBIX Inasypeii. Co31aTh CIOXeT
U3 OTHOEeJbHBIX 3JIeMEHTOB B TaKOW TeXHU-
Ke — 3aJaua He U3 JIerKUX. DTO 0COOeHHO y/a-
JIOCh akazeMuKy xusonucy Esrenuto Jlance-
pe, opopmuTesio cTaHIyuM «KoMCOMOJTbCKasH»
COKOJIbHMYECKON JAMHUU. B HeoObIYHOM
U SIPKOM MaTepuasie OH XyA0KeCTBEHHO OTpa3-
MJT BCE ITATIbl CTPOUTEIBCTBA METPO — OT pabo-
ThHI B IIAXTE IO OTHEIKM CTaHIUN.

BAPEJIbE®bLI /A TOPEJIbEDDI

Bonee 60 6apenbedoB ¥ TUIICOBBIX MeaTbOHOB
MO>KHO HacuMTaTh Ha NMWIOHAX 3aJI0B METPO
«IuHamMmo» B MockBe. ®yT60JI, MeTaHVE IVC-
Ka, TEHHUC, TsDKeJasl aTiieTUKa, XOKKel, TUM-
HaCTMKa U IpyTye CIOXKeTbl HAI/IM OTpakeHue
B paboTax ckynbnTopa Enens SHcoH-MaHusep.
CunraeTcs, UTO NPOTOTUIIAMM [IJI51 HEKOTOPBIX
Mea/IbOHOB CJIY>KUJIU peasibHble CIIOPTCMEHBI.
[To ackm3am xygoxuuka l'eoprus Moro-
BUJIOBA CO3/1aBaCh 3HAMEHUThIE OGapesibe-
(bl Ha CTAHLIUYM METPO «DJIEKTPO3aBOMICKAsSI»
B MockBe. Ha HuX 1300paskeH TPy[, COBETCKUX
JII0feli: MallMHOCTPOUTEIEN, Ky3Hel 0B, Kpe-
CTbSIH Y, KOHEYHO, PAa60UMX 3JIEKTPO3aBOAA.
Oc0o6eHHOCTb CKYJBIITYDP 3TOI TEXHUKU
B UX 00beMHOCTI. DUTYPBHI KaK OYTO BBIXOIST

CraHuma «BHX» (1958), Mocksa
VDNKh station (1958), Moscow

the characteristic architecture and their names
“built-in” into compositions.

In St. Petersburg, one can enjoy the mosa-
ic stained-glass windows at the Parnas metro
station. Their peculiarity is the combined tech-
niques — in part glass is colored in part painted.

MAJOLICA

The Baumanskaya metro station in Moscow is

famous for the Glory of the Soviet Army majol-
ica. It is composed of small ceramic tiles with

colored glazes. Fair in Zamoskvorechye majolica

in the Gzhel style adorns the southern lobby of
the VDNKh metro station. It is not an easy task

to create a panel from individual elements in

this technique. This was especially true for the

academician of art Evgeny Lanser, the design-
er of the Komsomolskaya station. In an unusu-
al and vivid material, he artistically depicted all

stages of the construction of the metro — from

working in the mine to finishing the station.

BAS-RELIEFS AND HIGH-RELIEFS

More than 60 bas-reliefs and plaster medal-
lions can be counted on the pylons of the Dyna-
mo metro station in Moscow. Football, discus
throw, tennis, weightlifting, hockey, gymnas-
tics and other sports are reflected in the works
of the sculptor Elena Yanson-Manizer. It is
believed that real athletes served as prototypes
for some medallions.

Based on the sketches of the artist Geor-
gy Motovilov, famous bas-reliefs were creat-
ed at the Elektrozavodskaya metro station in
Moscow. They depict the labor of Soviet peo-
ple: machine builders, blacksmiths, agriculture
and, of course, electric plant workers.
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CraHumsa «llywkuHckaa» (1975),
MockBa
Pushkinskaya station (1975), Moscow

13 CTEHbI, yKpalllasi TepPCIIeKTHUBbI
LIEHTPaIbHOrO 3aa. [J1laBHas Tema
3[1€Ch Ta K€ — TPY0Bas C/IaBa COBETCKO-

ro Hapopa. Pesibedbl cenaHbl U3 TUIICA, XOTS
M3HAYAJIbHO IIJIAHMPOBAJIOCh BBIITOJIHUTH
MX U3 Mpamopa.

YEKAHKA 110 MEQIX

PenbedHble PUCYHKM Ha MeTaIMYeCKUX
JICTaX — OCHOBA Jekopa merpo «IlymkuH-
ckasi» B Mockse. Ha 8 uekaHkax 1o meau yBe-
KOBeUeHbI [TaMSTHbIe MeCTa U3 KM3HM BeIKOro
PYCCKOrO I03Ta ¥ CTPOUYKM U3 ero rpousBese-
Huit. Benbiit MpamMopHbIit HOH CTEH TOAUepPKU-
BaeT KOHTPACTHOCTb META/UTMYECKUX pesTbedOB
B KPaCHOBATO-OpPaHKeBOJ raMme, a CTPOYKM
CTUXOTBOPEHMII TTepefaloT 061Iee TMPUUeCcKoe
HaCcTpoeHue.

CraHums «3nekTpo3aBofcKas» (1944), Mockea
Electrozavodskaya station (1944), Moscow
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The bas-reliefs of Elektro-
zavodskaya have been trans-
formed into high reliefs at
Narvskaya station in St.
Petersburg. The peculiari-
ty of the sculptures here is
in their volume. The fig-
ures seem to emerge from
the wall, decorating the
perspectives of the cen-
tral hall. The main theme
here is the same — the glo-
ry of the Soviet people labor.
The reliefs are made of plas-
ter, although originally they were
planned to be made of marble.

EMBOSSED COPPER DECOR

Relief design in metal sheets are the basis for
the decor of the Pushkinskaya metro station in
Moscow. 8 embossed copper panels, 4 on each
side of the hall, immortalize places from the
life of the great Russian poet Pushkin and lines
from his poems. The white marble background
of the walls contrasts with the metal reliefs and
the lines of the poems made in the reddish-or-
ange tones, conveying the overall lyrical mood.

LIGHT BOXES

A new trend is to decorate metro vaults with
light boxes, as, for example, at the Novopere-
delkino station in Moscow. The lighting in them

CBETOBbIE KOPOBA

HoBblii TpeHz — yKpalaTh CBOZAbI METPO CBETO-
BBIMM KOpOOaMM, KaK, HallpuMep, Ha CTAHI[UA
«HoBomepenenknuo» B MockBe. OcBeljeHme
B HJX MEHSIeTCSI OT HEOHOBBIX /10 [1aCTe/IbHbIX
OTTEHKOB, CO3/aBasi IPUUYIJIMBbIE Y30DbI.
OpUTrMHAIBHOCTBIO 3aTIOMUHAETCS U CTaH-
uust meTpo «boranuyeckasi» B EkaTepuHOyp-

CraHums «boTannyeckan» (2011), Ekatepunbypr
Botanicheskaya station (2011), Yekaterinburg

re. Ee nmoronok COeJIaH B BUOe ITUYEJIMHBIX
COT — CBETMJIbHMUKOB B hOpMe IPaBUIbHBIX
HIeCTUYTONbHUKOB. OHM CO3[AI0T MSTKUIL,
TeIUIbIi CBeT M OTpaskaloTCs B OTHeNaHHBIX
MeTasJIoM KOJOHHax. DTy U Apyrue Ou3aii-
HepCKMe HaXOOKN BOIIJIOTUJIN B JKM3Hb MECT-
HbIe aBTOPbI — eKaTepUHOYPrcKue XyJ0sKHU-
KU, IPOEKTUPOBIINKHU U apXUTEKTOPBI.

KAPTUHbI 13 CTERJTA

CraHuus «BbuTueBckuii mapk» B MockBe oka
eIMHCTBEeHHAs yKpallleHa TPUIIJIEKCOM — 3aKa-
JIEHHBIM CTEKJIOM, CKJIEeHHBIM MEXIY CO00it
crelyaabHOM MOMMMEPHOI maeHKoli. Ecin
IUIEHKY B CepelyHe pacKpacuTb KpacKamiu,
TO MOMYUNUTCST KAPTUHKA, «3arassHHasI» B CTe-
Kie. M3 359 momoGHbIX «I1a33/10B» CO6GpaHO
¥ CMOHTVPOBAHO ITAaHHO, OTMCHIBAOIIEE KM3Hb
KOHHO-CIIOPTUBHOTO KOMILIeKkca «Butiax.

3a rozIbl CBOETO CYIECTBOBAHMS CTAHLIN
pOCCUIICKOTO METPO CTaM HACTOSIILEN COKPO-
BUIIHUIIEN Meil JeKopa pa3HbIX IepuomoB.
Kakumu 6yayT CTaHIMM OYIYIEro — IMOKaXeT
Bpems1. Ho 1 moTom, 1 ceifuac, CIycKasiCh o,
3eMJII0, CTOUT BH/MAaTe/IbHee CMOTPEeTh I10 CTO-
POHaM: ITPOU3BEIEeHNS MCKYCCTBA IMTOPOi GJIu-
’Ke, YeM KasKeTcs.

E.B.ManuHoBcKas

TaH A «HoBonepenenkuHo» (2018),
Novoperedelkino station (2018), Mescow:

CTaHuwmA «buTLeBcKu napk» (2014), Mockea
Bittsevsky Park station (2014), Moscow

changes from neon to pastel shades, creating
whimsical patterns.

The Botanicheskaya metro station in Yeka-
terinburg is also remembered for its original-
ity. Its ceiling is made of honeycomb shaped
lamps. They create soft, warm light which is
reflected in the metal-clad columns. This and
other design findings were brought to life by
local authors — Yekaterinburg artists, design-
ers and architects.

GLASS PAINTINGS

The Bitsevsky Park station in Moscow is so far
the only one decorated with triplex — tempered
glass sheets laminated and held together with a
special polymer film. If you paint the film in the
middle, you get a picture “sealed” in the glass.
A panel, depicting the life of the Bitsa eques-
trian sports complex, has been assembled from
359 such puzzles .

Over the years, Russian metro stations
have become a real treasure trove of decor
ideas from different periods. What becomes of
metro in the future — time only tells. Never-
theless then, and now, going underground, it is
worth looking around more carefully: works of
art are sometimes closer than they seem.

Elena Malinovskaya
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[NYTEBOOHAA 3BE3[IA

YAVBUTE/NbHBLIE MAAKM POCCW C BOFATOW UCTOPUEN

THEG

RUSSIA

ING STAR

THOUSES AND THEIR RICH HISTORY

PoMaHTUYHbIe CoopyXKeHus, KoTopble
0CBELL.AIOT NyTb MOPENaBaTesNiaM,
npegynpexaan 06 onacHoOCTM, NpUBAEKaloT
BHMMaHWe CBOeW 3araflo4HOCTbI0 U APKOM
apxuTeKTypou. HypHan «BecTHuK
IOHECKO» HaumHaeT ceputo nybnukaumm
0 CaMbIX MHTepecHbIX MaaKax Poccum —

oT KamyaTtku go KanuHuHrpaga.

MAAK AHVBA

Masik AHMBa ObIT ycTaHOBJIEH B 1939 romy
Ha ckane CuBYyYbBs, BO3JIe TPYLHOLOCTYIIHO-
ro CKaJIMCTOro Mbica AHMBA OocTpoBa CaxainH.
HaBuranuoHHass mocTpoiika — 4acTh SIIIOH-
CKOTO Hac/Jenus: Haj MPOEeKTOM Oymyiieit
JOCTONPUMEYATETbHOCTY TPYAUIICS VHKEHED
Cunro6y Muypa. CTpoUTETBCTBO BEIOCH HA TIPO-
TSDKEHUM IBYX JIET, IIPOLIECC OCJIOKHSIIN IIOCTO-
SIHHbIE TyMaHbl U CWJIbHBIE TeueHMs. Ho Tpy-
JI0EMKOCTb OKYIMIACh CPa3y: OalrHs Ka3auiach
€CTeCTBEHHBIM ITPOIO/KEHMEM CKaJIbl, a IJIaB-
HOe — HaJIaaAnI0Ch 6e30MacHOe CyA0X0CTBO.
bamus mmMmeer 9 straxkeit, ee BbICOTa —
31 meTp. Ha 110K0/IbHOM 3Take pacIionarainch
Iy3enbHas M aKKyMYJISITOPHAsI CTaHLIVMA, TTep-
BBIJ 3TaXX C MPUCTPOIKONM 3aHMMAaJIN KyXHS
Y IPOAOBOJIBCTBEHHBIN CKIak, BTOPOI — pagyuo-
pyOKa, arirmapaTHasi ¥ BaxTeHHasl, Ha TPEThEM,
YeTBEPTOM U IIITOM OBLIV JKUJIbIe KOMHATHI.
B 1ieHTpanbHO YacTy GalIHM HaXOMUICS Bpa-
LIaTe/bHBI MeXaHM3M ONTUIECKON CUCTEMBI.
OcBeTUTENbHbI TPUOOP-TIPUBOAVIICS B TBU-
>KeHYEe C IOMOIIBI0 270-KMI0rpaMMOBOi TUP.
C 1990 roma mepcoHa/ia Ha Masike HeET,
OH ObLT IIEPE06OPYIOBaH B aTOMHbIN U pabo-
\ TaJ aBTOHOMHO 110 2006 roga. Torma M30TOII-
HbIe YCTaHOBKY ObUIM CHSTBI, @ MasiK 3a6pOIIeH.

ntic structures light the way

arning them of danger and
attracting attention with their mystery and
striking architecture . The UNESCO Vestnik
begins a publication series on the Russian
Federation’s most interesting lighthouses,
from Kamchatka to Kaliningrad.

THE ANIVA LIGHTHOUSE

The Aniva lighthouse was established in 1939
on the rock of Sivuchya, near the inaccessible
rocky Cape Aniva on Sakhalin Island. The navi-
gational structure is a part of the Japanese her-
itage: the design of the future landmark was
worked on by engineer Shinobu Miura. The
construction took two years, the process was
complicated by constant fogs and strong cur-
rents. But the effort paid off at once: the tow-
er seemed to be a natural extension of the cliff,
and most importantly, safe navigation was
established.

The tower has 9 floors and is 31 metres
high. The basement housed the diesel and
accumulator rooms; the ground floor with an
outbuilding comprised a kitchen and a food
warehouse; the second floor was the radio
room, control room and watch rooms; the third,
fourth and fifth floors contained living quarters. !
In the central part of the tower was a rotating
mechanism for the optical system. The light '
was.powered by a 270 kg weight.

Not manned since 1990, the lighthouse
was converted to a nuclear facility and operat-
ed autonomously until 2006. Then the isotope ES8
installations were removed and the lighthouse &
was abandoned.

o
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BOJIbLLON BOJTHCKMIA
MAAK

BOLSHOI VOLZHSKY
LIGHTHOUSE

Bonpmioii BomKcKkuii — eqyMHCTBEHHbIN Oeii-
CTBYIOLIMIT Masik Ha peke B LlenTpanbHOI Poc-
cun. Camast iepBasi IJIOTMHA Ha Bojre 6buta
nocrpoeHa B 1937 rony, B 9TO ke BpeMsI 3aBep-
IJIOCh CTPOUTENBCTBO KaHaaa MM. MOCKBBI.
Bbiarogapst aToMy MacITabGHOMY COOpYsKe-
HI10 B MOCKOBCKOIT 06/1aCTV pasinioch iBaHb-
KOBCKOe BomoxpaHwmiuiie. Kak u ronaraercs,
Ha BOTHOM ITyTH TO/KEH ObUT IOSIBUTHCS MasIK.
Ul oH MOSIBUJICSI — Ha Bbe3fe B ropo JAyoHy
MOCKOBCKOJ1 00/1aCTH.

Masik — CTBOPHBIiL, TO €CTh 00s13aTEIHHO
paboraromuii B mape. OH IpeacTassieT co60ii
OIITYKAaTyPEHHYI0 KUPIIMYHYIO OAIIHIO BbICO-
TOJ 25 METPOB, CTOSIIIYIO Ha KeJIe306e TOHHOM
ocHOBaHMM. Ha BepxHeii TIJI0IIaIke COOpysKe-
HMSI PACITOIOKEHbI TAMOYPBI, BHYTPU KOTOPBIX
HaXOAMJICSI BPAIAIONIMIICS aBUATIPOKEKTOD —
Ha BpeMs MIVIbI ¥ TyMaHa.

OCHOBHBIM CBETOBBIM 3HAKOM HaBuUra-
IIMOHHOTO COOPY>KEHMSI SIBJISITICST JIEKTPOdO-
Hapb, YCTAaHOBJEHHBINI Ha KPbIIIe TamMmoOypa.
B 1933 rogy mJis Hero 6blIa 3aKasaHa IOpO-
ras iMH3a @peHess, MO3IHee 3aMeHeHHast
Ha 60j1ee COBpeMEeHHOE YCTPOJCTBO.

K coxkaneHnto, momactb BHYTpb Masika ceii-

Yyac HeJb3sl, @ BOT MPOTY/ISITHCS [0 €T0 OKPEeCT-
HOCTSIM He COCTaBUT IIPOOIEeM.

The Bolshoi Volzhsky lighthouse is the only
working lighthouse on the river in Central Rus-
sia. The very first dam on the Volga was built
in 1937, at the same time the construction
of the Moscow Canal was completed. Thanks
to this large-scale construction, the Ivank-
ovskoye water reservoir in the Moscow region
was flooded. As expected, a lighthouse was to
appear on the waterway. And it appeared at the
entrance to the town of Dubna, Moscow region.

It is a leading lighthouse, which means
that it works in pair. It is a plastered brick tow-
er of 25 meters height, standing on a reinforced
concrete foundation. On the top of the struc-
ture there are vestibules with a rotating search-
light inside — for the time of fog and mist.

The main light sign of the navigational
structure was an electric lantern mounted on
the roof of the vestibule. In 1933 an expensive
Fresnel lens was ordered for it, which was later
replaced by a more modern device.

Unfortunately, it is no longer possible to
enter the lighthouse, but it is easy to walk
around.

WPBEHCKWIA NNABYYUIA
MAAK

THE IRBEN FLOATING
LIGHTHOUSE

K nauany XX Beka B Poccuy HaCuMThIBAJIOCh
HECKOJIBKO JeCSITKOB MasiuHbIX CyIOB. U TO/Ib-
KO OFHO M3 HUX COXPAHWIOCh A0 HAIlMX THEIA.
Vp6eHCcKuit TIaByuMii MasK ObUI TTOCTPOEH
1o 3aka3y Coserckoro Coro3a B OMHAAHAUMI
B 1962 rogy 1 1o 1986 rona exxerofHoO BbICTaBIISII-
cs1 B bantmiickom Mope. MasiuHasi MayTa BbITION -
HEHa B BUE METAZTMUECKO TPYObI C IECTHU-
LlaMJ BHYTpM ¥ Ha BHeIIHel CTOpoHe. BricoTa
OTHSI HaJl yPOBHEM MOPSI COCTaBsisia 17,5 MmeTpa.
Oco6oe BHUMAaHME Ha CYIHE yIessioch
6e30macHOCT ¥ KOM(DOPTY CITY>KOBI: HA GOPTY
BCEer/a MMeJICsl 3arac MMTheBO BOABI M MOPO-
31MIbHAs KaMepa Ha 850 Kr, YTO 06eCcIieunBaio
KOMaHJie aBTOHOMHOCTb /10 50 CyTOK.
I[TocTeneHHO TIaByuMe MasikM YCTYIIM-
JII MeCTO 60jiee COBpeMeHHbIM HaBUTAIMOH-
HbIM cpemctBaM. B 2009 rogy «Vp6eHCKmit»
OBLI CITVCAaH U BbICTaB/IIeH Ha Topru. OT pas-
JeJIKV Ha MeTaJll MOCIeOHUI COXPaHUBIINUIACS
B CTpaHe IUIaBY4Mii MasK yoeperio BHMMaHMe
obmiecTBeHHOCTH. B KoHIIe 2014 roma Mopckoit
Koyuierueii ipu IpaBuTtenbcTBe Poccuiickoi
depnepalini 6bII0 IPUHSITO PellleHNe TTepeIaTh
«pbeHckumit» My3ero MupoBoro okeaHa B Kaym-
HUHTpPajie, Havaauch paboThI TI0 ero pecraBpa-
uuu. Cejiyac OH BCTpevaeT IToCeTuTenel 3KCIo-
3UIIMEli B TIOMEIIEHUSIX BePXHEl Taayobl.

By the early 20th century, there were several
dozen lighthouse ships in Russia. Only one of
them has survived to this day. The Irbin Barge
Lighthouse was built by the Soviet Union in
Finland in 1962, and was placed on display in
the Baltic Sea every year until 1986. The light-
house mast was designed as a metal tube with
ladders inside and on the outside. The height of
the light was 17.5 metres above sea level.

Particular attention was paid to safety and
comfort: the ship always had a supply of drink-
ing water and a 850 kg freezer on board, which
gave the crew autonomy for up to 50 days.

Gradually the floating lighthouses gave
way to more modern navigational aids. In 2009
the Irben Lighthuse was scrapped and put up
for auction. Public attention saved the coun-
try’s last remaining floating lighthouse from
being scrapped. At the end of 2014, the Rus-
sian Federation’s Government Maritime Board
decided to hand the «Irben Lighthouse» over to
the World Ocean Museum in Kaliningrad and
work began on its restoration. It now welcomes
visitors with an exhibition in the premises of
the upper deck.




JIECHOM MOJ1

LESNOY MOL

Jlecuoit Mon CTBOpHBIN 3agHNUI MasK — BOT
Takoe CJIOXKHOe Ha3BaHMe y 73-MeTpOBOro Masi-
Ka, KOTOPBI HAXOAUTCS HA TEPPUTOPUU BEP-
¢u B CaHkT-IleTepOypre 1 MOMOraeT Cygam
6e30I1acHO IIPOC/IeNOBaTh M3 MOPCKOTO KaHa-
J1a B OIHY M3 TeXHUYECKUX OYXT ropozma. dTOT
MasK Ha 6epery O®UMHCKOTO 3aaMBa — UYeM-
mMoH Poccuy mo BbICOTE M CaMblii BBICOKMI
CTBOPHBII Masik B Mype. OCOGeHHOCTh Masika-
pekopacMeHa — Lie/bIX IBa «HamapHuKar»: Jlec-
HoJi Mon CtBopHbIii [TepemHmii (COOCTBEHHAS
BbICOTa — 16 MEeTpOB, HaJ, YypPOBHEM MODST —
21 metp) u JlecHoii Mon CtBopHbIVi CpemHuit
(cobcTBeHHas BbicoTa — 24 MeTpa, HaZl, YPOB-
HeM MOpST — 26 METPOB).

Masik chenaH u3 6eToHa, uMeeT Gopmy
UMAVHIAPA, HEMHOTO CYXaIOIerocsi KBepxy,
Y OKpallleH B TOPM30HTaIbHbIe KPACHO-0esbie
1osiochl. Ha Bepxyliike HaBUTal['OHHOTO COOPY-
SKeHMSI UMEIOTCSI TPU IIoIa ik -rajiepen. CBe-
TOBast XapaKTePUCTHUKA OTHS Masika — KpPaCHbI
CBeT, TaCHYIINI KaXKIble 4 CEKYHbI.

HecmoTpst Ha CBOI0O MOHYMEHTAIbHOCTD,
JlecHoit Mon CTBOpHbBIN 3agHMIi Masik AOCTa-
TOYHO MOJIOZIOV — eMy UyTh 6osee 30 JieT.

The Lesnoy Mol Rear Range Light is a 73-metre
high lighthouse located in a shipyard in Saint
Petersburg that helps ships to safely navigate
from the Seaway to one of the city’s techni-
cal bays. This lighthouse on the shore of the
Gulf of Finland is the height champion of the
Russian Federation and the tallest shaft light-
house in the world. The peculiarity of the
record-breaking lighthouse is as many as two
«partners»: Lesnoy Mol Front Range Light (own
height is 16 metres, altitude 21 metres) and
Lesnoy Mol Medium Range Light (own height
24 metres, altitude 26 metres).

The lighthouse is made of concrete, is
shaped like a cylinder, tapering slightly towards
the top, and is painted with horizontal red and
white stripes. There are three gallery platforms
on top of the navigation structure. The light
of the beacon has a red light which goes out
every 4 seconds.

Despite its monumentality, the Lesnoy
Mol Rear Range Light is quite young — it is just
over 30 years old.

COJTOBELIKMIA MASAIK

SOLOVETSKY LIGHTHOUSE

Ha ConoBellkux OCTpOBax €CTh YHUKaIbHbIN
masik. OH pacrosoXXeH MPsSIMO IO, KPeCTOM
BosHeceHckoro xpama Ha CeKkMpHOJ rope
Bonbiioro ComoBenkoro octposa. KameHHast
TpexXbspyCHasl 1epKOBb Bo3HeceHus 6bliaa
MocTpoeHa B 1862 romy aJist obecrieueHust 6e3-
OIMMaCHOCTY MOpETJIaBaHMs B paiioHe OCTPO-
BOB: 3[JaHMe XpaMa M3HauyaJabHO MpeJroiara-
JIOCh MCITOTb30BAaTh B KaueCTBe Masika. Mexxay
HACTOSITEJIeEM CKUTA U ruaporpadamu Oblaa
JIOTOBOPEHHOCTb, UTO CTPATErnUYeCcKuii 06b-
eKT OymyT 00CIYKMBaTh MOHAXM MO, YIIPaB-
JIeHVeM CIIelMaJbHOro yejioBeKa, OJHAKO
B 1897 romy MOHAaCTBIPH Iepelies Ha CaMOCTO-
sSTeIbHOoe 06CTykMBaHMe Masika. ColoBeIKuit
MasiK JIe/iCTBOBAJ U [I0, M TI0C/Ie PEeBOTIOINMN,
JeiicTByeT U ceituac. [IBojiHOe Ha3HaueHe
Xpama 60TOUTYKeHMSIM He MelnaeT. Exkeroji-
HO B Iepuo ¢ 15 aBrycra 1o 15 HosIO6pst MasiK
3aKMUTaeTCs MOHAXaMl CKUTa B HOUHOe Bpe-
M. [To 1904 rozma B Masike ObLIV YCTAaHOBJIEHBI
KepOCMHOBBIE JIAMITbI, 3aT€M OHM ObLIM 3aMe-
HeHbI HpaHIy3cKMMM amnmaparamu. B 1960-e
rOAbI Masik GBI OTPEMOHTVPOBAH U TTepeBe-
JIeH Ha 37IeKTPOIUTaHNe.

CosoBeIKuii Masik, HaXOOSIIIMIACSI Ha BbICO-
Te 98 MeTpPOB Haj YPOBHEM MOPS, 4O CUX IIOD
SIBJISIETCSI CAMBIM BBICOKMM Ha Benom mope.

There is a unique lighthouse on Solovetsky
Islands. It is situated just under the cross of
the Church of the Ascension on the Sekirnaya
mountain of the Big Solovetsky Island. The
stone three-tier Ascension Church was built
in 1862 to ensure safe navigation in the area
of the islands: the building of the temple was
originally supposed to be used as a lighthouse.
There was an agreement between the abbot
of the hermitage and hydrographers that the
strategic object would be maintained by monks
under a special person, but in 1897 the mon-
astery switched to an independent lighthouse
service. The Solovetsky lighthouse worked
before and after the revolution, and is still
working. The double purpose of the temple
does not interfere with divine services. Every
year, from August 15 to November 15, the light-
house is lit by monks of the hermitage at night.
Until 1904, paraffin lamps were installed in the
lighthouse, later replaced by French apparatus.
In the 1960s, the lighthouse was repaired and
switched to electric power.

The Solovetsky lighthouse, which is 98
metres above sea level, is still the highest on
the White Sea.




[JTAHETA JOCTOEBCKMN

K 200-JIETHEMY OBMJIEIQ ©.M.[IOCTOEBCKOIO

PLANET DOSTOEVSKY

TO THE 200TH ANNIVERSARY OF THE BIRTH OF
FYODOR DOSTOEVSKY

o
W
TBOpYECTBO M3BECTHOMO PYCCKOMO
nucaTena — JOCTOAHME He TOMbKO
POCCMICKOM, HO M MUPOBOW
nutepatypbl. 200-neTue co gHA
porgeHna O.M.[JoctoeBcKoro

BKNIOYeHO B [lepeyeHb NaMATHbIX
nat IOHECKO.

The work of the famous Russian

writer is an achievement of both
Russian and world literature. This
year, the 200th anniversary of
the birth of Fyodor Dostoevsky
has been designated a UNESCO
commemorative date.

[ae ona boratoi reHMAMK pycCKom
nutepatypbl XIX Beka [JoctoeBckum —
ocobeHHoe ABneHWe. Mano KoMy AoBenoch
NepeXuTb TaK1e OLLESIOMUTESbHBIE B3NEThI
W NafieHNA, HanucaTb He OfIVH, @ HECKOJBKO

BEJIMKMX POMaHOB 1 HACTOALLYIO CNaBy
06pecTut He y COBPEMEHHMKOB, @ Y NOTOMKOB.

MAJTbMWK C BOXKELOMKN

®.M.JJocToeBckuit poaumiacsa 30 oKTI6ps
1821 roma B Mockse Ha ynuile HoBast Boxkegomka
B MapumuHCKOoit 60/1bHMIIe 17151 6eIHbIX. IMEeHHO
B 9TOJ 60OBHMIIE pabOTaT BpauoM OTell Ica-
Tens M.A.JJoctoeBckuii. CeMbsl 6b11a HeGora-
Tas, HO JeTcTBO denopa 1 ero 6paTheB U cecTep
MOXXHO Ha3BaTh BIIOJIHE CYACTIMBBIM: B HEM
ObUIM CceMeliHbIe MPOTYJIKU U UTeHUE BCIYX
Kapamsuna, epskaBuHa, XKykosckoro, [Tymku-
Ha. M.A.JlocToeBckuii 3a60Tumicst 06 o6pa3oBa-
HUY CbIHOBEJ, TO3TOMY HAaHMMAaJ UM yUUTeNe,
a Mo3JHee ompeAeInI UxX B maHCUMOH Yepmaka
Ha HoBoii bacmaHHOJ ynuile — OJHO U3 JIyd-
IIMX YaCTHBIX YUeOHbIX 3aBefeHNii B MOCKBe.
B nancuone ®enop HauMHaeT 3aLyMbIBATbCS
0 Kapbepe inTepatopa. Ho oTell kKaTeropuecku
npotuB! M.A.JlI0CTOeBCKMIi IPUBO3UT CbIHOBE
B CaHKT-IleTepOypr — MOCTYIATh B MHXKEHEP-
Hoe yuminiie. B yunnuiie ®eop MHOTO YMTaeT
", KOHEYHO, ruiieT cam. [IpaBia, OT IOHOLIeCKUX
TPOM3BeNeHNI COXPAHMIUCh TOJTbKO Ha3BaHMSI.
M3BecTHO, uTo JIOCTOeBCKMIT paboTal Haj apa-
mamu «Mapust Croapt» u «bopuc l'ogyHOB».
[MrcaTenbCTBO HACTOIBKO 3aXJIECTHY/IO MOJIO-
JIOTO Yesl0BeKa, YTO MO0 OKOHYaHUM YUMIUIIA
OH TIPOCITY>KWJT MHKEHEPOM TOJIbKO T'Ofl. A 3aTemM
YBOJIMJICST, PEIIIVB TIOCBSITUTD CE6ST TUTEpaType.

MpuKM3HEHHbIE U3[aHVA
0.M.[locToeBcKoro

Editions of Dostoevsky,
published during his lifetime

Cnea: [puKM3eHHbIN NopTpeT

©.M.[ocroeBckoro. B.Mepos, 1872 rog
Left: Portrait of Fyodor Dostoevsky, created
during his lifetime. Vasily Perov, 1872

Even for a genius-rich 19th century Russian
literature, Dostoevsky is a special case.
Few have experienced such staggering

ups and downs, written not one but

several great novels, and found true fame
not with his contemporaries but with his
descendants.

THE BOY FROM BOZHEDOMKA

Fyodor Dostoevsky was born on October 30,
1821, on Novaya Bozhedomka Street, Moscow,
in the Mariinsky Hospital for the Poor, where
his father, Mikhail Dostoevsky, was employed
as a doctor. The writer’s family was not rich, but
Fyodor and his siblings enjoyed a happy child-
hood that included many family outings and
readings of Nikolay Karamzin, Gavrila Der-
zhavin, Vasily Zhukovsky, and Aleksander Push-
kin. Heavily invested in his sons’ education,
Mikhail Dostoevsky hired teachers for them,
and later placed them in the Cermak board-
ing school on Novaya Basmannaya Street, one
of the best private educational institutions in
Moscow. At the boarding school, Fyodor began
to consider a career in literature. However, his
father was vehemently against the idea! Thus,
Mikhail Dostoevsky moved his sons to Saint
Petersburg, where they entered an engineering
school. While at school, Fyodor read and wrote
voraciously. Sadly, only the titles of his early
works have survived, such as the dramas Mary
Stuart and Boris Godunov. After graduating
from school, Dostoevsky became so engrossed
in his writing that he only worked as an engi-
neer for a single year. He then resigned and
instead devoted himself entirely to literature.




B3JIET, NALIEHUE, B3JTET

N3BecTHOCTh mpuiiaa kK ®.M./locToeBCKO-
My IouTu cpasy — B 1845 rogy oH 3aBep-
LN CBOV MepBbli poMaH «benHble moan»,
M TYT K€ O HEM 3aroBOPUJIM KaK O «KHOBOM
T'orone». HaunHawmui nucaTtenab 3aBOIUT
3HAKOMCTBA Cpeayu JUTEepaTOpPOB, KPUTU-
KOB 1 OOIIeCTBEHHbIX AesTeneit [letepbypra.
B wacTHOCTM, OH 3HAKOMMTCSI C MBIC/IUTEIEM
M.B.IleTpamieBCKUM M HauMHaeT MMOCENIaTh
€ro «IISITHULIbI», TAe 06CYKIAIT CBOOOMY
KHUTOIIeUyaTaHus, mepeMeHy CyIooIIpOu3-
BOJICTBA ¥ OCBOOOXKIEHME KpecThstH. CaMbie
paguKaJbHbIe TIeTpalleBIilbl 06beIMHUINCD
B TajiHOe 06IIeCTBO, KOTOPOe CTaBUJIO CBO-
el 11eJibI0 OCYIIeCTBJIeHMe TOCyAapCTBeH-
HOro nepesopora B Poccun. U xots manpuie
UTeHMUs 3aMpelleHHo auTepatypsl JlocTo-
eBCKMit He 3axonui, B 1849 romy oH ObII
apecToBaH M 3ak/iloueH B IleTporasiioB-
CKyI0 KpernocTb. Cy[ IPUTOBOPUJI TIMCATENIS
K paccTpeny, HO TTO31Hee CMepTHYIO Ka3Hb
3aMeHuIM KaTtoproii. IIpuuem TocToeBCKO-
MYy ¥ €ro ToBapuiiaM IPUIJIOCH ITPOTHU

0.M.[locToeBcKum
Ha Karopre.
Katop»kHbli1 oM
B OMCKoM ocTpore

Dostoevsky in the
penal colony.
Penal house in the
Omsk prison
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RISE, FALL, RISE

Dostoevsky’s fame was almost immediate. In
1845, he completed his first novel, Poor People,
and quickly became known as “the new Nikolay
Gogol”. The budding writer made acquaintanc-
es among the literati, critics, and public fig-
ures of Saint Petersburg. After meeting think-
er Mikhail Petrashevsky, Dostoevsky began to
attend his “Friday” sessions, where they dis-

PoMaH «bepgHble niogu», 1846 rog
Poor People, 1846
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cussed freedom of print, changes in justice,
and the emancipation of serfs. The most rad-
ical Petrashevites united to form a secret soci-
ety that aimed to bring about a coup d’état in
Russia. Although Dostoevsky did nothing more
than read banned literature, he was arrested in
1849 and imprisoned in the Peter and Paul For-
tress. The court sentenced the writer to execu-
tion, but his death penalty was later commut-
ed to hard labor. Nevertheless, Dostoevsky and
his comrades were forced to go through a mock
execution: the sentence was read, the sword was

yepe3 MHCUEHMPOBKY Ka3HU: UM 3a4UTaIU
[IPUTOBOD, IIPeJIOMMUIIM HaJ, TOJOBOI LIIary
U TOJIBKO MTOTOM OOBSIBUIIN O TIOMWJIOBAHUMN.
HepBHOe HamnpskeHMe 0Ka3aJloCh HACTOJIb-
KO CUJIbHBIM, UTO OAVH U3 IPUTOBOPEHHBIX
coles ¢ yma. YTo ITOMOIJIO COXPaHUTh paccy-
ok JoctoeBckoMy? BosmoxkHo, Bepa. Ilepep,
Ka3HbIO OH CKa3aJl TOBapuIlaM I10 HeCYacCThIO:
«MpI 6ygem ¢ Xpuctom». C 3TOTO CTPaIIHO-
ro MoMeHTa 06pa3 Xpucra 6ymseT BO MHOTOM
oIpefesiTb MUPOBO33peHMe MycaTes.
Yersipe roma xartopru ®.M.JlocToes-
ckuit ipoBes B OMcke. TsxkeCcTh HaKa3aHUS

SEEICFT HNY QRN
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MoBecTb «3anuckm 13 nognonbax, 1864 rog
Notes from the Underground, 1864

yCUIMUBAAACh TEM, UTO MUCATENb ObLI ABO-
PSIHMHOM M OCTaJIbHbIe apeCTaHThl OTHOCH -
JIVCh K HEMY Bpaxkae6Ho. [Tonmamas B yasa-
peT (a2 MMeHHO Ha KaTtopre y JJoCTOeBCKOro
HavaaMUCh IPUCTYIIBI SNIUJIEIICUN), OH BeLeT
3aMMCK B «KaTOPXXHOV TeTpanke». [loznHee
"3 9TUX 3aMeTOK BbIPACTET MMOBECThb «3amnu-
CKky 13 MepTBOro fomar.

ITocne xatopru JlOCTOEBCKUIT OB
OTIpAaBJIEH CIY>XUTb PAROBbIM B Cemmriana-
TUHCK. 3[1€Chb €T0 3aCTaeT U3BeCTye O TOM, UTO
Ha POCCUIICKOM IIpecTosie umIiiepatopa Huko-
nas I cmenun Anekcauap II. B neHb KopoHa-
IIMM HOBOTO caMojiepskiia 26 aBrycra 1856 roma
OBIBILIME TIETPANIEBIIbI ITOYYAIOT MTPOIIEHNE.
A emre uepes rop JlocToeBcKuMit HAKOHEI] J06M-
BaeTCs MOJIHOM aMHUCTUM. DTO O3HAYaeT, UTO
OH CHOBA MOXeT I1leyaTaTbCs!

B kxakom-TO cMmbICie mucaTenb Hauu-
HaeT Kapbepy 3aHOBO. B xypHaie «Bpems»,
KOTODBIN u3naeTr ero 6patT Mmxaus, BbIXO-
T «3anvcku u3 MepTtBoro goma». Cam daxr
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held over their heads, and only
then was the pardon announced. The nervous
tension was so great that one of the condemned
went mad. What helped keep Dostoevsky sane?
Probably faith. Before his execution he told his
fellow prisoners, “We will be with Christ”. From
this terrible moment, the image of Christ large-
ly shaped the writer’s worldview.

Dostoevsky underwent four years of hard
labor in Omsk. The severity of the punishment
was intensified by the fact that the writer was a
nobleman and the other prisoners treated him
with hostility. While in the infirmary (Dosto-
evsky began to suffer from epilepsy during his
time in the penal colony), he kept notes in his
‘penal notebook”, which would later shape the
novel, The House of the Dead.

After completing his hard labor, Dostoev-
sky was sent to serve as a private in Semipa-
latinsk. There, he received news that Emperor
Nikolay the 1st had been replaced by Alex-
ander the 2nd. On August 26, 1856, the cor-
onation day of the new czar, the former Pet-
rashevites were finally pardoned. A year later,
Dostoevsky secured a full amnesty and was
able to publish his works once again.

In a sense, Dostoevsky began his career
anew. The House of the Dead was published
by his brother Mikhail in the magazine Vremya.
The very fact that someone had written a book
about the life of a convict compelled readers to

A«rui p—n-h.aw
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MoBecTb «3anuckm n3 Mepteoro gomax, 1860-1862 rogpl
“Notes from the Dead House”, 1860-1862
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®.M.[locToeBcKui,

TOTO, YTO KTO-TO HaIyCal KHUTY O XU3HU
KaTOPXKHBIX, 3aCTaBJISII YUTaTeNeli UCKaTh,
YUTATh U OOGCYXKOATh 39TO IpPOM3BeIeHMe.
[Tucarenp momoraet 6paTy BBITYCKATh Kyp-
HaJl «BpeMsi», a TIocjie — KypHaJl «JIoxa.
Ha ux cTpaHMLax BBIXOASIT pacckasbl, ouep-
KU ¥ moBecTy «CKBEPHBIV aHEKAO0T», «3UMHME
3aMeTKM O JIeTHUX BIleYaTIeHUsIX» U «3alu-
CKJ U3 IIOATIOJNbSI».

PYJIETKA 1 JTI0BOBb

Mo>XHO MOAyMaTh, UTO XXM3Hb [JOCTOEBCKO-
ro COCTOSIIa CIJIONIb U3 pa3ayMuii Ha HpaB-
cTBeHHBIe TeMbl. Ho 9TO He Tak. JJoBOJIbHO
YaCTO TEMHbIE CTOPOHBI HATYPHI Gpaiu Bepx —
JIlocTOeBCKMI1 BCEPbEe3 YBIIEKCS] UTPOJA B PYJIeT-
KY, ¥ 3TO TIPUBOAMJIO K TTIOCTOSTHHOM HeXBaT-
ke meHer. K Tomy ke mocie cmeptu 6para
JlocTOeBCKMIT B3SIJI HA CeOs1 ero MOJITOBbIE
00513aTeIbCTBA — U (PMHAHCOBOE ITOJIOKEHe
mcaTessl CTaIO MOYTY KaTacTPODUUECKUM.
JocToeBCKMIT BBIHYXXIEH 3aKIIUYUTh OOT0-
Bop ¢ u3znpartenem @.T.CtennoBckum: Cresi-
JIOBCKMIi My6GIMKYyeT coGpaHue COUMHEeHMI
IlocTOeBCKOr0, HO TH1caTeNb 00513aH MPeo-
CTaBUTH HOBBII pOMaH K 1 HosIOpst 1866 Toza.

Fyodor Dostoevsky,

A.l'.[octoeBcKas
(CHuTkuHa), 1867 rog
Anna Dostoevsky
(Snitkina), 1867

s

1889 ron

1889

seek out, read, and discuss his work. The writer
helped his brother release the magazine Vre-
mya, and later, the magazine Epoch, in which
they published stories, essays, and novels, such
as “A Nasty Story”, “Winter Notes on Summer .

Impressions”, and “Notes from Underground”f

ROULETTE AND LOVE

One might think that Dostoevsky’s life consist-
ed entirely of meditations on moral subiec?,‘o

but that is not so. Quite often, the darker si e{“-,.
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of his nature took over. For instance, Dostoev-
sky frequently got carried away in games of rou-
lette, which led to a constant shortage of mon-

ey. To make matters worse, Dostoevsky took on - ’g

his brother’s debts following his death, causing
the writer’s financial situation to become almost

catastrophic. Dostoevsky was forced to enter ¢

into a contract with publisher Fyodor Stello-
vsky, stipulating that Stellovsky would publish
a collection of Dostoevsky’s works, but requir-
ing the writer to deliver a new novel by Novem-
ber 1, 1866. If the contract was breached, Dos-
toevsky would lose the copyright and royalties
on his editions to Stellovsky for 9 years. This
would have been fine, if not for the fact that
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B cnyyae HapymieHusi KoHTpakTa JlocTtoeB-
CKUI TepsieT aBTOPCKMe MpaBa 1 TOHOPaPhI
Ha CBOM M3maHus Ha 9 jieT B moJyib3y CTeI0B-
CKOTO. Bce 6bI HMUEro, HO KaKk pa3 B 9TO Bpe-
M TIcaTenb paboTaeT Hag pomaHoM «IIpe-
CTYIUIEHVE ¥ HaKa3aHMe», 32 KOTOPbIi OH yKe
TOYYMJI aBAaHC OT M3AaTess XypHana «Pyc-
ckuii BectHuk» M.H.KaTkoBa. JIocTOeBCKMUIA
3aXBauyeH 3aMbICJIOM IeJIMKOM — Kaskaast oue-
penHas riaBa «[IpecTyrieHNs: U HaKa3aHUs»
UIEeT MPSIMO B HAOOp. B cutyaium 1eiiTHOTA
HaIMCcaTh ele OH HOBBI/ pOMaH 6bIIO MPO-
CTO HEBO3MOXHO. K cyacTpio, OAMH U3 ApY-
3eii JIoCTOeBCKOTO ITOCOBETOBAJ eMy Ipodec-
CMOHAIbHYIO cTeHOorpaducTky A.I.CHUTKUHY.
C 410 29 okTs6pst 1866 roma IoCTOEBCKMIA

“* . DMKTYeT TeKCT pomaHa «1rpok» — BOT KOI-
. Ja MPUTOJMIICS. OIBIT UIPBI B pyIeTKy! Pyko-

HUChH OTIIpaBJIIETCA M3OaTe/Il0 B CPOK, a yiKe

the writer was working on the novel Crime and
Punishment, for which he had already received
an advance from Mikhail Katkov, the publish-
er of the magazine Russian Herald. Dostoevsky
was entirely occupied by the book; each succes-
sive chapter of Crime and Punishment was sent
straight to typesetting. Under such severe time
pressure, it was simply impossible for Dostoev-
sky to write another novel. Fortunately, one of
his friends recommended the services of profes-
sional stenographer Anna Snitkina. From Octo-
ber 4 to October 29, 1866, Dostoevsky dictated
his novel The Gambler. Here, he was able to use
his roulette experience to his advantage! The
manuscript was sent to the publisher on time,
and on November 8, Dostoevsky asked Anna for
her hand in marriage. The writer was fortunate
to find a friend and helper in his wife. She took
over her husband’s financial affairs and helped

v S"HV(‘)ngﬂ ‘HocToeBckuii fenaeT AHHe mpef- him get out of debt. After Dostoevsky’s death,
. JIO3keHVe PYKM U cepaua. Ilncatesno nosesno

Anna not only collected his manuscripts, letters,

——— e

«0.M.[locToeBCKMIA. _g-g-}_'laﬂ-HO'-lbvr. VI.I'nasyHOé, 1983ron
Fyodor Dostoevsky, “White Night”. llya Glazunov, 1983
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HAMTY B 5KeHe IpyTa U MoMoInHuKa. OHa B3s-
71a Ha cebs yrpaByieHre GMHAHCOBBIMM Jeja-
MM MY>Ka ¥ [IOMOTJIa eMy M36aBUTHCS OT JOJI-
roB. A mocie cmepTtu [IOoCTOEBCKOro AHHA
He TOJIbKO cOOMpasia ero pyKoImucu, mmcbma,
TIIOKYMEHTBI, HO U Hamucasaa «BocrmoMuHaHus
A.TI.loCcTOeBCKOM» — BaskKHEeMIIN MCTOUYHUK
st 6uorpadoB mucaTess.
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and documents, but also wrote The Memoirs of
Dostoevsky, which became a crucial source for
the writer’s later biographers.

THE GREAT FIVE NOVELS

The later period of Dostoevsky’s work was also
the most ambitious: The Idiot was published in
1868, The Possessed in 1872, The Adolescent in
1875, and finally, The Brothers Karamazov in
1880. Along with Crime and Punishment, which

o N

i e o At
A'.F.&croeacuaﬂ ¢ CoiHOM ®egopom i ﬁ,OQG-pt:Id‘nBSOVI‘, 188
Dostoevskaya with-her'ehildren;‘Fyedor and Lyuba, 1883

was written earlier, these novels are known as
“The Great Five Novels”. During this time, Dos-
toevsky took on “difficult thoughts”. In The Idiot,
for example, he depicts a man who is as beau-
tiful as Christ, but fails to make anyone happy.
In The Brothers Karamazov, he answers ques-
tions about God and the immortality of the soul,
offering different answers from each of the three
Karamazov brothers. Following the publication
of The Brothers Karamazov, Dostoyevsky’s fame
peaked. However, the writer could not enjoy the
laurels in full, as he died just two months after
the publication of his novel. Crowds of peo-
ple came to mourn Dostoevsky, and his funeral
procession stretched a mile long. Still, no one
suspected at the time that Dostoevsky would
become a pillar of Russian literature, and that
each new generation would discover him again

PucyHku ©.M.[locToeBCKOro B YepPHOBMKaX K poMaHy
«[lpectynneHune n HakazaHue», 18641865 rogpl
Drawings by Fyodor Dostoevsky in his drafts for the novel
Crime and Punishment, 18641865

CTatma MeTpo «[locToeBcKary, Mockea
Dostoevskaya metro station, Moscow

BEJIMKOE MATUKHUAKME

CaMblli NO30HUI Iepuon TBOpUYeECTBa
@®.M.IOCTOEBCKOTO CTAJI U CaMbIM IPaHANO3-
HbIM: B 1868 rozmy BeIXOAUT poMaH «/anoT»,
B 1872 romy ny6mkytorcst «becbi», B 1875 romy —
«[MompocTok» 1, HakoHel], B 1880 romy — «bpa-
Ths Kapama3oBbl». BMecTe ¢ HamMCaHHBIM
yyTh paHee «[IpecTyrieHreM 1 HaKa3aHUeM»
9TV pPOMaHbI Ha3bIBAIOT «BeJMKUM MATUKHM-
>kueM». JIoCTOeBCKUii GepeTcs 3a «TPyIHbIe
MbIcau». Hampumep, B «/guoTe» OH IOKa-
3pIBaeT Yyea0BeKa IIPeKpacHoro, Kak Xpucroc,
KOTOPOMY He y[aeTcsl HUKOTO CHenaTh CUacT-
JuBbIM. A B «BpaTbsix Kapama3oBbIx» OTBe-
yaeT Ha BOIIPOCHI 0 Bore u 6eccMepTum Ayiiy,
MpUYEM OTBETHbI OT KaKAOTO M3 TPeX OpaThb-
eB KapamasoBbIx 3Byuar mo-pasHomy. [locie
my6nukanyyu «bpatbeB KapamasoBbix» cjiaBa
JlocToeBcKOro mocruria nuka. IIpapna, Hacia-
JUTHCS JIaBpaMM B TIOJIHOJ Mepe mucaTesnio
He yZIalioch — OH yMep CITyCTsI iBa Mecs1ia rocie
BbIXOZa poMaHa. [Tpoctutbes ¢ JJocToeBCKUM
TIPUILIM TOJIIBI HAapoJa, TIOXOPOHHAsI IpOoLiec-
cus pacTsiHy/iach Ha BepcTy. Ho Bce ke Torma
HUKTO He momo3peBas, uTo JloCcToeBCKuii cTa-
HEeT CTOJIIIOM PYCCKOV JIUTepaTyphl U Kaxaoe
HOBOE IOKOJIeHMe OyeT OTKPbIBATh €ro MJis
cebst cHOBa 11 cHOBA. [Touemy mucartens XIX Beka
HACTOJIBKO O/TM30K HaM, ITPefiCcTaBuUTeb Poccym
B MexXImyHapoIHOM o61iecTBe JJ0CTOeBCKOTO
I1.LE.®oxuH oTBevaet Tak: «[IpocTo moTomy, 4TO
BCSIKMIA pa3, unTasi JJocTOeBCKOT0, Mbl BCTyTIaeM
Ha TEPPUTOPUIO CAMOIIO3HAHNSI».

T.l0.5opucosa

MaMATHUK O.M.JJOCToeéEKomy ] Bz;p,eH-Bap,eHe
Monument to Fyodor Dostoevsky in Baden-Baden

and again. So, why does this 19th-century writer
still remain so close to our hearts? Pavel Fokin,
the national representative of the Russian Fed-
eration to the International Dostoevsky Society,
has the answer: “Every time we read Dostoevsky,
we enter a territory of self-discovery”.

Tatiana Borisova

NamaTHuK ©.M.[ocToeBckomy B bar-XoMbypre
M to Dosti vsk_ in B g




MACTEP 13 TbMbl A CBETA

130 JIET CO AHA PO AEHMA M.A.BYJITTAKOBA

THE MASTER OF DARKNESS AND LIGHT

THE 130TH ANNIVERSARY OF MIKHAIL BULGAKOV'S BIRTH

bynrakos — pycckum nucarenb

1 JpaMartypr nepsou BeSIMYMHBI.

Ho MHorue ero KHArK 1 Nbecbl yBUaeNu
CBET JINLLIb Yepe3 JeCATKM NIeT nocne
cMmepTy aBTopa. OH ymMep B begHocTy.

A cerogHa bynrakoBCKMe KHUMM U3gaiT
MUJITMOHHBIMU TUPaXKaMK, aKTUBHO
NepeBOAAT U 3KPaHU3UPYIOT.

Mikhail Bulgakov was a great Russian
writer and playwright. However, many of his
books and plays only saw the light of day
decades after his death. Although the writer
died in poverty, today, Bulgakov's books are
published by the millions, and are actively
translated and adapted.

CWJTA BOOBPAEHNA,
TAJTAHT UMITPOBI3ATOPA

«3a 4TO THI rOHMIIb MeHS, cynbpba?! IToue-
My S He poausICs CTO jeT ToMy Haszan? Wnmu...
yepes CTO JIeT. A ellle Jiyyiie, ecau 6 s coBceM
He ponwics. CerogHsi OAVH TUII MHe CcKa3as:
«3aTo BaM OyZeT YTo [opaccKa3aTh BallMM BHY-
kaMm!» BosBaH!»

Tak HauMHaeTcs paccka3 «HeoObIKHOBEH-
Hble NIPUKIIOUYEHMS TOKTOPa», Ie ONyCaHbl
3noknoueHns bynrakosa Ha CeBepHom Kag-
Kase. Jlajiee OH IpU3HAeTCs B OTBpallleHUU
K KpOBaBOIl pOMaHTHUKe: «5 ¢ meTcTBa HeHa-
Bupen @enumopa Kynepa, Hlepnoka Xonmca,
TUT'POB U py>KeliHble BbICTpesbl...». HecoBma-
JleHVe reposi C aBTOPOM JIMIIb B OAHOM: Muxa-
VI HUKOTJA He JII0OIIT Y MeOIIVHY.

Mwuxann bynrakos —
rumHasuct, 1908 rog
Mikhail Bulgakov,
gymnasium student, 1908

Mwuxanun bBynrakoB poaunacst 15 mast
1891 roma B Kuepe. OH 6B CTapUIMM U3 CEMU
nereit mpodeccopa IyX0BHOI aKaieMUu U TIpe-
IofaBaTe/lbHULIBI )KeHCKON rMMHasuu. Ponu-
TeslM My3ULIMPOBa/N, AeTU IIel, BCce BMecTe
ObUTM TeaTpalaMM.

CrpacTpio 10HOTO Muxawuia 6bII0 UTEHMeE.
B 1901 romy oH ObLIT 3aUMCIEH B MPECTUK-
Hy0 [lepByro KiieBCKy10 MYKCKYI0 TMMHA3MUI0,
M3BECTHYIO CBOMM IPOTPECCUBHBIM IOJX0-
JIOM: IOOUIPSJIOCh CTPeMJIeH)e JieTeli BbIpa-
’KaTb COGCTBEHHOE MHEHHeE.

[Mucartens Koncrautux [laycToBCKMIA, €ro
OIHOKAUTHUK, BCIIOMMUHAJ: «By/lirakoB 6bu1
repernosjHeH IyTKaMy, BbIIYMKaMy, MUCTU-
dukanusimu. B 3TOM 6blIA YOMBUTENb-
Hasl 1eJpOCTb, CUJIa BOOGPAXKEHUSI, TAJIAHT
MMIIPOBU3ATOpPa».

A.W.Bynrakos VI :. .bynrakosa
Afanasiy and Varvara Bulgakov

THE POWER OF IMAGINATION,
THE TALENT OF THE IMPROVISER

“Why do you persecute me, fate?! Why wasn’t

I born a hundred years ago? Or... a hundred
years later. Better yet, if I hadn’t been born
at all. Today a guy said to me: “At least you’ll
have something to tell your grandchildren”!
You are such an idiot”! So begins the sto-
ry “The Doctor’s Extraordinary Adventures”,
which describes Bulgakov’s misadventures in
the North Caucasus. He further confesses his
aversion to bloody romance: “Since my child-
hood I’ve hated Fennimore Cooper, Sherlock
Holmes, tigers and gun shots...” The difference
between the hero and the author is only in one
thing — Mikhail never liked medicine.

Mikhail Bulgakov was born in Kiev on May
15, 1891. He was the eldest of seven children of
a professor of the Theological Academy and a
teacher of a female gymnasium. The parents
were musicians, the children sang and all of
them were theatergoers.

Young Mikhail’s passion was reading. In
1901 he was enrolled in prestigious First Kiev
male grammar school, which was known for its
progressive approach: children were encour-
aged to express their own opinion.

The writer Konstantin Paustovsky, his
classmate, recalled: “Bulgakov was full of
jokes, fictions, and mystifications. There was
an amazing generosity, power of imagination,
a talent for improvisation”.

A HUNDRED PEOPLE A DAY

Childhood was short-lived. After his father’s
death in 1907, the Bulgakov family was in dire
straits. Mikhail went to work: he gave lessons,
served as a conductor on the railway. In 1909,
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CTO YEJIOBEK B [IEHb

IleTcTBO OBLIO HEmOITUM. ITocIe cMepTy OTIa
B 1907 rogy cembsi BynrakoBbIXx OKasaniach
B TPYSHOM ItosiokeHuu. YMI Muxami nouuen
paboTaTh: 1aBas YPOKMU, CITYSKUI KOHIYKTOPOM
Ha >xesie3Hoii fopore. B 1909 rony oH nocTyrnmi
Ha MeIUIIHCKIUI (BakynbTeT KueBcKoro yHuBep-
cUTeTa — Bpauy MoTyyain xopoliiee JKajJoBaHue.

ITepBasi MupoBas BoJiHa 3acrana Myuxania
Ha 4-M Kypce. CTyAeHT-MeAVK MIbITaJICS 3aly-
CaThCsl B apMMUIO, HO OBLT IPV3HAH HETOIHBIM
10 COCTOSTHUIO 300pOBbs. B 1916 roxy, Gie-
CTSILLe COAB BBIITYCKHbIE 5K3aMeHbI, OH yexall
Ha GpoHT HobpoBonbiieM KpacHoro Kpecra.
Ho Bckope By/irakoB 6bUT OTO3BaH M Ha3HAUEH
B HukombCKyto 3eMcKyio 60mbHMIy B CMOJTEH-
CKOJ1 ryGepHUA.

BBIBIINIT CTYIEHT 3apeKOMEeHI0Bas CceOst
XOpOIIIO. 3a rof, paboThl MOJIOOV Bpay Mpu-
HsI 60j1ee 15 Thicsyu maiueHToB. HecMoTpst
Ha 3aHSITOCTb, MMEHHO B 3TO BpeMs bynra-
KOB HayaJs IucaThb paccKkasbl, CHOXKeTbl KOTO-
PBIX Opas 13 CBOeii MpodecCroHaNIbHOM SKU3HMA.

BriocnenctBum 9T pou3BeeHNs ObLIN
00beIMHEHBI B IIMKI «3aMMCKY IOHOTO Bpayvar:
«Ko MHe Ha npueM... CTalu e30UTh CTO YeJlo-
BeK KPeCThsIH B IeHb. §I mepectan 06earTh... ...
BO3Bpamasich 13 GOJBHUIIBI B 9 4aCOB Beue-
pa, 51 He XOTeJl HU eCTb, HU NIUTb, HU CIaTh.
Huuero He xoTeJs1, KpOMe TOTO, UTOGbI HUKTO
He Mpyexas 3BaThb MEeHS Ha POJbI».
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Bpaue6Hblit aunnom M.A bynrakosa, 1916 rog
Mikhail Bulgakov's medical diploma, 1916

he entered the medical department of Kiev
University, where doctors were well paid.

The First World War caught Mikhail in his
fourth year. The medical student tried to enroll
in the army, but was deemed unfit for military
service. In 1916, having passed his final exams
with flying colours, he went to the front as a
Red Cross volunteer. But Bulgakov was soon
recalled, and appointed to the Nikolskaya Zem-
stvo Hospital in Smolensk Province.

The former student proved himself well.
For a year of work the young doctor received
more than 15 thousand patients. Despite his
busy schedule, it was at this time Bulgakov
began to write stories, the plots of which he
took from his professional life.

Subsequently, these works were com-
bined in the cycle “A Country Doctor’s Note-
book”: “To me for an appointment ... began
to go a hundred peasants a day. I stopped eat-
ing lunch... returning from the hospital at 9
p.m., I wanted neither to eat, nor to drink, nor
to sleep. I wanted nothing, except that no one
could come to call me to deliver a baby”.

After returning to Kiev in 1918, Bulgakov
opened a private practice. But the revolution
interfered with life. The writer was conscript-
ed as a doctor by all the authorities occupying
the city. Eventually he ended up in the North
Caucasus, in the ranks of the White Volunteer
Army, in which his brothers had fought against
the Bolsheviks.

The writer sympathised with the White
Army, but did not want to fight or practice med-
icine. He reported for transfer to the reserve
on health grounds as soon as possible. When
the Whites were defeated, Bulgakov wanted to
leave Russia together with the rest of the army,
but fell ill with typhus. So he became a Sovi-
et citizen.

LITERATURE IS MY WHOLE LIFE

Mikhail Bulgakov took up a job as head of the
theatre and literature section of the Vladikav-
kaz Revolutionary Committee. In 1921 Bulga-
kov found himself in the capital — he walked
hundreds of kilometres! He had no money.
He worked as a journalist, not lingering any-
where for long, until he got a job at the “Gudok”

M.A.BynrakoB B rocnutane, 1914 rog
Mikhail Bulgakov in a hospital, 1914

Bepuysummce B 1918 rony B Knes, bynra-
KOB OTKDBLUI YaCTHYIO IpakTuKy. Ho peBosio-
Vs Meliana XusHu. [lncaTtenb Mpu3sbIBaICs
Ha CTy’>K0y B KauecTBe Bpaua BCEMMU BJIACTSIMIA,
3aHMMAaBILIMMU TOPOJ,. B KOHIIe KOHIIOB OH OKa-
3asics Ha CeBepHom KaBkase, B psiaax 6esoii
o6pOBOIBYECKOIT apMIM, B KOTOPOI Cpaska-
JIXCh TIPOTUB GOJTHIIEBUKOB €r0 GpaThsl.

Benorsapperitiam nucaTtenb COYYBCTBO-
BaJI, HO H/ BO€BaTh, HY 3aHMMATbCSI MeIUIIN-
HOJ1 He XoTel. [Ipu repBoii ke BO3MOKHOCTU
OH TI0JIaJT paropT O IepeBojie B pe3epB 0 COCTO-
STHUIO 3M0pOBbBs1. Korma 6estble oTepriesu mopa-
>keHMe, by/lirakoB XoTen MoKMHYTh Poccuio BMe-
CTe C ocTaTKaMy apMuu, HO 3a6osen TudoM. Tak
OH CTaJl COBETCKMM T'PaXXTaHMHOM.

B JINTEPATYPE BCA MOA HIN3Hb

Muxann AdaHacbeBUY YCTPOUIICS 3aBEAYIO-
LIVM TeaTPaJbHONM U IUTePATyPHON CeKLyen
BO BrnagukaBKa3Cckuii peBOMIOLVIOHHBI KOMU-
TeT. B 1921 rogy Bynrakos okasazicsi B CTONU-
Lle — IIpyIIes] [TeLIKOM, IIPOViIsi COTHU KUJIOMe-
TpoB! [leHer He 6bUT0. PaboTa sKypHaIMCTOM,
HUTHEe TOJLOJITy He 3aJepKuBasiCh, IMOKa
He ycTpowicsi B razety «['ymok». B Kaxkmom
HOMepe MOoSIBIsINCh denbeToHbl Bynrakosa.
JlHeM OH mycain sl ra3eThl, Beuepamu co3a-
BaJI Cepbe3Hble NPOM3BeeHNs.

JIuTepaTypoit OH 3aHMMAJICSI CAMOOTBEP-
SKeHHO: «HyueM MHBIM s 6bITh HE MOTY, ST MOTY
ObITH OIHUM — TIHCaTeNeM. B muTepaType Bcs
MOS XXM3Hb. HM K KaKoil MeguiiiHe s HUKOTAa
6osbllle He BEPHYCh». «Ha cBeTe CyIeCTBYIOT
TOJIBKO JiBe CUJIbL: JOJITIapbl U JINTe-
patypa», — CKaXeT MO033e OIVH
U3 ero repoeB B Ibece «30MKMHaA
KBapTupar.

[TepBBIM KpYyIIHBIM IIpOM3Be[e-
HueM bynrakosa crai pomaH «benas
rBapausi», [e OMMChIBAIACh KU3Hb
60JIbIIION MHTEUTUTEHTCKOI CEMbU
BO BpeMsl ['paskgaHCKOJ BOJIHBI
Ha VkpauHe. [IporoTunamu repo-
eB CTali POLCTBEHHUKHU U OPY3bsI
mcatesns. «bemast rBapausi» 6bpUIa
BOCTOPKEHHO BCTpeueHa MyBInKOiA,
HO BbI3Bajla HeJJOBOJICTBO U Y BJla-
CTU, U B Cpelle SMUTPAHTOB.

% )

newspaper. Bulgakov’s feuilletons appeared in
every issue. He wrote for the newspaper dur-
ing the day and created serious works in the
evenings.

He devoted himself to literature: “I can’t
be anything else, I can be one — a writer. My
whole life is in literature. I'll never go back to
medicine again”. “There are only two forces in
the world: dollars and literature”, — one of his
characters would later say in the play “Zoyka’s
Apartment”.

Bulgakov’s first major work was the novel

“The White Guard”, which described the life of a
large intelligentsia family during the Civil War
in Ukraine. The prototypes of the characters
were the writer’s relatives and friends. “The
White Guard” was enthusiastically received by
the public, but displeased both the authorities
and the emigrants.

His attitude to the Soviet reality was chang-
ing. At first, it was restrained,
tidy, and even exploratory
(“Let us see and learn, let us
be silent”). It seemed to Bul-
gakov then that it would be
possible to live and work nor-
mally in the USSR.

In 1925 he, who was
already a member of the
Writers’ Union, the author
of the much acclaimed sci-
ence-fiction story “The Fatal
Eggs”, was offered to write a
play based on the novel “The
White Guard”. The play, called
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C 1921 ropa M.A.Bynrakos paboTan B rasete «[I'yaoK».
Cnpaga: aduwwa nbeckl «Juu TypbuHbix», 1926 rog
Mikhail Bulgakov started working for the Gudok
newspaper in 1921

On the right: The playbill of “The Days of the Turbins”, 1926

Ero oTHollleHMe K COBETCKO JeiicTBU-
TEJILHOCTY MEHSJIOCh. IToHavasmy OHO caep-
>KaHHOe, aKKypaTHoe, Aaske UCCaeloBaTelb-
ckoe («I[TocMOTpMM ke U OymeM YUUThCH,
OymeM MouaTh»). Torga BylirakoBy Kasaaoch,
yto B CCCP MOXHO OyZmeT HOpMaJbHO JXUTh
" paboTatk.

B 1925 rogy emy, yke uneny Coro3a mmca-
Tenelt, aBTOpPy HallyMmeBlleii ¢aHTacTude-
ckoil noBectu «POKOBbIe diilla», Npenjo-
KWJIM HaOuUcaTh Nbecy mo poMmaHny «bemas
reapausi». CreKkTak/jib, Ha3BaHHbIN «[HU
TypOGUHBIX», 32 MecsI] OblI TOKa3aH 13 pas
M KaXaplii — ¢ aHuuiaroMm. Ilbeca odyeHb
noHpasuaacek M.B.Ctanuny, KOTOpPBI CMO-
TpeJl ee HEOLHOKPATHO.

Bckope oTHocuTenbHas
cBoboma tBopuectBa B CCCP
6bu1a cBepHyTAa. [Thechr Muxa-
una bynrakoBa u ero mpo-
3a 6bUIM 3ampelneHbl. Cpenn
HUX — CTaBIIas BIIOCJIEICTBUA
3HAMEHUTOII ToBeCcTh «Cobaube
cepnue» — 3abaBHAs U Tpa-
ruyeckass ucrtopus mnpodec-
copa IIpeo6paskeHCKOro, Ipe-
BpaTuBIIero 6e3a0MHOrO Ica
B rpyboro, MajorpaMOTHO-
ro, HO YCITEITHOTO0 COBETCKO-
ro ¢yHkuymoHepa Ilonurpada
[Tapukosa.
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“The Days of the Turbins”, was performed 13

times in a month, each to a full house. Joseph
Stalin liked the play very much and watched
it repeatedly.

Soon the relative freedom of creativity in
the USSR was overthrown. Mikhail Bulgakov’s
plays and prose were banned. Among them was
the later famous novel, “ A Dog’s Heart” — the
amusing and tragic story of Professor Preo-
brazhensky, who transformed a stray dog into
arude, illiterate but successful Soviet function-
ary, Polygraf Sharikov.

| WAS THE ONE-AND-ONLY
LITERARY WOLF

Mikhail Bulgakov keenly felt the presence of
evil. In the summer of 1924 Bulgakov’s nov-
el “Diavoliad”, which mocked Soviet bureau-
cracy, was published. In the beginning of 1925
he begins gathering material for a novel about
the devil (publications of anti-religious maga-
zines, reports of hooliganism by
atheists, etc).

Having been driven to
despair by money loss, in June
1929 Bulgakov wrote a letter
to Stalin asking for permission
to leave the country. The writ-
er wrote: “On the broad field of
Russian literature in the USSR, I
was the only literary wolf. I was
advised to dye my skin. This was
ridiculous advice. Be it a dyed
wolf or a shaved wolf, it does not
look like a poodle. I was treated
like a wolf. And for some years
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«fl Bbl/1 0UH-EANHCTBEHHBIN
JITEPATYPHBbI BOJTK»

Mwuxaun AdaHacbeBMY OCTPO UYBCTBOBAJ
npucytcrue 3ina. Jlerom 1924 roga BeIXOOUT
noBecTb bynrakosa «/IbsiBosinaga», BbICMen-
BaBIllasi COBETCKYI0 GI0pOKpaTuio. B Hauane
1925 roma oH HauMHAEeT cOOMpaTh MaTepual
IS pOMaHa O JIbsiBojIe (MyOnMKauy aHTupe-
JIUTMO3HBIX JKYPHAJIOB, COOOIEHMS O XyIUTaH-
CKMX BBIXOJIKAX aTe€MCTOB U T.II.).
IloBemeHHbII Oe3aeHeKbeM 10 OTUASIHUSI,
B nioHe 1929 roma Bynrakos oTIpaBuI HA UMS
CranuHa NMCcbMO, IJie MPOCUJI Pa3pelinTb eMy
Bble3[ 13 cTpaHbl. JIuTepaTtop nucan: «Ha
IIVPOKOM I10JIe CJIOBECHOCTU POCCUIICKOIM
B CCCP s 6bl1 OOVH-eIVMHCTBEHHBII JIUTEpa-
TYDPHBIN BOJK. MHe COBETOBaAM BBIKPACUTh
mKypy. Henenbiii coBeT. KpalieHblit i1 BOJK,
CTPVDKEHBI JX BOJIK, OH BCe PAaBHO He TMOXO0X
Ha nygens. Co MHOM U MOCTYNUIN Kak C BOJI-
KOM. I HeCKo/IbKO JieT THa/IM MeHs 10 Tpa-
BUJIaM JIMTEPATYPHOI Cafiki B OTOPOSKEHHOM
IBOpe. 3/106bI ST He MMEI0, HO Sl OYeHb YCTal...».
IIucarento orkasanu. IIOBTOpHYIO MPOChH-
6y, HampaBjeHHYIO TpaBuTenbcTBy CCCP,
>Kpasia Ta xe ydactb. Ho 18 anpe-
a5 1930 roga BynarakoBy Heo-
XUAAHHO IMO3BOHMA cam Cra-

AAW AL EHERIOTERM
om

CnekTaknb «[Hu TypbuHbix» B MocKoBCKOM
XynomecTBeHHoM Teatpe, 1926 rop

BBepxy: NpoLLEHMe 0 3a4MCIEHUM B LLITAT TeaTpa

Play “The Days of the Turbins” at the Moscow Arts
Theatre, 1926

Above: application for admission to the staff of the theatre

they chased me according to the rules of liter-
ary garden in the fenced yard. I have no malice,
but I am very tired...”.

The writer was rejected. A repeated request
to the Soviet government had the same fate.
But on April 18, 1930, Bulgakov received an
unexpected phone call from Stalin himself.
And he asked: “Are you fed up
with us”? Mikhail hesitated
and said: “I have been thinking

auH. U CIIPpOCHUJI: UTO, OUYEHb

a lot lately — whether a Rus-

[ T
MbI BaM Hagoenun? Muxann Ada- sian writer can live outside his
HacbeBMY 0poben 1 cKasan: «5 BBAAS FBAPAIA homeland. And it seems to me
OYeHb MHOTO TyMaJ B IOCTe[- O that he can’t”. He will regret

Hee BpeMs — MOXKET JIn DYCCKI/Iﬁ
mucaTenb XKUTh BHE POAMHBI.
U MHe KaXKeTCsi, YTO He MOXKEeT».
06 3sToM oOTBeTe OH OymeT
’kaleTh BCIO XU3Hb... I Hamu-
IeT B CBOEM TIOC/TIeJHEM pOMa-

He: «TpycocTb — caMblii cTpaul- FreRg

HbII TTOPOK».

that answer all his life... And
he will write in his last novel:
“Cowardice is the worst vice”.
Stalin ordered to help
Bulgakov. He was enrolled as
an assistant director in Mos-

AR TRan by e cow Art Theater School, which

where he was engaged in
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My3eii-Teatp «bynrakoBckuii nomM»
Bulgakov's House Museum and Theatre

CranuH pacnopsiauics noMoub bysnrako-
By. OH GbUT 3a4MCJIEH aCCUCTEHTOM pesxkucce-
pa Bo MXAT, roe 3aHMMAJICSI TIOCTAaHOBKaMM
MMpou3BeAeHNI KIaCCUKOB. [IbITa/nCsI CTaBUTh
1 COGCTBEHHbIE ITheChl. A TIOTOM paccKa3biBas
SKeHe, KakK 1x ypopoBanu: «[IpeacraBb cebe, 4TO
Ha TBoMX rnasax Cepesxe (cbiny E.C.bynarako-
BOI1 OT TMpeabiayIiero 6paka. — Peq.) HaunHa-
10T IIUITIaMM YIIM 3aBUBATh U YBEPSIOT, YTO
9TO TaK U Hafo...».

[loma nimcaTenb NPOAO/KAI TPYAUTHCS HAT,
POMaHOM O [bsiBOJIe, 0 Bore, o /1068, O TBOP-
YyecTBe, KM3HU U cMepTu — «Mactepom 1 Map-
rapuToii». OH [Ie/aj BBITUCKY 13 60rOCTIOBCKIUX
" GUI0COGCKUX TPYAOB, SHIIUKIOIEINUECKUX
crnoBapeii u cBsieHHbIX KHUT. K 1938 rony
poMaH ObLJI TOTOB, OIHAKO MMPAaBUTh ero byi-
rakoB ITPOJIOJIKAJI 10 CaMOii CMepTH.

10 mapra 1940 ropa bynrakos CKOHYaICA
OT HaC/IeACTBEHHOI 60/1e3HM — IUIIepPTOHNYe-
cKoro Hedpockieposa. Ero Teno 6610 Kpemu-
pOBaHO, Npax 3aXopoHeH Ha HoBozieBMUbeM
KJIamouiie.

CBoli Toc/iefHMIT pOMaH IycaTe/lb Ha3bl-
BaJI TaMITHUKOM XeHe. [lamsaTHUKM Bynrako-
BY U €ro IepCoOHa)kaM CTOSIT BO MHOTUX rOpo-
nax 6piBrero CCCP. OH ymep HeNpU3HAHHBIM
U CTpajasi OT HeIIpM3HaHMsI, HO TOCMepTHas
CJ1aBa ero HalllJla ¥ pacTeT OeHb OTO JHS.

WU.A.WeiixeToBa

MACTEP
n
“MAPTAPHTA

lepBoe nonHoe U3faHue
«Mactepa 1 Mapraputbi»,
Mapuk, 1967 rop

First complete edition of The
Master and Margarita, Paris,
1967

ABTopcKan pykonuch poMaHa «Mactep n Mapraputay.
1938-1939 roapl, PI'b

Author’s manuscript of the novel “The Master

and Margarita”. 1938-1939, Russian State Library

staging the classics. He tried to put and own
plays. And then told his wife, how they were
deformed: “Imagine that before your eyes Ser-
gei (Elena Bulgakova’s son from her previous
marriage) begins to curl his ears with tongs and
says that this is as it should be ...”.

At home, the writer continued to work on
a novel about the devil, about God, about love,
about creativity, life and death — “The Master
and Margarita”. He made extracts from theo-
logical and philosophical works, encyclopedic
dictionaries and holy books. By 1938 the nov-
el was ready, but Bulgakov continued to edit it
until his death.

On 10 March 1940 Bulgakov died of a
hereditary illness — hypertensive nephroscle-
rosis. His body was cremated and his ashes bur-
ied at Novodevichy Cemetery.

The writer called his last novel a monu-
ment to his wife. Monuments to Bulgakov and
his characters stand in many cities of the for-
mer USSR. He died unrecognized and suffered
from non-recognition, but his posthumous
fame has outlived him.

Irina Sheikhetova
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. ITHUKI FEPOAAIM KHAT 1 KMHOOWIbMOB

?"FROM PAPER TO BRONZE

? 'MONUMENTS T0 BOOK AND FILM CHARACTERS

S

741N

patinA «bl» 1 opyrute

I'IpMKJ'IIO‘-IeHVIﬂ Wypukay, perkucepdlfaiaai, 1965 ron
A'still from the movie «Operation Y and Shurik’s Other Adventures».
Directed by Leonid Gaidai, 1965

LLlypuk v JIngoyka wwaraiot no KpacHogapy
Shurik and Lidochka walking around Krasnodar

Nowadays, you may come across

a character from a favourite film or book
when walking down the city streets. These
bronze heroes are no less popular than
their paper or film counterparts. People are
photographed next to them and even make
wishes on them. If you rub the bronze, your
wish will surely come true.

~ CerogHa, rynss no ynmuaM ropofios, MOHO
:"", ;NCTOHKHYTbCFl C NepcoHaxkamu nibmMoro

~¢unbMa UM KHurv. BpoH3oBble repou

- MOMb3YIOTCA HE MeHbLLE NOMyNAPHOCTBIO,

L ;i-'_:qu WX byMarkHble U1 KuHeMarorpadu-
::-. YECKMe MpoToTUNbI. Bosne Hix
k ¢DTO _padwlpymc;l 1 Aaxe 3arapblBaioT

- wenanma. Ecnu notepeTh 6poH3y — OHO

obA3atenbHo cbyneTca.

3NIEMEHTAPHO, BATCOH!

[TaMSITHMK 3HAMEHUTOMY [I€TEeKTUBY U €ro
IMOMONIIHUKY YCTAaHOBJIEH Iiepej I10COJIb-
cTBOM Benmuko6putanuyu B MOCKBe U YHMKA-
JIEH TI0 IBYM IMpUYMHAM. Bo-TiepBbIX, O0JbIIIEe
Hurae B Mmupe XonMc 1 BaTcoH He 1300paskeHbI
BMecTe. A BO-BTOPBIX, CKY/IBIITYPbI CKOITMPOBA-
HbI ¢ akTepoB Bacunus JiuBaHoBa u Butanus
CosioMMHa, ChITPABIIMX CHIIMKOB B 3HAMEHMU -
TOM COBETCKOM cepuare.

IMamsaTHUK XonMmcy U BaTcoHy ObLT TOP-
>KeCTBEHHO OTKPBIT 27 ampenst 2007 roga —
Kak pa3 K 120-nmeTtuio Beixoga mosectu Konan
Hovins «JTion B 6arpoBbIX TOHax». [lopTpeTHOoe
CXO[ICTBO C TepOsIMM COBETCKOTO cepuasa cpasy
6pocaeTcs B I71a3a, X0Ts cKyabIrTop A.F0.Opnos
BIOXHOBJISIZICSI HE TOJIbKO Xapu3Moii JInBaHoBa
u ConmomuHa, HO U paboramu Cumuu [Nemkera,

IIepBOTO MWUIIOCTPATOPa PACCKA30B O MPUKIIIO- =

veHusx [llepnoka Xonmca.

JII0B0Bb N CECCKA

ypux u JInpouxka — nepcoHaxxu puabma «Ome- -

pauus «bl» n npyrue npuxnodenus Ulypukar,
peskucep JI.W.Taiimait, 1965 ron. ITo cioskeTy
cryneHT IlIypuk repen ceccueii o6HapyKMBa-
€T, UTO HY)XKHBIX KOHCIIEKTOB y Hero HeT. Ho TyT
OH 3aMeuaeT CTOIKY JIEKLIMIA B pyKaxX y He3Ha-
KOMOJA IeBYILKM 1 Ha aBTONWIOTE UIeT 3a Hell,
3arIsapiBasl yepes Iuiedyo. BOT 3Ty cueHy
13 ubMa 1 3amevaTien B 6GpOH3€e CKY/IbITTO-
po1 B.I1.ITuennu u A.I1.KopHaes.

Ckynbnrypa llypuka n JIngouku He umeer
II0CTaMeHTa, aBTOPBI PeLIVIN, YTO Y KaXKA0Tro
TIPOXO’KET0 AOKHA OBITh BO3MOXKHOCTD 3aT7IsI-
HYTb B 3aBETHbBII KOHCITEKT (XOTSI 6POH30BbIE
CTpaHMILbI COBepLIEHHO ITycThie!). B omnune
oT duabMa lIypuk 1 JIuaa CTOSIT Ha 3aKPhITOM
KaHaM3al[MOHHOM JTIOKe — B (GDIIbMe JTIOK ObLT
OTKPBIT, U CTYAEHTHI MPOILIM B OMACHOM 6711~
30CTY OT Hero. A elle Hellogajneky OT [1aMsT-
HMKa HaxomuTcst KybaHCKumit rocymapCcTBeHHbI
TeXHUYeCKNI YHUBEPCUTeT, Tak uyTo Llypuk
u JIugodyka nepuoamMvYecKy CMeIIMBaITCs
C TOJITIOV HACTOSILIVX CTYLEHTOB.

'EPOW BblJ1bIX BPEMEH

VY coBetrckoro ¢unabma «Oduiepbl» MHOTO
MOTUBOB — J0JIT, TI000Bb, BEPHOCTb, IIPEEM-
CTBEHHOCTD IOKOIeHMI. CKyJIbIITYpHas IpyIina

ELEMENTARY, MY DEAR WATSON!

The monument to the famous detective and
his assistant is erected in front of the British
Embassy in Moscow and is unique for two rea-
sons. Firstly, Holmes and Watson are not pic-
tured together anywhere else in the world. Sec-
ondly, the sculptures were “copied” from the
actors Vasily Livanov and Vitaly Solomin who
played detectives in the famous Soviet serial.
The monument to Holmes and Watson was
unveiled on April 27, 2007, just in time for the

MHCTBEHHBIV NnapHbIA NaMATHUK

The only dup'monument to Conan Doyle's characters, Moscow

WBaHOB CTa/ i1 NPOTOTUNAMW NaMATHUR
Actors'Vitaly'Salomin and Vasily Livanov were the models
for this monument

120th anniversary of Conan Doyle’s “A Study
in Scarlet”. The portrait resemblance to the
characters from the Soviet TV series is striking,
although sculptor Andrey Orlov was inspired
not only by the charisma of Vasily Livanov and
Vitaly Solomin, but also by the work of Sid-
ney Paget, the first illustrator of the Sherlock
Holmes stories.

LOVE AND EXAMS

Shurik and Lidochka are the two characters from
the film “Operation Y and other Shurik’s adven-
tures”. In the story, before the session Shurik, a
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pemwcep B.A. Porosom Mockea, 1971 rog
A scene from the iconic Soviet film Officers by Vyacheslav
Rogovoy. Moscow, 1971

Ha OpyH3eHCKOI HabepeskHOt MOCKBbI 00b-
e[IJMHSIeT UX BCe, IOTOMY YTO ITOBTOPSIET CaMyI0
TpOraTeJbHYIO ClieHY 3TOV KMHOKapTUHBI —
BOJiHA 110331, U [I0Ce/ieBlIVe repOU BCTpeya-
IOTCSI CHOBA.

Ckynpntop A.M.UrHatoB c dororpa-
(buyeckoil TOYHOCTHIO BOCIIPOM3BEN Clie-
Hy BcTpeuu obuiiepa Anekcest Tpobumosna,
ero skeHbl JIt0ObI ¥ 60eBOro ToBapuina Msa-
Ha Bappasbl. BeTepaHbl C(MOTpST Ha BHyKa
TpodbumoBbix BaHio — kypcanta CyBOpOB-
CKOI'O yUM/IMILA, OH OTAAeT YeCThb CTapliuM
110 3BaHMI0. [TaMSITHMK YCTaHOBJIEH I1eper,
MuMHUCTEPCTBOM O0OOPOHBI, M COBPEMEHHbBIE
KYPCaHTBI YaCTO MPUXOAST CIOA, UTOOBI
[I0TepeThb [TIOIOH Ha JIeBOM Ileue BaHu — ecThb
[IpMuMeTa, 4YTO 3TO IOMOraeT LOCTYXXUTHCS
JI0 reHepaia.
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student, discovers that he does not have the nec-
essary notes. But then he notices a stack of lec-
tures in the hands of an unfamiliar girl and on
autopilot goes after her, looking over her shoul-
der. This is the scene from the film, sculpted in
bronze by Valeriy Pchelin and Alan Kornayev.
The sculpture of Shurik and Lidochka has
no pedestal — the authors decided that every
passer-by should have a chance to look into the
cherished synopsis (although the bronze pag-
es are completely blank!). Unlike in the film,
Shurik and Lida are standing on a closed sewer
manhole — in the film the manhole was open
and the students walked dangerously close to

it. And there is also the Kuban State Techni-
- cal University not far from the monument, so
> Shurik and Lida occasionally mingle with the

crowd of real students.

- HEROES OF OLD TIMES

The Soviet film “Officers” has many motifs —
duty, love, loyalty, and generational conti-
nuity. The sculptural group at the Frunzen-
skaya embankment (Moscow) unites them
all as it recalls the most touching scene of
this film — the war is behind and grey-haired
heroes meet again.

Sculptor Alexey Ignatov reproduced with
photographic precision the meeting scene of
officer Alexey Trofimov, his wife Lyuba and his
comrade in arms Ivan Varrava. Veterans are
looking at Trofimov’s grandson Vanya, a cadet
at the Suvorov Military School, saluting his
superior officers. The monument is erected in
front of the Ministry of Defence, and today’s

[lepeBaHHbIA MabYMLLKA C 30710TbIM KillounKoM, Camapa
Wooden boy with a golden key, Samara

© Agrop: Baturina Yuliya

Oﬁamenbﬂaﬂ napoyka 13 poMaHa «Mactep n MaprapMTa» M.A. EyHFaKOB MocuBa
A charming couple from The Master and Margarita, Mikhail Bulgakov, Moscow

A COEJIAH HA PALOCTb JTI04AM!

HecmoTrps Ha TO, 4TO KHVMXHBbIM BypaTu-
HO ObUT BBIPE3aH M3 IOJIeHa, TAMSITHUK €My
OT/IVIIV U3 GPOH3bI — ITOJIOKEHVE HAPOIHOTO
J06MMIIa 00sI3bIBaeT! YCTaHOBJIEH STOT MaMSIT-
HUK 1iepeq [oMoM-My3eeM Ajekcest ToncToro
B Camape. imenHo TosicToli cO34a/1 PYyCCKYIO
BepCHUI0 NIPUKIIIOUEHUN JepPeBIHHON KYyKJIbI,
XOTS MpUAYyMaJ 3TOTO MepcoHa)ka UTaIbs-
Hen, Kapno Komtogu. Hukakori 3010TOM KiTto-
YK B uctopuu Komtoau He buUrypupyer, a BOT
B CKa3Ke To/ICTOro BOKPYT HEro CTPOUTCS BeCh
ctoxeT. BpoH30BbIi1 BypaTuHO IepXXUT 3aBeT-
HBII KJIIOUMK B TTOJHSITOM PyKe U yJIbIOaeTcs

cadets often come here to rub the epaulettes on
Vanya’s left shoulder — there is an omen that
this helps them achieve the rank of general.

| WAS MADE TO PLEASE THE PEOPLE

Even though Buratino was made of wood, his

monument was executed in bronze — the prop-
er material for this beloved character! The

monument is located in front of Alexey Tol-
stoy’s museum in Samara. Tolstoy wrote the

Russian version of the story about adventures

of a wooden boy, while the original character,
Pinocchio, was created by an Italian author
Carlo Collodi. There is no mention of a golden

key in the original story, but in Russian adap-
tation it is the prominent part of the plot. The

bronze Buratino is holding up the precious key,
proudly smiling to passers-by. The sculpture by
Stepan Karlsyan is very dynamic, even the rims

of Buratino’s coat look like they wave in the

breeze. His long nose is playfully jerked up, and

the locals now have a tradition — they make a

wish and rub the nose for good luck.

A CAT AND A CITIZEN
IN A CHECKERED SUIT

The monument to Korovyev and the cat Behe-
moth in the courtyard of the Bulgakov Muse-
um is unique because Behemoth is depicted
here in the guise of a man, not a cat. Although
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MaMATHWK NUCaTeNIo U 8F0 nepcoHasy, fnta
Monument:to the writer and his character, Yalta

MIPOXOXMUM — CMOTpuTe, Hawen! CKyIbIITOp
Crenan KapaisiH cuenan ¢urypy oueHs IuHa-
MMUYHOIA, Jaske Kpasi KypTOUKy OyATO pa3BeBa-
I0TCS1 OT BeTpa. [IIMHHBIN HOC 3a0PHO B3I ep-
HYT, ¥ CPeJiM CAaMapCKOii IyOIMKM yoKe 3aBeach
HOBAas IIpPMMeTa: 3arafaTh XejlaHue Y II0TepeTh
HOC Ha CYacTbe.

ROT N TPAHOAHWH B KJTETOYRY

[Tamatuuk KopoBbeBy u KOTy beremorty
BO IBOpe My3es M.A.bynrakosa yHuKaneH
moTomy, yTo BeremMoT TyT M306pakeH B 06/MKe
Yyesi0BeKa, a He KOTa. XOTSI U KOLIauybero B ero
obnvke MHOro! Hy a OTTOIBIPEHHBIH JIOKOTh
KopoBbeBa B KiieT4aTOM NUIKAKE OEICTBYeT
Ha MPOXOKMX KaK MarHUT — MaJjio KTO YITycKa-
eT BO3MOXHOCTH choTorpadupoBatbest ¢ Oyi-
raKOBCKVM repoeM I107, PyUKY.

CkynbrTop A.M.PykaBUIIHUKOB CO37al
OPOH30BYIO MJUTIOCTPALIVI0 K KOHKPETHOMY
MOMeHTY pomaHa «Mactep u Maprapurar.
KoposbeB 1 Beremor mnocie noxkapa Ha Cano-
BOJ MOSIBJISIIOTCS Y ABepeil MarasyuHa JJjisl MHO-
cTpaHLeB Ha CMOJIEHCKOM pbIHKe, IpUYEM
Beremor npeBpaiaeTcs 13 KOTa B 4eJ0BeKa
IIpaKTMUYeCcKy Ha Ias3ax luBeiinapa: «IlIBeii-
1Iap BBIMTYYMJI 171a3a, M ObUIO OTYET0: HUKAKO-
ro KOTa y HOT TpakJAaHMHa Y)Ke He 0Ka3aJoCh,

116

A.lN.Yexos B.ca.qy Ha «benoii paye» B HnTé, .1890—e roapl
Anton Chekhov.inthis garden at his “White Dacha™in Yalta. 1890-ies

there is a lot of feline in his appearance! The
protruding elbow of Korovyev in the checkered
suit works like a magnet for passers-by — few of
them miss an opportunity to be photographed
with Bulgakov’s hero on the arm.

Sculptor Alexander Rukavishnikov created
a bronze illustration for a particular moment
in the novel “The Master and Margarita”.
Koroviev and Begemoth after the fire in Sado-
vaya Street appear at the door of a Torgsin in
Smolensky Market, and Begemoth changes from
a cat to a man practically in front of the door-
keeper: “The doorkeeper let his eyes widen, and
there was a reason for it: there was no cat at a
citizen’s feet, and instead of him a fat man in a
torn cap was standing over his shoulder, look-
ing like a cat indeed. The fat man was holding a
primus in his hands...”.

THE WRITER AND HIS LADY

“It was said that there is a new face on the
embankment: a lady with a dog”, — so begins
one of the most famous stories by Anton Chek-
hov. A new face on the embankment of Yalta real-
ly appeared — in 2004 a sculpture of a lady with a
dog was placed there. And at the same time Chek-
hov’s sculpture was placed there too. The bronze
sculptures of the lady with a dog and the writer
are perceived as a single composition. The writ-
er leans nonchalantly on the fence and observes
the stranger. It seems that a heartfelt love story
between Anna von Dideritz and Dmitry Gurov
is already taking shape in his mind. The story
was not only conceived, but also written in Yalta,
where Chekhov lived for six years. So the mon-
ument is a symbol of the special bond between
the city of Yalta and the famous Russian writer.

a 13-3a I71e4a ero BMeCTO 3TOr0 yKe BbICOBBI-
BaJICSI TOJICTSIK B PBAHOI KeIIKe, IefiICTBUTEb-
HO, HEMHOI'0O CMaxMBalILINii pOXKeil Ha KOTa.
B pykax y ToJICTSIKa MMeJICSI [TPUMYC...».

MACATEJIb U EF0 JAMA

«ToBOPMIN, UTO HA HAGePeKHOI MOSIBUIOCH
HOBOE JIMII0: JaMa C c06auKoii» — TaK Hauu-
HaeTcs OOMH M3 CaMbIX M3BECTHBIX paccKa-
30B A.[1.4HexoBa. HoBoe iii0 Ha HabGepeskKHOIi
SInTBI BEVICTBUTENBHO MOSIBUIOCH: B 2004 rony
3/1eCh YCTAHOBMJIM CKYJIBIITYPY AaMBbI C cOOau-
KO#1. A 3a00HO0 — 1 camoro YexoBa.
Vi3BastHHbIE B OpOH3e Jlama C CO0auKoii
U TMcaTe/lb BOCOPUHUMAIOTCSI KaK eluHas
KoMTO3uIMsL. ITrcaTesb HEOPEKHO OIMpaeT-
Cs Ha M3TOPOAb M HAOMIOJAaeT 3a He3HAKOM-
KoJi. KaskeTcst, B ero BOOOpaskeHIUM yKe CKJIa-
IIbIBAeTCSI TPOHMKHOBEHHBII paccKas o JTI00BU
Anubl CepreeBusl GoH dumeput] u IMUTPUS
OmutpueBuua 'ypoBa. Pacckas 6bLT He TOJb-
KO 3a/lyMaH, HO U HamucaH B SliTe, rae YexoB
B 00I1e¥i CJIOSKHOCTU TTPOSKMJT IIeCTh JIeT. Tak
YTO MaMSTHUK — CUMBOJI 0C060J1 CBSI3U TOpPO-
J1a SInThl ¥ 3HAMEHUTOTO PYCCKOTO MUcCaTensl.

BPOH3A, BOJA, [IPYXBA

OunpM «MUMMHO» MOGMJI B MpoOKaTe Bce
PEKOPbI — €ro MMOCMOTPeNy 6osee 24 MUUTAO-
HOB uesioBeK. B 2011 romy B apMsSIHCKOM IrOpO[I-
Ke [TMIVKaH OTKPBUICS MaMSITHUK IIePCOHasKaM
BCEHAPOIHO JTI06MMOIT Komenuu. [la He Mpo-
CTOj1, a ¢ hoHTAaHOM!

«¥Y Hac B JJuimkaHe KpaH OTKpPbIBaellb,
BOJla TeueT — BTOPOe MeCTO B MUpe 3aHU-
MaeT», — XBaAUTCSl PyGUKIkaH B Ghuibme
«Mumuto». Termepb monpo60BaTh HEOOBIK-
HOBEHHYIO BOJIY MOTYT BC€ TYPUCTHI, IpUe3-
kawuue B Junmkad. [la enje npakTu4ecku
U3 PYK [VIaBHBIX repoeB GpuabmMa — BOOUTE-
nig Pybena XauuksiHa, BepTosiieTunka Banmnko
Mwusaugapu u dpoHToBMKA ViBaHa Bosoxosa.
U HEBasKHO, UTO 3T TPU MEePCOHAXKA B HUITb-
Me HU pa3y He MOSIBJISIIOTCSI B KaJipe BMecTe.
CkynpnTop A.BapTaHsiH TOBOPUT: IVIaBHOE,
YTO repou puabMa — BCEHAPOIHbIE JIIOOVM-
1IbI, ¥ TAaMSITHUK NIPUBJIEKAET JI0ei U3 CAaMbIX
Pa3HbIX CTPaH, BHIPOCIINX HA JOOPOM COBET-
CKOM KMHO.

M.A.KowkuHa

S

] = Bopna u3 pyr repoeB «MUMWHO,

peruccep I‘.H.ﬂ'éHenMﬂ, Ounuikan,-ApMenns,-1977-rog
Water offered by characters of Mimino, by-Georgy: Danelia
Dilijan,-Armenia, 1977

BRONZE, WATER, FRIENDSHIP

The movie “Mimino” was released in 1977 and
broke all box-office records — it was watched by
more than 24 million people. In 2011, a monu-
ment to the characters of the nationally popu-
lar comedy was unveiled in the Armenian town
of Dilijan. And not just any monument, but
with a fountain! “In Dilijan, when you open the
tap, water runs — it ranks second in the world” -
Rubikjan boasts in the “Mimino” movie. Now all
tourists arriving in Dilijan can taste the unusual
water. And the water comes practically from the
hands of the main characters of the film — the
driver Ruben Khachikyan, the helicopter pilot
Valiko Mizandari, and the veteran Ivan Volokhov.
And it does not matter that these three charac-
ters never appear in the film together. Sculptor
Vasily Vartanyan says the main thing is that the
heroes of the film are national favourites and
that the monument attracts people from all over
the world who grew up on good Soviet movies.

Maya Koshkina
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CKA30YHbI MUP MBAHA BUJTUBUHA

OMMBLLWE ObPA3bI HAPOIHOI'0 TBOPHECTBA

THE FAIRYTALE WORLD OF IVAN BILIBIN

REVIVED IMAGES OF FOLK ART

Ivan Bilibin was born

on August 16, 1876.

The renowned paint-

er, graphic artist, and
illustrator was one of

the greatest masters

of the Russian romantic
movement in the Art Nou-
veau style. His colourful illus-

16 aBrycra 1876 ropa
POIMIICS OOVH U3 KPYTI-
HeMIIMX MacTepoB pyc-
CKOTO pOMAaHTHUYE-
CKOTO HampaBJeHUs
CTWISI MOZAEPH, XYHOX-
HUK, Tpad¥K ¥ WILTIOCTPATOP
VBan Bumb6uH. Ero KpacouHbie
WJUTIOCTPAIMU K PYCCKMM CKa3Kam
¥ GbUTMHAM, BBIMIOJTHEHHbBIE B XapaK- trations for Russian fairy tales and
TepHO¥ TeKopaTUBHO-Tpadmueckoii opHa- epics, celebrated for their distinctive orna-
MeHTaJIbHOI MaHepe, M3BeCTHBI BO BceM Mupe.  mentation and design, are known all over the
Crwts BunmbuHa y3HaBaem 6e30mm60ouHo: Kaxk-  world. Bilibin’s style is unmistakably recogniz-
IIbIi 06pas MpeebHO BhIpasuTeieH, Kakaas  able: every image is extremely expressive and
JleTasib JOKyMEHTaIbHO TOUHO Boctipon3BeneHa.  detailed. However, were it not for his immense
I[Tpu 3TOM CcaMblIif M3BeCTHBI oopmuTenb pyc-  passion, the most famous illustrator of Rus-
CKMX CKa30K MOT U He CTaTh XYIOXKHUKOM. sian fairy tales might not have become an artist.
OKOHUMB TMMHAa3MIO C CepebpsIHOI Mena- After graduating from high school with a sil-
JIbIO, OH TI0 HACTOSIHMIO OTIIa — IVIABHOTO Bpa-  ver medal, at the insistence of his father, the chief
Yya BOEHHO-MOPCKOTO rocnuTaast — rmoctymwi  physician of the naval hospital, Ivan entered the
Ha ropunndeckuii paxkynpreT IleTepOyprcko- law faculty of St. Petersburg University. Howev-
ro yHuBepcurera. OgHako JI060Bb K XUBO-  er, the love of painting prevailed; simultaneous-
MUCHU B3sIa Bepx: MapayuieabHo Bummubuu  ly Bilibin began to study drawing at the school
CTaJ yuuThCsl prcoBaHuio B mkone Obmectsa  of the Society for the Encouragement of Arts,
TTOOIIPEHMST Xy OKECTB, MOTOM — B mMacTep- and later he took lessons from eminent art-
cKoit Unbu PermHa, 6pan ypoku y MMeHUTBIX  ists in the workshop of Ilya Repin. The turning
XyIOKHMKOB. [IOBOPOTHBIM MOMEHTOM ero 61o-  point of his biography was the 1899 exhibition

TR e

rpacdum crana BbicTaBKa Bukropa BacHerioBa  of Viktor Vasnetsov in St. Petersburg, where the
famous Knights painting was displayed. The nov-
ice artist, who had been following the work of

Ckasku. Unnioctpaumm U.bunmbuxa
Fairy tales. Illustrations by Ivan Bilibin
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3TV NPOU3BELIEHNA YCTHOr0 HapOfIHO-

ro TBOPYECTBA NepeaaloTcA 13 NOKoIeHUA
B.MOKOJIEHUE M CNYMKAT HaJleKHbIM NPOBO-
AHVKOM B MUp OpeBHIX 06blyaeB 1 Tpa-
Anumn. Takue ApKKUe CKa3ouHble 06pasbl,
Kak MBaH-LapeBny, Hap-ntuua, Bacunuca
MpekpacHaa n baba-sara, npoyHo 3aKkpenu-
JINCb B COBPEMEHHOM CO3HAHUM BO MHO-
roM bnarofapa TanaHTy XyLoHHWUKa U UN-

niocTpatopa MeaHa AkoBneBnya bunmbuHa.

Ctunb ero npou3sefeHni besoLumbou-
HO yY3HaBaeM U 0T/IMYAETCA HEBEPOATHOM
BbIPa3UTE/bHOCTbIO.

$ o o

Beliefs, legends, fairy tales — these
works of oral folk art are passed down
from generation to generation and serve
as a reliable guide to the world of old
customs and traditions. Vivid fairy-tale
characters such as Ivan Tsarevich, The
Firebird, Vasilisa the Beautiful and Baba
Yaga are deeply entrenched in the modern
consciousness largely thanks to the talent
of the artist and illustrator Ivan Bilibin. The
style of his works is unmistakable and
incredibly expressive.

o o <
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1899 roga B Iletepbypre, rue
O6blla TpeacTaBjeHa 3Ha-
MeHuTas KapTuHa «boraTbl-
pu». OHa HACTOJNBKO MOTPSIC-
J1a HAYMHAOIIErO XyJOKHUKA,

C IeTCTBa CJIEAMBIIIETO 32 TBOP-
YeCTBOM IepeABIKHUKOB, UTO
BuimbuH 1eneHanpaBJIeHHO
B3sUICS 3a OPOpPMJIEHME CKA30K.
OpHako M3HAUYaaAbHO OH He Jerast
WITIOCTpallMM Ha 3aKas, a puco-
BaJI 17151 cebsi, B cTon. 111 Torpy-
skeHMsT B aTMocdepy dosbkiopa
U M3y4YeHUs] HApOOHOTO AeKopa-
TUBHOTO MCKYCCTBa BumnbuH yesska-
eT B TBepCKyIo TyOepHMUIO, IJe esia-
€T 3apPUCOBKU AePeBeHCKON HATYyphI:
JIIozieli, MoCTpoek, IpeaMeToB. MHO-
rMe M3 HUX 3aTeM BOWMAYT B LIVKII
paboTt Kk «Bacuince ITpekpacHOII».
BuanouH 1 B fayibHEIeM MHOTO Bpe-
MeHU MPOBOAUT B 3THOrpaduuecKux
9KCIEeAULINUSIX, OCOGEHHO M0 PYCCKO-

my CeBepy, BOOXHOBJISIETCSI JTYGOUHBIM
JICKYCCTBOM, M3y4YaeT IePBOVICTOUHNKIHA,
COOMpAET MPEAMETHI CTAPUHBI — TaK €ro XyJa0-
SKeCTBEHHOe MacTepCTBO MMOAKPeIISIeTCsT Ben-
KOJIEITHBIM 3HaHMEM MpeaMeTa.

Emie crymentom ViBaH BymmbuH cran wie-
HOM HOBOTO O0BeIMHEHMS] XYIOKHUKOB «Mup
MCKYCCTBa», & K MOMEHTY OKOHYaHWUS YHU-
BepcuTeTa BbIpaboTal CBOK COOCTBEHHYIO,
OYeHb Y3HABAEMYIO XYIOXXECTBEHHYIO MaHe-
DY, KOTOPYIO TTO33Ke CTa/Ii MMEHOBATh OMIM-
OGMHCKUM CTUIeM. JIeKOpaTUBHOCTh I[BETO-
BBIX COUeTaHWUI, y30puaThlii, Mpa3gHUYHBIN
PUCYHOK ¥ aHCaMO/Ib KOMITO3ULIY — BCE ITU
MOTMBBI CTAHYT KAHOHOM Ha MHOTME TOJIbI JIJIST
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Mruua Ankotoct. Mtuua CupuH. Unnioctpaumnmn W.bunmbuna
Alkonost Bird. Sirin Bird. illustrations by Ivan Bilibin

the Wanderers since childhood, was so impressed,
that he decided to focus primarily on the illustra-
tion of fairy tales. However, initially he did not
make illustrations to order, but painted for him-
self. In order to immerse himself in the atmos-
phere of folklore and studies of folk decorative
art, Bilibin leaves for the Tver province, where
he makes sketches of rural life: people, buildings,
objects. He would include many of them in his
art series called Vasilisa the Beautiful. Later Bili-
bin spent a lot of time in the ethnographic expe-
ditions, especially to the Russian North. He was
getting his inspiration from the Lubok, a Russian
popular print, and studied originals, collected
antiquities. Thereby his artistic skills were sup-
ported by an excellent knowledge of the subject.
While still a student, Ivan Bilibin became a
member of the new association of artists called
The World of Art, and by the time he graduat-
ed from the university he had developed his
own, very recognizable artistic style, which later
became known as the Ivan Bilibin’s style. Decora-
tiveness of color combinations, patterned, festive
drawing and composition — all these motifs would
become a canon for Russian and Soviet illustra-
tors for many years. Bilibin drew his impeccable
black contours with the thinnest kolinsky brush.
His trademark outlines were called steel wire for

WnniocTpauma BunnbrHa K 0HOM M3 PYCCKMX CKa3oK
Bilibin's illustration to one of the Russian fairy tales

POCCUIACKMX U COBETCKMX UJUTIOCTPATOpPOB. be3s-
yIIpeuHbIe UepHble KOHTYPbI Bun6uH prucoBa
TOHYalIIei KOJIOHKOBOW KMCTOYKOM — 3a UeT-
KOCTh ¥ TBEPIAOCTb €ro GUPMEHHYIO JTMHUIO
Ha3bIBa/IM «CTAJIbHOV IMPOBOJIOKOVI». BHYTpU
KOHTYypa XyOOXXHUK UCIIOb30BaJI CIUIOIIHYIO
3aJIMBKY I[BETOM, OTUETO ero paboThl HAITOMM-
HaJIM UCKyCHBIe BUTpasku. [Tpoliecc BbIMTOIHE-
HMSI PUCYHKOB ObUT CXOXK C TPYIOM I'paBepa:
HabpoCaHHbI Ha Gymare 5CKu3 C MOMOIIbIO
KaJbKM MepeBOAMIICS Ha BaTMaH. [loce 3To-
IO XyIOKHMK TIIATEIbHO 00BOIMII BCE JIMHUU
" B TIOCIEIHMI MOMEHT Mepexofus K 1[BeTy.
Pa6oTta oueHb TPYIOEMKasT 1 KPOTIOT/INBast, TI03-
TOMY [1Jis co3aanus 10 wiocTpalmii K OgHOM
CKasKe BUIMOVH TPaTwI 1eJIble MEeCSIIbI.

CBou 1mepBbie pabOThI XYIOKHUK MMCAT
akBapesblo. IXx OH BIlepBble IIO0Kasaa B
1900 romy Ha BTOpPOI BbICTaBKe «Mupa MUCKyC-
crBa». OTTOUYeHHAas OMIMOMHCKAS TEXHM-
Ka coyeTanach C U3SIIeCTBOM IOMYISIPHOTO
B TO BpeMsI MofiepHM3Ma. HeoGbIYHbIMU UJTTIO-
CTpauMsIMM 3aMHTepecoBajach DKCIeaNLINS
3arOTOBJIEHMS TOCYIapCTBEHHBIX OymMar — JIyd-
Imast pycckast TMrorpadmst, KOTopast KHUT TIOUTH
He 13[aBaja, a 3aH1MMajIach revatbio 6aHKHOT,
KPEeIUTHBIX GMJIETOB U Ipoueit oduimaib-
HOJII TIPOAYKIMU. BOmpockl ce6ecTonmMocTu

their clarity and sharpness. The artist filled his

outlines with solid colors, which made his works

resemble skillful stained glass windows. The pro-
cess of making the drawings was similar to that

of an engraver: a sketch was made on thin paper,
then by means of tracing paper transferred onto

thicker paper. After that, the artist carefully traced

all the lines and only then switched to color. The

work was very laborious and painstaking, there-
fore, he spent several months just in order to cre-
ate 10 illustrations for one fairy tale.

The artist created his first works in water-
colors. He displayed them at the 1900 second
World of Art exhibition. The refined Bilibin’s
technique was combined with the grace of mod-
ernism, popular at that time. The Expedition of
Procurement of State Papers, the best Russian
printing house, that printed banknotes, and oth-
er official products, but rarely published books,
became interested in unusual illustrations. The
questions of cost and economic feasibility did not
matter for the Expedition, since it was generous-
ly financed by the state and there were no lack of
funds. Its heads were Boris Golitsyn, the prince
and famous scientist and academician, and the
inventor Georgy Skamoni, who got tired of the
monotony of official products and noticed the
illustrations of the young artist, offering him a
four-year contract. That was how Bilibin’s profes-
sional career began and very quickly he became
famous as the first book artist in Russia.
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«CrasKa o 30n0ToM neTywke». Unnoctpauua N.bunnbuna
The Tale of the Golden Cockerel, illustrations by Ivan Bilibin

¥ 9KOHOMMYECKOIi 11e/1ec006pasHOCTM JKCITe-
IUIMIO He 3aHMMaJM: OHa Ieapo GduHaHCK-
poBaJiach roCyIapCTBOM U HYKIIbI B CpeICTBaX
He MUCIIBIThIBaIA. PykoBOmMTENMM THTIOTpadm —
KHSI3b, U3BECTHBIN YUeHbIV U akageMuK bopuc
Bopucosuu TonuipiH 1 M3obpeTtaTensb 'eop-
ruit Hukonaesyu CKaMOHM — yCTaly OT OLHO-
06pa3sust obULIMATbHOM MPOSYKLINA U, 3aMETUB
VJUTIOCTPALIMM MOJIOAOT0 XYLOXHUKA, TIpef -
JIOXXUJIM €My KOHTPaKT Ha yeTbipe rojga. Tak
Hauasicst mpodeccroHaIbHbIi MyTh BunbnHa,
32 KOTOPBIM OUY€Hb OBICTPO YTBEPAWIIACH CTaBa
TepBOro Ha Pycu XyJoskHMKA KHUTH.

[elicTBUTENBbHO, KHUTY C WIITIOCTPALSIMU
VBaHa BumnbyuHa mpekpacHo U3aBajicCh, ObLIN
9Ta7I0HOM OGOPMIIEHMSI TeX JIET, TPOLYyMaH-
HbBIM €IVHBIM KHVDKHBIM aHCaMOJIeM C TUIIO-
BOI1 06JI0KKOI1, BYKBUIIAMY 1 y30pamu. Kaxxmyio
CBOIO MJUTIOCTPAIIMIO OH CTPEMMJICS CTUIIU30-
BaTh MOJ, CTADMHHYIO PYKOIMMCh, & CTPAHULIbI
IIepo yKpalaa 60raTbiM OpHAMEHTOM, HaTlo-
MMHAIOIIMM pe3Hble OKHA C HAIMYHUKAMUA.

HeyauBuTenbHO, 4TO 0(hOpMIIEHHBIE XY 0XK-
HUKOM HapOJIHbIE CKa3KM ObICTPO BOILIN B MOIY
¥ IPOCJIaBMIINCH Ha BeCh Mup. Cpenyu ero pabor
HaponHble «llapeBHa-ngrymka», «Bacumauca
[IpexkpacHasi», «Mapbsi MopeBHa» «IlepbIlIKO
®unncra SIcHo-Cokomna», mymkuHcKye «Ckas-
Ka o nape Canrane» u «Ckaska 0 pbibake 1 pbio-
Ke». Vmmoctpanyiv ViBaHa Bum6uHa K pyccKum
CKaskaM ¥ 6bUIMHAM BOCCO3[al0T CKa30UHBbIi
" GaHTaCTUYHBII MUP PYCCKOTO (HOTBKIIOPA.
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3CKMU3bI KOCTIOMOB K ornepe
«30/10TOM NETYLLOK»
Costume sketches for

The Golden Cockerel Opera

Indeed, books with Ivan Bili-
bin’s illustrations were beautiful-
ly done and became the standard of
book design of those years. Each book
was a well-thought-out single ensemble
with a consistent cover, drop caps and patterns
throughout. He strove to stylize each of his illus-
trations to resemble an old manuscript, and the
pages were lavishly decorated with rich orna-
mentation reminiscent of carved window frames.

It is not surprising that folk tales illus-
trated by the artist quickly became fashion-
able and famous all over the world. His works
include the popular The Frog Princess, Vasilisa
the Beautiful, Mary Morevna, Feather of Finist
Clear Falcon fairy tales, Pushkin’s The Tale of
Tsar Saltan and The Tale of the Fisherman and
the Fish. Ivan Bilibin’s illustrations for Russian
fairy tales and epics recreate the fabulous and
fantastic world of Russian folklore.

Along with book illustrations, Bilibin worked
a lot for the theater: he made sketches of scen-
ery for Sadko and The Golden Cockerel operas
by Rimsky-Korsakov, for Boris Godunov by Mod-
est Mussorgsky in the Diaghilev theatre, for the
Ruslan and Lyudmila opera by Mikhail Glinka.

In addition, Ivan Bilibin taught at the
All-Russian Academy of Arts, together with oth-
er artists created the Society for the Revival of
Artistic Russia, wrote articles with the studies of
folk art for the World of Art magazine. Without
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MBaH bunnbuH 3a paboToi
Ivan Bilibin at work

Hapsiny ¢ KHIDKHOI rpadmkoii Bunmmnbux
MHOTO paboTas AJIsl TeaTpa: Ieai 3CKU3bI IeKO-
paumii K «Caiko» 1 «30JI0TOMY MeTYIIKY» PumM-
ckoro-KopcakoBa, K ISrmieBCcKOi aHTpelnpu-
3e «bopuca 'omynosa» Mopgecra Mycoprckoro,
K ornepe «Pycnan n Jllopmuna» Myuxanna InuHkn.

Kpome storo, iBan Bunubun mpernoga-
BasI BO Bcepoccuiickoit akageMun XyioKecTs,
BMeCTe C APYTMMU XYAOXXHMKaMM CO3Lajl
OO61IeCTBO BO3POKIEHUS XYI0KECTBEHHOI
Pycu, nucan craTby 0 HAPOJHOM MCKYCCTBE
7151 )XypHajia «Mup uckycctBa». bes npeyse-
JIMUYEHMS OH CTaJl HAaCTosIIei 3Be3101 Poccun
Hauvasa XX BeKa — 3HaMeHUTBIM odopmuTe-
JieM CaMbIX TPOMKMX TeaTpaabHbIX TOCTAHOBOK
Y WITIIOCTPATOPOM SIDKMX KHVDKHBIX HOBMHOK.
XymoskHUK ObLT aBTOPOM rep6a BpemeHHO-
rO MPaBUTENbCTBA, B OCHOBY KOTOPOTO JIETIN
n3obpakeHus smoxu Meana Il — gByriaBoro
opJia C OIMyIIeHHbBIMU KPbUTbsIMU 6e3 umItepa-
Topckux peranuii. C 1997 roma MUMeHHO 3TOT
opén cran ambnemort Banka Poccun u pasme-
IIEH Ha COBPEMEHHBIX MOHETAaX ¥ GAaHKHOTAaX.

CraB M3BeCTHBIM XYyLOXXHMKOM ele
J10 PeBOIOLMM, OH MHOTO JIeT IIPOXKUJI B IMU-
rpaluy, ¥ BepHYJICS Ha POLMHY Ha CKJIOHE JIeT.
ViBaH Bumn6uH ymep Bo BpeMs 6;10Kafbl JIeHH-
rpaza B ¢eBpase 1942 roma B Bospacre 65 JieT.

Cmamess nodzomossnieHa coeMecmHo
€ COMpYOHUKAMU pecmaspayuoHHoL
macmepckoli «Baw pecmaspamop.
M.M.MakcakoBa (mekcm),
[.C.OHocoB (pomo)

[Byrnasbi open N.bunnbruHa — npototmn
1306paeHns Ha pybnsx baHka Poccum
Bilibin's Double-Headed Eagle — a prototype
of the image on the rubles of the Bank of Russia

exaggeration, he became a real star in Russia of
the beginning of the 20th century, a famous dec-
orator of the most high-profile theatrical per-
formances and an illustrator of expressive book

novelties. The artist designed the coat of arms

of the Provisional Government, which was based

on images of Ivan III era. It depicts a two-headed

eagle with lowered wings without imperial rega-
lia. Since 1997, this very eagle has become the

logo of the Bank of Russia and is engraved on

modern coins and printed on banknotes.

The artist became famous before the rev-
olution and lived in exile for many years. He
returned to his homeland in his declining years.
Ivan Bilibin died during the blockade of Lenin-
grad in February 1942 at the age of 65.

This article was prepared in cooperation
with the staff of Your Restorer restoration
workshop.

Maria Maksakova (text),

Denis Onosov
(photo)




MAMATU 10.M.XUJIbYEBCKOI0
IN MEMORY OF YURI KHILCHEVSKY

29 aBrycta 2021 roga yLwen 13 u3Hu
YpesBsblvalHbIn 1 [lofHOMOYHBIV nocon,
3aC/y»eHHbIN paboTHUK MuHKCcTepcTBa
nHocTpaHHbIX aen Poccumnckon Oepepauun,
BeTepaH TpyAa 0puin Muxannosny
XWbYEBCKUN.

I0puit MuxaitaoBuu pomuics 4 ceHTIA6ps
1932 roga B Kuese. ITociie okoHuaHus Kues-
CKOTO TOCYZAapCTBEHHOrO YHMUBepCHUTeTa
¥ acmupaHTypsl paboran B ML YCCP, B masib-
HejieM — B [IOCTOSIHHOM ITpeACTaBUTEIbCTBE
CCCP B EBponeiickom otnenenuut OOH u npy-
I'MX MeKIyHapPOIHBIX OpraHu3aIusx B JKeHeBe
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Yuri KHILCHEVSKY passed away on
August 29, 2021. He was the Ambassador
Extraordinary and Plenipotentiary,
Honored Worker of the Ministry of
Foreign Affairs of the Russian Federation,
Labor Veteran.

Yuri Khilchevsky was born on September
4, 1932 in Kiev. After graduating from Kiev
State University and postgraduate studies, he
worked at the Ministry of Foreign Affairs of
the Ukrainian Soviet Socialist Republic and
later at the Permanent Mission of the USSR
to the European Office of the UN and other

u [TocTosinHOM nipeactaBuTenbcTBe CCCP nipu
OOH B Hrlo-Mopke. B 1982 roay O6bLT Ha3HAa-
yeH [loctosHHbIM mpexncTtaButenem CCCP
ripu FOHECKO, po6bIB Ha 3TO TOKHOCTU
1o 1988 roma. UmenHo B 3TOT nepuop, Opra-
HM3alMs TIepexxyBalia HellpoCTble BpeMeHa,
CBSI3aHHbIE C YUYaCTUBIIMMMUCS 3asIBJI€HMUS -
MM o ypesMmepHoit nonurusanuuu OHECKO,
HepaBHOIIPABUM CTPAH-UJIEHOB U TTOCTEIYI0-
mum Bbixomom CIIA u Benuko6pura-
HMU. Pelranich MHOTME BOIIPOCHI OYIyILEro
FOHECKO, 3ak1aibIBaauch OCHOBBI €€ paboThl
Ha GusKaiiie necsTUIeTHs.

Ha nmocty INoctnpena F0.M.XunbueBckuii
3apeKoMeHA0BaJl cebs Kak ImpodeccruoHab-
HbII IUIIOMAaT U IIpeKpacHbIii opaTop. KOpuit
MwuxaiimoBMUu BHEC HeMaJIblil BKIam B Gop-
mupoBaHue nosunuyu Coserckoro Cor3sa
110 NPUHIUIIMATBHBIM BOIMPOCAM [esITeNlb-
HocTu OpraHm3auyu, MpU3bIiBasl «I0OC/aIeI0-
BaTeJbHO JOOMBATHCS BbIGOpA M OCYIIECT-
BJIEHMSI pa3yMHbBIX, ONITMMaabHbIX pellleHNi ,
KOTOpbIe Obl YUMTHIBAIM KaK MHTEPECHI
OTHe/NbHBIX CTPAaH U HApOOOB, TaK U MHTE-
pecsl yesoBevyecTBa B Lenom». CinoBa, cka-
3aHHble IOpuem MuxaiinoBuueM 1o CIydaro
40-netust o6pasosanmusa OHECKO, u 1o ceit
IeHb He TepsIoT CBOeil aKTyaJlbHOCTU: «B
SKM3HY HApOJ 0B GOJIbIIIE TOTO, UTO OObEIVHS -
eT Jilofieit, uemM pasbeguHseT. B 3ToM 1 cocTo-
UT CMBICJI )KMBOJ 3aMHTEPECOBAHHOCTY Yes0-
BeYyecTBa B CYlIeCTBOBAHUM U IeSITeTbHOCTU
IOHECKO».

[To Bo3BpameHun B MOCKBY OIBIT-
HbIII MeXAYHapOJHMK TMOJYy4YMJ HasHaue-
Hle Ha JOKHOCTbh 3aMeCTUTeJIsI MUHUCTPA
KyabTypbl CCCP, monas B camylo Tryily Ipe-
06pa3oBaHMit B JYXOBHO XU3HM OOIIECTBA,
KOCHYBIIMXCS, B YACTHOCTU, Pa3BUTUS U aKTU-
BU3aLUM MeXAYHAPOIHBIX CBSI3€it.

Beiiins Ha mencuio, F0.M.XuibueBCKMit
MIPUCTYTINI K co3aaHuio LleHTpa ucropmm poc-
CUICKOM OUTIOMATUUYECKOM CITY>KObI, KOTO-
pbIii 66U1 OTKPBIT B 2001 romy. Ha mpoTsikeHUM
20 net Opuit MuxaitmoBuu 6bIT 6eccMeH-
HBIM ITPOBOJHVKOM B MCTOPUIO OT€YECTBEH-
HOJ JUIJIOMAaTUM, PafyIIHbIM X03IMHOM [IJIST
PSIIOBBIX IOCETUTENIe U BbICOKUX T'OCTel,
HACTaBHMUKOM — [IJISI MOJIOZIEXKY U CTYI€HTOB.

Komuccusi Poccuiickoit depepaumn
o menam IOHECKO Bbipa)kaeT MCKpeHHMEe
co601e3HOBAHUS POOHBIM, OJIM3KUM U KOJI-
neram IOpus MuxariioBuua Xuab4eBCKOTO.

international organizations in Geneva and
the Permanent Mission of the USSR to the
UN in New York. In 1982 he was appoint-
ed Permanent Representative of the USSR to
UNESCO, and held this position until 1988. It
was difficult time for the Organization asso-
ciated with the many statements about the
excessive politicization of UNESCO, the ine-
quality of the member states and the subse-
quent withdrawal of the United States and
Great Britain. Many issues of the future of
UNESCO were resolved, the foundations of its
work for the upcoming decades were laid.

As Permanent Representative Mr.
Khilchevsky has proven to be a professional
diplomat and an excellent orator. He made a
significant contribution in developing the posi-
tion of the Soviet Union on fundamental issues
of the Organization’s activities, urging “to con-
sistently seek the solution and implementation
of reasonable, optimal decisions that would
take into account both the interests of indi-
vidual countries and peoples, and the interests
of mankind as a whole.” These are the words
by Mr. Khilchevsky spoken 35 years ago on the
occasion of the 40th anniversary of the found-
ing of UNESCO, which do not lose their rele-
vance to this day: “In the life of nations there
is more that unites people than divides. It is
exactly why it is in the living interest of man-
kind to have UNESCO with its activities”.

Upon his return to Moscow, the expe-
rienced international relations officer was
appointed the Deputy Minister of Culture of
the USSR, and found himself in the midst of
transformations in the spiritual life of society,
especially the development and intensification
of international relations.

After retirement Mr. Khilchevsky began to
create the Center for the History of the Russian
Diplomatic Service, which opened its doors in
2001. For over two decades Yuri Khilchevsky
was a permanent guide into the history of Rus-
sian diplomacy, hospitable host for visitors and
distinguished guests, mentor for youth and
students.

The Commission of the Russian Federation
for UNESCO expresses its sincere condolenc-
es to the family, friends and colleagues of Yuri
Khilchevsky.
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ObbEKTbl OHECKO HA MAPKAX A MOHETAX

UNESCO SITES ON STAMPS AND COINS

MoHeTbI ¥ MapKy ¢ u3o6pakeHnsiMu O6bek-
TOB BcemupHoro Hacienus FOHECKO — sTto
He TOJbKO MeuTa KOJIJIeKIMOHEPOB ¥ HYMM3-
MaTOB, HO ¥ OTJIMYHbII CIIOCO6 y3HATh MHOMXKe-
CTBO HOBBIX ()aKTOB 00 YHUKAIBHBIX YTOIKAX
Mupa. B cepuio BXOOST BCEMUPHO M3BECTHbBIE
MaMSTHUKM apXUTEKTYPbI ¥ 3044eCTBa, pu-

Coins and stamps featuring images of UNESCO
World Heritage Sites are not only a collec-
tor’s and numismatist’s dream, but also
a great way to learn more about unique plac-
es around the world. This series depicts world-
famous monuments of architecture, as well
as nature reserves, national parks, and wild-

poaHbI€ 3allOBEAHMKHN, HAllMOHAJ/IbHbIE IT1ap- life sanctuaries.
KM U 3aKa3HUKHA.

rOPO[ MHOEWLIEB MAIA
KOMAH, FOHOYPAC

. Pyunbl KonaHa — ocTatku fpeBHero
LieHTpa Maie Ha 3anage loHaypaca.
MepvoA pacuBeTa ropoia NpUXOAUTCS

Ha VII-VIII Beka, koraa OH CTaHOBUTCS
cTonuuen obwwmpHoii npoBuHumK. Mocne
3akara LuBunmM3aLmm Maing B IX Beke
ropog 6bin 3abpoLLeH U CKpbIT BypHOIA

= pactutenbHocTbio. /luwb B 1839 rogy
aMepUKaHCKUIA MyTeLecTBEHHUK

[DxoH Jinoiin, CTBEHC M aHTHIACKWI
XynoxHuk Gpesnepuk Katepsyz
Cy4aliHO 0BHAPYXMAM MONYCKPbITbIE
COOPYXEHUA 1 BbIKYMWUAK 3Ty 3eMNi0,
HayaB MCCNe0BaHNS YHUKANBHOTO MeCTa.
B 1980 ropy KonaH 3aHeceH B Cnucok
06bekToB BcemupHoro Hacieams FOHECKO.

1 nemnwpa 1998 ropa, MoHaypac
1 lempira 1998, Honduras

MAYA SITE OF COPAN,
HONDURAS

The Copan Ruins are the remains of

the ancient Mayan center in western
Honduras. The heyday of the city falls on
the 7th — 8th centuries, when it became
the capital of a vast province. After the
fall of the Mayan civilization in the 9th
century, the city was abandoned and
hidden by lush vegetation. In was not
until 1839, when the American traveler
John Lloyd Stevens and the English
artist Frederick Catherwood accidentally
stumbled upon half-hidden structures,
bought this land and started to explore
the unique place. In 1980 Copan was
included in the UNESCO World Heritage
List.

NEBCTBEHHbIE JIECA
KOMW, POCCKA

370 OrpoMHas TeppuUTOpUA eBponen-

CKOM Taru Ha 3anafHbix cknoHax CeBep-
Horo v MpunonspHoro Ypana. 3anoses-
Hble Ieca MOYTH He TPOHYTbI YeNOBEKOM

1 6oratbl XMBOTHbIM MUpoM. [pupoa-
Hble NaHALAQTbI 3TUX MECT 04eHb pa3Ho-
06pa3Hbl: rOpHblE ¥ PaBHUHHbIE TYHAPSI,
BopeanbHble nieca, Tonkue 60n0Ta, YucTeli-
e peku 1 03epa. HacToswwas cokpoBMLL-
% HMLQA YPanbCKOil Talirv XpaHuT B CBOMX

© Nlecax MHOXeCTBO XXMBOTHbIX, MTUL, 1 PbIb.
5 3anoBefHast 30Ha NPefCTaBNAET MHTEpeC
ANA NaneoHToNO0roB 1 apxeonoros. Jleca

- Komu BHeceHbl B Cnncok 06bekToB Bee-
MMPHOrO Hacneaus

© OHECKO 8 1995 rogy.

2003 rop, Poccua
2003, Russia
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VIRGIN KOMI FORESTS,
RUSSIA

This is a huge territory of the European
taiga on the western slopes of the
Northern and Subpolar Urals. Reserved
forests are almost untouched by humans
and are rich in fauna. The natural
landscapes of these places are very
diverse: mountain and lowland tundra,
boreal forests, swamps, pristine rivers
and lakes. The real treasury of the Ural
taiga preserves many animals, birds
and fish in its forests. The protected
area is of interest to paleontologists
and archaeologists. Komi forests were
included in the UNESCO World Heritage
List in 1995.

HALIVIOHATbHBIN NAPK
CATAPMATXA, HENAT

Ha cesepo-Boctoke Henana, B [Mmanasix,
pacnonaraetcst HaumoHanbHbI napk
Carapmarxa. AHcamb1b BbiCOYanLLmMX
FOPHbIX BEPLUMH, OKPYXXEHHbIX NEHNUKAMM,
03epaMy 1 BOL0NafaMy, IPOU3BOLNT
noTpscatolLee BreyatneHue. B toxHoi
4aCTW HaLMOHaNbHOTO NapKa Co34aHbI
[iBe OXpaHsieMble 30Hbl, B KOTOPbIX

ntobas AesTenbHoCTb YenoBeka crporo
3anpelwena. [lapk oxpaHsieT npupoaHble
KOMNAEKCbI anbuiACKkux Nyros, 3apocneit
POAOLEHAPOHOB M Y4ACTKM FOPHbIX 1€COB
B lONMHAX.

B 1976 rony Carapmatxa nosyuun craryc
HauuoHanbHoro napka,a B 1979 rogy —
06bekTa BcemmpHoro Hacneaus FOHECKO.

SAGARMATHA NATIONAL
PARK, NEPAL

In the north-east of Nepal, in the
Himalayas, there is the Sagarmatha
National Park. The ensemble of the
highest mountain peaks, surrounded
by glaciers, lakes and waterfalls, makes
an amazing impression. Two parts in
the south of the National Park are

protected with any human activity strictly =

prohibited. The park protects natural
complexes of alpine meadows, thickets

of rhododendrons and areas of mountain =

forests in the valleys.

Sagarmatha was designated a National
Park in 1976,and a UNESCO World
Heritage Site in 1979.

2 pynum 2006 ropa, Henan
2 rupees 2006, Nepal

[1BOPEL| MOTAJTA,
KUTAW

[lBope Motana B ropoge J1xaca — camblii
BbICOKO PaCnoNOXeHHbIA XpaMoBblit
KOMMNIEKC B MMPE: 34aHNEe HAXOAMUTCS

Ha BbicoTe 3750 MeTPOB Hap ypoBHEM
Mops1. [lBopeL 6bin NOCTPOEH Kak LieHTp
TUBETCKOTO NPaBUTENbCTBA NATBIM
nAanait-namoit B 1645 rogy. BHypu
BMeyaTnsioLLero ABOPLIA XpaHATCa
YAVBUTENbHbIE HAXOLKM — NPEAMETbI,
NpeaCTaBASioLLMe OTPOMHYI0 LEEHHOCTb
ANA UCTOPUM U KyNbTypbl Tbeta. Cratymn
Bynabl, HaCTEHHas XMBOMUCb M NpeaMeTbl
APEBHOCTU YKPALLAKOT KaX/AbII YrONoK
YHUKaNbHOTO CTPOEHMS Ha BEpLLMHE Topbl
Mobypwu.

B 1994 ropy neopeu Motana 6bin BHeceH

B Cnucok BcemupHoro Hacneaus FOHECKO.

POTALA PALACE,
CHINA

The Potala Palace in Lhasa is the

highest temple complex in the world:
the building is located at the altitude of
3750 meters above sea level. The palace
was built as the center of the Tibetan
administration by the Fifth Dalai Lama

in 1645. Inside the impressive palace are
amazing finds — objects of great value to
the history and culture of Tibet. Buddha
statues, wall paintings and antiquities
adorn every corner of the unique
structure atop Mount Moburi.

The Potala Palace was designated a
UNESCO World Heritage Site in 1994.

© Agrop: hxdy!

shutterstock.com

50 toaHeit 2019 ropa, KHP
50 yuan 2019, China

MELLEPA AJTbTAMUPA,
NCNAHWA

AnbTammpa — yHuKanbHas neluepa

B Mcnanmu, B KOTOPOW COXPaHMAUCH
HaCTeHHble PUCYHKM BPEMEH MO3/HET0
naneonua. 3a LOCTonpuUMeYaTenbHOCTbH
NpOYHO 3aKkpenuncs TUTyN «CUKCTUHCKas
Kamnenna KaMeHHOro BeKay.

Mewepa npotsaHynack Ha 270 MeTpoB

W COCTOMT U3 CABOEHHBIX KOPUZOPOB

W 3an0B. KpacouHble pUCyHKM Ha CBOAAX
caenanbl okono 10-15 Toicay net

Ha3af 1 OTHOCATCS K TaK Ha3blBaeMOil
MafIeHCKOM KyAbType. YyeHble A0 CuX nop
He MPULLAK K eOMHOMY MHEHWIO, CKONbKO
XYLOXHWMKOB Y4aCTBOBANO B UX CO3AAHNM.
B 1985 roay Anbramupa nonyuuna cratyc
ObbekTa BcemmupHoro Hacneams HOHECKO.

CAVE OF ALTAMIRA,
SPAIN

Altamira is a unique cave in Spain, which
has preserved wall paintings from the
late Paleolithic period. The name of the
Sistine Chapel of the Stone Age is firmly
entrenched for the attraction.

The cave is 270 meters long and consists
of double vestibules and chambers.
Colorful paintings on the vaults were
made some 10-15 thousand years ago
and belong to the so-called Magdalenian
culture. Scientists still have not come

to a consensus on how many artists
participated in their creation.

Altamira was designated a UNESCO World
Heritage Site in 1985.

shutterstock.com ©

2 eBpo 2015 roga, Ucnanus
2 euro 2015, Spain
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MaB3onen TiopabeK-xaHbiM. KyHs-YpreHy, TypKMeHUCTaH
Mausoleum of Turabek Khanym. Kunya-Urgench, Turkmenistan
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