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Dear readers of the Vest-
nik of the Commission of
the Russian Federation for
UNESCO! Our editorial staff
would like to congratulate
you on the upcoming new
year, 2021. We hope that all of
your hardships and struggles

Mup IMOCTOSSHHO CTaBUT
nepep Haueli OpraHusanyeii HoBble BbI30BBI
u 3agaun. OTpagHO UTO U B 75 JIeT «CTapyli-
ka»-IOHECKO rotoBa afeKBaTHO Ha HUX pea-
rMpoBaThb. ITO MOATBEpAUI pa3roBop Ilpen-
cepartensi Komuccun Poccuiickoit @epepannm
no genam IOHECKO, MuHucTtpa MHOCTpaH-
HbIix gen Poccun C.B.JIaBpoBa c ['eHepalbHbIM
nupextopom IOHECKO O.Asyie.

MbI cTapainch caenaTh 3TOT HOMep «BecT-
HMKa» JIETKMM U BeCeJIbIM — I10C/Ie TaKOTO TPY/I-
HOTO rojia BCeM HaM HYKHbI OTJbIX U pa3psiiKa.
B HeM BbI HalizeTe MHGOPMAIINIO O POCCUIICKUX
HOBOTOOHUX TPAAUIIMUSIX U OObIUASX, O SKU3-
HUM ¥ TBOPYECTBE TAaKMX BHIJAIOIIMXCS MacTe-
poB cJioBa, Kak MiBan BynuH u Cepreii EceHuH.
MbI Takke pacckaskeM 00 OJHOM M3 CaMbIX
U3BECTHBIX BUMHO/EIbYECKUX MPeAIpUsITUiL
CTpaHbI, TOJIEIMMCS CEKpPEeTaMM IIPUTOTOBJIEHNS
HallMOHAJIbHBIX HAIIUTKOB — B3BapoB. Bcriom-
HUM O TOM, uTO 30 JieT Ha3aJl B CIMCOK BceMup-
"oro Hacnenusi OHECKO Bouuin mepsbie oTe-
YeCTBEHHbIE 0OBHEKTHI.

K coskaneHuto, mpeCcTOSIIIA HOBOTOOHUI
Mpa3aHMK OMpayeH [Ijisl Hac reyaabHbIMU M3Be-
CTUSIMM — HAc HaBCerJa MOKMHYIIY 1Ba BbIIAI0-
LMXCST YeJI0BeKa, aKTUBHBIX ujeHa Komuccun
Poccniickoit ®enpepaiiuu o genam FOHECKO —
akageMmuk B.E.®opToB u npesngeHT [lymikuH-
ckoro myses1 I.A.AHTOHOBA.

ITycTh HacTynalwUMit rOL, JacT HaM MeHb-
111e TIOBOJOB JiJISl Tevasay M MpuHeceT pagocCTh,
rmobey HaJ, KOPOHABUPYCOM UM HOBbIE YCIIEXU
B JeJie OTCTauBaHuUs uaeanoB OpraHusaumn
O6bemuHeHHbIX Haiuii mo o6pa3oBaHuio, Hay-
Ke U KyJIbType.

CyacTbs U 300pOBbSI BCEM BaM U BalllUM
6M3KUM!

remain in the outgoing year.

The world is constantly posing new chal-
lenges and responsibilities for our Organiza-
tion. However, it is heartening to know that
even at the “ripe old age” of 75, UNESCO is
always ready to respond to each and every
task. This dedication was confirmed by a con-
versation between Sergey Lavrov, Chairman of
the Commission of the Russian Federation for
UNESCO and Foreign Minister of Russia, and
Audrey Azoulay, UNESCO Director-General.

We tried to make this issue of the Vestnik
light and cheerful. After such a difficult year,
we all need a little rest and relaxation. In this
issue, you will find information about Russian
New Year’s traditions and customs, alongside
stories about the life and work of outstand-
ing literary masters like Ivan Bunin and Sergei
Yesenin. We will tell you about one of the most
famous wineries in the country and share the
secret to making our national drink: infusions.
We also recall that the very first Russian sites
were included in the UNESCO World Heritage
List 30 years ago.

Unfortunately, our upcoming New Year’s
holiday has been tinged by the sad news
that Academician Vladimir Fortov and Irina
Antonova, President of the Pushkin Museum,
two outstanding people and active members
of the Commission of the Russian Federation
for UNESCO, have left us forever.

May the coming year give us fewer rea-
sons for sadness and instead bring joy, victo-
ry over the coronavirus and new successes in
upholding the ideals of the United Nations in
education, science and culture.

Happiness and health to you and your
loved ones!



COOEPHAHUE

0 tenedoHHOM pasroBope Mexay C.B.JlaBpoBbiM 1 0.A3yne . 6

MHOI0 FOMOCOB, OAMH MUP 12
Mepsbiit 3amMecTutens reHepansHoro aupektopa TACC M.Clycman
0 MUCCMM MexayHapo4HOM NporpaMMbl pa3suTus KoMmyHukaumn KOHECKO

HOuanor kyneTyp: Poccua—AnonmA 16
MpeanpuHumatens, MeueHat v snoHoses O.K.LLoanes yroctoeH
OJHOM W3 BbICLIMX Harpad AnoHuu

3aragka Kpenoctu HapbiH-Kana 18
MexayHapoaHas KOHdepeHUus «3araaka KpecToBO-KynoabHOTO COOPYXeH!s:
Ha TeppuTopuun kpenoctu HapbiH-Kana. ctopus xpuctnanctsa B [lepbertex

l06vnerHan NoYTOBaA MaPKa ... 20
B Poccuu Bbiwna B 0bpalieHne noytoBas Mapka, nocssieHHas 75-neturo OHECKO

TaktunbHana Kapta Metepbypra ... 22
B CankT-lNetepbypre nosiBunach kapta MCTOPUYECKOTO LIEHTPa rOPoAA ANS He3pSAUnX

[poMblwneHHan apxuTtekTypa lNetepbypra ... 24
WUnayctpuanbHoe Hacieamne CaHkT-leTepbypra: MCTOpust M COBPEMEHHOCTb

Mupy Hy*KHa HayKa, HayKe HYMHbI FEHWMHbL ... 32

10 poccuickMx XeHLWMH-y4eHbIX cTanm naypeatamu npemmun LOréal-UNESCO
«[InS KEHLLMH B HayKe

MapaM MeHULIMMIIVH ..o 40
[amsTn Bblatowerocs Mukpobuonora u anuaemuonora 3.B.EpMonbeBoii

[ManuTpa 3anaxoB M KPACOK ... 42
UcTopus BO3HMKHOBEHHS CTapenwuero 60TaHMYeCcKoro caaa Ha Tepputopumn Poccuu

KUBKCKUMM MO OCT 48

30 neT Ha3az apxuTEKTYPHbIA aHCamMbib Kkckoro norocta b BKOYEH
B cnucok BcemupHoro Haciegus FOHECKO

YHUKanbHan KoNNeKUMA C ThICAYENIETHEN UCTOPUEN ... 60
My3elt UCKyccTBa Hapo£0B BocToka: 0T 0CHOBAHMSA [0 HALIWX AHEN



CONTENTS

A telephone conference was held between Sergey Lavrov
and Audrey Azoulay . 6

Many Voices, One World ... . 12

TASS First Deputy Director General Mikhail Gusman discusses the mission of the UNESCO
International Programme for the Development of Communication

A Dialogue of Cultures: Russiaand Japan ... ... ... 16

Businessman, philanthropist and Japanologist Patokh Shodiev receives one
of the highest Japanese awards

The Mystery of the Naryn-Kala Fortress ... .. . 18

The international conference on “The Mystery of the Cross-Domed Structure
on the Territory of the Naryn-Kala Fortress. The History of Christianity in Derbent”.

An Anniversary Postage Stamp .. 20
A new Russian postage stamp celebrates the 75th anniversary of UNESCO

A Tactile Map of Saint Petersburg ... 22
St. Petersburg now has a map of its historical centre designed for visually impaired people

The Industrial Architecture of Saint Petersburg ... 24
The industrial heritage of St.Petersburg: history and modernity

The World Needs Science, and Science Needs Women ... ... . . 32

10 female Russian scientists have been awarded the LOréal-UNESCO
For Women in Science Fellowship

Madame Penicillin ... 40
In memory of Zinaida Yermolyeva, the outstanding microbiologist and epidemiologist

A Palette of Hues and Aromas ... 42
The history of the oldest botanical garden in Russia
Kizhi Pogost 48

The architectural ensemble of the Kizhi Pogost became a UNESCO World Heritage Site
30 years ago

A Unique Collection with a Thousand-Year History ... . 60
The State Museum of Oriental Art: From its Foundation to the Present Day



[yTewwecTBme B CTPAHY AOFOHOB ... ... ... .. 70
KynbTypa v Tpagmumm Hapoaa foroHoB B Pecniybnuke Manu
Nna3amMu pOCCMVICKVIX cneumManucTos

Neonnp WBapuMaH 78

N3BECTHbINA COBETCKMI M POCCUIMCKMIA XYBOKHUK-MYNBTUMNANKATOP
otMeTun 100-neTHuit tobunen

XOO BEPOIIOZOM ..o e 84
[lekopaTBHO-NpUKNagHOE UCKYCCTBO Pecnybamnkm TyBa: TpaAMLMOHHbIE WAXMaT

Mpa3OHUK POAOM U3 OETCTBA ... 86
HoBorogHss urpyLuka Kak oTpaxeHue KynbTypbl U Tpaguumii Poccuu

[NaBHbIN BOAWEOHWUK CTPAHbI ... 92
buorpadms [leaa Mopo3a — ntobMMoro HOBOroAHEro NepcoHaxa BCEX POCCUSIH

TpUyMd CTaNnUHCKOrO @MNMPa 100
«KOMCOMOAbCKas»: XYA0KECTBEHHOE M apXUTEKTYPHOE BEMYME OLHOM
U3 MN1aBHbIX CTaHLLMVI MOCKOBCKOI0 METPOMNOIUTEHA

['opofa C MHOrOBEKOBOM UCTOPMEM ... ... 110

VICTODVIFI ,D,peBHEVIUJMX roponos Mupd borata [paMaTn4eCckKuMn cobbITUSIMM,
d UX COXpaHUBLUMECA NAMATHUKK ABNAKOTCA 06LLI,eMI/|pOBbIM [OCTOAHUEM

Pycckaa LLaMnaHb ... 118
150 net 3HaMeHUTOI POCCUIACKON TOProBOM Mapke

B3Bap: HAMUTOK M3 MPOLLTIOTO ..o oo 128
Tpam/luvm NPUTroToBNIEHNUA CTAPUHHOIO PYCCKOro HAMMUTKa

[103T PYCCKOrO MEM3AMKA ... 136
K tobuneto co AHS poxaeHus naypeata Hobenesckon npemun no nutepatype U.A.byHuHa

«3Ta MU3Hb MHE TOMBKO CHUTCAD 146
[amsTn BeAMKOro pycckoro no3ta-nmpuka Cepres Ecennna

Cepaue XMPYPra 154

MamsTv CTapeiiliero NpakTUKYHLWero Xxupypra Poccum  3HaMEHUTOrO JONrOXMUTENS
®.I'Yrnosa

06bekTbl OHECKO Ha MapKaX M MOHETAX ... 158



Travelto the Land of Dogons .. . 70
The culture and traditions of the Dogon people in Mali through the eyes
of Russian specialists

Leonid Shvartsman ... 78

The famous Soviet and Russian artist and animator celebrated
his 100th anniversary

The Camel's ChessMove . . 84
The arts and crafts of the Tuva Republic: traditional chess

A Holiday From Childhood ... ... 86
New Year’s decorations as a reflection of Russian culture and traditions

The Country’s Chief Wizard .. 92
A biography of Father Frost, Russia’s favorite New Year's character

The Triumph of the Stalinist Empire ... 100

Komsomolskaya station: the artistic and architectural grandeur
of one of the main metro stations in Moscow

Cities with Centuries of History ... .. ... 110

The histories of the world’s earliest towns are riddled with dramatic events. The preserved
monuments of these human settlements now serve as important pieces of world heritage

Russian Champagne ... 118
150 years of the famous Russian brand

Vzvar: a Drink Fromthe Past ... . 128
The tradition of preparing this ancient Russian drink

A Poet of the Russian Landscape ... 136
For the anniversary of the birth of Ivan Bunin, winner of the Nobel Prize in Literature

| Only Dream About This Life ... 146
In memory of the great Russian poet Sergei Yesenin

The Heartof the Surgeon ... 154

In memory of Russia’s oldest practising surgeon and centenarian Fyodor Uglov

UNESCO Sites On Stamps and Coins



O TEJIEOOHHOM PA3I'OBOPE MEH Y
C.B.JIABPOBbIM 1 0.A3YJIE

A TELEPHONE CONFERENCE WAS HELD BETWEEN
SERGEY LAVROV AND AUDREY AZOULAY

B ycnoBumAx naHaeMmMm Kak HUKOra BaHbI
JINYHbIE KOHTaKTbI, KOTOPbIe N03BOAAIOT
MOBbILLATL YPOBEHb KOOPAMHALMM

¥ NOAAEPHUBATb AOBEPUTENbHBIA 06MeH
MHeHVAMKU. 0QHWUM M3 NpUMepOB 3TOro CTan
cocToaBwmics 20 HoAbpA TenedoHHbIN
pasroop [peacenarena Komumccum
Poccuiickon Oepepauum no genam
{OHECKO, MuHucTpa nHocTpaHHbIX gen
Poccuu C.B.J1aBpoBa c l'eHepanbHbIM
avperTopoM IOHECKO Ogpe A3syne.

6

In light of the pandemic, person-to-person
contact has become more important

than ever for improving coordination and
maintaining a trust-based exchange of views.
This importance was recently illustrated by
the telephone conversation on November

20 between Mr Sergey Lavrov, Chairman

of the Commission of the Russian Federation
for UNESCO, Foreign Minister of Russia, and
Ms Audrey Azoulay, Director-General of
UNESCO.



[Ipexxme BCero poCccuinckmMii MMHUCTP TEII0
no3gpasun O.A3yse ¢ 75-1eTrieM CO3TaHus
FOHECKO. IMonb3ysich ciyyaem, [eHaApeKTop
IOHECKO BbIpasmia npu3HaTeIbHOCTb 38 BHU-
MaHMe K JestenbHocTH Opranusanyuu IIpesu-
neHrta Poccum B.B.IlyTuHa, KOTOpPBIV paHee
HanpaBwi [eHepanbHOMY AUPEKTOPY IOCaa-
HIe B CBSI3U C 100MIeeM BCeMUPHOI TYMaHu!-
TapHOI OpraHn3aluiu.

CobeceqHUKY IeTaJbHO OOCYOMIN HaM-
6oJjiee aKTyaJbHbIE aCIIEKThI COTPYIHNYECTBA
Poccun 1 IOHECKO. OTnenbHO OHM 0GroBO-
pWIN MepCIeKTUBbI yuacTusi OpraHnusanumn
B YPeryJaMpoBaHMUM TYMaHUTAPHOM CUTYal UK
B 30HEe HaropHo-kapa6axckoro KOHOIMK-
Ta, B TOM YMCjIe B 00/IaCTH 3alIUTHI U OXpa-
HbI TAMSITHMKOB KYJbTYPBI ¥ PEIUTMO3HBIX
00'bEKTOB, IMOCTPAAABIINX OT OOEBBIX [Ieii-
cTBUI. Poccuitckuit MMHUCTP IPUBETCTBO-
BaJl MHULIMATUBY ['eHepaJibHOTO AUpeKTopa
110 HAaIllpaBJeHUIO B PEeTrMOH IMpeaBapuTesb-
Hoit muccum FOHECKO u 3aBepu ee B CBO-
elf TIOJIHOJ moaaepsKKe.

C.B.JIaBpoB 1 O.A3yisie 3aTPOHY/IN BOIIPOC
BOCCTAHOBJIEHMSI 00BEKTOB BcemupHOro
Hacinenusi B cupuiickux Anenno u [lanbmum-
pe 1 B 9TOM KOHTEKCTe OTMEeTUJIM Ba)KHOCTb
3aelicTBoBaHMS MemMopaHiyMa O B3aMMOIIO-
HMMaHuM MexXay ['ocygapcTBeHHbIM DpMUTa-
skeM 1 FOHECKO mo Bompocy 06 oxpaHe 1 BOC-
CTaHOBJIEHUU KYJIbTYPHBIX LIEHHOCTE B 30HaxX
KOHGMMKTOB Ha bamskHem BocToxke.

I'maBa poccuiiCKOro BHEITHEOJUTUIECKO-
ro BeJOMCTBa MOJUEePKHY/ KJII0UEeBYIO POJIb
IOHECKO B o6ecrieueHunn MOAJIMHHO YHUBEP-
CaJIbHOTO MTOAXO0AA K MeXIYHapOLHOMY MHTeJ -
JIEKTYaJIbHOMY COTPYIHUYECTBY, YTO 0COOEHHO
aKTyaJIbHO B CUTYalluM, KOTJIa OT/Ae/IbHbIe TOCy-
JlapCTBa 3JI0YIIOTPEDJISTIOT BHICOKMM aBTOPU-
TeToM OpraHusauyyu ¥ HeolpaBIaHHO BBICTY-
nmawoT 1mon (uarom «MyJbTUIATEpaIM3Ma»
C MHULIMATUBaMM, He TOAb3YIOIMMUCS BCe-
0011171 TTOAAePIKKOIA.

CHMMBOJIMYHO, UTO JIPY>KeCKue CI0Ba Mpu-
BetcTBUs U nipowanus C.B.Jlaspos u O.Asyne
MPOM3HEeCIN Ha POAHBIX APYT IJs1 ApyTa pyc-
CKOM U (PpaHILy3CKOM sI3bIKax. A 3TO JUIIHee
TOATBEPsKAEHE TOTO, UTO OOIINIL SI3bIK U B3a-
uMornoHuManne mexny Poccueit 1 JOHECKO
IaBHO HalifeHbl.

K.H.EmMenuH

The Russian Minister began the call by warmly
congratulating Ms Azoulay on the 75th anni-
versary of the establishment of UNESCO. In
turn, Ms Azoulay took the opportunity to
express her gratitude to President Vladimir
Putin for his interest in the activities of the
Organization and his earlier message to the
Director-General regarding the anniversary of
the international humanitarian organization.

The pair spoke at length about impor-
tant matters of cooperation between Russia
and UNESCO. They discussed the scope of the
Organization’s participation in resolving the
humanitarian situation in the Nagorno-Kara-
bakh conflict zone, as well as in the protection
and conservation of cultural monuments and
religious sites affected by the hostilities. The
Russian Minister welcomed the Director Gen-
eral’s initiative to send a preliminary UNESCO
mission to the region and assured her of his
full support.

Sergey Lavrov and Audrey Azoulay also
addressed the restoration of World Heritage
Sites in the ancient Syrian cities of Aleppo
and Palmyra. They highlighted the impor-
tance of using the Memorandum of Under-
standing between the State Hermitage and
UNESCO on the protection and restoration
of cultural treasures in conflict zones in the
Middle East.

Lavrov emphasized UNESCO’s key role in
ensuring a truly universal approach to inter-
national intellectual cooperation. This role is
especially important in situations where indi-
vidual States abuse the Organization’s high
authority and unreasonably act under the flag
of “multilateralism” with initiatives that are
not universally supported.

Fittingly, the friendly words of welcome
and farewell between Sergey Lavrov and
Audrey Azoulay were exchanged in the pair’s
native languages of Russian and French, once
again confirming that a common language and
mutual understanding between Russia and
UNESCO have long been established.

Konstantin Emelin



BNAOUMWP EBI'EHbEBMY O®OPTOB

YLLEN W3 ¥3HM BbIJAIOLLMICA YYEHBIN

VLADIMIR FORTOV

THE OUTSTANDING SCIENTIST HAS PASSED AWAY

Komuccus Poccuiickoit @emepalinm o gejiam
IOHECKO, MyHMCTEPCTBO MHOCTPAHHbBIX A el
Poccuiickoii ®egepanum riy60KO CKOPOST
B CBSI3M C KOHUMHO 29 HOos16pst 2020 roma
BbIJAIOIIEroCsI COBETCKOTO M POCCUIICKOTO
yueHOro, 3amectuTtess [Ipencenaresnst Komuc-
cuu Poccuiickoin @epepanyu o genam OHE-
CKO akagemmuka Bmagmmupa EBreHbeBuua
®dopTOoBa.

C 1998 o 2004 ron, B.E.®opTOB 3aHMMa
nocrt IIpencenatenst Komuccenn Poccniickoin
®epepauyn no genam FOHECKO.

Ero Bkyiag B pabotry Komuccuy HEBO3-
MO’KHO IlepeoleHUTh. Bragumup EBreHbe-
BUY BCeraa C 60JIbIIUM BHYUMAHMEM OTHOCUJICS

The Commission of the Russian Federation for
UNESCO and the Ministry of Foreign Affairs of
the Russian Federation is deeply saddened by
the death of Vladimir Fortov on November 29,
2020. Fortov was a remarkable Soviet and Rus-
sian scientist, academician and Deputy Chair-
man of the Commission of the Russian Feder-
ation for UNESCO.

Vladimir Fortov served as Chairman of
the Commission of the Russian Federation for
UNESCO from 1998 to 2004.

His contribution to the Commission can-
not be overstated. Over his career, Fortov
always emphasized Russian participation in
the policy work of the Organization through



K yuacTuio Poccum B mporpaMMHOI IesaTeb-
HocTu OpraHmusauym, coueTasi HayuHo-Ucclie-
JIOBATE/IbCKYIO U MIPEI0IaBaTeIbCKYIO PadOTYy.
Biarogapst ero nMuHOMY aBTOPUTETY, BHUMA-
HUIO K BOITPOCAM YKpEIeHNUs OTeYeCTBEeH-
HOVi HayKM M Pa3BUTHUSI MeXOAYyHapoAHOTrO
HayYHO-TEeXHUUYECKOr0 COTPYAHNYECTBA Jesi-
TeabHOCTh Komuccum Poccniickoit @enepa-
uyu 1o genam IOHECKO 6b11a mpoao/keHa
B CaMble HEINPOCThIE AJISI POCCUIICKOTO roCy-
JlapcTBa TOABbI.

B 2005 rogy B.E.®opToB 6bLT M36paH
3aMeCcTUTeIeEM TIpeacenaTesiss MexXIyHapo. -
HOT'0 Hay4HOro coBeTa MeXXmyHapogHOV Mpo-
rpammbl JOHECKO mo dbyHIamMeHTaabHbIM
HayKaM, MHUIMATOPOM CO3JaHMUSI KOTOPOi
OH SIBJISLIICSL.

B 2013-2016 rogpl 661 €IMHCTBEHHBIM
npencraBuTenieM Poccuiickoii @epepauyy —
WIEHOM Hay4YHO-KOHCY/JIbTaTMBHOIO COBETA
pu 'enepanpsHOM Cexkpetrape OOH. C 2004
roga ®opToB sABASACS 3amecTuTtenem Ilpen-
cenatenst Komuccun Poccuiickoit @eneparinm
no genam IOHECKO. 3aHuMasi BbICOKME TOCy-
IapCTBeHHbIE MOCThI — 3amecTuTens [Ipen-
ceparteins [IpaButenbcTBa Poccuiickoit @ene-
pauuu, ITpesauagernta Poccuiickoit akageMun
Hayk — Bragumup EBreHbeBUY TPOSIBUI CE6s
BBICOKOKBATM(UIIMPOBAHHBIM CITEIIVATVCTOM,
Mpo¢ecCcroHaTIOM CBOEro JIea.

B.E.®opTOB — /aypeaT MHOTOYMCJIEH-
HBIX BBICOKMX T'OCYJapCTBEHHbIX MPeMMii U
Harpaz CCCP u Poccuiickoii ®enepaniyy, mo-
HBII KaBayiep opheHa «3a 3aciyru nepep Orte-
yecTBOM». Ha MeXIyHapoJHOM YpOBHE €ro
JesITeJIbHOCTb OTMeueHa opaeHoM I[louyeTHO-
ro jiernoHa (®paHuus), OpoEeHOM «3a 3aCIy-
i nepen, @enepatuBHOV Pecy6amkoir Tep-
MaHuel», MexxayHapoaHOM SHepreTuuecKoi
npemueit «[7106aabHast SHEPTysi», HayUHbIMMU
MeXIYyHapOAHbIMM MMEHHbIMU TTPEMUSIMMN :
uM. A.Il.KapnuHckoro, num. M.[Tnanka, nm. I1.
bpumskmena, M. X.AnbdBeHa, um. Ix./IroBa-
a5, uM. [macca u psagom apyrux. @opToB 6bUT
MHOCTPAHHBIM WIEHOM AEBSITY 3apyOesKHBIX U
TpeX MeXIYHAPOOHbBIX aKageMMit, ITI0YeTHbIM
YJIEHOM IISITY POCCUIICKUX U IIIECTH 3apy6esk-
HbBIX YHUBEPCUTETOB.

Yes0oBEK OrPOMHOI0 yMa, YHUKaJIbHBIX
3HaHUIT, HEBEPOSITHOTO TPYIOII00MS, JO6PO-
ThI ¥ HEOOBIKHOBEHHOTO 06astHsI, BnagyumMup
EBreHbeBUY BCeraa ObUT MOJIOH HOBBIX UL,
MHULIMATUB U 3aMBbICJIOB.

a combination of research and teaching. Even
during the most difficult years for the Russian
state, the Commission of the Russian Fed-
eration for UNESCO continued their impor-
tant work, largely thanks to Vladimir Fortov’s
personal influence and focus on strengthen-
ing national science and the development
of scientific and technological international
cooperation.

In 2005, Vladimir Fortov was elected Dep-
uty Chairman of the International Scientific
Council of the UNESCO International Basic
Sciences Programme, a program which he had
spearheaded. Fortov was also the only repre-
sentative from the Russian Federation on the
Scientific Advisory Board of the UN Secre-
tary-General from 2013-2016.

Vladimir Fortov became Deputy Chair-
man of the Commission of the Russian Fed-
eration for UNESCO in 2004. Having occu-
pied top government positions, including
Deputy Prime Minister of the Russian Fed-
eration and President of the Russian Acad-
emy of Sciences, Fortov has always been a
highly qualified specialist and a true profes-
sional in his field.

Vladimir Fortov was a laureate of numer-
ous high-level state honors and awards from
the USSR and the Russian Federation, as well
as a full cavalier of the Order for Merit to
the Fatherland. For his achievements on the
international stage, he has been awarded the
Order of the Legion of Honor in France, the
Order of Merit of the Federal Republic of Ger-
many, the International Global Energy Prize
and numerous scientific international awards
named after Alexander Karpinsky, Max Planck,
Percy Williams Bridgman, Hugo Emil Alfvén,
Georges Duval, Glass and others. Fotov was
also a foreign member of nine foreign and
three international academies and an hon-
orary member of five Russian and six foreign
universities.

A man of great intelligence, unique
expertise, incredible diligence, kindness
and extraordinary charm, Vladimir Fortov
was always full of new ideas, initiatives and
ambitions. The death of Vladimir Fortov is an
immeasurable loss for everyone who appreci-
ated and admired him and for the entire inter-
national scientific community.
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WPUHA AJIEKCAHLIPOBHA AHTOHOBA

YLWIIA U3 FKU3HW
MPESWOEHT NYLKMHCKOI0 MY3EA
U306PA3UTEJIbHBIX UCRYCCTB

IRINA ANTONOVA

THE PRESIDENT OF THE PUSHKIN MUSEUM OF FINE ARTS
HAS PASSED AWAY



30 Hos16ps1 2020 rona B Bo3pacte 98 et yuia
U3 )KU3HU 3aCIyKeHHBI OesTenb MCKYCCTB
PCOCP, nnpe3uneHT ['ocygapcTBEHHOTO My3est
1300pa3uTenbHBIX UCKYCCTB UM. A.C.ITymKku-
Ha, uieH Komuccum Poccuiickoii @egepamym
o penam FOHECKO U.A.AHTOHOBa

YeioBek-3110Xa, TpodeccruoHas MMPOBOTro
YPOBHSI, JIeTeHIapHbI PYKOBOAUTE/b U BbIAa-
IoIasics JXeHIIMHa, ipuHa AnekcaHIpOBHA
TOCBSITUIA BCIO CBOIO KM3Hb MY3€/fHOMY I eIy
U UICKYCCTBY.

bnarogapsi ee IMYHBIM yCUIUSIM, HACTOVA-
YMBOCTY, OE3YIIPEUHOMY BKYCY, 6€CKOHEUHOIA
MpeAaHHOCTY M36paHHOMY Hery U mpodeccu-
OHam3My B [IyIIKMHCKOM My3ee BbICTaBISUIACh
YHUKaJIbHBIE IIeeBPbl MMPOBOIO UCKYCCTBA,
KOTOPpbIE PaHee ObUIM HOCTYITHBI IS IPOCMOTPA
TOJIBKO 3a PyOESKOM, B JIYUIIIX rajepesx Mupa.
ITo ee munimaTuee B 1974 roxy B CCCP Boep-
Bbl€e IIPUBE3JIM HAa BbICTABKY KapTUHY JIeoHApI0
nIa Bunum «MoHa JIn3zax. [lo 3Toro 3a rpejesna-
vy @paHiym 3HaMeHuTas «PKOKOH/Ia» JeMOH-
cTpupoBaach Toabko B CIIA 1 dnoHun.

HecMoTps Ha MOUTHUYECKYE U UIE0I0TYe-
cKkue niepuneTuu, VipyHa AnekcaHApPOBHA Aefana
BCe BO3MOKHOE JIJISI TOTO, YTOOBI MY3€ii OCTaBasI-
Csl BHEBpEMEHHBIM, JOCTYITHBIM, BCErna aKTy-
QJIbHBIM, CJTY>KMJI 1[eJISIM ITPOCBEeIleHNs], a TaKk-
>Ke COXpaHeHMsI U MOMy/ISIPU3aLy UCKYCCTBa.

Hapsimy ¢ HacbIllleHHOV My3eiHONi fesi-
TeIbHOCThIO VipHa AnekcaHApOBHA IPUHU-
Majia aKTUMBHOe yJacTue B pabote Komumccum
Poccuniickoit ®epepannu o genam FOHECKO,
¢ 6OJTBIIMM BHMMAHMEM OTHOCUJIACH K ITPOEK-
TaM U uHuUImaTuBam Komuccum mo ykperie-
HMIO MHOTOIIJIAHOBOTO TYMaHUTapHOTO COTPY/, -
HuvecTBa ¢ OpraHnusauuen.

[TpodeccronanbHas v 001eCTBEHHAS [TesI-
TeJIbHOCTb VIpMHBI AZleKCaHAPOBHBI OTMEY€EHA
BBICOKMMM 3BAaHUSIMMU U Harpagamu Kak B Poc-
CcuM, TaK U 3a pybeskoM, B UX YKCIe OpAeHa
TpymoBoro KpacHoro 3Hamenm, OKTSIOpbCKOI
peBosronyu 1 Ipy>k0bl HapomoB. OHa SIB/ISIeTCS
TTOJTHBIM KaBaJIepOM OpJieHa «3a 3aC/IyTH Iepe;
OTeyecTBOM», KOMaHZOPOM OpIeHa «3a 3aCiy-
' nepen ITanbsiHCKO Pecity6/1Koii», KoMaH-
JIOpoM opaeHa McKycCTB 1 INTepaTyphbl, KaBa-
JiepoM opzeHa [loueTHoro nervoHa (OpaHuus),
HarpaxmeHa 3051010t 1 CepebpstHO 3Be3a0i1
SITTOHCKOTO OpAeHa Bocxopsiero comHIa.

Ee Tpyn 1 HeoLleHMMOe HacJieye HaBcer-
Jla OCTaHYTCS B MUCTOPUM POCCUIICKOI U MUPO-
BOJ1 KYJIBTYDBL.

Irina Antonova, an Honoured Art Worker
of the RSFSR, President of the Pushkin State
Museum of Fine Arts and member of the Com-
mission of the Russian Federation for UNE-
SCO, passed away on November 30, 2020
at the age of 98.

She was a symbol of her time, a world-class
professional, an iconic leader and an outstand-
ing individual who devoted her life to museum
studies and art.

Thanks to her personal efforts, persistence,
impeccable taste, eternal devotion to her occu-
pation and professional attitude, the Pushkin
Museum has exhibited numerous one-of-a-
kind artistic masterpieces that had previous-
ly only been housed in the most prestigious
galleries around the world. On her initiative,
Leonardo da Vinci’s Mona Lisa was demon-
strated in the Soviet Union for the first time
in 1974. Before that, the famous Gioconda had
only been displayed in two countries outside
of France: the USA and Japan.

Despite the political and ideological twists
and turns of the 20th century, Irina Antono-
va did everything in her power to ensure that
the museum remained “timeless”, accessible,
always relevant and committed to education,
preservation and the promotion of art.

In addition to her tireless work
in the museum, Irina Antonova was actively
involved in the Commission of the Russian
Federation for UNESCO and the Commis-
sion’s projects and initiatives to strengthen
the multifaceted collaborative humanitari-
an work between the Russian Federation and
UNESCO.

Antonova’s professional and social
activities earned her multiple high-lev-
el honors and prizes both in Russia and
abroad, including the Order of the Red Ban-
ner of Labor, the Order of October Revolu-
tion and the Order of Friendship of Peoples.
She is a full cavalier of the Order for Merit
to the Fatherland, Commander of the Order
of Merit of the Italian Republic, Commander
of the French Order of Arts and Letters and
Knight of the Legion of Honor. Antonova was
also awarded the Golden and Silver Stars of
the Order of the Rising Sun by the Japanese
government.

Her unwavering efforts and immense leg-
acy will remain an eternal part of Russian and
world culture.



MHOI0 raJiocos, o4nH MNP

MEHOYHAPOOHAA 1POIrPAMMA PA3BUTUA KOMMYHUKALINA

MANY VOICES, ONE WORLD

THE INTERNATIONAL PROGRAM FOR THE DEVELOPMENT

OF COMMUNICATION

["eHepanbHbiv aupektop IOHECKO Oape Asyne u M.C.IyemaH
UNESCO Director-General Audrey Azoulay and Mikhail Gusman

B cBoe nAToe gecATmMneTue BCTynaet
MexayHapogHanA nporpamMma pasBuTuA
KoMMyHMKauum (MIPK). OHa 6bina ocHo-
BaHa 24 Hos6pA 1980 ropa HobeneBcku-
Mu naypeatamu LLloHoM Mak6paingom

v [abpunanem lapcna Mapkecom.

«MHOr0 roJIoCOB, OAVH MUP» — TaK MeXIyHa-
pomHblil mocpenHuk Illon Mak6paiin o3aria-
BUJI JOKJIaJ, IPU3bIBABIINIi K YCTAHOBIEHUIO
6oJiee cIIpaBemJIMBOro MHGOPMAILMOHHOTO
nopsigka. B cucreme OHECKO umenno MITPK
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The International Program for the
Development of Communication
(IPDC) is entering its fifth decade.
The Program was founded on
November 24, 1980, by two Nobel
Prize winners, Sean MacBride and
Gabriel Garcia Marquez.

The report Many Voices, One World by inter-
national mediator Sean MacBride called for
a more just information and communication
order. As part of UNESCO, the IPDC took the



BO3TVIaBWIA pabOTy 10 OKA3aHUIO MTOAIEPKKIU
CpeicTBaM MaccoBOit MHpoOpMal My pa3BuBa-
IOMIVXCSI CTPaH B OCYLIeCTBAeHUM Mpodeccu-
OHAaJIbHO JesITeJIbHOCTHU.

Poccust BXoguT B cocTaB MeskIipaBUTe b-
CTBEHHOTO COBeTa, KypUpYIlero peainymsa-
1Mo MexxIyHapogHOI MporpaMMbl C MOMeHTa
ocHoBaHMsI. COBET OKa3bIBaeT BCECTOPOHHIOIO,
B TOM umcyie GMHAHCOBYIO, MOIIEPKKY MHM-
MatMBaM B o6racty nHGOpPMaLNK, POKAA0-
ummcs B Hefpax camux CMU.

[Tepen yyacTHMKaMM IPOTpaMMbl yxke
B CAMOM Hauajle ee COpOoKajaeTHeil UCTOPUU
BcTaiM maciirabusle 3agaum. MITPK
CcTaja BeLyLM MHOIOCTODOHHUM
dbopymom B cucteme OpraHmsanyun
O6beguHeHHbIX Hamwmit, cocpemno-
TOUMBILMM CBO€ BHMMaHMe Ha OKa-
3aHMUM NOAJEePKKY ITeyaTHOI Ipec-
ce, paagMo U TeJeBUIEHMI0O HOBBIX
rocyzapctB. C MOMeHTa OCHOBAHUS
[TporpaMmMbl MMPOBOE COOOIIECTBO
MOMOIJIO B OCYILIeCTBJIeHUU Gosiee
yem 2000 rpoekToB B chepe KOMMY-
Hukanuu u3 140 ctpaH.

[TepBbIM afpecaToM TaKOJ IIOMOLIY CTajIa
Adpuka, Tak Kak 1pecca Ha 3TOM KOHTMHEHTE,
6e3yCI0BHO, HanboJsee OCTPO HyKIanach B MO -
nepxxke. MITPK momoraiia yKpenuTb I0JI0KeHe
CMU B cTpaHax, OXBaueHHBIX BOOPY>K€HHbIMU
WY colManbHBIMU KOHGMKTamMu. [Iporpam-
Ma BHeCJIa BasKHYIO JIETITY B KaMITAHUIO TI0 0be-
CIIeYeHMI0 TPAMOTHOCTU U YKpeIleHV e He3aBu-
CUMOCTH MOJIOJIBIX TOCYIapCTB, IPUXOAMIIA Ha
[IOMOILIb B Upe3BbIYAIHBIX CUTYaLIMSIX.

Korpa B ogHOI 13 cTpaH B 30He Tuxoro
OKeaHa B pe3y/abTaTe CTUXUITHOTO OeICTBUS
6bUTO pa3pyllIeHo MTOMeleHe MeCTHOII rase-
ThI, €€ XyPHAIMUCThI 06PATWINCh B PETMOHAIIb-
HbIIi ouc TIporpaMMbl U MTOTYIMIIN TTOMOIITb
II7IST BOCCTAHOBJIEHUST 000PYIOBAHUS U apXU-
BOB. DTy 3Xe moznenb noaaepxkyu MIIPK cerop-
HSI IIpDMMeHSsIeT 110 BceMy MMUDPY. B pasHbIx
YacTsX CBeTa y Hee eCTb CBOM pernmoHajlbHble
NpeJiCTaBUTEIN, B PEXMMe peajlbHOro BpeMe-
HU Befylliyie MOHUTOPUHT CUTYaLlUMN.

HecMmoTps Ha fyx KOHMPOHTALY, LLAPUB-
1171 B OOJIBIION ITOJUTUKE B TIOXY XOJIOTHOIM
BOVIHBI, IpeAcTaBuTensiM Boctoka u 3ama-
[la yIaBajaoCh B3aMMOZeliCTBOBATh Ha BCTpe-
4yax MeXXIpaBuUTelbCTBEHHOTO coBeTa. Takoii
atmocdepoit MITPK, Ha MOt B3I/IsiH, ObLIa, TIpe-
KIle BCcero 00si3aHa cBOMM ocHoBaTessiM. Lllon

lead in providing professional support to the
media in developing countries.

Russia has been a member of the Intergov-
ernmental Council that oversees the imple-
mentation of the International Program since
its foundation. The Council provides full sup-
port, including financial, to initiatives origi-
nating from the media themselves in the field
of information.

Members of the IPDC were faced with
ambitious tasks from the very onset of the Pro-
gram’s forty-year history. The IPDC became the
leading multilateral forum within the Unit-
ed Nations focused on support-
ing print media, radio, and tel-
evision in new states. Since the
establishment of the Program, the
world community has assisted in
the implementation of more than
2,000 communication projects in
140 countries.

Africa was the first to receive
this aid. At the time, the press on
the continent was clearly in the
most need of urgent support. The
IPDC helped strengthen the status of the media
in countries affected by armed or social con-
flicts. The program also made important con-
tributions to literacy initiatives, strengthened
the independence of young states, and provid-
ed assistance in emergency situations.

When a local newspaper in one of the
Pacific island countries was destroyed by a nat-
ural disaster, its journalists reached out to the
Program’s regional office and received aid to
restore their equipment and archives. Today,
the IPDC implements the same support model
all over the world. Different regions have their
own representatives who ensure that situa-
tions are monitored in real-time.

Despite the spirit of confrontation that
prevailed in big politics during the Cold War,
representatives from the East and West man-
aged to cooperate at meetings of the Intergov-
ernmental Council. I believe that the IPDC pri-
marily owes this collaborative atmosphere to
its founders. Sedn MacBride and Gabriel Garcia
Marquez were genuine humanists, committed
advocates of peaceful coexistence and cooper-
ation, and true friends of our country.

Recent events have confirmed that the
measures taken by the IPDC to protect jour-
nalists remain crucial to this day. The members

13



Maxk6paiig u ['a6puanb Fapcua Mapkec 6butn
MO/IJIMHHBIMM TYMaHMCTaMy, yOeXKIeHHbIMMU
MOGOPHUKAMU MUPHOTO COCYIIECTBOBAHUS
Y COTPYIHMYECTBA, HACTOSIIVIMMU PY3bSIMU
Hallei CTpaHbl.

XpoHMKa cOObITUIT MOCTeIHNX JIET TOJI-
TBEPXKIAeT, 4To AesitebHOCTh MITPK B 3a1iuTy
SKYPHaJIMICTOB MMeeT B COBPEMEHHbIX YCIIOBUSIX
orpoMHoe 3HaueHue. YuactHuky MITPK BoIiCcTy-

10.5.Kawunes
Yuri Kashlev

A.C.l'payes
Andrey Grachev

MalT 3a pacliMpeHne B3auMOIeliCTBUSI BCeX
MeKIyHapOAHbIX OpraHu3alyii B eje 3aiu-
THI ITPaB KYPHAJIMUCTOB, CBOOOSHOTO TOCTYIIA
K MHGOpMaInn.

IaHHBIE XYPHAJIMCTCKOTO COOOGIecTBa
IMOKa3bIBAIOT, UTO 3a IMMOC/IeHME NeCSTh JIeT
B MUpe MPU BBITIOJTHEHUM CBOUX Tpodeccro-
HaJIbHBIX 06SI3aHHOCTE TIOrM6/ M 60JIee ThICS-
uy pabOTHMKOB Ipecchl. CBhIIIE TTOTOBMHBI
13 HUX ObUIM YOUTHI BO BpeMsl OCBEIeHMS
COOBITUII B palioOHaX BOOPY>KEHHBIX CTOJIKHO-
BeHuit. MITPK nHMuIMmnpoBana mpoeKkThl MOAro-
TOBKM KYPHA/IMCTOB K paboTe B YCIIOBUSIX KOH-
(IMKTOB C 1Ie/IbI0 YCUIEHMS X 6€3011acHOCTH.

«YOUIICTBO KYPHAINCTA He TOJKHO OCTa-
BaThCsl Ge3HAKa3aHHbIM», — HEOJHOKPATHO
noayepkuBana 'eHepanbhbiit gupektop OHE-
CKO Ognpe A3zyne. Ho BeMKO U YMCI0 APYTUX
MOCSITaTeIbCTB Ha 6€30MacCHOCTh PAOOTHNKOB
rnpecchbl. BaxkHO MO3TOMY MOCTOSTHHOE BHMU-
MaHMe CO CTOPOHBI BJIACTeN U TPasKIaHCKOTO
0011[eCTBa K pacc/ielOBaHMIO JIFOObIX IPECTy-
IIJIEHUIA, COBepIIaeMbIX IPOTUB KyPHAIUCTOB
BO BpeMsI UCIIOTHEHMS] UMM TTpOodeccroHab-
HOTO JOTa.

MIIPK perysisipHO NIPOBOJAUT 3acelaHue
MesknpaBuTeNIbCTBEHHOI'O coBeTa U ero bropo.
Bonbuioe 3HaueHMe MMEKOT TaKXe BCTpeun
«Ha TIOJISIX» 3TUX 3acemannii. Ceituac, B mepu-
O]l TIaHIeMUM KOPOHABUPYyCa, TAKOW AUaJIOT
aKTUBHO MPOJIO/IKaeTcsl B (hopmaTe OHJIaliH.
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of the IPDC support increased cooperation
between all international organizations to pro-
tect the rights of journalists and free access to
information.

Data from the journalistic community has
revealed that over one thousand members of
the press around the world have died in the line
of duty over the past ten years. More than half
were killed while covering armed conflicts. The

A.A KpacvkoB
Anatoly Krasikov

IPDC has launched projects to teach journal-
ists how to enhance their safety while working
in conflict situations.

UNESCO Director-General Audrey Azou-
lay has repeatedly stressed that, “The murder
of a journalist must not go unpunished.” How-
ever, there have been many other encroach-
ments on the safety and security of members
of the press. Therefore, authorities and civ-
il society must pay constant attention to the
investigation of any crimes committed against
journalists when carrying out their profession-
al duties.

The IPDC holds regular meetings of the
Intergovernmental Council and its Bureau. The
meetings on the sidelines of these events are
incredibly significant as well. Now, in the face
of the COVID-19 pandemic, dialogue is active-
ly continuing online.

Amid the growing wealth of informa-
tion in the modern era, the fight against
the spread of fake news across the globe
has increasingly become a topic of discus-
sion. Accordingly, the media community has
been highly interested in the initiative of the
World Media Summit in Shanghai to adopt a
charter to combat disinformation and fake
news.

As one of the world’s leading news agen-
cies, TASS has been workings closely with the
IPDC throughout its history. My predecessors



B smoxy HapacTawlero moToka nHbop-
MallMi ero TeMOJi cTaja u 6opbba ¢ pacrpoc-
TpaHeHMeM B IJI0GaJIbHOM IIPOCTPAHCTBE
JIOKHBIX HOBOCTeil. Tak, BHMMaHNUE KOM-
MYHMKaI[MOHHOTO coo6uiecTBa O6bUIO MPU-
BJIEYEHO K MHUIIMATVBe BceMupHOro menua-
cammura B lllaHxae o mpuHATUM XapTuUun
1o 6opnbe ¢ gesvHbopmaiueii u GeiikoBbI-
MU HOBOCTSIMUA.

B kavecTBe 04HOTO M3 BeOyIIUX MUPO-
BbIX MHGOpPMaLMOHHBIX areHTcTB TACC Tec-
HO B3amMmogericteyeT ¢ MIIPK Ha npoTtske-
HUM BCell ee UCTOPUM. 3HAUYUTENbHBIN BKIAZ,
B CTaHOBJIeHMe U pa3BuTue I[IporpaMmbl
¢ 1980 roma BHOCUMAM MOM TpeJIleCcTBEHHU -
K1 B MeXnpaBUTeIbCTBEHHOM coBeTe — ['eHe-
panbHbii nupekTop TACC Cepreii JloceB 1 ero

3amectuTtenb AHatonuit Kpacukos, l'eHe- =

panbHbili aupektop UTAP-TACC Butanuii

UrnarteHko, 3aBenywomuii OToenoM MexXny- =

HapopaHoit nHpopmanuu 1K KIICC Jleonup,
3aMSITMH U ero 3aMecTuTenb AHapeit ['paues,
OtBeTcTBeHHbIN cekpeTapb Komuccunu CCCP
o pesnam IOHECKO IOpwuit Kanuies. Cuntato
IJIST ceBst 6OMBIION YeCThI0 ITPOIOIKATD 3Ty
Ba)XKHYI0 MUCCUIO B CETrOJHSILIHEM COCTaBe
pykoBogctBa MITPK.

Kaxk nipencenatens Poccuiickoro kKomure-
Ta [IporpamMMbl XoTes 6bI B KAHYH T'OJIOBIIN-
HbI 0C060 OTMETUTH TO BHMMAaHME, KOTOPOe
IMOCTOSIHHO YAeSI0T 9TOMY YHMBEPCAIbHO-
My MpoekTy mnpexncenarenb Komucceun Poc-
cuiickonn Pengepauun no genam IOHECKO,
MwuHuMcTp MHOCTpaHHBIX e Poccun Cepreit
JlaBpoB, OTBeTCTBEHHbIN cekpeTapb ['puro-
puit OpIIsKOHUKU3€e U OPYyTHe PYKOBOAUTENN
Komuccnnm Poccuiickoii @enepanyy o feaam
IOHECKO.

Kak rnokasbIBaloT uccjie[0BaHMS COLIMOIIO-
TOB, XYpHaJIMCTCKasl mpodeccust uMeeT OIUH
M3 CaMbIX BBICOKMX PEMITUHIOB B OOIECTBEH-
HOM MHeHMM. YacTb 3aC/yTu B 3TOM, HeECo-
MHEHHO, NpUHAaLJIexXuT MexXayHapooHOM!
ImporpamMme pasBUTUS KOMMYHUKALVM, CTa-
BSIlLle}i BO IVIaBY YIJIa BCeJi CBOEN esiTelbHO-
CTU copieficTByE TTPOdeCCUOHATMU3MY U 00BEK-
TUBHOCTY «UeTBEPTOI BIACTU».

M.C.IyecmaH, npedcedamens Pocculickozo
komumema MIIPK, yneH Komuccuu Pocculickoli
®edepayuu no denam KOHECKO, nepgeiii
3amecmumens 2eHepanbHo2o dupekmopa TACC,
naypeam [ocydapcmeeHHol npemuu Poccuu

in the Intergovernmental Council, Sergey Losev,
Director General of TASS, and Anatoly Krasikov,
his Deputy; Vitaly Ignatenko, Director Gener-
al of ITAR-TASS; Leonid Zamyatin, Chairman
of the International Information Department
of the Central Committee of CPSU and Andrey
Grachev, his Deputy; and Yuri Kashlev, Secre-
tary-General of the Commission of the USSR
for UNESCO have contributed significantly to

TeHepanbHbivi AupeKTop OHECKO:8:2009-2017 rogax
Mikhail Gusman and Irina Bokova,
UNESCO Director-General (2009-2017)

the establishment and development of the Pro-
gram since 1980. I consider it a great honor to
continue this important mission as part of the
IPDC executive staff.

As Chairman of the Russian Committee of
the IPDC, on the eve of the Program’s anni-
versary, I would like to commend Sergey Lav-
rov, Foreign Minister of Russia and Chairman
of the Commission of the Russian Federation
for UNESCO, Grigory Ordzhonikidze, Secre-
tary-General of the Commission of the Russian
Federation for UNESCO, and other members
of the Presidium of the Commission for their
unfailing attention to this universal project.

According to sociologists, the journal-
istic profession is among the most prestig-
ious in public opinion. Undoubtedly, some
of the credit should go to the Internation-
al Program for the Development of Commu-
nication, which places the promotion of pro-
fessionalism and objectivity of the Fourth
Estate at the cornerstone of all its activities.

Mikhail Gusman, Chairman of the Russian
Committee of the IPDC, Member of the
Commission of the Russian Federation for
UNESCO, First Deputy Director General of
TASS, Laureate of the State Prize of the
Russian Federation



OWANOT RYJIbTYP: POCCUAA - ANOHUA

O.K.LUOONEB HAIPAMIEH OPOEHOM BOCXOOALLENO COJIHLIA

A DIALOGUE OF CULTURES: RUSSIA AND JAPAN
PATOKH CHODIEV AWARDED THE ORDER OF THE RISING SUN

_+0.K.loavnes
=" Patokh Chodiev

AnoHosep, NpeanpyHUMaTenb U 6naroTBopu-
Tenb, uneH Komuccum Poccuiickon Qepepaumm
no genam IOHECKO ®atrax Kalomosuy LLiogues
YOOCTOEH OAHOWM M3 BbICLUMX Harpag AnoHun —
opfeHa Bocxopsawwero ConHua ¢ 3010TbiMu
Ny4aMy Ha LLeMHOM NeHTe. 3T0T OpAeH BpyYeH
€My «3a aKTWBHbI MHOTONETHUI BKNag

B Pa3BUTHE 3KOHOMMYECKUX U KYNbTYPHBIX
cBAse Mexay AnoHueit n Poccueit».

l'opom paHee Bobiwen Ykas lpeangenta Poccuu
B.B.Myt1Ha o HarpageHun O.K.LLognesa
opreHoM [lpyx6bl 3a yKpenseHue poccuiicKo-
AMNOHCKMX KyNbTYPHbIX OTHOLLEHUH.

Patokh Chodiev, a Japanologist, entre-
preneur, philanthropist and mem-

ber of the Commission of the Russian
Federation for UNESCO, received one

of the most prestigious awards in Japan,
the Order of the Rising Sun, Gold Rays with
Neck Ribbon, for his active long-standing
contribution to the strengthening of eco-

Mocon Anoxuum B Poccum T.Koasykum O.K.LLoaves
Japanese Ambassador to Russia Toyohisa Kozuki
and Patokh Chodiev

nomic and cultural ties between Japan
and Russia. One year earlier, President
Vladimir Putin issued a decree awarding
Chodiev the Order of Friendship for foster-
ing Russian-Japanese cultural relations.

For over 20 years, Chodiev has been involved
in scientific and humanitarian projects
and the promotion of international cultural
exchanges. The International Chodiev Founda-
tion, which he established in 1996, implements
extensive work through their Japanese branch.
In recent years, ICF has supported significant
cultural events in both Russia and Japan. Russia
has hosted J-Fest, the largest and most vibrant



Capimie 20 ner ®.K.lllogueB 3aHMMaeTCs
Hay4YHO} ¥ r'yMaHUTapHOI JesTeJbHOCThIO
U TIOAJEPKKOI MeXAYHAapOIHBIX KYJIbTYp-
HbIX 00MEHOB. B co3manHoM um B 1996 romy
MexngyHaponuoMm donpe lllogmea simoHCKoe
HaIlpaBjieHe — OJHO 13 IVIaBHBIX. 3a MOC/Ie] -
HHe rofpl moj natpoHaxem ®oHpga 1 B Poc-
cum, U B SIMOHMM OPraHMU3YIOTCS 3HAYMMbIe
KyJAbTypHbIe MepornpusTusi. B Poccun 10 et

MOAPSIA, TPOXOIUT CaMblii MacuITab- e
HBIT U ApKUil dbecTuBaIb COBpe-
MEHHOTIO SIMTOHCKOTO MCKYCCTBA &

J-FEST. ITapannenbHo B Smo-
Hun ¢ 2015 roga nmpoBogsaTcs o
IIHU POCCUICKOI KyJbTYPhI
C y4acTMeM 3Be3[, oTeue-
CTBEHHOTO 6ajera u ormepsl,
BeAYUIVX AesTeNnel UCKyCCTBa.
B 2019 rogy ®oHJ oka3an Beco-
Moe cogelicTBue B mposeneHuu Ilepe-
KpecTtHOro roga Poccum n Inounn.

Cpeny HamboIee M3BECTHDIX KYJIb-
TYPHBIX MPOEKTOB MOC/JeIHUX JIeT —
BbICTAaBKM YHUKAIbHbBIX KUMOHO MacTe-
pa Ky6ora UTuKy, opraHmsanus
ractpoJieit B 2018 rony 3HaMeHUTO- <
ro TpaguULUMOHHOro Teatpa CeTuky
I'pann Kabyku n3 Tokno B Mockse “«j_‘
u CaHkT-TleTep6ypre. ;

B renedoHHOM mMO3OpaBieHUN =
®.K.lllonuesy IMocon SInouun B Poc-
cuiickoit ®epepannun Toexuca Komsyku
ckasain: «bmarogaps Bamemy ®@ouny v Bam nny-
HO AMAJIOT Ky/IbTYD SInonym u Poccyun B riocnen-
HIe TOJbI Pa3BMBAETCSI 0COOEHHO aKTUBHO. CTa-
JIO BO3MOYKHBIM OpraHM30BaTh AeiiCTBUTETbHO
KavyeCTBEHHbIE U 3HAUMMbIe KyJIbTypHbIE MepO-
TIPUSITHSI, CIIOCOOCTBYIOIIME ITTyOOKOMY B3aUM-
HOMY IIOHMMAaHMIO HAlllMX HAPOJI0B».

«Kak poCCUSIHMH U SIMOHUCT $1 TIepesku-
Balo 3a pa3BuUTMe OTHOLIeHUI Mexny Poccn-
el u SnoHueii. Kynbrypa, MCKyCCTBO, HaLM-
OHAJIbHBIN AyX ¥ 06bIUau, IIpaBuia Ou3Heca,
TypU3M — KO BCEMY 3TOMY €CThb IJTy6OKMIi
B3aMMHbIN uHTepec. M ot Pocenn, n ot SIno-
HUY MOYTU OJHOBPEMEHHO S TTOIyYMT TaKue
BBICOKME Harpaapl — 51 TOP/I, 51 pacTpOraH, U
MPOJIO/KY B Mepy CUJI 0Ka3bIBaTh MOAAEPXKKY
BCTPEUHOMY IBVMXXEHUIO ABYX CTpaH», — CKa-
3aj1 @arrax Hlognes.

0.A.MoHaxoBa, dupekmop [Ipedcmagumens-
cmea MexdyHapodHo20 ¢oHda LLloduesa

BbiCTaBKa KMMOHO XyLOMHUKA

Wtnry KyboTbl, CaHKT-leTepbypr
Exhibition of kimonos by Itsiku Kubota,
St.Petersburg

festival of contemporary Japanese art,

for 10 years in a row. In Japan, the Festi-

val of Russian Culture has been held annual-
ly since 2015, featuring stars of the Russian
ballet and opera and leading artists. In 2019,
the Foundation provided considerable assis-
tance in organizing the Year of the Rus-

/..., so-Japanese Cultural Exchange.

mg

ICF’s most recent cultural pro-
4 jects have included exhibitions
—« of Itchiku Kubota’s unique kimonos
% and the 2018 tour of Shochiku Grand
Kabuki, the famous traditional theater,
from Tokyo to Moscow and St. Petersburg.
Toyohisa Kozuki, the Japanese Ambassa-
dor to Russia, offered his congratulations to
Chodiev via telephone, saying, “Thanks to ICF
and you personally, the cultural dialogue
between Russia and Japan has been making
especially significant strides in recent years,
enabling the organization of quality and mean-
ingful cultural events that promote a deeper
mutual understanding of our peoples.”
“As a Russian citizen and a Japanologist,
I care about the development of Russo-Jap-
anese relations. Culture, art, national spirit,
customs, business rules, and tourism are all
matters of keen mutual interest. Receiving
such high awards from both Russia and Japan
almost simultaneously gives me great pride,
and I am deeply moved. I will continue to sup-
port cooperation between these two countries
to the best of my ability,” said Chodiev.

Olga Monakhova, Director of the Representative
Office of the International Chodiev Foundation



3ATAKA KPENOCTW HAPbIH-KAJIA

THE MYSTERY OF THE NARYN-KALA

FORTRESS

18-20 Hos16pst 2020 roma B lepbenTe, Peciry-
6smKa JlarecTaH, COCTOSIACh MeKIyHapOIHAST
KoH(depeHIMsS «3aragka KpeCcTOBO-KYIOJb-
HOT'O COOPYKeHMSI Ha TePPUTOPUM KPEeOCTU
Hapsin-Kana», oprannsosansas Komuccuein
Poccuiickoit @enepauyu no geaam FOHECKO
Y aIMMHUCTpaLMel TOPOLICKOTO OKPYTa «TOPOJ,
HepbeHT». B Helt npuHsau yuactme I'ocymap-
CTBEeHHbII cekpeTapb Pecrrybinku JlarectaH
X.M.AbGakapoB, OTBETCTBEHHBIII CeKpeTapb
Komuccun Poccuiickoit @epepalium o geaam
IOHECKO TI.3.0pmxoHukuase, CrielajabHbli
coBeTHUK 'enepanbHoro gupekropa JOHECKO
M.Bbymienaku, ['eHepanbHbiii gupektop ['ocymap-
cTtBeHHOTO DpMuTaxka M.b.[InoTpoBCkuii, 3ame-
CTUTeNb pyKoBoaUTeNs [JernaprameHTa KyJlb-
TYpHOrO Hacyieys1 MOCKBBI, IVIaBHBIN apXeosior
Mockss! JI.B.Kongpames, akagemuk A.A.Ky-
NpsiBLIEB, 3aMecTuTelb aupekropa NMIMK PAH
H.®.ConoBbeBa, a Takske peJIMrno3Hble 1 obiie-
CTBeHHbIe JlesTeny PecIryOmmKin.

KondepeHuus 6pu1a MOCBAIIEHA U3yUe-
HUIO BBISIBJIEHHOV akageMukom A.A.KynpsBs-
LleBbIM Ha Tepputopum kpernioctyt HapoiH-Kana
KpecTooOpa3HO¥ KOHCTPYKLIVY, B YACTHOCTU
omnpezeNeHUIO ee TUIIA U epuoaa MOCTPOi-
K. B xome KoHbepeHIIMM OblIa BhICKa3aHa
OCHOBHasI TUIIOTE3a O TOM, UTO KpecToobpas-
HbIii IPEeBHMI OOBEKT HA TEPPUTOPUM KPEIo-
CTU — MapTupuyM, narupyemslii V-VII Bekamu.

ITo utoram o6MeHa MHEHUSIMMU CHeIaH
BBIBOJ, UYTO JAaHHAasl KOHCTPYKLMS SIBJISIET-
Csl PAaHHEeXPUCTUAHCKUM KYJIbTOBBIM KPeCTO-
00pasHbBIM COOPYKEeHMEM, KOTOpoe TpebyeT
JaJbHeNIIero BCeCTOpoHHero nsydenunsi. Kpo-
Me TOTO, Y4aCTHMUKY KOHbEepeHIIY eAVHOYIII-
HO IoAJepsKaay 03ByUYeHHbIi [eHepanbHbIM
nupekrtopom OpMmutaxka M.B.IInoTpoBckum
«J1epOeHTCKII TIPU3BIB», B KOTOPOM OH Tpef-
JIOXKWJI CO3[aTh MeXIYHAapOIHYI0 OpraHusa-
LIMIO I10 KOHTPOJIIO 33 COCTOSIHMEM IaMSITHU-
KOB KyJIbTYPBI 1 apxXuTeKkTypbl KaBkasa.

18

The international conference “The Mystery of the
Cross-Domed Structure on the Territory of the
Naryn-Kala Fortress. The History of Christianity
in Derbent” took place on November 18-20 in
Derbent, Republic of Dagestan. The conference
was organized by the Commission of the Rus-
sian Federation for UNESCO and the admin-
istration of the City of Derbent. Participants
included Hizri Abakarov, Secretary of State of
the Republic of Dagestan; Grigory Ordzhon-
ikidze, Secretary-General of the Commission
of the Russian Federation for UNESCO; Mounir
Bouchenaki, special advisor to UNESCO Direc-
tor General Azoulay; Mikhail Piotrovsky, Gen-
eral Director of the State Hermitage; Leonid
Kondrashev, Deputy Head of the Department
of Cultural Heritage and Chief Archaeologist
of Moscow; Academician Andrey Kudryavtsev;
Natalia Soloveva, Deputy Director of the Insti-
tute for the History of Material Culture of the
Russian Academy of Sciences as well as reli-
gious and public figures from the Republic.

The conference was held to examine the
cross-domed structure discovered by Academi-
cian Andrey Kudryavtsev on the territory of the
Naryn-Kala fortress, particularly to determine
its former purpose and date of construction.
The primary hypothesis expressed during the
conference was that the ancient cross-domed
object on the territory of the fortress served
as a martyrium between the 5th-7th centuries.

Following an exchange of opinions, experts
concluded that the structure is an early Chris-
tian religious cruciform construction, requiring
a further comprehensive examination. In addi-
tion, conference participants unanimously sup-
ported the Derbent Appeal, voiced by Mikhail
Piotrovsky, General Director of the State Her-
mitage, to create an international organization
to monitor the condition of cultural and archi-
tectural monuments in the Caucasus.
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[EPBEHTCKUIM NPU3bIB

Ha 3emiie mpeBHero [lep6eHTa, XpaHsiiei
MaMSITHUKM MHOKeCTBAa IAPEBHUX KYJIbTYD,
B IIPUCYTCTBUM JIIOZeV M OpraHu3aLuii, IOCBs-
TUBIINX KM3Hb U3YUEHUIO Y COXPAHEHUIO ITUX
MaMSTHMKOB ¥ PaJiy 3TOT0 COOPABIINXCS 31€Ch
CerofHs, s Xouy 00paTUThCS C MPU3BIBOM
06 00beqMHEeHUN YCUIIUIL 1711 MOHUTOPUHTA
U M3y4eHMS COCTOSIHMS MMaMSITHUMKOB Ha KaB-
Kase. 1 oco6enHo — IOkHOM (B 3aKaBKas3be).

KaBka3s — yauBUTeIbHbBIN PaiioH MuUpa, rie
Tocrionb cobpas BMecTe MaMSITHUKM U CUM-
BOJIbI Pa3HbBIX KYJIbTYp, IMBUIM3ALINIA, STIOX,
penuruit u KoHdbeccuii. ITOT YHUKATbHbIN
Y TIOYYUTEJIbHBI KOMILIEKC SIBJISIETCST IOCTO-
SIHMEeM BCero Mupa, ¥ BeCb MUP JIOJIKEH 3TO
JIOCTOSTHME He TOJIbKO COXPaHSITh, HO U YUUTHCS
Ha ero mpyuMepe KpacoTe pa3HOoO6pasust Mupa.

YacTbi0 MHOTOBEKOBOI ucTtopuu Kas-
Kasa SIBJISIeTCS ¥ pa3sHoobpasie STHUUECKUX,
PeUTMO3HBIX, BJACTHBIX U rOCYIapCTBEHHBIX
06pa3oBaHMii, KOTOPbIE, KAK MbI XOPOIIIO 3Ha-
€M, BCTYIIAal0T B HEM30€esKHbIe TTOPOiT KOHMIIMK-
TBI, YTPOXKAIOII/E He TOJbKO XMU3HU JII0JIel,
HO ¥ COXPaHHOCTY MaMSITHUKOB, TO €CTh, —
MaMsIT YyeaoBeyecTBa.

Vicxonst M3 MHTEPECOB MMUPOBOIO CO00-
IIeCTBa CerofHs U B OYIyIleM, s IpeJjiarato
CO3[aTh MeXAYHAaPOJHYIO CUCTEMY JJIs1 MOHMU-
TOPUHTA COCTOSIHUSI 9TUX KPErnocCTe, Kiaj-
OUIIl, XpaMOB, TTAMSITHbIX MECT, apXeoJIoT1ye-
CKUX TOPOIMIILL [IJIST USYUEHUST ¥ OO6CYKIeHMS
CYILeCTBYIOIIMX BOKPYT HUX HACJIeICTBEHHbBIX
U 61IaroNpUOOGPETEeHHBIX MPOO6JIeM, CBSI3aH-
HBIX KaK C MX COXPAaHHOCTbIO, TaK U C BOCIIPU-
SITUEM MMUPOM MX ITYXOBHOTO U 3CTETUYECKO-
ro 3HaUYeHMUSI.

THE DERBENT APPEAL

On the soil of ancient Derbent, which preserves
monuments of a host of ancient cultures, in
the presence of people and organizations that
have devoted their lives to the study and pres-
ervation of those monuments, and for the
sake of that have gathered here today, I want
to address an appeal for the uniting of efforts
towards the monitoring and study of the state
of monuments in the Caucasus, and especially
in the south, in Transcaucasia.

The Caucasus is an amazing part of the world,
where the Lord has gathered together monu-
ments and symbols of different cultures, civili-
zations, eras, religions and denominations. This
unique and instructive complex is the heritage of
the whole world, and the whole world should not
only preserve that heritage, but also learn from
its example the beauty of the world’s diversity.

Part of the centuries-long history of the
Caucasus is the diversity of ethnic, religious,
establishment and state formations that, as we
well know, come into at times inevitable con-
flicts that threaten not only people’s lives, but
also the preservation of monuments, and that
means of humanity’s memory.

Proceeding from the interests of the world
community today and in the future, I propose
creating an international system for monitor-
ing the condition of these fortresses, ceme-
teries, places of worship, memorial places and
archaeological sites, for the study and dis-
cussion of the inherited and acquired prob-
lems appertaining to them, connected both
with their state of preservation and with the
world’s perception of their spiritual and aes-
thetic significance...



I0BUITEMHAA NOYTOBAA MAPKA

75 JIET IOHECKO HA 3HAKAX M0YTOBOW OMJIATI

AN ANNIVERSARY POSTAGE STAMP

75 YEARS OF UNESCO ON POSTAGE STAMPS

(DepfepanbHoe areHTCTBO CBA3M

1 AO «MapKka» coobLualot

0 BbIX0Ze B N04TOBOE 0bpaLleHume
MapKw, NOCBALLEHHON 75-N€eTuI0
Opranusauum 06beamHeHHbIX Hauui
no Bonpocam 06pa3oBaHmA, HayKu

u kynbTypsl (IOHECKO).
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The Federal Communications Agency
and Marka JSC announced the
release of a postage stamp dedicated
to the 75th anniversary of the United
Nations Educational, Scientific and
Cultural Organization (UNESCO).



RLIES1A, + 2020 FDCCH

BE Laprmm. sFrazasy soors memse. B4 1. Sape

IMouToBast MapKa HOMMUHAIOM 48 pyo6. IMoCTy-
IIUT B IIpOAaxy B oTaeneHus «Iloutsl Poccum»
10 Bceli cTpaHe. JJOMOTHUTENIBHO K BBIITYCKY
rmouytoBoyi mapku AO «Mapka» u3JaHbl KOH-
BepThI MEePBOTO JHS M M3TOTOBJEHBI IITEM-
ress CrenuagsbHOTO rameHus ajas MOoCKBBI
u CaHkT-Iletepbypra.

Pasmep mapku 24x34 MM, pazMep JIUCTa —
110x150 mm. Tupask Bbimycka — 160 ThIC. MapOK
(20 TBIC. TUCTOB).

K coxkanenuio, 3araHMpOBaHHas TOpsKe-
CTBEHHasl 1lepeMOHMs crelraieHus: ¢ yJda-
ctuem Ilpencenarens Komuccum Poccuiickoii
®depepanunu no genam OHECKO, Munuctpa
MHOCTpPaHHbIX den Poccuiickoit ®emgepaiu
C.B.JIaBpoBa Mo 3M1IeMUOIOTUYECKUM CO00-
paskeHUSIM He COCTOSIaCh.

Tpanuiuus BbITYCKa 3HAKOB ITOUTOBOI
oriaTel K w06unesm IOHECKO HacuuTbhIBaeT
yKe MHOTO JieT. [TepBast mogo6Hass MapKa 6bi1a
BbIynieHa B 1976 rony k 30-1eTuio opraHmsa-
uyu. BMecTe ¢ MapkaMy BBIXOIMU/IM B o6palie-
HME ¥ KOHBEPThI IEPBOTO JHS.

«Bbe3ycs0BHO, Mbl TPOAOJIKMUM MPUIAraTh
YCWIIMSI TIO COBMECTHOMY 06€eCITeueHIIO CBSI3U
BpeMeH U GyieM BIIpelb BCEMEPHO TOOIIPSITh
TaKOTO pPOJia MHULIMATUBBI», — cKa3as C.B.JIaB-
POB, KOMMEHTUPYS BbIXOH, MapKU.

The stamp, valued at 48 rubles and issued in
160 thousand copies, will go on sale in Russian
post offices across the country. In addition to
the release of the stamp, Marka JSC has pro-
duced first day covers and special cancellations
for Moscow and St. Petersburg.

The stamp is 24x34 mm and the sheet size
is 100x150 mm. The issue has a circulation of
160 thousand stamps (20 thousand sheets).

Unfortunately, the scheduled special can-
cellation ceremony, which was supposed to be
attended by the Chairman of the Commission
of the Russian Federation for UNESCO, Foreign
Minister of Russia, Sergey Lavrov, did not take
place due to the pandemic.

The release of postage stamps to com-
memorate UNESCO’s anniversaries is a tradi-
tion that goes back many years. The first stamp
of this kind was issued in 1976 in celebration
of the 30th anniversary of the Organization.
First day covers also went into postal circula-
tion with the stamps.

Commenting on the release of the stamp,
Sergey Lavrov said, “We will, of course, con-
tinue to work together to uphold the tradition
and encourage these initiatives in every pos-
sible way.”

POCEIAN s 50
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[MPGYYBCTBOBATHFOPO HA HEBE BO BCEN KPACE

RAPTATIETEPBYPTA -

A TACTILE MAP OF SAINT PETERSBURG

FEEL THE CITY IN ALL ITS BEAUTY

B AnekcangpoBckoM napke CaHKT-
[eTepbypra COCTOANOCH TOXKECTBEHHOE OT-
KpbITWE TaKTU/IbHOM KapTbl. YHUKanbHbIN
06BEKT COCTOMT U3 06BEMHBIX M306parKeHUN
rNaBHbIX 4OCTONPUMEYaTeNbHOCTEN UCTOPU-
yeckoro LieHTpa CaHkT-lleTepbypra, a Takke
13 noAcHeHWn Wwpudtom bpaiina. 310 no3so-
T cnaboBUOALLMM HKUTENIAM U FOCTAM r0-
pofia OLLYTUTb ero BeNM4Me 1 KpacoTy.

«MBpI XMBEM B MTPeKpacHOM ropoje. I oueHb
BaXHO, UTOOBI €70 KpacoTa 6bu1a TOCTYITHA BCEM
roposkaHaMm, B TOM YVCJIe ¥ JIFOISIM C HapyLIeH!-
SIMM 3peHMSI», — CKa3as rybepHaTop AleKkcaHap
BernoB Ha 1lepeMOHUM OTKPBITHUST MHKITIO3UB-
HOI1 KapThl UCTOpUYECKOTo 1eHTpa [leTep6yp-
ra c HapmucsiMu mpudTom Bpaiis.

22

An opening ceremony was held in the
Alexander Garden in St. Petershurg to
reveal a new tactile map of the city. This
unique map features 3D images of the main
tourist sites in St. Petersburg’s historic
center and descriptions written in braille
that allow visually impaired residents and
visitors to experience the city's greatness
and beauty for themselves.

“We live in a beautiful city. And it is very impor-
tant that its beauty be available to all citizens,
including people with sight impairment,” said
Governor Alexander Beglov during the open-
ing ceremony.

The map is located at Mini-City sculptur-
al complex in Alexander Garden. The project

i




Kapra pacmnosoxkeHa Ha TeppuUTOpUM
CKYJBIITYPHOJ KoMIo3uuum «MUHU-TOPOI»
B AJIeKCaHAPOBCKOM IapKe. ITOT MPOEKT yua-
myxcs mkonbl-uHTepHata N2 1 nm. K.K.I'po-
Ta CTaJI TO6eAUTEIEM €KETOJHOTO MEXKper-
OHAJIbHOTO (ecTuBans «MUCCUsI — COXPaHUTh»,
nposoauMoro KomureTom 1no rocygapcrBeH-
HOMY KOHTPOJIIO, MICIIOJIb30BAHUIO U OXpaHe
MaMSITHUKOB UCTOpUM U KyJbTypbl (KTUOIT)
COBMEeCTHO C MexXayHapOoAHbIM COBETOM My3e-
eB. BpoH30Bas KapTa COCTOUT U3 0G'bEMHBIX
1300paskeHMit IBAAIATH TVIABHBIX LOCTOIPH-
MeyvaTesIbHOCTEN 1 apXUTEKTYPHbIX JOMUHAHT

ucropuueckoro neHtpa Ilerepbypra c penbe-
(oM MeCcTHOCTM U HAATIUCSIMU, TTO3BOJISIOIIN-
MU JIIOASM C HapylleHueM 3peHusl 03HaKo-
MUTbBCSI C TPaJOCTPOUTENbHBIM YCTPOCTBOM
Y KyJIbTYPHBIM HacJle[jieM CeBePHOI CTOMIIBI.

T'y6epHaTOp MOGIATOAAPUI aBTOPOB Kap-
TbI, IOAYEPKHYB, UTO 3TO EPBBII MOJOOHbI
MMPOEKT B OTKPBITOI TOPOICKOI cpefe.

[Io ero cnoBaMm, B IOCIeAHME TOAbI
B IleTepbypre BemeTcsi cepbe3Has paboTta
10 CO3aHUIO YAOOHBIX YCJIOBUI IJIST TIOAEi
C VHBAJIMIHOCTBIO. Pa3pabaThIBAIOTCST MHKITIO-
3MBHbIe MapLIPyThl. My3eu, TeaTpsl, BbICTABOY-
HbIe KOMIUIEKCHI aIalITUPYIOTCS TTOJ, MTOTPe6-
HOCTY MHBAJINJIOB.

«HecMOTpSI Ha CJIOXKHYIO 3TMUIeMUYeCKYI0
CUTYaL IO, Mbl IIPOJO/DKMM pealn30BbIBaTh
Y IOJJeP>KMBATh TaKye MHTePecHbIe U BOCTpe-
60BaHHbBIE TIPOEKTHI, KAK 3Ta MHTEPAKTUBHAS
Kaprta. U HajiieM 9HTY31acTOB, KOTOPbIE OYIyT
HaM B 9TOM ITIOMoOrarb. OueHb BaKHO BIIMCBI-
BaTh MOJJ0GHBIE 06BEKTHI B 06I[€€ TOPOICKOEe
MIPOCTPAHCTBO, UTOOBI JTFOJY TYBCTBOBAIN CEOsI
KOMQOPTHO U YIOTHO», — MOTUYEPKHYJ AJleK-
caHzp bernos.

o mamepuanam npecc-cnyx6el KINOI

designed by students of the Boarding School
No. 1 became winner of annual interre-
gional festival “Mission To Preserve” held
by the St. Petersburg Committee for the State
Inspection and Protection of Historic Mon-
uments (KGIOP) in cooperation with the
International Council of Museums (ICOM).

A.Jl.bernos (cnesa)
Alexander Beglov (left)

The bronze map consists of three-dimension-
al images of twenty main sights and dominant
architectural objects of St. Petersburg’s histor-
ic centre with terrain features and inscriptions.
It enables visually impaired people to learn
about the urban planning structure and cul-
tural heritage of the northern capital.

Governor Beglov thanked the creators
of the map and pointed out that this is the first
such project in open urban environment.

The Governor noted the continuous
efforts that have been taken in St. Petersburg
in the recent year to ensure comfortable con-
ditions for people with disabilities. New inclu-
sive touristic routes are being developed, and
museums, theaters, exhibition halls are being
adjusted to the needs of handicapped people.

“Despite the difficult epidemic situa-
tion, we will continue to implement and sup-
port such interesting and much-needed pro-
jects as this interactive map. And we will find
enthusiasts who will help us in this undertak-
ing. It is very important to include such objects
in the common urban space so that people feel
comfortable and cozy,” said Alexander Beglov.

Source: KGIOP
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[TPOMbILJTEHHAA APXUTERTYPA
[TETEPBYPTA:

POMOEHUE, TPAHCOOPMALMI, PEHOBALIUWK

THE INDUSTRIAL ARCHITECTURE
OF SAINT PETERSBURG:

ORIGINS, TRANSFORMATIONS, AND RENOVATIONS

B MHoroobpasHom KynSTypHOM Industrial architecture is an important

Hacnepgwmw lNeTepbypra MOLLHbIN aspect of the diverse cultural heritage
MNacT cOCTaBNAET NPOMBbILLSIEHHAA of Saint Petersburg. Large industrial
apxuTeKTypa. KpynHeble npounssofcTeeHHble  complexes encircle the classic ensembles
KOMIEKCbl OMOACLIBAIOT KNaccUyeckume of the city center with massive redbrick
aHcaMbnn LieHTpa ropofia MacCMBHBIMU buildings, giant smokestacks,
KpaCHOKMPNMYHBIMM Koprycamm and water towers.

C F’MraHTCKMMM Tpy6aMu 1 BOLLOHAMNOPHbIMM

baLuHAMY.
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[TonHbIE CYpPOBOI 3KCITPECCUN TTPOMBIILIEH-
Hble COOpYKeHUsI JOMUHMPYIOT B TTaHOpaMax
peUHbIX 6eperos, SBJSISICh HEOThEeMJIEMOit
4acCThbI0 apXUTEKTYPHOrO Iejizaxa. JTa CBoe-
o6pasHas cpefia CIYKUT aHTUTE3071 TapaHOTO
[TeTep6ypra, HO PV BCEIi UX IMTPOTUBOTIOIOXK-
HOCTM OHM Hepa3pbIBHO CBSI3aHbI U TOTIOTHSI-

IOT APYT ApyTa.
B nipexxHeil poccuiicKo¥ cTonuie Ipef-

MPUSTHUST U3HAYAIBHO 3aHUMAIM KITIOUEBbIe
MecTa Hapsioy C ABOPIIAMU, Xpamamu U obiie-
CTBEHHBIMU 3AaHUAMU. K HUM MpOK/IabIBa-
JIVICh JOPOTY — GYyAyIIye YaIIbL, TOJBOIVIINACH

KaHaJbl, pSIIOM BbIpacTaau pabouue mocese-
HMSI. 3a4acTylo C IPOU3BOLACTBEHHBIMU KOM-
TJIeKcaMy COCeCTBOBAIM JoMa 3HaTu. st
paHHero repuoja B BbICLIE) CTelleHN CUMBO-
JIMYHO, HAallpMMep, COCeICTBO AgMupanTei-
CKOVi Bepdu 1 3MMHEr0 ABOPIIA.

Co Bropoii nonoBuHbl X VIII Beka «cTporuit
U CTPOJHbBIN» MapaaHbIii IIeHTP Haual 0OCBO-
GOKIAThCS OT MPOMBIIIUIEHHBIX TPEATIPUSITHUIA,
KOTOpPbIe BBIHOCMJIY Ha OKPaMHbI U B IIPUTOPO-
Ibl. @abpUKM 1 3aBOABI Pa3MeIlanich 1o 6epe-
ram HeBbl, ee IpUTOKOB 1 KaHa/I0B. O6BOHBI
KaHaJl, MPOJIOKEeHHBI MO0 I0KHOI IpaHUlle
ropopa (1803-1837 ron), cTan 30HOV MTPUTSI-
>KeHMsI MHOTOUMC/I@HHBIX IPOU3BO/ICTB, ITOIJI0-
IIABIIMX CTAPMHHBIE yCcabObl I CBOGOIHBIE
TepPUTOPUN.

HoBsiit 3Tanm 6ypHOro pocTa metepoypr-
CKOM mHAycTpum Havasncs ¢ 1870-x ropos,
HO 0COOGeHHO ObICTPOEe M3MeHeHMe JaHamad-
Ta ropoja NpouCcXOAU0 B IepUOAbI TPOMBIIII-
JIeHHbIX moagbeMoB 1890-x, 1910-x romos.

Full of dour expression, industrial buildings
dominate the panoramas of the riverbanks
and are an integral part of the architectural
landscape. This peculiar environment serves
as an antithesis of the showcase views of Saint
Petersburg, but despite their striking differenc-
es, they are inextricably linked and comple-
ment each other.

Enterprises in the former Russian capi-
tal originally occupied the best spots along
with palaces, temples and public buildings.
They were linked by roads that later became
streets and canals, and workers’ settlements

[naBHoe agpMupanTencTBo
The Admiralty

grew nearby. The houses of aristocracy often
stood beside industrial complexes. The prox-
imity of the Admiralty Shipyard and the Win-
ter Palace, for instance, is highly symbolic
for the early period.

a r

MpAAMABHO-HUTOYHBIN KOMBUHAT «KpacHas HUTb»
Red Thread Factory
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TpaHCIOPTHO-CKIAACKOe XO3S/CTBO
U TsDKenass MHIOYCTPpUSI IlepeMeCTUIMUCh
3a O6BOAHbIN KaHa. [IpeANpusATHs BbIpacTa-
nu B paiioHe OXThI, B IleTepOyprckoit, Beibopr-
cKkoit 1 HapBckoit yacTsax. JKuible KBapTasibl
BJOJIb TPAHCIIOPTHBIX MarucTrpasieii Teppu-
TOPUAJIbHO TATOTENIN K 3aBOJAM-TUTaHTaM:
[TyTunoBckomy, AekcaHapoBckomy, OOyX0B-
ckoMy, Metamnmueckomy. Ilpomoskanm pas-
BUMBATbCSI Y IIPOMBIIIJIEHHbIE 30HbI Y BOLHBIX
apTtepuii: Boonab HeBbl, CMOJIEHKH, B YCThSIX
@®onTaHKM U EKaTepUHTOGKN.

K nauamy XX Beka copmmpoBaicst rpajio-
CTPOMUTEJIbHBINM KapKac, COCTOSILIMIA U3 CUCTe-
MBI BOJHBIX COOOIIEHMI, KeJIe3HOLOPOKHbIX
IyTeli, TDAHCIIOPTHBIX MarucTpaiein u Kpym-
HBIX MHIYCTPUAJIbHBIX KOMIIJIEKCOB.

OcBOGOIMBIINCH OT KAHOHOB BBICO-
KUX CTUJe, NPOMBILIJIEHHAs] apXUTeKTypa
puobpesa MMPOKMe BO3MOXKHOCTU HOBO-
ro dopmoobpazoBanus. ['pyrimmbl KpaCHOKMUP-
[IMYHBIX 30aHUI IPUAABAIN TOPOLCKUM I1eli-
3akaM CBOe0Opa3HbIii KOJIOPUT. BeipasutenbHa
110 Maccam, LBETY ¥ CWIIY3Ty PACIIONOKeHHAas
Hemopasnieky ot CMobpHOTO cobopa HeBckas
6yMaromnpsiiuibHas M HUTOYHAs MaHydak-
Typa 6apoHa A.JLIIturnuna. IIpoTsskeHHbIe
(habpnuHbie Kopryca 3GGeKTHO KOHTPACTUPY-
IOT C KMBOIIMICHBIM CUTYy3TOM CO60pa U C askyp-
HBIMU MeTaniyeckumu pepmamu Bonbieox-
TUMHCKOI'O MOCTa.

" BonbLUIEOXTUHCKMIA MOCT
Bolsheokhtinsky bridge

shutterstock.com © Glass Bear

06yxoBCKMI 3aBOf,
Obukhovsky plant

L b B

«KpacHblIii TpeyronbHUK», Nepean B Poccum pesnHoBan dpabpuka

Red Triangle, Russia’s first rubber plant

From the second half of the 18th cen-
tury, the “strict and slim” city centre began
to offload the industrial facilities that were
gradually moved to the suburbs and the out-
skirts of the city. Factories and plants were
being placed on the banks of the Neva river,
along its tributaries and canals. The Obvod-
ny Canal built on the southern city bounda-
ry between 1803 and 1837 attracted numerous
production facilities that absorbed ancient
estates and unoccupied areas.

The new period of rapid growth of indus-
try in Saint Petersburg began in the 1870s, but
particularly swift changes in the landscape
of the city took place during the industrial
upsurge of the 1890s and 1910s.

m © Lisa-Lisa




Beiie mo TeueHuio HeBbl pacrosio-
SKeH LiesIblii KacKan npennpusatuii: Criacckast
u [leTpoBcKast GyMarornpsianibHbie MaHybak-
TYDPBbI, AJIeKCaHIPOBCKMIT 1 OGYXOBCKMIT 3aBOMbI.
B n3nyunne bonpiioii HeBku pasBepThiBaeTCst
HEITOBTOPUMbIi aHCAaMOJTb KPaCHOKUPITMYUHBIX
COOpY>KeHMI1, B KOTOPOM JTOMUHUPYIOT IIACTUY-
HbIe BePTUKAaJIV BOJOHAIIOPHBIX OallleH U TPYO.

AxTMBHO QopMupyeT 60IBIION OTPE30K
HabepexkHoit O6BOJHOrO KaHaIa KOMILIEKC
pe3MHOBOV MaHy(DaKTypbl «TpeyroabHUK»,
BBIJEISIOIMINIICS IPOTSI)KEHHOCTBIO 3aCTPOi-
K. B TeueHMe HeCKONbKUX AeCITUIeTUI 34,eCh
CJIOKMIICS 11eJIOCTHBIV aHCAMO6JTb, TOTYUMBIINIA
YeTKYIO IZIaHMPOBOYHYIO CTPYKTYPY U € IUHBII
HapyXHbIN dacan. MaccuBHbIe OAIIHY U JIeT-
KUt GETOHHBIN MOCT-TIEPEX0, MEKAY KOPITY-
CaMM OTTEHSIOT CTPOIYX FOPU30HTAJIb BBITSI-
HYTBIX BJI0JIb KaHaJIa 3haHuii. KpynHblii putm
(dacazroB, HEKOTOpast TSKEJIOBECHOCTD U apxa-
MYHOCTb, XapaKTePHBbIE [T «KKUPIUYHOTO CTU-
Js1», — 0COGEHHOCTHU, TIPUCYIINE HE TOIbKO
3TOMY KOMIUIEKCY, HO U GOJIbIIMHCTBY IPO-
M3BOJCTBEHHBIX 30aHUI ¥ COOPYXEHMIA TOTO
BpEeMEHM.

[TetepOyprckast MPOMBIIUIEHHAST aPXUTEK-
Typa MpepeBONIOIVOHHOTO Tepuoa 6biia

Transportation and storage facilities and
the heavy industry moved beyond the Obvodny
Canal. New enterprises emerged around Okhta
river, in Petersburg, Vyborg and Narva districts.
Residential quarters along transport highways
were territorially drawn to enormous plants:
Putilovsky, Alexandrovsky, Obukhovsky, Metal-
lichesky plants, of ‘zavod’ in Russian. Indus-

HabepexHas, 3aBofiCcKoV paiioH
Embankment, Zavodskoy district

trial zones near water arteries also continued
to develop: along Neva and Smolenka, in the
mouths of Fontanka and Yekaterinhofka rivers.

By the beginning of the 20th century,
the architectural framework of the city was
largely established and it comprised the sys-
tem of water communications, railroads, trans-
port highways and large industrial complexes.

Industrial architecture became independ-
ent from the canons of high architectural styles
and acquired a wide range of new opportunities
for creating new forms. Ensembles of red-brick
buildings added a peculiar flavour to the city’s
landscapes. One of such ensembles was bar-
on Stieglitz’s Nevskaya Paper Mill located near
the Smolny Cathedral, notable for its massive
structure, its colour and recognizable silhou-
ette. Long factory buildings come into splen-
did contrast with the picturesque silhouette




CBOEOOPA3HBIM CTYIMCTUUECKUM (PeHOMEHOM.
PoskmeHHast pasBUTUEM «KUPIIMUHOTO CTUIS»
cepenyiHbl XIX Beka, OHa coyeTasia ero Tpaguiun
C HOBBIMM apXUTEKTYPHO-XYI0XKeCTBEHHbIMU
npuemamMmu MogepHa. OgGHAKO CTW/Ib MOJEpPH
TIOJT BJMSIHMEM YTWIUTAPHBIX TPeOOBaHMIA
ITOJTYYIT B TIPOMBIIIIJIEHHOM 30U€CTBE 0COOYI0
OKPACKYy, IMPOSIBUBIITYIOCS B GOJIbINIEN CTPOro-
ctu GopM, JIaMUMAAPHOCTY 06bEMOB U CKYTIO-
CTU JileKopa.

IMOLMOHAJIbHOE Hauaio BHOCUJIM KOH-
TPACTbl OCTEKJIEHHBIX U TVIYXUX TOBEPXHOCTEIA,

KotenbHas Ha HabepexHom pexu Mok
Boiler station on-Moyka embankment

MIPOTSDKEHHBIX TOPM30HTAaNel U yCTpeMIIeH-
HBIX BBBICb BepTukasieil. CKpOMHBIN Heo-
TOTUYECKUI [eKop, YKpaulaBLUIUii B OCHOB-
HOM 3aBepiIeHus 3qaHuii, GabpuUHbBIX TPYO
Y BOJIOHATOPHBIX GallleH, MPU3BaH ObUT CMSIT-
YUTb CYXOCTb Y SKECTKOCTD JaNMAAPHBIX GOpM,
NpKLaB UM POMaHTUYECKMIL OTTEHOK.

Heoxsaccuyeckoe HalpaBlieHMe, MUPO-
KO pacrpocTpaHuBIIeecs: B IIeTepoyprckoi
apxutekType B 1910-e rogpl, o-cBoemMy Ipe-
JIOMMJIOCh B IIPOMBILIJIEHHOM 300UYeCTBeE.
I[To MOHYMEHTaIbHOCTU U CUJIE, JOCTUTHY-
TOJ CTPOrO palMOHaAbHBIMM CPeLCTBaMU,
6ameHHast macrtepckasi [TyTMIOBCKOTO 3aBO-
na (1890-e ronpi, A.FO.HoBuuxnii) u 'ocymap-
crBeHHas Turnorpadwus (1910 rog, JI.H.Benya)
MepeKINKaIOTCs ¢ IOCTPOIiKaMy BblAalole-
rocst Hemelkoro apxurtekropa I[1.bepenca —
OIHOTO M3 POLOHAYaIbHUKOB COBPeMEHHOI
MIPOMBILIEHHOM apXUTEKTYPBI.

ITepexon ot umiepckoro Iletep6ypra
K IposieTapckomy JIeHMHTpay ouTH He OTpa-
3WJICS Ha OGJIMKE ero MPOU3BOACTBEHHBIX TEP-
putopuii. B 3T rogbl K MHAYCTPUAIBHON

28

shutterstock.com © Helen Kirillova

of the cathedral and the elegant metalwork
of the Bolsheokhtinsky bridge.

Higher up the Neva River, one can find
a whole number of enterprises: Spasskaya and
Petrovskaya paper factories, Alexandrovsky
and Obukhovsky plants. At a place where
the Great Nevka river makes a turn, there
is a unique ensemble of red-brick buildings
dominated by the vertical structures of water
towers and chimneys.

The Treugolnik (“Triangle”) rubber facto-
ry complex, with its impressive length, takes
active part in shaping the image of a large
section of the Obvodny Channel embankment.
Over several decades, a comprehensive ensem-
ble evolved at this place, with a clear planning
pattern and a single exterior facade. Massive

BogoHanopHan baluHsa 06yxoBcKoro 3aBoaa
Water tower of Obukhovsky plant




Cunosan craHuuA gpabpurm «KpacHoe 3HaMA»
Power station of Red Banner factory

apXuUTeKType 00paTWINCh BUIHbIE TIeTepOypr-
ckue 3omqume O.P.Mynu, H.A.Tpouknii, A.A.Onb,
JI.A.Cepk, SI.I'YepHMXOB U Ipyrue, yaenspLie
MOBBIIIEHHOE BHMMaHMe 06pasHOMY 3BYUaHMIO
YTUIUTaPHBIX COOpYKeHMiA. [IpeeMCTBeHHOCTD
MeTepOypPrcKOTro U JIEHVHTPAICKOTO MePUOJ0B
MIPOC/IEKMBAETCS M B TEPPUTOPUATBHOM pa3me-
IIeHUY TIPeATIPUITUI, U B XapaKTepe MOCTPOeK.

OpHa 13 cTUIeBbIX JuHU 1920-X TOI0B
MpecTaB/Isyia co60it TpaHchOpMAaIINIO «KUP-
MMUYHOTO CTWIST». SIPKUM TIPUMEPOM CITY>KUT
I'maBHas MOHMXKAIONIAs MOACTaHIIVS BomXoB-
ckoii I'9C (1926 ron, O.P.MyHII) Ha OKpauHe
BbI160PTCKOIT CTOPOHBI. BEICTPOEHHAST B KUP-
mye ¥ KaMHe, OHAa BbI3bIBAET B ITaMsITU 00pa-
3bl CPeIHEBEKOBOI UTAIbSIHCKOM apXUTEKTY-
pbl. CypoBast MOIIIb 1 IpaMaTu3aliis ee 06/1Ka
00YCJIOB/IEHBI TpaguUIMeil POMaHTUUECKO-
IO OCMBICTIEHUS] YTUIUTAPHO-TeXHUYECKUX
COOPY>KEHUIA.

KoHCTpYKTMBU3M BHEC OCTpble IITPU-
XU U CUJIbHbIE aKLeHThl B MHAYCTPUAJIbHBI
neiizax JleHnHrpaga. BaskHenmmm mamMmsaTHUA-
KOM 3TOTO HampaBjeHUs CTajla HOBas 4acTh
TPUKOTaAXHOI (habpuky «KpacHoe 3HAMSI».
BosBepenne ee B 1926-1930 rogax IBMJIOCh
Pe3yJIbTaTOM IMOJHOTO KOH(MIMKTOB COTPY/I-
HMUYECTBa aBTOpa MPOeKTa — HeMeI[KOT0 apXu-
TekTopa D.MeHIenbCOHA — C J€HUHTpA-
ckuMu Kosuteramu. Kommnosuumsi coeguusiet

towers and a light concrete overpass between
the buildings outline the austere horizontal
lines of the buildings stretched along the canal.
The large-scale rhythm of the facades, some-
what heavyweight and archaic nature
of the “brick style” are the features inherent
not only to this complex, but to most industri-
al buildings and structures of that time.

Pre-revolutionary industrial architecture
of Saint Petersburg became a stylistic phenom-
enon. Stemming from the development of the

“brick style” of the middle of the 19th centu-
ry, it merged the traditions of that style with
the novel architectural and artistic tech-
niques of Art Nouveau. However, due to prac-
tical requirements, Art Nouveau in industrial
architecture made a peculiar turn that mani-
fested in clearer forms, terse volumes and aus-
tere decorations.

The contrast between glassed and window-
less surfaces, extended horizontal lines and ver-
tical structures that reached upwards added
emotional element to that style. The low-key
neo-Gothic decoration that was used mainly
to brighten up the finishing elements of build-
ings, factory chimneys and water towers, was
intended to soften the dryness and rigidity
of lapidary forms, giving them a romantic touch.

Neoclassical movement that prevailed in
Saint Petersburg architecture in the 1910-s,
was also reflected in industrial architecture
in its own, peculiar way. In terms of their mon-
umentality and sheer force achieved by ration-
al means alone, the turret workshop at Puti-
lov plant (1890s, architect Anton Novitsky) and
the State Printing House (1910, Leonty Benoit)
have something in common with the buildings
created by an outstanding German architect
Peter Behrens, one of the founders of modern
industrial architecture.

When the imperial Saint Petersburg
became proletarian Leningrad, the transi-
tion had almost no impact on the appear-
ance of its industrial areas. During these years,
prominent architects of Saint Petersburg
turned to industrial architecture, including
the likes of Oscar Muntz, Noi Trotsky, Andrey
0], Leo Serk, Yakov Chernikhov and others who
paid a lot of attention to the imagery of utilitar-
ian structures. The legacy of Saint Petersburg
period could be traced in the era of Leningrad
both in the territorial location of enterprises
and in the character of new buildings.

29



yepThl QYHKIVOHAIM3MA U IKCITPECCUOHMU3-
Ma ¥ BOILIOIIAeT MOCTY/IaT aBTopa «byHKIMS
Ioc nuHamuka». OCHOBHOI y3e/l KOMILJIeK-
ca — 30aHue CUJIOBON CTaHIMU, B KOTOPOM
COYeTaloTCsl MPSIMOYTOJIbHbIE U TJIaBHbIE KPU-
BOJIMHEJHbIe 00beMbl. CTaHIMS ¢ OalrHein
aKIeHTUPYET OCTPbIN yroJ KBapTajia U CIy-
SKAT OMMHAHTOJ IIpUjerarieil TeppuTopumn
ITeTporpaAcKoii CTOPOHBI.

[ToacTanuvia BonxosekoniF 3C
Substationof-Volkhov hydroelectric plant

L[| T R

ITponsBenenne MeHzenbCOHA OKa3ajlo
CUJIbHOE BJIMSIHME Ha JIEHVMHIPaJLCKUX 30[-
4yyx. YepThl 3TOr0 BO3AECTBUS OTPA3UIINCD,
HanpuMep, B apxXuUTeKType MscokombuHaTa
(1931-1932 ron, H.A. Tpoukuii). [ToctasieH-
HbIIl Y IOKHOJ TPaHUIbI TOPOJIa KOMOMHAT
TOCIIO[ICTBYET B OOJIBIIOM paguyce OKpyKaio-
IIero MPOCTPAHCTBA. 3eCh BHOBb 3P (deKTHO
00BITPaH MPUEM KOHTPAcTa MPOTSKEHHBIX
KOPITYCOB C BBICOKOJT GalTHej!.

K nuHammke, skcrpeccum u OCTPO-
Te KOMIIO3ULIMYM CTPEMMJICSI M apXUTEKTOP-
Xyno>kHUK S.[.UepHUXOB B MPOEKTe KaHATHOTO
1iexa ¢ BOJOHaIopHOI 6amiHei 3aBoma «Kpac-
HbBII IBO3AMIBIINK». KOHCTPYKTUBUCTCKAS

AnmvipanTeickue Bepdu
Admiralty Shipyard

An important stylistic trend of the 1920s
was the transformation of the “brick style”.
A striking example is the Main Step-Down
substation of the Volkhovskaya hydroelectric
power plant (1926, Oskar Muntz) on the out-
skirts of the Vyborg Side. Built in brick and
stone, it evokes the medieval Italian architec-
ture. Its austere power and dramatization are
homage to the tradition of romantic reflection
on utilitarian technical structures.

Constructivism introduced sharp strokes
and strong accents to the industrial land-
scape of Leningrad. The most important mon-
ument of that movement was the new build-
ing of Krasnoe Znamya (‘Red Banner’) textile
factory. Its construction in 1926-1930 was
the result of conflict-ridden cooperation
between the project’s author, German archi-
tect Erich Mendelsohn, and his colleagues from
Leningrad. The composition shares features
of both functionalism and expressionism and
embodies the author’s postulate “function plus
dynamics”. The main element of the complex
is the power station building that combines rec-
tangular and smooth curved volumes. The sta-
tion with a tower accentuates the acute corner
of the block and serves as a dominant feature
on the adjacent territory of the Petrograd Side.

Mendelssohn’s work had a strong impact
on Leningrad architects. That influence can
be seen, for example, in the architecture
of the Meat Packing Plant (1931-1932, Noi
Trotsky). The plant, located at the southern
border of the city, dominates the large area
that surrounds it. It also represents a thought-
ful contrast between long horizontal buildings
with a tall tower.

Architect and artist Yakov Chernikhov
also strived to achieve the dynamics, expres-
sion and sharpness of the composition in his




KOMITO3ULIMS TOCTPOeHa Ha MPOTMUBOIIOCTAB-
JIeHUM BePTUKAIU U rOpU3OHTaNN. Jlerkas
Kee300eTOHHAs GalIHs aKIeHTUPYET Yoy
KBapTasa ¥ epCrneKkTUBbI YIUILL IPOMBIIIIeH-
HOI1 30HbI BacuibeBckoro octpoBa. Ceituac
paspabaThIBaeTCs MPOEKT pecTaBpammy 6ari-
HU ¥ TIPUCIIOCOOJIEHNST KAHATHOTO IieXa IO/
oducHbIE LIeIN.

B ITeTep6ypre, Kak ¥ BO MHOTMX KPYITHBIX
ropopax — JlongoHe, [lapuxke, bepnuue, 'am-
6ypre u naxxe B BeHeruu, cTapble MPOMBIII-
JIEHHbIe 3TaHUsT 0OpPeTalT HOBble QYHKITUMA.
MO>KHO NPOBECTM MHOXECTBO TapaJsiieneii:
BO3POX[EHHBIV KoMIuiekc ApceHasia B BeHe-
UM — U OOIIeCTBEHHO-KYJIbTYPHOE IPO-
cTtpaHcTBO «HoBas TommaHpus»; MHOTO-
(yHKIMOHATbHBIV KOMIUIEKC ra3rojbAepoB
«CummepuHr» B BeHe — u «[lnaHnetapuii N2 1»
B rasroJyibiepe Ha O6BoHOM KaHasie; Mys3eit
BOJbI B BOAOHAIIOPHOI GaiiHe B Mioyibxaiime-
Ha-Pype — u my3eit «Mup BoabI» B 6ariHe [71aB-
HOI1 BOAOTIPOBOAHOI cTaHLMM Ha Hese...

[Tepen IleTepOyprom, Kak u Iepen Apy-
TYIMM TOpOaMu ¢ 60raToi MPOMBINIIEHHO
MCTOpMEl, CTOUT BaxkHas 3aZaya COXpPaHUTh
B HOBBIX YCJIOBMSIX 3Ty LIEHHYIO YaCTh KYJIb-
TYPHOTO Hacaeaus.

M.C.LWTurnnw, dokmop apxumexkmypel,
npogeccop, suye-npesudeHm HK MIKOMOC,
uneH BcemupHoeo knyba nemepbypxues

HoBas [onnaHgns
New Holland Island

project of the rope workshop with a water tow-
er of the Krasny Gvozdilschik (‘Red Nailmaker’)
plant. The constructivist composition is based
on the counterposition of vertical and hori-
zontal lines. The lightweight reinforced con-
crete tower accentuates the corner of the block
and the perspective on the streets of the indus-
trial zone on Vasilyevsky Island. Currently
there is a project in development to restore
the tower and to accommodate the rope work-
shop for office purposes.

In Saint Petersburg, like in other major cit-
ies such as London, Paris, Berlin, Hamburg, and
even in Venice, old industrial buildings take on
new functions. One can draw many parallels:
the revitalized Venetian Arsenal and the New
Holland cultural space; the multifunctional
gasholders complex in Simmering district in
Vienna and “Planetarium No. 1” at a former
gasholder on Obvodny Canal, the Water Muse-
um in a water tower in Miilheim an der Ruhr,
Germany, and the “World of Water” Museum
at the Main Water Station tower on the Neva...

Saint Petersburg, like other cities with
rich industrial history, faces an important task
to preserve this valuable part of its cultural
heritage in the new environment.

Professor Margarita Stieglitz, Ph.D. in Architecture,
Vice-President of the ICOMOS National Committee,
member of the Worldwide Club of Petersburgers
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MUPY HYHHA HAYRA,
HAYRE HYMHbl MEHLLHDI

HALIIOHAJTbHBIE CTUMEHINM L'OREAL-UNESCO

THE WORLD NEEDS SCIENCE,
AND SCIENCE NEEDS WOMEN

THE L'OREAL-UNESCO NATIONAL PROGRAMME

7 centAbpa 2020 roga 6611 06bABNEHDI
MMeHa AecATM MONIOAbIX POCCUMCKMX

YKEHLLMH-YYEHBbIX, YA0CTOEHHbIX
HauunoHanbHou ctuneHgum L'Oréal-
UNESCO «[InA KeHLWuH B HayKe». [1aHHbIN
MPOEKT ocyuiecTBnAeTcA B Poccun

¢ 2007 roga npw yvactum Poccuinckom
aKkagemMum Hayk n Kommuccum Poccuiickon
O®epnepaumu no penam OHECKO.
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On September 7, 2020, ten young Russian
female scientists were awarded the
L'Oréal-UNESCO national fellowships “For
Women In Science”. This joint project has
been carried out in Russia since 2007 with
participation of the Russian Academy

of Sciences and the Commission of the
Russian Federation for UNESCO.

It was decided to postpone the traditional
grand awards ceremony to 2021 due to unsta-
ble epidemiological environment. Next year,
we will honor the winners of both years, 2020
and 2021.

Women scientists are actively engaged
in cutting-edge research around the world.
However, despite their significant discoveries,
women still represent only 29% of all scientists
globally, and their work is less likely to receive
well-deserved recognition. The share of female
researchers may be higher in certain fields, but
overall, the glass ceiling is still a major chal-
lenge for the scientific community. Only 3%



O Fkaterina Anokhina

For ViWormen
in Science

FOMOATION
LOREAL

m

T.M.BupLuteitH — npodeccop NHcTUTYTa BbicoKoMoneRyNApHbIX coeanHennii PAH (CankT-leTepbypr), YneH HKiopy KoHKypca
Tatiana Birshtein, Professor at the Institute of Molecular Compounds of RAS, St Petersburg, jury member

TpaaUIMOHHYIO TOPKECTBEHHYIO I[epeMOHMIO
HarpaxkJeHus B CBSI3Y C HECTAOWIIbHOI S1IU-
IeMMOJIOTUUECKO} CUTyalyeil ObII0 pelle-
Ho nepeHecty Ha 2021 rox. Torma cocTomuTCs
yecTBOBaHMe rmobenuresneil kKak 2020-ro, Tak
u 2021-r0o romoB.

B HacTosi1ee BpeMsi KeHIIMHbI-yUeHble
BeIyT TlepeloBble MCCIeOBaHMUS 110 BCEMY
mupy. OmHaKo, HECMOTPST HA UX 3HAYMMBbIe
OTKPBITHS, SKEHIIVIHBI TIO-TTPESKHEMY TTPeICTaB-
JISTIOT TOJIBKO 29% OT 00611ero unucsia yYeHbIX,
a MxX paboThI peske YIOCTaMBAIOTCS 3aCTyKeH-
HOTO MPU3HAHMS. B HEKOTOPBIX AVCIIUTIIMHAX
MIPOLIEHTHOE COOTHOLIEHNE UCCeL0BaTeIbHUL]
BBIIIIE, OJTHAKO B II€JIOM «CTEKJISTHHBIN ITOTO-
JIOK» B HAy4YHOIi cepe Mo-TpeskHeMY TIpej-
cTaB/sieT co60it cephe3Hyio mpobiemy. JIninb
3% HOOeNeBCKNX MIPEeMUii B 06J1aCTY HAYKU
6bUTV KOTHA-JIMO0 TIPUCYKAEHBI JKEHITVTHAM.

[MommepskKa BbIIAOIIMXCS SKeHIIVH-YUeHbIX
SIBJISIETCST HEOOXOIMMBIM YCJIOBYMEM [IJ1sT TPOLIBM-
>KeHUsI TeHA,ePHOT0 paBeHCTBa B Hayke. Ha mpo-
TsokeHuu yoke 14 et L'Oréal B Poccun Bpyua-
€T CTUTIEHIUY MOJIOABIM SKeHIIMHAM-yUeHbIM,
YTOOBI [TOMOYb TAJTAHTIMBBIM U IT€PCIIEKTUB-
HBIM CIIELIMANNCTaM B Pa3IMUHBIX 00JIACTSIX
3HaHMIA Pa3BUBATh CBOIO Kapbepy B Poccum.

«CeromHs, mepen JUIOM TI106aJbHbBIX
MMUPOBBIX MPOG6JIEM, KM3HEHHO BaKHO OKa-
3aTh JXEHIUVMHaM-yYeHbIM LOJITOCPOYHYIO

of Nobel Prizes in science have been award-
ed to women.

Support of outstanding female scientists
is a prerequisite for promoting gender equality
in academia. For the past 14 years I’Oréal Rus-
sia has been rewarding young women in sci-
ence to help talented and promising special-
ists from various fields develop their careers
in Russia.

“Today, in the face of global challeng-
es, it is crucial to provide female scientists
with long-term support. Because the science
is the concern of the entire mankind. Ensur-
ing that women have their deserved place
in science and society means giving the world
wider opportunities to efficiently solve press-
ing problems in healthcare, climate change,
and even the artificial intelligence”, said Clau-
dio Cavicchioli, General Manager of L’Oréal
in Russia & CIS.

Eligible applicants for the fellow-
ship, according to the terms of the contest,
are female scientists with Candidates of Sci-
ence degree, 35 years of age and younger, work-
ing in Russian scientific institutes and uni-
versities in the following disciplines: physics,
chemistry, medicine and biology. The main
criteria for selecting winners of the endow-
ment are scientific significance of the appli-
cant’s research, opportunities for practical
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noanepxky. Iloromy 4To Hayka — 3TO [ejo
BCero uesioBeuecTBa. [IpegocrapiieHne sKeHIy -
HaM CBOero 3aKOHHOT'O MeCTa B HayKe U o01ie-
CTBe O3HAYaeT MpefoCTaBIeHe MUpy bosee
IIMPOKNUX BO3MOKHOCTEN M1t 3pdheKTUBHO-
ro pelreHusi IKCTPeHHBIX Mpobaem B obia-
CTU 34paBOOXpaHeHMs], U3MEeHeHMs KiIuMara
U a’Kke UCKYCCTBEHHOTO MHTEJIJIEKTa», — TOBO-
puUT reHepanbHbIit qupertop L'Oréal B Poccun
n CHI Knaynmo KaBukboinu.

Mo ycnoBusIM KOHKypCa COMCKaTeIbHULIA-
MM CTUIIEHIVM MOTYT CTaTh >KeHLIMHbI — KaH-
IUOAThl HAyK B Bo3pacTe 1o 35 yiet, pabora-
0IIMe B POCCUIMCKMX HAYUYHBIX MHCTUTYTaX
¥ By3ax 10 CJIeAyIUMM OUCHUIUIMHAM: GU3K-
Ka, XuMMsI, MeguIiMHa u 6uonorus. Kpurepus-
MM BbBIOOpA CTUITEHMATOK SIBJISTIOTCSI HAyUHAasT
3HAYMMOCTb KaHIMaTa, IpakTuyeckas rmojab3a
Y OCYLLeCTBMMOCTb ITPe/IJIOKEHHOI'O Ha pacCMO-
TPeHMe KI0PU IIPOeKTa, a TaKXKe >KelaHyue KaH-
JyJarta MpoJo/DKaTh HAyYHYIO Kapbepy B Poccenn.

3a BpeMs CylleCTBOBaHMSI MPOrpaMMBbl
135 MOJIO[IbIX KeHIIVH TTONYYMIN CTUTIEHIUN
[JIS1 Pa3BUTUSI CBOEV HAYUYHOM OesITeIbHOCTU
(Bxmrouas 10 mobemutenbumy 2020 roga).
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use and feasibility of the project presented
for consideration by the jury, as well as the can-
didate’s desire to pursue a scientific career
in Russia.

Since the start of the programme, fel-
lowships were awarded to 135 young wom-
en so that they could develop their scientific
careers, including 10 winners of 2020.

In 2020, the jury received 388 applica-
tions from 51 Russian cities, an increase
of 16% compared to the previous year. Each
year, winners of the endowments are select-
ed by a reputable jury chaired by Professor
Alexei Khokhlov, Vice-President of the Rus-
sian Academy of Sciences, Head of the Chair
of Polymer and Crystal Physics at the Mos-
cow State University, member of the Aca-
demia Europaea, laureate of the State Prize
of the Russian Federation in the field of Sci-
ence and Technology.

Since 2008, the jury includes Tatiana Bir-
shtein, Professor at the Institute of Molec-
ular Compounds of the Russian Academy
of Sciences, St Petersburg. In 2007, she won
the International Awards L’Oréal-UNESCO
For Women in Science as a representa-
tive of Europe for her outstanding scientif-
ic research in the field of statistical physics
of polymers and for active educational activ-
ities at the physics faculty of St. Petersburg
State University.

Certainly, there are numerous exam-
ples of women who have risen to great emi-
nence in science. But still, they did not receive
the same recognition as their male colleagues
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YnieHs! HI0pK KoHKYpCa:

H.LnwwmaHos, A.PXoxnos, K.KaBuksonu
Jury members: Georges Chichmanov,
Alexey Khokhlov, Claudio Cavicchioli

B 2020 romy Ha KOHKYpPC IOCTYMNUJIO
388 3asBOK 13 51 ropoma Poccuu, Ux 4mcio
BBIPOCJIO HA 16% 1O CpaBHEHMIO C ITPOIIIbIM
rogoM. EskeromHo BbIGOP CTUMIEHIMATOK OCY-
LIECTBJISIETCS aBTOPUTETHBIM KIOPU TOJ, TIpef-
cenatenbCcTBOM A.P.X0X/0Ba, BUlle-mipe3uaeH-
Ta Poccuiickoit akameMuu Hayk, rpodeccopa,
3aBefqymoniero kadenpoit GbuU3UKU MMoaUMe-
POB U KPUCTAIOB (GU3MUECKOTO (haKyIbTeTa
MOCKOBCKOTO TOCYJapCTBEHHOTO YHUBEPCU-
Teta uM. M.B.JlomoHOCOBa, akafieMuka, uieHa
EBporerickoii akajeMun Hayk, jiaypeata ['ocy-
mapcrBeHHOV npemun Poccniickoit @epepa-
MM B 06JIaCTY HAYKU U TEXHOJIOTMIA.

C 2008 roma B cocTaB >KIOpU BXOAUT MPO-
deccop CaHKT-IleTepbYypTrcKOTO MHCTUTY-
Ta BBICOKOMOJIEKYJISIDHBIX coenvHeHnii PAH
T.M.Bupiureiin, ynocroedHass B 2007 rony
MesKIYyHApOOHOM TIpeMUM TPoTpamMmbl « /s
SKEHIIMH B HayKe» B HOMMHaUyu «EBporma»
3a BbIJAlOIIMecss HayuyHble MCCAe0BaHUS
B 00JIaCTU CTATUCTUYECKON (DUBUKU ITOJIU-
MepOB U 32 aKTUBHYIO TIperofaBaTeabCKyio
IesaTeNbHOCTh Ha GusnueckoM ¢akyibTeTe
CaHKT-ITeTepOyprckoro yHuBepCcuTeTa.

KoHeuHo, UCTOPUS 3HAET HEMAJO IIpuMe-
POB TOTO, UTO SKEHIIMHbBI JOCTUTAJIM B HAyKe
HACTOSIIMX BbICOT. HO IpM 3TOM OHM BCe paB-
HO He IOJIy4asy TaKOTO yKe MPU3HaHMs, KaK

from the same fields. For instance, an Aus-
trian physicist and radiochemist Lise Meit-
ner was the first scientist ever who performed
nuclear fission. Chemist Otto Hahn, with
whom Meitner worked together for many
years, received the Nobel Prize in Chemis-
try “for his discovery of the fission of heavy
atomic nuclei.” Lise Meitner was nominated
for the Nobel Prize at least eight times between
1924 and 1934, but never received the top sci-
entific award.

One of the reasons why women are fac-
ing a more difficult path in the field of sci-
ence is social stereotypes. In 2005, Harvard
University President Lawrence Summers not-
ed during a closed conference on employ-
ment that family duties are the main obstacle
to women’s participation in science. The care
for the children and for the house that is tradi-
tionally expected from women, and the simple
lack of spare time prevent female scientists
from dedicating themselves to their occupa-
tion. Researchers at the Higher School of Eco-
nomics have identified an interesting pattern:
28% of parents would support their sons in
pursuing a scientific career, and 24% would
want such career for their daughters. The gap
may be small, but it is still there, and over
time this attitude results in the lack of sup-
port for female scientists.

“This is a very important award for female
scientists, because they always need to walk
the more difficult path. They have more pres-
sure, in all spheres of life. And this is why help-
ing women in science is a very noble undertak-
ing,” noted Tatiana Birshtein.

According to Alena Starikova, one
of the award winners, such recogni-
tion is of great importance: “I have been
an active researcher since my student days,
and at the age of 30 I successfully defend-
ed my doctoral thesis and obtained a degree
of Doctor of Chemical Sciences. Decent work-
ing conditions are being created for young sci-
entists today: there is an opportunity to par-
ticipate in prominent scientific projects
and compete for grants. For me personally,
this award primarily means the support from
the scientific community. I was very pleased
to receive congratulations from my col-
leagues, especially from globally renowned
scientists with whom it is a great honour
to work side by side. I hope that my example
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MYKUMHBI, paboTaBiiie B TOJt ke 00JIaCTH.
Hamnpumep, Gu3MK 1 pagnoXxuMuK u3 ABCTpun
JInze MeiiTHep MepBoii CMOI/Ia OCYIIeCTBUTD
pacienjieHue aTOMHOrO siapa. XuMuk OTTo
T'aH, BMecTe ¢ KOTOpbIM MejiTHep paboTasa
MHOTO JIeT, ITOJYUYUJ 3a OTKPbITME aTOMHO-
ro pacraga Ho6eeBcKyio IMIpeMUIo 10 XUMMUNA.
Cama JInse Tonbko B iepuof 1924-1934 rogos
BBIJBUTAJIACh HA Hee 110 MeHbIIIei Mepe BOCEMb
pas, HO Tak ¥ He OblIa YIOCTOEHA BBICIIEI]
HAYy4YHOI1 Harpaasbl.

OnHa 13 NMPUUMH TOTO, TTOYeMY SKeHIIVHbI
B HayKe IIPOXOZST 60J1ee CJIOKHBIA Ty Th, KPOET-
s B 001IeCTBEHHBIX cTepeoTumax. B 2005 romy
npe3useHT ['apBapackoro yuusepcurera Jloy-
penc Cammepc, BBICTYIas Ha 3aKPbITOI KOH-
(bepeniM o BompocaM 3aHSITOCTU, OTMETUII,
YTO YYaCTUIO XEHUIVMH B HayKe MeIIaloT B Iep-
BYIO OUepe/ib CeMeifHbIe 00sI3aHHOCTI. 3a60Ta
0 eTsIX, O IoMe, KOTOPYIO TPaJUIMOHHO XIyT
VIMEHHO OT JXeHIIMHBI, a TaKXKe 3JIeMeHTap-
Has HexBaTKa BpeMeHM MeIIaloT XXeHI[MHaM-
YUeHbIM IOCBSIIATh cebst mpodeccun. Mcereno-
BaTe M Boiciiiei 1KOJIbl 5SKOHOMMKM BbISIBUIN
MHTEPECHYI0 3aKOHOMEPHOCTb: HAayYHYIO Kapbe-
DY 1T MAJIbUMKOB MO Aepskasv 661 28% pomuTe-
Jieii, aHaJIOTUYHYI0 Kapbepy 118 AeBouek — 24%.
PasHuiia He6oJIbINAsI, HO OHA eCTh, ¥ CO Bpeme-
HeM MMOo06HOe OTHOIIIEHVE BbIPACTAEeT B OTCYT-
CTBME MOAIEPXKKY 7151 )KeHILVH-yUeHbIX.

T.M.Bupiirteiin oTmeuaeT: «JlJs >KeH-
LMH-YYEHbIX 3Ta IPeMUs OUeHb BaskHa, Bellb
MM BCerpaa MpUxXoauTcs TpyaHee. Y HUX 60Jb-
Ile Harpy30K, MPUYeM BO BCEX 06/IACTSIX KMU3-
HU. 11 MMeHHO M03TOMY IMOMOIIb KeHIIMHAM
B HayKe — 3TO OUeHb 6;JIarOpOTHOE JesIo».

Kak oTmeTmia omHa M3 HarpaxkxgeHHbIX
yuenbix Anena CTapukoBa, ITOg0O6HOE MPU-
3HaHMe 3acJIyT MMeeT OTPOMHOe 3HaueHue:
«$] 3aHMMAaKCh HAYYHO paboTOI CO CTyIEeH-
YeCKuX BpemeH, B 30 JIeT s yCeNIHO 3aluTuiIa
IVCCepTaLMIO Ha COMCKaHMe CTeIleHN TOKTopa
XUMMUYecKux HayK. CerogHs 151 MOMIOJIbIX y4e-
HbIX CO3[Ial0TCSI JOCTOMHbIE YCIOBMS paOOThI:
€CTh BO3MOYXHOCTb y4aCTBOBATb B MPECTK-
HBIX HAyYHbIX ITPOEKTAaX, COCTSI3aThCSI 3a MOy~
YyeHMe TPAHTOB. A 3Ta MpeMusI OJis1 MeHs 03Ha-
YyaeT B [IEPBYI0 OUepe/ib IMOIIeP>KKY HaydYHOTO
coobiiecTBa. OueHb MPUSATHO OBLIO MOTYINUTD
MO3IpaBJeHUs] OT CBOMX KOJIJIET, 0OCOGEHHO
OT YY€HBIX C MUPOBBIMM MMEHaMM, COTPYIHU-
YyaTh C KOTOPbIMM — OTPOMHasI uecTb. Hagewcs,
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Z\:iaCTacwﬂ CHeMKMHa — cTuneHanaTka 2020 roga
Anastasia Snezhkina, fellowship winner, 2020

AneHa CrapukoBa — ctuneHgmatka 2020 roga
Alena Starikova, fellowship winner, 2020

WpwHa EauceeBa — ctvnenavatka 2020.roga
Irina Elisieva, fellowsship winner, 2020




MOJ1 MpuMep BAOXHOBUT IOHBIX MCC/IeNOBa-
TeJIbHUI] HA HOBBIE CBEPLIEHMSI».

B pamkax nporpammbl «[Ijis >KeHIIMH
B Hayke», kKotopyto [’Oréal u FOHECKO 3amy-
ctuim B 1998 rony, OIHOMMEHHOVI NTpeMumn
ymoctoeHo 6oee 3300 skeHIyH B 118 cTpaHax.
CTuneHauu AJj1s1 MOJIOABIX YUeHbIX B Poccuu
MOYYMIn yoke 135 SKeHIMH, ¥ TTpYeM aHKeT
JIJIST y4acTUsI B KOHKypCe CJIeyIollero roaa
OTKpOEeTCs B ampere.

Esxxerogno B Ilapuke mpuCyKIarOTCs
15 MeXXITyHapOAHBIX CTUTIEHIMIT «Bocxoasimye
TanmaHThl» (International Rising Talents) moso-
IBIM JKeHIMHaM-MccaeqoBarensm. [lobenu-
TeJIbHUII BBIOMPAIOT U3 UlMC/Ia CTUTIEHIMaTOB
HallMOHAJIbHBIX MPOrpamMm. ITU CTUTIEHAUN
IaI0T BO3MOXXHOCTD MOTYYUTD OIBIT PAOOTHI
B HamboJiee TPU3HAHHBIX MCCIEA0BATEbCKUX
MHCTUTYTaXx B JII000Ii CTpaHe MMpa.

MesxayHapoLHYIO IPEMUIO 3@ KU3HEHHO
Ba)kHbIe Hay4YHbIe OTKPbITUS B [lapuske exe-
TOJIHO MOJIyYalOT MSITh 3aCTy>KeHHBIX KeHILVH-
YUY€eHBbIX, [10 OAHOM OT Ka>k[OTO KOHTUHEHTA.
3a 22 roja CyIiecTBOBaHMS IMTPOTPAMMBI ObLIIN
HarpaxgeHsl 112 jaypeaTos, TpOe 13 HUX BIIO-
cencTBUM osyuuii HobeneBcKie mpeMmn.

o mamepuanam caiima
lorealfellowships-russia.org.
Ucnonb3osarsl pomozpapuu yepeMoHull
npownibIx aem

will inspire young female researchers for new
achievements”.

“For Women In Science” awards launched
by L’Oréal and UNESCO in 1998 have been giv-
en to more than 3,300 women from 118 coun-
tries. Endowments were provided to 135 young
female scientists from Russia, and submission
of applications for the next year’s contest will
start in April.

Each year, a ceremony to reward 15 Inter-
national Rising Talents among young
female researchers is held in Paris. The win-
ners are chosen from among the recipi-
ents of national fellowships. These awards
allow researchers to work at the most rec-
ognized research institutions in any country
of the world.

The programme also honours 5 dis-
tinguished female scientists from 5 conti-
nents each year with its International Awards
for crucial discoveries. The programme exists
for 22 years and it has rewarded 112 win-
ners, 3 of whom have subsequently received
the Nobel Prize.

Source: lorealfellowships-russia.org
Photographs taken from previous ceremonies

l0nwna Wakupoea — ctunenguatka 2020 roga
Yulia Shakirova, fellowship winner, 2020
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CTUNEHOWW «ANA XEHLWMH B HAYKE» 2020 “FOR WOMEN IN SCIENCE” FELLOWSHIPS

B 2020 rOLLY NONYYUNU: HAVE BEEN AWARDED TO:
HALEXOA BOHOAPEBA NADEZHDA BONDAREVA
HawunoHanbHbI McciefoBaTenbekuit National Research Tomsk State University.
TOMCKMIA rOCy0apCTBEHHbI YHUBEPCHUTET. For research of the possibility of using
3a uccief0BaHMe BO3MOXHOCTH materials with variable phase state

MCMONMb30BaHNUS MaTepuanos
C M3MeHsieMbIM (ha30BbIM COCTOSIHMEM
AN NIOBbILIEHNS 3Hepro3@deKTUBHOCTH
CTpOUTENbHBIX COOPYXEHMIA

to improve the energy efficiency
of construction objects

ANEKCAHAPA BOPOAKHHA ALEXANDRA BORODKINA
WHcTuTyT umtonormm PAH, Institute of Cytology, RAS, St. Petersburg.
CaHxT-Metepbypr. For research of cellular senescence,

3a M3y4eHne KNeTOYHOro CTApeHHus,
B TOM YNCIE B KOHTEKCTE XEHCKOM
(hepTUnbLHOCTH

including in the context
of female fertility

10JIng BOJIKOBA

WUHCTUTYT OpraHuyeckon Xummuu

uMm. H.[1.3enunckoro PAH, Mocksa.

3a pa3paboTky opuUriHanbHbIX CTpaTeruii
CMHTE3a NPONU3BOAHBIX CTEPOUAHBIX
FOPMOHOB ¥ U3y4YeHWe NoTeHLMana

WX UCMONb30BaHMS B IEYEHNM paka

YULIAVOLKOVA

Zelinsky Institute of Organic Chemistry,
RAS, Moscow.

For developing original strategies

for synthesizing steroid hormone
derivatives and studying

their prospects for use

in cancer treatment

IRINAELISEEVA

Institute of Protein Research,

RAS, Pushchino.

For research of YB-1 protein,a marker

of oncological and inflammatory diseases,
its role in the development

and prevention of pathologies, and for
seeking opportunities for its therapeutic use

UPUHA ENUCEEBA

UHcTuTyT 6enka PAH, MywmHo.

3a uccnenosalue benka YB-1,

MapKepa OHKO/IOrMYeCKnX

W BOCMANUTE/bHbIX 3a00N1€BaHNH,

€ro poNu B pa3BUTUW W NPEAOTBPALLEHNM
MaToNoOrMM, a TakKe NOUCK BO3MOXHOCTEN
ANsl TepaneBTMYECKOr0 MCMO/Ib30BaHMUS

I0NIN] NATAEBA

WHCTUTYT BbICOKOTEMNEPATYPHO
anektpoxummun YpO PAH, Ekatepunbypr.
3a pa3paboTKy HOBbIX QYHKLMOHANBHBIX
MaTepuanoB, KOTOPbIE COCOOHbI
MOBbICUTb 3 HEKTUBHOCTL
npeobpa3oBaHus IHeprum

B NEKTPOXUMMUYECKMX YCTPOICTBAX

Ha UX OCHOBE

YULIA LYAGAEVA

Institute of High Temperature
Electrochemistry

of the Ural Branch of RAS, Yekaterinburg.
For developing new functional materials
that are capable of increasing

the efficiency of energy conversion

in electrochemical devices




OAPbA CMUPHOBA DARIA SMIRNOVA
WMHCTUTYT npuknagHoi guanku PAH, - Institute of Applies Physics,
HwxHuit Hosropog, RAS, Nizhny Novgorod.
3a u3y4eHne ONTMYECKUX CBOWCTB For studying the optical properties
Pe30HaHCHBIX HAHOCTPYKTYPUPOBAHHbIX of resonant nanostructured materials
MaTepuanoB NPUMEHMUTENBHO K CO34AHUI0 as applied to the creation of highly
BbICOKO3((MEKTUBHBIX MCTOYHUKOB efficient electromagnetic radiation
3N1EKTPOMArHUTHOTO M31y4eHus sources and promising functional
W NepCNeKTUBHBIX QYHKLMOHANbHBIX nanophotonics devices designed
YCTPOICTB HAHOOTOHMKM, IPEAHA3HAYEHHbIX for information processing and storage
Ans 06paboTkyM M XpaHeHst MHDOPMALIMK

AHACTACUSA CHEXXKUHA
WHcTuTyT MonekynspHoii bronorum
uMm. B.A JHrenbrapara PAH, Mocksa.
3a uccnenoBaHue reHeTMYeckux
HapyLLEeHMIA U MONEKYNAPHBIX MyTeH,
CBAA3aHHbIX C 06pa3oBaHMeM

W NpOrpeccueli Kak peakux,

Tak M pacnpoCTPaHeHHbIX onyxoneit
YenoBeka

ANASTASIA SNEZHKINA
Engelhardt Institute of Molecular
Biology of RAS, Moscow.

For researching genetic disorders
and molecular pathways associated
with the formation and progression
of both rare and common

tumours in human body

ANEHA CTAPUKOBA

tOxHbIN heaepanbHblii YHUBEPCHTET,
PoctoB-Ha-[loHy.

3a ucuiepoBaHus B 061aCTM NEPEXOAHBIX
MeTaN0B, N03BOASIOLMX CO3AABATH
BbIYUC/UTENbHBIE CUCTEMDI CIEAYIOLIMX
NOKONEHWI (KBAaHTOBbIE KOMMbIOTEPI)

ALENA STARIKOVA

Southern Federal University,
Rostov-on-Don.

For research in the field of transition
metals that can be used to create
next-generation computing systems
(quantum computers)

PO3AYCOJIbLEEBA

TUX00KEQHCKMIA MHCTUTYT
buoopraHuyeckoi xummn um. I6.Ensikosa
[1BO PAH, BnagusocTok.

3a ucciepoBaHue nonucaxapuaos bypbix
BOLOPOUIEN W aHaNU3 BO3MOXHOCTEM

X hapMaKoNorMyecKoro NpUMEHEHMS

ROSA USOLTSEVA

Elyakov Pacific Institute

of Bioorganic Chemistry of Far-Eastern
Branch of RAS, Vladivostok,

For research of polysaccharides found
in brown algae and analyzing their
applications in pharmacology

0Nng IWWAKUPOBA
CaHkT-TeTepbyprckuii
FOCYLapCTBEHHBIN YHUBEPCHTET.

3a uccnefoBaHus, HanpaB/eHHbIe

Ha pa3BUTME IKCMEPUMEHTANbHBIX
MezMKO-610N0rMYecKx METOAMK
WU3y4YeHWs MeXaHU3MOB CIOKHBIX
(u310N0rMYecKMX NPoLLECcoB B 061acTn
60opbbbl C OHKONOrMYECKUMU 3ab0NEBaHUSMM

YULIA SHAKIROVA

Saint Petersburg State University.

For research aimed at developing
experimental medical

and biological methods for studying
the mechanisms of complex
physiological processes related

to fighting against oncological diseases




MALAM TMEHUUMITINH

MADAME PENICILLIN

3101 CUMNATUYHOM HeHLLMHe yaa-
N10Cb OCTAHOBUTb 3NUAEMMIO XONEPbI
1 CNacT¥ MUNIUOHBI *KU3Hen bna-
rogapA Co3[aHuIo NepBOro B HaLLew
CTpaHe aHTUOMOTHKA.

3unaupga EpmonbeBa ponuiaach
B 1897 romy. B 1915 rony cra-
Jla CTYOEeHTKOM MeIUIIMHCKOTO

(akymnpTera JJoHCKOTO YHUBEP-

CcuUTeTa, a Mocje ero OKOHYa-

HUSI — aCCUCTEHTOM Kadeapbl

MUKPOOVOJIOT M.

B 1922 rogy PocToB-Ha-loHy
oxBaTuia 3nuaeMus xonepsl. Vccre-
nys npupony 3apaxeHus, Epmonbe-

Ba IMpOBeJIa OMACHBI SKCIIEPUMEHT: BbITIMIA
SKMAKOCTDb C BbIJI€JIEHHBIMU U3 BOJOTIPOBO-
IIHO¥ BOAbI 6aKTepUSIMU, OIV3KUMM TI0 CBO¥I-
cTBaM C xoJiepori. Yepes 18 vacos 3mHanga
3aboJiesia, HO MOJIOJIOV OPraHM3M CIIPaBUJI-
cs1. B pesynbTaTte onbiTa EpMosibeBa cMoria
BBISIBUTh OAKTEpUK-BO3OYIUTEIN, KOTOPBIE
MOSKHO VICITOJIb30BaTh B KaUeCTBe MPUBUBKMU,
U TIpeJIoXKuIa XJI0PUPOBATh MUTHEBYIO BOLY.
B 1925 rony nepeexasna B MOCKBY, TZie B CTe-
HaxX BUMOXMMMUECKOTO MHCTUTYTA MTPOAOJIKI-
Jia cBou uccaenoBanusi. B 1939 rony B coctaBe
TPYTIITbI YUEHBbIX-MeAVKOB MbITAIaCh OCTAHO-
BUTb pacpocTpaHeHe xoyiepbl B AdraHucra-
He, rIe u3o6pesna mpenapat, 3¢GHeKTUBHOCTD

This brilliant woman managed

to invent the first antibiotic in Russia
and stop the cholera epidemic,
saving millions of lives.

Zinaida Ermolyeva was born
in 1897. In 1915 she became
a student of the medical fac-
ulty of the Don Universi-
ty, and after graduation —
an assistant at the Department
of Microbiology.
In 1922, a cholera epidemic
swept through Rostov-on-Don. Inves-
tigating the nature of the infection, Yer-
molyeva conducted a dangerous experimen.
She drank a liquid with bacteria isolated from
tap water, similar in properties to cholera. After
18 hours, Zinaida fell ill, but the young body
coped. As a result of the experiment, Ermol-
yeva was able to identify pathogenic bacte-
ria that can be used as a vaccine, and sug-
gested chlorinating drinking water. In 1925
she moved to Moscow, where she continued
her research within the walls of the Biochem-
ical Institute. In 1939 with a group of medical
scientists, she tried to stop the spread of chol-
era in Afghanistan, where she invented a high
efficiency drug. Zinaida Ermolyeva returned
home having become a professor.
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KOTOPOTO OKa3aJlaCb OYe€Hb BbICOKOI. JloMOI1
3uHanga EpmosnbeBa BepHy/jach B 3BaHUM
npodeccopa.

B pasrap Benukoit OTeyecTBeHHOI BOJi-
Hbl EpmosibeBa Hanagmiaa B CtajuHrpae mpo-
MU3BOJICTBO XOJIEPHOTO OakTepuodara. Bak-
LIMHY eXXemHeBHO mosyuanau 50 000 yenoBex,
1 60J1e3Hb OTCTYIIMIIA. Hab/miomast 3a paHeHbIMM
conaTaMu, MMKpOOMOJIOT TTOHMMAJIa, YTO OHU
TMOHYT He OT IOJTyUYeHHBIX B 600 paH, a OT 3apa-
>keHMsT KpoBu. B 1942 rony B cocTaBe KOMaH-
IIbl yueHbIX 3MHauAa EpMosibeBa MpucTyImia
K CO3JAaHMIO TTIePBOTO OTE€YECTBEHHOTO aHTU-
61oTHKa. Yepes HeCKOJIbBKO MeCSIeB U3 Iie-
CeHM, COCKOOJIEHHOJI CO CTeH MOIMOCKOBHBIX
60MO60Yy6EKMII, ObIT TOYUEH aHATOTUUHbI
MMeHUITWJUTMHY TIperiapaT, KOTOPbIi MOy
Ha3BaHMe «KPYCTO3VH». [TepBble KIMHUYECKIE
VCITBITAHMSI TIPOBOAVIIVICH Ha TSDKEJIOPaHEHBIX
coJimaTax, v pe3yabTaThl TPEB3OIILIN BCe OXKM-
naHust. «Pe3ybTaT ObUT MOpa3uTeabHbIM! Bes-
HaJie>KHbIe O0JIbHbIE BBIKMBAIN, M HU OTHO
aMITyTMPOBAHHOM HOTW», — BCIIOMMHaIa Epmo-
JbeBa. Bckope GbIIO HasIaXkeHO ITPOM3BOICTBO
AHTUOMOTHKA, KOTOPbII MTOCTABU/I Ha HOTY COT-
HM THICSTY COBETCKMX COJIIAT.

3uHauga EpmosibeBa BCIO KM3HB ITOCBSI-
Tuia Hayke, paboTas Haj, CO3aHMeM HOBbIX
nekapcTB. «Manam IleHnnuananH» OHa CTa-
Jla C JIETKOV PYKM aMepUKaHCKOTO KoJlieru
l'oBapaa Yontepa ®nopu, KOTOPbIN B AATEKOM
1944 rony npuneten B CoBetckuii Coro3 st
MCITBITAHUS ¥ CPABHEHMS IBYX aHTUOMOTUKOB.

3uHanga EpmonbeBa yuiia mM3 XU3HU
2 nekabpst 1974 roga, ycreB B 3TOT AeHb ITPOBe-
CTU CBOIO TIOC/IeHIOI HAaYYHYIO KOHbEepeHINIO.

[.A.CepxeHKo

In the midst of the Great Patriotic War,
Yermolyeva established the production of chol-
era bacteriophage in Stalingrad. The vaccine
was given to 50,000 people daily and the dis-
ease subsided. Observing the wounded sol-
diers, the microbiologist understood that they
were dying not from wounds received in battle,
but from blood poisoning. In 1942, with a team
of scientists, Zinaida Yermolyeva began creat-
ing a first domestic antibiotic. A few months
later, from a mold scraped off the walls of bomb
shelters near Moscow, a drug similar to peni-
cillin was obtained named Krustozin. The first
clinical trials were conducted on serious-
ly wounded soldiers, and the results exceed-
ed all expectations. “The result was amazing!
Hopeless patients survived and not a single
leg amputated,” Yermolyeva recalled. Soon
the production of an antibiotic was launched,
which cured hundreds of thousands of Sovi-
et soldiers.

Zinaida Ermolyeva devoted her whole life
to science, working on the creation of new
drugs. She became “Madame Penicillin” with
the help of American colleague Howard Walter
Flory, who had flown to the Soviet Union back
in 1944 to test and compare two antibiotics.

Zinaida Ermolyeva passed away on Decem-
ber 2, 1974, having managed to hold her last
scientific conference on that day.

Darya Serzhenko
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70 NIET. HA‘:‘sAn oT
HA BOPOBLEBbIX

OPAX™

IJ'ICFI EOTAHVNECHVII/I CAﬂ

A PALETTE OF HUES AND AROMAS

70 YEARS SINCE THE OPENING OF THE BOTANIC GARDENS

ON VOROBYOVY GORY

botaHnyeckuit cag MI'Y nMeet anutenbHyio
UCTOPMIO Pa3BUTMA U M3HAYasbHO
HaxoguncA Ha yyacTke «<MoCKOBCKoro
anTeKkapcKoro oropofda», 0CHOBAHHOIO

B 1706 rogy no ykasy letpa I. Mo nerenge,
LLapb COBCTBEHHOPYYHO Nocaaun 34ech
TPW XBOWHbBIX fiepeBa, YTobbl ropoMaHe
Hay4YMnncb Mx pasnuyatb. HassaHue
«AnTeKapCcKuii oropog» cag nosyunn
13-3a TOro, YTo TyAa NepeHecIn oropog

C IeKapCTBEHHbIMU PaCTEHUAMM, KOTOPbIN
paHee Haxogunca y cteH Kpemna.
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The Botanical Gardens of the Moscow
State University have a long history. The
gardens were originally located on the

site of the Moscow Apothecary Garden,
which was founded in 1706 by Peter the
Great. According to legend, the Russian
tzar himself planted three pine trees in the
garden so Muscovites would learn how to
tell them apart. It was called the Apothecary
Garden because medicinal plants were
relocated here after being moved from a
spot right by the Kremlin wall.

ail Varentsov

(hail Vi




shutterstock.com © Martin Leber

HecmoTps Ha TO, UTO celiyac «ATTeKapCKuit
Oropoji» HaxoauTcsl B BegeHuy MI'Y, mosiBuI-
cs1 OH Ha 49 JieT paHbllle CaMOT0 YHUBEpCUTEeTa
U TIepelies1 K Hemy ToJbko B 1805 romy. [To 3T0-
ro caJioM yIpaBisyiM ANITeKapCKUil TIpuKas,
roCnuTaNb, yauaniie u Meauko-xupypruue-
cKasl akajeMusl.

«ATITeKapCKmuii Oropozi» HeCKOJIbKO pas3
HaXOOMJICSI TIOJ YrpoO30ii MCUe3HOBEHMSI.
O nocTtpagan B moxkape 1812 ropa, 6611 Mpakx-
THUYecKu paspyuieH B 1930-e, BO BpeMsi BOii-
HBI B HEM BBIPBUI 60MO0YOeKUIIIA U YCTPOUIIN
KOJIZIEKTUBHBI OrOpoJ, HO IPUPOAA YIIPSIMO
coxpaHsiia ceMeHa, U B «AIITeKapCKOM OTOpO-
Jle» BCe Ke BbIXKMJIO HeMAJIO JIeKapCTBEHHBIX
pacTeHui.

15 mapra 1948 roma CoBeT MMHUCTPOB
CCCP nipuHs/I1 TOCTaHOBJIEHNE O CTPOUTEILCTBE
KOMIL/IeKCa HOBbIX 3[IaHMii 1711 MOCKOBCKOTO
yHUBepcuTeTa Ha JIeHMHCKUX (BOpoObeBbIX)
ropax. 3mech ke B 1950 rogy 6611 3ar1aHMPOBaH
U CO3[aH «ArpoGOTaHNYECKUII cafi», a «AITe-
KapCKuit oropo» CTas ero ummanom.

Yke yepe3 10 jeT co BpeMeHM 3aKjal-
KU HOBBIN caf, rae 6bulM COCpPenOTOUYEHbI
OCHOBHbIE€ KOJIJIEKIIMM OTKPBITOTO TPYHTA,

While the Apothecary Garden now belongs
to the Moscow State University (MSU),
it is 49 years older than the university itself
and was transferred under its administration
only in 1805. Prior to that, it used to be run
by the Apothecary Chancery, a hospital, a col-
lege and the Medical and Surgical Academy.

The Apothecary Garden faced the risk
of closure several times. It suffered dam-
age during the Great Moscow fire of 1812,
was almost destroyed in the 1930s, was home
to bomb shelters and a common garden during
the war; but the nature proved its endurance,
and a lot of medicinal plants survived.

On March 15, 1948, the USSR Coun-
cil of Ministers adopted a resolution to build

a complex of new buildings for the Moscow
University on the Lenin (now Vorobyovy) Hills.
An Agrobotanical Garden was created there
in 1950, and the Apothecary Garden became
its division.

In 10 years after its creation, the new gar-
den that housed the main collection of outdoor
and especially ornamental plants, became one
of the most important botanical institutions
in Central Russia. At that time, both territories
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Banum Hukonaesuy Tuxomupos (1932-1998),
ampekTop (1967-1987), HayuHbliA KypaTop cafa
Vadim Tikhomirov (1932-1998), director (1967—
1987) and scientific supervisor of the Gardens

B 0COGEHHOCTM JeKOPATUBHbIE PaCcTe-
HIsI, 3aHSIT IOCTOTHOe MECTO Cpe-
Iy GOTAHMYECKUX YUPEKIEeHMI
cpenneii Poccun. B saToT nepuop,
06e TeppuTOpUM Ccaia 6yKBaIbHO
YTOMAa/IN B LIBETaX, CrenuduKoi
CTapoii TePPUTOPUM OCTABAIIChH
€ro YHMKaJIbHbIE OpaHKepeiiHbIe

of the Garden were literally bur-
ied in flowers. The older territo-
ry retained its unique greenhouse
KOJUIEKIIMY 3aKPBITOTO IPYHTA, B plants, while the new one devel-
TO BpeMsI KaK KOJUIEKIVU OTKPbI- oped its outdoor plants collection.
TOTO I'PYHTAa Pa3BUBAIMCH HA HOBOI During the first years after the new
TePPUTOPUN. Garden was established, many of its employees
B mepBbIe rofibl CTAHOBIEHNSI HOBOTO cafia  went on business trips and expeditions to get
MHOTHME COTPYIHUKM €30I B KOMaHAMpPoB- ‘the material’, meaning live plants and seeds
KU U 3KCIIeAUIINY, KaK TOBOPUIJIOCH, «3a MaTe-  that were brought in large volumes. These first
puanomM», KOTOpPbBII — XKUBbIMU pacTeHus- trips laid the foundation for expanding the
MM M ceMeHaM¥ — ¥ MIPUBO3WIM B 6opiux  available range of plants present in the Garden. %}

oy

KOJIMYecTBax. JTU NepBble SKCHequun, IIpo-
BeJleHHbIe B Mepuoj, OpraHu3aium 3KCIo3u-
LUV Ha HOBOJ TeppUTOpUM Cana, MOJOXKU-
JIV HavaJIo paciIMpeHnIo 3arIaHMPOBAaHHOTO
IIJIST Hero acCoOpTUMeHTa pacTeHuit. B manbHeii-
1IeM Takue Moe3aKu MPOUCXOIUINU Perysip-
HO, " TIpPMBEe3eHHbIe PACTeHMsI BCeraa CITY>KUIn
oboraieHunIo KOJUTeKIIUY cajia U IToAUYepKMBa-
Ji/ €€ MTHOUBUAYAIbHOCTb.

B 1967 rogy pmupekTOopoM caja cTal
COTPYAHUK Kadenpbl BBICIIUX paCTeHUI
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B.H.Tuxomupos. OH pykoBoaui camom 6osee  Later, such trips became regular, and the plants
20 jieT: B HOJDKHOCTU OupeKTopa (Ha obmie- that were brought from them always served
CcTBeHHbIX Hauanax!) — mo 1987 roma, a 3atem  to enrich the Garden’s collection and under-
J10 KOHLIA XM3HM (OH yMep B muitosie 1998 rona)  score its uniqueness.
OH BBINTOIHSUT (DYHKI[MM HAYYHOTO PYKOBOJM- In 1967, the Gardens were headed
tenst. ITon pykoBogcTBom B.H.TuxomupoBa can, by an employee of the Higher Plants department
TIOJTYUMJI CTATYC HAYYHOTO yupeskaeHus, 3ausst ~ Vadim Tikhomirov. He was in charge of the Gar-
TBepJOe MeCTO Cpeay Bemyllux HayyHbixX mmon-  dens for more than 20 years, first as a director
pasmenennit 6uodaka. Borannueckuii cag —  (this was a pro-bono position) and then as a sci-
entific supervisor from 1987 until his death in July
1998. Under his governance, the Gardens became
a major research institution and one of leading
scientific divisions of the Biology department
as well as its educational and research base.
Over 5000 species, varieties and forms
of plants grow here. The employees of the gar-

yue6GHasI M HAayYHO-MCCIeL0BaTeNbcKast 6asa
6uonornueckoro ¢axyabrera MI'Y.

3mech rpouspacrarT 6oee 5000 B1IOB,
pasHoBUIHOCTeN 1 Gopm pactennit. CoTpy/-
HMKaMM Cafa BbIBeIEeHBbI JeCSTKM HOBBIX
copToB U GOpM NeKOPaTUBHBIX U IJIOL0BO-

SITOJTHBIX PACTEHMUIA. den have bred dozens of new varieties of orna-
BoTtanuueckuii cag coBMecTHO ¢ Apyrumu  mental and fruit-berry plants.
HayYHBIMU YUPEKIEHUSIMU IIPOBOIUT SKCITE- The Botanical Gardens together with other

IULMK B pa3IMuHble pernoHbl Poccuu, a Tak-  scientific institutions send expeditions to various
’Ke B CTpaHbI GJIMKHETo U majbHero 3apybe- regions of Russia, as well as to the neighbouring
kbst. HaumHas ¢ 1987 roga coTpymHuku cama  countries and beyond. Since 1987, the employees
Havajau MmiuaHomepHoe m3ydeHwme diopel  of the Gardens have been systematically studying
Co/TOBEIIKMX OCTPOBOB. of the flora of the Solovetsky Islands.

HcmoyHuk: botsad.msu.ru Source: botsad.msu.ru
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MOCKOBCKWMW rOCYOAPCTBEHHbIA YHUBEPCUTET MMEHW M.B.JTIOMOHOCOBA

0auH 13 KpynHenwmx yHnBepcuteToB Mupa. OcHoBaH 265 net Hasag, B 1755 rogy.

THE MOSCOW STATE UNIVERSITY NAMED AFTER MIKHAIL LOMONOSOV

One of the world’s largest universities. Founded 265 years ago in 1755.

EnusaBeta MNeTtpoBHa
Poccuitckan umMnepatpuua.

B axBape 1755 ropa nognucana
YKa3 06 ocHoBaHMM MOCKOBCKOMO
YHUBEpCUTETa.

Elizaveta Petrovna

Russian Empress.

In January 1755, signed a decree
on establishment of the Moscow
University.

Mwuxaunn BacunbeBu4 JloMmoHocoB
lepBbIii pyCCKUI yYeHbINA —
€CTEeCTBOMCNbITaTE b MUPOBOTO
3HaYeHWA, SHLMKIONEANCT, XUMUK
1 Gu3mK. Paspabotan npoekt
MocKoBcKoro yHuBepcuTeTa.
Mikhail Lomonosov

The first globally recognized

Russian scientist, polymath, chemist
and physicist. Author of the project
of the Moscow University.

KHuru. Mpy yHuBepcuteTe Ha MoxoBoM ynuLe OTKpbIThI
TMnorpadua n bubnuoteka. Hayano oTeyecTBEHHOrO
KHUrOW30aHuA.

Books. A printing facility and a library opened

at the university’s building on Mokhovaya street. The onset
of the Russian book publishing.

Top)XecTBEHHOE OTKpbITUE

rnaBHoro 3aaHua Mry.

Grand opening of the MSU

MBsaH UsaHoBuu Lllysanos
Pycckuin rocynapcTBeHHbI feATenb,
reHepan-afbloTaHT, uneH Poccuickon
akapemuu. OcHoBaTenb MockoBCKoro
yHuBepcuTeTa U [etepbyprckoit
Axapemuu xynorecTs.

Ivan Shuvalov

Russian statesman, adjutant general,
member of the Russian Academy.
Founder of the Moscow University
and St. Petersburg Academy of Arts.

JNaypeatbl npemuii cpeau
BbIMYCKHWKOB
Award winners

OunpacoBcKan 6
Fields Medal

Hobenesckan 11
Nobel Prize

3aBepuueH «PeMoHT-2000»,
rnobanbHbIv NPOEKT Mo KOCMeTU4EeCKOMY
PeMoHTY dacafa rnaBHoro 30aHus.
Completion of Renovation-2000,

Main Building. a large-scale project for renovation T
of the main building's facade. 1
| f
1735 > 1736 > 1948 > 1933 > 2000 i
06pasoBaHbl 3 dakynbTeTa: HoBoe 3paHue. lNoctaHoBnexune CoBeta Munuctpos CCCP N2 803 3 )
drnocodcKMi, lopuanyeckui «0 cTpOWUTENbCTBE HOBbIX 3AaHWI Ha JIEHUHCKUX ropax, ‘a

N MeOULIMHCKUNA.

Three departments were
formed: philosophical, legal
and medical.
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(BbICOTOM B LIEHTpaNbHOM YacTu He MeHee 20 Taren)».

New building. Decree of the USSR Council of Ministers N2 803
“On the construction of new buildings on Lenin Hills (central part
at least 20 storey high)".



Mpu cTpouTenbcTBe HOBOrO 34aHUA 6bI10: 256 M 240M
Construction of the main building in numbers:

L

BbIHYTO 7 MIIH M® TpyHTa  ynoxeHo 180 MIH LWTYK Kupnnyeit I | W
7 mln cu.m. of soil 180 mln bricks laid : i . {Tot
excavated =

CMOHTMpOBaHo 6onee 53 ThiC. TOHH s
A METaNIOKOHCTPYKLMIA M M "

" Over 53,000 tons of steelworks eccerypM BEHOBCHUIIYHUBEDCUTET
Messeturm Moscow University

assembled

Ha npotsxenuun 37 net, fo noctpoiku B 1990 rogy Meccetypma
B0 OpaHKdypTe, rnaBHoe 3aaHue MIY aBnanocb caMbiM
BbICOKMM 3aaHueM B EBpone.

For 37 years, until the Messeturm was built in Frankfurt in 1990,
the main building of the MSU was the tallest building
in Europe.

Yacbl. Ha Kaw ot baluHe no gsa
undepbnara: BoctouHble, 3anagHble,
CeBepHble 1 I0Hble Yachl.

[nametp Kamporo — 8,74 m.

Clock. Each tower has two clock faces:
the East, West, North and South clock.
The diameter of each is 8.74 meters.

Lnunb. Macca — 12 ToHH.
[nvHa 3epHa Konoca — 1,4 M.
Spire. Weight — 12 tons, length
of a grain in the ear — 1.4 meters.

Ha 3naHuM ycTaHOBEHbI CaMble KpyMHble
B Mvpe 6apoMeTp U TepMOMETP.

/x onMaMeTp paBeH A1aMeTpy 4acos.

The building has the world's largest
barometer and thermometer,

their diameters equal to that of the clock.

TepmoMetp
Thermometer

Bapometp
Barometer
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KUHCKWW NOrocT

30 JIET B CNIUCKE BCEMIPHOI 0 HACJIEQWNA

QYOE Hac,

4

QIO -
S
MONDIAL *

N/

&
5
A0 . ppren®

KIZHI POGOST

30 YEARS ON THE WORLD HERITAGE LIST

KMMKCKMI NOrocT — YHUKaNbHbIN

MaMATHWK PYCCKOM0 AepEeBAHHOM
30/4€CTBa, OAWH M3 06LLENPU3HAHHBIX
LeeBpOB MUPOBOW apXMTEKTYPbI, KOTOPbIV
OT/IMYAIOT FrapMoHMA HOpM, COpa3MepHOCTb
061EMOB, XY[0HKECTBEHHOE €AMHCTBO
COOPYKEHWI, MOCTPOEHHbIX B pa3HOe BPEMA.

ApPXUTERTYpHBI aHCcamb6Jib Kiskckoro rmoro-
CTa pacloJIOKeH Ha y3KOJ Koce B IXKHOI
YacTy HeOOIbIIOro OCTPOBa KIsku — OJHOTO
13 ocTpoBOB Kimpkckoro apxurmenara B OHexX-
CKOM O3epe.

[TepBoe yrioMMHaHMe 0 XpamMmax Ha OCTPOBe
Kioku B McTOpMYeckux JOKYMeHTaX OTHOCUTCS
K XVI Beky. [TepBbie xpambl Ha ocTpoBe Kvku
6buTM mIaTpoBbIMMU. B 1694 romy oHu cropenmu
OT yJapa MOJHMY ¥ Ha UX MeCTe IIOCTPOEeHbI
HBIHE CYIIECTBYIOLIME LIEPKBU.

B apXMUTEeKTYypHbII aHCAMOJIb BXOMST IBE
JIepeBsiHHbIE 11epKBU, IMOCTpoeHHbIe B XVII-
XVIII Bekax, KOJIOKOJIbHSI, ITOCTPOeHHAas
B XIX Beke, a Takke orpaza.

Kizhi Pogost is a unique monument of
Russian wooden architecture and one of the
most widely recognized architectural mas-
terpieces in the world. It displays remarka-
ble structural harmony, proportionality, and
the artistic unity of buildings constructed in
different periods of time.

The architectural Ensemble of the Kizhi
Pogost is located on a narrow southern spit
of the small island of Kizhi, one of the islands
of the Kizhi Archipelago in Lake Onega.

The first historical mention of churches
on the Kizhi Island dates back to the 16th cen-
tury. The first churches here had hipped roofs.
In 1694, a lightning strike burned them down
and in their place churches were built that
we see today.

The Architectural Ensemble includes
two wooden churches built in the 17th —
18th centuries, a Bell Tower and a fence built
in the 19th century.



ILlepkoBb IIpeo6pakenusi T'ocrmogHs —
UCKJIIOUMUTEbHBIN TI0 CBOEMY apXUTEKTyp-
HO-TUIAHMPOBOYHOMY M KOHCTPYKTMBHOMY
peumeHno IMamMsTHUK, He I/IMEIO]J.U/IVI aHaJIo-
TOB B PYCCKOJ ¥ MMPOBOJ JepPEeBSIHHOM apXu-
TekType. I1o sereHne, Mmactep HecTop moctpo-
WJI ee OTHMM TOTIOPOM ¥ 6e3 eIVHOTO I'BO3I.
IlepkoBb — IIe[IeBp MHOTOSIPYCHOT'O, MHOTO-
[JIaBOTO U II€JIBHOTO 3[aHMsl, ee LeHTpasb-
HbII KyTIOJI JOCTUTAeT 37-MeTPOBOI BBICOTHI.
BHYTpM 11€pKBHU, 1101, CBOIOM «Heb6a» — MOTOJ-
Ka B (hpopMe yCeueHHO MMpaMuIbl — paciio-
JIOKEH MO030JI0Y€HHBIN Pe3HON JepeBsSHHBIN
MKOHOCTAC.

ry Naumov

shutterstock.com

Bua Ha o.c};;ga Kui
View of the Kizhi Island

R

The Church of the Transfiguration
of the Lord is an exceptional monument in terms
of its architectural and structural design with
no analogues in Russian and world wooden
— architecture. According to a legend, one master
~ Nestor built it with one ax and without a sin-
gle nail. The church is a masterpiece of a mul-
ti-tiered, multi-domed integral building. Its cen-
tral dome reaches 37 meters in height. Inside
the church, under the vault of the “sky” (a ceil-
ing in the form of a truncated pyramid) there
is a gilded carved wooden iconostasis.

3aM0BeHNK «Kixi»

Lleprosb lpeobparkeHns [ocnogHa 1 KOMOKONbHS.
Cnesa — B 1926 ropy, Beepxy — B 2020 ropy.
Church of the Transfiguration with a bell tower.

On the left —in 1926, above — in 2020
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LlepxkoBb [TokpoBa boropoauiibl OTHOCUT-
Cs1 K TpaIUIIMOHHOMY TUITY 1iepKBei «BoChbMe-
pUK Ha yeTBepuke». KopoHa 13 BOCbMMU IJIa-
BOK OKpY)KaeT LleHTPa/IbHYIO IJIaBy, CO3aBast
HapsITHOE AeBSITUIIaBye. DTO 3MMHSIS, Teruiast
1IePKOBb. B IepKBM BOCCTAHOBJIEH TPAAUIIMOH-

HbI/ YeThIPeXPSIHbIN TSI6I0BbI MKOHOCTAC.

Brpicokas cTporiHas KOJIOKOJIbHS € WAaTPO-
BBIM 3aBepIlMeM — caMoe M03Hee COOpYyKe-
Hue aHcam6uiss. XpaMOBbIil KOMIUIEKC OOHe-
CeH orpazoii, KaMeHHOe OCHOBaHMe KOTOPOi1
COXPaHWJIOCh OT CTapPOTO OTpaskgeHMus IOro-
cta. BHyTpu orpazbl HAaXOOUTCSI CTapUHHOE
KJIamouiie.

'

L
s

shutterstock.com © Alvov

Church of the Intercession of the Vir-
gin is made in the traditional type of “octa-
gon on a quadruple” churches. A crown
of eight domes surrounds the central dome.
This is a warm winter church with traditional
four-row iconostasis.

The tall slender Bell Tower with a hipped
roof is the latest addition of the Ensemble.
The Ensemble is surrounded by a fence with
a stone foundation remaining from the old

fence of the churchyard. There is an old ceme-
tery inside the fence.

LleproBb NokpoBa boropoauLbl U KONOKOMbHS.

CneBa — B 1952 ropy, Beepxy — B 2020 ropy.

Church of the Intercession of the Virgin Mary with a bell tower.
On the left — in 1952, above — in 2020







KWMCKUIM apXUTEKTYpHBIN aHcaMbsib
The Architectural Ensemble of Kizhi




LleproBb lNpeobparenus MocnogHsa
B MpoLiecce pectaBpauym

Church of the Transfiguration of the
Lord in the process of restoration

B 1988 romy Ha cosemjanun MKOMOC
B [TeTpo3aBojicKe, MPOXOAMUBIIIEM TP yUACTUN
aKcriepToB u3 ®paHuyu, beabrum, Bennkobpu-
Tauuy 1 CCCP, 661710 peKOMEHJOBAaHO MOJIr0-
TOBUTH AOKYMEHTBI JIJII BKIIOUEHMST APXUTEK-
TypHOro aHcamb61st KVskCKOro rmorocTa B CIiiCOK
Bcemmpnoro Hacnenyss KOHECKO. B 1989 rony
MunucTepcTBO KynbTypbl CCCP 06paTuioch
B Mys3eii-3amoBegHUK «Kiuku» ¢ mpochboii
0 MTO/ITOTOBKE HOMMHAIMOHHO AOKYMeHTalu,
Y B 9TOM 3Ke TOTy Obljia TI0JJaHa 3asiBKa Ha BKITIO-
venne Kmkckoro norocra B Crincoxk. B 1990 romy
Ha 14-1i ceccun Komurera BcemupHoro Hacie-
nyst B CIIMCOK BKJTIOUEHBI TPU TIEPBBIX POCCUIA-
CKMX 00'bEKTA, B UMC/I0 KOTOPbIX Bomesn 1 Kisk-
CKMJA TTOTOCT.

I'maBHOI 3amadeil ¢ MOMeHTa BKJIoUe-
HMS B CIMCOK BceMMpHOTO Hacjeaus CTaao
coxXpaHeHMe TaMSITHUKOB apXUTEKTypPHOIO
a"caMbJ1s1, B IEPBYIO ouepedb 1epksu IIpe-
o6paskenus FocrmogHs, KOTOpas HaXOaAuIach
B KpajiHe CJIO(KHOM COCTOSTHUM. ITocse mpu-
3HaHus B 1980 romy aBapuifHOro COCTOSTHUS
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In 1988, at the ICOMOS (National Com-
mittee of International Council on Monuments
and Sites) meeting in Petrozavodsk, held with
the participation of experts from France, Bel-
gium, Great Britain and the USSR, it was rec-
ommended to prepare documents for the inclu-
sion of the Architectural Ensemble of the Kizhi
Pogost in the UNESCO World Heritage List.
In 1989, the Ministry of Culture of the USSR
applied to the Kizhi Museum Reserve with
a request to prepare nomination documenta-
tion. That same year an application was made
to include the Kizhi Pogost on the List. In 1990
at the 14th session of the World Heritage Com-
mittee three first Russian Sites were added
to the List. One of them was Kizhi Pogost.

The most important task ever since
has been the preservation of the Archi-
tectural Ensemble. In the first place —
Church of the Transfiguration, which was
in an extremely poor condition. After the rec-
ognition of the church in disrepair in 1980,
numerous restoration concepts and projects




1epkBu B TeueHne 20 yieT 06CyKOanuch MHO-
rOYMC/IeHHble KOHLeNIY U IIPOeKThl peCcTaB-
pamuu. M tonpko B 2001 romy 6bIT HaKO-
Hell IPUHAT 3CKU3HBIV MTPOEKT MO3TAITHON
pecraBpanuy NaMsaTHMKA. B TeueHue cie-
nyouux 10 ieT HeCKOIbKO pa3 06CyKaancs
BOIIPOC 0 BHeceHMM KIMKCKOro orocra B CIiu-
COK 00beKTOB BceMupHOro Haciaenys, Haxo-

psmyxcst o yrposoii. B 2010 rony B Kvoku
npubbla coBMecTHast muccust LleHTpa Bee-
mupHoro Haciegusi 1 UKOMOC no pearupy-
I0II[eMYy MOHUTOPVHTY, KOTOpast pa3paboTasa

repeueHb KOPPEKTUPYIOIIUX Mep, Kacarolnx-
CsI He TOJIbKO pecTaBpalyi, HO TaKXXe BOIIPO-
COB YIIPaB/EHMS M 3aIUThl 00HEKTA.

MuoroneTtHss pectaBpauus nepksu [Ipe-
obpaskennst Focrogus Kiskckoro rorocra 6si1a
3aBepiieHa B 2020 roay. BoirnmosHeHbI pabOThI
10 BOCCTAHOBJIEHUIO MHTEPbepa U BHYTPEHHe-
ro YOpaHCTBa, BOCCO3[aH 30JI0UEHBII pe3HOIi
MKOHOCTac. B HacTosiiee BpeMsi TOTOBUTCS
K pecTtaBpauuu 1epkoBb [lokpoBa boropogn-
11bI, COCTOSIHME KOTOPOi TaKXKe OLleHUBAeTCS
KaK OYeHb CJI0KHOe.

have been discussed for 20 years. Only in 2001,
a draft design of stage-by-stage restoration
was finally adopted. Over the next 10 years,
the issue of adding the Kizhi Pogost to the List
of World Heritage in Danger was discussed
several times. In 2010, a joint World Heritage
Center / ICOMOS Reactive Monitoring Mis-
sion arrived at the Site and developed a list

PectaBpauua MKoHOCTaca U raBoK
Restoration of the iconostasis and domes

of corrective measures not only for restoration,
but also for site management and protection.

The long-term restoration of the Church
of the Transfiguration of the Lord at the Kizhi
Pogost was completed in 2020. The work
on the restoration of interior furnishing
and decoration has been completed, the gilded
carved iconostasis has been recreated. Current-
ly the Church of the Intercession of the Vir-
gin is being prepared for restoration, because
its condition is also considered to be very poor.

Since 2014, an Educational and Method-
ological Center for the Preservation of Wood-
en Architecture Monuments has been operat-
ing in the Museum. On the initiative and with
the participation of the Museum, the UNESCO
Faculty of Study and Preservation of Wooden
Architecture was created at the Petrozavodsk
State University.
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'naeku Liepkem lpeobpaikeHus ocnogHA nocne pectaspaumm
Domes of the Church of the Transfiguration of the Lord after restoration



C 2014 roma B My3ee IeiiCTBYET y4eOHO-
MeTOAMYECKMI1 LIeHTP 10 COXPaHEHMIO MTaMsIT-
HMKOB JlepeBsIHHOTrO 30uecTBa. [Io MHUIIMA-
TUBE ¥ TIPU YYaCTUM My3esl co3maHa Kademapa
IOHECKO «/3yueHue 1 cCOXpaHEHME AepeBsH-
HO¥1 apxXUTeKTypbI» B [leTpo3aBoACcKoM rocymap-
cTBeHHOM yHUBepcutete. C 2017 roga Ha 6ase
My3esl MPOBOSITCS MeXIOyHapOAHbIe Kyp-
col UKKPOM «KoHcepBauys 1 pecTaBpanus
JIepeBSHHOM apXUTEKTYpbl». Takue pesysbTa-
ThI GBIV OLIEHEHBI, U TI0 3aaHNI0 MUHMUCTEP-
CTBa KyJIbTYpbI Poccuiickoit demepaliuy Ha 6ase
myses B 2020 rogy co3maH ¥ Havasa paboty Bee-
POCCUICKUI LIEHTP COXpPaHEHUS JePEBIHHOTO
30YeCTBa. 3a 3TU rObl YIaCTHUKAMU YI€OHbIX
nporpamMm Mysest ctaiau 6osee 400 cTyneHTOB
u crienuancToB 13 Poccun 1 20 opyrux cTpaH.

[To mepe pelieHNs 3aa4 IO pecTaBpaLun
MaMSTHMUKOB Ha Me€PBbI IJIaH CTaIM BBIXOAUTD
BOIIPOCHI yIIPaBI€HMS, 3alUThl U Pa3BUTUSI.
Kvpkckmit MOrocT HaXOOUTCS B ONI€PATVIBHOM
ympaBieHuu (emepasbHOTO TOCYIapCTBEHHO-
IO MCTOPUKO-apXUTEKTYPHOTO U 3THOTpadu-
yeckoro mysesi-zanosegHuka «Kvoskm». Myseint
CTaJI OIHVUM U3 TIEPBBIX YIIPABJISIOMINX 00BEK-
tamu BcemyipHoro Hacneausi (OBH) B Poccun,
MIPUIIUIOCh MPUCTAJBHO M3y4yaTh MEXIyHa-
poIHbIe TPeOOBAHMS B 3TOV 06/IACTY, YIUTHCS
B3aumogeiictBoBath ¢ KOHECKO n UKOMOC.
[yt 3TOTO OBIIIO CO3TAHO CITEeIMaTbHOE IO/ -
paspenenue — Cirysk6a yIpaBjIeHMs U pa3Bu-
THst 06beKTa BceMupHOro HacIemus.

B 2014 roxy 6610 pa3paboTaHo U YTBEPK-
IeHo ITososkeHne 0 BbIAAOIeiicsl yHMBepCalb-
HOJ LIEHHOCTY — OY€Hb BayKHbBII AOKYMEHT IJIs1
IajbHeNIIero NpoABMKeHMS M0 BOIIpOcamM
yrpasneHus 1 passutusi OBH. B aTom ke romy
Havajg paboTy KoopauHaIMOHHBIA COBET
1o yrnpasieHnto 1 pa3sutuio OBH «Kyokckuit
MOTOCT», BKJIFOYAIOIIMIA BCE 3afHTepeCOBaHHbIE
CTOPOHBI: OpraHbl TOCYNapCTBEHHO BJIACTH,
MECTHOTO CaMOYITIpaBJIe€HMSI, OOIIeCTBEHHbIE
OpraHm3sanuu, gesTeyeil HayKu U KyJabTYphl,
MpeICcTaBUTe el MECTHOIO COObIIeCTBa.

B TeueHMe HECKOJIbKMX JIET II0 PEKOMEH-
manysm MKOMOC 6su1 paspaboTaH IIaH
yIipaBiieHNsI 00beKTOM. B 2016 romy mo MHu-
IMaTyBe My3es Oblla OpraH130BaHa BCTpeva
B mTab-kBapTupe KOHECKO B ITapuske. B mepe-
rOBOpAax y4acTBOBa/IM IpeacTaBureny LlenTpa
Bcemupnoro Hacneaus u UKOMOC, co cTtopo-
Hbl Poccun — npencraBuTent MuHuUCTEpCTBa
KyJIbTYpbl ¥ MMHUCTEPCTBA MHOCTPAHHBIX A€l

Since 2017, international courses
of ICCROM on Preservation and Restora-
tion of Wooden Architecture have been held
in the Museum. These results were assessed,
and on the instructions of the Ministry of Cul-
ture of the Russian Federation, the All-Rus-
sian Center for the Preservation of Wooden
Architecture was created and began its work
to on the basis of the museum in 2020. Over
the years, over 400 students and specialists
from Russia and 20 other countries have partic-
ipated in the Museum’s Educational Programs.

As the tasks of the restoration of monu-
ments were being resolved, the issues of man-
agement, protection and development began
to come to the fore. Kizhi Pogost is in the oper-
ational management of the Kizhi Federal State

MNOTHULKaA NpaKTUKa
Carpentry practice

Historical Architectural and Ethnographic
Museum Reserve. The Museum became one
of the first managers of the World Heritage
Site (WHS) in Russia. It had to closely study
international requirements in this area, learn
to interact with UNESCO and ICOMOS. For this,
a special department was created — the Man-
agement and Development Service of the World
Heritage Site.

In 2014, the Statements of Out-
standing Universal Value were developed
and approved — a very important document
for further progress on the management
and development of WHS. In the same year,
the Coordination Council for the Management
and Development of the Kizhi Pogost began
its work. It includes all interested parties:
State authorities, local governments, public
organizations, scientists and cultural figures,
representatives of the local community.



Bupn Ha nctopuyeckylo iepeBHio BacuibeBo
View of the historic village of Vasilyevo

Poccuiickoit @epepaiiyu, a Takke My3esi-3aro-
BegHMUKa «Kyskm».

Ha BcTpeue o6cyskpancs IlnaH ymnpasie-
HMS Y IIPOEKT Pa3BUTHS BXOAHON 30HBI My3est
Ha octpoBe Kiku. [IpoekT npenycmarpuBaer
repepacrpezeneHe aHTPOIIOTeHHO Harpys-
KU 110 TeppuTopun octposa Kk, oTBeeHme
OCHOBHOJ X03JICTBEHHOJ Harpy3Kyu Ha MakK-
CUMAJIbHO yIalieHHOe PACCTOsIHME OT 00bek-
Ta Hacjeays, IOBbILIeHMe KauecTBa IpueMa
TYPUCTOB U YCJAOBUI MIPOKUBAHUS CIIeLUAIN-
CTOB. AKTMBHAsI MHOTOJIETHSISI paboTa, Kave-
CTBEHHas MMOATOTOBKA BCEX TPeByeMbIX JOKY-
MEHTOB U OTKPBITOCTb IMO3BOJIWIN YOEOUTh
IOHECKO 1 UKOMOC, un B 2018 rony Ilnan
ympaByienus Ha 2018-2026 romsl 66T coria-
COBaH U yTBeP)KJleH BCeMI 3aMIHTepeCOBAHHbI-
MM CTOPOHAMMU.

g myses Kak ynpasisomero OBH akry-
aJbHBIMM OCTAIOTCS TTPOAOJIKEHNE pecTaBpa-
LIMOHHBIX paboT Ha maMsiTHUKax Kukckoro
aHcaMOJIsI ¥ peanu3alus MPOeKTOB Pa3BUTHS,
KOTOpbIe npouuy cornacosanne ¢ MIKOMOC
u LlenTpom Bcemupnoro Hacnenys. Ha mepBbiit
TUIaH BBIXOJSIT BOIPOCHI pa3BuTust 6ycdepHoii
30HBI I MECTHOTO COO06IIeCTBa. DTOI TEPPUTO-
UV TIPYUCYIIV CTIOXKHBIE TIPOOIEMbI, TUTTUIHBIE
IJIST yOQJIeHHBIX U TPYOHOAOCTYITHBIX Cesb-
CKUX TocenieHnit. B 6ydepHoit 30He 00beKTa
COXPaHMINUCH 35 AepeBeHb, U3 KOTOPIX TOJIb-
KO B 14 IMOCTOSIHHO MPOXMBAIOT JIIOI M.

My3seii B TeueHMe MHOIUX JIeT Urpa-
eT KJIIOUeBYI0 POJIb Ha OKPYXKalolleil Teppu-
TOpUM U pa3pessieT OTBETCTBEHHOCTh 3a Hee
" ee XUTesel, 3a CoxpaHeHNe UCTOPUKO-KYJTb-
TYPHOT'O ¥ MIPUPOSHOTO Hacaeusi, KOTOPbIM
6orara ara 3emssi. OH MOMOTaeT MeCTHbIM
SKUTEJISIM B COXPaHEeHUU IePEeBSHHBIX ITOCTPO-
€K B IePEBHSIX, BOBJIEKAET X B MePOIPUSITUS

58

Over the course of several years, on the rec-
ommendations of ICOMOS, a Site Manage-
ment Plan was developed. In 2016, at the ini-
tiative of the Museum, a meeting was held
at the UNESCO Headquarters in Paris.
The negotiations were attended by representa-
tives of the World Heritage Center and ICOMOS,
from the Russian side — representatives
of the Ministry of Culture and the Ministry
of Foreign Affairs of the Russian Federation,
as well as the Kizhi Museum Reserve.

The meeting discussed Management Plan
and Development Project for the entrance area.
The Project provides for the redistribution
of anthropogenic load on the territory of Kizhi
Island, diverting the main economic load
to the maximum distance away from the Herit-
age Site, improving the quality of tourist recep-
tion and living conditions for specialists. Active
long-term work, high-quality preparation of all
the required documents and openness made
it possible to convince UNESCO and ICOMOS.
In 2018 Management Plan for 2018-2026
was agreed and approved by all parties involved.

For the Museum, as the manager of the WHS,
restoration work of the Kizhi Ensemble
and implementation of Development Pro-
jects that have been approved by ICOMOS
and the World Heritage Center remain relevant.
The issues of development of the buffer zone
and local community come to the fore. The area
presents complex problems typical of remote
and hard-to-reach rural settlements. In the buff-
er zone of the Site, 35 villages have survived,
of which only 14 are permanently populated.

For many years the Museum has played a key
role in the local area and shares the responsibil-
ity for it and its inhabitants in order to preserve
historical, cultural and natural heritage that this
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M INIPOEKThI, HAIlpaBJIeHHble Ha pasBUTUE
TypU3Ma, OXpaHy OKpYsKalolleil cpesbl, BOC-
CTaHOBJIEHMe TpaIuLuii u pemecesl. IMeHHO
MYy3€l0-3alI0BeJHUKY IIPUXOINUTCS JOOMBATHCS,
YTOOBI MTHTEPEChI MECTHBIX KUTeJIe Y UICTOPU -
YecKMx JepeBeHb 6bUIM yUTeHbI B [eHepasb-
HOM IUIaHe, aKTMBHO y4acTBOBAaTh B paspe-
LI€HNY MHOI'MX OPYIMX BOIIPOCOB MECTHOI'O
3HaUYeHMNs.

B pamkax MeXAyHapOIHOrO IIPOEKTa
«JTHOapxuTeKkTypa ®eHHOCKaHAuM B XXI Beke»
10 IIporpaMMe IIPUrPaHMUYHOIO COTPYAHNYEe-
ctBa «Kapenusi» MpoBOASTCS UCC/Ief0BaHNe
HBbIHEIIHEero COCTOSIHMS MCTOPUYECKUX T10cese-
HUIA, U3yUeHMe MEeCTHOTO COOOIIeCTBa, BbISIC-
HeHUe ero mpo6JieM 1 BO3MOXKHOCTEI U MOUCK
HOBBIX ITyTel B3aMMOZEeCTBUS U JajlbHelIe-
IO pa3sBUTHSL.

Myseii-3amoBegHUK «KVvku» CTpeMUT-
€SI K TOMY, UYTOOBI B COOTBeTCTBUM C KOHBEH-
1Mei craTyc oobekTa BcemupHOTO Hacmequs
VICII0JIb30BAJICS [JIS1 COXPAaHeHMs] M yCTOMNUN-
BOTO Pa3BUTUSI KAK CaMOro 06beKTa, Tak U
ucTtopudeckoro gaHamadTa 6ydhepHOit 30HbI,
MO TeP>KKY U Ja/IbHEeIIero yKpernaeHs XXn3-
HEeCII0COOHOCTM MECTHOTO COOOIIeCTBa.

0.10.TuroBa, pykosodumens cayxobbl
ynpasnerus u pazsumusi OBH «Kuxckuti
no2ocm» My3es-3an08edHuKa «Kuxu»

land is rich in. It helps local residents to preserve
wooden buildings in villages, involves them
in activities and projects aimed at developing
tourism, protecting the environment, restor-
ing traditions and local crafts. It is the Muse-
um Reserve that has to strive to ensure that
the interests of local residents and historical vil-
lages are taken into account in the General Plan,
and to actively participate in resolving many
other issues of local importance.

Within the framework of the “Ethno-archi-
tecture of Fennoscandia in the 21st century”
International Project under Karelia cross-bor-
der cooperation program, the current condi-
tions of historical settlements and the local
community are being studied. Its problems
and opportunities are being identified and new
ways of interaction and further development
are sought.

The Kizhi Museum Reserve strives
to ensure that, in accordance with the Conven-
tion, the status of a World Heritage Site is used
for the conservation and sustainable develop-
ment of both the Site and the historical land-
scape of the buffer zone, support and further
improvement of the local community viability.

Olga Titova, Head of the Management
and Development Service of the Kizhi Pogost
WHS of the Kizhi Museum Reserve

1 1 .
PXUTEKTYPHBIV aHcambb A

qu Ha KUCKnA
Viewiofithe Kizhi Architectural Ensemble '_




YHURAJIbHAA KOJIIERLMA
C TbICAYENNIETHEW NCTOPUEN

FOCYAPCTBEHHbIN MY3EW BOCTOKA

A UNIQUE COLLECTION WITH
A THOUSAND-YEAR HISTORY

THE STATE MUSEUM OF ORIENTAL ART

[ocymapcTBeHHbIN My3el BocToka ainseT-  The State Museum of Oriental Art is one

CAl 0OHWM U3 KpynHenwux Mysees Poccumn:  of the largest museums in Russia, boasting
B ero cO6paH1M HaCUMTLIBAETCA OKOJO CTa a collection of about 150 thousand items.
NATUAECATM ThICAY NPeAMETOB, NpuyeM The oldest exhibits are three to four
BO3pacT CaMblIX ApeBHUX M3 HUX gocTuraeT  thousand years old, while the “youngest”
Tpex-yeTbipex ThiCAYENeTUH, a caMble «<Mo-  serve as examples of contemporary art.
nofble» OTHOCATCA Y¥Ke K COBPEMEHHOMY

WCKYCCTBY.
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Teorpadmueckue paMKM KOJUIEKIUI Upe3-
BbIUalfiHO MIMPOKK: My3eli XpaHUT NaMSIT-
HUKU UCKYCCTBA U KyJIbTYP CTpaH [asbHero
u bmskaero Bocrtoka, F0xknHoi1, FOro-Boctou-
Holi 1 LlenTpanbHoii A3un, CeBepHoit u Tpo-
mueckoit Abpuknu, CpenHeit Asum u Kasax-
craHa, CeBepHoro KaBkasa u 3akaBKasbs,
HaponoB Kpeima, bypstun u TyBsl, Manounc-
JleHHBbIX HaponoB CeBepHoI A3un, [Ipua-
MYypbs U UyKOTKU.

OcHoBaHHbIN B 1918 rogmy
Myseii, Mo 3aMBbICJ/Iy €ro co34a-
Tesieit, ToJKeH ObUT CTaTh Cpe-
JOTOYMEeM BOCTOUYHOTO MCKYC-
CTBa, 4TO MPMUOOPEIO 0CO6YI0
aKTyaJbHOCTh ITOCJIE COOBI-
Tuit okTsSI6pst 1917 roma: Kpym-
Hble KOJUIEKLIVM YaCTHBIX JIUI],
CTpPeMUTEIbHO HAallMOHA/IU3UPO-
Ba/INCh, U B Ars Asiatica — MMeHHO
Takoe Ha3BaHMe My3eli HOCUI B Iep-
BbI€ TO/IbI CBOETO CYIIECTBOBAHMS — 0Ka3aJI0Ch
HeMaJIo IpeaMeTOB U3 ITOJO0OHbBIX COOpaHMii.

B nepsoe necarunerue Myseil He umen
MTOCTOSTHHOTO TIpucTannina. Ero poHab! 1 KC-
MTO3UIIVIOHHbIE 3aJTbl Pa3MeIaanch Ha He6O0Tb-
HIMX TUIOIIAASIX: TO B 34aHMUM MicTopuyeckoro
my3sest Ha KpacHoii momaay (1919-1923), To
B 3gauun BXYTEMACa Ha yi. PoxxgecTBeHKa
(1923-1926), To B KpolieuHoli LIBeTKOBCKO
rajepee Ha KpONOTKMHCKOI HabepeskHOI
(1926-1929). B 1929 rony OH noJTy4ns nepBoe
TTOCTOSIHHOE 3[IaHMe, KOTOPBIM CTaja ObIB-
mas uepkosb Wnuu Ilpopoka Ha yi. Bopon-
uoBo [lone. o HegaBHEro BpeMeHM 371eCh
HaxoAujaachb OCHOBHAas 4acCTb KOJIJIEKLU
U pecTaBpallOHHbIEe MacTepckue, HO B 2018—
2019 romax cocTosuics epeesn GoHIOXpaHMU-
nuina 1 mactepckux Ha BJIHX, roe B HAcTo-
siee BpeMst uaeT GopMupoBaHyue KPYITHOTO
MY3€elHOro Kiacrepa.

Ha nporsskenun 1920-x romoB 6j1aropa-
ps nepenavyam 13 xpaHnuaui ['ocygapcTBeH-
HOTO My3eitHoro GoHIa, a Takxke Tocymap-
CTBEHHBIM ITOKYITKAM y YaCTHBIX JIUI] COOpaHue
Mys3esl TOTIOTHWIIOCh Pa3HOOOPa3HBIMM IKCITO-
Hatamu u3 Kurtast u dnonun, pana u Adrauun-
craHa, Maguu u Typunn, KaBkasa u CpegHeit
Asvn. TlepBbIMM COGMpATENSIMU, YbY HAXOIIKH,

BrictaBKka Myses B 3naHum BXYTEMACa. 1924 rog
Museum exhibition in the Vkhutemas building, 1924

Cnesa: 3an CpepHen Asun. B uentpe: Yawa. Wpan, XII-XIII Bek
Hall of Central Asia. Cup. India, 12th—13th century

The collection’s geographical scope is enor-
mously broad: the Museum preserves mon-
uments of art and culture of the countries
of the Far and Middle East, South, South-East
and Central Asia, North and Sub-Saharan
Africa, Soviet Central Asia and Kazakh-
stan, the North Caucasus and Tran-
scaucasia, the peoples of Crimea,
Buryatia, and Tuva, as well
& as small indigenous peoples
41 of North Asia, Russian Man-
§  churia, and Chukotka.
The Museum was founded
in 1918 with the intention that
it would become a center of ori-
ental arts, which had acquired par-
ticular urgency after October 1917,
when large private collections were rapidly
nationalized. Many objects from such collec-
tions ended up in Ars Asiatica, as the Muse-
um was called initially.

In the first decade, the Museum
had no permanent address. During differ-
ent time periods, its holdings and exhibi-
tion halls took up small areas in the build-
ings of the State Historical Museum on Red
Square (1919-1923), Vkhutemas on Rozh-
destvenka Street (1923-1926), and the tiny
Tsvetkovskaya Gallery on Kropotkinskaya
Embankment (1926-1929). In 1929, it got
its first permanent premises, the former
building of the Church of Elijah the Proph-
et on Vorontsovo Pole Street. Until recent-
ly, the main part of the collection as well
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MpUOBIBABINNE C XYIOXECTBEHHBIX PHIHKOB
VpaHa 1 13 napmKCKMUX aHTUKBAPHBIX Calo-
HOB, JIE[JI B OCHOBY MYy3€eliHbIX (DOH/IOB, CTa-
JIV TIJIEMSIHHUK 3HaMeHUTOoro mosTta K.d.He-
KpacoB, ko/uiekuyoHep u meteHart [1.M.1ykuH,
OUMIJAOMAaT M MCCIedoBaTe/b-BOCTOKOBE,
B.I'Tapnos. Bemu nepenaBanuch Takke U3
CcO6paHMit MOCKOBCKOTO AHIJIMIZCKOTO KTy0a,
PymsHLeBCcKOro mysest, OpyxeiiHOI I1aj1aThbl
Mocxkosckoro Kpemis, MicTopuueckoro myses,
MOCKOBCKOTO XYyA0KeCTBEHHOTO-TTPOMBIIII-
neHHoro (6biBIIero CTPOTaHOBCKOTO) YUU-
JIUIIA, U3 aHTUKBAPHBIX Y OYKMHUCTUUECKUX
Mara3uHOB MOCKBBI, 13 qBopiia OpaHueH6ay-
Ma 1 DpmuTaxka. Oco6yio posib B IOMOTHEHUN
MYy3eifHOT0 COGpaHMs STOTO IIEPUOIA ChITPAIU
apxeoJIoTuYeCcKue MaTepuasibl, mepeJaHHbIe B
douger Myses BocToka B Bue 6OIbIINX KOJI-
JIeKUUI KepaMuueckux musaennit u3 CpepgHeit
Asum My3eeM U3SIIHBIX UCKyccTB 1 Camap-
KaHICK/M My3€eeM.

C nepBbIX JieT co3maHusa Mysess HOBbIM
HalpaBjJieHMeM €ero [esiTeJIbHOCTU cTaja
OpraHmusauusi apxeojJoTUYeCcKUx 3KCIenu-
uuit. Beigaroieecsi HaydHOe U XyI0XXeCTBEH-
HOe 3HaueHMe MMeJyM MaTepuasabl packo-
nok 1926-1928 rogos B Crtapom Tepmese,

[1Bop MoHacThIpA Ha CeBEPHOM
xonMe Kapa-Tene, Y36eKkucTtaH
The yard of the monastery

on the northern hill of Kara Tepe,
Uzbekistan

KyHamka — cocyn AnAa oMoBEHWIA.
'nuHa. Kapa-Tene, IlI-1V BB. H.3.

Kundika — a vessel for ablutions.
Clay. Kara Tepe, 3rd-4th centuries A.D.
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as restoration workshops were situated there.
In 2018-2019, the depository and workshops
were moved to VDNKh, where the establish-
ment of a large museum cluster is currently
under way.

In the 1920s, thanks to transfers from
the State Museum Fund, as well as state pur-
chases from private individuals, the Museum’s
collection was enriched with a variety of exhib-
its from China and Japan, Iran and Afghani-
stan, India and Turkey, as well as the Cauca-
sus and Central Asia. Konstantin Nekrasov,
the nephew of the famous Russian poet, Pyo-
tr Shchukin, the collector and patron of arts,
and Vladimir Tardov, the diplomat and orien-
talist, were among the first collectors whose
findings from art markets in Iran and antique
salons in Paris formed the basis of the Muse-
um’s holdings.

The items were also transferred from
the collections of the Moscow English Club,
the Rumyantsev Museum, the Kremlin Armo-
ry, the State Historical Museum, Stroganov
Moscow State Academy of Arts and Indus-
try, antique stores, second-hand book-
shops in Moscow, the Oranienbaum Palace,
and the Hermitage.

The large archeological collections
of ceramic items from Central Asia transferred
from the Museum of Fine Arts and the Samar-
kand Museum played a special role in replen-
ishing the museum holdings of that time.

In the early years, archeological expe-
ditions became a new field of the Museum’s
activities. The evidence from the excava-
tions of 1926-1928 in Old Termez, conduct-
ed by the second Director of the Museum
Boris Denike has an outstanding sci-
entific and artistic signifi-

cance. In the 1960s, the muse-
um resumed its research there,
and the work on the territo-
ry of the Buddhist cave mon-
astery Kara Tepe took thir-
ty years to complete. Since
1981, the museum archaeol-
ogists have fruitfully worked
in Uzbekistan and Kazakh-
stan, in Adygeya and Abkhaz-
ia, in Chukotka and the Volga
region, as well as in foreign expe-
ditions in Mongolia and Yemen.



FOCYAPCTBEHHbI/ MY3EN BOCTOKA
THE STATE MUSEUM OF ORIENTAL ART

Mo cocToAHuMIo Ha 2018-1 roa B COCTaB KOMNEKLMM
’ Myses Boctoka Bxoaunu 6onee 150 000 skcnowatos:

As of 2018, the collection of the Museum of Oriental
Art includes more than 150 000 exhibits:
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B My3ee cobpaHbl KONeKLMM, NOCBALLEHHBIE
MCKYCCTBY CTPaH U perunoHoB Asuu u Adpuku:

N 00 N o~

. Kakas | The Caucasus
. CpenHaa Asua n KasaxcraH

. LleHTpanbHas Asun

. finoxus | Japan

. Kopes | Korea

. Kuran | China

. Wnawa | India

. I0ro-BoctouHan Asus

The museum preserves collections devoted
to the art of Asian and African countries
and regions:

. Cnbupb u Kpaithuia Cesep

Siberia and the Far North

Soviet Central Asia
and Kazakhstan

Central Asia

Southeast Asia

. MpaH | Iran

11. CeepHas v Tponuyeckan Appuka | Northern and Sub-Saharan Africa

ST

1918 [lom M'vplumaHa (MACHULKMIA np-g4, 6)
House of Hirschmann (6, Myasnitsky Proezd)

1919 3nanve MM (KpacHas nnowage, 2)
The State Historical Museum (2, Red Square)

1923 3nanve BXYTEMACa (yn. PoxpecTBeHKa, 11)
Vkhutemas (11, Rozhdestvenka Street)

1926 3patue 6biBLIei LiBeTKoBCKoW ranepen
(KponoTKuHcKan Hab., 29)
Former Tsvetkovskaya Gallery
(29, Kropotkinskaya embankment)

1930 3panve uepksu Vnbm MNpopoka
(yn. BopoHuogo MMone, 16)
The Church of Elijah the Prophet
(16, Vorontsovo Pole)

1984 oM JlyHuHbIX (HUKUTCKWIA BynibB., 12A)
Lunins’ House (12A, Nikitsky Boulevard)

1985 CeBepo-KaBkasckui ¢punuan B Maiikone
North Caucasian branch in Maykop

2018 MaeunboH N2 13 Ha BAHX
Pavilion 13 at VDNKh
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MIPOBOAMBIINXCS BTOPBIM AMpekTopoM Mysest
B.I1.Jlenuke. B 1960-e rombl My3eii BO306HO-
BWJI 371€Ch MCC/IeJOBaHMsI, ¥ pabOThl HA TEPPU-
TOpUM OYAAMIICKOTO MENePHOT0 MOHACTBIPS
Kapa-Tere Bennch Ha IPOTSKEHUU TPUALLATHI
neT. C 1981 roga myseiiHble apXeoaoru T0-
IOTBOPHO paboTanyu B Y3bekucrane u Kasax-
craHe, B Agpiree 1 A6xas3uu, Ha YyKOTKe 1 B
IMoBOIKbE, @ TAKKE B 3aPYOEKHbBIX IKCIIEIN-
IVSIX Ha TeppuTopun MoHromu 1 MemeHa.
[epBble ciryvaliHble MOCTYTVIEHYS B My3eii
KOBPOB, BBIIIMBOK, IJIMHSIHOM U MeTa/uinue-
ckoit mocynpl Cpenneii Asun n KaBkasa XVIII —
Havasia XX BEKOB ITOJIOKUIM Hauaio IM0JIe€BbIM
Hay4YHO-COOMpaTeaIbCKUM paboTamM oTmesa
Cosetrckoro BocToka. [IpakTuuecku exxerop-

The first carpets, embroideries, pottery,
and metal tableware of the 18th -early 20th cen-
turies from Central Asia and the Caucasus that
were acquired by the Museum laid the foun-
dation for field research and collection work
of the department of the Soviet East. Procure-
ment expeditions to Central Asia, Kazakhstan,
and Transcaucasia took place between the sum-
mer of 1929 and the late 1980s, and gradual-

Cocyn AnA yMblBaHWA.
| Y36ekmcraH. XIX Bek
The vessel for washing.
! Uzbekistan. 19th century

3an CesepHoro KaBkasa
Hall of the North Caucasus

Kapkapa — KyBLUMH [N BUHA. 1
pysus. XIX Bek

Carcara — a jug for wine. Georgia,

19th century

Hble 3aKyIOYHbIE SKCHEOULNN B PECITy6Im-
ku CpenHeli Asun, Kazaxctad u B 3aKaBkasbe,
HayaTbie jeTom 1929 roma, mpoaomKalancCh
1o koHua 1980-x romos, MpuUyeM IMOCTeNeH-
HO MX apeal paclIMPUJICS U OXBaTUJI aBTO-
HOMHBbIe pecryosmku CeBepHoro KaBkasa,
Bypsaruio, Tysy, Anraii, [Ipyamypsbe, UykoT-
Ky, TaiiMbIp. B oc/ieiHMe Tpu ro/ia mogo6Hast
aKcrenuuys paboraeT u 3a rpaHuiiaMmu Poc-
cuu — B 3anagHoit Abpuke (Pecrry6nmuka Manm,
Bypkuna-®aco).

B My3ee BocToka BIiepBble B CTpaHe
Hayvaay MpOBOAUTHCS BbICTaBKMU U3 BbeTHa-
ma, bupmsl, Taunaupa u Leitona, Cupun,
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3an CpepgHent Asun
Hall of Central Asia

ly their scope expanded to cover the autono-
mous republics of the North Caucasus, Buryatia,
Tuva, Altai, Russian Manchuria, Chukotka, Tay-
myr. In the last three years, a similar expedi-
tion has been conducted abroad, in West Afri-
ca (Republic of Mali, Burkina Faso).

The Museum was the first to organize exhi-
bitions from Vietnam, Burma, Thailand, Cey-
lon, Syria, Iraq, Jordan, Israel, Algeria, Tunisia,
Egypt, Morocco, Ethiopia, Congo, Zimbabwe,
Chad, Nigeria, and other countries in Rus-
sia. At the end of many exhibitions, some
of the items are donated to the Museum, which
gives a start to new collections and replenish-
es existing funds.

A new building on Suvorovsky Boulevard
(now Nikitsky Boulevard) gave rise to a fruit-
ful continuation of the museum’s exhibi-
tion activities. The history of the Lunin’s



Upaka, Nopmauum u Wspauns, Amxwupa,
Tynuca, Erunta u Mapokko, ddbuonnun, KoH-
ro, 3umba6se, Yaga, Hurepun u gpyrux CTpaH.
ITo OKOHYaHMM MHOECTBa BbICTABOK YaCTh
SKCIIOHMPOBABIINXCSI HA HUX IMpeaMeTOB
nepenaBasach ¥ MpoAoJKaeT mepeaaBaThCs
B map My3elo, TeM caMbIM J1aBasi Hauayio ¢hop-
MMPOBAHUIO HOBBIX KOJIJIEKIMIA U TTOTIOTHSIS
YK€ CyIIecTBYIOImye GOHIBI.

MOIUTHBIM IJIOAOTBOPHBIM ITPOAO/IKEHMEM
9KCMO3UILIMOHHOI nesTelbHOCTU Myses cra-
JIO TIoTyyeHue HOBOro 3aaHus Ha CyBOpOB-
ckoM (HbiHe HukmuTckom) 6ynbBape. icropust
TOPOJCKOI ycambobl «IoM JIVHMHBIX» TIpOCIIe-
skuBaeTcs ¢ Hauasa XVIII Beka, a B 1802 rogy
9TOT YYaCTOK 3€MJIM CO CTPOEHMUSIMU TTPUOBpest

3an bypatum
Hall of Buryatia
Hox xyTara B HOMKHax C Lienbio.
Bypatua, XIX Bek
Hutaga knife in a sheath with chain.
Buryatia, 19th century

reHepasi-yeiiteHanT [I.M.JIyHUH (O U3BECT-
Horo nekabpucra M.C.JlyHuHa). 3HAMEHUTHI
apxurexkrop I.M.Kunsipau ctan aBTOpOM IPo-
€KTa MepecTPOiiKy ycaabObl, IPUAAB €if MbIII-
HbIIi aMIIMPHBIN JIOCK, a B 1821 ropy elie Hefo-
CTPOEHHBbIN TJIaBHBI AOM ObUI MepemaH
KomMepueckoMy 6aHKY, KOTOPBIH MMpoCyIe-
CcTBOBAJI 37ech 1o 1917 ropa. [lepBast BbICcTaB-
kKa My3est BocToka cocTosiiach B 3TOM 3[IaHUM
B 1984 rony, a ¢ 1988 roma HavaMM MOCTENIEHHO
OTKPBIBATHCS IOCTOSTHHBIE SKCITO3UIIUMA.

C 1985 roma Bemet paboty CeBepoKaBs-
Kazckuit punman Mysest Boctoka B Maiikorte,
COTPYIHUKM KOTOPOTO €XXEeroHO OPTaHU3yI0T

House can be traced back to the early 18th
century, and in 1802 the site was purchased
by Lieutenant General Pyotr Lunin (uncle
of the famous Decembrist Michael Lunin).
The prominent architect Domenico Gilar-
di masterminded the manor’s reconstruc-
tion, which gave it an empire gloss. In 1821,
the main house, which was still unfinished,
was handed over to the Commercial Bank,

BoTuBHas Tabnuuka.
MbanmMa. XI-XIII Beka.
Votive tablet. Myanmar,
12th-13th centuries

3an l0ro-BocTouHoit Azum
Hall of South-East Asia

which stayed there until 1917. The first exhi-
bition of the Museum was held in this build-
ing in 1984, and in 1988, permanent exposi-
tions started to appear.

In 1985, the North Caucasus branch
of the Museum was established in Maykop.
Its employees annually organize numerous
exhibitions of artists, graphic artists, sculp-
tors, specialists in decorative art from differ-
ent regions of the North Caucasus and South
Russia, form their own collections, and give
series of lectures.

In the branch of the Museum at VDNKh
there are two new large-scale exhibition projects:
the expositions “Preserving Culture. The Roer-
ichs’ Museum at VDNKh” and “The Exposi-
tion from the Funds of the Museum at VDNKh.”
In 1991, the museum became a cultural herit-
age site in Russia.
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MHOTOYMC/IeHHbIe aBTOPCKIE, perOHaIbHbIE U
TeMaTUJecKye BbICTaBKY Xy OKHMKOB, Tpadu-
KOB, CKYJIBIITOPOB, MacTepPOB IeKOPaTUBHOTO
MCKYCCTBA M3 Pa3INIHbIX obacTeit CeBepHO-
ro Kaska3sa u tora Poccun, popmupyoT cob-
CTBEHHbBIE KOJUIeKIUY, UATAIOT LIMKIIbI JIEKLIMIA.

B ¢unmane Mysest BocToka — maBuJibOHe
N¢ 13 va BIJHX — pacrionaratoTcsi JBa HOBBIX
MacCIITaOHbIX BHICTABOUHBIX IIPOEKTA: IKCIIO-
3unus «CoxpaHsis KyabTypy. Myseii Pepuxos
Ha BOHX» 1 «9Kcro3uys u3 GoHI0B My3est
Boctoka Ha BJJHX». C 1991 roga My3eii siBJisI-
eTcst 00beKTOM KYJIbTYPHOTO Haciaenus Poccum.

B donpmax My3sest XpaHSITCSI MPOU3Bee-
HMSI SKUBOIIUCH, TpadUKH, CKYIABITYPHI, IIPe-
MEeTBI J,eKOPaTUBHO-IIPUKIAAHOTO ¥ HAPOLHO-
T'O MICKYCCTBa, YHUKATbHbIe 00PA31Ibl IPEBHEI]
M CpefHeBEeKOBOI CKYIBIITYPbI, B TOM UMC-
Jie 6yaIMiiCKOI, KIaCCUUYeCKOii 1 COBpeMeH-
HOJ1 JKMBOTIVICY U I'PaBIOPbI, PA6OTHI MacTepOB
XY, 05KeCTBEHHOTO JIaka, TeKCTWIbHbIE U I0Be-
JIIpHbIE U3Jenusl, pe3bba 10 IepeBy U KOCTH,
MIpou3BeleHMSI MUHUATIOPHOM CKYJIBbITYDHI,
OpYXMe, pa3audHble npeamMeTsl ObiTa. K unmc-
JTy 6eCCIOpHBIX IIeIeBPOB MYy3€eifHOro cobpa-
HMSI OTHOCSTCS BBITIOJIHEHHbIE U3 CJIOHOBOIA
KocTM puTOoHbI 13 Ctapoit Huckl, 30/10TbIe U
cepeOpsiHbIe U3 eNsl, TPOUCXOSIINE U3 Kyp-
raHOB OKOJIO ayja Yism B Anpiree, cobpaHue
JlypucTaHCKMX 6POH3, MMHMUATIOPBI U3 PYKO-
mcy «babyp-Hame», KOJJIEKIMS SKUBOTIMCH
KamskapoB, 3HaMeHUTBI KuTaiicKuii dapdop.
B xxmuBonmcHO Komnekuuy My3est npu3HaH-
HBIM LlleJIeBPOM SIB/IeTCs Ipou3BeneHne Huko
IIupocmanu «KyTex», a TakkKe KUBOIIMUC-
Hble noJIoTHa MapTtupoca CapbsiHa, AleKkcaH-
npa Hukonaesa (Ycro MymuHa), Aekcangpa

Hvikonait Pepux. Mvmanam
Nicholas Roerich. The Himalayas
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The museum funds
contain paintings,
drawings, sculptures,
decorative and folk
art objects, unique
ancient and medieval
sculptures, including
the Buddhist ones,
classical and mod-
ern paintings and
engravings, Var-
nish works, textile
and jewelry, wood
and bone carvings,

KuTarickoe LwenkoBoe nnatbe 1 06yBb, XIX BeK
Chinese silk dress and shoes, 19th century

miniature sculptures, weapons, and various
household items. There are also such indisput-
able masterpieces as ivory rhytons from Old
Nisa, gold and silver items from the mounds
of the aul of Ulyap in Adygea, a collection
of Luristan bronzes, miniatures of the Babur-
nameh manuscript, a collection of Qajar
paintings, and the famous Chinese porcelain.
The Pipe by Niko Pirosmani, paintings by Mar-
tiros Saryan, Alexander Nikolaev (Usto Mumin),
and Alexander Volkov as well as sculptures
by Damir Ruzybaev are recognized as master-
pieces of the museum’s collection as well.

The magnificent gems of the Museum’s
Japanese collection are the sculpture depict-
ing the Bodhisattva Fugen (late 12th cen-
tury), a two-leaf screen “Monkeys Reaching
for the Reflection of the Moon in the Water”
painted in the late 17th century by Kano
Toshune, the ensemble of an eagle on a pine
tree and a screen, created as a gift for the cor-
onation of Nicholas II in the late 19th century



¥
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3onoToe HaBepLLMe L/

13 KypraHos ayna Ynan B Afbiree

Golden finial from the mounds

of the aul of Ulyap in Adygea

BocToka

BpoH3oBoe
HaBepLuWe
u3 JlypuctaHa

Bronze finial
from Luristan

LLleneBpbl My3es

MwuHuartiopa
U3 pyKonucy
«babyp-Hame»

Miniature
of the Babur-nameh
manuscript

Kutanckui
$apgop
Chinese
porcelain

BonkoBa u CKyJbOTYpHBIE NPOM3BEAEHUS
Hamupa Py3si6aeBa.

BenukonenHsIMM XeMUyXMHAMMU SITIOH-
CKOVi Koyiekuyy Myses SB/ISIOTCS : CKYJIBbIITYpa,
n3obpaskaromias bonxucarTpy @yraH (KOHLIA
XII BeKka) , AByXCTBOpUaTast mmpmMa «O6e3bsHbI,
JIOBSIIIME OTpaykeHMe JIyHbI B Boze» KaHo Tocro-
Ha, HamMcaHHas B KoHIe XVII Beka, aHcaMOJ1b
13 GUrypsl opja Ha COCHe U IIMPMbI, CO3JaH-
HBII B KauecTBe Mojapka K KopoHaunn Huko-
nas I1 B koHue XIX Beka ckynbnTopoM Kansmoii
Kanpasupo u mactepamu mieynkoBoit MaHydak-
Typsl Hucnpasmu. VHTepecHble Npon3BefeHus
MEJIKO# TUIacTUKY (6PEIOKOB HIIIKI U PUryp
OKMMOHO), KepaMVKM [IJIs1 YalHOV LilepeMOHUH,
OPY>KMSI Y Xy[LOXKECTBEHHOT'O TeKCTUIIS (KMMO-
HO U I0sIca), TpaBlopa YKUE-3 NOMOHSIOT KO-
JIEKLIMI0, PACKPbIBAsl pa3Hble IPaHM MCKYCCTBa
SnoHum.

My3eit BocToka yyacTByeT B KPYIIHBIX
BBICTAaBOYHBIX IIPOEKTax Kak B Poccum, Tak
U 33 pyOeskoM, a ero KOJUIEKIIUM CTaHOBSIT-
Cs1 IpeJMeTOM HayuHbIX MccaenoBanmii. 13
CaMbIX 3HaUMMBbIX [IPOEKTOB MOCIEIHUX JIeT
MOSKHO BBIJIEJIUTH MACIITAOHYIO BBICTABKY K

Masterpieces
of the Museum
of Oriental Art

)

Hueonuck
Kapapos

T PuToHbl 13 Crapoi Huckl
Rhytons from Old Nisa

Qajar
paintings

by the sculptor Kaneda Kenjiro and weavers
from the Nishijin silk fabric. Fascinating works
of small statuary (Netsuke pendants and oki-
mono figures), ceramics for tea ceremo-
ny, weapons, textiles art (kimono and belts),
and ukiyo-e prints complement the collection,
revealing different facets of Japanese art.

The Museum participates in major exhi-
bition projects both in Russia and abroad, and
its collections have become the subject of scien-
tific research. Lately, one of the most significant
projects was a large-scale exhibition “The East:
Different Beauty” devoted to the 100th anniver-
sary of the Museum. It was dedicated to women
and their role in the traditional culture, as well
as to the understanding of female beauty in gen-
eral. The exhibition provided an opportunity
to delve into the history and culture of differ-
ent states and learn about the understanding
of beauty through the prism of national con-
text in Central Asia, Islamic countries, Caucasus,
China, Korea, Japan, and Southeast Asia. In total,
the exhibit featured more than 600 items: paint-
ing and graphic works, costumes and jewelry,
decorative and applied art.
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bogxucarrea OyraH. KoHew XII Beka
Bodhisattva Fugen, late 12th century  Coffee pot. Early 18th century

KodenHuk. Hauano XVIII Beka

100-netuo Myses «Boctok. Ipyras Kpaco-
Ta», MOCBSIIEHHYIO JXeHIIMHEe B TPaAUIIMOH-
HOJi KyJIbType, ee poJiu U TMIOHMMaHUIO XXeH-
CKOJ1 KpacoThl B 1[eJIOM. BbicTaBKa 1o3Boinia
YITYOUTHCS B MCTOPUIO U KYJIBTYPY Pa3HbBIX
CTpaH " CKBO3b MPU3MY HaI[MOHAJIbHBIX OCO-
GeHHOCTel BBISICHUTb MMOHMMAaHME Kpaco-
ThI B KaKAOM M3 ITpeACTaBIeHHbIX Pa3iesioB:
LlentpanbHas A3us, cTpaHbl ucjiama, KaBkas,
Kwurait, Kopes, SInonus, I0ro-BocTouHast A3usi.
Bcero Ha BbICTaBKe ObLIO [TPeICTaBIeHO 6ojiee
1IeCTUCOT MY3€eiHbBIX ITPeJIMeTOB: XKMBOIMCH
u rpaduKa, KOCTIOM U I0BeJMPHbBIE yKpalle-
HUSI, IpeaMeTbl JeKOPaTUBHO-IIPUKIATHOTO
MUCKYCCTBA.

BricTaBka «OT romy60ii po3bl K 30JI0TO-
My rpaHaty. O6pa3 BocToka B pycCKOM MCKyC-
CTBe IIepBOJi MOJOBMHBI XX Beka», MPOBO-
nuBIIasicsl B o croneTtusi Mysest — B 2018
rony, MPUOTKPBIIA [IJisSI 3pUTeJieil HaCTOosI-
IIyI0 COKPOBUILIHMIY — Ha Heil 3KCIIOHUPO-
BaJIOCh OOJIBIIIE CTa TIPOM3BeIeHMIT Hanboee
SIDKMX OTeueCTBEHHbIX MacCTepoOB, CBSI3aB-
X CBOIO CyIbOy C BOCTOKOM: CIMBOJIMCTOB

Open Ha cocHe. K.Kanapa. Kvoto, KoHew, XIX Beka
Eagle on a pine. Kaneda Kenjiro. Kyoto, late 19th century
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LlepeMoHuanbHbI Mey Tatu. XIX Bek
Tati ceremonial sword, 19th century

Hauka. XVII-XIX Beka

The exhibition “From the Blue Rose to the
Golden Grenade. The Image of the East in Rus-
sian Art of the First Half of the 20th Centu-
ry” held in 2018 was timed to coincide with
the centenary of the Museum’s foundation.
It opened a real treasury for the visitors,
as the exhibition included over a hundred

Netsuke, 18th—19th centuries



M aBaHrapJMCTOB, MacTepOB IJIeHIpa U pea-
nusma. Hapsay ¢ pu3HaHHBIMY, XOTSI U Peji-
KO 9KCITOHUPYIOLMMUCS IiegeBpamu MapTu-
poca CapbsiHa, AnekcaHapa BoskoBa, Pobepra
®dasbka, by MalikoBa 6bUIM TTpeICTaBIeHbI
TepBOK/IACCHbIe, HO TIPAKTUUECKY He3HaKo-
Mble y06/MKe paboTsl Aekcanapa Hiukosae-
Ba (Ycro Mymuna), Muxauna KypsuHa, [1asia
benbkoBa, Onbru COKO0BOV U IPYTUX XYL0XK-
HMKOB, OUapoBaHHbIX BocTokoM. B ocHOBe
9KCTIO3UIUYN — KoJteKiusi [ocymapcTBeHHO-
ro mysest Boctoka, [ONonHeHHasl KapTUHaAMU
n3 l'ocymapcTBeHHOV TpeThSIKOBCKOVE rajiepen,
CapaToBCKOTO TOCYyAapCTBEHHOTO XyAoXKe-
cTBeHHOro mysest um. A.H.Panumiesa, ®oHma
NOJePKKU M Pa3BUTUSI HAYUHBIX U KYJIbTYP-
HbIX porpamm um. lll.Mapmkannu.

CoTpyauuku My3esi peryjisipHO MpPOBO-
ISIT perMOHa/IbHbIE U MeXIyHapOoaHble KOH-
depeHIMM, MOET KATATOTU3AIUS KOJIEKII
U BBIITyCKaIOTCsT MOHOrpaduu. Ha 6aze Mysest
Jle/iCTByeT HeCKOJIbKO HayYHO-MCC/IeJoBaTeb-
CKMX ¥ apXe0JIOTMUeCKMX IKCIIeAUIINIA, a 00pa-
30BaTe/IbHbIE IIPOEKTHI, TETCKUE KPYKKIU U CTY-
IV, KOHLIEPThI ¥ KMHOIIOKA3bI MM0JIb3YIOTCS
HeV3MEeHHOJI JII060BbIO MIOCETUTENIEN U APY-
3eit My3est Bcex BO3pacToB.

H.H.BopucoBa, npecc-cnymwba
[ocyoapcmeseHHo20 My3est Bocmoka

works of the most prominent Russian artists,
who devoted their lives to the East: symbolists,
avant-gardists, as well as plein air and realist
artists. Along with recognized, although rare-
ly exhibited masterpieces by Martiros Saryan,
Alexander Volkov, Robert Falk, Ilya Mashkov,
some excellent but almost unknown works
by Alexander Nikolaev (Usto Mumin), Mikhail
Kurzin, Pavel Benkov, Olga Sokolova, and oth-
er artists fascinated by the East were present-
ed. The exposition was based on the collection
of the State Museum of Oriental Art, which
was complemented with the paintings from
the State Tretyakov Gallery, Saratov State Art
Museum named after Kurzin, and Mardjani
Foundation for the Support and Development
of Research and Cultural Programs.

The Museum staff regularly organizes
regional and international conferences, cat-
alogs the collections, and issues monographs.
The Museum conducts several research
and archaeological expeditions, and its edu-
cational projects, children’s clubs and studios,
concerts, and film screenings are loved by vis-
itors and friends of the Museum of all ages.

Natalia Borisova, Press office
of the State Museum of Oriental Art
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NYTELWECTBUE B CTPAHY [10I OHOB

POCCUWCKAA 3KCNEQNLINA HA MAJTUMCKOW 3EMNE

TRAVEL TO THE LAND OF DOGONS

A RUSSIAN EXPEDITION TO THE LAND OF MALI

Haropbe baHauarapa B Pecnybnuke
Manu BxoguT B CNMCOK BceMmnpHoro
Hacnegua OHECKO c 1989 ropa.
HecKonbKo neT poccumcKume yyeHble
M3y4aloT TPaaMLMM U KyNbTypy
Hapoga [OroHOB.

HayuHo-uccienoBaTenbckasi 3KCIeauUIus
WHctuTyTa BocTokoBemeHust PAH paboTaer
B Pecrry6smiike Mam ¢ 2015 ropa, a ¢ 2017 roza
B HeJi INPUMHMMAIOT IIOCTOSIHHOE ydacTue
coTpygHuku l'ocygapcTtBeHHOro mysest Boc-
ToKa (MockBa). Poccuiickme aHTPOIIOJIOTU
Y UCTOPUKM MICKYCCTBA 3aHSIThI M3yUyeHVeM
TPaJULVIOHHOM KyJIbTypbI JOTOHOB U ee M3Me-
HEHUI B YCIOBUSIX COBPEMEHHOro Mupa. Jles-
TETBbHOCTb YUEHBIX TAK)KE CBSI3aHA CO COOPOM
MpeAMETOB MCKYCCTBA M 3THOTpaduu OJist
IIOIIOJIHEHMST My3€elHbIX KoJylekuuii 'ocymap-
CTBEHHOTO My3es1 Boctoka u My3es1 aHTpoO-
nosiorun 1 aTHOrpaduy um. Ilerpa Benmnkoro
(Kynctkamepa) PAH.

[Mouty MMIIEHHOE PaCTUTEIbHOCTY Haropbe
Banmuarapa (riato [IoroH) pe3ko o0pbhIBaeTCst
B mosHy CeHO. DTOT 0OPBIB HA COTHIO C JIUIII-
HVIM KMJIOMETPOB TSIHETCS C I0r0-3ara/ia Ha ceBe-
PO-BOCTOK BIIOJIb OoOMMHbBI CeHO. MecTamy OH
MIPOpe3aH NIyXUMU YIIEeTbsIMU C ITyOOKVMMM IPO-
TaMy, IepeMesKaloIVIMICS C BBICTYIAIOIIVIMM
B IO/IVIHY KAMEHHBIMM OTporamu. B sTom nevi-
3aKe [eliCTBUTENIbHO eCTh YTO-TO MUCTH-
yeckoe: TaM BO3HMKaeT OIIylleHNe, UTO
CMOTPUIITh B CAMYIO CeAyI0 ITyOUHY
BpeMeH, Ha 3eMJII0, KOTOpas enje
«6e3BMHHA U TTyCTa». :

The Cliff of Bandiagara in the Republic
of Mali has been on the UNESCO
World Heritage List since 1989.

For several years, Russian scientists
have been studying the traditions

and culture of the Dogon people.

A research expedition of the Institute
of Oriental Studies of the Russian Acad-
emy of Sciences (RAS) has been working
in the Republic of Mali since 2015, and since
2017, employees of the State Museum of ?ri—

ental Art (Moscow) have been tak-
ing part in it as well. Russian
anthropologists and art his-
torians are busy study- .
ing traditional Dogon
culture and its chang-
es in the modern world.
The scientists have
been also collecting
objects of art and eth-
nography to replenish




[Ipenky COBpeMeHHbIX JOTOHOB ITPUXOAM-
JIV Ha Haropbe HeCKOJIbKMMM BoJHaMu. Ilep-
Basl SIBMUJIACh TyAa NpUMepHO B X BeKe, IBUTa-
SICh C TEpPUTOPMYM COBpeMeHHOV bypkuHa-daco.
Oxkosio XII Beka Ha Haropbe MpuUIlJIa BTOPast
BoiHa mepecesneHueB. [TocnenHss 3abukcu-
pOBaHHas MUTpalysi OTHOCUTCA K 70-M rogam
XIX Beka. CornacHO yCTHOVM TpaguLM, STU
JIIOOV OGbUTY BBIXOAIIAMY U3 CTPaHbl MaHZAEH,
O6IIVIPHOVE TepPUTOPUM Ha 3amaze Manu, TSHy-
11eiicst OT rpaHuIIbl MaBpuTanum o peku Hurep.

[TepecesieHITbI 06KMBAIN HATOPHE U SO~
HbI Y ero MogHOXMsL. OHY 0TYACTM yHACTeq0Ba-
JIV KYJIbTYpy 06MTaBIIero 3gech ¢ X—XII BeKoB
Hapoza TejuieM, 06;1aIaBIIero pa3BUTOl 3eM-
Jle[le/IbueCKOo KyJlIbTypOii. ApXUTEKTypa Ioce-
JIEHUII TejjieM Obljia IMOJHOCThIO 06YCIOB-
JIeHa MeCTOM OOWMTAaHMS: UX TIMHOOUTHBIE
IIOCTPOVIKYM Ha KapKace 13 TOHKUX JePeBSHHbIX
6aJI0K Y3KMMM I10JI0CAMM JIETISITCSI Ha OTBeC-
HOM CKaJbHOM OOPBIBE IIATO BBINIE AOTOH-
CKMX mocTpoek. OJHaKO U TesieM He ObUIn

the collections of the Peter the Great Museum
of Anthropology and Ethnography (the Kun-
stkamera) of RAS.

Sparesly vegetated Bandiagara Cliff
(Dogon Plateau) drops abruptly into the Seno
Valley. This cliff stretches along the Seno Val-
ley for over a hundred kilometers from SW
to NE. In places it is cut through by gorges
with deep grottoes, interspersed with stone
spurs protruding into the valley. There is real-
ly something mystical in this landscape: there
you get the feeling that you are looking into
the grayest depths of time, at the earth, which
is still “without form and void”.

[etv pepeBHu 3Hpe
Children in Ende village
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IIepBOOTKPBIBATENSIMM HAropbs. 3amoi-
rO 0 HUX 3[eChb 06UTaNIM TOJIOI (HPOTOM) —
MX KPOXOTHbIE HOYKOOGPA3HbIe TTOCTPOKYI
MOYKHO BUZETH ellle BhIle 3a0pPOIIeHHbIX fepe-
BEHb TeJlJIeM.

[ToTOMKM TepeceneHLeB [0 CUX IIOD
TIOMHSIT O COOBITUSIX, BBIHYAMBIINX UX TIpe] -
KOB IepecenTbCs U3 IJIOAOPOLHONM CTPaHbI
MaHJleH B 9TOT CYpOBBINi Kpail. YCTHOE UCTO-
puueckoe MpefaHye CIYyKUT TyXOBHOI OIO-
poit U 06beqUHSIOIKUM (DAKTOPOM JIJIST BCEX
JIOTOHOB, XOTSI KaskAasl epeBHS U Jaxke KBap-
TaJl XPaHST CBOM COOGCTBEHHBIE PACCKa3blI

Mask ceremony in Ende village

.
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S e - Ancestors of the modern Dogon came
A i to the Escarpment in several waves. The first
was around the 10th century, from the terri-
tory of modern Burkina Faso. Around the 12th
century came the second wave. The last
recorded migration dates back to the 70s
of the 19th century. According to tradi-
tion, these people came from the Land
of Manden, a vast territory in the west
of Mali stretching from the border
of Mauritania to the Niger River.
The newcomers settled
in the Escarpment and valleys
at its foot. They partly inherited
the culture of Tellem people who had
been living here since the 10-12th cen-
turies and had a developed agricul-
ture. The architecture of the Tellem
settlements was well determined
by their habitat: their adobe build-
ings on a frame made of thin
wooden beams are molded
in narrow strips on a steep cliff
of the plateau above the Dogon
buildings. Long before Tellem,
Toloy people used to live here —
their tiny barrel-shaped build-
ings can be seen even higher than
the abandoned Tellem villages.
Their descendants are still
talking about events that forced
their ancestors to move from
fertile Land of Manden to this
harsh land. Historical tradi-
tion serves as a spiritual sup-
Lo e e - YRR port and a unifying factor for
HurensHuua Aepestn Katn-boHsoH c all Dogon, although each
Resident of Kani Bonzon village . . .
village has its own stories

=
%
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006 1cTopum X OCHOBaHMS. Ky/bTypa 1OrOHOB
dbopmupoBanach Kak YHUKaIbHBI IO MHOTO-
00pasuio CIiaB STHUUECKMX U COLMATbHBIX
I'PYIII, TOBOPSIINX, [T0 COBPEMEHHBIM OIleH-
KaM, IpMMEepPHO Ha TPUAIATH s13bikaxX. Coxpa-
HSIS1 ceMeliHble, KTAHOBbIe, iepeBeHCKIe UCTO-
pUI, JOTOHBI OCO3HAIOT Ce6SI U MPEeACTaBIISIOT
CBOIO OOIIYI0 KYJIBTYPY CPeay OPYTUX 3THO-
COB Kak Hepyuimmoe 1emnoe. [Ipu aTom foro-
HbI COXPaHSIOT 06POCOCeICKIE OTHOIIEHVS
C IpyTMMU HapogaMy Masiu: B TIpaBumia Tpaau-
LIMOHHOTO 9TUKEeTa, OOIIEero i BCeit CTpaHbl,
3aJI0KeH MeXaHM3M paspelieHus: KOHIUK-
TOB — «IIyTOYHOE POACTBO», KOTOPOE Iepe-
BOAUT KOHGMIMKTBI B UTPOBYIO (hopMy, Jiniiiast
UX OCTPOTHI. Ha GBITOBOM YPOBHE 3TO BBITJISI-
JUT Kak MOCTOSIHHOE TOAIIyYMBaHMe U OJ -
TpyHMBaHMe OPYT Haj Apyrom. >KepTBoit
TaKMX IIYTOK MOKET ObITh ¥ €BpOIIeell, IIPy-
yeM, «M3[eBaThCsI» HAl HUM OYAYT TeM O60JIb-

1ie, 4yeM JyJdiie K HeMy OTHOCSTCS.

{
XpaHunuLLe AnA MacoK B CTapou AepesHe Hae
Storage for masks in old Ende village

FOMop npoHM3BIBAET BCIO JKU3HDb
TPaaUIIMOHHO JOTOHCKOI JepeBHN.
K mpumepy, B iepeBHe DHJIe paccKa-
3bIBAIOT MHOXECTBO JIYKaBbIX UCTO-
puii, COBEPIIEHHO TOTOJeBCKUX
mno nyxy. Tak, psaomM ¢ KopaHuue-
CKOJi IIKOJIOV HaXOOUTCS «3aKOJI-
IOOBaHHOE MECTO»: OJHAKIbI OJVH
OYeHb BaXXHBIN CTAPUK XOTEJ TaM
CIuIsicaTh, HO He CMOT, ¥ BCe TTOHSIJIN,
YTO MECTO 3TO Hexopoiiee. [0BOPSIT,

®eTuw nA 3epHoXpanunmMa. [epesus Myra
A fetish for grain storage, Yuga village

CneBa: OXOTHUK C 3aliLeM

Left: a hunter with a hare

of its past. The Dogon culture was formed
as a uniquely diverse fusion of ethnic and
social groups speaking about thirty languag-
es. They preserve family, clan, and village his-
tories as an indestructible whole. At the same
time, the Dogon maintain good-neighborly
relations with other peoples of Mali: the rules
of traditional etiquette common to the whole
country include a mechanism for resolving
conflicts — “comic kinship”, which transforms
conflicts into a playful form, thus removing
acuteness of any problem. At home it looks
like continuous banter and teasing each other.
A victim of such teasing can also be a Euro-
pean, and the more they like him, the more
they will scoff at him.

Humor pervades the life of a tradition-
al Dogon village. For example, in the village
of Ende, many crafty stories are told, com-
pletely Nikolai Gogol in spirit (famous Rus-
sian whiter). So, next to the Koranic school
there is a “bewitched place”: once a very
important old man wanted to dance there,
but was not able to, and everyone understood
that this place was not good. They say
that if you walk through it, misfor-

tune will happen, but only to those
who know about its harmful prop-
erties. If some unlucky tourist
wanders there who does not know
about it, then nothing will hap-
pen. As a result, nothing bad hap-
pens in the village: those who know
about witchcraft do not come close,
as to tourists, they are off the hook.

[peBHee nocenexme Hapoga TenIem
Ancient settlement of the Tellem people




YTO, €CIM TIPOITU TI0 HEMY, CTYUUTCST Hecya-
CThbe, HO TOJIBKO C TeM, KTO 3HAET O ero rnaryo-
HBIX CBOJiCTBaX. EC/in ske Tyma 3abpeneT Kakoii-
HMOYIb HE3aJaWINBbIN TYPUCT, KOTOPBIN O HEM
He 3HaeT, TO HUYero He CIyunUTcs. B pesynbra-
Te HUMYETO CTPALIHOIO B lepeBHEe He MPONUCXO0-
IIUT: Te, KTO 3HAIOT O KOJILOBCTBE, TaM He XOHSIT,
a C TYPUCTOB U B3SITKU IMIAKU. 37Ibl€ SI3BIKU
YTBEPXKAAIOT, UTO paHbIIe TaM OBIIIO MECTO SI3bI-
YeCKUX >KepTBOIIPUHOUIEHUIA. ..
IlepeBHM OOTOHOB HaChIIEHbI TIpeIMeTa-
MU MCKYCCTBa M pemecsia, KOTOpble CO31al0T-
Cs1 B pycJie SKMBOJ XyZ0sKeCTBeHHO TpaauLIin.
VickycHOI pe3b0oii yKpallleHbl JepeBeHCKe
«TOTYHAa» (3TO CJIOBO JTyUllle BCEro IepeBecT Kak
«TIap/IaMeHT»), & TAKXKe IBepy, CTABHU U 3aCOBBI.
B momax HepeIKo MOKHO BCTPETUTh IePeBsIH-
HYIO CKYJIBIITYPY U XY[0’KeCTBEHHbIE U3eNS
u3 Metajuia. O6MTaTeNM TOTOHCKUX Mocese-
HMIT GePEKHO XPAHSIT UX U KaK MaMsITh O CBO-
UX TIpeaKax, M KaK Cyrybo Xymoske-
CTBEHHbBIE IPOM3BeieHNs. Bonmpekn
pacrpocTpaHeHHbIM yTBepsKIe-
HUSIM O BBIPOKIEHUM U Tube-
| 1M TPagMULMOHHOTO MCKYC-
CTBa, CyIIEeCTBYET Pa3BUTHIN
PBIHOK CKYJIBIITYPBI «JIJISI CBO-
ux». PBIHOK Xe IIpeaMeTOB,
npezjaraeMblx Ha MPOJAXKY
TYpUCTaM U KOJIJIEKLIMOHepaM,
repexxuBaeT He Jyullle Bpe-
MeHa — 13-3a BOVHbI B Maniu
MPaKkTUUeCKU HeT TYpPUCTOB.
BocTpe60BaHHOCTD XyIOKe-
CTBEHHBIX NPOU3BeNeHUl
CBsI3aHA TaKXKe C TeM, UTO
HeMaJiasl yacTb JOTOHOB Ipo-
JoKaeT TMpUIepXUBaATh-
csl TPaOULMOHHBIX BEPOBaHUIA,
a HeKOTOpble MyCyJibMaHe BO3-
BPAIIAIOTCs K PeJIUTUY ITPEIKOB.
PaboTa sKCreauuumu naB-
HO BbIIIIA 32 PaMKU [IepBOHA-
YaJbHOI 3a[auy 1Mo MpoBep-
Ke CBeJleHWI, COePKAIUXCS B
«KJTACCUYECKUX» TPYHaX 3THOJIO-
ruueckoi mkossl. [Ipu conpu-
KOCHOBEHUM C XKMBOJ MHOTO-
00pa3HOIi KyJIbTYpOJii STHOJIOT,
QHTPOTMOJIOT U UCTOPUK UCKYC-
CTBa MOCTOSIHHO OKa3bIBAIOTCS
BHYTpMU IIOTOKA HOBOW U MOJ-
4ac COBEpIIEHHO HEOKMIAHHOM
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Evil tongues claim that earlier it was a place
of pagan sacrifices ...

Dogon villages are full of arts and crafts
created according a living artistic tradition.
Toguns, doors, shutters and bolts are deco-
rated with skillful carvings. In houses, you
can often find wooden sculpture and artwork
made of metal cherished both as a memo-
ry of their ancestors and as purely art. Con-
trary to widespread claims about the degen-
eration and death of traditional art, there
is a developed market of sculpture for their
own. The market is going through hard times —

-

PesHtle asepu. Astop: Ceingy (HiocteR) THa0
Carved door. By Seydou (Justin) Guindo

because of the war, there are almost no tour-
ists in Mali. There is still a demand for works
of art because many Dogons continue to adhere
to traditional beliefs, and some Muslims
are returning to the religion of their ancestors.

The work of the expedition has long
gone beyond the original task of verifying
the information contained in the “classi-
cal” works of the ethnological school. When
in contact with a living, diverse culture, an
ethnologist, anthropologist and art histori-
an constantly finds himself in a stream of new
and sometimes completely unexpected infor-
mation that cannot be contained within the

Cnea: CeMeiiHbIn deTuLL

Left: family fetish

CnpaBa: HeHa Ky3Heua AHcama Ceiiba
Right: Wife of blacksmith Ansama Seyba



uH(OpMaIym, KOTOPYI0 HEBO3MOKHO BMECTUTD
B PaMKM HayYHbIX ITyOIMKaIMit. Bymyun BoBie-
YeHHbIMU B TIEPUTIETUM XXU3HU COBPEMEHHbIX
JIOTOHOB, MbI TTOJTyYaeM MaccCy CBeIeHMi, Kaca-
IOIIMXCS] KyXHM, OpauHbIX 00bIUaeB, CIIOCOO0OB
paspelieHst KOHGIUKTHBIX CUTYaIlNit, 0COOEH-
HOCTelt MecTHOTO IoMopa, CielnGUKI ITpupo-
IOIT0JIb30BaHMSI, TOHKOCTEI MEeCTHO MOIUTU-
KM — 9TO HeOObIUaliHO IIeHHBIN MCTOUHMK IS
MTOHMMAaHMSI CAMOT0 «JIyXa» KyJIbTYPbI JOTOHOB.

[TocTereHHO MPOSICHSIETCSI UCTOPUS pac-

cejieHus1 TOTOHOB I10 Haropbio banauarapa —

r0JIOBOJIOMKA YCTHBIX MCTOPUUYECKUX IIpe-
JaHUi OTAEeIbHBIX JepeBeHb IIar 3a Iarom
CKJIaJIbIBAETCS B CTPOMHYI0 MO3aUKY; yKe
cobpaH pa3HOOOGPa3HbI MaTepuas O pas-
BUTUM XYI0XXECTBEHHON TpaguLyu.
MbI BbISIB/ISIEM CTUJIUCTUYECKME OCO-
OGEeHHOCTY 1306Pa3UTENIbHOTO UCKYC- .,\
CTBa pa3HbIX JepeBeHb U, IIe 3TO
BO3MOYXKHO, OIUChIBAEM MHAUBUILY-
aJIbHbI TBOPUYECKMI ITOUYEPK OT/EITb-
HBIX MAacTepoB; GUKCHpPYyeM M3MeHe-
HUSI, IPOVUCXOMSIINE Ceifdac BHYTPU
TPagULIMOHHOTO MICKYCCTBA I1OZ, BO3Aeli-
CTBMEM XyI0KECTBEHHOTO PhIHKA.
3aHSATHBIV IIpUMEpP COBPEMEHHOrOo
TOJIOKeHMsT Ha PhIHKE TIPeIMETOB MCKYC-
CTBa — Bellli, CO3JaHHbIe B HALIM JHU, KOTO-
pble TIepuoANYeckr IpeaiaraloTcs yyacT-
HMKaM 3KCIIeINITNM KaK «CTapble». MacTepa
OTKJIMKAIOTCSI HA BbI30BBI BpEMEHM M0-pas-
HOMY: TBOPUECKM TepepadaThIBAIOT TPaLy-
IMOHHBIE (POPMBI, MEHSIIOT UX MY KOTIMPYIOT
M3BeCTHbIe Mpon3BeneHus. PerepTyap Beleit,
KOTOpbI€E TIpeIiararTcs TypucTaM 1 cobupa-=
TeJISIM, TTOKa3bIBaeT, KaK CaMy [IOTOHBI BOC-
MPUHMMAIOT €BPOIENCKOTO «ITOTPEeOUTENS»
MX UICKYCCTBA. biiecTsiiye KOMUCThbI U3 JOTOH-
CKO¥ TITyOMHKM TIEMOHCTPUPYIOT OTIMYHOE 3Ha-
HMEe My3eliHbIX KOJUIEeKIMI, a Takke SIBHO pac-
T0JIaraloT MOAJIMHHO CTapbIMU BelllaMy — OHU
TOYHO BOCITPOM3BOJST ysKe OTOIIefIIe
B MPOIIJIOe TTPMEMbI KOBKM U MOJIe-
JIMPOBKMU CKYJIBIITYPHOI (Hop-
MbI. 3a4acTyl eIVH-
CTBEHHBII CII0CO6

framework of scientific publications. Being
involved in the ups and downs of modern
Dogon life, we receive a lot of information
about cuisine, marriage customs, ways of
resolving conflict situations, peculiarities of
local humor, specifics of nature management,
subtleties of local politics — the very “spirit”
of Dogon culture.

The history of the settlement of the Dogon
along the Bandiagara Escarpment is grad-
ually becoming clearer — the puzzle of oral
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OIPeJeNMUTh UCTUHHBIN BO3PACT TAKMX «KOTTHIA» —
pPaAVoYI/IepOIHbIN aHaIN3, KOTOPbIA Mpo-
BOJIMATCSI B COTPYJHMYECTBE C JabopaTopueit
paivoyIJIepoJHOTO AATUPOBaHUs HCTUTYTA
reorpaduu PAH.

YcTaHOB/IEHME TOBEPUTETbHBIX OTHOIIIE-
HUE C JKUTETISIMK IepeBeHb MO3BOIMIIO B Gece-
Jlax C HUMU 3aTPOHYTb U HEKOTOpbIe 6oJes-

LiepemMoHMA MaCoK B fepeBHe IHae
Mask:ceremonyin-Ende village

HeHHBbIE JIJIs JOTOHOB TeMbI, KaCaIoIIecs
OXpaHbl UX KyJIbTYPHOTO Hacenus. [lomu-
MO TIpeaMeTOB, IIpe/jaraeMbIxX Ha Ipoja-
Ky, BO MHOTMX JIePEBHSIX XPAHSITCS CKYJIb-
IITYpHI (Kak [IPaBWiIo, CTapble), KOTOPbIe
SIBJITIOTCS. HanboJIee LeHHbIMM IS BCeit
JIepeBHI, TaK KaK CBSI3aHBbI C ee VICTOpMeii

U pUTYaTbHBIMM TIpakTHKaMu. K coskare-
HUIO, Ceiiuac yJacTWINCh KPaXku TaKUX
PUTYaIbHBIX ITPEIMETOB, YTO TOBOPUT
0 BBICOKOM CITPOCE Ha JOTOHCKUIT aHTH-
kBapuart. [ToaTOMy OoueHb BaXKHO
MCCeI0OBATh TIPUHIMITBI QYHKITN-
OHMPOBAHMSI COBPEMEHHOTO XY 0-
SK€CTBEHHOTO PbIHKA, 110 KaHa/IaM
KOTOPOTO TPOUCXOOUT «MUTpa-
LMs» TIPEAMETOB MCKYCCTBA U KYJIb-
TOBBIX OOBEKTOB OT Bjajeiblia
K BJIAJeJIbILy, a TAKKe 3a Ipeje-
Jibl cTpaHbl. Cy/isl 10 BCeMY, STOT
PBIHOK CYIIIECTBYET Ha HECKOJIb-
KIX YPOBHSIX: HanboJiee IieHHbIe
00BEKTHI OCTAIOTCS B IepEBHE,
YyTh MeHee IleHHbIe MpepJia-
raloTCsl JJIsT TIOKYTIKU JTIOZSIM,
oGsajapIMM B Trjasax
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historical legends of individual villages, step
by step, is being formed into a coherent mosaic.
A variety of material has already been collect-
ed about the development of artistic tradition.
We identify the stylistic features of the visual

arts of different villages and, where possible,
of individual artists; we fix the changes tak-
ing place now within traditional art under
the influence of the art market.
An interesting example of the cur-
rent situation is that some pieces
of art offered to expedition mem-
bers as “old” are made nowadays.
Craftsmen respond to the chal-
lenges of the time in different
ways: they creatively rework
traditional forms, change them
or copy famous works. The range
of things that are being offered
to tourists and collectors shows
how Dogons perceive the Europe-
an consumer of their art. Brilliant
copyists from the Dogon hinterland
demonstrate an excellent knowledge
of museum collections, and also
clearly have truly old things.
They accurately reproduce
the methods of forging and
modeling of sculptural forms
that have already became a mat-
ter of the past. Often, the only
way to establish the true age of
such copies is by radiocarbon
analysis, which is carried out in
cooperation with the radiocarbon
dating laboratory of the Institute
of Geography of the Russian Acad-
emy of Sciences.



BJIaZIeJIblieB XOpoIllleit peryTaliyeit; ocTaabHOe
YXOJIUT B CTOJIUITY U KPYITHbIE TOPOAA, a OTTYyHA
¥ 3a IIpe[eJibl CTPaHbI.

K coxaneHuwo, CMeHMBIIMII MHOXe-
CTBO BJIJIeIbII€B M BbICTABJIEHHbBIN HA €BPO-
MeiickomM ayKiuoHe apTedakT MpaKkTuye-

[lepeBeHcKuM COBET. 3HAe
Village council, Ende

CKM BCerfja yTpauuBaeT CBOIO MCTOPMUIO.
lmeHHO IIO3TOMY IPearnouYTUTEe/IbHbIM CITO-
CcO60M TIOMOJIHEHNUST MY3eHBIX KOJIIeKIMIA
npeaMeTaMu adpUKAHCKOTO MCKYCCTBA OCTa-
eTcs moJieBast paboTa, M03BOJISIONIAs CO6PaTh
MaKCUMYM CBeJleHUli O IPOuU3BegeHUU UCKYC-
CTBa U €r0 CO3JATeJIsIX, a TaKKe 00 0CO6eHHO-
CTSIX GBITOBAHMS BEIIIMN.

[1.B.BaHtokoBa, focydapcmeeHHsbili My3eli Bocmoka
MN.A.KyueHkoB, Hcmumym socmokosedeHus PAH
Ucnone3osarsl pomoepagpuu bokapu uHOo,
E.NXKenmosa, H.M.)XKunuHa, I.A.KyueHkosa.

Establishing trusting relationships with
the villagers made it possible to touch upon
some topics that are painful for the Dogon con-
cerning the protection of their cultural herit-
age. Some sculptures (usually old ones) are kept
in many villages, which are the most valuable
for the entire village because of their history
and ritual practices. Unfortunately, now more
and more ritual objects are being stolen, which
indicates a high demand for Dogon antiques.

Therefore, it is very important to study
the functioning principles of the modern art
market, wherein art and religious objects
go from one owner to another locally, as well
as outside the country. Apparently, there
are several levels to this market: the most val-
uable objects remain in the villages, slight-
ly less valuable ones are offered for purchase
to people with a good reputation in the eyes
of the owners; the rest goes to the capital
and major cities, and from there abroad.

Unfortunately, an artifact that has changed
many owners and is exhibited at a European
auction almost always loses its history. That
is why fieldwork remains the preferred way
of replenishing museum collections with
objects of African art, which allows collecting
as much information as possible about a piece
and its creators, as well as about peculiarities
of its use.

Darya Vanyukova, State Museum of Oriental Art
Peter Kutsenkov, /nstitute of Oriental Studies of RAS
Photos courtesy of: Bokari Guindo, Yevgeny Zheltov,
Nikolay Zhilin, Petr Kutsenkov.



JIEORW I LWBAPLUMAH

HKVBAA JIETEHOA MYJTbTUTIJTMKAL KN

LEONID SHVARTSMAN

THE LIVING LEGEND OF CARTOON ANIMATION

MacTep aHMMaLu, ciocobHbIN ouBuTL  The master of cartoons, able to

W KapTUHKY, 1 KyKny. MM 61K co3padbl - animate both pictures and puppets.
YebypaluKa, CHexkHanA Koponesa, He created Cheburashka, The Snow
KOTeHOK [aB, ApyKHas KoMnaHua — Queen, and the Kitten Named Woof,
YnaB, MapTbituka, CoHeHoK as well as Boa, Monkey, and Baby

13 «38 nonyraes» 1 MHOTWE Apyrue Elephant from the 38 Parrots cartoon,
MepCoHaMMm. and numerous other characters.
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Jleounp, IlIBapumaH mpopa6oTtan Ha «Co03-
MyJIbThMUIbME» 58 JIeT, B TOM uicjie BO Bpeme-
Ha paclBeTa CTyAUM; COTPYyIHMYAI C TAKUMU
moapmuy, Kak nucateny Opuit Onema u I'pu-
ropuii Octep, peXXnccepbl-MyAbTUIIINKATOPbI
®enop Xutpyk u JleB AramaHoB, akTepbl Muxa-
un ActanroB 1 Mapus Ba6aHosa. U 3To gane-
KO He TTOJIHBIN crucok. Joarue rogbl «Coi03-
MYIbTGOWIBM» ObUT IJISI CBOMX COTPYAHUKOB
U TOMOM, ¥ paboToii, 1 KIyOOM I10 MHTEepe-
cam: «XKmim Bce oueHb IIJI0X0. MBI C JKeHO
0obuTaMM B TEMHO ITPOXOLHOV KOMHaTe. Bce
BpeMs MIPOBOAM/IN Ha CTyA VM. POMaHBbI, CBaJib-
6bI, KOHGIMKTBI, PO3BITPBININ. V3yMUTETh-
Hble KOCTIOMMpPOBaHHbIe Beuepa. [Ipy aTom
cyTkamu pabotanu. Hanr pexxuccep JleB Ata-
MaHOB GBI HAMHOTO cTapine Hac. O6pa3oBaH,
VIHTeJJINTeHTeH, HUKOIIa He ITI0Ka3bIBaJl CBOe-
'O [IPeBOCXOACTBA. ['0/1bI COTBOPUECTBA C HUM —
caMble CUACT/IMBbIe B MOE KU3HN», — BCIIOMU-
Han Jleonup [lIBapiimaH.

[TouTy B KKAOM BapuaHTe 6Guorpadum
JleoHnza ApoHOBMYA FOBOPUTCS, YTO MYJIb-
TUIUIMKATOPOM OH CTAaHOBUTBCS HE COOMpa-
cs1. Enme 1o BOVHBI MaJibuK U3 €BPECKOM
CeMbJ YUMJICS B 1IKOJIe NPy VIHCTUTYTE SKMBO-
IIMCY, CKYJIBIITYPBI M apXUTEKTYPbI B JIeHVH-
rpage. ImaBHas MeuyTa — CTaTh XyLOKHUKOM.
[IIkoJry OH TaKk ¥ He OKOHYWII, TPAHYI 1941 rof.
Ha ¢ponTt llIBapuiMaH 4ygoM He TOMajl —
MOTePSUINCh OOKYMeHThbl. Okupasi Ipu3biBa,

['epon MynbTdmnbMa «38 nonyraes»
Characters of 38 Parrots cartoon

J1.A.lLIBapumaH 1 1.B.YduMLEB Ha cbeMKax
MynbTdUnbMa K3 cepum «38 nonyraesx, 1970-e rogbl
Leonid Shvartsman and Ivan Ufimtsev at filming

of puppet-animated film from 38 Parrots series, 1970s

Leonid Shvartsman spent 58 years in Soyuz-
multfilm, the famous Soviet cartoon studio,
during its most fruitful years. He worked with
people such as writers Yury Olesha and Grigo-
ry Oster, animation directors Fyodor Khitruk
and Lev Atamanov, and actors Mikhail Astan-
gov and Maria Babanova. This is by no means
a complete list. For many years, Soyuzmultfilm
was both home and workplace for its employees,
as well as a hobby club: “We lived very poor-
ly. My wife and I occupied a dark walk-through
room. We spent all our time at the studio. Love
affairs, weddings, conflicts, practical jokes.
Amazing fancy-dress parties. At the same time,
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Wnnioctpauma K MynbTdunbMy «KoteHok [aB»
Illustration for Kitten Named Woof cartoon

WnniocTpauma v packafpoBka

13 MynbTduIbMa «0CTOPOXKHO, 06€3bAHKM!»
Photoscript and illustration

for Beware Of Monkeys! cartoon

OH TIOIIIeJT paboTaTh HAa TAHKOBBIN 3aBOJ: CHA-
yajia y CTaHKa, a TOTOM U XyJOKHUKOM B OT[ie-
Jie IO HaIVISIAHOM arutauuu. YTU ¢ 3aBoja
Jlaske T10cJie BOMHBI ObIIO HEJIerKo, HO MeuTa
MMPOJIO/DKUTL 00yUeHMe OKa3aaach CUJIbHEE.
[IBapuman Hanucan nucbMo Bo BI'MK, momy-
UM NpUraaiieHne u yxe ¢ 3TUM MUCbMOM
OTIIPABWICS K HAUaJIbCTBY.

B MyJAbTUNAMKALMOHHYIO «KapyCeyb»
[IBapuman monan ciayvariHo. Cpasy mocie
mmo6e bl rprexaa B MOCKBY 1 BIIEPBbBIE B JKM3-
HU YBUJIEJT aHUMAIMOHHBIN GubM: «S moiesnt
cmoTpeTh “Bam6u” B kuHoreatp “Mocksa”
Ha TIomaay MasKoBCKOTO. ATO GbLIO MOTPSI-
CeHMeM: XOXOT CTOSIT IIPOCTO HEBOOOPA3MMBIiA,
a MHOTMe 3pUTeNIM BOOOIIe He TOHMMAJIN, Kak
MOJKHO BBIAPECCUPOBATD JKMBOTHBIX, YTOOBI
OHM TaK SIPKO ¥ MHTEpPecHOo urpau. Boobiie
10 MHOTMX He JOXOAWJIO, YTO 3BepU Hapuco-
BaHHbIe», — BCIIOMMHaJI JleoHU A, APOHOBMY.

Yuace Bo BI'MIKe Ha Xy#oOXHMKa-MYJb-
TUIIIMKATOPAa, HaJlesiyicsl, YTO HOBOEe 3aHSITHE
OoymeT 6/IM3KO0 K MMepBOii JII06BY — KHVKHOI
wtiocTpauyy. Tak OHO U CTyUYMJIOCh: Tepou,
HapucoBaHHble Jleonumom IlIBapumaHoMm,
JIO CUX TIOP XXKMBYT B JeTCKUX KHIDKKaX. BOT Kak
OH rOBOPMJI O CBoeit paboTe: «CaMblit 3aXBaThI-
BaIOLMIi, TAMHCTBEHHBI U KpaliHe HEePBHbIN
npolecc — poxaeHue mepcoHaxa. [Ipucty-
TMaenrb K paboTe — Bce CMYTHO, 061110. KapaH-
Jall BeIeT PYKY: CKBO3b OLIMOKY, HEJIETTOCTU
BAPYT UTO-TO MpOKJeBbiBaeTcs. Torma xBa-
TaelIbCs 3a COJIOMMHKY, HauMHaelllb JeaTh
apX Ha 3HAaKOMOTO YeJI0BeKa...»

MHorue nepcoHaxu JleoHuaa ApoOHO-
BUYA TaK U POAMINCH: MacTep CPUCOBBIBA
X CO CBOMX 3HAKOMBIX. bynbnor B «Bapex-
Ke» — 3HaMeHUTbIN pexxuccep Poman KauaHoB,
Mama U3 3TOro MyJbThMUIbMa — TOXKe MIapyK
Ha KoJIJIeTy 110 CTy/IMI, @ OYapoBaTe/ibHas CTa-
pyxa Illamok/isK yHacjen0Baja YepThl Telu
peskuccepa. Bipouem, 06pas aTOT cobupaTesib-
HBII ¥, BOSMOYKHO, caMblit 61m3kuii IBapii-
many: «[Ilamoksik BBITIPbITHYJIA, KAaK YEPTUK,
M3 CaMOI0O HasBaHMs CKIAMHON LUIMHIDP”.
BHYTpM UMAMHIPA €CTh MPYKMHKA C KHOMOY-
KOJi. XapaKTep MO-XapMCOBCKM OCTPbIi, Bbel-
JIMBasl, IKOJIMBAsI, aKTUBHAsI CTapyLIOHKA.
Cpasy Bo3Huk apomart XIX Beka. Bpems, 6;1m3-
KOe MHe BO BCeX OTHOIIeHMSIX. BcrioMuHas cBo-
UX poauTenei, ux npysei. B nBaguaTeie rogbl
TaKMX CTapyllek ellle MOKHO ObLIO YBUIETh
Ha ynuiax. § ke caM — MOCTUK MEXIY BeKaMu».



we worked day and night. Our director, Lev Ata-
manov, was much older than us. Well-educat-
ed and intelligent, he never demonstrated his
superiority. The years when we worked togeth-
er were the happiest years of my life”.

It is a well-known fact that Leonid Shvarts-
man did not intend to become a cartoon-
ist. He was a boy from a Jewish family who
before the war attended a school at the Insti-
tute of Painting, Sculpture and Architecture
in Leningrad. His dream was to become an art-
ist. He was still a student when 1941 happened,
and he avoided going to the frontlines only
by a miracle — his documents were lost. While
waiting to be drafted, he went to work at a tank
plant: first as simple worker, and then as an art-
ist in visual propaganda department. It was not
easy to leave the factory after the war ended, but
the dream to continue his education was a strong
one. Shvartsman wrote a letter to the Russian
State University of Cinematography (VGIK), Wnnioctpauma K MynbtdunbMy «CHexHas Koponesa»
received an invitation from them and took that s i T Siay QEen GrEEm
document to a meeting with his superiors.

Shvartsman became part of the car-
toon world by accident. Right after the vic-
tory in the war, he came to Moscow and saw
an animated film for the first time in his life:

“I went to see Bambi at the Moskva cinema
hall on Mayakovsky Square. It was a shock:
the laughter was unimaginable, and many
viewers could not understand how they man-
aged to train the animals to perform so vivid-
ly and interestingly. In general, many people
did not get that animals were just drawings”.

While studying at VGIK to become a car-
toonist, he hoped that his new occupation would
be closely linked to his first love, the book illus-

Perwccep PomaH KayaHoB 1 6ynbgor 13 MynbTgunbMa
«Baperka». Huke — unnioctpaums K stomy

tration. That hope came true: the characters cre- MYTILTOUAIEMY 1 KyYKTTbl 13 Hero

ated by Leonid Shvartsman still live in children’s Director Roman Kachanov and a bulldog from
books: “The most exciting, mysterious and The Mitten cartoon. Below: illustration for this cartoon
extremely nervous process is the birth of a char- and puppets from it

acter. When you start working, everything
is vague and general. The pencil
leads the hand, and then some-
thing starts to show through
errors and absurdity. Then you
cling to this straw and start
making a caricature of a per-
son you know...”

This is how many of Leo-
nid Shvartsman’s characters
were born — the master based
them on his friends. The bulldog from




x, Mol
Fa, {‘M?’KI—fﬁ men,
Sakony TPAPORE

ARG

TEAMD Ua B

—HaruHume, Ho
Sme JechpasEn-

@

H e

The Mitten is the famous director Roman
Kachanov, the mother from the same car-
toon is a caricature of a colleague who
worked at the studio, while the charming
old lady Shapoklyak received some features
from the director’s mother-in-law. Howev-
er, this is more of a collective image and per-
haps the most intimate one for Shvartsman:

“Shapoklyak’s image jumped out from the very

name that stands for a spring-loaded top hat.
Inside that hat there is a spring with a button.
The character is very Kharms-like, she is a sharp,
nagging, mischievous and active old woman.

PackagpoBKa K MynbTduibMy «38 nonyraes»
Photoscript for 38 Parrots cartoon

Habpockwu ana repoes MynbTdunbMa «Yebypaluka

1 KpoKoamn ['eHa» 1 roToBble KyKAbl (HUMKeE)

Pictures of characters of Cheburashka and Gena

The Crocodile cartoon and ready-made puppets (below)




Ha cbeMkax cepum MyabTdUABEMOB NPo Yebypaluky

HeoxxmpaHHee Bcero
HallleJCs IPOTOTUIl IJIaB-
HOTO Teposi B MYJIbT(HUIIb-
Me «38 momnyraeB»: «BHaua-
Jie MbI JeJiaju ero MOX0KUM
Ha Halero aupekropa bosp-
CKOr0, 3aTeM YJIOBUJIN CXOJ -
CcTBO ¢ Bnagumupom Wnpudom.
PesKast JKeCTUKYIISIIIVS, M30hITOUHAS
nIemarorusi. B o61em, BOKIb KyKOJbHO-

rO IIpoJieTapyuara.

CerogHs MacTep Yy)Xe He 3aHMMaeTcs
MyJIbTUIIIMKaLIVEN. B ero ¢duabmorpadun
60osee 70 KapTUH, CpeJii KOTOPBIX «AJIEHbKUIA
LIBETOYEK», «30JI0Tast aHTWIONa», «IloTepsinacy
BHYUKa», «Bapeskka», «<Kpokoawi 'eHa» 1 MHO-
rue apyrue. Bce 9ToO cTaso 60raThIM HacaeIu-
€M COBETCKOI aHMMaluK, JOKOMITbIOTePHO
3IOXY PUCOBAHHBIX MYJIbTHOUIBMOB, KOTOPBIE
TIOMHSIT TEIJIO YeJIOBEYECKUX PYK.

Joae
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HcmoyHuk: culture.ru

Mpe3supent Poccum B.B.MytuH v J1.A.LLIBapumaH
Ha Bpy4YeHWUW NpemMuu B 0611acTn UTepaTyphbl

1 uckycctBa, 2016 roa. Huxke: MoHeTa batka Poccum
«Yebypallka v Kpokogun eHa»

Russia's President Vladimir Putin and Leonid Shvartsman
at awards ceremony in literature and art, 2016.

Below: Bank of Russia coin “Cheburashka

and Gena The Crocodile”

You immediately smell the scent
of the 19th century, the time

. that is in every way familiar

e

#  to me. I recalled my parents,

@ their friends. In the 1920s,
you could still meet such old

& ladies on the streets. I myself

am a bridge between centuries”.

The story of how a prototype

for the main character of 38 Parrots

.~ cartoon was found is the most pecu-
liar: “At first, we made him look like
our director Boyarsky, and then caught

the sense of similarity with Vladimir Lenin.

Abrupt gestures, excessive rhetoric. In gener-
al, this is the leader of the puppet proletariat”.
The master is no longer actively engaged

in animation. He made more than 70 films,

including The Scarlet Flower, The Golden Ante-
lope, Granddaughter Is Lost, The Mitten, Gena
The Crocodile, and many others. They have all

become part of the rich heritage of Soviet ani-

mation, the pre-computer era of picture car-
toons that carry the warmth of human hands.

=

Source: culture.ru
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X0 BEPB/IOAOM

TYBMHCKME LAXMATbI — YHUKATbHBIA
OBPA3EL| MEJTKOW NJIACTVKM

THE CAMEL'S CHESS MOVE

TUVAN CHESS IS A UNIQUE EXAMPLE
OF FINE PLASTIC ART

[Byropbbin Bepbniog, nonynTuua-nonyye-
noseK [apyay, KpoimKK, cobakm, bapaHbi,
3aMeHMBLLME NeLLKW, — TYBUHCKME Lax-
MaTbl NOpaXKaloT He TONbKO KPacoTom M Tou-
HOCTbIO B MCNONTHEHWUW. B HUX OTpaKeHbl
MUbI, UCTOPYUSA, KyNbTypa Leoro Hapoaa.

A two-humped camel, Garuda the half-
bird-half-human, rabbits, dogs, and rams
all replace traditional pieces in Tuvan chess,
which is renowned for its beauty and detail.
These pieces all reflect the myths, history,
and culture of the Tuvan nation.

JlekopaTMBHO-NIPUKIAAHOE UCKYCCTBO TyBBI
MHTEPEeCHO ¥ caMmoObITHO. Ocob60e MeCTo 3aHM-
MaeT B HeM CKYJIbIITYpa Maibix hbopm. Byayun
M3HAYaJIbHO KOUEeBbIM HApOJOM, TYBUHIIbI HE
MMeJN CIIeIaabHO 000PYIOBAaHHBIX MacTep-
CKMX, a IOTOMY MX CKYJIBIITYPBI He TIpeBbIlIa-
Jix B BbICOTY 20 CAaHTMMETPOB.

Mlaxmatel npuwu B TyBy n3 MoHroinu B
XVI-XVII Bexax. TyBMHIIbI HE TOJBKO I1OJIIO-
OV 9TY VHTE/UIEKTYaTIbHYI0 UTPY, HO U CTa-
JIM caMU CO3JaBaTh IIaxMaThl, ONIMPAsICh Ha
COOGCTBEHHbIE PEIUTMO3HbIE U KYJIbTYPHbIE
Tpaguuunu. M3BecTHas nyremecTBeHHUIA,
repBas KeHIIVHa, CTaBlIas 4wieHoM Pyccko-
ro reorpadnueckoro ob61ecTBa, AjekcaHapa
IMoTaHuHa mucasaa Mpo TYBUHIEB: «VX JT1061-
MOe BpeMSINPOBOXeHe — Urpa B Iaxma-
ThI». A Teorpad, IMyTelecTBeHHUK U 300JI0T
I'puropuii I'pymm-I'p>kumaiiiio Bocxuiancs
MCKYCCTBOM TYBMHCKMX MacTepOB, CO37al0-
IIMX maxMarsl: «biaromapst 0co6sIM Mpue-
MaM OTJIMBKM 3[€Ch BOBCE HE BCTpeUaeTCs
1Ia6GJIOHHBIX MTPEAMETOB... OHY OTJINYAIOTCS
MIPaBAMBOCTHIO KOMIIO3UIIMIT U CBOEOOpas-
HBIM XYJI0’KeCTBEHHbBIM MCIIOJTHEHVEM».
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Arts and crafts of Tuva are interesting and orig-
inal. Small sculptures occupy a special place
in it. Tuvans did not have equipped workshops,
as they were a nomadic nation and therefore
their sculptures did not exceed 20 centimeters
in height. It is in such small forms that wood
and stone carvers achieved great skills.

Chess came to Tuva from Mongolia in the
sixteenth or the seventeenth century. A famous
traveler, the first woman to become a member
of the Russian Geographical Society, Alexandra
Potanina wrote about Tuvans in: «Their favorite
pastime is playing chess». The geographer, trav-
eler and zoologist Grigory Grumm-Grzhimailo
admired the art of Tuvan masters who creat-
ed chess: “Thanks to the special casting tech-
niques, there are no stereotyped objects here at
all... they are distinguished by their truthfulness
compositions and a kind of artistic performance”.

The main materials from which the chess
pieces were made were agalmatolite and ser-
pentinite. These relatively soft stones perfect-
ly convey the volume and shape of the object.
There were also chess pieces carved from
the bones and horns of large animals.



OCHOBHBIMM MaTepuaaaMu, U3 KOTOPBIX
M3TOTaBIMBAINCD [IIaXMaTHbIe GUTYPKU, ObUTU
araJibMaTOJIUT U CePIIEHTUHUT. ITU OTHOCU-
TeJIbHO MSITKMe KaMHU IPeKPacHo rnepefaoT
06beM 1 hopmy pegmeTa. Takke BCTPeYaauch
1Iaxmarhl, BbIpe3aHHbIe 13 KOCTEI 1 pOroB
KPYITHBIX KMBOTHBIX.

VHTepecHa He TOJIbKO TEXHOJIOTUSI U3T0-
TOBJIEHUSI TYBMHCKUX IIaXMaT, HO U 0oOpa-
3bl, epefaBaemMblie B purypkax. [IpMBbIYHbBI
HaM ¢ep3b IpeacTaeT B 00pase MUbUIECKOTO
SKMBOTHOTO ap3buiaH. TYBMHIIbI CUMTAIOT €r0
CMMBOJIOM MOIIIY ¥ CUJTBL. JIBYTOp6BIii BepoIIIo,
BMECTO CJIOHA aCCOLIMUPYETCS C BBIHOCIMBO-
cThio. Durypa KOHS MMpefcTaeT rnepes HaMu
IIOJIHOCThIO — Ha ueTbIpex Horax. [lomynTu-
na-rnoJyiyyesnoBek 'apyzy, CMMBOJ CYaCThs,
3aMeHseT TpagUUMOHHYI0 naaplo. [llaxmar-
HbI1 KOPOJIb — 3TO MpaBuTesb TyBbl HOSIH UK
HOJIOH, I/IaBa OLHOW MJIM HECKOJIbKUX POLO-
TJIeMEeHHBIX IpyTin. OH M306paskaeTcsl B BUIE
MY>XKYMHBI, CUASILETO Ha 3eMJie, B HallOHAJb-
HOM XajiaTe ¥ roJIOBHOM yOOpe — OCTPOBEp-
XOJ1 IaTke, yBeHYaHHO! AapUKOM U ITePOM.
HosiH Bcem cBOMM BUAOM BbIpa>KaeT CIIOKOM-
CTBME, MyJIPOCTb, MUPOJTIOOME. B pyKkax y HETO
HUKOTA HET OpYKusl. UepHbIi 1 Geslblit KOpo-
JIY B TYBMHCKMX IIIaxMaTax, KaK MpaBuio, pa3-
JIMYAIOTCST He TOJIbKO IO 1BeTy. OAMH U3 HUX
MOSKET OBITb IPeICTaBUTEIEM CBETCKOI BJia-
CTHU, & APYTOil — IyXOBHOI.

HckyccTBO cO3MaHMs TYBUHCKUX IIaXMaT
pasBuBaeTcs u ceronHst. Cpenyu HanboIee ume-
HUTBIX MacTE€pPOB 3TOT0 YHMUKAJIbHOTO HAPOJ, -
HOTO MPOMBIC/IA CTOUT OTMETUTDb M3BECTHBIX
nmaneko 3a npenenamu TyBbl OHpapa Jopxky
n Bragumupa Apakuvaa.

E.3.IypeBuu

Not only is the technology of making Tuvan
chess interesting, but also the images conveyed
in the figures. The queen that we are accus-
tomed to appears in the form of the mythical
animal arzylan. Tuvans believe that it is a sym-
bol of power and strength. The bactrian cam-
el is associated with endurance. The figure
of the horse appears before us on four legs.
The half-bird-half-human Garuda, a symbol
of happiness, replaces the traditional rook.
The chess king is the ruler of Tuva noyyan
or noyon, the head of one or several tribal
groups. He is depicted as a man sitting on the
ground, wearing a national robe and a head-
dress — a pointed hat topped with a ball
and a feather. With all his appearance noy-
an expresses calmness, wisdom and peaceful-
ness. He never has a weapon in his hands. Black
and white kings in Tuvan chess, as a rule, dif-
fer not only in color. One of them may be a rep-
resentative of secular power, and the other —
of the spiritual one.

The art of creating Tuvan chess is still
developing today. Among the most famous
masters of this unique folk craft, it is worth
noting Ondar Dorzhu and Vladimir Arakchaa,
well-known far beyond Tuva.

Eugenia Gurevich




NPA3HVK POJOM 13 OETCTBA

MCTOPWA BO3HUKHOBERIS W TPOV3BOCTBA
EJIOYHBIX MITPYLLIER B POCCUI

A HOLIDAY FROM CHILDHOGD

THE HISTORY OF CHRISTMAS TREE
DECORATIONS IN RUSSIA




Kargbii ron B fexkabpe
BO3/yX HaMOJHAETCA 3arnaxoM
XBOW, BUTPUHbI U NPUNEBKU
MarasvHOB MaHAT 1306unneM
CBEPKAIOLLMX YKpaLLEHWH,
a W3 KNafjoBOK [0CTAIOTCA KOPOOKM,
B KOTOPbIX 6EPEHO 3aBEPHYTLIE B
BaTy M byMary »[yT CBOEro 4aca
eM0YHble UTPYLUKN — MaJeHbKu1e
NpeaBeCTHUKM MNMaBHOIo Npa3HuKa
CTPaHbl.

B Poccun enb crana cumBosiom HoBoro roga
u PoxxgectBa B 1700 rony no ykasy Iletpa I,
COIJIaCHO KOTOPOMY, B MpeAABepUN Mpas3aHU-
Ka, Ha YJIMIIax, IJIOMAAsX M BO ABOPaX JOMOB
HaJJjexkajJo YCTaHABJIMBATh XBOWHbIE Jepe-
Bbsi. OmHAKO TpaguIilvs yKpaliaTb JeCHYI0
KpacaBuIly MOSIBUJIACH CITYCTSI 6ojiee uem CTO
sieT. [ToHavay Ha eJIKy Bemraayu GpyKThI, Ope-
XU ¥ BCeBO3MOXKHbIE cy1afocTy. I103ke K HUM
I06GaBUINCH «HECHeMOOHBIE» UTPYIIKM: KaK
MPaBUJIO, 3TO GbIIM GBITOBBIE MEIOUM, JIEHThI
U SKeHCKMe 6e3Ieyliky, a B 60raThIX JOoMax
JlaMbl Bellla/Ix Ha eJIKy CBOM AParolieHHOCTH.

HacTosiye enouyHble UTPYIIKU — CHe-
JIJaHHbIe CIIeMaJbHO IJIS eJIKU — IOSIBU
JIVCh B Hallleli cTpaHe B cepenuHe XIX Beka
W3nmenust IpuMBO3UANUCH U3 ['epMaHuM U CTO

VI OY€Hb JOPOTro, TO3TOMY YKPACUTh €JIKY
TSDKEJIBIMU IapaMI U COCYJIbKaMM OT HEMeEI - =

KUX MacCTEpPOB MOIIM cebe MO3BOIUTH TOJIb
KO O4YeHb COCTOSITeNbHbIe Moau. 113 EBporbl
JOCTaBJISIIMCh TAaKKe yKpalleHUsl U3 Talbe
Mallle — TOHKOTO MeTaJlla ¥ KapTOHaXKa, HO U
OHM OBUIM MHOTMM He T10 KapMaHy. iIMeHHO

B 3TOT Iiepmuona B OBIT PYCCKHUX ceMeit Bomen <

\¢ - Every December the air is
N . filled with the smell of spruce
needles. Shop windows and
shelves draw customers in-
doors with an abundance of
sparkling decorations. It's time to
take the Christmas tree decorations
out of storage, where they've been
waiting, carefully wrapped in cotton
wool and paper. These are the little har-
bingers of the country’s main holiday.

In Russia, the spruce became a symbol of the
New Year and Christmas in 1700 with the decree
of Peter 1. According to his decree, on the eve
of the holiday conifers had to be installed in
the streets, squares, and courtyards of houses.
However, the tradition of embellishing these
trees didn’t appear until more than a hundred
years later. At first, the trees were decorated

JlopouyKa. Hauano XX BeKa
A toy boat, early 20th century

Mep.ble enoyHble yrpatwenus | First Christmas tree decorations

Cnapoctu Ceum LUnLwKm

Opexu

BaHThblI ApomatHble cneunn o Urpywiku OpyKTbI

Nuts Sweets Candles Cones

@ -

Bows Aromatic spices Toys Fruits
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00bIvait enaTh eJ0YHbIe UTPYLIIKY CBOMMU
pyKamu — 13 BOCKa, IepeBa, KAPTOHA 1 BAThI, &
eJI0UHOe YOPaHCTBO CTAJIO MPUOOPETATh HAIM-
OHA/IbHBIE YEePTHI: B CEMbSIX 1 Ha MIEPBBIX POXK-
JIeCTBeHCKMX 6a3apax MOSIBMJINCH CAMOZeb-
Hble aHTeJbl, GUTYPKU JTIOJIeil U XKUBOTHBIX,
donapuky u paaskku. C KaXKIbIM TOJOM IMOITY-
JISPHOCTD TPAIULIMY POCTIA, CTAIU OTKPHIBATh-
Cs1 CrIelManbHble apTeay U CeMefHbIe MacTep-

’ ¢ bl
BbigyBative Lwapa Ha ropefike
Blowing of a ball on a burner.r_‘

CKMe TI0 MPOU3BOJICTBY €JIOUHBIX YKpaIllleHU,
pacuupsIcss U aCCOPTUMEHT urpyiiek. Tak,
KpecTbsiHe TTIOJIMOCKOBHOJ AepeBHM [laHMIO-
BO HaJIafWIN UTPYLIEUHbBI TPOMBICEN, KOTO-
PpbIii TIpoM3o01IIes OT TPOM3BOACTBA JIaMIIal U
MOICBEYHUKOB, a B CeprueBom-Ilocage macre-
pa JepeBsIHHOM UTPYLIKY BbIpe3ain IepcoHa-
>Kell pyCCKMX HapOJHBIX CKa30K. B mporecce
M3TOTOBJIEHUS €JIOUHBIX UTPYIIIEK YIaCTBOBAIN
SKEHIIVHBI U IeTU, CeKPeThl M HaBbIKM Tlepeia-
BaJIMCh 13 IIOKOJIEHMS B [IOKOJIEHME.

Tonbpko B KoHIle XIX — Hauane XX BeKa
B Poccum cranm HamaxkuBaTbCs BBIMTYCK CTe-
KJISTHHBIX UTPYIIEeK Ha 6a3e CTeKIOTyBHBIX
macTtepckux. Ctapeiiiiee mpou3BOACTBO, KOTO-
poe nerictByeT u 110 ceii feHb (OAO «Enoukay),
Haxoauaoch B KnmHckoM paiioHe MOCKOBCKOT
o6sactu. KnmHCKMe MacTepa BbIAYBaau CTe-
KJISTHHBIE IapUKM, BbIAEPXKUBAIN UX B paCTBO-
pe, colepskallleM CBUHeLl, CYLIMUIN, paCKpalin-
Ba/IM ¥ HAHM3bIBAIM HA HUTKY. Tak MOSIBUINUCH
3HAMEHUThIE 6YChI C METAJUTMYECKUM OIECKOM,
CTaBIllie HEOThEMJIEMbIM aTPUOYTOM €JI0UHO-
ro y6paHCTBa B KaKIAOM JoMe. [IpoMbIIIIeH-
HOe MPOM3BOJCTBO HOBOTOJHMX yKpalleHU
U3 CTeKJa CTaJo pa3BUBAThCS B 30-e rombl
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Paboume MHCTPYMEHTBI MacTepoB-CTEKNOAYBOB MPOLLIOND BEKa
Tools used by glassblowers in the 20th century

with fruits, nuts, and all kinds of sweets. Later,

“inedible” toys were added: usually these were

household items, ribbons, and women’s trinkets.
In rich houses ladies would hang their jewelry
on the Christmas tree.

Real Christmas tree decorations, made
especially for the Christmas tree, appeared in
Russia in the middle of the 19th century. Deco-
rations were imported from Germany and were
expensive, so only very wealthy people could
afford to decorate the Christmas tree with
heavy balls and icicles made by German crafts-
men. Papier-mache ornaments, made from thin
metal and dried paper pulp, were also brought
to Russia from Europe, but many people could
not afford them either. It was during this peri-
od that the tradition of hand-making Christ-
mas tree decorations from wax, wood, card-
board, and cotton wool appeared in the life of
Russian families. At the same time, the Christ-
mas tree decoration began to acquire nation-
al characteristics: homemade angels, figures
of people and animals, lanterns, and garlands
would appear not only in people’s homes but
also at the first Christmas markets.

The popularity of the tradition grew by the
year: special artels and family workshops for
the production of Christmas tree decorations
began to open, and the range of toys expanded.
For example, peasants of the village of Danilo-
vo near Moscow established a toy trade, which
originated from the production of lamps and
candlesticks. In the city of Sergiev Posad wood-
en toy craftsmen carved characters of Russian
folk tales. Many women and children took part
in the process of making Christmas tree decora-
tions, and secrets and skills of production were
passed down from generation to generation.

It was only at the end of the 19th — begin-
ning of the 20th centuries in Russia that the
production of glass toys began to operate,
based in glass-blowing workshops. The oldest



XX cTosieTusi, pocCuUiicKue macTepa Takxke
CyMeJi OCBOUTDb TEXHUKY M3TOTOBIEHMS Kap-
TOHa)Ka, OAHAKO (QUTYPKM U3 Iallbe-Malie
NIPOAOJDKAIN AeNaTh BPYUHYIO.

Co BpeMeHeM ejI0YHasl UIPYILIKa CTa-
Jla He TOJIbKO CMMBOJIOM MpPUOGIMKaloIie-
rocsl MpasgHMKa, HO M OTPaKEeHVEM 3TOXU.
Bce HOBOe, YTO BXOAW/IO B HALTY JXU3Hb, TYT
’Ke OKa3bIBaJIOCh HA eJIKe B BUJE UTPYILKU.

Ha BeTkax pAOOM CO CKa30YHbIMM Irepos- \

MU TIOSIBUINUCH QUTYPKU MMOHEPOB,
CTeKJISTHHBIE OBOLIM U (GPYK-
Thl MUPHO COCYIIIeCTBOBA-
JIV C caMoJIeTaMu, IUpUsKa-
6/ISIMU U TTapalioTUCTaMu. B
ronbl Bennukoit OTeuecTBeHHOI
BOJHBI TIPOM3BOJCTBO COKPATUIIOCH,
HO ITOJIHOCTBIO HE OCTaHOBUJIOCh. B 3TOT
MepuoJi Ha HOBOTOIHMX eJTKaX CTaJIM BCTpe-
YaThCsl COJIATHI, TAHKM, COOAKM-CaHUTAPBI,
a Takke yKpalleHWUsl, cleJlaHHble U3 OCTaT-
KOB OT ITIOIIMBA BOEHHOI (pOPMBbI, TIPOBOJIO-
KM ¥ MeIULIMHCKUX GMHTOB. B 3110Xy ocBoe-
HMSI UeJIOBEKOM KOCMOCA Ha eJIKax 3acBepKajin
CITYyTHMKM, PAaKeThI ¥ KOCMOHABTBI, a 61arogapst
IOCTVDKEHMSIM COBETCKUX CITIOPTCMEHOB HOBO-
TOIHME KOJUIEKIMM TTOTIOJTHUIUACH JIBIKHUKAMMU,
urypucramn 1 XOKKEUCTaMU.

Crnenyet, OHAaKO, OTMETUTD, YTO BO BCe
BpeMeHa OCHOBHYIO UaCThb €JIOYHOTO YOpaHCTBa

production facility was located in the Klin-
sky district of the Moscow region. It is called
“Yolochka” and operates to this day. Klin crafts-
men blew glass balls, kept them in a solution
that contained lead, then dried them, painted
and strung on a string. This is how the famous
beads with their metallic luster came to be and
became an inseparable element of the Christ-
mas tree decoration of every home. The
industrial production of glass New Year’s
decorations began to develop in the
1930s. Russian craftsmen were
able to master the tech-
nique of making cardboard,
however, continued to make
papier-mache figures by hand.

Over time, the Christmas tree

decoration became not only a symbol of the
upcoming holiday but also a reflection of the
era. Everything new that entered our life was
immediately hanging on the tree in the form
of a toy. Figures of pioneers appeared on the
branches of New Year’s trees next to the fairy-
tale characters, and glass vegetables and fruits
peacefully coexisted with planes, airships, and
parachutists. During the Great Patriotic War the
production of these toys decreased but did not
stop completely. During this period, the figures
of soldiers, tanks, medic dogs, and other dec-
orations, made from the remnants from the




COCTaBJISIIM CTaBIIMe yKe TPaAULMOHHBIMU
I1apbl, COCY/IbKM, CHESKMHKH, TePOU AETCKUX
CKa30K, JXMBOTHBIE U T.II., TOCKOJIbKY HOBO-
TOJHSS eJIKa B IIEPBYIO OYepeb CUMBOJINU3U-
poBasia JeTCKuii Tpa3gHMK.

B coBpemenHoi#1 Poccun ykpacutpb
€JIKy MOKHO Ha 100607 BKyC U 61070~ -,
eT. B MOy cTamyu BXOOUTb yKpa- i .
WeHUS, PACTIMCAHHBIC B HAIM- i o
OHAJbHOM CTMJIe: TOJ IXejb, : | '
XOXJIOMY M B APYTUX TEXHMU- 'ﬁ”'_ 3
Kax JeKOpaTMBHO-IIPUKIIAIHOIO
MCKYyCCTBA. Y MHOCTPAHILEB Tpa-

MIIMOHHO MOJIb3YIOTCS IMOITYIsIp- + [lekop HoBOrOAHErO Luapa bnecTkamMu
At Y ymap 7 ! Decorating of a Christmas ball with glitter

sewing of military uniforms, wire, and
medical bandages, began to be seen on
New Year’s trees. In the era of human space
exploration, satellites, rockets, and cosmo-
nauts glittered on Christmas trees. Thanks
to the achievements of Soviet athletes, the New
Year’s collections were replenished with the fig-
ures of skiers, figure skaters, and hockey players.
It should be, however, noted that at all
times the main part of the Christmas tree dec-
oration consisted of the traditional balls, ici-
cles, snowflakes, heroes of children’s fairy tales,
animals, and etc. because the New Year tree,
ngnqﬁlzbgoaf’g‘)ri'ﬁgs“;’aaﬁ’ﬁ first of all, symbohz.ed a (':hlldl’el’l s holiday.

In modern Russia Christmas tree can be dec-

orated in numerous ways to satisfy every taste

HOCTBIO €JIOUHbIe UTPYIIKYM B Buae MaTpeniek, and budget. Decorations painted in the national
KYKOJI U Gananaexk. [losBumoch moHsTHe skc-  style of Gzhel, Khokhloma, and other techniques
KJIIO3UMBHOM MAM ausaliHepckoit enouHoit  of decorative and applied art, started to become

urpymku. Takue usme- fashionable. Christmas
JIMSI MOTYT CTaTh Mpe- - . decorations in the form
KPaCHBIM MOZapKOM, ﬁm: . of matryoshkas and
HO [OCTYIIHBI, KaK = . balalaikas are tradi-
” B ObLJIbIe BpEMEHa, | ," tionally popular among
JlaJIeKO He KaK0MY. | In' foreigners. The con-

HecmoTps Ha | =i { cept of an exclusive or
ob6unaue u pasHoobpa- e —— . bespoke Christmas tree
31/e HOBOTOAHUX yKpa- | toy emerged. Such deco-
ImeHuit, o6bIvaii geaaTh | rations can be a wonderful
€JIOUHbIe UTPYIIKU CBO- - . gift but just like in the old

days they are not available
to everyone.
Despite the abun-

MMM pyKaMM coxpa- }
HUJICSI U TI0 Ceil IeHb: 1T
B npennsepumu HoBo-
ro rofia B CeMbIX, JeT- dance and variety of
CKMX cajax U IIKoJax New Year’s decora-
HauyuMHaeTCs] yBJeKa- | tions, the tradition of
TeJIbHbI/l TBOPUYECKUI hand-making Christmas
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Ipoliecc, a MHTEePHEeT-PecypChl
MMeCTPSAT CAMOOBITHBIMMU -
U3OEeNUSIMU POCCUNCKUX
PYKOZEeNbHUII.
YHUKaAbHOCTb €JI0Y-
HOJ WUTpYyUIKM chaena-
Jla ee TIpeIMeTOM KOJI-
JIeKIMOHMpPOoBaHus. o
HalIux AHei, K coxkaje-
HUIO, IOIIIJIO OYeHb MaJIo
CTapUHHBIX 9K3eMIUISIPOB,
M3TOTOBJEHHBIX B Poc-
cuu. boratas u oueHb
MHTepecHasi KOJi-
JIEKIIMSI HOBOTOJ -
HMX YKpalleHui
npencraBjieHa
B My3see enou-
HOJi UTPYIUKU B
Knuny.
Tpaguuusa ykpa-
maTh €JKy — camasi jJbumas B Poccumu.
st meTeit — 3TO Mpa3gHUK, BOIIIEOCTBO U,
KOHEeYHO, mogapku. st B3pOC/IbIX — BO3-
MO>XHOCTb OKYHYTbHCSI B J€TCKME€ BOCIIOMMU-
HaHMS U pacckasaTh ceMeiiHble McTopuu. bes
€JIKM He 00XOAMTCSI HU OAVH e TCKUIA Ipasi-
HMK, BOKPYT Hee BOAST XOPOBO/bI, ITOIOT TTec-
HU, TIOCBSIIIAIOT el cTuxu. Hekorma BBe3eH-
HbIlt 13 EBporibl, 3a 300 €T 9TOT HOBOTOTHMIA
006bIuail CUABHO 06pYCesl, CTaB HEOThEMIIE-
MOJi 4aCTbI0 OT€UECTBEHHOV KYJIbTYPBHI.

[.A.CepxxeHko

tree decorations has survived to

__this day: before New Year an

_ exciting and creative work

begins in families, kinder-
gartens, and schools.

The fragility of the
Christmas tree decora-
tion made it a collector’s
item. Unfortunately, very

few ancient copies made
in Russia have survived
to this day. A rich and
very interesting collec-
tion of New Year’s dec-
orations is presented at
the Museum of Christ-
mas-tree decorations
in the city of Klin.
The tradition of
decorating the Christmas
tree is one of the most belov-
ed traditions in Russia. For children, this tradi-
tion means always holidays, magic, and, of course,
gifts, and for adults, an opportunity to plunge
into childhood memories and to tell family sto-
ries. Not a single children’s holiday is complete
without a Christmas tree: round dances are per-
formed around it, New Year’s songs are sung, and
poems, dedicated to this tree, are recited. Adopt-
ed from Europe and over the course of 300 years
this New Year’s tradition has become strongly
Russified, becoming an integral part of culture.

Darya Serzhenko




[JIABHbIW BOJILUEEHWK CTPAHbI

UCTOPUA NOABJIEHNA B POCC OEOA MOPO3A

THE COUNTRY'S CHIEF WIZARD

HOW FATHER FROST CAME TO RUSSIA

Woskresenskiy

_spirit;

Agropbi: Poline

shutterstock.com ©



HakaHyHe HoBoro roga B pocCUnCKuX
CeMbAX HAYMHAETCA NPUATHAA CyeTa:
HapPAXKaIOTCA eJIKK1, pasyumBaloTCA
CTUXM M PONK, 3BYYaT NECHMU,
NPUMEpPAIOTCA KapHaBabHbIe
KocTioMbl. CTpaHa rotoBuTCA

K BcTpeye ¢ [lenoM Mopo3som.

OTKYOA K HAM
MPULLEN OEQ MOPO3?

UcTopuku, uszyvarwume
«6uorpadmuo» Iega Mopo-
3a, pasgenuanch BO MHe-
HMM KacaTesbHO Bo3pacTa
Bose6HMKa. OgHU CUn-
TalOT, UTO €ro mpoobpa-
30M OBLT SI3BIYECKUI TYX
X0JI071a, HOCUBIIINI MHOTO
MMeH, cpeayi KOTOPBIX —
Mopo3ko u CHeXHBbIN
Oen. Ilpyrue HacTamBa-
10T, UTO HamboJsee 6aM3Kuit
10 XapakTepy IepcoHax
ObUT BIIEPBbIE OIVCAH B CKa3-
ke B.®.0OpmoeBckoro «Mopos
ViBaHoBuu», Bbilen1eil B 1840 roxy.
JlpeBHeC/IaBIHCKMII TOBEIUTENb CTYX
Y MOpPO30B 00/aaJl CBUPENbIM HPaBOM,
a BCTpeya C HUM Tpo3uia GOJIbIIOI OmacHo-
cThi0. Bosiee Toro, Bo n36ekaHye HEMTPUSTHO-
CTeii HalllM TIPeJIKY CTapaliNCh €ro 3aJ00pUTh,
oCTaBJIsIsl MoAapKyu Ha rmopore noma. C mpu-
XOJIOM XPUCTMAHCTBA HEKOTOPbIE SI3bIUECKUE
06PSIIBI MCUEe3JTM, & CYPOBBIN 06pas ayXa 3MIMbI
CTaJ TepoeM MHOTOUYMCJIEeHHBIX TpeaaHuit
" CKa30K. IMeHHO PyCCKUIt HapOIHbIN (POThb-
KJIOp JIeT B OCHOBY JINTePaTypPHbIX ITpOU3Bee-
HMIT, 0OJHAKO 06pas, co3gaHHblii B.M.Omoes-
CKIMM, HECKOJIbKO oTindasncs ot Jena Moposa,
KOTOPOTO MbI BCE€ XOPOIIIO 3HaeM. [J1aBHOTO
repost CKa3Ky MOXXHO OXapaKTepu30BaTh KaK
«CTPOT, HO CIIPaBeIJIMBy»: TTOJAPKY MTOTydasIn
TOJIBKO T€, KTO XOPOIIIO paboTasl, a JeHTsEeB
Mopo3s HakasbiBail. K koHny XIX cronetus Tpy-
IaMM pyCCKUX TucaTesiei 1 moatos Jen Mopo3s
3HAYUTEJIBHO «ITOI00pE»: OH IIPeICTaBISIICS
KaK 3a60T/IMBbIN XO3SIMH Jieca ¥ TOKPOBUTETb
IEeTCKMUX 3UMHMX 3a6aB.

As the New Year draws closer, Russian
families are gearing up for the holidays.
They decorate Christmas trees, learn
poems and plays, sing songs, and

try on their costumes. The whole
country is getting ready for Ded Moroz,
otherwise known as Father Frost.

FROST COME FROM?

Historians who study
the “biography” of Father
Frost cannot agree
on the exact age of the wiz-
ard. Some believe that
the character is based on
the pagan spirit of cold that
had many names such as
Morozko or Snezhny Ded
(Snowy Old Man). Others
insist that a similar charac-
ter featured in Vladimir Odo-
evsky’s fairytale Moroz (Frost)
Ivanovich published in 1840.
The ancient lord of the cold
and frost had a fierce temper, and meeting him
could be very dangerous. Old Slavic tribes even
tried to placate him by leaving gifts on the door-
steps. With the advent of Christianity, some pagan
rituals disappeared, and the figure of the dour
winter spirit became part of many legends
and fairy tales. Works of literature were inspired
by the Russian folklore, but Odoevsky’s character
was slightly different from the Father Frost that
we know so well. The protagonist of the fairy tale
can be rather described as “strict, but fair”: only
those who worked well received gifts, while lazy
people were punished. By the end of the 19th cen-
tury, thanks to the efforts of Russian writers and
poets, Father Frost had grown a lot softer — he was
regarded as a caring host of the forest and patron
of children’s winter games.

TRADITIONS ARE BORN

Father Frost started to enjoy growing pop-
ularity in Russia when the people got hold
of the tradition to decorate a Christmas tree.
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3APOMEHME TPAOULINNA

_Pacrymas nonynsiprocts Jlena Moposa cosmna-

' Jia c BO3HMKHOBeHMeM B Poccuu 06biyas ykpa-

o Ob Fauaggygg,

1aTh eJIKy o ciaydaio PoskgectBa. HecMoTpst

Ha 9T0, JOJITOe BpeMsl MOsIBJIEHNE B IOMeE €K
U TIOJAapKOB HUKAK He CBSI3bIBAJIOCH C [lefoM
Mopo30M, a TPUMNICHIBAIOCH APYTUM MUGDO-
JIoryuecknm nepcoHaxam. Tonbko B 1910 rony
ux MecTo 3aHs1 Jen Mopo3s, ube 1M306paxe-
HMe pa3jeTesioch MO BCeit CTpaHe C poXxie-
CTBEHCKVMMMU ¥ HOBOTOOHMMM OTKPBITKAMU.

ADieT a8y

9, |

Despite that, for quite a long time the appear-
ance of the Christmas tree and gifts in people’s
homes was not associated with Father Frost

\in any way and was instead attributed to oth-

er mythological characters. Father Frost sub-
stituted them only in 1910, when his images
flew to all corners of Russia with Christmas and
New Year cards. The image of the main New
Year’s character has hardly changed since then:
a grey beard, a long fur coat, a hat, mittens, felt
snow boots, a staff and, of course, a bag of gifts.
The staff is a very important item for Father




L

C Tex BpeMeH OOJMK IJTaBHOTO HOBOTOIHE-
TO reposi MOYTH He M3MEHWICS: cefast 6opo-
Ila, IIMHHAS 11y6a, 1anka, pyKaBUIIbl, BaJIeH-
KM, TI0COX ¥, KOHEYHO, MEIIOK C [I0JapPKaMIA.
ITocox — 3TO 0COOBIN aTpUOGYT, 6€3 KOTOPOTO
Ien Mopo3 He MOXKeT Ko0BaTh. C MOMOIIbI0
II0COXa BOJIIIEOHNK YIIPABJISIET TIPUPOIHBIMU
SIBJIGHUSIMU M PUCYET Y30Pbl HA OKHAX JOMOB,
VICTIOJTHSIET SK€JIAaHUSI M 3a’KUTaeT OTOHbKU
Ha esnike. [lepenBuraeTcs: geAylika Ha CaHSX,
3aMpsKeHHBIX TPOMKOIA JIOIIaein.

[Tocyie OKTSIOPBCKOV peBosonuyu 1917
rofia CTaJI OPTaHM30BBIBATHCS OOIECTBEH-
HbIe eJIKM Ajis meteii, u [en Mopo3s 1o Tpagn-
1IMY BO3TJIABMJI 3TOT TIpa3aHuK. CaMo MOHSTHE

«eJIKa» BKIIIOUAeT B cebsI [[eI0e TeaTpain-
30BaHHOe MpeJCcTaB/ieHe, a Mpu-
BbIUHOE PYCCKOMY CIYXY

Frost — it allows him to do magic. With the help
of this staff, the wizard controls the elements
and draws frostings on windows, grants wish-
es and lights up the Christmas tree. The Father,
also called Grandfather, Frost moves around
on a sleigh pulled by three horses.

After the Russian Revolution of 1917, chil-
dren started to attend public New Year festivities
traditionally led by the Father Frost. These chil-
dren’s parties that include a small theatrical per-
formance are themselves called “Christmas trees”.
Thus, the phrase “go to the Christmas tree”, so
familiar to all Russians, may sound a bit pecu-
liar to a foreigner who does not speak Russian
very well. The appearance of Father Frost in these
events is always preceded by a magical adventure
involving both good and evil characters. The lat-
ter usually want to spoil the fun, but good




KapTuHa B.M.BacHewioBa «CHerypouka» x
Snow Maiden (Snegurochka) by Viktor Vasnetsov #

BbIpa)KeHMe «IOWTU Ha eJIKy» MOXeT IMOoCTa-
BUTb B TYNUK MHOCTPAHIIA, HE OUeHb XOPOIIO
BJIJIEIONEr0 PYCCKUM SI3bIKOM. [TOSIBJIeHUIO
Ilema Mopo3a 06s13aTe/IbHO TpedliecTByeT
CKa304YHOE MIPUKIIUEHNeE C yYacTUeM MOIO0XKM -
TeJbHBIX U OTpUllaTe/bHbIX repoes. [Tocen-
HMe, KaK MpaBUjIO, TBITAKOTCS MOMeIaTh
npasaHuky. Ho mo6po mobesxkmaet 3710, U MO/,
Kpuku «Jlem Mopo3!» 1 3BOH KOJTOKOJIbYMKOB
K I€TSIM BbIXOAUT IVIaBHbIV BOJIIIEGHMK CTpa-
Hbl. B 1937 ropny 10HbIe 3puTenu BliepBble YBU-
Ienu HeM3MeHHYIo cryTHuIly Jema Moposa —
ero BHyuky CHerypouky. O6pa3 CHerypouku
TIpUIIe U3 PYCCKMX HAPOJHBIX CKa30K, CTaB
TMOITYJIIPHBIM 6J1aTOAAPsT OMHOMMEHHO IThece
A.H.OcTtposckoro. CHerypouka Bceraa mosiBsi-
eTCsl B CaMOM Hadajie mpa3gHuKa M aKTUBHO
Y4acCTBYET BO BCEX COOBITHUSIX, CTAPasiCh BOB-
Jieyb B UTPY KaK MOKHO GosibIie geteit. CBU-
Ty Jema Mopo3a, Kak MpaBuio, COCTaBJISIIOT
JiecHbIe 3Bepu U CHeroBUKM. CIOKeThI eJIKU
13 roga B rofl MEHSIIOTCSI, BOSHMKAIOT HOBbIE
CKa30YHbIe repou, HO (pMHAJ BCerma ocTaeT-
¢ Hem3MeHHbIM: [len Mopo3 3axkuraeT OrHu
Ha eJIKe ¥ BOOUT C AeTbMMU XOPOBOJ, MMOJ, mec-
HIO, KOTOPOIJ y>Ke OOJIbIIIe CTa JIET.




- = kindness and justice.

always conquers evil, and the country’s chief
wizard appears to meet the children who shout,
“Father Frost!” while the bells are ringing.

In 1937, Father Frost’s constant compan-

ion, his granddaughter Snegurochka, or Snow
Maiden, made her debut in front of the young
audiences. Her image derived from Russian
folk tales and became popular thanks to a play
of the same name by Alexander Ostrovsky. Sne-
gurochka always appears at the very beginning
of the show and takes active part in all events,
trying to engage all children in games and oth-
er activities. Father Frost is usually surrounded
by animals and snowmen. The scenarios for New
Year shows change every year, new fairytale
characters come into play, but they always end
in the same way: Father Frost uses his magic
to light up the Christmas tree and leads the chil-
dren to dance around it singing a song that
is more than a hundred years old.

FATHER FROST TODAY

There are numerous poems and songs dedicat-

4 ed to Father Frost. He is a recurring character

in many films and theatrical plays, embodying

bR

4 Hooroghss enxa, 1941 ron
Children’s New Year's Party, 1941

KpeMneBcKan HoBorogHAs enka, 2016 rog
Children's New Year Party In Kremlin, 2016



KocTioM 1 atpumbyThl [lega Mopo3sa | Costume and items of Father Frost

i =

Bonwebnot |

MexoBas LanKka Ycbl v bopoga LLlyba po nsaT Monc PykaBuLibl nocox BaneHku
Fur hat Moustache Long fur coat Belt Mittens The Magic Felt winter
and beard Staff boots

[eny Mopo3y B npvBbluHOM anA Hac obnmke  We know Father Frost in his current form
HeMHoruM bonbLue cTa neT, Ho 3a atoT cpok  for a little over 100 years, but it was enough

OH yCnen CTaTb BCEHapOAHbIM JIlobUMLEM. for him to become a popular character.

B Mu1pe BbICOKMX CKOPOCTEM U TEXHONOT WA, In today's world of high speed and cutting-
HOBbIX repoeB 1 uaew [eny Mopo3y edge technologies, new heroes and ideas,
HeBepOATHLIM 06pa3oM y[anocb COXpaHUTb Father Frost managed to retain his relevance.
CBOM No3uumm. M 310 HeyamBuMTENbHO, This should not be a surprize, because we
noToMy yto [len Mopo3 — HactoAwmi know that Father Frost is a real wizard!
BONLLEOHUK!
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Pe3npenva’ena Mopo3a B BEANKEM YcTiore
Residenéeiof Father Frost, Veliky Ustyug

NEN MOPO3 CEr0AHA

Heny Mopo3y NOCBSIIEHO HEBEPOSITHOE KOJIM-
4ecTBO CTUXOB U neceH. OH — repoit MHOTUX
(GWIbMOB U TeaTpabHBIX IOCTAHOBOK, OJINIIE-
TBOPSIOIINIT TOGPO U CIIPaBeIIMBOCTb.

C cepenuHbl IeKabpst eJI0UHbIe IIPeICcTaB-
JIeHUs1 OXBaThIBalOT BCIO Poccuio: en Mopos
NPUXOOUT B CEMbU, ETCKME CaAbl U IIKOJIBI.
CaMbIM IJIaBHBIM COOGBITMEM cuKTaeTcst Kpem-
JIeBCKasl eyKa, IonacTh Ha KOTOPYIO — 3aBeT-
Has MeuTa KakI0ro POCCUITCKOTO pebeHKa.

o 1998 roga poccuiickuii den Mopo3s
He MMeJT TOCTOSTHHOM MPOIMMCKY, er0 MeCTOM
skutenbceTBa cuntanu Kpaiiunii Ceep. Ceituac
y Menymku eCcTb pe3uaeHuus B ropoe Benu-
Kuit Yetior Bosoroackoit o6macTu, roe OH Kpy-
[JIBIV TOA, IPMHMMAeT MOCeTUTeseli M OTBeUaeT
Ha nucbMa. OTHOCUTE/NbHO HeIaBHO ITOSIBU-
JIOCh TOHsITHeE «11ouTa lena Mopo3sa» , 1o 3TO-
ro JeTU KJIIN 3alUCKU IO €JIKY UJIU ITPOCTO
3araibIBajiy JKeJaHus, KOTOpbIe 06sI3aTeIbHO
VCTIOJTHSIIUCD.

A.B.BepexHoBa

[Jen Mopo3 pasbupaet noury
Father Frost sorting mail

Children’s New Year parties begin all over
Russia in the middle of December: Father Frost
comes to family homes, to schools and kinder-
gartens. The most important event is the New
Year Children’s Party in the Kremlin, the dream
of every Russian child.

The Russian Father Frost did not have
a permanent residence until 1998, he was sim-
ply believed to live somewhere in the Far
North. Now Father Frost has his own estate
in the town of Veliky Ustyug where he receives
visitors all year round and replies to letters.
The Father Frost’ Postal Service appeared only
recently, and before that children used to put
their letters under the tree, or simply made
wishes that always came true.

Anna Berezhnova
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TPUYMO CTAJTMHCRO QA

UCTOPWA CTAHLIM MOCKOBCKORO N
«KROMCOMOJIBCKAf» (I'(OJ'lbLI,EBAFf), i

THE TRIUMPH
OF THE STALINIST EMPIRE

THE HISTORY OF KOMSOMOLSKAYA STATION
ON THE KOLTSEVAYA LINE OF THE MOSCOW METRO

100



0pHa 13 caMblx NOMNE3HbIX CTaHLMIA bbina
oTkpbiTa 30 AHBapA 1952 roga. Ceoe
Ha3BaHWe OHa nony4mna ot KoMcoMonbCKom
naowaan, Ha KOTopoM PacnosoxeH

ee HaseMHbIN BecTbIoNb. B Hapoge aTo
MEeCTO Ha3bIBalOT «MoLLadb TPeX BOK3a-
noB» — JleHnHrpagcKoro, AApocnascKoro

1 KasaHcKoro.

<

mo

shutterstock.con

Amnat Phuthamrong

One of the most extravagant stations of the
Moscow metro was opened on January 30,
1952. The station was named for its location
on Komsomolskaya Square, which is often
called “Three Stations Square” because the
terminals of the Leningradsky, Yaroslavsky,
and Kazansky train stations are also located
nearby.

THE GRANDIOSE PROJECT
OF THE ARCHITECT ALEXEY SHCHUSEV

Komsomolskaya station was built as a deep

level station, located at a depth of 37 meters.

Its platform became an experimental ground

for trying the latest technologies in the con-

struction of the Moscow metro. For example,

the diameter of the central hall was the larg-

est of all stations at that time — 11.5 meters.

The escalator to the transition to the Kom-

somolskaya station on the radial line

had the same diameter, which made it possi-

ble for the first time to fit four stairs at once.
The plan of the station was created

by the famous Soviet architect Alexey Shchu-

sev back in 1949. The architect was not des-

tined to live to see the realization of his idea.

His work was continued by his students —

Viktor Kokorin and Alisa Zabolotnaya. Zab-

olotnaya later wrote that Shchusev planned

the station to be one of the busiest transport

junctions in the city and a gateway to Moscow.
The Komsomolskaya station is the apothe-

osis of the Stalinist Empire style, distinguished

by its extraordinary solemnity. The station

is designed in the style of Russian architec-

ture from the 18th century. The guiding

theme in its interior is the triumph

of the Soviet people in the Great

Patriotic War. The greatness

of this patriotic theme is reflect-

ed in the grandiose scope

of the hall and its splen-

did decoration. The vaults

of the station are deco-

rated with baroque stucco

and huge mosaic pan-

els of smalt and pre- Y0

cious stones. A =L



FPAHOMO3HbIA MPOEKT
APXWUTEKTOPA AJIEKCEA LLIYCEBA

«Komcomonbckas» co3naBanach Kak CTaHLMS
[TyOOKOTO 3a/I05KEHMSI — OHA HAXOUTCS Ha TTy-
6uHe 37 meTpoB. Ee matgopma cTaja KcIie-
PUMEHTAaIbHOM TIJIOMIAIKOV [J1s1 UCTI0b30Ba-
HUSI HOBEMILMUX TeXHOJIOTUI1 B CTPOUTEIbCTBE
MOCKOBCKOT'O MeTporoanTeHa. Tak, AuameTp
LIEHTPaJIbHOTO 3aJ1a CTAHLIMM CTaJI CAMBIM MINPO-
KUM 13 BCEX CYIIIeCTBOBABIIMX HA TOT MOMEHT —
11,5 meTpoB. Takoii 5ke I1MaMeTp My 3CKasaTopa
U1 epexofa Ha «KOMCOMOBCKYIO» paayab-
HYIO, YTO MO3BOJIUJIO BIIEpPBble YMECTUTh Cpa-
3y UeThIpe JIECTHULIBI — paHee GbLJI0 BO3MOXKHO
YCTaHaBJIUTb TOJIBKO TpU. CeroiHsI 3T JIeCTHU-
11bI, KaK ¥ [IOUTU C€Mb JeCSITUIeTUI Ha3am, IIpo-
ITOJDKAIOT CTabMIbHO paboTaTh.

[TpoekT cTanuum eile B 1949 rogy noaro- =
TOBWJI U3BECTHEeNILINI COBETCKUI apXUTEKTOD
Anexceii lllyceB. 3omueMy ObIJIO HE CYKIEHO
IOKUTD 10 peann3alyy CBOeli rpaHAMO3HOM
upeun. [leno macrtepa MpOAODKUIN €T0 yue-
HUKM — BukTop KokopuH u Annca 3a60mot-
Had. ITocsienHsIs Mo3xe mycana, 4TO CTAaHUMS |
3amymbiBasiach lllyceBbIM KaK OIMH U3 Haubo-
Jiee OXKMBJIEHHBIX TPAHCIIOPTHBIX y37I0B rOpoja
1 KaK cBoeobpasHble BOpoTa MOCKBbI, 3a1aueit
KOTOPBIX ObIIO 661 GOpMUPOBaHME TTEPBOTO
BIleYaT/IEHMS O CTONIMILIE.

«Komcomoibckast» — arnogeos cTaaMHCKO-
ro amimpa, OTIMYaBIIErocss HeOOBIKHOBEH-
HOI TOPKeCTBEHHOCTHI0. CTaHLIVSI BBIMIOJTHEHA
B cTuiie pycckoro 3oa4uectBa XVIII Beka. Beny-
IIasi TeMa apXMUTEKTYPbI ee MHTepbepa — mooe-
Jla COBETCKOTro Hapoja B Benukoit OTeuecTBeH-
HOJi BOViHe. Benmune 3TOI MaTpMUOTUIECKON
TeMBI OTPaKeHO B TPaHIMO3HOM pas3mepe 3aia,
B 6OTaTCTBE €ro JeKOpaTMBHOTO yOpPaHCTBA.
CBOZbI CTAHIMM YKpAllleHbl JIETTHUHOI B CTUJIE
6apOKKO ¥ OTPOMHBIMM MO3aMYHBIMM TAHHO
Y3 CMajbThl Y AParoeHHbIX KaMHe.

e

; = i
3CKU3 CTaHLMK N

;- Drawing of Komsomolskaya sta
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BEJIMYECTBEHHBIE MO3AVKA
MABJIA KOPUHA

Pa6ora Hag Mo3auKaMu ObUIa JOBEPEHA COBET-
ckoMy xynoxxHuky Ilasny Kopuny, cospe-
MEHHMKM KOTOPOTro BcrioMuHain: «[KopuH]
npodeccrMoHaabHO YYBCTBOBAI UM ITOHMMA
apXUTeKTypPy», HAXOAWI B MOHYMeHTaJIUCTU-
Ke OTOYUIMHY, [I0OCKOJIbKY €r0 KapTUHbI OUeHb
penKo BBICTABJSIMCDH, B UYeM BMHMWJIM IIpe-
3UeHTa AKaJeMNUy XyHO0XKeCTB, ObIBIIEro
cokypcHuKa KoprHa 1o MoCKOBCKOMY yUMIIN-
L1y )KMBOIIMCHU, BasTHUS U 3044eCcTBa AJleKCaH-
npa l'epacumoBa.

KopuH 3Han, uro Anekcei llyces xorern,
yT06bI «KOMCOMOJIbCKast» (KOJIbIIEBAsT) CTaIa
NIPOA0J/DKeHMEM apXUTEeKTypHOI TeMbl KasaH-
CKOTO BOK3aJla, HaJ, KOTOPOit paHee paboTasn

THE MAGNIFICENT MOSAICS
OF PAVEL KORIN

The Soviet artist Pavel Korin was entrusted
to work on the mosaics. His contemporaries
recalled: “[Korin] felt and understood architec-
ture professionally”, he had to escape to mon-
umentalism because his paintings were rarely
exhibited, for which the president of the Acad-
emy of Arts and a former classmate of Korin
was blamed.

Pavel Korin knew that Aleksey Shchu-
sev wanted the Komsomolskaya station
on the Koltsevaya line to be a continuation
of the architectural theme of the Kazan rail-
way station, on which Shchusev had previous-
ly worked.
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apxutekTop. Co3aaBas 3CKM3bl MO3auK, [laBen
Kopuu e3gun nHa KasaHCKuit BOK3aJj, YTOOBI
paccMOTpeThb AeTaau IIyCeBCKOTo ITPOeKTa.
CospaHHble KOpMHBIM BeJMKOJIEITHbIE
MO3auyHble TTaHHO (aKTUUECKU BU3YaIN-
3upyroT peub U.B.CTannHa, NIpou3HECEHHYIO
UM Ha mapage 7 Hos6pst 1941 roga: «Boii-
Ha, KOTOPYIO BbI BeJieTe, eCTb BOVHA OCBO-

6oauTeNbHAs, BOJIHA cripaBeanBas. [TycTh
BIOOXHOBJISIET Bac B 9TOI BOJiHE MyKe-
CTBEHHbIN 006pa3 HaIIMX BEJIMKUX MIPeJi-
KOB — AnekcaH pa Hesckoro, IuMuTpust
Houckoro, Kysembl MuHMHa, IMMUTpUS
IMoxkapckoro, Anekcangpa CyBopoBa,
Muxauina Kyrtysosa! IlycTb OCEHUT Bac
o6e0HOCHOE 3HaMs BeJMKoro JleHmHa!».

Ha mo3aunkax, co3gaHHbix KopuHbIM,
3amnevatiaeHbl Kysbma MuHuH u IMmutpuii
IMoskapckuii, cobuparoriye Ha KpacHoit mio-
1az HapoJgHOe OIoJTYeHMe; KHSI3b AJleKCaHIp
HeBckuit, gepskaiuii 3HaMsI ¢ 1306 paskeHeM

shutterstock.com © Gubin Yury .z
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While creating sketches of the mosa-

ics, Pavel Korin visited Kazansky railway

station repeatedly to examine the details
of the Shchusev project.

i The glorious mosaic panels created

. by Korin accurately illustrate the speech

2, of Joseph Stalin that he gave at the parade

on November 7, 1941: “The war that you

are fighting is a war of liberation, a just war.

Let the courageous images of our great

ancestors — Alexander Nevsky, Dmitry

Donskoy, Kuzma Minin, Dmitry Pozharsky,
Alexander Suvorov, and Mikhail Kutuzov —
inspire you in this war! Let the victorious flag
of the great Lenin guide you!

The mosaics created by Korin depict Kuz-
ma Minin and Dmitry Pozharsky gathering
the people’s militia on the Red Square; Prince
Alexander Nevsky holding a flag with the image
of Christ; Moscow prince Dmitry Donskoy, on
a white horse, leading the troops to Kulikovo
field; the great commander Alexander Suvor-
ov crossing the Alps; Mikhail Kutuzov during

-

S
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Xpucra; KHI3b MOCKOBCKUI Imutpuii JoH-
CKOJ1, Ha 6eJI0M KOHEe BO3IVIABJISIOLINIT BOVi-
cKa, cobpasiirecst B mmoxona Ha KynamMkoBo
oJie; BeauKuii moaxkosogen Anekcauap CyBo-
POB BO BpeMs Tiepexofa yepe3 AnbIibl; Muxa-
ui KyTy30B B xo/ie BOPOAMHCKOTO CpaskeHMs],
a TaKke COBETCKME COIATHI M 0uIlephl y CTeH
perixcrara.

I[ToMMMO 3TUX MO3auK ObLIM elle TPH,
BO MHOTOM TIIOCBSIIleHHbIe JuuHO CTanu-
Hy. Ha ofHO# 13 HUX OH M300paskeH Ha Iapa-
e 7 HOsIOpst 1941 roga cTOSIIMM Ha MaB30-
Jiee U IepKallM B pyKax 3HaMs ¢ TpoguiemMm
JleHUHa, KOTOpOe, OMTYCTUBIINCh HA KOJIEHO,
Lenayer coapat. 3a cnuHoi CrajimMHa — use-
HbI [TonmuT610pO, BUIHBI 6anrHu Kpemis, psimsl
OTIIPaBJISIBIINXCS Ha QPOHT COJIAAT.

Ha BTOpOIT MO3anKe M300paskeHO B3SITHE
COBETCKOJt apMueit peiixcrara B mae 1945 roma.
Ha nepepHem riaHe — COMAATHI, UYbM JIUIIA CBE-
TSITCSI CYACThEM, 32 UX CIIMHAMM — pa3BeBa-
Ioliecs 3HaMeHa ¢ npoduiasmu B.M.JlennHa
u U.B.CrasimHa. ®oOHOM KOMITO3UIIMU BbICTY-
MWJI0 paspylieHHoe 3aHNue peiixcrara.

Ha Tpetneit mo3auke — ITapan ITobexpr,
cocrostBmiicst 24 uioHs 1945 roma. Ha tpu-
O6yHe MmaBsosies usobpaxkeH U.B.Ctanux
B OKPYKEHUU UIeHOB [T0MTOI0PO U BBICIIErO
apmeiickoro pykoBoacTsa. [loueTHslii kapaysn
oxpaHsieT nBepu MaB3oJies. K ero mogHoXMIO
conmaTthl 6pocaloT 3HaMeHa I06eKIeHHOI
dammcrckoit FTepmanmm.

MEPEAE/IKA B OYXE BPEMEHN

OnHaKo Tpu MaHHO, BOCIEBaBIINeE, B TOM UMC-
Jie IMYHOCTb BOX/[ISI HAPO/I0B, MPOCYIECTBO-
BaM NOBOJBHO Hepouro. B 1961 ropy, mocie
pa3BeHUYaHMs1 KyabTa JuyHoctu W.B.Crann-
Ha Ha XXII cve3me KIICC, cTasio IMOHATHO, YTO
MO3aMKy HeoOXOAMMO repenesnaThb. 1o 3Toro
ITAHHO JINIIb HE3HAUYUTETbHO MOIIPABIISIINCD
10 X0y yaaneHus u3 [oanUT6I0po BIaBIINX
B OTIAJTy YMHOBHMKOB.

[Tepemeska MO3aMK OKasajiach HeIpoO-
croii. Tak, MaHHO C M300pakeHMEM BBICTY-
ienus CranuHa Ha napage 1941 roma dak-
TUYECKM TTPUIILIIOCH CO3/IaBaTh 3aHOBO: BMECTO
BOX[s1 HaponoB nosiBuwicst B.U.Jlenus, a Bme-
CTO COBETCKMX GOIIIOB — COJMIAaThl BpeMeH
I'paskgaHCKO BOHBI.

C naHHo, e 6511 M306paskeH Ilapas [ToGe-
Ibl, yOpanu u300paskeHHBIX Ha MaB3o0Jjee

MopTpet Masna KopuHa. XynoHuk Ceprei Pybuos
Portrait of Pavel Korin by Sergey Rubtsov

the Battle of Borodino as well as Soviet sol-
diers and officers at the walls of the Reichstag.

There were three more mosaics, dedicated
primarily to Stalin. In one of them he is depict-
ed at the parade on November 7, 1941, stand-
ing on the mausoleum and holding a flag with
the profile of Vladimir Lenin. A kneeling soldier
kisses the flag. Behind Stalin there are mem-
bers of the Politburo, the Kremlin towers, and
ranks of soldiers going to the front lines.

The second mosaic depicts the cap-
ture of the Reichstag by the Soviet army in
May 1945. In the foreground there are sol-
diers whose faces shine with happiness and
behind their backs there are waving flags with
the profiles of Lenin and Stalin. The destroyed
Reichstag building became the background
of the composition.

The third mosaic shows the Victory
Parade held on June 24, 1945. On the podi-
um of the mausoleum Stalin is surrounded
by members of the Politburo and the highest
ranking army officials. A guard of honor watch-
es the doors of the mausoleum. Soldiers throw
the flags of defeated Nazi Germany to the base
of the mausoleum.
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yeHoB ITonnT610p0. VIX 3aMeHMIN ajlyieropu-
yeckoii burypoit PoguHbi-MaTepu, CTosiIIel Ha
3HaMeHaXx U Jiepskallleil B pyKax ceprl, MOJIOT U
CUMBOJI MMpa — BETBb OJIVBBI.

EnMHCTBEHHBIM IMAHHO, KOTOPOE T0IBepr-
JIOCb MMHMMaJbHOJ mepepesike, GbIIO TO,
I7e M300paskanoch B3sITHe peiixcTara — ¢ Mo3a-
MKY TIpocTo yopanu mpoduas CtanmuHa.

Ha n3mMeHeHMe BceX MaHHO YIIIO HECKOTb-
KO JieT. Pab0oThI MPOBOAMINICE TOIBKO MO HOUAM,
yTOOBI HE MeIIaTh IaccaskypaM MMOTHOLEHHO
M0JIb30BAThCS CTAHIIVIENA.

U nipu co3manuu, 1 npu nepepenke Mo3a-
MK COBETCKMMM MacTepaMmu 6Gbljaa mpopesna-
Ha TpaHauo3Hast pabora. Ilnomanb Kaxmo-
ro naHHo — 30 KB. MeTpPOB, BeC — TPU TOHHBI,
Yuca0 HabopHBIX 37eMeHTOB — 300 ThIC.
HITYK. Bce OHM He TOJbKO OKa3bIBaaM MOIII-
HOe 3MOIMOHaJIbHOE BO3[IeiiCTBME HA 3pU-
Tejieit, HO U TopaXaJu TrpaHIMO3HOCTbIO
TEeXHUKM Y KaueCTBa MCITOTHEHUS. DCKU3bI
ObLIV BBITIOJTHEHBI B HATYPaJbHYIO0 BEJINYM-
HY, TI0 HUM GpuUraibl MacTePOB BBIKJIAbIBAIN
KyCOYKM IIBETHBIX KaMHel U cMaibThl. [Tomy-
YeHHBIV pe3yabTaT MepeHOCUIM Ha TTOKPbhI-
TYI0 IIeMeHTHBIM PaCTBOPOM OCHOBY. [0TOBYIO
MO3aMKy YCTaHABAMBAJIM HA CBOJle CTaHIIUU
Ha [eBSITUMETPOBOI BbICOTE.

Cnenyst TpaauIUMM MO3aMIHON XXUBOMU-
cu, GOHBI TTAaHHO CO3AABaJIVCh 30JI0UEHBI-
mu. ITaBesn KopuH, nmpekpacHO OCBeIOMJIeH-
HbII O TPAAULIUSX PYCCKOTO U BU3AHTUICKOTO
MCKYCCTBa, IPUMEHWI 3TOT IIpUeM, ITepBOHA-
YaJIbHO MCIOJIb30BaBIINIICSI B MUKOHAX, B CBO-
eit pabote. B ToM uiiciie 3TO OOBSICHSIET, TIOUe-
My Mo3anKu «KoMCOMOJIbCKOI» CO3AAI0T TaKoe
MOIITHOe, BHEBpeMeHHOe BIieuaT/ieHNe Beln-
YMSI M TOP5KeCTBEHHOCTM.

KopuH Tak OLieHIT CBOIO paboTy: «Yoau-
HbIMM MO3aukamu cunutaio “Hesckoro”, “JloH-
ckoro”, “MunnHna u IMoxapckoro”, “Cysoposa”
u “Cramuua”. “KyTy30B” HEMHOTO UCIIOPYEH
criemkoit, “Tlapan [To6e/bl” €1a60BATO BBIIOJ-
HeH, “BssATue pejixcrara” UCIOPYEHO HeBe-
SKeCTBEHHBIMM XaNATYypIIMKaMU M3 MO3auy-
HOJI MacTepCKO TeHMHTPAZICKOM aKageMUm».
A mosske, yke moayuuB CTanMHCKYIO TPeMUI0
3a obopmieHne «KOMCOMOJIbCKOM», XyI05XK-
HUK roBopmii: «HecMoTpst Ha Bce HeOCTaT-
KU, MO3aMKU XXUBYT, XUBYT XXKM3HbIO TOPXKe-
CTBEHHOI1, B HUX €CTb B3BOJTHOBAHHOCTb, €CTh
TBOPYECTBO».
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ALTERATIONS TO REFLECT
THE CHANGING TIMES

These three panels, glorifying the personal-
ity of the leader of the peoples, did not last
long. In 1961, after the denouncing of Sta-
lin’s cult of personality at the 22nd Congress
of the Communist Party, it became clear that
the mosaics had to be redone. Before the pan-
els had been slightly modified to remove cer-
tain members of the Politburo who had fallen
into Stalin’s disgrace.




KPACOTA Y BETMYUE BO BCEM The reconstruction of the mosaics

was not easy. The panel depicting Stalin’s
He TonbKoO jMenmHMHA M MO3aMuHble maHHO  speech at the 1941 parade had to be re-creat-
Co3IaBa/IM TaKkoe TpaHamo3Hoe Breuatiaenne  ed almost from scratch: the leader of the peo-
oT «KoMcoMoJbCcKOi». ApXUTEKTOphl cTaH- ples was substituted with Vladimir Lenin
LMK yKpacuiu ee 6apenbedamu Ha Temy co3- and Soviet fighters — with soldiers from
JIIaHMST PYCCKOTO OpYyskus ¢ npeBHeimx Bpe- the Civil War.
MeH U 4O MOMEHTa OTKPBITUS TJIaTHOPMBI The members of the Politburo, stand-
B 1952 rofy. 9TO pyKbsl, ITyJIeMeTHI, Meul, Iite-  ing on the mausoleum, were also removed
MbI ¥ MHOTOE€ Apyroe. B 1965-m o HemsBecT- from the panel devoted to the Victory Parade.
HBIM MPUYMHAM UX 3aMeHuau Ha smbaembl, They were replaced with the allegorical fig-
coszaHHbIe 1o acku3am ITaBna KopuHa. ure of the Motherland, standing on the flags




and holding a hammer, sickle, and an olive
branch as the symbol of peace.
The only panel that underwent only min-
imal alteration was the one with the capture
of the Reichstag: the profile of Stalin was sim-
ply removed from the mosaic.
It took several years to redo all the pan-
els. The work was carried out only at night
not to disturb the passengers using the station.
The Soviet masters performed incred-
ible work both during the construction
and the alteration of the mosaics. The area
of each panel is 30 square meters, the weight
is three tons, and the number of typesetting
elements is 300 thousand pieces. All of them
not only made a great impact on the audi-
ence but also dazzled with the tech-
nique and quality of their workmanship.
The sketches, made in full size, were used
by teams of craftsmen to lay out piec-
es of colored stones and smalt. Then
these fragments were positioned
on a cement-coated substrate. The
finished mosaic was installed
on the vault of the station at a
height of nine meters.
Following the tradition
of mosaic laying, the back-
grounds of the panels were dec-
orated with gold leave. Pavel
Korin, familiar with the tradi-
tions of Russian and Byzantine
art, applied this technique, orig-
inally used only for icons, in his
work.
This is how Korin himself evalu-
ated his work: “I consider the images
of Nevsky, Donskoy, Minin and Pozharsky,
Suvorov and Stalin to be successful mosaics.
The mosaic with Kutuzov is slightly marred
by haste, the Victory Parade is poorly execut-
ed, and the Taking of the Reichstag is spoilt by
the careless workers from the mosaic work-
shop of the Leningrad Academy.” Later, hav-
ing received the Stalin Prize for the design
of Komsomolskaya, the artist said: “Even
with their shortcomings, the mosaics live,
and they live a solemn life, they have excite-
ment and creativity.”

shutterstock.com © Gubin Yury



Kak 1 cTeHbI, KOJIOHHBI CTAHLIMM OTHea-
HBI CBETJIBIM MPaMOpPOM, I10JI BbIJIOXKEH Kpac-
HbIM TpaHUTOM. [ToToNKM TIaThOOpPMBI yKpa-
1IaI0T MacCUBHBIE JIIOCTPbI B BUZE KOJIell,
Ha KOTOPBIX PaCIIOJIOXEHbI MHOTOYMCJIEH-
HbIe DOXKM C JlamIiaMy. bOKOBbIe 3aJIbl CTaH-
LMY OCBEIIAI0TCSI MOJOOHBIMY CBETUIbHU-
KaMM, YbM pa3mMepsbl, OAHAKO, 3HAYUTE/IIbHO
6071€€ CKPOMHBIE.

Ha coHe Bcero 3TOro BenMKOIenus KaskeT-
ST «3a6BITHIM» TOPEI CTaHIMI. [lepBOHaYA/Ib-
HO 3[eCh Ipeanoiaraaoch cienaTb BTOPOi
BBIXOJ], OTHAKO 9Ta UAesI TaK U He OblIa pea-
nm30BaHa. YTOObI CKPAaCUTh IYCTOTY, y CTEHbI
YCTaHOBMJIM BBICOKMII IIOCTAMEHT, & Ha HEM —
6tocT B.l.JlennHa. Ha camy CTeHy ITOMeCTH-
JIV MO3aVIKy, B IIEeHTPe KOTOpoit — rep6 CoBeT-
ckoro Coro3a, a 1o KpassM — pacTUTe/IbHbII
OpPHaMeHT.

B 1958 romy Ha BceMupHOIT BhICTaBKe
B bproccesne maket crtaHuum «Komcomosib-
cKasi» (KoJblieBast) momyuwi ['pan-nipu. [Tomu-
MO BBICOKOJ OLIeHKM apXUTeKTypHOI COCTaB-
J'IHIOH.[GVI IIPOEKTa YJIeHbI JKIOpM OTMEeTUJIN ero
MJUTIOCTPATUBHYIO YaCTh, KOTOPAasi GblIa TIpe/I-
crapyieHa Mo3aukamy [1aBna KopuHa.

K.U.Jlenckas

BEAUTY AND GREATNESS
IN EVERYTHING

The grandiose impression of the station
was created not only through the stucco mold-
ing and mosaic panels. The architects decorated
the station with bas-reliefs depicting the pro-
duction of Russian weapons from ancient times
to 1952 when the station was opened. There
are guns, machine guns, swords, helmets,
among others. In 1965, for unknown reasons
the bas-reliefs were replaced with emblems
created from the sketches of Pavel Korin.

Just like the walls, the columns of the sta-
tion are finished with light marble, and the floor
is made from red granite. The platform ceil-
ings are decorated with massive chandeliers
in the form of rings, on which is placed a mul-
titude of fixtures with lamps.

The far end of the station seems “for-
gotten” amidst this splendor. To brighten up
the emptiness, a high pedestal with a bust
of Lenin was placed here against the wall.
The wall itself was decorated with a mosa-
ic with the coat of arms of the Soviet Union
in its center and a floral ornament along
the edge.

In 1958, at the World Exhibition in Brus-
sels the layout of the Komsomolskaya station
on the Koltsevaya line received the Grand Prize.
In addition to the high assessment of the archi-
tectural component of the project, the jury not-
ed its visual elements, created by Pavel Kor-
in’s mosaics.

Kira Lenskaya



B Mupe He TaK y» MHoro ropofios

C MHOTOBEKOBOW UCTOPWI, NO3TOMY

OHW NPeACTaBAAIT OFPOMHYI0 LIEHHOCTb
AnA yenoseyectsa. [ipeBHue ropoga nna-
HeTbl — CBUAETENVW NpoLBETaHUA U ynaa-
Ka rocyfapcTB — COXPaHWU/M NaMATHUKK
UCTOPUU W apXUTEKTYPbI Pa3HbIX BPEMEH.
OHKM 1 camy npefcTaBnAT coboit NamAT-
HWMKK, N0 KOTOPbIM MOXHO NWcaTh NETONNUCh
YenoBeYecKon uusum3saumm. B To e epe-
MA OHW He 3aCTbl/IM B CBOEM Pa3BUTUM

W YacTo npeAcTaBnAlT coboii HacnoeHve
3M0X U KyNbTyp. 3HAKOMUM Bac C HECKOSTb-
KMMW TaKUMU HKEMUYHKUHAMU.

There are not that many cities in the world
with centuries-old history; they are of great
value to humanity. The ancient cities of

the planet — witnesses of the prosperity
and decline of their countries — have
preserved historical and architectural
monuments from different times. They

are monuments that write the chronicle

of human civilization. At the same time, they
did not become frozen in their development

and often represent a mixture of eras and
J .

cultures. Let us introduce you to some

of these pearls.
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IHEHHE, MAJTU

DJENNE, MALI

II>keHHe, Haxonsgluiica B Manu
(BamagHass Adpuka), CTOJETUSIMU
ObUT MI3BECTEH KaK CBSI3YIOIee 3BEHO
B TPaHCCaxXapCKOW TOProBJIe 30JI0TOM, :
a B XV-XVI Bekax cTaji MyCyJIbMaH- 4,
CKMM PEIUTMO3HBIM LIEHTPOM.

OpHako HbiHe [I>keHHE 3HAMEHUT
He 3TUMM (aKTaMM, a CAMbIM GOJIBIINM /I -
HICTO-HAHOCHBIM 3[IaHMEM B MMpe — co6op-
HOJ MeueTbI0, 1iu Bennkoit MeueThbio [I>KeHHe.
MeueTs 13 IpeCCOBaHHOJ INIVHBI, CMEIIaHHOM!
C TIECKOM ¥ BOZ 0¥, CTPOWJIM OKOJIO TPEX JIeT
u 3akoHYWwM B 1907 rony. Pasmepsl MmeueTn —
75X75 M, BbICOTA I[€HTPATbHOI OAITHU — OKO-
710 16 M. 113-3a 0COGEHHOCTE CTPOUTETHHOTO
mMaTepyuaza MeyeTb MPUXOOUTCS PEKOHCTPY-
MPOBATh IOCJe KaKAOro Ce30Ha NOXKAel, Kak
U BCe oMa kuTesieii Maiu, cae/laHHble 13 6aH-
KO — CMeCH Ha OCHOBE IJIMHbI. 32 TeM, UTOObI
Joma B [[’KeHHe CTPOWJINCH B TPaAUIIMIOHHOM
CTWie, CTIeJUT CIielaabHblli kKomuTeT. [Tocie
OKOHYaHMSI Ce30Ha OOKael >XuTeian I>keH-
HE PeMOHTUPYIOT, B [IEPBYIO OYepPeb MeYeTh.
C 1988 roma meueTs [IskeHHE BMeCTe €O BCeM
«CTapbIM FOPOIOM» BKITIOUEHA B CITMCOK 06BEK-
TOB BcemupHoro Hacienyst OHECKO.

r—

\QUE
?g,\’\)e\' buy,

et

Al

£y
e UNBUT g

Djenné, located in Mali (West Africa),
was known for centuries as a link in
the trans-Saharan gold trade. In the
15th and 16th centuries it became a
> Muslim religious center.

However, today Djenné is famous

not for these facts, but for the larg-
est adobe building in the world — the Cathe-
dral Mosque, or the Great Mosque of Djenné.
The Mosque, made of pressed earth mixed with
sand and water, took about three years to build
and was finished in 1907. The dimensions of
the mosque are 75 by 75 m, the height of the
central tower is about 16 m. Due to the nature
of the building material, the Mosque has to be
reconstructed after each rainy season. Like all
the houses of the inhabitants of Mali are made
of banko — a mixture based on clay. A special
committee oversees to make sure that hous-
es in Djenné are built in the traditional style.
After the end of the rainy season, Djenné res-
idents fix up the Mosque at first. Since 1988,
the Djenné Mosque, along with the entire old
city, has been included in the UNESCO World
Heritage List.




MLXETA, I'PY3UA

MTSKHETA, GEORGIA

MiixeTa — ApeBHUI TOPO/I, MepBas LT
cronuna I'pysmun — ocHOBaH B V Beke
10 H.3. B )KMUBOIIMCHOM MeCTe CJIMASTHUS
Kypsl ¢ ee 1eBbIM IPUTOKOM AparBiu,
Ha IepeceyeHn CTapUHHBIX TOPTO-
BBIX ITyTeN.

Xpam [I>xBapu, BakKHeMIINIA
namMsaTHUK MIIXxeTbl, MOCTPOEH
B mepuop Mmexxay 605 1 642 romamMu.
DTO OFHO U3 APEBHENMIINX COOPYKEHUI MTOH06-
Horo Tuma B ['py3uu pacnosioskeHO Ha BepIiHe
OJHOMMEHHO1 rOpbl, I7e, 10 MpeJaHnIo, CBSI-
Tast HuHa Bo3aBuMIia KpecT. AHCaM6JIb IIOBTO-
psieT hopMy KpecTa, BIVICAHHOTO B KBaIPATHOE
ocHOBaHMe. Ellle 01VH 00BEKT KYJIbTYPHOTO
Hacieays B rpaHuiiax MixeTbl — MOHACTbIPb
CamTaBpo. 3[eCh XpPaHUTCSI MHOXKECTBO CBSI-
TeIHb. KadenpanbHbiit co6op CBeTUIIXOBeE-
JIY — IYXOBHBIV cMMBOJ ['py3un. CO60PHBIN
aHcaM0JIb, CO BCEX CTOPOH OKPYKEHHBII Kpe-
IIOCTHOJ CTEHOM, U34aBHa CIY>KUJI MeCTOM
KOPOHOBAHMS U MOTPeO6eHmsT apcKux ocod
n3 guHacTuy barpatnoHos. COracHo JiereHze,
MOJ, XpaMOM XpaHUTCS XUTOH Uncyca Xpucra.

C 1994 roma uctopmuyeckue naMsITHUKA
MiixeThl BKIIOYEHBI B CIIMCOK BcemMupHOro
Hacneaus u HaxopsaTcs mon oxpanoi KOHECKO.

ab

Mtskheta is an ancient city, the first
capital of Georgia, founded in the 5th
century BC in a picturesque place at
the confluence of the Kura River with
its left tributary Aragvi, at the inter-
section of ancient trade routes.

The Jvari Monastery, the most
important monument of Mtskheta,
was built between 605 and 642. This
is one of the oldest structures of this type in
Georgia. It is located on the top of the moun-
tain of the same name, where, according to leg-
end, Saint Nina erected a cross. The Ensem-
ble repeats the shape of a cross inscribed in
a square base. Another Cultural Heritage Site
in Mtskheta is the Samtavro Monastery. Many
jewels are preserved here. Cathedral of Mtskhe-
ta — Georgia’s spiritual symbol. The Cathedral
Ensemble, surrounded on all sides by a fortress
wall, has long served as a place for the corona-
tion and burial of royal persons from the Bagra-
tion dynasty. According to legend, the tunic of
Jesus Christ is kept under the Church.

Since 1994, the Historical Monuments of
Mtskheta have been included in the World
Heritage List and are under the protection of
UNESCO.




PblbAHCK, POCCIA

RYBINSK, RUSSIA

PBIOMHCK — KPaCKBBIi TOPOT, C KyIIe-
YeCKUM IPOIIJIbIM, PACIIOI0XEHHBIN
Ha Bosre B 80 km oT SIpociasis.

IlpeBHMIT PBIGMHCK BIIepBbIe
OTMeUYeH B JIETOMMUCSIX KakK YCThb-
lllexcua B XI Beke, a B 1777 romy
Ykasom wumnepaTpuiibl Exatepu-
HOJi Bennkoii mosyymi cTaTyc ropo-
na. f'opon, HEOJHOKPAaTHO MEHSJI Ha3BaHUe,
661 PBIOHO €1060/1071, PhIGHBIM, PHIOVH-
CKOM, MepeXusI YeTbIpe TeperMeHOBaHNS B
XX Beke. CumMTaicst CTOMUIEl 6ypIaKkoB, IIaB-
HBIM XJIE00TOPTOBBIM IIEHTPOM ITOPEBOJIIOIIN-
OHHOW Poccum, mOCTaBIISIT peyHble genuKaTe-
CBI K JapckoMy IBOpPY npu MBane I'po3HOM.

CerogHsi PhIGMHCK — ITPOMBIIIII€HHBI
LIEHTP 06JIaCTH, U3BECTHBIN CAMbIM KPYITHBIM
Ha TeppuTOpUM Poccum BOOOXpaHWINIIEM, U
MaMATHMK apxeonorny XI-XVI BekoB. A moyd-
TU IE€BSITMBEKOBOJ BO3pacT PrIGMHCKA, IPU3-
HaHHBIN Poccuiickoii akageMueri HayK, JaeT
eMy IIIaHC CTaTh YaCThI0 MapuipyTa 30JI0TOTO
KOJIbLIA.

Rybinsk is a beautiful city with a mer-
chant past, located on the Volga River,
80 km from Yaroslavl.

Ancient Rybinsk was first men-
tioned in chronicles as Ust-Sheksna
in the 11th century, and in 1777 by
the decree of Empress Catherine the
Great it received the status of a city.
The city has repeatedly changed its name. It
was Rybnaya Sloboda, Rybny, Rybinsk survived
four renaming in the 20th century. It was con-
sidered the capital of barge haulers, the main
grain trading center of pre-revolutionary Rus-
sia, supplied river delicacies to the court under
Ivan the Terrible.

Today Rybinsk is an industrial center of the
region, known for the largest water reservoir in
Russia, and an archeological monument of the
11-16th centuries. Rybinsk is almost nine cen-
turies old, which is recognized by the Russian
Academy of Sciences. The age gives it a chance
to become a part of the Golden Ring route.




MECCUHA, UTAJTTUA

MESSINA, ITALY

MeccuHa — nopt B Wranuu, tpe-
TUI TI0 BenumHe ropod, CULMINNA.
Ero ocHoBanu BbIXOAIbI U3 ['perinm
B VIII Beke go H.3. B V cronetun
IO H.3. TOpOoJ TpuHazieskan AGuHam
¥ pa3BMBAJICSI KaK TOPTOBbI IIEHTP.

MeccuHa 6bl/1a OGHMM 13 CAMbIX
Ba)XHBIX M KPYNHEMNIINX TOpOJOB
IpeBHel dnnagpl, U ee UCTOpUYe-
CKO€ TIPOIIIoe OTPaskeHO B IOCTONpuMeya-
TEJIbHOCTSIX, COXPAHUBIIMXCS IO HAIIUX THEN,
HeCcMOTpSI Ha OypHOe Tpoiuioe ropoza. [Tepe-
SKMB MHOTO HaIIeCTBUI U CMEHUB HECKOJIb-
KO «CyBepeHOB», MeccuHa B 1860 rogy Bouuia
BMecTe cO Bceil Cuipuinelt B COCTaB KOPOJIeB-
cTtBa Urtanus.

B ropope coxpaHminch NaMITHUKU UCTO-
PUM Y apXUTEKTYPbI SJUIMHUCTUYECKO STIOXN.
Cpenn Hux — JlakOHMVICKME U ApKaguiicKue
BOpOTA, 3laHMe IPEeBHEro mapjaaMeHTa, 60JIb-
IIast aropa ¥ HeJJaBHO O6HAPYKEHHbIi KPYIJIbIi
XpaM C MOTpsICalolei MO3auKOA.

B 2011 rogy OpeBHsia MeccuHa 6b11a yI0-
croeHa I'pan-nipu EuropaNostra B kaTeropum
«CoxpaHeHye KyJIbTypHOTO Hacjieays» 3a Mpo-
€KT I10 BOCCTaHOBJIEHNIO YHUKAJIBbHOTO apxe-
0JIOTMYECKOTr0 KOMIUIEKCA — YacTy Trajepeu
I'mvHacus.

Messina is a port in Italy, the third
largest city in Sicily. It was founded
by immigrants from Greece in the 8th
century BC. In the 5th century BC the
city belonged to Athens and devel-
oped as a trade center.

Messina was one of the most
important and largest cities in
Ancient Hellas. Its historical past
is reflected in the Sites that have survived
to this day, despite the city’s turbulent past.
Having survived many invasions and having
replaced several sovereigns, Messina, along
with all of Sicily, became part of the Kingdom
of Italy in 1860.

The city has preserved monuments of his-
tory and architecture of the Hellenistic era.
Among them are the Laconian and Arcadian
Gates, the Ancient Parliament Building, a large
Agora and a recently discovered circular tem-
ple with stunning mosaics.

In 2011, Ancient Messina was awarded the
Europa Nostra Grand Prix in the Preservation
of Cultural Heritage category for a project to
restore a unique archaeological complex — part
of the Gymnasia Gallery.
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RWUTO, 3KBALIOP

QUITO, ECUADOR

Cronuiua dkBamopa Kuto BysikaHa
IMnunHYa, B 25 KM K IOTYy OT 9KBaTO-
pa. KuTo — ogHa 13 caMbIX BbICOKO-
TOPHBIX cTOaAMI Mupa (2850 M Hap
YpOBHEM MODSI) M CTapeiilias CTO-
smua rocymapetB KOskHOV AMepuku
(ocHoBaHa B 1534 rony).

B 1978 ronmy uientp Kuto crain nep-
BBIM TOPOJIOM, OO'bSIBJIEHHBIM O0ObEK-
ToM BcemupHoro Hacienuss OHECKO.
B Kuro syuniie, yem B apyrmx ropopgax JIaTMHCKOM
AMepUKM, COXPAHUIICSI MCTOPUYECKIUIA 1TEHTP,
KOTOPBIV CJIABUTCST KOJIOHUAIbHOM apXUTEKTY-
poii. Hegapom Kuto mHorma HaspiBaroT OnopeH-
umeri Amepuku. Ho, HeCMOTpsI Ha €BpOIIelicKoe
BIIMSIHME, B apXUTEKType TMPOSIB/ISIETCSI MeCT-
HbIIi KOJIOPUT. VIHTE€peCHbI ABOPEL] ry0epHaTopa
B MaBPUTAHCKOM CTUJIE, ITb-DXUA0 — MTApPK OKO-
JIO CTapO¥i YacTy, B HEM YacTO IIPOXOIST Pasany-
HbI€ BBICTaBKM VICKYCCTBA [TOJ] OTKPHITHIM HEGOM.
B Kuto Taxcke HaxoguTcs KpyrHerinmii B OXKHOM
AmepuKe ropofcKovi mapk MeTponoauTaH.

OnHa 13 BCeMUPHO U3BECTHBIX AOCTOIIPH-
MeuaTelabHOCTeV ropoma — basunmka Hamu-
OHanbHOM KISITBBI, BO3ABUTHYTas B KOHIIE
XIX Beka. 9To caMasi 60J1bllIast HEOTOTUYeCKast
6asmiika B AMepuke. Ee cTpouTenbCTBO Mpo-
JOJKAeTCs 40 CUX TOp.

There is Pichincha volcano near
capital of Ecuador, Quito, and 25 km
south of the equator. Quito is one
of the highest mountain capitals in
the world (2850 m above sea level)
and the oldest capital of the South
America countries (founded in 1534).

In 1978, the center of Quito
became the first city to be declared a
UNESCO World Heritage Site. Quito
has a better preserved historical center than
other cities in Latin America, famous for its
colonial architecture. No wonder Quito is
sometimes called the Florence of America.
Despite the European influence, the local flavor
is manifested in the architecture. Interesting
are the Governor’s Palace in the Moorish style,
El Ejido — a park near the Old Centre, which
often hosts various open-air art exhibitions.
Quito is also home to South America’s largest
urban park, Metropolitan.

One of the city’s world-famous landmarks
is the Basilica of the National Oath, erected
at the end of the 19th century. It is the
largest neo-Gothic basilica in America. Its
construction continues to this day.




MATXYPA, UHAWA

MATXYPA, UHOWA

MaTxypa — OOVH U3 CeMU CBSIIEH-
HBIX TOpomoB UHOUM — pacmosio-
SKEH Ha MPaBoOM Gepery peru SIMyHbI
(I>xymHbI) B mtaTte Yrrap-Ilpagemn.
CoBpeMeHHOe Ha3BaHUE 3TOTO
MaJjleHbKoro ropoga — Myttpa (Maty-
pa). B npeBHME BpeMeHa uepe3 ropof,
MPOXOAUIAN Ba)KHble KapaBaHHBIE
ITyTH, ¥ OH OBLJI OTHMM U3 [JITaBHBIX
SKOHOMMYECKUX 1IeHTPOB MHAMNA.

JlereHpl I1acCAT, UTO B MaTxype
poawics 6or KpuiilHa, 3eMHO€ BOTUIOIIEHNE
BuiiiHy, OTHOTO 113 BEPXOBHBIX 60KECTB MHIY-
u3Ma, a B V Beke 10 H.3. ropof nocemtan bynna,
YTOOBI OCHOBATH 3/1ECh MOHACTBIPHA.

K coskaneHnio, MycyJIbMaHCK/eE 3aBOEBa-
TeJIY Pa3pyLIIN OYAIMCTCKIE Y MHIYUCTCKIE
XpaMbl, @ OCTaBIIMECS] OTHOCSITCSI K TOpasio
60Jiee TIO3gHEMY BpeMeHU. [J1aBHAs IOCTO-
npuMeyvaTenbHOCTh ropoga — llpu Kpuiina
I>xaHMaOXyMM, MECTO POKIEHMs KpuIlHbI.
B aTOM MecTe KOTra-To CTOSIT Xpam, IMOCTPO-
€HHBI, 10 JIereHAaM, NPaBHYKOM KpuIHbI,
Bamkpana6xoii. Xpam ObIT pa3pymieH MyCyilb-
MaHaMM, BOCCTAaHOBJIEH M CHOBA pa3pyllleH,
a 3aTeM Ha ero MecTe O6bljIa IOCTPOeHa MeYeTh
KaTpa Macmxng, KoTopasi CTOUT TaM U TTIOHbBI-
He. CaMblli peBHMI Xpam ropoga — [oBuHT,
IsBmsku — mocTpoeH B 1590 romy 3 KpacHoO-
ro recyaHuKa.

JII- "
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Mathura, one of the seven sacred cit-
ies of India, is located on the right
bank of the Yamuna River in Uttar
Pradesh. The modern name of this
small town is Muttra (Matura). In
ancient times, important caravan
routes passed through the city, and
it was one of the main economic
centers of India.

Legends say that the god Krishna,
the earthly incarnation of Vishnu,
one of the supreme deities of Hinduism, was
born in Mathura and in the 5th century BC the
city was visited by Buddha to establish mon-
asteries here.

Unfortunately, Muslim conquerors
destroyed Buddhist and Hindu temples, and
the remaining ones date back to much lat-
er times. The main attraction of the city is
Sri Krishna Janmabhoomi, the birthplace of
Krishna. In this place once stood a temple,
built, according to legend, by a great-grand-
son of Krishna, Vajranabha. The temple was
destroyed by Muslims, rebuilt and destroyed
again, and then the Katra Masjid Mosque was
built in its place, which is still there. The old-
est temple in the city — Govind Dev Ji was built
in 1590 from red sandstone.
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RUOTO, ANOHUA

RWOTO, ANOHUA

Kuoto — mpeBHMIt ropoy, B SIoHuM,
pacrnoJIOKeHHBIN B LeHTPaJIbHONI
qacTy ocTpoBa XoHCH. bosee Thics-
Yl JIET ObLT PETUTMO3HBIM U KYJIb-
TYPHBIM LIEHTPOM, cTojauueii Crpa-
HBI BOcCxopgdiiero conHna. ['opop,
136e5kal MacCOBBIX pas3pylIeHNii BO
Bpemsi BTopoit MMPOBOI BOVHBI, IT03-
TOMY 3/1€Cb MHOX€CTBO KYJIbTYPHbBIX U UCTO-
pUUecKux MamMsAaTHUKOB: 1600 6ygaMCcTCKUX
xpamoB, 400 CMHTOMCTCKUX CBSITUJINUIL,, TIpe-
KpacHbIe cafipl M OBOPIbI. Hanbosiee KoJo-
PUTHBIN paiioH Topoja, Xuracusima, coxpa-
HWI TPAOUIIVMOHHBIN 06JMK ApeBHEN SmoHumn
C ee JXMBOIMCHBIMU JePEBSIHHBIMU TPaIUIIV-
OHHbBIMM JoMaMu. IHTepeceH ¥ KBapTaJl reilil
T'MOH, IIe POMIOCh MCKYCCTBO KaOYKI.
[MTamaTHMKY KyJIbTYpbl ApeBHero Kmuorto
BKJIFOUEHBI B CITMCOK BceMupHOro Hacaemust
FOHECKO B 1994 romy. 3To 17 06BEKTOB B aiM-
HUCTPaTUBHON Tepputopun Kmoro n B Omy.
TpUHAAIATD U3 HUX — OYAAMCTCKME XPAMBI;
TPU — CUHTOUCTCKME XpPaMbl I OAVH — 3aMOK.
38 mocTpoek HOCAT cTaTyc «HalmoHanbHOE
mocrostHue», 160 — «BaskHbIii 0OBEKT KYJIb-
TYPHOTO HacJieinsi», BoceMb cazioB — «IllegeBp
CaZi0BO-TIaPKOBOT'0 MCKYCCTBA» 1 YeThIpe caja —
«ApXUTEKTYPHO-TTapKOBbIVi KOMILJIEKC BBICOKO
XY[0>XKeCTBEHHOM [IJEHHOCTM».

éi?.

Kyoto is an ancient city in Japan
located in the central part of the
island of Honshu. For over a thou-
sand years it was a religious and cul-
tural center, the capital of the Land
of the Rising Sun. The city escaped
massive destruction during World
War II, so there are many cultural
and historical monuments here: 1600 Bud-
dhist temples, 400 Shinto shrines, beautiful
gardens and palaces. Higashiyama, the most
colorful area of the city, has retained the tra-
ditional look of ancient Japan with its pictur-
esque wooden traditional houses. The geisha
district of Gion is also interesting, where the
art of kabuki was born.

The Historic Monuments of Ancient Kyoto
were included in the UNESCO World Heritage
List in 1994. These are 17 Sites in the adminis-
trative territory of Kyoto and in Otsu. Thirteen
of them are Buddhist temples; three are Shinto
temples and one is a castle. 38 buildings have
the status of National Heritage Sites, 160 —
Important Object of Cultural Heritage, eight
gardens — Masterpiece of Gardening Art and
four gardens — Architectural and Park Com-
plex of High Artistic Value.
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150 JIET 3HAMEHWUTbIM POCCUMCKMUM UTPUCTbIM BUHAM
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B Honbpe 2020 roga ogHO U3 CTapenLmX

B Poccum BUHOLENBYECKMX X03ANCTB
«Abpay-[liopco» otMeTnno 150-neTHumi
tobunei. MonTopa BeKa 34€eCh BbIMyCKaloT
nereHaapHoe 0TeYeCTBEHHOE LLIaMMaHCKOoe,
M0 KauecTBy CTOALLEE B OAHOM pALy

C NPOCNaBieHHbIMU GpaHLy3CKUMM BUHAMM.

MEPBBIE LIATW

B 1860-e rogpl 3akoHumiaach KaBkasckast Boii-
Ha, TSHYBIIASICS MMOJIBEKA, I CEBEPO-BOCTOY-
HOe no6epexkbe YepHOTo MOPSI BOIIUIO B COCTAaB
HOBOr0O YepHOMOpPCKOTO OKpyra Poccuiickoin
umnepun. OGHaKIbI HAYAJIbHUK OKpYTa reHe-
pasn [I.B.IIuneHKo o6paTuil BHMMaHMe Ha HeBe-
POSITHO SKMBOIIMCHOE MECTO B 25 BepcTax
oT HoBopoccuiicka — ropHoe 03epo ¢ 61pro30-
BOI1 BOZ0¥1, 06paMiIeHHOe CKJIOHAMY HEeBbICO-
KIX JIeCUCTBIX rop. B 1868 romy reHepas obpa-
TUJICSI K LIAPIO C MIpeJIoKeHeM YCTPOUTD 3/1eCh
yIenbHOe, TO eCTh MpUHAJJIexallee JUUHO
cembe PoMaHOBBIX, uMeHMe. B 1870 romy, 4ToObI
«TIOJIOXKUTDb HAUajIo K BeIeHNIO PaljiOHA/IbHO-
ro CeabCKOro xo03siicTBa», Amexcanap II Beico-
YaiimuM yKa3oM MoBejieJl OCHOBATh MMeHMe
rpu o3epe A6pay 1 peke [[1opco. PyKoBoauUTh
UM nopyuman uMmeHHo [1.B.ITuneHko.

ITepBoie 15 et «A6pay-/Iropco» pa3BuBa-
JI0Ch KaK MHOTOIIPO(IIbHOE X035/CTBO. 3/1eCh
pas36miu GpPyKTOBBIE Cabl, BbIpaIMBaIN
TabaK 1 XMeJjib, pa3BOIMU/IM KOHE, KOPOB, ITTHUI],
u nues. B 1874 rony B MMeHUM BbICaIWIN TI€P-
Bble BMHOTpaAHbIe J103bl — 20 THICAY KyILJIEH-
HBIX B EBpOIIe uepeHKOB PeifHCKOro «pUC/IMHTa»

In November 2020, Abrau-Durso,

one of Russia’s oldest wineries, celebrated
its 150th anniversary. For one and a half
centuries, this winery has been producing
legendary Russian champagne of

a quality equal to that of the most famous
French wines.

FIRST STEPS

The Caucasian War that lasted half a century
ended in the 1860-s, and the north-east coast
of the Black sea became part of the new Black
Sea District of the Russian Empire. At some
point, the head of the district general Dmit-
ry Pilenko noticed a charming location some
25 kilometers from Novorossiysk, with a moun-
tain lake with emerald-green water surround-
ed by low-rise and arboreous mountain slopes.
In 1868, the general addressed the tsar and sug-
gested establishing an estate there that would
belong to the Romanov family. In 1870, in order
to “put a start to rational agriculture”, Alexan-
der II issued a royal decree to create an estate
next to Abrau lake and Durso river, with Dmit-
ry Pilenko as its administrator.

During the first 15 years, Abrau-Durso
was run as a multi-purpose farm. They plant-
ed orchards there, grew tobacco and hops, kept
horses, cows, birds and bees. In 1874, the first
vines were planted — 20,000 cuttings of Riesling
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U «IopTyTHu3epar». [lepBblit ypoxkaii BUHOTpa-
Ia ¢ 3TMX J103 cobpasm B 1877-M. Ho K aTomy
MOMEHTY B MUMEHUU y>ke He ObUIO HU SHTY3U-
acta JI.B.IluneHKo, HM ero MpaBoil pyKku, arpo-
Homa @.U.TelifyKa, KOTOpbIe MONAAN B OMay.
HoBoe pyKoBOJICTBO OTHECIOCH K YPO3Kalo BUHO-
rpajga 6e3 SHTy3Ma3Ma U He 3HAJI0, YTO C HUM
nmenatb. Torga @.M.TeiimyK 3a COGCTBEHHbIN CUET
CKYTINJI BECb BUHOTPAJ, ITlepeBe3 Ha CBOVi XyTOP
u usrotoBua 38,5 Benpa BuHA. B 1882 romy
OH OTIIPaBMJ IlepBOe BMHO «Abpay-IIiopco»
B MockBy Ha XV Bcepoccuiickyro MpOMBIII-
JIEHHO-XYyJJ0’KeCTBEHHYIO BbICTABKY. DKCIIEPThI
TIPU3HAIN €T «OIIeJIOMJISTIONIVE JOCTOMHCTBAY
Y IPUCYOUIN «CITaceHHOMY netuiny» @.1.Teii-
IIyKa GPOH30BYIO MEAITb.

DTOT ycIiexX 3aCTaBU/I MO-HOBOMY B3IJISI-
HYTb Ha Gynyinee uMmeHus1. Terepb CTaBKy clie-
Jlany Ha BMHOMENNe, a OCTalbHble OTpaciau
TIpU3HAIM HepeHTabeapbHbIMU. Hauanm pacmm-
PSITh BUHOTPAIHUKY, HAHSUT PO EeCCHOHATb-
HBIX BUHOTpaapeii 1 BUHOMEIOB, TIOCTPOMIN
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and Portugieser brought from Europe. The first
vintage of grapes was harvested in 1877. But
by that time, the enthusiastic administrator
Pilenko was gone, and so was his top lieuten-
ant, agronomist Feodor Geiduk, who fell in dis-
grace. The new administration treated the grape
harvest half-heartedly and did not know what
to do with it. Then Feodor Geiduk bought up
all grapes at his own expense, transported
them to his own farm and made 38,5 buckets
of wine. In 1882, he sent the first Abrau-Dur-
so wine to Moscow for the XV All-Russia Indus-
trial and Art Exhibitions. Experts appreciated
its “stunning values” and awarded a bronze med-
al to that “rescued brainchild” of Feodor Geiduk.

After such success, new prospects opened
for the future of the estate. From that point on,
the focus was placed on winemaking, while oth-
er spheres were deemed unprofitable. The vine-
yards began to expand, professional winegrow-
ers were hired, special facilities were built, new
equipment was procured, and new staff was add-
ed. Injust a few years, by 1885, the estate ceased
to be loss-making and began to produce decent
income from selling still wines.

The history of winemaking in Abrau
began with quiet wines, and their production
at Abrau-Durso never stopped over the centu-
ry and a half of its history. It was the birthplace
of the famous “Riesling Abrau” and “Caber-
net Abrau”, the wines that won internation-
al recognition in the 20th century. However,
it was the sparkling, not still wines that brought
Abrau-Durso its true glory.

RUSSIAN CHAMPAGNE

In 1891, Prince Lev Golitsyn was appointed
chief winemaker of all royal estates in Crimea
and Caucasus. For many years he had been



crienyiaybHble IOMeIeHsI, TPUobpesn HoBoe
060opyoBaHMe, yBeJIMYWIIN ITAT PAGOTHUKOB.
BykBa/bHO 3a HECKOJILKO JjieT, K 1885 roxmy,
MMeHMe TIePecTasgo ObITh YOBITOUHBIM ¥ Haua-
JIO TIOMTyYaTh OT MPOAAKU TUXUX BUH IPUINY-
HBI JOXO[,.

VicTopust abpayCcKoro BMHOMENNUS Hayda-
J1aCh MMEHHO C TUXUX BUH, Y UX TPOU3BOJLICTBO
B «AGpay-/l1opco» He TIpeKpalaeTcs yxe MmoJi-
Topa crosieTusi. IMeHHO 3/1ech ObLIM CO3/1a-
HbI 3HAMEHUTbIE PUCTUHT «ABpay» 1 KabepHe
«Abpay», TOTyYMBIIVe MEKIYHAPOIHOE TPU-
3HaHMe yxe B XX Beke. Ho HacTosily0 C/iaBy
«Abpay-/I1opco» MPUHECIN He TUXUE, a UTPU-
CThIe BUHA.

PYCCKOE LLUAMIAHCKOE

B 1891 romy Ha IOJKHOCTD IIaBHOTO BUHOJIE-
Jia BCcex yaenbHbiXx MMeHul Kpsima 1 Kaska-
3a HasHaumau KHa3s1 JI.[onuibiHa. Yke goarme
roZibl OH paboTasl Haf, CO3JaHMeM KauecTBeH-
HOT'O PYCCKOTO IIaMIaHCKOro. B cBoeM KpbIM-
ckom umeHun «Hosbiii CBeT» JI.C.I'onuibiH
9KCIEePUMEHTUPOBAJ C COPTaMM BUHOTpajaa,
oTpabaTbiBasl GPaHITY3CKYIO TEXHOIOTUIO TIPO-
M3BOJICTBA, TOCTPOWII B TOPAX 0COObIE TOHHEN
IIJISI XpaHeHUs U BbIIePsKKU UTPUCTOTO. Bo3ra-
BUB BCe yenbHble BUHOAe/NbHU, JI.C.TonmibpiH
npuriacui B Poccuio npusHaHHoro dbpaHily3-
cKoro crenyanucra dayapaa Pobune. ®paH-
11y3 ocmoTpen BuHorpagHuky Kpeima n Cesep-
Horo [IpuyepHOMODBS U Caesal BbIBOJ: €C/IN
B Poccum XOTSIT cospaBaTh IIamMIlaHCKOe
He xyKe, ueM BO ®paHLMK, TO IPOU3BOAUTD

YKas3 06 yuperrneHM HoBoro 0cob0ro YAebHOr0 UMeHUs
C NpUCBOEHMEM eMy Ha3BaHus «Abpay-[opco», 1870 rog
Decree on the establishment of a new estate with

the name “Abrau-Durso”, 1870
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Kuasb Jles Cepreesuny lonmubiH
Prince Lev Golitsyn

€ro HyXKHO B «A6pay-/opco». JlanamadT, K-
MarT M IIOYBbI 3TOTO MeCTa — TO, UYTO BUHOJIEJIbI
Has3bIBalOT TeppyapoM, — HallOMMHAIOT 3HaMe-
Hutyio lllamnanp. K MHeHM0 3.Po6iHe mpu-
CITyIIaNIACh, U B «A6pay-IIropco» 6pocyiu Bce
CUJIBI Ha CO3/,aHNMe UTPUCTOTO BUHA. 1o mpume-
py «HoBoro CBeTa» 37eCh MOCTPOWIN TOPHbIE
TOHHEeJN, BbICAAMIN IIaMIIaHCKYe COpTa BUHO-
rpaja, ycepIHO paboTany HaJ, TeXHOJIOTel.

B 1897 ronmy BuHOZENbHS «Abpay-Iopco»
BBIMYCTHM/IA TIEPBOE MIaMITaHCKoe. ['a3eThbl c006-
umnu: «I7aBHOe yrpaBjieHMe yJeloB J0BO-
IUT 00 cBedeHwus , uTo ¢ 1 suBapst 1898 roma
MOCTYNMJIO B MPOJAKy B yIe/lbHbIX BUHOTOD-
rosisix B CaHkT-IleTep6ypre, Mockse, Onecce,
XapbKoBe, Bapiiase, SInTe nepBoe yenbHOe
nramIiaHckoe «A6pay-Iopco» 1o meHe 2 pyo.
50 KorI1. 32 6YThUIKY».

KNACCUYECKMI

METOL W3 BuHOrpaga nonyyaiot
W3rOTOBJ/IEHNA COK, 3aTeM TUX0E BUHO,
LLIAMIMAHCKOr o

working to create high-quality Russian spar-
kling wine. In his Crimean estate “Novy Svet”,
Lev Golitsyn experimented with different grapes,
practiced French production technology, built
special tunnels in the mountains for storing
and ageing of sparkling grapes. After becom-
ing chief winemaker, he invited a well-known
French expert Edouard Robinet. The Frenchman
inspected vineyards in the Crimea and north-
ern Black Sea region and made a verdict: if Rus-
sia wants to create champagne no worse than
the French one, it must do so at Abrau-Durso.
The landscape, the climate and the soils of this
place, a combination that winemakers call ‘ter-
roir’, reminded of the famous Champagne region.
Robinet’s opinion was heard and Abrau-Durso
put all efforts in creating sparkling wine. Fol-
lowing the example of the “Novy Svet”, moun-
tain tunnels were built, grapes fit for sparkling
wine were planted, and the production technol-
ogy was being developed.

In 1897, the Abrau-Durso winery pro-
duced its first champagne. Newspapers report-
ed: “The Main Office for Royal Estates brings
to the attention that the first royal champagne

“Abrau-Durso” is available at royal wine shops

in St. Petersburg, Moscow, Odessa, Kharkov,
Warsaw and Yalta at a price of 2 roubles 50
kopeck per bottle since January 1, 1898”.

Customers loved the new sparkling wine
and the sales were quite impressive: in 1898
alone, 21,500 bottles were sold. Connoisseurs
understood that Abrau-Durso brand still trailed
the French champagne in terms of quality, but
the price was the key: Russian sparkling wine
was almost twice cheaper than its foreign
counterpart.

MonyyeHHoe TUxoe
BMHO B byThlNKax
BblEPHKMBAETCA

CMeLumBaHue BUH
pa3HbIX YpOKaes
nepeq 3aKknagKon

a c/iefoM — urpucroe Ha BbIEPXKKY B 6yTb|ﬂKI/I 3 rofla B rOPHbIX TOHHeNAX

Mixing wines of different
years before they are put
to bottles to age

The grapes are used to praduce
juice, then still wine, and then
sparkling wine

The still wine is kept
in bottles for 3 years
in tunnels inside a mountain

e
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HoBoe wurpucroe mpumnuioch Mo BKY-
Cy TIOKYTATessIM ¥ YCIENIHO MPOAABaIOCh
B KPYITHbIX Topojax: B 1898 rony peannsosa-
au 21,5 TeicSTumM GYTHUTOK. 3HATOKYU MOHMMa-
JIM, 4TO Mapka «Abpay-/llopco» 1moka ycryra-
€T KauecTBOM (pPaHIly3CKOMY HIAMIIAaHCKOMY,
HO IleHa urpasia GoJbIIYI0 POJIb: POCCUIICKOE
uUrpyuctoe ObUIO IMOUTHM B [iBa pasa JelleBiie
MHOCTPAHHOTO.

30/10TOV BEK

B 1905 romy 1mo TMYHOMY IPUIIAMIEHUIO JoMa
PomaHOBBIX B «AGpay-opco» Mpuexaa MOJo-
noit dpaHiy3ckuit BuHomen Bukrop IpaBu-
HbJ. 32 HECKOJIbKO JIET OH PeOpraHu30Basl
MIPOM3BOACTBO, alallTUPOBAJ U YCOBEPIIeH-
CTBOBAJI KJIACCUUYECKUI MeTOJ M3TOTOBJe-
HUSI UTPUCTOTO BMHA — U JOOWIICS BbIIAIO-
MIVIXCST pe3ynbTaToB. AGpaycKoe MaMIIaHCKOe
10 KaUeCTBY BCTAJI0 B OOMH PSIT C GpaHITy3-
CKVMM BMHaMM, IPeBPaTUIIOCh B 3SHAMEHUTYIO
TOPTOBYIO MapKy M Ha4aJIo 3KCIIOPTUPOBATHCS
B EBporny u naxxe B AMepuKy.

VroenbHble BMHA M3HAYQIbHO IMOCTABJISI-
JIXCh B ITOJIBAJIbI CeMbY POMaHOBBIX, HO Tellepb
IaMITaHCKoe «AGpay-/1opco» — eIMHCTBEHHOE
UTPUCTOE Ha LlapckoM croite. Hukoiaii II rpe-
BPATWMJI €T0 B JIFOOMMBII HATTUTOK POCCUIICKUX
apucTokpatoB. IIo BOCIIOMMHAHUSIM TeHe-
pana A.U.[leHuKMHA, OY€Hb OBICTPO MOJA
Ha «A6pay-[l1opco» «IIolljia 1o Bcei Poccun,
B O0JTBIIION yiIep6 PpaHIy3CKOMY SKCIIOPTY».

3acayrm BukTtopa [IpaBMHBM BBICOKO
neHw M. OH O6bUT YIOCTOEH HECKOJIbKUX I1€H-
HbIX nogapkoB ot Hukomag II. Korga Hauva-
nach [lepBasi MupoBasi BOiiHa, BCe KMUBYILME

BpateHue 6yTbINOK nod yrioM
45° unA cbopa opraHMyecKoro
0cafika Ha npo6ry

Bottles turned at a 45 angle
to collect organic residue
on acork

" ——

9. JIETOPHA | DISGORGING

BckpbiTve oxnampmeHHoro
rop/bILUKA ANA YAaneHua
0cafKa, cobpaHHOro Ha NpobRy

Opening the cooled-down bottle
neck to remove the residue

THE GOLDEN AGE

In 1905, at the personal invitation of the
Romanov family, a young French winemak-
er Victor Dravigny arrived at Abrau-Durso. It
took him only a few years to shake up the pro-
duction, to adjust and improve the traditional
method of making sparkling wine — and that
was an astonishing success. The Abrau cham-
pagne equalled the best French wines in terms
of quality, became a famous trademark and
made its way to the overseas markets of Europe
and even America.

Royal wines were always supplied
to the cellars of the Romanovs family, but
now Abrau-Durso became the only sparkling
wine served at the imperial table. The last
Russian tsar Nikolai II made the drink
a favorite among the Russian aristocracy.
As general Anton Denikin once recalled, soon

Buktop [paBuHbu
Victor Dravigny

B 3aBepLueHue byTbIIKa
YKYNOPMBAETCA C NOMOLLbI0
MpOBOJIOYHOrO Mio3fie

Finally, the bottle is sealed
with a wire muselet

' o
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GAGPAVETIORCO» B LIMOPAX,
ABRAU.-DURSO NNUMBERS _

453

reKTapa

nnowagu

hectares
of territory

MeayHapoaHbIX
Harpag
international
awards

B Poccuu paHilysbl, B TOM 4Mc/e U IJIaBHbI
uraMmaHucT «Abpay-Iiopco», 6bUTM MOOUITHK-
30BaHbI 1, OCTABUB CEMbU Ha UyKOMHE, OTIIpa-
BUJIMCBH Ha poauHy. Ho yepe3 HeCKOJIbKO Mecs-
ueB Hukosnaii II nMuHO Hanmcan npe3uaeHTy
®panuun Paiimony IlyaHkape nmcbMO C ITPOCh-
6011 paspemnTh Buktopy [IpaBMHBY BEPHYTh-
CsT K CBOMM 00SI3aHHOCTSIM B «A6pay-/l1opco».
U npesupeHT He CMOI OTKa3aTb BOEHHOMY
COIO3HUKY.

HaxkanyHe IlepBOii MMpPOBOV BOWHBI
«Abpay-/Iopco» BBIMTYCKAET MOYTH TTOTIMUI-
AMoHa GYTHUIOK IIaMIIAHCKOr0. DTO caMoe
IOXOIHOE ¥ HauboJjiee pa3BUTOE yIeIbHOe
BUHO/IeJIbYeCcKoe X0351icTBO Poccun. OHO o1le-
HUBAJIOCHh B 10 MWJIJTMOHOB pybJieii Ipu exxe-
TOTHOM 0X0jie 60Jiee MU/UTMOHA, U TIepCIieK-
TUBBI €r0 Pa3BUTUSI BBIIVISILENN HEBEPOSITHO
3aMaHuMBbIMU. HUKTO ellje He TpeABUIEIN, YTO
st «A6pay-IIopco», Kak ¥ JIJIst BCeil CTpaHbI,
HACTYIISIT TsKeJlble BpeMeHa.

OJIATMAH COBETCKOI0 BUHOLEJINA

B nepuop, peBostonnii 1 I'paxkmaHCKO BOTi-
Hbl «A6Gpay-/iopco» 0Ka3aaoChb OTHUM
13 HEMHOTUX MpeITpUsITUI, KOTOpPOe y1a10Ch
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the fancy for Abrau-Durso “spread all across
Russia, much to the detriment of French
exports”.

The achievements of Victor Dravigny
were highly appreciated, even Nikolai II him-
self honoured the Frenchman with several
valuable gifts. When the World War I broke
out, all French living in Russia, including
the chief champagne maker of Abrau-Dur-
so, were called to the armed forces and went
back to their homeland, often leaving their
families behind. However, a few months later,
Nikolai IT personally wrote to the French Pres-
ident Raymond Poincaré asking to allow Victor
Dravigny to return to his duties at Abrau-Dur-
so — and the President could not turn down
a request from his military ally.

Just before the World War I, Abrau-Durso
produced almost half a million bottles of cham-
pagne. It was the most profitable and advanced
royal winemaking estate in Russia. It was val-
ued at 10 million roubles, had an annual
income of over a million roubles, and its pros-
pects at that time looked incredibly bright.
Nobody could anticipate that hard times would
come for Abrau-Durso as well as for the whole
country.
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COXPaHNUTb. PAGOTHMKY XO3SI/ICTBA MOTPATUIN
MHOTO CIJT, YTO6BI YIepsKaTh ero Ha raBy. OHU
3aMypOBaJIM B TOHHEJISIX TOTOBOE BUHO, YTOOBI
CIIacTM ero OT pasrpabJieHus, CMOIJIM IOTOBO-
PUTHCSI CO BCEMU BJIACTSIMMU, CHABGKast CIIUMPTOM
¥ BUHOM apMMIO — KaK 6eyio, Tak ¥ KPacHYIO.
B sty rozpl B «Abpay-/ljopco» gaske CTpOUIN
TUIaHbI Ha GymyInee: o6Cy>Kaanyu Uae0 MOHO-
rpaduy 06 A6pay M OTKPBLIM OTIBITHYIO CTaH-
1[I0 — OJTHO M3 MePBbIX HAYUHBIX YUpesKIeHNit
B MICTOPUY OTPAC/IN.

B 1919 rony B.[IpaBuHbBM M BCe mpuUrna-
IIeHHbIe UM (DpaHITy3CcKye CIIenaTuCThl OKOH-
yaTeJbHO MTOKUHYIM Poccuio, HO OHM yCTienn
OOYUYUTD ILIETYI0 TPYIIY POCCUIICKUX MacTe-
POB-IIAMMAHUCTOB. DTU JIOAM CTAHYT Iep-
BBIMM PYCCKMMM TIPEICTaBUTENSIMU penKoit
npodeccuyt U caMyu BOCIUTAIOT TUIESITY YsKe
COBETCKMX CHEeIMaINCTOB ITPOU3BOJICTBA UTPU-
CTOrO BMHA.

Korpa B 1920 ronmy B HoBOpoccuiicke OKOH-
YyaTe/JbHO YCTAHOBMUIACh COBETCKAsl BJIACTb,
crienaJbHbIM ITOCTAaHOB/IEHEM GbLT 06pa3o-
BaH COBX03 «Abpay-/liopco». CuTyarysi mocre-
IeHHO HaJlaxkuBasnach: B 1921 rogy coBx03
BBIITYCTUJT BCETO 48 ThICSTU OYTHIIOK IIAMITaH-
cKoro, B 1935-m — yske 126 Toicsiu. IIpy aTOM
«Abpay-JIropco» 0CTaBaaIOCh €AMHCTBEHHBIM
COBETCKMM XO3SIICTBOM, IPOU3BOASIINM
UTPUCTOE BUHO.

B utone 1936 roma HapKOM NHUILEBOV TTPO-
MbIIIeHHOCTU A.V1.MMKOSIH MpousHec 3Ha-
MEHUTYIO peub: «CTaxaHOBIIbI ceifuac 3apaba-
THIBAIOT MHOTO JIeHEeT, MHOTO 3apabaThIBalOT
MHKeHepbl U ApyTue Tpyasinyecs. A ecin
3aXOTST KYIUTb IIaMITIaHCKOe, CMOTYT JI OHU
ero gocrtaTth? lllammaHckoe — MpU3HAK MaTe-
PUATBHOTO 6IaTOTIONYYMS, TPU3HAK 3aKUTOU-
HOCTU. A MbI IO CUX ITOP TIPOM3BOAUM B TOZ,
160 ThICSTY OYTHUIOK Ha BCIO CTPAHY, B TO BPeMsI

FLAGSHIP OF SOVIET WINEMAKING

During the revolutions and the Civil War,
Abrau-Durso was one of very few enterpris-
es that not just survived, but continued their
operations. The employees of the estate
worked hard to keep it afloat. They concealed
the already-made wine within the tunnels
to save it from looters, made deals with all
sorts of authorities that existed at that time
to supply wine and alcohol to the army, both
Red and White. At that tumultuous period,
Abrau-Durso even made plans for the future —
a monograph about the Abrau region
was prepared, and an experimental station
was launched, becoming one of the first scien-
tific institutions in the industry.

In 1919, Victor Dravigny and all French spe-
cialists that he had invited left Russia for good,
but they still managed to teach a large group
of champagne makers. These people would
become the first Russian specialists in a very
rare field and would themselves teach a great
number of Soviet experts in sparkling wine.

When the Soviet rule finally established
in Novorossiysk in 1920, the Abrau-Durso sovk-
hoz, or government-run cooperative, was found-
ed. Things were looking up again: while
in 1921 the sovkhoz produced only 48,000 bot-
tles of champagne, in 1935 the volume increased
to 126,000 bottles. Throughout all these years,
Abrau-Durso was the only estate in the Soviet
Union that produced sparkling wine.

In July 1936, People’s Commissar of Food
Industry Anastas Mikoyan said in his famous
speech that “Stakhanovites (top performing
workers) now earn a lot of money, engineers
and other workers earn a lot, too. And what
if they want to buy champagne, will they be able
to get it? Champagne is a symbol of material
wealth, of prosperity. And we are still producing
only 160,000 bottles a year in the whole country,
while France produces up to 50 million bottles”.




Kak @paHIus TPOU3BOAUT N0 50 MWITMOHOB
OYTBITIOK».

[IpaBUTENBCTBO [IOCTAaBUJIO IIEPe]] BUHO/e-
JlaMM HEBEpOSITHYIO 3aa4y — yke B 1942 rony
IaTh cTpaHe 12 MWITMOHOB OYTHUIOK UTPU-
CTOTO BMHA. 32 LIeCTh JIeT He06X0IUMO
ObLIO YBEIMYUTH BBIMTYCK LIAMITaH-
ckoro nmoutu B 100 pas!

BbITIOTHUTD MJIaH ObIIO BO3-
MOJKHO TOJIBKO IIpM IPYTOI TeX-
HOJIOTMM MU3TOTOBJIEHUS] UTPU-
CTOrO0 BMHA — pe3epByapHOil
maMnanmsanuu. Msobpenu
3TOT crocob Bo dpaHIuu elre
B XIX Beke, HO COBETCKUII yye-
Hblli A.M.®ponos-barpees yco-
BepILIEeHCTBOBAJI €r0 U BHeApUII
B IIPOM3BOJCTBO. DKCIIEPUMEHTDI
OH HayaJ IPOBOJUTH UMEHHO B «AGpay-
[10pco», Iae CMeHWI Ha IIOCTY [JIABHOTO LIaM-
nanucta B.[Ipasuuby. [Ipn Kimaccuyeckom CIio-
cobe maMITaHM3anysi IPOUCXOIUT B OYThIIKAX,
" Ha BeCh mpotiecc TpebyeTcs Tpu rozga. B 3ama-
TeHTOBaHHBIX A.M.®posnoBsiM-barpeessim
eMKOCTSIX — akpaTtodopax — mpolecc 3aHu-
MaeT BCero HeCKOJIbKO Heflellb.

K 1940 rony B CCCP pericTBOBaIo yxke
ceMb 3aBOJIOB, TIe [0 €JMHON pelenType
BBIITYCKa/IM [IaMITIaHCKOEe pe3epByapHbIM CIIO-
co6oM. Bce urpucroe mocTymnaao B MpoOgasKy
1oz, Mmapkoii «CoBeTcKoe IaMIIaHCKoe», KOTO-
poe MOCTeNeHHO MPeBPaTUIOCh B 6peH . A BOT
abpayckoe «CoBeTCKOe MaMITaHCKOe» CTajIo
BMHOM 3JIMTapHBIM, Be[b €ro MpOoJ0JDKaIu
IIPOU3BOIUTD UCK/IIOUNTEIBHO I10 Kilaccuye-
CKOVi TEeXHOJIOTUU.

Ilepen BOIiHOV cOBX03 «AbGpay-Iopco»
BOIIIeJT B OTHOVIMEHHbII KOMOUHAT. Terepb
«Abpay-I1opco» — 3T0 6 COBX030B 1 12 3aBOIOB.
V KaK[IO0T0 IPeIIPHSITHASI ObLTa CBOSI POJIb, KaskIoe
TIPOU3BOIMIIO OCOObIe MapKM BMHA, HAIIPYMeED

A.M.Oponos-barpees
Anton Frolov-Bagreev
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The government laid out an incredible task
for the winemakers — to provide the coun-
try with 12 million bottles of sparkling wine
by 1942. In other words, they had to increase

the production of champagne 100-fold

in just six years!

That ambitious goal could only
be achieved using a different tech-
nology for making of sparkling

wine called bulk champagniza-
tion. This method was invented
in France back in the 19th cen-
tury, but the Soviet scientist
Anton Frolov-Bagreev improved
it and implemented in produc-
tion. He chose Abrau-Durso
as a place to begin his experiments,
where he succeeded as the chief
champagne maker to Victor Dravigny.
When using the traditional method, cham-
pagnization takes place is bottles and the whole
process takes three years. When the method pat-
ented by Anton Frolov-Bagreev is applied, cham-
pagne is produced in vessels called acratophores
over the period of just a few weeks.

By 1940, there were already seven plants
in the USSR, where champagne was produced
in tanks under a single recipe. All sparkling
wine was sold under the name “Soviet Cham-
pagne” which gradually developed into a brand.
But the “Soviet Champagne” made in Abrau
became an upmarket wine because it was still
manufactured exclusively according to tradi-
tional technology.

Before the war, Abrau-Durso sovkhoz
became part of the namesake integrated indus-
trial complex. By that time, Abrau-Durso con-
sisted of six state farms and 12 factories. Each
division was assigned a specific role and each
produced specific wine brands, for example,
“Tsimlyanskoye sparkling wine”. The Abrau-Dur-
so itself continued to focus on classical
champagne.

After the Great Patriotic War, Abrau-Dur-
so became a division of a powerful produc-
tion association which again was named after
its oldest winery. It incorporated all wine, alco-
hol and liquor industry of the Krasnodar region.
The Abrau-Durso sovkhoz was a model enter-
prise of the association and a platform for sci-
entific experiments. For instance, it designed
a unique brand of export champagne ‘Nazdor-
ovya’ to be sold in the United States.
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«[IumstHCKOe urpucToex». Camo ke «Abpay-/Irop-
CO» TIPOJIOJDKAIO CITeIIMAIM3MPOBATLCS Ha KJlac-
CMYECKOM IIaMITaHCKOM.

[Toce Benmkoii OTedyeCTBEHHOV BOI-
HbI COBX03 «AbGpay-/1opco» — 4acThb MOIIHO-
ro TpecTa, KOTOPbIi OMSITh HOCUT UMS CTa-
pejiiiieii BUHOLEIbHM U KOTOPbIi 06beINHSIET
BCIO BUHHYIO, CIMPTOBYIO U JINKEPOBOJOYHYIO
npoMbllieHHOCTh KpacHomapckoro Kpas.
CoBx03 ke «Abpay-[iopco» — 06pasioBoe mpej-
TIpUSITHE TPECTa U OTbITHAS TUIOIIA KA [I7IS1 Hay4-
HBIX 9KCIIepMMeHTOB. Tak, 3ech pa3padboTann
YHUKAJIbHYI0 MapKy KCIIOPTHOTO MIaMITaHCKOTO
«Nazdorovya», KoTopoe mmpoaaBau B CIIA.

B 1970 rogy «A6pay-iopco» BIIepBbie
IIPeo10J1eI0 TJIaHKY B Ba MU/IJIMOHA BBIITY-
IIeHHBIX OYTHUIOK IIaMITaHCKOTrO, B 1984-M —
B Tpu MWIAnoHa, B 1988-m — B ueThIpe
muianuoHa. CoBeTcKue ra3eTbl HEM3MEHHO
panoproBanu: «lllaMmnaHckoe, U3rOTOBISIEMOE
B «AbBpay-[l1opco», cpenu 27 3aBOJOB MaMIIaH-
CKMX BVMH Hallleli CTpaHbl HEM3MEeHHO 3aHMMaeT
10 KaUeCTBY ITIepBOe MeCcTo». IMeHHO abpay-
ckue BuHa npexactasisuin CCCP Ha mexayHa-
POIHBIX KOHKypcax, rae ¢ 1955 mo 2006 rop,
3aBoeBa/in 200 Megasneit. DKCIIOPTUPOBAIOCh
«CoBeTcKoe IraMITaHCcKoe» 13 «Abpay-Iiopco»
6osee yeM B 30 cTpaH, ero IeHWIN He TOIbKO
B EBpomne u CIIIA, HO 1 B 3k30TUYeCcKnx bpasu-
v, Tynuce, Jlusuu u 'HAOHE3UN.

0.10.Bacunuapu

Bcto coBeTcKylo anoxy «Abpay-[iopco»
6b110 GarMaHoM 1 NULIOM O0TEYECTBEHHOIO
BuHogenus. CerogHA BuHHBIN foM
CTapaeTcA YAepKaTb 3Ty NNaHKy 1 TpeneTHo
ATCA K CBOEW MUcTopun. HecnyyaitHo
BbINYCTW/ HOBYIO IMHEWKY UFPUCTOrO
BMHA, HOCALLLYI0 UMA Bm(Topa ,[l,paBMHbM —

3TWKeTKa LaMnaHcKoro B NaMATb BukTopa [pasuHbu
Champagne label in memory of Victor Dravigny

In 1970, Abrau-Durso reached an important
milestone by producing over two million bot-
tles of champagne, in 1984 the production vol-
ume exceeded three million, in 1988 — four mil-
lion. Soviet newspapers reported at that time:

“Champagne produced at Abrau-Durso always

ranks first among 27 champagne factories of our
country in terms of quality”. It was Abrau wines
that represented the USSR at international
contests, where from 1955 to 2006 they were
awarded 200 medals. The “Soviet Champagne”
made by Abrau-Durso was exported to more
than 30 countries; it was appreciated not only
in Europe and the USA, but also in exotic coun-
tries such as Brazil, Tunisia, Libya and Indonesia.

Oksana Vasiliadi

Throughout the Soviet era, Abrau-Durso
was the flagship and the face of the Russian
winemaking. In the modern times, the Wine
House is striving to maintain high standards
and cares for its history. It has established
anew line of sparkling wine named after
Victor Dravigny, the person who once turned
champagne from Abrau into a legend.




B3BAP: HAINWTOK A3 NPOLLUJIONO

41O NMJIM HA PYCIA 10 NOABJIEHAA YAA

VZVAR: A DRINK FROM THE PAST

WHAT PEOPLE DRANK IN RUSSIA BEFORE THE ARRIVAL OF TEA
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C He3anaMATHbIX BPEMEH, 33400

[0 NoABNEHMA Yas, Ha Pycu 6bino

MPUHATO YNOTPebNATL ropsAYMe HANUTKMK,
KOTOpbIe He TOMbKO COrpeBant 3MMoN,

HO W YKpennanu 350posbe. [oBopAT,

YTO 3Ty TPAAMLMIO MPUHECTIM «BapATU» —

nepBble PYCCKMUE KHA3bA CKaHAWHABCKOMO
npoucxoraeHua. 06bi4an npuHunca

W CTan BCEHapPOAHbIM, @ HAMWUTOK NOAYYMN
Ha3BaHWe «B3Bap».

Since the dawn of time, long before tea first
arrived in the country, it was customary for
Russians to consume hot drinks to keep
warm in the winter and improve their health.
It's said that this tradition was introduced by
the Varangians, the first Russian princes of
Scandinavian origin. The custom took root
throughout the country, and the drink was
named Vzvar (infusion).
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CaMO CJIOBO IIPOVICXO/IUT OT IJIarosia <BapuTh»
WM «3aBapUBaTh» M O3HAYAET TOPSTYMIT HATU-
TOK, MPUTOTOBJIEHHBINi U3 TPaB, CyIIEHbIX
SITOJ, ¥ CYyXO(PYKTOB, MO0 TYCTYIO TIPUITPA-
BY Ha pacTUTeNbHOI ocHOBe. HemnsMeHHBIMMU
KOMITOHEHTaMU SIBJISTIOTCS MeJI, U CIIeL[UN.

B kaxxgom peruoHe Poccuu GbUTM CBOU
CeKpeThl IPUTOTOBJIEHNS B3Bapa B 3aBUCUMO-
CTM OT KIMMAaTa ¥ MEeCTHBIX Tpaguiuii. Pyc-
CKYe MyTelleCTBeHHUKM U TOPTOBIIbI, TTOCe-
11asi HOBbIE MeCTa, YacTO YBO3uJu ¢ co6oii
TIOHPABUBIIMECS PELeNThl, TeM CaMbIM 060-
ramasi ¥ pasBuBasi KyJIbTypy IIPUTOTOBIIE-
HUS HALMOHAJbHOTO HamuTKa. Hemamo-
BaXKHYIO POJIb B PACIPOCTPAHEHUM B3BapOB
ChITPAIM MOHACTBIPU, IJle MOHAXW CYIIVIU
JIeKapCTBEHHbBIE PACTEHUSI U ATOMbI, U3 KOTO-
PBIX TIOTOM JieJIayl HalUTKY, TT03BOJISIIOIINE
BBIJEPXXUBATH MOCTHI. B manbHelileM HEKO-
TOpPbIE BU/IBI B3BAPOB «OTAEUINUCH» U TTOJTY-
YT HOBBIE MMeHa MO0 CTaM Ha3bIBATHCS
Ha MHOCTPAHHbBI MaHep.

TPABAIHOW B3BAP

DTOT TUII B3Bapa OTAMYAJICS CaMbIM 6OJb-
IIMM pa3HOOOpasyueM BKYCOB U JieUeOGHBIX
CcBOJCTB. PermnoHabHble OCOO€HHOCTHM B3Ba-
POB OOBSCHSIMCH HEe TOJIBKO KIMMaTUIECKU-
MU YCJIOBUSIMMU, HO U CEMEHBIMM CEeKpeTaMU,
a TakKe MMOCTOSIHHBIM ITOMCKOM HOBBIX I10JIe3-
HBIX M apOMaTHBIX TPaB. B Kaskmoil KpeCThsIH-
CKOJi ceMbe ObIT O0JIBINOJ 3armac TakKUx c60poB,
K CaMbIM ITOMYJISIPHBIM MOXXHO OTHECTU Bepeck,
3Bep0o060ii, AYIINITY, TUCTbs GPYCHUKM, MaJI-
HbI M CMOPOAVHBI. TpaBbl CYyLINUIIN, CMelllBa-
JIY, 3aBapuUBaIM KUMSITKOM U HEKOTOPOe Bpe-
MsI HaCTaMBaJIi, IIOC/Ie Yero 400aBIsiu Me/l.
[TomydyeHHBIN HAMMMTOK HE TOJBKO COTPeBas
3MMOJ, HO ¥ CITOCOOGCTBOBAJ MPOdUIaKTUKE
MTPOCTYIbI, CEPIEUYHbIX U KeITYAOUHbIX 3a60-
JIeBaHMIA: TaK 3apOKaajach HapogHAas Meau-
umHa. B XVII Beke B Poccuyt mosiBUINCh mep-
Bble caMoBapbl, u3 Kuras 3aBesnu uaii, a B3Bap
3aMEeHMJIO CJIOBO «COUTEHb». II0 MHEHUIO UCTO-
PUKOB, CJIOBO MPOMU3OILIO OT CTAPOPYCCKOTO
[J1aroJjia, 03HavyaBIIero «COeIVHSITh», [IOCKOJIb-
Ky MHT'PeIMeHTbl 3aBapUBaICh B OTAEIbHOM
1ocyze, a IOTOM COeVHSIIUCH. Yail B TO BpeMst
CTOWJI OUeHb JOPOTO, TO3TOMY COMTEHD BILIOTh
1o KoHIa XIX Beka oCTaBaJiCsl CaMbIM IIOITY-
JISPHBIM HapOAHBIM HAalIUTKOM, €T0 BapWIu He
TOJIBKO JJ1s1 ce6s1, HO M Ha IPOIasky. B 3uMHee
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The word comes from the verbs “to infuse”
or “to boil” and means a hot drink made with
herbs, dried berries and dried fruits, or a thick
herbal seasoning. The invariable components
are honey and spices.

Each region of Russia had its own secrets
of making the infusion, depending on the cli-
mate and local traditions. Russian travel-
ers and merchants, visiting new places, often
took their favorite recipes with them, thereby

shutterstock.com © Julia Kuzenkova

enriching and developing the culture of mak-
ing the national drink. An important role
in the spread of infusions was played by mon-
asteries, where monks dried medicinal plants
and berries, then used them to make infusions
that helped them to withstand fasting. Subse-
quently, some infusions received new names.

HERBAL INFUSION

This type of infusion was distinguished
by the largest variety of tastes and medic-
inal properties. The regional features



BpeMs Ha IUIOIIAAsIX TOPOLOB, HA SpMapKax,
B JIIOJJHBIX MeCTaX JlepeBeHb Bcerma MOKHO
ObIJIO YBUOETD MMPOHABLIOB COMTHS C GOJIbIIN-
MM MeIHbIMM YaiiHMKaMM B pykax (6aksiara-
MM). B TeTHMIT Iepuo OXJTasKAeHHbI COUTEHD
M0JIb30BaJICSI HE MeHbIIUM cripocoM. C Ipuxo-
IIOM YepHOro Yasl TpaAulus BapUTh COMTEHD
CcTana CXOOUTh HA HET, a B HACTOsIIee BpeMs
€ro MOXHO BCTPETUThb B PeCcTOpaHaxX PyCCKOW
kyxHu. B XIX Beke Poccus cTana npou3BOIUTD

¥ 3KCIIOPTUPOBATDH TaK HAa3bIBA€MbIl KUIIPETi-
CKMI1 yaii (MBaH-4ali), KOTOPbI MTOIb30BaICs
6O0JIBIION MOITYISIPHOCTBIO Y GUT M3BECTEH KaK
«pycckuit yaii». TpaBsiHOI B3Bap B JalbHel-
IeM ITOJTyYMJI CBOE Pa3BUTHE B BUe COOPOB,
HAaCTOEK M OTBApOB M3 JIeKaPCTBEHHBIX TPAB,
KOTOpbIe MOKHO BCTPETUTD B JI0607 anreke
Y IO ceii JieHb. Bech OIBIT ¥ 3HaHMS, KOTOPbIe
HaKOMWIM HAIIM Tpenku, cobpaHbl B Tpas-
HMKAax, NPOJAIIINXCSI B KHVXHBIX Marasmu-
HaX. A B lepeBHSIX eXeTroLHO ThICSUM el
co6GUpaloT TPaBbl, OTAABAS AAHb CTAPOIl pycC-
CKOV TpagULUN.

of the drinks were explained by climatic con-
ditions and family secrets, as well as the end-
less search for new useful and aromatic
herbs. Each peasant family had a large sup-
ply of such collections. The most popular were
heather, St. John’s wort, oregano, lingonber-
ry, raspberry and currant leaves. The herbs
were dried, mixed, boiling water was added
and they infused for a while, after that hon-
ey was added. The resulting drink warmed up

in winter and helped to prevent colds, heart
and stomach diseases. This is how folk med-
icine was born. In the 17th century, the first
samovars appeared in Russia, tea was brought
from China, and the word Vzvar was replaced
by the word Sbiten. According to historians,
the word meant to combine, since the ingre-
dients were made in separate bowls and then
mixed together. At that time tea was very
expensive, so Sbiten remained the most pop-
ular folk drink until the end of the 19th cen-
tury and was made for oneself and for sale.
In winter, in city squares, at fairs, in crowded
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OPYKTOBbI B3BAP

Takoii B3Bap B KJIacCUUeCKOM MCIIOJTHEHUU
TOTOBWJICSI U3 CYXOMPYKTOB C To6GaBIeHU-
€M CYIIeHBIX SITOM, OYUIMUCTBIX TPaB U MeJa.
Cyx0GbPYKTBI 3aBapyBaIM KUTISITKOM ¥ HaCTau-
BaJjN, B pe3ysbTaTe IUI0Ibl COXPaHSIIN BCe CBOU
rosesHsble cBoiicTBa. CaMbIMM pacIpocTpa-
HEHHBIMM OB S67I0UHbIe B3Bapbl. HammToK
TTOJTYYaJsICsl OYeHb CJIAJIKMM U HACBIIEHHbIM
3a cueT no6aBIIeHNsT HeGOIIIOTO KOINYECTBA
Bozbl. CUMTANIOCH, YTO IPU €KeJHEeBHOM YIIO-
TpebyieHNM B3Bapa YKPeIuIsieTCsI UMMYHUTET,
yiy4iiaeTcst paboTa JKeayaKa U cepaia.

B XVIII Beke Ha cMeHy pycCKOMY B3Bapy
nipuiiesn GppaHITy3CKuit KOMIIOT, X C HUM HOBbBIE
TPaIUIIMU: HATIMTOK CTaJI MeHee I'yCThIM U CJIajl-
KMM. B HacTosiIee Bpemst KOMITOT U3 CyXO(dPyK-
TOB SIBJISIETCSI OOHMUM M3 CaMbIX MOMY/ISIPHBIX
HanmuTKOB B Poccuu, ero peKOMeHIyIOT ITUTh
B JIe4eOHO-TTPODIMIAKTUIECKUX TIeJISIX, TOTOBSIT
B IIETCKMX CaZax, ITKOIbHbIX CTOJIOBBIX 1, KOHEY-
HO, noMa. Kaskyto oceHb JaUHUKM COOMPAIOT
C TUIOZIOBBIX JIepeBbeB yposKail U IealoT 3aro-
TOBKM, UYTOOBI 3MIMOI1 HACTAAUTHCS APOMATOM,
TIPUIIeIIIMM K HaM 13 JaJIeKUX BpeMeH.

B3Bap coxpaHuna cBoe Ha3BaHMe U OPU-
TMHAJIBHYI0 peleNnTypy B MpaBOCIaBHOI
KyXHe U SIBJISIETCS HeOTheMJIeMOl YacCThIo
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places in villages, one could always see Sbit-
en sellers with large copper teapots (bak-
lags) in their hands. In the summer, chilled
Sbiten was in great demand as well. With
the advent of black tea, the tradition of mak-
ing Sbiten began to fade away, and now it can
be found in restaurants of Russian cuisine.
In the 19th century, Russia began to produce
and export the so-called Ivan tea (willow-herb),
which was very popular and became known
as Russian tea. The herbal drink was further
developed in the form of collections, tinctures
and infusions with medicinal herbs, which
can be found in any pharmacy to this day. All
the experience and knowledge that our ances-
tors have accumulated is collected in Herbal-
ists, sold in any bookstore. In villages every
year thousands of people collect herbs, paying
tribute to the old Russian tradition.

FRUIT INFUSION

This drink in a classic version was made with
dried fruits and the addition of dried ber-
ries, aromatic herbs and honey. Boiling water
was added to dried fruits and they infused,;
as a result, the fruits retained all their benefi-
cial properties. The most common were apple
flavors. The drink was very sweet and rich



MpasgHUYHOTO CToMa B KaHyH PosknecTsa
" B HOUb epen KpeleHnem.

B3Bapbl IoiaBanCh B 110607 HALIMOHAb-
HOI1 1ocyze, KoTopasi 6b1a B yIoTpebieHnn
B TOM WJIM MHOM COCJOBUM B TOT WU UHOM
UCTOPUUECKUIET MOMEHT — OepecTsIHOIi,

1 © madforest design
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since only a small amount of water was add-
ed. It was believed that with the daily use
of the drink, the immune system was strength-
ened, the work of the stomach and heart
improved.

In the 18th century, the Russian Vzvar
was replaced by the French Compote, and with
it came new traditions: the drink became less
thick and sweet. Currently, compote made
of dried fruit is one of the most popular
drinks in Russia. It is recommended to drink
it for therapeutic and prophylactic purposes.
It is prepared in kindergartens, school canteens,
and, of course, at home. Every autumn, resi-
dents harvest fruits and prepare them to enjoy
in winter.

The drink has retained its name
and original recipe in Orthodox cuisine

\
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JIMHSTHOM, JepeBSIHHOM, JKeCTSIHOM, CTeKJISIH-
Hoi1, hasstHCcoBOIE U hapdopoBoii. Co BpeMeHeM,
MHOroo6pasie pelernToB ¥ BO3PaCTaIOUMit
MHTepeC K HallMOHAIbHOM KyXHe MOJ0XUIN
Havyalo pa3BUTHUIO PYCCKOW NMUTENHON KyJlb-
TYpBbI, KOTJa IPOLlecC IPUTOTOBJIEHMS B3Bapa
CTaJj MpeBpallaThCsl B HACTOSILYIO IepeMOHUIO.

B3BAP KAK MNPUIPABA
K MACHbIM BJ1I0JAM

I[lousatue «coyc» B Poccum mnossBUIOCH
B XVIII Beke, 4,0 3TOTO K 6/1100aM 13 MsICa, IITHU-
1IbI U JUYY TTOAABATNCD TYCThIe KUCIO-CafKue
TIOJTMBKYM Ha OBOIIHO MU SITOJTHOJ OCHOBE,
KOTOpbIe TOXKe Ha3bIBa/IM B3Bapamu. CaMmbIMU
pacIpoCcTpaHeHHbIMY OBV JTYKOBBINA, KAITyCT-
HbIi, KJTIOKBEHHBI 1 GPYCHUYHBINA. [IJIs1 TIpu-
TOTOBJIEHMSI B3BAPOB OBOINIV MEeIKO Hape3ann
U OJITO TYUIMIN (YBapMUBajau) ¢ N06aBIeHN-
eM yKcyca, Mefa U CIlelii, KoOTopble gaBain
TOT CaMblif KICIO-C1aakuii 9¢dekT. [pu sTomMm

KaItyCTa MCII0/1b30Ba/IaCh TOJIbKO KBallleHad.
SIromHbie B3Bapbl TOTOBMIMCH HA OCHOBE Meoa
" MYKU. B otninume ot MHOCTPAHHBIX COYCOB,
B3Baphbl IMOgaBa/IiCb TOJIBKO T'OPpAYMMMN.

and is an integral part of the festive table
on Christmas and Epiphany Eve.

Vzvars were served in any national dish
made of birch bark, clay, wood, tin, glass
and porcelain that was in use in one class
or another, at a given historical moment. Over
time, the variety of recipes and the growing
interest in the national cuisine laid the foun-
dation for the development of Russian drink-
ing culture, when the process of preparing
the Vzvar began to turn into a real ceremony.

VZVAR AS A SEASONING
FOR MEAT DISHES

The concept of “sauce” appeared in Russia
in the 18th century. Before that thick sweet
and sour gravies of vegetables or berries, also
called Vzvars, were served with meals made
of meat, poultry and game. The most com-
mon were onion, cabbage, cranberry and lin-
gonberry Vzvars. Vegetables were finely
chopped and stewed (boiled) for a long time

- with the addition of vinegar, honey and spic-
- es, which gave the same sweet and sour taste.
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I'ycTble OBOLHbBIE B3BaPbl MPAKTUUYECKU
MCYe3I U3 YIIOTpebIeHus], TaK KaK MpoIecc
[IPUTOTOBJIEHMS] 3aHMMAaeT MHOI'O BpeMeHM.
U Bce-Takm poccuiickue TypMaHbI BCe ydalle
MPOSIBJISIIOT MHTEPeC K CTapMHHBIM HalMo-
HaJIbHBIM OJII0O[IaM M TIpUIIpaBaM, IITAsICh
MOBTOPUTbH U TONMPOBOBATH TO, UTO KOTAA-TO
TOTOBWIU UX JaneKue IpeaKu.

«JIyK permyaTslii MeJIKO HapyOuTh, criacce-
POBATH C KMPOM, T0OABUTH OTXKATYIO OT pac-
C0JIa KBAllIeHYIO KaIlyCTy, HEMHOT'O BOZbI WJIN
Oy/IbOHA M TYIIUTH 1-2 vaca; B KOHIIE TyIlIe-
HUST TOO6ABUTH Me, MOJIOThIN mepelr» (B.JIeB-
IIVH, peLenT KalyCTHOTO B3Bapa).

Kynprypa pycckux TpaAMLMIOHHBIX HAIIUT-
KOB Upe3BbIYaifHO 60raTa, O HY JIUIIb B3Baphl
HacuuThiBaeT 6oee 1500 BapmaHTOB. M3yuast
MCTOPUIO UX TIPUTOTOBIEHMSI, Mbl HE TOJIbKO
OKYHaeMCsI B TIPOIIIIOe, HO U CTAHOBUMCS 611~
ke K TIPUPOoe, YYMMCS LIEHUTH U JIIOOUTH TO,
YTO HAC OKpysKaer.

o mamepuanam Pycnana JlaTywkuHa,
3mHoepaga mpaduyuu pyccKux 83e8apos

In this case, only sauerkraut was used. Ber-
ry Vzvars were prepared on the basis of hon-
ey and flour. Unlike foreign sauces, the Vzvars
were served only hot.

Thick vegetable Vzvars have practical-
ly disappeared from use, as the cooking pro-
cess takes a long time. Yet, Russian gourmets
are increasingly showing interest in old nation-
al meals and spices, aiming to make and taste
food of their distant ancestors.

“Finely chop the onion, sauté with fat, add
sauerkraut squeezed from the brine, a lit-
tle water or broth and simmer for 1-2 hours;
at the end of stewing, add honey, ground pep-
per”. Vasily Levshin, Cabbage potion recipe.

The culture of Russian traditional drinks
is very rich with over 1,500 varieties of Vzvars
alone. Studying the history of their making,
we plunge into the past, as well as become clos-
er to nature, learn to appreciate and love what
surrounds us.

Based on the works of Ruslan Latushkin,
ethnographer of traditional Russian infusions
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M03T PYCCKOI0 MEN3AMA

K 150-JIETUI0 CO AHA POMOEHNA UBAHA BYHUHA

A POET OF THE RUSSIAN LANDSCAPE

THE 150TH ANNIVERSARY OF THE BIRTH OF IVAN BUNIN

l0Benup cnoBa, Npo3avK-HmBoNuceLl,
FeHWUI PYCCKOW CII0BECHOCTY

W ApYanLLInA NpeacTaBuTeNb
CepebpAHoOro Beka — TaK HasbIBaloT
nucartend u noata MeaHa byHuHa
NTepaTypHble KPUTUKK, HaxodALLme
B €r0 TBOPYECTBE AyXOBHOE CXOACTBO
¢ nosnotHamu BukTopa BacHewoBa

1 Muxauna Bpybens.

JETCTBO W OHOCTb

ViBan BynuH poguicst 22 okts6ps 1870 roma
B BopoHeske. OGHMIIIABIINE TIOMEIINKY ByHM-
HbI IPMHAJIeXa/IN K JpeBHeiilieMy poay, yXo-
gsmemy KopHsaMmu B XV Bek. VX cemeliHbIN
rep6 6bL1 BKIIOUeH B O6IIMit rep6OBHMUK TBO-
pstHCKUX ponoB Poccuiickoit ummepun. Cpenu
MpeaKOB M03Ta — OCHOBOIIOJIOKHUK PYCCKOTO
pOMaHTM3Ma B JIUTepaType, COUMHUTEND dJie-
ruit v 6atan Bacuanii JKyKoBCKumii.

Oren ViBana bynnna, Anekceii Hukonaesuy,
B MOJIOAOCTY BO€BaJl, 3aTeM 3aXXWJI B POJIOBOM
MMEeHMH, IPOBO/IS BpeMsI 3a OXOTO¥, IPUeMOM
rocTeii, BBITIMBKOJ U UTPOJi B KapThl. Bce 3TO
B UTOTe MIPUBEJIO CEMbIO HAa TPaHb pa30peHMmsl.
XossiicTBeHHbIe 3a60ThbI OJTHOCTHIO JIESKAJIN
Ha Tuievax Matepy OyayIero mosta JIroJMyuIbl
AJlekcaHIPOBHBI — KPOTKOI HaOOKHOI SKeH-
UIVHBI, TISITEPO U3 IEBSITU IeTeli KOTOPOI ymep-
Jiv BO MiiafieHuecTBe. CMepThb cecTpeHkM Bapu
MasieHbKMi1 BaHst ByHUH TITy6OKO TTepeskuBall,
CUMTAJT Y’KaCHOM HeCIpaBeqIMBOCTbIO U B UTO-
re HaBCerga mepecTaa BepUTh B TOTO 106PO-
ro bora, 0 kKoTopom emy Bce BpeMmsi TOBOpuia
MaTyIiKa.

Writer Ivan Bunin has been
described as a jeweler of words,

a painter of prose, a genius of
Russian literature and the brightest
representative of the Silver Age.
Literary critics often compare the
creative spirit of his works to the
paintings of Viktor Vasnetsov and
Mikhail Vrubel.

CHILDHOOD AND YOUTH

Ivan Bunin was born on October 22, 1870,
in Voronezh. The Bunins, impoverished land-
owners, belonged to a very ancient fami-
ly, whose history dates back to the 15th cen-
tury. Their family coat of arms was included
in the General Armorial of the Noble Fami-
lies of the Russian Empire. Among the poet’s
ancestors is Vasily Zhukovsky, the founder
of Russian romanticism in literature, the writ-
er of elegies and ballads.

Ivan Bunin’s father, Alexey Bunin,
fought in Crimea in his youth, then he lived
in the family estate, spending time hunt-
ing, receiving guests, drinking, and playing
cards. All this eventually brought the fam-
ily to the brink of ruin. Household respon-
sibilities were completely on the mother
of the future poet Lyudmila Bunina, a meek,
devout woman, five of her nine children died
in infancy. Little Ivan was deeply worried
about the death of his sister Varya. He con-
sidered it a terrible injustice and as a result,
forever ceased to believe in the good God that
his mother had always told him about.
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Yepe3 Tpu ropa mnocijie poxkaeHus BaHu
ceMbsl Ilepeexasia B MMeHMe ero gena byTbl-
pku B OPJIOBCKOII ry0epHUM. 310eCh, KaK BITO-
CJIeICTBUY OTMEYaT MO3T B CBOeit 6uorpadmn,
TIPOILIJIO €r0 IeTCTBO, <IIOJTHOE MT033UM Mevalib-
HOJ1 1 CBOe06Pa3HOit». 3MeCh JKe CJIOKUIOCH eT0
BOCIIPUSITME MUPA, YHUKAIbHASI CTIOCOOHOCTD
BUJETb KPacoTy BO BceM. [leTcKye BriedaTieHust
ViBaH ByHMH OTpa3m1 B aBTOOMOrpadnyeckoM
pomaHe «KusHb ApceHbeBa», KOTOPbIN
CUMTAJI IJIaBHOM KHUTOW CBOEi KU3-

Hu: «['me s poguiicsi, poc, 4To BuUaen? ';;jj_ p
Hu rop, HU pek, HU 03ep, HU 1eCoB, —
TOJIBKO KYCTapHMKY B JIOIMHAX, KOe-
rge Iiepenecku

U IUIIb U3pen-
Ka nomobue jeca
<...> BCe Mo,
riosis, Gecrpeienb-
HBII OKeaH Xxie-
60B. JTO He IOT, He
CTellb, IAe IacyT-
Csl OTapbl B J1eCsT-
KU TBICSIY T'OJIOB <...>
oto ToiabKO Ilopm-
CTelbe, IJle TOJS
BOJIHUCTBI, ITle BCe
6yepaku Ja KOCOTOPBI,
Hermy6OKMe jyra, yaiie
BCEro KaMeHMUCThIe, IJe JepeBYyLIKA
u <...> 00MUTATEeIN UX KAXKYTCS 3a0bI-
TbIMM BOrom, — Tak OHM HEIPUXOT-
JIVBBI, IEPBOOBITHO-TIPOCTBL. .. ».

IHeM MmaneHbKMii BaHs paboran Bme-
CTe C KpeCTbsiHaMM B I10JIe, a 10 BeuepaM CJIy-
11aJ1, KaK OHM PacCKa3blBalOT HAPOAHBIE CKa3-
KU ¥ Npefanus. 3nech, B ByTeIpKax, Ha4ancs
Y TBOPYECKMIi ITyTh byHuHa. MajbuuK O4eHb
JIFOOUIT YUTATh, IOMA MO, PYKOBOJICTBOM T'yBep-
Hepa u3ydai S3bIKM, [eslasl yIIop Ha JIaTbIHb.
[TepBble caMOCTOSITE/IBHO IPOYMUTAHHbIE KHU-
v 6ygytero autepaTopa — «Opyccesi» Tome-
pa 1 c60PHMK aHIIMIICKOI 10331K. B BoceMb
JIeT BaHs COUMHWII CBOe IepBoe CTUXOTBOPEHMeE,
3a HUM — OYepPKM U pacckasbl. B mosTuyeckon
MaHepe I0HbII MucaTesib nogpaskan To Ajlek-
ca”zpy Ilymkuny, To Muxauiny JlepMOHTOBY.

B 1881 roay ByHMHBI TIepeexay B ycaaboy
O3epKM — «6OJIBIIYIO U TOBOJILHO 3a5KUTOUYHYIO
IIePEBHIO C TPeMsI TOMEIINYbMMU ycambbamu,
[IOTOHYBLIMMM B CafiaX, C HECKOJIbKMMM Ipyaa-
MM ¥ IPOCTOPHBIMM BbIFOHaMM». VIBaH mocCTy-
v B Enenikyio MykcKkyto rumHasuo. [lepsoie
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OaMunbHbIN repb ByHWHbIX
The Bunin family coat of arms  often stony, where the villages and

Three years after the birth of Ivan, the
family moved to the estate of his grandfather
Butyrka in the Oryol province. Here, as the poet
later noted in his biography, he spent his child-
hood “full of sad and peculiar poetry.” In this
place, Ivan Bunin developed his perception of
the world, a unique ability to see the beauty in
everything. He reflected his childhood impres-
sions in the autobiographical novel The Life of

~ Arseniev, which he considered the main book

_ of his life: “Where I was born, where
: F} I grew up, what did I see? No moun-
tains, no rivers, no lakes, no forests —
only shrubs in gullies, here and
there coppices
and only rare-
ly a semblance
of a forest <...>
just fields, fields,
an endless ocean
of grain. This
is not the south,
not the steppe,
where flocks of tens
of thousands of
A7 heads graze <...>
This is only the
Sub-steppe, where
the fields are wavy, where
there are only the gullies and
slopes, shallow meadows, most

=

<...> their inhabitants seem to be
forgotten by God, — so they are unpretentious,
primitively simple ...”.

During the day little Ivan worked with
the peasants in the fields, and in the evenings
he listened to them telling their tales and leg-
ends. Bunin’s career began here, in Butyr-
ka. The boy was very fond of reading, at home,
under the guidance of a tutor, he studied lan-
guages, focusing on Latin. The first books read
by the future writer were The Odyssey by Hom-
er and a collection of English poetry. At the age
of eight, Ivan composed his first poem, then —
essays and stories. In his poetic manner,
the young writer imitated Alexander Pushkin
and Mikhail Lermontov.

In 1881, the Bunins moved to the Ozerki
estate: “a large and rather prosperous village
with three manor estates drowning in gardens,
with several ponds and spacious pastures.” Ivan
started studying at the Yeletsk men’s school.



BIeYaT/IEHUST OT KM3HM B ye3[JHOM TrOpoje
" OT yuebbI 61TV 6€3paOCTHBIMM: «Pe30K GbLT
1 TIepexoj] OT COBEPIIeHHO CBOOOIHOM JKU3HMA,
oT 3a60T MaTepy K JKU3HU B ropofe, K Hejie-
ITBIM CTPOTOCTSIM B TMMHA3MM U K TSIKKOMY
OBITY TE€X MEMIAHCKUX U KyIeyeCcKUX JOMOB,
e MHe MIPUIIOCH JKUTb HaXJIeOHUKOM».

B rumHuasuu ViBan ByHuH yumiics xopouio,
3a MCK/TI0OYEHEeM TOUHBIX HayK, BCE eMy /laBa-
JIOCh JIETKO: MOT C OJTHOTO IIPOUTEHNST 3aIIOMHUTD
MTOHPABMBILIEECST CTUXOTBOPEHME B LIETYIO CTPa-
Huiry. OMHAKO IIOCTeIIeHHO YCIIeBaeMOCTb I1aia-

T

[lom, B koTopoM pogunca U.A.byHuH. BopoHex
The house where Ivan Bunin was born. Voronezh

Jia, B TPETheM KJ1acce Gyayinii o3T Aaske OCTasl-
s Ha BTOPOI rozi. Yepes rAth jieT yueba ByHnHa
B I'MMHAa3MM 3aBepUIMIach: yexaB JOMOVi Ha POX-
JleCTBeHCKVe KaHMKYJIbl, OH pell He BO3Bpa-
IAThCS U B AasIbHelIeM 00yJascs 1o, pyKo-
BOZCTBOM cTapiiero 6para Hmus, genasuiero
B [IperofiaBaHmi yIiop Ha TyMaHUTapHbIe AUCIIU-
rHbL. KOnmii Bynns nican: «He mporiio u roga,
Kak OH [VBaH| TaK yMCTBEHHO BbIPOC, UTO £ y3Ke
MOT C HMM TIOYTY KaK C PAaBHBIM BeCTU O6ece[ibl
Ha MHOT¥e TeMbI». C IIOMOIIbIO OpaTa 6ymyrimit
I103T IIOATOTOBMJICS K BBIITYCKHBIM 3K3aMeHaM,
CZIaj1 MIX M ITOJTYYMJI aTTecTaT 3pesIoCTH.

BXOHOAEHWUE B JINTEPATYPY

K 1886 rogy OoTHOCSITCSI TIepBble Cepbe3Hble
JUTepaTypHble OnbIThl VIBaHa ByHnHa. Y3HaB
0 TOM, YTO CKOHYAJCS OOUH U3 ero KyMu-
poB B 1o33un CemeH HazncoH, BynuH oTiipa-
BUJ B KypHasn «PogyuHa» HECKOJIbKO CTUXOT-
BOpEHMIA, 1Ba U3 HUX Pa3HOBPEMEHHO ObUIN

His first impressions of life in the county town
and study were bleak: “The transition from a
completely free life and my mother’s worries
to the life in the city, with absurd austerity in
the school and the hard life of those bourgeois
and merchant houses where I had to live a free-
loader.

In the school, Ivan Bunin studied well,
except for the exact sciences, everything was
easy for him: one reading was enough for him
to memorize a one-page poem. Gradually, how-
ever, his academic performance was falling and

[Hom-my3ent 1. A.byHnHa B 03epkax
The House-Museum of Ivan Bunin in Ozerki

in the third grade the future poet was left behind
to repeat it. Five years later, Bunin’s studies end-
ed: after leaving home for the Christmas hol-
idays, he decided not to return to the school
and later studied under the guidance of his older
brother Julius, whose focus was on the human-
ities. Julius Bunin wrote: “Not even a year
has passed since he [Ivan] has grown mental-
ly so much that I could talk with him almost
as an equal on many topics”. With the help
of his brother, the future poet prepared
for the final exams, passed them, and received
a certificate of maturity.

ENTERING THE LITERARY WORLD

The first serious literary experiments of Ivan
Bunin date back to 1886. After finding out that
one of his idols in poetry, Semyon Nadson, had
died, Bunin sent several poems to the Rodina
magazine, two of which were published at dif-
ferent times. Later, the writer recalled: “The
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orry6;1MKoBaHbI. [1033Ke 1MTepaTop BCIIOMMHAI:
«YTpO, KOrAa $ 1eJl ¢ 5TUM [MaliCKMM| HoMe-
POM C IIOUTHI <...>, PBAJI 10 JIecaM POCUCTbIE
JIAHJBIIIYM M TIIOMMHYTHO II€peYnThIBal CBOe
MIpoM3BesieHNe, HUKOTA He 3a6ymy».

Ocenbpto 1889 roma Ban ByHuH ycTpo-
uics paboTaTh B peakunio ra3eTbl «OpioB-
CKUJ BECTHMK». 3[1€6Cb OH He TOJIbKO BBICTY-
Iajg B KayeCTBe pelaKTopa, HO U IevaTas
CBOY IIPOM3BeJleHNs — pacCKasbl, IUTepaTyp-
HO-KPUTHYECKHUE CTaTbU, 3aMeTKu. B OpJie 61
OIyOIMKOBAH U TIePBBIN MO3TUYECKUI CO0p-
HUK byHuHa «CTUXOTBOpEHMSI», TOe OH pas-
MBI Ha putocodcKme TeMbl U OMMUChIBA
pycckyto nipupony. B pegakunm «OpaoBCKOTo
BeCTHMKa» MO3T MO3HAKOMMIICS ¢ BapBapoit
[MameHko, [oYepbi0 MECTHOTO Bpayda, pabo-
TaBllleil 31lecb KOppeKTOpoM. CTpacTHbIE OTHO-

LIeHNs He Tiepepocn B 6pak, IPOTUB KOTOPO-
r'0 BBICTYIIQJIM POOUTENN NEBYIIKY, U B LIJIOM
NIPOAJIMJINCD HeAO0/r0, OLHAKO IIPOM3BeNu
Ha MoJioforo byHuHa KojoccalbHOe Blleyart-
JIeHVe, BIIOC/IeCTBMM Halllefliee CBOe OTpa-
>KeHMe B pomaHe «)Ku3Hb ApceHbeBar.

VBaH ByHMH MHOrO IyTeliecTBOBaj, 4YTO
II03BOJISIO €My B TOM UMCJIe YYUTh MHOCTPaH-
Hble SI3bIKM. B MTOre OH Hauaj nepeBOAUTH
MHOTO [1033UM, B YaCTHOCTU CTUXOTBOPHBIE
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Mucatenu: M.[opbkui, [.H.MamunH-Cubupsk, H.[.Tenewos,
N.A.BynuH, 1902 rog

Writers Maxim Gorkiy, Dmitry Mamin-Sibiryak,

Nikolay Teleshov and Ivan Bunin, 1902

morning, when I walked with this [May] issue
from the post office <...>, picked dewy lilies in
the forests and reread my poem every minute,
I will never forget.”

In the fall of 1889, Ivan Bunin got a job at
the editorial office of the newspaper Orlovsky
Vestnik. He was not only an editor but also
published his own works: short stories, lit-
erary criticism, notes. The first poetry collec-
tion of Bunin, “Poems”, in which he reflected
on philosophical topics and described Rus-
sian nature, was also published here in Ory-
ol. In the editorial office of Orlovsky Vestnik,
the poet met Varvara Pashchenko, the daugh-
ter of a local doctor who worked in the news-
paper as a proofreader. They had a passionate
relationship that nevertheless did not lead to
a marriage and overall did not last long, but
made a tremendous impression on the young
Bunin and later was reflected in the novel The
Life of Arseniev.

Ivan Bunin traveled a lot, which allowed
him to learn foreign languages. He began to
translate a lot of poetry, in particular the
poetic works of Francesco Petrarca, Lord
Byron, the ancient Greek poet Alcaeus. Bunin
received the prestigious Pushkin Prize of the
Russian Academy of Sciences for the transla-
tion of Henry Longfellow’s poem “The Song of
Hiawatha” and for his own collection of poet-
ry “The Falling of the Leaves”.



npousBenenus ®panuecko Iletpapku, [I>xop-
I>xa balipoHa, IpeBHerpe4yecKkoro rnosta Ayikes.
3a nepeBo, moambl ['eHpu JIoHrdesmio «IlecHb
o T'artaBaTe» U 32 COOCTBEHHBIN TTOITUYECKUIA
c60pHUK «JIucTomam» ByHUH mosydmt mpe-
cTIDKHeriyo [TymkuHeKyto mpeMmuto Poccumii-
CKOJ1 akafeMuu HayK.

OnmHaKo HeCMOTPS Ha TaKkoe IIpu-
3HaHMe, B MO3TUYECKOI cpe-
ne ByHMHa cuMTanu «Ccrapo-

MOJIHBIM IT1eJi3aKIUCTOM». B
KoH1e 1890-x nmobumiia-
MU CTaHOBSITCSI «MOJ,-
Hble» TI09TbI BpOJe
Banepusa bprocoBa u
Anekcannpa Bioka,
ByHuH xe oxkaszancs

B CTOPOHE OT O0OIIETO
nBIoKeHMs1. [1oaT He
BOCITPMHMMAJI CMBO-
JIV3M, C GONBIION KPU-
TUKOI OTHECCSI K peBO-
JIIOIIMIOHHBIM COOBITHSIM
1905-1907 romoB, Ha3bI-
Basi ce0s «CBUAETEIeM
BEJIMKOTO U TTOAJIOTO».

B 1909 rony ByHun
nonyymusa BTopyro Ilymi-
KMHCKYI0O TIpeMHuIo 3a
TpeTuit Tom CoOpaHust COUMHEHWIT U TTIEPEBO]
muctepun «Kann» [Ixopaxka Bajipona (Jio60-
TMBITHO, UTO TIPEMMUIO TI03T pa3iesini CO CBOUM
TOBapuIleM ¥ B HEKOTOPOM OTHOLIEHUM COTep-
HUKOM — TucaTtenem AsnekcaHgpom Kympu-
HbBIM, HarpakIeHHbIM 3a PaccKasbl U TTOBECTh
«[ToegyHOK»). Bckope uTepaTop MOSIy4YnI 3Ba-
HJe TIOUeTHOrO aKkaJeMuKa Io paspsiLy U3 -
HOJI CJIOBeCHOCTH, a B 1912 romy cTasn rover-
HbIM wieHoM OO1IecTBa JH06UTEe PyCCKOit
CJIOBECHOCTM.

K 1915 rogy ByHuH okasajics Ha TMKe
MTOTYJIIPHOCTH : ObUIM OITYyOJIMKOBAHbBI €r0 pac-
ckasbl «YenoBek 13 CaH-DpaHIIMCKO», «'pam-
MaTuKa Jio0BM», «CHbI YaHra» 1 «JIerkoe Jabixa-
HI€e», O4eHb ObICTPO CTaBIIMeE MTOMY/ISIPHBIMIA.
B 1917-m nurtepaTop ye3kaeT 13 peBOTIOLMOH-
Horo [leTporpaga cHadasia B MoCKBy, a TIOTOM
B Opeccy, roe nuuieT OHeBHUK «OKasiHHbIe
IHI» — SIPOCTHOE 00/IMUeHVe KaK PEBOMTIOLINNA,
TaK 1 6osbuieBu3Ma. OUueBUAHO, UTO MMCATETIO,
CTOJIb KPUTUYHO HACTPOEHHOMY K HOBOJ Bjia-
CTH, OBIIO OTIACHO OCTABAThCS B CTpaHe. ByHUH
MIPUHMMAET pelleHre 06 SMUTparun.

N.A.BysuH 1 B.H.ByHuHa, 1910-e rogsl
Ivan Bunin and Vera Bunina, 1910s

However, despite this recognition, in the
poetic circles Ivan Bunin was considered an

“old-fashioned landscape painter.” In the late

1890s, “fashionable” poets like Valery Bry-
usov and Alexander Blok were in favor, while
Bunin stayed aloof from the general poet-
ic movements. The poet did not accept sym-
bolism and reacted with great criti-
cism towards the revolutionary
events of 1905-1907, calling
himself “a witness to the

great and vile.”

In 1909, Ivan

Bunin again received
the Pushkin Prize for
the third volume of
his Collected Works
and the translation
of the mystery “Cain”
by Lord Byron. What
interesting is that
Bunin shared this prize
with his comrade and in
some respect rival, the
writer Alexander Kuprin,
who was awarded for his
short stories and the sto-
ry “The Duel”. Soon Ivan
Bunin received the title
of honorary academician in the field of fine
literature, and in 1912 he became an honor-
ary member of the Society of Lovers of Rus-
sian Literature.

By 1915, Bunin was at the peak of his
popularity: the stories “The Gentleman from
San Francisco”, “The Grammar of Love”, “The
Dreams of Chang”, and “Light Breathing” were
published and very quickly became well-known.
In 1917, the writer left revolutionary Petrograd
first for Moscow and then for Odessa, where
he wrote his diary “Cursed Days”, a fierce and
powerful denunciation of both the revolution
and Bolshevism. It is obvious that for a writ-
er with such critical views of the new govern-
ment it was dangerous to remain in the coun-
try. Bunin decides to emigrate.

EMIGRATION AND THE NOBEL PRIZE

In early 1920, Ivan Bunin together with
his wife Vera Muromtseva, whom he met
at one of the literary evenings back in 1906,
sailed on a Greek steamer from Odessa
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IMUTPALIMA U HOBEJIEBCKAA MPEMUA

B Hauane 1920 roma MBaH ByHuH BMmecTe
¢ cynpyroii Bepoit MypomIiieBoii, ¢ KOTOpO¥
ITI03HAaKOMMJICSI Ha OJJHOM M3 JIUTePaTyPHbIX
Beuepos eltie B 1906-M, OTIUIBIT HA rPeYeCcKOM
napoxone 13 Opgeccel B KOHCTAaHTMHOIOJD,
a orryzna — uepe3 Coduto u Benrpan — B [Tapik,
KOTOPBI 13-32 GOJIBIIOr0 KOJMYECTBA MPOXKU-
BaBLIMX B HEM PYCCKUX XYPHaIMCTOB U IMCa-
Tesieli-U3rHaHHMKOB Ha3bIBAJIX «ye30M PyC-
CKOJ INTepaTyphI».

Bynyuy pe3ko HaCTPOEHHBIM K TOMY, YTO
npoucxoauiio B ocraBieHHoM um CCCP, 3a rpa-
HUILEN JIUTepaTop Hauval BeCTU aKTUBHYIO
0011eCTBEHHO-TTOJINTUYECKYIO IeSITeTbHOCTD,
6BbICTPO CTaB OHON U3 KIIOUEBBIX GUTYD dMU-
IPaHTCKO OMIO3ULINY, TIPU3BIBATL OOPOTHCS
¢ OOJTBIIEBM3MOM, 33 UYTO Ha POIMHE MOTYINIT
TIpo3BMUIIe GesorBapaeina.

3a pybeskom ByHMH M3gaBan cBou Jope-
BOJIIOLIMOHHbIE TIPOM3BENEHMSI, KOTOpDbIEe
OYeHb TeIUIO MPUHUMAJINUCh UYUTATEISIMU.
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- to Constantinople, and from there — through

Sofia and Belgrade — to Paris, which, because

- of a large number of Russian journalists
= and writers who lived there in exile, was called
“the district of Russian literature.”

Being strictly against what was happen-

) ing in the USSR, Ivan Bunin began to engage

in social and political activities abroad, quickly
becoming one of the key figures of the emigre
opposition. He called for the fight against Bol-
shevism and because of that in his home coun-
try he was called the White Guard.

Abroad Ivan Bunin published his pre-revo-
lutionary works, which were very warmly wel-
comed by readers. His new stories “Mitya’s

~

HEAMA REHHHES
EAHCTONANKE

CTHYOTROpEHL

[1e610THBIV NO3TUYECKNIA
c6opHuK U.A.ByHurHa
«Jluctonag»

Ivan Bunin’s debut
collection of poetry

“The Falling of the Leaves” = “

3

love”, “God’s tree”, and “Sunstroke” were also
published at that time.

In 1933, Bunin completed the most signif-
icant work of his emigration years — the nov-
el The Life of Arseniev, which was award-
ed the Nobel Prize in Literature “for Bunin’s
truthful artistic talent to recreate a true Rus-
sian character in fiction.”

The awarding of the Nobel prize to the
writer became a grandiose event. Parisian
newspapers were published with the head-
lines “Bunin — Nobel Laureate” and numer-
ous portraits of him. Ivan Bunin wrote about
this: “Along with all the usual things that hap-
pen every year around every Nobel laureate, to
me, due to the unusualness of my position, that
is, my belonging to the strange Russia, which
is now scattered throughout the world, some-
thing happened that no other laureate in the
world experienced: the decision of Stockholm
has become for all this Russia, so humiliated
and insulted in all its feelings, a truly nation-
al event ... "



[Ty61MKOBaIICh ¥ HOBBIE PAcCKa3bl IUTEpPaTO-
pa, cpeay KOTOPbIX «MUTIHA JII060Bb», «<BOXKbE
npeBo» 1 «COMHEYHbIN yaap».

B 1933 rony ByHuH 3aBepiun cBoe camoe

3HAUMTETbHOE MTPOU3BEIEHNE TePUOIa IMU-
rpanyu — pomaH «K1u3Hb ApceHbeBa», yI0-

CTOeHHbI B utore HobeneBckoii mpemun
10 IUTEepaType — «3a NPaBIUBbIN apTUCTUY-
HbBIJ TaJIaHT, C KOTOPBIM OH [ByHMH]| BOCCO3-
JlaJl B XyA,05)KeCTBEHHOJ ITPO3e TUIIMYHBIN pyC-
CKUIi XapaKTep».

[IpucyxxpeHue 1UTEPATOPY NIPEMUM SIBU-
JIOCh TPAHAVO3HBIM COOBITHEM. [TapyKCcKUe
raseTbl BBIIUIM C 3arojoBkamu: «byHuH —
HOGeIeBCKMI jaypeaT»; ObUIM pasMelleHbl
MHOTrOYMC/IeHHbIe IIOPTPeThl mucarTes, BCe,
Kakye HauuIMCh B pejakuusx. O mpomso-
nrefiiem JutepaTtop nucai: «<Hapsiny co Bcem
TeM OOBIUHBIM, YTO €XKEeroJHO MPOUCXOAUT
BOKPYT KaxXIOTro HOGEeNeBCKOro Jjaypeara,
CO MHOJ1, B CMJTy HEOOBITYHOCTY MOETO TI0JIO-
SKeHMSI, TO eCTh MOet ITPUHAIJIeXKHOCTU K TO
cTpaHHOl Poccuu, koTopas ceiiuac paccesiHa
10 BCeMY CBeTY, [IPOMCXOAUIIO HEUTO TaKoe,
yero HMKOIZ,A He VCIBITIBAI HY OLMH JiaypeaT
B Mupe: peiieHre CTOKToJibMa CTajo AJis Bceit
9T0¥ Poccuu, CTOMb YHUKEHHOI 1 OCKOPOIIeH-
HOJi BO BCEX CBOMX UyBCTBAX, COOBITMEM UCTUH-
HO HalMOHA/IbHBIM...».

The name of Ivan Bunin became world-
famous but his fame, however, was overshad-
owed by the fact that in his motherland his
achievement was hushed and his works were not
published. The funds received from the Swedish
Academy did not make the poet, who was always

B.H.bynuHa n U.A.BysuH B amMurpaumm. I'pac, OpaHuma
Vera Bunina and Ivan Bunin in exile. Grasse, France

in need of money, rich: “As soon as I received
the prize,” wrote Bunin, “I had to give away
about 120,000 francs. I don’t know how to han-
dle money at all. Now, this is especially difficult.
Do you know how many letters asking for help I
received? Only in the shortest time, 2000 letters. “

THE LAST YEARS OF IVAN BUNIN'S LIFE

The writer heard about World War II in Grasse
in France. The Nobel Prize money ran out and
Bunin with his wife lived practically from hand
to mouth: “Fingers cracked from the cold, not
to bathe, not to wash your feet, nauseating
soups with white turnip <...> I was “rich” — now,
by the will of fate, I suddenly became a beggar,
like Job ... “.

Even in this difficult situation, the poet
did not stop working. In 1944, he completed
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YecTBoBaHMe byHuHa
B CToKronbMe nocne
Bpy4eHna HobenescKon npemMun
Honoring Bunin in Stockholm

after the Nobel Prize ceremony

Nmsa VBana ByHMHa CTajo BCEMUPHO
M3BECTHBIM, OJHAKO €T0 CI1aBa Oblyla OMpayeHa
TeM, UTO Ha POJMHE ero rpaHAMO03HOe TOCTU-
>KeHMe 3aMaluMBajoCh, a MPOM3BeNeHMs He
revaTaauch.

[Tonyuennsie ot lIBenckoil akagemMuun
CpelCcTBa He CAeliav BCerga Hy>KIallerocs
B IeHbrax 1mosTa 60oraTbiM. «Kak TOIBKO s TIOJTY-
YU IPeMII0, — Nucan ByHMH, — MHe TIPUIILIOCh
pasmaTb okojio 120 000 ¢ppankos. [la s1 BOO6-
IIe ¢ IeHbraMM He yMero ob6paiarthbes. Temepb
9TO 0COGEHHO TPYIHO. 3HAETE JIM BbI, CKOJIBKO
IIVICeM I TTOJTyYMJI C TIPOChOaMM O BCIIOMOIIIe-
CTBOBaHMM? 3a CaMblli KOPOTKUI CPOK IIPUILLIIO
1o 2000 Takux mDucem».

MOCNEOHWE rObl MMU3HU
NBAHA BYHUHA

BTopylo MHUpPOBYI BOJHY JUTEpaTrop
BCTpeTuJ Bo dpaHIiysckom I'pace. leHb-
ru oT HobeneBCcKoOit mpeMuy 3aKOHYMIINUCH,
u ByHUMH C cynmpyroii skuiau nmpakTuuecku
BIIPOTOJIONb: «[lanblbl B TpEIIMHAX OT X0JI0-
[1a, He MCKYyIaTbCsl, He BBIMBITh HOT, TOIL-
HOTBOPHBIE CYITBbI U3 610t permsl <...> Bbut
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the collection of short stories “Dark Avenues”,
whose titular story was his favorite.

The terrible war managed to reconcile
Bunin with the Bolshevism that he so hated. All
grievances and misunderstandings became sec-
ondary. The main thing was to save the mother-
land from the fascist invaders. The poet active-
ly followed the victories of the Soviet army
on the front lines and celebrated, surprisingly
for himself, the defeat of the Nazis at Stalingrad.

The Bunins found out about the victory over
fascism in Paris. A year later they found out that
Ivan’s citizenship of the USSR was restored.
The writer even had an intention to return
to his motherland. Ivan Bunin wrote: “But even
here [abroad] a beggarly, painful, anxious exist-
ence awaits us. So, after all, one thing remains:
home. This, as one can hear, is very much want-
ed and the mountains of gold in every sense are
promised. But how do you make up your mind?
I’ll wait and think ... “. After the poet Anna
Akhmatova and the writer Mikhail Zoshchen-
ko were criticized in the USSR, Bunin changed
his mind about returning to his motherland.

In the last few years of his life, Ivan Bunin
was very sick and his wife, whom he idol-
ized, was always near. The poet died in Par-
is on November 8, 1953. All major newspapers
published obituaries and even in the Sovi-
et newspaper “Pravda” there was a modest
message: “The emigre writer Ivan Bunin died
in Paris.” The writer was buried in the crypt




1 «6oraT» — Ternephb, BOJIEIO Cyed, BAPYT CTasl
HuII, Kak MoB...».

Haxopsichb B TSDKeJIOM IT0JIOKeHUM, ITI03T He
repectaBas paboTtatb. B 1944 romy oH 3aKOH-
yn1 COOPHUK «TeMHbIe a/lyien», Cpey KOTO-
PBIX JIYYIIMM CUMTAJI paccKas, JaBIINii Ha3Ba-
HJe M CaMOJi KHUTe.

CrpamHasi BOJHa cymesia IPUMUPUTH
ByHnHa C HEHaBUCTHBIM €My 60JIbIIIEBM3MOM.
Bce 06m/1pI, HETOTIOHMMAaHWSI OTOLLIY Ha BTO-
POJi TUIaH, IVIABHBIM OBIIIO — CITaCeHUe POIu-
HBI OT (PAIIMCTCKMX 3aXBaTUMKOB. [103T aKTUB-
HO CJIeIWT 3a ycIiexaMy COBETCKOM apMMUM Ha
(bpoHTax, yIUBISSCH cebe, TPa3IHOBA PA3TPOM
rUTAepoBLeB 1og, CTalMHIPaLOM.

[Tobeny Hapn damm3mMom ByHUHBI BCTpe-
Tuau B [Tapmke. ['ogom mo3ke 371eCh ke y3Ha-
JIXL O TOM, UTO MOST BOCCTAHOBJIEH B IPaXKIaH-
ctBe CCCP, oH maxke HaMepeBaJsiCsl BEPHYThCS
Ha popyHy. Jluteparop mucain: «<Ho u Tyt [3a rpa-
HULEeVi| )XAET HaC TOXe HUIIEHCKOe, MyUNTeNlb-
HOe, TPeBOKHOe CyllecTBOBaHMe. Tak 4To, Kak
HMKAaK, OCTaeTcsl OGHO: JOMOJ. DTOro, Kak
CJIBILIHO, OYEHb XOTST U CYJISIT 30JI0ThIE TOPBI
BO BCex CMbIcyIaX. HO Kak Ha 5TO pemmnThbCs?
[Mopoxay, nogymaro...». [Tocie Toro kak B CCCP
PacKpUTHUKOBAIM TBOPUYECTBO AHHBI AXMaTO-
BOIi 1 Muxansa 3011eHKO, ByHIH BO3BpaliaTh-
Cs1 B POIHYIO CTPaHy IepenyMall.

B mocsiegHMe HECKOIBKO JIeT ku3Hu MBaH
ByHUH cvIbHO 6071e1, PSIOM HEOTIYYHO HaX0-
JIWIach ero Cympyra, KOTOpPy OH 60roTBo-
pwit. Ymep moat B [Tapimke 8 HOsI6pst 1953 rona.
Bce KpymHbIe ra3eThl OMyOIMKOBAIM HEKPOJIO-
I, U Jaxke B COBeTCKoi «[IpaBae» MOSIBUIOCH
CKpOMHOEe coobieHne: «B ITapuke CKOHUAICS
SMUTPAHTCKMII ncarenb ViBaH byHnn». [loxo-
POHWJIV IUTEPATOPA B CKJIEIe «PYyCCKOT0» KIaf -
ouira CeHT-)KeHeBbeB-7e-Bya.

[TepBoe mocjie PeBOMIOLY CUIBHO COKpPa-
IeHHOe U OTpereH3upoBaHHOe CobpaHMe
CcouMHeHMi ByHMHA 6GBLIO OITyGJIMKOBAHO
B CCCP TonbKO B 1956 romy. B Hero He BOILIN
mucbmMa U GuaocodCcKo-myonnuuCcTuIecKe
«OKastHHbIE THU», KOTOPbIe, COOCTBEHHO, U CTa-
JIV OCHOBHOJ MIPMUUYMHOV 3aMaTuMBaHUS TBOP-
yecTBa byHMHa Ha poayHe. [IoHOCTBIO COUMHe-
HUS IUTepaTopa ObUIY M3IaHbI TOJIBKO B KOHIIE
1980-x rozoB, 1mocie nepecTpoKki.

WU.A.WeiixeToBa

of the “Russian” cemetery
of Sainte-Genevieve-des-Bois.

The first version of Bunin’s
Collected Works after the revo- |
lution, heavily abridged and cen- x
sored, was published in the USSR |
only in 1956. It did not include
his letters and philosophical dia-
ry “Cursed Days”, which had been
the reason for silencing his works
in his motherland. The complete
works of Ivan Bunin were pub-
lished only in the late 1980s after
perestroika.

Irina Sheikhetova



«3TA KN3HB M DﬂbHO CHUTCH»

125 JIET CO [HA POXOEHUA CEPIEA ECEHMHA

“| ONLY DREAM ABOUT THIS LIFE”

THE 125TH ANNIVERSARY OF THE BIRTH OF SERGEY YESENIN
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Cepren EcennH He cpa3sy Halen cBoe
NMTepaTypHOe Kpego: oH bpocanca

3 0QHOr0 HanpaBNEHWA B Apyroe.
CHauana BbicTynan B nanTax u pybaxe

C HOBOKPECTBAHCKMMM N03TaMu, 3aTeM,
0611a4MBLUMCD B MUIMKAK U FancTyk,
C03aBan C UMaXKMHUCTaMM HOBYHO
nmTepatypy. B KOHLe KOHLIOB OH OTKasancA
OT BCEX LUKOA U CTan cBo60AHbIM
XYOOMHUKOM, 3aABUB: «fl He KPECTbAHCKMIA
M03T U HEe UMaXKMHWCT, A NPOCTO MO3T».

JETCTBO M OHOCTb

Cepreit Ecenns poamics 3 okTs6pst 1895 roma
B cejie KOHCTaHTMHOBEe Psi3aHCKOI Ty6epHIUNA.
HauanpHOe 06pa3oBaHye MOTYINIT B 3€MCKOIA
HIKOJIe — OYIYLINii TO3T 3aKOHYMII €€ C OT/I-
uyeM. Korga ManbumKy MCIIOTHUIOCH 14 jieT,
ero otpanu B Criac-KiiennmkoBCKYIO yUYUTEb-
CKYIO IIIKOJTY: POAUTEIN XOTEJN, YTOOBI ChIH
cTtan ceabCkuM yuuteneM. Ho EceHuH cBoe
TIpU3BaHye BUeN B [1033UM, TO3TOMY B LIKOJIE
MPOJO/DKaJI MUCATh CTUXOTBOpeHus. OH gaxke
MbITAJICSI U3HATh B PsizaHM CcBOI COOPHUK
«BbonbHbIE TyMbl», HO KHUTY He HalleyaTasl.
IToce okoHYaHMS HIKOJIBI, ieTom 1912 roa,
Cepreii EcenuH nipuexan B MOCKBY: OCEHbIO
OH JIOJIKEeH ObUT ITOCTYTIaTh B MOCKOBCKUI yun-
TeNbCKUIt MHCTUTYT. Ho, Hamepekop pele-
HMIO poauTenei, yCTPOWICS B KHUTOU3AATeb-
cTBO «Ky/bTypa» U OTKa3aucs yuuTbcs. EceHuH
TIPUCHLIAT CBOM CTUXM B MOCKOBCKME XKyPHAJIbI,
HO UX He Iy6imKoBaiu. B atot neprop, EceHnH
YBIIEKCS IeIMU COLIMA-IeMOKpPaTUIeCKO rap-
Tyn. [103T pacrpoCTpaHsUI MOIUTUIECKIE TUCTOB-
K, BBICTYTIAJI IIepe[T pabouMy B 3aBOICKIX paii-
OHAX ¥ aTUTUPOBAJT X OOPOTHCS 3a CBOM ITpaBa.

CKUTAHMA NMO3TA B CTOJINLE

Bckope >xn3Hbp B Mockse crana yruerars Ece-
H1Ha. Topox Bce 6oJIbIle Ka3acs MO3TY JIUTe-
paTypHOIi MPOBUHIIMEN, MMMO KOTOPOIi IIPO-
XO[IMJIa PeasibHast OOIeCTBEHHAS U Ky/IbTypHast
SKU3HB cTpaHbl. B 1915 romy EceHnH mpuobLT
B IleTporpaf. 3BecTHbIe IeTPOrPaICKIE aBTO-
DBl lany 10HOlIe peKOMeH1aTeIbHble 3alMCKA
B pelaKi1u XypHaJoB, M HaKoHel] cTuxu Ece-
HMHA MOSIBUINCH B CTOJIMYHBIX U3LAHUSIX.

Sergey Yesenin did not immediately find his
literary credo. He bounced from one literary
movement to another, first performing in bast
shoes and plain shirts with the new peas-
ant poets, then dressing in a jacket and tie as
he created new literature with the Imagists.
In the end, he abandoned all schools and
became a free artist, declaring, “l am not a
peasant poet or an imagist, | am just a poet.”

[om Ecenntbix B cene KoHcTaHTUHOBE
Yesenin's house in Konstantinovo village

CHILDHOOD AND YOUTH

Sergey Yesenin was born on October 3rd, 1895
in the village of Konstantinov, the province
of Ryazan. He got his primary education at the
Zemsky school. The future poet graduated form
it with honors. When the boy was 14 years old,
he was sent to the Spas-Klepikovskaya teach-
er’s school as his parents wanted his son to
become a rural teacher. But Yesenin saw his
vocation in poetry, so he continued to write
poems at school. He even tried to publish his
collection “Bolnye Dumy” (“Sick Thoughts”)
in Ryazan, but the book was never published.

After leaving school, in the summer of 1912,
Sergey Yesenin came to Moscow: in autumn
he was supposed to enter the Moscow Teach-
ers’ Institute. But he got a job at the Kultura
publishing house against his parents’ decision
and refused to study. Yesenin sent his poems
to Moscow magazines, but they were not pub-
lished. During this period, Yesenin was carried
away by the ideas of the Social Democratic Par-
ty. The poet distributed political leaflets, spoke
to workers in the factory districts and agitated
them to fight for their rights.
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enn nosta AnekcaHap HUKnTUY

1 TatbfiHa O&gopoBHa ECEHMHBI
The poet's parents Alexander Nikitich and Tatyana Fyodorovna

B 1o BpeMsA A ronogan, Kak, MoeT
6bITb, HUKOIAA, MHE NPUXOANIOCH
NUTaTbCA Ha 3—2 Konenkm. <...>

To, 4T0 MHe Npegnaranu, oTNMXMBan.
A Men npaBo NpocTo B3ATb N060ro
13 HUX 3a ropno, 1 B3ATb NPOCTO
CKOJIbKO MHE HY}KHO U3 MX KoLLeSb-
KoB. Ho A npe3upan ux v ¢ feHbramy,
N C BCEM, YTO B HUX €CTb, U CYMTAN
MoraHbIM NPUKOCHYTLCA A0 HUX.

Cepreti EcennH

Cepreii EceHMH cTa 4WieHOM 06beauHe-
HMS KPeCTbsIHCKMX mucatesneii «Kpacar. Bmecre
C €ro y4aCTHMKAMM I103T BIIepBble BHICTYIINII
Ha OTKPBITOM JIMTEPATYPHOM Bedyepe — 3TO
ObUI TepBbIii MyOAMYHBIN ycriex EceHMHa.
HecmoTpst Ha 607bI1I0N yCIIeX, OH eliBa CBO-
IV KOHLBI C KOHIJAMM: BBICTYTUIEHUSI [IOUYTHU
HMYero He PUHOCUIIN.

M0331A CEPTEA ECEHMHA

B 1916 romy Bbilies repBbIit CO0OpHUK — «Pay-
Huia». O EceHMHe 3aroBOpmn Kak O CaMo-
OBITHOM ITO3TE-TVPUKE, XYTOKHUKE «TUBHBIX
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THE POET'S WANDERINGS
IN THE CAPITAL

Life in Moscow began to oppress Yesenin quite
soon. The city seemed a literary province more
and more to the poet, as the real social and cul-
tural life of the country was passing by. Yes-
enin arrived in Petrograd in 1915. Well-known
Petrograd authors gave the young man rec-
ommendation notes in the editorial magazine
offices, and finally Yesenin’s poems appeared
in the capital’s publications.

Sergey Yesenin became a member
of the association of peasant writers “Kra-
sa” (Beauty). Together with its participants,
the poet performed for the first time at an open
literary evening — this was his first public suc-
cess. Despite the great success, he barely made
the ends meet: the performances brought
him almost no money .

At that time | was starving,

as, perhaps, never. | had to eat

for 3-2 kopecks. <...> What was
offered to me, | pushed aside. | had
the right just to put my hands around
their necks and take as much I need
from their wallets. But | despised
them with their money and with
everything that was in them, and

| considered it rotten to touch them.

Sergey Yesenin

POETRY OF SERGEY YESENIN

The first collection “Radunitsa” was published
in 1916. They started talking about Yesenin
as an original poet-lyricist, an artist of “won-
drous colors”, the creator who had a future. The
poet himself wrote: “My poems made a great
impression. All the best magazines of that time
began to print them, and in the fall my first
book “Radunitsa” appeared. A lot has been writ-
ten about it. Everybody in one voice said that
I was a talent. I knew it better than anyone else.”

Soon Yesenin was called up for duty. Due
to the petition of Colonel Dmitry Loman,



KpPacok», TBOPIlE, y KOTOPOTO €CTh OyAyIee.
Cam moaT mmcan: «CTUXY MOM HPOU3BEIN
60JbIII0€ BITeUaT/IeHye. Bee yryurie sKkypHaIbl
TOTO BpeMEHM CTa/IM TeyaTaTb MeHs, a oce-
HbIO TIOSIBMJIACh MOSI TIepBast KHUTa «PagyHuLar».
O Hell MHOTO T1caanu. Bce B 0auH roaoc roBo-
PWIN, YTO 5 TAJIAHT. $1 3HAJ 3TO JIy4llle IPYTUX».

Bckope Ecennna npussany B apMuto. biaro-
Jlapsi X0 aTaicTBy NOJKOBHMKA [ImuTpus Jloma-
Ha 1oaT oTIpasuics B [leTporpazckuii pe3eps
BOEHHBIX CAaHUTAPOB, OTTyAa — B Llapckocesb-
ckuii nasapet. CBOMM IIOKPOBUTEIbCTBOM JIoMaH
paccumThIBaI MPUOIM3UTH K cebe EceHnHa u cae-
JIaTh U3 HEro NpUABOPHOTrO 1moaTta. OgHAKO STOT
pacuet He ompaBpascs. [1oaT oTkasasncst Hanu-
caTh CTUXM B YECTb 1LIapsi, U €ro OTIpaBUIM Ha
(bpoHT B mucHMIUIMHAPHBI 6aTaaboH. OmHAKO
TIOTIAaCTh Ha BOVHY OH He ycren: Hayanach Oes-
paJibcKasi peBOJIOLMS, BCJe, 38 KOTOPOil BCe
peleHus IIaPCKOTO PesKMMa ObII OTMEHEHBI.

B mapte 1918 ropma EcenmH mnpuexan
B MockBy. HecmoTps Ha To uto Cepreii Ece-
HIH C BOOIYIIEB/IeHIeM IPUHST OKTSIOPbCKYIO
PeBOJTIOLI0, OH TSIKEJIO Iepek1Ba JIOMKY Kpe-
CTBSTHCKOTO ObITa. ITU TevabHbIe, HOCTAIbIU-
yecKye HaCTPOeHMsI JIETIM B OCHOBY IO3MBbI
«CopokoycT».

M03T B «MEPEOBON IMHAN
UMAMMHU3MA»

Ha ogHoM 13 noatuueckux Beuepos 1918 ropa
Cepreit Ecenun Bmecte ¢ AHaTtonuem Mapu-
enrodom, Banumom IllepieHeBnuem u Propu-
KOM VIBHEBBIM pelnin CO30aTh HOBYIO LIKOIY
M033UM — UMaKMHMU3M. [71aBHOI uaeei 3Toro
JIUTEPaTypPHOTO HampaB/ieHus cTana He3aBu-
CUMOCTDb 06pasa (T0-JIaTMHCKY imago) OT Jeii-
CTBUTENBHOCTH. B 1919 rogy moasTsl ommy6/ImMKo-
Ba/M JeKjiapauyni nMaxuHmusma. OCHOBHOI
ITYHKT IIPOTPaMMBbI OHU OTTUCHIBA/IN Tak: «O6pa3
Kak camoliesb. CJI0BO TpeGyeT 0CBOOOKIEHNUS
ot uzen. <...> [loeganme o6pa3om cMbIcia — BOT
IIyTh Pa3BUTMS IO3TUYECKOTO C/I0Bax».

EceHuH ObICTPO ybemuiicsi B HECOCTOSI-
TeJIbHOCTY HOBOJ IPOrpaMMbl, & OCHOBHbIE
ee I10JI0KeHMSI II03Ke PAaCKPUTMUKOBAJ B CTa-
Tbe «BBIT U UCKYCCTBOY.

OnHaKko MOpBaTh OTHOLIEHMSI C UMaKMHU-
ctamu EceHMHY cpa3y He yIajJoCh: OH CJIMIII-
KOM IIPUBBIK K IOCTOSIHHBIM COBMECTHBIM
KyTexkaM. PasrynbHblii 06pa3 KU3HU OTpa-
3MJICSI HA TBOPUYECTBE MT03Ta — OH CO37,al LUK

EceHuH Ha ¢poHTe, 1916 rog
Yesenin in the army, 1916

the poet was sent to the Petrograd reserve
of military orderlies. After that he was trans-
ferred to the Tsarskoye Selo hospital. With
his patronage, Loman hoped to bring Yesenin
closer to him and make him a poet laureate.
This plan did not work out. The poet refused
to write poems in honor of the Tsar, so he was
sent to the front lines to the disciplinary bat-
talion. However, he did not get to the war:
the February Revolution began, after which
all the decisions of the tsarist autocracy were
canceled.

In March 1918, Yesenin arrived in Moscow.
Despite the fact that Sergey Yesenin enthu-
siastically accepted the October Revolution,
he was depressed to see the peasant life break-
ing. These sad and nostalgic moods formed
the basis of the poem “Sorokoust”.

POET IN THE “FOREFRONT OF IMAGISM”

At one of the poetry evenings in 1918, Sergey Yes-
enin, together with Anatoly Mariengof, Vadim
Shershenevich and Rurik Ivnev, decided to cre-
ate a new school of poetry — Imagism. The main
idea of this literary movement was the inde-
pendence of the image (in Latin imago) from
reality. In 1919, the poets published the declara-
tion of Imagism. They described the main point
of the program as follows: “The image as an end
in itself. The word demands to be released from
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C.A.Ecennt n A.b-Mapnehrod
Sergey Yesenin and Anatoly Marienhof

CTUXOTBOpeHMIT «MocKBa Kabankasi». I3 mupu-
KU MCYe3Jia XXM3HEePaJLOCTHOCTD U IepeBeHCKIe
3apUCOBKU, HA CMEHY MPUILIUIYM MpayHble Teii-
3@KM HOYHOTO TOPO/ia, IIe OPOIUT HOTePSIH-
HBIN IMPUYECKUIi TepOoii.

B 1921 ropy EcenuH paboran Haf Apama-
TUYEeCKO 03Moii «IIyraueB» U penini oTmpa-
BUTHCS B ITyTellIeCTBYE 10 MeCTaM ITyrauyeBCcKo-
ro ABIpKeHMsT — B CpegHiow0 A3uio 1 [loBo/Kbe.
HoBoe mpousBemeHue mybimuKa MpUHSIIA
panyuiHo. Makcum l'opbkuit nucan: «Jaxe
He BepUJIOCh, YTO ITOT MaJIEHbKUIT UeJI0BeK
ob6aaeT Takoii OTPOMHOJ CUJIOl YYBCTBa,
TaKO} COBEPILIEHHOJ BbIPA3UTEIbHOCTHIOY,
a pexxuccep BceBonogn Mejiepxo/ib/i TIIIaHMPO-
BaJI IOCTaBUTD [109MY B TeaTpe.

Becnoii 1922 roma Cepreii EceHuH yexan
3a rpanuily. OH mo6siBas B lepmanum, besb-
run, ®pannuu, Utanumu, AMepuxe. Brieuatie-
HMS TT03TA OT 3apyOEsKHO TT0e3IKY OBLIIN IPO-
TUBOPEUYMBBIMU. B CBOMX MCbMaxX OH OTMeval
BHEIIHIOI0O KPacCoOTy: «IOcJe Halleil paspy-
XU 3[1eCh BCe MPMOPAHO U BHITVIAKEHO TOJ,
yTior». Ho B TO ke BpeMs OH He UyBCTBOBaJ
B 9TOM JIyXOBHOCTHU: «UesioBeKka s MokKa ele

150

NMaxkmnHM3M bbin
dopManbHOM LLKOMON,
KOTOPYIO Mbl XOTENM
yTBepauTb. Ho 3ta
LUKoNa He MMena nog
cobor noyBbl M yMepna
cama coboi, ocTaBuB
npaBAay 3a opraHuye-
CKUM 06pa3soM.

Cepreii EceHuH

Imagism was the formal
school we wanted

to establish.

But this school

had no basis and died
itself, leaving the truth
behind an organic image.

Sergey Yesenin

the idea. <...> The eating of meaning by the image
is the way of the development of the poetic word.*

Yesenin quickly understood the inconsist-
ency of the new program. Later he criticized
its main provisions in the article “Life and Art”.

However, Yesenin did not immediately suc-
ceed in breaking off relations with the imag-
ists — he was too accustomed to constant joint
benders. The reckless way of life was reflected
in the poet’s work: he created a cycle of poems

“Moskva Kabakskaya” (Moscow Taverns). Cheer-
fulness and village sketches disappeared from
the lyrics. All of it was replaced by the gloomy
landscapes of the night city, where the lost lyr-
ical hero wandered.

In 1921, Yesenin worked on the dramatic
poem “Pugachev” and decided to go on a jour-
ney to the places of the Pugachev’s riot —
to Central Asia and the Volga region. The audi-
ence welcomed the new work. Maxim Gorky
wrote: “It was hard to believe that this lit-
tle man possessed such a tremendous pow-
er of feeling, such perfect expressiveness,”
and the director Vsevolod Meyerhold planned
to stage the poem in the theater.



He BCTpevasl 1 He 3HAl0, e UM IIaxXHeT. <...>
[TycTh MBI HUIIME, ITYCTh Y HAC TOJIOI, XOJIO,
U JIIOIO0EICTBO, 3aTO Y HAC eCTh AyIla, KOTO-
PYIO 30eCh CIauM 3a HEHaJOOHOCThIO B ApeH-
Iy TI0J] CMepASIKOBIIHY». B myTerntecTBun Ece-
HMH IIpoJo/Kaa paborath. OH Hayas IucaTh
IpaMaTUUecKylo osmy «CTpaHa Heroises,
caena HabpoCKY MO0IMbI «YepPHbBIN YeT0BEK».

b

AHHa /3pAAHoBa ¢ cbiHoM [Oprem
Anna Izryadnova with her son Yuri

JINYHAA MU3Hb

C Annoit U3psanoBoii Cepreit EceHrH nmo3Ha-
Komuics B 1913 rony, y HMX 3aBs13aJICsl pPOMaH.
Yepe3 HECKOJbKO MecsleB I0ocje 3HAKOM-
ctBa EcennH u M3psiiHOBa Hauaau KUTb BMe-
cre. EceHMH mouTu cpasy pa3oyapoBajcs
B CeMEeIHOI XU3HU: CBOe INpegHa3sHaueHue
OH BU[IeJ B IUTEPATYPE U IOITUUECKOM yCIexe.
B 1915 rogy y Hux popwics coiH Opuit, a Ece-
HVH OCTaBWI AHHY.

ITepBoit obunmanbHO skeHO¥ EceHnHa
crana 3uHaupga Pajix. OHM MO3HAKOMUINUCH
BecHoM 1917 ropma. K tomy momenTy EceHyn
yKe GbUI M3BECTHBIM ITI03TOM, a OHa paborana
ceKkpeTapeM-MallMHUCTKONM B rasete. EceHu-
Hbl kvt B Opiie, 3aTem nepeexanu B IleTpo-
rpan, ortyna B 1918 rony — B Mocksy. Cemeii-
Hasl XM3Hb BHOBb He JIaAN/ach, ¥ MO3T ylleJl
ot Paitx. OduimanbHO OHM pa3BeIUCh TOIb-
Ko B 1921 rony. B 6pake y ECeHMHBIX pOANIIOCH
nIBOe JeTeit — noub TaTbstHa U cbIH KOHCTaHTHH.

Ocenbio 1921 rona Cepreii EceHyH mo3Ha-
Komuiics ¢ Aricenoporii lyHKaH. AMepuKaHCKast
TaHLOBLINMLIA [IpMexaja B CTPaHy Ha racTpPOJIn.

\
3uHamaa Painx ¢ netbMu KoHcTaHTUMHOM 1 TaTbAHOM
Zinaida Reich with children Konstantin and Tatiana

Sergey Yesenin went abroad in the spring of
1922. He visited Germany, Belgium, France, Ita-
ly, the USA. The poet’s impressions of the trip
were contradictory. In his letters, he noted the
external beauty — “after our devastation here
everything is tidied up and ironed.” But at the
same time, he did not feel spirituality in this:

“I haven’t met a real person here yet and I don’t

Cepreit EcenuH n Cotiba ToncTas
Sergey Yesenin.and-Sophia-Tolstaya

know where to find one. <...> Let us be poor, let
us have hunger, cold and cannibalism, but we
have a soul, which was rented here because of
“smerdyakovshina” (russophobia).” During the
trip, Yesenin continued to work. He began to
write the dramatic poem “The Country of Scoun-
drels”, made notes for the poem “The Black Man”.

PERSONAL LIFE

Sergey Yesenin met Anna Izryadnova in 1913,
they began an affair. A few months after they
met, Yesenin and Izryadnova began to live
together. Yesenin almost immediately became
disillusioned with family life: he saw his des-
tiny in literature and poetic success. In 1915,
their son Yuri was born, and Yesenin left Anna.

Zinaida Reich became Yesenin’s first offi-
cial wife. They met in the spring of 1917. By that
time, Yesenin was already a famous poet, and she
worked as a secretary-typist in a newspaper. The
Yesenins lived in Orel, then moved to Petrograd,
and from there in 1918 to Moscow. Family life
did not go well again, and the poet left Reich.
They divorced officially only in 1921. During
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Cepreit EcenuH W AWcenopa yHKaH
Sergey Yesenin.and Isadora Duncan

YyBcTBa MEXIY IMTO3TOM M apTUCTKOM BCIIBIX-
HYJIN TpakTudyecku cpasy. B 1922 rogy Cep-
reii EcenuH u Ajicegopa JlyHKaH IMOKeHUINC.
JluTepaTop peLni COIPOBOXKIATb CBOIO JKEHY
Ha ractpoJssax B 3anagHori Espone u CHIA. [Ipy-
3bsIM TIO3T 3asIBJIsL: «S ey Ha 3amag, 1jisl TOTo,
4yTOGBI MOKA3aTh 3aIajy, YTO TaKOe PYCCKUIA
o3T». BiacTtsim obemtan HanaauTs B bepnuuHe
M3[aTe/IbCTBO KHUT PYCCKUX MOJTOB, & B AMe-
pUKe — yperyaupoBaTh OTHOIIEHUS MeXIY
CoBeTckuM rocygapctsom u llltatamu.

B CoBetckuii Cor3 napa BO3BpaTUIach
B 1923 romy, 1 BCKOpe CYIPYTU pacCTaauCh.
Ecenuna m JlyHKaH MHOTO€ pa3fessio: pas-
HHULIA B BO3pacTe (TaHIOBIINIIA GbLIA CTapIIe
nosTta Ha 17 jieT), I3bIKOBOIi 6apbep, pasHuIla
B MUpPOBO33peHun. O61mii ToBapui Cepreii
KoneHkoB mucan: «JIlyHKaH OblIa sipKas, He-
obbrunast durypa. OHa MmHoro gana EceHuny,
HO elile Gosbliie 3a6paja y Hero HpaBCTBEHHBIX
U AYIIEBHBIX CUJI».

B 1925 rogy EceHMH MTO3HAKOMMJICS
¢ Codneit TosncToii, BHYyUKOit JIbBa TosIcTOTO.
Yepe3 HECKOIBKO MecCsIeB OHU ITOKeHWINCh.
Ho u atot 6pak He ocuacTavBui Ecennna: «Bee,
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their marriage, the Yesenins had two children —
daughter Tatyana and son Konstantin.

In the fall of 1921, Sergey Yesenin met
Isadora Duncan. The American dancer came
to the country on tour. Feelings between
the poet and the dancer broke out at once.
In 1922, Sergey Yesenin and Isadora Duncan
got married. The writer decided to accom-
pany his wife on tour in Western Europe
and the USA. The poet said to his friends:
“I am going to the West in order to show
the West what a Russian poet is.” He prom-
ised the authorities to establish in Berlin
the publishing of books of the Russian poets,
and in the USA — to settle relations between
the Soviet Union and the United States.

The couple returned to the Soviet Union
in 1923, and soon they separated. Yesenin
and Duncan did not have much in common:
a difference in age (the dancer was 17 years old-
er than the poet), a language barrier, a difference
in worldview. A common friend Sergey Konenk-
ovwrote: “Duncan was a bright, unusual person.
She gave a lot to Yesenin, but took even more
of his moral and mental strength.”

© Konopu3auwa doro O.LLnpHuHoil



locnepHee ¢oto C.AEcennna. Mocksa, 1925 rop
Last photo of Sergey Yesenin. Moscow, 1925

Ha 4TO 51 Haflesyics, 0 YeM MeyuTas, uaeT mpa-
XoM. BugHo, B MOCKBe MHe He OCTeleHUThCS.
CeMeifHas KM3Hb HE KIIEUTCSI, XOUY OEXKaTh».
C Codpeit ToacToit TIO3T pas3Besics yepes moJi-
rojia COBMeCTHO XU3HU.

BOJTIE3Hb N CMEPTb

EcenuH pacnpoiancsi co BCeMU JIUTepaTyp-
HBIMM HampaBIeHUSIMY, K KOTOPBIM Ce6sT KOT-
Ila-TO TIPUYMCIISIL, U 3asIBWI: «51 He KpeCThbsIH-
CKUI1 TIO9T U He MMAasKMHUCT, ST TIPOCTO MTOIT».
OH pemma CTaTh «ME€BIIOM HOBOV >XU3HU»
¥ Hamycasa UCTOPUKO-PEBOJTIOLIMOHHYIO I03MY
«[TecHb 0 BeMKOM 1OX0ne», «banany o nBaj-
1IaTY MIeCTU», T09MY «AHHA CHervMHa» " MUK
cTuxoB «IlepcuacKkme MOTUBBI».

K cepennuue 1925 rogma Ha CMeEHY IJIO-
IOTBOPHOMY TBOpYecKoMy Tepuony EceHu-
Ha MpuIIIa 1ojoca AyleBHOro kpusuca. Ilec-
CUMMUCTUYECKNE HACTPOEHMSI U pacilaTaHHbIe
HePBbI OCTOXKHSIINCh GU3NIECKUM HeLOMO-
raHuemM. Bpaum HacTOSIM, YTOOBI MMOIT MIPO-
e Kypc JiedeHus B IICMXOHEeBPOIOTUYEeCKO
KJIIMHUKE.

B 6obHMIIE ECEeHMH ITPOA0/IKal paboTaTh.
Tak 1 Hef0JIeUUBILNCH B KIIMHMKE, TUTEPATOP
pel pe3Ko MopBaTh C MPOLIJIBIM U yexas
B Jlenuurpaz. OmHako o6pecTy MOKOji muca-
TeJ0 He yJIajaoCh: ero MOCTOSHHO Iocela-
JIU cTapble 3HaKOMbIe. 28 mekabps 1925 ropa,
ocs1abIeHHBI 601e3HbI0 U eTPeCCUBHBIMU
MBICJISIMM, TIOT ITOKOHYIJI € C06071. [ToxopoHm-
JIY eT0 Ha BaraHbKOBCKOM Kitaziouiie B MOCKBe.

HcmoyHuk: culture.ru

In 1925, Yesenin met Sophia Tolstaya,
the granddaughter of Lev Tolstoy. They got mar-
ried a few months later. But even this marriage
did not make Yesenin happy: “All my hopes
and dreams go to dust. Apparently, I can’t settle
down in Moscow. Family life is not going well,
I want to run away.” The poet divorced Sophia
Tolsaya after six months of marriage.

SICKNESS AND DEATH

Yesenin said goodbye to all the literary move-
ments he ever participated in, and declared:
“I am not a peasant poet or an imagist, I am just
a poet.” He decided to become a “singer of a new
life” and wrote the historical and revolution-
ary poem “The Song of the Great Campaign”,

TamMATHUK noaTy B PA3aHn
A monument to the poet in Ryazan

“The Ballad of Twenty-Six”, the poem “Anna Sne-
gina” and the cycle of poems “Persian Motives”.
By the middle of 1925, Yesenin’s fruit-
ful creative period was replaced by a period
of mental crisis. Pessimistic moods and ragged
nerves were compounded by physical ailment.
The doctors insisted insisted on the treatment
in a neuropsychiatric clinic.

Yesenin continued to work in the hospital.
Without finishing his treatment in the clinic,
the writer decided to break with the past at once
and left for Leningrad. However, the writer
failed to find peace: old acquaintances con-
stantly visited him. On the December 28, 1925,
weakened by illness and depressive thoughts,
the poet committed suicide. He was buried
in the Vagankovsky cemetery in Moscow.

Source: culture.ru
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CEPLLE XVPYPTA

B NAMATb 0 BbIJAOLLEMCA XUPYPI'E ®ELIOPE YT TIOBE

THE HEART OF THE SURGEON

IN MEMORY OF THE OUTSTANDING SURGEGON FYODOR UGLQV
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®epnop 'puropbeBuy YrinoB 3aHeceH B KHury
pexopaoB 'MHHecca Kak cTapeinii B MUCTOPUM
MeIVLVHbBI TPaKTUKYIOUNI XUPYPT. 3a CBOIO
75-71eTHIOIO XM3Hb B podeccu OH MpoBel
6o0see 10 ThIC. OTIepaIuii, OITy6IMKOBAJ TOPSI]I-
Ka ThICSIUM HAYYHbIX U XYI0KEeCTBEHHO-ITy6IIM-
LIMCTUIECKUT CTaTel, KacaBIIMXCS B TOM UMCIIe
BasKHBIX CETOIHS BOIIPOCOB OMO3TUKMA.
bynymmnii akagemuk, ocHoBatenbr HUU
MyJIbMOHOJIOTUM, OAVH U3 OCHOBOIIOJIOKHM-
KOB OTEUEeCTBEHHOI CepieuyHO-COCyAUCTON
XUPYyprun, npodeccruoHas BpIcOYAiIero Kiac-
ca, YbM JOCTVKEHMUS B MeJUIIHe M3BeCTHeli-
VI KapAMOXUPYPT TuIaHeThl Maiikn [ebeiiku
CpaBHMJI IO 3HAYMMOCTU C IMOJIETOM B KOC-

Fyodor Uglov holds the Guinness World Record
for oldest practicing surgeon in the history
of medicine. Over his 75-year career, he per-
formed more than 10,000 operations and pub-
lished around 1,000 articles for research mag-
azines and popular press on a number of topics,
including many issues surrounding bioethics
that remain relevant to this day.

The future academician, founder of the
All-Union Research Institute for Pulmonology,
forefather of the Russian school of cardiovascu-
lar surgery, and world-class professional whose
achievements in medicine were once compared
by Michael DeBakey (perhaps the most famous
cardiac surgeon in the world) to the space mis-

moc IOpus I'arapuna, ponuicst 22 CEHTIOPS
1904 ronma B VIpKyTCKOI T'yOepHUM B MHOTO-
IeTHOI ceMbe. HecMOTpst Ha 6€JHOCTD, POAV-
tenu ®emopa YrioBa CyMesnu 1aTh eMy o6pa-
30BaHMe: OTYYMBIINCH B CEMUJIETKE, A 3aTEM
B MefarormyeckoM TeXHUKyMe, OH BCe 3Ke
BbIOpas nmpodeccuto Bpaya u B 1929 romy 6ite-
CTSIIle OKOHYMJI MeAUIIMHCKUI (paKkynabTeT
CapaToOBCKOTO YHUBEPCUTETA.

[MTosryunB AUIIOM, YIJIOB JOJITO paboTast
B POJHOM Kpae, CHauaJia pSiAOBbIM CIielya-
JIMCTOM, 3aTeM 3aBeyIOIMM XUPYPIUUEeCKUM
OTIe/IeHeM, a BIIOCJeCTBUY U TTIaBHbIM Bpa-
4yoM. Be3 BbIXOIHBIX €301 Ha BbI30BbI, IPO-
BOI M OTlepaliuy, 3a KOTOpble HUKTO He XOTell
6patbcs. B 1937 romy BMecTe ¢ ceMbelt mepe-
exas B JIeHMHTpaj, rae, OKOHUYMB acIypaH-
TYpy, 3allUTUJ CHauyajga KaHAUAATCKYIO,
a 3aTeM U JOKTOPCKYI0 auccepranuio. [Ipoii-
JIsI MHOXeCTBO MCIBITaHUIi, CpeAu KOTO-
PBIX CITysk0a GPOHTOBBIM XMPYProM BO Bpe-
MSI COBETCKO-(UHCKOV BOMHBI, TPaKTUIYECKA

sion of Yuri Gagarin, was born on September
22,1904 to a large family in the Irkutsk region.
Although Fyodor’s family was poor, his parents
managed to give him a proper education. After
completing school, he instead chose to be a doc-
tor and graduated with honors from the Medi-
cal Faculty of Saratov State University in 1929.

After receiving his degree, Uglov spent
many years in his home region. First, he
worked as an ordinary doctor, then as the head
of a surgical department, and then as physi-
cian-in-chief. In 1937, he moved with his fam-
ily to Leningrad, where he finished his post-
graduate studies, then received his PhD and his
doctor’s degree. His life was full of hardships,
including service as a military surgeon in the
Winter War and round-the-clock work under
the siege of Leningrad, during which he per-
formed highly complicated operations under
shellfire and suffered constant hunger. Nev-
ertheless, Uglov not only survived, but also
gained invaluable experience.
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KpyIyIocyTouHasi paboTa B 6/10KaHOM JIeHMH-
rpaje, rae 1moj 06CTpeaMit, B OYTOJIOLHOM
CcOCTOSIHUM YIJVIOB BBINOJIHSIJI CJIOKHeIue
omepalm, OH He TOJIbKO BbICTOSII, HO M HAKO-
IMJ1 GeCLIeHHBIN OIIBIT.

IMocse BOJHBI CaBa O TaJaHTIMBOM

JIEHMHTPAJCKOM XMPYPre BbIILIA 3a Ipeesbl
CTpaHbl, ero paboToit 3aMHTEPECOBANCH 3aPy-
6esxkable Kojutern. To, Kak meJnKaTHO YIIOB
MIPOBOAVII OIlepalu, HACKOIbKO 3a60TINBO

After the war, word of the talented sur-
geon from Leningrad spread beyond the bor-
ders of the Soviet Union and his work attracted
the interest of his foreign colleagues. Doctors
around the world were amazed at how deli-
cately Uglov performed surgeries, how care-
fully he applied anaesthesia, and how skillful-
ly he sutured wounds. He was often mentioned
in the press and his colleagues would applaud
him, honoring him with titles like “magic hands”

Jlesiaj aHeCTe3MI0, MaCTePCKM BbITIO/IHSII ILIBbI,
MHOCTPaHHbIe Bpauy BOCTIPUHMMAIIM KaK 4y[io.
O6 3ToM mucaau B Mpecce, KOJUIETM XUpypra
PYKOIUIECKAIM €My, Harpaskaasl smuTeTaMu
«BOJIIIEOHBIE PYKI» U «IIEJIKOBBIi II0B». B CBO-
el 3HaMeHUTOI paboTe «Ceple Xupypra» cam
VI710B TaK mucas 06 sTom: «[pyObie pyKu y Bpa-
ya — 9TO Ipeskae Bcero rpyboe, He 3HAIIEe
COCTpaaHus cepale».

Bxnan ®enopa YioBa B MeUIIMHY HEBO3-
MO3KHO TiepeolieHUTb. OH OTHUM U3 MePBbIX
B CTpaHe IIPOBeJI CJOXKHEeIIe orepanumn
Ha TUILEBOJe, IIPY 3a00/IeBAaHUSX JIETKUX,
BPOKIAEHHBIX U TPUOOPETEHHBIX IOPOKaX
cepAlla, aHeBpU3Me aopThl. YIVIOB — aBTOP
«/IcKyCcCTBEHHOrO KjaraHa cepjia M CIoco-
60B €ro M3roTOBJIEHMSI», Pa3paboOTUMK OIle-
pPaTUBHBIX METOAMK M MHCTPYMEHTOB, CO3/a-
TeJIb GIeCTSINeN IKOJIbl XUPYPTOB, YUEHBIX
U TIperojaBaTeseit.

InaBHyto 3amauy MeguunHsl @enop Yrios
BUAE B IPOOYKIEHMUM APEMIIIOINX B Opra-
HM3Me yejoBeKa CUJI COMTPOTUBIIEHUS, CIIO-
COGHBIX CHPaBUTHCS C BPeOHbIMU «areH-
TaMu». EC/IM 3TUX CUJT HET, TO U JieKapCTBa
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and “silk suture”. Uglov himself recalls this time
in his famous work, The Heart of the Surgeon,
writing, “If a doctor’s hands are rough, it means
he has a rough heart that knows no compassion”.
Fyodor Uglov’s contribution to medicine
cannot be overstated. He was one of the first
surgeons in the country to perform complex
esophageal surgeries and operate on patients
with lung diseases, congenital and acquired
heart diseases, and aortic aneurysms. Uglov is
the author of a monograph on artificial cardi-
ac valves and the methods for manufacturing
them, the inventor of numerous surgical tech-
niques and tools, and the founder of a brilliant
school of surgeons, scientists and educators.
Fyodor Uglov believed that the main goal
of medicine was to awaken the dormant forc-
es of resistance within the human body that
can overcome harmful “agents”. If those forces
were not there, no treatment would be able to
help. The famous scientist knew this from his
own experience. In his youth, he had recovered
from a number from diseases that were con-
sidered deadly at the time, including typhoid,
spotted fever, pneumonia and later malaria.



He TIOMOTYT. AKaJIeMIK Ha COOCTBEHHOM OTIbI-
Te 3HaJl 3TO. B MojIogoCTY OH IepeHec psif,
CYMTABIINXCSI CMEPTEJbHBIMU OOJIe3HEel:
OPIOIIHO M CHITTHO TVd, MTHEBMOHMUIO, BOC-
IajieHue cpefHero yxa, Io3xe — MaJjspuio.
Ho ®enmopy I'puropbeBnuy ynanoch BEICTOSAT.
He Tonbko pagu ce6st U GIM3KUX, HO U Pagu
CBOMX ITalieHTOB. B pesysbTaTe y Hero chop-
MMPOBajach CUCTeMa LOJITr0eTyss, OCHOBaH-
Has Ha A0BOJIBHO IIPOCTHIX IIpaBuUIax: yme-

HMe BJIafeTh CO00i, COXPaHSTh HOPMAaJIbHBI
BeC, TAPMOHUYHO COYeTaTh (PU3UUECKYIO
¥ YMCTBEHHYIO aKTMBHOCTb, HUKOTIA HE YII0-
TPeO6JIATh HUKOTUH U aJIKOTOJIb, TIOOUTh CBOIO
CeMbI0 1 pabory.

Ha npoTtsi>xeHnn Bceli cBOeV YOUBUTENb-
HO JIOJITOV KMU3HU YTJIOB IPUIEPKUBAJICS STUX
MNPpUHLUIIOB. 10 KOHLIA JHE OH COXPaHsI
ONTUMM3M U KU3HEHHYIO S9HEPIuIo, NeI0BYIO
¥ TBOPYECKYIO aKTMBHOCTD. B cTO j1eT 06x0-
Iuics 6e3 0YKOB, OTIEPMPOBAJT, BOIVII MAIllMHY,
eKeJTHeBHO JieJsiaJl 0 CTa IpucesaHnii, MHOTO
XOIWJI MEelKOM, MOT 110 aMsIT! YATaTh I103-
mbl A.C. [TymkuHa.

Ckonuaincsa ®emop I'puropbeBuy 22 UIOHS
2008 ropma B Bo3pacte 103 smeT. ExxeromHo
K MMaMSTHUKY YrioBa Ha HukombckoM Kiam-
6uie AnexcaHapo-HeBcKoii IaBpbI TPUXOAST
Te, KTO 3HaJI €T0, U Te, KTO TOJIbKO O HEM CJIbI-
I1aJI, YTO6bI IPOM3HECTH 3HAMEHUTYIO 3aIl0-
Bellb 9TOT0 BeJIMKOro Bpaua: «CremuTe nenaTb
Io6po!»

McmoyHuk: asmobuoepaguyeckas KHU2a
@.IYanosa «Cepoue xupypeax»

L Rk
A REETRIN

However, Fyodor Uglov persevered through
all of the illnesses. As a result, he developed
a system for longevity based on a few simple
rules: keep a level head, maintain a normal
weight, balance physical and mental activity,
never smoke or drink alcohol, and love one’s
work and family.

Uglov adhered to these principles through-
out his incredibly long life. He remained active
and optimistic, leading a rich professional and
creative life until the very end. Even at one
hundred years old, he could see without glass-
es, perform surgeries, drive a car, do up to a
hundred squats per day, walk long distances,
and recite Alexander Pushkin’s poems by heart.

Fyodor Uglov died on June 22, 2008 at the
age of 103. Every year, those who knew him
and those who simply admire his legacy vis-
it his monument in the Nikolsky Cemetery of
the Alexander Nevsky Monastery to repeat the
famous words of this great doctor: “Hurry up
for good deeds!”

Source: The Heart of the Surgeon
by Fyodor Uglov
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ObbEKTbl OHECKO HA MAPKAX A MOHETAX

UNESCO SITES ON STAMPS AND COINS

PasMmereHue n3obpaskeHunit 06beKTOB Bcemup-
Horo Hacinenus JOHECKO Ha BceBO3MOSKHBIX
JleHeXXHBIX 3HaKax CTajlo Tpaauuueit. [lesreinb-
Hocty FOHECKO 110 yBeKoBeueHu1o KyabTyp-
HBIX ¥ ICTOPMUYECKUX IEHHOCTE MOCBSIIIEHbI
COTHM MOHET, IOYTOBBIX MapoOK ¥ GAHKHOT.
[TpomosnkaemM 3HAKOMUTDb C HUMU YUTaTEE.

It has become a tradition to use the images of
UNESCO World Heritage sites on banknotes of
all kinds. Hundreds of coins, postage stamps,
and banknotes have been dedicated to UNESCO
and their preservation of cultural and histori-
cal values. We continue to share these stamps
and banknotes with our readers.

200 neco, 2016 rog, ApreHTuHa
200 pesos, 2016, Argentina

M0J1YOCTPOB BAJIBAEC,
APTEHTMHA

MonyocTpos nnowaasio 3625 km? B Atnax-
TUYeCKOM oKeaHe. OTHOCUTCS K apreHTHH-
kol npoBuHLMKM YybyT. B 1999 rogy nony-
B OCTPOB BKJIKOYEH B CMMCOK BcemmpHoro
Hacneams FOHECKO, nockonbky siBnsietcs
€CTeCTBEHHOW Cpenoii 06UTaHNA HECKOb-
KWX MCYE3H0LLMX BUIOB MOPCKUX MNEKO-
NUTAIOLWMX. 34€Ch XXMBYT CTPAyChl HAHAY,
ryaHako, Mapa (NaTaroHCKuii 3asiLL), CKyHCbl,
> DPOHEHOCLLbI, Aryapbl, NAaTarOHCKUe MyMbl.
. TlonyocTpoB MMeeT OrpOMHOe 3HayeHue
LNA COXpaHeHUs NONYNSLMU KKHBIX KUTOB,
MOPCKMX C/IOHOB, MOPCKMX JIbBOB, yLLIa-
CTbIX THONIEHE, MareNNaHoBbIX NUHIBUHOB
1 NOMOPHWKOB. SIBNAETCS KPYMHBIM Typu-
CTUYECKMM LLEHTPOM.

M
ewsadd21 F ﬁ

oto 4440

THE VALDES PENINSULA,
ARGENTINA

The peninsula of 3625 square km

lies on the Atlantic coast. It belongs

to Chubut,a province of southern Argen-
tina. In 1999, the peninsula was includ-
ed in the UNESCO World Heritage List
due to being the natural habitat of sev-
eral endangered species of marine mam-
mals.Nandu ostriches, guanacos, mara,
which is Patagonian hare, skunks, armadil-
los, jaguars, and Patagonian cougars live
here. The peninsula has immense impor-
tance for the conservation of the popu-
lation of southern whales, elephant seals,
sea lions, eared seals, Magellanic penguins,
and skuas. The Valdes Peninsula is also

a major tourist destination.

- TYCYKY U NAMATHUKM

[ycyKy — CpeaHeBeKoBble 3aMKH

(eonanos ApesHero Lapcrsa Piokto

Ha octpoe OkuHaBa. 3aMKu, CTyKUBLIME
OZIHOBPEMEHHO CBATUIMLLAMM, XUMLLAMM
W YKpenneHusMu, Bbu1 YHUYTOKEHbI
aMepuKaHCKOM aBuaLyeil BO Bpems
Bropoii MupoBoii BoiHbI. B 2000 ropy
Pa3Ba/vHbl OKUHABCKMX TYCYKy Bbln
MpU3HaHbI NaMsTHUKaM1 BcemmpHoro
Hacnenmst FOHECKO kak npumepbl kynbTypel
koponeBcTBa Piokto, UCbiTaBLLEl ANOHCKOe
W KUTaIACKOE KyNbTypHble BAnsHUS. ObbekT
Hacneaus BKtouaeT B ce6s 1Ba CBALLEHHBIX
MeCTa B PHOKKOCKOV penuruu, MaB3oneit
TamayyH, can 1 NsiTb ryCyKy, YeTbipe

U3 KOTOPbIX NPeBbIBAtOT B PyMHAX,a OANH

Piokio, 1966 roa, AnoHua
Ryukyu, 1966, Japan
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THE GUSUKU SITES

AND THE MONUMENTS

OF THE ANCIENT KINGDOM
OF RYUKYU, JAPAN

Gusuku is a collection of medieval castles

of the feudal lords of the ancient Kingdom

of Ryukyu on the island of Okinawa. The castles,
which served the double purpose of sanctuar-
ies,dwellings, and fortifications, were destroyed
by American bombers during World War II.

In 2000, the ruins of the Okinawan gusuku
were recognized as a UNESCO World Heritage
Site,becoming great examples of the culture

of the Ryukyu Kingdom, influenced by Japa-
nese and Chinese cultures. The heritage site
includes two sacred sites of the Ryukyu religion,
the Tamaudun mausoleum, the garden,and five
gusuku, one of which has been reconstructed
and four remain in ruins.



HEJIE3HAA [IOPOrA
3EMMEPUHTI, ABCTPUA

MepBas B MUpe ropHasi xene3Has Lopo-
ra, BblAatoLLeecs LOCTIKEHNE MHXEHe-
puu XIX Beka. Haubonee crapbii yyacTok
ANMHON 42 KM, NOCTPOeHHbI B 1848 -
1854 ronax, npoxoauT yepe3 3emme-
PUHICKuIA nepeBan mexay Miopuuyna-
roM v [norrHuuem. Apxutektop Kapn doH
lera Lo6MBaNCA rapMOHMYHOTO COYeTa-
HUS TEXHUKM W NPUPOLbI, Hafl NPOEKTOM
pabotanu okono 20 ThiC. YenoBek B Teye-
HUe WecTy NeT. 3a 370 BpeMs B ropax Obiio
npobuto 14 TyHHenew, BO3BeAEHO 6 BMa-
nykoB, 11 xene3Hbix u okono 100 kameH-
HbIX MocToB. B 1998 ropy 3eMMepuHrckas
enesHas Aopora BHeceHa B cnucok Bee-
mupHoro Hacneaus FOHECKO kak Bbigato-
LLleecs TeXHUYECKOE pelLeHme.

THE SEMMERING RAILWAY,
AUSTRIA

The world's first mountain rail-

way is an outstanding achievement

of 19th-century engineering. The oldest
section of the railway,42 km long, built
between 1848 and 1854, crosses the Sem-
mering Pass between Miirzzuschlag and
Gloggnitz. The architect Karl von Gega
sought to harmoniously combine technol-
ogy and nature: about 20 thousand people
worked on this project for six years. During
this time, 14 tunnels were bored through
the mountains, 6 viaducts were construct-
ed,and 11 iron and about 100 stone bridg-
es were built.In 1998,the Semmering Rail-
way was included in the UNESCO World
Heritage List as an exceptional technical
feat of technology.

shutterstock.com © Richard Semik
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20 wwnnwuuros, 1967 rog, Asctpus

20 schilling, 1967, Austria

KYPLLCKAA KOCA,
POCCUA, JINTBA

Y3kas nonoca cylum ot 3eneHorpaacka Kanm-
HUHrpazacKkoit obnactv Ao uToBCKON Knaii-
nefibl OTAENSET NPeCHOBOAHBIN KypLuickmit
3anu ot bantuitckoro mops. LLnpuHa kockl —
01400 po 4000 m,amHa — okono 100 km.B
[JaBHWe BpeMeHa Koca bbina MectoM CTosH-
K MHL,0EBPONECKMX NNeMeH, POMbILLSB-
LUMX PbIGONOBCTBOM M W3rOTAaBAMBAHOLLMX
LWHypoByio kepamuky.B 2000 rogy Kypu-
CKas KOCa BK/K4EHa B CuCcok BeemupHo-

ro Hacneams ot Poccm v JuTBbl Kak «My3eit
MPMPOAHLIX 30HY: 30eCh NPeaCTaBNeHb yra
W NyCTbIHK, 6epe30Bble 1 COCHOBbIE Neca,
necyaHble AoHbI ¥ poBHble nons, bonora

W NeCYaHble NASHKH, HU3KME TOPHbIE COCHbI

W PaCTUTENbHOCTb KKHOM Talry.

THE CURONIAN SPIT,
RUSSIA, LITHUANIA

A narrow strip of land from Zelenogradsk

in the Kaliningrad region to the Lithuani-
an Klaipeda separates the freshwater Curo-
nian Lagoon from the Baltic Sea. The width
of the spit ranges from 400 to 4000 m

and the length is about 100 km. In ancient
times, the spit was the site of the Indo-
European tribes who were fishing here

and making corded ware ceramics. In 2000,
the Curonian Spit was included in the World
Heritage List from Russia and Lithua-

nia as a 'museum of natural zones": there
are meadows and deserts, birch and pine
forests, sand dunes and flat fields, swamps
and sandy beaches, low mountain pines
and vegetation of the southern taiga.

shutterstock.com © asta.sabonyte

Kypuuckas Kkoca, 2010 rog, Poccua
The Curonian Spit, 2010, Russia

[MAPKWM CKAJIUCTbIX TOP,
KAHALA

Mapku Ckanuctbix rop KaHagbl — 370 KOM-
nneKc Np1poL0OXPaHHbIX 3anoBEAHH-

KOB, PACMONIOXEHHbIX BAO/b CEBEPHON
yactv xpebToB no Beeit CeBepHoii AMe-
puKe Ha naowaau 2,3 MiH rektapos. lop-
Hble M1KKM B NapKax NPUHaZeXaT K OrpoM-
Hoit uenu Ckanucbix rop. C 1984 roga

310 namstHuk KOHECKO, koTopbiit cocTo-

WT 13 BOCbMM Y4aCTKOB, 00pa3ytoLumx eau-
HYI0 3an0BEAHYH0 TEPPUTOPHIO BO3/E NPO-
BUHUMIA AnbbepTa 1 bpuTanckas Konymbus.
Mopoaa, obpazytolas Ckanuctble ropbl,
UI0XMNACb 0koNo 1,7 MAPA NeT Hasap,

B HaumoHanbHbIx napkax Moxo v bepmxec-
LLleiin 3aneratot HECKONbKO CaMblX 3HAUM-
Te/bHbIX B MUPE NNacToB C OKaMeHenocTs-
MU, KOTOpbIM 0K0/0 520 MH neT.

THE ROCKY MOUNTAIN
PARKS, CANADA

The Parks of the Rocky Mountains of Can-
ada are a complex of nature reserves situ-
ated along the northern part of mountain
ranges throughout North America encom-
passing an area of 2.3 million hectares.
The mountain peaks in the parks belong
to the huge chain of the Rocky Mountains.
Since 1984, the complex has been

a UNESCO site that consists of eight are-
as forming a conservation reserve near
the provinces of Alberta and British Colum-
bia. The rock, which composes the Rocky
Mountains, formed about 1.7 billion years
ago. The Yoho and Burgess Shale Nation-
al Parks contain some of the world's most
significant fossil strata, some of which

are 520 million years old.

shutterstock.com © Jim Schwabel

1 ponnap, 1985 rog, Kanapa
1 dollar, 1985, Canada
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