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Hoporue unrtatenn «BecTHuka
Komuccun Poccniickoit @enmepa-
uuu 1o genam IOHECKO»! Ilep-
BBl BBIITYCK XypHasa B 2021 rogy
ITOCBSIILIEH COOBITUIO, Ka3aJI0Ch
ObI, HATIPSIMYIO He CBSI3aHHOMY
¢ Hamtelt OpraHu3saiyeint.

60 nmer Haszan, 12 ampens
1961 roma, ueyi0BeYECTBO cAesia-
JIO CaMblii B&KHBIN 1Iar B CBOeN
ucropum — war B xocmoc. IIpo-
CTOI COBeTCKMIi napeHb, I0puit
larapuH, cTan BOIUIOLIEHUEM
MeuTbI BCETO MUPA, & er0 reponYecKkuii oneT —
Jl0OKa3aTeJbCTBOM, UTO JJISI YeJloBeKa HeT
HUYEro HeBO3MOXKHOTro. «[Ipu yem ke 371ech
IOHECKO?» — cripocuTe BblI.

MpblI yBepeHbI, 4YTO 3TOT IMEPBBIi KOCMMU-
YeCKMJi IojIeT — He TOJbKO HaISILHOEe II0-
TBepXXJeHMe BaKHOCTM IJIaBHOTO Mieasa
IOHECKO — uHTe/eKTyaJIbHOI 1 HpaBCTBEH-
HOJi COMMOAPHOCTY Ye/I0BeYecTBa, HO U BbIAa-
IOLIVIACS BKJIAZ, B peanu3alyio IIPaKTU4eCcKux
3agau OpraHusauuu Bo Bcex cepax ee nes-
TEeTBbHOCTU: B 00pPa30BaHMUM, HAyKe U KyJIbTY-
pe. IToxBur TarapyuHa crioco6CTBOBAJ eHe-
HUIO JTIOJIEN, ¥ CETOMHSI, KOTIa MUp Bce 6oree
u 6onee GpparMeHTUPYETCs, KOTJa CUIOMUHYT-
Hble [TOJIUTUYECKNE MHTePeChl 3a4acTylo JOMU-
HUPYIOT U HaJl MEXKIyHaPOLHBIM ITPaBOM, U Ha[,
37 paBbIM CMbICJIOM, HAM KaK HMKOTZA BaXKHO
IIOMHUTB O HEM.

ITo TpaguuuM MBI pacCKakeM O IlIe/ieB-
pax MaTepuaJbHOV ¥ HeMaTepUaIbHO KyJlb-
Typbl Poccuut, 06 YHUKAJIbHOM TaHIIEBAIbHOM
KortekTyBe — 'ocyiapcTBEHHOM akajeMuye-
CKOM aHcamb6Jie HApOAHOTO TaHIla uMeHu Uro-
pst MouceeBa, IpeKpacHbIX OTeUeCTBEHHBIX
My3esix — LleHTpaabHOM My3ee JpeBHepyCCcKoii
KYJIbTYPBI U UCKycCTBA MMeHM AHzipest Py6ieBa
¥ yacTHOM My3ee «CobpaHue». CoBepuImM mpo-
TYJIKY 110 YAVBUTEIbHBIM IBOPaM-«KOJIOALAM»
CaHkr-IleTepOypra, TO3HAKOMMM Bac C UCTOPU-
eif 1 ceKkpeTaMy CO3/IaHMsI POCTOBCKOV puHMUb-
Tu. C yI,0BOMBCTBMEM ITPOIOIKMUM ITyOIMKAIIIO
MaTepuasoB Hallero naptHepa — HaumoHanb-
Ho¥t Komuccuu 110 menam FOHECKO Pecry6mm-
Kku benapyce.

[TpusaTHOro Bam uteHms!

CCUICKOM DEAEPALMU 1O A

Tl FOHECKO
0]) ik

Dear readers of the Vestnik
of the Commission of the Rus-
sian Federation for UNESCO!
Our first issue of 2021 is dedi-
cated to an event that, at first,
might not seem directly relat-
ed to our Organization.

On April 12, 1961, sixty
years ago, we took the most
important step in human
history: the step into space.
Yuri Gagarin, a simple Sovi-
et man, turned humankind’s
dream into a reality. His heroic flight proved
that nothing is impossible. Now, you may
be asking, but what does this have to do with
UNESCO?

We believe that history’s first space
flight perfectly illustrates the importance
of UNESCO’s fundamental value: the intel-
lectual and moral solidarity of mankind.
Moreover, this historic flight made an out-
standing contribution to the Organiza-
tion’s practical work in all spheres of edu-
cational, scientific and cultural activity.
Gagarin’s feat helped unify humankind. Today,
as the world becomes increasingly fragment-
ed and momentary political interests often
dominate both international law and com-
mon sense, remembering Gagarin’s legacy
has become more important than ever.

As custom, the Vestnik will share master-
pieces of both tangible and intangible Rus-
sian cultural heritage. We will tell you about
the unique Igor Moiseyev State Academic
Folk Dance Ensemble, as well as wonderful
national museums, such as the Andrey Rublev
Museum of Ancient Russian Culture and Art
and the Museum Collection. We’ll take
a walk through the amazing courtyard wells
of St. Petersburg and learn about the his-
tory and secrets of Rostov enamel. Finally,
we happily continue our publication of con-
tent from our partner, the National Commis-
sion of the Republic of Belarus for UNESCO.

Enjoy!
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45-A CECCMA KOMUTETA
BCEMWPHOI' O HACJIEIWA IOHECKO
[MPOMAOET B KASAHU

THE 45TH REGULAR SESSION
OF THE UNESCO WORLD HERITAGE
COMMITTEE —

" N [ S E " WORLD HERITAGE COMMITTEE
COMITE DU PATRIMOINE MONDIAL

29 MapTa 3T0ro roga e OMHTET SCEMAPAOTD HACTE LU
Ha 15-n ‘-Ipe3BbIl-Ial7IHOI7I ceccum 29.06-09.07.2022 « KAZAN « RUSSIAN FEDERATION
KoMuTeTa BCEMUPHOIo Hacnegua

IOHECKO npuHATo oduumansHoe At the 15th Extraordinary session

peLleHne 0 NpoBedeHNUM oqepep‘Hoﬁ, of the UNESCO World Heritage

45-11 ceccum Komuteta 8 2022 rony ~ Committee on March 29, 2021,
B Poccuiickoi Qepepaumy, an official decision was made

B Ka3anu. to hold the 45th regular session
of the Committee in Kazan.

[Ipencrosimast IeTOM CIeAYIOIIero rofa cec-

cust mpuypoueHa Kk 50-netHemy o6meto Kon- The session will take place in the summer
BeHIUM 06 oxpaHe BcemupHoro kyabTypHoro — of 2022 and will coincide with the 50th anni-
u ipuponHoro Hacnenust 1972 roga. B pamkax — versary of the 1972 Convention Concerning
MepOoTnpusITUs Takke mpoiayT @opym ympas- the Protection of the World Cultural and Nat-
nsomux O6bekTaMu BceMuUpHOro Hacmenusi, ural Heritage. The event will include the World
MononeskHast MOZe/b U ieTCKasi cMeHa Bo Bce-  Heritage Site Managers Forum and Youth Mod-
poccuiickoM JeTcKkoM meHTpe «OpneHok». Kpo-  el, as well as a children’s session at the Orly-
Mme Toro, B CaHkT-IleTepbypre Ha 6a3e TopHoro  onok Russian Children’s Center. In addition,
yHMBepcuTera cocrontcst Mononeskubiii opym  the Saint Petersburg Mining University will
BcemupHoro Hactenust. O6benuusioniasi Tema  host the World Heritage Youth Forum.

3aIJIaHMPOBAHHBIX MepONpusTuit — «Mex- The theme of the event is “Intercultural
KYJIBTYPHBII IMAIOT KaK uMIepaTus coxpa- Dialogue as an Imperative for the Preserva-
HeHMs1 BceMMPHOTO HaCTemusi». tion of World Heritage”.

OskupaeTtcs yyacTye OKOJIO YeTbIpeX ThICSY Around 4,000 delegates are expected

JleJieraToB, BK/IIOUasi MMHUCTPOB KyJbTypbl, to participate in the events, including ministers
0o6pa3oBaHMs U SKOJIOTUM, a Takke mpencra-  of culture, education and environment, as well
BUTesel TpodeccroHaIbHBIX HeIlpaBuTenb-  as the professional non-governmental organi-
cTtBeHHbIX opranusainiit MUKOMOC u MCOII. zations ICOMOS and IUCN.

McmoyHuK: unesco.ru Source: unesco.ru



N030PABJIEHVE NPE3WMOEHTA POCCUMCKOWN OEOEPALIMK
B.B.NYTUHA C 75-NIETUEM IOHECKO

GREETINGS FROM VLADIMIR PUTIN, PRESIDENT OF THE RUSSIAN
FEDERATION, ON THE 75TH ANNIVERSARY OF UNESCO

OAPE A3YNE,
FEHEPANTbHOMY AUPEKTOPY IOHECKO

YBaxkaeMasi roCcroxka reHepaibHbIl IUPEKTOP,
MMPUMMUTE CepleyHble TT03IpaBaeHUsI TI0 CIIy-
yaio 75-metus ocHoBauust Oprauusaiyy O6b-
enVHEHHbIX Halluii 1o BormpocaM 06pa3oBaHuis,
HaYyKU U KYJIbTYPBI.

C mepBbIX JHEV CBOEro CyleCTBOBAHUS
IOHECKO cny>XuT MHTepecaM MHTeJJIEKTY-
QJIbHOTO M TYXOBHOTO pa3BUTUS UeloBeve-
CTBa, MHOT'O€ JieJlaeT [JIs1 YIIPOUeHMsI MHOTO-
CTOPOHHEro r'yMaHUTapHOTO COTPYIHMUYECTBA.
TTO3UTUBHDIN, 00beAMHNUTEIbHBII [TOTEHIINAIT
opraHmsaiuy BechMa BoCTpe6oBaH B MUPOBOM
coob1iecTse.

XoTest 661 TOATBEPAUTD, UTO Poccust HaMe-
peHa ¥ BIIpellb IIPUHMMATh aKTUBHOE yuacTue
B pabore JOHECKO, crtioco6cTBOBaTh LOCTMKE-
HMIO 11esielt ¥ 3a/1a4, CTOSIIMX Mepef, 3TOV BasK-
HO MeXIYHapPOIHOM CTPYKTYPOIA.

UckpeHHe >xenato Bam Kpenkoro 300poBbs,
6J1aTOTIONYYMSI U YCIIEXOB.

CYBAXEHWEM,BNAOUMUP NYTUH

8

DEAR MADAM
DIRECTOR-GENERAL,

Please accept my heartfelt congratulations
on the 75th anniversary of the founding
of the United Nations Educational, Scientific
and Cultural Organisation.

Since the first days of its existence,
UNESCO has served the interests of intellec-
tual and spiritual development of humankind
and contributed to strengthening multilat-
eral cultural cooperation. The organisation’s
positive unifying potential is in great demand
in the global community.

I would like to confirm that Russia intends
to continue taking an active part in UNESCO’s
activity and contributing to the work
on the objectives of this important interna-
tional structure.

I sincerely wish you good health, prosper-
ity and success.

YOURS FAITHFULLY,
VLADIMIR PUTIN



OTBETHOE MOC/TAHME T'EHEPAJIbHOI' 0 JVPEKTOPA IOHECKO
0.A3YJTE NPE3WEHTY POCCUICKOW OEOEPALIMN B.B.NYTUHY

RESPONDING LETTER FROM UNESCO DIRECTOR-GENERAL AUDREY
AZOULAY TO PRESIDENT OF THE RUSSIAN FEDERATION VLADIMIR PUTIN

BALUE MPEBOCXOAUTEJIbCTBO,

Sl xorena 6bI MCKpeHHe ToGIarogapuTh Bac
3a mowIaHue 1o cayvaro 75-metuss OHECKO.
Baiiu Boozy1eBJIsIIonIe CI0Ba SIBJISIOTCS ellle
OIHMM CBUJETeTbCTBOM TBEPI Ol ¥ HeM3MeH-
HOJi IpuBep>keHHOCTU Poccuiickoii Penepa-
uu tensm OpraHnn3anyy 1 ee uaeanam, KOTo-
pble OueHb BaKHBI 1J1S] MeHSI.

IOHECKO 6bl1a co3maHa B 1945 romy
IJIST TIPOJIBVDKEHUSI «MHTEJJIEKTYaJbHOM U
HPaBCTBEHHO! COJMIAPHOCTU YejoBeye-
ctBa». Ee HOBaTOpCKast nesTelbHOCTbh IIOMOT-
J1a MU3MEeHUTh [TIOHMMaHMe JTI0IbMY APYT Ipyra
U TJIaHeThl, Ha KOTOPO¥t MbI XkuBeM. B cerofi-
HSILTHEM pa300IleHHOM MJpPe OCHOBOTIO/Iarao-
uiee BupeHne Opranusannm, 3aKiaovaionieecst
B TOM, YTOOBI YKOPEHSITh UIEI0 POYHOTO MUPa
B CO3HAHUM KeHIMH Y MYKUMH, OCTaeTCsI KaK
HMKOT[A aKTyaabHbIM. COeiicTBIE CO CTOPO-
HBI TOCYIapCTB-WIEHOB YXM3HEHHO BasKHO JJIsT
obecrieueHms TOro, uTo6s! uaeans OHECKO —
yBakeHle, PaBEHCTBO U JOCTOMHCTBO — IOJI-
e P>KMBATUCH ITOBCIONY U BCEMM.

B oTu pemawinye BpemMeHa, KOrga MHO-
TOCTOPOHHSISI CUCTEMA B 11€JI0M CTaJIKMBaeT-
€SI C MHOTOUMCIEHHBIMY BbI30BAMMU, S TITy60-
KO Tnpu3HaTenbHa Poccuiickoit ®enmepanun
3a ee aKTUBHYIO POsib 1 3P HEeKTUBHYIO BOBIIE-
yeHHOCTH B gesTenbHocTh JOHECKO. OTBeT-
CTBEHHOE OTHOIIIeHMe B IIOJIHOI Mepe Ipo-
SIBJISIIOTCSI B paMKax yJacTusl Ballleit CTpaHbl
B pabore pykoBogsmux opranoB IOHECKO,
B UaCTHOCTY B KauecTBe BUlle-IpeacenaTes
VicnonuurtenbHoro CoBeTa. YBepeHa, 4YTO 3TO
TIOIOTBOPHOE COTPYIHUUECTBO OYIeT U 1ajiee
YKPeIUISITbCS 61arofapst HaleMmy ImpoYHOMY
MapTHEPCTBY U 0011l Bepe B TO, YTO 06pa3o0-
BaHMe HayKa ¥ Ky/JIbTypa CIIOCOOHBI PACIINPSTh
TpaBa 1 BO3MOKHOCTH JIIO[lelt, a TakKe co3/a-
BaTh YCTOUMBbBIE OOIIECTBA.

YOUR EXCELLENCY,

I'would like to thank you most sincerely for your
message on the occasion of the 75th anniver-
sary of UNESCO. Your encouraging words are
yet another testimony to the Russian Feder-
ation’s strong and ongoing commitment to
the Organization and its ideals, which I val-
ue deeply.

UNESCO was created in 1945 to pro-
mote the “intellectual and moral solidarity
of mankind”. Its pioneering work has helped
change the way people understand each oth-
er and the planet we live on. In today’s frac-
tured world, the Organization’s founding vision
to build lasting peace in the minds of women
and men remains as relevant as ever. The sup-
port of our Member States is vital to ensure
that the ideals of UNESCO — respect, equal-
ity and dignity — are upheld everywhere and
by everyone.

In these crucial times, when the multilater-
al system as a whole is facing multiple challeng-
es, I deeply appreciate the Russian Federation’s
active role and robust engagement in UNESCO’s
activities. This commitment is clear in your
country’s participation in the Organization’s
governing bodies, notably as the Vice Chair
of the Executive Board. I am confident that this
fruitful cooperation will be further strength-
ened in the future, through our strong partner-
ship and shared belief in the power of education,
science and culture to empower people and cre-
ate sustainable societies.

I would also like to take this opportuni-
ty to commend you for securing an agreement
on a complete ceasefire and cessation of hostil-
ities in and around the Nagorno-Karabakh con-
flict zone on 9 November. I have taken careful
note of your statements underlining the impor-
tance of protecting cultural heritage in this



SI xoTena 6bI TaKKe BOCITOJIb30BATHCS
9TOJ BO3MOXKHOCTBIO, UTOOBI BBIPA3UTh Bam
MIPU3HATENbHOCTD 32 JOCTIKeHME 9 HOSIODS
C.T. COIVIallleHNs O TTIOJIHOM ITpeKpalieHUM OrHsI
1 60eBbIX JAeiicTBuii B 30He HaropHoro Kapa-
6axa. BHMMAaTelbHBIM 06pPa3soM O3HAKOMMU-
JIach ¢ Bammmu 3asiBIeHUSIMY, B KOTOPBIX IO -
YyepKMUBaJIaCh BaXXHOCTb OXPaHbI KYJTbTYPHOTO
Hacaenusl B perMoHe M HeOO6XOOMMOCTh yua-
ctus B aToMm npouecce FOHECKO. C ynoBieTBo-
peHueM coobiiaio Bam, 4To rpucTymmia K KOH-
CyJIbTALMSIM CO BCEMM 3aMHTEpPecOBaHHBIMU
CTOPOHAMM U TTApTHEPAMM OTHOCUTETbHO BO3-
MOXKHOCTM OpraHM3aluyu mepBOHAYIbHO’
OLIEHOYHOW MMCCUM JIJIST BBISIBJIEHUST 3HAUM-
MOTO KyJIbTYPHOT'O Hacjenuss B 30He HArop-
HO-KapabaxCKoTro KOHMIMKTA U IpuUjaerarm-
HIMX paitoHax. ITO CTaHeT MpeJBapUTEIbHbIM
II1aroM Ha Iy TH K 3G beKTUBHOI oXpaHe Hacje-
IIVisI perMoHa.

[Ipoury Bac, Bamie IIpeBocxoauTenbCTBo,
MIPUHSTb YBEpPEHUSI B MOEM CaMOM BbICOKOM
YBasKeHUM.

CYBAXEHUEM,
OOPE A3YNE

region and the need for UNESCO’s engage-
ment in this respect. I am pleased to inform
you that I have begun consultations with all
relevant parties and partners on the possibil-
ity of organizing an initial inventory mission
to identify significant heritage in and around
the Nagorno-Karabakh conflict zone. This
would constitute a preliminary step towards
effectively protecting the region’s heritage.
Please accept, Your Excellency, the assur-
ances of my highest consideration and respect.

AUDREY AZOULAY



MOCJTAHME TEHEPAJIbHOI O JVPEKTOPA IOHECKO 0.A3YJIE
MWHWCTPY MHOCTPAHHBIX [E/T POCCUNCKON OEQEPALIN

C.B.JIABPOBY

LETTER FROM UNESCO DIRECTOR-GENERAL AUDREY AZOULAY
TO FOREIGN MINISTER OF RUSSIA SERGEY LAVROV

YBAXAEMbIW TOCMOANH MUHUCTP,

Xorena 6bI MCKpeHHe IO6MarogapuTh Bac
3a TervIoe Mo3apaBjeHne 1o CayJaio 75-1eTus
FOHECKO. Poccuiickast @eneparinst yxe JaBHO
TBepIo noagepxxuBaetT OpraHm3sanuio, pes-
MIPMHMMAasT MHOTOUMCI€HHbIE MHULIMATUBBI
o npoasykeHuno uaeanos KOHECKO.

IToCKOIBKY MUP MCIIBITBIBAET HEBOOOpA-
3MMbIe TPYAHOCTY U3-3a na"ngemuyu COVID-19,
JIJISI HaC KpaliHe Ba>KHO BO3POIAUTH JOBepue
K MeXAyHapOgHOMY COTPYAHUYECTBY, BHE[ -
psisi cMesible M MHHOBAIMOHHbIE PellieHus 1S
yckopenus BocctanoBieHns . OHECKO mnipewnc-
TIOJIHEHA PeLIMMOCTU UTPATh BEAYIILYIO POJIb BO
BCeX YCUJIUSIX TI0 IOCTVDKeHUIo 1ieseii [ToBecT-
KM IHS B 00J1aCTM YCTOMUYMBOIO PasBUTHS
Ha nepuop, 1o 2030 roma mocpeaCcTBOM aKTUB-
HOTO COTPYAHMYECTBA U MTOCTOSTHHOTO IManora
C HallMMM roCcyJapcTBaMU-UYJIeHaMMU.

[MTonb3ysich CAy4aeM, X0Uy o6IarofapuTh
Bac 3a KOHCTPYKTUBHBII pa3roBop 20 HOs6-
ps. Bama cTtpaHa urpaeTt AUHaMMUUYHYIO POJb
B IOHECKO, 0co6eHHO mpeAnpuHuMasl yCu-
JIVISI TIO pa3BUTUIO MEKIYHAPOLHOTO COTPYIHM -
yecTBa BO Bcex obyacTsax MaHzata OpraHusa-
IMK. ITO 065I3aTEILCTBO OTPASKAETCS B BaIlleM
yuacTuu B pabote Hairero MCrosmHUTETbHOTO
coBeTa. B aTOM Kiltoue, 1 HafexCh, YTo Poccnii-
ckas @enmepanyist IPOAOJIKUT OKa3bIBATh IO/ -
JepKKy Hamieit Opranusanmu 1 4To s MOTy
paccuMThIBaTh Ha Bally MIMUHYI0 3aMHTEpeco-
BaHHOCTH B 3TOM BOIIpOCe.

CBNTATOLAPHOCTbIO 3A BALIW TEMJIbIE
CNOBA MOALEPXKH,
ONPE A3YNE

DEAR MINISTER,

I would like to thank you most sincerely
for your warm congratulations on the occasion
of UNESCO’s 75th anniversary. The Russian
Federation has long been a steadfast support-
er of the Organization, undertaking numerous
initiatives to promote UNESCO’s ideals.

As the world experiences unimagina-
ble hardship due to the COVID-19 pandem-
ic, it is crucial that we rebuild trust in inter-
national cooperation by implementing bold
and innovative solutions to drive recovery.
UNESCO is determined to play a leading role
in all efforts to achieve the goals of the 2030
Agenda for Sustainable Development, through
robust cooperation and ongoing dialogue with
our Member States.

I would like to take this opportuni-
ty to thank you for our constructive conver-
sation of 20 November. Your country plays
a dynamic role at UNESCO, especially in efforts
to promote international cooperation across
all areas of the Organization’s mandate. This
engagement is reflected in your participation
in the work of our Executive Board. In this
spirit, I hope that the Russian Federation will
maintain its support towards our Organization
and that I cam count on your personal commit-
ment in this respect.

WITH MY RENEWED THANKS FOR YOUR WARM
WORDS OF SUPPORT, | REMAIN,
YOURS SINCERELY,AUDREY AZOULAY



[TPbIMOKR BO BCEJIEHHYIO

K 60-JIETKI0 KOCMWYECKOI 0 MMOJIETA IOPUA TATAPUHA

A LEAP INTO THE UNIVERSE

THE 60TH ANNIVERSARY OF YURI GAGARIN'S SPACE FLIGHT
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12 anpena 1961 roga HavancA otcyet
KOCMMYECKOW 3pbl YeloBeYecTBa — CO-
BETCKM neTunK i0pumi FarapmH nepebiM

B MVpe COBEpLUWN NoNeT no opbute Bo-
Kpyr 3eMnu. 310 cobbITUE CTaN0 MOLLHBIM
TONYKOM [1A AanbHENLIero UccnesoBaHuA
1 0CBOEHMA KOCMOCA, @ CaM KOCMOHABT —
KyMuUpoM, 06pa3LioM [51A Lenoro noko-
nenua. bruorpadua larapvHa pacnucaqa
Mo MUHYTaM — OT POXKAEHMA [0 Tparnye-
cKov rubenn. Ho HecMoTpA Ha 3To, MHOrMe
noapobHOCTH ero KOCMUYECKON MUCCUM
ff il cy«ﬁop 0CTaloTCA MaNoN3BECTHLIMM.

April 12, 1961 marked the beginning

of the space era. Soviet pilot Yuri Gagarin
was the first person to ever orbit the Earth,
sparking a powerful impetus for further
space exploration. The cosmonaut himself
became an idol and a model for the entire
generation. Gagarin’s biography is written
down to the minute — from his birth

to his tragic death. Nevertheless, many
details of his space mission are still
relatively unknown.




OCHOBOITOJIOKHUK OTEYeCTBEH-
HOI KOocMOHaBTUKM KoHcCTaH-
TUH [MOTKOBCKMI1 ObIT yOEsKIeH
TIePBbIi I0JIeT YelloBeKa B KOCMOC
coctouTcst He paHblie 2017 roaa.
B 1935-mMm, BoicTymast o Bcecoros-
HOMY pajiyo repex y4acCTHUKaMu
epBOMaliCKOI JeMOHCTpalumn
Ha KpacHoi1 rutomaan, oH roBo-
pwi: «Y Hac, B CoBetckom Coro3se,
MHOTO IOHBIX JieTaTejieii — Tak
s1 UMEHYIO JleTeli-aBuaMOgenn-
CTOB, JeTeli-TUIaHepPUCTOB, IOHO-
11eit Ha camosieTax. Ha HuX s Bo3jaraio camble
cMesible Haeskabl. OHM MTOMOTYT OCYIIECTBUTD
MOMU OTKPBITUSI U TOJATOTOBSIT TaJaHTIMBBIX
CTpoUTesiel TIepBOro MEXIJITAaHETHOTO Kopa-
6/151». DTU CJIOBa BO MHOTOM TIpecKasay 61o-
rpaduro 6ymyiiero kocMoHasTa FOpus Farapiua,
KOTOPOMY Ha TOT MOMEHT ObIJT BCETO TOfI, I KOTO-
POMY TIpENCTOSITIO TIEPBBIM B ICTOPUM YeJIOBe-
YeCcTBa COBEPIINUTD IMOJIET B KOCMUYECKOe TTPo-
cTpaHcTBO. IIpaBza, 60j1ee yuem Ha ITOJICTOIE TSI
paHblile, yem rpezrionarai LIMonkoBCcKkuii.
FOpwii Tarapmu popuincs 9 mapra 1934 roma
B HEOOJTBIIOI JepeBeHbKe KiymHo HbiHe CMo-
JIEHCKOJ1 0671acTy. JIeTCTBO ero 6bI710 HAITOJTHEHO
poIuTeNnbCKO 3a60TOi 1 BHMMaHMeM. Taxk, 1o,
YYTKMM PYKOBOZACTBOM OTIIA OH BMECTe C 6paTh-
SIMU YUMJICSI MACTEPUTD, B UeM JOBOJIBHO TTpey-
criest. B mectuieTHeM BO3pacTe GYmymmii Koc-
MOHAaBT ITOIIIe]T B ITePBbIii KJIacc, OMHAKO yuebe
oMeInaja BoiHa — HeMelLKMe 3aXBaTUMKU

[0pwii larapuH B capaToBCKOM aspoknybe
Yuri Gagarin at the Saratov flying club

0JTKOBCKMIA
nstantin
Tsiolkovsky

Dreperor epuditate con-
sere mporpor erehenda voles
conse vitatqui autem que pos
id quis Konstantin Tsiolkovsky,
the founder of Russian cosmo-
nautics, was convinced that the
first human spaceflight would
not take place before 2017.
In 1935, speaking to the partici-
pants of the May Day demonstra-
tion on Red Square on All-Union
Radio, he said: “We, in the Sovi-
et Union, have many young fli-
ers — this is how I call children-aviamodelists,
child glider pilots, young men on the planes.
On them I place my highest hopes. They will
help implement my discoveries and train tal-
ented builders of the first interplanetary space-
craft”. These words largely predicted the biog-
raphy of the future cosmonaut Yuri Gagarin,
who was only one year old at the time and who
was to be the first in the history of mankind
to fly into space. However, half a century earli-
er than Tsiolkovsky had anticipated.

Yuri Gagarin was born on March 9, 1934,
in the small village of Klushino in the Smo-
lensk region. Under the responsive guidance
of his father, he and his brothers learned crafts-
manship, in which he succeeded quite well.
At the age of six, the future cosmonaut start-
ed first grade, but his studies were interrupt-
ed by the war — the German occupiers started
actively occupying the Soviet territories, one




HAYa/IM aKTMBHO OKKYIIMPOBATh COBETCKME TeP-
PUTOPUU, OMHAKIBI JOGPaBIINCh U A0 Kirytim-
HO — l'arapmMHbIX M3THAIM M3 JOMa, CTAPIINX
JeTeii 3a6paju B TIJIEH.

B 1943 romy mepeBHIO OCBOOOIMIIV COBET-
CKMe BOJicKa, HO pomuTenu KOpbl, skenast n3ba-
BUTHCSI OT TSDKEJIBIX BOCIIOMMHAHWIA, PeIIn
repeexaTh B I’KaTCK, IJle MaJIbUYMK ITPOZIOJI-
KT yueby, mo6MBasICh B Hell G/IeCTSIuX ycre-

, >
larapuHa o6s1a4aioT B Temylo'onexny néa ckadaHap
Dressing Gagarin in warm underclothes far his space suit

X0B. B 15-1eTHeM Bo3pacTe, MOCYNTAB KU3Hb
B I’KaTcKe CIUIIKOM OZHOOOpa3HOl U Majo-
nepcrekTuBHOM, FOpuii yexan B MOCkBy. 31ech
OH C OT/INYMEM OKOHUYMJ peMecCieHHOe YUl-
JInIIe, a 3aTeM — UHAYCTPUATbHbBIN TeXHUKYM
B CapaTtoBe. VIMEHHO B 3TOM r'OpOjie COCTOSIIOCh
3HAKOMCTBO ['arapuHa ¢ He6om — B 1954 romy
OH BIIepPBbIe MPUIIIET B MECTHBIN a3pOKITYO.
[TpakTUYeCKM KPYIVIOCYTOYHO WM3ydast
camosneTsl, FOpuit TOMbKO C HUMM CBSI3bIBAJ
cBoe Oynymiee. Tak u BoiII0. B 1955 rogy
larapuua npusBanu B COBETCKYI apMMUIO
¥ HaTlpaBWIM Ha yueOy B BOEHHO-aBUAI[MOH-
HOe YUMJIHIIE, TTOC/Ie 6eCTIIero OKOHYaHMs
KOTOPOTO OH I10 COGCTBEHHOMY BBIOOPY CITY-
KU B 3aIoysipbe, B MUCTPEOUTETbHOM aBua-
LMOHHOM 101Ky CeBepHOro ¢uiota. B o61eii
CJIOSKHOCTY HasieTaB 256 wacos, FOpuit T'ara-
PUH TOTYIWIT KBTM(PUKAIMIO BOEHHOTO JIeT-
yMKa 3-ro Kjaacca ¥ 3BaHMe CTapllero Jjeire-
HaHTa. B koHI1le 1959 roga oH Hamucaa parnopt

¢ IpoCch0OIt 0 3aUNCIIEHNM €T0 B TPYIITY KaH- =

IMIATOB B KOCMOHABTHI.

CraTh KOCMMYECKUMM TEePBOMPOXOIIA- -

MM MeuTanu MHorue. V1, BO3MOXKHO, 60sbliIe
Bcex — caM Cepreii KoposeB, yueHblii, OOVH U3
co3paresieli COBETCKOV paKeTHO-KOCMUYECKO

Yuri Gagarin‘and Sergei Korotev

day reaching Klushino — the Gagarins were
taken from their home and the older children
were captured.

In 1943 the village was liberated by Sovi-

. et troops, but Yury’s parents, wishing to get

rid of painful memories, decided to move

| — to Gzhatsk, where the boy continued his stud-
- ies. At the age of 15, finding life in Gzhatsk

= too monotonous and unpromising, Yuri left

» for Moscow. There he graduated with hon-

ours from a trade school, and then graduat-
ed from an industrial technical school in Sara-
tov. It was in this city that Gagarin made
his acquaintance with the sky — in 1954
he joined the local flying club for the first time.

Studying planes practically round
the clock, Yuri linked his future only to them.
In 1955 Gagarin was conscripted into
the Soviet army and sent to study at a military
aviation school, after graduating from which
he was sent to the Arctic Circle, to a fight-
er aviation regiment of the Northern Fleet.

ocapka B KOCMI/IHECI-(!MFI Képaﬁnb «BocToR=1». 12.04.1:)_61 r
Entering the Viostok 1 spacecraft, April 12, 1961



After flying a total of 256 hours, Yuri Gagarin
was qualified as a 3rd class military pilot
and achieved the rank of Seniour Lieutenant.
At the end of 1959 he wrote a report request-
ing to be enrolled in the group of candidates
for cosmonauts.

Many people dreamed of becoming space
pioneers, perhaps, most of all, Sergei Korolev
himself. However, due to the age of the con-
structor, it was not feasible — people were

counting on very young pilots who could
better withstand the unpredictable over-
La. loads of the first space flights. After
_u~o- interviews and medical examinations
WYL "'fuj ; 20 people were left out of 3461 appli-
/“‘W cants.Yuri was among them. The psy-
chologists who tested Gagarin gave him
the following characteristic: “...His favourite
Gk u, ! / O - word is “work”. Constantly confident in him-
a=log WA] self, in his abilities. Training is easy to tolerate,
“Orbiting Earth in the spaceship, | saw how beautiful our planet is. works effectlvely.‘ He 15 very well-developed.
People, let us preserve and increase this beauty, not destroy it!” Pure-hearted. He is polite, tactful and punctu-
Yuri Gagarin al. He stands out among his friends with a wide
scope of active attention, quick wit, quick reac-
TexHuKku. OMHAKO B CHJIY BO3pacTa KOHCTpYK-  tions. He is studious. Not shy to defend a point
TOpa 3TO 6BUIO HeocCyllecTBUMO — cTaBKy  of view, which he considers correct”.
neaay Ha COBCEM MOJIOJBIX JIeTUMKOB, KOTO- Despite the fierce competition, Gagarin
pBIM Jerde ObUIO BbIIepskaTh Hempenckaszye- behaved kindly with all comrades, and they
Mble TTeperpy3Ku repBbix Kocmudeckux mmome-  showed respect for him. Interestingly enough,
TOB. [Toce cobecemoBanmit 1 MeOUIIMHCKMX  Yuri was not a leader in any of his training but
o6cnemoBaHuit U3 3461 kauaumarta octa-  his combination of skills, psychological stabil-
nock 20 yenoBek, cpeau Hux IOpwuii. Ilcuxo- ity and certain character traits made him the
Joru, TecTupoBaBIiiue I'arapuHa, gaau emy  best candidate for the first space flight.
TaKyl0 XapaKTepUCTUKY: «... JIlobuMoe cio- On 12 April 1961, at 9 o’clock 7 minutes
BO — “paboTath’. [TocTOSIHHO yBepeH B cebe, Moscow time, the “Vostok 1” spaceship was
B CBOUMX cuiiax. TpeHUpOBKY nepeHOocuT jer- launched from the Baikonur Cosmodrome,
KO, paboraet pe3ynbraTuBHO. PazBut Bechbma  with Yuri Gagarin on board. Gagarin recorded
rapMoHn4Ho. UncrtocepaeueH. Bexxnns, Tak-  everything he felt during the flight on a tape
TUYEH, aKKypaTeH [0 MMyHKTyaJIbHOCTH. Bbime-  recorder. Observing our planet from an incred-
JISIeTCs CpeJiv TOBapuilei mmupokum oobemom ible altitude, the cosmonaut remarked its beau-
aKTMBHOTO BHMMaHMSI, CO0OPa3UTENbHOCTHIO, ature, con-
6bICTpOI peakiueit. Yeumuus. He experiments — he drank
OTCTauBaTh TOUKY 3PEH , ate, made a note in a pencil in his note-
[IPaBUJIbHOM». book. Havmg completed one revolution around
KypeHumo ,me Earth, 108 minutes into his flight Gagarin
T'arapmH Bes ceb aTebHO CO BCe- success_fu-lly landed near the village of Smelov-
MM TOBapuUILaM MposIB/sUIM yBaske-  Ka in the Saratov region, from where he was
HJe K HEMY. HloﬁonblTHo ‘HI' B ONHOW U3 promptly taken to a military unit for a report.
o6nacreit moproroBkyu I0puii He 6ul IAepoM, - The text of it was as follows: “Please report to
ofiHaKo 6/1arojapsi coyeTaHuio mpodeccyuo- ~ the party and the.government that the land-
HANIbHBIX HABBIKOB, MCUXOJIOMAYECKON YCTOM-  ing went well, 1 feel well, I have no injuries
"YMBOCTU U OT[ENbHBIM YepTdM XapakTepa  Of bruLS%"; # i

o

B
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LllecTBue Ha ynuLiax MocKBbI B YECTb NEPBOTo NMOJETa YeNoBeKa B KOCMOC
Procession in the streets of Moscow in honour of the first manned space flight

VMIMEHHO ero MMOCUNUTAIN JIyYLIIUM KaHAUAATOM
JL7IS1 TIepBOTO IoJieTa B KOCMOC.

12 anpensg 1961 roga B 9 yacoB 7 MUHYT
II0 MOCKOBCKOMY BpeMeHM C KOCMOApOMa
BaitkoHyp cTapTOBaJl KOCMUYECKIT KOpadiib
«BocTok-1» ¢ IOpuem l'arapuHbsiM Ha 60PTY.
Bce cBou omiymieHust B Xxofe nosneta l'arapux
dukcupoBan Ha marHUTodoH. C HEeBeposT-
HOJ#1 BBICOTBI HAO/IOAAs 3a HaIllei TJIaHeTOo,
KOCMOHABT OTMETWJI ee KpacoTy U IMpU3Baj
Joneii 6epeub ee MPUPOLY, MPOBEJ HECKOb-
KO IIPOCTBIX IKCIIEPUMEHTOB — BBINUIJI BOAY,
ToeJ, caeiaa 3anyuch KapaHZamoM B OJ0K-
HoTe. COBepIIMB OAVH BUTOK BOKPYT 3eM-
s, yepes 108 MMHYT ¢ Hayasa rosnera 'ara-
PMH YCIIEIIHO NPU3eMJ/INJICS HeIllOfaleKy OT
nepeBHM CmenoBkM B CapaToBCKOI 061acTH,
OTKYZa er0 OMepaTUBHO AOCTaBWIN B PacIio-
JIO)KeHVe BOEHHOI 4acTu JJis COCTaBJIeHUs
parnopra. Tekct ero 6611 TakuM: «[Iporry 10510-
SKUTD [TapTUU U IPAaBUTEIIbCTBY, UTO IIpU3eMIIe-
HI€ ITPOIIUIO HOPMAaJIbHO, YYBCTBYIO Ce6st XOPOo-
1110, TPAaBM U YIIMOOB He VIMEI0».

V3-3a CTpOroJi CeKpeTHOCTY I10JIeTa Aaxe
oTeuecTBeHHble CMU y3Hanu 0 HeM JIMILIb
criycts cyTku. [naBa ctpanbsl Hukura Xpyuies
BO BpeMs Moseta [arapuHa 1mocrnoco6cTBoBal
TOMY, UTOOBI TOT GbII JOCTOIHO HAarpaKIeH.

B yvectsb ero npuiaeTra ObLI OpraHM30BaH IrpaH- !

IMO3HBIi IIpasgHNUK, KOCMOHABT ObUT YIOCTOEH

Due to the strict secrecy of the flight
even the national media learned about it only
24 hours later. During Gagarin’s flight the head
of the country Nikita Khrushchev made
sure that the cosmonaut would be awarded

Busut nepsoro yenoseka B KocMoce 0pus [araputa

B WTab-KkBapTupy IOHECKO B Mapuike 2 okTAbpa 1963 roga
Yuri Gagarin, the first man in space, visits the UNESCO
Headquarters on October 2, 1963




& 12 anpensa 1961 roga

April 12, 1961

06bABNEH []HEM KOCMOHABTUKM B YeCTb
3aycKa NepBoro KOCMUYECKOro Kopan6ns
C YesoBEKOM Ha 6opTy

Cepren Kopones
HOHCprKTOp PakeTHO-KOCMUYEeCKNX CUCTEM

Sergei Korolev
Designer of space rocket systems

Crapt
¢ KocMogpoMa baiikoHyp
B 9 YacoB 7 MUHYT

Launch from
the Baikonur Cosmodrome
at 9:07 AM

tOpuit Anekceesuu larapuH
[epBbIi KOCMOHABT NaHeTbI

Yuri Gagarin
First cosmonaut of the planet

1951
®

Moctynun B CapatoBcKmin
WHEYCTPUAmbHBIi
TEXHUKYM

1949
@

Moctynun
B peMecrieHHoe
yunnuue B JTiobepuiax

1934
®

9 MapTa pogunca
B fepesHe KnylumHo
CmoneHcKow obnactn

qu on March Enrolled Entered the Saratov
9 in the village in a vocational school  industrial technical school
of Klushino, Smolensk in Lyubertsy

region

g

Pa3BefieHue KaKTycoB
Cactus breeding

Cosmonautics Day, commemorating
the launch of the first manned spacecraft

PakeTa-HocuTenb ¢ Kopabnem
«BocTok-1»

Launch vehicle
of the Vostok 1
spacecraft

X066u [araputa . ol
Gagarin's hobbies g
BopHble nbiu
Water skiing

1954 19335

L L
Hauano 3aHaTuit Mpn3BaH B apMuio
B aspokny6be [IOCAA® B r. OpeHbypr B BoeHHoe
B Caparose aBWaLMOHHOE yuMuLLe

Conscripted into
the military aviation school
in Orenburg

Started training
at the DOSAAF flying
club in Saratov



Otpenexne
BTOPOV CTYNEHM
OTJJ,eﬂ?HVIe Second stage
nepBoM CTyNeHu separation
First stage
separation Otgenexve
TpeTben CTyneHn
Third stage
separation

6 Monet Kopabns
U oTfeneHne
nocneaHei cTynexu
Spacecraft flight

and final stage
separation

7 CnycK Ha napaLutoTax
KOCMOHaBTa 1 Moy

Astronaut and module

parachute descent

lpusemnenune
B 10 yacoB 55 MUHYT

oKono A. CMenoBKa
CapatoBcKoii 0bnactu

Landing at 10:55 AM near
the village of Smelovka,
Saratov Oblast

amATHblE 3HaKK
B 4eCTb NepBoro
rnoseta B KOCMOC

Memorabilia in honour
of the first space flight 108 MUH/min

20 Kr/kg

lpopomkuTensHOCTb NoneTa Bec ckadangpa
Flight time Suit weight

1957 1960 1961 1961 1968

L o L L L
Cnywba 3auncnen 12 anpens cosepLumn 3 ceHTAbpA nocTynun 27 mapta noru6
B MypMaHcKoit o6nacti B 0TPAQ nepabIii nonet B BoeHHo-Bo3fyLLIHYI0 B aBUALMOHHO
B VICTpE6V|TeJ'|bHOM MosKy KOCMOHaBTOB B KOCMOC WHMEHEPHYI0 akaileMuio KaTaCTp0¢E
Served in a fighter regiment Enlisted in the Completed his first Entered the Air Force Died in a plane crash
in the Murmansk Oblast Cosmonaut corps  space flight on April 12 Academy on September 3 on March 27

19



[uHa Jlonnobpuarmaa v l0pwii farapun, 1961 rog
Gina Lollobrigida and*uri Gagarin, 1964

MeJgain «3a OCBOeHMe LeJIMHHBIX 3eMesib».
B TOT >ke IleHb ero MOBLICWIIM B 3BaHUM IO Maii-
opa. 3aTeMm, yxe B cronuue, Opuio I'arapuny
npucsownu 3Banue leposi Coserckoro Cowosa
u «JleTunk-kocMoHaBT CCCP».

Yepes Mmecsl IIOCae IIojJeTa B KOCMOC
larapyHa oTnipaBMIM 3a TPAHULLY C «MUCCU-
eii mupa». KOCMOHABTy IpencTosiyio Imoce-
T™uTh 60ee 20 cTpaH, paboTast B TOM 4uCIe
B IMIIJIOMaTU4eCcKOM Kiwoue. B xome MHOro-
YVICJIEHHBIX [T0€3/I0K U Pa3HOO6Pa3HbIX BCTPEY
TarapmH 3aBoeBas CMMIIATUM He TOJIBKO MPO-
CTBIX JIIOLEeN, HO U I7IaB roCcynapcTB, MOHap-
x0B. Tak, B BeNMKOOGpUTaHUY KOCMOHABT ObLIT
npurIainieH Ha ooep ¢ Ennsasetoii 11, 1o OKOH-
YyaHUM OHM choTorpadrpoBaanch Ha MAMSITh,

'-.-.,"'-- -
[0pui [arapui'BiBenvrebpUTaHm
Yuri Gagarin in Britain

20

Bctpeya [0pua Maraputa i npeMbep=MIHMCTPa BeniKoGpuTaHm ‘ .

[aponbga Makmunnaxa
Yuri Gagarin meeting with British Prime Minister Harold Macmillan

properly. In honour of his arrival a great party
was organised and the cosmonaut was awarded
a medal “For the Development of Virgin Lands”.
On the same day he was promoted to the rank
of major. Then, already in the capital, Yuri Gagarin
was awarded the titles of Hero of the Soviet Union
and Pilot-Cosmonaut of the USSR.

One month after his space flight, Gagarin
was sent abroad on the “United Nations peace
mission”, where he had to visit more than
20 countries, including his work in a diplomat-
ic capacity. During numerous trips and various
meetings, Gagarin not only won the sympa-
thy of ordinary people, but also heads of state
and monarchs. In Great Britain, for instance,
the cosmonaut was invited to dinner with




XOTSI 110 3TUKETY JAe/IaTh 3TO KOPOJieBe He M0JI0-
skeHO. OfHAaKO OHa Tak MOSICHWIA 3TO Hapy-
meHue mportokona: «5 chororpadmpoBanach
¢ HeOeCHBbIM [He3eMHBIM| YeJI0BEKOM U [103TO-
MY HUYTO He Hapylusar.

«DddekT TarapmHa» 3aTPOHYT MHOTUE
cepplia Ha IjaHeTe. B GOMbIIMHCTBE CTPaH
ormeyasny, uro HOpuit AnexceeBuyu I'arapuu
TIPOSIBJISIT MCKPEHHIOIO JII0O0Bb K JTIOSIM BCEX
HalMii M HAPOJIOB, CTPEMMJICSI COXPAHUTb MUD
Ha 3emJie, GbLT TIPOCT U 06ASITENIEH, UTO TIPU-
cylie pycckomy Hapogy. Cam ke ['arapuH, npu-
HMMast MHOTOUMCJIeHHbIe TIOAPKY, HeM3MeHHO
TOBOPUJI: «DTO BCeMY HallleMy Hapomy».

B TeueHue Tpex JieT ocsie roeTa B KoCMOC
TarapuH 3aHMMAJICSI B OCHOBHOM OOIIeCTBEeH-
HOV 1eITeIbHOCTBIO, TPUJIOKMII MHOTO YCUIIUI
J71S1 IOTIY/ISIpPU3aLiiyl KOCMOHABTMKMY, YCIIEITHO
OKOHUYMJI BOEHHO-BO3IYIIHYIO MH)XEHEPHYIO
aKaZeMuIo, FOTOBMUJICSI CTaTh YWIEHOM JIYHHOTO
KOCMMYeCKOro skunaxa. OgHako 3TUM IIaHaM
He CYKIeHO 6bIIO COBITHCS.

27 mapta 1968 roma FOpuit ['arapyH BbIION-
HSUT TPEHVPOBOYHBII TIOJIET Y TI0 HeM3BECTHBIM
NpUYMHAM COBEepILINJI MaHeBDP, U3 KOTOPOTo
He CMOT BbIliT. CaMoJeT Bpe3ascs B 3eMIIIO,
TarapuH u ero uHCTpyKTOp Bragumup Cepe-
I'MH noru6mu. Tesa J1eTUNKOB ObLIM KPEMUPO-
BaHbl, YPHBI C TPaXOM 3aX0poHeHbI B Kpemiies-
CKOIJ1 CTeHe.

WU.A.lleiixeToBa

IVM.Mathoa. LlIkatynka ﬁi&ﬁce». Xonyn, 1960-¢ roabl
Artist Malkov. The “In:Space” Casket. Kholui,:1960s

Queen Elizabeth the 2-nd, after which they
were photographed, although etiquette
didn’t permit the Queen to do so. However,
she explained this breach of protocol as fol-
lows: “I had my picture taken with a celestial
person and so I did not breach anything”.

The “Gagarin Effect” touched many hearts
on the planet. Most countries said: “Yuri
Gagarin showed sincere love to people of all
nations and peoples, sought to preserve peace
on Earth, was simple and charming, which
is inherent to the Russian people”. Gagarin
himself, accepting numerous gifts, invariably
said: “This is for all our people”.

For three years after the space flight,
Gagarin was mainly engaged in social activi-
ties, put a lot of effort to promote cosmonautics,
entered and successfully graduated from the Mil-
itary Air Academy of Engineering, was prepar-
ing to become a member of the lunar space crew.
However, these plans were never fulfilled.

On March 27, 1968 Yuri Gagarin was per-
forming a training flight and for unknown rea-
sons performed a maneuver from which he
failed to complete. The plane crashed into
the ground, killing Gagarin and his instructor
Vladimir Seregin. The bodies of the pilots were
cremated and the urns with ashes were buried
in the Kremlin wall.

Irina Sheikhetova
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A HAJ'IbeIX HOMM AV
10 ,[l,EJ'IAM IOHECKO

THE INTERREGIONAL MEETING
OF NATIONAL COMMISSIONS FOR UNESCO

22-25 deBpans 2021 roma coOCTOSIOCH
7-e MesxkpernoHajJibHOe cOBelllaHue Hallu-
OHaJIbHBIX Komuccuit no menam IOHECKO.
V3HavaIbHO MPEAII0Narajoch, UTo 10 Jbe3-
HOMY IIpUT/IallleHMIO NIBeMI[apCcKOit CTOPOHbI
BCTpeya mpoiiaet B JlyraHo. OmHako u3-3a
pacrnpoctpaHeHusi nangemuu COVID-19
¥ BBeI€HHBIX BBIHYKIEHHbIX KapaHTUHHbBIX
OorpaHUYeHuit ObIJIO IPUHSITO pelleHue mepe-
BEeCTH 00IlleHNMe B QUCTAaHIIVMIOHHbIN hopMar.
CexTop FOHECKO mo Bompocam npuopuTe-
Ta «AdprKa» M BHEITHUM CBSI3SIM COBMECT-
HO co llIBeiiapckoit KoMmuccuei Mo geaam
IOHECKO opranusoBaa TpexAgHeBHbIe
OHJIAH-IVICKYCCUY TI0 KTI0YEBBIM BOIIPOCAM
paboTbl OpraHm3annmn.

B coBemiaHmMy pUHSIIN yuacTye TeHepasb-
Hble CeKpeTapu U MpeCcTaBUTeNN 13 moutu 150
HAlVMIOHAJIbHBIX KOMUCCUIL. BbIIM TIpencTaB-
JIeHbI BCe pernMoHa/ibHble TpyIIbl: EBpormna u
CeBepHast AMepuka, Boctounast EBporna, Abpu-
Ka, Asus u Tuxuii okeaH, cTpaHbl JIATMHCKOM
Awmepuku 1 rocygapcrBa Kapubckoro 6acceiita.

22

The 7th Interregional Meeting of the Nation-
al Commissions for UNESCO was held from
February 22 to 25, 2021. The meeting was
originally scheduled to take place in Lugano,
at the invitation of the Swiss. However, due
to the COVID-19 pandemic and mandatory
quarantine restrictions, the event was moved
online. UNESCO’s Sector for Priority Africa and
External Relations worked with the Swiss Com-
mission for UNESCO to organize three days
of online discussions on key issues relating
to the Organization’s work. The meeting was
attended by Secretaries-General and represent-
atives from almost 150 National Commissions.
Every regional group featured representation,
including Europe and North America, East-
ern Europe, Africa, Asia and the Pacific, Latin
America and the Caribbean.

The event was held to discuss the draft-
ing process for two crucial documents that
will define UNESCQ’s priority areas for years
to come. A constructive dialogue took place
regarding the Draft Programme and Budget for



[aBHas 1e/1b MePOIIPUSITUS — OOCYIUTH
mporiecc pa3paboTKu ABYX BasKHBIX IOKY-
MEHTOB, KOTOpbIe OTIpefesiT MPUOPUTETHbIE
Hanpasiaenus festenbHocTy OHECKO Ha MHO-
ro siet Briepen. CoCcTos/ICS KOHCTPYKTUBHBIN
00MeH MHEHVSIMM TIO ITPOEKTY MPOTPaMMBbl U
61omketa Opranusauymu Ha 2022-2025 rogbl
(41 C/5) u CpemHecpouHo¥i cTpaTerun Ha 2022—
2029 rogpi (41 C/4).

OTkpbiBasi coBemjaHue, ['eHepanbHBIN
nupekrop JOHECKO O.A3yne akueHTHpoBaia
BHMMaHMe Ha BaXKHOI poOJiM, KOTOPYIO UTpa-
0T HaIMOHAJIbHbIE KOMMCCUM B KOOpAMHA-
¥y paboThl CTpaH — wieHOB OpraHu3anun
1 ee Cexpertapuata. OToeNbHO OTMeTI/1a BKIa],
HaLMOHATbHBIX KOMMCCHIT B 6OPBOY C IToCe -
CTBUSIMM ITOCTUTTIIETO MUP Kpu3uca o6pa3oBa-
HUSL, KYJIBTYPbI U COIIVAIbHOI chepBhl.

OucKycCcUM TakXe OBIIM TOCBSIIE-
Hbl o6cykmenuio ponu IOHECKO Ha myTu
K 2030 romy B cBeTe INI06AJIbHBIX BbI30BOB,
cTpaTernveckoi Tpanchopmanuu Opranusa-
LM, TIpe3eHTaly TPOeKTOB Y MHUIIMATUB
HaLxomuccuit. OToenbHbIN JeHb ObUI OTBeNeH
Ha BO3MOXXHOCTh OOMeHa OITbITOM CPefiy CTPaH
CBOMX PerMoHaIbHbIX TPYIIIL.

B coBemanuu npuHsia yuyactue OTBeT-
CTBEeHHbII cekpeTapb Komuccuu Poccuiickoit
®enepanumu o genam FOHECKO, ITocon 1o oco-
661M Topyuenusim MU Poccuu I.3.0pmko-
HUKHUI3€e. B cBoeM BBICTYIJIEHMM OH CHenas
aKieHT Ha HeNOIyCTMMOCTU pa3MbIBaHMUS
MeXITpaBuUTeIbcTBeHHOro xapakrepa FOHECKO
M BK/IIOUEHMS B IIOBECTKY AHSI BOIIPOCOB,
IyO6mMpyrommx paboTy pyrux OpraHmu3annit
cucteMbl OOH My BHIXOASIINX 38 PAMKY KOM-
neteHiuy OpraHusanyi. B Takke 03Byde-
HbI POCCUIICKME TIPUOPUTETHI B 06/1aCTU 06pa-
30BaHMsl, ECTeCTBEHHBIX Y TYyMaHUTAPHBIX HAYK,
KYJIbTYPbI ¥ KOMMYHUKAIIUMA.

K.A.TaBeppoBckas

Bl oy

B s ELASS SEHOOL & RESIDENTIAL HERITAGE HOUSES

2022-2025 (41 C/5) and the Draft Medium-Term
Strategy for 2022-2029 (41 C/4).

In her opening speech, UNESCO Direc-
tor-General Audrey Azoulay stressed
the important role played by National Com-
missions in coordinating the efforts of mem-
ber states and the Secretariat. She also not-
ed the contribution of National Commissions
in combating the ramifications of global edu-
cational, cultural, and social crises.

The discussions also focused on the role
of UNESCO leading up to 2030 in light
of global challenges, strategic transformation,
and a presentation of projects and initiatives
from the National Commissions. A full day was
devoted to knowledge-sharing between coun-
tries within the respective regional groups.

The meeting was attended by Secre-
tary-General of the Commission of the Russian
Federation for UNESCO, Ambassador at Large
of the Ministry of Foreign Affairs of Rus-
sia, Grigory Ordzhonikidze. In his speech,
he emphasized the inadmissibility of diluting
the intergovernmental character of UNESCO
and including issues in the agenda that dupli-
cate the work of other organizations in the
UN system or go beyond the competence
of the Organization. He also outlined Rus-
sia’s priorities in education, natural sciences
and humanities, culture and communication.

Ksenia Gaverdovskaya
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CMOPT bE3 [OMWHTA

SPORT WITHOUT DOPING

0.B.MatbiumH, M.ba, M.[lnas
Oleg Matytsin, Matar Ba, Marcos Diaz

B [akape 4-5 despana 2021 roga
cocToAnoch BTopoe 3acefaHue lpesnanyma
7-1 ceccum KoHdepeHLmm CTopoH
MexayHapoHOW KoHBEHLMM 0 bopbbe

C JOMWHIOM B CriopTe.

Poccuiickyro peneranuio Ha MepOIPUSATUN,
KOTOpOEe CTaj0 BasKHbIM 3TAlOM MOATOTOBKU
K 8-11 ceccun KondepeHunu ctopoH Mexmy-
HapOIHO KOHBEHIMYU 0 60pbbe ¢ TOMMHIOM
B criopre (BbIciumii opraH KouseHuun), sama-
HUPOBAHHOW Ha OKTsI6pb 2021 roga, Bo3ria-
BuJI MUHMUCTP criopta Poccuiickoit @enepa-
uun, wieH Komuccum Poccuiickoit @emepaninm
o genaMm IOHECKO O.B.MaTbILyH.

C NpuBETCTBEHHOJ peYbl0 K Yy4aCTHU-
KaM 00paTuUINCh 3aMeCTUTeNb [eHepab-
Horo aupektopa FOHECKO 1o coiyanbHbIM
U TyMaHUTapHbIM Haykam [.Pamoc, npence-
nmatensb [Ipesunnyma Kondepentun M./Iuac
u muHUCTp ciopta CeHerana Marap ba.

Ha 3acepmanuu o6Cyknannch BOTPOCHI
MOHMUTODPMHTIA BbINTONIHEHMS] KOHBeHLIMM, IPO-
exThl [IpakTnueckoro pykosozncrsa u basel
TOCIEeACTBUIT ee HecoOmomeHns, GopmyJbl
¢punancuposanust BAIIA u ®ounpma FOHECKO
[LJISI UICKOPeHeHUsI AOIMHIa B CIIOpTe.

B pamkax cBoero BusuTa B CaMblii 3aTIaHbIN
ropox Agpyky O.MaTbILMH BCTPETUIICS C TTPE3N-
nenroM Cenerana Maky CanioM ¥ MMHUCTPaMM
crpad DKOBAC (OKOHOMMUYECKOTO COO6IIecTBa
cTpaH 3anagHoi AbpuUKM), OTBETCTBEHHBIMU
3a pU3MUIEeCKOe BOCIIMTAHME U CTIOPT.

Cmames no020moe/ieHa Ha 0CHO8e MamMepuanos
Munucmepcmea cnopma Poccutickoli ®edepayuu
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The second meeting of the Bureau

of the Seventh session of the Conference
of Parties to the International Convention
against Doping in Sport took place in Dakar,
Senegal, from February 4-5, 2021.

This event was an important stage in preparing
for the eighth session of the Conference of Par-
ties to the International Convention against
Doping in Sport (the Convention’s supreme
body), which is planned for October 2021.
The Russian delegation to the meeting was led
by the Minister of Sport of the Russian Federa-
tion, Member of the Commission of the Russian
Federation for UNESCO, Oleg Matytsin.

The participants were welcomed
by UNESCO Deputy Director-General for Social
and Human Sciences, Gabriela Ramos; COP7
Chairperson, Marcos Diaz; and the Minister
of Sports of Senegal, Matar Ba.

Attendees discussed issues related
to the implementation oversight of the Con-
vention, drafts for the Operational Guide-
lines and Framework of Consequences
for non-compliance, the WADA funding for-
mula and the UNESCO Fund for the Elimina-
tion of Doping in Sport.

During his visit to Africa’s westernmost
city, Mr Matytsin met with the President
of Senegal, Macky Sall, and physical educa-
tion and sports ministers from member states
of the ECOWAS (Economic Community of West
African States).

Source: The Ministry of Sport of the Russian
Federation
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Athletics ot} m:['l"l'f E
MAA® nepBas MexkayHapopHas MOK cospgaet MeguumHcKyio KoMuccuio, [poBefeHe nepBbIX TECTOB
¢benepaums, 3anpeTuBLIasA JONUHT yCTaHaBNMBAET NepBbli CMCOK Ha gonuHr Ha Onumnuane
B CBOMX AMCLMNIIMHAX 3anpeLLeHHbIX MpenapaToB B MexuKo
IAAF became first international I0C established Medical Commission, First doping tests held
federation to ban doping draws a list of banned drugs at Olympic Games in Mexico City

in all its athletic disciplines
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Creation of World Anti-
Doping Agency
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Bcrtynnenue B cuny HoBo# MexpyHapopHas KoHeHuwmA OHECKO [puHaTme BcemmpHoro

Bepcum Kopekca BAJA 0 bopbbe ¢ JonnHroM B cnopTe aHTUOONMHIOBOI0 KOAEKca

New WADA Code enters into UNESCQ's International Convention Adoption of World Anti-

force against Doping in Sport Doping Code




POCCWA M ©0HA KOHECKO 1A
MCROPEHEHWA OONWHIA B CIOPTE

RUSSIA AND THE UNESCO FUND
FOR THE ELIMINATION OF DOPING
IN SPORT

B [ly6ae (0A3) 28 mapTa 2021 roga The governing body of the Fund
COCTOA/NOCh 0YepesHoe 3acefaHune for the Elimination of Doping in Sport
pyKoBogsLlero opraHa ®oHpaa met in Dubai, UAE, on March 28, 2021.
ANA UCKOPEHEHUA [OMNMHIa B CMopTe.

®oHp, 41 CKopeHeHusT monuura B crioptre  The Fund was established in 2008 to assist
SIBJIIETCS eAMHCTBEHHBIM INIO0AIbHBIM Mexa-  states parties undertake their responsibili-
HM3MOM aHTUIOIMHIOBBIX TPAHTOB U 6bT  ties under the 2005 International Convention
yupexxpeH B 2008 romy B pamkax FOHECKO  against Doping in Sport through anti-doping
C LIeTbI0 OKAa3aHMS CONENCTBUS rocymap- initiatives. It is the only global mechanism
cTBaM-y4yacTHMKaM MexpayHapogHoit koH- for providing anti-doping grants. The Russian
Bennuu 2005 roma o 6opbbe ¢ mommuHrom  Federation is a major donor to the Fund, as well
B CITOPTE B OCYIIECTBJIEHUNM aHTUIOITMHTOBBIX
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nHuumatus. Poccuiickas @epgepanus SIBIISI-
eTCs ONHUM M3 KPYHHENHIIMX JOHOPOB POH-
[la ¥ BXOJUT B COCTaB ero pPyKOBOZILETO opra-
Ha — KomuTeTa 1o yTBepskAeHMI0 TPOeKTOB.

[To nmpurnamenuio Ilpencematens Komu-
TeTa, pyKoBoauTens HanuoHanbHOTO aHTU-
gonuHrosoro komurera OAD P.AnbpxocaHu
B OYepesHOM 3acefaHuM MPUHSIIU ydacTue
npencraButenu bapbamoca, 3am6uu, UHauu,
Utanum n Poccun, a tTaxxke IIpencemaTtenb
ITpe3unuyma 7-it ceccuu KoHdepeHn cTo-
poH MeskoyHapoaHOV KOHBEHI[MM O 60pbhbe
¢ gonuHrom B criopte M.[Inac (JJoMMHMKAH-
ckast Pecry6nuka).

X.AnbMuada, PAnbxoca
Khalid Eisa Almidfa, Reema Alhosani, M

B xome mepomnpusatus 6su10 omobpe-
HO GMHAHCUPOBaHME TpexX HalMOHAIbHBIX
MpoeKToB (3amb6us, DcBaTuHM, Dduonus)
u ogHoro peruoHanbHoro (Ilepy). Ormpas-
JIEHBI Ha TOPabOTKY AJISI TTOC/IeYIONIero pac-
cMmoTpenns 3asBku Kabo-Bepae, Toro, Mana-
BU 1 MongaBun.

Oxupaercst, uto B 2020-2021 romax ®oHp,
BBIAEINUT CpecTBa Ha 10 HAaIMOHAMbHBIX U IBa
PETrMOHAIbHBIX ITPOEKTA Ha OOIIYI0 CYMMY OKO-
j10 700 TBIC. momn. CIIA.

Ha saceganuun Poccuiickass @enmepanms
TakKe BBICTYNMJIa C MHULIMATUBO IO CO31a-
HMIO MOZe/IbHBIX TPOeKTOB PoHa.

Cnenyromas ceccusi KomureTa 3aniaHupo-
BaHa Ha uioHb 2021 roga.

Cmames nod2omoeneHa Ha ocHoge
Mamepuanog MuHucmepcmea cnopma
Poccutickoli ®edepayuu.
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P.Anbxocanu
Reema Alhosani

as a member of its governing body, the Approv-
al Committee.

At the invitation of the Committee’s Chair-
person, President of the National Anti-Dop-
ing Committee of the UAE, Reema Alhosani,
the meeting was attended by representatives
of Barbados, Zambia, India, Italy and Rus-
sia, as well as Marcos Diaz, Chairperson
of the Bureau of the 7th session of the Con-
ference of Parties to the International Con-
vention against Doping in Sport, representing
the Dominican Republic.

The Committee approved funding for three
national projects (Zambia, Eswatini, Ethiopia)
and one regional project (Peru). The body also
invited Cabo Verde, Togo, Malawi and Moldova
to review their applications for resubmission.

In 2020-2021, the Fund plans allocate a
total of approximately $700,000 for 10 nation-
al and 2 regional projects.

At the meeting, the Russian Federation
also proposed an initiative to create model pro-
jects of the Fund.

The next meeting of the Committee will
take place in June 2021.

Source: The Ministry of Sport of the Russian
Federation
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CHI' W HOHECKO

THE CIS AND UNESCO

24 pekabps 2020 roga, HakaHyHe
HoBsoro roga — B npeanpasgHuy-
HOW, HO AienoBoW aTMochepe NpoLUK
nepBble MEXMUA0BCKME KOHCYNbTa-
LLMK, NOCBALLEHHbIE TEMATUKe B3a-
MMOAENCTBMA roCcyAapcTB — y4acT-
HuKoB CogpyrkectBa He3aBUCUMBIX
locynapcts B OHECKO.

Y4YacTHMKOB OHJIAMH-BCTPEUYM — OTBETCTBEH-
HBIX CeKpeTapeli HalMOHAJbHBIX KOMMC-
cuii o genam IOHECKO u coTpygHMKOB mpo-
dbunpHBIX TOmpasgenenuii MU ApmeHun,
benopyccun, Kazaxcrana, Kuprusum, Monga-
BuM, Poccuu n Y36ekucTaHa — MpUBETCTBOBA-
JI IUPEKTOP AernapTaMeHTa r'yMaHUTapHOTO
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On December 24, 2020, in festive

but business-like atmosphere just
days before the New Year, the first
consultations among Foreign
Ministries were held to address
cooperation of member states

of the Commonwealth of Independent
States at UNESCO.

The online meeting featured Secretaries-Gen-
eral of National Commissions for UNESCO
and officers of relevant departments of For-
eign Ministries of Armenia, Belarus, Kazakh-
stan, Kyrgyzstan, Moldova, Russia, Tajikistan
and Uzbekistan. The participants were greet-
ed by the Director of the Department for



WcnonuutenbHbin KomuteT CHI. MuHck
CIS Executive Committee, Minsk

COTpyAHMYECTBA VICTIOMHUTEIBHOTO KOMUTETA
CHT A.A.Ca30HOB u npepcenaTenb 3acefaHus,
npencrasurenbHua Tagkukucrasa 3.5ypxoH.

B xome KOHCynbTaLMii COCTOSIICS 3aMHTE-
PEeCcOBaHHbI 06MEH MHEHMUSIMMU T10 TAKUM aKTy-
aJTbHBIM BOIIPOCAM, KaK MOJITOTOBKA U MTPOABM-
>)KeHMe HOMMHauuii B CIMCOK BCEMMPHOTrO
Hac/Ienysi, paciipeHne CeTH I100aTbHbIX Te0-
MapKoB ¥ 610chePHBIX Pe3epBaTOB, PA3BUTHIE
HAYYHO-00pa30BaTeIbHbIX KOHTAKTOB I10 JIMHUM
acconMmMpoBaHHbIX Kot 1 kadenp KOHECKO.
OTnenbHOE BHUMAaHMe ObUIO YIelIeHo ITpobieme
OXPaHbI 00bEKTOB KYJIbTYPHOTO HAC/IEMNSI B 30HE
KoHdmKTa B Haroprom Kapa6axe, B UaCTHOCTH,
CTOPOHBI TIOATBEPIMIV HEOOXOAMMOCTD Harpa-
BUTb B PErMOH MPeIBAPUTENbHYIO OLIeHOUHYIO
muccuio Opranmsanyn. C MHTEpecoMm U OJi0-
OpeHNeM cobeceTHUKY BCTPETUIV MHUIIMATH-
By Kuprusum opraHu3oBaTh COBMECTHOE KyJTb-
TypHOE MepOIpusITHE C yUacTueM BCeX CTpaH
CoppyskecTBa Ha IIONMIAJKe MITa6-KBapTUPhI
IOHECKO B ITapuske ¢ IpMBSI3KOI K ITPeICTOSI-
1ieii B Hostope 2021 roma 41-it ceccun FeHepasb-
HOVI KOH(epeHIUN.

OTBeTCcTBeHHBIN cekpeTtapb Kommccenn
Poccuiickoit ®enepaiinu o genam FOHECKO
I.2.0pmkoHMKNA3€e aHOHCUPOBAJ IMpoBeje-
Hue jetrom 2022 roga B Kasauu 1061m/1eiiHOI,
45-i1 ceccun KomuTeTra BCeMUPHOIO Hacie-
IIMsl, @ TakKe TPeJIOKIII KOJiJileraM COBMecCT-
HO MpopaboTaTh BOIIPOC O HAIasKMBAHUM TIPSI-
MBIX pab0oUMX KOHTAKTOB MeXay VcImomkoMom
CHTI 1 IOHECKO.

VYacTHUKM KOHCYJIbTAIMII COTJIACUINCD,
UTO «CBepkKa yacoB» Ha HarnpasyieHun KOHECKO
OblIa KpajiHe MojIe3Ha,  YCIOBWINCH COOpaTh-
Cs B CJIeOyIOLMii pa3 y>Ke JTUMUHO — OCEHbIO
2021 roga B MockBe.

K.H.EmMenun

Ha cTpanuue cneBa: Cekpetapuat Komuccum Poccuickon
®epepauuu no aenam OHECKO

On the left: Secretariat of the Commission of the Russian
Federation for UNESCO
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MWL, Pecnyﬁnwka-Ta,qH(MHMCTaH
Foreign Ministry, the Republic of Tajikistan

Humanitarian Cooperation of the CIS Execu-
tive Committee Alexey Sazonov and chairper-
son of the meeting Zulfia Burkhon, represent-
ing Tajikistan.

The attendees exchanged views on top-
ical questions such as preparation and pro-
motion of World Heritage List nominations,
enlargment of global geoparks and biosphere
reserves networks, development of scientif-
ic and educational contacts through Associ-
ated Schools and UNESCO Chairs. Particular
attention was given to the protection of cul-
tural heritage sites in Nagorno-Karabakh
conflict zone. The parties reiterated the need
to send a preliminary assessment mission
to the region. The participants welcomed
the initiative of Kyrgyzstan to set up a joint
cultural event featuring all CIS countries
at the UNESCO headquarters in Paris timed
to the 41st session of the General Conference
to be held in November 2021.

Secretary-General of the Commission
of the Russian Federation for UNESCO Grigo-
ry Ordzhonikidze announced that the 45th ses-
sion of the World Heritage Committee
to be hosted by Kazan in the summer of 2022,
and invited his colleagues to join efforts
in establishing direct contacts between the CIS
Executive Committee and UNESCO.

The participants in the consultations
agreed that “comparing notes” in relation
to UNESCO was extremely useful and decid-
ed to hold in-person meeting in Moscow
in the autumn of 2021.

Konstantin Emelin
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3AMECTUTEJIb FTEHEPAJIBHOI0 AUPEKTOPA
FOCKOPMOPAL|M «POCKOCMOC» CEPIEM CABEJIbEB
HAMPAMEH OPLIEHOM MOYETHOIO JIETAOHA

SERGEY SAVELIEV, DEPUTY DIRECTOR GENERAL
OF THE ROSCOSMOS STATE CORPORATION, AWARDED
THE ORDER OF THE LEGION OF HONOUR

31 mapra 2021 roga B pe3ngeHuuu Mocna
OpaHuum B MocKse coctoAnack Liepemo-
HuA HarpaxaeHnsa Ceprea BaneHtHoBKYa
CaBenbeBa, 3aMeCTUTENA reHepasnbHOro
AMPEKTOpa No MexayHapoaHOMY COTPYAHM-
yectBy ['ockopnopauum «PockocMoc», 3Ha-
KoM oTnmumnA Kasanepa opgeHa lNoveTtHoro
NerunoHa.

OTO HarpaxaeHue CTaj0 ouyepeqHbIM CBU-
IeTeJIbCTBOM ITPOUYHOCTU POCCUIICKO-bpaH-
I[y3CKOTO COTPYIHMUCTBA B 0OJIACTY KOCMOCA,
KOTOpOE YCHEeIIHO U MOCTyNaTe/lbHO Pa3BU-
BaeTcs ¢ 1966 roga, Korga GbLIO MOAIIMCAHO
TepBoe MeXIIpaBUTEIbCTBEHHOE CorlalieHue
1o kocmocy mexny @panumeri u CCCP, a Ipe-
3ugeHT ®panuunu, reHepan llapns me l'onnb
CTaJl IEPBBIM B MCTOPUM MHOCTPAHHBIM JINAe-
pOM, MOCEeTUBIIMM KOCMOZPOM BalikoHyp.
Pa6oras ¢ 2008 roga B KauecTBe 3aMe-
cTutens pykoopurtens denepansbHOro KOC-
MMUYECKOTro areHTCTBa, a 3aTeM — 3aMeCTUTe-
Jisl TeHepaJIbHOTO AupeKTopa [ockopriopauumn
«Pockocmoc», C.B.CaBenbeB BHEC CYIIECTBEH-
HBI JIMUHBIM BKJIa[, B COXpaHeHMe U pa3BuU-
THe poccuiicko-GpaHIily3cKoTo COTpyIoHMYE-
cTBa B 06;acTM KocMmoca. B yactHocTH, cpenu
YCIIEXOB, IOCTUTHYTBIX 10}, €T0 PYKOBOJICTBOM,
ciaefyeT OTMETUThb peanu3alyio MpoeKTa
110 pa3MelleHNI0 POCCUIICKOI paKeTbl-HOCK -
Tesist «Coro3» B [BMaHCKOM KOCMUYECKOM IIeH-
Tpe BO ®paHiuy3ckoyi I'BuaHe, ocyiecrsiie-
HIe MacIITabHOTO MEXKIYHAPOTHOTO MTPOEKTa
10 CO3JaHMUI0 CITyTHUKOBOI CUCTEMBI OCTYTIa
K ceTu uHTepHeT OneWeb, a Takske roprmmca-
HMe psifa TOKYMeHTOB MeKTIoCyaapCTBEHHOTO
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On March 31, 2021, at the residence

of the Ambassador of France in Moscow,
a ceremony was held to award the title
of Knight of the Legion of Honour

to Sergey Saveliev, Deputy Director
General for International Cooperation

at the Roscosmos State Corporation.

This award was yet another testament
to the strength of Russian-French coopera-
tion, which has been successfully advancing
and evolving in the field of space since the first
intergovernmental agreement on space
was signed between France and the USSR
in 1966. That year, French President General
Charles de Gaulle became the first foreign lead-
er in history to visit the Baikonur cosmodrome.

Since 2008, when he first became Depu-
ty Head of the Federal Space Agency, then lat-
er, Deputy Director General of the Roscosmos
State Corporation, Sergey Saveliev has made
a significant personal contribution to the pres-
ervation and development of Russian-French
cooperation in the field of space. The feats
accomplished under his leadership have includ-
ed the deployment of the Russian Soyuz launch
vehicle at the Guiana Space Centre in French
Guiana, a large-scale international project to
create a satellite system for accessing the Inter-
net OneWeb, and a number of interstate and
interdepartmental documents that outline the
direction of future cooperation between Rus-
sia and France.

Sergey Saveliev, who previously worked
in the Permanent Mission of the Russian



C.B.CaBenbes, [1.JleBn
Sergey Saveliev, Pierre Levy

¥ MeXBeJJOMCTBEHHOT0 XapaKTepa, OnpeJesns-
IOLIMX HallpaBJ/ieHNs JabHENIIIero coTpyauyie-
ctBa Mmexxay Poccueri u @paHumeii.

CymiectBeHHOoe BHUMaHue C.B.CaBesnbes,
KOTODBbII paHee Ha MPOTSDKREHUN 6 JIeT paboTat
B [locTosTHHOM IpencTaBUTeNbCTBE Poccuiicko
@epnepauyiu npu FOHECKO, yaesnst u nponon-
SKaeT yaesTh T'yMaHUTaPHOMY M KYJTbTYPHOMY
acreKkTaM pPOCCUIiCKO-(GPaHIy3CKOTO COTPYI-
HMYecTBa B 06acTi Kocmoca. [Ipu ero Hermo-
CpeICTBEHHOM COJIeiCTBYY ObLT ITPOBENIEH PSII,
MepONPUSITHIA, HAIIPpaB/IeHHbIX Ha KyJIbTYPHBIN
U HayuHbIi 06MeH Mexky Poccumeit u dpaHImeii,
B mioHe 2021 roma B CaHKT-ITeTepGypre cocTo-
UTCST MacIITabHas MeXXIyHapomHast KOHpepeH-
s 1o uccaemoBaHusM KocMmoca GLEX-2021,
opraHmsyemasi coBMecTHO [ockoprniopanueri
«Pockocmoc» 1 MexXmyHapoIHO acCTpOHABTH-
yeckoit Geneparyeri.

B cBoeli peuy no wiyvyar HarpaxzneHwus
[Mocon ®panuyy B Mockse ITbep JleBu mo6sia-
rogapuia C.B.CaBenbeBa 3a ero Bkian: «Koc-
MMUYecKye OTHOILIEeHUS] MeXAy HalllMMU CTpa-
HaMM TIPOIBETAIOT U YKPEeIUISIIOTCS U3 rona
B r'ofi, 06pasyst ONIOPY HAIIero ABYCTOPOHHETO
coTpygHMuecTBa. [lmnotupyemsle moieTsbl, KOC-
MUYecKe 3KCIepyuMeHTsl, 3amycku «Coro3a» —
Hallle KOCMMUYecKoe COTPYIHNYECTBO BeChMa
PasHo0Opa3Ho. Bbl ObIIM MHULIMATOPOM MHO-
IUX U3 3TUX JOCTVDKEHUI, OTAaBasi CBOM TaJlaHT
Ha CTy>KOY (PpaHKO-POCCHUIICKOMY KOCMMUYECKO-
MY ITapTHEPCTBY U JOCTMKEHUSIM HAIlIMX CTPaH».

B orBeTHOM Ci1oBe C.B.CaBenbeB moguep-
KHYJT MCKJIIOUUTENbHBIN XapaKTep poCCuii-
CKO-(paHIIy3CKOTO COTPYIHMUECTBA B 0OJIACTU
KOCMOCA ¥ TI06/Iarogapmi CBOMX KOJIIET, POCCUIi-
CKMX ¥ (PaHITy3CKMX, 3a OOJBIION BKJIAJ B €T0
pa3BUTHE, B TOM UKCIIE U B CJIOKHBIX CUTYaIIVSIX.

McmoyHuk: Moconscmso @paHyuu 8 Mockee

C.B.Casehbe;
Sergey'Saveliev

Federation to UNESCO for 6 years, has always
emphasized the humanitarian and cultur-
al aspects of Russian-French cooperation
in the field of space. He has assisted in var-
ious events aimed at cultural and scientific
exchange between Russia and France. In June
2021, St. Petersburg will host GLEX-2021,
a global space exploration conference, joint-
ly organized by the Roscosmo State Corpo-
ration and the International Astronautical
Federation.

In his speech at the award ceremony,
the French Ambassador to Moscow, Pierre
Levy, thanked Mr Saveliev for his contributions:

“Our countries share a flourishing relationship
in the field of space that continues to strength-
en from year to year, forming the backbone
of our bilateral cooperation. Manned flights,
space experiments, Soyuz launches — our
scope of cooperation in space is very diverse.
You have initiated many of these achievements,
giving your talents to the service of the Fran-
co-Russian space partnership and the achieve-
ments of our countries.”

In his response, Mr Saveliev emphasized
the exceptional nature of Russian-French coop-
eration in the field of space and thanked his
colleagues, both Russian and French, for their
great contribution to its development, includ-
ing in difficult situations.

Source: The French Embassy in Moscow
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HeB3upan Ha 3aKpbITble rpaHuLbl,
NaHLEMUIO M HEBO3MOMHOCTb
npurnawiatb noceTuTenen,
EBpeiickni My3en u LEeHTp
TONEepPaHTHOCTW OpraHn3oBan
YHUKasbHbIN MeXOyHapOoaHbIN
OHJIaH-KOHKYPC ANA XYA0KHUKOB
co Bcero Mupa. lepeq y4acTHMKaMu
CToANa HenpocTan 3afavya —
HaMNOMHMTb, YTO [aKe B CaMoe
CNoMHoe BpeMA [obpoTa
CYLLIECTBYET, HYHO NULLb YMETb

ee 3ame4atb. OHa He ucye3aeT gaxke
Torga, Koraa bbictpas ypbaHu3auus,
KOHONMKTLI, Hacunue, 6eQHOCTB,
HEepPaBEHCTBO M AUCKPMMMHALMA
fiofen 3acTaBNiAIOT Hac B 3TOM
YCOMHUTBCA.

Elise Klinkert

Despite closed borders,

the pandemic and the impossibility
of inviting visitors, the Jewish
Museum and Tolerance Center
organized a unique international
online contest for artists from all
across the world. The participants
were faced with a difficult task:

to remind us that kindness exists,
even in the most difficult times,

and even when rapid urbanization,
conflict, violence, poverty, inequality
and discrimination leave us in doubt.
Kindness exists — so long as you
take notice of it.




MexxnyHapoOHbIJi KOHKYPC XYL OXKeCTBEH-
HbIX pa6oT Visions of Kindness («Kak BbITJIsI-
IUT 006pOTax») IPOIIIeN o, aruaoi Komuccnn
Poccuiickoit @enepauyu 1o geaam KOHECKO.
Ero 11e/1b — HalIOMHUTD O TOM, YTO MMEHHO
KYJIBTYPHBIN OMaJioT B 3MOXY IJ106anu3aimumn
CITI0CO0EH IPUBECTY YeJI0BEYECTBO K COIJIa-
CHIO M B3aMMOIIOHMMaHUIO.

OpranHmu3aTopbl KOHKYpCa MPenIoKUIN
XYIOKHMKAM cHOpPMYIMPOBATh CBOE BUEHME
IOGPOTHI, TAK HEOOXOMVIMOI COBPEMEHHOMY
MUPY. ABTOPBI TBOPUECKUX PAOOT BBICTYIIN-
JIM B POV HOBATOPOB ¥ KakK OYATO MpuUIIaiia-
10T 3pUTeJIei K pa3sMbIIIIEHNIO, BIOXHOBIISIS
MX Ha TTO3UTUBHbIE U3MEHEHMSI.

— Jlo6poTa BeAb MOKET CYIIeCTBOBAThb
BO MHOI'MX (hopMax: B UeJIOBEUeCKOM OOJMKe,
B IIPUPOJIE, CPenyt KMBOTHBIX, BO BPEMEHM U pac-
CTOSIHUM, B TApMOHMM U KpacoTe, B MOJIOIOCTH,
3peJIoCTH, B I'PYCTU U PafOCTU U [Oe-TO MeXIy
BCEM 3TUM, — OTMeTusa dtepy OPIKOHUKI-

3e, PYKOBOAMUTEIb MEXKIYHAPOJHBIX TPOEKTOB
EBpeiickoro myses 1 LIeHTpa TOJI€PaHTHOCTM. —
MbI XOTeJIM ITOGYINTh XYIOKHIMKOB BCEI0 Mupa
BBIPA3UTh MX COOCTBEHHOE BIIIEHIE TOTO, UTO JKE
Takoe 106poTa, 1 YTO MOIVIO GbI CTTIOCOOCTBOBATD
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The Visions of Kindness International Art Con-
test was held with the support of the Commis-
sion of the Russian Federation for UNESCO.
It serves to remind us that, in this era of glo-
balization, cultural dialogue is the very tool
that can lead humanity to harmony and mutu-
al understanding.

The contest organizers invited artists
to depict their visions of much-needed kind-
ness in the modern world. The participating
artists took on the role of innovators, inviting
viewers to reflect and inspiring them to make
positive changes.

“Kindness can exist in many forms:
in human form, in nature, among animals,
in time and distance, in harmony and beauty,
in youth, maturity, in sadness and joy, and some-
where in between,” noted Etery Ordzhonikidze,
Head of International Projects for the Jew-
ish Museum and Tolerance Center. “We want-
ed to encourage artists from all over the world
to express their own vision of what kindness is,
and what could contribute to the development
of humankind and help celebrate cultural diver-
sity, tolerance and peaceful coexistence.”

In total, the contest received about 1,400
submissions by artists from 52 countries
around the world, with some artists as young
as sixteen. Often, the paintings were accom-
panied by touching life stories from the art-
ists themselves, which the museum also shared
on its website. For example, one amazing sto-
ry arrived in a letter from France. The author
chose to remain anonymous, not wanting
to praise his act of kindness toward a poor girl
and her father trying to escape war. The artist
simply wanted to portray how difficult it can
be to decide to do good, but how actions can
alter mindsets and transform lives.

Indeed, it is kindness — a multifaceted, elu-
sive and immense phenomenon — that inspires

ISIONS,
SS

Bbibop KypaTopa npoeKTta
Bpur Mpyukcma
Curator’s choice

Brit Pruiksma

Yu YeHr, «Manbumk ¢ AByMA NTMLaMU»
Chi Cheng, The Boy with Two Birds



Pa3BUTUIO YEJIOBEUECTBA U IIOMOTAIO ObI ITPO-
CJIaBJISITh Pa3HOOOpasue Ky/JabTyp, TOIEPAHT-
HOCTb ¥ MMPHOE COCYIIIECTBOBAHME.

Bcero Ha KOHKYPC ObLJIO MPUCIAHO OKO-
710 1400 paboT m3 52 cTpaH, BO3pacT yuyacTHHU-
KOB — OT 16 jieT. 3a4acTyl0 KapTUHbI CONPO-
BOXIAJMVMCh TPOTATeIbHBIMM paccKasaMu
U3 KU3HU XYOOXKHMUKOB, KOTOPBIMIU MY3eii
TaKXe pelnI IMoaeJInTbCAd Ha CBOEM carire.
Hampumep, yauBuTeaIbHAS] UCTOPUS MIPUIILIA
B mucbMe u3 Opannuu. Ee aBTop mpeamnouen
0OCTaThCsI aHOHMMHBIM, He 3aXOTeB pacxBa-
JINBATh CBOE IMPOSIBIIeHNE TOOPOTHI K 6eTHOI

l'yctaso MNepe3 Nlakpys, «[lepu Mot pyKy»
Gustavo Pérez Lacruz, Hold My Hand

ISIONS,
SS

Bri6op KomMuceuu
Poccuiickoit ®epepauuu
no genam IOHECKO

Choice of UNESCO Russian
National Commision
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Renato Ordenes

Dragos Badita

Kara Patrowicz




Penny Davenport;"
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IeBOYKE ¥ ee OTILY, IbITaBIINXCST CITACTUCh
BO BPEMSI BOEHHBIX JeliCTBMUIL. XyIOKHUK IIPO-
CTO XOTeJI TIOTUYEePKHYTh, KaK K€ CJIOKHO ObIBa-
eT MHOTIA PeIlNThCS U CesIaTh JO6PO, HO KaK
9TO MOXXET IIePEeBEPHYTH CO3HAHME U MTPe0s-
PasuTh JKMU3Hb.

IeiicTBUTEIbHO, UMEHHO I00pOTa — MHO-
TOJIMKOE, HEYJIOBMMOE U HeOoObSITHOE SIBjIe-
HMe — BIOXHOBJISIET HAC HAa Pa3MbIIIEHUS
U TIepeMeHbl, OT KOTOPBIX 3aBUCUT, KAKUM
Oymer Halle Gymyiiee.

— XoTs mobpoTa — 3TO, Ka3aaoch Obl, MPO-
CTO€ U NPSIMOJIVIHEITHOE TIOHSITHE, €€ CIUIITKOM
YacTo YIyCKAlT U3 BUIY, HEIOOLIEHUBAIOT,
IIOPOJi Jaxke MO OTHOIIEHMIO K caMuM cebe, —
yBepeHa bpurt [Ipyukcma, nmpuriamieHHbIN
KypaTop mpoeKkTa. — A BeZlb 106pOTa BKITIOYA-
€T B ce0sI TaK MHOTO KOMITOHEHTOB: YBaXKEHME,
JII000Bb, BHMMAaHMe, yMeHMe CTYIIATh U CJIbI-
11aTh, B3aMMOIIOMOIIb, TEPIIMMOCTDb M BHU-
MaTeJIbHOCTb. Bce MbI XOTST 6bI pa3 B SKU3HU
OBLIV CBUIETENSIMU JOOPOTHI ¥ CMOTJIM Olie-
HUTb €€ HESKHYIO U BIOXHOBJISIONIYIO CUITY.

Pa6oThI, IpMCIaHHbIE Ha KOHKYPC, OL[€HM-
BaJIXCh HA OCHOBE MX OPUTMHAIBHOCTH, TBOP-
yeckoit haHTas3uy, XyJoKeCTBEHHOTO KauecTBa
" cOOMoieH st TeMbl. JIyuiiyie KapTUHbBI BOIUIA
B YHUKAJIbHYIO MYJIbTUMEINITHYIO BICTaBKY,
a mobeauTeNny, MOTYIUBIIME CTATYC [TOYETHBIX

Linette No

us to think and change. It is kindness on which
our future depends.

“Although kindness is a seemingly simple
and straight-forward concept, it is all-too-often
overlooked, under-practiced and under-valued,
even toward ourselves,” says Brit Pruiksma,
the invited co-curator of the project. “Kind-
ness includes so many important ingredients:
respect, love, attention, sharing, listening,
hearing, helping, tolerance and thoughtfulness.
We have all witnessed an example of kind-
ness at least once in our lives, and appreciated
its gentle, inspiring power.”

The contest entries were judged on the basis
of originality, creativity and imagination, artis-
tic quality and adherence to the topic. The best
contributions were displayed in a unique multi-
media exhibition. Additionally, contest winners

BpuT MpynkcMa poaunack v Bbipocna B Hblo-Mopke,
rae u3yyana u30bpasnTenbHoe CKYCCTBO M AN3aitH
0feXbl.

B 2020 ropy bput co3pana CBOW akKayHT
B Instagram @mothflower, 4to6bl AenuUTbCS C Apy-
TUMM W KaTanorvupoBatb CBOM Nto6UMble Mpo-
U3BEMEHMS MCKYCCTBA. B 3aronoBke ee akkayHTa
LTaTa U3BECTHOTO HEMELKOro Teosora U uno-
coda Maitcrepa Jkxapra: «Koraa [lywa xouet uto-
TO MCMbITaTb, OHA MPOELMPYET nepen coboit u3obpa-
YKEHWE, a 3aTeM BXOAMT B Herow. Mo MHeHMt0 BpuT, UMEHHO
u30bpaxeHus obnapatot npeobpasytoeit cunoit. Ee exenHes-
Hble NybMKaLmMM C IMPUYECKUMHU, CBOEO6PA3HbIMM, TPOraTeNb-
HbIMU 1 NOPOVi 3a6aBHBIMU NPOM3BEAEHNMAMM 3a TOf, NPUBNEKIN
6onee 20 Tbicsy noanucumkoB. BusyanbHoii 6nor bput npespatun-
€S B NPeKpacHoe MHTEPaKTUBHOE CO0BLLECTBO XYA0KHUKOB, SHTY-
31aCTOB MCKYCCTBA, KONNEKLMOHEPOB W FaNepUCTOB CO BCEro MMpa.
bpuT MpynKcma perynipHO NonyyaeT NpUMALLEHNS K COTPYAHMYE-
CTBY KaK OT M3BECTHEMLUMX aMEPUKAHCKNX M €BPONENCKIX raneperi,
TaK 1 1 HE3aBUCMMOTO KypUPOBAaHMS YaCTHbIX BbICTaBOK. Celyac
bpuT MMpynkcMa ¢ cembelt kuBeT B Bennkobputatuu u pabotaet
Haj, Co31aH1eM CoBCTBEHHOI ranepey.

Brit Pruiksma was born and raised in New York, where
she studied fine arts and fashion design.
In 2020, Brit created her Instagram account
@mothflower to catalogue her favour-
ite works of art and share them with oth-
ers. Her account features a quote from
the famous German theologian and phi-
losopher, Meister Eckhart: “When the Soul
wants to experience something, she throws
out an image in front of her and then steps into
it” Brit believes that images have transformative
power. In just one year, her daily posts of lyrical, peculiar,
touching and sometimes funny artwork have attracted more than
20 thousand subscribers. Brit's visual blog has transformed into
a wonderful interactive community of artists, art enthusiasts, col-
lectors and gallery owners from across the world.
Brit Pruiksma regularly receives invitations to both cooperate
with some of the most famous galleries in the USA and Europe,
as well as independently curate private exhibitions. She current-
ly lives in the UK with her family and is working on creating
her own gallery.

www.distancegallery.com/exhibitions/exhibition-windowmood
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ISIONS,
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Boi6op EBpeiickoro
Myses u Lientpa
TONepaHTHOCTU
Choice of the Jewish
Museum & Tolerance
Center

PomaH MaHMXuH,
«Kpacasuua v vyaosuLLe»
Roman Manikhin,

Beauty And The Beast

Ipy3eit Mmy3ses, OyayT mpuriaiieHbl B Mexkay-  were awarded the status of honourable friends
HapoIHbIe MPOEKThl B KauecTBe XymokHu- of the museum and will be invited to future
KOB, a TaK’)Ke CTAHyT WIeHaMM KIOpY TBOpue- international projects as artists and juries
CKMX KOHKypcoB EBpeiickoro myses u mieHTpa  of creative contests hosted by the Jewish Muse-
TosiepaHTHOCTU. [TocMoTpeTh paboThl ¥ 03HAa- um and Tolerance Center. The artwork, as well
KOMMUTBCS ¢ Tipodmisimu puHamcToB MOXXHO  as information about the finalists, can be found
Ha caiiTe visionofkindness.tilda.ws. on visionofkindness.tilda.ws.

KypaTopbl poekTa moJYepKuBaoT, YTO The project curators were so inspired
OHM HACTOJIBKO BIOXHOBWINCH UMCIIOM 1 Heop- by the number and originality of the submit-
IMHAPHOCTBIO IPUCIaHHBIX paboT, uto pennuin  ted works that they have decided to continue
CIenaTh KOHKYPC €KeTOqHBIM. the contest annually.

E.B.ManuHoBcKas Elena Malinovskaya

H‘(l‘O PM - JURY 3Tepl/| [lononHMTENbHBIN CreuuanbHbli

Opﬂ)KOH NKnpa3e nobenutenb BblﬁpaH _ .
Bput Mpynkcma PyKOBOAMTESb MeMayHapPOAHbIX Komuccmen Poccumnckoi
Kypatop cneunpoekTa, npoeKToB EBpeiickoro My3es v LieHTpa (De,uepau,mm no genam
co3paresb apT-nnarhopMbl TONIePaHTHOCTH IOHECKO
Mothflower, B 6,
0_ ower. AL T Etery Special Choice
Brit Pruiksma Ordzhonikidze UNESCO Russian
Project Curator, Founder Head of International Projects, National Commission
of Mothflower Jewish Museum & Tolerance Center Staff Members
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COXPAHAM HACJIEQME BEKOB

®OTOBbICTABKA B MAPUHCKOM [1BOPLIE

SAVING CENTURIES OF HERITAGE

THE PHOTO EXHIBITION AT THE MARIINSKY PALACE
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16 nekabpa 2020 ropa B PoToHge
Mapu1uHcKoro aBopLia COCTOANOCH
OTKpbITME POTOBbLICTAaBKM «CoXpaHUM
Hacneaue BeKoB!», NOCBALLEHHOM
30-neTuio BKIIOYEHWA UCTOPUYECKOMO
ueHTpa CaHkT-leTepbypra 1 cBA3aHHbIX
C HAM rpynn NaMATHUKOB B CNnCOK
BcemupHoro Hacneguma IOHECKO.

On December 16, 2020, the “Save centuries
of heritage!” photo exhibition opened

in the rotunda of the Mariinsky Palace.

The exhibition was dedicated to the Historic
Centre of St. Petersburg and Related Groups
of Monuments for the 30th anniversary

of their inclusion in the UNESCO World
Heritage List.

B MepomnpusiTuu NpuHSIIM yyacTue Trpeacena-
Teb 3aKOHOAATeTbHOro cobpannst CaHkT-ITe-
Tepbypra B.C.MakaposB, AemyTaThl eTepoypr-
CKOTO MapjiaMeHTa, TeHepaJibHble KOHCYJIbI,
npencraBuTeab MUHUCTEPCTBA MHOCTPAHHBIX
nen Poccuiickoit @enepauyin B CaukT-Iletep-
6ypre B.B.3ameBasnioB, MOJTHOMOYHbBIE TIPEI-
CTaBUTENM HallMOHAJbHBIX IapjlaMeHTOB
B cekperapuaTe CoBeta MexXmnapaamMmeHTCKOM
Accamb6ien CHT, ipeicTaBUTENN UCITOTHUTENb-
Ho¥t Bnactu CaHkT-IleTepOypra.

B akcriosuimu 1eMOHCTPpUPOBAIUCH POTO-
rpadum psiga YHUKAJIbHBIX OObEKTOB KYJIb-
TYPHOTO U MPUPOLHOTO Hac/Ienusi, 06amar-
HIVX YHUBEPCAIbHOI LIeHHOCTbIO, BBIXOAIIIEit
3a mpezesbl HallMOHAAbHBIX IPaHMLI. JJaHHbIe
06BEKTHI CTaJTM OOIIVM JOCTOSIHMEM YejioBeue-
CTBA ¥ 6LV BKJIIOUEHBI B CITMCOK BCEMUPHOTO
Hacnenust OHECKO.

®oTOBBICTABKA COCTOSI/IA U3 TpeX Tema-
TUYECKUX OJI0KOB. [TepBblit GJIOK MpeaCcTaBIs-
7 06bekThl BcemupHoro Hacinenuss HHECKO
B cTpaHax — ydyactHuiax CHI. dortomaTepu-
ajbl OGbUIYM TTOJTyYEHbI TIPU COMECTBUM TIOJ-
HOMOYHBIX TNpeJcTaBuUTeNeli HalMOHAaJb-
HBIX MapiamMeHTOB B Cekperapuarte CoBeTa

The event was attended by Chairman of the Leg-
islative Assembly of St. Petersburg Vyacheslav
Makarov, deputies of the St. Petersburg Par-
liament, consuls general, representative
of the Ministry of Foreign Affairs of the Rus-
sian Federation in St. Petersburg Vladimir
Zapevalov, plenipotentiaries of national
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MeknapiameHTcKoi Accam6ien (MITA) CHT!
U IUTJIOMaTUYEeCKUX MPefCTaBUTENbCTB rOCY-
mapctB CHI' B CankTt-Iletep6ypre. Bropoit
6JI0K comepskas pororpacdum 06beKTOB Bee-
mupHoro Hacneays OHECKO nHa Tepputopun
Poccuiickoit degepaliiyi. DKCIO3ULINS OblIa
MMOJTOTOBJIEHA U TlepefaHa 3aKOHOAATeIbHO-
My cobpanuio Cekpetapuatom Komuccun Poc-
cutickori ®epepanuu o geaam FOHECKO. Tpe-
TUi 670K (POTOBBICTABKM MOCBSIIEH CAMOMY
IMetep6ypry. TpuaLaTh JIeT Hasa, 12 mexadps
1990 roga, HaII ropo, BOIIENT eAVHbIM 00beK-
Tom B Crincok BcemupHoro Hacneayuss KOHECKO
mog, Homepom 540 — «VICTOpUUYECKUit LIeHTP

B.C.MaKapoTa
Vyacheslav Makarov.

Cankr-IleTepbypra 1 CBSI3aHHbIE C HUM I'PYTI-
I1bI TAMSITHUKOBY.

O6painasich K y4aCTHUKAM MEPOTIPUSITHS,
B.C.MakapoB oxapaKTepusoBaja UCTOpUYe-
ckuit neHTp [eTepbypra Kak HEMIPEB30iiIeH-
HbBIi apXUTEKTYPHBIN 1IeeBp, MOTyIMBIINUIA
BBICOKOE IMPM3HaHNe Ha MMPOBOM YPOBHE.

«MpbI TOHMMaeM, 4YTO COXpPaHeHNe UCTO-
puueckoro 1eHTpa CaHkT-IleTepbypra — aTo
He TNPOCTO Halla IJIaBHas, MepBoouyepen-
Has 3ajava. OTO COXpaHeHMe OyIU U cepiia
ropoga. OTBeTCTBEHHOCTD 3a 3TO HeceM Bce
MbI. MBI c6eperaem mpoiiioe CeBepHOit CTO-
JIALIBL pagy GyOymux nmokojaeHui. OT HAIIUX
IeicTBUI ceromHsl 3aBUCUT, KaK HAC IIOTOM
OLIeHSIT HAIllM IeTH, BHYKU, ITPaBHYKU. 3aBU-
CUT, UYTO MbI UM IlepefaauM», — MOJUepPKHYI
TpeficeaTellb eTepOyprcKoro mapaaMeHTa.

Ocobyio 6yaromapHOCTb Bsiuecias
MaxkapoB BbIpa3uja MOPUCYTCTBOBABILUM
Ha I[epeMOHMM TeHepaJbHbIM KOHCYJIaM,
npenctasutento MU, Poccun B CaHkT-Ile-
Tep6Oypre, MOJTHOMOUYHBIM MTPEICTaBUTE/SIM
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parliaments in the Secretariat of the Interpar-
liamentary Assembly (IPA) of the CIS Coun-
cil, representatives of the executive authority
of St. Petersburg.

The exposition shows photographs of cul-
tural and natural sites with universal and tran-
scendental value. These sites became the com-
mon heritage of mankind and were added
to the UNESCO World Heritage List.

The photo exhibition has three themat-
ic blocks. The first block represents UNES-
CO World Heritage Sites in the CIS states.
The photographs were obtained with the help
of plenipotentiaries of national parliaments
in the Secretariat of the IPA CIS Council
and diplomatic missions of the CIS states in
St. Petersburg. The second block contains pho-
tographs of UNESCO World Heritage sites in
the Russian Federation. The exposition was
prepared and transferred to the Legislative
Assembly by the Commission of the Russian
Federation for UNESCO. The third block of the
exhibition is dedicated to St. Petersburg itself.
On December 12, 1990, our city was included



B.B.3aneBanos
Vladimir Zapevalov

in the UNESCO World Heritage List under num-
ber 540 — “The Historic Centre of St. Peters-
burg and Related Groups of Monuments.”
Addressing the participants of the event, Chair-
man of the Legislative Assembly of St. Peters-
burg Vyacheslav Makarov described the histor-
ic centre of St. Petersburg as an unsurpassed
architectural masterpiece that received high
recognition at the world level.

“We understand that the preservation
of the historic centre of St. Petersburg is not just
our primary task. The preservation of the his-
toric centre is the preservation of the soul
and heart of St. Petersburg. We are all responsi-

HallMOHA/IbHBIX NTapJaMeHTOB B CekpeTapuare
CoBeTa MeskmapnameHTcKoi Accambsen CHI':

«Mbl BUAMM, UTO He TOJbKO Poccus,
HO U BalllM rOCyJapCTBa BHOCSIT CyIeCTBEH-
HbII BKIag B coxpaHeHue CaHKT-IleTepOyp-
ra. [Toromy uto CaHkT-IleTep6ypr — 9TO Tak-
Ke U Ballla UICTOPUSI».

[IpencenaTtenb BbIpa3uyi YBePEHHOCTD,
UTO CerofHSIIHNIA BKIAJ B COXpaHeHe ropo-
J1a TI0 OCTOMHCTBY OYIeT OIleHeH ITOTOMKaMM.

McmoyHuk: assembly.spb.ru

ble for this. Realizing this, we preserve the past
of the Northern capital for the sake of future
generations. The way our children, grandchil-
dren and great-grandchildren will appreciate
us depends on our actions today. It depends
on what we will leave to them,” emphasized
the Chairman of the St. Petersburg Parliament.

Vyacheslav Makarov expressed spe-
cial gratitude to the consuls general present
at the ceremony, the representative of the
Ministry of Foreign Affairs of the Russian
Federation in St. Petersburg, plenipotentiar-
ies of national parliaments in the Secretariat
of the IPA CIS Council.

“We see that not only Russia but also your
countries are making a significant contribu-
tion to the preservation of St. Petersburg. This
is because St. Petersburg is your history too.”

The Chairman expressed confidence
that today’s contribution to the preserva-
tion of the city will be appreciated by future
generations.

Source: assembly.spb.ru
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HEMAA 110331UA  3PUMAA TECHA

AHCAMBJ1b TAHLIA MTOPA MOMCEEBA

SILENT POETRY AND VISIBLE SONG

THE IGOR MOISEYEV DANCE ENSEMBLE

["oCcyQapCTBEHHbIN aKafeMUYECKUIA
aHcaMbb HapogHoro TaHua uMenmn Urops
MowceeBa 13BecTeH BO BCEM MMpe KaK
Igor Moiseyev Ballet unu Igor Moiseyev
Dance company. Ha3aHuA npocnaBneHHon
TPYNMbI He CAyYalHbl U He NpoTUBOpeYaT
apyr apyry: Wropb Mowvcees co3gan HoBbIN
¥aHp xopeorpaguyecKoro UCKyccTBa —
HapOLHO-CLEHNYECKUI TaHeL, COeANHVB
Knaccuyeckui banet c Hacneguem
donbKnopa.

The Igor Moiseyev State Academic

Folk Dance Company is internationally
known as both the Igor Moiseyev Ballet
and the Igor Moiseyev Dance Company.
These two names are not random

or contradictory. Rather, Igor Moiseyev
developed a new genre of choreographic
art: folk and stage dance that combines
the precision of classical ballet with
heritage of folklore.
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B pesynbraTe nosyymiach yHUMKajabHas KO-
JiekKIusgd — efBa JIM He TOoJiHas SHIUKIIO-
rmenusi TaHIeB HApOOOB Mupa. Bei6upas
U3 Hee pa3Hble «eAMHUIIbI XpaHEeHUSI», MOX-
HO 3alpoCTO MyTeliecTBOBaTh no CBeTy
U TiepeMelaThCs U3 OFHOI ero 4yacTu B Apy-
IyI0 3a Beuep — B paMKax OJHOTO KOHIlep-
Ta AHcamb6ist. Hampumep, «koueBaTh» BMe-
cTe ¢ KOBOOSIMM, OOBSIBUBIIMMM HerjacHoe
COCTSI3aHMe OPYT APYTY (TaHel] apTeHTUHCKUX
MacTyxoB «I'ayuyo»), U TyT Ke — yepe3 rpom
arIogMCMEeHTOB U KPUKM BOCTOPTrOB — IO¥i-
T Ha Kopabse 1o YepHOMY MOPIO, Tie IOHTa
oTOMBaeT Ha Manybe PUTM 3HAMEHUTOTrO
«SI6mouka» (aorckas crouta «JIeHb Ha Kopa-
671e»). BoT mepen BaMu cpegHepyccKasi paBHMU-
Ha, ¥ COJIHEYHbIE Y4y MPOH3aI0T CTPOIiHbIE
psAAbl 06pa3yIIIUX CTPEMUTENbHBIN XOPO-
BOJI Y/IBIOUMBBIX TTApHETt U AeBYIIeK (PYCCKMUit
TaHel «JleTo» — BU3UTHAS KapTOuKa TPYII-
IIbl), 2 BOT — CPeAM3eMHOMOPCKUIT OGeper,
¥ 10 HEMY UAYT 3HAMEHUTOI MOMCeeBCKO
MOCTYIIbIO IIOTOMKM GOTOB JIpeBHe Dyiabl,
pazysicb CMHMUM MPOCTOPaM (CIOUTA TpeyecKux
TaHLeB «CupTakm»).

Takoe BO3MOKHO TOJBKO Ha BBICTYILIE-
Husgx banera Uropsa MouceeBa, UbM TaHIIbI,
COUMHEHHbIEe C UCIIONb30BaHMEM 3JIEMEHTOB
dhonbKI0pa, STHMYECKMX KYJIBTYP U HAIK-
OHAJTbHBIX 0ObIUAEB, TPU3HAIOT 3 «CBO»
MHOrue Haponbl. Ha camom fene cos-
IaHbI 3TU XOopeorpadudeckue IieeBpb
B MockBe, B perieTUIIMOHHOM 3asie Tocynap-
CTBEHHOTO KOHIIEPTHOTO 3aj1a uMeHu Iletpa
YaiikoBckoro Ha TpuymMdbanbHOI TI0IIA-
oy, ¢ 1940 ropa craBiliero MecToM IpOIu-
CKY TIepBOTO B Mype MpodeccruoHaIbHOTO
aHcamb6ss1 HapomHoro TaHna. 1o 1937 roga,
3aMMCaHHOrO B €ro NacropT rofoM pokze-
HMSI, IOOOGHBIX TBOPUECKUX MHCTUTYLIVI
BOOOIIEe He CYIeCTBOBAJIO.

Cne.a: TaHel, «JleTo»
Left: The dance “Summer”

Wropb Mouncees
Igor Moiseyev

The result was a unique collection — almost
a complete encyclopedia of dances of the peo-
ples of the world. Picking out different “stor-
age units” from it, one may easily travel around
the world and move from one part of it to another
during an evening or a concert of the Ensemble.
For example, to “wander” together with cowboys
who have announced a secret contest (Argen-
tine shepherd dance “Gaucho”), and immedi-
ately — through thunder of applause and shouts
of delight — to go on a ship on the Black Sea,
where a sailor is beating on the deck to the beat
of the famous “Yablochka” (naval suite “Day
on the ship”). Here is a plain of Central Russia,
and the sun’s rays pierce the slender rows
of boys and girls forming a impetuous
circle of smiling boys and girls (the Rus-
sian dance “Leto” is the visiting card
of the company), and here is the Mediter-
ranean coast, and on it the famous Moisei
steps of descendants of the gods of Ancient
Greece walk, rejoicing in the blue expanses
(the suite of Greek dances “Sirtaki”).

This is only possible at performances of
Ballet Igor Moiseyev, whose dances, composed
using elements of folklore, ethnic cultures and
national customs, are recognized as “their” by
many nations. In fact these choreographic

Harpapa «[ywa TaHua»
The Soul of Dance Award
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OKOHUYMB XOpeorpaduueckuii TexXHU-
kym npu bonbuiom teatpe CCCP (HbiHE —
MockoBcKasl rocyiapcTBeHHas AKageMust
xopeorpaduu — MI'AX) u mopaboras
Ha ero ciieHe conucrom, iropp Mou-
ceeB B 24 roma CTaHOBUTCS Oajer-
MejicTepoMm (caydait GecriperieieHT-
HbIll!), a B 31 co3maeT TeaTp HOBOTO
TUIIa — TeaTp HAapOJHOTO TaHIIA.
Ero, MouceeBa, MOXHO Ha3BaTb
MMOHEPOM, IIepBOIPOXOAIEM,
VHUIIMATOPOM, HO BCe 3TU OIpene-
JIEHUSI apTUCTY-Kay3aTopy, XyI0XK-
HUKY-MBICTUTENI0, Xopeorpady-Ho-
BaTOpy He OueHb MOAXOAAT. bosbiie
OAXOIUT — GuUIocod.

Urops MouceeB, MpOXUBIINI
6osee Beka (1906-2007) 1 ocTaBUB-
NI B UCKYCCTBE CJIeJ, YXOISIIUA
B KOCMUYecKue J1anu, 6but humocodom,
ITOCTUTABIIMM U BBIPAXKaBIIMM B CBOUX
IIOCTaHOBKAaX KOPHEBbIe OCHOBBI KYJbTY-
PbI: He TOJBKO TaHIA, HO U UCTOPUU, IUTEPa-
TYPBI, SKUBOIIUCH, MY3bIKM — BCEIO, YTO O3HA-
YyaeT UMBUJIN3AINIO M BeeT K IMOCTVKEHUIO
YyesioBeueckoi mpupoasl. [losTtomy ero Teatp —
TeaTp TOTaJbHbIN, BCEOXBATHBII U B TO JKe Bpe-
MsI SMOILMOHAIbHO OJM3KUIA, MOCTYITHBII
JII060MY, KTO IYMAeT O KU3HU, O CBOUX MCTOKAX

CepbcKuit TaHel| 3 Uy _I
Serbian dance from tl !

P

TaHew, beccapabcKux LbiraH
Dance of the Bessarabian Gypsies

© Agrop: E.Macankos

masterpieces were
created in Mos-
cow, in the rehears-
al hall of the State
Concert Hall named
after Peter Tchaik-
ovsky on the Triumphal
Square, which since 1940
became the residence of the world’s
first professional folk dance company.
Such creative institutions had not exist-
ed before 1937, the year of the ensemble’s
birth, was recorded in its passport.

Having graduated from the choreographic
college at the Bolshoi Theatre of the USSR (now-
adays — Moscow State Academy of Choreogra-
phy — Moscow State Academy of Arts) and hav-
ing worked on its stage as a soloist, at the age
of 24 he became a choreographer (unprecedented

1
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¥ B3aMMOOTHOIIEHMSIX ¢ MUpoMm. Ero ayauro-
pUsST — BECh MUP.

V3HaTh ce6sl, CBOMX IPEIKOB, CBOI PO
B 3epKaJie CIeHbI, B 00pa3e, CJIOKEHHOM X0ope-
orpadmyecKyM SI3bIKOM U PACKPBITHIM C ITIOMO-
IIbI0 APAMaTyPIUUECKUX 3aKOHOB, TPUHSITHIX
B TeaTpe, — IJIaBHOE [IPaBIJIO, OTIpeesioliee
CBSI3M «MOMCEEBLEB» (TaK Ha3bIBAIOT apTu-
CcTOB AHCaMOJIs1 13 TIOKOJIEHMSI B IIOKOJIEHME)
CO 3PUTENTLCKOI ayIUTOPUEN, UbI0 COBOKYITHYIO

«Xopa», Mo/iaBCKan clouTa
“Chera”, a Moldayian suite

on g 0aKoBa
The “Tatar-Chernomorochka" dance.
Soloist Elena Shcherbakova

case!), and at 31 he created a new type of the-
atre — the theatre of folk dance. He, Moiseyev,
could be called a pioneer, an initiator, but all
these definitions to the artist-causer, artist-
thinker, choreographer-innovator are not very
appropriate. Philosopher is more suitable.
Having lived more than a centu-
ry (1906-2007) and having left a trace
in the arts that reaches far into outer
space, Moiseev was a philosopher who
understood and expressed in his performanc-
es the root of culture: not only dance, but histo-
ry, literature, painting, music — everything that
means civilization and leads to comprehension
of human nature. That is why his theatre is total,
all-embracing and at the same time emotion-
ally close, accessible to anyone who is thinking
about life, about its origins and relationship with
the world. Its audience is the whole world.

To recognize yourself, your ancestors, your
clan in the mirror of the stage, in the image,
composed by the choreographic language and
revealed by the dramaturgical laws accept-
ed in the theatre, is the main rule, determin-
ing the relations of “Moiseevs” (as the artists
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MonpaBckuii TaHey «Tabakepscka». Conupyet Enena LLlep6akoBa
Moldavian dance “Tabakeresca”. Soloist Elena Shcherbakova

YMCIEHHOCTh IIPU BceM skeytanuu nogcuntath  of the Ensemble are called from generation
HEBO3MOXKHO, 160 M3BEeCTHOCTD Y Banera lro-  to generation) with the audience, whose num-
pst MouceeBa IJlaHeTapHasi, a ero racTpoib-  bers in aggregate, if one wanted to, could not
Hble MapIIPyThl OXBAThIBAIOT (M He MO ogHO-  be calculated, as the Igor Moiseev Ballet is world
My, a 10 MHOT'O pas) Bce MATh KOHTMHEHTOB. famous, and its touring tours cover (not just once,
IMoBciogy mpo AHcaMO6JIb TOBOPSIT: «epBbIif»  but many times) all five continents. Everywhere
U «CBO¥». people talk about the Ensemble:

A HaumHasmoch Tak. B suBape 1937 roma  “the first” and “its own”.
razera «BeuepHss MockBa» pasmecTusnaa And it started like this.
Ha CBOMX CTpaHuIax yBegomieHue: «[ocymap- InJanuary 1937 the news-
CTBEHHBIT aHcamMby1bp HapogHoro tania CCCP paper “Evening Mos-
0OBSIBIISIET KOHKYPC Ha 3aMellleHMe BaKaHTHbIX ~ cow”  published
IOJDKHOCTEIT apTUCTOB Gaetar. Vke 10 dheBpa-  a notice on its pag-
JISI — TIepBasi peneTULs TPYIIbI, Kyja Bomwin  es: “The State
38 uenoBex 13 obuTenei u npodeccuonanos:  Folk Dance
9Ta JaTa cuuTaetcsa gHeM poxkaeHus Teatpa Ensemble
Wropst Mouceesa. of the USSR

[lepBas nporpamma «TaHIBI HAPOL OB
CCCP» Bxiwouvana moHavany 13 HOMepOB
U MOTIOHSIACh MOCTOSIHHO. CITYCTS 1IeCTh
JIeT — B caMblif pa3rap BOWiHbI — Moucees,
MMOHMMasI, YTO AHCaM6JII0 HY;KHO ITOITOJIHE-
HMe, IpU ToAiepskKe [IpaBUTENbCTBA OTKPbI-
BaeT IMepPBYI0 B MUpe MpodecCuOHaTbHYIO
[IIkoy-CTYIMI0 HAPOAHOTO TaHIla, Ky/1a pu-
HUMaIoT 17 jeBouek 1 7 MaJIbuMKOB. Bomipeku
HEeVMOBEPHBIM TPYAHOCTSIM, TePBOOTKPHIBA-
TeJb AYMaeT 0 OyayIeM — O Cygbbax oreue-
CTBEHHOJ Ky/IbTYphI. [Ip030panBoCcTh Mrops
MowceeBa OueBMIHA: HE TOJIbKO COXPaHUTh
HayvaToe, cO6paTh YHUKAIbHYIO KOJUIEKIIUIO
TaHIleB HAPOJOB MMPa, HO Ha IIpUMepe Cco6-
CTBEHHOrO TBOpPUYECTBA MMOKa3aTh HEU3-
MEHHOCTb POJIM MCKYCCTBA B PAasBUTUM

KuTaickuii TaHel, ¢ neHTamm
Chinese dance with ribbons
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MecTo peneTuuwmit aHcaMbns

Ballet Orchestra Jlet Ha cuere ¢ 1940 ropa — KoHuepTHbIN
dancers musicians Years on the stage 3an umeny M1.1.Havikoscroro
ﬁ & The ensemble has been

R rehearsing at the Tchaikovsky
; Concert Hall since 1940

>300

OpuruHanbHbIX HOMepoB

B penepTyape

Original numbers

in the company'’s repertoire
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UNESCO AWARDS

2001

Mepanb Mouapra
Mozart Medal

2015

AHcaM6nb notyumn cTaTyc 0cobo
LieHHOT0 06'bEKTa KYNbTYPHOTO
Hacneama Hapoaos Poccum 5 - -

The ensemble was included 1\:&& Ll w . 2011
in the list of national cultural B -

treasures of special importance
to the Russian peoples ¥

(".

_—
- .
“ = Mepanb «[1ATb KOHTUHEHTOB»

Five Continent Medal
Tanro Del Plata

Tango “Del Plata”

FACTPOZIM | TOUR
. |

AHcam6nb 6bin nepBoTKpbIBaTENeM

racTpone B cTpaHax: Monronima  OuHAAHAMA, PyMbiHuA,  Asua (Kutai) Benukobputanms,
The ensemble pioneered tours in: Mongolia bonrapus, YexocnoBaknA  pgia (China) OpaHumsa
Finland, Romania, Great Britain,
Bulgaria, Czechoslovakia France ®

Mapokko ABcTpanus, HoBas 3enaHgua AinoHunA CLUA, KaHapa Adpuka (Eruner)
Morocco Australia, New Zealand Japan USA, Canada Africa (Egypt)



MMPOBOTO COOBIIEeCTBA — ero 06 beIVHUTETh-
HYIO0 CWJTY U KM3HETBOPHYIO SHEPTUIO.

B co3pmaHHOI1 MOMCceeBLIaMM JIeTOIIMCU 0CO-
60e MeCTo 3aHMMaeT KIacC-KOHIepT «Jlopora
K TaHIy» (TIocTaHOBKa 1965 roga) — BaskHbIE
cTpaHuLbl aBTO6MOrpaduu AHCamMOIs OT UCTO-
KOB K CerofgHsiHeMy nHo. O6pas goporm —
OOVIH U3 I7IaBHBbIX B TBOpUecTBe Uropst Mouce-
eBa 1 ero AHcaM61s1, KaKMM OH CKJIabIBaJICS
IpU HeM, YeM JIep>KUTCS U celivac. [lopora —

LUK «TAHLbI HAPOLLOB MUPA» |

announces a competition for vacancies for bal-
let dancers”. Already on February 10 the first
rehearsal of the company with 38 amateurs and
professionals took place: this date is considered
to be the birthday of Igor Moiseyev Theatre.
The first programme, “Dancing of the Peo-
ples of the USSR”, initially consisted of 13 num-
bers and was constantly replenished. Six years lat-
er — in the middle of the war — Moiseyev, realizing
that the Ensemble needed more steps, opened with

“WORLD DANCE” CYCLE
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MakenoHckui TaHed, | Macedonian dance

«YT0 TaKoe HapoaHbIN TaHeL?

370 NNacTMYeCKMI NOpPTPET Hapoaa.
HeMas noasua, 3puMas necHs, Tas-
LwanA B cebe YacTb HapOOHON AyLUK.
370 3IMOLMOHAsbHasA, NO3TUYECKan
NEeToNUCb Hapoaa, CaMobbITHO,
06pa3Ho, ApKO pUCyloLLanA UCTOpUIO
COBbLITUM W YyBCTB...»

Wropb Moucees

3HaK XXM3HU, OIBVDKEHMS BIIepen. OHa — ucCTou-
HMK 3HaHMI, 6e3 KaKuX 0Ka3aa0Ch HEBO3MOK-
HBbIM OGHOBJISITH PerepTyap ¥ COUMHSITh HOBOE:
TaHI[bI, CIOUTBI, XOpeorpadnueckye KapTUHBI,
OIHOAKTHBIE 6aIeThl HA MY3bIKY PYCCKUX KOM-
MO3UTOPOB-CUMGPOHMCTOB Muxanna IMnHKH,
Hukonast Pumckoro-KopcakoBa, AjmekcaHapa
Boponmna, Mopecra Mycoprckoro. CokpoBuiia
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Mamupckmia TaHey, | Pamir dance

“What is a folk dance? It is a plastic
portrait of the people. It is silent
poetry, a visible song, concealing

a part of the people’s soul.

It is an emotional, poetic chronicle
of the people, which vividly,
figuratively depicts the history

of events and feelings ..

Igor Moiseyev

the support of the Government the first profes-
sional school — Studio of Folk Dance, which took
17 girls and 7 boys. In the face of enormous difficul-
ties the pioneer is thinking about the future — about
the fate of national culture. Igor Moiseyev’s fore-
sight is obvious: not only to keep the work begun,
to gather a unique collection of dances of the peo-
ples of the world, but to show the invariable role of



(onbkIOpa KaK OCHOBBI HAPOAHO-CIIeHNYe-
CKOTO TaHIIa JOOBIBAINCH B IIYTH, COOMPATTUCH
10 KPYIMIAM B SKMBOM OGIIEHNUN C HOCUTEJISI-
MM pas/IMYHBIX KYJIbTYP.

YBugeHHoe MoyceeBbIM B OPOTe PacCIIn-
PSIJIO €r0 Xy 0KeCTBEHHbI MUP, GYIMUI0 BOOO-
paskeHMe, 3aCTaB/ISIIO IyMaTb O HEOCIIOpU-
MBIX IPEVMYIIeCcTBaxX HapOAHOI'0 TaHIla Teper,
KknaccuueckuM. ITocnequmii 6bLT €ro MIKOJION,
6a30i1, OH He OTKa3bIBaJl EMY B COBEPIIEHCTBE

LMK «TAHLLbI HAPOLLOB MUPA»

Cyumnuiickan TapanTenna | Sicilian tarantella

¥ BBICOKOV MUCCUM, HO TIepBO3JaHHas CTUXUS
TUISICKY, Marusl TaHIIeBaJIbHOTO 06psiza, po-
CTyTaBlIasl B uepeie BOMbHBIX JBVKEHUIA, camMma
MCTOPYS YeJIOBEUECTBA YBJIEKAJI €T0 BCe GOJb-
1re u cuabHee. O6beMHast KHUTa [Ty TelleCTBeH-
H1KoB — Travel book — momyIMHHEII ICATTUPD
banerta Wropst MouceeBa.

[TyTeBble TMCTHI AHCAMOIISI 3aTTOJTHSUIICH
C HEeBEepOSITHOI CKOPOCThIO, BOCEMb MeCs-
1IeB Ha Kojiecax, Ha ueMogaHax: OUHASHINS,
Pymbinus, Yexocnosakusi, Beurpus, ABcTpus,
IOrocnaBus, Ilonpma, I'/IP, Kurtaii, ®paH-
uusi, Bennukoopuranus, Jinsau, I'penyst, CIIA,
Kanana, benbrus, Jliokcemoypr, Anonus, ©PT,
IIBeitiapust, Hugepnaumpl, Mekcuka, Kyba —
KOHIIEPThI 3a KOHIIepTaMM U BCerja perneTu-
Iy Mekay Humu. Uiropb MowceeB ITIOCTOSTHHO
paboTas HaJL HOBBIMM TaHIIAMM — He CTaBUJI
«I10 3aKa3y», CTaBWI — 10 AYyIlle, CIyIaa My3bl-
Ky, UyBCTBOBaJI BpeMsl, pa3pabaThIBal CBOIO
MEeTOAMKY (TI0 Heil yuaT 1 CerofHsI), CO3aJ IIpu
Ancamb6iie cuMbOHMYECKIIT OPKECTp.

© Asrop: E.Macankos

art in development of the world community, its uni-
fying force and vitality by the example of his own
creative work.

The class-concert “The Road to Dance’
(staged in 1965), important pages of the autobiog-
raphy of the Ensemble from its origin to the pres-
ent day, occupies a special place in the annals
created by Moiseevs. The road is one of the main
images in the works of Igor Moiseyev and his
Ensemble, as it was formed under him and still

2]

| “WORLD DANCE” CYCLE

Kanmbiukuit Tanel | Kalmyk dance

is. The road is a sign of life, of movement for-
ward. It is a source of knowledge without which
it was impossible to renew the repertoire and
compose new pieces: dances, suites, choreograph-
ic pictures, one-act ballets to music of Russian
symphony composers Mikhail Glinka, Nikolay
Rimsky-Korsakov, Alexander Borodin, Modest
Mussorgsky. The treasures of folklore as a basis
of folk and stage dancing were collected along
the way, collected bit by bit in the live interac-
tion with the bearers of different cultures.

What Moiseev saw on the road broadened
his artistic world, stirred his imagination, made
him think about undeniable advantages of folk
dance over classical dance. The latter was his
school, his base, he did not deny him perfec-
tion and high mission, but the primordial ele-
ment of dance, magic of dancing rite, human
history itself in succession of free movements
enthralled him more and more. The voluminous

“Travel book” is the authentic psalter of the Igor
Moiseyev Ballet.
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Penetuuus-c Yropem MonceessimM
Rehearsal with Igor Moiseyev

Ero BajieT 60roTBOpmin, ero apTMUCTOB
HOCWIM Ha pyKax C IIepBbIX BbIe3[I0B 3a Ipa-
HUIIBI cTpaHbl. U BOT — Bexa. TpuymdanbHbI-
MM racTpoisiMu mouceenreB 1955 roga B JIoH-
noHe u [Tapyke ycTaHaBIMBAIOTCS KYJIbTYPHBIE
cBsi3u ¢ EBpornoit, Kyga OHM Ipue3kalT PaHb-
me apyrux nocaaHHuMKoOB n3 CCCP. Yepes
Tpu ropa Con IOpok npuBo3ut Igor Moiseyev
Dance company B Amepuky. Adppuka (Eru-
ret) —1957 rop, IOskHast AmMepuka — 1961-i1,
ABctpanust — 1968-7i: HUKTO U HUTAE GoJbIie
He YOUBJSIICS TOMY, UTO 3pUTEIN OCaKAAI0T
TeaTpbl M KOHIIEPTHBIE 3aJIbl, IJle BHICTYIAIOT
MOVICeeBIIbl. YIUBIISIOTCS (PeHOMEHY YHUKAIb-
HO TPYTINBI, JOCTUTTIEN OMMMIINUICKUX BBICOT
" TIOJTyYMBIIIEelt CO3BYUHOE Ha Pa3HbIX SI3bIKaX
nmMms — banet Uropst Monceesa.

CerofiHg B TpyIllie — Jydlliye BbITYCK-
Huky Ikomei-cTyoun mpu AHcambie. OmHa
U3 MOCTeIHUX MPeMbep — Xopeorpaduyeckas
kaptuHa «Tanro Del Plata», mocraBieHHast
apreHTUMHCKUM xopeorpadom Jlaypoit Poat-
Ta, — MOAJIMHHBIIA LIeIeBP MOMCeeBLeB HOBOTO
BeKa: M039MY O KOpoJie TaHIla CMOTDSIT, €/ BHU-
MaloT, €10 BOCXMIIAIOTCS TaK, OYATO VCIIOHSI-
0T ee He MOCKBUUM, a Te, KTO ChI3MaJIbCTBa
YUuiICsa pogHOMY TaHIy Ha IO>kHO-AMepyuKaH-
CKOM KOHTMHEHTe — Ha rpaHuiiax ApreHTu-
HbI U YpyrBas.

Iopora MouceeBIeB — A0OpOTa BEUHOI
MOJIOIOCTM ¥ TIOCTOSIHHOTO OOHOBJIEHWMSI.
VIX TBOPYECTBO — PaJlOCTh, CUACTbe U LO6PO,
KOTOpO€e OHM IapsT JofsaM. VIX HEeMmoBTOpu-
Masl SHepreTMKa — UCTOYHUK JXU3HEHHbBIX CUJT
Y IPKUX 3MOLUIA.
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Cepx JIndapsv Yikeps Movicees
Serge Lifar and Igor Moiseyev

-
Mapcene Mapco'u Uropb MovcEes
Marcel Marceau and Igor MoiseyeVv

The Ensemble’s travel sheets were filled
with incredible speed, eight months on wheels,
in suitcases: Finland, Romania, Czechoslovakia,
Hungary, Austria, Yugoslavia, Poland, GDR, Chi-
na, France, Great Britain, Lebanon, Greece, USA,
Canada, Belgium, Luxemburg, Japan, Germany,
Switzerland, Netherlands, Mexico, Cuba — con-
cert after concert, always rehearsing between
them. Igor Moiseyev was constantly working
on new dances — he wasn’t staging “to order”,
he was staging — to his heart’s content, he was
listening to music, felt the time, developed his
own methods (they still teach it today), and cre-
ated a symphony orchestra with the Ensemble.

His Ballet was worshipped, his dancers were
cradled in their arms from their first tours out
of the country. And now — a milestone. The tri-
umphant tour of the Moiseevs in 1955 in Lon-
don and Paris established cultural connections
with Europe, where they arrived before any oth-
er envoys from the USSR. Three years later, Sol
Yurok brings the Igor Moiseyev Dance com-
pany to America. Africa (Egypt) —1957, South
America — 1961, Australia — 1968: nobody
and nowhere else was surprised by the fact that
audiences besieged the theatres and concert halls
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Wropb Moucees, 2006 rog
Igor Moiseyev, 2006

«Y Uropst MomnceeBa Bce — COBpPEMEHHO, —
CcIpaBefiMBO TI0JIaraeT XyJ0XXeCTBEHHbIN
PYKOBOAUTENIb AHCAMOJISI HAPOIHAST APTUCT-
ka Poccun Enena lllep6akoBa. — CerogHsi ero
nieieBpbl TAHLyeT MOIOA0€ [TIOKOTIeHMe U TaH-
IIyeT m0-cBOeMy. Bce Bpome 6bI cTapeer, Tpe-
6yeT o6HOBNeHMs, a Y MouceeBa — BHeBpe-
MEeHHOe M YHMKaJIbHOe BOCIpUSITME MUpA,
CJIOKMBILIEECS] B MaJIUTPY, KAKOI He HANTU
HM Y OJTHOTO XOopeorpadar.

C.H.Kopo6kos

Ucnonb3osaHsl pomozpaguu npedocmasneHHole
locydapcmeeHHbIM akadeMuyeckum aHcambem
HapoOHo20 maHuya umeHu Meops Mouceesa

Xopeorpaduyeckan kaptuHa «TaHro Del Plata»
“Tango Del Plata” choreographed by Igor Moiseyev

where Moiseyev dancers performed. They are sur-
prised with the phenomenon of the unique com-
pany, which has reached the Olympic heights and
which received a consonant name in different
languages — Ballet Igor Moiseyev.

Today, the best graduates of the School-stu-
dio of the Ensemble are in the company. The cho-
reographic picture “Tango del Plata”, staged
by the Argentine choreographer Laura Roatta,
is a true masterpiece of the Moiseyevs in the new
century: the poem about the dance king is seen
and admired as if it is performed not by Musco-
vites, but by those who have learned their native
dance on the border of Argentina and Uruguay
from their childhood.

The road of Moiseevs is the road of eternal
youth and constant renewal. Their creative work
is joy, happiness, and goodness, which they give
to people. Their inimitable energy is the source
of vitality and bright emotions.

“Everything with Igor Moiseyev is modern,—
reckons the artistic director of the Ensemble,
the People’s Artist of Russia Elena Scherbakova. —
Today his masterpieces are danced by the younger
generation in their own way. Everything seems to
be getting older, everything needs updating, and
Moiseyev has a timeless and unique perception
of the world, shaped into a palette that cannot be
found with any other choreographer”.

Sergey Korobkov
Photos courtesy of the Igor Moiseyev State
Academic Folk Dance Company
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UCTOPUA CTAHLMIA NETEPBYPTCKOI0 METPO «ABTOBO»

AN UNDERGROUND CRYSTAL VAULT

THE HISTORY OF THE AVTOVO METRO STATION IN ST. PETERSBURG
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B 2014 rony amepukaHckoe usparenb-  In 2014, the Guardian included
cTBo Guardian BKnoumMno «ABToBO» Avtovo on their list of the twelve

B CMIMCOK [ABEHAALATV KpacuBen- most beautiful metro stations
LUMX CTaHLMM MeTpononuTeHoB Mupa.  in the world. And it's easy to see
W ato bonee yeM onpasgaHo — 6ora-  why: the elegant decorations

Tasl 0TJe/Ka, OpUrnHanbHble apxutek-  and unique architectural

TypHble M XyOOoHeCcTBeHHbIe pewleHna  and artistic solutions make Avtovo
CAenanu 3Ty CTaHUMI0 OOHOM M3 ca- one of the most impressive metro
MbIX BMEYaT/IAIOLLMX Ha NNaHeTe. stations on the planet.

Avtovo was opened in November 1955. Like
other stations, it was created in a monumen-
tal style, typical for that time, which embod-
ied the idea of the greatness and power
of the Soviet state. The station’s beau-
ty can compete with the Moscow met-
ro stations of the Stalinist era. This is
thanks to the artistic decisions pro-
posed by the architects Evgeny Lev-
inson and Andrey Grushke for the
underground lobby.
Following the architects’ idea, columns
decorated with embossed pressed glass resem-
bling crystal were placed in support of the vault,
which make the station look like an under-
ground palace. The idea to use glass for deco-
ration came to Levinson when he saw an unu-
sual stand for a table lamp, made of a column
of the crystal enclosure of the Smolensk Cathe-
dral’s altar.
This is how Evgeny Levinson described
the future station: “... The main construction
material is glass. Imagine sixty crystal columns
towering against the background of the red
walls of the platform and decorated with
bas-relief. In addition to special lighting fix-
tures, the station’s ceilings have large stained
glass windows illuminated from the inside.”
To implement the idea of Levinson
and Grushke, a new composition of glass was
developed, the strength of which was some-
what higher than the hardness of marble. These
cast plates were made on an experimental basis
in the shops of the Leningrad Art Glass Factory.
It was very difficult to ensure that the con-
crete structure of the columns would not be vis-
ible through the glass cladding. It was decid-
ed to coat the back faces of the glass panels
with a light-reflecting material. This, however,




«ABTOBO» 6blJIa OTKPBITA B HOSIOpe 1955 roga.
Kak u mpoume, 3Ta CTaHIMUSI CO37aBajnach
B XapaKTepHOM JIJIsl TOTO BpeMeHU MOHyMeH-
TAaJIBHOM CTWJIE, SIBJISIOIIEMCS BOIVIOINEHMEM
uaen BeIMuMsl U MOIIY COBETCKOTO rocymap-
ctBa. [To cBoeit KpacoTe OHA BIIOJIHE MOXKET
COPEeBHOBATHCSI C MOCKOBCKMMM CTAHIIMSI-
MU METPO CTJIMHCKOTO Iepuoia. A Bce Jiejio
B OPUTMHAIbHOM XYAOKECTBEHHOM pelle-
HUM TMOJ3€eMHOTO BECTUOIOJS, TPeII0KeH-
HOM apxuTekTopaMu EBreHuem JIeBUHCOHOM
u Aunpeewm I'pyiike.

CornacHo 3aflyMKe 30[44MX, IePPOHHBIN
3aJ1 AO/DKHBI ObUTY TTOAAEPKUBATH KOJIOHHBI,
JIeKOpMpPOBaHHbIE peibeHBIM ITPeCCOBAHHBIM
CTEKJIOM, YeM-TO HAIIOMMHAKIIMM XpPyCTallb,
YTO B UTOTE CIeJaio ObI CTAHIUIO TTOXOXKE
Ha OJ[3eMHbIi1 IBOPEII. JIFOOOTIBITHO, UTO Ues
MCITOb30BaTh MMEHHO CTEKJIO JJis1 opopmite-
HUS BeCTUOIONST «ABTOBO» MpuIIa JIeBUHCOHY,
KOTZa OH YBUIEJT HEOOBIYHYIO MO/ICTABKY JIJIS
HACTOJIbHOJ JTaMITbl, BbITIOJIHEHHYIO U3 CTOJ-
6uKa (6aJISICMHbBI) XPYCTaIbHOTO OTPaskIEeHNs
antapst CMoneHCcKoro cobopa.

Bor kak EBrenmuii JIeBMHCOH ONMCHIBAT
OYIYIIYIO CTAHIIMIO: «...OCHOBHBIM CTPOUTEITb-
HBIM MaTepuaaoM JIJisl 9TOV CTAHIIUU SIBJS-
eTcst creko. [IpeacraBbTe cebe MeCTbecsT

[laTa oTKpbITUA
Opening day

[nybuHa
3anoKeHuA
The depth
of the station

15.12.2011

BHeceHwe B peectp
06bEKTOB Ky/bTYPHOIO
Hacnenus pervoHa
Date the station was
included in the list
of regional cultural
heritage sites

o :
l'll"""""'llllll'”'l1|u'

MakeT cTaHuMu ABTOBO
The layout of the Avtovo metro station

was not enough: the panels had to be posi-
tioned at a certain angle. This optical effect
gave the impression of the columns being
entirely made of glass. This misconception
was even mentioned for some time in city
guidebooks.

In the initial project, all the columns were
to be decorated with glass and there were even
plans for their internal illumination. According
to the recollections of people who lived during
that time, the station was lit on major holi-
days such as the New Year, Victory Day, the Day
of the Great October Socialist Revolution,

B cnucke
12 KpacvBeiiLnX |
CTaHUMM MUpa
List of the
twelve most
beautiful stations
in the world

KonoHH
Ha CTaHLMK
MEeTpo
Columns
in the station




XPYCTaJIbHBIX KOJOHH, BO3BBIIIAMIMXCS
Ha (poHe KpacHbIX CTeH IIePPOHA, YKPAIIeHHbIX
6apenbedamu. [ToMuMO crenuansbHbIX TIPU-
60pOB OCBeIleHNMsI, TOTOJIKMA CTAHIMM MUMEIOT
GOoJbllMe CTEK/ISIHHbIE BUTPAXKM, IIOICBEUYEH -
HbIE USHYTPU».

CrienyuajbHO [JisI BOTIUIOIEHUST WUAEU
JleBuncona u I'pymke 6bl1 paspaboTaH
HOBBIJi COCTaB CTEKJIA, IPOYHOCTh KOTOPOTO
B HECKOJIbKO IPEBbIIIajia TBEPIOCTbh MPaMO-
pa. M3roTaBianBaguCh Takue JUThbIe TIaCT-
HBI JIJIT KOJIOH Ha 9KCIepUMEeHTaIbHOI 6a3e
B Lexax JIeHMHIPAJCKOro 3aBOofa XYIOKe-
CTBEHHOTIO CTEKJIa.
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and Labor Day. And yet, there is no docu-
mented evidence that lamps were installed
in the columns.

The station was not completed on time
and as a result some of the columns were dec-
orated with stone. This choice, made as a com-
promise, ended up being final: in November
1955, a government decree “On the elimination
of architectural excess in design and construc-
tion” was issued, which put an end to the era
of the Stalinist Empire. The time had come
for modernism.

The relief glass of the columns is decorated
with five-pointed stars — symbols of the Soviet



OpHako JO6UTHCS TOTO, YTOObI HeTOHHAS
KOHCTPYKIIMSI KOJIOHH He MPOCMaTpuBasIach
yepes CTEK/ISIHHYIO OGINUIIOBKY, ObLJIO OY€Hb
CJIOKHO. B pesy/braTe 3aIHIOI0 IIOBEPXHOCTh
CTEKJISTHHBIX TTaHeJIeit 06paboTaay rpaHsIMu,
oTpaskaminyMu cBeT. OmHaKO U 3TOTO OKa3a-
JIOCh HEJJOCTATOYHO: MPUIIIOCH TaKKe PacIo-
JIaraTh MX I10[I OIIpee/IeHHbIM yIyIoM. biaaromga-
Ps TaKOMY OTITHYECKOMY 3G (HEKTY CO3/1aBaoCh
BIIeUaT/Ie€Hle, UTO KOJIOHHBI MOJHOCThIO CO3-
IaHbl U3 CTEK/A. ITO 3a6IyKIeHe KaKoe-ToO
BpeMs Iaske IOLAepsKIBaIOCh IIyTeBOIUTEISI-
MM I10 TOPOY.

CoriacHO MepBOHAaYaIbHOMY ITPOEKTY, BCe
6€e3 MCKTIOUeHMST KOJIOHHBI TOJIKHbI OB ObITh
OO6JIMITOBAaHHBIM CTEKJIOM, 60jIee TOro, Mpe/i-
roJyiarajaach Jaske MX BHYTPEHHSIS IO CBETKA.
Ee, 110 BOCIIOMMHAHUSIM CTapOKUIOB, 3a3KI-
rajiv o GOJBIIMM Mpas3sgHMKAM, CPeIy KOTO-
pbix HoBblii rog, [leHb ITo6ems, [leHb Benukoit
OKTSIGPBHCKOI COIMATUCTUYUECKOI PEBOTIOLVIN,
[TpasgHuK Tpyna. U Bce ke JOKYMEHTATbHBIX
MOATBEPKAEHMIT TOMY, UTO B KOJIOHHBI CTAHIINM
IIeICTBUTEIBHO ObLIM BMOHTYPOBAHbBI CBETIU/Ib-
HIKM, HE CYILECTBYET.

CraHIMI0, OMHAKO, HE YCIleBalM COaTh
B CPOK M B MUTOT€ YaCTh KOJIOH JIeKOpUpoOBa-
JI KaMHeM. DTO Mepa, IIPMHSITasI B KauecTBe
KOMIIPOMMCCHOJ4, BIIOCJIEICTBUM 3aKpeIu-
Jlach: B HOsIOpe 1955 roma BBIIILIO TTPaBUTETb-
CTBEHHOe MocTaHoB/eHMe «O6 ycTpaHeHUN
apXUTEKTYPHBIX U3JIUIIECTB B IIPOEKTMUPOBA-
HUM U CTPOUTEILCTBE», IIOCTABMBILEE TOUKY B
3II0X€e CTaJMHCKOro ammupa. Hacrano Bpemst
MOJepHM3MA.

PenbedHOE CTEK/IO KOJIOHH YKpalIeHO
MIATUKOHEYHBIMM 3Be3L4aMy — CUMBOJIAMU
Cogerckoro Coto3a — 1 yOOBbIMYM BETOUKAMMA,
OJIUIIETBOPSIBIIVIMY MOIIIb FOCYIapCTBa, CYMEB-
1rero rmo6eauTh dainsm. CTeKISIHHbIE JeTaln
YKpeIUIeHbl Ha CIIelaJlbHOM KapKace 11 00BM-
BaIOT KOJIOHHY CITMPaIbHBIMU JIEHTAMU, pa3/ie-
JIEHHBIMM TIOKPAIIEeHHBIMU «IT0[] 30JI0TO» KTy~
TukaMu. [IoMUMO JeKOPaTUBHOTO, 3TH JIEHThI
MMEeIOT ¥ QYHKIMOHAIbHOE 3HAUeHMe — OHMI
MpeqoTBPAIaOT PAaCTPeCKMBaHMe CTeKIIa IIpu
BO3MOKHO# ocazike 6€TOHHBIX KOJTOHH.

XynmoskecTBeHHOe odopMieHMe «ABTO- =

BO» OBIIO TIOCBSINIIEHO, TI0 CJIoBaM EBreHus
JleBMHCOHA, «IlepeJHeMy Kpal OOGOpOHBI

JlenuHrpama Bo BpeMs Benukoit OTeuecTBeH-

HOI1 BOJiHbI». TaK, y>ke KaCcCOBBIN 3a/1 CTAaHIIUU

BCTpevaeT IaCcCaXMpoB IMaHHO «3alIUTHUKU =

Union — and oak twigs, which symbolized
the power of the state that defeated fascism.
These glass panes are set into a special frame
and twine around the column in spiral ribbons
separated by gold-colored fluting. These ribbons
are not only for decoration but also have a func-
tional value: they prevent cracks in the glass
as a result from the concrete sagging.

According to Evgeny Levinson, the decora-
tion of Avtovo was dedicated to “the front line
of the defense of Leningrad during the Great
Patriotic War.” The ticket office of the station
greets passengers with the panel “Defenders
of Leningrad”, which depicts a soldier, a sail-
or, and a worker, surrounded by banners
and the Medal of Victory.

Descending the stairs to the platform hall
(the escalator was not planned when Avtovo
was constructed), passengers could see not only
the magnificent “glass” columns but many other
impressive things as well. In particular, the end
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JleHMHIpama», Ha KOTOPOM M306paskeHbl COJI-
JaT, MOPSIK U paboumii, OKpy>KeHHbIe 3HaMeHa-
MU 1 opaeHoMm TTo6empi.

CIyCTUBIINXCS TIO JIECTHUIIE B TEPPOH-
HbIIi 3871 (3CKasIaToOp Mpu 3a7I0KeHUM «ABTOBO»
OB HE MPeTyCMOTPEH) TTacCaKUPOB ITOMUMO
BEJIMKOJIEMTHBIX «CTEKISTHHBIX» KOJOHH OKM-
Iajio HeMaJjio BIleuaT/sioniero. B yactHocTy,
TOpel] BeCTMOI0/IST TIOA3eMHOM CTaHIIMM YKpa-
IIaeT MO3anyHoe IaHHo «[lo6ema», Ha KOTOPOM
u306paskeHa Aepskanias Ha riedue pe6eHKa sKeH-
I1Ha Ha (OoHe pa3BeBaloIMXCs [TOOeIHbIX 3HA-
MEH ¥ JIeHT C Haamcssvu «Mupy mup» 1 «Haire
TIeJIo IpaBoe — MbI TTobeavM». [TocieqHss hpasa
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of the station hall is decorated with the mosaic

panel “Victory”, which depicts a woman hold-
ing a child on her shoulder against the back-
ground of flying victory banners and ribbons

with the inscriptions “Peace to the world” and
“Our cause is just — we will win.” The last phrase

was taken from the medal “For Victory over Ger-
many in the Great Patriotic War of 1941-1945”
and belonged to Joseph Stalin, so its appearance

on the panel was quite natural. A woman with

a child is a canonical image of those protect-
ed by the Soviet soldiers. In the lower corners

of the panel, there are shields with the years
“1941” and “1945” and next to them are flying




ObL1a B3siTa C Meganu «3a mobemy Han [epma-
Hueli B Benukoit OTedecTBeHHOJ BOiiHe 1941-
1945 romoB» u npuHazeskana Mocugy Cranu-

Hy, TIO9TOMY TTOSIBJIEHVE ee Ha TTAaHHO BITOJIHE
3aKOHOMepHO. JKeHIMHa ¢ pe6eHKOM — KaHO-
HUYHBI 06pa3 TeX, KOTO 3alyIIaIN COBETCKIE
BOMHBI. [T0 HVDKHMM YI/IaM ITAHHO PaCIIONOKeHbI
IIUTBI € rogamu «1941» u «1945», psimomM ¢ HUMu
pa3BeBaIoTCs JIEHTHI C OpIeHAMM Y MeIaJISIMM,
riocBsieHHbIMY 1To6ene CCCP Hap darm-
CTCKMMM 3aXBaTUMKaAMIUA.
OTmenbHOTO BHMMAHUS
3aCAYXMBAIOT MacCUBHBIE
JIIOCTPBI CTAHLIVIN, BEC KKIOOM U3

D Agrop: andreyspb21
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ribbons with orders and medals dedicated to
the victory of the USSR over the fascist invaders.

The massive chandeliers of the station
deserve special attention, each weighing about
350 kilograms. There are three of them: one
in the central hall and two above the plat-
forms. The chandeliers in their original form
did not survive: in the early 1970s the bot-
tom row of their glass-shades was dismantled
and it is unknown where they are now.

The station floor is paved with red, gray,
and black granite in a geometric pattern.
The ceiling is decorated with stucco molding.

A highlight of the station is the original
information board, which to this day notifies
passengers of trains going to the depot.

Since the hall of Avtovo is located
in water-saturated soil, the station’s water-
proofing has lost its protective properties
over time and begun to let water through.
As a result, the color of the marble walls has
faded and cracks have appeared. In 2006-2012,
a large-scale renovation was made at the sta-
tion: the marble cladding of the tunnel walls
was renewed, leaks were repaired, and water-
proofing was reapplied. The stucco molding of
the ceiling was almost entirely replaced using
a unique technology that helped make new ele-
ments that completely reproduced the original
ones on the station platform.

What is interesting is that the ground-level
lobby of Avtovo is less pompous than its under-
ground hall. It resembles a church: an arch
with eight columns, a dome, and an apse.
For the Soviet people such a monumental
building was a temple dedicated to the defend-
ers of the homeland. The facades of the pavil-
ion are decorated with bas-reliefs “Defense




HMX — OKoJIO 350 KuorpamoB. Becero ux Tpu —
OZlHa B LIeHTPAJIbHOM 3ajie U [iBe — HaJ, IU1aT-
opmamu. B mepBoHauaIbHOM BHJIE JTIOCTPBI
He COXpaHWINUCh — B Havase 1970-xX rogoB HIK-
HMIA PSI, VX T11a(OHOB-«CTaKaHOBY» GBI JEMOH-
TUPOBAH, ITle OHM Ceifuac — HeM3BeCTHO.

IMon cTaHIVY BBIJIOXKEH M3 KPAaCHOT0, Cepo-
ro ¥ YepHOTro rpaHuTa, 06pa3yoIero reo-
MeTpuyeckuit pucyHok. [1oTomoKk ykpanieH
JIETTHUHOJA.

JII06OMBITHAST «M3IOMUHKa» CTAHIIUM —
opuUruHaIbHOE MHGOPMAIVIOHHOE TabJI0, KOTO-
poe 1 CcerofHsi OroBelaeT naccaskMpoB O Ipu-
OBITUY COCTABOB, CIEYIONIVX B JIETIO.

IMockonbKy 3a1 «ABTOBO» PacIIO/IOKeH
B BOJIOHACBIIIEHHbIX IPYHTaX, CO BpeMeHeM
ee TUIAPOU3OSALMS yTpaTuiaa CBOU 3aluT-
Hble CBOJVICTBA M Hayaja IIPOIIyCKaTb BOLY.
B uTore o6aMIIOBBIBABIINII CTEHBI MPAMOD
IIOTYCKHEeJ, Ha CTE€HaX MOSIBUINUCH TPELIMHBI.
B 2006-2012 rogax Ha cTaHIMM GBI TPOBEHEH
MacuITabHbIN KalUTaIbHbI/ PEMOHT, B XO/Ie
KOTOPOTO MPaMOPHYIO OGJIUIIOBKY ITYTEBBIX
CTeH OOHOBMJIM, YCTPAHUIIU TeUM, BOCCTAHO-
BWIV TUAPOU30ISALMIO. IIpakTydecky omHon
3aMeHe I10/iBepI/ach JISIIHMHA I10TOJIKA «ABTO-
BO», JIJIsSI 4ero Gblyia MCIT0/Ib30BaHa YHMKAJIb-
Hasl TEXHOJIOTMSI, IOCPEICTBOM KOTOPOI HOBbIE
3J7IeMeHTbI, IOJTHOCThI0 BOCIIPOM3BOAMBIIINE
OpUTMHATbHbIE, U3TOTABINBAINCH HETIOCPEeI-
CTBEHHO Ha IaTdopMe CTaHIUN.

JII060MBITHO, UTO HAa3eMHbII BeCTU-
610716 «ABTOBO» I10 TIOMII€3HOCTY HECKOIBKO

Vestibule of the Avtovo mé

of Petrograd in 1919” and “Defense of Lenin-
grad in 1941-1943”.

Initially it was planned to create a large-
scale stained-glass window dedicated to Joseph
Stalin in the ground lobby as well as to encir-
cle the dome with the inscription “Glory
to the great Stalin — the organizer of victo-
ries over the enemies of the Soviet Mother-
land,” but the text was changed in the process
of the work. Today it reads: “Glory to the valiant
defenders of Leningrad, who defended the hero
city in battle!” The architects of the station
intended to place a profile of the “leader of
all nations” at the entrance, but for political




shutterstock.com

YCTYIIaeT ee IOJ3eMHOMY 3aiy. Tak, OH yeM-
TO HallOMMHaeT LIePKOBb: MMeI0Ias BOCeMb
KOJIOH apkxa, KyIloJ, arncupa. B nemnom, s
COBETCKMUX JIIOZeil TT0OI0OHOe MOHYMEHTATb-
HOe 3[lJaHMe ¥ GbIJI0 XPaMOM, TTOCBSIIIEHHBIM
3alIMTHMKAM poayvHbl. Pacagbl aBUIbOHA
yKpamaloT 6apenbednr «O60poHa ITleTporpaga
B 1919 romy» n «O60opoHa Jlennnrpagaa B 1941-
1943 rogax».

[TepBOHAYaIBPHO B HA3€MHOM BECTUOIOTIE
«ABTOBO» TUIAHMPOBAJIM CO3LATh MaCIITAOHbIN
BUTPaXK, NOCBsIeHHbI M.CTanuHy, a KyIomn
omosicaTh Haamucbio «CnaBa Benmkomy Cra-
JIMHY — OpraHu3aTopy rnoben HaJ Bparamu
CoBeTckoit PonyHbl», OTHAKO yKe B Ipoliecce
paboTs! TeKCT 3aMeH . CeroHsI OH ITIACUT:
«J106mecTHbIM 3aIIUTHYKAM JIeHMHTpasia, B OUT-
Bax OTCTOSIBILMM I'OPOJI-Tepoii, c/IaBa B BeKax!».
TaxoKe B I7IaHAX Y APXUTEKTOPOB CTAHIUM ObLIO
HaMepeHMe YCTaHOBUTD IPU BXOJe MPodWib
«BOX[ISI BCEX HAPOA0B», OAHAKO I10 MOIUTHUYe-
CKVM MOTMBaM, Cpelit KOTOPbIX He IToc/eiHee
MeCTO 3aHMMAaJIO pa3BeHYaHMe Ky/bTa JIMYHO-
ctu CranmHa, OT 3TOM Mieu OTKa3auCh.

HecmoTps Ha TO UTO ¢ MOMEHTa CO3/1a-
HUST «ABTOBO» IPOIILIO 60Jiee MeCTUIEeCITH
JIeT, CerofHsl, KaK " IpexxJe, OHa CUMTAETCS
OHOJ M3 KpacuBeWIINX He TOJIIbKO B METPOII0-
nuteHe CaHKT-IleTepOypra, HO U Cpeay CTaH-
uuit metTpo mupa. 15 meka6ps 2011 roma Cose-
TOM I10 COXPaHEHMIO KyJbTYPHOI'O HaClIeaus
CTaHLMSI «ABTOBO» BHECEHA B €IVHbIN Trocy-
JIapCTBEHHBII peecTp 00bEKTOB KyJIbTYPHOTO
Hacaenysl perMoHalIbHOIO 3HaUeHMsI.

WU.A.LleiixeToBa

HaseMHbI BecTMbI0Mb CTaHLMM ABTOBO
Above-ground vestibule of Avtovo metro station

reasons, among which was the breaking down
of Stalin’s cult of personality, this idea was
abandoned.

Despite sixty years passing since the con-
struction of Avtovo, today, just like before,
it is considered one of the most beautiful sta-
tions not only of the St. Petersburg metro
but also among the metro stations of the world.
On December 15, 2011, the Council for the Pres-
ervation of Cultural Heritage included Avtovo
in the unified state register of cultural heritage
sites of regional significance.

Irina Sheikhetova
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[BOPbl-«KOJ10A4LbI»
MUP HEMAPATIHbIX
N1BOPOB NETEPBYPIA

WELL COURTYARDS

' H'ST. PETERBURG'S Qg
ll HIDDEN COURTYARDS

il |

o

3a nopaatoLmmu BoobparkeHue JocTo-
npuMeyatenbHocTAMK [etepbypra, 3a ¢a-
cafiaMu ero U3blCKaHHbIX YAWL, NPUTaNIICA
BOCXMTUTESIbHbIN MUp. YT06bI NO3HaKOMUTL-
Cfl C HUM, HYKHO CBEPHYTb C NPOTOPEHHbIX
TyYPUCTaMu JOPOXKEK U 3arNAHYTh B 3aKy-
ICbE CEBEPHOM CTOAMLbI — B €€ ABOpbI-
«KonofLbl». KOMy-To OHM MOrYT NOKasaTb-
CAl XONOAHBIMU, INLLIEHHBIMM HACbILLEHHOM
MOBCEHEBHOM MM3HU, HO OHU — AYX
[eTepbypra, NO3BONAIOLLMI ropoy pac-
KpbITbCA CaMbIM YAMBUTENbHLIM 06pa3oM.

Q/

R _ =

Behind the breath-taking sights

of St. Petersburg, behind the facades

of its exquisite streets, hides a wonderful
world. To see it, you need to veer off the
beaten tourist tracks and take a peek
behind the scenes of Russia’s northern
capital and into its “well courtyards”. Some
may find them cold and unlively, but they
hold the spirit of St. Petersburg, providing

a completely different perspective on the city.

shutterstock.com © Agrop: Roofsoldier



JBOPBI-«KOJOAIIbI» — apXu- .
TEeKTYpHast O0OCOOEHHOCTh
Caukr-IleTep6ypra, IpuuMHa
MOSIBJIEHUSI KOTOPOI LOBOJIb-
HO TpMBMaJIbHa — OHM CO3[a-
BaJIUCh C 1IeJIbI0 S9KOHOMMUM
npocTtpaHcTBa. CTpouUTh Joma
«CIUIOIIHO¥ (hacamoii» pacio-
psapguicsa emie Iletp I. Hemo-
CTaTOK 3eMJIM B I[eHTpe Topo-
Ia TpuUBEI K BO3BeIEeHUIO
30aHUM, TIJIOTHO MPUMBbBIKA-
IOINUX APYT K Apyry. B uro-
re BO3HUKJ/IM Iiejible KBapTa- f B
JIbl CO CIJIOMHBIM hacagoMm. i

B 5TO Xe Bpems cTany O4YeHb ITOMYJISIPHBI
JoXomHble gomMa. YTo6bI MOJYUYUTh MaKCH-
MYM MPUOBUIM OT CAAYM KBAPTUP B apeHIy,
UX BJIafeblbl 3aCTPaMBaJM CBOU 3€MeJb-
HbI€ YYaCTKIM KaK MOXHO IIJIOTHee. 3HT€‘M
CcTajay HaACTpauBaTh AOMa OO0 5-6 sTasxkeii,
MOo3Ke — BBIXOAMBIIMMMU BO ABOP XO3Sii-
CTBEHHBIMM NoMemeHusiMu. Takue 3ma-
HMSI BCKOpe Hauyajay meperopakuBaThb y3Ku-
MU ToMaMMu. B pesynbTaTe 06pa3oBbIBAINCH
CTpOEHMSI CaMOii HeOOBIYHOI (POPMBI, KOTO-
pble, COeINHSISICh IPYT C IPYTOM, 06pa3oBbI-
BaJIM OBOPBI-«KOJOALBI» C IPUYYIAJINUBBIMU
dpKaMM M BOpOTaMMA. HOMQH.IEHI/IH Ha IepBbIX
9Takax 4acTo He MMeJIM OKOH M MCII0JIb30Ba-
JIUCh B KQUeCTBe 10 COOHBIX.

PASHOOBPA3WE W PACMOJIOKEHUE
[BOPOB-«KOJI0[LIEB»
CAHKT-METEPBYPTA

Crunmuctuyeckoe pasHoobpasye JBOPOB-«KO-
JIOALEB» LIeHTPa CeBePHOI CTOMNILBI [IOpakaeT.
EcTb cpeny HuX ycakeHHbIe 3e/IeHblo, I10 CTe-
PUIBHOM YUCTOTE HAallOMUHAKOIIME eBpOoIleli-
ckue. CyleCcTBYIOT M TaKye, KOTOpbIe BIIOJIHE
MOXXHO Ha3BaTb apXUTEKTYPHBIMMU ITaMSITHU -
KaMM. A BCTPeualoTCsl M COBCEM HellpMMEeTHBIE,
KaXkeTCsl, 3a Le/Iblli BEK He U3MEeHMBIINEe CBO-
ero o6nmKa.

[IporynuBasch 1o yauiam Iletepbypra,
MOXXHO IIPY >KeJIaHMM OKa3aTbCsl B BePEeHU-
11e TBOPOB-«KOJIOAIIEB» U I10 LIeTIOYKe 060MTH
LIeJIbIVi KBapTaJl, He BBIXOAS Ha [VIABHYIO Y/IMILY.
Cpeit MHOTUX IECSATKOB NUTEPCKUX IBOPOB,
KakI bl 13 KOTOPBIX I10-CBOEMY YHMKAJIEH,
€CTb HeCKOJIbKO [e/ICTBUTENbHO YOUBUTEb-
HbIX. IMEHHO 0 HMX MbI 1 pacCKaXkeM.

By

.| Well courtyards are St. Peters-
. burg’ architectural feature that
| appeared for a very simple rea-
son — saving space. It was Peter
| the Great’s decision to build
“houses with a “solid facade”,
and due to the lack of land
~in the city centre, we now see
“whole blocks of closely adja-
cent buildings that share a sin-
gle facade. At the same time,
tenement buildings became
very popular. To maximize
their profit, the owners densely
developed their land lots with
5-6 storey building and then added mainte-
nance buildings in the courtyards. Soon narrow
houses appeared in-between these buildings,
which resulted in most peculiar architectur-
al shapes that connected with one another
to create well courtyards with fancy arches
and gates. The space on the ground floor often
had no windows and was used as utility rooms.

THE VARIETY AND LOCATION
OF ST. PETERSBURG'S WELL
COURTYARDS

The stylistic variety of well courtyards
in the centre of the Northern Capital is aston-
ishing. Some of them are full of greenery and
are so neat that they resemble Europe. Others
are true architectural monuments. And there
are quite unremarkable ones that appear
as though they haven’t changed over the past
century.

When strolling along the streets
of St. Petersburg, you can find yourself
in an enfilade of well courtyards and walk
around the whole block without stepping out
on the main street. Each among dozens of such
courtyards is unique in its own way, but some
are truly amazing. Here are a few.

F "W\




«[1BOP AHTEJTA»

OTOT MSITUYTOIbHBIV ABOP-«KOIOJE1» Paclio-
skeH B caMoM cepptie CaHkT-ITetep6ypra. Ecn,
CTOS B €T0 LIeHTpe, 3aKMHYTh TOJI0OBY BBEPX,
MOXKHO YBUAETb GUTYPY C KPbUIbSIMM, TaKU-
MM Kak y aHrena. JTO yAUBUTEIbHOE MeCTO
Uy eTepOypsKIEB, U Y TOCTEH TOPOAA MMEeeT
cTaTyc Bo/e6Horo. CUMTaeTCs, UTO KeJlaHus,
3araJjaHHble BO «JIBOpe AHTresa», 00s13aTelb-
HO COBIBAIOTCSI.

[0M C JIETY4UMU MbILLAMA

VimenHo Tak B [leTepOypre Ha3biBawT oM
ropoackux yupexpeHwuii. IloroBapusa-
IOT, YTO 3JaHMe MOJIYYMIO Takoe Ha3BaHUe
13-3a OTPOMHOT0 KOIMYeCTBa IPOXUBAOLIMNX
Ha ero KpbllIe JeTyumx Mbiieii. OgHaKo Aeno
B roTUYeCcKoM 0OpMIIEHMM OBaJbHOTIO JIBO-
pa IoMa, rae ecTb 6apenbedbl ¢ M300paskeHN-
eM 3TUX KMBOTHbIX. CaMo 3/1aHue, IIOCTPOeH-
HOe B Hauasie XX BeKa o MpoeKTy AjeKcaHapa
JINIIHEeBCKOTO, BBINOJHEHO B CMEIIaHHOM
CTUjIe MOJiepHa U TOTUKY, IOMUMO 3PKepOB,
GallleHOK U JIETHMHBI yKpalieHo durypamu
rpudOHOB, XMMep, OTPOMHBIX COB U OKyTaHO
MMUCTUYECKMMMU CTyxaMu. HecMOTps Ha apxu-
TeKTypHOe BeJuKoJemnue, 1oM UMeeT JyPHYIO
CJIaBy — MHOTME MeTepOypPsKIbl CYUTAIOT ITO
MeCTO MPOKJISITBIM.

oyt
it

ANGEL COURTYARD

This pentagonal courtyard-well is located
in the heart of St. Petersburg. If you stand right
in the center and look up, you will see a fig-
ure with angel-shaped wings. This is a special
place that is believed to have magical pow-
ers — the locals and tourists alike believe that
a wish made in the Angel Courtyard will defi-
nitely come true.

HOUSE WITH BATS

This is how the locals call the House of City
Offices, and some say the nickname is due

to myriads of bats that live on its roof. Howev-
er, the true origin of the name lies in the goth-
ic bas-reliefs with these animals that decorate

the oval-shaped courtyard. The building was

designed by Aleksander Lishnevsky and built
in the early 20th century in eclectic style with

elements of art-nouveau and gothic, featur-
ing bay windows, turrets and moldings as well

as figures of gryphons, chimeras and huge owls.
There are many legends surrounding this house,
and despite its architectural splendor, many
Petersburgers think that the place is cursed.

shutterstock.com © Agrop: Antipinak
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Howm, nod:rpoeHHblﬁ B 1904 ropy nst uspartesnst
I0mmana Baka, oTM4aeT He TOMBKO YIMBUTENb-
HBIIT Iekop ¢acaga, HO U He MeHee MOTpsIcaio-
LM IBOP: BTOPOJ U MSIThINM 3TaXXM COeIMHSIIOT
KpBITBIE Tajiepen, KOTOpble BMeCTe, C psgaMu
OTKPBITBIX OAJIKOHOB, ITPUIAIOT ABOPY-<«KOJIOM-
1Iy» OUeHb HeOObIUHbIN BUA. Hekorma KpbIThie
rajiepey MOMMMO 3CTEeTUYECKOTO 3HaYEeHUS
MMeJU U YUCTO TparMaTuieckoe — n3-3a HUX
SKUJIbI]AaM BHYTpPEHHeH MPUCTPOIKY TTPUXOIM-
JIOCh MOIb30BAThHCSI IJTABHBIM BXOJIOM, UTO YBe-
JINYMBAJIO CTOMMOCTD apeHbl.

Oom Baka m3BecTeH He TOJbKO CBOE€it
apXUTEKTYPOi HO ¥ OOMBIINM KOIMUYECTBOM
3HAMEHUTOCTel B pa3sHOe BpeMs IMPUKUBaB-
mux ¢ HeMm. Cpeay HUX XynoxHuK JleB Baxkcr,
mosT AHatonuit Mapuenrod, 6anepuHa Huna
Tumodeena.

KPYTTIbIA [10M C *EJTAHWUAMU

OTO OOMH M3 CTapeiIiMX XUJIbIX TOMOB
CaHkT-IleTepbypra, KOTOPbIi Garomapst CBO-
el HeOOBIKHOBEHHO apXUTEKTYPE C CePEeHbBI
XX BeKa BXOJUT B MepeueHb 00bEKTOB KYJ/Ib-
TYpHOTO Haciaenus ropona. B 1822 ronmy kymerr
YCTMHOB, IMOXKe/IaB BO3BECTU JOXOAHBIN JOM
B LIeHTpe JBOPa-«KOJIO0LLa», IOCTaBWII Ieper,
apxutekTopoM Mocudom lllapremaneM Hempo-
CTYIO 3a7ja4y — ITIOCTPOUTh KOPIIYC TaK, YUTOOBI
OH He 0TOpPaChIBA OOMBIION TEHU, UMEJ JIJIst
SKVJTBIIOB M30/IMPOBAHHBII JBOD, P 3TOM ObLIT
6Bl KPaCUBBIM U YIOTHBIM. Peanusys moskesna-
HMST 3aKas3ulMKa, 3004nii paspaboTaa OpUru-
HaJIbHBIV IPOEKT: KPYIJIbI JJOM, BHYTPEHHUI

COURTYARD OF BAK'S HOUSE

The house built in 1904 for publisher Julian
Bak is known for magnificent facade decora-
tions and also for its equally magnificent court-
yard: the second and fifth floors are linked with
covered passageways that together with rows
of open balconies give this courtyard-well
a very characteristic look. A long time ago,
these passages had a practical use as well —
because of them, residents of the inner exten-
sion of the house were forced to use the main
entrance which led to higher rent.

Numerous celebrities lived in the Bak’s
House at various periods, including artist
Leon Bakst, poet Anatoly Marienhof, and bal-
let dancer Nina Timofeeva.

ROUND HOUSE OF WISHES

This is one of the oldest residential hous-
es of St. Petersburg that has been included
in the list of the city’s cultural heritage sites
since mid-20th century thanks to its unique
architectural features. In 1822, a merchant
named Ustinov decided to build a tenement
house in the middle of a well-courtyard and set
an ambitious task to architect Joseph Charle-
magne: to design a building that would not cast
a large shadow, would have an isolated yard,
and would be nice and cozy at the same time.
The architect accommodated these wished
and came up with an ingenious project —
a round house with cobblestoned inner yard
and two opposing arches.




shutterstock.com © Agrop: Andrey_Vasiliskov

JIBOpP KOTOPOTO BBIMOIIIEH TPOTYapHOH IIIUT-
KOJ M YKpallleH ABYMS apKaMU, PaCIIONI0XKeH-
HBIMY HAIMPOTUB APYT pyra.

«[1BOP [1YXOB»

Cunrawinuiics B [leTep6ypre Marmueckum
«IBOp OyXOB» — OAVH U3 BHYTPEHHUX ABOPOB
B IIPOIILJIOM JOXOJHOTO loMa IpeAIpuHuMa-
Tens Jleononbaa Kéunura. OH 6611 MOCTPOEH
B KoHIle 1870-x romoB, 1 HEKOrga B HEM MPO-
KUBaJ Xyoo>KHUK Hukonaii Pepux, 1o cevi eHb
CUMTAIOIIMIACS OMHUM U3 KPYITHENIINX OTeYe-
CTBEHHBIX MUCTUKOB. BO3MOXXHO, TO3TOMY JIOM
HAIlOJIHEH lyXaMu, C KOTOPbIMU IIPU KU3HU
ob6mrancst mactep. HecMoTpst Ha TO UTO 3CTe-
TUYeCKM ABOP MPOUTPbIBAET OPYTUM IUTEP-
CKMM — HeOOJIbIION MPOeM MEXIY 3OaHMUsI-
MU, CBEPXY 3aTpaskIeHHbIV MeTa/VINYeCKUMU
pelieTkamu, — UMEHHO B HeM, I10 JiereH e,
MCIIOJIHSIIOTCS JII0Oble 3arajlaHHble >KeJaHusI.
[maBHOe — menaThb 3TO OT YMCTOTO CepAlia.

K.U.Jlenckas

B marepnasne ucrnonb3oBaHsl doTorpadumn
c caitta dvory-kolodtsy.ru — rpoekTa JIMuTpust
Ho6poneesa, mocpsineHHoro CaHkT-Iletepoyp-
Ty, €ro JoMaM, IapagHbIM, IBOPaM.

@OTOIPOEKT «JIBOPHI-“KOIOAIIBI”» OTpaska-
eT He[IOBTOPMMYI0 aTMocdepy IBOPOB ceBep-
HOJi cTonuibl. OUapoBaHHbINI 3TOV CypOBO
KpacoToif, aBTOp NpOeKTa IOCBSIIIAaeT CBO-
601HOe BpeMsI ITPOTY/IKaM U IIOUCKY HeOoObIu-
HBIX JIBOPOB, UTOOBI TIOKA3aTh BOIIIEGCTBO U
3aMbIC/IOBATYI0 FeOMEeTPUI0 YHUKAIbHOM apXu-
TeKTypbl ropoza Ha Hese.

COURTYARD OF SPIRITS

The Courtyard of Spirits, believed to pos-
sess magical powers, is one of the inner yards
of the former Leopold Koenig’s rental house.
It was built in the late 1870s, and it was home
to Nicholas Roerich who is still considered
one of the greatest Russian mystics. Perhaps
that is why the house is filled with spirits with
whom the artist communicated during his
lifetime. In terms of appearance this court-
yard is no match for other ones, featuring only
a narrow clearing between the buildings fenced
with metal gratings, but the legend says that
it can make any wish come true — but only
if you make the wish with a pure heart!

Kira Lenskaya

The article features photographs from dvo-
ry-kolodtsy.ru website, a project created by Dmi-
try Dobrodeev and dedicated to St. Petersburg,
its houses, courtyards and front entrance.

The Dvory-Kolodtsy photo project reflects
the unique atmosphere of the Northern cap-
ital’s courtyards. Fascinated by this aus-
tere beauty, the author uses his free time
to go for walks and look for unusual court-
yards in order to show the world the magic
and intricate geometry of the unique archi-
tecture of the city on the Neva.



UCTOPUA U YHMKAJIbHBIE 3KCIMOHATbI
YACTHOI'O MY3EA «COBPAHUE»

ROJUJIEKLMA NPELOMETOB MCKYCCTBA B LIEHTPE MOCKBbI

HISTORY AND UNIQUE EXHIBITS

AT THE COLLECTION PRIVATE MUSEUM
A COLLECTION OF ART IN THE CENTRE OF MOSCOW
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B ocHoBy 3Kcno3uumm My3ed nerna
0[Ha M3 KPYMHEMNLLIMX YaCTHbIX KON-
NIeKUMI aHTUKBapMaTa, cobpaHHanA
POCCMUCKUM NpeanpuHMMaTeneM
[.M.Axobawsnnu. Pegkne u yHu-
KanbHbI€ IKCMOHATLI MOTYT YBUAETb
BCE KenaioLiue — ABEPM YaCTHOro
My3eA OTKPbITbl 4717 MOCKBUYEN
M rocTen CTonuupbl.

B crapuHHOI YacTu ropopa
Ha ynaune CoJisTHKAa HaXOOUT-
cs yacTHBIN My3seit «CobpaHue».
CHayvasa KaykeTcsl, UTO BbI ITOMa-
JlaeTe B My3bIKQJIbHYIO IIKATYJIKY,
TaK KaK OJlHAa M3 Ba)XKHEMNIIMX YacTeil
KOJIJIEKIIY — 3TO pa3HOOOpa3Hbie MexaHUye-
CKVe My3bIKaJIbHbIe MHCTPYMEHTBI: OpTaHbl
u bucrapMoHuM, YCTPOICTBA AJIsT BOCIIPO-
M3BeJIeHNMs 3BYKa U IOIOUIMe TITUY-
KI, aBTOMAaTOHBI U MeXaHUuyecKue
KoMIosunuu. IIpu aTom B My3ee
6osee 20 000 yHMKaJIbHBIX 3KC-
IMOHATOB: IIpeJMeThl JeKOpaTUB-
HO-TIPUKJIALHOTO UCKYCCTBA (CTEK-
JIO, KepaMMKa, Xy[0XKeCTBeHHBINI
MeTaJlsl, 53Majb, KaMeHb U I0BeNp-
HbIe U3eNNs), YaCbl ¥ MeXaHMU3Mbl,
revaTHasi MPONYKIUS, M300pasu-
TeJlbHOEe MCKYCCTBO M MY3bIKaJb-
Hble HOcuTenu. O TOM, KakK BO3HUK My3eit,
C Uero HavaJiach ero MCTOPUS U O CAMbIX HEO-
OBIYHBIX IKCIIOHATAX HAM paccKasasa apT-Au-
pextop CBeTiana UypaeBa.

Vctopus mysess «CobpaHue» HauuHa-
etcst B 2000-e rombl, KOTma ero 0OCHOBAaTe b,
poccuiickuit 6u3HecMeH U MereHaT [laBu
MuxaiinoBuu SxkobamBuau, npuobpera-
eT niepBble 460 pegMeTOB y CBOEro Apyra,
LIBeICKOro 6m3HecMeHa Buia JInHasamia.
OH 6osee 40 et cO6MpaT CBOIO KOJUIEKIINIO,
B KOTOPO¥ O6bLIM pasHOOOpa3Hbie OPraHbI,
OPKEeCTPUOHDI, My3bIKaabHbI€ MIKATYIKA, YAChI
C My3bIKQJIbHBIMU MexaHu3Mamu, GoHorpadsl,
rpaMModboHbI 1 taTedoHsbl. C ITOr0 MOMEHTa
st Jasupga MuxaiisioBuya HauMHaeTCs Iepu-
oJl aKTUBHOTO cobuparenbcTBa. OH MOMOJI-
HSIEeT KOJUIeKIIUIO TIpeIMeTaMu TeKOpaTuB-
HO-TIPUKJIAJHOTO U I0BEJIMPHOTO MCKYCCTBA,

My3ed

COBPAHHE

The museum collection originates
from one of the largest private
antique collections, which was
assembled by Russian businessman
David Yakobashvili. The doors

to this private museum are open

to the public, allowing Muscovites
and tourists alike to admire the rare
and unique exhibits.

The collection private Muse-

um is located on Solyanka street

in the old part of the city. When
visiting the museum it may seem
at first that you are inside of a music
box because one of the most impor-
tant features of the collection is a vari-
ety of mechanical musical instru-
ments such as organs and
harmoniums, sound repro-
ducing devices, singing birds,
automatons, and mechani-
cal contraptions. The muse-
um has over 20,000 unique
items: objects of decorative
and applied art (glass, ceram-
ics, metal, enamel, stone, and
jewelry), clocks and mecha-
nisms, printed material, fine art,
and musical devices. The art director Svetla-
na Churaeva told us about the creation of the
museum, how its history began and what are
some of the most unusual of its exhibits.

The history of the collection Museum
begins in the 2000s, when its founder, Rus-
sian businessman and philanthropist David
Yakobashvili, acquired the first 460 pieces
from his friend, Swedish businessman Bill
Lindvall. For more than 40 years he has been
gathering objects for his collection, which
included a variety of organs, orchestrions,
music boxes, clocks with musical mecha-
nisms, phonographs, and gramophones. This
is the moment when David Yakobashvili starts
his active collecting. He adds to his collection
objects of art, crafts, jewelry, various autom-
atons, old maps, and photographs. He also
places special emphasis on the acquisition
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Pa3HOOOpa3HBIMM aBTOMAaTOHAMM, CTAPUH-
HBIMM KapTamu u poTtorpadusimu. OTaenb-
HOe BHMMaHMe OH yIeJsieT MpruobpeTeHnIo
PYCCKOI XyH0KeCTBeHHOI OpOH3bI U rpadu-
KU. 32 9TU TOABI EMY YOATOCH CYIeCTBEHHO
MIPUYMHOXUTD KOJIIEKI[MIO, COOpAaTh KOMaH-
Iy CIIeIMaJNCTOB U, IMTaBHOE, CO3/1aTh YHU-
KaJIbHBIN 1 TIPY 3TOM OOIeNOCTYITHbII My3eii.

Ceituac GoHIbI My3esl CTPYKTYpUpPOBa-
HbI MO IIEeCTU OCHOBHBIM HallpaBJIeHWUSIM,
KOTOpble HAISIIHO TpeICTaBIeHbl Ha caiiTe
mus-col.com. B nHTepHeTe BbI MOKETE YBU-
IeTb yke 6omee 2500 mpenMeTOB C BUIEO-
U ayIMOKOHTEHTOM. PaboTa Mo HamoJTHEHNIO
cayiTa BefeTcsl IOCTOSIHHO, IJIaBHAS 1elb —
IVCTAHIMOHHAS TOCTYMHOCTh. UTOOBI Kaxk-
IIbIVT YeJI0BeK U3 0607 TOUKM MMUpa MOT YBU-
JeTh 9KCIIOHATBDI, MOWTYIIATh, KAK OHYM 3ByYar,
U TIONTYYUTH O HUX MH(pOpMaInio.

Ocoboe mMecTo B HalieM My3eitHOM (GoH-
Ile 3aHMMaeT 6MOIMOoTeKa 3ByKa, IJie HarIsi -
HO U TIOJIHOLIEHHO TIpeJicTaB/ieHa MpaKkTuye-
CKY BCSI MUCTOPMST 3BYKO3aIncK. B akcrmosuuym
BBICTaBJIEHbI Pa3HOOOPa3HbIe BUIbI HOCUTE-
Jieit 3ByKa, HAUMHAS OT MEPBBIX JePeBIHHBIX
BajoOB, KAPTOHHBIX U MeTaUVIMYeCKUX Iep-
opmpoBaHHBIX IUCKOB, 6YMaskHbBIX ITepdo-
JIEHT J10 KOJUIeKLIMY TUIACTMHOK U3 IIejijlaka
¥ BUHUIA. Ha MMOCTOSIHHOM OCHOBE MY3bIKAJIb-
HbIe€ HOCUTEN OIM(DPOBHIBAIOTCS, ayAUOTPe-
KU BbIK/TAIBIBAIOTCS HA CcaiiTe, TOCTOSTHHO UIEeT
M3y4YeHMe U MOIMOTHEHYe HAIllero MHTePaKTUB-
HOTO pecypca.

3maHue ObLJIO MOCTPOEHO CIeIyallb-
HO IJisI My3esi, OHO He OTpecTaBpUPOBAHO

of Russian artistic bronze and graphic prints.
Over the years, David Yakobashvili man-
aged to significantly expand the collection,
gathered a team of specialists and created
a unique and at the same time publicly acces-
sible museum.

Today the museum collection is struc-
tured into six main sections that are pre-
sented on the mus-col.com website.
On the Internet you can see more than
2,500 items accompanied by video and audio

KOJIJIEKUMA MY3EA e THE MUSEUM COLLECTION

OoHorpadbl @ Phonographs
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[hkyK-60Kchl @ Jukeboxes

'paMModoHbl @ Gramophones



" He BOCCTAHOBJIEHO — YYaCTOK JIOJTO ITyCTO-
BaJl, a [1033Ke 3eMJII0 BbIJeNNUIN TIOf, CTPOUTEb-
CTBO BBICTABOUYHOTO LIeHTpa. MbI cTapaainuch
CTUIM30BAaTh U BIMCATh 3laHNeE B CYLIeCTBYIO-
it ancaM6s1b CONMSTHKM, OIHOM M3 CTapeiimx
U JII06MMENIINX B TOPOZE Y/INII, Y TIOCTaBJIE€H-
HYI0 3a7ja4y YaJ0Ch pemnThb. Mbl CO3HATENb-
HO OTOLUIM OT TPAIMLMOHHBIX MYy3eHBIX
CTaHAApPTOB BHYTPEHHETO0 HAaMOJHEeHUS
Y CTPYKTYPBI 9KCIIO3UIIMOHHBIX 3aJI0B, OPU-
eHTalus 6pUIa Ha MEXAYHAPOJHbIE MPAKTUKM,
MPOCTPAHCTBO omnpeaensiiv Gpopma u rabapu-
ThI 9KCIIOHATOB, KOTOPble HAXOASTCS MPaKTHU-
YeCKM B OTKPBITOM JIOCTYIIE.

OIHOBpPEMEHHO ¢ MPUOGPeTeHNEM TIEPBBIX
9KCIIOHATOB OCHOBAaTesb My3es, [I.M.SIkobar-
BWIV, HAUMHAET COOMPATh KOMAaHAY CITeIu-
anauCTOB, B IIEPBYIO OUepelb PeCTaBpPaTOPOB.
DKCIIOHATHI HYKIAIOTCS B TIOCTOSTHHOM HaJl-
30pe U creuuaanu3dupoBaHHOM yxogne. [Ipu
My3ee paboTaeT HECKOJbKO MAaCTEePCKUX:
[0 HacTpOJiKe My3bIKaJbHbIX MHCTPYMEH-
TOB, YaCOBasl, XyIO>KeCTBEHHAs 1 CTO/ISIpHAs.
Ocob60oro BHMMAaHMUSI CITEIMaTIUCTOB TPeOYyIOT
KYKJ/IbI-aBTOMAaTOHbI, KOTOPbIe MTPaKTUIECKU
HUTTe He IpefcTaBiaeHbl B Poccuy — 3To ogHa
13 U3IOMUHOK KoJuteKuuu my3sest «CoGpaHue».

Ha mepBoM 3Taske pacrooskeHa BeJINKO-
JieTIHas1 KOJUIeKLMSI CAaMOUTPAIOIIMX UHCTPY-
MeHTOB. MOXXHO He TOJIbKO pacCMOTPETh JKC-
MOHATBI, HO ¥ YCJBIMIATh, KAK OHM 3ByYarT.
Bo BpeMst 0630pHOIT 9KCKYPCUH 115 TIOCETUTE-
et 3aBOIATCST pa3HOOOpa3HbIe MY3bIKATbHBIE
MIKATYJIKU, OPKECTPUOHBI, IepeHOCHbIE OPTaHbI,
aBTOMATOHBI U J)KyK-60KChI. [IpecTaBIeHbl
pasHOO6pa3HbIe BUIbI OPTaHOB — UIAPMOHU-
yeckue, spMapoyuHble, CAJIOHHbIE, U eCTh Jaxe

My3blKasnbHbIe LKATYNKK
Music boxes

KyKnbi-aBTOMaTOHbI
Automaton dolls

content. The process of producing content
for the website is ongoing, its goal to pro-
vide remote accessibility. So that anybody
anywhere in the world could see the exhib-
its, hear how the instruments sound, and get
information about them.

The sound library, which presents
almost the entire history of sound recording,
has a special place in our museum collection.
The exhibition features a variety of sound
devices, ranging from the first wooden bar-
rel organs, cardboard and metal perforat-
ed discs, and paper tapes to a collection

YnnuHble opraHbl
Street organs

75



GO0JIBILION TaHIIeBATbHBIN OpraH, TAKKe 31eCh
BBICTABJIEHBI PA3HOOOPA3HbIEe MYy3bIKa/IbHbIE
MIKATYJIKM Y My3bIKQJIbHbIE IKA(BbI C METAIIN-
yeCcKMMMU 1epdopupOBaHHBIMU AVICKAMMA.

OIHUM U3 CaMbIX GOJIBIINX SKCIIOHATOB
SIBJISIETCSI TAHIIEBAJIbHBIN oprad ¢pupmbl Teodbu-
Ji1 MopThe, BBIIIOJIHEHHBIN B Havasie XX Beka
B Benbruu. OpraH mpuilies B KOJUIEKIAIO
B JOCTAaTOYHO I/IAU€BHOM COCTOSIHIM, OH ObLT
HEeOZHOKPATHO TepeKpallieH, 6bpu1a yrpaueHa
YacTh Pe3HBIX 31eMeHTOB. OH BOCCTaHAB/IMBAII-
cs1 6os1ee Tpex JieT o GororpadusM 1 3CKU3aM
pectaBpaTopamy Haiero myses. Ceituac oprat
B paboueM COCTOSITHUM, AJIsI TIOCETUTEIIel ero
3aBOJST, a PSIOM OPTaHM30BAHO MPOCTPaH-
CTBO 115 POBEIEHNST HEOOJBIINX KOHIIEPTOB,
MY3bIKQJIbHBIX ¥ TEMAaTUUECKUX BEUEPOB.

Ha BTOpOM 3Ta’ke HaXOOUTCS MacIITa6-
Hasl KOJUTEKI[MSI YaCOB, OTPAsKAIOIIAs MUCTOPUIO
BBICOKOTO YaCOBOTO MCKYCCTBA. [Ipe/icTaB/IeHbI
TTOYUTH BCE TUITbI TPUOOPOB M3MepPEHMS BpeMe-
HM: Yachl HAMOJbHbIE U HACTeHHbIE, KAMUH-
Hble ¥ KOHCOJIbHbIE, KapeTHbIE U TOPOXKHbIE,
Yyachl-CKeJIETOHBI M [Aake Takas pemuaii-
IIast JKeMUyKMHa KaK Maruueckue 4achl, WIn
Yyachl-3arajiku, paboThl 3HAMEHUTOTO IIBEM-
napckoro macrepa >Kana keHa Pobepa-Yaoe-
Ha. VIMeHHO MacTepa-4acoBIIMKY, CTPEMSICh
IMOpasuTh BOOOpakeHMe CBOMX 3aKa3uMKOB,

of shellac and vinyl records. This musi-
cal media is being digitized, audio tracks
are posted on the website, and the interac-
tive resources of the museum are continuous-
ly being studied and added to.

The building for the collection Muse-
um was not renovated or restored but built
from scratch specifically for the museum
on a plot of land that was empty for a long
time and later was allocated for the construc-
tion of an exhibition center. We strived to styl-
ize the building to fit into the existing ensem-
ble of Solyanka, one of the oldest and most
beloved streets in the city, and we succeed-
ed. We deliberately diverged from the tradi-
tional museum standards of interior organiza-
tion and the structure of the exhibition halls
because we were oriented towards interna-
tional practices, where space is determined
by the shape and dimensions of exhibits that
are practically within reach.

KOJIJIEKUMA MY3EA e THE MUSEUM COLLECTION

OpranetTsl @ Organettas
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OprectpuoHbl @ Orchestrions

Yacbl @ Clocks



TepBbIMMU CTAIU BHEIPSITh B YACOBbIE MeXaHM3-
MbI pa3/iuHble My3bIKa/IbHble MHCTPYMEHTBI,
HauMHasl € IPOCTENMIINX KOJIOKOIbUMUKOB, Kapy-
JTIbOHOB, U 3aKaHUYMBAsI 00JIee CJIOKHBIMU Opra-
HaMM, aBTOMaTOHaMM U OPYTMMU MY3bIKa/lb-
HBIMJ MeXaHU3MaMU.

Cienyrouiasi 30Ha BTOPOro 3TaXka — 3TO
MIPONOJ/IKeHME paccka3a O caMOUTparouimnx
MexaHUJYeCKux MpeamMeTax M MHCTPYMEeHTax.
31ech pacnoNoXWINCh GucrapMoHuUN, caMo-
Urpamplnyie IMaHNHO U POSIIN, Yachl C My3bI-
KaJbHBIMM MeXaHM3MaMMU, SI3bIYKOBBIE Iap-
MaHKM, OpTaHeTThl, eCTh 1aske aBTOMAaTUUeCKOe
IIYIaHMHO C TeaTpoM TeHell. IHTepecHO 1 Ipo-
MCXOKAEHMe CI0Ba «IllapMaHKa», TaK KakK 1o
KOHCTPYKLMM 3TO IIepeHOCHO opraH. B Poc-
CUM TPWKUIOCH Takoe Ha3BaHMe, MOTOMY
4TO OJHOJ M3 IIePBbIX IIPUBE3E€HHbIX MeJo-
Iuii 6bIa TIOMy/IsIpHast ppaHIly3cKast meceHKa
«Charmente Catherine», oTciofa 1 «KaTapuH-
Ka», ¥ «lIapMaHKa».

Eme ogHO uyno, BO3HMKILIee Ha CThIKe
VIH>)KeHEepHO MBbIC/IN, eKOPaTUBHO-IIPUKIIaZ-
HOT'O ¥ 4YaCOBOT'O MCKYCCTB, — MOMIINE ITUY-
KM B KJIeTKax. OTO 3HAKOBBIV MpeaMeT [OJis
XVIII Beka, Mo mpaBy MMEHYEMOTO «30/I0ThIM
BEKOM MeXaHMKM» Oyiaromapsi paclBeTy Tex-
HOJIOTUI1 1 KITIOUeBbIM 1300peTeHusIM. Llesnblii
psiI MacTepoB obpariaeTcs K 06pasy mororeit
NITUYKY, BHYTPU KOTOPOI HAXOAUTCS MUHMA-
TIOPHBIJ OPTaHYMK. bONbIIVMY ITOKJIOHHULIA-
MM TaKMUX MeXaHMYeCKUX OUKOBMH ObLIU BeH-
IIEHOCHBIE OCOOBI, B TOM YMC/Ie MMIIepaTPUIIa
Enusaseta IletpoBHa n Exarepuna II.

[TonysIsipHOCTBIO NIONb30BAINCH U AVIKOBUH-
Hble TIpeMeTbI ObITa C My3bIKaJTbHBIMU MeXa-
HM3MaMMU, BeJlb UeJIOBEK BCera XOTeN YOUBISTh

Motowme ntmukm @ Singing Birds

~—— CrynbnTypbl @ Sculptures

Alongside the acquisition of the first
exhibits, David Yakobashvili began to gath-
er a team of specialists, primarily restorers.
The exhibits need constant supervision and
specialized care. There are several workshops
at the museum: for tuning musical instru-
ments, watchmaking, and art and carpentry
workshops. Automaton dolls, which are hardly
represented anywhere else in Russia, are one
of the highlights of the collection of the col-
lection Museum and require the specific atten-
tion of specialists.

On the ground floor, there is a splendid
collection of self-playing instruments. It is pos-
sible to not just see the items but also to hear
how they sound. During the tours, a variety
of music boxes, orchestrions, portable organs,
automatons, and jukeboxes are played for vis-
itors. Different types of organs are displayed:
philharmonic, fair, salon, and even a large
dance organ as well as a variety of music boxes
and music cabinets with metal perforated discs.

3IManu @ Enamels
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W YOUBJIATDHCS. MYBBIKaHI:HbIMI/I MeXaH3MaMMn
OCHAIIAJIOCh OYKBAJIbHO BCE: U YacChl, ¥ rpadu-
HbI, 1 HeCeCCepbl, M My3bIKa/IbHbI€ IIKATYJIKI, 1
My3bIKaJIbHbIE aJIbOOMBI, Iaske curapHuiipl. Ha
cajiTe Bce MpeAMeTbl MOXKHO MOCTYLIATh U YBU-
IIeTh, KaK OHM paboTaloT.

CriemyIoninii TeMmaTu4ecKkuii 610K MOCBSI-
IeH n306peTeHN0 ToMacom DAMCOHOM Mep-
BOTO 3BYKO3aIMChIBAIOIIETO arapara — (GpoHo-
rpada. Tax 1151 yeJIoBeuecTBa BO3HUKAET HOBast

BO3MOXHOCTbD 3aIIMCbIBATh 1 BOCIIPOM3BOAUTD

rosoc. B 9T0i1 4acTu 3KCMO3uLMM MpencTaB-
JIeHbI pasHoobpasHbie Mogean GoHorpados,
rpaMmMo(dOHOB, MaTeOHOB — OT CaMbIX MUHM-
ATIOPHBIX JI0 aIllIapaToB C OOJIBIIVM PACTPYOOM.

BHMMaHMIO TIOCETUTeNeN IpeacTaBiie-
HbI YHUKaJIbHbIE J€PEBSHHBIE BajIbl U OyMak-
Hble nepdopupoBaHHbIE JIEHTHI, G1arogaps
9TUM MY3bIKQJTbHBIM HOCUTEJISIM MBI U TIO Ceit
JleHb MOyKeM HacaaXXIaThCsl MUHAVBUAYATbHOM
MaHepO UCIIOTHEHMS 1IeJIOTO PSIa MMAaHUCTOB
TIPOIILIIOTO.
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One of the largest items is the Theo-
phile Mortier dance organ, made in Belgium
in the beginning of the 20th century. The organ
came to the collection in poor condition:
it had been repainted several times, and some
of the carved elements had been lost. It has
been under restoration for more than 3 years
by the specialists of our museum with the help
of photographs and sketches. Today the organ
is in working condition, and it is played for vis-
itors, nearby there is a space for holding small
concerts as well as music and themed events.

On the second floor, there is a large collec-
tion of watches displaying the history of fine
watchmaking. Nearly all types of time measur-

ing devices are presented here: floor and wall
clocks, mantel and console clocks, coach
and travel clocks, skeleton clocks, and very
rare magic clocks or mystery clocks made
by the famous Swiss master Jean-Eugéene Rob-
ert-Houdin. It was the watchmakers who, trying
to impress the imagination of their customers,
were the first to install various musical instru-
ments into watch mechanisms from the sim-
plest bells and carillons to more complex
organs, automatons, and other more compli-
cated musical systems.
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Ha Tperbem aTaxke pa3meleHa KOJUIEK- The next zone on the second floor contin-
LIMST TIeYaTHOM MPOAYKIMM, B YaCTHOCTU opu-  ues the story of self-playing mechanical objects
TMHAJIbl PAPUTETHBIX CTAPMHHBIX KapT. B Huk- and instruments. There are harmoniums,
Heil YacTy BUTPUH pacIioyiiokeHsl Hebonmbiive  self-playing pianos and grand pianos, clocks
CKYJIBIITYPHbIE KOMITO3UIMM U3 6POH3BI, 130-  with musical mechanisms, reed organs, organ-
6paskaroliie HApOJbI, HACENSIOINe 3TU 3eM-  ettas, and even an automatic piano with a shad-
JIV VI PETVIOHBI. ow theater. It is also interesting to learn about

CTOUT OTMETUTB, UTO KOJUTeKIMS pycckoii  the origin of the word “sharmanka” because
Xy[LO>KeCTBEHHOI GPOH3BI TI0 CBOeil cucteM- it is constructed as a portable organ. In Rus-
HOCTM U CTATyCHOCTM SKCIIOHATOB He MMeeT  sia this name was used because one of the first

melodies brought to the country was the popu-
lar French song “Charmante Catherine”, hence
the “katarinka” and “sharmanka”.

Singing birds in cages are another miracle
that arose from the intersection of engineer-
ing, arts, crafts, and watchmaking. It is an icon-
ic item of the 18th century which was referred
to as the “golden age of mechanics” due
to the flourishing of technology. Many masters
start using the form of a singing bird, which
holds inside a miniature organ. Empress Eliz-
abeth Petrovna and Catherine II were great
admirers of such mechanical wonders.

Outlandish versions of everyday items
containing musical mechanisms were also
popular because we have always wanted to sur-
prise and to be surprised. Everything was fitted
with musical mechanisms: watches, decanters,
travel bags, music boxes, music albums, and
even cigar cases. On the website of the muse-
um, you can listen to all the items and see how
they work.




aHAJIOTOB CPeIy YaCcTHBIX coOpaHmii. Fanepero
OGPOH3bI OTKPHIBAET aBTOPCKMIT 60K, TOCBS -
IeHHbI paboram ITaono Tpyb6erkoro, 3Ha-
MEHUTOI0 MacTepa-UMIIPECCUOHMUCTA, IEeP3KO
1 CBOGOTHO 0OpaIaBIIErocs C 3TUM CJIOKHBIM
MaTepuaJoM, KOTOPbIN IOJ ero pykamu 6yK-
BaJIbHO HaUMHAJI AbIIIATb.

B rasiepee cky/nbITYypbI TaKKe IIpefCcTaBiie-
HbI PabOThI M3BECTHEHMIINX PYCCKUX MACTEPOB:
CKyAbITOpa-nepeasykHyKa Jleonnaa [Tozena,
OCHOBaTeJIsI U3BeCTHelilell TBOpYeCKO AMHa-
ctuu EBrenus Jlancepe, Mapka AHTOKOJIbCKO-
ro, Hukonast Jin6epuxa, Apremus O6epa, Hay-
Ma ApOHCOHA U Jp.

Korga my3seit cTpouicsi, Hemajo 3KCIo-
HATOB Mbl BBICTABJIS/IM B My3€ee JeKOpaTUB-
HO-TIPUKJIAIHOTO MCKYCCTBA, €XKerogHo Tam
ITPOXOIMIN TeMaTUUeCcKye BbICTaBKM C KyKJIa-
MM-aBTOMaTOHaMu «HOBOTOOHMII Tepemno-
JI0X», «TaHel JBOPIIOBBIX KyKOI» U Ap. Takxke
HEKOTOpbIe CKYJIbIITYPbI BBIBO3UINUCH B CaHKT-
IMeTepOypr Ha pa3IMUYHbIe I00MIIEIIHbIE BHICTAB-
k. COBMeCTHbBIe MPOEKThI C APYTUMU My3esi-
MU eCTb Bcerja.

MblI ¢ caMOT0 HavaJia 3aKJablBaau UAEl0,
YTO MYy3€il — 3TO IOJHOLEHHBIN MPOCBeT-
TeJbCKMII UeHTp. Ha rioman-
Ke My3esl y)ke MMPOBOASTCS JIeK-
LM, TeMaTUYeCcKye IIPOrpaMMmBbl,
JIUTepaTypHO-MYy3biKaabHbIe i§
Beuepa. Hampumep, ko [IHIO
[MTo6empl MBI IpUIIALIIATM BETEPA- ¢H
HOB, CJTyILIJIX YHUKaTbHbIE 3aIM-
CU C IpaMILJIAaCTMHOK BOEHHBIX
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The next thematic block is dedicated
to the invention of the first sound record-
ing apparatus — the phonograph by Thom-
as Edison. Humanity had now acquired
the means to record and reproduce voice. This
part of the exposition presents various mod-
els of phonographs and gramophones from
the smallest of devices to ones with a large bell.

Visitors can also see unique wooden bar-
rel organs and perforated paper tapes, thanks
to these musical storage devices we can still
enjoy the individual way of performance
of many pianists of the past.

On the third floor, there is a collection
of printed materials, in particular, the originals
of rare old maps. In the lower part of the dis-
plays, there are small bronze sculptures depict-
ing the peoples who have inhabited these lands
and regions.

It is worth noting that the collection
of Russian artistic bronze thanks to its organ-
ization and the status of the exhibits has no
analog in private collections. There is a section
in the bronze gallery dedicated to the works
of Paolo Trubetzkoy, the famous impression-
ist master, who boldly and freely handled such
a complex material as bronze, which, under his
hands, quite literally began to breathe.

The sculpture gallery also displays
the works of the most famous Russian masters:
the itinerant sculptor Leonid Posen, the found-
er of the famous creative dynasty Eugene
Lansere, Mark Antokolsky, Nikolai Liberikh,
Artemii Ober, Naum Aronson, and others.

When the museum was constructed, many
exhibits were displayed in the Museum of Dec-
orative and Applied Arts; every year there were
thematic exhibitions with automaton dolls

“New Year’s Trouble”, “Dance of Palace Dolls”,
etc. Some sculptures were taken to St. Peters-
burg for various anniversary exhibitions.

From the very beginning, we followed

the idea that the museum is a full-fledged edu-
cational center. The museum hosts lectures,
thematic programs, literary and musical eve-
nings. For example, for Victory
Day we invited veterans, listened
to unique recordings from gram-
8 ophone records of the wartime
f on a pre-war gramophone, read
8 letters from the frontlines, and
watched newsreels.



JieT Ha naTeoHe JOBOEHHOTO ITPOM3BOACTBA,
3aYMTHIBAJIM (DPOHTOBbIE MICbMA U CMOTPEIA
KMHOXPOHMKY.

B My3ee MOCTOSIHHO MIET UCCaeq0BaTeNb-
cKkast paboTa, B Ipoliecce U3y4eHus] My3eiitHo-
ro ¢boHIa HalllM CIIeIMaTIUCThl HAXOAST MHO-
r'o MHTepeCcHOi nHbopMaIu, KoTopas 3aTemM
MICIIONIb3YETCSI BO BPeMSI 9KCKYPCUIA VIV TTyOmIm-
KyeTcs Ha caiiTe my3esi. Tak Kak y HaC oueHb
BHYIINUTENbHAS KOJMIEKIMUS MY3bIKaJIbHBIX
HOCUTEJIe, MbI CTapaeMcsl He TOJIbKO oLud-
pOBaTh 3TU 3aMUCU, HO U TTOATOTOBUTD JOTION-
HUTEJbHBI MaTepuan — 6uorpadumu My3bi-
KaHTOB, MHTEPECHbIe (GaKThl UX TBOPUYECKOTO
ITyTH, UCTOPUM O CO3MTaHUM MTpou3BeneHmit. K
coXkaJleHMI0, Macca TaJlaHTIMBEIINX UCIION -
HUTEJe, TMaHUCTOB 1 KOMITO3UTOPOB I10 pa3-
HBIM [IPUYMHAM He U3BeCTHbI HIMPOKOMY KPYTY
cTyiaTteneit, a Korga-To OHM He TIPOCTO ChIrpa-
JIV BAKHYIO POJIb, @ CTOSUIM Y ICTOKOB OCHOBA-
HMS TEJTBIX IIKOJI.

Hampumep, B Hallleit KOJUIEKIMY GyMasK-
HbIX TTephOPMUPOBAHHBIX JIEHT €CTh YHUKAJIb-
Hble 3anucu Teomopa Jlemernuxoro, rHanust
IMagepeBckoro, Pymonbda TaHia, MomaHabl
Mepo, Tepe3nsl KappeHbO U Apyrux BbIgal0-
IIMXCS MY3bIKAaHTOB. OUueHb MHOTO MOJIe3HOI
MHbOPMALIMY B BUE CTaTel U 0030pOB IIpef-
CTaBJIeHO Ha HalleMm carvite. Bpsin i roe-to
B OJTHOM MeCTe BbI HaliJleTe CTOJIbKO MH(OP-
Mallu 1 0 3HaMEeHUTBIX MacTepax, 1 O TeX, Ubk
MMeHa ObIIM 10 HEeITOHSITHBIM MTPUYMHAM HEOo-
60CHOBAHHO 3a0bITHI.

bnarogapst ocHoBaTeno mysest, JaBumgy
SIkOGaIIBIMIN, TIOCETUTENN MOTYT BCE YBUAETH
6ecrIaTHO. DKCKYPCUM IMPOXOAT B (hopmaTe
OpPraHM30BaHHBIX TPYIII B COIMPOBOXIECHUN
9KCKypcoBoza. Ha cajiTe MOKHO BbIOPAThH JATY
" BpeMsl, a TaKKe MOCETUTh JIEKTOPUM 1 TeMa-
TUYECKIE IKCKYPCUM Y3Ke TI0 OTHeIbHbIM 6JI0
KaM KOJIJIEKIIUU.

MN.10.Oeprauesa
®omoepaguu: H.A.Mansiwesoli
UcmoyHuk: porusski.me

Research in the museum is ongoing, while
studying the museum collection our special-
ists find interesting information, which is later
used for excursions or published on the muse-
um’s website. Since we have a very impressive
collection of musical devices, we are trying
not only to digitize these recordings but also
to prepare additional material such as biogra-
phies of musicians, interesting facts about their
creative path, and stories of how their works
were created. Unfortunately, many talented
performers, pianists, and composers for various
reasons are not known to a particularly wide
audience, but, notably, they played an impor-
tant role and laid the foundations for entire
movements.

For example, our collection of perforated
paper tapes has unique recordings by Theodor
Leschetizky, Ignacy Paderewski, Rudolph Ganz,
Yolanda Mero, Teresa Carreno, and other out-
standing musicians. Articles and reviews sup-
ply a lot of useful information on our website.
It is unlikely that you would find anywhere else
so much information about both famous mas-
ters as well as many whose names were unrea-
sonably forgotten.

Thanks to the founder of the muse-
um, David Yakobashvili, visitors can see
everything for free. The excursions are con-
ducted in organized groups accompanied
by a guide. On the website, you can choose
the date and time of your visit as well as choose
lectures and thematic excursions to different
sections of the collection.

Polina Dergacheva
Photo: Natalia Malysheva
Source: porusski.me




ROJIOMCRAA LLEPROBb

UCTOPMA COXPAHEHMA OQHOM0 U3 APEBHEMLLIMX
XPAMOB PECIYBJINKA BEJTAPYCb

KOLOZHA CHURCH

THE HISTORY OF PRESERVING ONE OF THE OLDEST
CHURCHES IN THE REPUBLIC OF BELARUS

 BecTHMK npojjofikaeT ny6AviKaLWig Cepyv MaTepuanos,
MoAroToBsIeHHbIX B NapTHepLTBe cHauvoHanbHol KoMuccHen
no fenam IOHECRO Pecrybaukm benapyce. :

with the National G
of Belarus.




B Benapycu coxpaHunmcb 1 4o cux
nop AeMCTBYIOT iBa OPEBHUX

XpaMa, Bo3BefeHHbIX B Xl Beke, —
Cnaco-IlpeobparkeHcKan LepKoBb

B lNonouxe n Ceato-bopuco-
['nebckan (Konorckan) LepKroBb

B 'pogHo. 0ba naMATHMKA HaxogATcA
B [peaBapuTeNibHOM CnncKe
BcemupHoro Hacneaua IOHECKO

W NpeAcTaBnAT cob0M YHUKaNbHbIE
NPUMeEpbl MECTHBIX aPXUTEKTYPHbIX
LLKOJI.

In Belarus, there are two
12th-century churches that have
survived to this day and continue

to operate. The Saviour
Transfiguration Church in the town

of Polatsk and the SS. Boris and Gleb
Church (Kolozha) in the city of Hrodna
are both included on the tentative

list of UNESCO World Heritage Sites
and are unique examples of the local
schools of architecture.

'-.““ Y

7

© Agrop: AHapeit [Tyray



Konoskckasi 11epkoBb He MOXOXa Ha IOJIOL-
KU XpaM HY BHEIIHVM OOJMKOM, HU CBOE
CJIOKHOM ¥ HEOOBIUHOI MCTOpUEli coXpaHe-
HMS1. B oinuye OT pacIionoskeHHOTO Ha Tep-
puTopun MoHacThIpst Criaco-ITpeo6paskeHCKO-
ro XpaMma, I'pOAHEeHCKasl LlePKOBb HaXOOUTCS
B IIPMPOJSHOM OKDY>KeHMM Ha KPDOMKE KPyTO-
ro 6epera p. HémaH Ha HEKOTOPOM yIAIEHUU
OT UCTOPUYECKOTO siapa ropoga. CBoe Ha3BaHMe
3Ta TePPUTOPUS, BEPOSITHO, IIOy4Yusia OT ypo-
yyia KosokaHs, T. €. MecTa, rjie 6bI0T POIHUKMY,
YTO [al0 BTOPOe Ha3BaHMe IpeBHeli IepKBU —
spyaiimemMy npumepy I'poIHEHCKO apxXUTeK-
TYPHOJA IIKOJIbI. XpaMm, HOCSAILINI UMS B YECThb
KHs13eit Bopuca u [1eba, gaTupoBaH BTOPOIi
nonoBuHoi XII Beka (He paHee 1180 rona)
¥ HA MOMEHT CTPOUTEIBCTBA GBI TPETHUM
KaMeHHbIM cO60pOM B ropope. 'ponHeHcKast
apresib 3044MX K 5TOMY BPEMEHM y)Ke umMena
GOJIBIION OTBIT BO3BEAEHMSI KUPITUYHBIX XPa-
MOB — yKe 0bUIM mocTpoeHbl Huokasis u Ipe-
UYMCTEHCKas LePKBIUL.
O6beMHO-TIIaHVMPOBOYHOE pelleHue
LIepKBM OCHOBAHO Ha CTOJIOO06PAa3HOM Kpe-
CTOBO-KYTIOJIbHOM TUIIE Xpama C TpeMsI IOy~
KpymipIMu ancupgamu. Ecim o crpykrype
Kosoxckasl 11epkoBb €X0Xa € APYrMMMU Xpa-
MaMM COCeIHMX KHSDKeCTB STOrO Iepuona,
TO BHENTHUIT OOJIVK C MOIMXPOMHBIM J€KOPOM
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Bup Ha Konoxckyto LiepkoBb 1 ['pogHo
View of the Kolozha Church and Hrodna

The Kolozha Church and the Polatsk Church
are different both in appearance and in its com-
plex and unusual history of preservation.
The Saviour Transfiguration Church is locat-
ed on the territory of Monastery, the Church
in Hrodna is located in natural surroundings
at the edge of the steep bank of the Neman
river at some distance from the historical core
of the city. This area and the second name
of the Church probably got its name from
the Kolozhan tract. The Church, named after
princes Boris and Gleb, dates back to the sec-
ond half of the 12th century (not earlier
than 1180) and at the time of construction
was the third stone cathedral built in the city
built by Hrodna artel of architects. They had
built Lower and Prechistenskaya Churches.
The overall design solution of the church
is based on the pillar-like cross-domed type
of the church with three semicircular apses.
The structure of the Kolozha Church is sim-
ilar to other churches of neighboring princi-
palities of that period, but the external appear-
ance with the polychrome decor of the facades
had had no analogues. The overall dimensions
of the old building now: length — 21.75 m,
width — 13.25 m, the height of the remain-
ing part of the walls is about 9 m. Of the six
pillars, only a couple of central columns sur-
vived. The orientation of the building is tradi-
tional — the altar is facing East. The authentic
walls, about 1.2 m thick, were built from well-
fired thin square Roman bricks (called plinth)




PaBHocnoiiHanA KnagKa —

TO/LLMHA pacTBopa NpubMKeHa

K TO/ILLMHE Kupnu4va

m/m

(acap yKpalLeH BCTaBKaMM1
13 06paboTaHHbIX BanyHOB
1 OpHAMeHTaMU U3 Pa3HOLBETHbIX
MaVi0NIMKOBbIX MNTOK

The facade is decorated with
inlays of elaborate stones

and ornamental multi-coloured
majolica tiles

CoepaunHeHHWe cTapov

¥ HOBOW CTeH

Combined old I'paduueckasn | Graphic

and new walls PeKoHCmpyKuus | reconstruction

3anadHozo gacada

BoccraHoBneHue xpama
CredaHom batopuem

MocTpoika xpama

Equal-layer masonry —
the thickness of the mortar

is nearly the same as the thickness

of the brick

KoHcepBauus
1 06HOBNEHME GyHOAMeHTa

CeBepHbIn dacap. MocnefHaAn YeTBepTb
Xll Bexa. PekoHcTpyKums H.H.BopoHuHa.

North facade. Last quarter of the 12th century.

Reconstruction by Nikolay Voronin

TonwimHa cTeH

],2 m/m

Thickness of the walls

21,75

M/m

m/m

[naH cteH. Bup ceepxy.YepHbiM
0603HaueHbl COXpaHMBLLMECA
CEBEPHbIE CTEHbI

Floor Layout. Top View

Original northern walls

are shown in black

of the western facade

BoccraHoBnexue xpama
Church Restoration

2017

Construction Restoration of the Church Conservation and Renewal
of the Church by Stephen Bathory of Foundations
[ >@® >® >@® >0 >® >®
13th century 1 6th century 17th century
MoBpeaeHua HeBocTpe6oBaHHOCTB, YKpennenve
B pesysibTare Haberos yNafioK 1 paspyLueHue, XpaMa u bepera
KpecToHocLieB B TOM YMCIIe OT OMONI3HeN Reinforcement
Damage from crusader Lack of demand, of the Church
raids degradation and ruination, and the river bank
partly due to landslides
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dacamoB He uMeeT aHasmoros. O61Ie rabapu-
ThI JOUIEAIIEr0 IO HAC IPEeBHEro NaMsITHUKA:
mivHa — 21,75 M, mpuHa — 13,25 M, BbICO-
Ta COXPAHMBIIENCS YaCTU CTE€H — OKOJIO 9 M.
V3 1recTyt CTOMIOB yliesiesia TOMbKO Tapa LeH-
TpaabHBIX KOJIOHH. OpueHTanus 30aHus Tpa-
IUIMOHHAs — C HallpaBJieHMeM ajiTapsi Ha BOC-
TOK. AYyTEHTUYHbIE CTEHbI TONILINHOI OKOJIO
1,2 M 6bUTM BO3BEIEHBI 113 XOPOIIO 0603KKEeHOT
IMHGBI MEeCTHOTO MPOM3BOACTBA Ha CJIOXK-
HOM M3BECTKOBOM pacTBOpE, BKIOUAIOIEM
M3BECThb, KPYIHBIN TMECOK, OUTHIN KUPINYI
u yroinb. [Ipy Bo3BefAeHUM NIpMMeHeHa TeXHU-
Ka paBHOWIOWHOM KIaJKM, TAe TOMIIMHA pac-
TBOpa NpubIMsKeHa K ToMHe TinHdbL. Oco-
6eHHOCTBIO IIEPKBU SIBJISIIOTCSI BMYPOBaHHbIE
B CTeHbI KepaMuueckye KyBIIMHbBI-TOJTOCHU-
KU [IJ1s1 06/IeTYeHst Beca KOHCTPYKIIUM U CO3-
IaHusl 3ByKOBOT'O pe30HaHca BHYTPH, a TaK-
K€ COXpPaHUBILMECS Y3KMe JIeCTHULIbI B TOJIIIE
anTapHbIX cTeH. Kuprimunas kinaaxa dacamos
6oraTo ykpalleHa BCTaBKaMy 13 06paboTaH-
HbIX BaJYHOB ¥ OpDHAMEHTaMM 13 Pa3HOLIBET-
HbBIX Mait0JIMKOBBIX TVINTOK.

Honras >xusHb xpama gjauHov B 800 et
COCTOUT U3 IEPMOA0B paclBeTa U 3aIyCTEeHMS,
cveHsomux apyr apyra. B XIII-XIV Bekax
13-3a ITOCTOSTHHBIX HAOETOB KPEeCTOHOCIIEB I1ep-
KOBb ObLI/Ia 3HAUNTETHHO MTOBPEXKIEHA, U B CBSI-
3U C OTCYTCTBMEM B TOpOJle GOTaThIX MPaBoO-
CJIaBHBIX MPUXOKaH 3abpoiireHa. B XVI Beke,
B nepuop, mpaBieHust koposs Credana bato-
pusl, XpaM BOCCTAHOBW/IM M MPOBOAWIN TaM
MOCTOSTHHBIE CITYX0bI. Ho yoke yepes 100 et
LIEPKOBbB OISITh NIPUIIJIA B TAKOI YIagoK, UTO
IPEBHUI XpaM CTasl CIYXXUTb X03511ICTBEHHBIM
HyxgaMm ['pomHeHckoro 3amka. K cepennne
XIX BeKa K UeJI0Be4eCKoMY (GaKTopy H06aBUIICS
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CeBepHbIi dacan
North facade
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of local production on a complex lime mortar
that included lime, coarse sand, broken brick
and coal. During the construction, the Roman
technique of equal-layer masonry was used,
where the thickness of the mortar layer was
nearly same as the thickness of the thin brick.
The peculiarity of the church is ceramic jugs
embedded inside the walls — the hollows that
serve to reduce the weight of the structure
and create a sound resonance inside, as well
as well preserved narrow staircases within the
altar walls. The brickwork of the facades is rich-
ly decorated with inlays of shaped boulders
and ornaments of multi-colored majolica tiles.

The long life of the Church, which
is 800 years long, is comprised of sever-
al periods of prosperity and desolation.
In the 13-14th centuries, due to the repeated
raids of the crusaders, the church was signifi-
cantly damaged. Since there were no rich Ortho-
dox parishioners in the city, it was abandoned.
In the 16th century, during the reign of King
Stephen Bathory, the church was restored
and permanent services were being held there.
100 years later, the church again fell into such
degradation that the ancient building began
to serve the economic needs of the Hrodna cas-
tle. By the middle of the 19th century, the nat-
ural factor was added to the human factor.
The church, built on the very edge of the riv-
er bank, lost the entire south wall and part
of the west one as a result of floods and land-
slides in 1853, 1864, and 1889.

Konorckas LepkoBb nocne obpylieHuns. Akapensb 1866 ron
Kolozha Church after the collapse. Watercolor 1866



NPUPOAHBIII — PACHOI0XKEHHBII Ha CaMOM
Kpaio 6eperoBOro 0TKOCA XpaM B pe3ysIbTaTe
MaBOJKOB ¥ omon3Hel (1853, 1864, 1889 rojbr)
YTPaTUII BCIO I03KHYIO CTEHY U 4acTh 3alafHOA.

IMTocne BTOporo omon3Hs (1864 rom) 6611
BO3BeJIeH HOBbIN QyHIaMeHT U3 OyIbDKHOTO
KaMHsI Ha M3BEeCTKOBOM DAacTBOpe II0f, yTpa-
YeHHBIMM CTEHaMM U 3a0UT CIUIOIIHOV DS,
CBajl C HacaaKOW y MOmOIIBhI pyHOAMeHTa.
B 1873 rogy B GbIBIIIEM ayiTape ObUIa YCTpOEHa
BpPEMEHHas YaCOBHS U CZIeIaHbl HEOOXOAMMbIe
MIOATIOPBI 111 IOAAEPKaHMsI pa3pyLIaloiXcst
yacTeil 3gaHusl. YIUTBIBASI [IEHHOCTh IPEBHUX
cteH, B 1896—1906 rogax mpoBesiv KOHCePBAIMIO
PYMHMPOBAHHOTO XPaMa, BKITIOUAOIITYI0 PAOOThI
TI0 YKpeIUIeHIO Oepera, YCTPOICTBY BUIOBOIA
TJIOMAAKY (OaJIKOHA) ¥ BO3BEIEHMIO IePEeBIH-
HBIX CT€H B3aMeH yTpauyeHHbIX. [lepKoBb HaKpbI-
JIL IBYXCKaTHO TOHTOBOVi KPBIIIIEA.

Hamr coBpeMeHHMK, 1ckyccTBoBen, A.JI.ba-
TaJIOB IIPOBEIEHHYIO B KOHIEe XIX Beka KOHCcep-
BalMIO XpaMa CYMTaeT I10JIHOLIEHHOJ pecTaB-
parnueii: «COOTHOIIEHVE TUIMOTETUYECKOTO
Y OCTOBEPHOTIO IIPU €€ pecTaBpal 3acTaBy-
JIO OTKa3aThbCsl pafy COXpPaHEHMUS apXeoyoru-
YeCKOJ LIEeHHOCTY COOPY)KeHMsI OT BOCCTaHOB-
JIeHVSI TIeJIOCTHOCTM 06/IMKa Xpama He TOIbKO
KaK XyZ,0KeCTBEHHOT'0 IIPOM3BeNeHMsI, HO U KaK
TUIIA COOPY>KEHMSI. .. PsizT yKasaHWii B Iefax, CBsI-
3aHHBIX C 9TO pecTaBpalyeit, MOKa3bIBaeT, UTO

): EneHa (u

Xopb! xpama
Church Choirs

After the second landslide in 1864, a new
cobblestone foundation was erected with lime
mortar for the lost walls and a continuous row
of piles was driven at the foot of the foun-
dation. In 1873, a temporary chapel with
the old altar and the footing necessary to sup-
port the crumbling parts of the building were
built. Taking into account the inherent value
of the ancient walls, in 1896—1906 the pres-
ervation of the badly damaged building was
carried out, including work on strengthening
the river bank, construction of a viewing plat-
form (balcony) and wooden walls in the place




MIpOM3BeeHHbIE PAOOTHI He GBIV MPOCTO KOH-
cepBalueli pyuH, a IpefcTaBsyii B HEKOTO-
PBIX JIeTassiX pecTaBpaluio Ha ONTUMAa/IbHYIO
JaTy, TaK Kak U AepeBsIHHbII MPUTBOP U I7a-
Ba C KPecToM ObUIM ClieflaHbl “TOTo BUAA U TOi
(hOopMBI, KaK 3TO ObUTO 0 OGPYIIEHNST 3MaHUS ...
INocnenHee nOKa3bIBaeT, YTO XapaKTep pecTaB-
pauyu 1894 roma He 6B CBSI3aH C OTCYTCTBU-
€M J€HEKHBIX CPEJICTB, a HAYYHO 0OOCHOBBI-
Basicst. Takum 06pas3oMm, B 9TO pecTaBparm
KoHIIa XIX BeKka Ipou301uI0 OCO3HAHHOe pa3-
JlejieHNe 3a5a4 apXUTEKTYypPHO-apXeoiornye-
CKOT'O U 11€pKOBHO-apXeooTMUeCcKOro BOCCTa-
HOBJIEHVSI. BO306GHOBIIEHIE IPEBHETO MPECTOoIa
Bopuca 1 [1e6a He CBSI3aHO C BOCCTAHOBJIEH/EM
IpeBHero Buza xpama. OmHako mogobHoe pas-
JlelieHye IIPOM30IILTI0 B OCHOBHOM TOIbKO B ITPO-
(eccroHanbHOM co3HaHMM. OBIIECTBO B 1[EJIOM
CTaTh Ha 3Ty MO3UIMIO ellje He Morvo. [TosTo-
MYy OIIBIT pecTaBpauuy Komoskckoii iepksu He
pa3BWICS B TEHAEHLMIO, & OCTAJICSI HA YPOBHE
sieneHys. [lokasarenbHo, uTo ke B 1904 rony ...
(CuHOOOM) CylllecTBYIOIIee MOJIOXKEHME LE€PK-
BU OBIIO HAVIEHO “He OTBEYAIOIIMM BasKHOMY
MCTOPUYECKOMY U LIePKOBHO-apXe0IoTrMYecko-
MYy 3HAUEHUIO 9TOJ ITPABOCIaBHO CBATBHIHMA ...”
¥ GBUTO TIPM3HAHO “HEOOXOAVMbBIM ITPOU3BECTH
pecTaBpaluio ... C BO3BeHeHeM HeOCTAILUX
yacTeii o 06pasiry CyIecTByommx ». [IoaTomy
B 1911 rogy Hayvascs MOATOTOBUTENbHBIN 3Tall
IIJISI TIOC/IeIYIONIEel pecTaBpalyn: B IPEBHUX
cTeHax ObLIV 3a/I05KEHbI HUIIIM Y [TOPTaJl CeBep-
HOI1 CTeHBbI CIelMaTbHO M3TOTOBJIEHHON TIH-
oit, mpyryeM 3aKIaIKM MTPOU3BOAMIIM Ha TOLIEM
IJIMHSHOM PacTBOPE, [JIsl TOTO UTOOBI BO BPEMST
pecTaBpalui X MOSKHO ObIIO pa3o6paTh 1 YIIO-
TpeOUTh 1o MpsSIMOMY HaszHaueHM0. Ho 3aruia-
HMPOBaHHbBIE PECTaBPaIIOHHbIE PAOOTHI Mpe-
pBana IlepBas MmupoBas BoliHa. ITOT EPUO],
KOHCepBaIMOHHbBIX paboT 1896—1911
rofioB 3amevarieH Ha MHO-
TOYMCAEHHBIX MMOYTOBBIX
OTKpBITKAax C BUJa-

mu Konosxu.

Konora B KoHue XIX Beka
Kolozha at the end of the 19th century

of the lost ones. The church was covered with
a gable shingle roof.

Our contemporary, art critic Andrey Bat-
alov consider the work done to the church
in the late 19th century as the complete resto-
ration: “The ratio of the hypothetical and actu-
al during its restoration forced to give up
the rebuilding of the whole structure not only
as a work of art, but also as a type of struc-
tures in order to preserve archaeological val-
ue of it... A number of guidelines related
to this restoration show that the work done
was not a simple conservation of the ruins,
but represented in some details the restora-
tion at the optimal date, since both the wood-
en entrance and the dome with the cross were
made “exactly the same as before the col-
lapse”... The latter proves that the scope of res-
toration done in 1894 was not due to a lack
of funds, but was scientifically sound and sub-
stantiated. Thus, in the restoration of the late
19th century, there was a conscious sepa-
ration of the tasks pertaining to architec-
tural and ecclesiastical restoration. Renew-
al of the ancient throne of Boris and Gleb
was done not because of the need to restore
the ancient look of the church. However, such
a separation had occurred mainly in the mind
of professionals. Society as a whole could not
yet accept this position. Therefore, the experi-
ence of the Kolozha Church restoration did not
develop into a trend, but remained at the level
of one time deal. It is significant that already
in 1904... (by the Synod) the existing position

of the church was found “not corresponding to
the important historical and ecclesiastical and
archaeological significance of this Orthodox
holy place...” and it was found “necessary



I'ponuo B 1920 rony Bouten B coctas [lonb-
M, mo3ToMy B 1934 romy nocie nosiBaeHUsI
HOBBIX TpelMH B cTeHaxX KoyoXKCKO Lepk-
BM ObUT OPTaHM30BAH CIlelyaabHbIil KoMuTeT
M0 YKpervieHUI0 MaMsTHUKA, KyJa BXOAI
uctopuk l03ed MonkoBckuit, mpeacTaBu-
TeJIM Marucrpara U IOBEeTOBbIV apXUTeK-
Top. IIpexxze Bcero NpUCTYNUANU K re0I0TU-
YeCcKUM MCCaenoBaHMsIM Toiim Komoxkckoro
6epera B pajioHe Xpama, KOTOPbIi TPOBeJ JOK-
Top BpoHucnas Tanuiknii 13 BuseHcKoro
yHuBepcuTera. Torga ske Ha KpariHeil IpaBoit
JioraTke ceBepHOro dacama 6bIT 3aKperieH
reofie34ecKuii 3Hak (JIMTOM UyTyHHBIN, C Ha -
mchio «Znak wysokosci»), pacIionokeHHbIN
Ha BbICOTE 1 MeTp OT JHEeBHO OBEPXHOCTU
TOro BpemeHu. Komuret npoBen Mepomnpusi-
TUS 10 YKPEIJIEHUIO YIPOKaBILEero OIo/I3aHN-
eM 6eperoBOTO OTKOCA U, KPOMeE TOTO, CHSIJI
I10JlyTOPaMeTPOBBIN CJIOV 3eMJIM Ha ydacTke,
OKpY>KalolleM 37aHye, 40 IepBOHAYaIbHOTO
JIpeBHero ypoBHS. YAajieHue 3TOro CjI0sl Bep-
HYJIO XpaMy ero riepBoHavya/IbHble [IPOIIOPIN.
HapacraHue 3TOro ¢1051 yCUIMBaaI0Ch TEM, UTO
BOKpYT xpama yxke ¢ XII Beka 06pa3oBasoch
kinag6uiie. [TosTomy B 1929 rogy mo mpoexkTy
l03eda MogkoBckoro 6b1a Bo3BemeHa KUP-
nuyHasi orpazga Kosmoxkckoro norocra ¢ Hokpbl-
THeM 13 yepenuipl. B 1990-x rogax Ha mecTe
3aXOPOHEHUIT YCTAaHOBJIEHO HAATPOOVIE B BUJIE
KaMHSI ¢ M300pakeHneM KpecTa.

B nepuop ¢ cenTss6ps 1939 roma mo 90-e
roger XX Beka Kososkckast 1epKoBb He (QyHK-
uoHupoBana. OueHb XOPOIIO 06pa3 IpeBHe-
ro naMsITHMKA, IlepecTaBlIero B COBETCKUIA
nepuop 6bITh XPaMOM, MepeJjaH Ha KapTuHe

to carry out restoration... with the erection

of the missing parts according to a mod-
el of the existing ones.” Therefore, in 1911,
the preparatory stage for the subsequent resto-
ration began. Unfortunately the planned resto-
ration work was interrupted by the First World

War. The conservation work done in 1896-1911

is captured on numerous postcards with views

of Kolozha.

Hrodna became part of Poland in 1920,
therefore, in 1934, after new cracks appeared
in the walls of the church, a special Com-
mittee was formed to strengthen the monu-
ment. The Committee included the historian
Jozef Jodkowski, representatives of the mag-
istrate and the local architect. First of all,
Dr. Bronislav Galitsky from the Univer-
sity of Vilnius started geological studies
of the strata of the Kolozha river bank around
the church. At the same time, a geodetic
sign (cast iron, with the inscription “Znak
wysokosci”) was fixed on the very right end
of the northern facade, at a height of 1 meter
from the surface of that time. The committee
took measures to strengthen the threatened
bank slope and, in addition, removed one and
a half meters of soil around the building to
low it to its original level. Removing this layer
returned the church to its original proportions.
The buildup of this layer had been intensified
by the fact that there was a cemetery around
the church since the 12th century. Therefore,
in 1929, as per the project of Jozef Iodkovsky,
a brick fence around the Kolozha churchyard
was build with shingle roofing. In the 1990s,
a tombstone with a cross was installed at the
burial site.

MnaH KoHcepBaLyWK XpaMa
Church conservation plan
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Burtanusa LBupko «Kosmoxka», HanuCcaHHON!
B 1969 ropy. B 60-e rompt XX Beka Xpam ObLI
repenaH Ha 6asaHC ['pOIHEHCKOro rocymap-
CTBEHHOTO MCTOPUKO-apXeoJoruueckoro
Mys3es, a ¢ 1978 roga — Ha 6anaHc Pecrry6inm-
KaHCKOTO My3es aTeu3Ma U UCTOPUM PETUTUNA.
B 80-e rogpr XX Beka B xpamMe MpPOU3BOAMU-
JIVCh apXeoJIoTuYecKue U MCKYCCTBOBeaue-
CKMe ucciaenoBaHus. B aToT mepuop, 6bl1a CHS-
Ta HITyKaTypKa C BHYTPeHHe 4aCcTu CeBepHOIi
CTEHBI ¥ KOJIOHH, 0GHAPYsKeHbI OCTaTKM (hpecok
¥ TIpOBeJleHa KOHCepBalysl TUIMHOBI.

B 90-e rofpl, Korma Xxpam BepHYIICS K CBOelt
TepBOHAYATbHOM QYHKIIVN, ObLT YCTAHOBJIEH
HOBBIIT YOOBBII MKOHOCTAC, JEHbI'Y Ha KOTO-
Ppblii TokepTBOBaa Biranumup MynsgBuH, pyko-
BomuTenb aHcam6ist «IlecHspei». B 2000-
2005 rombl B CBSI3M C OUepemHOI MpocaaKoii
6eperoBoro oTkoca p.Héman KooKcKuit CKIIOH
OB YKpEIUIEH C YCTPOCTBOM ITPOTUBOOITON3-
HEBOJ1 ITOATIOPHO CTEHBI C MCIIOAb30BaHNEM
CBaii BIOJb YINIIbI PhIOAITKOIA.

B 2017 rony B cBSI3M C TIpefaBapuUitHbIM
COCTOSIHMEM CTOJIETHUX JAePeBSIHHbIX CTeH
Komoxkckoro xpama ®onpgom IlpesupeHta
Pecrry6iuky Benmapych 1o MofiepskKe KyiabTy-
PBI ¥ UCKYCCTBA ObLI BbIZie/IeH TpaHT. PaboTa
10 COXpaHEHMIO YHUKATBbHOTO 00'beKTa ITPOX0-
Iya B HeCKOJIbKO 3TaroB. BHauase BbIPOBHSI-
JIV IepeBSTHHbIE CTEHbI 10 TOPU30HTAJIN U Bep-
TUKaJIM C COXpaHEHMEM ayTEHTUMYHOI0 KapKaca
XIX BeKa ¥ 3aMeHUIN IePEeBSIHHYIO OOIIMUBKY
acamoB ¢ ucmonp3oBaHMEM TepMOMOIUDU-
LIMPOBAHHOI JOCKM. BTOpBIM 3TAarioM GbLan

WHTepbep xpaMa
Church interio

© Agrop: Enena (uacHa

Buranui Lipupko. «Konoa», 1969 rog
“Kolozha" by Vitaly Tsvirko, 1969

From September 1939 to the 1990s,
the Kolozha Church did not function. The ancient
monument had ceased to be a church in the Sovi-
et period and is very well depicted in Vitaly
Tsvirko ‘s painting “Kolozha”, of 1969. In the 60s,
the building was transferred to the balance
of the Hrodna State Historical and Archaeolog-
ical Museum, and since 1978 — to the balance
of the Republican Museum of Atheism and His-
tory of Religion. In the 80s archaeological and
art studies were carried out in the church. During
that time the plaster was removed of the north-
ern wall interior and columns, that revealed
the remains of frescoes. Work to preserve Roman
brick masonry was done.

In the 90s, when the church returned
to its original function, a new oak iconosta-
sis was installed, money for which was donat-
ed by Vladimir Mulyavin, the leader of Pesn-
yary music band. In 2000-2005, due to yet
another subsidence of the Neman River bank,
the slope was strengthened with an anti-land-
slide retaining wall using piles along Rybat-
skaya Street.

In 2017, due to pre-emergency state
of the old wooden walls, a grant was allocat-
ed by the Foundation for the Support of Cul-
ture and Art of the President of the Republic
of Belarus. The work to preserve the unique
building took place in several stages. First, the
wooden walls had been leveled horizontally and
vertically, preserving the authentic 19th cen-
tury frame. The wooden facades were replaced
with thermally modified boards. The second
stage was the interiors. All the new elements —
the balcony for the singers, the platform




MHTEepbephbl XpaMa, Iie BCe HOBbIE 3TIeMeH-
ThI — GAJIKOH /1JI51 IEBUMX, TIOJI COJIEU U aJITaps,
IOAUIMBKA ITOTOJIKA BBIIIOJHWIN U3 IpeBeCh-
HbI Ty6a 1 COCHBI. BbIGOD IepeBa Kak OCHOB-
HOrOo MaTepuasna ObLI HewlydaeH. DTO Tpa-
JULVOHHBIN 1 Benapycu, 1 B TO )Xe BpeMs
06paTUMBIi MaTepuas, YTO COOTBETCTBYET
TpeboBanusM FOHECKO. Takke OH ITO3BOJISI-
€T TIOAYEPKHYThb NMOAUYMHEHHOCTb BCEX HOBBIX
BKJIIOUEHMI B 0GJIMKe YACTUYHO YIleJIeBIIeTO
xpama XII Bexa. [Iyis1 3KCIIOHMPOBAHUST OCHO-
BaHMS OFHON U3 yTpaueHHbIX KOJIOHH OBLIO
YCTPOEHO apxeooTn4ecKoe OKHO B ITOTY LePK-
BU. TpeTbuM, 3aBepuIalOIIMM 3TAllOM CTaJIO
6/1aroyCcTpoiiCTBO IPUJIETAIONIEN TePPUTOPUN
C pecTaBpalyeil yyacTka KUPIUMYHOM OTpajbl
1930-x rooB.

B saxiroueHue onsiTh XOUy NPUBECTU CII0O-
Ba A.Jl.batasoBa: «OTHOIlIEHME K AOCTOBEP-
HOCTM BOCCTaHaBIMBaeMoil GhOpMbI 1 K MO -
JIVTHHOCTY ee MaTepyuasia B ST10XY CTAHOBJIEHUS
HAay4yHOJi pecTaBpalyy BO BTOPOJ I10JIOBYHE
XIX Beka He cpasy CTaJIo aJeKBaTHO TaKOMY
IIOHVMMaHMIO MOIJIMHHOTO, KaKoe CKJIaJbIBa-
€TCs B COBPEMEeHHOV TeOpUM pecTaBpaluyn».
ITosTOMY YHMKaIbHBI ONBIT COXpPaHEHUS
JIpeBHEero xpama € IIOMOIIbIO IIPOCTBIX IPU-
€MOB HapOJHO apXUTEKTYypbl U UCIIOIb30Ba-
HMEeM TPaAVLIMIOHHBIX MaTepuaaoB SIBISIETCS
€IVMHCTBEHHBIM ITPUMepPOM GEPEXKHOTO OTHO-
LIeHVs] He TOJIbKO K ero CaKpaJIbHO [IeHHOCTH,
HO U K TIOJJIMHHOCTY (JOPMBI U ee MaTepuaty.

E.B.CuacHas, useH benopycckozo komumema
MKOMOC, skcnepm CuHodanbHol Komuccuu
no Hacnedur Kocmena Ha [podHeHwuHe

u cakpajieHoMy cmpoumesibcmsy

and the altar floor, the ceiling sheathing were
made of oak and pine wood. The choice of wood
as the main material was not accidental. It
is traditional for our area, and material that
meets the requirements of UNESCO. It also
allows to emphasize that all new elements
do look different to the 12th century parts.
In order to display the base of one of the lost
columns, an archaeological window was made
in the church floor. The third final stage was
the improvement of the adjacent territory with
the restoration of a section of the brick fence
built in the 1930s.

In conclusion, I would like to quote again
the words of Andrey Batalov: “The attitude to the
authenticity of the restored form and the authen-
ticity of its material in the era when the scien-
tific restoration was only at its infancy in the
second half of the 19th century, did not imme-
diately become adequate to such an under-
standing of the authentic, which develops in the
modern theory of restoration.” Therefore, the
unique experience of preserving the old church
by means of simple techniques of folk architec-
ture and the use of traditional materials is the
only example of a careful attitude not only to its
sacred value, but also to the authenticity of the
form and its material.

Elena Schasnaya, member of the Belarusian
Committee of ICOMOS, expert of the Synodal
Commission on the heritage of the Church
in Hrodna region and sacral construction



MeuTa KaXa0ro MCTOpUKa, apxeonora,

1a ¥ NpocToro TypUcTa — yBUETb CBOUMM
rfa3amMu To, YTo BbIN0 YACTbIO MKM3HM
HaLMX NpeaKoB. TaKylo BO3MOMKHOCTb
[aloT COXPaHMBLUMECA MO Ceil AeHb
APEBHWE ropoaa 1 NOCENEHMA, KOTopbIe
KaK Henb3A NyuLLe 0TpaxKaloT Tanbl
PasBUTMA LMBUIU3ALMU. Mbl npofonikaem
3HaKOMWTb UMTaTeNeN C APEBHUMU

ropogamMu njaHetTbl — YHWKabHbIMU
cBMUaeTenaMu npoLuioro.

Every historian, archaeologist, and tourist
dreams of seeing life through the eyes

of their ancestors. Ancient cities

and settlements have provided us with this
unique opportunity, perfectly reflecting

the gradual development of civilization.

We continue to introduce our readers

to centuries-old pearls of the planet —
unique witnesses of our past.




" Anabyra. BeposiTHO, TOpof, Ha3BaH

/| HBIM
" Ha mecte Enadyru pacnono;@md?fb -eeno Tpex-

EJNTABYTA, POCCMFI

YELABUGA. RUSSIA

EnaGyra — camblif MOJIOZOM ThICS-
veneTHUI1 ropon Poccuu. Haszpanue
Enabyra — «o6pyceBiiee» TIOPKCKOe

10 MMEHM TIOPKCKOTO BOXKISI, HO €CTh
Bepcusi, YTO Ha3BaHUe MMPOUCXOLUT
OT TIOPKCKOTO ¢JIOBa «OKyHb». Ha mpo-
TSDKEHVM BCet cBoeit victopuy Enabyra 6buia
BaXHBIM TOPTOBBIM TYHKIOM. C X Beka TyT
IIPOXOMNAT KapaBaHHBIN MYTb 0 BO/KCKOM

Bynrap ocye mokopeHust isanom I'po3s-
m’oro xaHcTBa BXVI= XVII BeKax

CBSITCKOE — Ba)XHasl Bexa Ha myTy 113 MocKEbr

" B Cnbupsb 1 Ha Ypas. B 1780 romy Enabyra momy-

Yijia CTaTyC Topoja U MOCTEITeHHO MPEBPATH-
Jlach B TOPTOBBIN M MPOMbILIIIEHHDI LIeHTD

o s
[Ipukambst. icropuaeckas daets Eaabyry mou-

i He M3MeHmTach ¢ XIX Beka, a KpernocTHpie

" coopyeHus: «<depTOBA rOPOIMILA» coxpa}hé

JIUCH ellie co BpeMmeH Bormkekoi bynrapun.

~andac

Yelabuga is the youngest thousand-
year-old city in Russia. The name Yela-

word Alabuga. The city was probably
named after a Turkic leader, but there
is atheory that the name comes from
the Turkic word for "perch". Through-
out its history, Yelabuga has been an impor-
tant trading point. Since the 10th century,
a trade route has passed through Volga Bulgar-
ia, and after the conquest of the Kazan Khanate
by Ivan the Terrible in the 16th~17th centuries
in place of Yelabuga the village of Trekhsvyat—
iskoye was founded — an important waypoint .
on the way from Moscow to Siberia and the
Urals. Yelabuga received city. status in 1780
and gradually became the trade center of the
Kama j region. The historical part of Yelabuga |
has ni changed much since the 19th century,
plex of fortifications called “Devil’s
% ‘ﬂlernent” has been preserved from the days
olga Bulgaria:

buga comes from the "Russified" Turkic =
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KOHCTAHTUHA, AJTHKIAP

CONSTANTINE, ALGERIA

Topox 6bUT OCHOBAH Ha CPeau3eMHO-
MOPCKOM mobepexbe GUHUKUIATIaMA
B 203 romy 1o H.3., a IIOCJIe 3axBaTa
PUMJISTHAMM BO3IJIaBUJI COI03 BEPHBIX
uMIepun ropomoB Adbpuxu. HOmmit
Lle3apb MpemoCTaBUI TOPOLY OCOOBIE
rpaxpaHckue npusuierunu. Cospe-
MeHHOe Ha3BaHMe KoOHCTaHTMHA MOJIy4M-
Jia B 313 ropy H.3. B uecTb ummneparopa KoH-
cTaHTHHA Bennkoro. [Ioaroe BpeMsi 9TO ObLT
CaMbIll IATMHU3VPOBAHHBIN Topon ADpuKu.
IMox BiacThi0 apaboB, 3aXBaTUBIIUX TOPO/I
B VII Beke, KOHCTaHTMHA CTajia UTPATh BasKHYIO
poinb B Toprosiie ¢ Benenueii, l'enyeit u [In3orni.
C 1529 ropma ropoj BXoawii B coctaB OCMaHCKOIA
ummnepun, a B 1837 romy nepeiiers oz, BlacTb
@®panuyn. Bo Bpems BTopoii MMUpOBOi1 BO¥i-
Hbl KoHCTaHTMHA ObUIa BasKHOI 6a30i1 COI03-
HBIX BOVCK. OT 310X PUMCKOTO BJIaJbIuecTBa
B rOpOJie COXPaHMJINCh PYMHBI akBeAyKa Bpe-
MeH AHTOHMS, @ OT BpeMeH OCMaHCKOV MMIIe-
puu — nocTpoeHHbIl B 1830-X romax ABOpeI]
MOC/IefHero MpaBUTeJIs.

The city was founded on the Mediterra-
nean coast by the Phoenicians in 203 BC.
After the capture by the Romans, it led
the union of the cities of Africa loy-
al to the empire. Julius Caesar grant-
ed the city special civil privileges.
The name of Constantine was given
in 313 AD in honor of the Emperor Constantine
the Great. For a long time it was the most Lati-
nized city in Africa. Under the rule of the Arabs,
who captured the city in the 7th centu-
ry, Constantine began to play an important
role in trade with Venice, Genoa and Pisa.
Since 1529, the city was part of the Ottoman
Empire, and in 1837 it came under the rule
of France. During World War II, Constantine
was an important base for the Allied forces.
The city has preserved the ruins of an aque-
duct from the time of Anthony, the era
of Roman rule, and from the time of the Otto-
man Empire — the palace of the last ruler, Con-
stantine Ahmed Bey, built in the 1830s.




['PAC, OPAHLINA

GRASSE, FRANCE

I'pac, Bxoasmuit Bo GpaHILy3CKUI
peruoH [IpoBanc — Anbnbl — Jlasyp-
HbI/1 Beper, 6611 ocHOBaH B XI Beke. Yke
B CJIELYIOIIEM CTOIETUM CTajl pe3ULEeH-
1Med emuckona AHTM6a. Torma ske 6bIT
rnmoctpoeH cobop Horp-Iam-mo-ITion,
rae ceifyac XpaHsTcs monoTHa [lurte-
pa IMayns Py6eHca u ypokeHiia I'paca JKaHa-
OHope ®paronapa. [opof Urpai BaXXHYIO POIb
B TOProBjie — B OCHOBHOM Koxeil — ¢ ['enyeit
u ITn3oii. UMeHHO NONbITKY BlaAenblieB MHO-
TOUYMCIEHHBIX KO’KEBEHHBIX MaCTEePCKUX 3aITy-
IINUTh 3aMaxy CBOel MpoAyKIMK apoMaTuye-
CKMMM CMECSIMM CTa/IX TOTYKOM JJISI DA3BUTHSI
B ropope ¢ XVI Beka map@oMepHOTro mpou3-
BopcTBa. Ceituac I'pac cunTaeTcs «mapgomep-
HOJ CTOMUIIEV MUPa»: B TOPOJIe ITPOU3BOANTCS
6oree 2/3 Bcex (DpaHITy3CKUX TYXOB, 3/1€Ch pac-
MTOJIO’KEH MeskayHapogHbI My3eii mapdiome-
pun. B 1815 rogy B 15 KmytomeTpax oT ropoza,
B 6yxTe I'onbd-XKroaH, Ha dpaHITy3cKuit Geper
Boicagmicsl Hammomeon BoHanapt, 6eskaBiimii
c octpoBa Anbb6a. C 1923 roma B I'pace kut mep-
BbINi pycckuii maypeat HobeneBCKoii mpeMun
o imtepatype MBan bBynuH. B I'pace nposena
Moc/iefHMe TOAbI XKU3HM 3HaMeHuTas GpaH-
1Iy3cKkast meBuiia daut Inad.

Grasse, part of the French region

of Provence-Alpes-Cote d’Azur, was

founded in the 11th century. In the fol-
lowing century it became the seat of the

bishop of Antibes. At the same time,
the Cathedrale Notre-Dame-du-Puy

was built, where the canvases of Peter
Paul Rubens and the native of Grasse Jean-Hon-
ore Fragonard are now kept. The city played an

important role in the trade with Genoa and Pisa,
mainly in leather. It was the attempts of the

owners of numerous tanneries to drown out the

smells of their products with aromatic mixtures,
that became the impetus for the development

of perfumery in the city since the 16th century.
Now Grasse is considered the “perfume capital

of the world” with more than 2/3 of all French

perfumes being produced in the city. The Inter-
national Perfume Museum is also located here.
In 1815, 15 kilometers from the city in the Bay
of Golfe-Juan, Napoleon Bonaparte landed

on the French coast, fleeing from the island

of Elba. Since 1923, the first Russian Nobel

Prize winner in literature, Ivan Bunin, lived

in Grasse. The famous French singer Edith Piaf
spent the last years of her life in Grasse.




BEJIFPALL, CEPBEUA

BELGRADE, SERBIA

[TepBoe ykperuieHHOe roceneHne CUH-
I'MIyH HA MeCcTe COBPeMEeHHOV CTOM-
bl Cep6uyt 6HI0O OCHOBAHO KeJIbTa-
mu B III Beke 10 H.3., YTO ITO3BOJISIET
oTHecTu Benrpap K crapeiumm eBpo-
nevickum ropogam. B I Beke H.3. CuH-
IUAYH ObI TTOKOPEH PUMJISTHAMM;
3aTeM ropof, He pa3 Mepexoani U3 PyK B PYKU.
HasBanne «benrpam» MosBUIOCH C TPUXOIOM
ctoma B VII Beke cinaBsH. B 1521 romy ropop,
ObIJT 3aXBaUYeH TypKaMM; OCMaHCKUIi TTePUOJ,
npoauiics go 1867 roma (B 1718-1739 rogax
ropogomMm Biagena ABcTpusi), korma bei-
rpan cran cronuneir Cep6un. Ilociae ocBo-
OGOXXIEeHMsT OT HEMEIIKOi OKKYITallMy B XOJe
[TepBoii MmupoBoJi BoViHbI B 1918 romy Bein-
rpajg craja croauieii KoposeBcTBa cep6oB,
XOpBAaTOB U CJIOBeHILeB, B 1929 romy mepe-
uMeHoBaHHOro B KoposnescTBo OrocimaBust.
B 1920-e rompl Topoj; 6bIT OMHMUM 13 IIEHTPOB
MIPUTSIKEHUS PYCCKOM 3MUTpaluy — 31eCh
skmito 1o 10 000 vesoBek, 6eskaBminx u3 Poc-
cuy. 3a MICK/II0UYeHeM OCTaTKOB benrpaackoii
KpemnocTH, ceiiuac M3BEeCTHOI MOJ, TypelKUM
Ha3BaHMeM Kanemergas, camble cTapble 37a-
Hud benrpana otHocaTces K XIX Beky.

The first fortified settlement Singi-
dun on the site of the modern capi-
tal of Serbia was founded by the Celts
in the 3rd century BC, which makes
Belgrade one of the oldest European
cities. In the 1st century AD Singidun
was conquered by the Romans; then
the city changed hands several times. The
name “Belgrade” appeared with the arrival
of the Slavs here in the 7th century. In 1521
the city was captured by the Turks. The Otto-
man period lasted until 1867 (in 1718-1739
Austria was the owner of the city), when Bel-
grade became the capital of Serbia. After liber-
ation from German occupation during the First
World War in 1918, Belgrade became the cap-
ital of the Kingdom of Serbs, Croats and Slo-
venes, renamed into the Kingdom of Yugo-
slavia in 1929. In the 1920s, the city was one
of the centers of attraction for the Russian
emigration — up to 10,000 people who had
fled from Russia lived here. With the excep-
tion of the remains of the Belgrade Fortress,
now known under the Turkish name of Kale-
megdan, the oldest buildings in Belgrade date
back to the 19th century.




CTAPAA PYCCA, POCCUA

[lepBOe ynmoMuHaHue ropoga B JI€TO-

MMCY OTHOCUTCS K 1167 romy, HO apxe-
oJloTMYecKkMe AaHHble MOKa3bIBaIoT,

4YTO TOPOJ, IpU CIUSIHUM peK Ilonnctp

u TTopychsl BO3HUK ellle Ha pybeske X—

XI BekoB. B 1478 romy mocie Mmoxo-

noB MBana III ropop, Boiien B cocTaB
MOCKOBCKOTO KHSKeCcTBa. BmioTh

110 XVI BeKka ropoji, pasBUBAaJICs O61aromapst CoJsi-
HOMY MPOMBICTY. JleueOHbIe CBOVICTBA 3[Ielll-
HYX MMHepPaJIbHBIX BOM OTKPHLI B 1815 romy
3HaMeHUThIIi JoKTop Pemop I'aas, a 6GaTbHEO-
I'psI3€BOI KypopT OGbT OTKPBIT B 1828 romy.
C 1862 o 1880 rog, B Crapoii Pycce momonry
xun @emop JocToeBCKMiA, JOM-My3€eli KOTO-
poro 66171 OTKPHIT B 1981-M. 3mech OH paboTast
Hal pomaHamu «IlogpocTok», «becbl» 1 «bpa-
Tbs1 Kapama30Bbl», 3HaMeHNUTOM «ITyIIKMHCKOM
peubio». XOTsI TOPOA, CUIIbHO MOCTPafas B X0
BTopoit MypoBOIi BOVIHBI, 30e€Ch COXPaHWINCh
aHcamb6:1b 3aokeHHoro B XII Bexe Crraco-IIpe-
006pakKeHCKOTO MOHACTBIPSI, ['eoprmeBcKast
(XV Bek) u Tponukas (XVII Bek) nepksu u Boc-
KpEeCeHCKUI cob60p, 3aBePIIEHHBIN B 1696 rofy.
Crapas Pycca 3aHMMaeT BTOpoe MeCTO Iocje
Benukoro HoBropoga 1o uuciay HaviJeHHBIX
6epecTSIHbIX IPaMOT, KOTOPBIX 3[,eCh 0OHAPY-
SKeHO 6oJiee IATULECATH.

shutterstock.com ©'AB:
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STARAYA RUSSA, RUSSIA

The first mention of the city in the annals
dates back to 1167. Although archae-
ological data shows that the city
first appeared at the turn of the 10th
and 11th centuries at the confluence
of the Polist and Porusya rivers. In 1478,
after the campaigns of Ivan III of Rus-
sia, the city became part of the Mos-
cow principality. Until the 16th century, the city
developed thanks to the salt industry. The heal-
ing properties of the local mineral waters were
discovered in 1815 by the famous doctor Fedor
Gaaz, and the balneo-mud resort (thermal
mud-balneotherapy) was opened here in 1828.
From 1862 to 1880, writer Fyodor Dostoevsky
lived in Staraya Russa for long periods of time.
His house-museum was opened in 1981. Here
he worked on the novels “Teenager”, “Demons’
and “The Brothers Karamazov”, the famous Push-
kin speech. Although the city was badly dam-
aged during the Second World War, there remain
the ensemble of the 12 century Spaso-Preo-
brazhenskiy Monastery, St. George (15th century)
and Trinity (17th century) Churches and the Res-
urrection Cathedral completed in the year 1696.
Staraya Russa ranks second after Veliky Novgo-
rod in terms of the number of birch bark letters
found — over fifty were found here.

]




NTMCCABGH, MOPTYTAJINA

LISBON, PORTUGAL

JIviccaboH — OOMH M3 CTapeiimx e T

ropomoB 3amagHoii EBporsr: hmHN-
KUHAIBI TIOSIBUJIMCH 3[I€Ch OKOJIO
1200 ropa mo H. 3. B III Beke H.3. Pum
TIPY COMEVICTBUM TOPO/Ia, HAa3bIBABIIIE-
rocst Torga OMCUIITIO, OBJIaieN BCEM -
InpeHeicKMM IIOTyOCTPOBOM, SKUATE-

JIV TIOTTYYU /I TPASKIAHCTBO MMIIEPUMA.

B 711 romy ropop, 6bUT 3aXBaueH MyCy/IbMaHaMMU,
MPY KOTOPBIX CTaJI BASKHBIM LIEHTPOM €BpOIIeii-
ckoii Toprosiu. B 1108 romy JIviccaboH 6611 OTOUT
HOPBEKCKMMM KPECTOHOCIIAMM B XO/Ie KPECTOBO-
'O IT0X0/1a, 0OAHaKo B 1111-M BHOBB Iepelies Moy,
BJIACTb MycCy/bMaH. OKOHYATeIbHO OTBOEBAH y
HUX OH ObIT B 1147-M B X0ome PeKOHKMCTHI. Cl1aBy
JInccaboHa YMHOXKWMIM Teorpadyueckyie OTKPbI-
TUSI, B YACTHOCTH, COBEpIIIEHHbIE B XOfe dKCIIe-
nuuyu Backo ga Tambl B UHauio B 1498 romy.
B 1755 romy ropop, 6bUT YHUUTOKEH 3€MJIETPSI-
ceHueM, yHeciym okoso 40 000 xu3Helt, mocie
yero 6bUT paviKaIbHO IiepecTpoeH. B JIccaboHe
COXPaHWIOCh MHOKECTBO CTAPUHHBIX 3[AaHUIA —
oT 3amKa Csitoro T'eoprust XI Beka 10 GaIrHu
Toppe-ne-Benen XVI Beka, TOCTPOEHHOVi B YECTh
OTKpBITUIA Backo na 'ambl. ITO 37aHNMe U MOHa-
CThIPb JKepoHUMYyIII BK/TIOUeHbI B CTIMCOK 00beK-
TOB BcemupHoro Hacneayst OHECKO.

Hopge o

Lisbon is one of the oldest cit-
ies in Western Europe: the Phoe-
nicians appeared here around
1200 BC. In the 3rd century AD,
Rome with the assistance of the city
: then called Olisipo, took posses-

sion of the entire Iberian Peninsula,

the inhabitants received the citizen-
ship of the Empire. In 711, the city was cap-
tured by the Muslims, and became an impor-
tant center of European trade. In 1108, Lisbon
was recaptured by the Norwegian crusaders,
but in 1111 it again came under Muslim rule.
It was finally won back from them in 1147 during
the Reconquista. The glory of Lisbon was mul-
tiplied by geographical discoveries, in particu-
lar, those made during Vasco da Gama’s expe-
dition to India in 1498. In 1755 the city was
destroyed by an earthquake that claimed about
40,000 lives, after which it was completely
changed and rebuilt. Lisbon has preserved many
old buildings — from the Castle of St. George
built in the 11th century, to the Torre de Belem
Tower built in the 16th century in honor of Vas-
co da Gama’s discoveries. The Tower and the
Jeronimos Monastery are included in the
UNESCO World Heritage List.




RYCKO, MEPY

CUZCO, PERU

[To maHHBIM PAacKOIIOK, HA MecCTe
COBpeMeHHOTr0 KycKo JIroiu cenmanch
yske 6osee 3000 neT. Topor ke, Ha3Ba-
HJ€e KOTOPOTO C Kevuya MepeBOAUTCS
KaK «I[eHTp MUpa», M0 UHIECKO
JlereHze, OCHOBAJ IepBblii Bepxos-
HbIli iHKa Manko Kanaxk. [TpaBuBimmit
B 1438-1471 ropax I[lauakyTek Omanku npe-
BpaTui KoponeBcTBo Kycko B OTpPOMHYIO MMITe-
puto. 15 HOs16pst 1533 rofa B ropofie MmosiBUINACh
MCTAaHCKMe KOHKMCTaA0PhI BO r1aBe ¢ dpaHcu-
cko [Tncappo. «3aHOBO 0cHOBaB» Kycko, oHU
TEPEeHSIIN CTPYKTYPY CTAPOr0 MHKCKOTO TOPO-
[1a, BO3Be[S 1IepKBY Ha MeCcTe MHKCKUX Xpa-
MOB ¥ >KUJIble IoMa Ha MecTe ABOpILoB. YacTo
MCTIAHCKME 3HaHUs GbUIM ITOCTPOEHBI MpSi-
MO Ha MacCCMBHbBIX KAMEHHBIX CTeHaX, COOPY-
SKeHHBIX MHKaMM. B 1950 romy 3emiieTpsiceHue
Pa3pylInIo0 KOJIOHMAIbHYIO 1IePKOBb CBSTO-
ro JJoMyHMKAa, OTKPBIB TPAaHUTHBIN OCTOB MHK-
ckoro Xpama Comuiia. XKurenu morpe6oBann
OCTaBUTb OKa3aBIlMeCs] Ha BUAY CTeHbI. TaKUM
o6pasom, B Kycko IpeBHME COOPYREHUST MOXK-
HO YBUJETHb B CAMOM I[eHTpe Topoza.

Excavations show that people
have settled on the site of mod-
ern Cuzco for over 3,000 years.
The name is translated from Que-
chua as “the center of the world”,
and according to Indian legend,
the city was founded by the first Inca
emperor Manco Capac. Pachacuti Inca Yupan-
qui, who ruled in 1438-1471, turned the King-
dom of Cuzco into a huge empire. On Novem-
ber 15, 1533, the Spanish conquistadors, led
by Francisco Pizarro, arrived in the city. Hav-
ing Cuzco “re-founded”, they left the layout of
the old Inca city intact, erecting churches in
place of Inca temples and residential buildings
in place of palaces. Often, Spanish buildings
were constructed right on top of massive stone
walls built by the Incas. In 1950 an earthquake
destroyed the Church of St. Dominic, revealing
the granite remains of the Incan Temple of the
Sun. Residents demanded to leave the walls
in plain sight. Thus, in Cuzco, ancient struc-
tures can be seen in the very center of the city.




OPECRW PA3PYLLUEHHbBIX XPAMOB

B 3KCNO3nLNA MY3EA MMEHW AHLIPEA PYBJIEBA

FRESCOES FROM DESTROYED CHURCHES

ATTHE ANDREY RUBLEV MUSEUM
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My3seit umenu Apgpesn Pybnesa — KpynHen-
Lwee cobpaHue Npov3BeAeHW OpeBHepyC-
cKoro ucKycctea. OH oTKpbinca B 1947 rogy
Ha TeppuTOpUM OTpecTaBpupoBaHHoro Cnaco-
AnppoHvKoBa MoHacTbIpA B Mockse. Cervac
B 3KCMo3uLmm My3en bonee 13 TbicAy aKcro-
HaTOB — MKOH, GpecoK, PYKOMMUCHbIX U CTa-
POMeYaTHbIX KHUI, CKyNbNTYp, NPeaMeToB Xy-
L0MECTBEHHOMO fIUTbA U LUMTBA.

MBbI mpepiiaraemM Mo3HAKOMUTBCS C HEOOBIYHOM
YacTbI0 MY3€lHO KO/UIeKIMY — CTapMHHBIMU
(bpeckamu 13 pa3pyIIeHHbIX B pPa3HbIe TOIbI Xpa-
MoB. Cpefiyi COXpaHMBIIMXCST POCIMCElT — paH-
HMe paboThl MKOHOMMCHIA XV BeKa JIMoHMCHs,
npousBeneHus usorpadon OpykeitHON mana-
TbI XVII Beka, MacTepoB pa3HbIX rOponoB Pycnu.

LIEPKOBb CIMACA MTPEOBPAKEHNA
HA HEPEOMLE B HOBIOPOJE

Xpam Cnaca IIpeobpaskenus Ha Hepenmniie
B HoBropopne nocrponnu B 1198 rogy no 3axkasy
HOBTOPOJCKOTO KHSI3s1 SIpocnaBa Bnagumupo-
BMYa. Pacrcany ero rof CIrycTst HOBTOPOICKMe
MKOHOIMCLBI. @PpecKOBbIVi KOMIITIEKC COCTOSIT
13 YeThIPEX SIPYCOB — Ha KaXKIOM U3 HUX ObUIN
1300paskeHbl ClieHbl 13 Bubnuu, 6ubeiickue
IIPOPOKU U CBSIThIe. JKMBOMMCH TTOKPbIBAIA
BCIO TIOBEPXHOCTH CTEH, CTOJIO0B U KYITOIbHBIA
cBog. B 1862 ropy xynoxxamk Hukonan MapTsi-
HOB IepeprcoBajI POCICHU akBapesbio. CITyCTst
TISITh JIET 32 9TU PUCYHKU XYIOKHUKY BPyUM-
v Mefany Ha BcemupHoii BbicTaBke B [Tapioke.

®pecku niepksu Criaca ITpeo6GpaskeHust CTanm
OIHMM U3 TIEPBBIX MAMSITHUKOB JpEBHEPYCCKO-
'O MICKYCCTBA, 0 KOTOPOM Y3HaJIM 3a TIpefeaamu
Poccwmiickoit umnepun. B XIX Beke ux msyvanmu
MCKYCCTBOBEIBI IPYTMX CTPAH, CTaThy O (hpeckax
MTYGIMKOBA/IM B PA3/IMUHBIX U3IaHNSIX.

Bo Bpems Benukoit OTeuecTBEHHOI BOJi-
HbI LIePKOBb MO BEprajiach apTUWIIePUICKUM
obcTpenam ¥ 6bUTa TIOYTY YHUUTOXKEHA. Yiie-
" Jlefia 4acTh CTeH ¢ ¢dpeckaMy — BCEro OKOJIO

Cnesa: JIuk ceatutena Minatva fanrpckoro. ®parment
pocnucy u3 Liepksu Cnaca Mpeobparenua Ha Hepeauue

B Hosropoge. 1199 rog

Left: Face of St Hypatius of Gangra. Wall painting fragment
from the Church of Our Savior at Nereditsa, Novgorod, 1199

The Andrey Rublev Museum hosts the largest
collection of Ancient Russian art. It opened

in 1947 on the premises of the renovated
Andronikov Monastery in Moscow.

It is currently home to over 13,000 exhibits
including icons, frescoes, manuscripts

and early-printed books, sculptures,
ornamental casting and broidery items.

LleHTpanbHbI My3ei ApeBHEPYCCKON KyNbTyphbl
1 UCKyccTBa MMeHn Anapen Pybnesa
The Andrey Rublev Museum of Ancient Russian Culture and Art

The museum also owns an interesting collection
containing ancient frescoes from demolished
churches. The collection includes early works by
the 15th-century iconographer Dionysus as well
as icons painted at the State Armory in the 17th
century and frescoes from other Russian cities.

THE CHURCH OF OUR SAVIOR
AT NEREDITSA NEAR NOVGOROD

The Church of the Transfiguration of Our
Savior on Nereditsa Hill was erected in 1198
by order of the Novgorod Prince Yaroslav
Vladimirovich and was decorated by the local
icon-painters the following year. The fres-
coes complex consisted of four tiers depict-
ing scenes from the Bible as well as prophets
and saints. The paintings covered the walls, pil-
lars and the dome vault. In 1862, artist Nikolay
Martynov made a watercolour copy of these
wall paintings. Five years later, his efforts were
awarded with medals at the World Fair in Paris.

The frescoes from the church were
one of the first works of Ancient Russian
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XpaM Cnaca lpeobpaenna Ha Hepeauue B 1947 rogy
1 cenyac
The Church of Our Savior at Nereditsa in 1947 and nowadays

15 % oT mepBoHaYaIbHOI IIOLIAAM: B JMaKOH-
HIMKe COXPAHMINCh M300PaskeHNsT CBSITBIX JKEH,
B anTape — 06passl MPopoKa Vmnm 1 CBSITOTO
[TeTpa AyiekCaHAPMIICKOTO, a TAKXKe Ha FO>KHOM
CTeHe LIepKBU — KoMmo3uuusi «KpeieHue».

[Tocne BOVHBI U3-TI0[, 3aBaJIOB YOaI0Ch
M3BJIeUb (PArMEHTHI IITYKATYPKM C POCITACS -
M. B Mysee Aunpest Py6ieBa MOSKHO YBUIETh
06pa3sbl «CBaTUTEND [JoMeTIaH Mee TUHCKIU»
u «CsaTuTenb Mnatuii Fanrpckuii». @pecku
roraau B GoHI 13 cOOpaHmsT KOJIeKI[MOHepa
l'eoprusa Kocrakn.

IlepkoBb Cmaca IIpeob6paskennst Ha Hepe-
IUIle BOCCTaHOBWIM U B 1992 romy BKIHOYM-
sin B Ciucok BcemupHoro Hacinenyst HHECKO.
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art that became known outside of Russia.
In the 19th century they were studied by art
historians from other countries, leading
to publication of numerous articles.

During World War II, the church was heav-
ily shelled and practically destroyed. Only 15 %
of the total wall paintings survived, including
images of the holy myrrh-bearers in the vestry,
the images of Prophet Elijah and Saint Peter
of Alexandria in the altar, and the Baptism
group on the southern wall.

After the war, fragments of plaster with
wall paintings were retrieved from the rubble.
The Andrey Rublev Museum now exhibits imag-
es of St. Domitian of Melitene and St. Hypati-
us of Gangra. The frescoes originated from.the
private collection of George Costakis.

The Church of Our Savior at Nereditsa was
reconstructed and included in the UNESCO
World Heritage List in 1992.

NATIVITY CATHEDRAL
IN ST. PAPHNUTIUS BOROVSK

MONASTERY

The Cathedral of the Nativity of the Vir-
gin in the St. Paphnutius Borovsk Monas-
tery in the Kaluga Region was built in 1467.
We know from the hagiography of St. Paphnuti-
us that the cathedral was painted by Mitrophan,
a monk from Moscow’s Simonov Monas-
tery, and Dionysus. Mitrophan left no other



POM{IECTBEHCKMIA COBOP
MAOHYTbEBO-60POBCKOI0
MOHACTbIPA

Co6op PoskgectBa Boropoauiibl B ITadHyThE-
Bo-bopoBckom MoHacTeipe B Kamykckoit
obmactu moctpownu B 1467 ropy. U3 JKurtus
cBsitoro IladpHyTHUSI UM3BECTHO, YTO POCIIN-
c1 co60pa BBITIOTHWIN CTapel] MOCKOBCKOTO
CrMOHOBaA MOHACTbIpI Mutpodas u JIMoHMU-
CUli — «KUBOIMCIIBI XUTPbIe B Pycckoii 3eM-
ae». Ipyrue pa6otsl MutpodaHa Hen3BeCT-
HbI. [IMOHMCHIL Xe BIIOC/IEACTBUM CTa/ OJHUM
Y3 CaMbIX MPOCIAaBIEHHBIX PYCCKUX MKOHO-
mmcieB. Pocnivicn TTadHyThbeBa MOHACTBIPST —
camasl paHHSISI 3 eT0 M3BECTHBIX PaboT.

B Te BpemeHa pyCyHOK BBIMIOIHSIIM KpPa-
CKaMU, pa3BeJeHHbIMM Ha BOZE WIN U3BECTU.
Vi3BecTh Takke AO6GABISIIM U B IITYKaTYPKY,
TO3TOMY KPAaCOYHBIVA CJIOV IIPOYHO CBSI3bIBAJICS
C OCHOBOJ1 1 IOJNITO He pa3pymrascs. B 1586 romy
XpaM pa3o6payiu Ha 6I0KY, KOTOPbIE MCITONb-
30BaJIM IIPU CTPOUTETHCTBE HOBOTO COGOPA.

Korga B 1960-x rogax 3maHue pecTaBpu-
pOBajIN, yUeHbIe U3BIEKIN 29 6eJIOKaMeHHbIX
(parmeHTOB, YacTUYHO C Pppeckammu. HekoTo-
pble U3 HUX Terepb HaxoasTcss B Mysee AHApest
PybneBa — MMEHHO 3[IeChb MOXHO YBUIETb
COXPAHMBIIUIACS JINK CBSITOTO.

(OparMeHT pocnncu
13 PopecTBeHcKoro
cobopa MapHyTneso-
Boposckoro
MOHaCTbIpA,
Kanyckan obnacb.
Okono 1474 ropa.
Macrepa [Inonncun
1 MutpodaH

. Fragment of a wall
painting from

the Nativity Cathedral
of the St. Paphnutius
Borovsk Monastery,
Kaluga Region,

by Mitrophan

and Dionysus. ca. 1474

known works, while Dionysus later became
one of the most famed Russian iconographers.
Frescoes at St. Paphnutius cathedral is his ear-
liest attributed work.

Back then, frescoes were made using paint
mixed with water or lime. Lime was also add-
ed to plaster, so the painted layer stuck firm-
ly to the base and could last for a long time.
In 1586, the cathedral was taken to pieces
that were later used to build a new church.
During restoration works in 1960s, research-
ers recovered 29 fragments partially covered
with frescoes. Some of them are now stored
at the Rublev Museum, including the face
of the saint.

NATIVITY CATHEDRAL AT LUZHETSKY
MONASTERY IN MOZHAYSK

The Church of Nativity of the Virgin at Luzhet-
sky Monastery in Mozhaysk was construct-
ed in 1542 and decorated with wall paintings
shortly after. Researchers believe that Makary,
the Metropolitan of Moscow and all Russia,
chose the subjects for frescoes himself.

The cathedral stood for three centuries
before Napoleon’s soldiers looted it and set on
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LIEPKOBb POOECTBA BOrOPOANLIbI
MOACKOI0 NYMKELIKOr0
MOHACTbIPA

PoxxmecTBeHCKMIT cO60p B JIY>KEIIKOM MOHA-
cThIpe B Moskalicke TmocTpowiu B 1542 romy
1 BCKOpe yKpacuiu pocrucsamu. MccnegoBa-
TeJIV MIPEeATIONAaraloT, YTO CIOKETHI AJis hpecok
BBIOPAJI caM MUTPOITOIUT MOCKOBCKMIA 1 BCest
Pycu Makapwmii.

Xpam npocTtosiai Tpu Beka. B 1812 romy coit-
IaThl HAIIOJIEOHOBCKOV apMMUM pasrpadbmin
U TIOJOXIIN ero. YacTh hpecok 6bi1a YHUUTO-
skeHa orHeM. OTpecTaBpUpPOBaIN COO0P TONb-
KO B cepeuHe XX Beka.

®pecky 13 3Toro xpama My3seit AHApest
Py6neBa BBIKYIIWII Y OTHOTO 3 MOCKOBCKUX
KkosexknoHepoB B 2004 romy. OHa cocrosia
13 MHOKECTBAa MeJIKMX (parMeHTOB, OTHAKO
MCKYCCTBOBEIbI YCTAHOBWIN, UTO Ha (pecke
n306paskeHa csiTast Pexia.
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fire in 1812. The fire destroyed some of the fres-
coes, and the church was restored only in the
middle of the 20th century.

Andrey Rublev Museum bought a fres-
co from that church from a private collec-
tor in 2004. It consisted of many small frag-
ments, but art historians have established that
the fresco depicts Saint Thekla.

CHURCH OF THE RESURRECTION
OF THE CHRIST IN PUCHEZH

The Resurrection Church in the town
of Puchezh was built in 1717 and was deco-
rated with baroque frescoes in late 18th cen-
tury. The walls of the church were covered
with scenes depicting the Passions of the
Christ and gospel parables as well as icons of
the Virgin Mary. Some of the allegorical pic-
tures including “The Ship of Faith” and “The
Fall of Babylon” were copied from the Weigel’s

Centan Oekna. OparMeHTbI pocnucy U3 cobopa
Moxkarickoro Jlyxewroro MoHacTbipsA. CepeauHa XVI Beka
Saint Thekla. Fragments of wall paintings from

the Cathedral of Luzhetsky Monastery in Mozhaysk.
Mid-16th century




LIEPROBb BOCKPECEHMA XPUCTOBA
B MYYEHE

HepkoBb BockpeceHMs1 B IOBOISKCKOM TOpPO-
ne Iyueske moctpomsin B 1717 romy. Pacnmca-
i ee ¢peckamMu B CTUIIe GAPOKKO yKe B KOH-
e XVIII cronmetns. Ha creHax xpaMa MOKHO
ObUTIO YBUIETH CIOKETBHI CTPACTeii XPUCTOBBIX,
€BaHTeIbCKMX IIPUTY U CKa3aHUIA, a TAKKe UKO-
Hbl boromaTtepy. HeckonbKo amieropmyeckmux
KoMIT03uInii — «Kopabib BepbI», «JIeKapcTBO
nyuieBHoe», «Cyn boxkunit Han BaBmioHom» —
XYIOXKHUKY I103aMMCTBOBAJIM U3 MOIY/SIPHO
B Te TOJIbl 3aI1aTHOEBPOIIEIICKOI IPaBUPOBAH-
HoVt Bubnuu Baiirens.

B Havasne 1950-x romoB Ha Bosre Haya-
" IV CTPOUTD IJIOTUHY, U XpaM JOJIKHO ObLIO
3aTONUTD BOAOXpaHmIuiie. IloaTomy JieToM
1954 roma pecraBpatopsl Hukura Tunma
u Cepreit UypakoB CHSIJIM YaCTb pocmucen
co creH. VIm yzmanoch coxpaHuTb 0Koo 80 KBa-
IpaTHbIX MeTPOB ¢dpecok. B 1959 ropy ux mepe-
nmanu B My3seit Aunpes Py6rieBa.

Kopabnb Bepbl. ®parMeHT pocnmncu 13 LiepKem
Bockpecenus XpuctoBa, Myye, VBaHoBckas obnacTb.
1789 rog. Aptenb IMuTpuA MKoHHIKOBA, fipocnasnb
The Ship of Faith. Fragment of a wall painting from
the Resurrection Church in Puchezh, Inavovo Region,
1789. By Dmitry Ikonnikov company, Yaroslavl

engraved bible that was widely popular
at that time.

In the early 1950s, the construc-
tion of a dam began on the Volga riv-
er, and the church was about to be flooded.
In the summer of 1954, some of the paint-
ings were taken down from the walls, allowing
to save around 80 sq.m. of frescoes. In 1959,
they were transferred to the Rublev Museum.

CATHEDRAL OF THE MIRACLE
OF ARCHANGEL MICHAEL

The stone Cathedral of the Archangel Michael
at Chudov Monastery in the Moscow Kremlin
was erected by Italian architects in 1501-1503.
It was decorated much later, in the following
century.
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Ceatow anocton letp. ®parMeHT pocnucu

13 cobopa Yyna ApxaHrena Muxamna B XoHex.
lepsana nonosuHa XVII Beka

Saint Peter. Fragment of a wall painting from

the Cathedral of the Miracle of Archangel Michael
in Chonae. First half of the 17th century

COBOP 4Y[A APXAHTENNA MUXAUIIA
B XOHEX YY[10BA MOHACTbIPA

KamenHsbiit cob6op Yynma ApxaHrena Muxania
B XoHex B MockoBcKoM Kpemiie rocTpomin
UTaIbIHCKMe 30mume B 1501-1503 romax. Pac-
MMCBIBAJIA €r0 3HAUMUTEIbHO I103Ke — B ClIefy-
I01L1eM CTOIETUMA.

B koH1e 1929 roma xpam penimin CHeCTH,
a Ha 3TOM MecCTe IIOCTPOUTD HOBBII alMUHN-
CTpaTuBHBIN Kopmyc Kpemiis. @pecku co cTeH
pa3pemnanu CHSITh, OLHAKO PecTaBpaTOpbI
CMOIJIM CIACTU TOJBKO YacThb (parMeHTOB:
XpaM B30PBajy HOUbIO 6e3 IIpeaynpexneHus!.
Pocmucu, KOTOpbIe yCIenu CHSITh, XyOOKHUKA
BOCCTaHOBWIM M OTIIpaBmuan B Mmy3en: [ocynap-
CTBEHHYIO TpeThsIKOBCKYIO rasnepeto, l'ocymap-
CTBEHHBII MCTOpUUecKuit myseii u 'ocymap-
CTBeHHBIV Pycckuii my3seii. B Mysee Anpnpest
PyGieBa xpaHsTcs q8e GpecKi 13 3TOro codopa.
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In 1929, it was decided to demol-
ish the temple to clear space for a new
office building. The permission to remove
fre'§c0es from the church was granted,
but conservators managed to save only
part of the fragments because the tem-
ple was blasted at night without warning.
The remaining paintings were restored
and sent to museums including the State
Tretyakov Gallery, the State Historical
Museum and the State Russian Museum.
The Rublev Museum owns two frescoes
from the cathedral.

ANNUNCIATION CHURCH
IN YURYEVETS

The Church of Annunciation of Our
Lady in Yuryevets, Ivanovo Region, was
completed in the early 18th century.
It was the first stone building in the town.



Csaton anocton NoaHH borocnos. OparMeHT pocnncu
MKOHOCTaca 13 Lepksm bnaroselyenus, 0pbesed,.
lepsas tpeTb XVl Beka

St. John the Evangelist. Fragment of a frescoed
iconostasis from the Annunciation Church, Yuryevets.
First third of the 18th century

LIEPROBb BJ1AIOBELLIEHMA
NPECBATOM 50r0PONLbI B IOPLEBLIE

epkoBb bnarosemienns [Ipecssitoii boropo-
nuubl B IOpbheBile VIBaHOBCKOJ 06/1aCTV BO3-
Benu B Hauane XVIII Beka. OHa cTana mnep-
BOJI KaMEHHO1 IIOCTPOVIKOI B ropoze. Xpam
OTIMYAJICSl BHELTHMM J,eKOPOM B lyxe MOCKOB-
CKMX LlepKBeJi: BeDXHIOI0 YaCTb CTEH OTIeslann
M3pasLaMy U Pe3HbIMU KOKOUTHMKAMMU.

[TepBbIii MKOHOCTAC B 1[epKBU ObUT (pe-
CKOBBIM. OH COCTOSII U3 TSITU SIPYCOB UKOH —
VX HaIycaay NpsSMO Ha CTeHe, KOTOpasl OTae-
JIsl/1a a/ITapb OT OCHOBHOM yacTy XpaMma. [To3xe
3[,eCb COOPYLWIN PE3HOI 30/I0UeHbIIi MKOHO-
CTac, KOTOPbIN 3aKPbUI CTEHHYIO POCIINCE.

ITocne peBosouuy 3naHyue Ilepenesna-
nu mon, xyie603aBof, a GpecKku 3aKpacuiin.
B 1952 rogy Hauanu cTpouTh Huskeropoznckyio
TUMAPOIEeKTPOCTAHIINIO, U MECTO, Te CTOsIa
1IepKOBb, JO/DKHO OBIIIO 3aTOMUTH BOJOXPA-
Huuiie. B 1953 rogy pectaBpaTopbl HaYaan
CHMMATb IPYHT C )KMBOIMUCHIO O cTeH. CHavana
UCTIONB30BAU CITOCOO HAMOPAKMBAHWSI TKAHM,
a 1ocie, Korga MOpo3bl CIIajIv, Mapyio Kpenmiumu
Ha MYYHOJi KJeii. Bcero nccnegosarensim yaa-
JIOCb COXPaHUTD JIBe TpeTu MKoHocTaca. Cerop-
HSI 9TO OJMH M3 HEMHOTMX COXPaHMBIINXCS
(pecKoBBIX MKOHOCTACOB U €QMHCTBEHHBIN,
KOTODBIV MOXXHO YBUJETb B CTE€HAX My3es,
a He B XpaMe.

JN.A-TynaraHoBa, culture.ru

®omozpaguu npedocmasnersl Lienmpans-
HbIM My3€eeM OpesHepyccKoll Kyabmypbl

u uckyccmea umeHu AHopes Pybnesa

BeepeHue Bo xpam [Npecaatoii boropoauuibl. ®parmMeHt
pocnucy MKoHocTaca U3 Liepkau braroselLieHus,
l0pbeBeL. MNepsas TpeTb XVl Beka

Presentation of the Blessed Virgin-Mary. Fragment

of iconostasis from the Annunciation church, Yuryevets.
First third of the 18th century

The temple resembled the Moscow churches,
with ceramic tiles and carved kokoshnicks dec-
orating the upper part of its walls.

The first iconostasis in the church was
made of frescoes and consisted of five tiers
of icons that were painted right on the wall
that separated the altar from the main part
of the temple. Later, a carved gilded iconos-
tasis was placed in front of the wall paintings.

After the revolution, the building was
converted into a bakery, and the frescoes
were painted over. In 1952, the construction
of the Nizhny Novgorod hydroelectric pow-
er station began, and the place was supposed
to be flooded. In 1953, conservators started
removing paintings from the walls and man-
aged to preserve two-thirds of the iconostasis.
It is currently one of the few surviving fresco
iconostases and the only one that can be seen
in a museum, not in the temple.

Lidia Tulyaganova, culture.ru
Photos courtesy of the Andrey Rublev
Museum of Ancient Russian Culture and Art
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KPACKOI0 HANOEHHbI

POCTOBCKAA OUHNDOTb — UCTOPUA, TPAOWLIMIA, COBPEMEHHOCTb

FILLED WITH PAINT

ROSTOV FINIFT PAINTING — HISTORY, TRADITIONS, MODERNITY

«OnHNGTB ecTb pof CTeKNa,
KPaCKOI HaNoEeHHOro», — nucan

B cepeanHe XVII| BeKa n3BeCTHbIN
PYCCKMU y4eHbIN 1 No3aT Bacunum
Kupunnosuy Tpeamakosckun. Cam
K€ YHUKaNbHbIA BUA AEKOPATUBHO-
NPUKNAQHOro UCKYCCTBA NOABUICA
3HauYUTeNIbHO paHbLUe.

Kaxk 1 nmouemy xymoxkeCcTBeHHAas1 pOCIINUChH SMa-
JIVL CTaJ1a Ha3bIBaThCs GUMHUDTHIO, yUEHbIE CII0-
pAT 0o cux nop. [Io ogHOM Bepcumn, B OCHOBY
Ha3BaHMS JIETVIO IpeBHerpeuecKoe CJI0BO «(puH-
TUTUC», YTO B LOCIOBHOM MepeBOfe O3HAUaeT
«BIeCTSIIMIt, CBET/IbIN KaMeHb». B aTOM cityuae
MOJKHO TTPEeATIONOKNAT, YTO ¥ CaM CII0CO6 13r0-
TOBJIEHUS U POCIIMCY SMaJIU TIpuien Ha Pych
n3 [IpeBHeti I'penyin. CornacHo Apyrovi Bepcuy,
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In the mid-eighteenth century,
renowned Russian scientist and poet
Vasily Trediakovsky wrote, “Finift
painting is a kind of glass filled with
paint”. However, the unique artistic
craft actually appeared much earlier.

Scientists still argue how and why the art
of finift painting began to be called in such way.
According to one version, the name is based on
the ancient Greek word “fingitis”, which liter-
ally means “shiny, light colored stone”. In this
case, it can be assumed that the method of mak-
ing and painting enamel came to Russia from
the Ancient Greece. According to another ver-
sion, the name comes from the Byzantine



Ha3BaHMeE TPOU3OIIO0
OT BU3AHTUIICKOTO CI0-
Ba «XVIMUIIET», KOTOPOE
MePeBOIUTCS KaK «JIUTh,
IUIaBUTb». DTO O3HaYa-
eT, uTo GpMHUDTH pogoM
u3 Busantun.

Ckopee Bcero,
CripaBeIuBbI 06e Bep-
cun: BusaHTHsI BO MHO-
rOM CTaJIa TIpaBoIpeeM-
Huteii [IpesHeii 'petnn,
0COGEHHO B TOM, UTO
KacajioCh S13bIKa, KyJb-
TYpbl, MCKycCTBa. Bce
UCTOPUKU CXOHOSIT-
CsI B OIHOM: MacTep-
CTBO CO3JaHUSI 3Ma-
Jieil U3 CTeKIOBUIHOTO
TOPOIIKA Ha MeTaJlIN-
4eCKOl OCHOBE YXOIUT
KOPHSIMM B TNIYOOKYIO APEBHOCTh. APXeosio-
rmyeckue HaxoJKy MOATBEPKIAIOT, UTO MPO-
TOTUIBI GUHUGTHU CYIIecTBOBaIK B [IpeBHeIi
Nupun, Kutae, I[lepcun, I'penyunt u Pume.

Bce Te e apxeosiormueckue M3bICKaHMUS
CBUIETENbCTBYIOT: TepBble IMOIBITKMA CO3-
IaHUs TPOTOTUIIOB GUHUMTU MTPeanpuHnA-
manuch Ha Pycu eme B III Beke H.3. Ho c06-
CTBEHHO CO3JaHye XyOOKeCTBEHHO aMaJn,
HaIUIaBJAeHHO! Ha MeTaJIMuecKylo TIacTu-
HY ¥ pacIIMCAaHHOM IasypHbIMM KpacKaMMu,
HayvaJIoCh MHOTO TT03)Ke — KOTIA MOSIBUJIUCH
HeOoOXOAMMbIe [IJIS1 9TOTO MPOIlecca TIaBUIb-
Hble Teun, MofaepsKM1Balollye TeMIepaTypy

word “himipet”, which
can be translated as “pour,
melt”. This means that
finift painting comes
from Byzantium.

Highly likely, both
versions can be true: Byz-
antium largely became
the successor of Ancient
Greece, especially in
terms of language, cul-
ture, and art. All histori-
ans have the same opin-
ion on one thing: the skill
of creating enamels from
glassy powder on a met-
al basis goes back to the
ancient times. Archae-
ological finds confirm
that the prototypes of
finift painting existed in
ancient India, China, Persia, Greece and Rome.

All the same archaeological research tes-
tifies: the first attempts to create prototypes
of finift painting were made in Rus’ as ear-
ly as the 3rd century AD. But the actual crea-
tion of artistic enamel, fused onto a metal plate
and painted with glaze paints, began much lat-
er —when the melting furnaces necessary for this
process appeared, maintaining a temperature
of 700-900C°. The first mentions of Russian
finift painting appeared in the Ipatiev Chronicle.
This oldest chronicle dates back to 1420. However,
some historians believe that the smelting tech-
niques of Russian artisans of the 12th century
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700-900 rpanycos 1o Llenscuto. Ilepsoie ymio-
MMWHAHMSI O COOCTBEHHO PYCCKOI DuHMbTH
MIPUCYTCTBYIOT B VIaTheBCKOI JIETOMUCH. DTOT
I peBHEeNINIi JIETOMMCHBIV CBOZ, JaTUPYyeTCs
1420 rogom. Bripouem, yacTb UCTOPUKOB TT0JIA-
raert, YTO OMMChbIBaeMble B HEKOTOPBIX UCTOY-
HMKaX IUIaBUJIbHbIE TEXHUKI PYyCCKUX pemec-
JneHHUKOB XII Beka, Tak Ha3bIBa€MYI0 OTHEBYIO
SKUBOIIVCh, TAKKE MOYKHO CUMTATh IPOTOTUIIOM
MCKYCCTBaA co3maHmus GuHUTH.

[TepBbIit U3 ITOIIEAIINX N0 HAC COOCTBEH-
HO PYCCKMII peLiellT CO34aHMsI 3MaJIeBbIX U30-
OpaskeHMIt 3BYIUT TaK: «[1J1s1 GMHUGDTYU 30710TO-
r0 KOJIepy CMelllaTh IOPOBHY CYPbMY U CYPUK,
ITa ;o6aBUThH MIECTYIO YaCTh PXKaBOTO sKeie3a;
repeTepeTh 1 pacIulaBUTh. Kak 3acTbIHET, pas-
MeJIbYUTD U CHOBA PaCTONMUTh — M TaK MHOTaX-
JITbI, TIOKA COCTaB He 3a6/IeCTUT 30/10TOM». YnCTO
6eJTyto aMaJlb Jieaiy U3 TIPOMBITOTO KBaplie-
BOT'O I1eCcKa, CMEIIaHHOTO C KPUCTAIINYeCKOM
GOpPHO KUCIOTOI M CEePhIMM CBUHIIOBBIMMU
oKcuIamu. [ist moryueHus 3eJIeHOro 1iBeTa B
cMech A06aBISII Melb, KpaCHOTO — KaaMMUiA,
PYOMHOBOTO — 30JI0TO. DMaJlbi0, CO3TAHHON
B TEXHMKE «OTHEBOI XKMBOMUCHU», YKpaIIaJIn
MKOHBI, IePKOBHYIO YTBapb, OKJIaAbl PEJIUTU-
O3HBIX KHUT.

W3 OPAHLIMM B POCTOB BENMKI

XV-XVI Beka cTajay BpeMeHeM 6YpHOTO pa3Bu-
TUSI BCEX BUA0B UCKYCCTB 1 peMecen B EBporie.
Ocob6eHHO CTaBWINCh GPAHITY3CKIM€e IMaTbephbl.
OnuH u3 HuX, YKan TyteH, B 1632 rogy coBep-
IIMJT HACTOSIIYIO PEBOIOLNIO B 3TOM MCKYC-
ctBe. OH OTKpPBII CeKpeT CO3AaHMUSI KPaCoK,
KOTOpbIe ObLIM ObI ¥ OTHEYIIOPHBIMMA, U TIPO-
3payHbIMM OJJTHOBPEMEHHO: KOHUMKOM TOHKO
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described in some sources, the so-called “fire
painting”, can also be considered the prototypes
of the art of creating finift painting.

The first Russian recipe for creating
enamel art images that has come down to us,
says: “To make golden colored finift paint-
ing, one should mix equally antimony and red
lead, then add a sixth part of rusty iron; grind
and melt. As it hardens, grind and melt again —
and so many times, until the composition
shines with gold.” Pure white enamel was made
from washed quartz sand mixed with crystal-
line boric acid and gray lead oxides. To get
a green color, copper was added to the mix-
ture, red — cadmium, ruby — gold. The enam-
el, created in the technique of “fire paint-
ing”, was used to decorate icons, churchware,
and the frames of religious books.

FROM FRANCE TO ROSTOV THE GREAT

The 15th-16th centuries became a time of rap-
id development of all types of arts and crafts
in Europe. Especially famous were the French
enamellers. One of them, Jean Toutin, made
areal revolution in this art in 1632. He discovered
the secret of creating paints that would be both
fire resistant and transparent at the same time:
with the tip of a thin brush, Jean Toutin applied
paints mixed with lavender or sandalwood oil
on white enamel prepared by firing, consist-
ing of metal oxides. Due to his efforts, Europe-
an (especially French) Limoges enamels became
even more refined, and the profession of enamel
master became very prestigious.

However, the process of creating products
became significantly more complicated. First,
the master prepared a white enamel base. Then



KMCTOUYKM Ha TONTO-
TOBJIEHHYIO 0GKMUTOM
6enmylo smanb >KaH
TyTeH HaHOCUJ CMeIIaHHbIE C JJaBaHIOBbIM
WY CAHIAJIOBBIM MAac/IOM KPAacKu, COCTOSILI e
13 OKCUAOB MeTa/IoB. Ero crapaHmsMu eBpo-
reiickue, 0CO6GEHHO GpaHIly3CKMe — JIMMOX-
CKMe, SMaJIi CTa/N ellle 60siee M3bICKaHHbI-
MU, a Tpodeccust MacTepa-3Majibepa — OUeHb
MIPECTVKHOM.

[MpaBma, mpouecc co3maHUs U3OeNuil
CylIeCTBEHHO yciaoxHMics. CriepBa macrtep
roTOBMJI 6eNyl0 9MajieByl0 OCHOBY. 3aTeM
HAHOCWJI HAa Hee PUCYHOK U BCTaBJISLI Oymy-
1Iee aManeBoe usgenne B onpaBy. CaMmy OCHOBY
BbIpe3ajiu 13 MeTayljia — OPOH3bI, MeIIM, IaTy-
HI, cepebpa mian Jaxke 30/10Ta. Macrep npuia-
BaJI OCHOBE HYKHYIO (OPMY, CTPEMSICh, YTOOBI
TOBEPXHOCTb MOMYUYMIACh UAeaabHO POBHOIL.
MiMeHHO Ha TaKyl NMOBEPXHOCTb HAHOCUJIN
CJI0/ pasMoJIOTOT'O CTEKJISTHHOT'O TMOPOIIKa.
[TosryyeHHYIO 3aTOTOBKY OTIIPABJISIIN B T€Ub.
I[Tocse TepBOro 0GKMUTa HA TIOBEPXHOCTY Oy Y-
11eii Maiy OrHeyImOPHbIMYM KpackaMu U3 CTe-
KJIOBUHOTO TTIOPOIIIKA PUCOBAIM MUHUATIOPBI,
OpHaMeHTHI, 11BeThI. [Tocie HaHeceHMs OHOTO
CJI0SI KpacKy CeqoBal HOBBI 00Kur. Takum
00pa3oMm, CI0KHbIE PUCYHKM ITOABEPTanCh
OG3KUTY OT TPEX [0 IISITH pas. 3aTO B pe3yjbraTe
OTy4Yaa0Ch HaCTosIee IMpou3BeleHe UCKYC-
cTBa! Y>ke rOTOBYIO 3MaJjib MacTep BCTaB/SII B
OTIpaBy U3 cepebpa MY TOHKOTO KPY>KEBHOTO
y30pa 13 MeTtayzia — duaurpanu. Tak momy-
Yaauch MUHUATIOPHBIE, U3SIIIHbIE TOBECKN,
6po1n, Apyrue yKpameHus.

IMetp I cTan nmepBbIM PYyCCKMM MOHAapXOM,
YBUIEBLIUM MPOU3BEIEHMS TMMOKCKUX 3Ma-
JIbepOB BO BpeMms ITyTelecTBusl no EBpore.
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he put a drawing on it and inserted the future
enamel product into the frame. The base itself
was carved out of metal — bronze, copper, brass,
silver, or even gold. The master gave the base
the desired shape, striving for the surface
to be perfectly flat. It was such a surface that
a layer of ground glass powder could be applied.
The resulting billet was sent to the oven. After
the first firing, miniatures, ornaments, flow-
ers were painted on the surface of the future
enamel with refractory paints from glassy pow-
der. One coat of paint was followed by a new
firing. Thus, complex designs were fired three
to five times. But the result was a real work
of art! The master inserted the finished enam-
el into a frame made of silver or a thin lace pat-
tern made of metal — filigree. This is how min-
iature, graceful pendants, brooches and other
jewelry were made.

Peter the Great became
the first Russian monarch
to see the works of Limo-
ges enamellers while trave-
ling across Europe. Shocked
by their beauty, the Emper-
or brought French enamel
to Russia so that local artists
and craftsmen could repeat
and surpass Limoges sam-
ples. This gave a powerful
impulse to the develop-
ment of the art of Russian
finift enamel. It is impossi-
ble to overestimate the con-
tribution of the great Rus-
sian scientist Mikhail
Lomonosov to the devel-
opment of the domestic art
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[ToTpsiceHHBINT MX KPacoTOI Trocy-

napb MpyuBe3 GppaHIly3CKyI0 3Masb
B Pocciio, UTOOBI 3[IeNIHME XYI0XK-
HUKU U peMeCJeHHUKU MOTIU
IMTOBTOPUTD U ITPEB3OTU JIMMOXK-
CKMe 006pasibl. DTO JaJI0 MOIII-
HBbIi TOTYOK PA3BUTHUIO UCKYCCTBA
pycckoit puHndTH. HeBO3MOXKHO
MepeoleHUTh U BKJIAJ, BEIUKO-
ro PyccKoro yueHoro Muxaumia
JIoMOHOCOBa B pa3BUTHE OTeve-
CTBEHHOTO MCKyCCTBa aMain. Ero
cTapaHusIMM ObLT MTOCTPOEH Tep-
BBIVi B CTpaHe CTeKOJIbHbIN 3aBO/,
HaAvyaToO TMPOM3BOACTBO IBETHO-
ro CTeKJia U dMaJiell, B AKageMumu
XYIO0KECTB OTKPBIT CIIeLVaTbHBIN
KJIaCC «KUBOMMUCH Ha QUHUDTI».
Tak rocymapcTBo, TOBOpSI COBpe-
MEHHBIM SI3bIKOM, TOTOBUJIO BbICO-
KOKJIACCHBIX CITELMaTNCTOB IJIsT
HOBOI1 OTpacin.

PocToB Benukuii cran ogHUM
1“3 I[VIABHBIX ILIEHTPOB 3MayieBO-
ro pemMecsia u aja Ha3BaHMe 1eJi0-
My Buny GuHMOTH HecaydaiiHo.

of enamel. Due to his efforts, the coun-
try’s first glass factory was built,

the production of colored glass and
enamels began, and a special class
of “painting on enamels” was
opened at the Academy of Arts.
So the state, in modern terms,
trained highly qualified specialists
for the new industry.

Rostov the Great became
one of the main centers of enam-
el craft and gave the name to the
whole type of finift painting not by
accident. There were many mon-
asteries there that traditional-
ly developed crafts, and the con-
struction of the Kremlin in this
city attracted the best masters
and artists from all over the coun-
try. Chronologically, the first work-
shop for the creation of finift paint-

ing in Rostov is considered to be
the one that opened at the Bish-
ops’ court in the 60s of the 18th
century. History has also preserved
the name of the best enamel mas-

3nmech 6BIIO MHOXKECTBO MOHACThI-
peit, KOTOpbIe TPAJULIVIOHHO Pa3BU-
BaJIM peMecsa, a U CTPOUTETbCTBO
KpeMJIsl B 3TOM TOpOZe CIToCO6CTBO-
BaJIO MPUTSDKEHUIO JIYYIINX MaCTEPOB
U XyO,O0XKHUKOB CO BCeIl CTpaHbl. Xpo-
HOJIOTMYECKY TTePBOiI MacTepCKOil 1o
cospanuio GuHMUdTYU B PocTOBE CUMTAET-
€SI Ta, UTO OTKPbLIACH ITPU ApXepeiickom was formed, and became the trademark
nBope B 60-x rogax XVIII Bexa. Victopust of Rostov enamel art: a bright range of dif-
COXpaHWIa U VIMSI JIyUIlIero MacTepa-sma- ferent shades of green, yellow and purple.

ter of that time — Gavriil Elshin, who
“painted hats” — small icons that dec-
orated the priests’ mitre. At the end of
the 18th century, priests of the Uspen-
ski Cathedral and other temples
and churches of Rostov the Great had
mitres with finift painting. It was that
time when the color palette of enamels

Jibepa To¥ mopbl — l'aBpumia EninHa, KOTO-
PbIit «IIMcasT ManKu» — HeGobIe

MKOHKM, yKpalllaBlIxe MUTPY
CBSIleHHMKA. YXe B KOH-
e XVIII croneTuss MUTPBI C
brHUGTHIO 6bUTK Y CBSIIIIEH-
HMKOB YCITEHCKOT'O co60pa,
JIPYTMX XPaMOB U LlepKBeit
PocroBa Benukoro. VimeH-
HO B TOT MEepPUOJ, CJIOXKM-
Jlach IIBETOBAsl TaauUTpa
amanen, crasmast Gup-
MEHHBIM 3HAaKOM pPOCTOB-
CKo huHMUGTH: IpKast TaMmMa
13 pa3HbIX OTTEHKOB 3€JIEHOTO,
SKeJITOTO U MyPITYyPHOTO.
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For another century and a half, reli-

gious themes dominated in Rostov
finift art. After all, the church
remained the main custom-
er of this art form. Rostov
masters became real art-
ists. The works that have
survived are still strik-
ing with their variety and
thoroughness of the elab-
oration of details,
the richness of colors,
and the volume of imag-
es. The materials for creat-
ing finift paintings were very
expensive, and therefore the works



PenurnosHas TeMaTKKa ele mojitopa CTo-
JIeTHs T7IaBeHCTBOBAJIA B POCTOBCKOM GUHUBTI.
Benp 11epKOBb OCTaBaIaCh OCHOBHBIM 3aKa3UM-
KOM 3TOTO BUJIa UCKyCcCTBA. PocToBCKMe MacTe-
pa CTAaHOBWJIMCH HACTOSILIVMU XYTOXKHUKAMMU.
CoxpaHuBIIMecs: paboThI IO CUX TTOP Mopaka-
10T MHOTOOOPAa3neM U TIATeTbHOCTHIO ITpopa-
GOTKM [ieTajiei, 60raTcTBOM IIBETOB, 00bEeMHO-
CTbI0 M306pakeHnii. CaMu ke MaTepUabl s
cospauus GbuHubTU GbIIN OUeHb JOPOTVIMHA, a
MTOTOMY ITPOM3BEE€HMSI POCTOBCKUX MAaCTEPOB
ObUIV JOCTYITHBI JINIITb HEMHOTUM.

Bo BTOpOI1 monoBuHe XIX Beka MCKYCCTBO
pPOCTOBCKOI GUHUDTU OKa3a/JIoCh HA I'PaHN
Mcde3HOBeHMs. [0CynapCTBO U MeCTHBIE Melle-
HaTbI ClIeIay BCe, YTOOBI ITPOMBICENT He ObUT
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of Rostov masters were not available to many
people.

In the second half of the 19th century,
the art of Rostov finift painting was on the verge
of extinction. The government and local philan-
thropists did everything to ensure that the craft
would not be forgotten. In 1898, a handi-
craft class of drawing, woodcarving and finift
icon painting was opened in Rostov Veliky,
and in 1911 — an educational and demonstra-
tion finift painting school. The most talented
artists were selected there, they were helped
with raw materials for future works. As a result,
Rostov Veliky turned into the main center
for the production of finift painting in Rus-
sia again. The craftsmen themselves were




3a6bIT. B 1898 romy B PocTtoBe Benu-
KOM OTKpbUIM PemecsieHHbII Ki1acc pyuco-
BaHMsI, pe3b0bl 10 AePeBY ¥ UKOHOTNCHU IO
buunudbTH, a B 1911 romy — YuebHO-TIOKa3a-
TenbHYyI0 GuHNGTIHYIO MIKOMy. Tyna oToupanu
CaMbIX TaJIAHTIMBBIX XYIOXKHMUKOB, TOMOTaIN
MM C ChIpbeM [Jis1 Gymyuux pa6ort. B pesysb-
TaTe PocToB Benukmii CHOBa IpeBpaTUIICS
B IVIaBHBIIT [IEHTP MO TPOU3BOACTBY uHMb-
™ B Poccyum. Camu ke mactepa 6bUtM MPUBK-
JIETUPOBAHHOJ KacTOM, TOTHalllHe 3IUTO.
3a BbIUETOM BCEX PACXOL0B OIMH POCTOBCKUI
sMaJibep TOro BpeMeHM 3apabaTbiBas 48 Korie-
€K B JieHb. [l cpaBHeHMsI: QyHT Msica CTOMI
19 komeek, GyHT MyKu — 8 KoIeek, IUTP MOJIO-
Ka — 8 Koreek.

HoBBIN TOMTYOK pa3BUTUIO POCTOBCKOM
buHMbTH, TEPEXOTY OT PETTUTUO3HBIX CIOKETOB
K CBETCKMM JaJ U3BECTHBIN PYCCKUIT XyIOXK-
HuKk Cepreit UexoHnH. Co3gaHHble UM PUCYH-
KU MepeHOCUIMCh MacTepamMy Ha Tapeyioy-
KU U IpyTHe MpeaMeTbl MHTepbepa, JaMCcKue
YKpalieHus u T.1,.

10 HALLMX QHEN

ITocne peBonoOUMM PENUTMO3HbIE MOTUBBI
U3 pOCTOBCKOM duHMUbTH ncdyednu. Co3maH-
Has B 1918 romy xymoxxecTBeHHas aprenb «Bos-
pOXIeHMe», BBIPOCIIAsl 3aTe€M B IMOJIHOLLeH-
Hy10 (habpuKy, 0OCBanBaJia M HOBYIO COBETCKYIO
CUMBOJIMKY B POCIMCHU I10 3MaJju, ¥ [IBETOY-
Hble OPHAMEHTBI, U M1eii3aXu, U APyTUe CIoXe-
Tbl. HOBOEe BpeMsI 1ai0 HOBBIX TaJaHTAUBbBIX
Macrepos. AHHa EBIOKMMOBA crielanusupo-
Ba/lachb Ha OpHaMeHTalIbHOI pocnucy, Huko-
nait KapaceB ciaBwics nersaskamu, AJileKCaHIp
Ha3zapos co3pmaBas MopTpeTsl U XaHPOBbIE
KOMMO3UIMK Ha 3Mann. VX paboTsl Ipous-
BeJIM HacTosLMit Gypop Ha MeXIYyHapOIHbIX
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a privileged caste, the elite of that time. Exclud-
ing all expenses, one Rostov enameller of that
time earned 48 kopecks per day. For compari-
son: a pound of meat cost 19 kopecks, a pound
of flour — 8 kopecks, a liter of milk — 8 kopecks.

The famous Russian artist Sergey Chekhonin
gave the new impetus to the development of Ros-
tov finift art, and could take it from religious sub-
jects to secular ones. The drawings of his creation
were transferred by masters to plates and other
interior items, ladies’ jewelry, etc.

TO THE PRESENT DAYS

After the revolution, religious motives from
Rostov finift art disappeared. Created in 1918,
the “Vozrozhdenie”(Renaissance) art artel,
which later grew into a full-fledged factory,
mastered the new Soviet symbols in enamel
painting, floral ornaments, landscapes, and oth-
er subjects. New time gave new talented mas-
ters. Anna Evdokimova specialized in ornamen-
tal painting, Nikolai Karasev was famous for his
landscapes, Alexander Nazarov created portraits
and genre compositions on enamel. Their works
made a splash at international exhibitions in
1937 in Paris and in 1939 in New York.

In the postwar years, the glory of the Rostov
masters was continued and increased by the cou-
ple of Soldatovs. Ivan was a painter who spe-
cialized in portraits and ornamental painting.
The husband’s sketches were brought to life
by his wife Valentina, the jeweler. The Solda-
tovs enriched the Rostov finift art with filigree
and grain. In the 70s-80s of the 20th century,
a talented artist, a graduate of an art and craft
school at the Pervomaisky porcelain factory
Nikolai Kulandin worked in Rostov the Great.
He worked in different genres: historical, por-
trait, lyrical, landscape. Graduate of the Moscow
School of Industrial Art of Mikhail Kalinin, Valery



BbICTaBKax B 1937 ronmy B Ilapmxke u B 1939 rony
B Heto-Hopke.

B nnocsieBoeHHbIe TOfibI CJIaBY POCTOBCKUX
MacTepOB MPOJO/KMIA U TPEYMHOKMIA YeTa
ConpatoBbix. ViBaH MIBaHOBMY ObLI JKMBOIIVC-
LeM, clelnuanu3poBaBIIMMCS Ha IOpPTpe-
Tax ¥ OpPHaMEHTaJbHOW POCHMUCU. DCKU3bI
MY’Ka BOIUIOILAja B XKM3Hb I0Beaup BaseH-
TMHAa BacunbeBHa. ConmaToBbl 06OTATU-
JIVL POCTOBCKYI0 GMHUMTDH CKaHbIO U 3€PHBIO.
B 70-80-x rogax XX Beka B PocToBe Bennukom
TPYAWICS] TaTaHTIUBbIN XYLOXKHUK, BBIITYCK-
HMK Xy[0’KeCTBEHHO-PeMeC/IeHHOTO yUMIN-
ma npu IlepBomaiickom dapdopoBom 3aBo-
ne Huxonaii Kynanguu. OH pa6oTai B pa3HbIX
>KaHpax: UCTOPMUUECKOM, IOPTPETHOM, JTUPU-
YeCcKOM, Ieli3aKHOM. BpinmyckHMK MOCKOBCKO-
'O XyZI0KeCTBEHHO-TIPOMBIILIEHHOI0 YYWINIIA
um. M.M.KannuunHa Banepuit KoukiH B 3TO ke
BpeMs pa3sHOOO6Pas3mI POCTOBCKYIO GUHUGTD
LIBETOUHBIMM PUCYHKaMM. A KuBoOMucer, Ajek-
caHzp XayHOB BO3DOXIAJ MOTUBBI peBHe-
PYCCKOI'0 MCKYCCTBA B POCIMCU II0 3MaJIN.
B 1975 rogy ripou3sBeeHMs POCTOBCKUX MacTe-
POB C YCIIeXOM 9KCIIOHUPOBAINCh HAa MEXIyHa-
POIHOJI BbICTaBKe B TOKMO.

TocynapCcTBeHHbIN UCTOPUUECKUTT MY3€l,
TocymapcrBenHslli Pycckmnii mysei,
locymapCcTBeHHBIVI DpMU-
Tax, OpyxKeliHas najua-
Ta Mockosckoro Kpem-
54, T'ocymapCcTBeHHbIN
My3el-3aloBeJHUK
«PocTOoBCKMIA KpeMib» —
BOT JaJleKO He TIOJHBINA
rnepeyeHb MeCT, IAe MOX-
HO YBUJETh IlieleBPbl POCTOB-
CKOVi GUMHUGTY TPOUUIBIX BEKOB
n yet. Ho u cerogHs npoussene-
HUS MacTepoB u3 Pocrosa Benukoro
TI0JIb3YIOTCS TOMYJSIPHOCTBIO B Poccun
U 3a ee TpeeiamMiul.

E.3.CuHeBa

B cmamee ucnons308aHsi
¢pomoezpaguu uzdenuli uz cobpaHus
My3es Pocmosckozo kpemnsi

This article uses photographs
of items from the collection
of the Rostov Kremlin Museum

Kochkin at the same time diversified the Rostov
enamel art with floral designs. And the paint-
er Alexander Khaunov revived the motives
of ancient Russian art in enamel painting.
In 1975, the works of Rostov masters were suc-
cessfully exhibited at the international exhibi-
tion in Tokyo.

The State Historical Museum, the State Rus-
sian Museum, the State Hermitage, the Armo-
ry Chamber of the Moscow Kremlin, the State
Museum-Reserve “Rostov Kremlin” — this
is not a complete list of places where you can see
the masterpieces of Rostov finift art of the past
centuries and years. But even today the works
of masters from Rostov the Great are popular
both in Russia and abroad.

Evgenia Sineva




PA3 [IPOOECCOP, [1BA NNPO®ECCOP!

NUCTOPWA CO3OAHMA «MNOPTPETA NPOOECCOPOB
[.J1.KANKubl A H.H.CEMEHOBA»

TWO PROFESSORS

THE STORY BEHIND THE PORTRAIT OF PROFESSORS
PETER KAPITSA AND NIKOLAY SEMYONQOV

Cto net Ha3apg xynooxHuK bopuc Kyctoames
Hanucan «[lopTpeT npodeccopos
M.J1.Kanmubl 1 H.H.CeMeHoBa». lpaBaa,
HUKaKknuMK npodeccopamun Kanuua

1 CeMeHoB TOrga ete He bbinu.

Ho noobelyany — Bbl Hac HanuLKTe,

a Mbl TOYHO NpocnaBuMcs!

Bor ata Bepa B cebst u mogkynmiaa bopuca
Kycrogmesa. Ontummsm B 20-x rogax XX Beka
6bI1 B meduuuTe: KPyroM paspyxa, TOJIOf,
[la ellle TOJAbKO-TOJAbKO 3aKOHUYM/IACh dIIUIe-
MMS MCIIAHCKOro rpumnrma. U korga momnonbie
yueHble B UIyTKy npenynoxunu Kycronuesy
HAIMCaTh MOPTPET «OYAYHIMX 3HAMEHUTO-
creii», OH cornacuics. [IoTom XygoxkKHUK pac-
ckasbiBasl Penopy Mansanuny: «M Takue oHn
6poBacThie, KPACHOIEKYE (MM U TOJION HUTIO-
YyeM), TaKue caMOyBepeHHbIe U Becesible ObLIN,
YTO NPULIJIOCh COMIACUThCS. [IpuTammam ouu
PEHTTeHOBCKYI0 TPYOKY, C KOTOpOit paboTa-
JIX B CBOEM MHCTUTYTeE, U AeJI0 rouuio. [Torom
¥ TOHOpap IIpuHecHy, 3HaeTe Kakoy? Ilery-
xa 1 MemIok mieHa. Kak pas 3apaboranu Tor-
na rae-To nog Ilntepom, NOUMHMUB KaKOMY-TO
XO3SIMUMKY MEJIbHUILY».

INopTpeT nakoHMYeH IO LBETY, 3aTO
HachlllleH CMbICIOM. Mosozpble 104y yBaeye-
HbI 6ecenoit: y Kanuiiel B pyKax KypuUTeTbHas
TpyOKa, HO, KAXKETCS, 32 pa3TOBOPOM OH O Hell
3a6bL1. A peHTTeHOBCKas TpyOKa B pykax Ceme-
HOBa HaMeKaeT — O6CYXXIAIOT HayKy. XKecTsbl
¥ MMMMKA TTePCOHAXKe MPUOIVIKAIOT OPTPeT
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One century ago, artist Boris Kustodiev
painted his Portrait of Professors

Peter Kapitsa and Nikolay Semyonov.
True, Kapitsa and Semyonov were not
professors at the time, but they promised
Kustodiev that one day they would

be famous!

Such self-belief won the heart of the art-
ist. Optimism was a scarce commodi-
ty in the 1920s, given the havoc, the famine
and the recently ended Spanish flu pandem-
ic. So, when the young scientists jokingly sug-
gested painting the portrait of “future celebri-
ties”, he agreed. Later he told Fyodor Chaliapin,
the famous Russian opera singer whose portrait
is among the best-known works by Kustodiev,
that “they had such thick eyebrows, such rosy
cheeks, were so self-confident and happy that
I was forced to say yes. They brought an X-ray
tube from their institute and the work started.
They even paid me, and you know how? With
a rooster and a bag of grain. They got it some-
where near Saint Petersburg for fixing some-
one’s mill.”

The portrait has austere colors but
is full of meanings. The young people are
deep in conversation — Kapitsa is holding
a pipe, but he seems to have forgotten about
it. The X-ray tube in Semyonov’s hands hints
that they are discussing science. The gestures
and mimics are almost photographic, it is like
a stop-frame from real life.



- L]
Bopuc KyctogueB=Hoptpet npodeccopos [1./1.Kannupl 1 H.H.CemeHosa. 1921 rog
Xonct, Macno. MeMopuanbHbIi My3ein-KabuHeT akageMuka I1.J1.Kanuupl, Mockea
Boris Kustodiev. Portrait of Professors Peter Kapitsa and Nikolay Semyonov, 1921
0il on canvas. Memorial museum of Peter Kapitza, Moscow

K MTHOBEHHOIi poTorpadmu — 370 GyKBaJIbHO The young scientists kept their prom-
CTOT-KaAp peasbHOIi JKU3HU. ise: Semyonov became Nobel Prize win-
Moronble yueHble caepskany obemanue:  ner in chemistry in 1956, while Kapitsa won
B 1956 romy Hukonait CemenoB monyuni Hobe-  the Prize in physics in 1978.
JIEBCKYIO TIpeMuio 1o xumuu, a Iletp Kamnu- Interesting fact: in the 1960s Kapitsa,
IIla cTaja HoGeeBCKMM JiaypeaToMm 1o ¢usu- owner of the portrait, ordered a copy and gave
ke B 1978-m. MHTepecHO, uTo B 60-X rogax it to Semyonov as a birthday gift. It came
Kamniia, Biagesners moptpera, 3akasaji ¢ Hero  with an inscription: “The portrait has pre-
KOTIMIO U TTOZIapul ee Ha leHb poskaeHnst Ceme-  served well, while we have grown much old-
HoBy. C Hammuchio Ha obopote: «IlopTper er. But deep inside, we are just as young and
XOPOIIO COXPAaHWUJICS, @ MbI 3OPOBO IocTa- stupid as on this portrait”. Naturally, this
pemn. Ho B mymie Mbl 06a Takue ke Mojiomble  was a joke. But it clearly shows the impor-
U TTyTIbIe, KaK BRIMVIIIMM Ha ropTpeTe». JlykaB-  tance of optimism in science, art and in life
CTBO, KOHeuHO. Ho 3aT0 cpa3y MoHATHO: oNTU-  in general.
MM3M — HeOOXOIVMMBIN 37IeMeHT U B Hayke,
Y B JKUBOIIVCH, U B JKU3HMU.

T.10.Bopucosa Tatyana Borisova

117



HABEPHOE, bOI" TOJIKAJI
MEHA B CMIARY

| THINK GOD WAS URGING
ME IN THE RIGHT DIRECTION

H3NNATPYCC,PEKTOP YHUBEPCUTETA
YMPABNEHNA «TUCBU»

B AHBape peKTop YH1BepcuTeTa ynpaBneHus
«TUCBW» Hanna lpycc otMeTuna ceon
tobunen. No3gpaBuTb 3amMeyaTenbHOMo
neparora, y4eHoro, pyKoBoamMTena, cTparera
1 NPOCTO BHUMATESIHOMO M YYTKOIO
yesioBeKa NocneLnay MHorme: NepBbIv
npe3ungeHT TatapcraHa, pecnybnukaHckue
MWHUCTPbI, AenyTatsl [ocayMbl,
npeactasutenu KOHECKO.

Kaxkapiit 9TO cenasn 1no-cBOeMy, HO Bce 6e3
VICKJIIOYEeHVSI HalUlIM TeIlble, CKPeHHMe,
JI0OpbIe CI0BA MPU3HATETbHOCTH 32 MHOTOJIET-
HWIA IVIONOTBOPHBIN TPYZ, KOTOPOMY ITOCBSITY -
J1a Xu3Hb Hasta MaTBeeBHa.

BrniepBrie yBuI€eB 3Ty XPYIIKYIO, U3SIIHYIO
SKeHIIMHY, TPYLHO MPECTaBUTh cebe, UTO OHa
PEeKTOp OLHOTIO0 13 KPYyIHeuX By30B Poccum —
VYuuBepcureta ynpasieHus «TUICBW». OmHako
Hana MaTBeeBHa — He IPOCTO PYKOBOLUTEb
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NELLA PRUSS,RECTOR OF THE TISBI
UNIVERSITY OF MANAGEMENT

Dr Nella Pruss, Rector of the TISBI
University of Management, celebrated her
anniversary this past January. Many wanted
to congratulate the wonderful teacher,
scientist, leader, strategist and simply kind
and considerate person. Among the well-
wishers were the first president of Tatarstan,
republican ministers, deputies of the State
Duma, and representatives of UNESCO.

Each in their own way, these leaders
expressed warm, sincere, and kind words
of gratitude for the many years of produc-
tive work to which Dr Pruss devoted her life.

When first seeing this fragile and grace-
ful woman, it may be difficult to imagine
that she is the rector of the TISBI Univer-
sity of Management, one of the largest uni-
versities in Russia. However, Dr Nella Pruss
not only leads the educational institution;



3TOTO0 YUeOHOTO 3aBe/IeHNsI, OHA €TI0 CO3/JaTeNTh:
B Heserkye 90-e IIpycc 6e3 Kakoii-11b6o rocy-
JlapCTBEHHOJ MO IePXKKY 3aJI00KMUJIa €TI0 OCHO-
BbI. UTOOBI B TaKOe HEITPOCTOE BPeMSI C HYJIS
CO3/aTh YHMBEPCUTET U IIIAT 3a IIarom, 60psich
CO MHOKeCTBOM IIPeIIsITCTBUI, IPeBPaTUTh €ro
B O VIH 13 IIPOLIBETAIOLIMX BY30B CTPAHBbI, HY)K-
HO 00/1aaTh CePbe3HBIM JAPOM MPeABULEHUS,
CTpaTernyeckuM MbILIUIEHMEM U SIPKUM Tefa-
rOrMYeckyM TaJaHTOM.

Bo MHOTOM 3TV KauyecTBa GbLIM 3aJI0Ke-
Hbl B Hame Ilpycc eme B getcrBe. OHa ponu-
J1ach B ceMbe 60eBoro oduiiepa, mpomieiero
BCI0 Besnmkyto OTeuecTBeHHYIO BOJIHY U BCTpe-
tusiero [Tobeny Hap dami3moMm B BepnuHe.
Beiiis1 B OTCTaBKY IOJIKOBHUKOM, OH CITYKUJT B
Kaszanu 3amecTuTeneM HauajJbHMKA TAHKOBO-
ro yuwmiia. Orely 6bIT IPUMepPOM /JIsT FOHOM
Hbssiel, KOTOpast crapaTesbHO yUmiIach B IIKO-
Jie ¥ yKe B IISITOM KJlacce 3Haja, YTO CBSDKET
CBOIO MPOGeCcCUOHATBHYIO KU3Hb C TTearo-
rMKoii. Bo MmHOrom Ha 3T0 Hasmy BOOXHOBU-
JIa yYUTeIbHULIA aHIVIMIICKOTO SI3bIKa, KOTOPAsI
6bUIa 17151 AEBOYKY 06Pa31IOM [T TTOIpaskaHMSI.

OkoHumB KasaHCKMIi rocynapCcTBeHHBIN
negarormueckuii yuupepcuret, Hamna I[pyc
CTaJla IIperofaBaTh aHVIMIICKMI s13bIK B KasaH-
CKOM XMMMKO-T€XHOJIOTMYECKOM UHCTUTYTeE, T1ie
YCIeNHo popaboTasia B TedeHe TPUALIATH JIeT.

[lepecTpoiika MOJHOCTbIO M3MeHMIA
KM3Hb CTpaHbl. IMEHHO B 5TO HEBepPOSITHO
CypOBO€ BpeMsl, KOTia MHOTMe JIIOLM YyBCTBO-
Ba/Iu ce06s1 moTepsiHHbIMM, Hayta MaTBeeBHa
pelnia OCyleCTBUTh CBOIO 3aBETHYIO MeyU-
Ty — CO3[aTh By3 HOBOT'O TUIIA C MHHOBALVSIMU
1 0CO6bIM (POpPMATOM BOCITUTAHMUS MOIOIEXKM,
KOTODBII TOTOBMJI ObI CITELIMAIVCTOB JIJIST MajIO-
TO ¥ CpefHero 6u3Heca U B LI€JIOM [JJIsT 9KOHO-
MMKM permoHa.

JKmaTh moMOILIM OT roCcynapcTBa He IIpU-
XOOMJIOCh: BCE €T0 Pecypchl ObLIM HAIpaBiie-
HbI UCK/TIOUMTEbHO Ha BbKMBAHMeE B TSDKeNel-
LIMX 5SKOHOMMYECKUX YCIIOBUSIX, U IO IepKKa
MHHOBAIINi1, 0COOEHHO B 06/1aCTM 06pa3oBaHusl,
He BXOAWIA B CIMCOK IPUOPUTETOB. OIHAKO
Hsnna MaTBeeBHa He M3 TeX, KTO OTCTyIIaeT.
[IpaBna, Kak OHa cama IIpU3HAeTcs, ceifyac ¢
TPYLOM IIOHMMAeT, KaK BCe-Taky pelinniach
B3SITh Ha Ce0SI OTBETCTBEHHOCTH 32 MHOTUX
jawoneii. B ogHOM M3 MHTEepBbIO OHA CKa3a-
na: «HaBepHoe, Bor TonKkal MeHs B CIIMHY. 5
JIOCTUITIA BBICOKMX Pe3y/IbTaTOB TOJIBKO IIOTO-
My, UTO 3a MOE€N CIMHON CTOsi/Ia KOMaH[a.

she created it. She laid the foundations
for the university during the difficult period
in the 1990s, all without any support from
the State. Creating a university during such
a hard time required serious foresight, stra-
tegic thinking and bright pedagogical talent.
Nevertheless, step by step, Dr Pruss overcame
the obstacles and eventually transformed the
TISBI University of Management into a flour-
ishing Russian university.

In many ways, Nella Pruss devel-
oped her spectacular qualities in child-
hood. She was born into a military family.
Her father was an officer in the Great Patriot-

ic War, who had fought in Berlin for the victo-
ry over fascism. After retiring as a colonel, he
served in Kazan as deputy head of a tank col-
lege. Young Nella admired her father and she
diligently studied in school. By the fifth
grade, she already knew her professional life
would be linked with pedagogy. Nella also
found a role model in her childhood English
teacher.

After graduating from the Kazan State
Pedagogical University, Nella Pruss began
teaching English at the Kazan Institute
of Chemical Technology, where she success-
fully worked for thirty years.

Perestroika completely changed life
within the country. It was during this incred-
ibly harsh time, when many others were
feeling lost, that Nella decided to fulfil her
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Xopouinii KOJUIEKTUB — 3TO MOSI TJIaBHAasI

3aciyra, 3T0 OCHOBA OCHOB».

[TlepBOoHAYa/IbHO KOJUIEKTUB YHUBEPCUTE-
Ta BKJIIOYAJI B Ce0sI BCEro IecsiTh Ka3aHCKUX
mpocdeccopoB, KOTOPHIX MOTHASI SHTY3Ma3Ma
Hanna MatBeeBHa cmoriia y6ennThb B Iepcriek-
TUBHOCTU CBOe¥i uzen. [lepBblii HA60p By3a
COCTOSIT U3 TSITUOECSTU CTymeHTOB. Cerof-
Hs «TUCBU» — n3BeCTHbBIN B MUPEe YHUBEPCU-
TeT C IPeKPaCcHOM MaTepyanbHO-TeXHUYECKOM
623011, B KOTOPOM TPYISITCSI COTHY BBICOKOKBA-
MUOUIVPOBAHHBIX [1€ATOTOB U YIATCS THICSUU
CTY[IEHTOB. BBIITyCKHVKM BY3a YCIIEITHO TPYIO-
YCTPaMBAIOTCS B MPECTVOKHbIE KOMMEpUECKIe
KOMIIaHMM, KPYITHbIe TOCYIapCTBeHHbIe Opra-
Huzauu. Cpenu Hux OefepanbHasi HaJIOTOBast
oryk6a, PocpeecTp, opraHbl Cye6HO cucTe-
MBI, TIPOKYpaTypa, 6aHKMA.

Heouenumoii 3acayroit «TUCBU» cra-
JI0 TO, YTO B HEM MOTYT 00yUaThCsI CTYIEeHThI
C OTpaHMYEHHBIMYU BO3MOXKHOCTSIMU. VI 3TUM
IIOCTOMHCTBA, KOTOPBIMY BBIZEJISIETCSI BY3 Cpe-
IV TIPOYMX, HE OTPaHMUMBAIOTCS. B co3maHHOM
Hamnoii Ipycc yHuBepcuTeTe KyabTUBUPYIOT-
CS1 3aHSATHSI CIIOPTOM, 3[,€Ch TIOITY/ISIPHO BOJIOH-
TepCcKoe ABIDKEHMeE, a CTyJeHYeCcKasl KU3Hb
sipKa ¥ HachlllleHHa.

Bce 3T0 3aciyra pekTopa 1 HeBepOSITHO
TAJIAHTIMBOM KOMaH/IbI, KOTOPYIO OHA cobpa-
J1a BOKPYT CeosI.

Mamepuan nodzomossneH npu noddepicke
pekmopama u npecc-caymobl
YHusepcumema ynpasnerus «TUCbM»,
business-gazeta.ru
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cherished dream: to create a new, innova-
tive type of university with a unique educa-
tional format for young people, which would
train specialists to work in small and medi-
um-sized businesses and the regional econ-
omy as a whole.

There was no need to wait for help from
the State. Government resources were whol-
ly directed at surviving the difficult econom-
ic conditions, and support for innovation,
especially in education, was not consid-
ered a priority. However, Nella is not one
to give up easily. Even now, she admits that
she cannot understand how she nevertheless
decided to become responsible for so many
people. In an interview, she said, “I think
God was urging me in the right direction.
My great achievements were largely because
of the team standing beside me. A good team
is fundamental, my greatest accomplishment.”

Full of enthusiasm and promise, Nella
was able to assemble a staff of ten professors
in Kazan and a first class of fifty students.
Today, TISBI is a world-famous university
with excellent facilities and a team of hun-
dreds of highly qualified teachers that edu-
cate thousands of students. University gradu-
ates are successfully employed in prestigious
commercial companies and large government
institutions, including the Federal Tax Ser-
vice, Rosreestr, judicial authorities, prosecu-
tors offices, and banks.

An invaluable feature of TISBI
is its accessibility and welcoming attitude
towards students with disabilities. However,
this is not the only quality that sets the uni-
versity apart. The university has cultivated
a vibrant sports culture, a popular volunteer
movement, and a bright, active student life.

The credit for all of these achievements
goes entirely to the rector and the incredibly
talented team that she has assembled.

This article was prepared with the support
of the administration and press service

of the TISBI University of Management,
business-gazeta.ru



70-neTHWI 10bunen oTMETUN NpoAtocep
KWMHO U TeneBMaeHWA, MednaMeHegep,
3aMecTuUTeNb reHepanbHOro AMpeKTopa
OrYN BITPK, rnasHbIv pegakTop
TenekaHana «Kynbtypa»

Cepren Jleonnposuy LLlymakos.

Bonbluyio yacTb wu3Hu Cepreit JleoHnnosuy noceaTvn Tene-
BuaeHuto. B 1979 romy okoHumn Becepoccuitckui rocynap-
CTBEHHbIW MHCTUTYT KWHeMaTorpaduu, No3gHee 3aLLm-

TMn gucceptaumio. C 1989 roga ctan pabotath B naBHoOM
pefakumMm KuHonporpamm [ocynapcTBeHHOro TeneBuaeHnA
CCCP. C 1991 roga BbinycKan nporpamMmy 0 pyccKom KynbTy-
pe «BecTHukm» Ha «ABTopckoM TeneBuaeHnn». C 1995 ropa
C.J1.lLlymakoB — npopiocep XynoMecTBEHHbIX, pa3BieKaTesb-
HbIX 1 npocBeTUTENbHbIX Nporpamm OPT, B 2001 rogy nepe-
wen B TenekoMnaHuio HTB Ha JONMHOCTb 3aMecTuTens reHe-
panbHoro AMpeKTopa — rnasHoro npogtocepa. B 2003 rogy
Cepreit JleoHMA0BUY 6bIN HAa3HAYeH 3aMeCTUTENEM FreHepab-
Horo aupekTopa BITPK, a B 2009 roay Bo3rnaBun TenekaHan
«KynbTypar. C uMeHeM LLlymMaKoBa cBA3aHO MHOMO 3HAaKOBbIX
TenenporpamMM 1 npoexToB. HarpaxaeH opaeHoM [ipy6ebl

1 opaeHoM «3a 3acnyru nepeq OteyectBoM» |V cTeneu.

Film and television producer, media
manager, Deputy General Director

of the Federal State Unitary Enterprise
VGTRK, and senior editor of the Kultura
TV channel, Sergei Shumakov celebrated
his 70th birthday.

Sergei Shumakov devoted most of his life to television.

He graduated from the All-Russian State Institute of Cine-
matography in 1979 and began working in the main editori-
al office for the USSR state television film program in 1989.
In 1991, Shumakov created the television program “Mes-
sengers”, which focused on Russian culture. Then, in 1995,
Shumakov began producing art, entertainment and edu-
cational programs for the Public Russian Television chan-
nel, before later transferring to the NTV television company
in 2001 to work as Deputy General Director and Head Pro-
ducer. In 2003, Mr Shumakov was appointed Vice Chair-
man of the All-Russian State Television and Radio Broad-
casting Company, and in 2009 he began running the Kultura
TV channel. The name Shumakov is associated with a num-
ber of iconic TV programs and projects. He was awarded
the Order of Friendship and Order of Merit for the Fatherland,
fourth degree.
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70 neT UCNONHUNOCHL NPE3NZEHTY
PoccumcKoro yHuBepcuteTa

ApY6bl HapoLoB, AOKTOPY PU3NKO-
MaTeMaTU4ecKuX HayK, npodeccopy
Bnapgumunpy Muxainnosuuy Oununnosy.

Bnagumup MuxainoBuy ABNAETCA BbIMYCKHUKOM YHUBEp-
cuTeTa apyH6bl Hapoaos uM. Matpuca JlymyMm6b (1973 rog),
(aKynbTeTa PU3NKO-MaTEMATUHECKIX U €CTECTBEHHBIX HayK.
locne oKoHYaHWA acnypaHTypbI NOcBATMA cebA npenoaasa-
TesbCKoM paboTe B pogHoM By3e. B 1986 rogy 3awmTin [ok-
TOPCKYI0 AuccepTaumio, a B 1993 rogy 6bin n3bpaH pekTopom
PY[H. Cnycta naTb NIeT Nofay4un HasHaueHue Ha JOSHKHOCTb
MUHUMCTpa 0bpa3oBaHus Poccuitckon Oeaepaumu, B 3T0T
nepuop nopa pykosopcToM B.M.Oununnosa 6bina paspa-
60TaHa 1 NpuUHATa NporpaMMa MofiepHU3aLMK POCCUICKO-
ro obpa3oBaHus. B 2005 rogy Omannnos BHOBb BO3r/aBun
PY[H, npobbiB Ha nocty pektopa Ao 2020 roga. Bnagumup
Mwuxaiinosud c 2013 roga siBnAeTca npefcefareneM Beiciuen
atTecTaunoHHom Komuceuu (BAK), a ¢ 2018 ropa — npepce-
nareneM Poccuiickoro KoMuTeTa no 06pa3oBaTesbHbIM Npo-
rpammaM KOHECKO. Astop 6onee 200 HayuHbIx paboT, MMeeT
PAL POCCUIACKMX M UHOCTPAHHBIX FOCYAAPCTBEHHbIX HArpag.
B anpene TekyLuero roaa HarpaxaeH HarpyaHbIM 3HaKOM
«3a B3aumopencTeue» MuHUCTepCTBaA MHOCTPaHHbIX Aen Poc-
cuiickon Oepepaumu.
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President of the Peoples’ Friendship
University of Russia and Doctor of Physical
and Mathematical Sciences, Professor
Vladimir Filippov has turned 70.

Vladimir Filippov graduated from the Department of Physics,
Mathematics and Natural Sciences at the Patrice Lumumba
Peoples’ Friendship University in 1973. After graduate school,
he devoted his life to teaching at his alma mater. In 1986,

he received his PhD and was later elected Rector of RUDN
University in 1993. Five years later, Filippov was appointed
Minister of Education of the Russian Federation. During

this time, he spearheaded the development and adoption

of a program to modernize the Russian educational system.
In 2005, Mr Filippov was re-elected Rector of RUDN
University, and served as Rector until 2020. Vladimir Filippov
has been the Chairman of the Higher Attestation Commission
(HAC) since 2013, and the Chairman of the Committee

for Educational Programs of UNESCO since 2018.

He has authored over 200 scientific papers and has received
a number of Russian and foreign State awards. In April

of this year, he was awarded the badge “For Interaction” from
the Ministry of Foreign Affairs of the Russian Federation.



g

['eHepanbHOMY AupeKTopy «llepsoro
KaHana», Npoglcepy, pexuccepy,
CLieHapucTy 1 MemaMeHegxepy
KoHcTaHTuHy J1bBOBMYY 3pHCTY
ucnonHunocs 60 ner.

KoHcTaHTUH JIbBOBMY OKOHUMA 610510r0-MNOYBEHHbIN (aKryb-
TeT JIeHUHrpafCKoro rocyapCcTBEHHOr0 YHUBEPCUTETA

B 1983 rogy, KaHaumat 6uonoruyeckmx Hayk. [lo npuxona
Ha TeneBwmeHMe paboTan B pa3fMyHbIX Hay4HO-MCCNeno-
BaTeNIbCKUX MHCTUTYTaX. B 1988 roay Bnepsbie nonpo6o-

Ban cebs B pONv perkmccepa U CLieHapucTa B nporpaMme
«B3rnag», a cnycta Tpy roaa cTan BeCTU COBCTBEHHYI0 nepe-
navy «Matagop». B 1995 rogy 3pHcT 6bin HasHaueH reHe-
panbHbiM npoatcepoM 0AQ «06LLecTBeHHOe poccuiicKoe
TenesuaeHue» (OPT), a B 1999 roay Bo3rnasun TenexaHan

(c 2000 rona — «[epBebIf KaHan»). KoHctaHTMHa JlbBOBU-
Ya CYMTaIOT 3aKoHoAATeNeM MOAbl B 0611aCTV TENEMPOEKTOB:
MOA ero HayasoM Ha 3KpaHbl BbILLIM MHOTUE MOMY/ApHbIE
MIO3MKIbI, LLIOY U Cepuanbl. IPHCT TaKKe ABMIAETCA Npojtoce-
poM 6osiee CTa KMHOMPOEKTOB, MPUHUMAT Y4acTVe B OPraHu-
3aumm «EBpoBuaeHMsA» B MockBe, bl KpeaTUBHBLIM NPOLI0-
CepoM OTKpbITUA 1 3akpbITuA Onumnuaasl B Coun. Mmeet
roCyAapCTBEHHbIE Harpafbl U OpAeHa.

CEO of Channel One Russia, producer,
director, screenwriter and media manager,
Konstantin Ernst has turned 60 years old.

Konstantin Ernst graduated from the Faculty of Biolo-

gy and Soil Science at Leningrad State University in 1983
with a PhD in life science. Prior to working in television,

he was employed at various research institutes. Then,

in 1988, he tried his hand at directing and screenwriting

for the TV program, “Outlook”. Three years later, he began
hosting his own program, known as “Matador”. In 1995,

Mr Ernst was appointed Executive Producer of ORT Pub-

lic Russian Television 0JSC and became CEO of the channel
in 1999 (renamed Channel One Russia in 2000). Now, Kon-
stantin Ernst is considered a trendsetter in the field of tele-
vision. Many popular musicals, shows and series have been
released under his leadership and he has also produced over
one hundred film projects. In addition, Mr Ernst helped organ-
ize the Eurovision Song Contest in Moscow and was a cre-
ative producer of the opening and closing ceremonies

at the Sochi Olympics. He has received several State awards
and orders.
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Pektopy CKONKOBCKOI0 MHCTUTYTa HayKu

1 TEXHOJIOM MW, COBETCKOMY M POCCUIACKOMY
y4eHoMy, akageMury PAH, npodeccopy
Anekcangpy letposuuy Kynewoy
UCNOMHUOCH 73 NeT.

Anekcapp MetpoBuy okoHuMn B 1970 rogy MexaHuKo-
MateMaTuyeckuii gparynstet MY um. M.B.JlomoHoco-

Ba, CMeLManmCT B 0611acTV MHPOPMALIMOHHBIX TEXHO-

NIOTMI U MaTeMaTU4ecKoro MoaenupoBaHus. B nepuog

¢ 1970 no 1989 rogbl paboTan Ha pa3HbiX AOMKHOCTAX

B HIMO «KunbepHeTnka», 3alLMTHUB AOKTOPCKYIO AUCCepTaLymio
B 1987 rogy. B panbHenLieM 3aHAN NOCT 3aMeCTUTENA reHe-
panbHoOro AnpexTopa B MexayHapoaHOM LieHTpe Mo MH(op-
MaTuKe v anexkTpoHuke (Mocksa). C 2001 no 2006 roa
B03rnaenAn LieHTp nporpaMMHbIx TexHonorui Poccuin-
CKOM aKafieM1m HayK, cnegyioluve aecatb net — WHCTu-
TyT Npobnem nepepayun nHdpopmaumm um. A.A.Xapkenya
PAH. B 2016 rogy A.lN.Kynewuos BcTynun B fOMHKHOCTb PeEK-
Topa CKOJIKOBCKOIO MHCTUTYTa HayKM U TexHonoruii (Ckon-
Tex), BefieT npenofaBaTenbCKylo AeATenbHocTb B MOTU

1 BLL3. AnekcaHap leTpoBuy ABNsAeTCA NpeaceaatenieM
KomuTeTa no Bonpocam 3TMKM N UCKYCCTBEHHOIO MHTENNeKTa
npv Komuceuum Poccuitckoin Oepepauum no genam OHECKO.
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Rector of the Skolkovo Institute of Science
and Technology, Soviet and Russian scientist,
and Academician of the Russian Academy

of Sciences (RAS), Professor Alexander
Kuleshov has turned 75 years old.

Alexander Kuleshov graduated from the Faculty of Mechanics
and Mathematics at Moscow State University in 1970

as a specialist in the field of information technology

and mathematical modelling. He obtained his PhD in 1987
and held various positions at Cybernetics NPO from 1970

to 1989. Later, he took the position of Deputy General Director
at the International Centre for Informatics and Electronics

in Moscow. From 2001 to 2006, he headed the Centre

for Software Technologies of the RAS. Over the next ten years,
he led the Institute for Information Transmission Problems

of the Russian Academy of Science. In 2016, Mr Kuleshov
became the Rector of the Skolkovo Institute of Science

and Technology (Skoltech). He also currently teaches at MIPT
and HSE. Mr Kuleshov is the Chairman of the Committee

on Ethics and Artificial Intelligence at the Commission

of the Russian Federation for UNESCO.



80-neTHuM bunen otMeTUN
M3BECTHbIA COBETCKMUM U POCCUNCKUIA
YKYPHANMUCT 1 06LLECTBEHHBIN feATenb
Butanuit Hukutny Urnatexko, bonee
20 net BO3rNaBnABLUMI KpynHeKLee
rocyaapcTBeHHoe MHPOpPMaLMOHHOe
areHtcteo TACC.

Butanuit Hukmtny B 1963 rogy oKoH4Mn darynbTeT ypHa-
namcTukm MY um. M.B.JlomoHocoBa. [lo 1975 ropa pa6otan
Ha pa3HbIX [OMKHOCTAX B raseTe «KoMcoMonbeKas npasaa,
nocne yero nepetuen B TenerpadHoe areHtcteo CoBeTcKoro
Cot03a Ha AOMKHOCTb 3aMeCTUTENA reHepasnbHOro AUpPeKTopa.
C 1978 no 1986 ron 3aHMMan NocT 3aMecTUTeNA 3aBeyloLLe-
ro OtgenoM MexxayHapogHon uidopmaumm LK KICC, 3atem
BO3r/1aBun pefaKuumio xypHana «Hosoe Bpema». B 1990-
1991 ropax sBnAncA pyKoBOAUTENEM Npecc-Ciybbl Npesu-
nenta CCCP Muxawna opbayeBa, BnocneacTBum bbin HasHa-
YeH reHepanbHbiM AupexTopoM TACC, NOKMHYB 3Ty JOMHHOCTL
B 2012 rogy. Cnefylowve Tpu roga sensnca 4neHoM Coseta
Oepepaumn. B.H.UrHateHko — Mocon pobpow Bonm IOHECKO
¢ 2008 ropa. Mpe3npeHT BcemypHoii accoumaumm pycckom
npeccel, 4neH Coto3a wypHanucTos Poccum, nMeeT npasu-
Te/NbCTBEHHbIE Harpagbl.

Well-known Soviet and Russian journalist
and public figure, and twenty-year

leader of TASS, the largest state news
agency, Vitaly Ignatenko celebrated

his 80th birthday.

Vitaly Ignatenko graduated from the Faculty of Journal-

ism at Moscow State University in 1963, then worked in var-
ious positions in the Komsomolskaya Pravda newspaper
until 1975. After that, he became Deputy Director Gener-

al of the Telegraph Agency of the Soviet Union. From 1978

to 1986, he served as deputy head of the International Infor-
mation Department of the Central Committee of the CPSU,
then led the editorial office of the Novoye Vremya maga-
zine. In 1990-1991, he was press secretary for the President
of the USSR, Mikhail Gorbachev, then subsequently served
as the General director of TASS. For the following three
years, he was a member of the Federation Council. Vitaly
Ignatenko has been a UNESCO Goodwill Ambassador since
2008. He is the President of the World Association of the Rus-
sian Press, a member of the Union of Journalists of Russia,
and holds several government awards.
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YWEN U3 KU3HW BETEPAH KOMUCCUIA
POCCUNCKOW ®EQEPALIM NO JESTAM IOHECKO

A FORMER MEMBER THE COMMISSION
OF THE RUSSIAN FEDERATION FOR UNESCO HAS DIED

A.B.TapenuHn popuicst 7 HOs16pst 1932 roga B
r. Jlto6epirsl MocKOBCKOIT 06mactu. B 1956 rony
OKOHYMI MOCKOBCKMI TOCYLapCTBEHHBIN
MHCTUTYT MEXIYHAPOIHbBIX OTHOIIIeHU . Bia-
JleJT aHTTIMIACKUM, HEMEeLIKMM U GpaHIy3CKUM
si3pIkaMu. KaHAMaT MCTOpUUeCKUX HayK.

C 1971 rogma B cucreme MIUJI, CCCP. 3aHu-
MaJs pasjauyHble NO/DKHOCTYU B IeHTPaJIbHOM
anmapare " 3a pybesxkomM. MHOTMe TOJIbI TTOCBSI-
U pabore B KoHro, Ajskupe, MaBputaHum
u Pyanpe. B 1982-1988 n 1994-1997 ropax
pab6oran B Cekpetapuate Komuccum CCCP
u Poccuiickoit @enepauyu no aesam OHECKO.

Ha Bcex yuactkax pabotsr AHnpest Bopu-
COBMYA OTIIMYAIIN TPYHOII00MeE, ICTIOTHUTETh-
HOCTb U BBICOKOIIpOdeccruoHaqibHOEe OTHOIIIe-
HMeE K Jey.

Vien u3 XX13HU APKUI ¥ )KM3HePaLOCTHBIN
yeJoBeK, TaJaHTAMBbIN AUIIIIOMAT.

Ceemias maMsTh 06 AHpee BopucoBuue
HaBCeraa OCTAaHeTCs B cepAllaX POAHBIX, IPY-
3eii 1 KoJLIer.

IMonpo6Hast 6uorpacdus, GOTO M KHUTHU
A.B.TapenuHa pa3mellieHbl HA MHTEPHET caii-
Te — tarelin.ru

Andrey Tarelin was born on November 7, 1932,
in the town of Lyubertsy, Moscow Region.
In 1956 he graduated from the Moscow State
Institute of International Relations. He spoke
English, German and French. Had a Ph.D.
in Historical Sciences.

Andrey Tarelin worked in the Minis-
try of Foreign Affairs of the USSR since 1971.
He held various positions in the central office
and abroad. He devoted many years to work-
ing in Congo, Algeria, Mauritania, and Rwan-
da. In 1982-1988 and 1994-1997, he worked
in the Secretariat of the Commission for UNE-
SCO under both the USSR and the Russian
Federation.

In all areas of work, Andrey Tarelin was dis-
tinguished by his diligence, effectiveness and
highly professional attitude to work.

A bright and cheerful person, a talented
diplomat, passed away.

The memory of Andrey Tarelin will
remain in the hearts of relatives, friends,
and colleagues.

A biography, photos, and books of Andrey
Tarelin are posted on the website — tarelin.ru



ObbEKTbl OHECKO HA MAPKAX A MOHETAX

UNESCO SITES ON STAMPS AND COINS

KonnekunoHnpoBaHmue MMHMATIOPHBIX MTPeJ, -
MEeTOB C M3006paskeHreM MPUPOTHBIX TAMSIT-
HMKOB U CO3JaHHBIX JIOIbMM apXUTEKTYPHBIX
1IeIeBPOB MOKET CTaTh 0COOBIM BUIOM COOM-
patenbcTBa. «BectHuk FOHECKO» nmpopmomka-
eT 3HAKOMMUTb Bac ¢ oobekTaMy BceMupHo-
ro Hacjaeays, 3arevyaT/ieHHbIMY Ha MOHeTaXx,
6GaHKHOTaX U ITIOYTOBBIX MapKax.

Collecting miniature objects depicting natu-
ral monuments and man-made architectur-
al masterpieces can be a special kind of col-
lecting. “Vestnik” continues to introduce you
to the World Heritage Sites featured on coins,
banknotes, and postage stamps.

OOPTbI PAOMACTAHA,
NHOWA

YHuKanbHast 060poHUTeNbHAA CUCTEMa,
COCTOALLAS 13 LWECTU XOPOLLO COXPaHHB-
LUMXCS B0 HALWMX [AHEl KpenocTeit, pacno-
NoXeHa Ha 3anage Vnaun. Bennuectaen-
Hble HenpucTynHble GopTbl BblIM NOCTPOEHDI
8 nepvop, ¢ V no XVIII Bek Ha ecTecTBeHHbIX
BO3BbILLEHMSX penbeda. Kpenoctu Bbinon-
HSUM He TONbKO 060POHUTENbHYIO ByHKLMIO.
OHM 6K LieHTPaMy KyNbTYpbl, 33 UX CTe-
HaMi1 HaXOAMAKCb 060PYAOBaHHbIE CUCTe-
MO BOLOCHABXKeHHs NoCeneHus, Toproble
MN10LLAAM, XpaMbl, NOPKAHOLLME OTAENKON

1 YOPaHCTBOM [BOPLIbI, NAMSTHUKN MHAMIA-
ckoro 3oa4ectsa. B 2013 romy oprbl bbim
BKto4eHbl B CIMCOK BCEMMPHOTO Haceaust
tOHECKO.

THE FORTS
OF RAJASTHAN, INDIA

Aunique defense system, consisting of six
well-preserved fortresses, is located

in the west of India. Impregnable forts
were built in the period from the 5th

to the 18th century on natural geographic =
elevations. The fortresses had not only
a defensive function. They were centers
of culture, outside their walls were
settlements that had a water supply
system, market areas, temples, palaces,
and monuments of Indian architecture.
In 2013 the forts were added

to the UNESCO World Heritage List.

shutterstock.co

Ooptbl Pagrkactana, 2018 rog, NHauma
Hill Forts of Rajasthan, 2018, India

TUYAHAKO,
b0JINBUA

[lpesHuii ropop, KOxHoit Amepuku — cTo-
ML OZHOMMEHHOM LMBMAM3ALMK, 33p0-
[IVBLUEIICS HA MeCTe COBPEMeHHO
bonueuu bonee 4000 net Hasaz, Mpocy-
LLLeCTBOBaB 27 BEKOB, TMyaHaKo 3arafiouHo
noru6, 0CTaBMB NOTOMKAM Breyatnsiowme
pyWHbl. CPEnm HUX — MMraHTCKuiA Xpam
Kanacacaits, creHbl KOTOpOro NOCTPOeHbI
C HAKIIOHOM K LLeHTpY 34aHWsl; KaMeHHble
Bopota ConHLa, Ybsi MOBEPXHOCTb MOKPbI-
Ta UCKYCHOM pe3b00ii; OrpoMHas cemm-
YPOBHeBas NMpaMmuaa AkanaHa, HasHa-
YeHue KOTOPOii 10 CUX NOP He BbISICHEHO.
CeropHst TuyaHako — apxeonoruyeckui
komnnekc, 8 2000 rogy BKAKOYEHHbI

B Cnmcok BcemmpHoro Hacneaus HOHECKO.

5000 6onmBuaHo, 1945 rog, bonusus
5000 boliviano, 1945, Bolivia

TIWANAKU,
BOLIVIA

This ancient city in South America is the cap-
ital of the civilization bearing the same
name, which originated in the area of mod-
ern Bolivia more than 4000 years ago.
Having existed for 27 centuries, Tiwana-

ku mysteriously died, leaving impressive
ruins to future generations.Among them

is the giant Kalasasaya temple, whose walls
lean towards the center of the building;

the stone gate of the Sun,whose surface

is covered with elaborate carvings; a huge
seven-level pyramid of Akapana, the purpose
of which has not yet been clarified. Today £
Tiwanaku is an archaeological complex that =
was added to the UNESCO World Heritage £
List in 2000. =z

on Lourenco
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[1BOPLIOBO-MAPKOBbIIA
KOMMJTEKC APAHXY3C,
UCMAHKA

3aropoaHas pe3naeHLNs MCNAHCKMX KOpo-
neii co3pasanace B XVII Beke kak «oTBeT
» Bepcanto». Bokpyr pockoLuHoro ABopua,
- M3BECTHOrO, B YaCTHOCTW, KOMHATOM, NO/HO-
CTbl0 OTAENaHHoW Gaphopom, packuHyncs
© POCKOLUHBIA Napk, Yeil naHawadT BkAoYa-
€T B Cebe pAZ BNeyaTnalowwmx Cafos, pas-
OUTbIX Ha MHOXECTBO Y4aCTKOB U MMelo-
LMX MCKYCCTBEHHbIE BOAOEMBI, LIBETOUHbIE
KN1yMBbl, CKyNbNTYPbl, POHTaHbI, 6ONBLINMH-
CTBO M3 KOTOPbIX NOCBALLEHbI APEBHE-
rpeyeckoMy naHTeoHy 60roB 1 CyLLecTs.
B 2001 roay ABOPLIOBO-NAPKOBbIA KOM-
nnekc B ApaHxyace 6bin BiIto4eH B Cincok
BceMupHoro Haaieaus FOHECKO.

50 necert, 1951 rog, Ucnanua
50 pesetas, 1951, Spain

THE ARANJUEZ CULTURAL
LANDSCAPE,
SPAIN

The country residence of the Spanish
kings was created in the 17th century
as a response to Versailles. Around

the splendid palace, known for a room
completely decorated with porcelain,
there is a magnificent park, whose
landscape includes impressive gardens,
divided into many areas with artificial
ponds, flower beds, sculptures,and
fountains, most of which are devoted
to the ancient Greek pantheon of gods
and creatures. In 2001, the palace

and park complex in Aranjuez was added
to the UNESCO World Heritage List.

OCTPOBA JIOPL-XAY,
- ABCTPAJINA

Apxunenar Jlopa-Xay — Bnevatnstowas
LoCTonpUMeYaTenbHOCTb ABCTpaniu. 31o
CaMas H0xHast TOUKa 3emnu, rae UMeloT-

€5 06LUMPHbIE KONOHMM KOPaNNOBbIX NOM-
nos. Camblit 60MbLLIOI OCTPOB apxunenara
HOCUT OHOMMEHHOE Ha3BaHWe W 3HaMEHMT
YHUKaNbHOM MPUPOAOIA. Ha ero Tepputopum
MPOM3PACTAET MHOXECTBO pacTeHuii-3Hae-
MUKOB, KOTOpbIe He BCTpeyatoTcs bonblue
HUrae Ha nnaxeTe; obutatot 170 BMAOB NTuL,
nofaenstoLLee 60/bLIMHCTBO KOTOPbIX —
ucyesatoLume. M3-3a HeBeposSTHOI NpUpOL-
HOJ KPacoTbl ¥ HEMoBTOpUMOTo Buonornye-
ckoro pasHoobpasus B 1982 ropy apxunenar
6bin BK/t04EH B CMCOK BCEMUPHOTO Hace-
aus FOHECKO.

shutterstock.com © Tom

1 nonnap, 2012 rog, AscTpanus
1 dollar, 2012, Australia

THE LORD HOWE ISLAND
GROUP, AUSTRALIA

The Lord Howe Archipelago

is an impressive landmark in Australia.

This is the southernmost point of the Earth
that has vast colonies of coral polyps.

The largest island in the archipelago bears
the same name and is famous for its unique
nature. Many endemic plants, which

are not found anywhere else on the planet,
grow on its territory; 170 species

of birds live here, the majority of which

are endangered. Due to the incredible
beauty and unique biological diversity,

the archipelago was added to the UNESCO
World Heritage List in 1982.
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Scan here to play

120 net co gHA poxaeHua Jlyn ApMcTpoHra —
Aa30B0oro Tpybaya, BOKanucTa 1 0JHOro
W3 BeNMYanLIMX My3bIKaHTOB BCEro MMpa

120th anniversary of the birth of Louis
Armstrong, jazz trumpeter, vocalist
and one of the greatest musicians in the world

HaBeguTe kamepy,
YT06bl NOCAYLLATH

Intermational Jazz Day




