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ECTHUK

Hoporue papysbsl U KoOJje-
U, yutatean «BectHuka Komuc-
cunu Poccuiickonn depepauun
no penam IOHECKO» B Poccum
U 3a ee Tipeaenamn!

HpiHelHWiT roJ, TIPOXOsi-
LMt oA, 3HaKOM 0011eii 6egbl —
pacnpocTpaHeHUs MHOEKIUU
COVID-19, nipuHec cepbe3Hbie
MUCIIBITAHUSI BO Bce cdepsbl mesi-
TenbHocT HOHECKO. 3axkpsi-
THe Ha KapaHTUH 00pa30BaTeJIbHbIX YUPEsKIe-
HMIA, OpraHn3aluii KyJIbTypbl M My3€eeB, OTMeHa
CIIOPTUBHBIX COCTSI3aHMIT, HEOOXOIMMOCTh pac-
MIpoCTpaHeHNs] 06beKTUBHON MHbOpMaLK
o nangemun B CMU, a TaksKe 11e/1bIii KOMILJIEKC
9TUUECKUX BOITPOCOB — ITO OOINE BbI3OBBI ST
Bcex 6e3 MCK/IIOUeHMs CTpaH — YJIeHOB Halleit
OpraHusanun.

«BecTHMK» MOAPOOHO pacCKaskeT O TOM,
KaK OTBeTHsa Ha 3TU BbI30BbI Komuccusi Poc-
cuiickoit ®epepauyn 1o aeaam IOHECKO, ote-
YyeCTBEHHbIE KyJbTypHbIE 11 06pa3oBaTe/bHbIe
MHCTUTYTBI. MbI COBEPIIMM HEOOJIBIIION 9KCKYPC
B MCTOPUIO, UTOOBI TIOCMOTPETh, KaK CIIPaBJIsi-
JIVICh C TIOHOOHBIMY TPYIHOCTSIMM B ITPOIILJIOM, —
Beb HbIHEILIHSIS SNUAeMus Jajeko He TepBast
11t yenoBeuecTBa. CTapyHHAsT pyccKasi oc/Io-
BuIIa acut: «Het xyna 6e3 mobpa». AT cIoBa
MbI MOYKEM OTHECTH K TeM 6ecCMepTHBIM IIpo-
U3BeIEeHUSIM MCKYCCTBa, KOTOpble POAMUIUCH
B Takue Iepuoibl. SIpkuii mpumep TOro, 4YTo
KapaHTUH MOKET CTaTb He TOJIbKO UCIIbITaHU-
eM, HO ¥ MCTOUHMKOM BIOXHOBEHMUSI, — 3HaMe-
HUTAas1 CAaMOM30JISIIMSI BEJTMKOTO PYCCKOTO M03Ta
A.C.IlymkumHa, n3BecTHas Kak bonayHCKast OCeHb.

He oTtxopns ot Tpaguiuii, «BecTHUK» TIoe-
JIATCSI HOBOCTSIMM O 3HAUMMBIX COOBITUSIX, IIPO-
ucxonuBmux 1o auaum IOHECKO B Poccun
” 3a py6eskoM, IIPOIODKUT 3HAKOMUTD YUTA-
TeJsI C IeieBpaMy MaTepuaJbHOTO ¥ HeMare-
puaabHOTO HAc/TeAys Hallleil CTPaHbI.

[maBHOE, UTO U B 3TO HEIMIPOCTOE BpeMsi
upeansl v npuHuunel KOHECKO npogoikatoT
00BeAVHSATD JIIOZEN. A TIPOGIIEMBI Y TPYIHOCTHI
B KOHIIe KOHIIOB OCTaHyTCS Mo3aau. Mbl B 3TOM
yOesKIeHbI.

310pOBbs BCEM BaM U BaIuM OJM3KyM !

Dear friends and colleagues,
readers of the Vestnik
of the Commission of the Rus-
sian Federation for UNESCO
in Russia and abroad!

This year, the vyear
of the COVID-19 pandemic
that has affected all of us, has
brought serious challenges
in all areas of UNESCO activ-
ities. Closures of education-
al institutions, cultural organizations and
museums, cancellation of sporting events,
the need to deliver objective information
about the pandemic through the media,
as well as the whole range of ethical issues —
these are common challenges facing each
and every member state of our Organization.

The Vestnik will give a detailed account
of how the Commission of the Russian Feder-
ation for UNESCO, national cultural and edu-
cational institutions have responded to these
challenges. We will provide some back-
ground to demonstrate how we tackled sim-
ilar troubles in the past, because the current
epidemic is not the first one in the history
of mankind. As the old saying goes, “every
cloud has a silver lining”. We can say these
words when speaking of immortal works
of art that were created during such periods.
Famous self-isolation of the great Russian
poet Alexander Pushkin, known as the Bold-
ino Autumn, is a great example that quaran-
tine can be not only a test, but also a source
of inspiration.

Staying true to its traditions, Vestnik will
share the news about significant UNESCO-
related events that took place in Russia
and will spread the word about masterpiec-
es of tangible and intangible heritage of our
country.

What really matters is that even in such
difficult times, UNESCO ideals and principles
continue to bring people together. Eventual-
ly, we will leave all problems and difficulties
behind. We are sure of it!

Wishing good health to you and your
loved ones!
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3NMAeMUM MUPOBOTO MacluTaba

Benunume v cuna KyAbTYPbI .
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YHWKanbHas KOMNeKLMs pOCCUIACKMX NakaToB KoHUa XIX — Hauana XX Beka

JIeHb AOMALLHEIO [MKA3A ..o e
IX MexayHapoaHblii fieHb [ka3a BnepBble 0TMEYancs B OHNAMH-Gopmare
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POCCUICKMIA HALMOHaNbHBIA My3€it My3blK1 — UCTOPUSA, COBPEMEHHOCTb 1 B3MAL B byayLiee

COVID-T9MMY3eM

Urorn uccneposanmii KOHECKO n MKOM o BansHUM naHaeMumn KOpoHaBuMpyca
Ha My3elHyto chepy
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VICFIOJ’IHVITEJ—'IbeIﬂ COBET:

BAHHbIE PELLIEHIAA B HOBbIX PEAJTUAX

EXECUTIVE BOARD:

IMPORTANT DECISIONS IN A NEW REALITY

a8 g® =0

29 wioHa — 10 vionsa B LWTab-KBapTHpe
IOHECKO B lNapure coctoAnack oyepeq-
Has, 209-a ceccus McnonHuTenbHoro co-
BeTa, NepeHeCeHHan ¢ MapTa U3-3a NaHge-
MWK KopoHoBupYyca. BBeaeHHble Ha BpeMA
MaHAEMUM CTPOrMe CaHUTapHble NpaBuna
1 TPAHCMOPTHbIE OFPaHNYEHMA He NOMe-
wanw OpraHu3aummy B o4epeHoM pas fo-
Ka3aTb CBOIO 3Q$)EKTMBHOCTb U FOTOBHOCTb
HaxoauTb CKOOPAMHUPOBAHHbIE OTBETHI

Ha 06LLMe BbI30BbI.

On June 29 — July 10, the UNESCO
headquarters in Paris hosted the 209th
session of the Executive Board. The session
was originally scheduled for March but had
to be postponed due to the coronavirus.
Despite the strict sanitary regulations

and transportation restrictions imposed
during the pandemic, the Organization from
once again demonstrated its effectiveness
and willingness to find coordinated
responses to collective challenges.

LleHTpasbHBIMM MYHKTAMM TIOBECTKU THS
I1epBOil O4YHOJM BCTpeuyu CIONMHUTENbHO-
ro COBeTa C HayvaJa [MaHJeMUU CTaIi BOIIPO-
col 0 BaussHUM COVID-19 Ha nporpamMmmbl
u meponpusatus FOHECKO u meTtonmax pa6o-
Tbl ee YCTaBHbIX OPraHOB B BUPTYaJIbHOM
pexxuMe. Kak moguepKkHysI B CBOEM BBICTYII-
neHuu ITocTosiHHBIN TpencTaBuTeNb Poccun
npu JOHECKO A.U.Ky3He10B, «Iiepe[, TUI0M
o611eit 6empl 6aropogHas myuccus Opranusa-
LMY — IIPOJBMYKEHME “HPaBCTBEHHOM U MHTeII-
JIeKTyaJIbHOM CONMMAAPHOCTU” MpuobpeTaeT
XapakTep MMIlepaTUBa, HEOOXOAMMOTO MIJIst
BBDKMBaHMS HAIIMX CTPAH U HAPOJOB».

B xone 3acenaHusi B poryce BHUMAaHMS
Ieneranuiit HaXOAUIUCH BOIIPOCHI 06pa3o-
BaHUS 1 Hayku. Tak, CoBeT yTBepAuI MJIaH
JIeiiCTBUII MO peanusalyu CTpaTermu pac-
[IPOCTPaHeHMsI FPaMOTHOCTY Cpely MOJIO-
IeSKM Y B3POCIIBIX M 0OCYAWI AesSTeTbHOCTh
IOHECKO B 061aCTU TeXHUYECKOTO U IPO-
deccroHanbHOTO 06pa3oBaHMsI. Bbutn mpu-
HSITBI pelIeH)sI OTHOCUTEJIbHO J1esITeIbHOCTY
MesknyHapOgHOM NMPOrpaMMmbl I10 reOHayKam
M TeomapkaM M COTJIacOBaHbl HOBbIE 3asIBKU
Ha pacmupeHue ceTu [No6anbHbIX reomnap-
koB IOHECKO.

UcnonHuUTeNbHBINE COBET paccMO-
TpeJs moknanel o pabore KOHECKO B 2018-
2019 rogax u rpoBeJt AebaThl o HOBoi Cpe-
HecpouHo¥t ctpaTeruu Ha 2022-2029 ronpl,
I[IporpamMme u Brogxetry Opranusauuu
Ha 2022-2025 rogpl. B 1ienax yBeandyeHust
uncia MmexxgyHapogHbix naptHepos OHECKO
rocyapcTBa ofo6pmiIn MonucaHe MeMo-
pPaHAyMOB O B3aMMOIIOHMMaHuu ¢ @opymMmom
CTpaH-3KCIoOpPTepoB rasa u lOskHO-TUXO0OKeaH-
CKOJ TypUCTUYECKO} opraHusanueri. Becbma
CBOEBPEMEHHBIM M CMMBOJIMUHBIM BKJIaJOM
Opranusauyu B mpasgHoBaHue 60-metusi foga
AdpurKY cTanmo IPUHATHE ITyHKTA 00 YKperuie-
HIUM TTI06aIBHOTO MpuopuTeTa AQpmKY, B Umc-
JIO COaBTOPOB KOTOpOro Bouuia u Poccust.

HecMmoTpst Ha HeraTuBHOE BIIMSIHYME T1aH-
IeMuy Ha MeXAyHapoIHble Ieyia, BO300-
HOBJIEHME DeTyJsIpHBbIX 3acemaHuit Vcmoi-
HUTEJbHOIO COBeTa, 3aJalollMX TOH BCel
pabote FOHECKO, — 3T0 BCensonnii yBepeH-
HOCTb 3HaK TOTO, UYTO COLMaAbHas IUCTaHLIMS
He BCTaHeT Ha MyTM I'yMaHUTAPHOTO Juajora.

K.H.EmenuH

Main items on the agenda of the first face-
to-face meeting of the Executive Board
since the beginning of the pandemic were
the impact of COVID-19 on UNESCO’s pro-
grammes and activities, and the virtual
operating methods of its statutory bodies.
As Alexander Kuznetsov, Permanent Delegate
of the Russian Federation to UNESCO, not-
ed in his speech, “in the face of common dis-
aster, the noble mission of the Organization
to promote “intellectual and moral solidari-
ty” becomes an imperative for survival of our
countries and peoples”.

During the session, the delegations focused
on issues related to education and science.
Thus, the Executive Board approved an action
plan to implement the Strategy for Youth
and Adult Literacy and discussed UNESCO’s
activities in the field of technical and vocation-
al education. The executive body made deci-
sions regarding the operations of the Inter-
national Geoscience and Geoparks Program
and agreed on nominations of new UNESCO
Global Geoparks.

The Executive Board examined multiple
reports on UNESCO activities in 2018-2019
and discussed on draft Medium-Term Strate-
gy for 2022-2029, as well as draft Programme
and Budget of the Organization for 2022-2025.
In order to increase the number of UNESCO’s
international partners, the member states
have approved the signing of memorandums
of understanding with the Gas Exporting
Countries Forum (GECF) and the South Pacif-
ic Tourism Organization (SPTO). The adop-
tion of the resolution on Global Priority
Africa, which was co-sponsored by Russia,
was a very timely and symbolic contribution
of the Organization to the 60th anniversary
of the Year of Africa.

Despite the fact that the pandemic had
a great negative impact on international affairs,
the renewal of regular meetings of the Exec-
utive Board, where the pace for all UNESCO
activities is set, reassures that the social dis-
tancing will not block the humanitarian
dialogue.

Konstantin Emelin



IOHECKRO U NMAHILEMWA KOPOHABUPYCA

UNESCO AND THE CORONAVIRUS PANDEMIC

B 2020 rogy HOHECKO ot™evaer

75-neTue co AHA CBOEro OCHOBAHMA.

3Ta UctopuyecKan fata TeCHo CBA3aHa

C [PYr¥M BarKHENLMM cobbITHEM roga —
75-neTHer rogoBsLMHon Mobeapbl Hag
dawwm3mMoM B Benukon OTeyecTBeHHOM
BOWHe. Beilb UMEHHO Tparnyeckui onbIT
camom MacLuTabHoM U KpOBOMPOSIMTHON
BOVHbI B UCTOPUM YeNIOBEYECTBA

MPMBEN K CO3[aHMI0 MEHOYHAPOLHON
ryMaHUTapHOW OpraHM3aLmu, NpM3BaHHOM
«YKOPEHWUTb MAEI0 MMpa B yMax NOaen».

OpHako MMEHHO B 3TOM, I0OMIEHOM TOnLy
IOHECKO, Kak 1 BCce MMPOBOE COODILeCTBO,
oKasasach mepes JIUII0OM HOBOTO I7106abHOTO
BBI30Ba, GponieHHoro naugemueit COVID-19.
[Tpu aTOM Hanboee pa3pymIUTETIBHOMY BO3-
JleICTBUIO, KakK U CAe0BaJI0 OKMUIATh, MO -
Bepriauch chepbl 06pa3oBaHUS U KYJIbTY-
PbI — KJ/II0UeBble HallPaBJIeHMs 1esITeTbHOCTU
Opranusaiun.

K satomy crenyeTr no6aBUTh, UTO U cama
IOHECKO cTosnikHYyach ¢ 6ecrperieeHTHbI-
MU TPYOHOCTSIMU B CBOeil pabore. B cBsi3u
C KapaHTVMHOM ¥ CaMOU30JISIIIVEN, OOBSIBIIEH-
HbIMM Bo OpaHiny, mrab-keapTupa OpraHmsa-
1yy 6p11a GaKTUIECKM 3aKPhITa, a ee MIPUBBIU-
Hasl KaKIOAHEeBHAs paboTa MOUTH TOTHOCTHIO
napannsoBaHa. IOHECKO kak BceMMpHBIN
MHTeJUIeKTyaabHbIl GOpyM IMIINIACH [TaBHO-
T'0 — BO3MOXKHOCTY ITPOBOJUTH PaHee 3aIlIaHM-
pOBaHHbIE MeXXIyHapOAHbIe BCTPEUN 110 MNUPO-
KOMY KpYTy TyMaHUTapHbBIX BOIIPOCOB.

OpHako BBIHYXJAEeHHas Iays3a [OJIu-
yach Hepmonaro. Beckope CekpeTrapuart, omnmpa-
SICb Ha IOCTVKEHMSI COBPeMEeHHBbIX MHGOP-
MAaLlMOHHBIX TEeXHOJIOTUI, MpenrnpuHSII
MHUIMATUBHbBIE JeicTBUS, HAallpaBJeHHbIe
Ha MOHUTOPMHT U aHAIU3 CUTyaluu, BbIpa-
OGOTKY CTpaTerny HeOTIOKHBIX Mep B cepe

The year 2020 marks the 75th anniversary
since the founding of UNESCO. This
historic date is closely linked to another
landmark event of the year — the 75th
anniversary of the victory over fascism

in the Great Patriotic War. After all, it was
this immense tragedy, the greatest and
deadliest war in human history, that led
to the establishment of the international
humanitarian organization, aimed at
“building peace in the minds of men.”

However, this anniversary year, UNESCO, and
the international community as a whole, find
themselves facing a new global challenge
posed by the COVID-19 pandemic. As can be
expected, some of the most damaging impacts
of this international crisis have been felt in the
fields of education and culture.

Moreover, UNESCO itself has encountered
unprecedented difficulties in the continua-
tion of its important work. Due to the quaran-
tine and self-isolation regulations imposed in
France, the Organization’s headquarters were
forced to close, leaving daily operations almost
completely paralyzed. UNESCO, which serves
as an international intellectual forum, lost one
of its most primary and essential functions: the
ability to hold scheduled international meet-
ings on a wide range of humanitarian issues.

Thankfully, this forced hiatus did not
last long. With the help of advancements in
modern information technology, the Secre-
tariat soon took proactive measures to mon-
itor and analyze the situation and develop a
strategy for immediate action. Before long,
Member States became actively involved in
these efforts as well. Of course, the transition
to remote communication was far from easy.
Although modern communication technologies

TMocToAHHBIN NpeacTaBuTenb Poccuickoit ®epepaumu npy IOHECKO A.U.Ky3Hevos
Permanent Delegate of the Russian Federation to UNESCO Alexander Kuznetsov

MeXIyHapOJHOIO I'yMaHUTApPHOIO COTPYLHU-
yecTBa. CIyCTs1 KOPOTKOE BpeMsI K 3TUM yCU-
JIVSIM aKTUBHO MOAKJIIOUMINCH U IPEACTaBy-
TeJu TOCYAApPCTB-UIeHOB.

Pasymeertcs, epexofi K AUCTaHLIMOHHBIM
dbopmam o61IeHMST OKA3aICsS IaJIeKO He MPOo-
CTBIM AeyioM. ITpy BceM HEOLleHMMOM 3HaueHU
COBPEMEHHBIX CPeJICTB KOMMYHMKALUU CTAJIO
OUeBMIHBIM, YTO OHM He B COCTOSTHUY 3aMeHUTh
HETIOCPEe/ICTBEHHOTO SKMBOTO OOIIeHMs JII0 .

TeM He MeHee B Upe3BbIUaliHbIX YCIOBUSIX
TaHJeMNY MUMEHHO 3T CpPeiCTBa 0becreumin
BO3MOSKHOCTb Ipoao/keHns pabotsl OHECKO.
B onepaTuBHOM TOpsiiKe GbLIM TPOBEIEHbBI
OHJIAMH-BCTPeUYM MUHUCTPOB 0O0pa30BaHUs
U KYJIBTYPbI, CTABIIMeE TUIOIIAIKOI /I obMme-
Ha MHEHMSIMU O BAMSIHUM MAHAEeMUM Ha COLM-
QJIbHO-3KOHOMMUECKYI0 KM3Hb. ExxeHenenb-
HO IIPOBOAVIINCH OHJIalH-CeMMHAPBHI 110 TeMe
06pa30BaHMsI, B X0/Ie KOTOPBIX IIPeCTaBUTEIN
rOCyIapCTB-WIEHOB OOMEHVBAINCH OITBITOM
U UIeSIMU, KacalomyMucs 60pbObI ¢ oces -
CTBMSIMM NTaHAeMun. Bbl Takoke OpraHm3oBaH
IMKIT KOH(DepeHIMiT «00yJIaIONINXCSI TOPOLOB».

FOHECKO mpoBesia KOMIUIEKCHYIO paboTy
1o c60py JaHHBIX O HapYIIeHUsIX o6pa3oBa-
TeJIbHOrO mpouecca. [To ee oueHkaMm, B arpe-
Jie 3TOTO TO/ia 3aKPbITHE YUeOHBIX 3aBeeHNit

are inestimably valuable, it became obvious
that nothing can replace face-to-face contact.

Nevertheless, these technologies made it
possible for UNESCO to continue operations,
despite the extraordinary conditions of the
pandemic. Online meetings between ministers
of education and culture were promptly held,
thereby providing a forum for the exchange of
views regarding the impact of the pandemic on
social and economic life. Online seminars on
education were conducted on a weekly basis,
during which representatives of Member States
shared their experiences and ideas concerning
the fight against the consequences of the pan-
demic. A series of conferences on learning cit-
ies was also organized.

UNESCO conducted a comprehensive
assessment of the educational disruption
caused by the pandemic. The assessment
revealed that nearly 1.6 billion young peo-
ple were affected by school closures this April,
making up 94% of all students in over 190
countries. Worse yet, 24 million students may
not return to school at all in 2020. Further-
more, the economic recession will exacerbate
the existing $148 billion education funding gap
in low-income countries by a third.



KOCHYJIOCh TOUTH 1,6 MIpA, MOJIOABIX JIIOENA,
TO eCTh 94% 00111ero uMciia yuanmxcs B 6osee
yeMm 190 cTpanax. [Ipu aTom 24 MJIH ydalmux-
51, OT JOIIKOJbHUKOB 10 CTYAEHTOB, PUCKYIOT
He BepHyTbcA K 3aHATUAM B 2020 rony. Kpome
TOrO, M3-3a CONPSDKEHHOIO C ITaHeMMell 9KO-
HOMMYECKOTO KpU3MCa YBEJIMUUTCS Ha TPETh
Y)Ke CYIIeCTBYIOIIMII nedbunTt GduHaHCUPO-
BaHMS o6paszoBaHus B 148 MJIpH moJJIapoOB
B CTpPaHax ¢ HU3KUM YPOBHEM [10X0Za.
Pe3ynbTaThl 5TOT0 aHa/NIN3a JIENIX B OCHOBY
noknazna l'enepanbHoro cexkperapss OOH A.l'y-
Teppuira «O6pasoBanue B 311oxy COVID-19».
B oKkymMeHTe BbISIBJIEHbI KOHKPETHBIE ITpobJIe-
MBI, yCyTyOuBIIMecs B iepuop Kpusnuca. K Hum

OTHOCSITCS: OTCYTCTBME PaBHbIX BO3MOXKHO- =
CTejt Ipy HolTydeHuM 06pa3soBaHMs, COKPa- =
leHMe GIOIKETHbIX PacxofoB, Caboe Tex- -
HIYECKOe OCHAllleHVe Y4eGHbIX 3aBeleHNil, o

HeIoJroTOBJIEHHOCTD IIpernogaBaTesieil K Iuc-
TaHI[MOHHBIM MeTO/aM paboThl. [IJis yiIydie-
Hus cutyanuu l'encek OOH nipenyiosxkui npu-
HSTb IJIAaH OTKPBITHS YU€OHbBIX 3aBeIeHNI ITPU
TeCHOM B3aMMOZEICTBUY C POAUTENSIMU, TIpe-
MoiaBaTeIsIMU, COIpabOTHUKAMM, ITPeaCcTa-
BUTEJIIMM HAYYHBIX KPYTOB, MOOMIMN30BATh
BbIJIe/IeHNe GI0KeTHBIX CPeICTB Ha 00pa3o-
BaHMe, IPUHSTh Mepbl, HallpaBJeHHbIe Ha MO/ -
Iep>KKy ¥ TOBbIIIeHMe KBaJIU(PUKALUU ITpe-
101aBaTeNbCKOTO COCTaBa, YIYUYIIUTDb JOCTYII
yueOHbBIX 3aBeeHMIT K MHPOPMAaIIOHHO-KOM-
MYHMKALIMOHHBIM TeXHOIOTUsIM. [IOHSITHO, UTO
IIJIST peanu3anyy TUX MPeIosKeHUii ToTpe6y-
IOTCSI BpeMsI ¥ HeMaJible peCcypcChl.

1T MOHUTOPUHTA GBICTPO MEHSIOIe -
cs cutyanuu B chepe KyJIbTypbl, B KOTOPOIA,
10 JaHHBIM MeXIyHapOooHOV OpraHm3anumn
tpyma (MOT), 3aHsaTO 5,4% paboueii CuUIIbI
COBPEMEHHOTO MMpa, GbIT 3aIyIlleH MPOeKT
«Kynbrypa u COVID-19: oTciiexmnBaHue BO3-
JIeJiCTBYS M pearnpoBaHys». J[lTaHHBIN IIPOEKT
peacTaB/sgeT coboii esxkxeHeeIbHbI 0630D,
B KOTOPOM pacCcMaTpMBAIOTCS KaK HeIlocpe/-
CTBEHHbIe TIOCTIeICTBUS KpM3yca, Tak U Ipu-
Mepbl TOT0, KaK CTpaHbl BO BCeM MUpe aJarTu-
PYIOTCS K CUTYal M.

BricTynas Ha coCTOSIBIIENCSI B UIOJIE Cec-
cuut VICIOMTHUTENIBHOTO coBeTa, ['eHepa/ibHbIN
nupekrop IOHECKO Oppe Asyne oTrmeruna,
UTO «YaCTUYUHO WJIM TIOJTHOCTBIO OBLIM 3aKPhI-
Thl 00BEKTHI BCEMMPHOTO Hacaenust B 90%
CTpaH, IPeKpaTIi CBOIO IeSITEIbHOCTD 60Jiee
90% My3eeB, TeaTpOB, KMHOTEATPOB, rajepeii,
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This analysis underpinned a report by UN
Secretary-General Antdnio Guterres titled
“Education in the Era of COVID-19”. The doc-
ument identifies specific challenges that have
been aggravated by the crisis, including the
lack of equal educational opportunities, fis-
cal retrenchment, inadequate technical facil-
ities in educational institutions, and teachers

unprepared for remote working.

To improve the situation, the UN Secre-
tary-General promoted a plan to open educa-
tional institutions in close collaboration with
parents, teachers, and scientific experts, as well
as allocate budget funds for education, take
measures to support and aid the profession-
al development of teaching staff, and improve
access to ICTs for educational institutions.
The implementation of these measures will, of
course, require time and considerable resources.

The project “Culture and COVID-19: Impact
and Response Tracker” was launched to mon-
itor the rapidly evolving situation in the cul-
tural sector, which, according to ILO, employs
5.4% of the world’s labor force. This initiative
provides a weekly overview of the immediate
impact of the crisis and explains how countries
around the world are adapting to the situation.

Speaking at the July session of the Execu-
tive Board, UNESCO Director-General Audrey
Azoulay noted that “90% of countries closed or
partially closed their World Heritage sites, over
90% of museums, theaters, cinemas, and galler-
ies stopped their activities, and festivals were

oTMeHeHbI (decTuBanu». [Ipu 3TOM, Ccoryac-
HO Mcc/leloBaHMI0 MexkIyHapoJHOTO coBeTa
Mmy3eeB, 6osiee 10% MyseeB, BO3MOKHO, YKe
HUKOTZTA He OTKPOIOT CBOM ABepu. CyllecTBeH-
HO YBEJIMUMIICSI HE3aKOHHBII 000POT KyJIbTYP-
HBIX 1IeHHOCTe.

Ocob6oe BHMMaHME YAESIOCh 6G0pbbe
¢ ne3uHdopmaimeii. B paguoadupe 6b11a Mpo-
BeZeHa IIobanbHasl KaMITaHMs, TTOCBSIIEH-
Hasl TaHHOI mpobyieMaTuKe. [IJisT MOBBIIIE-
HIS OCBeOMJIEHHOCTH O TOM, KaK YyMEeHbIIUTh
pacrpocTpaHeHMe KOPOHaBMpPYyca B CTpaHaX
Adpurnu un Kapubceroro b6acceifHa, 3amyIieHbl
npoekTs! #dontgoviral u #coronavirusfacts.
B aBrycre cocTtosiach KoHbepeHUMs «JlocTym
K nHopmanuy Bo BpeMsi Kpusuca», B 4uC-
Jie OpTaHMU3aTOPOB KOTOPOIT — Poccuiickui
komuteT mporpammbl KOHECKO «MHbopma-
LMS I7IS1 BCeX».

IIjist oxBaTa 6oJiee MIMPOKOM ayaAUTOPUMN,
B nepBy1o ouepenb moaogexu, OHECKO pas-
BepHyJia IMPOKMEe KaMMaHUM B COLMAb-
HbIX ceTsix. K Hanbosee 3aMeTHBIM OTHOCSIT-
cs1 #learningneverstops («O6yyeHne HUKOTIA
He TpeKpalaeTcs»), HarpaBJeHHas! Ha IO -
JIepKKy ¥ TIOMyJsIpu3aluio HelpepbIBHO-
ro obyuenus, #youthofunesco («Mosogesxb
IOHECKO»), a Takxke #shareourheritage
(«Pacckaxky 0 HallleM Hacjaeauu»), IpU3BaH-
Hasl COJIeiICTBOBATh AOCTYIY K 06pa30BaHMIO
B 00/1aCTV KYJIBTYPHOTO HaCJIenusl U Mpoje-
MOHCTPUPOBATb BaXXHYIO POJIb, KOTOPYIO UIpa-
eT KyJIbTypa B YKpeIvieHUM Mupa.

A.W.Ky3Heuos v Ogpe Asyne
Alexander Kuznetsov and Audrey Azoulay

cancelled.” According to a study by the Inter-
national Council of Museums, more than 10%
of museums may never open their doors again.
Mlicit trafficking in cultural property has also
increased significantly.

There has been a particular focus within
the Organization on combating misinformation.
A global radio campaign dedicated to this prob-
lem is currently in the works. The #dontgoviral
and #coronavirusfacts projects were launched to
raise awareness on curbing the spread of coro-
navirus in Africa and the Caribbean. In August,
the conference “Access to Information in Times
of Crisis” was organized by the Russian Com-
mittee for UNESCO Information for All Program.

In order to reach a wider audience, especial-
ly youth, UNESCO initiated a number of major
social media campaigns, including #learning-
neverstops, #youthofunesco, and #shareourher-
itage, which are aimed at promoting access to
cultural heritage education and demonstrating
the role of culture in promoting peace.

The Organization is also dedicated to pro-
viding direct assistance to states. On March 26,
2020, UNESCO established the Global Educa-
tion Coalition and brought together 130 part-
ners — large companies, primarily leaders of
the digital services market, inter- and non-gov-
ernmental organizations, etc — to combat the
pandemic through the potential of the private
sector. The coalition’s primary focus is the
introduction of distance learning technolo-
gies in education.

1



OpraHusauus Takke MPUIoXKWIa YCUITUS
JIJISI OKa3aHMs HeINoCcpeCTBEHHON MOMOILM
rocymapctBam. Tak, 26 mapra 2020 rozma 6b11a
co3gaHa [mobampHasT KOATUIMSI TIO BOIIPOCAM
o6pasoBanus, ob6benuuuBinasg 130 maprHe-
POB — KPYITHBIX KOMIIaHWIA, B [IEPBYIO OUepeslb
JUIEPOB PhIHKA IMMPOBBIX YCIYT, MEXKIOCY-
JlapCTBEHHbIX ¥ HeIPaBUTEIbCTBEHHBIX OPTa-
HU3auuit u 1.4, [aBHas 1e/ib — UCIOAb30Ba-
HHe MOTeHIIMala YaCTHOTO CEeKTOpa B LeJIsX
60opbObI ¢ TaHmeMueit. Peub uageT B mepByIo
oyepenb O BHEIPEHUM AVCTAHLIMIOHHBIX T€X-
HOJIOTMIH B 06pa30BaTeIbHBIN MPOIIecC.

Jln1g monnep>kku MpesicTaBUTesNei TRopue-
CKUX mpodeccuit 1 aHamM3a MepCriekKTuB pas-
BUTHUSI KYJIBTYPBI ObUIO CO3LAHO IMI06abHOE
nBuskeHue ResiliArt («<JKusHecToiikoe MCKycC-
CTBO»). Poccus, B cBOIO ouepefb, BbICTYIIN-
Jla C MHULIMATUBOI mpoBeaeHuss MexayHa-
ponHoro MapadoHa B IMOJIEPIKKY KYJIbTYPHI,
rosryumBiieit omobpenne Cekperapuara FOHE-
CKO 1 MHOTOUYMCJ/IEHHBIX AesiTesieil MUpPOBO
KYJbTYPBbI.

B ycnoBusIxX BBIHYXXIEHHOV CaMOU30JISILUN
npuHuunmaabHoe 3HaueHue anas IOHECKO
Mp1o6pesT BOIIPOC O BBITTOJIHEHUM TOCYHAp-
CTBaMU —ujieHaM¥ VICTIOJIHUTEIbHOTO COBETa
OpraHusauyy CBoeil yCTaBHOI POJIM B PyKO-
BOJICTBE ee JesTenbHOCTbI0. COCTOSIINCH BHE-
ouepenHas ceccust VICTIOTHUTEIBHOTO COBETA
B IMCTaHIMOHHOM ¢dopmarte u ouHas 209-
s1 ceccus. [IMckyccusi Ha 3acelaHUsIX TIpoJie-
MOHCTPUPOBaJa CTpeM/IeHe roCyJapCTB-use-
HOB K COBME@CTHOMY IOMCKY KOHCTPYKTUBHBIX
OTBETOB Ha HOBbIE BbI30OBHI.

UcriomHUTeNbHBIN COBET HPUHSIT PSL,
Ba)KHBIX pelLIeHMI M0 aKTyaJbHbIM BOIIPOCAM.
B yacTHOCTHM, B pelieHnn Mo MyHKTY «Bimnsi-
Hue COVID-19 Ha nporpammMy 1 MepOTIPUSITUS
IOHECKO», npuHSITOM Ha OCHOBE POCCUIICKOTO
MIPOEKTa, TOCYIapCTBA-WIEHBI 3asIBMIN O HEOO-
XOOMMOCTY aKTUBU3ALUU MeXAYHAPOAHOTO
COTPYIHMYECTBA [JIsl pelleHNs BbI3BaHHbIX
COVID-19 3amau. OTMeueHO, UTO BCe peliie-
Hus, cBsizaHHble ¢ COVID-19, nomskHbI CTPO-
IO COOTBETCTBOBATh MEXIIPAaBUTENbCTBEHHO-
My XapakTepy OpraHnusauuu, ee JOKyMeHTaM
u nipouenypaM. B cBsi3u ¢ Tem, uto FOHECKO
BCce OoJbllle B3aMMOJENCTBYET C APYTUMMU
MeXXIyHapOAHbIMM OpraHaMy B Le/IsIX pearu-
poBaHMs Ha ma”aemuio, [eHaMPEKTOPY MOpY-
YeHO MpeacTaBuUTh MICTIONHUTEIbHOMY COBe-
Ty wiu [eHKOH(pepeHIIMM JOTOBOPEHHOCTU
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The global ResiliArt movement was estab-
lished to support cultural professionals and
analyze trends in cultural evolution. Russia,
in turn, initiated an International Marathon
in Support of Culture, which was endorsed by
the UNESCO Secretariat and numerous cultur-
al figures.

The mandated role of Member States on
the Executive Board in guiding operations has
become a question of fundamental importance
for UNESCO, particularly in these conditions of
self-isolation. The debates during the special
online session of the Executive Board and its
regular 209th session demonstrated the desire
of Member States to collaborate on construc-
tive responses to new challenges.

The Executive Board made several impor-
tant decisions on topical issues. In the deci-
sion on the item “Influence of COVID-19 on
UNESCO programs and activities”, which was
adopted on the basis of a draft by the Russian
Federation, Member States voiced the need
for international cooperation in addressing
the challenges posed by COVID-19. It was
noted that all decisions related to COVID-19
should strictly comply with the intergovern-
mental nature of the Organization. As UNES-
CO increasingly interacts with other interna-
tional bodies to respond to the pandemic, the
Director-General has been asked to submit

R —

A.WN.Ky3HeuoB Ha 209-11 CeccHAVICIONHUTeNbHOTO coaeTaﬂlEC 0

Alexander Kuznetsov at the 209th session of the UNESCO Executive Board

¢ 9TUMM opraHmusanusimu. Kpome toro, Ha ciie-
nytoieii, 210-i1 ceccun l'eHAMPEKTOP OJDK-
Ha OyJeT IpeaCcTaBUTh OGHOBIEHHBIN JOKIA
006 OTBETHBIX Mepax Ha KPU3NC.

B nenowm, nestensHocts KOHECKO B niepu-
of, TIaHJeMUM MOATBepAMIa aKTyaJbHOCTb
ee yHMUKaJIbHOTO MaHmaTa B cucteme OOH.
IIpy 3TOM OUEBUIHO, UTO €r0 peanu3arys
BO3MOKHA JIIIb B YCJIOBUSIX 00beAMHEHUS
YCUJINIT TOCYAapCcTB-uwieHOB. Kak oTMeTun
MUHMUCTP MHOCTpaHHbIX Aes Poccun Ilpen-
ceparenb Komuccum Poccuiicko @enepauyu
no genam IOHECKO C.B.JIaBpoB, «mmaHgeMust
OYKBaJIbHO B OHOUAChEe YpaBHSIa BCEX, BHOBb
MTOKa3aB, uTO GOJIBIIMHCTBO YTPO3 B COBPEMEH-
HOM MMpe MMeeT TPAaHCTPAHNYHYIO ITPOEKITNIO
1 4TO “OTCUAETHCS B CTOPOHE” He MOJYUUT-
Cs1», — HeOOXOIMMO MPeaIPUHUMATh «001Ie
IEeCTBYS TPOTUB 06111t 6enbl». ITo cyTH, peub
UIEeT 06 OCYIEeCTBIEHUY B COBPEMEHHBIX YCJIO-
BUSIX OAHOI'O M3 K/IIOUEBBIX MMOJIOKEeHM1 YcTa-
Ba FOHECKO o ToM, 4TO «MUp A0JIKeH 6a3upo-
BaTbCsI HA MHTE/JIEKTYaabHO ¥ HPAaBCTBEHHO
COMMIAPHOCTM YeJioBeuecTBa». DTOT 3aBeT
OTLIOB — OCHOBaresel OpraHnusanuu akTya-
JIeH, KaK HUKOI/Ia.

A.U.Ky3HeuoB, [TocmosiHHbIl npedcmagumens
Poccutickoli ®edepayuu npu KOHECKO

agreements with these organizations to the
Executive Board or the General Conference. In
addition, the Director-General will be required
to submit an updated report on the crisis
response efforts at the upcoming 210th session.
Overall, UNESCO’s activities during the
pandemic have confirmed the relevance of its
unique mandate within the UN system. At the
same time, it is evident that the implementa-
tion of this mandate is only possible through
the joint efforts of all Member States. As not-
ed by the Minister of Foreign Affairs, Chair-
man of the Commission of the Russian Federa-
tion for UNESCO Sergey Lavrov, “the pandemic
has affected everyone, once again showing that
most threats in today’s world have a trans-
boundary projection and that it will not be pos-
sible to sit on the sidelines. Common actions
must be taken against a common calamity.” In
fact, this is a matter of the modern-day imple-
mentation of one of the key provisions of
the UNESCO Constitution, which states that
“peace must be founded upon the intellectual
and moral solidarity of mankind”. This cove-
nant of the founding fathers of the Organiza-
tion remains as relevant as ever.

Alexander Kuznetsov, Permanent Delegate
of the Russian Federation to UNESCO
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BEJINYUE U CUJTIA RYJIbTYPhI

BPYYEHME NMPEMWW NMPABUTENBCTBA POCCUIACKOM ®ELEPALINN

GREATNESS AND THE POWER OF CULTURE

PRESENTATION OF THE RUSSIAN GOVERNMENT PRIZE IN CULTURE

«Baw Tpya v TanaHT BbI3bIBaOT
BOCXWLLiEHME, YBaXKEHWeE, ropaOCTb 3a HaLLy
CTpaHy, U Bbl Te, Yepes Koro 6oraTcTBo
HaLLlen KyNbTypbl OTKPbIBAaeTCA BCEMY
Mupy». C Takumm cnoBamm obpatunce

K naypeatam [lpemuu lpaButenbcrea
Poccuickon Oeaepaumm B obnacty
KynbTypbl 3a 2019 rog npeMbep-MUHUCTP
M.B.MwuLuycTuH Bo BpeMsA LiepeMoHUM
HarpaaeHuA, cocTosBLUencA 9 ceHTAbpA
2020 roga B [lome [paBuTenbCcTBa.

[TpeMust IPUCYKOAETCST €KerOLHO AesITessIm
¥ pabOTHMKAM KyJIbTYpbI 32 HauboJsIee TalaHT-
JIMBbIE TTPOU3BEAEHNS B 00JIaCTY JIUTEPATYPHI,
1300pa3uTeIbHOTO, AeKOPATUBHO-TPUKIIATHO-
r0, MY3bIKaJbHOI'0, TEATPAILHOTO, IIMPKOBOTO
¥ ayAMOBU3YaJbHOTO MCKYCCTBA, aPXUTEKTYPbI
U Ou3aliHa, 3a BbIOAIOLIYIOCS TPOCBETUTEb-
CKYIO IesITeJIbHOCTh B cepe KyabTYphbI, a Tak-
Ke 3a co3maHue Haubosiee TaTaHTIMBBIX TBOP-
YyeCKUX IMPOeKTOB U MPOM3BeAeHMIt 1151 neTeit
U IOHOILIeCTBa.

ITo ntoram 2019 roma BbICOKOI Harpajbl
6bUTM YOOCTOEHBI 12 TIPOEKTOB CaMbIX PA3HbIX
SKQaHPOB ¥ HaIlpaBJIeHNii: KHUTHU, QUITbMBI, Tea-
TpaJibHbI€ MOCTAHOBKM, 3KCIIO3ULINYU U My3€eli-
HOe JieJ10, COXpaHeHe aMSTHUKOB UCTOPUM
u apxutekTypsl. [To cioBam M.B.MumryctuHa,
poccuiickasl KyJabTypa JaeT YyelOBeKy OIopy
Y BIOXHOBEHYE, YUUT OBITH IPAKIAHNHOM CBO-
el CTpaHbl, B CAMbIX TPYIHbIX CUTYaLIUSIX COXpa-
HATb JJOCTOMHCTBO, MYZAPOCTH U BOJIIO K IToGesie.

OpHuMm m3 naypeatoB IIpemun cran mac-
ITabHbIN MTPOEKT 1Mo My3eeduKranyu bosrap-
CKOTO MCTOPUKO-apXeoJ0TUUEeCKOTO KOMILIEK-
ca u octpoBa-rpama CBuspkeka. 3a 10 jieT 66110
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“Your work and talent command admiration,
respect, and pride for our country. You are
the ones who reveal the richness of our
culture to the whole world,” said Prime
Minister Mikhail Mishustin addressing the
laureates of the 2019 Russian Government
Prize in Culture at the award ceremony in
the White House on September 9, 2020.

M.B.Muwyctun
Mikhail Mishustin

These prizes are awarded annually to cultur-
al figures and professionals for their notable
contributions in the fields of literature, fine
and decorative arts, music, theater, circus and
audiovisual arts, architecture and design, as
well as for outstanding cultural enlightenment
activities and projects for children and youth.
In 2019, the high-level award honored 12
diverse projects in literature, film, theatrical per-
formance, museum studies and exposition, and
included initiatives for the preservation of his-
torical and architectural monuments. Each of the
award-winning works resonated greatly with mil-
lions of readers, viewers, visitors, and listeners.
One of the laureates of the award was a
large-scale project for the museumification of
the Bolgar Historical and Archeological Complex

Igh

I".3.0pamoHnkmAse, M.B.Muwyctun, M.LLLLLIainmmes, W.P.Tapypos.

Grigory, Ordzhonikidze, Mikhail Mishustin, Mintimer Shaimiev, shat Gafurov

BOCCTAaHOBJIEHO OIPOMHO€ YMCJIO TTaMSITHU-
KOB 1 6J1ar0yCTpPOeHbI puIerainye K UCTo-
puYecKuM 3OaHUSIM Tepputopuu. Bosarap-
CKMI1 MUCTOPUKO-apXeO0J0TUYeCKM1 KOMIUIEKC
SIBJISIETCSI CAMBIM CEBEPHBIM B MUPe MaMSITHU-
KOM CpeJHeBEKOBOI'0 MYCYJbMaHCKOTO 30/14e-
CTBa, eIMHCTBEHHBIM 06pa3nom 601rapo-Ta-
TapCKOM apXUTeKTypbl cepenuubl XIII-XIV
BeKoB. OcTpoB-Tpaj CBUSIKCK — UCTOPUKO-ap-
XUTEKTYPHBIN U MPUPOSHO-TaHAIIadTHBIN
MaMsSTHUK, OCHOBaHHBI B XVI Beke Kak
MOIIHAsI KPeroCTb. MeXXIyHapogHbIM ITPU3Ha-
HIEM TIPOJIeJIaHHOI pabOThI CTAJIO0 BKITIOUEHE
B 2014 rony B cincoK BcemupHoro Hacnenust
IOHECKO bBosarapckoro MCTOpuKO-apxeoaorn-
YyeCcKoro Komruiekca, a B 2017-m — YcreHCKo-
ro cobopa ¥ MOHACTBIPSI OCTpoBa-Tpaga CBu-
spreka. [Ipemunu IpaBuTenscTBa Poccuiickon
O®epepatuyn 6butM ynoctoensl M.IILIMaiimm-
eB — PYKOBOJMUTENb IIPOEKTa, mpeaceaaTesnb
MTOIIEYNTETHCKOTO COBeTa PecIy6/IMKaHCKOTo
®oHla BO3POKIAEHMST MaMSITHUKOB MCTOPUN
u KynbTypbl Pecryosimku TatapcraH, U1.P.Ta-
(bypoB — aBTOP KOHIEIIINY TTPOEKTA, PEKTOP
Kasanckoro (TIpmBoJiskCKOTr0) heiepaibHOTO
yHuBepcutera, 1 I.0.OpIKOHUKIUI3e — PYKO-
BOJIUTEJIb 9KCIIEPTHOI I'PYIIbI, OTBETCTBEH-
HbII1 cekpeTapb Komuccun Poccniickoit dene-
pauuu 1o genam FOHECKO.

Kaskpast BpyueHHast Harpaga — 9TO pe3yJib-
TaT MHOTOJIETHEr0 TBOPYECKOIO TPYAa, a BMe-
CTe B3SITbIe — YOMBUTEIbHBIN U O0TaThIi CBOU-
MY TPagUIUIMU 06pa3 pOCCUICKOI KyTbTYPBI.

UcmoyHuk u pomo: government.ru

and the town-island of Sviyazhsk. The 10-year
initiative oversaw the restoration of a great num-
ber of monuments, as well as the development

of territories adjacent to the historical buildings.
The Bolgar Complex is the world’s northernmost

monument of medieval Muslim architecture and

the only example of Bulgarian Tatar-architecture

from the middle of the 13-14th centuries. The

town-island of Sviyazhsk is a historical, archi-
tectural and natural landscape site founded in

the 16th century as a powerful fortress. It has

preserved numerous monuments of ancient Rus-
sian architecture and Orthodox culture.

The project has become internationally
recognized for its cultural significance. In 2014,
the Bolgar Historical and Archeological Com-
plex was included in the UNESCO World Her-
itage List, while the Assumption Cathedral and
Monastery of Sviyazhsk joined the list in 2017.
The Russian Government Prize was awarded
to Mintimer Shaimiev, the project lead, Chair-
man of the Board of Trustees of the Republican
Foundation for the Revival of Historical and
Cultural Monuments of the Republic of Tatar-
stan; Ilshat Gafurov, the concept author and
Rector of Kazan Federal University; and Grig-
ory Ordzhonikidze, the expert group lead and
Secretary-General of the Commission of the
Russian Federation for UNESCO.

Each individual award is the result of years
of creative work, which together reflect the
complexity, wonder, and diversity of Russian
culture.

Source: government.ru
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MOJT0OEKHbLIA ®OPYM
«EBPA3UA GLOBAL»

THE "EURASIA GLOBAL”

YOUTH FORUM

2-8 cents6ps 2020 roga B OpeHOYpre cocTo-
sutcst V MesxayHapoIHbI MOJIOJEXHBIN hopyM
«EBpasus Global». MeporipusiTiie B TOM TOAY
BrnepBbie npouwio non srupoii FKOHECKO,
€ro opraHmM3aTopamu Ipu moagepxke Ipasu-
TeJIbCTBEHHOJ KOMUCCUM TIO JleJlaM CooTeye-
CTBEHHUMKOB 3a py6eskom BwicTynuiu deme-
paJibHOe areHTCTBO IO AejlaM MOJIOAEXKH,
«Pecypcnbiii Mononesxxsslii LleHTp» 1 nipaBu-
TeabcTBO OpeHbYPrcKoit 06/1acTu.
VyactHukamu ¢dopyma cranyu 500 mpen-
cTaBuUTesel MOJOIeKM 13 mopsiaka 50 crpaH
u 80 pernonoB Poccun. Okono 1000 yenoBek
13 60 cTpaH MMey BO3MOXKHOCTb MTOJKITIOUNTh-
€1 K MEpOIIPUSITUIO B PEsKMMe OHJIaiiH. B pabo-
Te TeMaTUUYeCKMX TUIOIIAIOK aKTUBHOE yJacTye
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The 5th International Youth Forum “Eur-
asia Global” was held on September 2-8
in the Orenburg Region. For the first time,
this year’s event was held under the auspic-
es of UNESCO and was organised by the Fed-
eral Agency for Youth Affairs of the Rus-
sian Federation, the Youth Resource Centre
and the Government of the Orenburg Region
with the support of the Government Commis-
sion on Compatriots Living Abroad.

The Forum was attended by 500 young
delegates from approximately 50 countries
and 80 Russian regions. Around 1,000 peo-
ple from 60 countries had the opportunity
to join the event online. Young Russians living
abroad became actively involved in the work

MO3rOBORWTYPM | | H
I

_;‘ .

TIPUHSIIU MOJIOJIble POCCUIICKME COOTeUeCTBEH-
HUKM, TIPOKMBAIOIIINE 33 PyOesKoM. BaskHbIM UTO-
roM (popyma ctast opuIMaIbHbINA 3aITyCK ABTO-
MaTU3MPOBAHHOI MHPOPMAIIMOHHO CUCTEMBI
«Mosoible COOTeueCTBEHHMKI», aisrussia.com —
TUIOILA/IKY, TIPU3BAHHOM 0ObeAVHNUTD MOJIOZIEKD

13 YMCIa COOTEUeCTBEHHMKOB M3 Pa3HbIX CTPaH.

Bnepssie dopym mpoimen B 2016 romy.
3a 3TV roJbl OH OOBEOVMHWII YCUIINUSI CBBIIIIE
600 BosIOHTEPOB, 250 9KCIIEPTOB U TOCTEA, MpH-
HSIJT OKOJIO TpeX ThICSY yuacTHMKOB 13 100 cTpay,
mpoBes 338 yacoB 06pa30BaTeIbHO ¥ IeJI0BOi
MIPOrpamMMBbl.

o mamepuanam forumeurasia.ru

of various themed platforms. An important
outcome of the Forum was the official launch
of the Automated Information System “Young
Compatriots”, aisrussia.com — a platform
designed to bring together young compatriots
from different countries.

The Forum was first held in 2016. Over
these years, it pooled together over 600 volun-
teers, 250 experts and guests, welcomed around
3,000 participants from a hundred states across
the globe, and featured 338 hours of education-
al and business activities.

Source: forumeurasia.ru
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bMO3TUKA 1 COVID-19

KOPOHABWPYC — CEPbE3HAA YT'PO3A
HE TOJTbKO [11A ®U3NYECKOr0 3[10POBbLA NIOEN

BIOETHICS AND COVID-19

THE CORONAVIRUS THREATENS
MORE THAN JUST PHYSICAL HEALTH

Poccuiickunii KomuTeT No 61o3TMKe Npu
Komuccum Poccuickon QOegepaunm

no aenam IOHECKO B oguH 13 cambix
OCTPbIX NepUOLOB 3NNAEMUN NPOBES
3acefjaHve B OHNanH-popMare.

MepornpusTtue npouuio 30 anpens 2020 rona B
npecc-1ieHTpe TACC ¥ 6bIIO ITOCBSIIEHO STHUYe-
CKVM U TICUXOJIOTMYECKUM acIieKTaM IMaHAeMun
KOPOHABUPYCHO nHbeKIMn. MogepaTopom
IVCKYCCUM BBICTYIWJI MEPBbIii 3aMeCTUTeNb
reHepanbHOro aypekropa TACC M.C.I'ycmaH.

B cBoeM mnpuBeTCTBEHHOM oOb6pailie-
HUM OTBETCTBEHHbIV cekpeTapb Komuccuu
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The Russian Bioethics Committee under
the Commission of the Russian Federation
for UNESCO met online during one

of the toughest periods of the epidemic.

The event was held on April 30, 2020 and was host-
ed by TASS news agency. It focused on ethical and
psychological aspects of the coronavirus pandem-
ic. The discussion was moderated by TASS First
Deputy Director General Mikhail Guzman.

In his welcoming address, Secretary-Gener-
al of the Commission of the Russian Federation
for UNESCO, Ambassador at Large of the Ministry

Muxaun 'ycMaH, Mofepatop AUcKyccum
Mikhail Guzman, discussion moderator

Poccniickoit ®enepanuu no genam KOHECKO,
[Tocon mo ocobsimM opyueHussMm MUJL, Poccun
I.2.0pIKOHMKMI3€ OTMETU He06X0IMMOCTh
YCUJIEHUST B3aMMOIEICTBYSI C 3apy6esKHbIMMU
rapTHepaMu B pamMKax 60pbObI C KOPOHABU-
PyCcHOI1 MHDeKIIMe, a TakKe IMTOTUePKHYJT BaXK-
HYI0 poJIb Poccmifickoro KoMuUTeTa 1mo 6MoaT-
Ke B HaJaKMBaHMUM OTKPBITOTO AMaiora MeXIay
HayYHBIMM pabOTHMUKAMM U TPAKTUKYIOIMMU
crienaaucTaMu ajist c6opa JaHHbIX U ob6me-
Ha uHdopmalueit 06 nHdeKI M, B TOM YKC-
JIeé C TOUKM 3PEHMS] ITUIECKUX COOBPaKeHMIA.

IIpencenartens Poccuiickoro KomMureTa
1o 61M03THKe, BUIle-TIpecenaTeb MexXIpaBu-
TeabcTBeHHOoro komutera KOHECKO 1o 610311-
Ke akageMuK A.'YyuyanmH BBICTYIIMII C JOKJIA-
JIOM O BAUSIHUMU TTaHJEeMUM Ha KIMHUYECKYIO
menuuuHy. [Ipy 3TOM BbIAAIOIINICS OTeUe-
CTBEHHBbII ITyJIbMOHOJIOT aKLIeHTMPOBaJI BHYMA-
HIe Ha Heo6XOOMMOCTY OKa3aHMsI IICUXO0IOIH-
YyeCKoii TOMOIIIM Kak MaleHTaM, Tak ¥ BpayaM.

Ipe3umeHT Poccuiickoii akageMuu obpa-
30BaHMUsI, Mpe3uIeHT Poccuitckoro rmcmxomno-
TMYeCKOTo 06IIecTBa, IIaBHbI MeIULIVHCKI
ricuxonor Munsgpasa Poccun akagemuxk PAO
10.I1.3HYeHKO, a TakkKe IpyTue BUIHbIE yue-
Hble, IPUHSBILINE yUyacTe B MePOIPUSITUH,
OTMETU/IX POCT BOCTPEOOBAHHOCTY TICUXOJIO-
rOB B YCJIOBUSIX TIAaHJIEMUM U CAMOU3OSIIUN.
DKCIIepPThI TakkKe MOAUEePKHYIM HeOdOITyCTU-
MOCTb PacIpOCTPaHEeHMsI JIOKHOI MHpOpMa-
uum o COVID-19.

YyacTHUKM KOHGpepeHIUM COUINCH
BO MHEHMM, YTO HAYUYHOE U IKCIIEPTHOE CO00-
IIECTBO He JOJIKHO OCTaBJIATh 6€3 BHMMaHMS
SMOLIMOHAIbHbIE peaKiuy HaceeHMs, CBSI3aH-
HbIe ¢ 00/Ie3HbI0, U3MEHVUBIIMMMCS YCIOBUSI-
MU CyIlIeCTBOBaHMSI, a TAK:Ke HeoIpeie/IeHHO-
CThIO TI0 OTHOIIIEHUIO K XXM3HU 10 OKOHYaHUU
MaHIeMUN.

B sakmtouenun I.2.0OpaKOHUKUI3€E O -
TBEPAUI 'OTOBHOCTbh OKAa3bIBaTh COMAEICTBIE
B YCTAHOBJIEHUM KOHTAKTOB U YITyOIeHUU
COTPYIHMYECTBA MEX/Y CIelMaMCTaMy pas-
JINYHBIX CTPaH, MpeX/e BCero Mo JMHUYM Hallu-
OHa/IbHBIX KOoMMccuii o memam FOHECKO.

of Foreign Affairs of Russia Grigoriy Ordzhonikidze
drew attention to the need to strengthen cooper-
ation with foreign partners in the fight against
the coronavirus, and stressed the important role
of the Russian Bioethics Committee in establish-
ing a transparent dialogue between researchers
and practitioners to collect and exchange infor-
mation about the disease while including taking
into account ethical considerations.

Alexander Chuchalin, Member of the Rus-
sian Academy of Sciences, Chairman of the
Russian Bioethics Committee, Vice-Chairman
of the UNESCO Intergovernmental Bioethics
Committee, presented a report on the impact
of the pandemic on clinical medicine. At the
same time, the prominent Russian pulmonol-
ogist stressed the need to provide psycholog-
ical assistance to both patients and doctors.

Yuri Zinchenko, President of the Russian Acad-
emy of Education, President of the Russian Psycho-
logical Society, head clinical psychologist at the
Ministry of Health of the Russian Federation, mem-
ber of the Russian Academy of Education, and oth-
er prominent scientists who took part in the event
noted the growing demand for psychologists given
the pandemic environment and self-isolation. The
experts also claimed that spreading false informa-
tion about COVID-19 must not be tolerated.

The participants of the conference agreed
that the scientific and expert community should
not ignore the emotional reactions of the popu-
lation to the disease, the changed living condi-
tions, and uncertainty regarding life after the end
of the pandemic.

In conclusion, Secretary-General of the Com-
mission of the Russian Federation for UNESCO
Grigoriy Ordzhonikidze reiterated his readiness
to assist in establishing contacts and deepen-
ing cooperation between specialists from differ-
ent countries, primarily within the framework
of the National Commissions for UNESCO.
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[ TIObAJIbHAA ROAJTINLINA
[10 BONNPOCAM ObPA30BAHKA

CJIOJKHOCTAMM, HAUMHAA C IIpeaoCTaB/I€eHUs
MaTepUanoB 1 TOAJEPKKM YUUTESIM 1 3aKaH-
uyBast pEKOMEHIALMSIMMU JIJIsE CeMeli [Py pertre-
HuM 1ipo6sieM B o6mactu cBsizu. ObecrieueHne
DaBEHCTBA SIBJISIETCST OJTHOI 113 OCHOBHBIX MTPO-

THE GLOBAL EDUCATION COALITION

671eM, TIOCKOJIbKY 3aKpbITHE IIIKOJI B HeCopas-
MepHO 6OJIBIINX MaclITabaX HAHOCUT yiiep6
YSI3BMMbBIM ¥ HaXOZSIIMMCS B HEGIaronpusT-
HOM I10JIOKeHUM yUalMMCsl, KOTOpbIe ToJja-

3aKpbITHE LKOM MO0 NPUYMHE
nangeMuu KopoHasmpyca COVID-19
3aTpoHyno bonee 1,5 Mnpa yyawmxcs
B 165 cTpaHax.

[nmo6anbHast KOAIUIMS 10 BoIpocam 06pa3o-
BaHusl, cozganHass FOHECKO, ctpemutcst obe-
CIeYNUTh BO3MOXKHOCTHU [JISI MHK/IIO3MBHOTO
00yJeHMsI IeTeii ¥ MOJIOAEKY B 3TOT NEPUOT,
BHE3aITHOTO 1 GecripelieJeHTHOTO HapyIIeHusI
00pa3oBaTesNbHOTO MpoIiecca.

VHBeCTUIINY B IMCTAHIIMOHHOE 00yUeHe
JIOJKHBI COJe/iCTBOBATh CMSITUEHMIO TTOCTIe] -
CTBUI HapyuieHuit 06pa3oBaTesbHOTO MPO-
mecca, Bei3BaHHbIX COVID-19, u cosgaHuio
TTOOXOA0B AJIs1 Pa3paboTKy 60ee OTKPBITHIX
¥ TMOKMX CUCTEM 06pa3oBaHMs B OYIYIIEM.

ITockonbKY 3aKpbITME LIKOJ 3aTparnuBaeT
87% yuamuxcs Bo Bcem mupe, KOHECKO opra-
HM3yeT [N106aTbHYI0 KOAIMUIIVIO TI0 BOITPOCAM
006pa3oBaHMs AJIS TTOIIEPSKKY CTPAH B PaCIIn-
peHMM MaciTaboB MpUMeHeHUsl TiepeioBOit
MPaKTUKM IUCTAHIIMOHHOTO 00y4YeHMs 1 06e-
CIleyeHUM 0XBaTa JeTeil U MOJIOAEXHU, o[ Bep-
SKEHHBIX HaMOOJIbIIIEMY PUCKY.

«Hukorma paHbliiie Mbl He CTAJIKUBAJINUCH
C HapyIIeHUSIMU B 06pa30BaTeIbHOM IPOIeC-
ce B TaKMX MacirTabax», — 3assBuiia [eHepasib-
ot nupektop IOHECKO Ognpe Asyine. «ITap-
THEPCKMe OTHOIIeHUS — 3TO eAVHCTBEHHbI
crioco6 mpoaBukeHust Brepen. dta Koanu-
LMS SIBJISIETCSI ITPU3BIBOM K JeVCTBUSM IS
TOoVICKa pelleHuii, KOTopble 6YAYT MOAAep-
KMBaTh YUalllUXCSl M yYUTeseil He TOJbKO
B HacTosillee BpeMsl, HO 4 B TeUeHMe Ipoliec-
Ca BOCCTaHOBJIEHUSI».

C MOMEHTA 3aKPbITHS IIIKOJI B I[EJISIX 60Pb-
6b1 ¢ mangemueit COVID-19 mpaBuTeabCcTBa
BHEJIPSIIOT pelleHus AJis1 NUCTaHLMOHHOTO
00YUeHMS U CTATKUBAIOTCS C COMYTCTBYIOIUMU
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raloTCs Ha LIKOJIBI 1JI1S TTOMyYeHUs psfa CoLu-
aJIbHBIX YCJIYT, BKIOUas 3[ipaBOOXpaHeHue
U IATaHNeE.

[TepBbili 3amectuTenp [eHepanbHOTO
cekpetrapss OOH Amnua Moxame[ 3asiBuia
o nosiHo¥ mpuBep>keHHOCT OOH Koanuinu,
MpeaymnpenynB, UTO «JJIsI MUJIZTMOHOB JieTeit
M MOJIOABIX JIIOMeil U3 HebJaroImoJydyHbIX
ceMeli 3aKpbITHMeE IIKOJI MOKeT 03HauaTh IoTe-
PIO JKM3HEHHO BaXKHOJ “CTPaxOBOYHOI CeTKI”,
obecrieunBampIeil X MUTAHUEM, 3ALIUTON
Y 9MOLMOHAJIbHOI MoaaepskKoii». OHa moba-
BwiIa: «Mbl BCTyI1aeM B IeCITUIETUE IeICTBUI
B paMKax IToBeCTKM JHS B 06/1aCTU YCTONUM-
BOro pa3BuTus Ha nnepuog, 1o 2030 roga, Hamia
006513aHHOCTh KaK I71I06a/JIbHOTO COOOIIeCcTBa
COCTOUT B TOM, UTOOBI HUKOT'O HE OCTaBUTh

School closures due to the COVID-19
pandemic have affected over
1.5 billion students in 165 countries.

na Omelianchenko

© AgTop: Kat

shutterstock.com

B CTOPOHE».

Takue nmapTHepbl, Kak MexxayHapoaHas
opraHmusauus Tpyna, YrnpasieHue Bepxos-
Horo kKomuccapa OOH mo menam 6eskeHIIEB,
Hetckuit poun OOH, BcemupHasi opranmsa-
1Ms 3ApaBooXpaHeHus], BcemupHas mpojmo-
BOJIbCTBEHHAs Mporpamma, MesxyHapOogHbIN

The Global Education Coalition launched
by UNESCO strives to provide opportunities
for inclusive education of children and youth
during this period of sudden and unprecedent-
ed disruption of the educational process.

Investments in online learning should
help mitigate educational disruptions caused
by COVID-19 and create approaches for devel-
oping more open and flexible education sys-
tems in the future.

With school closures affecting 87% of stu-
dents worldwide, UNESCO is launching the
Global Education Coalition to support coun-
tries in increasing the scope of implementation
of the best practices in distance education and
reaching the most vulnerable children and youth.

“Never before have we witnessed educa-
tional disruption at this scale,” says UNESCO
Director-General Audrey Azoulay. “Partner-
ship is the only way forward. This Coalition
is a call for coordinated and innovative action
to unlock solutions that will not only sup-
port learners and teachers now, but through
the recovery process and in the longer term,
with a principle focus on inclusion and equity.”

Since the schools were closed to combat
the COVID-19 pandemic, governments have
been implementing distance learning solu-
tions and have faced consequential challeng-
es, ranging from supplying learning materials
and assistance to teachers to providing guid-
ance to families in dealing with connectivity
issues. Ensuring equality is a major challenge,
because school closures have disproportion-
ately affected the most vulnerable and dis-
advantaged students who rely on schools
for a range of social services, including health-
care and nutrition.

Amina Mohammed, Deputy Secretary-
General of the United Nations, expressed UN’s
full commitment to the Coalition, warning that

“for millions of children and young from disad-
vantaged backgrounds, school closures could
mean a loss of a vital ‘safety net’ of nutrition,
protection, and emotional support. She added
that “as we embark on the Decade of Action
(within the framework of 2030 Sustaina-
ble Development Agenda), our responsibility
as a global community is to leave absolutely
no one behind.”

The coalition was joined as partners by the
International Labour Organization, the Office of
the United Nations High Commissioner for Ref-
ugees, the United Nations Children’s Fund, the
World Health Organization, the United Nations
World Food Programme, the International Tel-
ecommunication Union, the Global Partner-
ship for Education, Education Cannot Wait,
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COI03 37eKTPOCBsI3U, [JI06anbHOE MapTHEp-
CTBO B o6sactu o6pasoBauums, houg «O6pa-
30BaHMe HE MOXET XIaTh», «DpaHKODOHMS»
(MeskgyHapoaHast opraHusanus (GppaHKos-
3bIYHBIX CTpaH), OpraHusauusi 5KOHOMMYe-
CKOTO COTPYIHMYECTBA U Pa3BUTUS, & TAKKe
Asuarckuit 6aHK pa3BUTHSI, TPUCOETUHWUITUCH
K Koamuuuu, momuepkHYB HEOOXOAMMOCTD
OIepaTUBHONM M CKOOPAVHMPOBAHHONM IOJ-
IeP>KKM CTPaH B LIeJISIX CMSITYeHNMS] HeraTuB-
HBIX ITOCJIEICTBUIT 3aKPBITHSI IIKOJI, 0COOEHHO
B MHTepecax Haubosiee 06e300/I€HHbBIX TPYIIIT
HaceJIeHMs.

YacTHbBI ceKTop, B ToM unciae Microsoft,
GSMA, Weidong, Google, Facebook, Zoom,
KPMG n Coursera, Takke MPUCOeAVHUINCH
K Koanuuyn, BeiienuB pecypchl U 3KCIIEPTHBIE
3HAHMUS B 06JIaCTM TEXHOJIOTUIA, CBSI3M, Hapa-
LUIMBaHMS IOTeHLMana U KouteHta. OHM B3S-
JIV Ha cebst 006513aTeNTbCTBO YBAKATh STUUECKIEe
TIPVMHLINIIBI MCIIO/Ib30BAHMS JAHHBIX YUaLIMXCSI
1 06pa30BaTEeIbHbIX YUPEXKIEHUIA.
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Francophonie (Organisation internationale de
la Francophonie), the Organization for Eco-
nomic Cooperation and Development, and the
Asian Development Bank, who stressed the need
for rapid and coordinated support of states in
order to mitigate the negative impact of school
closures, especially focusing on the most disad-
vantaged population groups.

The private sector players including Micro-
soft, GSMA, Weidong, Google, Facebook, Zoom,
KPMG and Coursera have also joined the Coa-
lition, contributing resources and expertise
in the ields of technology, communications,
capacity build-up and content. They have made
a pledge to respect the ethical principles when
using the data concerning students and educa-
tional institutions.

Non-profit organizations, including Khan
Academy, Dubai Cares, Fundacién Profuturo
and Sesame Street have also become part
of the Coalition, mobilizing their resourc-
es and services to support schools, teachers,

HexoMmMepueckue opraHmsaiui, B TOM
uynciae Akagemus XaHa, Dubai Cares, Fundacion
Profuturo u Sesame Workshop, Takke cra-
Jin yieHaMmyu Koanmuium, MOOGMIM30BaB CBOU
PeCypChI U YCIYTH IJIST TIOAAEPSKKHM IKOJ, YU~
TeJieit, poAUTeNel 1 yUaluxcsi B 9TOT epuoz,
GecripelieIeHTHBIX HapyIlIeHN T 06pa3oBaTelb-
HOTO ITpoIiecca.

BcemmpHas ciayx6a Bu-6m-cu Takke mpu-
coenuHmMIach Kk Koanuiuu B pamMkKax cBoe-
ro 00513aTe/IbCTBA IO MOIEeP5KKE MOJIOIBIX
JIIOZeli, HAXOISAIIMXCSI Ha KapaHTHUHE 110 BCeMY
Mupy. Bu-61-cu 6ymeT BhIITyCKaTh COBETHI, pac-
CKasbl U yueOHbIe MaTepyasIbl, YTOObI TOMOYb
M30JIMPOBAHHBIM MOJIOJIBIM JIIOISIM TIOHSITD,
KaK KOPOHABUPYC MOKET Ha HUX MTOBJIUSTh.

Ha coBemaHMsIx MMHUCTPOB 06pa3oBa-
Hus, cospiBaemMbix JOHECKO, 6b110 3as1B/I€HO,
uTo [7106abHast KOAJIMIIMS 10 BOIIpocaM o0pa-
30BaHMs Oy[IeT pearnpoBaTh Ha MOTPEOHOCTU
ctpaH. Koanuiyus 6ymeT CTpeMUTbCS YAOBIIET-
BOPSITh IOTPEGHOCTY CTPaH C ITOMOIIbIO Hec-
IJIATHBIX ¥ 6€30ITacCHbIX METOMIOB, 06beIy-
HSISI TApTHEPOB IS PellleHysT TpobJieM CBSI3U
1 KoHTeHTa. Koanuius npemoctaBuT 1indpo-
Bbl€ MHCTPYMEHTBHI I10 YIIPaBJIEHUIO 00yUEeHN-
eM JJ1s1 3aTPy3KM HaIMOHATbHBIX I[MGPOBBIX
006pa3oBaTeIbHBIX PECYPCOB, a TAKKE PECYPCOB
ILIST UCTAHIIMOHHOTO OOYUeHMS U YKPeTUIeHMsI
TeXHMUeCKUX 3HaHMi1. B mmpoliecce gesTenbHO-
ctu Koanuuunu oco6oe BHUMaHMe GyIeT yue-
JISThCSI 06ecreueHno 6e30IMacHOCTY JaHHbIX
U 3aIIUTe KOHPUIAEHIMATbHOCTH YUaIIUXCS
¥ IperniofaBaTesei.

B yacTHOCTM, Koanuiiusi CTaBUT 11e/bI0:

e OKa3aHMue MOMOIIM CTpaHaAM B MOOMJIM-
3alMM ¥ BHEAPEHUM VHHOBAIMOHHBIX
M COOTBETCTBYIOIIMX CITel(yKe KOHKPET-
HOJt CUTyaluy pelieHunii sl IUCTaHITMOH-
HOT'O 0OyYeHMsI C UCII0JIb30BaHMEM BBICO-
KOTEXHOJIOTMYHBIX, HU3KOTEXHOJTOTUUHBIX
Y HETEXHOJIOTMYECKMX ITOIX0M0B;

e TIOMCK CITpaBeJIMBbIX PEeIIeHnit 1 obecrie-
YyeHye BCeoOIIero I0CTya;

e obecreueHre CKOOPAVHMUPOBAHHBIX MeP
pearupoBaHus U HeJOMyIleHue Ay6ampo-
BaHUS YCUJTUIA;

e copelicTBMe BO3BpalleHMIO YUEHUKOB
B KJTaCCHbIEe KOMHATBHI ITPY BO30OHOBJIEHUM
PabOoTBI MIKOJ BO M36€eKaHMe Pe3KOro yBe-
JIMUeHUs TIoKa3aTesieit oTceBa yualumxcs.

o Mamepuanam caiima ru.unesco.org
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parents and students during this time of unpar-
alleled educational disruption.

The BBC World Service has also joined
the Coalition as part of its commitment to sup-
porting young people in lockdowns around the
world. the BBC will be producing tips, stories,
and education materials to help young people
who have found themselves in isolation under-
stand how the coronavirus may affect them.

During the meetings of education minis-
ters convened by UNESCO, it was announced
that the Global Education Coalition will
respond to countries’ specific needs. the Coa-
lition will seek to match these needs with free
and secure solutions, bringing partners togeth-
er to tackle communication and content chal-
lenges. the Coalition will provide digital tools
and learning management solutions to upload
national digitized educational resources, as well
as resources for distance learning and improv-
ing technical knowledge. the Coalition will
focus on ensuring data security and protecting
the privacy of students and teachers.

Specifically, the Coalition aims to:

e Help countries in mobilizing resources

and implementing innovative and con-
text-appropriate solutions to provide edu-
cation remotely, leveraging hi-tech, low-
tech and no-tech approaches

e Seek equitable solutions and universal

access

e Ensure coordinated responses and avoid

overlapping efforts

o Facilitate the return of students to class-

rooms when schools reopen to avoid
an upsurge in dropout rates.

Source: ru. unesco.org
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|-I PO CTO E HACy I H 0 E Eﬂ 0 K konny XIX Beka, B 1897 romy, untath By the end of the 19th century in Russia, only
y | u niucaTh B Poccun ymenn 21,1% nacenenus.  29.3% of men and 13.1% of women could read
and write. Among the entire Russian popula-

ITo reHepHOMY IIPUHIIAITY KApTIHHA BbIVIsIIe- .
1 5 0 'J-I ETM E CO D,HH POH’(D,EH MFI B M J-I EH M HA JIa TaKMM 00pa3oM: rpaMOTHBIMM ObLIN 29,3%  tion, only 21.1% were considered literate. The
CO BI-IAHA ET CO 1 UU_J-I ETM EM HEHPETA MY>KUMH cTpaHbl 1 13,1% skeHimuH. OcHoBHast  majority of the educated and literate population

YacTh TPaMOTHOTO Hace/eHust TOro Bpemenu —  at the time resided in the capital and other large

SKUTEV CTOUITBI M KPYITHBIX TTPOMBINIUIeHHBIX  industrial cities, primarily in the western part of
« 0 n M HB VIIDlALIIM M EE3 rPAM OTH 0 CTM » ropozoB. 'opa3mo xyske neno obcTosiio B cenax  the country. The situation was far worse in the
M TaK Ha3bIBaE€MbIX HAIMOHATbHBIX OKpanHax  villages and the so-called “national outskirts”
Poccuiickoit umnepun. Hammpumep, B Cpegueir  of the Russian Empire. For example, in Central
A3uUn 4ynUTaTh, MMCATh U CUMTATH YMeau auillb  Asia only 5% of the population could read, write,
5% nacenenus, B Cubupu — 12%, Hanbonee  and count. Siberia had a slightly higher litera-
00pa3oBaHHOI ObLIA 3allagHast uacTh cTpaHbl.  cy rate of 12%. However, the situation began to
B Hauasne XX Beka cuTyalus cTaja yIydmarbes.  improve at the beginning of the 20th century.
Vske B 1916 romy rpamoTHBIMMU ObLIH, TI0 pa3-  According to various estimates, between 30 to
HbIM o1leHKaM, oT 30 mo 40% >xuteneit Poccun.  40% of Russians were literate by 1916.

MoOM0O4b KPECTbAHWNHY HELP THE PEASANT

«IToMOYb KPeCTbSIHMHY MTOAHATHCS 00 ropon- - Every worker should set themselves the task of
CKOTO YPOBHS — 3Ty 3a7auy AOJDKEH mocta- helping the peasants raise their standard of liv-
BUTH cebe Kaxkablii pabounii», — ObII yBepeH  ing to city levels,” claimed Vladimir Lenin. “We
B.U.JlenuH. Peub 1j1a mipeskae Bcero o0 yposHe — must ensure that the ability to read, write and
rpaMoTHOCTH. «<Hamo mo6uThest, 4ToOBI yMeHbe  count serves to enhance our culture and that
YNTATh, MMCATh ¥ CYUTATh CIIYKUJIO K TTOBBI-  the peasants can use these skills to improve
HIEHMIO KYJIbTYPhI, YTOOBI KPeCcThsTHMH moay-  their household and the state.” Accordingly,
YJI BO3MOXKHOCTh IPUMEHUTh 3TO yMeHbe  on December 26, 1919, the Soviet government
YUTaTh M IIUCATH K YIYULICHUIO CBoero Xo3aii-  issued the decree “On the elimination of illiter-
CTBa M CBOEro rocymapCTBa», — yTBepKman  acy among the population of the Russian Soviet
PYKOBOAUTENb TOCYIapcTBa. VIMEHHO M03TO-

My 26 neka6pst 1919 roja coBeTckoe mpaBu- = = 'ELI{PE T

TeJIbCTBO IIPUMHSJIO OEeKpeT «0 JIMKBUOaI UM

GesrpamoTHOCTY cpeny HaceneHust PCOCP». | | J]HE]}HM]IEH BEGTPAMDTRICTE CPEIH Hﬁ[ﬂ}}ﬂﬂﬂ
Ill1a rpakaaHcKast BOJHa, B CTPaHe Lapuim P C.®.CP.

TOJIOZ, ¥ paspyxa, a JIeHnH HacTanBa Ha oGy-

THE 150TH ANNIVERSARY OF LENIN'S BIRTH ALMOST SRV THCHYY  TGHVIOBCEX HeTpAMOTIHD ol e e e i e

B Bo3pacTe oT 8 mo 50 siet! Ero 6mskaiimm-

COINCIDES WITH THE 100TH;ANNIVERSARY OF HIS DECREE MM TIOMOIIHMKaMY U copaTHMKaMM B flere | B e S

[RAMOTHOTO MOCORENNA MO CRANM m
JIMKBUOAUUN 6e3FpaMOTHOCTI/I CTa/IN >KeHa - L aolbies o

“ON THE ELIMINATION OF ILLITERACY” H.K.Kpyrickas 1 Hapkom npocsemers A.B.Jly- ‘““‘“'m"“: ﬂ;&m

o o -u:-- o mmmm % W HaMReTIT Co
HAYapCKUit, KOTOPBIii GbUT YBEPEH, UTO «BCSIKAST rR0anATes oprasas Hapeonngeca

wmum CNYSANDIBARHA EEOTERILE D

Skpare.
VICTUHHO J@MOKPATUUYECKAs BJIACTD B OOJIACTIL s desibrints & e s oaios Rt et s iy “’% —
«Mbl 0OMKHBI B3ATLCA 33 NPOCTOE, “We must tackle the simple urgent mission TpOCBeIeHNs] B CTPaHe, Ije [lapuT 6e3rpamoT- ﬂ:ﬁ:‘m y yacio o "%m
HacyLLHoe aeno Mobunusaumuy rpamoTHelx  of mobilizing literate people and combating HOCTDb 11 HEBEXeCTBO, 10/DKHA MOCTaBUTb CBO- ?ﬁ&%ﬁm%@“ﬂ:;ﬁx :
1 60pb6bl C HerpaMoTHOCTHI0... Co3aath illiteracy in Russia... We must develop €/f I1ebi0 GOpEOY MPOTYE STOTO MPaKa»: VX€ Ly Gy e jon s it oo e e
. . L B 1920 rozy 6bl1a 06pasoBana Beepoccuiickas FpuReCTRER G E80C okt 13T AORS, AP Oy, YASTOLD. RS, BOOTALLS
e[iMHyI0 MyIaHOMEpHYI0 opraHn3auuio», — a unified, systematic organization, UpE3BbIYAIHAS KOMMACCHS 10 JKBUALIN 603 | e e s o Sttt eyt i
L. . . 1ot Mgl o baary , npedayuIectaMHD nepay
nvcan JlenuH. OKa3aBLUMCh BO ryiaBe wrote Vladimir Lenin. When Lenin found rpamMoTHOCTH. Pa6oTa IoIia HeBUAaHHBIMU Had y.,.,,...:: £ B mm.ﬁ
. A0 WEIpaMOTIM ¥ yrognssoR aTeer
OrPOMHOI0, B OCHOBHOM arpapHoro, himself at the head of a huge and mostly Temmamyt. TobKo B 1920 TOMY KYPChI ITOTO- | ) inauspe) s o asomssunse e s e 0 s
rocymapcTea, OH NPUIOXHMI MaKCUMYM agrarian country, he used every possible Z;)sg:g“me“e“ 3apaboTaiy B 26 ryGepHIsX .. ”"”‘"’""‘Y o Yntion o
CUNUIA, 4718 TOFO,4TOObI IMKBMAMPOBATbL method to=eliminate illiteracy within the . ' Comperap C. Bpisinne.
y A AVp ) y JIukBupaius 6e3rpaMOTHOCTU — JIMK- T e T
HErPaMoOTHOCTb HACENEHNA. population. 6e3, KOTOPbIit BCKOPe yTBePAMIICS KaK e[IUHoe | = = :
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HEFPANOTHbli ror-« (NENOH

BCHAY E0KAYT HEYAXMH H MECYACTBA-

IMOHSITME — 3aHsJla OUeHb BaXXHOE MeCTO
B MOJIUTMKE U XO3S/AICTBeHHOI kn3Hu CoBeT-
ckoii Poccun. B ropopax njist co3gaHus Kyp-
COB TI0 JTMKGEe3y MUCITOIb30BAIVCH [TOMEIIEHMSI
(habpuk, 3aBOIOB, YACTHBIE OMA, B CEIbCKOIA
MEeCTHOCTM JIMKOe3 MPOXOAuI BO BHOBb CO3-
IaBaeMbIX Kiay6ax u 6ubnmoTekax. «O6yua-
IOIIMMCST TpaMOoTe, PabOTAIIIMM T10 HaiMYy,
3a MCKJIIOUEeHMEeM 3aHSIThIX B MMJIMTApPU30-
BaHHBIX IIPEAINIPUITUIX, pabounii JeHb COKpa-
IIIAeTCsT Ha JIBa yaca Ha BCe BpeMs O0yUeHus
C cOXpaHeHMeM 3apaboTHO IIaThl», — FOBO-
pUIOCH B JIEBHMHCKOM JekpeTe. Tak Ha3bIBa-
eMble JTUKIYHKTbI — MYHKTbl YCKOPEHHOTO
00yUeHMsT MUCbMY M UYTEHUIO — CO3JaBaIlCh
10 BcCeji CcTpaHe OYeHb ObICTPHIMM TeMIla-
Mu. OOMH TaKOil TUKIYHT JOJKEH ObIT 00Y-
YUTh TPAMOTE U CUETYy He MeHee 15 ueyioBexk.
IIpuopuTeT B IMKOE3e OTHAaBaJICH JETIM, 0CO-
6eHHO OecIIpM30pHMUKAM, OETIM, ITOTEPSIB-
UM POAUTENEN U MeCTO KUTEIbCTBA, YUCIIO
KOTOPBIX BO BpeMS TPaKIaHCKOV BOVHBI CTa-
HOBWJIOCH BCe 6oJiblie 1 K 1922 romy IoILIo
10 7 MWITMOHOB, PA60UYMM ITPOMBIIIIEHHBIX
peanpusiTuii, 6eqHeNIIeMy KPeCThSIHCTBY.
Ha yckopeHHOe 06y4yeHme UX TUChbMY, YTEHUIO
¥ OCHOBaM apuGMeTUKM OTBOAMIOCH 7 MecCs-
11eB 110 6—8 YacoB eKeHeNe/IbHbIX 3aHSITUIA.

«Mbl — HE PABbI, PABbl — HE Mbl»

To, YTO MHOTME CUMTAIOT TMOJUTUYECKUM
JIO3YHTOM, Ha CaMOM Jiejie — CTpOYKa 13 OyKBa-
ps1 o711 B3POCJIBIX, OGHUM U3 aBTOPOB KOTOPO-
ro 6puta Hapeskna KonctanTuHOBHA Kpyrickast.
Poib skeHbl JIeHMHA B Jeie TUKBUIaLuu 6e3-
rPaMOTHOCTU MEPeOL,eHUTh HEBO3MOXHO.
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AruTaumoHHble nnakatbl «[lonoi HerpamMoTHOCTb!»
The campaign posters “Down with illiteracy!”

Federative Socialist Republic”. The country was
suffering from a civil war, famine, and devas-
tation, yet Lenin still insisted that all illiter-
ate people between the ages of 8 and 50 be
taught to read and write! His closest aides and
comrades-in-arms in the elimination of illit-
eracy were his wife Nadezhda Krupskaya and
the People’s Commissar of Education Anatoly
Lunacharsky, who was convinced that “any
truly democratic state should aim to fight the
darkness of illiteracy in a country full of igno-
rance”. In 1920, the All-Russian Extraordinary
Commission for the Elimination of Illiteracy
was established, kicking off work at an unprec-
edented pace. That year alone, teacher training
courses were launched in 26 provinces around
the country.

The elimination of illiteracy, or “likbez” in
Russian, was an extremely important feature
of politics and economic life in Soviet Russia.
In the cities, literacy courses were held in fac-
tories, workshops, and private houses, while in
the countryside, they were organized in newly
created clubs and libraries. “Anyone studying
reading and writing while employed, with the
exception of those in the military, are allowed
to take two hours off their working day while
retaining full pay,” stated Lenin’s decree. Spe-
cial intensive grammar schools were estab-
lished rapidly throughout the country, each
designed to teach at least 15 people. Priority
was given to the 7 million children who had
lost their families and homes in the civil war,

H.K.Kpynckaa
Nadezhda Krupskaya

HauaB kak copaTHuUIIa My>Xa, OHa ITPOA0JIKIIA
60pb0OY C HETPAMOTHOCTBIO U TIOCJIE ETO CMEPTHA.
[TepBbIit OYKBapb IS B3POC/IBIX, COIEP-
KaBIINMIT jereHmapHy (pasy, B mepuop
¢ 1920 mo 1924 rop mepeusgaBacsl OBaXKk-
Obpl. Bropoe m3pgaHue Ha3biBanoch «Jloyo
HEerpamMoTHOCTb!». B Te ke rofbl NOSIBUINUCH
elle Ba YHUKAJIbHBIX YUEOHBIX MOCOOMS:
«Paboue-KpeCcThSIHCKMIT OYKBaph AJIsI B3POC-
sibix» B.B.CMymikoBa u «BykBapb mjst pab6o-
uynx» E.f.TonanTa. O mocieqHeM GyKBape U ero
cocTaBuUTesie CTOUT CKa3aTb OTHeJbHO. EBre-
Huit AkoBaeBudy ['0JIaHT — OOMH U3 OCHOBOIIO-
JIO)KHMKOB COBETCKOJV Mearorn4yeckoil Hay-
KU. BBITYCKHUK MCTOPUKO-GUITONIOTNIECKOTO
u opuandyeckoro dakynbretToB CaHKT-IleTep-
6yprcKoro yHuBepcuTeTa, oH ¢ 1918 roga Havan
MIPUMHMMATh aKTMBHOE yJacTye B IMKBUIALUY
HerpamoTHOCTU B cTpaHe. H.K.Kpyrickasa cum-
Tajaa ero OJHMUM M3 CBOMX TJIaBHBIX MOMOIII-
HMKOB ¥ €JMHOMBIIIVIEHHUKOB. PazpaboTaH-
Hble ['0JIAaHTOM METOAMKYU 00YUEeHMSI B3POCIIBIX
U TIO CeVi IeHb He TePSIIOT CBOei aKTyaTbHOCTH,
HIMPOKO MUCIO0JIb3YIOTCSI BO BCEM MUPE.
CrpaHa XXuja B OUeHb CJIOKHBIX YCIOBUSIX
rojiofa, pa3pyxu, HO IPaBUTEbCTBO BO I7IaBe
¢ JIeHMHBIM He KaJieJio CPeJICTB Ha yueOHbIe

O iy
Honoi
HETPAMOTHOCTL.

EYKBAFE ARA R3F Mmﬂ, L)

as well as to industrial workers and the poorest
members of the peasantry. Students received
7 months of intensive writing, reading, and
basic arithmetic lessons, totaling 6-8 hours a
week.

WE ARE NOT SLAVES,
SLAVES ARE NOT US

What many consider to be a political slogan is
actually a line from a primer for adults, writ-
ten in part by Nadezhda Krupskaya. The role
of Lenin’s wife in the elimination of illiteracy
cannot be overstated. Although she started as
her husband’s cohort, she continued to fight
illiteracy even after his death.

The first primer for adults containing
this legendary phrase was reprinted twice
between 1920 and 1924. The second edition
of the primer was titled “Down with Illiter-
acy!”. Two other unique learning resourc-
es were published during this period as well:

BBepxy: nepsblii 6yKBapb.

BHuM3y: 3HauKm obLecTs «[]oM0i HerpaMoTHOCTb!»
Above: the first primer

Below: pins for the «Down with Illiteracy!» society
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roco6ust a1 ink6esa. Hampumep, yacTb 6yK-
Bapeii 6bljla HareuaTaHa 3a pyoeskom. Ha aTo
ObLIM BBIFEJEHbI MTEHbTU U3 pPe3epBHOTO
BanoTHOro ¢oHma. CtpaHa 6bljla M OCTaBa-
JlaCh MHOTOHAIIMOHAIbHO, 06yUeHe BeIOCh
He TOJIbKO Ha PyCCKOM, HO M Ha POJIHBIX SI3bIKaX
Pa3HBIX HAPOAOB, TO3TOMY OYKBapu U yueOHbIe
roco6ust u3maBanuch Ha 40 pasIMUHBIX SI3bIKAX.
CBoIJf BK/Ia[, B IMKBUAAINIO O6€3rPaMOTHOCTH
BHeCJIA U TOTHAIIHSISI MHTEJTUTeHIIMST — TT1ca-
Tenb Makcum ['opbkuii, mosTel Bnagumup Masi-
KOBCKUIi 1 [lembsiH BeiHbINI, MHOTME APYTHE.

BO3POAEHWNE CTPAHbI

«[Tepen, BaMmu CTOUT 3a4a4a XO35IMICTBEHHOTO
BO3POKIEeHMs BCeli CTpaHbl, peopraHu3anusi,
BOCCTaHOBJIEHME U 3eMJIee/NsI, ¥ TPOMBIIIIEH-
HOCTM Ha COBPEMEHHOV TEXHUUECKOI OCHOBE,
KOTOpAsi IOKOUTCS HA COBPEMEHHO HayKe, TeX-
HMKe, Ha 37IeKTpMUUecTBe. Bbl MpeKkpacHO MTOHU-
MaeTe, UTO K JIeKTpUGUKAIMUY HErPaMOTHbIE
JIFO[IM He TIONOMIYT, M MaJIO TYT OJHO IIPOCTOM
rPaMOTHOCTH. 34,€Ch HEAOCTATOYHO MOHMMATh,
YTO TaKOe 37IeKTPUUYeCTBO: HaJ0 3HATh, KaK TeX-
HUYECKM IPUIOXKUTD €ro U K ITIPOMBIIIEHHOCTH,
U K 3eMJIeIeJINIO, U K OT[Ie/TbHBIM OTPAC/IsIM IIPO-
MBIIZIEHHOCTU U 3emMiefennsi. Hamo HayunThb-
Cs1 3TOMY CaMMM, HaJI0 HAYYUTb 3TOMY BCe MO/ -
pacraroliee Tpyzsilieecs TIOKOJIeHMe», — TaKylo
aMOMIIMO3HYIO 3a7auy cTaBwi JlenuH. U oHa
BBITIOJTHSIACh, HECMOTPSI HM Ha KaKue TPyIHO-
¢ty BoViHbI, HOIa, mHoyCcTpuanm3anyn, KoJiaek-
TUBU3ALIMY U T.1. JIMKBUAALMS 6€3rPaMOTHOCTH,
HayaTasi pyKOBOJIUTEeIeM COBETCKOTO rocyaap-
CTBa, NIPOJO/DKAIACh U TOC/Te €r0 KOHUMHBI.
Tonbko B niepuon ¢ 1917 no 1927 rop, yTeHuIo,
MChMY, a3aM apuPMeTUKY ObII0 06YIEHO OKO-
J10 10 MUJITTMOHOB B3POC/BIX Jitogeit. B 1928 rogy
LIMPOKOE pacIpOCTPaHeHNMe MOTYyUNUIIO, TOBOPS
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Ha 3aHaTuaAx. Y3bekucraH, 1930-e rogpl.
In the classroom. Uzbekistan, the 1930s

“The Worker and Peasant Primer for Adults” by
Vadim Smushkov and “The Primer for Workers”
by Evgeny Golant. A special tribute should be
paid to the author of the latter, Evgeny Golant.
Golant was one of the founders of Soviet peda-
gogical science. A graduate of the Department
of History, Philology and Law at St. Peters-
burg University, he had been an active par-
ticipant in the elimination of illiteracy in the
country since 1918. Nadezhda Krupskaya con-
sidered him one of her main assistants and
a like-minded comrade. Golant developed
methods for adult education that remain rel-
evant to this day and are still widely applied
around the world.

Although the country was facing the dif-
ficulties of hunger and devastation, the gov-
ernment continued to allocate funds to edu-
cational programs. For example, money from
the reserve monetary fund was used to print
primers abroad. The country was multination-
al, so teaching was conducted in both Russian
and various national languages. As such, prim-
ers and textbooks were published in 40 differ-
ent languages. The intellectual elite, includ-
ing writer Maxim Gorky and the poets Vladimir
Mayakovsky and Demyan Bedny, also contrib-
uted to the elimination of illiteracy.

THE REVIVAL OF THE COUNTRY

“You are faced with the important and demand-
ing task of reviving the economy of the entire
country, rebuilding both agriculture and indus-
try with a more advanced technical founda-
tion based in modern science, technology, and
electricity. You perfectly understand that illit-
erate people will not participate in the electri-
fication of the country, and even basic literacy
will not be sufficient. It is not enough to under-
stand what electricity is: you need to know how
to use it in industry and agriculture. We must
learn this ourselves, and we must teach this to
the younger working generations,” said Lenin,
setting an ambitious task. Yet, despite the dif-
ficulties of the severe war, new economic poli-
tics, industrialization, and collectivization, his
task would eventually be accomplished. The
elimination of illiteracy, spearheaded by Soviet
leader Vladimir Lenin, continued even after his

COBPEMEHHBIM $I3bIKOM, BOJIOHTEpPCKOe [IBU-
>KeHye Hanbosiee 06pa30BaHHON YaCTU TOPOI-
CKOJ MOJIOEXM — TaK Ha3bIBaeMble KYJIbT-
MOXOZbI. VIX yYaCTHVMKM, Ha3bIBaBIINe CeOs
KyJIbTapMeiiamMmu, Ha TOOPOBOJIbHBIX 1 Gec-
IJIATHBIX Hayvajax o0ydJayy OCHOBaM TpaMo-
Thl ¥ MAaTeMAaTUKU CBOMX TOBapuIlei, e3am-
JIM ¢ YIeOHOW Muccueil B ceia U epeBHMU.
B 1930 romy umcio KyabTapMerileB IO BCe
CTpaHe JOCTUITIO MUUIMOHA YeJIOBEK, X CUa-
MY 6bITV 00yUeHbI 0K0JI0 10 MMIIIOHOB Herpa-
MOTHBIX. B ToM ke 1930 rozy 6bUT TPUHSAT 3aKOH
0 BCeooOIIeM 06s13aTeTbHOM HayaJlbHOM 00pa-
30BaHMM, KaCaBIINIICS BCEX JIeTe, TPOXKMBAB-
VX Ha TEPPUTOPUM CTPaHbl. Bcero ke B epuop,
¢ 1933 o 1937 rog, Beryumauch 20 MWIIMOHOB
MOJTHOCTHI0O HETPAMOTHBIX U ellle TIPMMEepHO
CTOJIBKO >Xe MaJIOTPaMOTHBIX.

PesynbTaT 60pHOBI C HEIPAMOTHOCTHIO,
HauaToV JIeHMHBIM, OBLI TMOTPSICAIOIIVIM.
Ecim B 1926 rogy Hama crpaHa 3aHuMasla
19-e mecto B EBpoIie o ypOBHIO I'PaMOTHO-
CTM HaceJIeHMsI, TO IMOCTEIIEHHO OHa BBIOW-
Jlach B MMPOBbBIE JIMIePhl II0 3TOMY ITOKa3aTe-
0. B 1939 romy rpaMOTHBIMM Ob1TM y3ke 90%
SKUTeJIeli CTpaHbl B Bo3pacTe oT 16 1o 50 jer.

E.J.CuHeBa

death. Between 1917 and 1927, about 10 million

adults were taught reading, writing, and basic

arithmetic. In 1928, so-called “cultural trips”
became widely popular throughout the coun-
try as part of a volunteer movement of highly

educated urban youth who proudly called them-
selves the “cultural army”. These young people

organized voluntary and free trips to villages,
with the purpose of teaching young Soviet com-
rades the basics of literacy and mathematics. In

1930, around one million people were taking
part in these “cultural trips”, which had man-
aged to teach some 10 million illiterate peo-
ple outside of the cities. That same year, the

law on universal compulsory primary education

was adopted for all children living in the Sovi-
et country. From 1933 to 1937, about 40 million

completely illiterate and undereducated indi-
viduals received a basic education.

The result of Vladimir Lenin’s fight against illit-
eracy was amazingly effective. Although our
country may have ranked 19th in Europe for
population literacy in 1926, we quickly trans-
formed into a global leader in world literacy
rates. By 1939, 90% of the country’s popula-
tion between the ages of 16 and 50 were literate.

Evgenia Sineva

| _ A
«B.W.Jletmtr 1 H.K.Kpynckah ¢ nneMatitiukoM JSlefina Buktopom \
¥ [ouepbio paboyerd Bepoi B oprax-1ABIYCT-ceHTAGpb 1922 Top;
Vladimir Lenin‘and Nadezhda Krupskayd With Lenin’s-nephew Viktor
-:and the worker's daughter in Gorki.'August-September, 19
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bYKBAPb HA CJ1YH<bE JINKBE3A

AN ALPHABET BOOK TO ERADICATE

ILLITERACY

10 okTAbps 1918 roga 6bin nognucaH
nekpet «0 BBeaeHMN HoBow opdorpadun,
KOTOpbIM UCKAYMN U3 andasuTa byKBbl

B, ©, |, oTMeHun HanucaHue b B KoHLe
C0BA W B LIeSIOM NMPUBEN PYCCKYHO
opdorpaduio K TOMy BUAY, B KOTOPOM

Mbl 3HaeM ee cerofHA. Pacckaxkem

0 rNaBHbIX NOC/EPEBOIOLMOHHBIX BYKBapAX
pasHbIX fleT.
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The decree "On the introduction of a new
spelling” was signed on October 10th,

1918. It established the Russian language
as we know it today, removing the letters
5, ©,and | from the alphabet and erasing
the letter b from the end of words. Take

a look at these post-revolutionary children’s
primers, which offer a glimpse at changes
to the Russian language over the years.

«A3BYKA»
BITAIUMUPA KOHALLIEBMYA, 1918 0L

WnniocTpupoBaHHas «A36yka» COBETCKOTO
xyJnokHuka Bnagumupa KonameBuua craia
OJIHVIM U3 TePBbIX TOCO6MIT HOBOI opdorpa-
uu (63 GYKBBI «ITh»). Viess KHUTY pOIMUIACh
BO BpeMs NTepenCcKy XyLOKHUKA C eT0 CEMb-
ell, 3acTpsiBLIeli HAa OTpe3aHHoM apmueli Kom-
yaka oT CoBeTcKoi pecnybauku Ypaie. «[Tama
mucaja MmaMe MMUCbMa, @ MHe TIOChUTaa KapTUH-
KM Ha Kaxkaywoo OyKBy andaBuTa, — BCIIOMU-
Hana goub Konamesuua Osnbra Yajiko. — MHe
6bUTO yKe YeThIpe rofia, ¥, OUeBUIHO, OH CUM-
TaJ, UTO Mopa yKe 3HaTh 6YKBbI». [T03xe KoHa-
1IeBMY 110 COBETY 3HAKOMBIX pellinI U34aTh
9TU pUCYHKM — U B 1918 rony B cBeT BbILIIA
«A3byka». OHa BKJIIOUaiia B cebst 36 KapTu-
HOK, pacKpallleHHbIX akBapesbio. [IpeqMeTsl
" sIBJIeHUSI B «A30yKe» ObUIM CAMBIMM Pa3-
HBIMM, OT SKMBOTHBIX U PACTe€HMI O TPaHC-
MOPTHBIX CPEJCTB U UTpyIIeK. 306paskannch
OHM MIPOCTO, 6€3 MepPCIeKTUBHbIX UCKAKEHMUIA,
NOCKOIbKY Biagymup Konamesuy cunrai, 4to
«pebeHOK C TIePBOTO B3WISAA NO/KEH TTOHMU-
MaTb KapTUHKY».

THE ALPHABET
BY VLADIMIR KONASHEVICH, 1918

The illustrated alphabet created by the Soviet
artist Vladimir Konashevich was one of the first
manuals of the new spelling that didn’t
include the letter “yat”. The idea for the book
was inspired by the artist’s correspondence
with his family, who were stuck in the Ural
mountains, at that time cut off from the Sovi-
et Republic by Kolchak’s army.

“Dad was writing letters to my mom, and to me he

sent pictures for each letter of the alphabet,”
recalled Konashevich’s daughter Olga Chai-
ko. “I was four years old, and he, apparent-
ly, thought it was time for me to learn the let-
ters”. Vladimir Konashevich was repeatedly
urged by his friends to publish these drawings,
and in 1918 the Alphabet was printed. The book
had 36 watercolor illustrations. The pictures
featured different everyday objects and life sit-
uations ranging from wide variety of animals
and plants to vehicles and toys. They were por-
trayed simply and without complex perspective
as Vladimir Konashevich believed that “a child
should understand the picture at first sight”.

«A36yka» Bnagumupa
KonalueBuya, 1918 rop
The Alphabet by Vladimir
Konashevich, 1918

B PYCCHOR ASEYHE EbUTH EWE BYKEB, HO WX PEWWIH HE
\ YOOTPEBAATL € 1917 TOMA.
BYKBbL 9TH BOT HAKHE: B, I, 8, V. ECIH Bbl YBHIHTE WX
B KHHTAX, TO MPOH3HOCHTE TAK:
5 kak E
lu¥ wak H
8 kak @

BOT BCE BYHBBI 0 HOPHAEY:

Aa b6, B, I'r, 11, Ee, M, 33, Un,
Ii, K, Jla, Mm, Hu, Oo, Mn, Pp. Ce¢
Ir, Yy ®¢, Xx, Hu, Yy, W, W,
bn, blbi, bb, B56,93, 010,519,006, Vv,

i
i
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BAALUMKHP MAQKOBCKWH

COBETCKAQ A3BYKA
COBETCKAAR

«CoBeTcKas a3byka»
Bnagumupa MaskoBcKoro,
1919 rog

The Soviet Alphabet
by Vladimir Mayakovsky, 1919

AU NOCAOM NOKA
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BHOBb I EHMKMHBIM.

«COBETCKAA A3BYKA»
BTAOVMMPA MAAIKOBCKOIO, 1919 1o

«/IHTeIUTeHT He JI6UT pucka. / I KpaceH
B Mepy, KaK peAucKa» — U TaK OT «A» o «SI».
Jra 310600HeBHAs a36yKa BBILUIA BIIEPBbIE
B 1919 rony, npuyem Bragumup MasskoBCKuit
6BLT aBTOPOM He TOJBKO TEKCTa, HO U Kapu-
KaTyPHBIX W/UTIOCTPALMI K KaKA0i 13 6YKB
andaBurTa.

OCHOBHOJT ayauTopueit aToro GykBaps
6BUIM KpaCHOAPMeENIIbI, KOTOPBIX MasikoB-
CKMIt XOTes C TOMOIIbIO TAKOTO CAaTUPUUECKO-
IO U3HaHUS IIPUYYUTD K IIO3TUYECKOMY SI3bI-
Ky. «Tam 6bLIM TaKMe OCTPOTHI, KOTOPBIe [IJIsI
CaJioHa He OYeHb rOJSITCSl, HO KOTOpbIe ISt
OKOTIOB IIIJIX OY€Hb XOPOUIO», — BCIIOMMHA
OH. MasikOBCKMI IMYHO paCKpacwuil OKOJIO MIITU
TBICSIY 9K3eMIUISIPDOB a30yKM, HareyaTaHHbIX
B mycTytomieii CTpOoraHoOBCKO¥ Tuorpaduu,
Korpa lleHTpornevaTs OTKa3aaa Mo3Ty B U34a-
Huy KHuru. Ilo3gHee MHOrue OBYCTULIMS
13 «CoBeTcKoi a30yku» MasikoBCKMii mepe-
Hec Ha KyJ/ibToBbIe «OkHa POCTA».

THE SOVIET ALPHABET
BY VLADIMIR MAYAKOVSKY, 1919

“The intellectual doesn’t like risk. / And he is

moderately red like a radish” and so the cou-
plets continued from A to Z. This extravagant
and satirical alphabet was published for the
first time in 1919, and the famous Soviet poet
and artist Vladimir Mayakovsky made not only
the political epigrams but also caricature illus-
trations for every letter of the alphabet.

The main audience of the manual was
the Red Army, to whom Mayakovsky want-
ed to teach the poetic language through such
a humorous and ironical publication. “There
were jokes that were not very appropri-
ate for the salon, but which went very well
for the trenches,” recalled Mayakovsky. When
the Central Printing Office refused to publish
his book because of its eccentric potentially
offensive nature, Mayakovsky by hand paint-
ed about five thousand copies of the alphabet
that he managed to print in the empty Stro-
ganov printing house. Later, Vladimir Mayak-
ovsky used many of the verses from the Soviet
Alphabet in the production of his iconic pro-
ject of a series of propaganda posters made
for the Russian Telegraph Agency (ROSTA) and
called the ROSTA windows.

«[10/10/ HETPAMOTHOCTb», 1920 107

ITon Takum HasBaHMeM B 1919-1920 romax
BBIIIJIM TTepBbIe U3AAHMS COBETCKOTO OYKBapst
JIJISI B3POCJIbIX, paspaboTaHHblie JIopoit dNbKu-
HOJ1 ¥ KOJIJIEKTMBOM COaBTOPOB. DT MOCOOUS
obyvasM azaM YTeHUSI ¥ MUChbMa Ha OCHO-
Be MOJIMTUYeCKMX JTO3YHTOB: HAllpuMep, yua-
MIVIMCST HYKHO OBLIO IPOYECTh Mo cioram (pa-
3bI «CoBeThI — HabaT Hapoma», «Mbl HeceM
MMUPY CBOOOIY» M M3BECTHbBIN MaJMHIPOM
«MBpI He pabbl, pabbl — He MbI». MuTocTpanu-
SIMM TIEPBBIX COBETCKMX a30yK CITYKUIIU SIPKUE
aruTIIaKaThl, CLIeHbI U3 XKM3HU TTpoJieTapuara.

DOWN WITH ILLITERACY, 1920

Under this title Dora Elkina and a group
of co-authors created the first Soviet prim-
er for adults. It taught reading and writing
using political slogans. Students had to read
the phrases “We bring freedom to the world”
and “We are not slaves, slaves are not us”.
The first Soviet alphabet books were illustrat-
ed with propaganda posters and scenes from
the life of the proletariat.

BYKBAPb «[MMOHEP», 1925 T0[1

Llenbio 3TOTO MTOCO6MS GBUIO OOYUNTD IIKOTBHMU-
KOB He TOJIbKO a3aM rPaMOTHOCTH, HO U YCTPOi-
CTBY OKPY)KAIOIIETo MX M1PA U COBETCKOTO ObITA.
«IT1oHep» paccKasbiBal MaT€HbKIM YUTATEISIM
0 XM3HM B TOPOJIAX U Cesax, 0 Pa3HbIX MpoJe-
TapcKux Mpodeccusix, 0 JOMANIHUX U JUKUX
SKMBOTHBIX, 00 UI3MEPEHMSIX [IVHbI, BECa U Bpe-
MEHY C TOMOIIBIO WILTIOCTPALMI B IPABIOPHOM
ctuine. KoHeuHo, cmibHa GblTa B KHUTE U UJEH-
Hasi cocTassistiomasi. OMHVMM 13 IaBHBIX 06pa-
30B OyKkBapst 6buIM OKTSIOPHCKAsT PEBOJIIOIMSI
U Bragumup JIeHVH: UM OGbUIM ITOCBSIIIEHbI
MHOTM€ CTUXOTBOPEHNS GYKBapsI.

THE PIONEER PRIMER, 1925

The manual taught children the basics of lit-
eracy and educated them about the Soviet
life. The book introduced its readers to life
in cities and villages, proletarian profes-
sions, and domestic and wild animals using
engraved illustrations. There was a strong ide-
ological component to the book. Many imag-
es and poems featured the October Revolution
and Vladimir Lenin.

e i MEL
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BykBapb «[onoi
HerpamoTHOCTb,
1920 rop

The Primer Down
with Illiteracy, 1920

BykBapb «[1oHep»,

1925 ron

Byksapb «[noHep», 1925

EPACHASL APMUA

Epocazn apumn
TP SANIR e

O mofesa Geass.

P, e, mp!
Bepimall war fopal

Jifscnas Az

546,20
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33



«bykBapb»

Hukonas MonoBuHa,
1937 ron

The Primer

by Nikolay Golovin, 1937
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«BYKBAPb»
HWKOJTAA TOJIOBUHA, 1937 o[

«[eTeit yumna Bcsi crpaHa / Ilo 6ykBapio
lonosuHa», — roBopmwin B CoBetckom Coro-
3e, U He TIpeyBeanyeBan. Iloxanyii, He ObIIO
1IKOJIBI B KOHIIe 1930-x — Hauase 1940-x romios,
IJe He YMUTaaU 3TOT YUeOHUK, COCTaBIeHHBIN
3aciyxeHHbIM yuntenem PCOCP Hukomaem
TonoBMHBIM. MaTepuas B KHUTe pacroaraics
OT TPOCTOTO K CJIO(KHOMY: OT UTEeHUSI IO CJI0-
ram O Opomnucei, OT KOPOTKMUX PaCCKa30B
00 OOBIUHBIX JETCKMUX 3aHATUSIX — OO0 CTUXO-
TBOPEHMIA, TOCBSLeHHbIX JleHnHy u Cranuny,
C SIBHBIM ITOJIUTUYECKUM MTOATEKCTOM.
OTnnunuTenbHO uepToii «BykBaps» 6buIn
WMIOCTPaluM, K KOTOPBIM penKOJIIernst
npeabsBisaiaa ocobbie TpeboBaHus. M3o6pa-
SKeHUST ObUTM SIPKVIMMU, TIOSUTUBHBIMM U TIPO-
CTBIMMU, He TIeperpy>keHHbIMU JIeTasIMU, a TaK-
>Ke MeJu TpeAeibHO SICHBIV Ha3MaaTebHbIN
" BOCIIATATENbHBI TOH, JEMOHCTPUPYS UUTA-
TeJISIM I1a6JIOHBI TTPaBMUIbHOTO TTOBEIEHMSI.

THE PRIMER BY NIKOLAY GOLQVIN, 1937

“Children all across the country / Have learned

using Golovin’s primer”, people used to say
in the Soviet Union, and it was no exagger-
ation. There was likely no school in the late
1930s and early 1940s that didn’t use this prim-
er, reprinted 8 times and created by the hon-
ored teacher of the Russian Soviet Federa-
tive Socialist Republic Nikolay Golovin, who
was interested in developing a methodology
for teaching Russian language. His great peda-
gogical endeavors had an influence on the prin-
ciples of educating young children in reading,
writing and speaking. The material in his book
was compiled from simple lessons, like read-
ing by syllables, to more complex short sto-
ries about ordinary children’s activities as well
as patriotic poems about Lenin and Stalin
which, of course, had a clear political message.

A distinctive and unique feature of Nikolay
Golovin’s Primer were the illustrations, which
were specifically created to meet the strict
requirements of the editorial board. the imag-
es had to be bright, positive, and simple, not
overloaded with detail and with a clear didac-
tic and educational tone, demonstrating to its
readers the models of proper and decent Sovi-
et behavior.

«BbYKBAPb» §
ANEKCAHIPbl BOCKPECEHCKOW, 194410/

«ByKkBapb» 32 aBTOPCTBOM METOAMCTA U Tefa-
rora 1o pycckoMy $3bIKy AyiekcaHIpsl Boc-
KPEeCeHCKOJi ObUT OTHVM U3 CaMbIX YCIEIIHBIX
MOCOOUIT [i/is MyIa/IIIeli MIKOJIbI: OH Tlepens3a-
BasIcsl ABaLATh pa3. CekpeToM ycrexa 6yKkBa-
psi GBIIO yIavHOe coueTaHye 33aHMii Ha pas-
BUTVE TIAaMSTH, BOOOGPaKEHUS Y TPEHUPOBKY
HaBBIKOB MMCbMa 1 UTeHMs1. MaTepuas B 1oco-
OUM YCJIOKHSUICS TIOCTENIeHHO: OT COUeTaHMs
3BYKOB K CJIOTaM, OT HUX — K KOPOTKMM CJIOBaM,
HebonpIMM paszam u Tak ganee. OCHOBHBIM
MOTMBOM WJUTIOCTpAIMii B KHUre ObLIa pas-
MepeHHasl ¥ CUaCTIMBasl epeBeHCKasl >KU3Hb
(u3HavasnbHO 1O «bykBapio» BockpeceHCcKoM
YUMUIIUCD B CETbCKUX LIKOJIAX).

AnekcaHgpa BockpeceHckasi Takke yaensi-
J1a 0c060€e BHMMaHMe MOJr0TOBKE K 00y4eHNI0
JOLIKOTBHMKOB ¥ CO37,a/1a 3HAMEHUTYIO «a30y-
Ky C aliCTOM» JijIs1 00y4YeHMsI IeTeil B ceMbe.

THE PRIMER
BY ALEXANDRA VOSKRESENSKAYA, 1944

The Primer, created by the methodologist
and Russian language teacher Alexandra
Voskresenskaya, was one of the most success-
ful books for elementary schools in the Sovi-
et Union that was reprinted twenty times.
The secret of its success was a well-thought-
out and carefully created collection of les-
sons for developing memory, imagination
as well as training of writing and reading skills
for young students. The material in the manual
gradually added complexity, starting from com-
binations of sounds and syllables and advanc-
ing to short words, small phrases and, even-
tually, to more complex structures. The main
theme of the illustrations in the book was
peaceful and happy village life. This theme
was chosen because the book was initially
to be used in rural schools.

Alexandra Voskresenskaya was interest-
ed in developing effective methods of teach-
ing young learners, especially in remote places,
the principles of writing and reading and that
is why she paid special attention to the educa-
tion of preschoolers. Voskresenskaya created
the famous Alphabet with the Stork book that
was designed for children to be able to study
at home with their families.

«bykBapb» AnekcaHpapbl BockpeceHckon, 1944 rog
The Primer by Alexandra Voskresenskaya, 1944
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«bykBapb» Ceprea Penosybosa,
1945 rog

The Primer

by Sergey Redozubov, 1945
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«BYKBAPb»
CEPI'eEA PE[IO3YBOBA, 19450

ITocyeBOeHHBIN GYKBaph WJLTIOCTPUPOBAIIN
CLleHKaMM MUPHOTO TPyAa M OTHbIXa: IOHbIe
MMOHEPDI M300pakaINCh 38 BHEKIACCHBIM UTe-
HIEM, UTPaMU, CIIOPTOM U Y60OpKO#. OIuchI-
Basl 9TU KapTUHKM U OMMUPAsICh HA BCIIOMOTra-
TeNbHbIe, INKOIbHUKU YUUIUCH IPUTYMbIBATh
KOPOTKME UCTOPUM K KaKIOMY YPOKY. Bivke
K KOHITy «ByKBapsi» HaXOAWINCh CTUXU U pac-
CKa3bl AJI YTeHUsI, B TOM YKC/e rmepepaboTaH-
Hble PyCCKMe HapoJHble cka3ku. [IpaBaa, moco-
61ie 6BUTO TPYIHBIM JIJISI I€TE: B HEM He Bceraa
CO0JTI0IAIOCh TTOCTETIEHHOE YCIOKHEeHMe dpas
¥ TEKCTOB IS pa3bopa, a Takke KaKIasi ero
cTpaHuila O6bpUIa TeperpyskeHa CTOJOMKaAMU
CJIOB C OIMHAKOBBIMM MU IIOXOKMMMU CIIOTaMMU.

OmHako camy MeToAVKy ooyueHus Cepres
Peno3yboBa HaygyHOE COOOIIECTBO MIPU3HAIO
YCIIEeIHO, TaK YTO MME@HHO eMy OBepuIn
paspaboTky 6ykBapeit mis ['pysun, Typrme-
HuM, TamkukucraHa, benopyccun u Axytumn,
a Takke cocTaBjeHue 6yKBaps IJIsT He3psTumMx
o cucrteme Bpaiins.

THE PRIMER
BY SERGEY REDOZUBOV, 19435

The Primer by Sergey Redozubov was published
right after the Second World War. This post-war
book for young learners was illustrated with
various scenes of peaceful work and rest: young
pioneers were portrayed reading as well as play-
ing games, doing sports and cleaning. Describ-
ing these pictures of everyday life in their class-
es, the students would learn to imagine short
stories related to the scenes. Towards the end
of the book were poems and stories, which also
included revised Russian folk tales. The man-
ual was quite difficult for the children because
it did not always follow a gradual progression
of complexity of phrases and texts for reading,
and the pages were crowded with lists of words
ending in the same or similar syllables.

However, the method of teaching by Sergey
Redozubov was recognized by the scientific
community as successful, and he was entrust-
ed to create primers for Georgia, Turkmenistan,
Tajikistan, Belarus and Yakutia as well as mak-
ing a primer in Braille for the blind.

«BYKBAPb»
BCECJTABA IOPELIKOI0, 1971101

JokTop negarormuyeckux Hayk Bcecnas ['operr-
KU TIOCTPOWUJI CBO¥ OyKBapb He COIJIACHO
andaBuUTy, a TI0 YaCTOTe yIoTpebieHs 6YKB
B peul U Ha MUCbMe: OTKPbIBAIMU KHUTY «a»
U «0», @ 3aKPBIBAIN «b» U «b». TaKKe 3TO ObLI
MePBBII GYKBAPh, KOTOPBIiT BHITYCTUIV BMECTE
C IPONUCSIMU U JUAAKTUUECKMM MaTepUaIoM.

Oco6eHHOCTBIO «ByKBapsi» 6GblJIa €10 UTPO-
Bast popma. ITyTemiecTBue B «CTpaHy 3HAHUI»
BMeCTe C yYeHMKaMM pa3feuian MOIysap-
Hble repou — bypatuHo, Hesnarika u Myp3uii-
Ka, a 3aJaHMSIMY YacTO ObIJIY Becesible 3aragKiu
1 peOychl. Taxke KHUTa COZlepskaia MHOKECTBO
MPOCTBIX JJ1SI 3aIIOMMUHAHUSI CTUXOB, B TOM UUC-
Jie 3a aBTOpCTBOM AsiekcaHzpa ITymikmna, Bia-
numupa MasikoBckoro, Kopaest UykoBckoro
n Camymia Mapiaka.

«BykBapb» Topelkoro okasajcs HaCTOJIb-
KO TOMYJISIPHBIM ¥ JIIOOMMBIM Y JIeTeii, 4TO
ero Nnpojao/Kaayu u3gaBaTh U IepeusnaBaTh
uesnbix 30 jeT, masxke nociae pacrnaga CoBeT-
ckoro Corosa.

THE PRIMER
BY VSESLAV GORETSKY, 1971

The doctor of pedagogical sciences Vseslav
Goretsky based his primer not on the order
of letters in the alphabet as usual, but on their
frequency in speech and writing. The book
opened with the letters “a” and “0”, and end-
ed with the “»” and “v”. It was also the first
primer that came with handwriting copy-
cards and supplemental didactic material.
The distinctive feature of the “Primer” was
the emphasis on games. The young learners
shared their journey to the “land of knowl-
edge” with the popular fiction characters Bura-
tino, Neznaika, and Murzilka, and the tasks
in the book were often funny riddles and
puzzles. The “Primer” also contained many
easy-to-memorize poems, including ones by
the famous poets Alexander Pushkin, Vladimir
Mayakovsky, Korney Chukovsky, and Samuil
Marshak. Goretsky’s primer turned out to be so
popular and loved by children that it continued
to be republished and reprinted for 30 years
even after the collapse of the Soviet Union.

Nemouruk: Kynemypa.P®
Source culture.ru

«bykBapb» Bcecnaga opeukoro, 1971 rog
The Primer by Vseslav Goretsky, 1971
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J VIFITEJTI/"
NNAKATBI U3 POCCUIACKOI0 COBPAHUA B PEECTPE
IOHECKO «[NAMATH MUPA»

THE LOUSE AND DEATH ARE BUDDIES

POSTERS FROM THE RUSSIAN COLLECTION "MEMORY

OF THE WORLD"

brarogapa counanbHbIM ceTAM, LIMGPOBLIM
6unbopaaMm, «nnasMam» B TOProBbIX LiEHTpax
1 MeTpo UHopMaLmA 06 oxBaTUBLLEM

MWP KOPOHaBMpYCe pacrnpocTpaHAeTcA

efjBa i1 He bbicTpee ero camoro. B npoLunom
MonynApHbIM U A0BONBHO 3QHEKTUBHBIM
CPeACTBOM KOMMYHUKaLMWN Meay
BNIACTAMU W LUMPOKOW 06LLECTBEHHOCTbIO
6bINM NNaKaThbl, KOTOpble UMENU B TOM YKCTIe
Cepbe3HYI0 COLManbHyI0 COCTaBIAIOLLYIO,

B 4aCTHOCTY Npu3bIB K Hopbbe ¢ onacHbIMK
NHPEKLMAMM.

38

Thanks to social media, digital billboards,
and plasma displays in shopping malls

and subways, information about the
coronavirus, which has swept the world,

is almost spreading faster than the disease
itself. In the past, posters served as one

of the most popular and effective means

of communication between the authorities
and the general public. These posters

often had serious social components,
including, for example, rallying cries to fight
dangerous infections.

B Poccuiickoit rocygapCcTBeHHO 61bnmoTe-
Ke XpaHSTCS yIMBUTEbHBIE COLMAIbHbIE IJIa-
KaTbl, SIBJISIIOIIMECS] YaCThI0 OT€YeCTBEHHOTO
cobpanus B peectpe OHECKO «ITamsiTh Mupar.
Bce o — Hacrosiue Mpou3BeeHns UCKYC-
CTBa, CO3aHHbIE TYYLIMMU PYCCKUMU XYL OXK-
HMKamu KoHa XIX — Hauvana XX Beka. I[lna-
KaThl, copepsKalue B cebe 371eMeHThbI CTUIIS
MOJEepH, PyCCKIe MOTUBBI, IIEPeIaloT CIOXKeT
" TEeKCTOBYIO MHPOpPMAIMIO B YHUKAIbHOM!
BU3yaIbHOI hopme.

Ha py6exke cToneTuii 6;1ar0TBOPUTEINb-
Hble OpPTaHM3ALUN PETYISIPHO PacIIpOCTpaHsI-
JI COLIMaJIbHbIE TUTAKaThI IO COOPY CPEJCTB,
0CO6GEHHO B ITePMOT BOEHHO 1 ITOCIeBOEHHOI
TSDKEJION S9KOHOMMUYECKOV CUTyalluu B CTpa-
He, BO BpeMs sanuaeMuii. Tak, Beien 3a llBenu-
et B Poccuiickoii MMIlepuy Havyaiu OTMedaThb
JeHb Besioro 1iBeTka B 3HaK COMMUAAPHOCTU
co BceMu 6OTBHBIMU TyOepkyne3om. Onuiie-
TBOpSsIJIa ITpa3gHMK Oeiasi poMalika — CMBOJI
MIPUPOSHOTO aHTUCEIITUKA ¥ OJHOBPEMEHHO
JII06BY, PAHMMOCTY ¥ ysI3BUMOCTH. IToKpo-
BUTEJbCTBOBAJIAa 3TOMY AHIO CTpajaBiias

BOWb-CMEPTh

YHHYTOXAHTE
BILEH
PASHOCALLHX
3APA3Y

Up: The louse and death are buddies. Destroy the lice that
spread the infection! Right: In the dirt and sewage cholera
builds its nest and breeds.

The national collection, “Memory of the World”,
at the Russian State Library includes a unique
and fascinating collection of social posters cre-
ated by the best Russian artists of the late 19th
and early 20th centuries. These posters, which
feature elements of Art Nouveau style and var-
ious Russian motifs, convey different themes
and textual information in a distinct visual form.

At the turn of the century, charity organi-
zations regularly distributed social posters to
raise funds for times of war, post-war economic
troubles, and pandemics. Following the exam-
ple of Sweden, the Russian Empire began to
celebrate White Chamomile Day as a symbol
of solidarity with tuberculosis patients. The
holiday was represented by a white chamo-
mile, which is a natural antiseptic and the sym-
bol of love, vulnerability, and frailty. The roy-

B TPASH N HEYHCTOTAY CBNBAET CEGE THE3IA W DJOLNTCA

OREPH m y, m, € famaers a
secpeman.

al family, who were themselves suffering from
phthisis, and Emperor Nikolai Alexandrovich,
head of the Russian Orthodox Church, person-
ally patronized the holiday. To fight the tuber-
culosis epidemic, flower bouquets and leaf-
lets about disease prevention were handed
out on the streets for donations, free lectures
were organized, and educational posters were
placed throughout the towns. White Chamo-
mile Day reached its peak in 1913, when the
House of Romanov marked its 300th anniver-
sary. Every method of advertising was used to
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HAFOAHKIA
FRHHCCAPYAT

; 'L
3AKPBIBAH MHLIY OT MYX |
HEEb MESPEABIX NAOAOB

HE NEW CbIPOH BOADI.

OT YaxXOTKM LIapCKasi CeMbSI U JMUYHO MMIIE-
partop. [ist 60pb0ObI ¢ anuagemMueit Ty6epKy-
Jle3a Ha y/lIuilax 3a MosKepPTBOBaHMS pasaaBa-
JIV IUCTOBKY O TIpoduMIaKTUKe 3a60IeBaHMS
U IIBETOUYHbBIE OYKEeThI, YNTaIM GecIyIaTHbIe
JIeKIUM, pacKiaeuBaau IjaakaTbl. Hambomb-
I1ast akTUBHOCTD 6bly1a B leHb Besoit pomaii-
ku B 1913 rogy, korga ormevanoch 300-netue
Ioma PoMaHOBBIX.
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B rpAsHbIX MMAMLLAX AONTO FHE3OMTCA BCAHAA Sapasa.
CmepTh CTepeskeT HEYHCTOMJIOTHOro HejioBekal

Up and left: Promoting national health is the work of the
working people themselves. Left: How to fight cholera:
Cover food from flies, Do not eat unripe fruit, Do not drink
unclean water. Up: In dirty dwellings all kinds of infesta-
tions nest for a long time. Death guards an unclean person!

promote White Chamomile Day in conjunction
with the celebrations.

In the late 1910s and early 1920s, an unprec-
edented wave of epidemics battered Russia. Over
a short period of time, several million people died
from typhoid fever. Moreover, the cholera pan-
demic that had begun in India at the end of the
19th century ravaged Russia until the 1920s, and
multiple outbreaks of malaria were also record-
ed. The fight against these terrible diseases was
hampered not only by a shortage of medicine but
also by general illiteracy. Thematic posters were
designed to eradicate the latter. Among the art-
ists taking part in the anti-epidemic campaign
were graphic artist Victor Denis, textile artist
Oskar Gruen, and cartoonist Mikhail Cherem-
nykh, whose poster was signed by poet Vladimir
Mayakovsky with a verse about the importance
of clean linen in the fight against typhus.

Anti-epidemic posters were created
according to a general design, with a colorful
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B xonie 1910-x — "Hauaie 1920-x romoB.
Poccuio oxBaTuiaa He6GbIBajasl BOJIHA SIMIe-
MUii. 32 KOPOTKOe BpeMsi OT b6pronrHoro Tmda
Moru6JI0 HeCKOJbKO MU/UIMOHOB UejIOBEK;
3aTPOHYJ/Ia CTPAHY U MaHAeMUs X0Jiepbl, HauaB-
masicsa B KoHIle XIX Beka B UHAUM 1 OauMBIIA-
sicst mo 1920-x romoB; OTMeYaancCh BCIIbIII-
KM MaJisipuu. Bopbba ¢ 9TMMM CTpaIIHbIMU
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Up: This is the cause of typhus!!! Hit the louse! Kill the
louse or you will die. Left: What everyone should know and
do during an epidemic of cholera, dysentery, typhoid fever.
Down: All-Russian league for the fight against tuberculosis

EPaserazan Reex cram, coogumrec?

UTO KAKABKH AOMKEH 3HATD
MCMOTHATD B0 EPEMA SNMAEMMH

(KPO-

BABORO MOWOGA), . . . ol
W AP, XENYA0YHO-KNWEYHbIX 3ABOAEBAHKA.

caricature illustration depicting the horrors of
the disease and its consequences, alongside a
catchy headline calling for a fight against infec-
tion. Some posters had a special sidebar with
information about the disease, its prevention,
and treatment. One even includes a caption to
remind readers about the seriousness of the
posters’ educational value: “Everyone who
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 MPONETAPHH BCEX CTPAH, COEAHHARTECH!
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BO/AE3SHE BAFPASEHASE,

OHA NMOPAIKAET NPEUNMYLUECTBEHHO /1I0AEHN,
HKHBY I‘IK CKV‘IEIIHO I'IEOIIPHTIIO " BEﬂ,I‘lO

BENHKHA YHEHHA

POEEPT KOX OTHPHA,
YTO 3ABONEBAHME XO-
NEPOR BMIBIBAETCR
OCOBLIMH MHKPOBAMH.

MHHPOEL-3T0 MENL-
SARIUHE WHBHE CYILIE-
CTBA, HOTOPHIK MOMHO
PACCMOTPETh WS

MPH NOMOLM MHKPO-
CHONA. HA3HBARTCA
OHH JONEPHBIMH BHEPH-
OHAMH,

NErHOE 3ABONEBAHHE
XONEPOR  BLIPAMAETCR
MOKOCOM, HHOTRA PBO-
TOW: TAMENOE 3ABOAE-
BAHHE- NDHOCOM, PBO-
TOR, CHABHEIM HCXYAA-

MOMET OHOHYHTBCR
CMEPTBIO.

‘BU30POBEBIIHE OT
XONEPW NIOAW EWE
HOATD HOCAT B CEBE
3APAZY M MOTYT MEPE-
BABATH EE [PYTHM,

MYXH HEPEAKO NEPE-
HOCKT X0NEPHAIA BUEPH-
(OHOB C HCMIPAMHEHHH
BOMBHBI HA NHWY W
MPEAMETH [OMALIHEFQ
OBHXOAA

OCOBEHHO ONACHO
NONARAKKE XOREPHOTO

BHEPHOHA B HCTOHHKHN
NHTBEBOTD BONDCHAS-
EHHR: 310 BLISLIBAET
CPEMH HACEREHHS, NOAL-
IVIOUIETOCR HCTO4HH-
HOM, MACCOBHE 3ABO-
NEBAHHA XOMEPOR.

MOKYNREMHE HA
PIHHAX AH ¥ PASHOC-
HHHOE MPOLYHTE (MO-
TIOHO, OBOLLM, DPYHTED)

MOTYT OHAIATBCR 3APA-

MEHHEMH XONEPOH.
BMECTE C HCTPAMKE:
HHAMH, COAEPHALIMH
XONEPHKE BHEPHORM,
3APA3A NONANAET B
NOYBY, MOMET NONACTS
HA DAEMAY, HA NPEAME-
Thi AOMALHEFO OBHXO-
A, B NIHLLY H NHTLEBYI0
BOJY, YEPE3 HHX 3APAIA
MOMET MEPERABATBCR
APYTHM MIORM.
OTHPHTHA BONOEM
HEMB3R HAREHO JAUIM-
THTb OT 3ArPRIHEHHE.
BOAY M3 HEO CRE-

AYET YNOTPEEARTE

NHlL NGCAE NPEABA-
PHTENLHOR OMHCTHH
HAH HHNRYEHHA

B cayuse 3a0oaeBAHHA X0NEpof, cneluTe Jevb B G0JLHKILY, TONLKO TaM Bl NOAYYHTE BCH HEOGXONHMYIO MOMOIL,
JTlomMelleRue X0NepHOro GoNEHOTO B B0BHHILY YCTPAHAET ONBCHOCTh Nepefiaii GoNe3Hu ero (NHIHHM W OKDY HEIOLIHM,

HAPOAHbIA
KOMHCCAPHAT

* SUPABOTXPAHERHA

ek

Cholera is an infectious disease. It affects mainly people who live crowded together, untidy, and poor

-0TAEN.
CARHTAPHOTO

IPOCBELENHA

6071e3HSIMM 3aTPYLHSIACh HE TOJTBKO HeXBaT-
KO¥l MeguKaMeHTOB, HO U Bceobleil Herpa-
MOTHOCTbIO. [IJIs1 yCTpaHeHusI MmocaeaHelt pas-
pabaThIBaIMCh TeMaTHUUYeCKIe T1akaThel. Cpein
XYIOKHMUKOB, TIPUHSBIINX y4acTHe B TaKOit
MPOTUBO3NUAEMIUYUECKOi paboTe, 6bIIM Tpa-
ux BukTop [leHu, XymoKHNK 110 TKaHu Ockap
I'proH, kKapukatypuct Muxaun YepeMHbIX, yeit
TUIakaT MoAMnucaa mosT Biraaumup MasikoB-
CKMUIi, B CTUXOTBOPHOI hopMe paccKa3aBuInii
0 3HAUEeHUM YMCTOro 6eibst B 60phbe ¢ TdoM.

ITnakaThl MPOTUB SMUAEMUI CO31ABATNUCH
110 06I1Ielt CXeme: WIITI0CTpalls, B KapuKaTyp-
HOIT hopMe M300paskaBIIast yKachkl 60Ie3HM
VUIU ee TIOCTeNCTBUS, a TaKKe OPOCKMIt 3aro-
JIOBOK, MMPU3bIBABILNIT GOPOTHCS C MHDEKIN-
eil. Ha HeKOTOpBIX IIaKaTaX MMeIUCh Bpes-
KU, T]Ie B TOCTYITHO (hOpMe pas3bsCHSIIACH CyTh
60J1e3HM, MePBbI IO ee JeUeHUI0 U TpoduUIaK-
TiKe. O TOM, HACKOJIbKO Cepbe3HOI OblIa TaKast
MIPOCBeTUTEIbCKAsI paboTa, FOBOPUT HAIINCh
Ha omHON u3 adum: «Kaskaplili 3aKIenBam0-
LM UM CPBIBAIOIINMIA 3TOT IJIaKaT COBepIa-
eT KOHTPPEeBOJIOIMOHHOE Jesio!».

WU.A.WeiixeToBa
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Up and left: «Vaccinate smallpox and repeat the vaccine
at least once every 5 years. Up: Help the victims of

war — tuberculosis patients and their families. April 20th
on the Day of White Chamomile. Down: August 16, 1913.
Buy a chamomile flower. Your pennies will go to the fight
against phthisis in Nizhny Novgorod and the province

BIIIII! KOM&AKH NORAYTS Ha BOF&E!

| -cz%x@%@@

B tHOBIOPOAT: » MYBEPHIM.

papers over or tears down this poster is com-
mitting a counter-revolutionary act!”

Irina Sheikhetova
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OEHDb [IOMALLHENO OMA3A

IX MEXXYHAPO[HbIV OEHb IHA3A
OTMNPA3JHOBA/N B OHJTANH-®OPMATE

HOME JAZZ DAY

THE 9TH INTERNATIONAL JAZZ DAY

WAS CELEBRATED ONLINE

Ofpe Asyne
Audrey Azoulay

B Texkyiem rogy MexxayHapoHbIii IeHb [I3Ka3a
BIlepBbIE C MOMEHTA CBOEro MPOBO3I/IallleH ST
TpoleNn B OHMaitH-dopmare. KoMMeHTUPYS
9Ty CUTYalLMIO, UHULIMATOP Mpa3gHuKa, KpyI-
HeINii IyKa30BbIii My3bIKAHT COBPEMEHHOCTH
XepbepT X9HKOK, TPU3BAJI JIIOEI CINIOTUTDCS,
MMPOHECTY IyX U STUKY BCEMUPHOTO IBUKEHUS
IIHs mpKasa 110 Ij1aHeTe, YTOObI MCII0/Ib30BaTh
9TO KaK YHMKaJIbHYI0 BO3MOXXHOCTb [J151 Yeso-
BeuecTBa BOCCTAHOBUTD CWJIbI TTIOCPEIU pas3b-
eIMHeHUS U HeolpeaeleHHOCTH!.
MekImyHapoIHbIi IeHb aKa3a OblT yupe-
skmed FOHECKO B Hosi6pe 2011 ropa. ExkerogHo
30 arpeJisi IO BCeMY MUPY ITPOBOAUTCS Tpasy -
HOBaHMe 3TOTO YHUKAJIbHOTO MY3bIKaJIbHOTO
SKaHpa, a IJIaBHbIE COOBITHS ITPOXOAAT B CTOJIM-
e International Jazz Day, BbIGMpaeMoii pei-
CTaBUTEJISIMU CIIelIMaIbHOM KOMUCCUMN.
[IpaszogHoBaHue [IHS Ika3a BO BCex CTpa-
Hax Bcerga MPOXOAUT C pa3mMaxoM: IPOBO-
OSITCST KMBbIe KOHIIEPThI CAMOCTOSITEIbHBIX
KOJIJIEKTUBOB, BBICTYTJIEHMSI U3BECTHBIX yKa3-
MeHOB. Ha mioniaikax 1 clieHaxX pa3anuHbIX

L4

This year, International Jazz Day was held
online for the first time. Commenting on the
situation, Herbert Hancock, the driving force
behind the Day and the largest jazz musician
of our time, called on people to “band togeth-
er and spread the ethics of Jazz Day’s global
movement around the planet.” He added that
people should “use this as a golden opportu-
nity for humankind to reconnect, especially in
the midst of all this isolation and uncertainty.”

Xepbu XaHKOK
Herbie Hancock

International Jazz Day was established by
UNESCO in November 2011. Ever since, this
unique musical genre has been celebrated
annually on April 30th around the world. The
main events are held in an International Jazz
Day capital, which is chosen every year by rep-
resentatives of a special commission.

Countries across the globe celebrate Jazz
Day on a grand scale, with live jazz concerts
from independent groups and performanc-
es by famous jazz musicians. Seminars and

KYJIbTYPHBIX YUYPEXAeHMII OpraHu3ylTCs
CeMMHaphl ¥ KOH(pEPeHIINN, TTOCBSIeHHbIe
VICTOPUM BO3HMKHOBEHUS U Pa3BUTHUS [)Ka3a;
MIPOXOJSIT KOHKYPCHI, Ialoliyie BO3MOXHOCTh
IIO3HAKOMUTbCS C TAJaHTIMBBIMU MY3bIKaH-
Tamu. COOBITHE COTTPOBOKIAETCSI MY3bIKATb-
HBIMM aKUMIMHU, GeCcTUBAISIMY, KOHIIepTaMU
C yyacTueM 3Be3]l MUPOBOJ BeIMUMHBI, Cpe-
nu kotopbix Urops Bytman, Kynucu [IkoHC,
Yyuo Banbgec, Vaiin UlopTtep, Mapkyc Mwuii-
Jiep ¥ MHOTHe JIpyTue.

B Texyiem romy cronuiieii International
Jazz Day moykeH 6bUT cTaTh KeiirrayH, oqHAKO
na”AeMusi KOpOHaBMUpyca MPaKTUUeCKU 0CTa-
HOBMJIA BECh MUP, U OBIJIO MMPUHSITO peIleHne
TepeHeCcTy TOPKeCTBO B OHJIAMH.

B TeueHme Bcero OHSI Npa3gHOBaHMUS
B BUPTYaJabHOV CTyauu JJHS mKa3a HaXOOWil-
Cs1 ero Benyliuii, IpeicenaTelb COBeTa gUpek-
TOpPOB MHCTUTYyTA [I3Ka30BOTO MCIIOTHUTENb-
cTBa, 1ocos mo6poit Bonmu FOHECKO, naypear
npevun «Ockap» 1 14-kKpaTHbIi 00/1a7aTe/ b
«I'pammu» Xep6u XoHKOK. B 13:00 10 MOCKOB-
CKOMY BpeMeHM Ha odUILIMaIbHON CTpaHU-
e cobpiTis B Facebook crtapToBaiy MHOIO-
YMCI€HHble MEPONIPUSITIS HA Pa3HBIX SI3bIKAX.
MuninMoHbl My3bIKAHTOB 10 BCEMY MUPY PO-
Be/IM OHJIAMH-KOHIEPThl U KoHbepeHINN,
BeOMHApPBI, MacTep-KIacChl U Jlaske MPOCThbie
BCTpeur B Zoom, YTOOBI A3Ka3 3ByUasa Ha BCeX
6e3 MCK/ITI0UeHMsI KOHTUHEHTAaX.

B Poccuyt 1o MHMILIMATHBE U3BECTHOTO CaK-
codoHMcTa U opraHu3aTopa HeCKOIbKUX JI3Ka-
30BBIX KTy00B Uropst ByrmaHa 6611 TpoBeieH

conferences devoted to jazz history are organ-
ized on various sites and stages and contests
are held for the chance to meet talented musi-
cians. The event always includes music events,
festivals and concerts by world-famous stars,
like Igor Butman, Quincy Jones, Chucho Valdés,
Wayne Shorter, and Marcus Miller.

International

JALL DAY

#JazzDayAtHome

30 APRIL
JAZZDAY.COM

Cape Town was supposed to be the capital
of International Jazz Day this year. However,
when the coronavirus pandemic brought the
entire world to a halt, the celebrations were
moved online.

For International Jazz Day 2020, jazz-lov-
ers were a treated to an all-day virtual stu-
dio hosted by the renowned Herbie Hancock,
who is the Chairman of the Board of Direc-
tors of the Institute of Jazz Performance, a
UNESCO Goodwill Ambassador, an Oscar win-
ner and a 14-time Grammy winner. Celebra-
tions kicked of at 1 P.M. Moscow time on the
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KOHKypC #stayhomejazzchallenge, 3asaBku
Ha yJacTyue B KOTOPOM IMPUCIanu HECKOIbKO
COTEeH MY3bIKAaHTOB CO BCEX YTOJKOB CTpPaHbI.
JKropu BRIOpAIO OBAAIATH CAMBIX MHTEPECHBIX
«KapaHTUHHBIX» BUE0, KOTOPbIE OBLIM 3aIN-
CaHbI MOJIOABIMMU IPKa3MeHaMU B «JOMAaIIHUX
CTYOUSIX», M IPEJICTaBUJIO UX Ha CY[, LileHUTe-
JIevi 1Ka30B0i My3bIKU. BeicTymwt u cam Uropb
ByTmaH co cBOMM KBapTeTOM, a TakXke MOITy-
JISIpHas 5CTpagHasl I1>Ka30Basi UCIIOJTHUTEIb-
Huua Jlapuca JJonuHa, psin APYTUX clielaib-
HBIX TOCTEIA.

walch more on jazzday.com

ALY
Carioca Band

ey
[oH MaknadnuH
John McLaughlin

VHdbopMalMoHHOe areHTCTBO «Poccust
cerofiHs» coBMecTHO ¢ pectuBanem Koktebel
Jazz Party mpoBenyu ceMmmn4yacoBOJi OHJIaliH-KOH-
LepT B yecTb MeXIyHapoJHOIrO OHS JyKa-
3a — Doctor Jazz Party. 9To 6bUT 61ar0OTBOPM-
TeJIbHBIN MapadoH B MOIIEPKKY PAOOTHMUKOB
OTeueCTBEHHOrO 37paBooxpaHeHus. OnHoO’
U3 1ieJieli KOHIepPTa CTalno 00beJMHEeHE TyU-
UIMX MMPOBBIX MY3bIKAHTOB U M3BECTHBIX
Bpayeit, MPU3BaBIUINX BCEX CIUIOTUTHCS TIepe
OITaCHOCTHI0O KOPOHABUPYCHOM MHMEKIMN.
ITo cnoBam ocHoBatens Koktebel Jazz Party
poccuiickoro TenexxypHanucrta JImutpus Kuce-
JIeBa, «JKa3 Bcerga ObLT MY3bIKO, Jaroleit

46

Esrenuid lo6oxui1, Mropb BytMan
Evgeny Pobozhiy, Igor Butman

official Facebook page for International Jazz
Day. Events were held in a variety of languag-
es and millions of musicians around the world
performed online concerts and led conferenc-
es, webinars, master classes and even get-to-
gethers over Zoom. Jazz was played on every
continent without exception.

In Russia, the #stayhomejazzchallenge
was launched at the initiative of Igor Butman,
a famous saxophonist and organizer of several
jazz clubs. Out of the hundreds of young jazz
musicians who submitted applications from
their home studios, the twenty most interest-
ing quarantine videos were selected by a jury
and presented to the virtual court of jazz-lov-
ers. Even Igor Butman joined the challenge,
performing with his Quartet, as well as popu-
lar jazz singer Larisa Dolina and a number of
other special guests.

Rossiya Segodnya News Agency collab-
orated with the Koktebel Jazz Party Festi-
val to hold “Doctor Jazz Party”, a seven-hour
online concert in honor of International Jazz
Day. The charity marathon was held in support
of national healthcare workers and aimed to
unite the world’s best musicians and renowned
doctors, serving as a national call to unite in

30 ANPENA MEXAYHAPOAHMKW AEHb AXA3A

OHJIAVIH MAPAGOH

0CTORJAZ

ollyIIeHKe CBOOOIBI U Hapsieit HaJexXIy»,
U «<MMEHHO celfyac, KOraa JIOAM HYKIAI0TCs
B ITIOAA€PXKKE, OH CTAHOBUTCS JyXOBHOW M 9MO-
LIVIOHQJIbHOJ OTAYIIVHOM>.

B mapadone BoicTynuio nopsiaka 30 Koi-
JIEKTMBOB 13 Pa3HbIX YTOJIKOB IIaHeThl — OT Poc-
¢yt 1o Kuras. Bece mHOCTpaHHbBIE TOCTH, TIOTYYMB
IpUIanieHye Ha MepoIpusiTie, COINIacuInCh
Yy4acTBOBAThb B HEM abCOJTIOTHO GECIIATHO.

BaskHemuMu yyacTHMKaMyu MapadoHa
CTa/IM Bpa4u, Cpefy KOTOPBIX, KaK 0Ka3auocCh,

Crinaiin-mapedicn b nogsepmcy spave Doctor Jazz Party

BURU GRODVE FOUNDATION

HeMaJlo LieHuTenel nxxasa. CBouMmMM 5MOLO-
HaJbHBIMM BUI€000paIieHMSIMY OHY 3aCTaB-
JISY 3a0yMaThCs, MOAepKaTh KOJJIeT Mo BCeil
cTpaHe. B cBOI ouyepenp apT-gMpeKkTOp Mapa-
(ona Vropp UKOHHMKOB 3asIBUJI, YTO CETOJI -
HSI — BpeMsl IOMOTraTh, y4aCTBOBATh B TOM
dhopme, koTOpast 411 KAXKOOTO MpeCTaBseT-
Cs1 BO3MOXKHOIi. MeporpusiTie 6bI7I0 MOCBS-
IeHO MeJIMKaM, [10 BCeMY MUPY MY>KeCTBEHHO
6OPIOIMINMCSI ¢ KOPOHABUPYCHOI MHGEKITMeId,
M My3bIKa — 6J71aTOJAPHOCTD VIM 3 TSKEJIbIH,
CaMOOTBEepP>XeHHbII TPYZ,

WU.A.WeiixeToBa

the face of coronavirus infection. According to

the founder of the Koktebel Jazz Party, Russian

TV journalist Dmitry Kiselev, “jazz has always

been a kind of music that offers a feeling of
freedom and hope” and “right now, when peo-
ple need support, it is becoming a spiritual and

emotional outlet.”

From Russia to China, 30 bands across the
world performed in the marathon. Every for-
eign guest invited to the event agreed to par-
ticipate without pay.

Doctors were, of course, the most impor-
tant participants in the marathon, many of

FOTLE CEPTEM BAAJMMMPOBHY
JHPERTOP HMAL TPARCTIAARTOAOCHA W MOKYCCTBERHIN 0PTAHDS
WM, AKX, B.W. EYWAKDEWA, MAABHAA TPAHCIUMHTONON MMHIAPABA POCCHH

whom were already jazz connoisseurs them-
selves. In their emotional video messages, they
appealed to the audience to stop and think,
and support their colleagues across the coun-
try. In turn, Igor Tkonnikov, the Art Director of
the Marathon, said that it was time for peo-
ple to help and participate in any way they
can. The event was dedicated to the doctors
around the world who are courageously fight-
ing the coronavirus infection. Music was a way
to express gratitude for their difficult and self-
less work.

Irina Sheykhetova
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WHERE CHAUAPIN .STRADIVA
VRUBEL COME TO MEET :

' THE RUSSIAN NATIONAL MUSEUM OF MUSIC —
YESTERDAY, TODAY, TOMORROW (17

YBUOETb CKPUMNKM NereHAapHoro
CrpagmBapv 1 KapTuHbl Bpybens,
NPOYMTaTb NOBaPEHHYI0 KHUATY
camoro LWananuHa u ycnbiwatb
3BYyYaHWe 0QHOro U3 CTapemnLUmX
B Poccum opraHoB — Bce 310
BO3MOMHO B cTeHax PoccumcKoro
HaLMOHaNbHOM0 My3eA My3bIKM.
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Admire Vrubel's paintings

and Stradivari's legendary

violins, read the cookbook

of the renowned Chaliapin, and listen
to one of the oldest organs

in Russia — all within the walls

of the Russian National Museum

of Music.

CYEr0 HAYMHAOCb

B 1912 rony B MOCKOBCKOII KOHCEpBAaTO-
puy OTKpbLICA My3el MMeH) ee OCHOBATeIs
Y TIePBOTO AMPEKTOpa — MUMaHUCTa-BUPTYy03a
Huxkonas Py6uninreiina. [TocterneHHo Myseit
pacIIMpSIICS, YBEIMUMBAJICS WITAT HAYYHBIX
COTPYIHUKOB. B 1943 rony Torma yxe LleH-
TPaJIbHBI My3€eli My3bIKaJIbHOM KYJIbTYPbI
cTan uMeHoBaThcsl [ocymapcTBeHHBIM, GbUI
OTHEeCEeH K My3esIM COI03HOT'O 3HaUeHMsI U [103-
ke rosryumt ums M.U.ImuHku.

B Hauane 1960-x rogoB Myseii
nepeexan B Ilanatsel Tpoexkypo-
BbIX B [eoprmeBckom mnepeyi-
Ke — MaMSITHUK apXUTeKTypbl
XVII Bexa. 3gech MosIBUIACh BO3-
MO>XHOCTb pPa3BepHYTb ITOCTO-
SIHHbIE 5KCII03ULIVM, BIIEPBbIE
MpeJCTaBUTh OOUIMPHYIO KOJI-
JIEKLIVIO MY3bIKQJIbHBIX MHCTPY-
MEHTOB, HayaTb aKTUBHYIO
IIPOCBETUTE/IbCKYIO JesITelb-
HOCTb. CITYCTS 1Ba [leCsITKa JIeT
My3eii 060CHOBAJICSI B HOBOM
3panuy Ha ynuue daneesa.
Burtpaxkn, HanmoMmuHamwouue
OpraH, CKy/IbIITypa-3BOHHMLIA |
C KOJIOKOJIOM — KasKeTcsl, Bce
3/1eCh HaITOMMHAET 00 MCTO-
P MY3bIKU.

My3eii HauuHaer
aKTMBHO paCIIUPSITHCS:

npe3supeHTa Poccuiickon

@enepanuy Myseit 6b11 BKIoueH B [ocymap-
CTBEHHBI CBOJI 0CO60 IIeHHbIX 0ObEKTOB KYJIb-
TypHOro Haciaenusi, a B 2018 rogy nepeume-
HOBaH B Poccuiickmii HallMOHAJIbHBIN My3ei
My3bIku. Ceituac oH 00beuHsIeT My3eit My3bI-
ku, Myseii-kBaptupy A.B.I'onbmeHBelisepa,
Myseii-kBaptupy H.C.['osoBaHoBa, My3eii-
ycanpoy @.U.Mansmnaa, My3eii «I1.11.YaiikoB-
ckuit 1 MockBa», myseii C.C.ITpokogbeBa.

NCTOPUA B LNDPAX,
KPACKAX 1 3BYKAX

Ceropns Poccuiickuii HallMOHAIbHBIN My3eil
My3bIKM — 3TO 60see 800 000 emuuMI Xpa-
HeHMs. 37ech cOOGpaHa OrPOMHAsT KOJIIEKITHASI

HOW IT STARTED

In 1912, the Moscow Conservatory opened
a museum named after its founder and first
director, the virtuoso pianist Nikolay Rubin-
stein. Over the years, the museum had gradu-
ally expanded, increased its staff of researchers,
and changed its name to the Central Museum
of Musical Culture. In 1943, it was declared a
state museum of national importance and was
given the name of Mikhail Glinka.
In the beginning of the 1960s, the museum
moved to Georgievsky Lane into Tro-
ekurovy Chambers, a 17th-centu-
ry architectural landmark. it could
then hold permanent exhibitions,
display its extensive collection
of musical instruments, and
actively carry out education-
al activities. Two decades later,
the museum moved into a new
building on Fadeeva Street.
Decorated with stained-glass
windows resembling a pipe
organ and a sculpture of a bell
tower, it reminded its visitors
of the history of music.
The museum’s rap-
id expansion started as it
incorporated memorial
houses and apartments into
its complex. in 1995, it was
included by the presiden-

g ;
B €0 COCTaB BXOASAT MEMO- L . tial decree in the Russian
Tupbl. B 1995 rogy ykasom and in 2008, was renamed

as the Russian National
Museum of Music. it currently comprises the
Museum of Music, Golovanov Apartment Muse-
um, Chaliapin House Museum, Tchaikovsky and
Moscow Museum, and Prokofiev Museum.

HISTORY IN NUMBERS, COLORS,
AND SOUNDS

Today, the Russian National Museum of Music
houses over 800,000 exhibits. It holds a vast
collection of autographs, letters, and docu-
ments pertaining to the life of great composers,
musicians, and singers: Mikhail Glinka, Alex-
ander Alyabyev, Alexander Borodin, Alexan-
der Dargomyzhsky, Pyotr Tchaikovsky, Sergei
Rachmaninov, Dmitri Shostakovich, Alexander
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y A Jlokaumm Myses | Museum locations

Myseit My3biku
yn. Oapeesa, 4

Museum of Music
4 Fadeeva Street

Mysein Yaitkosckoro
B Mockse
KyopuHckaa nn., 46/54

Tchaikovsky Museum
46/54 Kudrinskaya Square

Myseii LLlananuHa
HoBuHckwi 6-p., 25-27,
Kopnyc 3, cTpoeHue 5

Chaliapin Museum
25-27 Novinsky Boulevard,
block 3, bld. 5

Myseit-kBapTupa lonosaHoBsa
Bpiocos nep., 7, ks. 10

Golovanov Apartment Museum
7 Bryusov Lane, apt. 10

BuTpar Ha 3naHuu My3est
B BMAe bykebl M

Stained glass window
in the shape of the letter M

y 4 Konnekuuu Myses | Museum collections

FocynapCTBeHHaﬂ KONNeKUnA YHUKaNbHbIX
MYy3blKaJIbHbIX MHCTPYMEHTOB

State collection of unique musical instruments

Konnekuma MYy3blKa/lbHbIX MHCTPYMEHTOB

Collection of musical instruments

Myseii MNpokodbeBa
Kameprepckui nep,, 6

Prokofiev Museum
6 Kamergersky Lane

Myseii-kBapTupa
lonbpeHBeiizepa

yn. Teepckas, 17, ke. 110

Goldenweiser Apartment
Museum
17 Tverskaya, apt. 110

Konnekuma ¢poHo- n Bupeo-
LOKYMEHTOB Ha pa3/nyHbIX

HocuTenAx, GoTono3nTMBOB
1 $OTOHeraTnBoB

A collection of audio and video
materials in various formats,
photographic positives

and negatives

ApxvBHO-pyKONUCHBIE
cobpanus

Archives
and manuscript
collection

lpeaMeTbl feKopaTUBHO-
NPUKNaAHOro UCKYCCTBA U bbiTa

Arts and crafts collection

Konnekuma wusonucy, rpadukm

W CKYTbNTYpPbI, MaKeTbl

Collection of paintings, graphics,

models, and sculpture

Konnekuma kiur, aduiu, nporpamm,
NepUoANYECKMX U3AaHUIA 1 HOT

Collection of books, posters, playbills,

periodicals, and music sheets

['naBHble MOMEHTbI XpOHMKM My3es | Museum history timeline

~
1912 T 1943—1954T

1964 T

1981 T

1995 T 2018 T

OTKpbITHE My3eA lpeobpa3oBaHue
B MocKoBcKow B LleHTpanbHbIi
KOHCepBaTopuu My3en
Hvkonaem My3bIKasbHOM
PybuHLTenHoM KyNbTypbl

UM. [nHKN
Founded by
Nikolay Rubinstein
in the Moscow
Conservatory

Converted

into the Glinka
Central Museum
of Musical Culture
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Mepee3n B Manathbl
60Ap TpoeKypoBbIX
B ['eoprueBckom
nepeynke

Moeved—————
to Troekurovy
Chambers

in Georgievsky
Lane

lepeesn Myses
B HOBOE 3fjaHue
Ha yn. OapfeeBa

Moved to a new
building on Fadeeva
Street

My3eii BKMioueH

B ['ocynapcTBeHHbIN
cBof 0cob6o
LieHHbIX 06 EKTOB
KyNbTypHOr0
Hacnegms

Included

in the Russian
Cultural Heritage
Register

lepenmeHoBaHune
B Poccuiickun
HaLMOHaNbHbIN
My3eW My3blKK

Renamed

as the Russian
National Museum
of Music

OpraH pabotbl ©.J1ageracta
Organ by Friedrich Ladegast

aBTOrpacdoB, MICEM U JOKYMEHTOB, CBSI3aHHbBIX
C >KM3HBIO BEIMKUX KOMIIO3UTOPOB, My3bIKAHTOB
u 1ieBLIOB: [HKM, Asii6peBa, BoponnHa, lapro-
MBbDKCKOro, YalikoBckoro, PaxmanmHoBa, [1locTa-
KoBuua, CKpsiouHa, llansmmna u T.10. Myseit xpa-
HUT He TOJIbKO 3HAKOBbIE IIPEeJIMEThI, CBSI3aHHbIE
C MY3bIKQJIbHBIM MCKYCCTBOM, HO U 6oraTtoe
XyIOKeCTBeHHOe cobpaHye — rmosotHa M.Bpy-
6ens1, A.Benya, B.Kycroguesa, K.IlerpoBa-Bop-
KIHa, ciieHorpaduueckye pa6otsl K.KopoBuHa,
.Bunmnbuna, B.CepoBa, H.Pepuxa, A.TooBuHa.
Ocoboe MeCTO 3aHMMAET KOJITEKIIVSI My3bI-
KaJTbHBIX MHCTPYMEHTOB, Cpey KOTOPBIX —
MHCTPYMEHTBI HAPOJ OB MUpPa, MeXaHu4YecKue
U 371eKTPOMY3bIKaJbHble MHCTPYMEHTBI, 3BY-
KO3amuChIBaOIIe ¥ 3ByKOBOCITPOU3BOSIINE
arnrmaparsl ITepBoii MojIoBMHbI XX Beka. Hampu-
mep, B Poccuiickom HallMOHa/IbHOM My3€e€e MYy3bl-
KM MOXHO YCJIbIIIATh cTapeiimuii B Poccun
opraH. OH 6bUT U3roTOBJIEH B 1868 romy B I'ep-
maHum macrepom @puapuxom Jlameractom
Y peJHa3HavyasICs JJ1s IPOMBIIIJIEHHMKA, Melle-
HaTa, ITIOYeTHOro TrpaskaanmHa Bacunus Xnyno-
Ba: B €r0 MOCKOBCKOM JJOMe YaCTO yCTpauBaIlCh
My3bIKaJIbHbIe Bevyepa. B 1885 romy B MocKkoB-
CKO¥1 KOHCEPBATOPUY OTKPBIJICS OPraHHbII KJ1acc.
UYepes rop, Xiyi0B, ciemysi IpuMepy Apyra, U3fa-
tesist [letpa OpreHcoHa, mogapui CBOM AoMalll-
Hui1 oprad KoHncepsaTtopunu. C Tex mop opra”
MEeHSI MeCTOIIOJIOKeHMe 111ecTh pa3. B 1992 romy
OH GbIT IPUHSAT B (POHABI POCCMITCKOTO HALMO-
HaJIbHOTO My3esl My3bIK/. IHCTPYMEHT CUJIBHO

Scriabin, Feodor Chaliapin, etc. Apart from sig-
nature music artefacts, it also has a rich col-
lection of art that includes the paintings
by Mikhail Vrubel, Alexander Benois, Boris Kus-
todiev, Kuzma Petrov-Vodkin, and stage designs
by Konstantin Korovin, Ivan Bilibin, Valentin
Serov, Nicholas Roerich, and Alexander Golovin.

Particularly remarkable is the museum’s
collection of musical instruments, which
includes folk instruments from all over the
world, mechanical and electronic instruments,
sound recording and sound reproducing equip-
ment from the first half of the 20th century.
for example, in the Russian National Muse-
um of Music you can hear the oldest organ in
Russia. it was made in 1868 in Germany by the
master Friedrich Ladegast for the industrialist,
philanthropist, and hereditary honorary citi-
zen Vasily Khludov, who regularly hosted musi-
cal evenings in his Moscow house. in 1885, an
organ class was opened at the Moscow Con-
servatory. a year later, Khludov, following the
example of his friend, publisher Pyotr Jur-
genson, donated his home organ to the Con-
servatory. Since then, the instrument was
moved from place to place six times. in 1992,
it was taken into the collection of the Russian
National Museum of Music. the instrument was
badly damaged by unskilled repair and careless
storage, and required immediate restoration.
After lengthy restoration work, on September
16, 1998, an organ opening concert took place
at the Museum of Music. Today, organ concerts
here are a regular feature.

Myseii-kBapTupa H.C.[ onoBaHoBa
Golovanav Apartment Museum




O YAMAHA

BbicTynnenue Ha akun «Houbuckycetsx: Banepwit Tuniota, I0pui Tutos, Muxann bpbisranos u 'puropuin OparoHnknase
Performance at'the Night of Arts: Valery Gilyuta, Yuri Titov, Mikhail Bryzgalov, and Grigory Orjonikidze

IOCTpajia’ OT HeKBaaMUIMPOBaHHBIX I1epe-
CTPOEK, HeOPESKHOTO XpaHeHUsI ¥ TPebOBa CKO-
periieli pecraBpauyn. Ilocie aymTenbHBIX BOC-
CTAaHOBUTEJIbHBIX paboT 16 ceHTsIOpst 1998 roma
B My3ee My3bIKI COCTOSIICSI KOHIIEPT — OTKPBI-
Tue opraHa. Teriepb 3/1€Ch PErysIPHO ITPOXOAST
Opra”Hble KOHLIEPThI.

HEMYYHMHA MY3EA

BasxkHbBIM COOBITMEM CTaJ0 BXOXIEHUE
B 2010 roxy B coctaB My3est [ocymapcTBeHHOM
KOJUIEKLIMY YHUKAIbHBIX MY3bIKa/IIbHBIX MHCTPY-
MEHTOB — KPYITHEIIero B MM1pe rocyIapcTBeH-
HOTO COOpaHMUs CTPYHHO-CMBIYKOBBIX MHCTPY-
MEHTOB MacTepOB Pa3HbIX CTPaH U 3M0X. Bek
Hazaj Hapkom npocsetnjenuss PCOCP A.B.Jly-
HayapcKuit mojaepskaa HapogHYI0 MHUIIMATH-
BY 0 co3maHuM «(hOHAA YHUKATbHBIX NHCTPY-
MEHTOB» — 3TOT T'OJ] ¥ MOKHO CYMUTATh rOJJOM
ocHoBaHMs lockomnekuuu. My3bIKalbHble
MHCTPYMEHTHI, chopMupoBaBIIe sIpo KO-
JIeKLIMM, KOTAA-TO MpUHALJIeKaau LapcKoit
ceMbe, TIpeJICTaBUTENSIM POCCUIICKOI apuCTOo-
KpaTuy, KOJJIEKLIMOHEPaM M My3bIKaHTaM-JTi0-
6uTensiM. ToCcKouTeKIMs 00beIMHSIeT CTPYH-
HO-CMbIUKOBBIE MYy3bIKa/IbHbIE MHCTPYMEHTHI,
cozgaHHble ¢ XVI o XX Beka TakKMMM MacTepa-
M1, kak AmaTi, CtpaguBapy, I'BapHepn, Bep-
roHUM 1 op. Ha KO/MeKuMOHHbIX MHCTPYMeHTaX
B pasHble TOAbl UTPAIM U3BECTHEIINE MY3bI-
kauTsl: JI.KoraH, [I.OvicTpax, P.bapmiaii, M.Po-
ctpornoBuy, B.CrimBakos, l0.bamimer, B.PernH.
B 2018 romy 1o mopydyeHuto npe3ugeH-
Ta Poccuut u nipu nopnepskke MmuHucTepcrsa
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KyAbTypbl Poccuiickoit demepamum 6bu1a
MpoM3BeJieHa PecTaBpalys CKPUIKK PaboThl
mactepa Canrto Cepadwuna (1749 ron) u1 Buo-
JioHYenm paboTrel mactepa Ilberpo I'BapHe-
pu (XVIII Bek). UTanbsiHCKME pecTaBpaTOPhI
MIPOBEIY MacCIITabHYIO ¥ KPOMIOTIANBYIO pabo-
Ty I10 BOCCTaHOBJIEHUIO LIEHHBIX MY3bIKaJbHbIX
MHCTPYMEHTOB, B TOM YMCJ/Ie ObLIY BOCCO3/IaHbI
Y IPeKPACHbIe aKyCTUUeCKye XapaKTepUCTUKMN.
VBULETh LleHHble My3bIKaJbHble MHCTPYMEH-
Thl MOXKHO B BBICTaBOYHBIX IIpoekTax Myses,
a yC/IbIIIaTh — BO BPeMSI ClleLlMabHbIX LIK/I0OB
KOHLIEPTOB.

MMH, BCEJIEHHAA, MUO

CeronHs BBICTAaBOUYHBbIe MPOEKTb My3es
JeMOHCTPUPYIOT COBPEMEHHble KOHILeITYy-
aJIbHbIe IIPUHILMUIIBI Y TEXHOJOIMYecKye BO3-
MOXHOCTU. OHM He TOJIBKO SBJISIIOTCS LI€H-

THE GEM OF THE COLLECTION

The year 2010 was marked by an impor-
tant event — the museum acquired the larg-
est state collection of unique string and bow
instruments from different countries and eras.
A century before, the Soviet People’s Commis-
sar Anatoly Lunacharsky supported the public
initiative to create a “fund of unique instru-
ments,” and it is considered to be the year
when the State Collection was founded.
Musical instruments that used to belong to
the royal family, aristocrats, private collec-
tors, and amateur musicians make the core
of the collection. It includes string and bow

BeicTynnexve Halakumm «HOUBMCRYCCTB»

BeICTaBKa «Konnekuus ocoboro HazHaueHUa» )
= Performance at the Night'of Arts

The exhibition «Collection gfsspecialipurpose»

TPOM MPUTSIKEHUSI MOCKBUYEN U TYpPUCTOB,
HO " M3BEeCTHBI BCEMY MUPOBOMY Tipodeccio-
HaJIbHOMY MY3bIKaJIbHOMY COOOGIIIECTBY.

Tak, mocetutenu MyJAbTUMEOUNHON
BbICTaBKM «['MMH Poccuy» MOIIM ITPOITH CKBO3b
MY3bIKaJIbHbIE 3TI0XM Pa3BUTHS TOP>KECTBEHHOM
MY3bIK!, CTAHOBSICh CBUJIETEJIIMM BaXKHEM X
COOBITHII B MICTOPUM CTPAHBI. B KOHIE OCMOTpa
Ka>KI Il ¥Mes BO3MOXXHOCTb VICTIOJIHUTD COBPe-
MEHHBIN TMMH — B pe3yJIbTaTe CJIOKWIICS CaMbli
60JIBIIION BUPTYaIbHBIN X0p Poccuu «Crioem
I'viMH Bceli ctpaHoii». B 2016 romy BeICTaBKa
6bL1a ymoctoeHa IIpemun IpaBuTtenbcTBa Poc-
cuiickoii @emepatnn.

«70 menonnii [lobembl» — ellle OOMH YHU-
KaJbHbI/ BBICTABOYHBIN IpoOeKkT Myses.

2 4

aAnMH=OECTMBaNE>
Chaliapin Festival

instruments created between the 16th
and 20th centuries by such renowned masters
as Amati, Stradivari, Guarneri, Bergonzi, etc.
And played by the famous musicians: Leonid
Kogan, David Oistrakh, Rudolf Barshai, Msti-
slav Rostropovich, Vladimir Spivakov, Yuri
Bashmet, and Vadim Repin.

In 2018, by the President’s order and with
the support of the Russian Ministry of Culture,
the museum conducted the restoration of a vio-
lin made by master Santo Serafin (1749) and a
cello by Pietro Guarneri (18th century). Italian
conservators carried out large-scale, meticulous
work to restore the instruments and recover
their superb acoustic characteristics. Today, you
can see them at themed exhibitions and hear
them during special concert cycles.

ANTHEM, UNIVERSE, MYTH

The museum’s current exhibitions showcase
modern conceptual principles and technolog-
ical advances. They serve not only as a center
of attraction for tourists and Muscovites but
are well-known in the entire international pro-
fessional musical community.

At the Russian Anthem exhibition, visitors
could walk through the stages of the national
anthem’s development, witnessing the most
important events in the history of the country.
At the end of the tour, each visitor could sing
the official anthem, joining the largest Rus-
sian virtual choir “The Whole Country Sings
the Anthem.” in 2016, the exhibition received
the Russian Government Award.
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Mikhail Bryzgalov on the air of the Orpheus Radio Station

IToceTuTenn ¢ NOMOLIBIO apXMBHOTO BUIEO-
M 3BYKOpSILa MOIJIM COBEpPLIUTb MY3bIKaslb-
HOe ITyTellecTBMe U3 NPeJBOeHHOI0 BpeMeH!
Ha TIepe/I0BYI0, Ha IPUBAJI ITOC/Ie 60SI U B CTYIUIO
PapgyiokomuTeta, OTKy[a BeICh My3bIKa/IbHble
riepeiauy Ha BeCb MUP.

Cpenyu Ipyrux 3HaUMMBIX BbICTaBOK Poc-
CUIACKOTO HALIMOHAJIbHOTO MY3€s My3bIKU —
MHTEPaAKTUBHBIN PoekT «3BYK n... Bcenennast.
Yenosek. Urpax», BbicTaBka «Mud CTpaguBapn»,
a TaKke oArotosjaeHHas K XVI MexxayHapon -
HOMY KOHKypcy uM. [1.11.HalikoBCKOro ogHOM-
MeHHasl BbICTaBKa, KOTopas Obl1a onmdpoBa-
Ha U IIpeficTaBieHa Ha ropraje «Kyinbrypa.PO»,
YyTOGBI KX MOT MUCIIOJIb30BATh MaTepua-
JIBI IPOEKTA B 06PA30BaTENbHBIX U MMPOCBETHU-
TeJIbCKUX eIsIX.

B 2014 rogy pamuoctaHius «Opdeit»
u Poccuiickuii HaUMOHANbHbIM My3€il My3bl-
KU MIpefCTaBUIN eJMHCTBEHHBIN B CBOEM poOJie
MY3€elHbI/ MeAManpoeKT — «DKCIIOMY3bIKa».
E>xenHeBHO B adupe paguocTaHLIMY TeHepab-
HbII fupekTop Mysest Muxawmi Bpbi3ranos pac-
CKa3bIBaeT O llieJieBpax Ko/uleKun. B Teuenme
1IecTH JieT npo3Byvano cbiie 300 ucropmit
st ayauropun U3 6osee uem 200 ThICSY payi-
ocnymiarteneii. Haumnasi ¢ 2019 roma Poccnii-
CKMI1 HallIOHAIbHBIN My3€eil My3bIKY TIPOBOIUT
cepuio BbicTaBOK «lIllemeBpbl 13 Poccuiickoro
HaLMOHAJIbHOT'O My3esl My3bIKM» B COAPYXKe-
CTBe ¢ paguocTtaHimein «Opdeii».

OnHO M3 BasKHEIIMX HATIpaBJIeHniT pabo-
Thl — MeXIOyHapOJHas AeaTelbHOCTb. My3eli

BbictaBKa «Konnexuua ocoboro HasHaueHuA»
The exhibition “Collection of special purpose”
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Another unique project organized
by the museum was called 70 Melodies of Vic-
tory. Through watching and listening to archive
audio and video materials, the visitors could
take a musical journey from pre-war times to
the front line, to the camp after a battle, and to
the studio of the Radio Committee that broad-
casted musical programs all over the world.

Among other significant exhibitions of
the Russian National Museum of Music were
the interactive SOUND and ... Universe. Man.
Game project, the Myth of Stradivari exhibi-
tion, and the Tchaikovsky Exhibition prepared
for the XVI International Tchaikovsky Compe-
tition, which was digitalized and uploaded to
the Kultura.RF portal so that everyone could use
the project materials for educational purposes.

In 2014, the Orpheus radio station and the
Russian National Museum of Music launched a
unique media project called Expo Music. Every
day, the museum’s director Mikhail Bryzgal-
ov talked on air about the museum’s master-
pieces. Over the course of six years, over 300
stories were told for an audience of more than
200 thousand listeners. Since 2019, the Rus-
sian National Museum of Music has been hold-
ing a series of exhibitions called Masterpieces
from the Russian National Museum of Music in
collaboration with the Orpheus radio station.

SIBJISIETCS aKTMBHBIM YYaCTHUKOM «Ilepe-
KpeCTHBIX» ITPOEKTOB C pa3jiMUHbIMU CTpa-
HaMM, a Takke TPOPUIbHBIX MeXKIYHAPOI-
HBIX accouuanuii: Me>xxnyHapOJaHOro coBeTa
myseeB (MKOM), ®onpa Autonno Crpagusa-
pu (Utanus), MexxayHapogHOV acconyanumu
MY3bIKaJIbHBIX 6M6IMOTEK, apXUBOB U HOKY-
MeHTaJbHbIX 1eHTpoB (IAML). B 2017 rony
My3eit My3bIKYM OB YOOCTOEH MEKIYHAPO/I -
Hovi mpeMun «KVBA» B HOMMHaumm «JIyqmmnit
B UCII0JIb30BaHUM PECYPCOBY.

Urpas nugupymwouyo poab B Acconua-
LMY MY3bIKQJIbHBIX My3€€eB U KOJUIeKIMOHe-
poB (AMMuK), My3eii siBasieTcss METOLOIOTH-
YeCKUM LEeHTPOM [IJISI IPYTUX MY3bIKaJIbHBIX
my3eeB. CeromHs Accouyanyus o6beIuHs -
eT 62 My3bIKaJIbHBIX My3es u3 Poccun, Asep-
6arimkaHa, Bemopyccun, I'pysun, Kasaxcra-
Ha U YKpauHbl. MeXXayHapoaHble TapTHEPBI
AMMuK — MexxnyHapoAHbli KOMUTET My3e-
€B U KOJUUIeKIMI MY3bIKaJbHbBIX MHCTPYMEH-
ToB (CUMCKM) 1 HauyoHasbHas accouyalims
MeMOpUaIbHbIX TOMOB MTanuu.

E.A.KaweeBa, HayanbHUK omoena no ces3am
¢ 0buwecmseHHocmeoro Pocculicko2o
HAUUOHANIbHO20 MY3€S MY3bIKU

Ckpunka AHToHMo CrpaauBapm,
NpUHaANeKaBLUan
umnepatopy Anexkcangpy |.
Wranus, r. KpemoHa, ok. 1703 ropa

Antonio Stradivari violin,
owned by Alexander |.
Italy, Cremona, ca. 1703

International activity is one of the most
important museum’s priorities. the museum
actively participates in many international
collaborative projects and professional asso-
ciations: the International Council of Muse-
ums (ICOM), Fondazione Stradivari (Ita-
ly), the Forum of Slavic Cultures (Slovenia),
and the International Association of Music
Libraries, Archives and Documentation Cen-
tres (IAML). in 2017, the museum received
the international Ziva Award for the Best Use
of Resources.

The museum plays a leading role
in the Association of Music Museums and Col-
lections (AMMC) and serves as a method-
ological center for other museums. Today,
the AMMC includes 62 music museums from
Russia, Azerbaijan, Belarus, Georgia, Kazakh-
stan, and Ukraine. Among AMMC’s internation-
al partners are the International Committee
for Museums and Collections of Instruments
and Music (CIMCIM) and the Italian National
Association of Houses of Memory.

Ekaterina Kascheeva
Head of Public Relations of the Russian
National Museum of Music




N30J1ALMA

ISOLATION

JIroiyt TOBOPSIT, UYTO MbI CITPaBUMCS],
Ho oHM He 3HAIOT, YTO MbI TaK 60MMCS
W3onanumn.

MpbI 60MMCS OBITH OIHMN.

Kaxkaplit 4OKeH MMeThb CBOI TOM.
Wszonsiiys.

JInib MajqbuMK M MajleHbKasl JeBOouKa
[TeITatlOTCS USMEHUTH BECh OTPOMHBIN MUP.
Wszonsiiys.

Mwup — Bcero uub MajieHbKUI TOPOIOK,
['me KaXkIblii IBITAETCS TOAABUTD IPYTOTO.
N3ongnus.

$1 He X1y, UTO ThI MOVIMEIIb,

[Tocste TOro Kak Thbl IIPUYMHUII CTOJIBKO 60Jm.

Ho, ongTh ke, Thl He BUHOBAT.
ThI — IPOCTO UEJIOBEK, SKePTBA 6E3yMCTBaA.

MpbI 6oMMCcsI BCeX,

6GOMMCSI COTHIIA.

Wszonsiys.

CoJiHIle HMKOIIA He MCUe3HeT,

Ho y mupa, BO3MOKHO, He TaK MHOTO JIeT.
N3ongnus.

People say we got it made,
Don’t they know we’re so afraid
Isolation,

We’re afraid to be alone.
Everybody got to have a home.
Isolation.

Just a boy and a little girl

Trying to change the whole wide world.
Isolation,

The world is just a little town.
Everybody trying to put us down.
Isolation.

I don’t expect you to understand,

After you caused so much pain,

But then again you’re not to blame.

You’re just a human, a victim of the insane.

We’re afraid of everyone.

Afraid of the sun.

Isolation.

The sun will never disappear,

But the world may not have many years.
Isolation.

© Lyricby John Lennon / Plastic Ono Band

[MOH JIEHHOH

Ponwmncs B 1940 ropy.
BpuTaHCKNit pOK-MY3bIKAHT, ITeBell,
TI03T, KOMITO3UTOP, XYAOXKHUK, TTMCATEb
¥ akTUBUCT. OOMH 13 OCHOBATeIein
U yyacTHUK rpyrimbl The Beatles,
OOVH M3 CaMbIX TIOMYJISIPHBIX
MY3bIKaHTOB XX BeKa.

STERED
W

Mid i UKL
A EM) Recording

B aTOM romy MCIOJTHSIETCS
80 sleT co OHSI POKIOEHUS
II>xoHa, 40 mer, Kak ero
HeT ¢ Hamu. 50 et Hasam,
B 1970 romy, Ha mnepBOM
o(uIMaTbHOM COJIBHOM aJlb-
6ome IxoHa JIeHHOHa BBIIIIA
OYeHb aKTyaJbHasl B Hallle BpeMs
niecHs1 «30msaiyisi».

MOTHER

JOHN LENNOXFLASTIC ONO BAND

HOLDON

s JOHN ENNON
Tl oY SO THERN SUNGS -NCB
et by JOMN & VORD and
P SerCTOR

JOHN LENNON

JOHN LENNON

Born in 1940, John Lennon was

a British rock musician, singer, poet,
composer, artist, writer, and activist.

He was a founding member

of The Beatles and one

of the most popular musicians
of the 20th century.

POSTII
IYEX 827
v e

e e This year marks many

anniversaries in the life

of Lennon. It has been
eighty years since his birth
and forty since his death.
Fifty years ago, in 1970, John
Lennon released his first official
solo album. His song “Isolation”
is particularly relevant today.
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COVID-19 N MY3EW

OHECKO W NKOM OBECTIOKOEHbI M0JIOMEHWEM MY3EEB B MUPE

COVID-19 AND MUSEUMS

UNESCO AND ICOM CONCERNED ABOUT THE SITUATION FACED BY

MUSEUMS GLOBALLY

Mo cnyyato MerxayHapogHOro aHA My3eeB
(18 man) nBa uccnenosanua OHECKO

1 MegyHapogHoro coBeta My3eeB
(MKOM) nopTBepkaaioT, YTo My3em
0cobeHHO nocTpagany oT naHgeMum
COVID-19, npuyem noutun 90% m3 Hux,
nnm bonee 85 000 yuperkaeHUM, 3aKpbinn
CBOM [Bepy BO BpeMA Kpusuca. Kpome
T0r0, B AQpMKe 1 ManbiX OCTPOBHbIX
pa3BUBAIOLLMXCA FOCYAApCTBaX TONbKO
5% My3eeB cMOrnu NpeanoXKnUTb OHANH-
KOHTEHT AnA cBoen ayauTopu. Moytu

13% my3eeB no BceMy MMpY MOryT HUKOrAa
He OTKPbITbCA CHOBA.

58

mE™
¥ nq

Two separate researches conducted

by the UNESCO and the International
Council of Museums (ICOM) to celebrate

the International Museum Day (May 18)
confirm that museums have been especially
affected by the COVID-19 pandemic,

with 90% of them, meaning more than
85,000 institutions, closing their doors

for various periods during the crisis. Moreover,

in Africa and Small Island Developing States
(SIDS), only 5% of museums managed

to provide their audiences with online content.
Almost 13% of museums around the world
may never reopen.

6-71 KFVMRHbIA PectvBanb «KpacHan naowiank», 6-8 niona 2020 roga

O6a uccaenoBaHNsl, B KOTOPBIX yUaCTBOBAIU
rOCyZapcTBa-WIeHbI M My3eifHble paOOTHUKH,
OBLIM HAIIPaBJIeHbI HA OI[€HKY BO3MEICTBUS
nangemuu COVID-19 Ha mysen u myseri-
Hble yupexaeHusi. OHM TakKe CTPeMWINCH
BBISICHUTD, KaK 3TOT CEKTOP aJallTMPOBAJICS
K MaHJEeMWUY, Y USYYUTD CIIOCOOBI IO IEPSKKA
MHCTUTYTOB TIOC/Ie ee OKOHYAHMSI.

«Myseu urpalT OCHOBOIOJAralouryio
poJib B 06ecrieyeHun yCTOMYMBOCTH OOIIe-
cTBa. MbI [O/DKHBI IOMOYb MM CIIPaBUTh-
CS1 C 9TUM KPU3MCOM U MOJJePKUBATh CBI3b
Co cBoelt ayauTopueil, — 3asBuia ['eHepanb-
ubiit gupektop OHECKO Oppe Azyne. — Ota
naHAeMMsI Takoke HallOMMHaeT HaM, 4TO I10J10-
B/HA YeJI0BeYeCcTBa He MMeeT JOCTYIa K Iud-
POBBIM TEXHOJIOTUSIM. MBI JOKHBI paboTaTh

The 6th Red Square Book Festival, June 6-8; 2020

Both studies involved Member States
and museum professional and were aimed
at evaluating the impact of the COVID-19
pandemic on museums and museum institu-
tions. They also had the aim of looking into
how the sector had adapted to the pandemic
and studying the ways of supporting institu-
tions once it is over.

“Museums play a fundamental role
in the resilience of societies. We must help them
cope with this crisis and keep them in touch
with their audiences,” said UNESCO Director-
General Audrey Azoulay. “This pandemic also
reminds us that half of humanity does not have
access to digital technologies. We must work
to promote access to culture for everyone, espe-
cially the most vulnerable and isolated.”
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PemrcmyceyM, AMcTepdam
Rijksmuseum, Amsterdam

HaJl TeM, YTOObI 00eCIIeUNTD JOCTYII K KY/IbTY-
pe IJ1st Bcex, 0COGEHHO [IJIST CAMbIX YSI3BUMBIX
U U30JIMPOBAHHBIX».

B pamkax cBoero mBuskeHus ResiliArt
IOHECKO Hauajia B cepemiHe Masi cepuo aeda-
TOB, IMOCBSIILIEHHBIX My3esiM. [lepBbie Tpu AuC-
Kyccum B mapTHepcTBe ¢ Ibermuseums 6yayT
TTOCBSIIEHBbI CUTyallM B MOEpO-aMepuKaH-
CKOM peruoHe U M3Yy4YeHUIO CTpaTeruii mop-
IepXXKM My3eeB U CIlel[MaanucToB. [IBUsKeHI e
ResiliArt cTpeMuTCcs oKa3bIBaThb MOAIEPK-
Ky apTuUcTamM BO BpeMsl M IOCe Kpusuca
COVID-19, a Taxoke aHa/IM3MPOBATh aKTyalb-
HbIe BOIIPOCHI ITOCPEACTBOM OOMEHa OIbITOM
Ha BbICOKOM YDPOBHE MEXAY MeXXITyHapOIHbIMMU
CIeIMaIUCTaMI B 00JIaCTY KYJIbTYPBI.

Uccnenosanune, mpoBeneHHoe MKOM, niof -
YyepKuBaeT TOT (aKT, YTO My3eHu, JTUIIeHHbIe
CBOMX IMOCeTUTesei, CTOJKHYTCS C YMeHb-
IIeH)EeM CBOMX JOXOHOB. DTO MOXKET TaKxke
cepbe3HO CKa3aThCsl Ha MpodeccusiX, CBSI3aH-
HBIX C My3esIMMU, UX JIesITeIbHOCTU U OXBaTe.

«MpI B IOJTHOJ Mepe 0CO3HaeM U yBepe-
HBI B TOM, UTO PO eCcCcroHaabl My3€ifHOTO
Ilejia TOTOBBI periaTh Mpob/IeMbl, CBSI3aHHbIE
c naugemueit COVID-19, — 3aaBui mpe3uaeHT
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As part of its ResiliArt movement, in mid-
May UNESCO launched a series of debates con-
cerning museums. the first three debates, held
in partnership with Ibermuseums, will focus
on the situation in the Ibero-American region
and on exploring strategies to support muse-
ums and professionals. the ResiliArt movement
aims to support artists during and in the after-
math of the COVID-19 crisis, as well as to ana-
lyse relevant issues through exchange of best
practices between international professionals
working in the cultural sphere.

The study conducted by ICOM highlights
the fact that museums that were left without
their visitors will face lower incomes. It could
have a serious impact on professions related
to museums, their operations and outreach.

“We are fully aware of and confident
in the tenacity of museum professionals to meet
the challenges posed by the COVID-19 pandem-
ic,” said ICOM President Suay Aksoy. “However,
the museum field cannot survive on its own with-
out the support of the public and private sectors.
It is imperative to raise emergency relief funds
and to put in place policies to protect professionals
and self-employed workers on precarious contracts.”
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NKOM Cyaii Akcoii. — OgHaKo My3eliHbli CeK-
TOD He MOXET CYIIeCTBOBATh CAMOCTOSITEIbHO
6e3 oA nepsKKM roCyJapCTBEHHOTO U YaCTHO-
ro ceKTopoB. KpaitHe HE06X0OIMMO MOOUIU30-
BaTh CpPeJCTBA [IJIs OKa3aHMSI Ype3BbIUaiiHOM
TIOMOIIM ¥ IIPUHSITh MePbI O 3aluTe CIelu-
aJyCTOB ¥ CAMO3aHSIThIX PAOOTHUKOB, paboTa-
IOIMIMX TI0 KOHTPaKTaM, He 00ecreuBaronnM
CTAOMIIbHOT 3aHSITOCT».

B cBoux oTBeTax Ha ucciefoBaHUe
IOHECKO rocypmapcTBa NpuaalT MepBOCTe-
IIeHHOe 3HaueHle HapalllMBaHMIO NTOTeHI M a-
JIa, COLMaNbHO 3aliuTe My3eiiHOTO epcoHa-
71a, oundpOBKe ¥ MHBEHTAPU3aLMU KOJUIEKINA,
pa3paboTKe OHJIANH-KOHTEHTA, OKA3aHUIO TeX-
HMYECKOJi TTOMOIIM ¥ COXPaHEHMIO JTabopaTop-
HOTO 060pymoBanus. Bce aTo TpebyeT MoOWIIN-
3alM PecypcoB.

CnenyeT OTMETUTb, UTO, MO JaHHBIM
IOHECKO, konm4ecTBO My3eeB II0 BCeMY
MMPY YBeIMIMiaoch noutu Ha 60% ¢ 2012 rona,
IOCTUTHYB 0K0y10 95 000 yupexxmeHuii. DTOT
pPOCT CBUIETENBLCTBYET O TOM, UTO 32 IOCIIe]I-
Hee JecATuIeTVie My3€eiHbI/ CeKTOD 3aHsII
Ba)KHOE MECTO B HAl[MIOHAJIbHOV KyJIbTYPHOM

Member States indicated in their respons-
es to UNESCO surveys that key priorities
for them are capacity increase, social protec-
tion of museum staff, digitization and inven-
torying of collections, development of online
content, technical assistance and equipment
of conservation laboratories. All of these
require mobilization of resources.

It should be noted that, according
to UNESCO, the number of museums around
the world has increased by almost 60% since
2012, reaching about 95,000 institutions. This
growth indicates that over the past decade,
the museum sector has taken an important
place in the national cultural policy. How-
ever, the study reveals significant disparities,
as museums in Africa and small island devel-
oping states account for only 1.5% of the total
number of museums worldwide.

These findings are aligned with the lat-
est report on the implementation by Mem-
ber States of the UNESCO Recommendation
concerning the Protection and Promotion
of Museums and Collections, their Diversity
and their Role in Society dated December 2019.

Mocetutenu BbicTaBKM «MHoii B3rnAA. MopTpeT cTpaHbl B 06beKTMBe areHTcTBa Magnumy, CaHkT-letepbypr
Visitors to the “Another View. A portrait of the Country through the lens of the Magnum agency" Exhibition, St. Petersburg
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nonuTuke. TeM He MeHee MCC/IeJOBAHNE BbISIB-
JiSeT 3HauUMTe/IbHble Pa3jinums, Tak Kak My3eun
B Adpuke M MaabIX OCTPOBHBIX pa3BUBaI0-
IIMXCSI TOCYAAPCTBAX COCTABJISIOT UMb 1,5%
OT 00IIIero uncaa My3eeB B MUpe.

DT BBIBOJbI TEePEKIMKAIOTCS C MOCe] -
HUM JIOKJIaIOM 06 OCYIIeCTBJIEHUY TOCyaap-
crBaMu-wieHamu Pekomenpanyuyu IOHECKO
006 oxpaHe U TOIyJISIpU3alnun My3eeB U KO-
JIeKIIMIA, UX pa3sHOoO6Gpasus 1 poJiu B 00IIECTBe,
Ony6/IMKOBaHHOI B mekabpe 2019 roga. B Heit
IOHECKO mnopuepkuBaeT OCHOBOIIOJarar-
IIYIO0 POJIb, KOTOPYIO MY3€M UT'PAIOT B 00IaCTH
00pa3oBaHMsI U PACIPOCTPAHEHUS KYIbTYPbI
C TOYKM 3peHUs COIMATbHOM CIIJIOUEeHHOCTH,
a TaKKe MOAepPsKKU MeCTHOM U peTMOHaIbHOMI
KpeaTUBHOM S5 KOHOMUKN.

IOHECKO u MKOM Bckope OIy6IMKyoT
TOJIHbIE Pe3yJabTaThl CBOUX MCCIeTOBaHM
U TIPOJIOJIKAT CBOE COTPYAHMUYECTBO B IIEJISIX
OKa3aHMsI MOAAepXKKM My3esiM BO BCEM MUpe
TIpU COAENCTBUM TOCYNAapCTB-UIeHOB U ceTeit
MYy3elHbIX CIelaaucToB.

McmoyHuk: ru.unesco.org

MoMA community.

in this recommendation, UNESCO emphasiz-
es the fundamental role that museums play
in education and spreading cultural values
in terms of social cohesion as well as support-
ing local and regional creative economies.

UNESCO and ICOM will soon publish fill
results of their research and will continue
their cooperation in order to support muse-
ums around the world with the assistance
of Member States and the networks of muse-
um professionals.

Source: ru.unesco.org
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MY3EW HA KAPAHTUHE

MUSEUMS IN QUARANTINE

HapaHTVIH 3acTtaBui My3eun

The quarantine promptly

cTpemMuTeNbHO NepebpocuTb —
paboty B VHTepHeT, ypaBHAB CoNUaHbIE
YUYPEXAEHUA C MHOrOBEKOBOI MCTOpUEN

C My3€AMU, 0 KOTOPbIX paHbLLe He 6bli1o
CNbILLHO. Bee oMM Tenepb 3aHMMaloTcA

TEM, YTO MPUHATO Ha3blBaTb «MPOVU3BOLCTBO
KOHTEHTa», — BbIKNaJblBaloT MaTepuansi

K BbICTaBKaM, NPOBOLAT TPAHCNALMM B CETH
«MHcTarpam», 3anmcbIBaloT OHNANH-NEKLIMM.

JlipekTOpa MOCKOBCKMX MYy3€eB paccKa3bl-
BAIOT, KOTIA OHU OBLIM 3aKPBIThI M HACKOJIb-
KO BBIPOCJIO YMCJIO UX TIOJIMUCUYMKOB B Colice-
TSIX, O TPAaHCHOPMAaIIY BHICTABOUHBIX [IJIAHOB,
00 yIauHbIX OHJIAIH-TTPAKTUKAX U O TOM, KaKye
13 HUX OHM COOMPAIOTCS COXPaHSTh, KOTJA BCe
MbI BEPHEMCST K HOpMasIbHO KU3HMU.
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forced museums to go online,
placing reputable, centuries-old institutions
on equal footing with those largely
unknown to the public. No matter their
history, they are all now engaged in what
we usually call content creation: they post
material for exhibitions, do live streams

on Instagram, and record online lectures.

The directors of Moscow museums told us about
the times when they were closed, the number
of subscribers they managed to get on social
media, the alterations in their exhibition plans,
successful online practices and the ones they
are going to stick to even when we all return
to normal life.

FOCYOAPCTBEHHbI MY3ENA
N30B6PA3UTE/TbHbIX UCKYCCTB
M. A.C.INYLUKUHA

17 mapTa — 10 MIOHSI 6L 3aKPBIT [ TIOCETHU-
Tesneil ¥ GyHKUMOHMPOBATI B «<HOYHOM peXKu-
Me»: paboTany nexXypHble XpaHUTeNN, OXPaHa,
MHKeHePHbIe CTYKOBI.

MapwuHa Jlowak, aupektop TMUU um. A. C. Myw-
KuHa: [Ipo BbICTaBOYHBIE IIJIaHBI T'OBOPUTH
OYeHb TPYAHO, MHOTOE 3aBUCUT OT TOTO, KaK
OymeT pa3BMBATHCS CUTYalMsI B APYTUX CTpa-
Hax. MbI OTHOCMMCSI K HEMHOTMM My3esIM, KOTO-
pble 3aBUCST OT MeXIyHapOIHbIX CBsi3eii. Hamm
I7IaBHbIe TapTHePHhl — (QpaHIy3CKMe U UTa-
JIbSTHCKME My3eU — ceifuac B TSDKeJIOM COCTO-
SIHUWU, U, TIO CAMOMY OIITMMMUCTUUYECKOMY IIPO-
THO3Y, M [TIOHaI00MUTCST He MeHbIlle IToyTopa
JIET, YTOOBI BOMTY B IIPUBBIUHBIN PUTM KU3HA.

Ha uio71b 6b1I0 3aIJIAaHVPOBAHO IBA OOJIb-
LIMX [IPOEKTa — BBICTABKAa M3 HealoIUTaH-
ckoro Myses1 KanonymoHTe ¥ IpOeKkT ame-
PMKaHCKOTO BUIEOXYA0KHMKA buiia Buosbl.
K coxaneHnnio, B 3TOM roly OHM He COCTOSLIUCD.
Ho 3putens yBUAUT UX, KaK TOJIBKO 3TO CTa-
HeT BO3MOKHBIM: MbI 06CYkjaeM HOBbIE CPOKM.
Ceituac uayT meperoBopsl ¢ My3eem Ha Habe-
pexxHoi bpannu B ITapyke o mpozieHnn npo-
ekTa «TaTy» — Mbl Ha 9TO OU€Hb PACCUNUTHIBAEM.
C ONTUMM3MOM XOUeTCsI CKa3aThb, UTO BbICTAB-
K1 OYIYIEro rofia B IJIaHaX COXPAHSITCA, a Y3Ke
2022-71 BepHeT Hac K MPUBBIYHOI paboTe.

VBepeHbl, UTO copepykaTejbHas 4acTh
My3eiiHOi paboThI OYIeT MPesKHEl ¥ MbI OCTa-
HeMCS MHTeJJIeKTYaJbHO MHTEPECHBIM U BaXK-
HBIM MeCTOM J,151 Halllux 3puTeseii. Ho a3koHO-
MUWYECKUI BOTIPOC OYAET CTOSITh OUEHb OCTPO.
Dynem MeHSITbCS, CTapaThCs KUTb B HOBOJM
peanbHOCTH, He u3MeHss cebe. Hamo ckasars,
UTO OHJIAVH-TIPOEKTbI He SIBJSIIOTCS YeM-TO
HOBBIM JJIsSI My3€esl: Mbl OBbLIM XOPOILO IO -
TOTOBJIEHBI K XM3HM Ha KapaHTuHe. besyc-
JIOBHO, OCTaHYTCSI HOBbIe hOpMaThl, KOTOPbIE
COKpaIalT AVCTAaHLUMIO CO 3puUTeieM, Jea-
10T KOMMYHMKAIMIO0 UMMepCUBHOI. Tema 69K-
CTeliJKa C BOIIpOCaMM, Ha KOTOpble OTBeyYa-
I0T HAlllMl XPaHUTEJIN, TOKe IIPOJLO/DKUT CBOE
passButue. HoBBIN 1 COBEPIIEHHO 3aMeyvaTellb-
HbIIT TTPOeKT «100 crtoco60B MPOKUTH MUHY-
Ty» TeMaTU4YeCK! CBSI3aH C CEerONHSIIHUM
IHEM U BOIAeT B COCTaB MY3eliHOI KOJIIeK-
LMY MeOMauCKyCCTBa.

THE PUSHKIN STATE MUSEUM
OF FINE ARTS

The museum closed its doors between March
17 and June 10 and switched to “night mode”:
only duty keepers, security, and engineering
services continued to work.

Marina Loshak, Director of the Pushkin State Muse-
um of Fine Arts: It is really hard to talk about our
exhibition plans; much depends on the situa-
tion in other countries. We are one of the few
museums that depend on international rela-
tions. Our main partners — French and Italian
museums — experience severe difficulties now,
and, according to the most optimistic forecast,
it will take them at least one and a half years
to get back to the usual rhythm of life.

We are confident that the substantial part
of museum work will be the same and we will
still be an intellectually interesting and impor-
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BUPTYAJEHbIA NYWKHHCKHA

tant place for our visitors. However, the eco-
nomic issue will be very acute. We will change
and try to adapt to the new reality without
compromising who we are. It is worth empha-
sizing that online projects are nothing new
for us: we were well-prepared to live in quaran-
tine. Of course, we will keep new formats that
reduce the distance with the visitors and make
communication immersive. The backstage pro-
ject with questions answered by our curators
will also continue its development. The new
and absolutely wonderful initiative “100 Ways
to Live a Minute” is thematically associat-
ed with today’s realities and will become part
of the museum’s media art collection.
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MY3E MOCKBbI

Bbln 3akpbIT Ajs nmoceturtenei ¢ 18 mapra
110 16 MoH4.

AHHa TpankoBa, reHepabHblii AUPEKTOp My3eit-
Horo o6beauHeHus «Myseit MockBbi»: Bosbiiast
YaCTh HAIIMX BHICTABOK He CBSI3aHA C 3apybOexk-
HBIMM MTAapTHEPaMM, HaM B 9TOM IJlaHe MpolIe.
MbI akTMBHO paboTaem HaJl KIIF0UeBOii BHICTAB-
koi1 2020 roma «BXYTEMAC-100. IlIkosia aBaH-
rapfa», KOTOpasi JO/DKHA OTKPBIThCS B HOSI-
6pe B BoICcIMX XyHm0KeCTBEHHO-TEXHUUECKUX
MacCTepCKUX — [VIaBHOM TBOPUYECKOM MHCTU-
TyTe CTPaHbl, ONlpeJie/MBILEeM IIyTh AU3aliHep-
ckoro obpaszoBauus B Poccuu B XX Beke.

Cejidac yke MOHSITHO, UTO MbI JOCTATOY-
HO A0J1T0 6yIeM BO3BpallaTh CBOIO ayAUTOPHIO.
Bpsim nu BbIfimeM Ha MHOTOJIOAHBIN (ecTu-
BaJib, KOTHa snuaemMust 3akoHunuTcs. CKopee,
MTPOJOJIKMM COXPAHSATh COIMATbHYIO AMCTaH-
MI0. YBepeHa, mpaBuiia IpeIoCTOPOSKHOCTH,
chopMupoBaHHbIE KAPAaHTUHOM, — Ie3UHpeK-
LIMs1, HAJIMuMe MacoOK Ha peceriieH, pelpKy-
JIATOPBI BO3JIyXa — OCTAHYTCSI HAIOMTO.

OueHb BasKHO COXPAHUTD Te€ COOOIIECTBA,
KOTOpbIe (OPMUPYIOTCS BOKPYT My3€sI B 9TOT
HenpocToii nmepuon. Hampumep, eTckuit
LIEHTP, KOTOPbIi MITHOBEHHO TOC/Ee 3aKPhI-
TUS TIepelnes B OHJIaiiH, CErOIHS 3aHMMAaeTCsI
C IeThbMU He TOJbKO U3 MOCKBBI, HO U U3 JIpY-
I'MX TOPOJIOB U Maxke cTpaH. My3eit MOCKBbI
COBMECTHO C IToMTeXHUUECKUM MYy3eeM pa3-
paboTtan TudIoayauMorua U BUAEOIKCKYP-
CUM Ha PYCCKOM U PYCCKOM JK€CTOBOM SI3bIKAX
10 BbICTaBKe «VICTOpUM, KOTOPBIX He OBIIO».
UV MbI TOTOBUM ellle CePUI0 MTPOEKTOB, CBSI3aH-
HBIX C MHKJIIO3MENA.
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THE MUSEUM OF MOSCOW

The museum was closed to visitors from March
18 to June 16.

Anna Trapkova, Director General of the Muse-
um Association “Museum of Moscow”: Most
of our exhibitions do not depend on our for-
eign partners, so it is easier for us in this
respect. We are actively working on the key
exhibition of 2020, “VKHUTEMAS-100. School
of Avant-Garde”, which is to open in November
in the Higher State Artistic and Technical Work-
shops, the main creative institute of the coun-
try, which determined the path of design edu-
cation in Russia in the 20th century.

MV3ER MOTKBS

‘Cobnionaiire AMcTanL0
W cneqyiiTe pasmerke

Now it is clear that it will take us a while
to return our audience. We are unlikely to wel-
come crowds of visitors when the pandemic
is over, rather, we will continue to ensure social
distancing. I am sure that the safety measures
introduced due to the quarantine — disinfec-
tion, masks, and air recirculators — will stay
for a long time.

It is of primary importance to preserve
the communities that form around the muse-
um during these perilous times. for example,
the Children’s Center, which instantly went
online after the closure, today works with kids
not only from Moscow but also from other cit-
ies and even countries. The Moscow Muse-
um developed audio guides and video tours
for the exhibition “Stories that did not exist”
in Russian and Russian sign language for peo-
ple with disabilities in collaboration with
the Polytechnic Museum. We are also prepar-
ing a series of other projects on inclusion.

MOCKOBCKWIA MY3EW COBPEMEHHOIO
NCKYCCTBA

C 17 mapta u 1o 20 MIoHSI My3e€ii 6L 3aKPHIT
IIJIST TIOCeTUTeJIeli, TIOUTH BCe COTPYIHUKU
YIUIY Ha KapaHTUH.

Bacunuii LlepeTtenu, UCNONHUTENbHDBIN AUpeEK-
Top MoOCKOBCKOro My3esi COBpeMEHHOro UCKyC-
crBa (MMOMA): K coxkaneHuoo, GOJBIIMH-
CTBO MEXIyHapOJHBIX MPOEKTOB 0Ka3aaoCh
II0J1, YTPO30i1 TlepeHoca — B Jy4llleM cyJdae.
ITo oceHM Mbl IPOIJIVIIN I0OMIEHYI0 9KCITO-
s3uiio MMOMA 99/19 Ha TleTpoBke. AKIIEHT
B BBICTaBOUHOJI mosmutuke MMOMA 6ynmer
cAenaH Ha PyCccKoe MCKYCCTBO U Ha MOAIepsK-
Ky MOJIOAOTO POCCUIAICKOTO McKyccTBa. ['eorpa-
(bus B maHHOM cIy4yae UrpaeT Ha PyKy, ITO3TO-
MYy ceifuac MbI paboTaeM C PermMoHaIbHBIMU
My3€esIMU, YaCTHbIMU coOpaHusiMu. TouHO cie-
JjlaeM peTpoCIieKTUBY JIeoHOBa, MPUYypPOUYEH-
Hy10 K 100-71eTuio aBTOpa, OCEHbIO IVIAHMPYEM
OTKPBITh MacIITabHbIN mpoekT Vropst Maka-
peBuua 1 Enensl EnarnHoit, a Takske 60JIbIIYIO
u SIpKy10 BeIcTaBKy Caiv ®@posnoBoii. BeicTaBku
B Mysee Baguma Cuaypa, mporpammel «J1e6rT»
u «Momonpie TbBbI» COBMECTHO C rajepeeit
«Tpuymd» TaKKe COCTOSITCS, USMEHSITCSI CPO-
ku. [leperoBopsl 10 BbICTaBKe MuKelaHIKe-
Jjio [TUCTO/IeTTO MPOAO/IKAIOTCSI B aKTUBHOM
pexxume, HO OY€BUIHO, UTO MPOEKT IPUAETCS
TepeHecTy Ha 60iee TO3THMIT CPOK. B3aumo-
BbIpyYKa 1 opMaT MOAAEePsKH MMO-TIPEXKHEMY
JIJISI Hac oueHb BaxkeH. [ToaTomy 1 MocKOBCKast
MeXIyHaponHas 6ueHHae MOJIOIOTO UCKYC-
CTBA HE OTMEHSIeTCSI, @ IePeHOCUTCSI.
Koneuno, B 6ymymiem dopmaTr B3au-
MoJelicTBUS TMoMeHsieTcs. Mbl He 3HaeM,
Kak OyzeT BeCcTM cebsl HOBBIl 3pUTeEIb, KaK

MOSCOW MUSEUM OF MODERN ART

From March 17 to June 20, the museum
was closed and almost all employees were
under quarantine.

Vasily Tsereteli, Executive Director of the Mos-
cow Museum of Modern Art (MMOMA): Unfor-
tunately, the majority of international projects
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were in danger of being postponed, in the best-
case scenario. We extended the jubilee exposi-
tion “MMOMA 99/19” on Petrovka till autumn.
The MMOMA exhibition policy will focus on Rus-
sian art and supporting young Russian artists.

Geography in this case plays into the hands,
so now we work with regional museums
and private collections. We will surely make
a retrospective exhibition of Leonov, which
is timed to coincide with his 100th anniversa-
ry, and in the autumn we still plan to launch
a large-scale project by Igor Makarevich and Ele-
na Elagina, as well as a big and bright exhibition
by Sasha Frolova. The exhibitions in the Vadim
Sidur Museum, as well as the Debut and Young
Lions program in partnership with Triumph
Gallery will also take place, but the timing
is subject to change. Negotiations on the exhi-
bition of Michelangelo Pistoletto are still ongo-
ing, but it is obvious that the project will have
to be rescheduled to a later date. Mutuali-
ty and support are still very important for us.
Therefore, the Moscow International Biennale
of Young Art is not canceled but postponed.

Of course, the forms of engagement will
change in the future. We do not know how
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OBICTPO OH BEPHETCS B My3eil WM Ha JieK-
M0 U Oynet i eMy KoMdOopTHO. VicTopus
#momacMMoMa OyIeT CyIlecTBOBATh I IOCIIe
KapaHTMHA: 3TO He TOJIbKO cepust o6pa3oBa-

TeJIbHbIX MHUIMATIAB, HO U CAMOCTOSITE/IbHbIE
aKTUMBHOCTM, TEKCThI, TapTHepcTBa. CKaxKy
YECTHO, CUTYaLVsI C KOPOHABUPYCOM ITOATOJI-
KHYJIa HaC ¥ YCKOPWMa Halll I1epexo B Iu/I-
SKUTaJI. 3aMyCK KauyeCTBEHHOI O1ndpoBKu

KOJIIeKLIMY, CUCTE@MHBIN MOAXO0M, K 3KCIO3U-
LIMOHHOI CheMKe, 00beM MaTepuasIoB IO MPo-
eKTaM, 06/1auHOe XpaHeHMe JaHHbIX U apXUBBHI,
KOTOpbIe MOT/IU ObI OBITH JOCTYITHBI COTPYIHM-
KaM B yjaJleHHOM peXXuMe, — 3TO BCe TO, UTO
IIOJKHO OBITH Y My3€eB CerofHs. B mpouuiom
TOZIy MbI HauaIM paboTaTh HaJl HOBOJ Bepcueii
Hallero caiita, M3-3a KapaHTMHA U BIHYKIEeH-
HOTO Tepexoia B OHJIaliH CTajlo SICHO, Kakue
pasmesnibl HysKHO OyzeT repepaboTtaTh. Bos-
MOXXHO, IOC/Ie KapaHTMHA MOoCelleHre My3e-
€B CTaHeT BOCTpe6oBaHO B KaMepHOM (opma-
Te, @ BO3MOXXHO, HA000pOT, BCE TaK 3aCKYJaIoT
T10 >KMUBOMY UCKYCCTBY, UTO ITPOU30MIET HOBBIN
My3eiiHblii 6ymM. He 3Hal0, HO He CKPOIO, UTO
My3eli CKyJyaerT I10 TeIJIOMY AbIXaHUIO 3PUTEJIs.

OHJaliH-TpaHCASLUM C BOIpPOCAMU
“ OTBETaMM, Cepusi MacTep-KIaccoB B Ips-
MOM 3dupe ST B3POCJIbIX U AeTell, KOPOTKIE
SKCKYyPCUM He T0 BCeli KCIIO3ULMH, a TOJIbKO
10 ee perepHbIM TOUKaM, 3GUPbI U3 MacTep-
CKMX XyJLOKHMKOB — 3TO TO, YTO MbI OCTaBUM.
MpI DpOJO/IKMM HaIllly M3AaTeNbCKYIO0 Jes-
TEeJIbHOCTb, HO OyZeM GoJblile MePeBOAUTH
B (hopMaT OHJIAltH-KaTaIOrOB, KaK, HAIIpMUMeD,
o BbictaBkaM Moxo OHo, [TeTepa Baii6ens,
«MMOMA 99/19». [TeuaTHYIO BepCHUIO XXypHa-
Ja «[I1ajor UCKYCCTB» eMHOMYIIIHO TPUHS-
TO OCTaBUTb.
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the new visitors will behave, how quick-
ly they will return to the museum or a lec-
ture, and whether they will be comfortable.
The #homewithmmoma project will continue
after quarantine: it includes not only a series
of educational initiatives but also independent
activities, texts, partnerships.

To be honest, coronavirus pushed us for-
ward and accelerated our digital transi-
tion. The launch of high-quality digitiza-
tion of the collection, a systematic approach
to exhibition photography, project materials,
cloud storage and archives that employees can
access remotely, — all of these are the necessi-
ties for museums today.

Last year we started working on our new
website, and “thanks” to quarantine and forced
transition to an online format, it became clear
what sections need revision. Perhaps, after
the quarantine, museums will mostly be visit-
ed by small groups, or maybe, on the contrary,
everyone will miss tangible art so much that
there will be a new museum boom. I don’t know,
but I will not hide the fact that the museum
misses its visitors.

Online streams with Q &A sessions, a series
of live workshops for adults and children, short
excursions not revealing the whole exhibitions,
but only their key parts, broadcasts of the work-
shops of artists, — these are the initiatives that
are going to stay with us. We will carry on with our
publishing activities, but we will transform it into
the format of online catalogs, such as in cas-
es with exhibitions of Yoko Ono, Peter Weibel,
and the MMOMA 99/19 project. It was unani-
mously agreed to continue producing the print-
ed version of the Dialogue of Arts magazine.

MY/IbTUMEWA APT MY3EN

Boin 3akpeiT 17 MapTa — 16 M0OHS.

Onbra Ceubnosa, aupekrop Mynstumeauna Apt
Myses: MbI HazeeMCsl yCIIeThb BBIIIOJTHUTD BCIO
nporpammy «®doTobuenHane-2020», Kpo-
Me BbIcTaBKM Huka Haijita, koTopast 6ymeT
nepeHeceHa Ha ¢espasnb 2021 roga. MHOTOE
3aBUCUT OT 3MUEMMOIOTUYECKO 06CTaHOB-
KI. Benp ofHa yacTh BRICTABOK 3aIlJIaHUPO-
BaHa K MOKa3y B APYyIUMX My3esx, a BTopas
He MOXXeT OBITh peas30BaHa 13-3a MpobieM
C JIOTUCTUKOM.

C omHOJ CTOPOHBI, TaBHBbIN dopmaT
My3esi — IMPOCTPAHCTBEHHOE IepexXuBa-
HMEe MCKYCCTBa, M OH He M3MeHuUTCs. [Tosi-
BSITCSI HOBbIe BapMaHThl OHJIAH-TIPOAYKTOB,
KOTOpbIe MbI NpopabaTbiBaeM ceituac. Benpb
OHJIAVH-TIPOAYKT — SIBHO He TOJbKO 3alu-
CcaHHasi Ha KaMepy BBICTaBKa, TaK >Ke Kak
OHJIAMH-TPAHC/ISILVS CIIEKTAK/Isl — He CIIeK-

e %&k h

M /58
by, Y 24
s W

Takab. CIeKTaKk/b, IpeJHa3HAYeHHBIN JIs
TPaHCJASUMHA TI0 TeseBuaeHnto i B Cetu, —
9TO ClieliMaabHasi CbeMKa, MOHTaxX. [lenaTh
3TO ropaszo CJIOKHee, UeM IIPOU3BOIUTD CIIeK-
Tak/b. KauecTBeHHbIE OHIAMH-TIPOEKTHI My3e-
eB OyyIero — 3To OrpoMHasi paboTa 1 afnpo-
OupoBaHMe HOBBIX (OPMATOB, UEM MbI Ceifuac
Vi 3QHSITHI.

[Ipomecc Mx TPOPabOTKU IJjisI My3eeB
He MeHee CJIOKHbIN, YeM MOMCK HOBOJ BaKIIN-
Hbl. MoJia, TpM3bIBAIOIIAS YUPEKIEHUS KYJib-
Typbl I€ePEeBOAUTh BCE B OHJIANH, CXJIBIHET.
OntaitH-hopMaT — 9TO HOBBIE UIEN, HOBbIE TEX-
HOJIOTMU, TIOUCK afeKBAaTHbBIX ¥ HOBBIX CIIelya-
JIUCTOB. Bce 3T0 — oueHb BaskKHO AJIsT Oy ayIiei
paboThl My3est KaK OHJIAiH, Tak 1 odJIaiiH.

MULTIMEDIA ART MUSEUM

The museum was closed between March 17
and June 16.

Olga Sviblova, Director of Multimedia Art
Museum: We hope to manage to carry out
all the activities of the Photobiennale-2020
project, except for the exhibition of Nick
Knight, which will be postponed until Febru-
ary 2021. Much depends on the epidemiologi-
cal situation. After all, part of the exhibitions
is to be held in other museums, and the other
one cannot take place due to logistics problems.

On the one hand, the main format of the
museum is the spatial experience of art, and it
will not change. Right now we are working on
the new versions of online products. After all,
an online product is clearly not just an exhibi-
tion recorded on camera, as well as an online
broadcast of a performance is not a perfor-
mance. The performance intended for broad-
casting on TV or the Internet requires spe-
cial shooting and editing. It is much harder
to do than just to prepare a performance.
High-quality online projects of the muse-
ums of the future require tremendous work
and testing of new formats, and this is what
we are doing now.

For museums, this process is no less
complicated than the search for a new vac-
cine. The trend urging cultural institutions
to go online will fade away. Online format
means new ideas, new technologies, as well
as search for adequate and new specialists.
All this is very important for the future work
of the museum, both online and offline.
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EBpefickmn

EBPENCKMIA MY3EN

18 mapTa — 16 Mi0HSI My3eii 6bUT 3aKPBIT.

Anekcanpp bopopa, aupekrtop EBpeiickoro myses
M LLeHTpa TonepaHTHOCTH: HaM, MOXKHO CKa3aTh,
TIOBE3JIO: JIETOM y Hac TIaHMPOBAIOCH Haua-
JIO TIepecTPOIKY BLICTABOYHOTO IIPOCTPAHCTBA,
M03TOMY GOJIBIINX VM3MEHEHMIi B BbICTABOY-
HOM IUTIaHe Her.

VcTopuaecku My3en TepeskuBaim u 6osee
r7o6abHble TOTPSICEHMSI, YeM TaHAeMuye-
CKast CUTYyalysl, ¥ s He JyMalo, 4To GyayT Kaku-
e-To hyHIamMeHTaIbHbIE M3MeHeHNs1. B obiiem,
COBpeMEeHHasl PeaqbHOCTh [eJlaeT IaHHbIe
06CTOATENHCTBA MEHEe OMACHBIMU JIJIST My3€e¥i-
HOTO Jiefia — My3€eit He YXOIUT B apX1B, a MOXKET
MMO3BOJINTh cebe paboTy B HOBOM dopmare
U Jaske pa3BUTh 6oJiee IJIOTHOE OBIIEeHNe CO CBO-
MMM TIOCETUTEJISIMI. BO3MOSKHO, TIOC/Ie OKOHYA-
HUSI SMIMAEMMM CTAHeT GOJIblile OHIANH-TIPOEK-
TOB, ITPY TUVIAHUPOBAHMY BHICTABOK My3€M CTaHyT
YUUTBIBATD U OYmyIIiee MPUCYTCTBYE BHICTABKA
B BUPTYaJIbHOM ITPOCTPAHCTBE, YTO MTO3BOIUT
COXpPaHUTb BpeMeHHbIe 9KCTIO3ULIMM He TOTbKO
B KaTaJIore, a co3/1aBaTh OHIaiH-(QoHabI. EBpeii-
CKMIT My3eii yke 6oj1ee IBYX JIET IeJIaeT JeHIUH-
' K BDEMEHHBIM BbICTaBKaM, PaCCKa3bIBAIOIINE
0 HUX B MHTEPaKTMUBHOI1 hopMme.

ITocie KapaHTMHA TaKOi 00beM BeOMHapOB
Y OHJIAMH-JIeKLIVI, KOTOPBIV IPOXOAUT Cei-
yac, yske He GymeT BocTpeboBaH, Bce ke (op-
Mar KM1BOJL IeKLUMK IpuoputeTHee. Ho coBcem
OTKa3bIBAThCS OT HUX He 6yneM, KOHEUHO,
TIOHMMasI, YTO OHJIATH HUKOIJa He CMOXeT
3aMEHMUTH PealbHOe MoCeeHVe My3esl Y SKMBOe
obmienue. 5 yBepeH, YTO CUTYalMs C BHe3all-
HBIM 3aKpbITMEM My3esl IJIs ToCellleHNit 1acT
HaM OYeHb MHOTO B IPodeccrOHaTPHOM ITTaHe.
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THE JEWISH MUSEUM

The museum was closed from March 18 to
June 16.

Alexander Boroda, Director General of the Jew-
ish Museum and Tolerance Center: I might say,
we were lucky, as we planned to start the recon-
struction of the exhibition space this summer,
so there are no big changes in our exhibition plan.

Historically, museums experienced global
shocks that were far worse than the pandem-
ic, and I don’t think there will be any funda-
mental changes. In general, the current reality
makes these circumstances less dangerous for
the museum business — museums don’t have to
turn into the archives, but can work in a new for-
mat and even develop a closer communication
with their visitors. Perhaps, after the epidemic
is over, there will be more online projects, and
when planning exhibitions, museums will take
into account the possibility of launching their
virtual versions, which will allow to save tem-
porary exhibitions not only in the catalog but
also to create online funds. For more than two
years now, the Jewish Museum has been pre-
paring web pages for the temporary exhibitions,
which tell about them in an interactive form.

After the quarantine, such an amount
of webinars and online lectures will no longer
be in demand, as the format of a live lecture
is a priority. But we will not completely stop
conducting them, understanding, of course,
that an online format can never replace a real
visit to the museum and face-to-face com-
munication. I am sure that the situation with
the sudden closure of the museum will give
us a lot in professional terms.

MY3EI UCTOPUM POCCUCKON
JIUTEPATYPbI UMEHW B.1.0ANA

Myseit ObUT 3aKpBIT HA KapaHTUH 18 mapra,
OTKpPbLICS 16 MIOHS.

Omutpuin bak, aupexTop locynapcrBeHHOro mMyses
MCTOPUM POCCUINCKON NuTepaTypbl umenu B.U.[a-
na: Hageemcst mepeXXuThb BCe ¢ MMHUMAa/IbHBIMU
JUIS1 BBICTABOYHOTO TUIaHa TIOTepstMu. [1J1st pabo-
ThI B OHJIAliH-(OpMaTe Y Hac 6bUIM BCe TPeSIIo-
CBUIKI: YK€ B TeUeHVe HeCKOJIbKUX JIeT Mbl CTa-
paeMcst Ipy Kaskoi 13 Hanbosiee 3HAUUTETbHbIX

BBICTABOK OPTaHM30BBIBATH OOIIMPHYIO ITPOrPaM-
MY MepOIIPUSITUIL: TBOPUYECKMX BeYepoB, Kypa-
TOPCKMX ¥ FOCTEBBIX SKCKYPCUIA, MacTep-Kiac-
coB. MHoTMe COOBITHS M3HAUAIBHO IIPOBOIVIIVICH
B BUPTYaJIbHOM (pOpMaTe, TaK YTO aarTaIus
K HOBBIM YCJIOBMSIM TIPOIIIIA OBOJIBHO OBICTPO.

Ceituac OCHOBHO# 06beM Hallleit paGoThbl
MOCBSILEH NOAepyKaHMIO TpaguLIuiA, IPUBIIE-
YEeHUIO BHMMAHUS: Mbl OOJIbIIIE BCETO XOTUM,
YTOOBI TIOCETUTEM HAC He 3a0bLIN, He yTpa-
TUJIM HaBBbIKM M BKYC K IIOCEIleHMI0 My3es.
Ilymaetcsi, B HelaJibHEM GyIyIeM C Y4eTOM
MPUOOGPETEeHHOTO ONBbITa MOXKHO IepeiTu
K pa3paboTKe KOMMepUYeCKIX IMTPAKTUK OVICTaH-
LVIOHHOTO B3aMMOJeiCTBYS C [I0OCETUTENSIMMN.

Bce Hamm foma-My3en pe3Ko YBelUdnuin
CBO€ MPUCYTCTBME OHJaNH. [I0MynsIpHOCTBIO
TONIb3YIOTCS GecIIaTHbIe OHJIAH-3aHSITHSI,
[IPOBOAYIMbIE IIejaroraMy My3eiiHOIO LieHTpa
TBOPYECKOTr'O Pa3BUTUS LeTeli U MOLPOCTKOB
«Apka Mapka». OueBMUIHO, YTO CIIPOC HA [IeT-
CKMI1 KOHTEHT celiuac BbICOK, I03TOMY MbI I1j1a-
HYpyeM pa3BMBaTh 3TO HaIIpaBJIeHMeE.

Ho, KOHeuHO, My3eliHy10 [MOJJIMHHOCTD
MO>KHO IIPOYYBCTBOBATb TOJAbKO Ha KCIO3U-
MU — C SKpaHa HOYTOYKa My cMapThOHA yIT0-
BUTb €e CJIOKHO.

A.ConoBbeBa, no mamepuanam: buro247.ru

VLADIMIR DAHL RUSSIAN STATE
LITERARY MUSEUM

The museum was closed due to quarantine
on March 18 and opened its doors on June 16.

Dmitry Bak, Vladimir Dahl Russian State Liter-
ary Museum: We hope to overcome this cri-
sis with minimal losses for our exhibition
plan. We had all the prerequisites for working
online: for several years now we have always
been trying to organize an extensive pro-
gram of events for each of the most significant
exhibitions. These include creative meetings,
various types of excursions and workshops.
Many events were originally held online, so it
didn’t take us much time to adapt to the new
conditions.

Now the major part of our work is devoted
to maintaining traditions and attracting atten-
tion: we don’t want our visitors to forget us and
lose the taste for visiting the museum. It seems
that soon, taking into account the experience
we have gained, we can start developing com-
mercial practices of remote interaction with
our guests.

All our house museums have significant-
ly increased their online presence. Free online
classes on the creative development of chil-
dren and teenagers conducted by the teachers
of the Arka Marka Museum Center are popular.
Obviously, there is a great demand for content
for kids, so we plan to develop this area. But, of
course, the museum authenticity can only be
felt at the exposition — it is hard to get it from
a laptop or smartphone screen.

Alyona Solovyova, source: buro247.ru
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RAK OTKPbIBAJIN MY3EW B POCCUIA:

CKAHJAJ1bI U 3ABABHBIE CJTYHAU

STORIES FROM THE FIRST MUSEUMS
IN RUSSIA:

SCANDALS AND FUNNY INCIDENTS

i o ST T PR IR 1T |
ViMiiepatop Huronay 1T v Srers iMTe paTopeROV OaMUANIAHA. OTKPLITUM My3ed U3ALLHBIX UCKYCCTB
Emperor Nikolai ll'and members of the royal family attheiapening of the Museum of Fine Arts

We've gathered curious stories
from the 19th and 20th centuries.

JTiobonbITHBIE UCTOPUK,
cnyumsmecs B XIX n XX Bekax:

MY3EN M30BPA3UTESTbHBIX UCKYCCTB  THE PUSHKIN STATE MUSEUM

M. A.C.INYLUKKHA

I'maBHOe 3maHMe CeromHsIIIHero 7

FocymapcTBeHHOTO My3esl U30-
OpasuUTeTbHBIX MCKYCCTB MM.
A.C.IIymkuHa 6bLIO TOpKe-
CTBEHHO OTKpPBITO B 1912 rony
B MPUCYTCTBUM MMIIEepPaTOp-
ckoit pamunuu. CoxpaHuiach
Jaxke KMHOXPOHMKA 3TOTO
coberTUsi. KomoputHoe omu-
caHMe 1IepeMOHUM B OouepKe
«OTKpBITHME MYy3esi» OCTaBuia
MapuHa llBeTaeBa — 104b IpoO-
(eccopa VBana IIBeTaeBa, co3maTe-
Jis1 [TymkmHCcKOr0. « CTapuKu, CTapUKH,
crapuku. OpaeHa, opfieHa, opaeHa. Hu yi6a

0e3 pPBITBUH, HI Ipyau 6e3 3Be3nbl. Moii 6Gpar
" MYX 3[leCb eIVHCTBEHHO-MOIoAbIe. ['pyII-
T1a MOJIOJIBIX BEJIMKUX KHSI3ei He B CUeT, 6o
9TO MMEHHO TPYIIIa: MpaMOpPHbIi 6apesbed.
MHMUTCS, UTO CEerofHs BCSI cTapocTh Poccum
MIpUTEeKJa CIoJla Ha MOKJIOH BEUHO IOHOCTU
I'pertym». Bopyr 10HbI DPPOH, ee MYK, 3afeBa-
eT MoJgHoC ¢ 6oKajamu. Pa3maeTcst 3BOH U TPo-
XOT, CTapUYKM UCITyTaHHO OTCKaKMBa-

10T ¥ ApoxkaT. OHM MoJyMasiu, UTO
9TO B30pBajack 60MbOa: BpeMeHa
CTOSIT OTIaCHBIE.

Enle omHO OTKpbITHE
BBILIJIO COBCEM He TaKUM
TOP>KeCTBEHHBIM, HO TOKe
oveHb BakHbIM. C 1949 rona
skernosuuusgs 'MUUN 6blia
CBEpHYTa, BCe ero 3aJIbl 3aHsiIa
«BpicTaBka nopapkos U.B.Cra-
nuHy oT Hapoaos CCCP u 3apy-
6esKHBIX CTpaH». COTPYIHUKM, OCTaB-
1Iecst OT rpeskHero Mysest U3SILIIHbIX UCKYCCTB,
OUeHb IlepeXXuBaJin, UTO Cpeu fapoB — Ieve-
Hbe ¥ KOH(DEeTHI, KOTOpPbIe TOKE HEOOXOIUMO
ObLIO BBICTAB/SITh. OHY THWIN, Y B HUX 3aBO-
IVIUCh HaceKoMble, IepernosisaBpiine Ha Ipy-

rye sKkcroHarsl. [Tstoro mapra 1953 roma Cra-

JIH YMeEP, U B Be€pPXaX COBEPIIEeHHO CEPbE3HO
O6CY)K,ZLaETCH IIJIaH OCTaBUTb My3€]71 IIOCBI-

1.B.LiBeTaes
Ivan Tsvetaev
(1847-1913)

OF FINE ARTS

The main building of today’s Pushkin
State Museum of Fine Arts was opened
in 1912 in the presence of the roy-
al family. There is even news foot-
age of this event. Marina Tsvetae-
va, the daughter of Professor Ivan
Tsvetaev, the founder of the Push-
kin Museum, described the cere-
mony in her essay “The Opening
of the Museum”. “Old people, old
people, old people. Medals, medals,
medals. No forehead without a wrin-
kle, no chest without a star. My brother
and my husband are the only young peo-

ple here. The group of young grand dukes does
not count, for this is precisely a group: a mar-
ble relief. It seems that today all the old age
of Russia has come here to bow to the eternal
youth of Greece”. Suddenly young Sergey Efron,
the husband of Marina Tsvetaeva, accidental-
ly bumps into a tray of glasses. The loud crush
makes the old people flinch and startle. They
thought it was a bomb explosion; these were

perilous times.

The second opening of the Muse-
um of Fine Arts was not so grand,

Mepanb «B namaATb coopyenua Myses
U3ALLHBIX UCKyccTB B MockBex, 1912 rog
The medal “In memory of the construction

of the Museum of Fine Arts in Moscow”, 1912

M3y4aeM M BO3BpaLLaeMcA
B My3€eM NoC/e KOPOHaBMUPYCHOMO
KapaHTWHa C cob/loieHeM Bcex Mep
NpeoCTOPOKHOCTY

Let's learn about our favorite
museums while we await their
post-quarantine return with all

of the necessary safety precautions.

IeHHbIM BOXA0 HaBcerga. OgHako 10 aBry-
CTa MPUXOOUT TIpUKa3 0 pachopMUpoOBaHUN
9TO¥ BBICTaBKH, a 26 mekabps 1953 rogma TMUN
o(duLMaNTbHO OTKPHIBAETCSI BHOBH — B CBOEM
HbIHEIIHeM Buje. TeM He MeHee, eCJIU ITOJIN-
CTaThb ra3eThbl TeX AHEH, ckakeM «lI3BeCcTus»,

BrictaBka nogapkoB CranuHy
The exhibition of gifts to Stalin
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3aMETKM O TAKOM 3IT0XaJIbHOM (Z1sI Hac) COObI-
TUM He HaliJleTcsl, Bce 3aHATO CTAaThsIMU O ITPO-
u3olIesleM TpeMs JHIMU paHee: «COBETCKMIA
Hapo[l eAVHOIYIITHO 0106psieT MpUroBop Bep-
xoBHoOro Cyna CCCP no meny npenarens bepus
U er0 COOBIIHUKOB», «MI3ME@HHUKU POLMHBI
TIOHEeCIM 3aCY>)KeHHYI0 Kapy» 1 T.I1.

TPETbAKOBCKAA TAJIEPEA

Hatoit ocHoBaHuus l'ocygapctBeHHoV Tpe-
ThSIKOBCKOI1 ranepeu cuuraercs: 1856 rom —
uMeHHO Torpa kymnen [laBen Tpe-
ThSIKOB Hayala co6MpaTh KapTUHBI.
A BOT B KauecCTBe TroCyJapCTBeH-
HOTO My3eli 3apaboTan TOIbKO

B 1892 ropny, xorma TpeTbsiKOB
rogapwui ero ropoay. Hakanyne
BBISICHMJIOCH Kypbe3Hoe. Oka-
3bIBaeTCsl, B TpeThbsIKOBKE, KOTO-

past 6pIa OTKPBITA [IJISI TIOCe-
IeHus Mmy6nKoii ¢ 1867 roga

KaK 4YacTHbII My3eli, HeT KaTa-
jora kKosumekuuu! TpeTbsIKOB

TOTO, YTO MMEHHO OH JJapPUT, CKOJIb-

KO BOOOIIe paboT B ero co6paHuim.
Kak BcriomuHan B cBoeit kHure «IIsTb-
ecsT BOCeMb J1eT B TpeThSIKOBCKOJ ranepee»
ee coTpyaHuK Hukomaii Mygpporenb, TOT-
Ila MelleHaT MOPYYMJI 3TOT KaTajaor cobpa-
HUS COCTaBUTh. «HauHMUTe onuch Mo 3a1am, —
cka3an oH. — OTMeTbTe, CKOJIbKO B Ka>KI0OM
3aJie KapTUH U Kakue MMeHHO. [lepenuuinre

3anbl My3en B KoHue XIX Beka
The museum halls at the end of the 19th century
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but no less important. The exposition
of the Museum had been closed in 1949
because all the halls were taken by the “Exhi-
bition of gifts for Josef Stalin from the peoples
of the USSR and foreign countries”. The person-
nel was very worried because among the gifts
there were cookies and sweets, which also
had to be displayed. They rotted and became
infested by insects that then crawled onto
other exhibits. Stalin died on March 5, 1953,
and a plan to forever keep the museum dedicat-
ed to the great leader was seriously discussed
by the top officials. However, on August

10, an order came to disband the exhi-
bition of Stalin’s gifts, and on
December 26, 1953, the Pushkin
Museum officially reopened as

we know it today. The newspapers

of those days had no news about

this event, the pages were filled
with such articles as: “The Sovi-

et people unanimously approve

the verdict of the USSR Supreme

1.M.TpeTbAKos Court in the case of the traitor
He MOTI IIpeaoCTaBUTh CIIMCOK Pave[Tretyakov
(1832-1898) tors to the motherland received

Beria and his accomplices®, ”Trai-

a well-deserved punishment®, etc.

THE STATE TRETYAKOV GALLERY

The date of the foundation of the State
Tretyakov Gallery is considered to be 1856,
it was then that the merchant Pavel Tret-
yakov began to collect paintings. As a state

CoBpeMeHHas pa3BecKa B 3anax ranepeu
The modern style of hanging the paintings in the halls
of the gallery

BCIO Trajepeio». HeKoTopblie KapTUHBI BUCe-
1 6e3 Ha3BaHMiL, 1 Myzaporesb ¢ KoJleraMu
e30ujI 10 MacTepCKUM X aBTOPOB U YTOU-
HS (MHOTME M3 XYIOOXHMKOB, cjiaBa 60Ty,
6b1IM elre kuBbI). [Toce Toro Kak TpeTbs-
KOBKa TOP>XKEeCTBEHHO Iepelilyia TOpoy, O Helt
Hayvaay MucaTh B raseTtax M 4McCJO MOCeTU-
Tesel Bbipocao A0 70-80 yesioBeK B AeHb.
A 10 mpasgHMUKaM MX KOJIMUYEeCTBO OOXOOM-
Ji0 ax 10 200! TpeThIKOB OUE€Hb paJOBaICS
U TiepecrpalinBai HeloBepunBo: «Heysxkenn
cerogHsa 6b10 200 moceTuresneii?» Ceituac,
HAIIOMHMM, Ha yCIIelIHbIe BBICTABKYU B 1€Hb
cIoJa MpUXoauUT OoJiee 4 ThIC. 3pUTEIENL.

B ouepenHoii pa3 TpeTbSIKOBCKYIO rane-
per oTKpbutM B 1945 romy, Korma 3KCIIOHA-
ThI BepHYIUCh B MOCKBY 13 3BaKkyauuu. Boc-
MOJIb30BAaBILNUCH CJIy4aeM, COTPYIHUKU My3est
MIPYMEHWIN IOKMPOBaBIIee MMy6aKy HOBIIIe-
CTBO — pa3peXXeHHYI0 pa3BecKy KapTuH! «Pa3-
BECKY U XBaJIWJIN, U Xasiiu. XBaJIWIN 3 TO, UTO
pasBelleHo Mo-3arPpaHUYHOMY, BeJlb Ha HEKO-
TOPBIX MPOCTEHKAX BUCEJIO 10 OOHOJ Bellu,
Ha GOJIBIINX CTeHAaX — IO TPYU Belll», — BCIIO-
MMHasia ogHa u3 cotpyguul,. CoBceM He Tak,
kak nipu TperbsikoBe! OgHaKO HOBOBBeIEHME
3aKpenusioch.

< W AL
: -_’t:""JFI

kI

OTKpbITMe TpeTbAKOBCKOM ranepen nocne aBaxyauumn B 1945 .
Opening of the Tretyakov Gallery after evacuation in 1945

museum, the gallery started operating only in
1892, when Tretyakov donated it to the city
of Moscow. Although the Tretyakov Gal-
lery had been open to the public since 1867
as a private museum, it did not have a catalog
of its collection! Tretyakov could not provide
a list of what exactly he was about to donate
and how many paintings were in his collection.
As an employee of the gallery Nikolay Mud-
rogel recalled in his book “Fifty eight years
in the Tretyakov Gallery” that the patron
asked the workers of the gallery to compile
a catalog of the collection. “Make an inven-
tory of the halls,” he said. — Count the paint-
ings and write down which ones are in each
room. Compile a catalogue of the entire gal-
lery”. Some of the paintings hung without
titles, and Mudrogel and his colleagues vis-
ited the workshops of the painters to collect
the details, at that time many of the artists
were still alive. After the ceremony of giving
the Tretyakov Gallery to Moscow, the newspa-
pers started writing about the gallery which
increased the number of visitors to 70-80 peo-
ple a day. On holidays the number of visitors
reached 200 people! Pavel Tretyakov was very
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FOCYOAPCTBEHHbIA 3PMUTAXK

My3eit 6b11 ocHOBaH EkaTepuHoil Bennkoit
B 1764 romy — Torma oHa Havasia co6upaThb
CBOIO KoJuteKuMio. Ho BOT [j1s my6/ImMKu, IS
OOBIUHBIX TTOCETUTENEN, DPMUTAK OTKPBUICS
TOJIbKO B 1852 romy, rmo BeneHuo Hukomas I.

o sToro nawoau Tyha IoIaganu
«110 6siaty». Hanpumep, ITymku-
HY BXOJ, B My3eli OpraHmu3oBa’
JKyKOBCKMIA, CAY>XUBIIUI BOC-
nuTaTeaeM BeJIUKUX KHSI3eil.
B Hauase mapta 1832 roga crap-
WM OPYT Hamycasl Nos3Ty 3aIn-
cKy: «ITocputato Tebe 6uIeT dpmMu-
Ta’kKHbI}1; OH Ha BCIO BEYHOCTb. Ero » Emper,
IIpU BXOJE OTHABAaTh He JOJIKHO».
Bot 651 Ham Takoit! J1a elte 1 B 06XO[
BCeX ouepeneii.

17 pespana 1852 roga Huxonaii I o6oiires
BCe 3aJjbl (OH JIMYHO CJIeAUT 3a YCTPOJICTBOM
9KCIIO3MLMM), @ TOTOM OTIIPaBUJICS Ha TOpXKe-
CTBEHHOe OTKpbITHe. OHO HauaJoCh C OKa3a
B DPMUTAKHOM TeaTpe KOMMUUECKOil Orepbl
T'astano [ouutetrtu «[loH [Tackyane» u 6aneTa

(1825-1955)

happy and asked in disbelieve several times:
“Were there really 200 visitors today?”.

The Tretyakov Gallery was reopened one
more time in 1945 after the Second World
War, when the exhibits returned to Moscow
from evacuation. Taking this as an opportu-
nity, the museum staff shocked the audience
by making a sparse hanging of the paintings!
“The hanging was both praised and criticized.
The new method of hanging was praised
for being borrowed from abroad, on some
of the walls there was only one painting,
on the big walls — three paintings”, recalled

one of the employees.

THE STATE HERMITAGE MUSEUM

The museum was founded by Catherine
the Great in 1764, when she began to build
up her collection. However, for the pub-
lic the Hermitage opened only
in 1852 at the behest of Nicholas
I. Before that people could vis-
it only through connections. For
example, Vasily Zhukovsky, who
served as a mentor of the great
dukes, organized the entrance
to the museum for the poet Alex-
ander Pushkin. At the begin-
ning of March 1832, he wrote
a note to the poet: “I am sending
you a Hermitage ticket; it is for all
eternity. It should not be given away
at the entrance”.

On February 17, 1852, Nicholas I exam-
ined the halls of the museum because he him-
self supervised the arrangement of the expo-
sition. The ceremony began with a show
at the Hermitage Theater of Gaetano Doni-
zetti’s comic opera “Don Pasquale” and Caesar

BxopHol bunet B 3pMuTarK B pasHble rofbl
The entrance ticket to the Hermitage in different years

Llesaps [Tynu «KatapuHa, 104b pa3boiiHMKay».
DTOT GajieT BbIOpaIM HaMEepPEHHO: CIOXKET ero
6BLT BIOXHOBJIEH Ouorpadueit xymoxkHMKA
CanbBaTtopa Po3bl. 3aTeM rocTu OTIIpaBUINCh
Ha (QypIIeT, KOTOPbIV HAKPBUIM MPSIMO ITOCPEIN
SKMBOMIMCH. B «3aj1e KapTUH UTATbSHCKOI KO-
JIbI Ha 156 TIepCoH, B 3aj1e KapTUH MCIIAHCKOIA
mrkosiel Ha 200 miepcoH, B 3aie PybeHca 1 Bab-
nIeka (To ecTb BaH [lejika. — aBTop) Ha 103 mep-
COHbI», CO00IIaeT Kamep-ypbepeKmii KypHa
3a O3HaUeHHOe uncii0. HeBMHHOE BpeMsl, Koraa
MOSKHO OBIIO €CTb ¥ IIUTDb cpeay Bemackecos!
U He 6OSITHCS, UTO ITO OTPA3UTCS HA COXPAHHO-
CTY KPaCOYHOTO CJIOSI M HEPBAX CMOTPUTETbHMUII,

Ucmoyruk: C.A. barpacaposa,
www.theartnewspaper.ru

)

Ouepedb 1 3KCKYpCcMM B My3ee nocnie KapaHTuHa.e 2020 rogy
Queue and museum tours after lockdown, 2020

Puni’s ballet “Catharina, the Robber’s Daugh-
ter”. The guests then went to a buffet, served
right there among the paintings. In the “hall
of the paintings of the Italian school the tables
were set for 156 people, in the hall of the paint-
ings of the Spanish school for 200 peo-
ple, and in the hall of Rubens and Waldeck
(that is, van Dyck. — The Art Newspaper Rus-
sia) for 103 people,” the camer-furier jour-
nal reported. What an innocent time, to eat
and drink among the paintings of Velazquez
with no fear for the safety of the paintings
or the nerves of the museum keepers.

Source Sofia Bagdasarova,
www.theartnewspaper.ru

Codbs barpacapoBa — MCKyCCTBOBEA, OKOHYMNA
uctopuyeckuit dakynstet MY, npodeccuoHanbHblii
KYPHanUCT B 0061aCTU  KynbTypbl, OAMH
13 aBTopoB Bukunenmn. Obnapatenn npemum
«Jlyywmii XOK 6nor» 2017 ropa. ABTOp KHUIM
«OMep3nTenbHoe MCKYCCTBOY, KOTOPas BOLNA
B IOHr-1UCT npemmuu «lpocseTutenp-2018».

Eé BTopas KHura «Anokanuncuc B UCKyccTBe.
Myrewecrsue kK ApMareZnoHy» TOXe BOLLNA B JIOHT-
nmct npemun «lMpocsetutens-2020».

Codbs barpacapoBa: § nuwy o Tex TeMax B UCKYCCTBe,

0 KOTOPbIX PEAKO PaccKasblBalOT B CEPbE3HbIX M3AAHMSAX.
Bripouem, Ha 3anase oHM 4aBHO Monanu B HayyHyk chepy,
Hanpumep, MOXKHO BCMOMHMTb «McToputo ypopcTeay Ymbepto
JKo. A niofiei-To MHTepecyeT Bce HeobbluHoe! Takum 06pasoMm,
y MeHs BO3HUKNA pybpuka «OMep3nTeNnbHOE MCKYCCTBOBEEHMEY,
Ha3BaHHas B YecTb NeHTbl TapaHTUHO «OMep3uTesnibHas
BOCbMepKa». B Heil 51 crana nybamKoBaTh BCAKME LLOKMPYHOLLME
BellM, yKacalolme npou3BefeHUs WUCKYCCTBA — MpUYEM
He COBPEMEHHbIE, a UCKIIYMUTENBHO KNacCuKy.

Korza s noHsina, 4to y MeHsi 06pa3oBanach 4OBO/LHO 6oMibluas
MOCTOSHHAA AYAUTOPKS, KOTOPAs He MpoYb y3HaTb Npo bonee
cepbesHble Bel, TO npugymana pybpuky «Bompockl npo
MCKYCCTBO». YnTatenn, He siBnsiowmecs npodeccuoHanamm
OT MCKYCCTBA, NPUCHINAIOT ANA HEE BOMPOChI, U YEM OHM MpoLLe
Y HEOXWAAHHEE, TEM UHTEPECHEe HA HUX OTBEYATb.

PP

@ &

Sofia Bagdasarova is an art critic with a degree
from the Department of History at Moscow State
University. She is a professional art journalist
and received the award for “Best Livelournal
Blog”in 2017.She is also a writer for Wikipedia
and the author of the book “Disgusting Art’,
which was longlisted for the “Enlightener-2018”
prize. Her second book, ‘Apocalypse in Art.
Journey to Armageddon”, was also longlisted
for the “Enlightener-2020” prize.

Sofia Bagdasarova: ‘| write about art topics that are rarely
discussed in serious publications.Albeit, in the West, these topics
entered the scientific sphere a long time ago; for example, one
might recall the “History of Ugliness” by Umberto Eco. People
are interested in anything unusual! That’s how | got my idea
for the “Hateful Art Criticism” column, named after Quentin
Tarantino’s “The Hateful Eight”. | began to publish all sorts
of shocking things and terrifying works of art — not modern,
but exclusively classic paintings.When | realized that | had gained
a fairly large audience of people interested in learning about
more serious topics, | came up with the section “Questions about
Art”. Readers who are not art professionals can send questions,
and the simpler and more unexpected they are, the more
interesting it is to answer them”.
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COTPYQHMKM MY3EEB CKYYAIOT BE3 MOCETUTESEN

MUSEUM WORKERS MISS VISITORS

N3-3A KOPOHABWPYCA Bbl/T1 3AKPbITbI TEATPbI,
MY3EW N BUBJTUOTEKI. HAYYHBIE COTPYOHUKIN
CTPALAIT BE3 3KCKYPCWI, TUXO B3bIXAIOT
CMOTPWTE/IW. BE3 NMOCETUTENEN HM3Hb

3ATUXJIA, 1 Mbl IOHATK, YTO KAK HUKOTZA | lfh' T =
E H U K| U

CKYYAEM 110 BAM. - b
THEATERS, MUSEUMS, AND LIBRARIES ARE STILL LR (€ (/107U

CLOSED DUE TO THE CORONAVIRUS. TOUR GUIDES g Sy e
LONG FOR TOURS AND MUSEUM ATTENDANTS SIGH B -

IN SILENCE. WITHOUT VISITORS, OUR LIVES HAVE
STOPPED AND WE MISS YOU MORE THAN EVER.

Men don't stare at me

* § WIKTO He fﬂPAMr.!
@ preT, rae uccm

Nobody bites the biscuits on the'samovar

Nobody asks for hangers

= l___ =
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o WKTO AR _ ‘
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FEPBLIT B POGEY

[[EOHAPK «AHTAH-TAY»

O0OULWAJIbHO BOLWES B CETb IOHECKO

g

OFFICIALLY THE FIRST

THE YANGAN-TAU GEOPARK

HAS OFFICIALLY JOINED THE UNESCO NETWORK

7 viona 2020 ropa Ha 209-1 ceccum
WcnonnutensHoro coseta OHECKO reonapk
«fAHran-Tay» 6bin 0pULMaNbHO BKKOYEH

B cnucok mobanbHbix reonapkos OHECKO
HapAgy C ApYrMMU HoBbIMKM 15 reonapkamu

co Bcero Mupa. Certvac B nobanbHyio ceTb
reonapkos HOHECKO BxopAT 147 reonapkos
B 41 cTpaHe Mupa.
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On July 7, 2020, at the 209th session

of the UNESCO Executive Board, the Yangan-
Tau Geopark was officially included in the list
of UNESCO Global Geoparks along with

15 other new Geoparks from around

the world. Currently, the global network

of UNESCO Geoparks includes 147 Geoparks
in 41 countries of the world.

«$IHran-Tay» ctai nepsbiM B Poccuu 1 Ha Bcem
MIOCTCOBETCKOM IIPOCTPAHCTBE re0napkoM, Moiry-
YMBIIMM MeKAyHapomHoe npusHaHue. Takoe
JOCTVDKEHME CTalIo BO3MOKHBIM GJ1aroiapst cJia-
SKeHHO¥ paboTe KOMaH/IbI reorapKa, COCTOSIIIEN
13 HACTOSIIIVX ITPOGhECCHOHATIOB CBOETO Jeia.
Teomapk o6benuuHsier 35 reojoruue-
CKMX 0OBEKTOB, M3 KOTOPHIX 3 MMEIOT MeXK-
IyHapoaHyo, 10 — HalMOHAIbHYIO U 22 06b-
eKTa — 00pa30BaTeJbHYI0 3HAUMMOCTb.

Yangan-Tau became the first Geopark in Russia
and all post-Soviet countries to get an interna-
tional recognition. This achievement became
possible thanks to the well-coordinated work
of the Geopark team combined of true profes-
sionals in their field.

The Geopark unites 35 geological entities
including three of international importance,
10 of national and 22 of educational impor-
tance. Red Book plants grow on the territory
of the Geopark, rare species of animals live.
Undoubtedly, now the new status of Yangan-
Tau makes the Geopark attractive for tourists
from all over the world.

At the 209th session of the UNESCO Execu-
tive Board on July 7th, 2020, the Yangan-Tau
Geopark was officially included in the list
of UNESCO Global Geoparks, along with 15 oth-
er new Geoparks from around the world. Cur-
rently, the global network of UNESCO Geoparks
includes 147 Geoparks in 41 different countries.

The main goal of the Global Geoparks
Program is to create a model of sustainable
economic development of the territory based
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Ha TeppuTopum reomnapka pacTyT «KpaCHOK-
HVDKHBIE» PACTeHMS, JKUBYT peaKMe BUObI
SKMBOTHbIX. Be3 coMHeHMsI, Terepb HOBBII CTa-
Tyc «SIlHraH-Tay» menaeT reonapk NpuBJeKa-
TeJIbHBIM [IJIsI MHOCTPAHHBIX TYPUCTOB.
CneumanpHas nporpamMma HHECKO
M0 TOJJepXXKe CO3aHMUsI BCEMUPHOI ceTu
HalMOHAAbHBIX TeOIMapKOB CYIeCTBYeT
¢ 2002 roga. B 2004 romy cosgana Imo6aabHast
cetb reomnapkoB (Global Geoparks Network).
Teonapku ¢ MeXIyHapOOHBIM CTaTyCOM CTa-
HOBSITCSI KY/IbTYPHBIMM, HAYYHBIMM, 0Opa30oBa-
TeJbHBIMM IIEHTPaMU B 06JIaCTM HAyK O 3eM-
Jie, 00beIMHSIOT COBOKYITHOCTDb F€0JIOTMUECKHUX,
JIAHAIIA(G THBIX, MICTOPUUECKNX, TEXHOTEHHBIX
U APYTUX OCOOEHHOCTE) KOHKPETHBIX PETVIOHOB.
OcHOBHas Liejib IIPOrpaMMbl I106aTb-
HbBIX reOnapKoB — CO30aTh MOJe/b YCTONYn-
BOT'0 9KOHOMMYECKOTO Pa3BUTUSI TEPDPUTOPUH,
OCHOBAHHYIO Ha MUCIIOJIb30BaHUM TeoJIornye-
CKMX 00bEKTOB MEXIYHAapOOHOM 3HAUMMO-
CTU B X HEMIOCPEeICTBEHHOI CBSI3U C TIPUPO-
JIOJ, KyJITYPOJ M IPYTMMM acIieKTaMy )KU3HU
Jnofei. B 3ToM ee MpMHUMMIMAIbHOE OTAU-
Yyye OT IPOrpamMMbl BCEMUPHOTO HacJeaust
IOHECKO, HamnpaB/ieHHOJ TOJIbKO Ha 3alliyu-
Ty YHUKQJIbHBIX 00beKTOB. Kpome TOTO, CTa-
Tyc reonapka KOHECKO nipucsanBaetcs Bcero
Ha 4yeTbIpe rofa. [Ijist ero mpoIoHralum Heob-
XOAMMO NPOWTU JOTIOJTHUTE/bHYIO IPOBEPKY.

on the use of geological entities of inter-
national importance in connection with
nature, culture and other aspects of human
life. This is its fundamental difference from
the UNESCO World Heritage Program, aimed
at protecting unique Sites only. In addition,
the Status of a UNESCO Geopark is being
awarded for a period of four years. In order
to prolong the Status, it needs to go through
an additional check.



OT NPUPOHOI0 3AKASHUKA
K TEOMNAPRY IOHECKO

FROM A NATURE RESERVE
TO A UNESCO GEOPARK

OBPAIOBAHME

SHEAYMEHT

MAPTHEPCTRO

KPEATHEHBIE
WHAYGTEMN

NWTEPATYRA

YnbaHoBCK ’ 5 KynbTYEA

Kputepum otbopa 1 TpeboBaHMA AnA BKto-
YeHWA NPUPOOHbIX NAPKOB B CETb r10-
6anbHbIx reonapkos IOHECKO, pabota

C MHBECTOPaMW, CO3aHVe 0bpa3oBarteb-
HbIX MPOrPaMM W YCTOMYMBOIO TypU3Ma.

3TV 1 gpyruve BoMpockl 06CYAMAM YHaCTHUKM
AVCKYCCMOHHOM NJIOLLAZKM, CTaBLLEH YacTbio
[enoBo nporpaMMbl X MexkayHapogHoro
KynbTypHoro gopyma (MKO).

OKCIepThI paccKasaiu O 3ajauax, pelnaeMbIxX
IIpY CO3JaHMM TeoTapKkoB, paKkTopax, Mella-
IOIIUX TOJYYUTh MeXAYHapOOHbBI CTaTyC
IOHECKO u fmeiicTBUSIX, TTIO3BOJISTIONIMX Pa3BU-
BaTb TEPPUTOPUIO, COXPAHSITH U MOAIEPXKUBATH
ee reoJIoTMYeCcKoe 1 UCTOpUUECKOoe Hacienue.
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HYHBOE PAIBHTHE

www.for m.ulkul.ru

The selection criteria for nature parks

in the UNESCO Global Geoparks

Network, cooperation with investors,
educational programs and the creation

of sustainable tourism were all addressed
by participants of the discussion platform,
which became part of the business
agenda for the 10th International

Cultural Forum (ICF).

The experts spoke of the issues, resolved dur-
ing the creation of Geoparks, various factors
that complicate obtaining of the international
UNESCO status, and actions that help devel-
op the area as well as preserve and maintain
its geological and historical heritage.

IOHECKO ormpeneneHbl IITh OCHOBHBIX
KPUTepUEB, MO3BOJISIIOUINX TEPPUTOPUM BOIi-
TU B IVIOOQJIBHYIO CETh reorapKoB. [IpupomHbIit
TMAPK I0JKeH OBITh eAVHBIM reorpaguueckum
06bEKTOM C YeTKO OIpeJieJIEHHO TepPUTo-
pureii, BKIIOYAIIell reojorndeckye maMsr-
HUKM MeXIyHapoJgHOro 3HaueHusl. KomaHga,
3aHMMAIOLIAsICS Pa3BUTMEM STON TepPUTOPUN,
JIOJKHA B CBOEIi paboTe C/ieloBaTh Clelylo-
LIMM [IPUHLMIIAM — COXPaHeHMe reoornie-
CKOTO0, IPMPOJHOTO U KyJIbTYPHOTO Hacaeus,
o6pasoBaTesibHAasl, IPOCBETUTETbCKAS 33]a4a,
9KOHOMMYEeCKOe pa3sBUTHe PerMoHa U BOBIIe-
YeHMe MEeCTHOI'O HacejleHMs B OpraHu3aliio
U yIIpaB/ieHJe reornapKoM.

B reomapkax IOHECKO 06BIYHO eCTh
My3eu, BUSUT-LeHTD, CKailapK, BeJIOMapLIpy-
TbI, TOCTMHNLIBI, PECTOPAHbI U BCE, YTO I103BO-
JIUT TyPUCTaM YyBCTBOBATh ce6s1 KOMGOPTHO.
B vacTtu Hayku, NpeTeHJeHTaM Ha JaHHBIN
CTATyC HEO6XOAMMO MOATOTOBUTH CBEIEHMUS
06 06pa30oBaTeNbHBIX MPOrpaMMax, a TAKKe
mMH(popManyOHHbIE CTEHIbI. JTO MHOTOKpAT-
HO TOBBIIIAET MIaHChl TEPPUTOPUM Ha BXOX-
JleHe B MeXIYHaPOJHYIO IJI00aIbHYIO CeTb.

VibsTHOBCKAsi 06J1aCTh MMPUHUMAET aKTUB-
Hoe y4yacTye Bo MHorux npoekrax IOHECKO.
V permoHa o4eHb XOpOIINii MOTeHIMAJ IJI
TOTO0, YTOOBI TIPUCOEOUHUTHCS K IIPOrpaMme
106anbHbIX reorrapkos KOHECKO. V 3T0ii Tep-
puUTOpUM GOraToe reoJIOrMveckoe Hacienue.
OTpasHo, yTO MeXXnyHapOoHbI KyJIbTYPHBIN
opyM fan BO3MOKHOCTb COGPAThCS Ha OFHOM
TUIOIIAKe BCeM, KoMy 6/113Ka Ta TeMa. Benp
reornapku 9To 060 BceM — O KyJIbTYpe, UCTOPUH,
0 6epeXHOM OTHOLIEHWH K IIPUPOZE U rapMo-
HJYHOM CYLeCTBOBAaHMM B Hell uesioBeKa».

o mamepuany A.lOxTaHoBa, rg.ru

UNESCO has identified five main criteria
that allow a location to join the global Geoparks
Network. The natural park should be a single
geographic area with clearly defined borders,
which include geological monuments of inter-
national importance. The team, engaged
in the development of this area, should fol-
low these principles in its work: preservation
of the geological, natural and cultural herit-
age, providing education and spreading aware-
ness, economic development of the region
and the inclusion of the local communi-
ty into the organization and management
of the Geopark.

UNESCO Geoparks typically have muse-
ums, a visitor center, a skypark, cycling
routes, hotels, restaurants and everything
else that is necessary to make tourists feel
comfortable. In terms of science, applicants
for UNESCO status need to prepare infor-
mation about their educational programs,
and prepare special information stands.
All of these greatly increases the chances
of the location becoming part of the inter-
national Global Network.

The Ulyanovsk region, full of rich geolog-
ical heritage, is an active participant of many
UNESCO projects. It has a very good poten-
tial to join the UNESCO Global Geoparks
program. It is good that the Internation-
al Cultural Forum made possible for every-
one interested in the topic to meet on one
platform. It’s important because Geoparks
are about everything: culture, history, respect
for nature and the harmonious existence
of man in nature.

Source: Alexey Yukhtanov, rg.ru
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byxapa v Kupkyk, Ycu n Aproc —
ApPEBHWE ropofia, PacronoHKeHHbIe
B pa3HbIX CTpaHax, 0TmnyaloLumeca
APYr OT Apyra KynbTypHbIMM

U UCTOPUYECKMMM TPaaULINAMM.
[peBHenLwMe ropoda ecTb Be3fge.

A KaxkabIi U3 HUX — OTparkeHue
ucTopum, oyxa, 0bbl4aeB v yCToeB
TON UV UHOW CTPaHbI.

TNATENONBKO, MEKCMKA  TLATELOLCO. MEXICO

Bukhara and Kirkuk, Wuxi and

Argos — these ancient cities, located
in various corners of the world,
vastly differ in cultural and historical
tradition. Ancient cities are scattered
across the globe, each reflecting
their country’s unique national
heritage, spirit, and customs.

Uctopusi TrnaTenosbko cCBs3aHa
C alTeKCKMM TOpOAOM-TOCyZap-
ctBoM TeHoututiaH. B 1337 rony
ieMeHa, TOBOPMUBILIME Ha SI3bIKe
HayaT/Ib, 00BSIBUIN O CBOEN HE3aBM-
cMOCTH OT TeHOUTUT/IaHA ¥ O CO3TaHMUM CO6-
CTBEHHOI0 ropoja-rocymapcrsa. im u cran
Tnatenonbko. Torma ke 6bIT MOCTPOEH OOUH
U3 BaKHEMIINX MAaMSITHUKOB al[TEKCKOM KyJib-
TYpbl M apXUTEKTYpbl — [J1aBHas nMpaMuia.
B 1521 rogy aiTekckue ropoga-rocyapcrsa
ObLIV TTIOKOPEHBI KOHKMCTamopamu VcrmaHum.
Tnatenonpbko nepemmMeHoBanu B CaHTbhS-
ro-TnaTenonbKo, Ha ero TePPUTOPUM TIOCTPON-
Jiu TiepBbIii yHuBepcuTeT HoBoro CBeta — Koii-
sernym CanTta-Kpyc mge Trnartenonpko. Cerogus
mwiomanpb Tpex KynbTyp, roe pacrosaraaoch
yueOGHOe 3aBelleHMe, — OOUMH U3 IVIaBHBIX
MaMSITHUKOB UCTOPUU U apXUTeKTyphl Tia-
TeJsioJbKO. Haxopsiiascss B 1leHTpe Tiola-
v BamrHas TnaTtenonbKo CeroaHsI — IVIaBHbIN
kopnyc HanMoHaibHOTO aBTOHOMHOTO YHU-
BepcuTera Mekcuku. C pa3HbIX CTOPOH IJIO-
waay Tpex Ky/nbTyp BegyTcst apxeonornueckue
PacKoOImKu. PSaoM ¢ IIomaabio HaXOOUTCS ele
OLViH MHTEPECHBI MaMITHUK — LIepKOBb CaH-
TBSITO, TTOCTpOoeHHas B XVII Beke.

S

The history of Tlatelolco is relat-
ed to the Aztec city-state
of Tenochtitlan.

The Nahuatl speaking tribes
known as Tlatelolco declared
their independence from Tenochtitlan
and founded their city-state called Tlatelol-
co in 1337. The Main Pyramid of Tlatelol-
co, one of the most important monuments
of Aztec culture and architecture, was built
around the same time. Spanish conquistadors
conquered some Aztex city-states in 1521.

After the conquest, the city of Tlatelolco was |
renamed to Santiago-Tlatelolco, where the first |

school of higher learning of the New World,
the Colegio of Santa Cruz de Tlatelolco, was
built. Today the building of the school, locat-
ed in the Square of the Three Cultures, is one

of the main monuments of history and archi- |

tecture of Tlatelolco. The Tower of Tlatelolco
in the center of the square is the main build-
ing of the National Autonomous University
of Mexico. Today archaeological excavations
take place in different parts of the Square
of the Three Cultures. Next to the square, there
is the Church of Santiago, one more historical
monument, built in the 17th century.
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APT0C, I'PELIA

ARGOS, GREECE

He60/1b1110iI IpeYecKuii HaceeH-
HbBIJA MMyHKT AProc, HaXOZASLuiics
B CE€BEPO-BOCTOYHOM 4YaCTU IOIY-
octpoBa [lesromoHHeca, Mo mpa-
BY HOCUT TIOUYETHOE 3BaHMeE ApEeB-
HeJIIero moCTOSTHHO HaceJIeHHOTO
ropoga EBpomnbl. 34ech Bce IPOMM-
TaHO MaMSThIO 00 aHTUYHOV IIMBUINM3AINMA,
HaIpMMep, aKpoIoJib JIdpuca, pacIiooKeH-
HBI/ B 5 KMJIOMeTpax K 3amaay OT LIeHTpa ropo-
na. CBoe Ha3BaHMe MOJYUYWI OT UMEHMU Joue-
pu naps [enacra, cuMTamIEerocss OCHOBaTeIeM
Aproca. Camble fpeBHME apXeoJoruueckue
HaxOJKMU, CIe/IaHHbIe B aKPOIIOJe, IaTUPYIOTCS
VIII BeKOM 110 H. 3. Y3ke B X Beke B IJeHTpajb-
HOJi YaCcTy aKpoIoJst JIapuca 6bUT IOCTPOEH
3amMoK. [lo3iHee OH JOCTpanBasCs U IepecTpa-
MBaJICS BeHelMaHaMu 1 Typkamu. B 1928 romy
TOJUTAaHICKUI apxeosior Bomsdrpad BHYTPU
aKpOoImoJs pacKkomaJ BMU3aHTUIICKMII Xpam
Boropoauiipl, MOCTPOEHHBIN €IMCKOTIOM APro-
ca Huxkuroit B 1166 rogy. Y mogHOXMS aKpO-
nosist Jlaprica HaXOAUTCS TeaTp, MOCTPOEHHBbI
emle B 320 romy 1o H.5. A ellle — repeiioH, XpaMm
6oruHM ['epbl, IEKOPMPOBAHHBI 3HAMEHUTHIM
JIpeBHerpeyeckuM cKyabnTopom [lonmkieTom,
cBITMININA ATo/uToHa, AGUHBI! Aproc CTouT
BKJIIOUUTD B JIFOO0 TypUCTUUECKIIT MapIIPyT
o 'penyn.

The small Greek city Argos, set
in the northeastern part of the Pelo-
ponnese peninsula, is given the hon-
orary title of the oldest constant-
ly inhabited city in Europe. The city
is filled with the memory of ancient
civilization. The Acropolis of Lari-
sa, for example, located five kilometers west
of the city center, was named after the daughter
of King Pelasgus, who is considered the found-
er of Argos. The oldest archaeological remains,
found in the acropolis, are from the 8th cen-
tury BC.

A castle was built in the central part
of the Acropolis of Larisa in the 10th centu-
ry. The construction of this castle was finished
and later modified by Venetians and Turks.
In 1928 the Dutch archaeologist Wolfgraf
excavated inside the Acropolis the Byzantine
Church of the Virgin, built by Nikita, the Bish-
op of Argos, in 1166.

At the base of the Acropolis of Larisa, one
can find a theater, built in 320 BC. There is also
Heraion, the temple of the goddess Hera, dec-
orated by the famous ancient Greek sculptor
Polykleitos as well as the sanctuaries of Apol-
lo, and Athens! Argos is not to be missed
and should be on all tourist routes in Greece.

BYXAPA, Y3bEKWCTAH

BUKHARA, UZBEKISTAN

byxapa 6bl1a M OCTaeTcs] OAHUM
3 IVIABHBIX TYPUCTUYECKUX IIEHTPOB
V36ekucrana. B 1993 romy mncropm-

-
YeH B CIMCOK 06beKTOB Bcemmp- '

Bukhara has been and remains one
of the main tourist centers of Uzbek-
istan. The historical center of the city

u”.?":"‘;“h'““ Heritage List in 1993. The city

RIS
YeCcKuil IeHTp ropoga 6bII BKIIO- %M@U was included in the UNESCO World

Horo Hacnenusi OHECKO. Bospact
ropoma — 6osiee 2500 seT. B VI Beke
IO H.9. 3[leCch MpaBuIa MepcuacKasi UMHACTUS
AxemMeHMI0B, B 329 roay A0 H.3. TOPOJ, 3aXBa-
TUA Anekcannp MakegoHCKNIA, ¢ KoHIa [ Beka
JI0 H.3. 1o cepenynbl [V Beka byxapa Bxognia
B cocTaB KyinmaHckoro napcrsa. 3aTeM — IJin-
TeJIbHbIN Mepuos, B cocTaBe TIOPKCKOTO Kara-
HaTa, Korzaa yepes3 byxapy npoxonni Benyknit
IIeJTKOBBIN TyTh. [lanee — 3moxa apabckoro
xanudara, Korga B Byxape pacmpocTpaHuI-
cs ucnaM. B IX-X Bekax ropop 6bIT CTOJIN-
uert CamaHuackoro rocygapcersa. B XIII Beke
Havajach 3110Xa MOHTOJbCKOTO TPaBJIEHMSI.
C XVI Bexa 371eCh MMPaBAT y30€KCKME AVMHACTUNA.
B 1868 romy byxapa oka3biBaeTcs MMoJ; IPOTeK-
TopaTtoM Poccuiickoi nmmnepunu. [locie peso-
JIIOLIVY TOPOJT HAXOUTCS B COCTaBe Y30eKCKOi
CCP, ceituac — B cocTaBe Y36ekucraHa. Cpemanu
Haubosiee 3HAUMMBbIX TTAMSITHUKOB Byxapsr —
apXUTEKTYpHbI aHcaMbb [Tou-KasH, mio-
maab JIs6 1 Xays, Meapece, COG0pHasi MeueTh
aHcam6:is Xomka-TaykyinaH u T.1.

of Bukhara is more than 2500 years
old. The Persian dynasty of Achae-
menids ruled here in the VI century BC, later
in 328 BC the city was conquered by Alexan-
der the Great, from the end of the 1st century
BC to the mid-4th century Bukhara was part
of the Kushan Empire. When the Great Silk
Road passed through the city, Bukhara was
part of the Turkic Kaganate. With the spread
of Islam, the city became part of the Arab
Caliphate. During the 9th and 10th centuries,
Bukhara was the capital of the Samanid state.
The era of Mongol rule began in the XIII cen-
tury. Uzbek dynasties have ruled here since
the 16th century. In 1868 Bukhara was under
the protectorate of the Russian Empire. After
the October revolution, the city fell under
the Uzbek SSR, today it is part of Uzbeki-
stan. The architectural ensemble of Poi-Kaly-
an, the Lyab-i Khauz square, the madrasah,
and the cathedral mosque of the Khoja Gauk-
ushan ensemble are among the most signifi-
cant monuments of Bukhara.




KACMMOB, POCCHA

B 2015 romy 3TOT HEGOMBINON rOPO-

IIOK B Ps13aHCKOII 06/1aCTV GBI BKIIIO-

YeH B TYPUCTUUECKNI MapUIPyT «30J10-

Toe KoIb1I0 Poccnm». A HaxoOsSImMiics

psoom ¢ KacumoBbiM OKCKMIt 3aro-
BenHUK B 1986 rogy mpusHaH Bce-
mupHoti cetpio JOHECKO «Yenosek

u 6uochepa» 6mochepHbIM 3aIIOBEIHUKOM.
IMepBble ymoMuHaHMs 0 KacuMoBe, KOTOPbIit
TorAa HasbiBajicsa [oponen Melepckuii, OTHO-
csitest K 1152 rony. BHOBB OTCTPOEHHBII ITocie
MOHTOJIbCKOTO Habera, OH MOJTyYII Ha3BaHUe
Hwusosoit Topox. C 1452 1o 1681 ron ropoz, 6611
neHTpoM Kacumosckoro xancrtsa. B XVIII Beke
Kacmmon Bomren B coctaB Ps3aHCKOIT rybep-
HUM. MHOTOBEKOBAasI MCTOPYSI TOPOAA HAIIlIa
CBOE OTpakeHMe B COXPAHMBIIMXCS MaMSITHU-
Kax apXMUTeKTypbl. IIpekie Bcero 3To MeueThb
Kacum-xana XVIII-XIX BeKOB ¢ MMHapeTOM
XVI Beka. He MeHbIIMIT MHTEpeEC TIpeACTaBIIsI-
10T ¥ yChImanbHMUITbI [llax-Amy XaHa — MaMsIT-
HUK CpeJHEBEKOBOJ TaTapCKOM apXUTEKTYPHI,
MOCTPOeHHbIN B 1526 roxy 1 Adran-Myxammes
cynraHa. llepkoBb Ycnenus [IpecBsiToit boro-
ponuiibl Ha CO60PHOI MJIOIIAAN — YHUKAJIb-
HbIN MaMSITHUK MTPaBOCIABHOV apXUTEKTYPbI
u KynbTyphbl cepenyubl XVIII Bexa.

KASIMOV, RUSSIA

The town of Kasimov in the Ryazan
region was added to the tourist route
the Golden Ring of Russia in 2015. The
Oka Nature Reserve, located near Kasi-
mov, was recognized by UNESCO's Man
and the Biosphere Programme after
it was deemed to meet the require-
ments for biosphere reserves. The first records
of Kasimov, which back then was called Goro-
dets Meshchersky, are dated to 1152. A Mongol
raid destroyed the town in 1376. It was rebuilt
and named the Lower Town. From 1452 to 1681
the town was the center of the Qasim Khanate.
In the 18th century, Kasimov became part of
the Ryazan province. The preserved architec-
tural monuments of Kasimov reflect its centu-
ries-old history. One of the most notable mon-
uments is the Kasim Khan Mosque, built in the
18th and 19th centuries with a 16th-century
minaret. No less significant than the Mosque
are the tomb of Shah Ali Khan, a monument
of medieval Tatar architecture built in 1526,
and that of the Afghan-Mohammed Sultan.
The Church of the Assumption of the Bless-
ed Virgin Mary on the Cathedral Square
is a unique monument of Orthodox architec-
ture and culture of the mid-18th century.

shutterstock.com © Agrop: lakov Filimonoy

RMPKYK, NPAK

KIRKUK, IRAQ

Kupkyk — yHMKaabHOE MeCTO, B KOTO-
POM coeIHMIaCh MHOTOBEKOBASI MCTO-
pUSl caMbIX pa3HbIX HAPOJOB: KypAOB,
TYPKMEHOB, apaboB, apMsiH, a3epoaii-
>KaHIIeB, TYPOK. KMpPKyK pacmnosiokeH
B 236 KM K CeBepy OT UPaKCKOM CTOIM-
bl barmama. Apxeosmory HaXOosT CBU-
IEeTeJIbCTBA TOTO, UTO 3Ta MECTHOCTh
6bl/Ia HacejieHa elle HeaHaepTablia-
mu. B Kupkyke 6bUIM HaiiIeHbI apTe-
dakTer Y6eaCKOi KyIbTYPhl, JaTUPyEMbIE
6—4 ThICSIUENIETUSIMU 10 H.3. Hanbosee apes-
Hee U3 OOUIeUINX A0 Hac Ha3BaHui Kupky-
Ka — Apparixa. 9TOT ropoj 6bl/I OCHOBAH OKO-
J10 2000 roga o H.9. HapogoM rytum. B VII Beke
KMpKyK CcTaja 4acThbi0 MCIaMCKOTO Xaauda-
Ta. C X BeKa 3/eChb KUIU TYyPKU-CEIbIKY-
K1, a ¢ XVI Beka Kupkyk 6bu1 yacTbio OcMaH-
ckoii ummepun. B 1918 romy Hauascsi mepuon,
6puTaHCKOro rpasaeHust. B 1926 romy Kupkyk
Boles B coctaB Mpaka. B 1930-x romax 31ech
6bII0 OTKPBITO HEDTSIHOE MECTOPOKIEHMeE.
Cpenyt 0co60 IEHHBIX MaMSITHUKOB TOpOaa —
nuTagenb IX Beka Ao H.3., Ka3apMbl BpeMeH
OcMaHCKO UMIIEPUM, TIOCeIeHVe BpeMeH paH-
Hero HeosiuTa [Ikapmo, ropop, [IpeBHelt Meco-
notamum Hysu, gatupyemsblii 2 ThICSYETeTHU-
€M [I0 H.3.
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Kirkuk is a unique location with

a history of peoples of Kurds, Turk-
mens, Arabs, Armenians, Azerbaijanis,
and Turks spanning through centuries.
Kirkuk lies 236 km north of the Iraqi

capital Baghdad. Archaeological evi-
dence shows that this area was inhab-
ited by Neanderthals. Artifacts from

the Ubyan culture, dating from the 6th

to 4th millennium BC, have been found

in Kirkuk. The oldest known name of Kirkuk

is Arrapha. The city was founded by the Gutia

people around two thousand BC. The Hurrians

and Assyrians, ancestors of modern Armeni-
ans, also lived here. In the 7th century, Kirkuk
became part of the Islamic Caliphate. Seljuk
Turks had lived here since the 10th century.
Since the 16th century, Kirkuk had been part
of the Ottoman Empire. The period of Brit-
ish rule began in 1918. In 1926 Kirkuk became

part of Iraq. Oil reserves were found here

in the 1930s. Kurds and Arabs started moving
into the city, which up till then had been inhab-
ited mainly by Turkmens. Among the most val-
uable monuments of Kirkuk are the Kirk citadel
of the 9th century BC, the barracks of the Otto-
man Empire, a Neolithic settlement of Jarmo,
and Nuzi, the city of Ancient Mesopotamia.
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OAMACK, CMPUA

DAMASCUS, SYRIA

Cronmuua Cupum [Jamack — OJIUH
U3 OpEeBHENIINX TOPOLOB MUpa U O4HA
U3 ApeBHeNINuxX CcToaull. Mictopuue-
ckuit 1eHTp Jamacka B 1979 romy 6b11
BKJIIOUEH B CITMCOK 06beKTOB Bcemup-
"Horo Haciaenus IOHECKO. Bor yxke
60J1€€e TPeX ThICSY JIET STOT YIAMBUTEIb-
HBIV TOPOJ, SIBJISIETCSI KYJIbTYPHBIM LIEHTPOM
BmmkHero BocToka. 3gech nepenienuch Tpa-
IUIAU Y UCTOPUS pa3HbIX HapooB. Hampumep,
uuTagesb JlaMaccka Hauaiu CTPOUTD ellle Py
pUMCKOM MMIiepaTope IyokaeTraHe B KOHIlE
I11 Beka, a 3aBepuimau B 1076 romy, Korga ropo-
IIOM TIPaBMUJIU TYPKU-CeIbIKyKU. Bab-Kucas,
OJHU U3 CeMU APEeBHEeMIINX TOPOACKMX BOPOT,
TaxKe MOSIBWINCH ellle TIpy puMJisiHax. [1o mpe-
IaHuio, uepe3 HMX U3 Jlamacka Gexkas aro-
crou [TaBen. [ToctpoeHHsIit BO II Beke Co6op
Csaroii leBbl Mapuu — OoguH U3 ApeBHEVi-
LIMX B MMPEe COXPaHMBIIMXCS MTPaBOCAaBHbBIX
xpaMoB. OTPOMHYIO IJ€eHHOCTb IIpeACTaBs-
eT meueTb OMeNsIIoB, uiau bosbliias MeveTsb.
Jlydiye Xyg0sKHUKN, aPXUTEKTOPbI, CTPOUTENN
TOTO BPEMEHM He TOJIbKO U3 apabCcKoTo Mupa,
HO 1 U3 Puma, ApuH, KOHCTaHTMHOTIONS y4a-
CTBOBAJI B CTPOUTEILCTBE 3TOV OJHOM U3 CTa-
penmux 1 KpacuBeiimnx MeJyeTei Mmupa.

The capital of Syria Damascus is one
of the oldest cities and capitals
in the world. The historical center
of Damascus was included in the list

- of UNESCO World Heritage Sites

in 1979. For more than three thou-

sand years, this city has been the cul-
tural center of the Middle East. The construc-
tion of the Damascus citadel was started under
the Roman emperor Diocletian at the end
of the 3rd and beginning of the 4th century,
and it was completed in 1076 under Seljuk Turk
rule. Bab-Kisan, one of the seven oldest city
gates, was built under the Romans. According
to legend, the Apostle Paul fled from Damas-
cus through these gates. The Cathedral of the
Holy Virgin Mary is one of the oldest preserved
Orthodox churches in the world. The Umayyad
Mosque or the Great Mosque has a great cul-
tural value. Originally a Christian temple stood
here. But it was destroyed under the Umayyad
caliph Al-Walid I ibn Abdul-Malik between 706
and 715, and a mosque was built in its place.
The best artisans, architects, and masons not
only from the Arab world, but also from Rome,
Athens, and Constantinople constructed one
of the oldest and most beautiful mosques
in the world.

YCU, KUTAW

Topopn Ycu ¢ HacesileHeM OKOJIO 4,5 M- —

JIOHA YeJIOBEK, PACIIOJIOKeH B KUTai-
CKOV mpoBuMHUMM LI3gHCY, B HU30-

BbsIX peky SIH13bl. Cpeiy ero riaBHbIX N
IOCTOIIPUMeYaTeIbHOCTE — OPOH30-

Bas crarys bynnbl Ha xonMe JIyHIIaHb. Bpico-
Ta 3TOTO MaMsATHMKA — 88 MeTpOB, BeC — OKOJIO
800 TOHH, UTO HeJIaeT ero KpymHesiiei 6poH-
30BOJ1 cTaryeil B Mupe. Coopy>keHue cTaTyu
Bynnet B Yeu Havasioch 20 anpens 1994 rona,
a 3aKOHYeHO 66110 15 HOsI6ps 1997 ropa. Emre
OIVIH OYAAVICTCKUI TTaMSITHUK, HAXOA ST -
Cs1 B 3TOM T'OPOJie U ropasio 6ojiee IpeBHMIt, —
Xpam, OTHOCSIIIUIACS K 3ToXe mMmIiiepun TaH,
TO ecTb K VII-IX Bekam.

Uepes Ycu mpoxonut Benmkuii kaHamn
Kurast, B 2014 rony BKIIOYEHHBI B CIIMCOK
00bexTOB BecemmpHoro Hacienust OHECKO.
DTOT CyIOXOHbIN KaHaJl, COeAVHSIOMIA DEK
XyaHX3 U SIHI1I3bI, CTPOWJICSI B TEUEHME IBYX
ThICSY JIeT — ¢ VI Beka 1o H.3. 7o XIII Beka H.53.
CerofHsI OH SIBJISIETCSI CAMBIM IPEBHUM T'MIPO-
TEeXHUYECKUM COOpYy>XeHueM B mupe. Cpe-
IV IPYTUX SOCTOMpUMeYaTeNbHOCTeNn Yeu —
IpeBHMI apk OaHbTOYUWKY, UTO ITePEBOAUTCS
KaK «uyeperaibsl rojioBa», 3THOMAapPK, TOPOI-
CKOJi My3eii, He60CKpeObl ¥ MHOTOE APYroe.
Hemapom Ycu — u31106/IeHHOE MECTO TypMU-

CTOB CO BCero mmpa.

WUXI, CHINA

Wuxi, with a population of about 4.5 mil-

lion, is found in the Chinese prov-

ince of Jiangsu in the lower reaches
- of the Yangtze River. One of the main

attractions of the city is the enor-
mous bronze Buddha statue on Lingshan Hill.
The height of this monument is 88 meters
and its weight is about 800 tons, which makes
it the largest bronze statue in the world.
The construction of the Buddha statue in Wuxi
began on April 20, 1994, and was completed
on November 15, 1997. There is one more Bud-
dhist monument in the city. It is an ancient
temple built in the era of the Tang Empire
in the 7th and 9th centuries.

The Great Canal of China, which passes
through Wuxi, was added to the list of UNESCO
World Heritage Sites in 2014. The construc-
tion of this canal, which connects the Yel-
low and Yangtze rivers, took two thousand
years. Today it is the oldest hydraulic engi-
neering structure in the world. Among other
sights of Wuxi are the ancient Yuantouzhu Park,
which translates as turtlehead, an ethnopark,
a city museum, skyscrapers. No wonder Wuxi
is one of the favorite destinations of tourists
from all parts of the world.
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MEMYYHIMHA BOCTOYHOK CVIEI/IPI/I

ACTOPUYECKUA LIEHTPTOPOJA MPRYTCRA—
B NPEOBAPUTEJIbHOM CHUCKE _
ObbERTOB BCEMPHOIO'HACAELWA OHECKO

THE TRUE PEARL OF EASTERN SIBERIA

THE HISTORICAL CENTER OF IRKUTSK CITY HAS BEEN INCLUDED

IN THE PRELIMINARY LIST OF UNESCO WORLD HERITAGE SITES

Ero Ha3bIBanu «BoctouHbiM apu-
weM» 1 «CnbupckuM lMetepbyprom.
WpKRyTCK bbIN M 0CTaeTCA 0QHUM

W3 CaMbIX KPacMBbIX 1 UHTEPECHBIX

C apXWUTEKTYPHOMN TOYKM 3PEHUA ro-
pogoB Poccum. Pycckoe nepeBaH-
HOe 3044eCTBO, CMbUpcKoe 6apoKKo,
CeBepHbI KNaccuum3m — BCe 3TU
CTUAW W HanpaBNEeHWA B apXMTEKType
MOKHO U3y4aTb, rynAA no MpKyTCKy.

94

Often called "Eastern Paris"
and "Siberian Petersburg", Irkutsk
continues to be one of the

most architecturally beautiful

and interesting cities in all of Russia.
The city is full of stunning examples

of Russian wooden architecture,
Siberian Baroque, and Northern
Classicism styles that can be studied
by just taking a walk along the streets.
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«TyT MecTO caMoe Jiy4lliee, yroxkee [1Jis raiieH,
M CKOTMHHBII BBIITYCK M CEHHbIE TTOKOCHI U PhIO-
HbIe JIOBJIM BCe OIM3K0; a OIIpoye TOro MecTa
OCTpOry CTaBUTb Herge — MeCTa CTeIlHble
U Heyroxuer», — nucaj jetoM 1661 ropa pyc-
ckuit 3emutenrpoxoger SIkos IToxa6oB, oTpa-
BUBILMIACS 110 3a/IAHMI0 €HMCeICKOT0 BO@BObI
TyAa, IJle COeIUHSIOTCS peky AHrapa u IpKyT.
ViMeHHO C KpemocTH, Uiin, Kak ee yalie Ha3bl-
BaloOT, VIpKYTCKOTO OCTPOTa, 3a710KeHHOT0 SIKO-
BoM IToxaGoBBIM ¥ BeZeT CBOe Havajio VIPKyTCK.
Topop, monyunBIINIi CBOE Ha3BaHME OT PEKU
VpKyT, DOKEeH GBI CTATh CBSI3YIOLIVIM 3BEHOM
mexxny EHnceem u Baiikanom.

TpapuumonHo ajist XVII Beka BOKpyT Kpe-
IOCTY BO3HUK Mocan. OH pa3pacTaincs, U yxe
B 1686 rogy VMpKyTCK MOMYy4YMII CTATyC rOpo-
Ja. A ropoJ, — 3TO YAULbI U TUIOLIAIN, XPaMbl
M OCOOHSIKM, TeaTpbl ¥ aAMUHNUCTPATUBHbIE
30aHus. Yke B 1692 rony ro/iaHaCKui myTe-
necTBeHHMK Hukonaac BurceH, moObIBaB-
1IMIA B 9TUX KpasixX, nucain: «[opon MpKyTCKoOii,
PaCIIO/IOKEHHBII TPUOIU3UTETBHO B BOCBMMU
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HuHan HabepeskHas Anrapbl

L ower-embankment of Angara-River

“This is the best place, good for arable land,

cattle production, hay mowing and fish-
ing. All are close by; but there is nowhere
else to put a Fort because the land is steppe
and unsuitable,” wrote Yakov Pokhabov, Rus-
sian explorer, in the summer of 1661. He trav-
eled on the instructions of the Yenisei Voev-
ode (local ruler) to the place where the Angara
and Irkut rivers join. Irkutsk had its beginnings
from a small Fort or Ostrog in Russian, founded
by Yakov Pokhabov. The city got its name from
the Irkut River, was supposed to become a link
between the Yenisei River and Lake Baikal.
Traditionally for the 17th century, a set-
tlement was built around a church. It kept
on growing and received the status of a City
in 1686. There are streets and squares, church-
es and mansions, theaters and administra-
tive buildings. Nikolaas Witsen, one Dutch
traveler, who visited this area in 1692, wrote:

“The city of Irkutsk, located approximately

eight miles from the shore of the Lake Bai-
kal, was built several years ago. It is fortified
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HpsyTern, Suaxenckoe opeiuberse.

KpynHeniume vpryTckue
30/10TONPOMBILLNEHHUKMY,
Kynubl 1 runbaumu.
1870-e rogbl.

13 dponpoB Myses
nctopum ropopa Wpkytcka
M. A.M.Cnbupskosa

The major Irkutsk gold
miners, merchants

of theTst guild. 1870s. From
the funds of the Museum
of the History of the City
of Irkutsk named after
Mikhail Sibiryakov

MUISIX OT 6epera BaifkaabCcKOro Mopsi, ITOCTPO-
€H HEeCKOJIbKO JIET TOMY Ha3aj; OH CHabKeH
KPEIKVMU IePeBSIHHBIMM OAIIHSIMU Y UMeeT
60sb1I10€ ITpeaMecTsbe. .. 3eMJIsI TaM OUeHb I1JIO0-
OPOJHA, M MHOTY€ MOCKOBUTHI IOCEIMINCH
30echb... B ropone, B yKperuieHUu, HaxOAUT-
Cs1 IOM HauyaJIbHMKA, TaKKe Opy>KeliHas Iaja-
Ta U paTylla; Kapaysl COLEePKUTCS B KPeIloCTH,
HO COJIIAThI XMBYT 3a ee npepenamu. B octpo-
re MMeeTcst c1000/1a MUY MpeaMecTbex. Ino-
JIOPOJIHbIE 3eMJIM, GIM30CTh CYJOXOJHbIX PEK,
TOProBiis ¢ cocefHuM Kutaem — atu daxro-
PBI CITIOCOOCTBOBAIM PA3BUTHUIO ropoza. VIpKyT-
CKY IIOBE3JI0: CMJIbHOE MECTHO€E KyIle4ecCTBO,
JIBOPSTHE JTIOOMUJIY CBOJ TOPOZ, He SKaJlesIn CUJT
U CPeACTB Ha ero 6iaroycTpoiictBo. OTCIo-
Ia — v cpaBHeHwMsI ¢ [TapyokeM u IletepOyprom.
VpKyTCcK pacuBeTan 1 Xopouien Ha rnasax. Emje
OfiHa IIpMYMHA paclBeTa ropoja: Croga Tpaau-
LVOHHO TIOINafaly CChblIbHbIE, Cpegy KOTO-
phIX ObUTM U TIMCaTeNnb AnekcaHap Paguiies,

96

with strong wooden towers and has a widely
spread out outskirts... The land there is very
fertile, and many Muscovites have settled
here ... In the city, within fortified walls there
are house of the Chief, Armory and the Town
Hall with guards. But the soldiers live out-
side it. There is a village in the Fort.” Fertile
lands, the proximity of navigable rivers, boom-
ing trade with neighboring China — these fac-
tors contributed to the development of the city.
Irkutsk was lucky: a strong local merchant class,
nobles loved their city and spared no effort
and money for its improvement. That is why
the comparison with Paris and St. Petersburg.
Irkutsk flourished and became prettier before
our eyes. Another reason for the improvement
of the city is that exiles traditionally were sent
here. They were writer Alexander Radishchev,
and the Decembrists Dukes — Sergei Trubet-
skoy and Sergei Volkonsky, Russian revolution-
aries of 1825 December revolt, and many others.

U nerabpuctsl KHsI3bsI Cepreit TpyOelKkoii
u Cepreii BosnikoHCcKMit, 1 MHOTME Apyrue. Bce
9TO CIIOCOGCTBOBAJIO PA3BUTHIO KYJIbTYPBI, TIPO-
CBeIIeHNsI, apXUTEKTYpbI VIpKyTCKa.

FOPO[ 3/TATOITIABbIA

JKutenu VIpKyTcKa TI060BHO HAa3bIBAJIM CBOIA
TOPO/I, 371aTOI/IaBBIM : KYTIOJIA €TO LIEPKBE ObLIN
BUIHBI u3panexa. 1o Hammx qHeit oT pKkyT-
CKOT'0 OCTpoOTa coxpaHuscs xpam Bo ums Criaca
HepykotBopHoro O6pasa — Criacckast IiepKOBb.
ITepBblii XpaM, TOCTPOEHHBI B 1672 romy, 6611
JlepeBSIHHBIM, OH CTOpeJsI BO BpeMs OTPOMHOTO
moskapa, OyieBaBiiero B IpKyTcKe B 3aCyLUIN-
BbIif aBryct 1716 roga. B ToM riamMeHu orubio
MHOXeCTBO FOPOJCKUX MTOCTpoeK. CTpouTesb-
cTBO KameHHOI Criacckoii epkBu B VpKyT-
cKe Havasioch B 1706 romy. Xpam GbUT TOTOB
K 1710 romy, a KOJIOKOIbHEI U IITUIeM 003a-
BeJics B KoHIle 50-x romoB XVIII Beka. ABTopoM
npoekTa Cracckoi 1epKBy GbII M3BECTHbIN
CUBUPCKUI apXUTEKTOP TOrO BpeMeHu Mou-
cent Jonrux. Ilo ero sagymMke pocrmncu ykpa-
LIaJIX XpaM He TOJIbKO BHYTPU, HO U CHAPYXXM.
Ha dacanmax 11epKBy pasMeCcTUINCh QUTYPHBIE
KOMITO3UIIMM, Ha I0SKHO? CTeHe — 06pasbl CBSI-
ThIX. Kosmokosna Criacckoii LiepKBU CUUTAIUCH
sygimMy B CMOMPY 110 YMCTOTE U CUjIe 3ByKa.

Cubupckoe 6apoOKKO U KJIACCUIU3M COe-
OVHUJIMCH B €llle OJHON apXMUTEKTYPHOM

All this contributed to the development of cul-
ture, education, architecture of Irkutsk.

THE GOLD-DOMED CITY

Residents of Irkutsk lovingly called their city
“Gold-Domed”: the domes of its churches
could be seen from afar. Church of the Image
of The Saviour Not Made by Hands has sur-
vived from the Irkutsk Fort to this day. First built
of timber in 1672; it burned down during a huge
fire that raged in Irkutsk during August 1716
drought. Many city buildings perished in that
flame. The construction of the stone Church
of the Savior began in 1706. It was finished
by 1710 complete with a Bell Tower and Spire
built at the end of the 1850s. The Design
of the Church of the Savior was by Moisey Dol-
gikh, a famous Siberian architect of that time.
It was decorated with frescos inside and out-
side. Figures of saints decorated the south
facades of the Church. The bells of the Church
of the Savior were considered the best in Sibe-
ria in terms of sound purity and power.
Siberian Baroque and Classicism were com-
bined in another architectural gem — Epiphany
Cathedral. It is the second oldest stone building
in Irkutsk. The first, wooden Epiphany Cathe-
dral had been built back in 1693 and burned
down in the same fire in 1716. The Epipha-
ny Cathedral was built of stone on donations

LlepkoBb Cnaca HepykoTeopHoro Obpasa
Church of the Image of The Saviour Not Made by Hands
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[peobpareHcKast LiepKoBh
Transfiguration Church

KeMuyXuHe — BorosiBiieHckoM cobope. OH
SIB/ISIeTCSI BTOPBIM CTapeiiyM KaMeHHbIM 37a-
HueMm VpkyTtcka. [TepBblit [epeBsIHHBI cO60D
BorosiBiieHMst 6bUT IOCTPOEH elre B 1693 romy
u moru6 Bce B TOM JKe Toskape 1716 rogma.
Ha xameHHBbIiT XpaM co6upanu BceM MUPOM:
BorosiBneHcKMii co60p CTPOWIICS HA TIOKePT-
BOBaHMs xurteneit Vpkyrcka. B 1722 romy
paborsl Hawanuch. K 1729 rogy 3aBepin-
JIOCb CTPOUTENBCTBO KOIOKOAbHU. OTKpBITHE
BorosiBiieHcKOTO c060pa COCTOSIIOCH B CEH-
Ts16pe 1746 roga. llnu rozgsl, cO60P MEHSIICS,
IIOCTpamBasCs, 063aBOIMIICS HOBBIMM KOJIOKO-
JamMu 1 cTatycoM KadenpanbHoro. OH U Cerop-
HS CYMTAETCs] OAHUM M3 KpacUBeIIX XpaMOoB
Cubupu 1 JanbHero BocToka, cBoeoOGpasHbIM
cumBoJIoM VpKyTcKa.

PyccKkyto MCTOPUIO U apXUTEKTYPY MOXKHO
M3y4aTh I10 elle OJHOV MPKYTCKOM LIePKBU —
ITpeobpaskeHCKOI. B ee Ipuxope sKuIu ¢ CeMb-
ssvu ekabpuctbl Cepreit Tpyo6erkoit u Cepreit
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Frescos of the Church of the Image of The Saviour
Not Made by Hands

from the residents of Irkutsk. In 1722, construc-
tion work began. By 1729, Bell Tower was com-
pleted. The opening of the Epiphany Cathedral
took place in September 1746. Years passed,
the Cathedral has been changing, completed,
acquired new bells and Cathedral Status. Even
today it is considered one of the most beauti-
ful Cathedrals in Siberia and the Far East, a kind
of symbol of Irkutsk.

Russian history and architecture can
be studied in another Irkutsk church —
the Church of Transfiguration. In her par-
ish, Sergei Trubetskoy and Sergei Volkon-
sky, the Decembrists lived with their families.
The daughter of Prince Volkonsky, Elena, was
married with Irkutsk Official Dmitry Molch-
anov in the Transfiguration Church. Wedding
of the daughter of the Decembrist Mikhail
Kiichelbecker took place in the Church as well.
The funeral services for the Decembrists Pyo-
tr Mukhanov, a famous writer at that time,
and Nikolai Panov were held here.

The Transfiguration Church was found-
ed in 1795. Two Irkutsk merchants — Stefan
Ignatiev and Ivan Sukhikh donated money
for its construction. Designed by Anton Losev,

. the famous architect, geographer, historian.

He is considered to be the author of the first

Cumson NpryTcka — yepHbIi 6abp,

[JepalLmii B NacTi YeperieHoro cobons

The symbol of Irkutsk is a Black Babr (Siberian tiger)
holding a Red Sable in its mouth

BorossneHck 1A cobop U HaMATANK OCHOBaTEHPKa 'F_IK-osy ﬂoxaﬁoy
Epiphany'Cathedral and aimonument to' Yakov Pokhabov::the founder of Irkutsk

Bonkouckuit. Joub kHs1351 BonkoHckoro Enena
BeHuasach B [IpeobpaskeHCKO 1epkBu: Hem,
KakK ee Ha3bIBaJIM B CEMbe, BBIIILIA 3[,eCh 3aMYK
3a MPKYTCKOr0 YMHOBHMKA JIMuTpus MosyaHo-
Ba. B TOJ1 ke LlepKBY MPOXOAWJIO U BeHUYaHe
Jouepu aekabpucra Muxamna Kioxenbbekepa.
3mech oTmeBanu nekabpuctoB IleTpa MyxaHo-
Ba, U3BECTHOTO B TO BpeMsl mucaresis, u Huko-
sas [TaHoBa.

ITpeo6paskeHcKas 1IepKOBb ObIJa 3a0-
skeHa B 1795 ronmy. JleHbI'M Ha CTPOUTENb-
CTBO JTa/IM 1B MPKYTCKUX Kymia — CredaH
Urnatees u MBaun Cyxux. [IpoektupoBan xpam
M3BECTHBII apXUTEKTOp, reorpad, UCTOPUK
AnTtoH JloceB. Kctatu, mmeHHO AHTOH VBa-
HOBUY CUMTAETCS aBTOPOM I1€pPBOT0 pery-
JIIPHOTO TIaHA TePCIeKTUBHOTO PasBUTUS
VpKyTcka, OH 5Ke CIIpOeKTUPOBaJl COXPaHUB-
mniics  nmoHbeiHe ['ocTuHBIN ABOp. Ho rnas-
HBIM llIeIeBpoM apxuTtekTopa JloceBa craia
[Tpeob6paskeHCcKas 1epkKoBb. OHa OGbIA OCBSI-
ujeHa B aBrycte 1811 ropa. B koHiie 40-x romoB
XIX BeKka MOYETHBIN rpaxnaHuH MpkyTcka
craTckuit coBeTHUK Edmmuii Ky3HeloB Bbie-
JIWJI CpeJICTBa Ha CTPOUTEBCTBO BOKPYT Xpama
KaMEeHHOJ OTpajibl C YyTYHHBIMM PeIIeTKaMM.

[10M BEJbIA, OM KPYXKEBHOW

Bca ncTopusa I/[pKYTCKOVI APXUTEKTYPbI — 3TO
UCTOPpUA MECTHOIO KyIieueCTBa. MmeHHO
Ha CpencTBa 6oraThix npenanHumaTeneﬁ
ropon co3gaBaJICsd M CTPOUJICS. Hpem,ue BCero

regular plan for the long-term development
of Irkutsk. He also designed Gostiny Dvor
(a city Mall), which has survived to this day.
The Transfiguration Church was the main
masterpiece of architect Losev. It was conse-
crated in August 1811. At the end of the 40s
of the 19 century, Efimiy Kuznetsov, the State
Councilor and the honorary citizen of Irkutsk,
allocated funds for the construction of a stone
fence and cast-iron gratings around the Church.

WHITE HOUSE, LACE HOUSE

The history of Irkutsk architecture is the histo-
ry of the local merchants. It was at the expense
of wealthy entrepreneurs that the city was creat-
ed and built. First of all, I must talk about the fam-
ily of Sibiryakov merchants. At the end of the 17th
century its founder Afanasy Sibiryakov owned
a fishing business and sailing ships on Lake Bai-
kal. His son Mikhail was awarded the Nobility
title for services in the development of industry
and entrepreneurship in Siberia and for charity.
Mikhail Sibiryakov was also the Mayor of Irkutsk.
The next generation of the Sibiryakovs — Alex-
ander, Konstantin and Innokenty — expand-
ed the family business, built schools, hospitals,
almshouses, churches, etc.

One of the most striking architectural mas-
terpieces preserved to our days is the house
of the Sibiryakov Merchants or White House.
Siberian ethnographers believe it was designed
by the great Giacomo Quarenghi, the Italian
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HAaJ0 CKa3aTh O pofe KymioB CUOUPSIKOBBIX.
Ero ocHoBatenb — Adanacuit Cubupsaxkon
B KoHIle XVII Beka Bjiafies1 pbIGHBIM ITPOMBIC-
JIOM U mapycHbIMU cygamu Ha barikane. Ero
cbiHy Muxauiay 3a 3aCayru B Jiejie pasBUTHUS
MIPOMBILIZIEHHOCTU U IPeIIPUHMMATENbCTBA
B CuOUpPK ¥ 3a 671aTOTBOPUTEIbHYIO [eSITelb-
HOCTH OBUIO TOXAJIOBAHO ABOPSHCKOE 3Ba-
Hue. Muxann AdanacbeBuu CUOUPSIKOB OBLT
¥ TOpoACcKuM rnaBoii Mpkyrcka. Cinenyroiee
roxosieHne CubupsKoBbix — Ajsiekcauap, KoH-
CTaHTUH ¥ VIHHOKeHTUI He TOJbKO paclInps-
JIY ceMeFiHblii 6M3HeC, HO M CTPOWJIN IIIKOJIBI,
GOBHUIIBI, 6OTae/IbHMA, IIEPKBYU U T. 1.

OnyH U3 caMbIX SIPKUX apXUTEKTYPHbIX
111eJIeBPOB, COXPaHUBIIMNXCSI B COBPEMEHHOM
VpKyTCKe, — MOM KyIoB CUOMPSIKOBBIX, MU
Tak Ha3bIBaeMbIit Besbiit moM. COMpCKIe Kpa-
eBeJbl I10JIaraloT, YTO Haj IIPOeKTOM pabo-
Tan caMm Benyukuit JIxxakomo KsapeHru — mra-
JIbSTHCKUI1 apXUTEKTOpP, CO30aBIIMI1 TJIaBHbIE
mefeBpbl CaHKT-IleTep6ypra. [logTBEpAUTD
IOKyMEHTaJbHO aBTOPCTBO KBaperuu cerop-
HSI HeBO3MOKHO. 3aTo «besbiii joM» 7o cux
op yKpamaeT l'arapuHckuii 6ymbBap B VIpKyT-
cke. PockolitHOe 3maHue B CTUIe aMIIup GbLIO
noctpoeHo B 1800-1804 rogax mo 3akasy Muxa-
mna CubMpsIKoBa. 3aTeM «BeJTblil JOM» TOCTaICs
OHOMY M3 eT0 CbIHOBEIA, a B cepenyHe XIX Beka
OB BBIKYIJIEH TOPOJIOM U CTajl pPe3UIeHI-
eif UPKYTCKUX reHepan-rybepHaTopos. [Tocie

Ycapbba LactuHbix B UpKyTcKe
The Shastins’ Country Estate in Irkutsk
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OcobHsak Muxavna Bacunbesuya Cubmpsarosa
The mansion of Mikhail Sibiryakov

architect, who had created the main masterpiec-
es of St. Petersburg. Today it is impossible to con-
firm the authorship of Quarenghi. The White
House is still a gem of Irkutsk at Gagarinsky
Boulevard. The luxurious building in the Empire
Style was built in 1800-1804 by an order
of Mikhail Sibiryakov. One of his sons inherited
the White House. In the middle of the 19th centu-
ry it was bought by the City and became the res-
idence of the Irkutsk Governor Generals. After
the Revolution, it became a home to a University.

Another interesting architectural monument
that Irkutsk owes to its merchants is the house
fondly called Lace House. In 1907, merchant
Apolos Shastin, an honorary citizen of Irkutsk,
bought a small wooden mansion and made a real
work of art out of it. Two-story building is dec-
orated with finest wooden carvings reminding
of lace. Hence the name — Lace House.

T
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PEeBOIIOLMM 3[1eCh PACIIOIOXKNII-
Cs1 yHUBEpCUTeT.

Eme oamH MHTepecHbIN

MaMSITHUK apXUTEKTYPbI, KOTO-
pbIM VpKyTCK 06s13aH CBOEMY
KyIleyecTBY, — IOM, KOTODbIi
B ropoje JI0O0BHO Ha3bIBa-
I0T «KpyXeBHbIM». B 1907 rogy
MMOYeTHBbIN TpaXAaHuH MpKyTcka
kyren Anosioc [llacTMH Kynuia He6Ob-
II0¥i TepeBSHHbII OCOOHSIK U cllesiaa U3 Hero
HacCTosI1lee NMTpou3BeIeHe UCKYCCTBA: IBYX9-
TaKHYIO ycaab6y, CIOBHO KPYsKEBOM, MTOKPbI-
TYI0 TOHYAliIIe JepeBsHHOI pe3b6oit. OTcio-
Jla ¥ Ha3BaHMe — «KPY>KeBHOI JOM».

Ckopee, He 1OM, HO HACTOSIINI IBOpEL,
yKparatommii UpKyTck, — ycamb6a Tpyoenkmx,
B KOTOPOJi CEroJiHSI pacIioyiaraeTcst 061acTHOIA
MCTOPUKO-MEMOPHUAIbHBI My3eii 1eKaOpuCTOB.
Kaxk yTBepkIaioT MecTHbIe KpaeBezpl, IOCTPO-
€H OH ObUI 10 TTPOEKTY U3BECTHOTO CHOUPCKOTO
apxuTekTopa AnekcaHapa PasruibaeeBa B 1847—
1854 romax. Cuntaercst, YTO KHsI3b Tpyberkoii
XOTeJl MMeTb B MIpKyTCKe 10M, HAalTOMVHAaBIINI
MeTepOyprcKyie POCKOIIHbIE ABOPIIbL. CMOMPCKO-
MY apXUTEKTODY YAI0Ch peann3oBarh 3Ty UJelo,
HO aIalITMPOBATh ee K MeCTHbIM peassiM.

Boobie mcTopuyeckue 3maHUsI My3eeB
” TeaTpoB MpKyTcka — TeMa [,isl TOJTHOLIeHHO-
IO Hay4YHOro Mcciaenosanys. Viny rnosog, rnomto-
60BaTbCSI COXPAHVBIIIECS IO HAIIVX THEH Kpa-
coTovi 3manuii. Hanpumep, 3ganme VIpKyTCKOro

Ycaps6a Tpybeurux. BHusy: C.M.Tpybewukon
The Trubetskoy Mansion. Bottom: Sergei Trubetskoy

Another gem that adorns
Irkutsk is Trubetskoy
Mansion. Today it hous-
es the regional Histori-
cal and Memorial Museum
of the Decembrists. Accord-

ing to local historians, it was
built by Alexander Razgild-
eev, a famous Siberian architect,
in 1847-1854. It is believed that Duke
Trubetskoy wanted to have a house in Irkutsk
that resembled the luxurious palaces of St.
Petersburg. The Siberian architect managed
to implement this idea, but adapt it to local
realities.

Actually the historical buildings of muse-
ums and theaters in Irkutsk are a topic for
full-fledged scientific research. Or a reason
to admire the beauty of buildings that have sur-
vived to this day. For example Irkutsk Regional
Museum of Local Lore. The money for its con-
struction was collected by Lieutenant Gener-
al Franz Klitschka, the former Irkutsk Gover-
nor General. The local merchants, as always,
did not stint. In 1782 Irkutsk became one
of the first Russian cities to have a museum
of its own history. The building for the Museum
was also built for this purpose. In 1879, anoth-
er major fire almost completely destroyed
the Museum Building. Again the merchants did
not stint — they rebuilt it again, even better!
It is one of the reason that the Irkutsk Museum
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MpKRyTCKI 06/1aCTHOM KpaeBeAUECKUIA My3eit
Irkutsk Regional Museum of Local Lore

006J1aCTHOTO KpaeBequecKoro myses. JeHbru
Ha ero CTPOUTEIbCTBO COOMPA reHepa-mopy-
yyk @paniy Kimuka, 6bIBIINIT UPKYTCKUM TeHe-
pan-rybepHaTOpoM. MecTHOe KyIleyecTBO, Kak
BCerza, He MocKymwiock. Y B 1782 rony VipkyTck
CTaJI OTHMM 13 TIEPBBIX PYCCKUX TOPOJIOB, 0671a-
JAIoIIMX My3eeM COOCTBEHHO ucTopuu. 3aa-
HMe IJIS1 My3esl TakKoKe CTPOM/IU CIIela/IbHO.
B 1879 romy ouepenHOV KPYITHBIN ITOXKap MOY-
TU TIOJIHOCTBIO YHUYTOXMII My3eJiHoe 3/laHue,
Y CHOBA KyTleueCTBO He ITOCKYIIMIOCh — OTCTPO-
WU 3aHOBO, ellle jyyile! Henjapom MpKyTCKUi
my3eii B 1896 rony Ha Huskeropopckoit Bcepoc-
CMIACKOI BBICTaBKe MOIy4YNT JUIIOM | cTerneHn.

0N UPKYTCKA

T'opopny Be3sio He TOJBKO Ha Iefpoe Kyreye-
cTBO. Jltoau VIpkyTcKka — BOOOIIe YHMUKATIbHAS
nopoga. OnuH 13 ee SIPKUX NpeJCTaBUTesen —
ropoackolyi rasa Bragumup Cykaues. byny-
Yy Pa3sHOCTOPOHHE 06pPa30BaHHBIM YeJIOBe-
KoM, Brnagyimup [11aTOHOBMY He TOJIBKO MHOTO
3aHMMAJICSI 61ar0TBOPUTEIBHOCTBIO, HO 1 GbIT
CTPacTHBIM KoOJUTeKIMoHepoM. Cob6paHHas
UM B KOHIIe XIX Beka OrpoMHasi KOJJIEKLUS
MpOM3BeeHNT ICKYCCTBa Oblia IlepejaHa B 1ap
ropopy. IpKyTCcK ke co6pasi cpeficTBa U 3aKasasl
M3BeCTHOMY apxuTtektopy Jasunmy Moruneiio
MPOEKT ABYXITAXKHOTO KAMEHHOTO OCOOHSIKa
B KauecTBe 37aHus Oyayuiero mysesi. Cerof-
HSI 3TOT OCOGHSIK C MPUJIETalOUUM TapKOM
B LIEHTPe ropofa BXOOUT B COCTaB 06JIACTHOTO
Xy[IO’KeCTBEHHOTO My3esl. Ycaabba Bragumvmpa
CykaueBa — LieJIblJi KOMIUIEKC C 3MMHMM CaJlOM,
KOHIOILIHEV U T. [i. — TaloKe SIBJISIeTCS IaMSITHU -
KOM MCTOPUHU, KyJIbTYPbI M apXUTEKTYPbI TOPOLA.
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[lom Kynua BropoBa
House of the merchant Vtorov

[NoxapHas kananya |l noxapHo-noanLencKom vactu
Fire tower 3 of the Fire And Police Station

received a 1st degree diploma at the Nizhny
Novgorod All-Russian Exhibition in 1896.

THE PEOPLE OF IRKUTSK

The city was lucky not for the generous mer-
chants alone. The people of Irkutsk are gen-
erally a unique breed. One of its prominent
representatives was the City Head Vladimir
Sukachev. One of the most versatile educated
people of his time; Vladimir did a lot of char-
ity work and was also a passionate collector.
He had collected a lot of works of art at the end
of the 19th century This huge collection was
donated to the City. Irkutsk raised funds
and commissioned a famous architect David

Eie omHO 3HaKOBOe 151 IpKyTCKa UMs —
6apoH 'enpux PoseH. OnyH 13 CaMbIX M3BECT-
HBIX POCCUICKMX apXUTEKTOPOB BTOPOI MOJI0-
BuHbI XIX Beka moctpousn B «BocTouHOM
[Tapmxke» B Havasie 80-X roJ0B MO3aMpOILIO-
IO CTOJIETUSI ABYXOTAKHbIN OCOOHSIK IO 3aKa-
3y 30JI0TONpPOMBIlIIEHHMKA ViBaHa Ba3aHoBa.
DTOT 0b6paser; pycCKOro KIacCUIyU3Ma coxpa-
HWICS M 00 HalllMX JHei, CerogHs B HeM pa3-
MelaeTcsl 06JIaCTHO XYyO0KeCTBEHHBI
My3eit.

ITo mpaBy ropautcst IpKyTCK U apXUTeK-
TYpPHBIM IIefeBpoM paboTsl Bukropa Ilpe-
Tepa — npodeccopa ViMmmepaTopcKkoii akame-
MUM XyA0KECTB, OTHOTO 13 CAMbIX M3BECTHBIX
PYCCKUX apXUTEKTOPOB BTOPOIi MOJIOBMHBI
XIX Beka. Korma crapsiit Teatp MpKkyTcka cro-
peJl BO BpeMs O4YepeJHOT0 KPYITHOTO IosKapa,
TOTHAIIHNI reHepa-Ty6epHaTop AeKcaHap
TopeMbIKMH cobpan cpexncTsa 1 3akasai Llpe-
Tepy IIPOEKT HOBOTO, KAME@HHOTO 3/IaHMSI Tea-
Tpa. B 1897 romy cTpoUTENbCTBO OBUIO 3aKOH-
yeHo. TorgairHme ra3eTsl M1CaaM O HACTOSILEM
apPXUTEKTYPHOM IlleJieBpe, «IT0JJ0OHOT0 KOTO-
pomy He BCTpeTuulb OT Ypana no JanpHero
Bocroka». U cerogus B nieHTpe VpKyTCcKa CTO-
UT 30aHue, TIOCTPOEHHOE 10 MPOeKTy BuKTO-
pa IllpeTepa, B KOTOPOM pasMelaeTcsl aka-
OeMUUYeCKUl IpaMaTUuIeCK1ii TeaTp UMeHu
H.Oxnonkosa.

E.3.CuHeBa

Mogidey to design a two-story stone build-
ing for the future museum. Today this man-
sion with an adjoining park in the city center
is a part of the Regional Art Museum. Vladimir
Sukachev’s estate of also included a winter gar-
den, stables, etc. It is also a monument of histo-
ry, culture and architecture of the City.

Another significant name was Baron
Heinrich Rosen. One of the most famous Rus-
sian architects of his time built a two-storey
mansion in the early 80s of the 19th century.
The building was commissioned by a gold min-
er Ivan Bazanov. This example of Russian Clas-
sicism has survived to this day; today it houses
the Regional Art Museum.

Irkutsk is also proud of a architectur-
al masterpiece by Viktor Shreter, a professor
at the Imperial Academy of Arts. He was one
of the most famous Russian architects of the sec-
ond half of the 19th century. When an old theater
of Irkutsk had burned down during another major
fire, then Governor General Alexander Gorem-
ykin raised funds and commissioned Schreter
to design a new, stone building for the Theater.
In 1897 the construction was completed. News-
papers of that time wrote about a real archi-
tectural masterpiece, “... the likes of which you
will not find from the Urals to the Far East.”
It is located in the center of Irkutsk and houses
the Okhlopkov Academic Drama Theater.

Eugenia Sineva
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3pnaHue obnactHow bubnuoteku. oM kynua U.M.DaiiHbepra
Regional library building. House of merchant Isai Feinberg
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HYMA T10-UTAJIbAHCKW

UCTOPUA HECKOJIbKUX U3BECTHbBIX

KAPAHTMHHbBIX OCTPOBOB

PLAGUE IN ITALIAN STYLE

THE HISTORY OF SEVERAL FAMOUS QUARANTINE ISLANDS
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C npeBHOCTU caMbIM 3QPEKTUBHBIM
MeToaoM 6opbbbl C 3NMAEMUAMM
cyMTanach M3onaLmuA 3aboneBLLKX.
Co BpeMeHeM WX CTanu 0TNpaBNATh
Ha ocobble 0CTpOBa, 0TKYAa
}KMBbIM NPaKTUYECKU HUKTO

He BO3BpaLlancs.
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Bua c BBICOTHI NTHYBErO MosIeTa Ha ocTpoB MoBesbA
Bird's eye view of Poveglia Island

Since ancient times, isolating

the sick has been considered

the most effective method for fighting
the spread of epidemics. It became
common practice to ship people

to special islands when they became
ill, but few ever came back alive.

Ha mpoTsskeHum Bceli MUPOBOI MUCTOPUM
YyeJIoOBeYeCTBO HEOJHOKPATHO CTAIKMBAIOCh
CO BCITBIIIKAMM CTPAIIHbIX 60JIe3HEl, YHOCUB-
LIMX ITOPOJ NeCATKY MWIIVMOHOB >KM3HEI.
J10BOJIbHO PaHO CTajO0 MOHSITHO, YTO Y
Haubosee a3 hexTUBHBIM criocobom _FA7
60pBOBI ¢ srMaeMusIMH siBysiercs: (O
U301 3a00/I€BIINX, O KOTO-
POJi BIIepBbIe YIIOMMHAETCS B BeT- >
X03aBeTHOi KHUTe JIeBUT.
TIpUBBIYHBIM CETOJHS CJIO-
BOM «KapaHTMH» KyJIbTypa 00s13aHa
MaHAeM1M 9yMbl, CBUPENCTBOBAB-
uieii B EBporie B XIV Beke. B To Bpe-
Ms B BeHelyuu, r/TaBHOM TOPTOBOM ITOPTY
Craporo CBeTa, BBeJIM IIPaBUJIO: TIPUOBIBAIO-
IIye KopabJiy JOJIKHBI ObIIM CTOSITh Ha SIKO-
pe 3a TpenenaMmyu raBaHu B TeueHue 40 gHeid,
10 ICTEUEHNUM KOTOPbIX IKUIIAXK 06cIem0BaI-
csl cIlelMaibHOM KoMuccueit. Ecin 601e3Hb
He OOHapyXMBajaach, CyOHY pa3pemanoch
MIPUIIBAPTOBATHCA K Gepery. DTy 40 mHeIi,
MO-UTATBSIHCKY «quaranta giorni», M BOILIN
B MICTOPUIO MEIUIIMHBI KaK «KKapaHTUH».
Cynp6a MOPSIKOB, Y KOTOPBIX OOHAPYKMBA-
JIVICh TIPU3HAKY YyMBI, ObIjIa TIeUabHO: Bpauwn,
60sICh 3apasUThCsT, OTKA3bIBAIVChH UX JIEUUTD
M OTIIPaBJISUIM HECYACTHBIX Ha pacriojiaras-
IINICS B 4YeTbIpex Kujaomerpax OT BeHe-
MU OCTPOB Jla3apeTTo, rae GbUIM OCTpoe-
HbI 60sIbHMITA U 6Gapaky. 3a 3a60/IeBIINMU KaK
MOTJIM YXaKMBAIY MOHAXU. 3[1eCh JKe XOPOHU-
JIM yMepIINX, KOTOPBIX, COTJIACHO MOC/IeTHUM

Throughout world history, humanity
has repeatedly faced outbreaks of terrible dis-
eases that sometimes took the lives of tens
of millions of people. From very early on,

7 was first mentioned in the Book
B9 by Leviticus.
The culture owes the word
“quarantine” to the plague pandem-
ic that raged in Europe in the 19th
century. At that time in Venice,
the main commercial port of the Old
World, all incoming ships had to anchor
outside the harbor for 40 days, after which
the crew was examined by a special commis-
sion. If no disease was detected, the ship could
moor to the shore. These forty days, called
“quaranta giorni” in Italian, have gone down
in medical history as “quarantine”.

The sailors with the symptoms of plague
suffered an unfortunate fate: the doctors were
afraid to contract the disease, refused to treat
them, and sent the wretched to the island
of Lazareto, located 4 km from Venice, which
had a hospital and barracks built for them.
the monks did their best to take care of the dis-
eased. the dead were buried there as well,
and according to the latest excavations, there
were over a thousand and a half of them.
Several centuries later, the station was first
turned into a military garrison, and then into

Octpos losenbs
Poveglia Island
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LWinsna : Hat
Ono3HaBa- : Doctor's

aTpubyT | attribute

It was filled
HanonHAnM | with herbs LB
TpaBamu anq to protect
3almTbI OT | against
UHGEeKLMK ¢ infection

Mepuatku : Leather
U3 komn : gloves

=

2 nA 3awmTel © For hand BZ‘CDKMG. :
O : : :
E pyK : protection peibavikue, :
2 : 3aKpbIBany

HOr'n

pacKoIKaM, 0Ka3ajaoch 4yTh GoJjiee MOTYTO-
pa Teicsid. [IpocyuiecTBOBaB HECKOJBKO CTO-
JIeTU, U3OJASIMUOHHO-O0TbHUYHBI KOM-
TJIEKC ObUT MMpeBpalleH B BOEHHbBIV TapHU30H,
3aTeM 37eCh PACIIoiarajacs IpUIOT OJsT cobak.
C 1960-x rogoB OCTPOB HEOGUTAEM.
BeHenmaH1ieB 1 rocreil ropozia, y KOTOPbIX
MOJ03peBaIM UyMy, CBO3MIM Ha OcTpoB [Tose-
JIbSI TUIOIIAIbIO BCETO B OJIMH KBaAPATHbIV KUJIO-
MeTp. 3[1eCh ITOMMUMO GOJIbHUIIL pacIioyiaraaach
KOJIOKOJIbHSI, 3[TaHMSI M CKJIAJIbl C TIPOAYKTaMU
¥ MmeaukameHTaMu. CaMoe CTpalllHOe 3aK/IIva-
JIOCh B TOM, UTO Hepenko Ha [ToBenbio 13-3a omn-
6GOYHOTO IYIarHo3a Bpayveii OTIIPaBJISUIUACD II€JTbIE
CeMb, YIEHbI KOTOPBIX IasKe He ObUIM 3apaskeHbl.
CMepTHOCTbD 311eCh pub/skanach kK 100%. Bme-
CTe C yMepLIVMMM CXKUTAIN U KUBBIX, €C/IV HaX0-

——

&

TenbHbil | distinguishing

Canoru : Boots

i Tall fishing  |EXSg>
 boots that s
: cover legs Kpsbica : Rat

: and groin
M nax :

-
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Mnaw, : Cloak
MNOTHBIN oT | Made of thick
wew [o nAT, | material covering |1
nponuTaHHbIiA : the body from neck /A
wpw win : to toe and soaked

BOCKOM : in fat or wax

Tpoctb : Cane
[Iina : For remote
obcnenoBaHmA : examination
naumeHTos Ha : of patients
paccrosiHum 1 | and self-

camo3alumThl : protection /48

[naBHbIA The primary
pacnpocTpahu- : transmitter
Tenb nHpekumm ; of the infection

a dog shelter. Since 1960s, the island has been
uninhabited.

Venetians and guests of the city, who
were suspected of having plague, were taken
to the island of Poveglia, which had an area
of only one square kilometer. Apart from hos-
pitals, it had a bell tower, buildings, and ware-
houses with food and medicine. the most terri-
ble thing was that the whole families, including
members that were not even sick, were often
sent there due to the wrong diagnosis. the mor-
tality rate there was almost 100%. the living
were burned alive together with the dead,
if they showed signs of the disease. Some
reports indicate that the plague killed about
160 thousand people on the island back then.

When the pandemic was abated, Poveglia,

- IWIMYHuX HpM3H&KKIWI‘, as the Venetians called it, the Hell’s Gate
- = M . L

&~

ITo HEeKOTOPbIM TAaHHBIM, B TO BpeMs
Ha OCTPOBE OT YyMbI ITOTMOJI0 TIOPSIIKA
160 ThICSTY YeIOBeK.

Korma ymanoce cripaBUTHCS
¢ na"vgemueii, [loBenblo, Win, Kak
ee Ha3bIBa/IM BeHelMaHIbl, «Bpa-
Ta aga», XOTeau 3aceauTtb. OmHa-
KO ZlypHas cjiaBa 3TOTO MecCTa, Ie
KaskOblii CAHTUMETP 3€MJIM ObLI
MIPONUTaH 4YesoBeYeCKMMMU CTpa-
IaHUSIMM, OUeHb OGBICTPO pacIpo-
cTpanunack o Uranun. Bee mombITku
BiacTeii caenarhb [IoBenblo 06uTaeMoin
B UTOTE He YBEHYaICh YCIIEXOM.

Co BpeMeHeM KapaHTMHHbIE OCTPOBa CTa-
JI CO3[aBaThCs U B IPYTUX permoHax riaHe-
Thl. Tak, B 1783 romy XepCOH oxBaTujia snuje-
Mus YyMbl. MTHOBEHHO paspasuiach MaHuKa,
3aKMUTOYHbBIE JIIOY CIIeIININ TIOKUHYTb TOPOJ,
ToproBoe coobIIeHe C HUM ObIO MPAKTU-
yecky MpekpalieHo. Bpaun okasanuch 6ec-
CUJIBHBI — JIIOJIM B MYKax yMUpPaau COTHSIMU.
Bckope mocie Toro, Kak 1leHOV HeBepOosiT-
HBIX YCUJIUIA STIMAEMUI0 YAAI0Ch OCTAHOBUTb,
Meskmy pekamu [THernp u KoreBast 61 CO3/1aH
KapaHTMHHBI OCTPOB, TIe paboTaIu TaMOX-
HSI ¥ KapaHTMHHBIN JOM, B KOTOPOM HaXxO[u-
JIMCh B M3OJISIIIUY BCe MPUObIBAIOIIME B TOPO,.
OmHMM 13 HUX OKa3aJjicsl BEHeCYy3IbCKIii peBo-
nouyoHep @paHcucko ae MupaHga, KOTOPbIit
B 1786 rony niposen Mecsi] Ha KapaHTMHHOM
OCTPOBE U TOBOJILHO IMOJPOOHO OIMMcal CBOU
BIeUaT/IeHs B KHUTe O ITyTemniecTBMM 1o Poc-
CUICKO UMIIEPUM.

B oTimume OT CBOMUX eBpOIENCKUX
«cobpaTbeB» KapaHTUMHHbI OCTPOB CETrOIHS
3aceJjieH, Ha ero TePPUTOPUM, OTUYACTU 3a60-
JIOUEHHOJ, pacmoJiaraloTcs Kujable paioOHbI
Y IPOMBIIIJIEHHbIE TIPEeATIPUSITHS.

WU.A.WeiixeToBa

OpaHcumcko ae MupaHpaa cxogut
Ha beper B XepcoHe B 1786 rogy
Francisco de Miranda comes
ashore in Kherson, 1786

Island was sup-
posed to be inhab-
ited. However,
the bad reputation
of this place, where
every inch of the earth
was imbued with suffer-
ing, spread throughout Italy
very quickly. All the attempts of the
authorities to make the Poveglia inhabited
were of no avail.

Over time, quarantine islands began
to appear in other parts of the world. Thus,
in 1783 a plague epidemic gripped Kherson.
Instant panic broke out, and affluent people
were in a hurry to leave the city. Almost all
trade relations with it were halted. the doc-
tors were powerless: hundreds of people
were dying in agony. Shortly after the epi-
demic was averted at the cost of indescrib-
able efforts, a Quarantine Island was estab-
lished between the Dnieper and Koshevaya
rivers. It had its customs and quarantine
house for all those arriving in the city. One
of them was Francisco de Miranda, the Ven-
ezuelan revolutionary who spent a month
there in 1786. He described his experience
in a book about his journey through the Rus-
sian Empire.

Unlike its European “brothers”, the Quar-
antine Island, which is partly swampy, is now
inhabited, and it is home to residential areas
and industrial enterprises.

Irina Sheykhetova

Bua Ha ocTpos JlasapeTTo ¢ ocTpoBa Jnao
View of the Lazaretto island from the Lido island



...A B BOJNAWUHE NCAJT,
RAK JABHO YHE HE NMMCAJT

...NOT FOR A LONG TIME HAVE
| WRITTEN AS PRODUCTIVELY

AS | HAVE IN BOLDINO
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bonaunHckan oceHb [lywKnHa —
CMHOHWM MOpa3sunTesibHON
TBOPYECKOM aKTUBHOCTM BO BPeMA
KapaHTUHa.

CeropHsIIIHSIS MaHAEMMSI, — YBbI, He ITepBast
B McTOpuM yejgoBeuecTBa. B 1830-1831 rogax
B Poccuu 1 B Ipyrux cTpaHax Mupa CBUpeIi-
CTBOBaJja xojepa, KpyImHble ropoja 3aKpbIBa-
JINCh HA KapaHTUH. IMeHHO TaKOMy KapaH-
TUHY 4YejI0BeUYecTBO 06s13aHO «IloBecTsIMU
Benkunar, «ManeHbKUMMU TparegusiMmu» U gpy-
rumu 1enespamu Asekcangpa Cepreesuua
[TymknHa.

1830 ron okasajicst 3HaKOBBIM B Cyabbe
osTa. 6 Masi 6bI7I0 OOBSIBIEHO O IIOMOJIBKE
[Tymrkmnua ¢ Haranweit ToHuapoBoii. BiobieH-
HBIii TTIO9T XOTEJI ChITPATh CBAaAb0OY KaK MOKHO
CcKopee, HO 06CTOSTeIbCTBA IOCTOSTHHO Mellla-
Ju GbICTpeliieMy 3aK/II0UeHNIo Gpaka.

Haranba VBaHoBHa I'oHuapoBa, maTb
HEBeCThI, CUMTAaIa JJisI cebsl YHU3UTEIbHBIM
BbIIaBaTh IOUb 3aMYK 6€3 IIPUIAHOTO, a IeHeT
B ceMbe He 0b110. B aBrycre 1830 roma ymep
nsas mosta — Bacunumit JIeBoBuu IlymikuH.

Alexander Pushkin’'s autumn

in Boldino may provide a lesson
on how to stay creative and active
during a quarantine.

Our modern-day pandemic is sadly not the first
in human history. Between 1830-1831, cholera
raged across Russia and the world, causing many
large cities to be placed under quarantine. How-
ever, humanity has this quarantine to thank for
“The Belkin’s Tales”, “The Little Tragedies” and a
number of other masterpieces by Pushkin.

1830 was an important year for the poet.
On May 6th, Pushkin announced his engage-
ment to Natalia Goncharova. The poet, deep-
ly in love, wanted to marry as soon as possible,
but circumstances constantly interfered with
the preparations.

First, the bride’s mother considered
it humiliating for her daughter to be mar-
ried without a dowry. Then, Vasily Pushkin,
the poet’s uncle, died in August of 1830. The
mourning that followed the funeral provided
another reason to postpone the wedding. Mean-
while, the cholera pandemic, which had started
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Pabouwni cton
Pushkin's Desk

[MocnegoBaBmIMii 3a 9TUM Tpayp CTajl ele
OJIHO¥ TIPUUYMHONM OTJIOKUTDb CBambOy. A MeX-
Iy Tem 1o Poccum mobpasnach rmaHaeMust Xoje-
prl, HauaBmasics eime B 1816 rogy B beHra-
svn. B Poccuy TiepBbIf crydaii Xosiepbl ObLT
3adukcupoBaH B AcTpaxaHu B 1823 rony.
Ilo 1829 roma B cTpaHe 3aboJyiesium OKOJIO
3,5 ThICSIUM YeJIOBEK, 865 13 HMX CKOHYAICh.

Jlerom 1830 roga xoJjiepa Ha TEPPUTOPUN
Poccuiickoil muMIiepum BCIBIXHYJIA C HOBOM
cunoii. [TepBbIM ouarom 3apakeHnust cran Tud-
nuc (coBp. Téunmmcu), 3a HUM — AcCTpaxaHb,
B CEHTSIOPEe «Cc0Oaubsi CMEPTh», KaK Ha3bIBaJIN
TOTa X0jepy, mobpanach 10 MockBbl. MiMiiepa-
Top Hukosmait I imyHOo Mpu6bLT B TOPOIT, UTOOI
BO3IVIaBUTh OOPBOY C MAaHAEMMEI’, M OCTABAJICS
371echb 70 7 okT6pst 1830 rozma. JIMuHOMY MysKe-
CTBY rocyzaapsi IIylikMH TTOCBSITUIT B TO BpeMs
cTuxoTBopeHue «l['epoii».

CTpeMsiCh He NOMYCTUTh OAJbHENIIero
pacmpocTpaHeHMs X0JIepbl, BIACTU 3aKPbUIU
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in Bengal in 1816, had reached Russia. The first
case was registered in Astrakhan in 1823 and by
1829, some 3.5 thousand people in the country
had fallen ill and 865 people had died.

In the summer of 1830, cholera reared its
head again in the Russian Empire. The first
infection was registered in Tiflis, present-day
Thilisi, then in Astrakhan. By September, this
“dog’s death”, as cholera was described, had
reached Moscow. Emperor Nicholas I arrived in
the city to lead the fight against the pandemic,
remaining there until October 7th, 1830. Alex-
ander Pushkin wrote the poem “Hero” in honor
of the sovereign’s immense courage.

In an effort to prevent the further spread
of cholera, authorities placed Moscow under
quarantine. Banks closed their doors and trade
ceased. A special cholera committee was estab-
lished and on September 23rd , “The Cholera
Gazette” was published to inform the popu-
lation about the progress made in the struggle

—_— N
Ha cerpetepe noprpet B. J1.MyLwKkuHa, reHeanoruyeckoe ApeBo MyLIKMHBIX, Fep6oBHMK MYLLKMHBIX
The secretary desk with a portrait of Vasily Pushkin, the Pushkin family tree, and the Pushkin coat of arms

MockBY Ha KapaHTuH. [IpekpaTuiu paboTy
6aHKM, OCTAaHOBWJIACh TOPTOBJISL. BbIT co3maH
crelnMaJbHbINi XonepHblit KomuTteT. C 23 ceH-
TSIOPSI CTa/la BBIXOAUTDL «XOJepHas raserar,
paccKasbIBaroIast HaceJeHUIo 0 Xoe 60pbObI
CO CTpalIHOi 60e3HbI0. Bbe3 B ropos 6bIT
MOJTHOCTBIO 3aKPBIT. [IBOPSIHCTBO, pa3bexaB-
IIeecst Ha JIeTO 110 CBOMM ycaibbaM, 0Ka3aioch
JINIIIEHO BO3MOKHOCTY BEPHYTbCSI B MOCKBY.

A uro xe ITymkuH? Kaxercsi, OH IIOJTHO-
CTBIO TOTJIONIEeH BCEM, UYTO CBSI3AHO C TPSILY-
mieit skeHnTh00i1. Ero orer Cepreit JIbBoBUY
[TymkmnH otpman cblHY MMeHue KucreHeBO
Hepaneko ot bonauHa. Y ropsiiero Hereprie-
HMEeM XXeHMXa eCTh IUIaH: BCTYIIUTDb BO Biaje-
HMe MMeHMeM, 3aJI0KUTh ero, a BbIpyueHHbIe
CpeCcTBa repenaTh OyAyIieii Telle B KauecTBe
npugaHoro njs Hatanbu. Tak B Iiazax cBe-
Ta HEBeCTa He OYeT BhIIVISIETh OecrpuaaH-
Huueii. U 31 aBrycra 1830 roga mosT Bblexas
3 Mocksbsl B bosinynao. Bee gena oH mianmpo-
Bajl 3aBepIIMTb 3a ABe HeAesn, a 3a4epsKajics
Ha Tpu mecsua. Y bonauHcKas oceHb oKasa-
Jlach OTHMM M3 CaMbIX TBOPUYECKU IJIOAOTBOP-
HBIX [IePUOJIOB B kKM3HM [TylmiKMHa.

«HpIHUE B HECHOCHbBIE YacChl KapaHTUH-
HOTO 3aK/II0OUeHMsI, He MMes C COO0I0 HY KHMUT,
HM TOBapuia, B3AymaJl s IJisl MpernpoBoOKe-
HUSI BpeMeHU», — TaK HauMHaeT MOo3T CBOU
KpUTHYeCKMe 3aMeTKM TOro nepuoga. [evi-
CTBUTEbHO, OTIIPABJISISCH B BO/IIMHO, OH B3S1T
€ co0OIt NIIb TPU KHUTK: BTOPOIt ToM «McTO-
pun pycckoro Hapona» I[lonesoro, «Mnuagy»

WHTepbep rocnofckoro foMa
The interior of the manor house

against the disease. The city was complete-
ly closed to outsiders. Even nobility who had
retreated to their estates for the summer were
prohibited from returning to Moscow.

And what about Pushkin? He seemed to
be completely absorbed in every detail of the
upcoming marriage. His father Sergey Pushkin
had granted him the estate of Kistenevo, not far
from Boldino. The groom, burning with impa-
tience, now had a plan: to take possession of the
estate, mortgage it, and give the proceeds to his
future mother-in-law as a dowry for his bride
Natalia. This way the reputation of the bride
would not be sullied in the eyes of the world. On
August 31, 1830, Pushkin left Moscow for Bold-
ino. Although he planned to finish his business
in two weeks, he would end up stuck there for
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Y COUMHEeHMST aHI/InIicKoro mosTta bappu Kop-
HyOJJIa. 3aTO KaK/M KOJIM4eCTBOM COYMHEHMI
camoro IIymkuHa o6oraTuaack 3a 3Tu 6OIIUH-
CKMe MecsILbl pyccKas aureparypal
«Ckraxy Tebe (3a TaitHy) uTO I B Bonmu-
He Iycall, Kak JaBHO yXe He Iycaji. BoT uro
s1 IpMBe3 coja: 2 nocienHye riaasbl OHeru-
Ha, 8-yI0 1 9-y10, COBCEM TOTOBbIE B I1€YATh.
[ToBecThr mucaHHyto oktaBaMu (cTuxoB 400),
KOTOpPYIO BbIAanum Anonyme. Heckoybko
IpaMaTu4yeckuX CLieH, UM MaJleHbKUX Tpa-
regnii, umeHnHo: Ckymnon Peinaps, Monapt
u Canmepn, [Mup Bo Bpems Uymsl, u [I.<oH>
JKyan. CBepx TOro Hanmucaja okoso 30 mesn-
KUX CTUXOTBOpeHuit. Xopowo? Emie He Bce:
(Becbma cexkperHoe) Hamnucan g npo-
3010 5 MOBeCTelf, OT KOTOPHIX
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Mucbmo H.H.MoHyapoBoit

Natalia Goncharova
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three months. However, his autumn in Boldino
turned out to be one of the most creatively pro-
ductive periods of Pushkin’s life.

“Today, in the unbearable hours of quar-
antine, with no books or comrades with me, I
decided to pass the time,” the poet begins his
pivotal notes from that period. Indeed, when
Pushkin went to Boldino, he brought only three
books: the second volume of History of the
Russian People by Nikolay Polevoy, The Iliad,
and the works of the English poet Barry Corn-
wall. But how these months in Boldino have
enriched Russian literature with masterpieces!

“I will tell you a secret: not for a long time
have I written as productively as I have in Bold-
ino. Here is what I brought: the last two chap-
ters of Onegin, the 8th and 9th chapters, com-
pletely ready for print; a story written in octaves,
which we will publish anonymously; and several
dramatic plays, or small tragedies, such as “The
Miserly Knight”, “Mozart and Salieri”, “A Feast in
Time of Plague”, and “Don Juan”. What is more,
I have written around 30 small poems. Is that
good? That’s not all: I have written five novellas
in prose — Baratynsky laughed hysterically after
reading them. We will publish the novellas anon-
ymously”, the poet wrote in December 1830 to
his friend Pyotr Pletnyov, a literary critic, profes-
sor of the Department of Russian Literature at St.
Petersburg University and the literature teacher
of the heir to the throne, Alexander II.

It was during the Boldino period that Push-

kin became a true master of prose. In Sep-
tember, he finished his work on “The
Undertaker”, “The Station Keeper”,
“The Young Lady-Peasant”, and “The
Shot”. In October, he completed
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MnaH EBreHunna OHernHa

A plan of the novel in verse "Eugene Onegin"

bapaThIHCKMIT pKeT U 6beTcs — U KOTO-
pble HareyaTaem Takke Anonyme», — nmcasl
03T y>ke B mekabpe 1830 roma cBoemy Apy-
I'y, U3BECTHOMY JIUTEPATyPHOMY KPUTHUKY,
npodeccopy Kabeapsl pyCcCKOit CJIOBECHOCTU
CaHKT-IleTepOyprckoro yHMBEPCUTETA, TIpe-
MoJaBaTeIo JUTepaTypbl HacaegHUKA TIpe-
crosia Anekcangpa II Ilerpy IlnetHeBy. Jevi-
CTBUTENbHO, UMEHHO B BOJAVMHCKNI TTIepUOT,
[TylIKMH CTAaHOBUTCS UCTUHHBIM MacTepPOM
Mpo3bl. 9 CeHTIOpsT OH 3aBepiiaeT paboTy
Hap «['poOOBIIVKOM», 14 CEHTSIOPST DOMMCHI-
BaeT «CTaHUMOHHOTO CMOTpuTens», 20 ceH-
TSIOPST — «BapbIIIHIO-KPECThSIHKY», 14 OKTS-
6pst — «BoicTpesn», 20 oKTSIOPsT — «MeTesb».
Tak cknagbpiBaloTcs «IIoBecTu MOKOMHOTO
UBana IletpoBnua benkmHa». B TOM ke OKTSI-
6pe 1830 roma «Cxymoit pbiliapb», «MouapT
u Canbepu», «KameHHbIli TOCTb» U «IIuUp
BO BpeMs UyMbI» CKJIa/IbIBAIOTCS B «MaJieHbKMe
Tparegum», O KOTOPBIX IPYroii BEJIMKUIL pyC-
CKMIA TTO3T AHHAa AXMaTOBa HalmMuIeT Mo3gHee,
YTO «ObITb MOXKET, HY B OJHOM U3 CO3TaHUIt
MMPOBOJ TTO33UM I'PO3HbIE BOIIPOCHI MOpaJIN
He MOCTaBJIeHbI TaK Pe3KO, KaK B «MajeHbKUX
Tparenusx» [IylnkuHay.

Ho He TOAbKO MyMIKMHCKOV MpPO30¥
MbI 00513aHbI KapaHTUHY. 3aKJIIOUNTETbHAS
rnaBa «EBrenus OHeruHa», IyTOYHAs [MO5Ma
«Jomuk B Konomue», ctuxoTBopeHust «becobi»
" «Jnerusi» — BCe 3TO Hacaenue BonayHcKo
OCeHM.

[IymkuHy ypanocs BepHYyTbCSI B MOCKBY
uiib 5 gekabpst 1830 roma. 2 mapra 1831 roma
cocTosiacb €ero MOOJTOXOaHHas CBajb-
6a c Haranbeit ToHuapoBoii. Xome-
pa xe B Poccum cBuperncrTBoBasia
noutu g0 KoHua 1831 roma. Tomnb-
KO B MockBe eii 3a6osenu 6osee
8,5 ThICSIUM UeJOBEK. BIJIOTH
1o 1923 roma xonepa nepuognye-
CKIM BO3HMKAaJIa B pa3HbIX yroyi-
kax EBpomnsl u Asun.

E.J.CuHeBa

Pykonucb «[poboBLLmMKax»
"The Undertaker" manuscript

“The Snowstorm”, which led to “The Tales of the

Late Ivan Petrovich Belkin”. That same Octo-
ber of 1830, “The Miserly Knight”, “Mozart and
Salieri”, “The Stone Guest”, and “A Feast in
Time of Plague” were added to his series “The
Little Tragedies”. The great Russian poet Anna
Akhmatova wrote that “perhaps, in none of the
works of world poetry are the menacing ques-
tions of morality posed as sharply as in Push-
kin’s ‘Little Tragedies’.”

However, quarantine is not just respon-
sible for the strides made in Pushkin’s prose.
The final chapter of “Eugene Onegin”, the com-
ic poem “House in Kolomna”, and the poems
“Demons” and “Elegy” were all fruits of the
autumn in Boldino.

Pushkin finally managed to return to Mos-
cow on December 5, 1830. Then, at last, on
March 2, 1831, he had his long-awaited wed-
ding with Natalia Goncharova. Cholera tore
through Russia until almost the end of 1831.
In Moscow alone, more than 8.5 thousand peo-
ple fell ill with the disease. Cholera continued
to resurface periodically in different parts of
Europe and Asia until 1923.

Evgeniya Sineva

Bcrynnenue K «MeaHoMy BcaHUKY» v
Introduction to "The Bronze Horseman" - 3‘




MY3EN-3ANOBEHMK A.C.NYLWKNHA (B0JIAMHO)
Ceno bonaunHo B TeueHMe Tpex CTONETUM ObIN0 POAOBLIM UMEHWEM
MywKMHbIX. My3ei, NOCBALLEHHDbIA 60/IAMHCKOMY NepUoay HU3HU

1 TBOPYECTBA M03Ta, HAXOAMTCA B ObIBLLEM 6APCKOM foMe [yLLKUHBIX,
Ha TeppuTopuUM ycafebHoro napka.

THE ALEXANDER PUSHKIN BOLDINO MUSEUM-RESERVE
=, The village of Boldino had been the family estate of the Pushkins for three
centuries. The museum, dedicated to the Boldino period of the poet's
'llfe and work, is located in the former master's house of the Pushkins,
to y of the estate park.

Bon.quHCKau oCeHb :
3a BpemA, npoBefieHHoe B BonuMHe oceHbio 1830 ropa,
MywwKmH Hanmcan 6onee 30 AMPUYECKUX CTUXOTBOPEHMH,
«ManeHbKkue Tpareaumy, «llosectv benkuHay,
nocnegHue rnaebl «EBreHnsa OHernHax, «MegHoro
BCaAHMKa», «[IMKOBYIO AaMy», CKa3KM 1 MHOTOE [pyroe.

1585 —— > 1741-1790

6 UIOHA

[leHb poxkaeHua
AnekcaHppa lywkuHa

JUNE 6TH

is the birthday
of Alexander Pushkin

> Ocenb 1830 roga = OceHb 1834 roga > 1911

lepBoe ynoMuHaHue BonguHckmm

The Boldino autumn o0 bonawHe. 1MeHneM BnageeT

During his time in Boldino in the fall of 1830, Pushkin Bnapeney — Nes Mywknn —

wrote more than 30 lyric poems, The Little Tragedies, EBcraduit MyLKmH. [iefl noara.

The Tales of Belkin, the last chapters of Eugene Onegin, The first mention The Boldinsky estate

The Bronze Horseman, The Queen of Spades, fairy tales, of Boldino. The Owner  is owned by Lev

and much more. Evstafiy Pushkin. Pushkin, the poet's
grandfather.
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Autumn 1830 Autumn 1834

B bonamHe n nuwer
TBOpYeCKasn nopa «CKasKy 0 30110TOM

B *M3HU [TyLLKMHa.
The most productive

B coctaB myses BxoaAr:

« ycaabba cTapLuero cbiHa
MywkuHa Bo JTbBOBKE;

* poLua Jly4nHHKK;

* KaMeHHaA LiepKoBb
Ycnenua XVl Beka.

The museum includes:

« the estate of Pushkin's eldest son
in Lvovka;

« Luchinnik grove;

« the stone church of the Assumption
of the 18th century.

> 1949

BonaunHckan ycaabba
npvobpeTeHa
rocynapcTBoM.

The Boldino estate

Pushkin lives in Boldino was acquired
and writes The Tale
of the Golden Cockerel.

by the state.

Ycapbba cTaHoBUTCA
My3eem-3anoseHMKOM
MNywkmHa.

The estate becomes
the Pushkin
Museum-Reserve.

B bonauHe ecTb HECKONBbKO NaMATHUKOB. OAMH U3 HUX
MoCBALLEH HAHe No3Ta — ApuHe PoavoHoBHe.

There are several monuments in Boldino. One of them
is dedicated to the poet's nanny Arina Rodionovna.

> 1980-1990

BoccraHosnexune
ycapebHoro
KoMneKca.

Restoration
of the estate
complex.
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ME[1Y COBETCKOW KITACCUKOW
N OPAHLY3CKM MOLEPHOM

CTAHUWA «KMEBCKAA» MOCKOBCROIO METPOI'IOJ'IMTEHA .
OB bEKT KYJIbTYPHOIO HACTIEAVAROCCIAN ' o
PEI'IOHAJIBHOT O 3HAYEHWA

BETWEEN SOVIET CLASSICS
AND FRENCH ART NOUVEAU

THE KIEVSKAYA STATION OF THE MOSCOW METRO
IS A RUSSIAN CULTURAL HERITAGE SITE
OF REGIONAL IMPORTANCE

116

OpHa 13 cTapemnLmx U KpacuBeNLLMX
CTaHLM MOCKOBCKOIO MeTpo, «KneBcKany,
MOXKET CYMTATLCA 3epKanoM UCTOpUK

1 KynbTypbl cTpaHbl ¢ 30-x rogos XX Beka
00 Halwwx gHen. Jlyywime apxuTeKTopbl

W XYLOMHVKM, PasfinyHble CTUK

B UCKYCCTBE U CTPOMTENbCTBE, U3MEHEHUA
B MONIMTUYECKOW *K3HK Poccum — Bee
coeuHuna B cebe «KneBcKan», TouHee
TPY OAHOMMEHHbIE cTaHUMK: DuUneBcKow,
Ap6atcko-loxkpoBcKoi 1 Konblieson
JIMHUN.

CHauasa — ucropus coBeTckas. B Heli mpak-
TUYECKM BCe HAUMHAIOCh C MONUTUKHU. «KueB-
cKasi» He CcTajia MCKIoueHneM. IlepBast cTaHLus
MOCKOBCKOI'O MeTpO-

Kievskaya, one of the oldest and most
beautiful metro stations in Moscow, might
be considered a mirror reflecting Russian
history and culture from the 1930s

to the present day. The station —

or rather, the three combined stations

on the Filyovskaya, Arbatsko-Pokrovska,
and Koltsevaya lines — combines the work
of leading architects and artists and various
styles of art and construction, and reveals
transformations in Russia's political life.

Its history goes back to the Soviet times,
when politics was the beginning of almost
everything, and Kievskaya was no exception.
The first station with such name was opened

in November 1936,

MOJINTEHAa C TaKUM
Ha3BaHueM Oblna
3amyuieHa B HosiGpe
1936 roma Ha ®uIeBCKO
JIVMHUM Ha ydacTke «CMo-
neHckasgs» — «KueBckasg». 4
3aBeplieHne paboT 10 ee CTPo-
UTEIbCTBY 6BUIO TpUypode-
HO K OTKpbITHIO VII UpesBbruaii- o
HOTO cbe3ia COBETOB HAPOIHBIX
JlelyTaToB, INPUHSBIIEIO HOBYIO

on Filyovskaya line,
between Smolen-
skaya and Kievskaya
stations. The com-
pletion of its construc-
tion was timed to coincide
with the opening of the 7th
Extraordinary Congress of Sovi-
/ ets of People’s Deputies, which

adopted the new Constitution
of the USSR. The Kievskaya station

CraHuwma Kuesckana OuneBcKon MMHUN
Kievskaya station of Fllyovskaya line




CraHuma «Knesckasn» Apbatcko-ToKpoBCKoM IMHUM
Kievskaya station of Arbatsko—Pokrovskaya line

Kouncturyuuto CCCP. Cranuusi «KueBckas»
OJDKHA ObLIa CTATh OJHMM M3 CMBOJIOB HE3bI-
6JIEMOCTM COBETCKOJIi BJIaCTM B CTpaHe. ABTO-
POM ITPOEKTOB BECTMOIOJISI M TIOJI3€MHOTO 3aj1a
6nu1 Imutpuit YeuynuH. B ee nexope, mporiop-
LMSIX IMHUI OH UCII0JIb30Bal MOTUBbI IpeBHe-
PUMCKUX TTaMSITHUKOB, KOTOPbIe Buen B [Tom-
niesix, ®nopeniyu, Beneruu. Kpyribie KOJTOHHbBI
U3 CBETJIOTO MpaMopa, KaruTeau, yKpalieH-
Hble KOJIOChSIMM MIIIEeHUIIbI, KepamMmuuecKast
06MIIOBKA CTeH caenanu «KueBckyro» 06pas-
oM manieHbKoit Mtanuu B croauie CCCP. [Ing

>

3anyLueHa nepeas CTaHLMA MOCKOBCKOMO
MeTPONo/IUTeHa C Ha3BaHUeM «KueBcKas» B Hosbpe
1937 ropa Ha OuneBcKoM NIMHUW Ha yyacTKe
«CMoneHcKasa» — «KueBckasy»

The first Kievskaya station of the Moscow Metro
was opened in November 1936 on the Filyovskaya
line as part of the section between Smolenskaya
and Kievskaya

was to become one of the symbols of Soviet
power’s inviolability in the country.

Both vestibule and underground hall were
engineered by Dmitry Chechulin. The sta-
tion’s decor is inspired by the motifs of ancient
Roman monuments he saw in Italy. Round
light marble columns, capitals decorated with
ears of wheat, and ceramic wall lining made
Kievskaya a paragon of Little Italy in Mos-
cow. The station was opened for passengers
on March 20, 1937.

5 anpena 1953 roga B coctaBe yyacTka «[lnowaab
Pesontoumnn» — «Kuesckan» bbina nyLeHa

B 3KCMTyaTaLMi0 0AHOMMEHHaA cTaHLmA ApbaTcko-
TMoKpPOBCKOW IMHUM MOCKOBCKOIO METPO

On April 5, 1953 the station of the same name was put
into operation on Arbatsko-Pokrovskaya line as part
of the section from Ploshchad Revolyutsii to Kievskaya
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IaccakupoB CTaHIIMs 6bUTa OTKpbITa 20 Map-
Ta 1937 ropa.

CrycTs MOYTH [IBA AECATUIETHS, 5 arpes
1953 ropa, B coctaBe yuactka «Ilnomaas PeBo-
moun» — «KueBckasi» Obla MylieHa B 9KC-
TUTyaTalyio OJHOVMMEHHAS CTaHIMsI ApGaTCKO-
ITOKPOBCKO¥ TMHUY MOCKOBCKOTO MeTpo. OHa
cTasa yxe 38-ii 1o cueTy CTaHILMel CTOMYHOMN
MO/I3€MKU. Bymyun omHOIT 13 CaMbIX TTYOOKMUX
B Mockse, «KueBcKasi» yKpalieHa OrpOMHbIM
KOJINYECTBOM >KMBOTIMCHBIX TTOJIOTEH U dpe-
COK, pacckasbIBawIMX 0 ku3Hu COBeTCKOI
VKpanuHbI, 0 APYKOGE PYCCKOTO U YKPAUHCKO-
ro HapOJOB. DTOT MOA3eMHbBIV My3eli co3aa-
BaJICST VUMMM Xy OKHUKaMU TOTO BpeMeHM.
Cpeny aBTOPOB KMBOIIMCHBIX paboT — BukTOp
Konosasnos, kotoporo cam Benukuii UIrops I'pa-
6apb Ha3bIBaJ «pycCKUM Theroso», ero skeHa
TatpsaHa KonoBanoBa-KoBpuruHa, ube TBOpue-
CTBO BBICOKO olleHUBa1 Anekcanap PogueHko,
Urops Pagoman, yueHnuk Bnagumupa ®asBop-
ckoro u AnekcaHppa [leiiHeku, Ipyrue n3BecT-
HbIe XY OKHUKNA.

OTTEMEJTb HA «<KMEBCKOWN»

Tak CJI0XUIOCh, UTO y KaXAOTO MHepuo-
la B MCTOPUM CTpaHbI O6blaa cBos «Kues-
ckasi». B 1953 rogy CCCP BO3raBua GbIB-
muii pPyKOBOAUTeNb YKpauHbl Hukura
CepreeBuu XpyieB. OH OUeHb XOTeJ, YTOObI
O[IHA M3 CTAHILMIT MOCKOBCKOTO MeTpO Gblia
Has3BaHa B uecTb KueBa — cTonuibl YKpau-
HBI. YXe cymiecTBytouue «Kuesckue» Xpyle-
Ba He ycTpauBaiu. VIMs CTOANIBI YKpauHbI

KonbLieBas cTaHuma «KuescKasa»
oTKpbITa 14 MapTa 1954 roga o
B COCTaBe y4acTKa «benopycckan» —
«[TapK KynbTypbI»

OTKpbIT BECTUGI0Nb «KMeBCKoM»,
COeAMHMBLLMI CTaHLMK KonbLieBon
1 OuneBcKom NnHWIA

Opecka «Cbop ABNOK»
Fresco "Apple Picking"

Almost two decades later, on April 5,
1953, one more station of the same name
was put into operation as part of the section
from Ploshchad Revolyutsii to Kievskaya
on the Arbatsko-Pokrovskaya line.
It was the 38th station of the Moscow Met-
ro. Being one of the deepest stations in Mos-
cow, Kievskaya is decorated with a great num-
ber of picturesque canvases and frescoes that
tell about life in Soviet Ukraine and Rus-
sian-Ukrainian friendship. This underground
museum was created by the best artists
of that time. Among the authors of the paint-
ings are Viktor Konovalov, whom the great
Igor Grabar himself called Russian Tiepo-
lo; his wife Tatyana Konovalova-Kovrigina,
whose art was highly praised by Alexander

B 2006 rogy rpynna dpaHLy3cKux
APXMTEKTOPOB U XYLOMHUKOB
ocdopMuna 3T10T BeCTMOIONb B CTUNE
JkTopa 'mapa

The Kievskaya station was opened
on the Koltsevaya line on March 14,
1954 as part of the Belorusskaya-

Park Kultury section was opened

The Kievskaya's vestibule connecting
the Koltsevaya and Filvoskaya lines

In 2006, a group of French architects
and artists decorated this vestibule
in the style of Hector Guimard

BN 1937 I 1953 I 1. I 1972
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HeIpeMeHHO JOJ/DKHA OblyIa MOTYYUTD CTAH-
uusi KonbiieBoit AuHUM. BpemMs msaMeHU-
JIOCh, HACTYyIlaJla TaK Ha3blBaeMasl XpylleB-
CKasl OTTeIleJb, a TIOTOMY OOBSIBUJIV KOHKYPC
Ha JIYYIIMI1 MPOEKT HOBOWM CTaHLIMM MOCKOB-
ckoro meTpo. Cpeay yeTbipex OeCSITKOB Ipe-
TEHJEeHTOB mobenuaa TPyINa KUEBCKUX
apXUTEKTOPOB MOJ, PYKOBOJCTBOM EBreHus
KaTtoHnuHa.

DTO 6bUT YHUKATbHBIN apXUTEKTOD, MOJY-
YMBIINII 06pasoBaHye elle B TOPEeBOIOLN-
oHHOV Poccun: negaror EBrenmst KatoHuHa
B lIMnepaTopcKkoii AKageMuu Xya0KeCTB —
BEJIMKUII PYCCKUI apxXuTeKTop JleoHTUH
Benya. [lo BoitHbl KaToHMH pa6oTan B JIeHUH-
rpaze, yuacTBOBaJI B pecTaBpaluu 3MMHET0
IBopia, KyHctkamepsl, Bupsku, ctan obnama-
TejieM IepBO MpeMuM Ha KOHKypcCe IO yBe-
KOBeuMBaHM0 MecTa nyuin [TymkmuHa. Cpenu
€ro Moc/IeBOEHHbIX MPOeKTOB — [Tapk [To6emb
B MoOCKBe 1 TI01aib MCKYCCTB B JIeHMHIrpaze.
C 1948 roga EBrennit KaToHMH Xu 1 paboTat
B KneBe. HeynusuTtenbHO, 4YTO TpyIIa apXu-
TeKTOPOB 10/l er0 PyKOBOACTBOM BbIMI'paJia
B KOHKYypPCe IPOEeKTOB CTPOUTEIbCTBA CTaH-
nuu «Knesckass» KonblieBoii 1MHUY B MOCKBe.
Bmecte ¢ KaToHMHBIM paboTas MOJIOI0I TOT-
1a YKPaMHCKUI apXUTEeKTOp, a To3Xe Npu-
3HaHHbBIN mMacTep Bagum Ckyrapes. Kpome
HUX «KneBcKyw» MpoeKTUpOBas U3BECTHBIN
YKpPauHCKNI XyOOXHUK Aekcanap MbI3UH.

OTHe/nbHO CTOUT CKa3aTh 00 aBTOpaX YHM-
KaJIbHBIX MO3amK ctaHumm «Knesckasi» Kojb-
LIeBOJ JIMHUM — MOCKOBCKMX XYyTOXXHMKaX
I'puropum Omnpsimiko U AnekcaHgpe VBaHo-
Be. Tak, MIBaHOB, OyAy4M K TOMYy MOMEHTY YKe

Rodchenko; Igor Radoman, a pupil of Vladimir
Favorsky and Alexander Deineka; and many
other famous artists.

THE THAW AT KIEVSKAYA

Each period of the country’s history
had its own Kievskaya. In 1953, the USSR
was led by the former leader of Ukraine Niki-
ta Khrushchev. He wanted one of the Moscow
Metro stations to be named after Kiev, the cap-
ital of Ukraine. As he was not content with
the already existing ones, he decided to give
this name to a new station on the Koltsevaya
line. The times had changed, and the so-called
Khrushchev Thaw was coming, so the contest
for the best project of the new Moscow Metro
station was announced. A group of Kyiv’s archi-
tects led by Eugene Katonin won against four
dozen contenders.

Mo3sauka «M.U.Kanuumu 1 I.K.OpaxoHnkuase
Ha OTKpbITMM [IHenporaca»

Mosaic "Mikhail Kalinin and Sergo Ordzhonikidze
at the opening of DneproGES"

M3BECTHBIM MaCTepPOM, He TOJIbKO CO3/aJl 3CKU-
3bI BCeX 18 MO3aMuHbBIX ITAaHHO, HO U JINUHO
BBIJIOKIJT KOMIO3UIIMM «IloJTaBCKast GUTBa»,
«[TepesiciiaBckas paga» u «IIynikyH Ha YRpauHe».

BO BCEX [ETAJIAX

Cranius «KueBckasi» KosbiieBovi TMHUY GbLTa
obuimanbHO OTKphITAa 14 Mapta 1954 roga.
OHa nosyumnnaach OOHOM M3 CaMbIX POCKONI-
HBIX — M C TOYKM 3PEHMUS] apXUTEeKTYPHBIX
JleTajei, ¥ ¢ TOUYKM 3peHUsI XyL0)KeCTBEHHO-
ro JeKopa — CTaHLMI CTOJIMYHON OO 3E€MKU.
B cTpouTenbCcTBE ee BeCTMOI0IIEl yUaCTBOBA
B TOM 4MCJIe ¥ OAVH U3 JIyYIINX TOTIAUITHNUX
apxuTekTopos MeTpo VBaH TapaHoB. dckaia-
TOPHBIN 3a71 HOBO# CTaHI[MM ObUT BBITIOJIHEH
B BIJIe ITIOJTYKPYIJIOro arpuyMma. Ero ykpacunmn
BOCEMb KOJIOHH C KOPMHMCKUMY KaMTUTEISIMMU.
CreHa 3a/1a 3a KOJIOHHaMM — 5TO MO3aMUYHbIi
pm3s I'puropust Onpsiniko. OcTaabHbIe CTEHBI
¥ BCe KOJIOHHBI OO/IMIIOBAHbI CBETIIBIM MPaMO-
poM. B okaiimuisitonieM 3a1 kopugope B popme
JIyTY — MPaMop pasHbIX LIBETOB. [10JbI BBIIO-
SKeHBI CepbIM TPaHUTOM C ajI0¥i KaliMOI.

Katonin was a unique architect. He got
his education in pre-revolutionary Rus-
sia, and his teacher at the Imperial Acade-
my of Arts was the great Russian architect
Leontius Benoit. Before the war, Katonin
worked on the restoration of the Winter Pal-
ace, the Kunstkammer, and the Stock Exchange
in Leningrad. He also won the competition
to perpetuate the place of the Pushkin duel.
His post-war projects include the Victory
Park in Moscow and the Arts Square in Len-
ingrad. Since 1948, Evgeny Katonin lived
and worked in Kiev. It is not surprising that
a group of architects led by him won the com-
petition for the construction of Kievskaya
on the Koltsevaya Line. Vadim Skugarev,
then a young Ukrainian architect who later
became a recognized artist, worked together
with Katonin. Apart from them, Kievskaya was
also designed by the famous Ukrainian artist
Alexander Myzin.

It is worth mentioning the authors
of the unique mosaics of the Kievskaya station
on the Koltsevaya Line: Moscow artists Grigory
Opryshko and Alexander Ivanov. Thus, Ivanov,
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CTaHUVOHHBIE 3aJ1bl HAXOASITCS Ha INy-
6muHe 53 MeTpoB. VX yKpamanT MpaMOpHbIe
OVBaHbI M POCKOIIHBIE JIOCTPHI. LleHTpaib-
HBIi1 3871 TepeKpoIT 6es1biM cBOAOM. IT0CKOIb-
Ky TeMaTyKa CTaHLIM — YKpauHa, ee UCTOPUS
Y KyJIbTypa, B KauecTBe JeKopa MeXXIIUJIOH-
HBIX IPOXO0B MCIOJIb30BaH JIEITHON XIYT —
3J7IeMeHT KJIacCUUeCKO YKPanHCKOM apXUTeK-
Typbl XVII Bexa. [In10HbI, MO3aNUYHbIE TIAHHO,
(bpm3bl OKaMIIEHBI JIETTHBIM OPHaMeHTOM
C HAlMOHAJIbHBIMM YKPAaMHCKMMM MOTUBA-
MM. 3[1eCh €CTh KOJIOChSI, OYTOHBI, TUPJISTH/IBI,
JIUCTBSI U T.A. ApKM IIPOXOLOB TaKke yKpa-
1ralT JiemHble Gpu3bl ¢ HAMOHAIBHBIMU
OpHaMeHTaMMU.

WuTepecHblit ¢pakT: «KneBckas», OTKPbIB-
masicst yxe mnocie cmepru CranmHa, crajna
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who already was a famous artist by that time,
not only produced sketches of all 18 mosaic
panels, but also personally executed The Pol-
tava Battle, Pereyaslavskaya Rada, and Push-
kin in Ukraine.

IN EVERY DETAIL

The Kievskaya station on the Koltsevaya
Line was officially opened on March 14, 1954.
It turned out to be one of the most luxurious
subway stations, both in terms of architectural
details and decor. One of the best metro’s archi-
tects, Ivan Taranov, also worked on the con-
struction of its vestibules. The escalator hall
of the new station was built in the form of sem-
icircular atrium. It was decorated with eight
columns with Corinthian capitals. The wall
behind the columns is adorned with a mosa-
ic frieze by Grigory Opryshko. Other walls
and all of the columns are faced with light
marble, while the arcuate corridor bordering
the room — with marble in different colors.
The floors are lined with grey granite with a red
border. Station halls are at a depth of 53 meters.
They are decorated with marble sofas and lux-
urious chandeliers. The central hall is covered
with a white vault.

As the station’s decorations are devoted
to Ukraine, its history and culture, the pas-
sages between pylons are adorned with

abCOIOTHBIM PEKOPJICMEHOM MOCKOBCKOII
MOJI3€MKM TI0 KOJIMYECTBY M306paskeHNi1 ObIB-
mero Boxs. «IIpoBo3miainieHe COBeTCKOM
Binactu B.M.JlenunsiM. OKTsI6pb 1917 rogar,
«BoccoenuHeHne BCero yKpauHCKOTO Hapo-
Jla B eIV HOM YKPayHCKOM COBETCKOM TOCYy-
mapcTBe», «Caimor ITo6ensl B MockBe. 9 mast
1945 ropmar, «Ipyk6a PyCCKUX U YKPAUMHCKIUX
KOJIXO3HMUKOB» — 9TU U IPyTMe MO3auKU IOKa-
3pIBJIM ITaccakypam MeTpo u camoro CrannHa,
1 TI060Bb K HEMY COBETCKUX rpakaaH. C Xymo-
SKeCTBEHHOI TOUKM 3peHUS] MO3auKM ObUIU
BBITIOJIHEHBI Oe3yKopu3HeHHO. Ho monuTu-
Ka cfesajja CBoe Jeso: nocjae foknana Xpy-
meBa Ha XX cbe3ge KIICC u pa3BeHUaHUS
KyJIbTa JIMYHOCTY CTaNMHA ero M300paskeHus
U MTAMSTHUKY CTAIU YOUPATh OTOBCIOLY. ITO
KOCHYJIOCh U cTaHluK «KueBckasi». B pe3yiib-
TaTe «MOJUTUYECKUIT YUCTKU» U300paskeHne
OBIBILIETO BOXISI OCTAIOCH TOJIBKO Ha OJHOIA
MO3auKe.

MOCKOBCKMI NAPUXK —
MAPUMCKAA MOCKBA

B 1972 rony B coBeTckoit MockBe UM
BbIZatoIerocss GpaHily3cCKOro apXUTeKTO-
pa, XyooXXHUKa U AekopaTopa dKTopa ['Mma-
pa 6bIIO M3BECTHO pa3Be UTO Y3KOMY KPyTy
CIenaJanCcTOB-UCKYCCTBOBeLOB. Iyist dpaH-
LMK Ke, ocobenHo g [Mapuska, 5T0 6bLIO
Ky/nbTOBOe UMsl. ONVH U3 CaMbIX SIPKUX TIpe[i-
CTaBUTEJIel eBPOMeiCKOT0 MOJepHa Hava-
ga XX Beka, [mmap co3gan 3HaMeHUTbIe
Ha3eMHbIe BXO/IbI B ITapikckoe MmeTpo. HaBe-
CBbI ¥ TOpIIEPHI, CTUIM30BAHHbBIE TT0]] CTE6JIN
9K30TUYECKUX PACTEHMIT, HEOOBIYHbIE METAJI-
JIn4yeckye orpagbl BOT yke BTOpOe CTojeTune
CUMTAIOTCSI OJHUM M3 IJIaBHBIX CMMBOJIOB
(paniysckoit crommirpl. CaMm ske I'MMap Botes
B MICTOPUIO €BPOIIeICKOTO MCKYCCTBA KaK OJVH
13 BeJIMKMX HOBATOPOB 3ITOXM, PO OHAYATb-
HMK HpaHITy3CKOTO ap-HYBO.

Oktop T'mmap yuien U3 XKU3HU elle
B 1942 rony. A CIIyCTs 4eTbIpe OeCITUIeTus
B MocKBe ObLT OTKPBIT OUepeaHOIi BeCTUOI0Nb
«KneBckoii», coenMHMUBILIMI cTaHIUM Kosb-
neBoit U ®uneBckoi AMHUM. «CTaIMHCKUI
KJIaCCULIM3M» OBLT Y)Ke 10331, Ha IBOpPE CTO-
sI71a 3T1oXa «OPesKHeBCKOro 3acTost». I109To-
MY BeCTUOIOJIb MTOJTYUMJICST CTOJIb K€ HeBbIpa-
3UTENbHBIM U YHBUIBIM, KaK U BCSI COBETCKAs
apXUTEKTypa TOTO BpeMeH!.

stucco — an element of classical Ukrainian
architecture of the 17th century. Pylons, mosa-
ic panels, and friezes are bordered by stucco
ornaments based on traditional Ukrainian
motifs that include ears, buds, garlands, leaves,
etc. The arches of the aisle are also decorat-
ed with stucco friezes with national Ukraini-
an ornaments.

Kievskaya, which was opened after Sta-
lin’s death, was an absolute record breaker
in terms of the number of images of the for-
mer soviet leader. Numerous mosaics used
to show the passengers both Stalin himself
and the love of Soviet citizens for him. From
the artistic point of view, the mosaics were
executed impeccably, but the politics brought
major changes: after the Khrushchev’s report
at the 20th Congress of the CPSU denounc-
ing the Stalin’s cult of personality, imag-
es and monuments devoted to him were
removed from everywhere, and the Kievskaya
station was no exception. As a result, there
remained only one mosaic depicting the for-
mer leader.

MUSCOVITE PARIS
AND PARISIAN MOSCOW

In 1972, the name of the outstanding French
architect and decorator Hector Guimard
was recognized only by very few art experts
in Soviet Moscow. Meanwhile in France,
and in Paris in particular, he was an iconic
figure. One of the brightest representatives
of European Art Nouveau of the early 20th
century, Guimard designed famous ground
entrances to the Paris Metro. Awnings and floor
lamps stylized to resemble exotic plants’ stems
and unusual metal railings have been consid-
ered the main symbols of Paris for the past
two centuries. Guimard himself went down
in history of European art as one of the great-
est innovators of the era, as well as the father
of French Art Nouveau.

Hector Guimard died in 1942. Four dec-
ades later, one more vestibule of Kievskaya,
connecting the Koltsevaya and Filyovskaya
lines, was opened in Moscow. The age
of Stalin’s Classicism was already over,
and it was the epoch of Brezhnev’s Stagna-
tion. That is why the vestibule turned out
to be as featureless and dreary as the whole
Soviet architecture of that time.
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Butpar/«Kypouka Pabax. Mapuik
Ryaba the Hen, stained-glass window. Paris

[Tpouwuio elie YeThIpe C JIUIIHUM IeCSITHUIe-
Tust, B 2006 rogy rpyrina GbpaHIy3CKUX apXu-
TEeKTOPOB U XyAOKHMKOB cliesajia MmogapoK
crosmmiie Poccuu: opopmmia 3TOT BeCTUOIOb
B CTUJIe MOJIepH, IPMMEPHO TaK, Kak oopm-
JISL BXOZbI B TTapVDKCKOe MeTpo JKTop ['mmap
B Hauajie XX Beka. MOCKOBCKMIT MeTPOMOIN-
TeH caenaa cronuie ®paHuyum OTBETHBIN ITOAa-
pok. Mim cran Butpaxk «Kypouka Psi6a», KoTo-
poiii ¢ 2009 roga ykpaiiaet ctaHiyio «MaaneH»
MMapuKCKOro MeTpo. ABTOP OTPOMHOT0 BUTpa-
3Ka U3 IBYX AeCSITKOB Pa3MUHbIX 1IBETOBBIX
3/IeMEeHTOB — M3BEeCTHbBIJ COBPEMEHHBII pOC-
CUIACKMIT XYIOKHMK VBaH JTy6eHHMKOB. BuTpask
«Kypouka Psi6a» BbITIOJIHEH Ha YepHOM (oHe,
110 60KaM Ha PyCCKOM ¥ (PpaHITy3CKOM SI3bIKAX
HaIlMCcaHa CKa3Ka Mpo Kypouky Psi6y, B 1leH-
Tpe — CJIOBHO CIIUTOE M3 Pas3sHbIX JOCKYTOB
oJlesiyio, Ha KOTOPOM IapuKaHe BUJIST CaMo-
Bap, Kpemsib, 30/10Tbie KyIoja pyCCKUX 1epK-
Beii, «YepHslii kKBaapat» Kasumupa Manesuya —
CJIOBOM, BCe TO, YTO CMMBOJIM3UpYeT B EBpore
PYCCKYIO CTOPUIO U KYJIBTYDY.

A «KueBckasi» mpoAo/KaeT XXUTh CBOeit
SKM3HBIO. MeHsieTcst Poccusi, MpoOMCXOIsIT U3Me-
HEeHMSI U B MOCKOBCKOJ nmopzeMke. C «KueBcKkoii»
IIJISI MHOTMX MOCKBMYEJ U TOCTel poCCuiicKoi
CTOJUIIbI HAUMHAKOTCS Terepb aBMUallMIOHHbIE
IIyTeleCTBUS: Be[lb a9POIKCIIPecC B a3pOIopT
«BHYKOBO» yXOOUT MMeHHO ¢ KueBCcKoro BOK-
3ana. U kakaplii, KTO OKa3bIlBaeTcsl Ha OJHOMI
u3 craHuuit «KueBckasi» BIiepBble, HEBOIbHO
3aMHMpaeT, HAUMHAeT pacCMaTpUBaTh ee apXu-
TeKTYpY, JIIOCTPbI, TAHHO U T.1. Bellb Takux Kpa-
CUBBIX CTaHLIUI BO BCEM MMpPe HEMHOTO.

E.J.CuHeBa
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[1apuHCKIN BXOA:B:MOCKOBEKOE METPD
Entrance to the Moscow Metro styled as the ones in Paris

Another four decades later, in 2006,
a group of French architects and artists made
a gift to the capital of Russia: they decorated
this vestibule in the Art Nouveau style, almost
the same way Hector Guimard decorated
the entrances to the Paris Metro at the begin-
ning of the 20th century.

The Moscow Metro made a return gift
to the capital of France — the panel of stained
glass of Ryaba the Hen, which has been adorn-
ing the Madeleine station of the Paris Metro
since 2009. The author of this huge stained-
glass window that is composed of two dozens
of colored pieces is the prominent modern Rus-
sian artist Ivan Lubennikov.

The stained glass has a black background,
and the lines from the fairy tale about Rya-
ba the Hen are written on its sides in Rus-
sian and French. The center resembles a quilt
on which the Parisians can see a samovar,
the Kremlin, the golden domes of Russian
churches, and the Black Square by Kazimir
Malevich, — in a word, everything that sym-
bolizes Russian history and culture in Europe.

In the meantime, Kievskaya’s life goes on.
Russia is changing, and so is the Moscow Metro.
For many Muscovites and guests of the capital,
air travel now begins with Kievskaya, as aero-
express trains to the Vnukovo airport depart
from the Kievsky railway station. and every-
one who comes to one of the Kievskaya stations
for the first time can’t help but stop and look
at its architecture, chandeliers, panels, etc.
After all, there are not so many stations of such
beauty in the whole world.

Evgeniya Sineva




MHOCTPAHKI
MOCKOBCKOW MNMOA3EMKNA

Bocemb cTaH1MiT MOCKOBCKOTO METPOIIOIN-
TeHa HOCSAT VMIM€eHa CTOJINII 3apy6EeKHBIX TOCY-
nmapctB. CaMasi cTapiiasi ¥ KpacuBasi U3 HUX,
roctpoeHHas B 1954 romy «KmeBckasi», omy-
Yyia Ha3BaHMe B YECTb CTOMMUIIbI YKPAUHBI.
«P1kcKasi» OTKpbITa B 1958 rogy u HasBa-
Ha B 4ecTb cToauIbl JIaTBuu. Ee muIoHbI 0611~

LIOBaHbI KePaMMKOV, UMUTHUPYIOLIEN SSHTaph,
MHTEepbephl YKpalleHbl pyucyHKaMy — «IlopT»,
«Crapas Pura», «<Kemepu. Bamopbe» u T.1.

«BapmaBckasi», moctpoeHHas B 1969 rony,
HOCUT UM cTo/MLbI [Tospiiy. CTeHbl CTaHIIUK
YKpAaLIaoT KOBaHbIe M300paskeHsI TOPOJICKUX
13701 (0): 8

Ha3BaHHasi B 4ecTb CTOAMLbl Yexuu
«ITpaskckasi», OTKpbITas B 1985 romy, crpomiach

FOREIGNERS
OF THE MOSCOW METRO

Eight stations of the Moscow Metro bear
the names of the capitals of foreign countries.
Built in 1954, the oldest and the most beauti-
ful of them, Kiyevskaya, is named after the cap-
ital of Ukraine.

The Rizhskaya station was opened in 1958,
and its name stems from the capital of Latvia.
Its pylons are faced with ceramics imitating
amber; and the interiors are decorated with
such paintings as The Port, Old Riga, Kemeri.
The Seaside, etc.

Built in 1969, Varshavskaya got its name
from the capital of Poland. The station’s walls
are adorned with forged artworks depicting
the city views.

Named after the capital of the Czech
Republic, Prazhskaya was opened in 1985.
The architects from then Czechoslovakia took
part in its construction. At the same time,
the Moskovskaya station built by the Soviet
engineers was put into operation in Prague.
Moscow has its own Little Italy — the Rim-

skaya metro station, which opened its doors
in 1995. Italian architects Giampaolo
Imbrighi and Andrea Kvatrokki were involved
in its construction.

The Bratislavskaya station was launched
in 1996. Initially, it was supposed to be called
“Krasnodonskaya”, but eventually it was named
after the capital of Slovakia. The ends
of the station’s vaults are decorated with
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C yuyaCcTMeM apXMUTeKTOPOB U MHKEHEepOB
13 TorganiHeit YexocmoBakuu. B IIpare ogHO-
BPEMEHHO OblIa OTKPBITA CTAHIINS «MOCKOB-
CKasi», TOCTPOEeHHAas COBETCKMMM MacTepaMu.

Manenbkas Utanusa B MockBe — 3TO CTaH-
1Mst MeTpo «PumcKasi», oTKpbITast B 1995 romy.
OHa cTpomyiach C y4aCTUEM UTaAbSHCKUX
apXUTEKTOPOB [IxkamIiaosio UMopury u AHI-
pea KyaTpokxku.

Cranuus «bpaTuciaBckasi» MOSBUIACH
B 1996 ronmy. [Io nepBOHAYaJIbHOMY IIPOEK-
Ty Ha3biBasach «KpacHOLOHCKas», HO B UTO-
re O6bUIa Ha3BaHA B YeCTh CTOMILI ClioBa-
Kuu. Ha Topiiax cBOAOB CTAHIIUY — JIeITHbIe
MeIaabOHBI U M300paskeHMs KpernocTy [leBuH
¥ bpaTnciaBcKkoro saMka.

«IIpom3oHa», «bpaTeeBO» — TaKue Ha3Ba-
HUS TJIAHUPOBANUCH [JiS OTKpPbIBIIE-
cs B 2012 rogy 103KHOM KOHEYHOJ CTaHIIUU
3aMOCKBOPEIN KO AMHUM. 3aTEM IO Ipef-
joxeHn KasaxcrtaHa O6bIO BBIOPAHO
Ha3BaHle «AJIMa-ATUHCKAas».

W, Hakonen, B 2017 romy 206-1 o cue-
Ty cTaHueli MOCKOBCKOrO MeTpO cTajnaa
«MmMHCKasi» — B 4eCTh CTOJMUIIBI Pecrmybamku
Benapyce.

E.3.CuHeBa

parKcKan»
ya station

Shutterstock.com ©

stucco medallions and images of Devin For-
tress and Bratislava Castle.

Promzona, Brateevo — these are the names
that were planned for the southern termi-
nus station of the Zamoskvoretskaya line
that opened in 2012. Then, at the sugges-
tion of Kazakhstan, it was decided to call
it Alma-Atinskaya.

Finally, in 2017, Minskaya, named in hon-
or of the capital of the Republic of Belarus,
became the 206th station of the Moscow Metro.

Evgeniya Sineva



BYWHAA YOAJTb HE 3HAET MPEFPAQ

PYCCKAA KOHHAA NCOBAA OXOTA

WILD PROWESS KNOWS NO BOUNDS

RUSSIAN HUNTING ON HORSEBACK WITH SIGHTHOUNDS

MosBmBLMCL B Poccum B cepeanHe

XVII BeKa, oHa cTana HeOTbeMIeMOW YacTbio
LBOPAHCKOro 6biTa M KynbTypbl. PyccKan
ycagbba 1 0xoTa — MoYTM CUHOHUMBI.
lo33mA, Npo3a, *KMBONUCb — NPaKTUYECKM
BO BCeX BUAAX UCKYCCTBA Halna
OTpaXKeHue pyccKan ncoBas 0xoTa.

First appearing in Russia in the middle

of the 17th century, hunting became

an integral part of the noble life and culture.
The Russian Manor is practically
synonymous with hunting. From poetry

to prose to painting — Russian hunting

is reflected in almost every form of art.
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Haubosiee gpeBHSISI 0XOTa HA 3ai1IeB ¥ JIUC —
0x0Ta ¢ 60p3bIMU. DTO TIOTEXA, TTOJTHAS YA,
CMeJIOCTM U IIeT0JIbCTBA, OT/IMYaaach CBOe-
06pa3Hoi KpacoToii 1 MMena 6oblIoe 3Have-
HMe JJ151 IOATOTOBKY BOMHOB-KaBaJIepUCTOB.
[TcoBas 0XoTa, KaK HUKaKasl qpyrasi, TpeboBa-
Jla OTPOMHOTO TPeBapUTENbHOTO TPyJa, pas-
HOCTODOHHETO OIIbITa ¥ TOHYAMIIero sHaHus
TOBaOK 3Bepeii. B HacTos1iee Bpems B EBporie

Hare- and foxhunting with Sighthounds are the
most ancient of hunts here. Hunting was full
of fun, daring, courage and panache, and was
distinguished by its peculiar beauty and was of
great importance in the training of cavalry sol-
diers. Hunting required huge preliminary work,
versatile experience and the finest knowledge
of animal habits. At present, in Europe, hunting
with Sighthounds became a thing of the past,
but in Russia it still has its fans.

In the fall all Russian nobility used to gath-
er for hunting with Sighthounds, leaving their
worries and businesses behind. What was

”J

Pyccrkas ncosas 6op3as
Russkaya Psovaya Borzaya —
Russian Hunting Sighthound
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0x0Ta ¢ 60p3bIMM CTaJIa IpefaHueM, HO B Poc-
CUM OHA TIO-TIPesKHEMY MMeeT MOKJIOHHMKOB.
Korma-To Bcst pycckasi 3HaTh, OCTaBUB CBOU
3a00THI U feJia, Che3XKaaach OCEHBIO Ha OXOTY
¢ 60p3bIMM cobakamu. UTO BIEKIIO UX HA OXO-
Ty? A3apt norouu? Kpacora yBsigaroniei npu-
ponsi? IManutpa 3PpdeKTHbIX OXOTHUUbUX
KOCTIOMOB WIM TapMOHMS BCaJHMKA U JIOIIa-
IV, 4eJioBeKa 1 npupoxsi? Vi ocoboe uyB-
CTBO TOBApUILECTBA, COMMUIAPHOCTY KakK 3a0T
OoXOTHMYbeH ymaun? ObasiHue HeCIEeNIHOro
pasroBopa y KOCTpa Ha NpuBajie, yCTaBIINX

Bopsble cobakn —
rpynna nopog 0XOTHUYBUX
noBYmMx cobak ana
6e3pyenHoi 0XoTbl
(TpaBnu) Ha 3Bepeit. Croso
«60p3bl» COrNacHo CroBapio
[lana o3HayaeT: «CKopbIN,
MPOBOPHBIN, MPBITKUN,
ObICTPbIA, GOVKWIA, PbAHbIN».

Sighthound dog —
Sighthounds are a group

of Hunting Sighthound, used
for unarmed hunting (baiting)

a game. The word "borzoi"
according to Dahl dictionary
means: "quick, agile, agile, fast,
lively, zealous.
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Pycckas ncosas 6op3as —
1nopofa OXOTHUYBUX CobaK,

no Knaccuduraumm nopog MKO
oTHocALanAcA K 10- rpynne
«bop3biex». CBoe Ha3BaHKe NcoBble
pyccKkue bop3ble Noay4Mu oT cosa
«MCOBMHA», TO ECTb BOJHACTaA

LLIENTKOBUCTaA LepCTb.

D

so attractive for them in hunting? the excite-
ment of the chase? the beauty of wilting
nature? a palette of spectacular hunting cos-
tumes or harmony between a rider and a horse,
a man and the nature? Or a special sense
of camaraderie, solidarity, as a guarantee
of hunting luck? Was it a charm of a leisurely
conversation around a campfire at a halt, gen-
tlemen in braid jackets, and ladies in luxuri-
ous riding-habits being tired of the race but
still elegant? Fresh frosty air, endless fields?

(Borzoi — Russian Hunting
Sighthound) is a breed of hunting
Sighthounds. According to FCI-

classification it belongs to Group
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OT CKauyKM, HO TO-TIPeXKHEMY 37IeTaHTHbBIX OXOT-
HMKOB B BeHI'epKax y KaBajiepoB ¥ POCKOIIHBIX
ama3oHKax y gaMm? CBexxuii MOPO3HbIit BO3MIYX,
6eckpaiiHee 1oe? YToObI IMTOHSITh 3TO, HAIO
MOy4YacTBOBATh B MCTOPUUECKOI OXOTe.

Taky paJoCcTb MOXeT cebe MO3BOIUTD
TOJILKO OITBITHBIM BcagHMK. OxoTa Bcerma
6bLIa ¥ OCTAETCSI 9KCTPEMAIbHOM BEPXOBOIA
e3[10ii 1 TpebyeT MOATOTOBKM KaK BCAITHU-
Ka, Tak 1 jgommaau. Bo BpeMst OXOTbI BCaTHU-
KM GOP3SITHMKM BBICTPAMBAIOTCS B IIEPEHTY,
UIYT «POBHSIIIKOI» C HEOOIBIIUM PACCTOSI-
HMEM IPYT OT APyTa, OXBaThIBast HAUOOJBIIYIO
TIJIONIAb TIOJIS, [IJISI TOTO YTOOBI CITYTHYTh TIPU-
TauBIIETocs B TpaBe 3Bepsi. Kak TOIbKO 3Bepb
TIOOHST, CO CBOPOK CITyCKAIOTCSI 60p3bIe, KOH-
Hble OXOTHMKU CTAHOBSITCSI YaCTbIO CTPEMMU-
TeJIbHOJ MOToHU. PoJib BCaflHMKA B 3TOI CKay-
Ke HeOObIKHOBEHHO BaykHa. Bo-I1epBbIX, 4acThb
BCaJHMKOB IBVDKETCS M0 KpasiM I0JIsl, OTpe-
3as1 3BepsI OT Jieca. B yecy 60p3ast cobaka 6ec-
cubHA. BO-BTOPBIX, KOrma 60p3bie BO3bMYT
3Bepsl, KOHHBII OXOTHMUK CMOXKET HeMeIJIeHHO
0TO3BaTh COOAK U MPEIOTBPATUTh pacTep3a-
Hue go6brun. [Temmmii OXOTHUK PUCKYET HaiTH
Ha MecTe MoeIMHKa TOJIbKO KIIOUKY OT JOOBITO-
T0 3Bepsl. B-TpeTbux, 06yueHHast 60p3ast MOXKET
10 IPMKAa3y OXOTHMKA, 3alIPbITHYB Ha JIOUIaib,
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in order to appreciate it, you need to take part
in a historical hunting.

Only an experienced rider can feel this joy.
Hunting has always been and still is the utmost
horseback riding and requires good training
of both the rider and the horse. During hunting,
both riders and Sighthounds line up, go in equal
numbers, with a short distance from each oth-
er, covering the largest area of the field in order
to frighten off the animal lurking in the grass.
As soon as the animal is raised, Sighthounds are
let loose and horse riders become part of a swift
pursuit. the rider’s role in this race is extreme-
ly important. Firstly, some of the riders move
along edges of a field, cutting off a game from
the forest. in forest, Sighthound is powerless.
Secondly, when Sighthounds catch the animal,

MIPOJIOJIKATH ABVKEHVE BMECTE CO BCAJHUKOM
Y YBUJIETH 3BEPSI, YTO YACTO HEBO3MOYKHO, KOT-
Ia cobaka HaxoauTcst Ha 3emiie. Kpome Toro,
BCaIHMK BO BPEMSI CKaUK/ 33 3B€PEM YKa3bIBa-
eT cobaKe HaIlpaB/IeHMe IPec/ieOBaHNS HOObI-
Yy, KOTOPYIO OHA, JBUTAsICh BMECTe C OXOTHU-
KOM, MOXXET He BUIETh B TyCTOii TpaBe. Ere
OJTHO OCTOMHCTBO KOHHOI OXOThI — €e Mac-
mtab. BcaiHMK MMeeT BO3MOXKHOCTh OXBaTUTh
6OJIBIIYIO TEPPUTOPHIO.

B oxoTe 10 mepBoMy CHery — CBO€ oYa-
poBanue. CHer Mo3BOJSIET YBULETb CJIeMbl
u GpICTpee HaiTy ekKky 3Bepsi. K coskaneHsbio,
oxoTa ¢ 60p3bIMU 3MMOJi HeBO3MOKHa. I1o ry-
60KOMY cHery co6aku U Jomagu He MOTYT
JIBUTAThCSI TOJITO, SKUBOTHbBIE OBICTPO YCTAIOT,
MOTOMY UTO 0XOTa OGBIYHO 3aHMMAET HE MEHb-
IIe mecTy — BOCbMM yacoB. Kpome Toro, cHU-
>KaeTcs MaHEBPEHHOCTDb U OBICTPOTA JIBVIKE-
Hus1, 6e3 KOTOPhIX 0XOTa O6peueHa Ha HeyJauy.

HecmoTpst Ha BCe JOCTOMHCTBA GOP3bIX
cob6ak, UM OUeHb TPYILHO COCTSI3aThCSI C IUKU-
MM KMBOTHBIMM B GbICTPOTE 6Gera, JOBKOCTHU
u xutpoctu. Peikasi ckauka 3aKaHYMBAETCS
ycriexoM. YuacTue KOHHOTO OXOTHMKA YBeJ-
YyyBaeT UIAHC Ha TT06ey.

WU.C.JTapnoHoBa, 0.¢ousoc.H., 3a8. kagedpoli Mockos-
cKoli 2ocydapcmeeHHoUl akademuu eemepuHap-

Holi MeduyuHsl U 6uomexHonoauu uM. K.M.Ckps6u-
Ha, npe3udeHm KOHHO-CNopmugHo20 Kiyba «/TAUPs.
®omo O.KHszesa

a horse hunter is able to immediately recall
the dogs and prevent the prey from being torn
apart. a hunter on foot runs the risk of find-
ing only shreds remaining from the captured
game. Thirdly, the rider, while chasing an ani-
mal, points a dog in the direction of pur-
suit of prey. the dog, moving with the hunter,
may not see the prey in dense grass. Another
advantage of horse hunting is its scale. the rid-
er has the ability to cover a large area.

Hunting in the first snow has its own
charm. Snow allows you to see the tracks
and quickly find a lying game. Unfortunately,
hunting with Sighthounds in winter is not pos-
sible. in deep snow, dogs and horses can not
move for a long time. Animals get tired quick-
ly, because the hunt usually takes at least six
to eight hours. in addition, maneuverabili-
ty and speed of movement are reduced, thus
hunting is doomed to failure.

Despite all the advantages of Borzoi Sight-
hounds, it is very difficult for them to com-
pete with wild animals in running speed, agil-
ity and cunning. a rare pursuit ends in success.
the participation of a hunter on horseback
increases the chance of victory,

Irina Larionova, Doctor of Philosophy, Head
of Department in Moscow State Academy

of Veterinary Medicine and Biotechnology,
President of the LAIR Equestrian Club.
Photo by Denis Knyazev




HUOTKYIA ' FROM NOWHERE
CMiOBOBLIO  WITHLOVE.

Elghty years since the birth of Joseph _.
‘Brodsky, 1987 Nobel Pr|ze laureate in
therature )

Wcnonuunock 80 net co aHA
POMKAEHWA naypeara HoﬁeneBCHow
npemuu no nutepatype 3a 1987 ro,u
Wocuda bpoackoro. '

The one who ertes | poem writes it abo e
11 because Verse wr1t1ng is an extraordmary" 5
clelerator of conscience, of thinking, of ¢
ehending the univers Havmg exper nce
) hls acceleratlon once one 1s no longer capa

sl e L
«Iuirymit CTMXOTBOpEHMeE MUIIeT ero}npemﬁ,‘ﬁ?

ero HasbIBalM HA BTOPOJ POIMHE —
OH «HaXOIWJICS B 3aBMCHMOCTI» CPa3
SI3BIKOB — PYCCKOTO M aHIVIMIICKOTO,
. BCero 55 JIeT, cymMeJ1 CTaTh Of{HO 13 KITIOYeBBIX
duryp MupoBoii iuTeparypsl XX Beka.

Q&WW’@ &Mjplne 'Zeg &
H ﬁwlw'—( ta mo'-




dnnenpges ITpoddep Tucau, KoTopas
BMecTe ¢ My)xeM Kapiom 6bia He TOJBKO
OCHOBAaTeJIbHULIeN U3[aTe/IbCTBa «APIUCH,
CIleMaan3upyoILerocss Ha pycckoi JInTe-
paType, HO ¥ OJHUM M3 TJaBHbIX aHTe-
JIOB-XpaHuTeseil Bponckoro, BCIIoMMHaNa:
«Ha 6ase, mocie Bpyuenus HobeneBckoii
npevuu, Mocud TaHueBana co mIBemcKoit
koponeBoti. Kak Takoe ciayumnocb? Kak
PBIKMUI JIEHUMHTPALCKUIA MaIbuMK, OTKa-
3aBIUUIICS XOOUTH
K joromneny, nonpo-
CTOK, B MSTHAAIATh
JIeT 6POCUBILINIA IITKO-
Jy, KaK OH OYYyTWUJI-
CS Ha 9TOU LlepeMo-
Huu B CTOKrosbme?
Mpl 3Ha/IM, 4YTO OAHOIO TaJaHTa Heno-
cTaTouHO». [lelicTBUTE/NbHO, heHOMEH
pBIKErO MajbuMka M3 ropofa, KOTOPbIi
Terepb Ha3blBaeTCs MHAue, U3 CTPaHBbI,
KOTOPOI¥1 60JIbIIIe HeT, ropasio 60sblie, yuem
TOJIBKO JIUTEPATYPHBIN Aap. DTOT MalbuMK
BCeIl )KM3HbIO CBOEI CyMeJl JOKa3aTh: 4eso-
BeuecKasi JMYHOCTb MOKET ObITh CUIbHEe
M06071 MMOTUTUYECKOI CUCTEMBI U JII0OBIX
006CTOSITENIbCTB.

«PbI¥WI» C BUOTPAOUEN

«Kakyio O6uorpacduio menarT Halemy
ppUKEMY!» — 3Ty CTaBIIYIO JIereHAapHOM
(dbpa3sy ckazana AHHa AXMaTOBa, ele OJVH
BeJIMKMII pycckuii moat XX Beka, BO Bpe-
M4 cyga Hag bponckum B 1964 rony. IpaB-
Ia, caM «PbIKMUIi» MHOTO MO33Ke PeIuT:
«Henb3s cTaTh 3aJI0KHMKOM COOCTBEHHOI
6uorpaduu». A B 3cce 0 CBOEM JIIOOMMOM
mosTe YucreHe Xbio OneHe 106aBUT, UTO
«IIJIST TICAaTesIsT YIIOMMHATb CBOI TIOpeM-
HbBII OIBIT — KakK, BIPOUYEM, TPYAHOCTU
JI060TO Poia — BCE PAaBHO UTO JJISI OOBIYU-
HBIX JIIOJleil XBacTaTbCsSI Ba>KHbIMM 3Ha-
KoMcTBamMm». TeM He MeHee Bce, [T KOTO
cTpoku «HuoTKyma ¢ iro60BbI0, HAAIATOTO
MapToOps» uiau «K paBHOIYUTHOM OTUM3HE
MPYKMMAsICh IIeKO» — He IPOCTO LUTa-
ThI, @ HeKMi1 mndp, Ko, Mo KOTOPOMY pac-
MMO3HAIOT CBOUX, 3HAIOT 6Guorpaduio bpon-
CKOT0. Y MpoJ0/mKaloT y3HaBaTh BCE HOBOE
1 HOBOE O >KM3HU M03Ta, CJIOBHO 3TO 3HA-
HMe — KJII0Y K pasrajike CyIobObl BEJIKOTO
JuTepaTopa.
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MPOTETAPHR BCEX CTPAN. COEOHHANTECH

Al

TAIETA ABERATP. OT0 TOPOACROTO MOMNTETA KOMMYHHCTHTECRON
ARNTA "’H:,;‘w" L

[Mpoctopimit 3aa wayGe 15-ro pe-
MOHTHO CTPORTEILHOTO YHDRIJ(']IMH
BICpa JANCIRHIN TpYAMUKECR Haep-
sutickoro pafiona, 3asch coCTORACR
cya a1 Tynemauem M. Bpolckus.
O pew nucazocs n crathe eQxkoao-
AHTEPATYPULA TPYTEHB®, HIMEMATAH-
noft B N 280 mameR raderw 32
1963 roa.

CTO COKOIA B A
AEOYTATOR TPV,

Cyn Hap TyHesquem

HIPARCROTO
XA

bpoackum

uuenr A. M. Tepuems E. 3mewma
BRCTYMHBUNE B NPOMECCR KAX COM-
AETENM 3RLNTH, © MEHOR ¥ pTa MM-
Tannce Hoxasath, 4ro  BpoackeRl

6 BEECD  HECKOARKD

Buesanyro cecone pak Lt
POIHOFG  CY3I4  OTKPMAR nNpeace’as
Teascrayiuan — cyasn E. A Ca-
seaseba, Hapogeue sacessreds —
padound T. A Tarnuh n nexchorep-
xa M. M, Jledeaena.

Fauwrunaercs  saxmosenxe [laep-
manckore  pafioTAENs  MHAHLEH.
Epoackouy — 24 roas, ofpasosa-
Hie — T KAdccom. NOCTOANHHO HHFIE
ne paboTaeT, BOIOMMHS Celm AMTE-
PATYPHEM  [CNMEM. Henprrasanoe
AHUO STOFD TYHEAAUN OCOBEMMO =P+
KO BCKPHBISTCA NPH AONPOCE.

= Bam cfutvh tpyaosol cram?—
COPAILINBIET CyapR.

— H sroro TOMMO HE NOMRR, —
oteeyaet Bpoackmd nol eWex npi-
CYTCTRY AN Y. .

Tae vi® 1yT nounHT, ecad ¢ 1956
ro1a Bpoackwd nepesenna 13 weer
pafoTh, ILIEOMHBARCE Ha KIMI0M
M1 HMX OT OJMOTO Ao TREL MECAUCE.
A nocacawne roiw OX  poobule Ri-
Tae We pafioTaa.

Preyacn, Bpoackull pewaer ¢ cso-
R AKOOE TEHHAABHOUTH, NPOHIHOCHT
rooukne dpaiu, GeceTHANG 3ARBAR-
£T. 9TG AMWE NOCALIYIOWHE NOKONE:
HHN MOTYT NOHATE ET0 CTHXM. 1o
S3ABACHHE BRILBALT ADYMHWA CMoX
B 3ade

Hecsorpn na  coBeDWEHHO REHOE
AnR scex aurHobleCTEENHOE NOBRIE-
nwe Bposckore. v  Hero, Kak  HK
CTOAHWD,  HAWANCE  JALKTHRKH,
Mosrecca H. Toyamuwea, crapwnd
N:l‘ltlilhlﬂ COTPYIHME ACHHHIPIICKD:
ro otaedensa HECTATYTA maukoana-

WA Axaaesnd wave B, Aauouw, 3o-
uent  [lexsrorwvecxoro  wicTuTyia

An article in the
Evening Leningrad
newspaper

about the trial

of “parasite
Brodsky”

on
CTIMIXOR, OTHIOES We Tymemmeu. Of
STOM  We TREpANAR M AABORAT
3. Tonopona.

Ho cewzerers ofemmenws  foa-
mocTe0  HioGmwsmaw  Bpoacxoro 8
TYMEAACTRE, BO  PPRANCM, TILTROP-
HOM BAHAHHH &M0 BNDORER HA MOAO-
Aewn, O 3T0OM € SDIMYIENNEM TO-
sopnan nucateas E. Boesoawmw, sa-
Beaviowsn kadespod Bacwero xye
ACHECTBERHO-NPOMBLIARHAOND YUK
anwa wwettw B, H. MyxunoR P. Po
wawosa, newcworep A Huxodaes,
TpySoywisasax  YHP-20 11 fewn-
con,  nayazsuax  flowa ofoponst
H. CuHprOB, JaMecTHTEN: ZHDEKTO-
pa Jounrawa Jl. Jlorynos. Ous or-
MEUIANW TAKME, WTO B0 MHOTOM BH-
HoBatw poaurean Bpozckoro, nova-
KIRUIE CHNY, AOOWPNELNe ero Sex-
aease, Oteu ero A Bposcxuh no cy-
HICITRY COACPMAN BEANKOBOIDIACTHO-
ro_JofoTpaca.

C Apkofl peqsid BWCTYTIHA NI OpS-
uecce ofiwectseniufl ofsunnTens —
NpeICTABMTEL  HADOAKOR ADYMNTM
Naepmunckoro pafiona ©. Copoxun.

BHAMATEIEHO MHCIYIIAR CTODORM
R OTULATETLHO WIYUME HMEOMNECH B
mede JOKVMCHTH, RIDOIAME CyA BM-
nee noct JEHHE: B T ]
¢ ¥xazou [Mpesranywa Bepxomnoro
Cosera PCOCP or 4 wan 196] rosa
suceants 3. Bpoaexoro ma Jlewww-
T332 B CNENHAALAD OTBEJEHHLE Me-
€T3 £ OORIATETLANN NPWAIETENREN
K TDVAY CDOKOM M3 RATH AeT.

3ro nocravonserse S0 ¢ Goaw
Winw oAGSPENHEN BCTRESLAD MPHCYT-
CTROBABIUNMKE B 323€,

Ellendea Proffer Teasley, who founded
Ardis Publishers with her husband Carl and
specialized in translations of Russian litera-
ture, became something of a guardian angel
to Brodsky. Teasley once recalled that “At the
ball, after the Nobel Prize had awarded, Joseph
danced with the Queen of Sweden. How could
this happen? A red-haired Leningrad boy who
refused to go to a speech therapist, a teenag-
er who dropped out of school at the age of fif-
teen, how did he find himself at this ceremo-
ny in Stockholm? We knew that talent alone
was not enough.” Indeed, the phenomenon of
this red-haired boy from a city that has since
changed names, from a country that no longer
exists, is much more than just a literary gift.
This red-haired boy managed to prove with his
whole life that human character can overpow-
er any political system and any circumstances.

REDHEAD WITH QUITE AN EXPERIENCE

“What a biography they are making for our red-
head!” said Anna Akhmatova, another great
Russian poet of the 20th century, in a legend-
ary statement during the trial of Brodsky in 1964.
True, the redhead himself would decide much lat-
er that “you cannot be held hostage by your own
biography.” In an essay about his beloved poet,
Wystan Hugh Auden, he added that “for a writ-
er to mention his prison experience — indeed,
difficulties of any kind - it is like ordinary peo-
ple bragging about their important acquaint-
ances.” Nevertheless, anyone who considers the
lines “From nowhere with love, on the -eenth of
Marchember” or “clinging his cheek to an indif-
ferent homeland” to be more than mere quota-
tions, but rather a code by which to recognize
one’s own, knows the biography of Brodsky. They
continue to learn more and more about the poet
‘s life, as if this knowledge holds the key to unrav-

eling the fate of the great writer.
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24 Maa

Buorpadus sTa HauMHaIach COBEpPIIEHHO
rmo-coBeTcku. Mocud bpomckuic pogyicst 24 mast
1940 ropna B Jlenunrpage. Ero oren AnekcaHap
ViBaHOBMY ObUT BO BpeMsI BOWHBI MOPSIKOM,
KaImMTaHOM 3-T0 paHra, pOTOKOPPECTIOHAEHTOM.

74)

B 1942 rony BmecTe ¢ maTepbto Mapueit Mou-
ceeBHOV ManeHbKUi Mocud 6bUT 3BaKyMUPO-
BaH 13 6;0KkagHoro JleHnHrpaa B Yepernoser.
ITocsie oKOHYaHMS BOVIHBI CEMbSI BOCCOEOVHMU-

Jlace B JleHuHrpange.

C 1955 roma Bpoackue skuiy B 3SHAMEHUTOM JI0-
me Mypy3u B KOMMYyHaJIKe — Te caMble IOJITO-
PbI KOMHATBI [I03Ta HAXOOWINCh UMEHHO 3[eCh.
B oM >ke rogy 15-nmeTHumit Mocud 6pocit MKoty,
He OKOHYMB Jaxe 8 KIaccoB. 3a ABEPSIMU LIKO-
JIbI HAYaJIMCh HACTOSIIMeE X3HEHHbIe YHUBEp-
cuteTsl. Bponckuii 6b6u1 (hpe3epoBIIMKOM Ha
3aBofe «ApceHay», pabounM B re0JIOTUIECKIX
SKCIEeANLMSIX, MHOTO YMTaJ, Hayal M3yJyaThb aH-
IJIMVACKUIA SI3bIK M, KOHEUHO, [TMCATh CTUXN.
3aTeM — 3HAaKOMCTBO C EBrenmem PeitHomMm,
KOTODBIi, B CBOIO ouepeib, 3HaKoMuT Hocuda
¢ AHHoIt AxmaTtoBoii. PeiiH, Bpoackuit, a c Hummn
IOmutpuit BobsimieB 1 AHatonuit HaitmaH cra-
HYT BCKOpe 3HAMEHUTHIMU «aXMaTOBCKUMMU
cupotamu». KctaTtu, He Bce 3HAIOT, UTO CaMO
9TO BbIpakeHMe — U3 CTUXOTBOpPEHUS Imu-
Tpusi BoObiiieBa «Bce ueTBepo», IOCBSIIEHHOTO
namMsiTy AxmaToBoit. Cam sxe Mocud Bpomckmii,
yxe xxuBs B CIIIA, paccka3pIBasl XXypHAIUCTY
u utepatopy ConomoHy BonkoBy: «Kaxmpii
13 HAC MOBTOPSIT KAKYIO-TO POJib. PeiiH ObLI
[TymkuabIM. [lenbBUroM, S [yMalo, Ckopee Bce-
ro, 6611 BoObIIIeB. HajiMaH, ¢ €ero eIK1M OCTpPO-
yMueM, 6611 BsiseMckuM. S, co cBOElt MeTaH-
X0JIMel, BUOUMO, UTPaJl poJjib bapaTbIHCKOTO».
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His biography began in a very Soviet way.
Joseph Brodsky was born on May 24, 1940 in
Leningrad. His father, Alexander Brodsky, was
a Navy Captain of the 3rd rank and a photo-
journalist during the war.

’LOS

In 1942, little Joseph and his mother Maria
were evacuated from the besieged Leningrad
to Cherepovets. When the war ended, the fam-
ily was reunited in Leningrad.

LO

From 1955, the Brodskys lived in the famous
Muruzi house in a communal apartment where
he owned one and a half rooms. That same year,
15-year-old Joseph dropped out of school, hav-
ing not even completed the 8th grade. Leav-
ing school behind, Brodsky began to take les-
sons from the world around him. He became a
milling machine operator at the Arsenal facto-
ry and a worker on geological expeditions. He
read voraciously and began to study English
and, of course, write poetry.

He later became acquainted with Yevgeny
Rein, who, in turn, introduced Joseph to Anna
Akhmatova. Rein and Brodsky, along with Dmi-
try Bobyshev and Anatoly Naiman, would soon
become Akhmatova’s famous Orphans. Few
know that this expression comes from Dmi-
try Bobyshev’s poem “All Four”, dedicated to
the memory of Anna Akhmatova. When Joseph
Brodsky was living in the US, he told journalist
and writer Solomon Volkov: “Each of us repeat-
ed someone else’s role in a way. Rhine was
Pushkin. Bobyshev, in my opinion, was most
like Delvig, and Naiman, with his caustic wit,
was Vyazemsky. Apparently, because of my own
melancholy, I played the role of Baratynsky. “

%2 voq

B 1962 romy mosT MO3HAKOMMIICSI C XYTOX-
HuIeit MapuHoit BacMaHOBOj. «SI 0GHST 9T
IJIEYM U B3IISIHYI...», «HU TOCKM, HU JTI00-
BU, HU MIEYIN...», «3aragka aHreiy» — 3Tu
M MHOXeCTBO APYrux CTUXOB Bponcko-
ro IocBsIeHbl eii. MapuHa bacmaHo-
Ba, pOAMBIIAS MMO3TY CbIHA, CTAjla €Tro
IJIAaBHO¥ JTI000BBIO U IVIABHOM MYKO¥1
Ha Oojrue roasl. JiutepaTypoBsen
JleB JloceB yTBepXAaa, YTO «CTU-
XU, MOCBSIeHHble «M.B.», 3aHu-
MarT LIeHTpaJbHOe MeCTO B JIUPU-
Ke Bpoackoro He MOTOMY, UTO
OHM JIyulllie — Cpeayu HUX ecTh
nefieBpbl U €CTh CTUXOTBOpE-
HUS TIPOXOJHbIE, — & IOTOMY, |

YTO 3TY CTUXU U BJIIOSK€HHBI |
B HUX AYXOBHbII OIBIT OBIIN |
TeM FOPHUJIIOM, B KOTOPOM
BBITJIaBMJIACh €ro IMo3TuYe-
CKasi IMYHOCTb». Bpouem,
MyYMTeTbHAS JII0O0Bb OKa-
3aj1ach He eIMHCTBEHHbIM
TOPHUJIOM.

In 1962, the poet met artist Marina Basmano-
va. He dedicated a number of his poems to
her, including “I hugged these shoulders and
looked...”, “No melancholy, no love, no sor-
row...”, and “A riddle to an angel”. She gave
birth to the poet’s son and was his main
love and his main source of suffering for
many years. Literary critic Lev Losev
argued that “the poems dedicated to
Basmanova occupy a central place in
Brodsky’s lyrics. This is not because
they are his best works — some are
masterpieces and some are just pass-
~ able — but because these poems and
the spiritual experience embed-
ded in them were the cruci-
ble in which his poetic
personality was melted
-\ and formed”. However,
P painful love was not
his only crucible.




BbI*{MIAJT CBOM CPOK

CTpOKM «BbDKUTAJI CBOI CPOK U KIMUKYXY I'BO3-
IleM B 6apake», <BITyCTIJI B CBOVM CHBI BOPOHE-
HBIi 3PaYOK KOHBOSI» — He IIPOCTO BEeJIMKNE
CTUXU, @ peasiu K13HU 11o3ta. OH He 6bUT IUC-
CUIEHTOM, He 60pOJICSI C COBETCKO BIACThIO,
HO MPaKTUUeCKy Ccpa3y Momaj B oJje 3peHust
OPraHOB rOCyIapCTBEHHO! 6e30acHOCTH.
«J17151 4esl0BeKa 4aCTHOTO ¥ YaCTHOCTD 3TY
BCIO XM3Hb KaKOii-1160 061eCTBEHHOI Posn
MIpeAIoYMTaBIIero, 411 YeloBeKa, 3auesue-
r'O B MPeNOYTeHUM 3TOM JOBOJIBHO JaneKo —
Y B YaCTHOCTY OT POJVHBI, MO0 ydie 6bITh
[I0C/IeH/M HeyIauHUKOM B IeMOKpaTUH, YeM
MYUYEeHUKOM WM BJIACTUTEIeM IyM B [IeCIO-
TUU, — OKA3aThCSI BHE3AITHO HA 3TO¥ TPUOYHE —
60JTbIIIasT HEJTIOBKOCTD M UCIIBITAHME», — TAK
HayvaJl MHOTO JIeT CITycTs1 cBoto HobeneBcKyro
peub Nocud Bponckuii. B Host6pe 1963 roma
B rasere «BeuepHuit JIeHMHTpaa» OMyOIMKO-
BaHa CTaThst «OKOJIONUTEPATYPHDI TPYTEHDY,
6osblie Toxoxkast Ha goHoc. U yxke 13 despa-
51 1964 rofia mosTa apecTOBBIBAIOT 110 0OBU-
HEHMIO B TyHesACTBe. B TIOpeMHOI1 Kamepe
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BURNED OUT MY TERM

“Burned out my term with a nail in the bar-
racks”and “let the blued pupil of the convoy
into my dreams” are not only great lines of
poetry, but also the realities of the poet’s life.
Although he was not a dissident and did not
fight the Soviet regime, he tumbled almost
immediately into the line of vision of the State
Security Agencies.

Many years later, Joseph Brodsky would
begin his Nobel speech with the words: “For
someone rather private, for someone who all
his life has preferred his private condition to
any role of social significance, and who went in
this preference rather far — far from his moth-
erland to say the least, for it is better to be a
total failure in democracy than a martyr or the
créme de la créme in tyranny — for such a per-
son to find himself all of a sudden on this ros-
trum is a somewhat uncomfortable and trying
experience.” In the meantime, this “private
person” had become a ruler of thoughts and,
therefore, dangerous to despotism. In Novem-
ber 1963, the Evening Leningrad newspa-
per published a piece entitled “Near-literary
drone”, which was more a denunciation than an
actual article. Soon after, on February 13, 1964,
the poet was arrested on charges of social para-
sitism. In his prison cell, Brodsky suffered his
first heart attack.

The transcripts of his trial, as if written by Kafka,
have long become history. So too has Brodsky’s
legendary answer to the judge when questioned
how he could consider himself a poet without
the appropriate education: “I think this is ...
from God ...”. The first court hearing resulted
in a forced stay in a psychiatric hospital. Next
came a new hearing and another legendary
phrase, this time by the judges: “We call your
poems “so-called” because we have no other
idea about them.” Finally, the verdict: 5 years
of exile and forced labor. So, Joseph Brodsky
ended up in the remote village of Norenskaya,
Arkhangelsk region.

Thanks to the active intercession of Soviet cul-
tural figures like Dmitry Shostakovich, Anna
Akhmatova, and Korney Chukovsky, as well

AsTorpad bpoackoro: PomaHy KannaHy Ha cnepytowmii aeHb
nocne ero NATUAECATUNATUNETUA. 24 fekabpa 1991 ropa.
Brodsky's autograph on a note to Roman Kaplan, written the
day after his fifty-fifth birthday. December 24, 1991
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N ]E“»pon'ckoro CJ'IY‘-IaETCFI'l'IepB‘bII'/'I CcepIeuyHblil

TIPUCTYIL. .
CTeHOrpaMMBbl 3TOTO Cy[,e6HOTOo IpoLecca,

c/10BHO HammcanHoro Kadxoii, ysxe naBHO cTamm

ucropueii. Kak v jereqiapHsblit OTBeT 06BMH${e—'

MOTO Ha BOIIPOC Cyobu, HO‘IEMY OH cunTaer cebs

II03TOM, He: Mest COOTBETCTBYIOH.IEI‘O 06])330'\

BaHMS: «5 IyMajo, 9T0... oT bora...». IToce nep-
BOTO CyZ,eGHOTO CIyIIaHNST — IPYHYAUTEIbHOE
pe6bIBaHME B MICUXUATPUUECKOI OONBHUIIE.
3aTe1_\4 HOBOE CITyIIaHIe, ellle OfIHA JiereH/ap-
H&Q\‘tb‘pasa Ha 9TOT a3 cy,zum «MbI Ha3bIBaEM
BalllMf CTUXM *TaK Ha3bIBA€MbIe” TIOTOMY, UTO

as European luminaries like Jean-Paul Sar-
tre, the poet was released after a year and a
half. Brodsky returned to Leningrad. The last 7
, vears of his life in the USSR were perhaps the
. most paradoxical. His poems were not official-
y published, but were distributed by means
‘of self-publishing and published abroad. His
real fame came then, but the increasing threat
of possible arrest loomed large as well. Proof:
Brodsky was invited to Great Britain to partici-

pate in the International Poetry Festival. How- :

. ever, the Soviet Embassy in London answered'
in return, “There is nq such poet in the USSR’
Nevertheless, history has put everything in 1ts
place: the USSR no longer exists and the poet
Brodsky belongs to etermty v

BREAD OF EXILE

I left the country that had fed ‘me”_ and “ate
the bread of exile without leaving any crusts.”

L8 Thes_e‘l‘ines wouldbe written by Joseph Brodsky

at the age of forty. In the meantime, on May
10,1972, the poet was summoned to the State
Security organs-and strongly advised to emi-
grate. If not, a new arrest woﬁ'[&-fpllovv. On June
4, 1972, the poet, deprived-of his Soviet citi-
zenship, landed in Vienna, where he-was met
by Carl Proffer. Thus began a new, Ame‘rl—
can chapter in Joseph Brodsky’s life. He-

was free, Rappy, full of hope, and confi-

dent that, with time, he w'&uld be able to
bring over his elderly parents as well.

der and Maria would never see their
* son again. None of the poet’s efforts,
nor any intercession on his behalf,
offered, results. The Soviet Gov-
. ernment would hold the elder-
ly couple hostage until the end
. of their days. This was the only

. way to take revenge on the rebel-
| liousBrodsky. The poet nevey did
. return to his homeland either. He
! said to Solomon Volkov: “...we
y know that it is impossible to enter
¥ the samie river twice, even if that
j" river is the Neva.” Even more defi-
¥ 'S nitely to Eugene Rein: “Zhenya, you
can return to the crime scene, but you
cannot return to the place of love.” =

4

We know now, however, that Alexan-



VHOTO IOHSTHS O HUX y Hac HeT». HakoHew mpu-
TOBOP: 5 JIET CCbUTKM ¥ TIPUHYAUTELHOTO TPY/a.
Tak Mocud Bpoackuii okasaucs B IIyX0i AepeB-
He HopuHCKas ApxXaHTeaIbCKOi 06/1acT.
Biiarogapsi akTMBHOMY 3aCTyITHUYECTBY
U COBETCKUX JesiTesieit KyabTypbl — IMUTPUST
[locTtakoBnuya, AHHbI AxmaToBoli, KopHes
YyKOBCKOTO M Ip., ¥ eBPOIeicKux Kopude-
eB Bpoje >Kan-TToast CapTpa 1o3Ta 0CBOGOIM-
Jiv yepe3 ToJsiTopa roga. bpoackmii Bo3Bpaiia-
ercs B JlenuHrpap,. [lociienHue 7 jieT ero >knsHu
B CCCP — camble, OskaIyi, mapagoKcaabHbIe.
Ero cTuxu He mevaTaroT, Ipy 3TOM OHM Pacxo-
JISITCS B «CaMM3[aTe», HEBEPOSTHbBIMU YTSI-
MM ITOTIAIAI0T 3a TPAHMUILY U ITyOIMKYIOTCS TaM,
K HeMy NIPUXOIUT HACTOSIIAs CIaBa, HO YIpo-
3@ BO3MOXKHOT'O apecTa OT 3TOTO TOJIbKO yBeIu-
unBaeTcs. IToka3aTenbHblil ¢akT: Bpomckoro
MIPUIVIANIAIOT B BeMKOOPUTAHMIO [IJIST yUACTHS
B ectuBase Poetry International , BMecTo Hero
OTBeYaeT COBETCKOe MOCOIbCTBO B JIOHIOHE:
«Takoro nosta B CCCP He cy1iecTByeT».

XJEB M3HAHBA

«BpocuI CTpaHy, 4TO MeHSI BCKOPMMIa» U «KpaJl
x71€6 M3THaHbsI, He OCTABJISISI KOPOK» — 3TU CTPO-
Ky HanuieT yxke 40-netanit Mocud Bponmckumii.
A noxka Ha kaneHpape 10 mast 1972 roga, IeHb,
KOT/Ia 103Ta BbI3bIBAIOT B OpraHbl rocoesormnac-
HOCTY M HAaCTOSIT€JIbHO COBETYIOT SMUTPALIMIO.
VHaue — HOBBIN apecT. Yke 4 utoHs 1972 roga
03T, JIUIIEHHbIA COBETCKOrO IPaXkAAHCTBA,
npusemauics B Bene, roe ero scrpevan Kapi
IMpoddep. Tak Havaiach HOBasI, Y)Ke aMepu-
KaHCKasl m1aBa B sku3HM Vocuda Bpoackoro.
OH cBOOOMEH, CUACT/IVB, TIOJIOH HAZIEXKI, yBe-
peH, YTO CyMeeT BbIBE3TY CO BpeMeHeM U ITOXKU -
JIBIX poauTeneii. Mbl ke cerogHs 3HaeM: AJek-
canp ViBaHoBuY 1 Mapust MouceeBHa 60sblire
HUKOTZIA He YBUASIT ChIHA. [Ia 1 cam 1Oo3T 60IIb-
1Ie HMKOIZa He BO3Bpalazcs Ha poayHy. Cono-
MOHY BOJIKOBY FOBOPWJI: «...MbI BE[Ib 3HAEM, UTO
JIBaXKIBI B Ty )Ke CAMYI0 PeKy BCTYIIUTb HEBO3-
MOXHO, faXe ecnu 3Ta peka — Hesa». EBre-
HMI0 PejiHy — elie 60J1ee orpeieieHHO: «KeHs,
MO>KHO BEpPHYTHCSI HA MECTO IIpeCTyIlJIeHNs],
HO HeJlb3s1 BO3BpAIlaThCsl Ha MEeCTO JII0OBU».
JKusub Bpogckoro B CIIIA He 6b171a ITOX0-
’)Ka Ha TPagULMOHHYIO, ITOJIHYIO TPYLHOCTEN
smurpapguio. OH mpenogasal B MuunraH-
CKOM yHMBepcuTeTe B JHH-ApbOope, B Ipy-
IMX aMepUKaHCKUX yHUBepcurterax. Ilncan
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CTUXU U 3cce. AHIVIUIACKUIA CTas A1 HEero sI3bI-
KOM He TOJIbKO OOIIeHMs, HO ¥ TBOpPUEeCTBa.
B unrepsbio BBC, KoTopoe Pycckoii ciyskoe
bponckmii gan, Korga CTajao U3BECTHO O MpPU-
cBoeHuu emy HobeneBCKOW MpeMun, mosT
cKasas: «5 He MBIC/II0O cebe CBOe CYIIeCTBO-
BaHMe 6oJiee B OOHOM SI3bIKe. ... AHIJIMIICKUIL
SI3bIK MHE KOJIOCCAJTbHO AOPOT». VI mob6aBumiI:
«PasHu1la MeXAy aHIVIMIICKUM U PYCCKUM —
pasHNUIla MeXAy TEHHMCOM U IaxmaTaMMu.
B miaxmarax rjaaBHOe€ — 3TO KOMOMHAINUN,
a B QHIVIMIICKOM MSTY HeMeOJIeHHO OTCKaKM-
BaeT BaM B (PM3MOHOMMUIO».

Hakownell, “MeHHO B smurpauuu Mocud
Bpopcknii BCTpeTus1 KpacaBUIy-UTAIbSIHKY
¢ pycckumu KopHamu Mapuio Conranu. Pas-
HuIla B Bo3pacte B 30 JeT He CMyTUIa 0060UX,
OHM TMOXEeHWJIUCh, POAuIach Ao4b. Ho y cTas-

A He MbIcnio cebe cBoe
cyLLecTBoBaHMe bonee B 04HOM
A3bIKE. ...AHMMNUCKNI A3bIK

MHe KoJ10CCanbHO Jopor.

PasHuua Mexkay aHmMUMUCKUM

1 PYCCKUM — pasHuLa Mexay
TEHHUCOM M LaxMaTaMu. B Lwaxmarax
rMaBHOE — 3T0 KOMBUHALWK,

a B @HITIMNACKOM MAY HEMe[J1IeHHO
OTCKaKMBaeT BaM B pMU3MOHOMUIO

IIero HakKOHeIl CYaCT/IMBBIM T03Ta BCe Bpe-
M1 6osterio cepaire. OHO OCTaHOBWIJIOCH B HOUb
c 27 Ha 28 ssHBaps 1996 roga. Moruna Mocu-
a Bpoackoro — Ha BeHELIMaHCKOM KiIagou-
e Ha octpoBe CaH-MuKeJie, e TI0O3T MeuTasl
OBITH TTOXOPOHEHHBIM. Mbl, HbIHE JXUBYIIINE,
MO-TIPEXXHEMY TTEPEYMTHIBAEM HE TOJIBKO €T0
CTUXU, HO ¥ MBICJIX-IIPOpPOYECTBA: «S He mpu-
3bIBAl0 K 3aMeHe rocymapcTBa 6ubinoTe-
KOJ — XOTSI MBIC/Tb 9Ta HEOJJTHOKPATHO MeHS
roceiaaa, Ho s He COMHEeBaloCh, UTO, BbIOM-
pait MblI HAIlIMX BJIACTUTEJIEN HA OCHOBAHUM
X YMUTATEIIbCKOTO OIbITa, a He Ha OCHOBAa-
HUU UX MOJUTUYECKUX TIPOTrpaMM, Ha 3eMiie
OBLJIO OB MEHbIIIE TOPSI».

E.J.CuHeBa

Brodsky’s life in the United States was not
full of difficulties like a traditional story of emi-
gration. He taught at the University of Michi-
gan in Ann Arbor and at several other Amer-
ican universities. He wrote poetry and essays.
For him, English became the language of com-
munication and creativity. After being award-
ed the Nobel Prize, Brodsky said in an inter-
view with BBC, “I cannot imagine my existence
in only one language. ... English is immensely
dear to me.” Then he added: “The difference
between English and Russian is like the differ-
ence between tennis and chess. In chess, the
main thing is combinations, but in English, the
ball immediately bounces at your face.”

Emigration eventually led Joseph Brodsky
to Maria Sozzani, a beautiful Italian woman
with Russian roots. Despite their 30 year age

| cannot imagine my existence

in only one language. ...English
is immensely dear to me.

The difference between English
and Russian is like the difference
between tennis and chess.

In chess, the main thing is
combinations, but in English,

the ball immediately bounces

at your face.

difference, the couple were married and had a

daughter. The poet, who was finally happy, nev-
ertheless suffered from an aching heart, which

finally stopped the night of the 27th of January,
1996. Joseph Brodsky’s grave is located in the

Venetian cemetery on the island of San Michele,
where the poet always dreamed of being buried.
We, still living, continue to reread his poems,
and thoughts-prophecies: “I do not call for
replacing the State with a library — although

this thought has visited me many times. But I

have no doubt that there would be less grief on

the earth if we chose our rulers on the basis of
their reading experience, and not on the basis

of their political programs.”

Eugenia Sineva
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OCEHbI0-3MMOM 1901-1902 0/10B
73-NETHAM J1.H.TOJICTOW NEPEBOJIEJT
CHAHAJIA MATTAPUEN, 3ATEM
BOCMAJTIEHWEM NEIKKX, A TIOCJIE 3TOIO
BPIOLLUHBIM TMOOM. LLIAHCOB BbIHTb
bE3 AHTUBMOTWUKOB Y HEI'0 HE BblJ10,
HO TOJICTOW BbI3[I0POBEN 1 NPOMHNIT
ELLIE 10 JIET.

bY[b, KAR JIEB! BblmIABW!

B 2020 rogy mcnionssiercs 110 et co gHS CMepTy BelMKOro pycckoro mycatess JIbBa Tosctoro

IN AUTUMN-WINTER 1901-1902,
73-YEAR-OLD LEQ TOLSTQY FIRST
SUFFERED FROM MALARIA, THEN
GOT PNEUMONIA, AND THEN CAUGHT
TYPHOID FEVER. HE HAD NO CHANCE
OF SURVIVAL WITHOUT ANTIBIQTICS,
BUT TOLSTOY RECOVERED AND LIVED
FOR 10 MORE YEARS.

BE LIKE LEQ! MAKE IT THROUGH!

2020 marks 110th anniversary since the death of the great Russian writer Leo Tolstoy




CO 1HA
POHOEHNA

100

ANNIVERSARY

TRANSLATING IS GREAT JOY

LILIANNA LUNGINA, TRANSLATOR AND PHILOLOGIST

Kakwue 6bl rnobanbHble NpoLecch

HW NpoMcxoamnn B cdepe KymbTypbl,
NepeBoAYMK 0CTaeTCA eAMHCTBEHHBIM
1 HEM3MEHHbLIM NPOBOJHMKOM B MUP
MHOCTPaHHOW XY[,0KEeCTBEHHOW
nuTepatypbl. Ero TanaHt Bo MHOMOM
onpepenaeT cyabby repoA KHUru

3a npefenamm pogHOM CTPaHbl.
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Regardless of ongoing cultural
transformations around the world,

a translator remains the one and only
guide into the realm of foreign fiction.
Their talents largely determine

the fate of heroes in books that
venture beyond their native country.

16UI0HA @ 1952

1970-1980 1997

B 2010 ropy Bbiwna

1 920 OKOHYMNa acnupaHTypy Befla CeMUHap Mono- CHAT GUNbM

WMJIN um. M.TopbKoro [IblX NepeBoYMKOB «[loacTpOYHMK» In 2010, the book
pogumnacb Interlinear
B CMoneHcKe, [eTCTBO graduated from the Gorky led a workshop Interlinear shot was published

nposena e MepMaHuu, Institute of World
ManecTuHe, OpaHumMm Literature

h 4

for young translators

?

JUNE 16,
1920 l *
born in Smolensk,

.

spent her childhood

in Germany, France, 1934 1957 1990

and Palestine BEpHynach COBETCKOE WU3faHue Hanucana KHUry
8 CCCP «KapncoHa, KoTopblit «MockoBckue 13 AHBAPA
returned JKUBET Ha KpbILLE» Ce30HbI» 1998

to the Soviet Union B MepeBofe JlyHruHow Moscow Seasons

ymepna B Mockse

Lungina’s translation published

of Karlsson-on-
the-Roof published

JANUARY 13,

in the Soviet Union
1998

«[TepeBOIUTh — OTrPOMHOE cuacTbe. VMckyc-
CTBO MepeBoza s 6bI CPaBHMIIA TOJIBKO C MY3bI-
KaJbHBIM MCIIOTHEHMEM. DTO MHTEPIIPEeTaLIUSI».
Taxk roBopuia JInnnanHa JIyHTMHa, U3BeCTHAs
JIUTepaTypHasl epeBoguniia 1 GUIOIIOr, Ybe
CTOJIeTHE OTMEeYaeTcs B 9TOM roay B Poccun.
JiunuanHa Jlyuruna poguiaach B CMo-
sneHcke 16 nioHsg 1920 ropa. [leTcTBO TIpoBe-
J1a ¢ pogutensamu B 'epmanuy 1 Bo @paHuUN.
K momenTy Bo3BpameHus B Poccuio neBou-
Ka yMeJsia TOBOPUTH M UUTATh MO-PYCCKH,
cyMeJsia yCIIeIIHO OKOHUUTD IIKOJY U MOCTY-
MUTh B MOCKOBCKMIT MHCTUTYT dumocobun,
autepaTtypsl u uctopuu um. H.I'YepHblies-
ckoro. Bo Bpems yue6sn! JInnaHHa M3yda-
J1a GPaHIy3CKYI0 KYJIbTYPY, OMHAKO JUIIOM
3alUTWUIA TI0 CKaHAMHABCKOMY HarpaBJe-
HUI0. MeuTasi 0 mepeBogax ¢ GpaHIy3CKO-
ro sI3bIKa, BCe-Taku 0O6paTuiach K CKaHAM-
HaBCKOJ AeTCKO JuTepaType Mo NpuynHe
OTCYTCTBUS CITEI[MAIMCTOB B 9TOM 00J1aCTH.
OpHaxkabl BHUMaHMe JIYyHI'MHO MpuUBJeKIa
KHIDKKA, Ha 00JIO’KKE KOTOPO¥ GbIT HApUCO-
BaH MajieHbKIJi 4eJioBeueK C MpOoIieiepoM:
Tak B 1957 roay B Hally sku3Hb BopBascs Kap-
JICOH, KOTOPBIN XXMBET Ha Kpblllle, — repoit
OIHOV U3 YAUBUTENbHBIX CKa30K LIBEICKOM
nucatenbHUIbl AcTpug, JInuarpeH. Kapacon
npuHec JlnnnaxnHe JIyHIMHOV epBbIii yCIiex,
a COBETCKUM U POCCUIICKUM JIE€TSIM — MHOTO

died in Moscow

“Translating is a great joy. I can compare the art
of translation only with musical performance.
It is an interpretation.” These are the words
of Lilianna Lungina, a well-known literary
translator and philologist, whose 100th birth-
day is celebrated in Russia this year.

Lilianna Lungina was born in Smolensk
on June 16, 1920. She spent her childhood with
her parents in Germany and France. By the time
the girl returned to Russia, she only knew how
to read and write in Russian, which didn’t pre-
vent her from successfully graduating from
school and entering the Chernyshevsky Institute
of Philosophy, Literature, and History in Moscow.
In the institute, Lilianna studied French culture
but wrote her thesis on Scandinavia. She dreamt
of translations from French, but nevertheless
she turned to Scandinavian children’s literature
due to the lack of specialists in this field. At one
time, Lungina’s attention was drawn to a book
with a little man on the cover who had a propel-
ler on his back. This is how, in 1957, Karlsson-
on-the-Roof, the main character of one of the
amazing fairy tales of the Swedish writer Astrid
Lindgren, burst into our lives. Karlsson was Lil-
ianna Lungina’s first success that brought a lot
of joy and happiness to Soviet and Russian chil-
dren. Lindgren later admitted that thanks to her
talent as a translator, her characters were much
more popular in the Soviet Union than in other
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B Mapuie MaTb JlyHrHOM OpraH30Bana HeboIbLUO KYKOMbHBIN TEATP, KOTOPbINA [aBai UM C [04epbio CKPOMHBIN A0X0A,
In Paris, Lungina's mother organized a small puppet theater that provided a small income

pamocTy U Becesibsi. IMHATPEH BIIOCAEICTBUM
MpU3HAaBaacCh, UYTO OGyIarogaps TaJlaHTy Iepe-
Boguuniibl ee repou B CCCP 6bIIM HAMHOTO
TIOMyJsIpHee, UeM B IPYTUX CTpaHaX, BKJIOUas
[IBeuuio. KapscoH u 1o ceit 1eHb — OOHUH
M3 CAMBbIX JIIOOMMBIX ITEePCOHAKel MeTCKUX
KHUT, 8 €T0 MPOHUYHbIE (pa3bl IUTUPYET YKe
He O HO MOKOJIEHNeE.

JInnuanHa JIyHTMHaA niepeBoAMIIa MPOn3-
BeJleHUsT M3BECTHBIX (PPaHIly3CKUX, HEMEII-
KUX, HOPBEXKCKMX M JAaTCKUX numcareseii: ['aHca
Xpuctuan AHnepcena, Kuyra I'amcyHa, ABry-
cra Ctpunpbepra, lenpuka M6cena, l'enpuxa
bénnsa, Muxasnst Oune, Anekcanapa Jroma —
U 9TO AajeKO He MOJIHBIV COUCOK. JIyHTU-
Ha TOBOpMJIA, YTO paboTaTh C IMPO30ii OpPoit
TaK JXe CJIOXKHO, KakK U ¢ mo3sueii: «Hamo o6si-
3aTeJIbHO HaliTV COGCTBEHHYIO, COBCEM APYIYIO
UAUOMY WJIU UTPY CJIOB... KOTOPAs BbI3bIBAET
TO Xe UyBCTBO, Ty Xe accouyauuno». U gei-
CTBUTEJIbHO, B €e TeKCTax Bcerga MpUcyT-
CTBYIOT HEBepOSITHASI JIETKOCTb U rapMOHMS,
KaK OYATO PYCCKUIA SI3bIK MACTEPCKM BIUIETEH
B KYJIbTYPY MHOCTPAaHHOM peun.

C ITapwkeMm y JInsivaHHbl JIVHTMHO ObUIN
CBSI3aHbl CaMble TeIllJibie BOCIIOMMHAHMS,
HO TyZa el yoaJoCh BEPHYTHCS CITYCTS JIUIIb
30 neT. «5I 6€3yMHO XOTeja moexaTb, XOTejia
COMKHYTb MOIO B3POC/YIO XKM3Hb C JeTCKOM
SKM3HBIO... Sl uyBCTBYIO [Iapusk Kak CBOii ropof,
POLHOV TOPOA,. ITO MO ropoi». B Hauasne nessi-
HOCTBIX TOZ0B BO @paHLMy BbIlLIa KHUra JIyH-
ruHoit Les saisons de Moscou («MockoBcKkue
Ce30HbI») — Ha (GPaHIy3CKOM SI3bIKe ITepeBOjI-
Yuila pacckaspiBasia O CTpaHe, KOTOPOii K TOMY
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countries, including Sweden. Up to this day,
Karlsson is one of the most beloved children’s
books characters, and his ironic catchphrases
are quoted by many generations.

Lilianna Lungina translated works
of famous French, German, Norwegian,
and Danish writers: Hans Christian Anders-
en, Knut Hamsun, August Strindberg, Hen-
rik Ibsen, Heinrich Boll, Michael Ende, Alex-
ander Dumas — to name a few. Lungina said
that working with prose is sometimes as dif-
ficult as translating poetry: “You must find
your own, completely different idiom or word
play... which will evoke the same feeling,
the same association.” Indeed, her texts always
have the incredible lightness and harmony,
as if the Russian language is masterfully inter-
woven into the culture of a foreign speech.

Lilianna Lungina cherished the warmest
memories of Paris, but it was only 30 years later
that she managed to come back. “I really want-
ed to go; I wanted to link my adult life with
my childhood... I feel that Paris is the place
where I belong, my hometown. This is my city”.
In the early nineties, Lungina’s book Les Sai-
sons de Moscou (Moscow Seasons) was pub-
lished in France. the translator wrote in French
about the country that no longer existed
and the generation that happened to be born
and live there. Les Saisons de Moscou was
named the best non-fiction book of the year
by the French readers in a poll by Elle magazine.

In 1997, director Oleg Dorman and cam-
eraman Vadim Yusov filmed Interlinear, a bio-
graphical movie that was basically a monologue

MOMEHTY y>Ke He CyIeCTBOBaJIO, X O LieJIoM
MOKOJIeHMM, KOTOPOMY 10BEJIOCh POAUTHCS
M JKUTH B 3TO cTpaHe. [To pe3ynbTaTaM OIpo-
ca xxypHaua Elle, Les saisons de Moscou 6bL1a
Ha3BaHa QPAHIY3CKUMU YUTATEISIMY JTyUIIIei
JIOKyMEeHTaabHOM KHUTOM rofa.

B 1997 rony pexkuccep O.[lopmaH U orie-
patop O.10coB cHsii 6uorpaduyeckuii bmibM
«[ToACTPOYHUK», KOTOPBII, IO CYTH, SIBJSET-
cs1 MoHosorom JImnuauubl JIyHruHoii. «Ilop-

«Manbiw 1 Kapncou». XynorHuk A.CaByeHKo
Lillebror and Karlsson. Artist: Anatoly Savchenko

CTPOYHMK» — 3TO OTPa’keHue IeJION SMOXU
U ee COBPeMEeHHUKOB, e JIyHTMHa — Beju-
KOJIeTTHAsl paccKasumiia M OYeHb MHTepPeCHbBIN
YyeJioBeK, a ee peub — obpasel], pa3rTOBOPHOTO
PYCCKOTO SI3bIKA, UTO TIOTBEP/I/IA BhIIIe IITast
BIIOCJIEICTBUM OSHOMMEHHAS KHUTA.

Vnmen nepeBofunKa — ObITh B TEHU aBTO-
pa, TOBOPUTb SI3BIKOM ero repoeB. K cuacTsio,
JlunuanHa JIyHI'MHa ycIesa HaM CKa3aTh Koe-
YTO OYEHb JIMYHOE, TTPOCTOE ¥ OAHOBPEMEHHO
BakHOe: «)KM3Hb 6e3yMHa, HO BCe-TaKu Ipe-
KpacHa... s1 AymMalo, UTo Xopoiiee B Heii ripe-
o6y1aiaeT HaJl IVIOXUM... [IoTOMY UTO IJIaBHOE
B 3TOM XXM3HU — JIIO[IN, M JIIOJIeil 3amMmedaTesib-
HBIX ropasnio 60Jibllle, YeM Mperoiaraeb.
3HAUMT, BCe-TaKy Xopoilee mobexmaeT miao-
xoe... Hamo BHMMaTeIbHee pucMaTpUBaThCS
K JIIOASIM BOKPYT. MOKeT ObIThb, HE Cpasy yBM-
IMIb, UYTO OHU 3aMevaTeabHble, — HAI0 IaTh
cebe TpyA pasmIsIgeTh TO, UTO HeceT B cebe
YeJIOBEeK».

D.A.CepxxeHko

Jnnnanna JlyHruna v Actpug Jinarpen
Lilianna Lungina and Astrid Lindgren

of Lilianna Lungina. Interlinear is the reflection
of an entire epoch and its inhabitants, Lungi-
na is a great storyteller and a very interesting
person, and her speech is the perfect example
of spoken Russian, which was further proved by
the book of the same name that was published
two decades later.

Translators are destined to live in the
author’s shadow, to speak through their heroes.
Fortunately, Lilianna Lungina managed to tell
us something very personal, simple and impor-
tant: “Life is crazy, but still beautiful ... I think
that the good in it prevails over the evil....
Because people are the most important thing
in life, and there are many more wonderful peo-
ple around than you would think. So, after all,
the good triumphs over the evil... We need to
take a closer look at the people around. Maybe
you will not immediately see that they are won-
derful — you have to make an effort to perceive
what a person carries inside.

Darya Serzhenko
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WcnonHunock 65 net pexktopy CaHKT-
MeTepbyprcKoro ropHoOro yHUBEPCUTETA,
cneLmanmncty no 6ypeHuio CKBarMH
MEeTOA0M NNaBIEHNA FOPHbIX NOPOA,
y4eHoMy, neaarory, 06LecTBEHHOMY
peAtenio, npodeccopy Bragummpy
CredaHosuuy JInTBUHEHKO.

Bnapumup CtedaHoBKY yumnncA B HOBOYEPKACCKOM FOPHOM
TeXHWUKYMe, 6bin pabounM B reosoropassefoyHbIX NapTUAX.
loToM cnyun B apMum, yunnca B JIeHUHrpaficCKOM rOPHOM
uHcTuTyTe. B 1987 rogy B.C.JIuTBUHEHKO 3alumTun KaHauaaT-
CKylo auccepTaumio, B 1991 rogy ctan fOKTOpOM HayK. [naB-
HOM TeMO ero Hay4HbIX U3bICKaHWI bbINo bypeHue ropHbIX
nopog nnasfeHueM. MIMeHHo 3ToMy NocBALLEHbI U306peTe-
HuA B.C.JTuTBMHEHKo (a oH ABNAETCA 0bnapateneM 47 nareH-
TOB), [IECATKYM €ro Hay4HbIX CTaTei U MoHorpaduii, y4ebHble
nocobuA.

B 1994 ropy B.C.JIuTBMHEHKO 6bin M36paH peKTopoM [opHoro
MHCTUTYTa, NnepeMMeHoBaHHoro B 2016 rogy B CaHkT-Iletep-
BYyprcKuWiA ropHbI YHUBEPCUTET. B MOMeHT 13bpanus Bnaau-
mupy CredaHoBuuy 6bio 39 net! Takux Monogbix peKTopoB

B Poccuu eue He 6bino. MpusHanue 3acnyr obunapa — MHo-
rOYMCNEHHbIE Harpafbl U NOYETHbIE 3BaHMA.
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Rector of St. Petersburg Mining University,
a specialist of well drilling by melting rocks,
scientist, teacher, public figure, professor
Vladimir Litvinenko is 65 years old.

Vladimir Litvinenko studied at the Novocherkassk Mining Col-
lege and worked in geological exploration. Later he served

in the army and continued his studies at the Leningrad Min-
ing Institute. Litvinenko defended his Ph.D. thesis in 1987

and became a doctor of sciences in 1991. The main topic

of his scientific research is rock drilling by melting. The inven-
tions of Litvinenko, owner of 47 patents and author of dozens
of scientific articles, monographs, and textbooks, are focused
on the melting method of drilling.

In 1994 Litvinenko was elected rector of the Mining Insti-
tute, renamed to St. Petersburg Mining University in 2016.
When Vladimir Litvinenko was elected, he was only 39!

He was the youngest rector in Russia.

Today Litvinenko continues to work actively. His work has been
recognized with numerous awards and honorary titles.

&

lNpe3ngeHT Poccuitckor akageMmm Hayk,
BbIJAOLLMIACA YYeHbIW, co3aaTesb CaMoro
MOLLIHOMO B MMpe Na3epa, UCTUHHBI
PYCCKNIA UHTENIUTEHT, YENOBEK LUMPOKMX
B3rNIALOB M PAa3HOCTOPOHHMX MHTEPECOB
Anekcangp Muxainosuy Ceprees
npasaHyeT CBOM 65-neTHWUM obunen.

3akoHumB B 1977 rogy papuodusnyeckmii Garynstet [opb-
KoBcKoro yHuBepcuTeta, A.M.Ceprees Hayan paboTatb

B WHcTUTYTE NpuKknagHo Gpuankm B ropoge MopbkoM (Huk-
HeM Hosropoge). B 1982 rogy 3alumtun KaHaWMOaTCKylo auc-
ceptaumio, B 2000 rogy — pokTopckyto. C 2003 roga — uneH-
KoppecnoHaeHT PAH, ¢ 2016 rona — akapemuik. B ceHTAbpe
2017 ropa Anexcanap Muxaiinosuy 6bin M36paH npesnaeH-
ToM Poccuiickon akageMmum Hayk.

B cdepe nHTepecos A.M.CepreeBa — cBepXMOLLHbIE Jla3epbl,
C03[aHMe U NPUMEHEHWNE MHCTPYMEHTOB ONTUYECKO TOMO-
rpaum b1OTKaHe, MOMOraloLLMX NPOBOANUTL AUArHOCTUKY
OHKOJOrM4eCKUX 3aboneBaHnit, U MHoroe gpyroe. Bosrna-
BMB Poccuiickyto akagemuio Hayk, Anekcanp Muxainouy
CTPEMUTCA NOJHATb MPECTUK POCCUICKMX Y4eHbIX B MUPOBOM
Hay4HOM co06LLecTBe, NOBbICUTL KA4YECTBO MOArOTOBKM MOJIO-
[IbIX CMELMANMUCTOB, CAeNaTh HayKy [BUMHKYLLIEH CUIO0M SKOHO-
MWKM CTPaHbl.

President of the Russian Academy

of Sciences, an outstanding scientist,
creator of the most powerful laser

in the world, true Russian intellectual,

and a man of broad views and diverse
interests, Alexander Sergeev is celebrating
his 65th birthday.

After graduating from the Radiophysics Department of Gorky
University in 1977, Sergeev began working at the Insti-

tute of Applied Physics in the city of Gorky (Nizhny Novgo-
rod). He defended his his thesis for a Ph.D. candidate in 1982
and his doctoral dissertation in 2000. Alexander Sergeev

has been a corresponding member of the Russian Academy
of Sciences since 2003 and academician since 2016.

Sergeev became elected President of the Russian Academy
of Sciences in September 2017.

His interests include high-power lasers, developing and
implementing tools of optical tomography of biological tis-
sues that help diagnose oncological diseases, and much
more. As the head of the Russian Academy of Sciences, Alex-
ander Sergeev aims to raise the prestige of Russian scien-
tists in the world scientific community, to improve the quality
of training of young specialists, and to make science the driving
force of the Russian economy.
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06unev oTMeYaeT BULE-NPE3NAEHT

AO «06beiMHeHHasA CyaoCTpouTeNbHanA
KOpnopaLuaA», N3BECTHbIA POCCUACKUI
roCyOapCTBEHHbIV U NOANTUYECKUM
LeATeNb, IOPUCT, N03T, Pa3HOCTOPOHHE
ofapeHHbIN YenoBeK [IKaxaH PeaxenosHa
lMonnblesa.

«TanaHTNMBbIN YeNoBeK TanaHTIVB BO BCEM», — YTBEPHAAN
JInon Qenxtsanrep. [1.P.NMonnbieBa — ApKoe [oka3aTenbCcTBO
MpaBoThbl BEJIMKOTO HeMeLkoro nucatens. OHa pogunach

B Awxabage. B 1982 rogy [.PMonnbieBa okoHuMna
lopuanyeckui parynstet MIY, B 1986 rogy 3awmtuna
KaHamaaTcKylo ancceptaumio. C Tex nop Kapbepa TanaHTInBow
MEHLUMHbI pa3BuBanack ctpemMuTenbHo. OHa cTana
cnuypaiTepoM nepsoro npesugenta Poccum b.H.EnbuyHa.
3ateM pabotana c [1.A.MenBeseBbiM 1 B.B.MyTWHbIM.

C 2004 no 2012 rog 6bina NOMOLLHUKOM Npe3naeHTa
Poccuiickon Oepepauum.

A ewwe [hkaxaH [onnbieBa — no3t! My3biky Ha ee cTuxm
nuwwyT Urops KpyTow, Mropb MaTeuerKo u gpyrue
nonynApHble KoMNo3uTopbl. Ee necHu B cnonHeHnn Anbl
Myrayesoi, Mapka TuiumaHa, Hukonaa backoBa 3HatoT

Y NioBAT BO BCel CTpaHe.
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Vice President of the United Shipbuilding
Corporation, a well-known Russian
stateswoman and politician, lawyer,
speechwriter, poet Dzhakhan Pollyeva
is celebrating her birthday.

“A talented person is talented in everything”, once said Lion
Feuchtwanger. Dzhakhan Pollyeva is proof that the great Ger-
man writer was right. She was born in Ashgabat. Pollye-

va graduated from the Department of Law of Moscow State
University in 1982 and defended her Ph.D. thesis in 1986.

The career of this talented woman has been developing rapidly
ever since. She became the speechwriter for the first President
of Russia Boris Yeltsin. Later she worked with Dmitry Med-
vedev and Vladimir Putin. She was an assistant to the Presi-
dent of the Russian Federation from 2004 to 2012. Today she
is a top manager in one of the largest corporations.

In addition to all of this, Dzhakhan Pollyeva is a poet! Well-
known Russian musicians Igor Krutoy, Igor Matvienko

have composed music to her lyrics. The songs performed

by the singers Alla Pugacheva, Mark Tishman, Nikolai Baskov
are known and loved throughout the whole country.

50-neTHuM 0bnnen oTMeYaeT UCTOPUK,
nucatenb, NybnMLMCT, rocynapcTBeH-
HbIV [ieATeNb, MOMOLLHWK Npe3unaeHTa
Poccuiickon Oepepaumm, bbIBLUMA MU-
HUCTP KynbTypbl Poccuiickon Oepepaumn,
rnaea Poccuiickoro BoeHHO-UCTOpMYECKO-
ro obwectsa Bnagumup Poctucnasosumy
MeOuHcKun.

B.PMepauHckuin poamnca Ha YkpavHe B r. CMena YepKacckoi
obnactu. C getcTBa uHTepecoBarca uctopueit. B 1987 rogy
OH OKOHYMIT aKyNbTET MEMAYHAPOAHOM HKyPHANMUCTUKM

MI'MMO. B 1997 rogy 3alimTvn KaHAMAATCKYI0 AUCCepTaLmio,

Yepes [iBa roja — AOKTOPCKYO.
C 2012 ropa 6e3 Manoro BoceMb JIeT BO3TaBAN
MuHucTepcTBo KynbTypbl Poccuiickon Oepepaumu.
MapannenkHo ¢ rocyaapcTeeHHom cyboi B.PMeouHckui
Hanucan v onybnnKoBan 60/1bLLIOE YMCNIO CTATEVA W KHUT

no uctopum Poccuu. B 2013 rogy no nHuumatmee Bnagumupa
Pocticnasosuya 6bino yupexaeHo Poccuiickoe BoeHHO-
VCTOPUYECKOE 0BLLECTBO, KOTOPLIM OH PYKOBOAMT [0 CUX MOp.

A historian, writer, publicist, statesman,
public figure, former minister

of the culture of the Russian Federation,
head of the Russian Military Historical
Society, Vladimir Medinsky is celebrating
his 50th anniversary.

Vladimir Medinsky was born in Ukraine in the town of Smela
in the Cherkasy region. He has been interested in history since
childhood. Medinsky graduated from the Department of Inter-
national Journalism of Moscow State Institute of International
Relations in 1987. He defended his thesis for a Ph.D. candidate
in 1997 and two year later his doctoral dissertation.

For almost eight years since 2012, he headed the Ministry

of Culture of the Russian Federation. Along with his public ser-
vice, Medinsky wrote and published a large number of articles
and books on the history of Russia. He initiated the establish-
ment of the Russian Military Historical Society in 2013, since
then he has been the head of the Society.
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70-neTHWIA l0bUNEN 0TMETUN PeKTop
MocKoBCKOro rocyapCTBEHHOIO MHCTUTYTA
MeMAYHapoaHbIX oTHoweHun MUL Poccun
Anatonun Bacunbesuy TopKyHOB.

YpesBblualiHblii U MOSHOMOYHBIN M0Ccos, akaaeMuk PAH, fok-
TOp NONIUTUYECKMX HayK, Npodeccop A.B.TopkyHoB noces-
Tmn MITUMO 6onee 40 net, 28 3 KOTOPbIX — B [OMKHOCTH
peKTopa.

Anatonuii BacunbeBuy oKoHUMN GaKynbTeT MexayHapoa-
HbIX oTHowweHnin MTUMO B 1972 rogy, nanee — acnupaH-
Typy Nno Kadeape UCTOPUM U KyNbTypbl CTpaH A3umn u Adpu-
K. HaunHas ¢ 1974 roga 3aHuman B HCTUTYTe pasnuyHble
pomkHocTi. C 1983 no 1986 rop Haxoamnca Ha guniomaTi-
yeckou cnybe B noconbctBe CCCP B BawwmHroHe. B nocne-
BYyIOLLMIA nepuop bbin 3bpaH feKkaHoM daKynbTeTa Meay-
HapOAHbIX OTHOLLEHWI, NePBbIM MPOPEKTOPOM W, HaKOHeL,
pektopomM MIMMO. A.B.TopkyHOBa CYMTalOT MHULIMATOPOM
MoLepHU3aLMM y4e6HOr0 NPOLIEcca M CTPYKTYPHOM nepe-
cTporku NHcTuTyTa.

flBnseTcs aBTopoM bonee 200 nybnmkaumi, 10 KR, yuebHU-
KOB 1 MoHorpagwit. 06nanatesnb 60/1bLIOTO KOIMYECTBA rocy-
AapCTBEHHbIX, MPaBUTE/NbCTBEHHbIX BEAOMCTBEHHbIX W 3apy-
6erHbIX Harpaf. 3acnyeHHbl paboTHUK AUNAOMaTUYECKOM
cny6bl Poccuiickoin Oegepauum.
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The rector of the Moscow State Institute

of International Relations (MGIMO-University)
of the Ministry of Foreign Affairs of Russia
Anatoly Torkunov celebrated his 70th
anniversary.

The Ambassador Extraordinary and Plenipotentiary, acade-
mician of the Russian Academy of Sciences, doctor of politi-
cal sciences, and professor Anatoly Torkunov devoted more
than 40 years of his career to MGIMO, 28 of which in the posi-
tion of rector.

Anatoly Torkunov graduated from the Department of Interna-
tional Relations at the Moscow State Institute of Internation-
al Relations in 1972, and after that he made his Ph.D. Anatoly
Torkunov was in the diplomatic service at the USSR Embassy
in Washington, DC from 1983 to 1986.

Subsequently, he was elected as the Dean of the Department
of International Relations, the First Vice-Rector, and, finally,
the Rector of MGIMO. Anatoly Torkunov is considered the ini-
tiator of the modernization of the educational process

and the restructuring of the university.

He is the author of more than 200 articles, 10 books, includ-
ing textbooks and monographs. He is a winner of a large num-
ber of state, government, department and foreign awards.
Anatoly Torkunov is an Honored Worker of the diplomatic ser-
vice of the Russian Federation.

WcnonHunock 65 net 4enoBeKy, CTOABLUEMY
Y UCTOKOB C034aHNA 6aHKOBCKOM CUCTEMBI
Poccum, npesnpeHty Accoumauum
POCCUMCKMX 6aHKOB, AOKTOPY IOPUONYECKMX
HayK lapervHy AwoToBuuy TocyHAHY.

laperun AwwotoBuy pogunca B Epeate. B 1971 rogy nocty-
nun Ha ¢puandecknin garynotet MI'Y. Mocne ero oKoHuYa-
HWA paboTan Hay4HbIM COTPYAHUKOM Bcepoccuiickoro anek-
TPOTEXHWYECKOr0 MHCTUTYTa WM. B.W.JleHnHa. B 1985 ropy
33LWMTUN KaHAMAATCKYlo AuccepTauumio. Mpoponkan pabo-
TaTb, YYMUIICA Ha paKynbTeTe npaBoBefeHnA MocKoBCKoro
rocyAapCTBEHHOIO I0pUANYECKOro yHUBEpcHTeTa. CTeneHb
[IOKTOpa HayK MOJY4MI Y¥Ke KaK IpUCT.

C 1990 ropa I".A.TocyHAH cTOAN y UCTOKOB 6aHKOBCKOM
cucteMbl Poccum. MiMenHo Torga oH co3pan TexHobaHK, rna-
BOM KoToporo 6b11 fo 1998 roga. B 1991 rogy no nunuma-
TuBe [apervHa AwoToBKya bbina obpasoBaHa Accoumauua
poccurcKmX 6aHKOB, NPe3NEHTOM KOTOPOW OH Cerof-

HA ABNAETCA. AKTUBHO M yCMeLIHO 3aHUManACh BU3HECOM,
I".A.TocyHsH pa3paboTan nepsyto B Poccim By30BCKyI0 npo-
rpamMMmy Kypca «baHKoBcKoe npaBo», paboTan B annapa-

Te NpaBuMTeNbCTBA CTpaHbl, onybnukosan 6onee 270 cTaten,
50 KHWT 1 MOHOrpaduii.

Garegin Tosunyan, one of the pioneers
of the Russian banking system, the head
of the Association of Russian Banks,
and doctor of law, turned 65.

Tosunyan was born in Yerevan. He entered the Physics Depart-
ment of Moscow State University in 1971. After graduation,

he worked as a research assistant at the All-Russian Electro-
technical Institute named after Vladimir Lenin. He defended

his thesis for a Ph.D. candidate in 1985. Garegin Tosunyan con-
tinued to work and started his studies at the Department of Law
at the Moscow State Law University. Later he received a Ph.D.
degree in law.

Garegin Tosunyan has been at the forefront of the Russian bank-
ing system since 1990. He created Technobank, which he had
managed until 1998. He initiated the organization of the Asso-
ciation of Russian Banks in 1991, which he heads today. Being
actively and successfully engaged in business, Tosunyan cre-
ated the program for the first university course in Banking Law
in Russia, worked in the apparatus of the Government, and pub-
lished more than 270 articles, 50 books, and monographs.
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ObbEKTbl OHECKO HA MAPKAX A MOHETAX

UNESCO SITES ON STAMPS AND COINS

Poccusa m @ununnuusel, Pymbeiaug un [lepy —
MIaMSTHUKY MICTOPUM, KYJIbTYPbI, aDXUTEKTY-
pbl, YHUKa/IbHbIE IPVUPOJHBIE 3aII0BEIHUKN
ectb Be3ne. BectHuk FOHECKO BbIGpas Hanbo-
Jiee MHTepeCcHbIe 00beKTHI BceMMpHOTo Hacste-
IIVisT, KOTOPbIe M300pakeHbl HA MapKax, MOHe-
Tax ¥ 6aHKHOTAaX.

Russia and the Philippines, Romania and
Peru — historical, cultural, and architectural
monuments can be found everywhere as well
as unique nature reserves. The UNESCO Vest-
nik has selected the most exciting World
Heritage sites that feature on stamps, coins
and banknotes.

2008 rop, PyMblHuA
2008, Romania

MOHACTbIPb BOPOHEL,
PYMbIHUA

MoHacTbIpb, pacnonoxXeHHblii B iepesHe
BoporeL, okono ropoaa lypa-fymopynyii,
cTpouncs ¢ Mas no Hos6pb 1488 ropa. Ero
KeMUyxMHa — Liepkosb [eoprus Mobeno-
HOCL|A C YHUKANbHBIMU CUHUMMU Bpeckamy,
ABNSAIOLLAACA HA CETOAHSLIHMIA [EHb eNH-
CTBEHHbIM COXPAHMBLUMMCS UCTOPUYECKUM
3MaHueM Bcero komnnekca. B 1547 ropy

K LiepKBv Obln NPUCTPOEH C 3aMag-

HO¥ CTOPOHbI TaK HA3bIBaEMbIN NPUTBOP.
(1991 rona MoHacTbIpb BHOBb A€MCTBY-
€T KaK xeHckuit. B 1993 rosy MoHacTbipb
BopoHeL, 1 LiepkoBb, kak 1 Apyr1e LepKkau
© ucTopuyeckoii obnacti Monaosa Ha Tep-

2 sarhemsn @ Vosor

[T e .

108 BcemmnpHoro Hacneams OHECKO..

PUTOPUM PyMbIHMM, BOLLIM C CIMCOK 0GbEK-

THE VORONET MONASTERY,
ROMANIA

The monastery located in the Voronet vil-
lage near the town of Gura Humorului
was constructed during only 6 months

in 1488.The St George Church with

its unique blue frescoes, the only surviv-
ing historical building of the entire com-
plex, is its crown jewel. The monastery
has been operating as a convent since
1991.1n 1993, the Voronet Monastery
and the church, as well as other church-
es from the Romanian historical region
of Moldavia, were included in the UNESCO
World Heritage List..

- LIEPKOBb OEQ[IOPA
CTPATUNATA «HA PYYbl0»
HOBIroPO[, POCCKA

, MamATHUK CpeaHeBeKoBOrO pycckoro
30[4€CTBa, KaK W ipyrue apXUTeKTypHble
- wenespbl Benvkoro Hosropopa u ero
okpectHocTeit, B 1992 roay 6bin BKtoYeH
B CMMCOK 00beKTOB BcemmpHoro Hacneaus
FOHECKO. MoctpoenHas 8 1360-
1361 ropax uepkosb Geopopa Crpatunata
«Ha Pyublo» — 370 YETbIPEXCTONMHbII
O[HOTNaBbI# XpaM Ky6uyeckon GopMbl.
(C3anapHoli cTopoHbl k Liepkem B XVII Beke
Oblna NPUCTPOEHA KONOKOAbHS. BHyTpU
COXPaHMANCb Hpecku BTOPOW NONOBUHbI
XIV eka. BbinonHeHHble B KpacHo-
KOPMYHEBBIX TOHAX, OHU CTUIUCTUHECKN
HanoMMHaIoT PaboTbl BENMKOTO PYCCKOro
Mactepa ®OeodaHa lpexa.

3 pybna 2009 roga, Poccun
3 rubles 2009, Russia
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THE CHURCH OF THEODORE
STRATELATES ON THE STREAM
VELIKY NOVGOROD, RUSSIA

This monument of medieval Russian
architecture together with other
architectural masterpieces of Veliky
Novgorod was included in the UNESCO
World Heritage List in 1992. Built

in 1360-1361,the Church of Theodore
Stratelates is a four-pillar, one-domed
cubic church with a 17th century bell
tower at its western side. It contains
late 14th century frescoes that

are executed in red and brown colours
and are stylistically reminiscent

of the works of the great Russian master
Theophanes the Greek.

MOHACTbIPb 1 BASUITNKA
CBATOr0 ®PAHLIMCKA
NIMMA, TIEPY

70T WezeBp MCNaHCKoro 6apokko, kak

1 BECb UCTOPUYECKMIA LEHTP NepyaHCKoA
cronmupl, ¢ 1991 roga HaxoauTCa B CIUCKE
o6bekToB BcemmnpHoro Hacneaus FOHECKO.
MoHacTbipb 1 6a3unuka bbinu BO3BEAEHDI
8 1673 ropy. PockoLwwuHbli fiekop, MHKpy-
CTMPOBAHHbIE [Ma3ypHON MAUTKOM KOpU-
LL0pbl, MaBPUTAHCKWIA Kynon Aenatot 31oT
NaMATHUK OLHUM W3 CaMbIX MHTEPECHBIX

B JlatuHckoi Amepuke. [nasHoit focTo-
MPMMEYaTeNbHOCTBIO MO NPABY CYUTAIOTCA
6rbnnoTeka 1 katakoMbbl. 3eCh XpaHATCa
M0/I0THa, HAMMCaHHbIe B MacTepekoii MuTe-
pa Mayns PybeHca. Ewe ofuH Haxoaswmii-
€8 30€Cb YHUKaNbHbIN apTedakT — «CBATas
bubnusy, n3naHHas 8 1571-1572 ropax.

THE BASILICA
AND CONVENT OF SAN
FRANCISCO LIMA, PERU

This masterpiece of Spanish Baroque
erected in 1673,as well as the entire
historic centre of the Peruvian capital,
has been on the UNESCO World Heritage
List since 1991. It is one of the most out-
standing monasteries in Latin America
due to its luxurious decor, corridors inlaid
with glazed tiles and the Moorish dome.
The main sites are the library and cat-
acombs with canvases painted in Peter
Paul Rubens' workshop and another
unique artefact, the Holy Bible published
in 1571-1572.

AgTop: lovelypeace

shutterstock.com © /

SANFRANCISCO DE UMAPEROU

;:%i ! i
teso 2,30

REPUBLIOUE FRANCAISE

1990 rog, ®paHumA
1990, France

PVCOBBIE TEPPACHI
BAHAY3, OUTUNMHBI

B 1995 rony pucoble Teppacsl B Guamn-
MUHckux Kopaunbepax B npoBMHLMM
Udyrao 6binm BKIKOYEHDI B CIMCOK 06b-
ekToB BcemmnpHoro Hacneaus FOHECKO.
bonee 2000 net Ha3ap, 3emnenenbLipl nie-
MeHM Mdyrao co3nany Ha BbicoTe bonee
1500 MeTpoB Haz ypoBHEM MOPS PUCOBbIE
nons 8 Buae Teppac. C NoMoLLbH npuMu-
TUBHBIX MHCTPYMEHTOB BbICEKM B FOPHBIX
nopozax CTyneHu, KoTopble MPONUTLIBAIOTCA
[LOXIeBOM BOAOV 61aroaaps pacnonoxeH-
HbIM BbILLE TPOMMYECKUM fiecaM. 3T cTyne-
HW M CTanu pucoBbIMU nonsmm. Puc Haxo-
LMTCA 30€Ch Ha Pa3HbIX CTaMAX CO3PEBAHMS,
a NOTOMY Teppachl BbIMAAAT pa3HOLBETHbI-
MU — 3eN1eHbIMU, KOPUYHEBBIMM, CEPbIMU.

THE BANAUE RICE

TERRACES, THE PHILIPPINES

In 1995, rice terraces in the Philippine
Cordilleras became a UNESCO World Her-
itage Site. Over 2,000 years ago, farm-
ers of the Ifugao tribe made terraced rice
fields at an altitude of more than 1,500
meters above sea level. Using most prim-
itive tools, they carved steps in the rocks
that collect rainwater coming from

the tropical forests above them.Rice
grown in these steps is at different stag-
es of ripening, and the terraces look mul-
ticoloured with various hues of green,
brown and grey.

20 neco 2014 roga, OununnuHbl
20 peso, Philippines

20 euess il

Elena

shutterstock.com © Atop: Frolova

NEPEBAHHbIE LLEPKBU
C/IOBALIKMX KAPTAT,
CJI0BAKMA

(2008 rona neBATb AepeBsHHbIX Liepk-
Beit, nocTpoeHHbIx B (noBaLkux Kapnatax
mexay XVI u XVIII Bekamm, BXOAST B CNMCOK
06bekToB BcemmnpHoro Hacieams FOHECKO.
[lBe katonuueckve Lepksy B [epBaptoBe

v TBpaoLMHe, TpU NtoTepaHckue — B Jlew-
THHax, [poHceke 1 Kexxmapoke, Tpu rpekoka-
Tonuyeckue — B Pycka boictpe, Boppyxane
1 Jlanommnpose, konokonbHs — B [poHce-
ke. Takxe 60NbLLIOI MHTEPEC NPeACTaBASOT
okono 50 fepeBsiHHbIX LiepkBeii B Mpewwos-
ckoM Kpae. Bce aptukynsipHble Lepkeu Cno-
BaKMMW M3HAYanbHO NOCTPOEHbI 6e3 efnHol
METaNNIMYeCKoi fieTanu, faxe 6e3 reoael,
1 6e3 balweH. Mmetowwmecs ceropHs kono-
KONbHM NPUCTPanBaNM1Ch NO3AHee.

THE WOODEN CHURCHES
OF THE SLOVAK
CARPATHIANS, SLOVAKIA

In 2008, nine wooden churches built

in different locations in the Slovak Car-
pathians in 16-18th centuries were
included in the UNESCO World Herit-
age List. They comprise Catholic churches,
three Lutheran and three Greek Catholic
churches as well as a bell tower. In addi-
tion,around 50 other wooden churches
are located in another region.All articu-
lar churches in Slovakia were originally
built without using a single metal object
including nails,and initially had no tow-
ers — those were added later.

10 eBpo 2010 rog, CnoBakus
10 euro 2010, Slovakia

) Agrop: Lubos Houska

shutterstock
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