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BECTHUK

VBaskaeMble UuTaTeNIN, JOPOTUe
npy3bs!

[lepBblii B HBIHEIIHEM TOLY
«BectHuk Komumcceunm Poccwmiickonn ®epepa-
uuu 1o genam IOHECKO» BhIXOOUT B HENpO-
CTOe [l yeyjoBeuecTBa BpeMsi. PazpasuBiia-
SICSI ANUIEeMMST KODOHABMPYCa YHOCUT ThICSUU
>KM3HeN 1o Bcemy Mupy. Poccuiickasa ®enepa-
LM COMMAAPHA CO BCEMU, KTO 6OpeTcsi ¢ 3TOM
rno6anbHOV KaTacTpodoit u coboye3HyeT TeM,
KTO TIOTepPSLT POJIHBIX U OJIU3KUX.

Cejiuac Kak HMKOIZIa Ba)XXHO YKpPeIUISITh
€IMHCTBO ¥ B3aMMOIIOHMMaHMe MeXIy JII0/b-
MM, UTO SIBJISIETCS ITIaBHOJ LIeJIbI0 M MaHLaTOM
Hamreit Opranusanun. KyabTypa, Hayka, o6pa-
30BaHMe U CTIIOPT AAI0T HAM BO3MOKHOCTH ObITh
06IIHOCTBIO 6€3 pa3meseHMs 110 MTOTUTUUECKIM,
UIEe0Norn4eckuM, I1M60 OPYyrUM MpU3HAKaAM.
TonbKO pa3BUTHE MEXIYHApPOAHOTO COTPYZ-
HMYECTBA MTO3BOJIAT HATY 3 GdEKTUBHBIE ITyTH
BBIXOJIa 3 CETOHSIIITHEr0 Kpusuca.

Komuccusa Poccuiickoit ®demepaunmu
o pmenam FOHECKO mpoposkaeT paboTaTh st
MIPOABIDKEHMST U YKpeIieHus uneanos Opra-
Husanuu. O6 3TOoii mesSTeJbHOCTM paccka-
SKeT HOBBIV BBITTYCK «BecTHMKa». Mbl HalloM-
HMM O TBOPYECTBE BbIJAIOUIMXCS POCCUIICKMUX
nucateneini — A.[l.Yexosa, B.JI.IlactepHa-
Ka, YbM 100MJIEN MTPA3AHYIOTCSI B HBIHEIIHEM
rogy. [lo3HakKOMUM C 06bEKTaMy MaTepyuaib-
HOTO ¥ HeMaTepuaIbHOro Hacjienus Poccun,
B TOM 4MC/Ie IpeBHUM roponom ['opoxoBrom
1 TOP’KOKCKMM 30JI0THBIM IIUTbEM, TTOBeJa-
€M MCTOPUIO MY3bIKaJIbHOTO CYMBOJIA Hallei
CTpaHbl — PyCCKO¥ Gananaiiku. [Tpogo/sKuM
paccka3 06 o6bekTax BceMnpHOTO Hac/ienust
HaIlIMX MapTHEPOB — B 3TOT pa3 peyb MOAeT
0 BBIAAIOIIEMCSI 6@T0PYCCKO-TIONBCKOM MPUPOI -
HOM 3aroBeiHMKe «besloBeskcKast myImay.

[TpygTHOrO YTEHMS U KPEIKOro 340pOBbs!

75 JIET NOBE/bI
BO BTOPOM MV\POE}UVI
BOVHE

N°402020 | VESTNIK

Dear readers, dear friends!
This year’s first issue of the
Vestnik of the Commission of
the Russian Federation for UNESCO is pub-
lished in challenging times for humanity. The
outbreak of Coronavirus is claiming thou-
sands of lives all over the world. The Russian
Federation stands in solidarity with all the
people who are fighting this global catastro-
phe and extends its condolences to those who
have lost their relatives and friends.

Now as never before, it is important to
consolidate unity and understanding among
people, which is the core goal and mandate of
our Organization. Culture, science, education,
and sports give us a chance to be a community
free from political, ideological, or other sep-
aration. Enhanced international cooperation
is the only key to address the current crisis.

The Commission of the Russian Federa-
tion for UNESCO continues its work to pro-
mote and strengthen the Organization’s ide-
als. The new issue of our Magazine will report
on these activities. We will remind you about
the works of the distinguished Russian writers
such as Anton Chekhov and Boris Pasternak,
whose anniversaries are being celebrated this
year. We will also acquaint the readers with
the tangible and intangible heritage of Russia,
including the ancient town of Gorokhovets
and Torzhok gold embroidery, and share the
story of the musical symbol of our country —
the Russian balalaika. We will continue tell-
ing about the World Heritage sites of our
partners — this time we will talk about the
outstanding Belarusian and Polish Biatowieza
Forest National Park.

Enjoy your reading! We wish you good
health!

THE 75TH ANNIVERSARY
OF THE VICTORY
INWORLD WAR I
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JAVIER PEREZ
DE CUELLAR
1920~-2020

XABbEPA INEPECA [IE RY3JIbAPA

JAVIER PEREZ DE CUELLAR
AND HIS PATHS TOWARDS PEACE

4 mapTa 2020 roga B Bo3pacTe CTa NeT
YLLIEN M3 KWU3HW FeHepabHbIN CeKpeTapb
OOH B nepviog 1982-1991 rogos, Bbiga-
IOLLMVCA NEepyaHCKMIA AMNOMaT 1 rocy-
[AapCTBEHHbIN AeATeNb, 60MbLLON Apyr
Cosetckoro Colo3a 1 Poccum XaBbep lepec

ae Kyanbsp.

On March 4, Javier Pérez de Cuéllar
passed away at the age of 100.

He served as the Secretary-General

of the United Nations from 1982 to 1991
and was an outstanding Peruvian diplomat
and public official, as well as a great friend
of Russia and the Soviet Union.

[Tepyanen XaBbep Ilepec ge Kyanbsip momy-
yuJI 6yiecTsinee o6pasoBaHme B 006J1aCTH IIpa-
Ba I yKe B IBaAIIaTUIETHEM BO3PacCTe MMOCTY-

MIUJT Ha TUTTIOMATUYeCKYI0 CITysk0y. B pasHbie
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After receiving a brilliant legal education,
Javier Pérez de Cuéllar joined the diplo-
matic service at only 20 years old. Over the
years, he worked in the Peruvian diplomatic




roJbl paboTtan B Muccusax Bo @panunu, Benu-
Ko6puTanuu, bonuun u bpasuinu, B cocra-
Be IOpUONYECKON, afJMUHUCTPATUBHOM U
IIPOTOKOJIBHOI ciTysk6 MU]I Tlepy. PykoBo-
VT TIOTUTUYECKO pedepeHTypoil epyaH-
CKOT'O BHEIIHEIIOJUTUYECKOTO BeJOMCTBA U
3aHMMaJl B MUHUCTEPCTBE NOJKHOCTh ['eHe-
pasbHOrO cekpeTaps. Bo3rasisii OCOAbCTBA
B lIBetinapum, CCCP (B 1969-1971 rogax) u
Benecyane, a Takke MOCTOSTHHOE MpeJCTaBU-
TeabcTBO 1pyu OOH (B 1971-1975 rogax).

I'MbKOro, MITKOTO 1 03TOMy 3hderTnB-
HOT'O MeperoBopIivKa 3aMeTus 3aHUMaBIINit
roct l'edcekperaps OOH B 1972-1975 rogax
KypTt Banbaxaiim, KOTODPBII MOPYy4YMJ eMy
OTBETCTBEHHbIE NTOCPeJHNYECKME MUCCUN Ha
Kumpe u B Adranucrane.

PaBHOymaneHHas mo3uLMs IepyaHIa
B OTHOIIEHMY 3aI1aJJHOTO ¥ BOCTOUHOrO 6J10-
KOB, BBICOKMIT TTpOdeCCHOHANIN3M U AeIuKaT-
HOCTb, CTaJTX 3aJI0TOM ero n30paHust ['eHepab-
HbIM cekpetapem OOH B 1981 roxy. Ha sToit
BBICOKOJ JIOJDKHOCTM OH ITpopaboTalt IBa Cpo-
Ka 1o KoH1a 1991 roga. HeoeHuM JIMYHBIN
Bri1af [lepeca me Kyasnbsipa B yperynupoBaHue
KOHGIMKTOB BOKPYT QOJKIEH/IOB, B 3arTa HOI
Caxape u I[lepcuackoM 3ajnBe, a TaKXe Mpo-
BeJleHMe oliepaluy 1Mo MoAaepXKaHui Mupa
B JIuBaHe.

I[Mocse 3aBepreHust crysk6s1 B OOH Ilepec
nie Kyambsip 3aHMMa JOKHOCTY IIPeEMbeP-MMU-
HUCTpPa ¥ MUHUCTPA MHOCTPAHHBIX ne Ilepy,
Npernofanaa MexXAyHapoagHOe IIPaBo U UCTO-
pUI0 MeXAYHAapOIHbIX OTHOIIEHMII B By3ax
CTpaHbI.

[TpopaboTaBINit HECKOIBKO JieT B MOCKBe,
[Tepec ne Kyanpsp ocTaBancs MCKPEHHUM JIPYy-
TOM Hallleii CTpaHbl. 3a 6OJIBIION BK/IAJ, B MOITY-
JIIPU3alMI0 PYCCKOTO SI3bIKA U PYCCKOM KyJIb-
Typbl B 2009 romy oH 661 OTMEUEH MeAaibio
[TymknHa.

I[Tepecy ne Kyanbsipy npuHaaaexat BoLes -
111e B MCTOPUIO cioBa 0 ToM, uTo «KOHECKO —
3to Mmbicsimas ronosa OOH». He ynuBuTenbHO
B 9TOI CBSI3U, YTO 3aJI0TOM YCTOMUYMBOTO MUpa
Ha 3emie OH BUJIeJl UMEHHO KYJIbTYpPY U KYJlb-
TypHOe pasHoobpasue. B 3asBieHuu ['eHepaib-
Horo nupektopa FOHECKO Opnpe Asyiie B cBSI3U
C KOHUYMHOJ ITepyaH1ia ropoputcs: «Hacnenne
XaBbepa [lepeca me Kyanbsipa coxpaHsieT CBOIO
aKTyaJbHOCTb». M ¢ 3TUM HeJsb3s1 TOCTIOPUTD.

K.H.EmMenuH

missions to France, the UK, Bolivia, and Bra-
zil as part of the legal, administrative, and
protocol departments of the Peruvian Min-
istry of Foreign Affairs. He acted as head of
the administrative office and Secretary Gen-
eral in the Foreign Ministry. Javier Pérez de
Cuéllar served as the Peruvian ambassador to
Switzerland, the USSR (1969-1971), and Ven-
ezuela, and was later appointed permanent
representative of Peru to the United Nations
from 1971 to 1975.

Pérez de Cuellar had an agile and gentle,
and therefore highly efficient, negotiating
style that caught the attention of Kurt Wald-
heim, the Secretary-General of the United
Nations from 1972-1975. He would therefore
be entrusted with important mediation mis-
sions to Cyprus and Afghanistan.

Pérez de Cuéllar’s equidistance from the
Eastern and Western coalitions, his profession-
al attitude and delicate approach became key
to his election as the Secretary-General of the
United Nations in 1981. He served two consec-
utive terms in this high post until the end of
1991. Pérez de Cuéllar made invaluable contri-
butions to the resolution of the Falkland con-
flict, tensions in the Western Sahara and the
Persian Gulf, and the peace-making operation
in Lebanon.

After finishing his work with the Unit-
ed Nations, Pérez de Cuéllar held the posts of
Prime Minister and Foreign Minister of Peru,
and taught international law and the histo-
ry of foreign affairs at a number of Peruvian
universities.

Pérez de Cuéllar spent several years in
Moscow and was always a true friend to our
country. In 2009, he was awarded the Medal of
Pushkin for his contribution to the promotion
of the Russian language and culture.

Pérez de Cuéllar is credited with the
famous phrase that “UNESCO is the thinking
head of the United Nations.” Unsurprisingly, he
viewed culture and cultural diversity as corner-
stones to sustainable world peace. “The lega-
cy of Javiez Pérez de Cuéllar maintains its full
pertinence”, noted UNESCO Director-General
Audrey Azoulay, commenting on the death of
the famous Peruvian diplomat. And no one can
argue with that.

Konstantin Emelin



MEMYHAPOIHbIV 0 MEPUONYECKOW
TABJTALIbI XUMUYECKUX 3JIEMEHTOB

INTERNATIONAL YEAR OF THE PERIODIC
TABLE OF CHEMICAL ELEMENTS

2019 rog, MeayHapogHbIv rog
[epnogunyeckon Tabnuubl XuMmU4ec-

KMX 3/IEMEHTOB, CTaj 0C06bIM rofoM
B MCTOPMM XMMUYECKOro coobLLecTBa,
HaLUew CTpaHbl U Mupa.

20 mekabps 2017 roga Ha 74-M IJIeHAPHOM

3acemanum 72-i ceccun ['eHepanbHOM Accam-

6neu Opranusanuy O6beayHeHHbIX Hainit

ObL1a IIpUHATA pe30/I01Ms, IIOCBAIIIeHHAs HAYy~
Ke, TeXHOJIOTMU M MTHHOBAaUIMSAM OJIS1 PA3BUTHUA.
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The International Year of the Periodic
Table of Chemical Elements

was a special year for the community
of chemists, our country,

and the entire world.




[Tynkrom 31 aroii pesonwounnu OOH npoBo3s-
racuiaa «...roji, HauMHawImuics 1 sHBaps
2019 roga, MexxagyHapoaHbIM rogom [epuoau-
YeCKOJi TaGMMLIbl XMMUUYECKUX 3JIEMEHTOB...».

[MpuHsATHE PE30JIILNI CTaT0 BO3MOX-
HBIM 6J1aromaps KojoccaabHOl paboTe, KOTO-
pyto mpoBenu MeXayHapoaHbIi COl03 Teope-
THU4Yeckoy u npuxiaagHon xumun (MIOITAK),
MuHMCTepPCTBO MHOCTPAHHBIX Aes Poccuiickon
®denepaunn, Komuccus Poccuiickoit @epepa-
uuu o genam FOHECKO, Poccuiickoe xumuue-
cKoe o61ecTBo uMmenu JI.11.MeHpeneeBa, MHO-
TVie pOCCUICKMe U 3apyOeskKHbIe YUeHbIe.

Oppe Asyne, H.M.Tapacosa
Audrey Azoulay, Natalia Tarasova

LepeMoHMsT OTKPBITUS MeXayHapoagHO-
ro rojaa Ilepmonnueckoit TabaUIIbI XUMUUE-
CKMX 2JIEMEHTOB MPOILIA B IITAO-KBAPTU-
pe JOHECKO B IMapumxke 29 auBaps 2019 roga.
C mpuBETCTBMEM K COOpaBIIMMCS 00paTu-
nack l'enepanbubiit nupexkTop OHECKO Onpe
Asyrne. l'eHepanbHBIM CIIOHCOPOM LiEPEMOHUM
OTKPBITUSI BBICTYITMJIA POCCUIICKAST KOMITAHMUSI
«®ocArpo». Bo Bpems OTKPBITHUS COCTOSIaCh
Ipe3eHTanys 06pa3oBaTeNbHON MHUIMA-
tuBbl JOHECKO «1001 nso6perenue: myre-
IIeCTBME OT aJXUMUU K XUMUN». DTAa UHU-
LIMaTNBa, 00beIMHSIONIAS AUIAKTUIECKIE
maTepuabl U MpakTUYecKyue HayuyHble IKC-
TepUMEeHTBI JJIs1 JIy4IlIero IOHUMAaHUSI XUMUU
¥ MHOTOYMCJIEHHBIX CIIOCOO0B ee IpUMeHe-
HUS U NIpeHa3HavyeHHas A LKOJbHUKOB,
6bl1a 3aTeM IpeAcTaBIeHa BO MHOTUX CTpa-
Hax, B TOM uucie B Poccun, l'epmanun, Benu-
Kob6puTtanum, Kurtae.

B pamkax MexnyHaponHoro roga I[lepuo-
IUYECKOi TabaAMIbl XUMUUYECKUX 3JIeMEeH-
TOB 0C060e MeCTO 3aHSUIO Ipa3gHOBaHUE

ristelle Al

© UNESCO/C

Oppe Asyne
Audrey Azoulay

AATYpbes, rerepanbHbii aupertap [AO «DocArpo»
Andrey:Guryev, PhosAgro CEO

On December 20, 2017, the 74th Plenary Meet-
ing of the 72nd session of the UN General
Assembly adopted a resolution on science, tech-
nology, and innovation for development. Article
31 of the resolution proclaimed that “The Inter-
national Year of the Periodic Table of Chemical
Elements will begin on January 1, 2019”.

This resolution was made possible due
to the tremendous work of the International
Union of Pure and Applied Chemistry (IUPAC),
The Ministry of Foreign Affairs of the Russian
Federation, the Commision of the Russian Fed-
eration for UNESCO, the Mendeleev Russian
Chemical Society, and many Russian and for-
eign scientists.

The IYPT 2019 opening ceremony was held
at the UNESCO headquarters in Paris on Janu-
ary 29, 2019. Audrey Azoulay, Director General
of UNESCO, greeted the audience. The opening
ceremony was sponsored by the Russian com-
pany PhosAgro and featured a presentation

SCO/Christelle ALIX
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Cnpasa: KoManza Poccuu Ha 51-11 MeoyHapoaHo#
XvMuyeckon onumnuage. Cnesa HanpaBso: Anekceit LUMLWIKKMH,
Hwukumta YepHos, Muxaun Matsees, [Januun bappoHos.
Right: 51st International Chemistry Olympiad. Russian team,
left to right: Alexei Shishkin, Nikita Chernov, Mikhail Matveev,
Daniil Bardonov.

BHu3y: MexkayHapoaHbIi cumnosuyM «Making Their Table:
Women and the Periodic Table of Elements».

YnusepcuteT Mypcum, Mcnanma.

Below: International symposium «Making Their Table:
Women and the Periodic Table of Elements». University

of Murcia, Spain.

MexxayHapooHOTO [OHS JKeHIIMH B HayKe
11 deBpasns 2019 roma. CrienyaabHbINA MEXITY-
HapopHblil cummnosuym «Making Their Table:
Women and the Periodic Table of Elements»
6bUT TpoBeneH B YHUBepcuTeTe Mypcuu, Vcra-
HMSI. B OTKPBITUYM HOBBIX XMMUYECKUX dJIeMeH-
TOB [leproanueckoil CuCTeMbl BbIAAIOLIMECS
SKEHIIVHBI-XMMUKU ChITPIM OUYE€Hb BaKHYIO
poiib. JlocTaTouHO yrioMsiHyTh Mapuio Kopu,
KOoTOpast 6p1a HarpaxmeHa HobeseBCKUMU
npemusamMu B 1903 u 1911 romax 3a OTKpbITHE
pagust 1 monouus, oy Hoppak 3a OTKpbITHE
penwnsi, Mapraputy Katpun Ilepeii 3a OTKpbI-
e GpaHINs M MHOTUX IPYTUX BbIIAIOLINXCS
SKEHIIMH-XVMUKOB.
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of the UNESCO educational initiative “1001
Inventions: Journeys from Alchemy to Chem-
istry”. The initiative is aimed at schoolchildren
and combines educational materials with prac-
tical scientific experiments to provide a bet-
ter understanding of chemistry and its appli-
cations. It was later launched in a number of
countries, including China, Germany, Russia,
and the UK.

An important feature of IYPT 2019 was the
celebration of the International Day of Women
and Girls in Science on February 11, 2019. The
University of Murcia hosted the internation-
al symposium, “Making Their Table: Women
and the Periodic Table of Elements”. Female



B 2019 rogy meponpusiTus, CBSI3aHHbIE
¢ MexpyHaponHbIM rogom Ilepuoauueckoii
TabaMUILIBI XMMUYECKNUX 3JIEMEeHTOB, PO
60see yem B 90 cTpaHaxX Ha BCeX KOHTUMHEHTAX.

CrienianbHbIli cumnosnym «Ilepuoamye-

cKoi1 Tabmie — 150 j1eT» coCcTosIICS B paMKax

47-ro BcemupHoro koHrpecca UIOITAK B [Tapu-
ske. B crommie ®@panuyy mpouuia u 51-s1 Mesk-
JIyHapoJHasi XMMudeckas oaMMnuana, B KOTo-

poit nipuHsSau ydyactue komanpabl 80 cTpaH.

Poccuitckie MIKOJbHUKM 3aBOEBaIM UeThI-

pe 30J10TbIe Medain.

TemaTtuueckue BbICTAaBKIM, IMOCBAIIEH-

Hbie 150-netuio Ilepuoanueckoit TaGaMUIIbI

XUMUYECKUX 3JIEMEHTOB, SKCIIOHUPOBANINUCH
B JlonnoHe, [lekuHe, TokMo, psge 1mITaTOB
WHauy 1 B IPYTUX CTpaHax. B okTsg6pe B Pume
¢ ycriexoM Tiponnia KoH(pepeHus «Cumbo-
HUS 3JIeMeHTOB», OpraHm3oBaHHas Wra-
JIbSTHCKOM (pemepaieit GpU3MKOB U XUMUKOB,
3aBepIIMBIIAsCcsS MokasoM Oanera «Dance
of the elements». [IpeMbepbl My3bIKATbHBIX
MpOoM3BeeHNIi, MOCBsIeHHbIX [lepuonnye-
CKOJf Tabnuile, cocTosnch B Kutae, spanie,
SImoHun. IlamsiTHBIe MapKu BbIlIK B Ucma-
Huu, Kuprusmum, Asskupe, Mongose, Poccun

Beepxy: Boictynnenve [1.A.MenBefieBa Ha OTKpbLITUM
MeHpeneeBcKoro cbesga

Top: Speech by Dmitry Medvedev at the opening

of the Mendeleev Congress

B ueHTpe: Betpeya uneHos npasuTenscTaa Poccum ¢ naypea-
Tamu HobeneBcKoi NpeMum, pyKoBOAUTENAMM XUMUYECKUX
061LeCTB, NPeACTaBUTENAMM HaY4YHbIX OpraHuU3aLuii

In the center: Meeting of members of the Russian government
with Nobel Prize winners, heads of chemical societies,
representatives of scientific organizations

BHu3y: BpyyeHue rpaHTa Ha uccnefjoBaHuA B obnactu
3eneHoit xumMum Hatanbe Kynum (ApreHTuHa)

Below: Awarding a research grant in green chemistry
to Natalia Quici (Argentina)

chemists played an important role in the dis-
covery of new chemical elements. One need
only mention Marie Curie, winner of the 1903
and 1911 Nobel Prizes for her discovery of radi-
um and polonium; Ida Noddack, who discov-
ered rhenium (Re); and Marguerite Perey, dis-
coverer of francium, among the many other
remarkable women in the history of chemistry.

Over 90 countries celebrated IYPT 2019
around the world.

A special symposium titled “150 years of
the Periodic Table” was organized as part of the

1



U Apyrux crpaHax. B EBpomeiickom map-
JlaMeHTe NpPOLIIN CIyLIaHMsl, HA KOTOPbIX
6bL1a nipefcTaBieHa [lepuoguueckas Tabau-
1A «/CYe3aIIyX» 3JIeMeHTOB, [I0OATOTOBJIEH-
Hast EBpOIeiickuM XMMUUECKUM OOIIeCTBOM.
[Tpo6semMa panMOHAIBHOTO VCIOIb30BaHMS
penKUX U pacCessHHBbIX 371eMEeHTOB BbI3Baja
OIPOMHBIN MHTEPEeC, B pe3ysbTaTe IapjiaMeH-
TapusIMu 6bUTM CHOPMYTUPOBAHBI KOHKPET-
Hble TIpeJJIoKeHMsI B 3TON obyactu. Jlap-ac-
Canam (TaH3aHUSI) CTaJI MECTOM NPOBEIEHUS
MeskIyHapOoLHOV JIeTHeV IKOJIBI I10 3e/1eH0M

" CaMan 6onbluan B Poccum Tabnuua Menpeneesa,
XUMUM, TOCBSIIEHHOI MeXnyHapooHOMY rOfy dacap [lsopua nvoHepos Ha Bopo6besbix ropax
IMepuoamyeCcKoii TaGINUIIbI. The Russia’s largest Mendeleev's Table,

facade of Palace of Pioneers in Moscow

47th IUPAC World Chemistry Congress in Paris.
The event was accompanied by the 51st Inter-
national Chemistry Olympiad, featuring teams
from 80 countries. The Russian team won four
gold medals.

Thematic exhibitions for the 150th anni-
= versary of the Periodic Table took place in
London, Beijing, Tokyo, several Indian states,
< and many other countries. In October, Rome
hosted the conference “Symphony of the Ele-
> ments”, organized by the Italian Federation of

LY ]l
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OnUYecHan Tabrivtia 13 MOYTABBIXMAPOK fasHbIX EfpaH, Bby
Penigdic-table from post,stdmps ofldifferefit cauntries;-made at'St. Lawrence University

B Poccuiickoit ®emepaunum mon maTpo-
HaxkeM HalMoHa/JbHOTO OpraHu3alMOHHOTO
KOMUTETA, KOTOPbIN Bo3rnasiasa [.A.Mex-
BeJeB, ObII MPOBeAEeH P MacIITaOHbIX
MepOTIPUSITUIA, TTIOCBSIEHHBIX BbIIAOIIEMY-
cs1 yueHomy I.I.MeHe/leeBy 1 ero Hay4YHO-
my Hacaeauoo. XXI MeHpeneeBCKUI Cbe3[,
T10 0611elt ¥ mpuKIagHoi xuMmun B CaHkT-ITe-
TepOypre cTaja KpyIMHENHIINM 3a BCE€ BpeMs
MMpOBeAeHMS] 3TUX KJIKUEBBIX IJSI XUMuUye-
CKOTO HAyYHOI'O COOOIIEeCTBA MEPOIIPUSITUIA.
Ha XXI cbe3n 3aperucTpupoBaanuCh NOUTHU
YyeTbIpe ThICSYM YYACTHUKOB U3 MIeCTULECITU
ctpad mupa. Cpeau HUX nBa jgaypeara HobGe-
JIEBCKOV TipeMun, IisiTh mpe3naeHToB UIOITAK,
MPe3UIeHThl XUMUUECKUX OOIIeCcTB, aCTPo-
(busmueckoro obIIeCcTBa, UPEKTOPA BETYIINX
Hay4YHbIX MHCTUTYTOB MUPA U PYKOBOJUTE-
JIV TAAUPYIOIINX XMMUYECKUX BY30B, IJIaBbl
Hay4YHbIX (OHIOB ¥ MPOMbIIIJIEHHBIX KOMITa-
HUIi, UCTOPUKYU U TIOJUTUKHU. B 06111ei1 C1oK-
HOCTM OHM cHeJiaiy 5366 NoK/IamoB, UTO CTAJI0
elle ogHUM pexoprom. B pamkax XXI cbesna
BITEpPBBIE TIPOIIIM CPa3y CeEMb MeXKIYHAPO/I-
HbBIX aHITIOSI3BIUHBIX CMMIIO3MYMOB, KOTOPBIE
TakKe cobpasi peKOPIHOEe UMCI0 YUaCTHU-
KOB. Ha Kpyr/ibIX cTOMaX pacCMaTpuUBaInUCh

£ %
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HAaA.B YHUBepeuTeTe ¢B: JlaBpeHTUA

Physicists and Chemists. The conference con-
cluded with a performance of the ballet, “Dance
of the Elements”. Musical works dedicated to
the Periodic Table premiered in China, Israel,
and Japan. Commemorative stamps were issued
in many countries, including Spain, Kyrgyzstan,
Algeria, Moldova, and Russia. The European
Parliament held a special hearing in which the
European Chemical Society presented a Peri-
odic Table of “disappearing” elements. Prob-
lems related to the sustainable management
of rare and trace elements aroused particular
interest among policymakers, and specific pro-
posals were developed around this important
issue. Dar es Salaam in Tanzania served as the
venue for the International Summer School on
Green Chemistry as part of the IYPT.

In the Russian Federation, the National
Organizing Committee headed by Dmitry Med-
vedev sponsored events dedicated to the out-
standing scientist Dmitri Mendeleev and his
scientific heritage. The XXI Mendeleev Con-
gress on General and Applied Chemistry, a key
event for the scientific community, witnessed
its largest ever gathering in St. Petersburg.
Almost 4,000 participants from 60 countries
took part in the XXI Congress. Among them
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KJII0UeBble BOIIPOChI B3aMMOIeCTBMSI Hay-
KU ¥ 6M3HEeCa, MHOTOCTOPOHHEIO MeXIyHa-
POIHOTO COTPYAHUYECTBA U TOMYJIsIpU3aL U
XUMUUA.

XII Bcepoccuiickuit pecTuBamb HayKu
NAUKA 0+ Takke OTMeTUJICSI HECKOJIbKUMMU
pexopaamu. 3a Tpu gHS — ¢ 11 1o 13 oKTs6-
PSI — TIaBHBIN HAYYHO-TIOMY/ISIPHBIN (hOpyM
cTpaHbl cobpas B MockBe 6GecrnpeleneHT-
HO€e YIMCJIO TTIoceTuTeseit — okouo 950 Thicsu
yejioBek. B pamkax nporpammbl @ecTuBas
COCTOSIJIOCh CBBIIIE NIBYX ThICSIU MepPOTIPUSI-
TUi 60J1€€ UeM Ha COTHe IJIOMAZ0K 10 BCEMY
ropony. ix opraHusaTopaMu CTajJiu Benyliue
BY3bl, Hay4YHbI€ LIEHTPbI, KCCIef0BaTeIbCKIE
VHCTUTYThI, TEXHOJIOTUYECKYE TIPeITIPUSITHS,
My3ey U Jaxke MIKoJIbl MOCKBbI, — BCETO OKO-
710 350 opraumsaiiuii. ITo Tpaguuym Ha ®ecTu-
BaJie ObLIM TpeNCTaBleHbl BCe 061aCTy Hay-
KY OT (OM3UKYM YaCTHULI IO COIIMOJIOTY, OJHAKO
[JIaBHOV TeMo¥ ctanu xumus u [lepuonnue-
CKasl Tabnmia XMMMUeCKMxX 37eMeHTOB. B uecThb
150-neTusi pyHmaMeHTAIbHOTO OTKPBITUS
BEJIMKOTO PYCCKOT'O YYeHOT'0 OpraHu3aTopbl
decTuBas MpeCTaBUIN TTIOCETUTEIISIM CAMYIO
6osbmryio B Poccum Tabiuity MeHaeneeBa.

Xll Bcepoccuickuin dectmsanb Hayku NAUKA 0+
12th Science Festival NAUKA 0+

were two Nobel Prize winners, five ITUPAC presi-
dents, presidents of chemical and astrophysical
associations, directors of leading global scien-
tific institutes and chemical universities, heads
of scientific foundations and industrial compa-
nies, historians, and politicians. Achieving yet
another record, Congress attendees complet-
ed a total of 5,366 reports. Seven internation-
al English-speaking symposiums were held for
the first time at the XXI Congress, also gath-
ering a record number of participants. Con-
gressional round tables addressed key issues
regarding the interaction between science and
business, multilateral international coopera-
tion and the promotion of chemistry.

The 12th All-Russia Science Festival NAU-
KA 0+ also broke several records. From October
11-13, an unprecedented audience of 950,000
people gathered in Moscow to attend Russia’s
main science and education forum. The fes-
tival included over 2,000 events organized at
more than 100 venues across the city. These
events were coordinated by 350 organizations,
including leading universities, scientific centers,
research institutes, technological enterprises,
museums, and schools in Moscow. Although




Ee macirTabHoe 13obpaskeHre — 67 METPOB
B JJIMHY U TIOYTU 9 METPOB B BbICOTY — 3aHS-
J10 Bech (hacap [IBopiia mMoHepoB Ha Bopobbe-
BBIX TOpax.

18 mas cocrosincs II Bcepoceniicknit xumm-
YeCKMii UKTaHT, B KOTOPOM IIPUHSIIN ydacTue
34 TpIcSTYM YesnoBeK. Kaskaplil BOMpoC AMKTaHTa
PacKpbIBAJI POJIb U 3HAUEHME XVMMUU B XXKU3HU
COBPEMEHHOTO UeJIoBeKa U 00IeCcTBa, XUMMUUe-
CKYIO IPUPOJY OKPYKaIOLIero Mmupa.

OdunmanpHasi 1epeMOHUS 3aKPbITUS
MexnynaponHoro ropa Ilepuopuueckoit
Ta6MIUIBI XMMUYECKUX 3JIEMEHTOB MPOILIA
5 mexkabps B Tokuo (Smonus). YuacTHUKU
MEepOTPUSITUS BCTPETUJIM amaoauCMeHTa-

(- f tntemadiaal Yeir

Koxau Tamao'
Kohel Tamao

mu akagemuka IOpus LonakoBuua OraHecs -
Ha, B 4eCTb KOTOPOro Ha3BaH 118-ii ameMeHT
(oraHecoH), Ha cerofHs 3aBepuuaromuii [lepn-
onnueckyio Tabnuity. [pemcemaTens VicmomHm-
TeIbHOr0 KoMuTeTa MeXXIyHapogHOTO roja
IMepuomuueckoit Tabanuilbl B SIMOHMUU IIPO-
deccop Koxsit Tamao B CBOEM BBICTYILJIEHUA
OTMETWJ, YTO LiepeMOHMST 3aKPbITUSI Mex-
IyHapoaHoTo romga I[lepuognuyueckoit TabiImu-
1IbI 1ajla BO3MOKHOCTb OIJISIHYTbCSI HA MHO-
re MepoIpUSITUSI B YeCTb MpPa3fHOBAHUS
106m1est TabINIIbI, KOTOPbIE GBI IPOBEIE-
HBI TI0 BCEMY MUPY. DT COOBITHS MTPOCIaBIIIN
paboTy YUeHbIX ¥ MHKEHEPOB, KOTOPbIE€ BHEC-
JIX CBOM BKJIaJ, B OTKpbITHE U pasButue Ilepu-
OZIMYECKO¥ TaGINIIBI, 8 TAKKE PAOOTY TEX, KTO
Y CETO[THSI M3y4YaeT HOBbIE 3JIEMEHTHI, CITIOCO6-
CTBYS Pa3BUTUIO HAYKU.

H.MN.Tapacoga, npogeccop, conpedcedamens
MedyHapodHo20 KoMumema no nposede-
Huto MexdyHapodHoz2o 200a [Mepuoduyeckoli
mabauybl XUuMU4ecKux 31eMeHmos

chemistry and the Periodic Table were the focus
of the festival, every scientific field was repre-
sented, from particle physics to sociology. To
honor the 150th anniversary of the Russian sci-
entist’s colossal discovery, the festival organ-
izers presented Russia’s largest Mendeleev’s
Table. The 67-meter-long and 9-meter-high
image occupies the entire facade of the Palace
of Pioneers at Vorobyovy Gory in Moscow.

On May 18, 34,000 people took part in the
2nd All-Russia Chemical Test. Each test ques-
tion revealed the important role that chemis-
try plays in the lives of individuals and society,
as well as the chemical nature of the surround-
ing world.

R icmatignd Year
O o e Peosoris Takle
S &1 Cherricad Elemart

| I{j.Ll.OraHean
Yury Dganesyan

A.M.Ce_preeB'
Alexander Sergeyev

The IYPT 2019 closing ceremony was held
on December 5 in Tokyo. The audience enthu-
siastically greeted Academy of Science mem-
ber, Yuri Oganesyan, who had given his name
to the 118th and most recent chemical element
on the Periodic Table (Oganeson). Chairman of
the Executive Committee of IYPT Japan, Kohei
Tamao, noted in his speech that the closing
ceremony allows participants to look back at
the events that took place to celebrate the
anniversary of the Periodic Table across the
globe. These events honored the work of sci-
entists and engineers who have made signifi-
cant contributions to the discovery and devel-
opment of the Periodic Table, as well as the
work of those who are still studying new ele-
ments for future contributions to our contem-
porary world.

Prof. Natalia Tarasova,
Co-Chair, Inter-Union Management
Committee IYPT2019



60 JTET POCCUMCKOMY
YHUBEPCUTETY OPYHbbl HAPOLIOB

RUDN UNIVERSITY TURNS 60




5 despana Poccunckomy yHuBepcutety
Apy6bl Hapogos (PYIH) ucnonHunocs

60 net. IMeHHo 31ech BbicLee 06pa3oBaHMe
nonyynnm 200 000 npodeccmoHanos,
KoTopble pabotatoT B A3um, Appuke,
NatuHckom AMepuke v Espone.

PY[IH coxpaHsieT NpUHLIUII paBeHCTBA, 3aJI0-
SKeHHBIN TIpU ero OCHOBAaHUM, TIPU 3TOM pa3-
BUBAETCS KaK MeXXAyHapOIHbIii BY3 MccCie-
oBaTebCKOro TuIa. 3a yeTbipe roga PYIH
cTpeMuTenbHO ogHscs B QS World University
Rankings u 3anuMaer ceituac 392-10 CTPOUKY.
PYTH — cambIii MHTEpHALMOHA/IbHBIV YHU-
BepcuteT Poccun. 3gech yuatcst 33 000 cTymeH-
ToB 13 158 rocymapcts. IIpesugeHT Poccuii-
ckot ®enepauyu B.B.Ilytnn no3gpasmin PYIH
¢ 60-netnem: «OTpagHo, yTO U cerogus PYIH
6epeskHO COXpaHSeT CJIOKUBINMECS TPaTULIVIN,
BBICOKO JIEP>XKUT IJIAHKY OJHOTO M3 BeIyIIUX
BY30B Poccym. O6beayHsSIeT CBOE# 6;1aropoaHoit
MUCCHEN TATAaHTAMBYIO, MHULIMATUBHYIO, IeJie-
YCTPEMJIEHHYIO MOJIOAEXb U3 PasHbIX CTPaH,
OTKDBITYIO [IJISI TPOTPECCUBHBIX UE U peanu-
3al1 COBPeMEHHBIX ITPOTPaMM U IIPOEKTOBY.

On February 5, the Peoples’ Friendship
University of Russia, RUDN University,
celebrated its 60th anniversary. Around
200,000 professionals who work

in Asia, Africa, Latin America, and Europe
are graduates of RUDN University.

Mpe3unpeHTt Poccuu B.B.MytuH n pextop PYOH B.M.Ounnunos
President of the Russian Federation Vladimir Putin
and Rector of RUDN University Vladimir Filippov

RUDN holds on to its founding principle of
equality while developing as an international
research university. Over the past four years,
RUDN has risen rapidly in QS World Universi-
ty Rankings and now ranks 392.

RUDN is the most international univer-
sity in Russia, with 33,000 students from 158
countries. President of the Russian Federa-
tion Vladimir Putin congratulated RUDN on
its 60th anniversary: “RUDN carefully pre-
serves the established traditions and flies high
as one of the leading universities in Russia.
With its noble mission, RUDN unites talented,
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TpeTb BpeMeHM CYyILeCTBOBAaHUS YHUBEP-
CUTETOM pyKOoBOIMJI B.M.®Omninunos, KOTO-
PBIil IPUCTYIUII K 06SI3aHHOCTSIM peKTopa
B 1993 ropgy. 3a 9TM rofpl YUCJIO CTYLEHTOB
YBEJIMYMIIOCH B 5 pas, a uncyio HakyJabTeTOB —
B 2 pa3a. CeroH4 BbICOKO€ Ka4yeCTBO MOJY-
yeHHOro B PYITH o6pa3oBaHust JOKa3bIBAIOT
ero BhITYCKHMUKM B 170 cTpaHax, a cam YHU-
BEpCUTET YBEepeHHO BoIiea B Ton-500 Mmupo-
BBIX BY30B.

«60 J1eT Hasamd OBIJIO MIPUHSITO OUEHb Bask-
HOe pellleHMe O CO3JaHuM Hallero YHuBep-
cuteTa. Mbl IpOLLIM MyTh OT By3a, KOTOPBIN
B OCHOBHOM 3aHMMAaJICSI TTIOAATOTOBKO KaJpoB

18

gcIuTenb [ eHepanbHoro AupextepasfOHECKO

10 Borpocam 06pasoBanna CTE@aHNA HiKaHHHN
UNESCO Assistant Director-Generalfor Education
Stefania Giannini

proactive, purposeful young people from dif-
ferent countries who are open to progressive
ideas and implementation of modern programs
and projects”.

For a third of its history, the University has
been headed by Vladimir Phillipov who became
Rector in 1993. During these years, the number



JLJISI pa3BMUBAIOIIMXCSl CTPaH, 4O MHOTOIPO-
(WIbHOTO MCCIem0BATENbCKOTO YHUBEPCUTE-
ta — oT YIIH mo RUDN University, HayuHO-06-
pa30oBaTeIbHOrO LIEHTPA, IMPOKO M3BECTHOTO
Y IPU3HAHHOTO B POCCUICKMX ¥ MUPOBBIX peii-
TUHTax», — ckasaa B.M.Owiinmnos, pekrop Poc-
CUIICKOTO YHUBEPCUTETA APYKOBI HAPOAOB.
B.M.®unaumos mpoiiesn nyTh OT CTyLeH-
Ta ¢pusmara YHUBepCUTETA APYKObI HApO-
OB 10 MMHMCTpa 06pasoBanust Poccuitckoii
®denepanum, 3TOT OCT OH 3aHUMaI ¢ 1998 o
2004 ron. JokTop pM3MKO-MaTeMaTUYeCKMUX
HayK, mpodeccop, OH BiageeT GpaHIly3CKUM

of students has increased fivefold while the

number of faculties doubled. Today, RUDN
graduates in 170 countries prove the high qual-
ity of their education, and the university ranks
firmly among top 500 universities in the world.
“60 years ago we made a very important deci-
sion to establish our University. We have come a
long way from a university that was mainly pre-
paring professionals for developing countries to
a multi-disciplinary research university, becom-
ing a scientific and educational center wide-
ly known and recognized in Russian and world
ratings”, said Vladimir Phillipov, Rector of RUDN.
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M QHIVIMJICKMUM $I3bIKaMM, UTO IIOMOIJIO eMy
CTaTh MMUPOBBIM IKCIIEPTOM B 06IaCTU BbIC-
mrero ob6pasosanmsi. Pekrop PYIH n3BecteH
cBOelt paboTo¥ MO HECKOJbKMM ITPOEKTaM
IOHECKO: Tpu roma 6bL1 Ipe3ugeHToM Mesk-
nyHapoaHoro oprkomuteta FOHECKO o nipo-
BeleHMIO0 BceMupHOI KOH(pepeHIUN 10 BbIC-
memy obpasoBaHuio. Cejfuac OH — B COCTaBe

MbI npoLunn NyTb 0T By3a, KOTOPbIN

B OCHOBHOM 3aHWMaJICA NOLArOTOBKOM
KafpoB AN1A Pa3BMBAIOLLMXCA CTPaH,
A0 MHOronpouILHOro Uccneosa-
TeNbCKOro YHMBEPCUTETA.

B.M.®unnunnos, pektop PoccuiicKoro yHuBepcuTeTa
APYH6bI HapoaoB

VYrpaBismwoliero KOMureTa Mo mporpaMmme
«O6pasosanne 2030» 1 BO3INIABJISIET IIPO-
wnbHBIT THCTUTYT CpaBHUTEIBHOI 06pa3o-
BaTeJibHOV nmoauTuku B PY/TH.

Bnaropgapsi crpaTerm4eckuM peureHusM
CTajio BO3MOXHBIM Pa3BUTHE MEXIYHAPOIHOTO
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Phillipov graduated from Physics Depart-
ment of RUDN and served as Russian Minister
of Education in 1998-2004. Professor and Dr. Sci.
in Physics and Mathematics, he speaks French
and English which helped him become a world
expert in higher education. The Rector of RUDN
is known for his work on several UNESCO pro-
jects: for three years, he worked as the President

We have come a long way from a
university that was mainly preparing
professionals for developing
countries to a multi-disciplinary
research university.

Vladimir Phillipov, Rector of RUDN

of UNESCO’s International Organizing Commit-
tee for the World Conference on Higher Edu-
cation, and now he is member of the Steering
Committee of Education 2030 Programme and
head of the RUDN Institute of comparative edu-
cational policy.



COTpPYIHMUYECTBa, UCCIeN0BaTeNbCKUX UHU-
LIMAaTUB, KauecTBa 00pa30BaHMUSI, COIMAND-
HOJI OTBeTCTBeHHOCTU YHUBepcuteTa. Y PYITH
TBICSIUM [Ipy3eit 1 TapTHePOB 10 BCEMY MUDY,
M03TOMY TIpasgHoBaHMe 60-1eTysi IPOXOANIO
HECKOJIbKO JHell, B TedeHIe KOTOPBIX COCTO-
Such KoHpepeHust «Ku3HeHHbIe 1IEHHO-
CTU YHUBEPCUTETA B TI00aIM3UPYIOIIEM-
cs Mupe» U cumnosmyMm «HoBasi quHamMuKa
Hay4YHbIX MCCIeOBAaHMI B pa3BUTUM OOIIe-
cTBa». Ha rimaBHOM cOOBITUM 106MIeST — ITPa3i-
HUYHOM Beuepe B ['ocymapctBeHHOM Kpem-
neBckoM [JIBopie 8 deBpans — cobpasoch
6000 rocteit. Ha KoHIIepTe BbICTYTIVIM 650 CTY-
neHToB 13 102 cTpaH, a CO CleHbI TPO3BYYaIn
MOo3JpaByieHns OT MPe3ugeHTOB, MUHUCTPOB,
npodeccroHanIoB co BCEro Mupa.

60-netue PYIIH mokasaso, uTo YHUBEPCU-
TET OMbITEH U MOJIOA, TPAAULMOHEH U Kpea-
TUBEH, YBEPEH ¥ aMOUIMO3€eH. B HeM KaskabIit
JleHb OTKpbIBaeTCs Liesblii Mup. B HeM fgenaior
OTKpBITUS. B HEM OTKpbIBalOT cebsi. 11 HOBOe
JlecsSITUIeTe OTKPbIBAETCS C HOBBIMU U ESIMU.

E.M.AnacoBa, HayaneHUK YnpasneHus
no ¢g8a3am ¢ obwecmseHHocmsto PY/IH,
B.B.AnToHOBa, npecc-cekpemape PYJIH

The strategic decisions allowed RUDN to
develop international cooperation and research
initiatives, improve the quality of education and
foster social responsibility. RUDN has thou-
sands of friends and partners all over the world,
so the celebration of the 60th anniversary took
place over several days, during which the con-
ference “University’s Vital Values in a Globaliz-
ing World” and the symposium “New Dynam-
ics of Scientific Research in the Development of
Society” were held. The main event of the anni-
versary, a gala night at the State Kremlin Palace
on February 8, gathered 6,000 guests including
650 students from 102 countries. The University
received congratulations from presidents, min-
isters, and professionals from all over the world.

The 60th anniversary of RUDN proves that
the University is both young and experienced,
traditional and creative, confident and ambi-
tious. Discoveries are being made here each
day, including discoveries that students make
about themselves. And the new decade begins
with new ideas.

Elena Apasova, Head of Public Relations
Department, RUDN
Valeria Antonova, Press Secretary, RUDN
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[NEPCNERTBbI COTPYOAHAYECTBA

BCTPEYA C 3AMECTUTEJIEM "EHEPAJIBHOIO PEKTOPA
OHECKO 10 BOINPOCAM OBPA30BAHUA

PROSPECTS FOR COOPERATION

MEETING WITH UNESCO ASSISTANT DIRECTOR-GENERAL
FOR EDUCATION STEFANIA GIANNINI

B.H.®anbkos, I.3.0paoHukmase, C.C.KpaBLos 1
Valery Falkov, Grigory Ordzhonikidze, Sergey Kravtsov

MwuHucTp npocseLLeHna Poccuickon
(Oenepaumu C.C.KpasLos nposen
pabouyto BCTpeyy ¢ 3aMecTUTeNeM
["eHepanbHoro gupekTopa OHECKO
no Bonpocam 0bpa3oBaHuA
Credanunen [xaHHUHW.

B pasroBope Taxoke MPUHSIIY Y4acTHe MUHUCTP
HayKM ¥ BbICIIEro o6pasoBaHust Poccuiickoii

®enepauyn B.H.®anbkoB, pekrop Poccuiicko-

ro yHUBepcuTeTa Opyk6sl HapomoB (PYIH)
B.M.®wmmninnoB, OTBeTCTBEHHbBII ceKpeTapb
Komunccnum Poccuiickoit @epepaiiym 1o genam
OHECKO I.3.0pmkoHuKNnA3e.
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CredaHmna [JaHHUH
Stefania Giannini

Minister of Education of the Russian
Federation, Sergey Kravtsov, held

a working meeting with UNESCO
Assistant Director General

for Education, Stefania Giannini.

The meeting was also attended by Minister
of Science and Higher Education of the Russian
Federation Valery Falkov, Rector of the Peoples’
Friendship University of Russia Vladimir Fil-
ippov, Secretary-General of the Commission
of the Russian Federation for UNESCO Grigo-
ry Ordzhonikidze.



[maBa MMHIIpOCBeIleHMs pacckasan Koj-
jeraM 06 OCHOBHBIX TIPMOPUTETAX POCCUIACKON
rOCYJapCTBEHHOI OMUTHUKM B 06J1acT 06paso-
BaHMs1, OTMETUB, UTO [JIaBHBII Cpeayt HUX — BOC-
MMTaHye Ha OCHOBe yBayKeHNSI K UesI0BeKy U Ipu-
poge. OH BbIPa3uil TOTOBHOCTD IIPUOOIIATS JeTel
K 3TUM 06I1[eYeI0BeYeCKMM HPABCTBEHHBIM IeH-
HoCTaM B coTpyauuyectse ¢ FOHECKO.

«OT TOrO, KakmMe ILEHHOCTU MBI ceifuac
3aJI0KMM B KapTMHY MMpa HalllyX JeTeli, 3aBu-
cut 6ymyiiee miaHeTs! yepes 20—30 jeT. Baxk-
HO JIOHECT! [0 LIKOJIbHMKOB HEeJJOITYCTUMOCTh
BOJTH, 9KOJIOTMYECKUX KaTacTpod, paspyiie-
HUSI MUCTOPUYECKON MamsTu J1060TO Hapo-
J1a, TOKa3aB albTePHATUBY — NOOGPOsKeIaTe N b-
HOEe B3aMMOZENCTBIE IPYT C APYTOM Ha OCHOBE
TOJIEPAHTHOCTY, GOPMUPOBAHMUS OBIINX TIO3U-
TUBHBIX LIEHHOCTEJ1, KOTOpbIe IT03BOJISAT COXPa-
HUTb MUP», — toguepkHyJ Cepreii KpaBios.

MuHUCTp TaKke 06paTiyi BHUMaHVe KOJIIer
Ha To, uTo Poccus yerenrHo paboraet ¢ OpraHu3a-
Lyejl 5SKOHOMMYEeCKOro COTPYLHNYECTBA Y pasBu-
Tust (O9CP) 1 MOKa3bIBaeT XOPOILNE Pe3y/IbTaThbl B
MEXIYHaPOJHBIX MCCIe0BaHMSIX KaueCTBa LIKO/Ib-
HOTro 06pa3oBaHus, B yactHOCTM PIRLS u TIMSS.

OH TaKkKe OTMETWJI, YTO B 3TOM rony Poccus
npenctasuT OOH 106pOBOIbHbIN HALMOHABHBI
0030p JOCTVSKEHMSI IieJieft YCTOUMBOrO pa3Bu-
s 0o 2030 roma. MMHUCTEPCTBO TpOCBele-
HUSI KypupyeT paboTy Hafi JIaBOi O YeTBePTOi
e yeroitunBoro passutuss OOH «O6ecrieue-
HJ€e BCeOXBATHOTO U CIIpaBeIMBOIrO KaueCTBeH-
HOTO 00pa30BaHMSI U TIOOIIPEHIe BO3MOKHOCTI
00y4eHVsI Ha TIPOTSKEHUY BCeVi SKU3HY JJTST BCEX».

Credanus [I>kaHHMHM MTOJUEPKHYIIA, YTO,
o mHeHunto KOHECKO, mocTuskeHue 3TO¥ Hean
BO BCEM MMpe BO3MOXHO, €C/Ii BOCIIUTBIBATh
JleTelt Ha OCHOBe TPakIaHCTBEHHOCTH, yBaXke-
HUSI K JOCTOMHCTBY U 001eYeIOBeYeCKUM LIeH-
HOCTSIM ¥ YCTPAHUTD JeUIUT BBICOKOKBAIDU-
LIMPOBAHHBIX YUUTETIE.

B.M.®uIauIoB oo, uTo, paboTas Haf,
YeTBePTOJi 1e/bl0 yeToiunBoro pa3sutus OOH,
crielManbHO CO3MaHHbI KomuTeT 1o o6pas3oBa-
TesbHBIM Nporpammam IOHECKO Hanaxusaet
B3auMOoJgelicTBMe Mexxay MMHMCTepCTBOM ITPOo-
CBelleHVs: ¥ MYHMCTepCTBOM HayKy U BbICIIIe-
ro 06pa3oBaHus.

CTopoHBI Takxke O0OCYyOMIN Da3BUTHUE
Wuctutyra JOHECKO mo MHpopMaIOHHBIM
TeXHOJIOTUSIM B 06pa30BaHMN.

Mo mamepuanam edu.gov.ru

Sergey Kravtsov discussed the main priori-
ties for Russian public education policy. Among
these priorities, Kravtsov particularly empha-
sized the idea of education based on respect for
human beings and for nature. He expressed his
readiness to introduce children to these uni-
versal moral values through collaboration with
UNESCO.

“The future of our planet in 20-30 years
will depend on the values that we instill
in the worldview of our children today. We must
teach our schoolchildren that wars, ecological
disasters, and the destruction of the histori-
cal memory of any group of people are unac-
ceptable, and we must do this by showing them
an alternative: friendly interaction with others
based on tolerance and the creation of com-
mon positive values that will help preserve
global peace,” said Sergey Kravtsov.

The Minister also noted that Russia works
closely with the Organization for Econom-
ic Cooperation and Development (OECD)
and has performed well in international com-
parative assessments, such as PIRLS and TIMSS,
regarding the quality of secondary school
education.

He announced that this year Russia will
submit their Voluntary National Review
on the Implementation of Sustainable Devel-
opment Goals until 2030 to the United Nations.
The Ministry of Education oversees the fourth
goal: “to ensure inclusive and equitable qual-
ity education and promote lifelong learning
opportunities for all.”

Stefania Giannini stressed UNESCO’s belief
that this goal can be achieved on a global scale,
so long as children are raised with civic con-
sciousness and respect for universal human
values and dignity. These objectives also
depend on the ability to resolve the shortage
of highly qualified teachers.

Vladimir Filippov stated that, when
working on Sustainable Development Goal
4, the specially created UNESCO Committee
on Educational Programmes facilitates coop-
eration between the Ministry of Education
and Ministry of Science and Higher Education.

The participants also discussed the devel-
opment of the UNESCO Institute for Informa-
tion Technologies in Education.

Source: edu.gov.ru
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ARTIFICIAL INTELLIGENCE

UNDER CONTROL

Poccua NpuHUMaeT caMoe aKTUBHOE
yyacTue B pa3paboTke MeayHapoaHbIX
HOPMaTMBHbIX MHCTPYMEHTOB B 06/1acTy
perynupoBaHMA UCNoJb30BaHNS
MCKYCCTBEHHOTO MHTEN/EKTa —
TEXHONOr MK, CNOCOBHOM pa3s U HaBcerga
M3MEHUTb NONIUTUYECKYIO, SKOHOMUYECKYIO
W COLMarbHYI0 CTPYKTYPY MUpa.

HecMmoTps Ha TO UTO MOBCEMECTHOEe BHepeHue
MCKYCCTBEHHOTO MHTEJIJIEKTa — 3TO MOBeCTKa
3aBTpAIIHEro JHS, Hallla CTpaHa yoeskaeHa, uTo
C03aBaTh 3TUUECKIME PaMKM MTOLOOHBIX Iep-
CIIEKTMBHBIX Pa3paboOTOK HYKHO y3Ke cejfuac.
OHO M3 LIeHTPaIbHbIX COOBITHI TIPOIIe T -
meit B Host6pe 2019 roma 40-it ceccun I'eHe-
panbHoit KoHpepeHiuu IOHECKO — pereHne
0 pa3paboTtke Opraumusaiiueii PekomeHgainm
B 00/1aCTM STUKY MCKYCCTBEHHOTO MHTEJIIEKTA.
Poccniickast @enepanusi npuUBETCTBOBAIA 3TO
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Russia is an active participant in the de-
velopment of international regulatory
tools for the oversight of artificial intelli-
gence (Al), a technology capable of bring-
ing irreversible change to the political,
economic and social structure of the en-
tire world.



Ba)KHOE U CBOEBpPEMEHHOE HauMHaHue U 6e3
TIpoMeIJIeHMs BKIIOUMIach B pabory. B act-
HocTH, ipu Komuccunm Poccuiickoit enepa-
uyu o aenam FOHECKO 6wt chopMupoBaH
KomuteT 1o Bompocam 3TUKU UCKYCCTBEHHO-
rO MHTeJIJIeKTa — CIel a3 POBaHHbIN KOH-
CYJbTaTUBHBIN OPTaH OTKPBITOTO COCTaBa, CO3-
JIaHHBIN B LIEJISIX BBIPAOOTKM ¥ KOOPIMHAIIUN
noaxonoB Poccru K MeXXIyHapoIHOMY COTPYZ -
HMYECTBY B 00JIaCTM MCKYCCTBEHHOTO MHTEJI-
yiekTa Ha 1omanke JOHECKO.

AT:RyneLios
Alexander Kuleshov

B coctraB KomuTeTa BouuiM mmpeacTaBu-
Tes MPOMWIbHBIX MUHUCTEPCTB 1 BEIOMCTB,
TpM3HAHHbIE YUEHbIe U CIIeIMAJINCThI B 0061a-
ctv UUGPOBBIX U MHPOPMAIIMOHHBIX TEXHO-
JoTuit, pyKOBOAUTENYN BeAYIIUX HAyYHbIX,
00pa30BaTEIbHBIX ¥ KOMMEPUYECKUX CTPYK-
TYP, BOBJIEUEHHBIX B Pa3pabOTKy TeXHOIOTMIt
MCKYCCTBEHHOTO MHTEJUIEKTa Y MPUHMUMAaBIINX
yJyacTue B HamucaHum poccuiickoin Haumo-
HaJIbHOJ CTpaTerny pa3BUTUS UCKYCCTBEHHO-
ro MHTesIeKkTa Ha nepuog, o 2030 roaa.

Ha yupenurenbHOM 3acenanuy Komurera,
cocrosiBiemcst 27 deBpas 2020 roga B Mockse,
6bII0 M36PaHO PYKOBOCTBO opraHa. [Ipece-
natenem Komutera cran pekTop CKOJIKOBCKO-
IO MHCTUTYTA Hayku U TexHosorui (Ckonrex),
akagemuk PAH A.I1.Kynewmos. VcrionHuTens-
HBIM cekpeTapem — nupekTtop Llentpa Ckon-
Texa 10 HayYHBIM U MHXXE€HEPHbIM BbIUUCIIN-
TeJIbHBIM TEXHOJIOTYSIM /IS 3a4a4 C OOTbIIMMU
MaccUBaMM JaHHBIX ITpodeccop M.B.denopos.

Y4aCcTHMKOB COBellaHUs MPUBETCTBO-
Bas OTBeTCTBEHHbIN cekpeTapb Komuccuu
Poccniickoit ®enepanun no genam KOHECKO,

While the widespread implementation of Al
will be an issue for the near future, our country
is confident that this is the appropriate time for
the creation of an ethical framework for these
promising developments.

One of the major outcomes of the 40th
General Conference of UNESCO, which was
held in November, 2019, was the decision to
elaborate on the ethical rules of Al. The Rus-
sian Federation welcomed this important and
timely initiative and got straight to business.
In particular, the Commission of the Russian
Federation for UNESCO established the Com-
mittee on Ethics of Artificial Intelligence, an
open-ended advisory body created with the aim
of development and coordination of Russia’s
approaches to international cooperation in the
field of Al in UNESCO.

The Committee brings together represent-
atives from relevant ministries and agencies,
renowned scientists and experts in IT and digi-
tal technologies, and heads of leading scientific,
educational and commercial institutions that

[:3.0paroHnKMaze
Grigory Ordzhonikidze

are involved in the development of Al tech-
nologies and took part in the creation of Rus-
sia’s National Strategy for the Development of
Artificial Intelligence for the period until 2030.

On February 27, 2020, the Committee held
their inaugural meeting in Moscow, where
members were elected to leadership positions.
Alexander Kuleshov, President of the Skolkovo
Institute of Science and Technology (Skoltech)
and member of the Russian Academy of Scienc-
es became Chairman of the Committee. Max-
im Fedorov, Director of Skoltech Center for
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I[Tocon o oco6siM nopyvyennsim MU Poccnn
I.3.0pmskoHuKkua3e. OH pacckasaa 06 OIbITe
OpraHmsanuy o CO34aHNI0 MEeXXIYHapOLHBIX
HOPMAaTVBHBIX MHCTPYMEHTOB B 00/1aCTV HOBeJi-
LIMX HAyYHBIX TOCTVKEHWIA, B TOM YMC/Ie B paM-
Kax BceMupHOI KoMuccum 110 3TMKe Hay4HbIX
3HaHuit u TexHosnoruii (KOMECT) u nnporpam-
MBI TI0 6MO03THKE, a TaKKe IIPeICTaBWI TUIaH
FOHECKO 110 1oir0TOBKE MOJ06HOT0 JOKYMEH-
Ta B OTHOLUEHMM VICKYCCTBEHHOI'O MHTeJIIeKTa.
IMpencenatens Komurera A.I1.Kyneuios
TpesicTaBMUI 0630p aKTyaJlbHBIX Pa3paboToOK
B 00/1aCTY MICKYCCTBEHHOTO HTEJIIEKTA B MUPE
00BSICHMB HAOJTIOIaeMblii B HACTOSIIEE BPEMSI
CIBUT TOCTVMKEHUSIMY B 06/1aCTY MAIIMHHOTO
06yueHust 1 HelfPOHHbIX ceTeit. [1o ero MHEeHMIO,
[JIaBHBIM BbI30BOM B MCIIOJIb30BAaHUU UCKYC-
CTBEHHOT'O MHTEJIJIEKTA B PA3TMYHBIX OTPACIISIX
3HAHWUIA SIBJISIETCS MPEAB3SITOCTh ITOA0GHOTO
pojia mporpaMm, OOGy4YaroUIMXCsl Ha KOHKPEeT-
HBIX, TIOIOOPAaHHBIX YETOBEKOM, ITpUMepax.
AxazeMuK 3aKJIIUNI, YTO TOMUMO MPOABU-
SKeHVSI POCCUICKUX MOJAXO0I0B K MICKYCCTBEH-
Homy uHTteiekty B KOHECKO onHoit 13 raB-
HBIX 33724 06pa3oBaHHOr0 KomureTra momkHa
CTaTh IIPOCBETUTEIbCKAS AesTeIbHOCTD.
IMpodeccop M.B.DemopoB, NMpUHUMAB-
1IN yyacTue B psifie KPYITHbIX MepPOIpUSITUIL
IOHECKO B 06/1aCTV¥ MCKYCCTBEHHOTO MHTEJI-
JIeKTa ¥ BKJIIOUEHHBII [eHepaibHBIM IMpeK-
TopoM Opranmusauuu Onpe A3syiie B cOCTaB
9KCIepTHON Paboueii rPyIImbl 110 MOATOTOB-
Ke mpoekTa «PekoMeHmanuu B 0671aCTH 3TU-
KM MCKYCCTBEHHOTO MHTeJJIEKTa», TO3HAKOMMII
YYaCTHMKOB 3acefaHus Komurera ¢ 1esiTeIbHO-
CTBbIO MEXKIYHAaPOHBIX OPTraHM3aIMii B 061aCTU
peryinmpoBaHusi UCKYCCTBEHHOTO MHTEJIEKTa
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Computational and Data-Intensive Science and
Engineering, was elected Executive Secretary.

Grigory Ordzhonikidze, Ambassador-at-
Large and Secretary-General of the Commis-
sion of the Russian Federation for UNESCO,
greeted the participants of the meeting. He dis-
cussed the Organization’s experience in cre-
ating international regulatory tools for state-
of-the-art scientific advances, including the
World Commission on the Ethics of Scientific
Knowledge and Technologies (COMEST) and
the bioethics programme. He also put forward
UNESCO’s plan to draft a similar document
pertaining to Al.

Chairman of the Committee, Alexander
Kuleshov, presented an overview of current
global developments in Al and explained the
rationale behind the advancement of these
technologies, by attributing this current shift
to the latest achievements in machine learn-
ing and neural networks. In his opinion, the
main challenge regarding the implementa-
tion of Al in various spheres of knowledge is
the biased nature of the software, because it
is trained using specific examples selected by
humans. He concluded that, in addition to pro-
moting Russian approaches to Al in UNESCO,
the established Committee should consider
educational outreach to be one of their prima-
1y objectives.

Professor Maxim Fedorov spoke to par-
ticipants of the Committee meeting, famil-
iarizing them with the various activities that
international organizations conduct in the
field of Al regulation and related technologies,
making note of the special role that UNESCO
plays in this process. Fedorov had previously



U CMEKHBIX TEXHOJIOTHU, a TakKske 0603HaUMIT
0co6y1o posib B 3TOM Mpoiiecce FOHECKO.
BricTynuBIIMiT B X0/1€ COBEILlaHMS UCTIO0JI-
HUTEeNbHBIN nupekTop LleHTpa 06paboTKM
JIAHHBIX [ TOCYyIapCTBEHHBIX OpraHoB [TAO
«CbepbaHK», SIBJISIOIIETOCS [IEHTPOM KOMITe-
TeHLMI 110 HaIlpaBIeHUI0 UCKYCCTBEHHOTO
VHTeJIJIeKTa HallMOHAJIbHON nporpammbl Poc-

M..tDenopOB
Maxim Fedorov

cun «IIndposast sakoHOMMUKa», A.B.HesHamoB
B CBOE€Ji Ipe3eHTaly OCTAHOBUJICS HAa BOTIPO-
Cax COOTHOIIEHNS 3TUKY U IPaBOBOTO PeryJin-
pPOBaHMS OTPACIN.

Ynens! KomuteTa HameTwiun gaabHeNImii
IJIaH paboT M TOTOBOPUIIMCH TTPOBOJIUTD OUe-
penHble «MO3roBble IITYPMbI» KAK MUHUMYM
IBaXXObl B TOJl. B yacTHOCTH, OBIIO pellleHo,
YTO OYepesHOe 3acefjlaHie OpraHa COCTOUTCS
BecHott 2020 rosma B CkonTexe, pacroaoXeH-
HOM Ha TeppuUTOpuM IHHOBallMOHHOTI'O LIeHTpa
«CKOJIKOBO» — Belylllero TexHomnapka Poccun.

Poccuiickuit KomuTeT 1o Bormpocam 3Tu-
KM MCKYCCTBEHHOI'O MHTE/JIEKTa — 3TO Iep-
BBIVi TIOAOOHBIV OpraH mpM HauymoHaabHOI
komuccuu 1o genam KOHECKO B mupe. IIpn-
HMMasi BO BHMMaHME CEPbE3HOCTDb M MacIITab
3a7lay, CTOSIIMX Mepeld MeXIyHapooHbIM
COO0OIIEeCTBOM B 06/1aCTM OCMBICJIEHUST (DeHO-
MeHa MCKYCCTBEHHOIO MHTeJIJIeKTa U TTOMCKa
IyTeli ero TyMmaHu3aluu, poccuiickasi CTOpoHa
BBICTYIIAeT 3a HapalllMBaHMe COTPYIHMUYECTBA
CO BCeMM 3aMHTepeCOBaHHBIMU rOCyIapCcTBa-
MU U TIpUIJIAlIaeT UX K COBMECTHOM CO3uza-
TeJIbHOI pabore.

K.H.Emenun

participated in a number of major UNESCO
events related to Al and had been appointed
by UNESCO Director-General Audrey Azoulay
to serve on an expert working group for the
preparation of recommendations for Al ethics.

Andrey Neznamov, Executive Director of
the Sberbank Data Center for Government
Agencies also presented at the meeting, focus-
ing particularly on the relationship between
ethics and the legal regulation of the industry.
The Data Center serves as the center of compe-
tence in the field of artificial intelligence under
the Russian national program Digital Economy.

The Committee members outlined a plan
for further action and agreed to hold regular
“brainstorming sessions” at least twice a year.
The next Committee meeting will be held in
the spring of 2020 at Skoltech, located on the
premises of the Skolkovo Innovation Center,
Russia’s leading technology park.

The Russian Committee on the Ethics of
Artificial Intelligence is the first committee
of this nature in the world to operate under
the National Commission for UNESCO. Under-
standing artificial intelligence and discovering
ways to humanize the technology is a serious
and extensive task facing the internation-
al community. As such, the Russian party is
calling for enhanced cooperation between all
interested states and invites them to take part
in this collective and constructive work.

Konstantin Emelin
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BETEP W HACJIEOWE

PYKOBO/ICTBO M0 PABOTE C «3EJIEHON»
3JHEPTETWKOWM BBJIM3M OB BEKTOB IOHECKO

WIND AND HERITAGE

GUIDE TO WORKING WITH GREEN
ENERGY NEAR UNESCO SITES

CneumanucTbl U3 LWeCTK CTpaH
NPUCTYNUAN K CO30aHNI0 JOKYMEHTA,
KOTOpbI NOMOXKET n3beaTb pUCKOB
NPV CTPOUTENBCTBE SHEPro0bBEKTOB
HOBOro NOKoseHnA. PyKoBOACTBO
nossutca B 2021 rogy.

Eciu paHble XKMBONMCHBIN ITOPTYTaJlbCKUMN
ropog @yHIaa — CTOANLA OCTPOBA BEUHOM
BecHbI Majieiipbl — ObIT M3BECTEH B OCHOBHOM
mobuTensm ¢Gyroosaa Kak ponuHa Kpuintu-
aHy PoHainny, TO Ternepb OH MOXET BOWTU
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Specialists from six countries have
started working on a document

that will help to avoid risks

in the construction of energy facilities
of a new generation. The Guidance
Tool will be released in 2021.

If before the picturesque and vibrant Por-
tuguese city of Funchal, the capital of the
island of eternal spring Madeira, was known
mostly to football fans as the birthplace of
Cristiano Ronaldo, then now this city will go

shutterstock.com © Agtop: Mikadun




B MCTOPMIO KaK MeCTO, I[ie 3aK/IaJbIBaalCh
OCHOBBI «3€JIeHO}» SHepreTuKu, ee B3auMo-
nevictBusa ¢ oobekraMu IOHECKO. ImeHHO
Oyuman 13-14 despans 2020 roga mpuHU-
MaJl CIelMaauCTOB U3 Pa3HbIX CTPAaH, 3aHU-
MaOIIMXCSI CTPOUTENIBCTBOM 3JIEKTPOCTAHLINIA,
U TeX, KTO OXpaHsieT BakKHeJlIye MaMsITHUKU
MUCTOPUH, KYJAbTYPbI, aDXUTEKTYpbl. B OyHIIa-
Jie COCTOSIICSI CEMMHAP, Ha KOTOPOM 00CYKza-
nack pa3paboTka oGUIMATbHOTO PYKOBOACTBA
I10 CTPOUTEJILCTBY U UCIIONb30BAHUIO 3JIEKTPO-
CTaHLMI Ha OCHOBE BO30OHOBISIEMBIX VICTOU-

MpoekT Kanbetckon 3C cMorkeT
A0BECTU [0S0 BO306HOBNAEMOM
3Hepruu B obLiem notpebneHnm
JHeprum xutenamm Magenpsl oo
35% m cyLecTBEHHO COKPaTUTb
BbIOPOC YrNEKMCIOro rasa.

HUKOB SHEPTUM BOIM3U 00BEKTOB BCEMIPHOTO
Hacyenysl. YYaCTHMKAMM CTay IPOQUIbHbIE
crienyanucTel U3 Poceun, lepmanun, benbrun,
HupepnanmoB 1 Ipyrux cTpaH.

Y Poccum yke eCTh OIBIT B3aUMOZAeVi-
CTBUS «3€JI€HO» SHEPTETUKM C 00bEKTaMU
IOHECKO. ImeHHO 0 HeM pacckasas y4yacT-
HMKaM CeMMHapa Hay4YHbIi COTPYIHUK OTHe-
Ja BcemypHOro Hacnenusi MeXAyHapOLHOTO
cotpysHndectBa Poccniickoro HUU kynbtyp-
HOro ¥ npupopHoro Hacnenus um. [.C.JIn-
xauéBa [.A.ByropuH. OH cpaBHUJ TNpe[-
rojlaraemMoe BO3JeViCTBMe IHepreTudYecKux
MIPOEKTOB, CBSI3aHHBIX C YCII0JIb30BaHMEM aJlb-
TEePHATMBHBIX MCTOYHUKOB SHEPIUM, B 4aCT-
HOCTU BeTpa, Ha 00BeKThI BceMupHOro Haciie-
usi — «ICTOpUKO-KYIbTYPHBIN KOMIIJIEKC
CoJioBelKMX OCTPOBOB» U «McTOopuueckuit
ueHTp Kponmranra». ITo ciosam [.A.bByto-
pUHa, GOJIBIIMHCTBO KYJbTYPHbBIX 06BEKTOB
BcemupHoro Hacnenus B Poccuym HaxonosaT-
€SI IOCTATOYHO G/IM3KO K rOPOJaM U Hepre-
TUYECKVM LIeHTpaM, YTO I03BOJIsIeT obecrie-
YUTb HYXKIBI 3TUX 00BEKTOB B 3JIeKTPUUECTBe.
VcKmoueHMs COCTABISIIOT 00BEKTHI, PaCIToia-
rapuiuecss Ha OCTpoBax, Hanpumep, Conos-
ku u Kponmrant. U B KaXkIOM ciydae BO3Jeii-
CTBMS OT aJIbT€PHATUBHBIX 3JIEKTPOCTAHLINIA
ObUTV OBI PAa3/INYHBI.

down in history as a place where the founda-
tions of green energy were laid, and where its
interaction with UNESCO Sites began.

It was Funchal that on February 13-14,
2020 welcomed professionals from different
countries, specialized in the construction of
power plants, and those, who protect the most
important monuments of history, culture,
architecture. A seminar, on which

the development of the official guide-
lines for the construction and maintenance of
power plants based on renewable energy near

The Calheta hydroelectric power
station project will help achieve

a higher renewable energy share
in Madeira residents’ total energy
consumption and greatly reduce
carbon emissions.

World Heritage Sites was discussed, was held
in Funchal.

The participants of the event were expe-
rienced subject-matter experts from Russia,
Germany, Belgium, the Netherlands, and oth-
er countries.

Russia has previously had the experience of
working with green energy near UNESCO Sites.
Daniil Butorin, a researcher at the World Her-
itage Department of the International Cooper-
ation of the Russian Scientific Research Insti-
tute for Cultural and Natural Heritage named
after Dmitri Likhachov, told about this experi-
ence to the participants of the seminar.

He compared the expected effect of ener-
gy projects, based on the use of alternative and
renewable energy sources, in particular wind,
on the two World Heritage Sites — the Cul-
tural and Historic Ensemble of the Solovetsky
Islands and the Historical Center of Kronstadt.

According to Daniil Butorin, the majori-
ty of cultural World Heritage Sites in Russia
are located quite close to cities and energy
complexes, which makes it possible to meet
the electricity needs of these cultural objects.
The objects that are located on islands such
as, for example, Solovki and Kronstadt, make
an exception. And in each case the effect and
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«B cnyuae ¢ CosoBelKMM apxuiesaa-
TOM, YCTAHOBKA BETPSIHOM 371eKTPOCTAHIUN
IpuBeia O6bl K HETaTMBHOMY BO3IE€IICTBUIO
Ha LleHHbIe XapaKTePUCTUKU 00BEKTA, TTOITO-
MY OT TaKOT0 MPOeKTa MPUILTIOCh OTKa3aThCSl.
B KpoHitaaTe, HaIpoTUB, yCTAHOBKA BETPSI-
HBIX 3JI€KTPOCTAHIMIT TTOMOKET MOBBICUTH
SHepreTUYECKyI0 He3aBUCUMOCTb ropona 6e3
yiep6a Ojist OXpaHsieMbIX BU3YaIbHBIX TTAHO-
paM o0bekTa BcemyupHoro Hacmequs», — cKa-
3an [I.A.ByTopuH.

[MopTyranus Kaxk NpyHMUMAaIOIas CTOpOHa

IIOKa3ajyia yYaCTHMKaM CeMIMHapa OOCTOIIPpU-

impact from the alternative power plants on
World Heritage Sites would be different.

“For example, in the case of the Solovetsky
Islands, the installation of a wind power station
would lead to a negative impact on the valua-
ble characteristics of the cultural objects on the
islands, so this project had to be abandoned. In
Kronstadt, on the contrary, the installation of
wind power stations will help to increase the
level of energy independence from the city
without damaging or compromising the pro-
tected visual panoramas of the World Heritage
Site”, said Daniil Butorin.

MeuaTe/lbHOCTN Manelipsl, B 4aCTHOCTY IIPU-
ponHbIi napk [Tuko na Yp3e u, rmaBHOe, HOBYIO
TUAPOSJIEKTPOCTAHIIMI0O MYHUIMOAJIUTETA
KanbeTa. 3TOT KMBOMMUCHBIN TOPOAOK MOJIb3Y-
eTCsl OTPOMHOJ MOMYJISIPHOCTBIO CPeiy TypU-
CTOB CO BCETro M1pa, a MIOTOMY 3,eCh B paBHO
CTeleHy Ba’kHO pellleHNe Cpa3y HeCKOJbKUX
po6JieM: COXpaHeHMe UCTOPUKO-KYIbTYPHOTO
Hactenus, 6ecriepeboitHoe cCHaGKeHMe dJIeK-
TPO3HEepruei ¥ MUTbeBO BOJOIA.

OcobenHocThio Kanmberckoit I'AC sBsieTcs
TO, YTO BOmOXpaHmmiie oobemom 1021 Teic. m>
HAIIOJIHSIeTCs 3a CYeT UCIOIb30BaHUSI HACO-
COB, pabOTAIOMIMX OT BETPSIHBIX JIEKTPOCTAH-
uuit. TakuM 06pasoM, yaaeTcs akKyMyIupo-
BaTh dHEPruI0 BeTpa U MpPU MOMOUIU 3TOTO
KOMIIEHCHPOBATD Tepernabl CHAOKeHUS JJIeK-
TPUYECTBOM, CBSI3aHHBIE C HEITOCTOSIHCTBOM
TTOTOIHBIX YCIOBMUIA MTpU PaboTe COMTHEUHBIX
Y BETPSIHBIX 3JIEKTPOCTAHIIMIT B OCTPOBHBIX
YCJIOBMSIX.
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Portugal, as the host country, showed the
participants the sights of Madeira, in particular,
the Pico da Urze Natural Park and, most impor-
tantly, the new hydroelectric power station of
the municipality of Calheta. This fascinating
and beautiful town is very popular among tour-
ists from all over the world, and that is why here
it is equally important to solve several problems
at once: to work on the preservation of histori-
cal and cultural heritage, to provide an uninter-
rupted supply of electricity and drinking water.

A special characteristic of the Calheta
hydroelectric power station is that the reser-
voir, with a volume of 1021 thousand m?3, is
filled by the pumps powered by wind power
plants. Therefore, it is possible first to accu-
mulate wind energy and then compensate with
this energy the fluctuations in electricity sup-
ply caused by the inconsistent weather condi-
tions during the work of solar and wind power
plants in the climate conditions of the island.



CobpaBuinecss Ha CeMMHAp CIenyuaan-
CTbl OTMETWJIN, UTO IpU cTpouTenabcTBe I'C
ObLIVM MIPEIIIPMHITE MAKCUMAaJIbHbIE YCUINS
10 CHVDKEHUIO aHTPOTIOTEeHHOT'O BO3/Ie/CTBUS
Ha JaHamadT — 3eMJis, BBIHYTas IIPU CO3a-
HUU GacceifHa BOZOXPaHWINIILA, MCIIOIb30BaHa
JIJIST TIOCEBHBIX TUIONIAZEN PSIAOM C TUAPOIJIeK-
TpocTaHiueli. [loMmMMo BK/Iazga B SOHEpreTu-
YeCKYI0 CTabMIbHOCTh OCTPOBA U CHVDKEHUSI
BbIOpOCa yriekucioro raza ['3C cTaHOBUTCS
JIOTIOTHUTEIbHBIM ICTOUHUKOM TTPECHO BOIBI,
HeOoOXOAVIMOTi IS CHAOSKEeHUST SKUTEJIeI, CeTh-
CKOTO XO03SI/1CTBA ¥ 60PBHOBI C TIOKapaMu.

VYyacTHUKM ceMUHapa B OyHIase mpoBein
IPYTIIIOBYIO CECCUIO JIJISI OTIpeiesieHUsI OCHOB-
HBIX ITOJIOSKEHMIA Y Te3MCOB, HEOOXOIMMBIX JIJIST
BKJIIOUEHUS B Oy/Iylee pyKOBOJCTBO I10 pabo-
Te C «3eJIeHOl» SHEePreTUKOoIi B6IM3YU 00bheK-
ToB JOHECKO. IIpex[e Bcero 3To NoAroToBKa
OLIeHKM BO3JeiCTBUSI IPOEKTOB dHepreTnye-
CKO¥ MHMPACTPYKTYPhI HA 00beKThI Bcemup-
HOTO Hac/iequst, pa3paboTKa MOJeIy B3auMO-
JIeVICTBMSI C OCHOBHBIMM 3aMHTEPECOBAHHBIMU
CTOPOHAMM — 3HepPreTUUeCKMMY KOMITaHUSIMU,
MeHeIKepamMmu 06beKTOB BceMupHoro Hacse-
IlVisI, MECTHBIM COOOIIECTBOM M TOCYIapCTBOM.

[IpomenanHast pa6ora 6ymeT 060061IeHa
B IIPOMEXYTOUHOM JTIOKYMeHTe, KOTOPbIii pac-
MIPOCTPAHST Cpeay yUaCTHUKOB ceMuHapa JJist
IanbHejinieir mopabotku B mapte 2020 roga.
Ianee, B ampesie 3TOTO rofa COCTOUTCS IKC-
MepTHHI ceMMHap, Ha KOTOPOM IJIaHUPYeT-
CsI CO3[laHMe BTOPO¥ YacTU MPOMEKYTOUYHOTO
JIokyMeHTa. [Ipefmosaraercs, YTO KOHEUHbIM
9TaroM pa3paboTKM PYKOBOACTBA CTAHET Tpe-
Tuii cemmnHap B Mmapre 2021 rozma, KOTOPbIi Tak-
3Ke COCTOUTCSI Ha OCTpoBe Mageripa.

D.A.ByTopuH, cneyuanucm no Hay4yHol
pabome Poccutickoeo HUM kynemypHozo
u npupodHozo Hacnedus um. 1.C.Jluxaqyésa

Gathered for the seminar specialists not-
ed that during the construction of the Calheta
hydroelectric power station maximum efforts
were made to reduce the anthropogenic impact
on the landscape — the ground, dug out dur-
ing the construction of the reservoir basin, was
used to create crop areas near the hydroelec-
tric power station.

Besides contributing to the island’s ener-
getic stability and reducing carbon dioxide
emissions, hydropower plants are becoming
an additional source of freshwater, necessary
for supplying residents with drinking water as
well as agriculture and fire fighting.

The participants of the Funchal seminar
held a group session to identify the key per-
spectives and theses necessary to be included
in the future guidelines on working with green
energy near UNESCO Sites. First of all, it is nec-
essary to create an assessment of the impact
of the green energy infrastructure projects
on World Heritage Sites, developing a model
of interaction with all the interested parties —
different energy companies, managers of World
Heritage Sites, local communities, and states.

All the work accomplished will be summa-
rized in an interim document that will be dis-
tributed among the seminar participants for
the further development of the document in
March 2020.

An expert seminar for finishing the sec-
ond part of the interim document will be held
in April of this year. It is expected that the
final step in the development of the guide for
green energy near UNESCO Sites will be the
third seminar held again on Madeira Island in
March 2021.

Daniil Butorin, Research Specialist
at the Institute of Cultural and Natural
Heritage named after Dmitry Likhachev
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[OPOOA CVMHOI'OBEHOBOVI
NUCTOPUEMN

B Mupe He Tak MHOTO rOpo/0B, KOTOPbIE 33 CBOIO
MHOTOBEKOBYH MCTOPMIO HUKOTAA He MYCTOBaNM.
lepexus 3aB0OeBaHMS, NOXapbl, BOJHbI, OHN

B TOW WM MHOI (DOPME CyMenu COXPaHUTb

[0 HALWMX [IHEH YaMBUTENbHbIE MAMSATHUKM
APXMTEKTYpbI.

CITIES WITH MULTI-CENTURY
HISTORY

There are not so many towns in the world
that have never been abandoned throughout
their centuries-old history. These towns

have survived the conquests, fires, and wars,
and yet managed to preserve their amazing
architectural monuments to date.
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LOEXVCTAH, TyPHMEHMCﬁH - DEHISTAN, TURKMENISTAN

OTo 0fHA M3 CaMbIX HEOOBIYHBIX
obiacTeit 3amagHOTO TypKMeHMU-
CcTaHa. 3eM/Iu 31ecCh B BN
MaJIOIUIOAOPOIHBIMHU, TPYZ-
HSIJI0O MIX BO3/e/IbIBaHlMe Y OTHOBpe-
MeHHO SIBUJIOCH IIPMUMHOI TOTO, YTO
B TOpOJe BeMKOJIEITHO COXp&H}J‘IMCB—-— 2

IpeBHelIIe UCTOPUIECKIEe TIaMSITHUKN.
BriepBbIe Ha TepPUTOPUIO ex1CcTaHa 3eM-

nenenbilbl npuian B Il Beke no H. 3. Hos“)xg

K HUM MPUCOeOVHUINCH TIOPKCKIE TIeMeHa,

CaMbIM CUIbHBIM 13 KOTOPBIX CUMTAIUCh: JAXMA. |
OHM [ganyu Topoay Ha3BaHVe M CO31a/IU B HEM |

KPYITHbI€ YKPETJICHHbIE ITOCEJIeHI .

Kak v 60/IbIIMHCTBO TOPOOB TOV ITOXM,:

IexucTaH GBI pa3mesieH Ha pajioH C unTanes
JIBIO, >K/JIbIe ¥ TOProBbie KBapTaibl. B XII Beke
FOpOJi, 0OHeC/ IV KaMeHOi CTeHO1, 3a KOTOPOit
pacriojiarajiicb HeCKOJbKO KapaBaH-capa-
€B, YKa3bIBaBIIMX HallpaBjieH)e KapaBaHHbIX
MaplLIpyTOB.

CeroaHs [JexuCTaH — 9TO >KMBOIVCHbBIE
DPYMHBI, [10Jlypa3pylleHHble 31aHNs, CTApVH-
Hasl MedeTb M IpeBHMe MaB30Jiel, CaMblii 3Ha-
MEHUTHIN U3 KOTOPbIX — IlInp-Kabup (XI-XII
Beka). lopop MMeeT 6OJBIIYIO UCTOPUYUECKYIO U
KY/IbTYPHYIO IEHHOCTD, [I03TOMY PACKONKY Ha
€ro TepPUTOPYM BYIYT TIPOJIO/IKATCSL.

A

This is one of the most unusual areas
of western Turkmenistan. The lands
here were always infertile, which
made them difficult to cultivate, at
the same time this was the reason
whytancient histofical monuments
wel_‘g' greatly preseljyed in the city.

Farmers fitst came here in the 3rd century
BC. They were ater joined b_fy'the Turkic tribes,
of which the Dahi were considered the most
powerful. They gave the city its name and con-
structed a systein of fortified settlements.

Like many cities of that timfg, Dehistan was
divided into a citadel and residential and com-
mercial areas. In the 12th century, a stone wall
was built around the city, inside of which there
were several C?ravanserais along the trade

" routes. Dehistan was a well-maintained city, it

was considered the center of crafts, where peo-
ple made products of faience, glass, and bronze.

Today Dehistan is a picturesque ruin with
dilapidated buildings, an ancient mosque and
mausoleums, the most famous mausoleum is
Shir-Kabir (11th-12th centuries). The city has
great historical and cultural value, that is why
excavations here will continue.







BPECT, BEJTAPYCb

BREST, BELARUS

IOpeBHelmuii ropon bBemapy-
cy, BIiepBble yIOMSHYThIV B 1019
rony B «IloBeCTu BpeMeHHbBIX JIEeT»
Kak «Bbepectbe». CuMTaeTcs, 4To
ero Ha3BaHMe MPOU30IIO OT CJIO0-
Ba «bepecTa» (6epe3oBast Kopa) M
oT «bepecT» — Ha3BaHME CBETIO-
T'O BSI3a, KOTOPBIN B M306MIUM POC B
OKPECTHOCTSIX.

B XI Beke BepecTbe — npeBHEPYCCKUI TOP-
TOBBIVi IIEHTP, Yb€MY Pa3BUTHUIO CITOCOOCTBOBA-
JIO BBITOJTHOE TTOJIOSKEHME Ha PyOeske C TIOTbCKM-
MU U IUTOBCKUMM BiAafeHUsIMU. B ToM unciie
13-3a TTIOTPAaHMYHOTO MEeCTOIIOIOKEHUST TOPOT,
He pa3 O6bUI paspylieH u pasrpabisen. ITocie
HEOOHOKPATHOTO NMPUCOeIVHEHNS K Pa3and-
HBbIM KHSDKeCTBaM ¢ 1569 rosia B TeueHme rocjie-
nmyroux 200 et BepecTbe 6bUIO YaCThi0 Peun
[MocnomrToii 1 Ha3pIBasIOCh «bpecT JINTOBCKMIN».
[Nocne npekpaileHNs ee CyIeCTBOBaHMS TOPOT,
Bolles B cocTaB Poccuiickoii MMmepmu 1 cTau
IIPOBMHLMAIbHBIM BpecT-JIMTOBCKOM.

[To 3aBepilleHMM HAMMOJIEOHOBCKMUX BOH
B TOPOJie Haya/Iy CTPOUTH MOLIHYIO KPEIoCTb —
neicTByomas ¢ 1842 roga uuragens immnepun.
O6opoHa bpecTckoii KpernocT — 3HaKOBOE
cpakeHye BTopoit MMpoOBOI1 BOMHBI, CMMBOJI
MY>KecTBa 1 J06JeCTV COBETCKMX COJIAAT. B
TOC/€BOEHHBIE TOJbI LIUTAAENb CTajIa KyJIbTO-
BBIM MECTOM, I7ITaBHOM JOCTONpUMeYaTeNTbHO-
o CTRQ B,

The oldest city in Belarus was first
mentioned as “Berestye” in the
“Tale of Bygone Years” in 1019. It is
believed that this name was origi-
nated from one of two words “beres-
ta” (birch bark) or “berest”, the
name of an elm tree, which grew
nearby.

In the 11th century, Berestye was
an old Russian trade city, its position on the
border of Polish and Lithuanian dominions
contributed to its rapid development. At the
same time, because of its location the city was
destroyed and plundered many times.

After the city’s accession to different prin-
cipalities, in 1569 Berestye became a part of
the Polish-Lithuanian Commonwealth and was
called the Brest of Lithuania.

After the Polish-Lithuanian Common-
wealth’s dissolution, the city became part of
the Russian Empire and was turned into a pro-
vincial city of Brest-Litovsk.

When the Napoleonic Wars ended, the city
started to build a strong fortress, which in 1842
became the citadel of the Empire. The defense
of the Brest Fortress is a landmark battle of the
Second World War, it is a symbol of courage and
valor of Soviet soldiers. After the war, the cit-
adel became a cult place and the main attrac-
tion of Belarus.




CUAHb, KUTAN

Bo3pacT 3TOro apeBHEro
ropopa npesbiiiaet 3000 net. Ha mpoTs-
>KeHuM 13 IyHacTmii OH 6bUT CTOMLEN
Kuras n HasbiBaicsa «YaHaHb» — «IOJI-
Ui MUP»; OTCIOZIa BbIXOAWI Benvkuii
LIeJIKOBBI ITyTh. Paciser YaHaHs Mpy-
1esIcsl Ha Mepuoy, MpaBaeHus OMHA-
ctuu Tan (618-907 roppl). B ropoge npoxxusaio
60JIee MWUTMOHA Y€JIOBEK, IEeCTBOBAIM 30PO-
acTpuiickue u OyoauiicKe XpaMbl, XPUCTUAH-
CKue 11epKBu, MeueTn. [locie mageHnst AMHACTUN
Tan CuaHb ObLT paspylleH, yTpaTuI BeJIuune,
HO COXPaHWJI CBOIO Ky/bTypy. Ceromusi B CuaHb
TYPUCTOB IPUBJIEKAET MHOXECTBO IOCTOIPU-
MevaTe/JIbHOCTEeM, I7IaBHast u3 Hux — «Teppa-
KOTOBasi apMUsI».

B 210-209 rogmax 1o H. 3. 6os1ee 8 ThIC. IO~
HOpa3MepHbIX TEPPAKOTOBBIX CTaTyli BOMHOB
M JIOIIa ieit GBIV 3aXOPOHEHbBI BMECTE C MMIIe-
patopom Luns lIn Xyan-gu. Kaxknmas 13 HuX
YHUKaJIbHA: Y BOMHOB HEITOBTOPYMBbIE YEPThI
Jnua, oaexkaa, Boopyxenue. OHM OT/IMYAIOT-
Csl TIO0 PaHTy, MMOCTPOEHbI B 60€BOM MOPSIAKe
Y HAXOJISTCS B MapasuielbHbIX ckienax. CTaTyst
K&K 0To BOMHA BeCUT 0K0JI0 130 Kr, ioniaay —
nopsiaka 200 kr. [lepumeTp BHELIHEV CTEHbI
IPOGHUIIBI — 6 THIC. METPOB. CTPOUTETHCTBO
KOMIIIEKCA MOTPe6oBaao 38 jJeT M yCuamii

700 ThIc. pabounx. MHOTME U3 HUX OBV 3a0KN-

BO 3aKOIIaHbI BMECTE CO CTaTysIMM. &

M

XI'AN, CHINA

Xi’an is more than 3000 years old.
Located on the Great Silk Road and
called “Chanan”, “long peace”, it was
the capital of China for 13 dynasties.

Xi’an flourished in the Tang
Dynasty (618-907). More than one
million people lived in the city with
different religious temples. After the fall of the
Tang, the city was destroyed but managed to
preserve its culture.

Today many tourists come to Xi’an to see
its biggest attraction the Terracotta Army.

In 210-209 BC more than eight thousand
full-sized terracotta statues of warriors and
horses were buried together with Emperor Qin
Shi Huang-di. Each statue has unique facial
features, clothing, and weapons. One statue
weighs about 130 kg, horse about 200 kg. The
perimeter of the outer wall of the tomb is six
thousand meters. The construction of the com-
plex took 38 years and the effort of 700 thou-
sand workers. Many were buried alive with the
statues.

shutterstock.com © Age



CAH-NEAOPO-HOJVYIIA,
MEKCMKA

SAN PEDRO CHOLULA,
MEXICO

OpyiH 13 IpeBHeNINX ropoaoB Mek-
cuKu 6611 ocHOBaH B 500 roay o H. 3.

Yosysia U3BECTEH CBOel mupa-
MU0V, KOTOPYIO, IO JereHpe,
TTOCTPOWJIN B UECTh IEPHATOTO 3Mest
KeTirasbKoaT/Is 13 OTPOMHBIX IJIBIO,
CeIaHHBIX BeJIMKaHaMu. [TupaMuaa
BO3BOJMJIaCh B B CTaIWMU, C JIECT-
HUIIEel Ha ee 3aIaJHON YacTy U Xpa-
moM I[IpecBsiToit [1eBbl YTeNUTENb-

HUIIBI CBEPXY, 0O6PAIEHHBIM K CBSIIEHHOMY
ByJKaHy Mcrakcuyatib. [nyHa ¥ MupuHa
OCHOBaHMSI COOPYKeHMUsI COCTaBISIIOT 450 M,
BBICOTA — 66 M, He CUMTasi BeHUAIOLIYIO ee Liep-
KOBb. DTO JeaeT mpamusy Yosrysbl KpyIiHeii-

1Iei Mo o6seMy B AMepuKe.

[Inpamupa Bcerga mpyupieKasna MpUCTab-
HOe BHMMaHMe YUeHbIX. BHYTpU Hee apxeoo-
raM yZaJIoCh BBIPBITh MPUOIU3UTEIBHO 5 KM
TYHHeJIel, Ky[,a OTKPbUIM LOCTYII IIOCETUTESIM.
Cpeny o6HapyskeHHBIX B HoJTysie S9KCIIOHATOB —
3aXOpPOHEHNMS C MHOXXeCTBOM /1apOB, a TakoKe
50-meTpoBBIE pa3HOLBETHbIE (DPECcKY, JeMOH-
CTpUpYIOLIMe YesloBeueckre GUTYphl B HATY-

paJIbHYIO BEJIMUMHY.

San Pedro Cholula is one of the old-
est cities in Mexico, that was found-
ed in 500 BC.

It is famous for a pyramid, that,
according to a legend, was built with

huge blocks made by giants in honor
of the feathered serpent Quetzalcoatl.

The Cholula pyramid was con-
structed in two stages, with a stair-
case in its western part and with the
Church of the Blessed Virgin Comforter above,
facing the holy volcano Istaxiuatl. The length
and width of the base of the structure are 450
meters, and the height is 66 meters, not count-
ing the church that crowns the pyramid. This
makes Cholupa the largest pyramid in Amer-
ica by volume.

The pyramid has always been the subject
of close scientific attention.

Archaeologists have excavated some 5 km
of tunnels inside, where visitors have access.

Tombs with numerous gifts, 50-meter
multicolored frescoes, demonstrating full-
size human figures are among the exhibits at
Cholula.

# .1
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F,[I,E COCEJJ,CTBWOT CALIOBO/bl
1 T10JIKOBOLIbl

CTAHUMA METPO «HOBORY3HELIKAA»:
UCTOPUA WU NNETEHAbI

WHERE GARDENERS MEET
MILITARY COMMANDERS

THE NOVOKUZNETSKAYA METRO STATION:
HISTORY AND LEGENDS
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CraHumaA MeTpo «HOBOKy3HeLKaA»
3aMOCKBOpELKON NIMHUKN MOCKOBCKOTO
METPONOMUTEHA — HE TONbKO 0fHa

13 KpacuBenLwmx B ctonmue Poccum.

B ee uctopuu, Kak B 3epKane, oTparkaeTtca
Henerkun nyTb, NPOMAEHHbBIA CTPaHON

3a BOEHHbIE M NMOCNEBOEHHbIE MOAbI.

B mcTopuym mpoeKTUpOBaHUSI U CTPOUTEIb-
cTBa cTaHV «<HOBOKy3HeIKas» eCTh HeCKOJIb-
KO BakHbIX mar. IlepBasi — jieto 1932 roaa.
VimeHHO TOoTAA B MOCKBY OBbUIM TpUIIALIe-
HbI GPUTAHCKME CITEIVATNCTDI JIJIsT KOHCYJ/Ib-
TaIui MO MIPOEKTY CTPOUTEIHCTBA METPOIIO-
muteHa. OmHa U3 JIereH/ I IJIaCUT, YTO MMEHHO
OHM ¥ CIIPOEKTUPOBAIN «HOBOKY3HEIIKYIO».
DTO He COOTBETCTBYET AeiCTBUTENbHOCTU:
CTaHIMSI — TBOPEHMeE JIYUIIUX apXUTEKTOPOB,
CKYJIBIITOPOB U XynoxxHMKOB CCCP.

The Novokuznetskaya station on the
Zamoskvoretskaya line is not only one
of the most beautiful Metro stops in
Moscow. Just like a mirror, its history
reflects the uneasy path traveled by our
country during the war and post-war
years.

There are several important dates in the histo-
ry of the building of the Novokuznetskaya. The
first one is the summer of 1932 when the Brit-
ish experts were invited to Moscow to provide
advice on the project of the Metro construction.
One of the legends says that it was they who
designed the station. However, it was not the
case, as the station is the creation of the best
architects, sculptors, and artists of the USSR.
Initially, the far-seeing plan included five

diameters with two intersecting radiuses each:
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XpaM Napackesbl [ATHULBEI HA [TATHULKOM ynuLe
The Church of St. Paraskeva Pyatnitsa on Pyatnitskaya stree

M3Hava/JbHO TMepCIeKTUBHbIN TIJIaH
penycMaTpuBall NATh AMAaMeTPOB U3 JBYyX
rnepeceKamUMXCs paguycoB Kaxabiii: Msic-
HULKO-YcaueBcKuii, TaraHcko-TBepCKOii,
Apb6aTcko-TTokpoBCKuii, [13€pXKUHCKO-3aMO-
ckBopenknii u Porosxkcko-KpacHomnpecHeH-
CKUit. 3aTeM ObLIO penieHo 7o6aBUTh Kamyxk-
cko-TummpsizeBckuit muametp. Ho 6puraHckue
cHeuyMaauCcTbl NPeNJIOKUIN MHOe pelle-
HMe: BMeCTO IlepeceKarlmuxcss 3aMOCKBO-
peiiko-/I3ep>kmHCKOro U TaraHcko-TBepcKo-
ro IMaMeTpoB — 3aMOCKBOpeIlKo-TBepCcKoit
n [13epskuHCKO-TaraHckuii. ITO MpeiokeHne
66110 TPUHATO. Y B 1934 rogy 3aMOoCKBOpeII-
KYIO JINHUIO CIIPOEKTUPOBAIN B €e COBpeMeH-
HOM Buze. B ToMm ke romy Ha ynuie [IaTHUIIL-
KO cHecnu LepkoBb IlapackeBsl [ITHUIIBI,
Ha MeCTe KOTOPOi ¥ GbUT MOCTPOEH HapyXK-
HbIi BECTUOIO/b CTAaHIIUY «HOBOKY3HEIIKasI».
KcraTu, 3T0 Ha3BaHMe MOSIBUIOCH HE Cpasy:
criepBa CTaHIMIO TVIAaHMPOBaAM Ha3BaTh «Kiu-
MEHTOBCKMUI mepeynok», 3aTeM «HoBo-Ky3-
HellKasi», ¥ TOJIbKO CO BpeMeHeM OHa CTajia
«HoBOKy3He1KO1».

Cnenytouiasi BakHast AaTa B MUCTOPUM CTaH-
vy — 10 uronsg 1937 roga. B oaToT geHb ObLI
YTBEPKIEH OKOHYATEe/bHBIN COCTaB JIMHUMI
U TJIaH CTPOUTENbCTBA TpeTbell ouepenu
MOCKOBCKOTO METpPO, B KOTOPYIO BXOoAuja
n «HoBoKy3Henkas». CTpOUTENbCTBO Hayva-
Jock B 1938 rony.

BEJINKWME UMEHA

«HOBOKY3HenKyo0» IJIAHMPOBAIOCH MTOCTPO-
UTb U 3aIlyCTUTh 3a JBa — MaKCUMyM TpU
roga. Ho Hauanace BoitHa. Kasanock, 4To
BCe CUJIBI CTPAHbI OTHAHBI GPOHTY, HO METPO
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Ha3zemHbI BecTuiobionb cTaHLmm
The outer vestibule of the station

Myasnitsko-Ussachevsky, Tagansko-Tverskoy,
Arbatsko-Pokrovsky, Dzerzhinsko-Zamoskvoret-
sky, and Rogozh-Krasnopresnensky. Then, it was
decided to add the Kaluzhsko-Timiryazevsky
diameter. However, the British experts pro-
posed to substitute overlapping Zamoskvoret-
sko-Dzerzhinsky and Tagansky diameters with
Zamoskvoretsko-Tverskoy and Dzerzhinsko-Ta-
gansky ones. This proposal was accepted, and
the Zamoskvoretskaya line was designed in its
present form in 1934. The same year, the Church
of St. Paraskeva Pyatnitsa was demolished, and
the outer vestibule of the Novokuznetskaya sta-
tion was built on its site. By the way, the sta-
tion’s name appeared not at once: first, it was
planned to call it Klimentovsky Pereulok, lat-
er — Novo-Kuznetskaya, and only in the course
of time was it given its present name.

The next landmark date in the station’s
history is July 10, 1937. On that day, the final
project execution plan, which included the
Novokuznetskaya, was approved. The construc-
tion commenced in 1938.

THE GREAT NAMES

According to the plans, the building of the sta-
tion was not supposed to take more than three
years. But the war unleashed, and it seemed
that all the country’s forces were focused on
the front. Nevertheless, the construction of the
Metro continued. The Novokuznetskaya is not
only an example of the creativity of outstand-
ing architects, sculptors, and artists, but also
a monument of the Soviet people’s labor feat
during the war.

Referring to the Novokuznetskaya station,
we often use the words “for the first time”.

leriya

/al
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HeocyuecTBneHHbIN NPOEKT cTaHuMM «HoBOKy3HeLKasA» apxutektopos B.I.I'enbdpeiixa v U.PoxuHa
The unrealized project of the Novokuznetskaya station by architects Vladimir Gelfreikh and-lgor Rozhin

NIpOJ0/KaIo cTpouThbesl. Cranuus «HoBOKy3-
HellKasi» — He TOJIbKO 00pasel] TBOPYECTBA
BBIJAIOIIVIXCS apXUTEKTOPOB, CKYJIBIITOPOB
U XyIOKHUKOB, HO U CBOEOOPA3HBIN MaMsIT-
HUK TPYJIOBOMY IIOJIBUI'Y COBETCKOTO Hapoja
BO BpeMsI BOJHBI.

lT'oBops o «HoBOKy3HeLKOJi», JOBOJIBHO
YaCTO MIPUXOANUTCS YIIOTPEOIISITh CIIOBO «BITEP-
Bble». [leliCTBUTENIbHO BIIepBble B UCTOPUU
CTPOUTETHCTBA POCCUIICKOTO METPO Ha3eMHbI
BeCTUOIONb OB CIIPOEKTUPOBAH U TTOCTPO-
€H B BIJie POTOHbI. ABTOpPaMM YHMKAJIbHOTO
[IpOeKTa CTalIy Cpa3y HeCKOJIbKO 3HaMEeHUTbIX
apxuUTeKTopoB. [lepBbiit U3 HUX — Biagumup
Tenbdpeiix. Bmagumup l'eoprueBud yumics
elle Ha ApXUTEKTYPHOM OTAe/ieHuu Boiciie-
IO Xy[0XKeCTBeHHOI'0 yuminiia rnpy Mmmnepa-
TOPCKOJ aKaleMMUM XyLOKEeCTB y TaKMX MacTe-
poB, Kaxk JleouTtuit benya u Bragumup Ilyko.
K mMomeHTy Hauana paboThl Haf CTaHIIMEN
«HoBoky3HelKas» I'esbdpeiix 6bL1 ke U3Be-
CTeH KaK aBTOp HeCKOJbKMX YIOauyHbIX IIPO-
ekToB. Ero 60oee MoogpIiMu MOMOIITHUKAMUA

Indeed, for the first time in the history of the
Russian Metro, the outer vestibule was built
in the form of a rotunda. Among the authors
of this unique project, there are several prom-
inent architects. The first of them is Vladimir
Gelfreich, an alumnus of the Higher Art School

*
b

ApxutekTope! H.BbikoBa v W.TapaHos (B LeHTpe)
Architects Nadezhda Bykova and Ivan Taranov (in the center)
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ctanu Wrops PoskuH, BIIOCIE€ACTBUM HAPO.-
HbIit apxutekrop CCCP, 1 JIro6oBs Illarypusa.
Pe3ysibTaTOM MX COBMECTHOV pabOThI OKa3a-
JIaCh POTOHJA C KYIIOJIOM ¥ KOJIOHHAMM T10 BCe-
My nepumeTpy. CMOTpeTh Ha 3TOT IIeeBp
npuxoguia Bcsi Mocksa.

Hapn nmpoxomaMu BeCTUOI0/ISI — MeIaTbOHbI
¢ 6apenbedpaMu, M300paAKAIOIIVMIU APXUTEKTY-
DY, SKUBOTIUCh, CKYJIBIITYPY, HAYKY U TEXHUKY.
Ux aBTOp — M3BECTHBIN CKyAbIITOP ['eopruii
MoToBuI0OB. YueHUK akagemuka Vmmnepartop-
CcKoI akagemun xygoxkects Ceprest Bonnyxmna
" 3HaMeHUTOro cKysibnTopa Ceprest KoHeHKO-
Ba, ['eopruii IsaHoBuY emie B 1937 romy nosy-
YT 30JI0TYI0 MeJlasib Ha BceMMpHOI1 BbICTaBKe
B ITapmke. Ero 6apenbedbl — MOAJIMHHOE TIPO-
M3BeeHMe UCKYCCTBA.

ABTOpamMu MpoeKTa caMoVi CTAaHLIUY CTaJIN
MOJIO/Ible TOTHA apXUTEKTOPbI — Cynpyru MiBaH
TapanoB n Hanmesxkna beikoBa. VIm npuHape-
SKUT Uest TMIOHHOM KOHCTPYKUyyM « HOBOKy3-
HEeLIKO» C MoIepevyHbIMM MIPOXOAaMMy, BIiep-
BbI€ MCII0JIb30BaBILIASICS IPU CTPOUTEILCTBE
MeTpo. OdbopMyIeHHbIE MOIIHBIMU ITOpPTa-
JlaMM IIPOXOJbl CO34AI0T MapagHblii, TOpXKe-
CTBEHHBIN BUJ. B HMIIaX B OCHOBaHUM MUJIO-
HOB HaxOZSITCSI MpaMOpPHbIe CKaMbM, 110 hopme
MOXO0XMe Ha OuBaHbl. Ellle ogHa nereHaa, CBS-
3aHHAas C MCTOpMeEN CTPOUTENbCTBA CTAHLIVN,
IJIACUT, 4TO CKaMbyt Ha «HOBOKy3HeLKON» —
13 CHECEHHOTO K TOMY BpeMeHM Xpama Xpucra
Cnacutesnsi. Ha camom ke mesie crieljuaabHO
CO3[aHHbIe JIJIs1 3TOM CTAaHLIM CKaMby — UIest
HacTaBHMKA MOJIOJbIX aBTOPOB MpoekTa Tapa-
HOBa 1 BbIKOBOI1, BbIIAIOLIETOCS COBETCKOTO
apxutekrtopa VBaHa >KontoBckoro. Bot kak
BIIOC/IEJICTBUM BCIIOMMHAJA O pabore c VBa-
HoMm BnammucnaBoBuuem Hapeskma BrikoBa:
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MpaMopHble CKaMbM Ha CTaHLMK
The station’s marble benches

of the Imperial Academy of Arts. By the time
the work on the Novokuznetskaya station
began, Gelfreich was already well-known. His
younger assistants were Igor Rozhin, who later
became the People’s Architect of the USSR, and
Lyubov Shagurina. Their joint efforts resulted
in the creation of a rotunda with a dome and
columns set around its perimeter. Everyone in
Moscow came to see this masterpiece.

Above the vestibule passages, there are
medallions with bas-reliefs depicting works
of art, science, and technology crafted by the
famous sculptor Georgy Motovilov, a student
of the academician of the Imperial Academy of
Arts Sergei Volnukhin and a celebrated sculptor
Sergei Konenkov. George Motovilov received a
gold medal at the Paris World Fair in 1937. His
bas-reliefs are genuine works of art.

The authors of the station project were
then young architects — spouses Ivan Taranov
and Nadezhda Bykova. It was their idea to use
pylons and cross passages in the construc-

tion of the metro for the first time.
Decorated with massive por-
tals, the passages make the sta-
tion look solemn. In the niches at
the base of the pylons, there are
marble benches, resembling sofas

in shape. According to another leg-
end, they were taken from the Cathe-
dral of Christ the Savior, which was
demolished by that time. Actually, it
was Taranov and Bykova’s mentor, the
outstanding Soviet architect Ivan Zhol-
tovsky who masterminded the creation of
special benches for this station. Here is how



«DTO 6bUT XYIOXKHMUK C HEOOBIUATHO
TOHKMM BKycoM. OH MOT JIerKO corJia-
CUTBCSI C MHEHMEM MOJIOJIOTO aBTOpa,
yMes ¥ TaKTUYHO, He HaBSI3bIBasi CBO-
€ero peieHus, MOACKa3aTb OYEHb 1IeH-
Hoe. [1o npenyioxkeHun0 XKoaToBCKOro
nosiBU/INCh Ha «HOBOKy3HeIKo» Mpa-
MOpHBIe CKaMby ¢ BojiloTamu. OH o -
JIepskaa Hallly UAel YCTaHOBKMU pspa
TOPILIEPOB BIOJIb II€HTPaJbHOM JUHUU
MOJI3eMHOTO 3aJia, 0O06PUIT PUCYHOK CBOJA,
TeMy KOTOPOTO MbI I03aMMCTBOBAJIN U3 PUM-
CKOJt rpOOHUIIBI BasiepueBs».

C/TABA T'EPOAM

Cranumug «HoOBOKy3HelKasi» CTpPOMJIACh
B OCHOBHOM BO BpeMsI BOJHBI 1 OblIa OTKPbI-
Ta B HOsIOpe 1943 roma. HeymuBUTEIbHO, UTO
BOEHHas TeMa, TPY/J COBETCKMX JIIOJIeli B ThLTY
IOMMHUPYIOT B ee obopMieHnu. Tak, HaJ
KaXk[10/f MpaMOpPHOJ CKaMbeiil 1leHTPaJIbHO-
ro 3aja — MeTa//IMuyecKue HIUThI C HaJMCS -
mu: «CraBa reponvecKkuM 3allUTHUKAM ropoza
JlenuHrpaga», «CjiaBa repouuecKUM 3alIUTHA-
kaMm ropoga CeBacrtomnoJisi», «CiaBa repomye-
CKMM 3alIMTHUKAM ropoaa Opecchbl», «CiaBa
repoM4yeckmMM 3aluTHUKaM ropoga CTaamH-
rpaga». Co CTOpOHbI GOKOBBIX 3aJI0B Ha aHa-
JIOTMYHBIX IMUTaX — 6apeibedbl BETUKIX IT0JI-
KOBOZLIeB Mpouuioro: Anekcanapa HeBckoro

Nadezhda Bykova recalled working with him,

“He was an artist with an exquisite taste. He

could easily agree with the opinion of a young

colleague and could suggest valuable ideas

tactfully, without imposing them. This
way, the Novokuznetskaya’s marble
benches with volutes appeared at his
suggestion. He supported our inten-
tion to install a series of floor lamps
along the central line of the under-
ground hall and approved the drawing
of the dome, which was inspired by the
Roman tomb of Valerii.”

GLORY TO THE HEROES

The Novokuznetskya station was built main-
ly during the war. It was opened in November
1943. Therefore, it is not surprising that the
military theme and the work of Soviet people in
the rear are prevailing in its design. Thus, each
marble bench in the Central Hall is decorated
with metal shields that say, “Glory to the heroic
defenders of Leningrad, Sevastopol, Odesa, and
Stalingrad”. On the side halls, there are similar
shields with bas-reliefs of famous military com-
manders: Aleksander Nevsky, Dmitry Donskoy,
Kuzma Minin, Dmitry Pozharsky, Alexander
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n Omutpusi JoHckoro, Ky3pmbl MuHmHa
u OImutpus Ioxapckoro, Anekcangpa CyBo-
poBa 1 Muxauna Kyrtysosa. Mexxay nuioHaMu
Y CBOZIOM LIEHTPAJIbHOTO 3a1a — Gppus, n3ob6pa-
KOV MAYIIMX B 60¥i conmat u ouiepos.
Ero aBTOpBI — BbIJAIONIMECS COBETCKIE CKYJIb-
riropbl Hukonait Tomckuii u Cayn PabMHOBUY.

Ho rmnaBHBIV 3/1IeMeHT OeKopa, gesaro-
muii ctanuyio «<HoBOKy3HelKas» COBepIIeH-
HO HEINOBTOPUMOIJ, — 3TO MOpPa3sUTEIbHON’
KpacoTbl Mo3anuku. MIx Templ — «CagoBOAbI»,
«CraneBapsl», «CTponTtenm», «MalIMHOCTPOU-
Tenn», «lllaxTepsr», «kABUATOPBI», «JIbBDKHUKM»
u «[Tapag GU3KyIbTYPHUKOB». ITU LIEAEBPBI
MO3aMYHOTO UCKYCCTBA CO3/laHbl Bragumupom
®poJIoBBIM 10 3cKM3aM AstekcaHapa [eiiHekn.

BJ/IOKAZE BOINPEKK

O noasure TBOpLa Mo3auk Biaaumupa dpo-
JIOBA CTOUT CKa3aTh OTHOeNbHO. Bragumwmp
AnexcaHApPOBUY ObLT IOTOMCTBEHHBIM XY OXK-
HUKOM-Mo3anunctoM. OH poawics B CaHkT-Ile-
TepOypre 1 BCIO KU3Hb IMPOXKII B 3TOM TrOpoJie,
B COBeTCKOe BpeMs Ha3biBaBlIeMcs JIeHUH-
rpagoM. Cembe ®pOJIOBBIX MpUHAAJEXA-
Jla KpyTHelilas B MyUpe KOJUIEKIMST CMasbThl.

PR XK

Suvorov, and Mikhail Kutuzov. Between the
pylons and the vault in the Central Hall, there
is a frieze depicting warriors going into battle.
It was created by notorious soviet sculptors
Nikolai Tomsky n Saul Rabinovich.

However, the key elements of the setting
that make the Novokuznetskya Metro station
so unique are the mosaics of great beauty. The
masterpieces, such as the Gardeners, the Steel-
workers, the Builders, the Machine-builders,
the Miners, the Aviators, the Skiers, and the
Parade of the physical education teachers were
created by Vladimir Frolov on the basis of Alek-
sandr Deyneka’s sketches.

DESPITE THE BLOCKADE

It is important to mention the deed of Vladimir
Frolov, a hereditary mosaic painter. He was
born in Saint Petersburg, where he spent all
his life. The Frolov family owned the world’s
largest collection of smalt. In 1895, the Frolov’s
private workshop of decorative mosaics, being
the first one in Russia, won a tender for cre-
ating mosaics for the Church of the Savior on
Blood in Saint Petersburg. Vladimir Frolov was
a world-famous artist who himself painted

Pabota Hag Mo3ankam ,qnﬂ Mocuoscuoro MeTponoaneHa 1940 rop. B A (Dponoa —B ueHTpe MaCTepcuom
Working on the mosaics for the Moscow Metre;1940:Vladimir Frolov is in the center of the workshop
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MaHHo B TopLe cTaHLUW paboTsl b:B. MoKkpoBCKoro, BHINONHEHHOE B TEXHWUKE GNIOPEHTUNCKON MO3aUKK
A panel at the-end of the station made by Baris Pokrovsky'in the Florentine mosaic technique

B 1895 ropy miepBast B Poccuy yacTHast MacTep-
CKasl eKOpaTUBHOM Mo3auKyu @poIOBbIX BbIN-
rpajia KOHKypC Ha CO3[jaHye MO3auK JJjis1 Xpa-
ma Crraca Ha KpoBu B CaHKT-ITeTep6ypre. Cam
Bnagymup AnekcaHApOBUY CO34aBal MO3aUKHU
I1st cobopa Anekcanapa HeBckoro B Bapiiage,
xpama Cestutenst Anexkcus B Jleiiniure, @eono-
POBCKOTO cobopa B LlapckoMm cesie, ObIT U3BECT-
HbIM Ha BECb MUP XYLOKHUKOM.

[Tocne peBosonuu Mactepckyr dpoJio-
BBbIX HAI[MOHAIMU3UPOBAJIU, HO MacTep Ipo-
JIOJIKaJ TPYAUTbCS B Heii. Korma 6but mosryueH
3aKa3 Ha MO3auKM JiI MOCKOBCKO# CTaHLINU
«HoBoKy3HeI1Kast», Bragumup ®@posioB 6bLI
Y>Ke OUeHb MOXKUJTBIM UesI0BEKOM, TJIOXO BUAE.
JleHMHTpa HaXoAWICS B OyoKaze. B macrep-
CKO71 He ObUIO OTOIUIEHMS U OCBeleHMs. BbIO-
Thle BO BpeMs O0MOEKeK CTeK/a 3aMeHs-
na ¢anepa. F'osoaHbINi, 3aMep3aloMInii, TIPU
c1aboM cBeTe KepOCMHOBOJ JIaMIThl, DpoIOB
CyMeJl 3aKOHUMUTb MO3auku B 1942 rogy. OHu
ObLIM BbIBE3EHBI 110 «IOPOTe KU3HU», CBI3bI-
BaBIIeit 6I0KaAHbIN JIEHMHTPa/, C BHEIIHUM
MUpOM uepe3 Jlamokckoe o03epo, B MOCKBY
n ykpacunu «HoBoky3Henkyto». Ho Bnagymup
AJekcaHApOBUY 06 9TOM He y3Ha/I: YHUKAJIb-
HbI Xy0’KHUK U YeJIOBEK, OH yMep OT rojiofa
" OBUI IOXOPOHEH B 6PATCKOI MOTmIe.

the mosaics for Alexander Nevsky Cathedral
in Warsaw, Saint Alexis Church in Leipzig, and
Theodorovsky Cathedral in Tsarskoye Selo.
After the revolution, Frolov’s workshop
was nationalized, but the master continued

IICROECCEN
B ARMMERL "

MeMopuanbHan A0CKa CO3AaTeNAM MO3andHbIX nakio"
A memorial plague honoring the memory of the- mosaic
panels’ creators
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BYEPA, CET'0[1HA, 3ABTPA

Bpems nuio, MockBa MeHsl1ach, paclInpsiiach,
BCe 3TU U3MEHEeHUS He MOIJIM He KOCHYTbCS

U cTaHIUU MeTpo «HoBOKy3Helkasi». B 60-e

TOZIbI MMEBIMECS B ee IeKope 1300paxkeHus

CranuHa GbIIM 3aMeHeHbl U306pakeHUsIMU

JlennHa. B 1970 rogy neHTpanbHbIi 3a1 «<HoBo-
Ky3HeI[KOI» YIJIMHUIIN, TTIOCTPOUB B FOXKHOM

TOop1e nepexos Ha Kamykcko-PIbKCKy10 TMHMIO.
Ceituyac TaM HaXOOUTCS FOKHBIN 3aJ1 CTAHIIUU

«TpeTbsiKOBCKasi». HoBble MPOXOAbI C IUJIO-
HaMM OT/IMYAIOTCSI OT CTAPbhIX O0Jiee MPOCThIM

¥ TAKOHUYHBIM JeKopoM. B Hauase 80-x romos

ObUIO HAUATO MPOEKTMPOBaHMe KammHMHCKOI

JuHUM MeTpo. s sToro B 1986 romy Ha «HoBo-
Ky3HeI[KOli» TOCTPOWIV HOBbIN 3aJ1 [J1s1 IBU-
>keHusT noe3noB Kamyskcko-PyskCKOM muHUMN

B I0)KHOM HarpaByiieHun. [lepexor B Hero ocy-
1IeCTBJISIeTCS 110 JIECTHUIIAM M MOCTMKaM Haf,

raTdopmoii. B 1996 romy mosiBmics eliie oguH

HOBBII Iepexoy;: OH cBsi3a1 «HOBOKY3HEIKYIO»
CO CTapbIM 3a710M «TpeThSIKOBCKOI». ET0 CTeHbI

06JIMIIOBaHbBI CBET/IHIM MPaMOPOM ¥ OCBEIIE€HbI

TpyOKamM THEBHOT'O CBETA.

Mo3sauku paboTts! Biagumupa dpososa
M3HAYAJIbHO OCBeIlaJaMCh TOplIiepamMu, ycra-
HOBJIEHHBIMM T10 LIEHTPaJIbHOI OCU 3aJia CTaH-
uyn. VIX CTOVKM 1 TTIOACTaBKU CAeIaHbl U3 TeM-
HOTO U KpacHOTo M3BecTHsIKa. Ho ocBenieHne
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to work there. When he received an order for
mosaics for the Novokuznetskaya Metro sta-
tion, he was a very old man with poor sight.
Leningrad was under the siege. There was no
heating or lighting in the workshop. The glass
broken during the bombing was replaced with
the plywood. Hungry, cold, with a dim light
from a kerosene lamp, Frolov managed to fin-
ish the mosaics in 1942. They were transport-
ed to Moscow through the Road of Life, which
connected besieged Leningrad with the rest
of the Soviet Union through Lake Ladoga, and
the Novokuznetskaya was decorated with them.
Unfortunately, Vladimir Alexandrovich never
got to know that: the unique artist died of hun-
ger and was buried in a mass grave.

YESTERDAY, TODAY, TOMORROW

The Novokuznetskaya Metro station has
been evolving over time. In the 60s, the imag-
es of Stalin that were present in its decor were
replaced by those of Lenin. In 1970, the Cen-
tral Hall of the Novokuznetskaya was extended
by building a transition to the Kaluzhsko-Rizh-
skaya line at the southern end of the station.
Today, the southern hall of the Tretyakovskaya
station is located there. The new passages with
pylons differ from the old ones: they are sim-
pler and more concise in decor. In the early 80s,

wikimedia.org © Agrop: Florstein



6bIIO JOBOJIBHO TYCKJIBIM, TT03TOMY B 2005 TOIYy
ero pemmnau MOAEepPHMU3UPOBaTh. 27 SHBA-
ps 2013 roza, B ouepegHyIO TOAOBIIVHY CHS-
Tus 6y10Kambl JleHnHrpaaa, Ha «HoBokysHell-
KOJi» OblJIa OTKPBhITA MEMOpUaIbHAsS JOCKA
B ITaMSITh O BEJIMKOM MacTepe MO3auKu, HaJl-
MMCh HA KOTOPOI1 rmacuT: «Ha 3Toi cTaHuun
YCTaHOBJIEHbI MO3aMKH, BBIMTOJTHEHHBIE B 6J10-
KagHoMm JleHMHTpage B MO3aUYHOI MacTep-
CcKoOMt Bcepoccniickoii AkageMum XyJI0sKeCTB
oA, PYKOBOACTBOM mpodeccopa Bragmmupa
Anexkcangposuda ®posioBar.

CeropnHst «<HOBOKY3HelKas» SIBJSIETCS OJJHOM
U3 KJIIOUEeBBIX CTAHIMIT MOCKOBCKOTO METPO.
3a CYTKM yepe3 Hee MPOXOIST A0 45 ThICSU
accak1upoB.

E.3.IypeBuy

the design work on the Kalininskaya Metro line

started. It required building a new hall on the

Novokuznetskaya station for the movement of
trains in the southern direction on the Kalu-
zhsko-Rizhskaya line in 1986. The stairs and

bridges over the platform served as a transition

to it. In 1996, one more passage connecting the

Novokuznetskaya with the old halls of the Tret-
yakovskaya station was created. Its walls were

revetted by light marble and illuminated by

daylight through the tubes.

Originally, the Frolov’s mosaics were illu-
minated by the floor lamps installed along the
station hall’s center. Their bases and tubes were
made of black and red limestone. But the light-
ing was rather dim, so in 2005 it was decided to
modernize it. On January 27, 2013, which marked
another anniversary of the lifting of the siege of
Leningrad, a memorial plaque was unveiled at
the Novokuznetskaya station in memory of the
great master of mosaics. The inscription on it
reads, “this station preserves mosaics made in
the besieged Leningrad in the mosaic workshop
of the All-Russian Academy of Arts under the
supervision of Professor Vladimir Frolov.”

At present, the Novokuznetskaya is one of
the key stations of the Moscow Metro. Up to
45,000 passengers pass through it every day.

Evgenya Gurevich
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MEMOPWAJIbHAA PETATA

MEMORIAL REGATTA

20 ¢eBpana 2020 ropa crvaptoBana 200-MmunbHas
MeMopuanbHaa roHKa TPex POCCUICKMX MapYCHUKOB
B [0Ho¥ ATnaHTuke. OHa 6bina noceAlleHa 200-neTuio
OTKpbITUA AHTapKTUAbI M 75-neTuio Mobeabl B Benunkoit
OTeyectBeHHOM BoMHe. [lapycHur «[Mannapga»
OTNPaBUJICA B KPYrocBeTHbIN noxof B HoAbpe 2019 roga
13 BnagmeoctoKa. Peiic «CepoBa» u «Kpy3eHwTepHa»
cTapToBan B Havane fAekabpa u3 KanuHuHrpapa.
«CepoB» NnaHWUpyeT COBEPLUNTL KPYroCBETHBIA MOXOf,
«HKpy3eHLTepH» — TpaHcaTnaHTM4eckuit. B cnepyiowwmx
HOMepax KypHana Mbl onybnukyeM d¢otorpadum
¥ penopTaxm ¢ bopTa napycHWKOB.

The 200-mile memorial race of three Russian sailboats
in the South Atlantic started on February 20, 2020.
The race was dedicated to the 200th anniversary of
the discovery of Antarctica and the 75th anniversary
of the Victory in the Great Patriotic War. The sailing
ship “Pallas” went on a world tour from Vladivostok
in November 2019. The voyages of “Sedov” and
“Kruzenshtern” vessels started from Kaliningrad in early
December. “Sedov” plans to make an around-the-world
trip, and “Kruzenshtern” a transatlantic one. In the next
issues of the magazine, we will publish photographs
and reports from the sailing boats.

= prerar «I'Iannanarr bapru «pr3€HLuTepH» n «Eenoa».

(Dom Banepus Mputyerko: MpegocTaeneqo npecc=eny6oi bIAPO:

The «Pallas» frigate, «Kruzenshtern» and «Sedov» vessels:

Photo by Valery Pritchenko. Courtesy-of the Baltic Fishing Fleet State Academy Press'Service:
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B AHgpeeBckoM 3ane bonbLioro
Kpemnesckoro asopua B MockBe MOXKHO
YBMZETb LUMTbIE 30/10TOM 3aHaBeC

W LapcKue TpoHbl. B AnocTonbCcKoM, nnm
[ManckoM, aBopue B BatukaHe xpaHutca
BbILUMTOE NaHHO C U306parKeHNEM
xpama Xpucta Cnacutens. Beka

W CTpaHbl 06beAMHEHbI YHUKANbHBIM
30/10TOLLBEMHBIM UCKYCCTBOM MacTepuLy
13 pyccKoro ropoga ToprKKa.

[Tponosmkast pacckasbpiBaTh O 60raToM HeMare-
puanbHOM Haciaenuyu Poccuy, Mbl Iipefjiaraem
COBEPILIUTDb BUPTyaJIbHOE MyTellleCTBIEe B OAUH
"3 IpeBHEeNMINX PyCCKUX ropofoB — TOpKOK.
OcHOBaHHbBIN B KOHIIe X — Hauaie XI BeKoB
Ha 6epery pexu TBepibl B TBepcKoit o6macTtu,
OH BOT yyKe IOUTU ThICSIUY JIeT CJIaBUTCS CBO-
el YHMKaJIbHOV apXUTEKTYpPOi ¥ HApOAHBIMU
npombiciaamu. JlepessinHas Crapo-Bo3sHecen-
CKasl IepKOoBb, bopucorme6ckuit MOHACTHIPB,
€060p KOTOPOTO CITPOEKTUPOBAJT BBIAAOIINIA-
cs1 pycckuii apxutektop XVIII Beka H.A.JIbBOB,
VimMniepaTopcKkuii IIyTeBOJ ABOpeL], TOCTPOeH-
HbIN 110 yKa3y Exarepunsl I, — Bcero oxosno
400 naMSITHUKOB UCTOPUM U KYJIbTYPbI HAXO-
IaTcs B ManeHbkoM Topskke. Hegapom oH nMe-
eT CTaTyC UCTOpPUUYECKOTO noceneHust dene-
pPasbHOrO 3HAUYEeHNSI.

He meHbIINit MHTEpEC, Y€M apXUTEKTYPA,
MpeACTaBsieT TOP)KOKCKOe 30JI0THOE IIUThe —
TPaIULVIOHHBIV Xy[,05KeCTBeHHbIJ IPOMBbICeT
aroro ropoga. B 2010 romy B pe3yJsibraTe apxeo-
JIOTMYECKMX PACKOTIOK GBI HalieH COXPaHWB-
mmiicst GparMeHT mapagHoi OIEXKIbI, BHIIIUTDII
30JIOTBIMM U CEpPeOpPSIHBIMM HUTSIMU. Yue-
Hble TaTUPYIOT Haxonky 1238 romom. Ty gaTy
MO’KHO CUMTaTh rOJIOM POXKIEHMSI TOPXKOKCKO-
r0 30JI0THOTO IINThS. Bripouem, emie B IX Beke
Ha Pycu aHanorom feHer CIy>kKmiiy KOKaHble
JIOCKYTBI C 30JI0TOM BBIIIMBKOI. VICKYCHO BbILIN-
BaTh 30JI0TOM yMesu KHSITMHS Onbra u cectpa
bopuca l'omynosa MipuHa. Tak 4TO TOP’KOKCKUM
MacTepuiamM 6bUIO Y KOTO TIOYUUTHCSI.

An[ipeeBCKuIA TPOHHBIN 3an bonbluoro Kpemnesckoro
nopua. Liapckoe Mecto

The Saint Andrew Hall of the Grand Kremlin Palace.
Imperial throne

In the Saint Andrew Hall of the Grand
Kremlin Palace in Moscow, one can find
curtains and royal thrones embroidered with
gold. In the Apostolic Palace, aslo known

as the Papal Palace, there is an embroidered
panel depicting the Cathedral of Christ

the Savior in Moscow. Centuries

and countries are united by the unique

gold embroidery art of craftswomen from
the Russian town of Torzhok.

Continuing our stories about the rich and
intangible heritage of Russia, we offer you a
virtual trip to one of the oldest Russian towns —
Torzhok. Founded in the late 10th and early
11th centuries on the banks of the Tvertsa River
in the Tver region, for nearly a thousand years
it has been famous for its unique architecture
and crafts. The wooden Old Ascension Church,
Borisoglebsky Monastery, and the Imperi-
al Track Palace... there are about 400 histor-
ical and cultural monuments in a small town
of Torzhok. It is no wonder that the town has
the status of a historical settlement of feder-
al significance.

The traditional art craft of Torzhok,
gold embroidery, is no less interesting than
the town’s architecture. A fragment of cere-
monial wear, embroidered with gold and silver
threads, was found as a result of archaeological
excavations in 2010. Scientists date the item
to 1238. This date can be considered the birth
year of the tradition of Torzhok gold embroi-
dery. Back in the 9th century, gold-embroi-
dered pieces of leather served as a type of cur-
rency in Russia. Princess Olga and the sister
of Boris Godunov Irina both knew how to skill-
fully embroider with gold, so the craftswomen
of Torzhok had someone to learn from.

Hats, clothes, shoes, and church and home
decoration nicely and skillfully embroidered
with gold threads by the talented craftswom-
en of Torzhok were always in high demand.
Each thread contained from 5 to 8% gold and
could truly be considered gold not just because
of its composition but also thanks to the
income that gold embroidery brought at the
time. That the gold thread was attached to the
surface of the fabric with transverse silk threads
instead of being sewn through is a distinctive
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TosoBHBIE YOOPBI, OZleKAa U 00YBb, 1ep-
KOBHAs yTBapb U MpegMeThl MHTepbepa —
BBIIIMBKA 30JIOTBIMU HUTSIMM, CIeaHHas
pykamu macteputi 13 Topskka, Bcerja mosb30-
Bajach ycrexom. HuTu neiicTBUTeIbHO MOXKHO
CYMTATH 30JIOTHIMMU: U TI0 COCTaBY — OT 5 10 8%
30J10Ta B KaXK0Ji, ¥ TI0 TOMY ,0XO[Y, KOTOPbIit
MIPMHOCKJIO 30JI0THOE LINThe. OTIMUYNTeNIbHAs
0COGEHHOCTD BBILIVBKMA — HUTH He IPOITyCKa-
eTCsl uepe3 TKaHb, a KPENUTCSI Ha ee MOBepXx-
HOCTY IIEJIKOBBIMMU TIOTIEPEUHBIMU HUTKAMMU.
JIJ1s BBIIIVIBAHMS IPKUX U CAMOOBITHBIX Y30POB,
MHTepeCcHbIX OPHAMEHTOB MCII0Ib30Banach
TUIOTHAS MOJK/IAa/IKa M3 KapTOHA WM GepecTbl.

IMepBbIMM CO3AATEAbHULIAMU YHUKAJIb-
HOJ1 BBIIIMBKMY CTalIy MOHaXVHY MOHACTBIPeii
Topskka. 30J10TOV HUTBIO, KYTIJIEHHOVi B Bu3aH-
TUU, OHU BBIIKMBaJIK IO 6Gapxaty, cadbsi-
HY (Pa3HOBUAHOCTY TOHKOW KOXI), CyKHY.

MaHHo «[TyTewectsue u3 letepbypra B Mocksy»
Panel: «Journey from Saint Petersburg to Moscow»

feature of this embroidery. A thick pad of card-
board or birch was used for the embroidery of
bright, colorful and original patterns as well
as interesting ornaments.

The initial creators of this unique embroi-
dery were nuns of the Torzhok nunneries.
They embroidered on velvet, morocco leather,
and cloth with gold thread that had been pur-
chased from the Byzantine Empire. The grow-
ing demand for skillfully embroidered items
led to the gradual replacing of gold thread with
thin, twisted gold wire. Following this modi-
fication to their technique the craftswomen

KopoHauwoHHoe nnatbe uMnepatpuubl Ekatepusi Il
The coronation dress of Empress Catherine I
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JKenmaromux craTh obJsiamaTesieM MCKYCHO
BBIIIMTOrO KOIIIeJIbKa, CAIoT, pyKaBUII, CelI-
JIa U T.Jl. CTAHOBWJIOCH BCe GOJIbIIIE, a TIOTOMY
30JI0TYI0 HATh MMOCTENeHHO 3aMeHWIN Ha TOH-

KYI0 KPYyUeHYI0 MO030JI0UeHHYIO ITPOBOJIOKY.
Tak mMuUTbe MOAYyYMJIO Ha3BaHUE «30JI0THOE».
B cepenune XVII Beka B TOpsKKe ObLT OTKPBIT
cadbsiHOBBIN 1BOp. O6YBb U3 cadbsiHa, pac-
HIMTas 30JI0U€HOI HUTBIO, HpaBMUJIaCh PyCCKOT
3HATH, CJIaBUIach U 3a npepenamu Poccun.
CaMbIMM PacCIIpoOCTPaHEHHBIMU OBLIN Y30PbI
13 1IBETOB U pacTeHuii. [[pyMepHO B 3TO ke
BpeMsi MOHaxXVHU OCBOWIM BBIIIMBKY Ha 6ap-
xaTe 1 amiace. B 1644 roxgy B bopucorie6ckom
MOHAaCTBIPe ObUIO CO3[IaHO JIMIIEBOE TTOKPHIBA-
70 ny1st Molteit cesitoro Eppemuss — yHUKamb-
HBIIi TAMSITHMK PYCCKOTO XY 05KeCTBEHHOTO
TBOpYECTBA.

of Torzhok began to call their sewing “golden”.
In the middle of the 17th century, a morocco
leather market was opened in Torzhok. Shoes,
made of morocco leather and embroidered with
golden thread, were extremely popular among
the Russian nobility and abroad thanks to their
great quality and beauty. The most common
patterns for Torzhok embroidery were floral

patterns that would intertwine with each oth-
er creating vivid, splendid images of plants.
The most typical pattern was a rose branch,
decorated with curls, flourishes, and embel-
lishments. Among the other popular pat-
tern was the motif of a bird or a pair of birds

in the centre surrounded with colorful flow-
ers. During the same time, the nuns began

to master embroidery on other materials such

as velvet and satin. And in 1644, a face cover

for the relics of Saint Ephraim, a unique mon-
ument of Russian art, was crafted in the Bori-
soglebsky monastery.

In the autumn of 1826, the brilliant Rus-
sian poet Alexander Pushkin often described
as the Sun of Russian poetry, visited Torzhok.
The wife of his friend, Prince Pyotr Vyazem-
sky, Vera Fedorovna asked Pushkin to send her
a belt embroidered with gold. “I am in a great
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Ocenbio 1826 roma B TopikKe MOOBIBA
A.C.ITymxkuH. JXena ero gpyra, kaass I1.A.Ba-
3eMcKoro, Bepa ®enopoBHa momnpocuiia nos-
Ta MPUCIATh el MIUTBIN 30710TOM Iosc. «Cre-
11y, KHATMHSI, TI0C/IaTh BaM TOSIChI», — YATaeM
Mbl B IycbMe IlylikuHa KHATMHe Bsi3zeMcKoii.
CIyCTsl HeCKOIbKO Hell MO3T NuuieT camo-
my [letpy Bsasemckomy: «Ilomyumiia v KHATU-
HSI TIOSICBI U TMCbMO Moe n3 Topskka?» 3aTeM
IymkuH mo6asisieT: «Ax! kamam6yp! CRaxkm
KHSITMHE, 4YTO OHa BCIO IIPeJIeCTb MOCKOBCKYIO
3a MOSIC 3aTKHET, KaK HaJleHeT MOM IOSIChI».

B 1855 romy B CBSI3W C TpenCTOSIIeit
KOpOHallMeil pyccKoro mumieparopa Ajek-
canpgpa Il Tpu gecsaTka 3omoTouiBelt n3 Topxk-
Ka 6buTM BhI3BaHbI B CaHKT-IleTepbypr. OHU
BBIIIMBAIM MYHAUPBI U TIJIAThS [IJISI UIEHOB
LIapCKO}M CeMbyM M MHOIOYMCJIEHHBIX IIPU-
nBOpHBIX. B 1888 romy TOp>koKcKue mMacTe-
pULBI BBIIIMBAJIN 30JI0TOM KOPOHALIVIOHHYIO
MaHTMIO MMneparopa Anekcasapa I, manTuio
M IUIaThe ero CyIpyry umIieparpuisl Mapun
@enopoBHbl. CerofHs 5TU PeIVMKBUM XPAHST-
cs B OpykeitHoit nasnate B MockBe u B T'ocy-
IapcTBeHHOM DpmuTaske B CaHKT-IleTepOypre.

Vi3BecTHBI 6bIIM MacTepuilbl 13 TOpPK-
Ka u 3a npepenamu Poccuu. B ctpanax EBpo-
IIbI TI0J1H30BAJIaCh GOJIBIION MOMYISIPHOCTHIO
pycCKast BBIMIUTAS 30JI0TOM 00YBb U3 cadbsi-
Ha. A Ha BcemupHoii BeicTaBKke B JIoHAOHE
B 1862 romy nsaennsi TOP’)KOKCKMX 30JI0TOIIBE-
€K MOJYyYNUIIN MeJaib.

K kon1y XIX Beka MCKyCCTBO, IepenaBae-
MOe€ 13 TTIOKOJIEHMSI B [IOKOJIEHNE, CTaJIo I10CTe-
MEeHHO 3a0bIBAThCS. Y TYT HEOOXOIMMO CKa3aTh
0 uesioBeKe, 6arofgapsi KOTOPOMY TOPSKOKCKOe
30JI0THOE UINThE CYIEeCTBYET U IO Ceil JeHb.
OTO MOTOMCTBEHHBIN NBOPSIHMH, YleH 3eM-
ckoit yrpaBbl Topxkka IMutpuii IMUTpreBud
PomaHOB. BbUT OH UeI0BEKOM LIMPOKO 06pa-
30BaHHbBIM U CTPACTHBIM NTATPUOTOM POLHOTO
kpas. B 1894 rony oH co3pman u IMYHO BO3IVIA-
BUJI IpM 3eMCTBe KyCTapHBIl OTAell, 3aHU-
MaBUIMIICS pasBUTHEM HApPOIHBIX IPOMBIC-
n0B. B 1899 rogy crapannsimu PomaHoBa 6b11a
OTKpbITA yueOHO-TI0Ka3aTebHAasT 30/I0TOLIBET -
Hasl MacTepcKasl. 31ech ONbITHbIE BbIIIVBAIb-
IIUITBI 06YYaIM MOJIOJIBIX IeBYIIEK UCKYCCTBY
30JI0THOTO LIUTDSI.

«Xwnn y Hac B Topxkke Imutpuii Imutpn-
eBy4 PoMaHOB, Xopoumuii yenoBek. ViMeHbu-
Lle y Hero MaJleHbKoe, HaX0AMJIOCh Heloja-
sexy. O6pa3oBaHye OH IOJy4YMa B Ilapuske,
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hurry, Princess, to send you these belts,” wrote

Pushkin in his letter to Princess Vyazemsky.
A few days later, the poet wrote to Prince Pyo-
tr Vyazemsky himself asking: “Did the Princess

receive my belts and my letter that was sent
to her from Torzhok?” Later Pushkin added:

“Ah! Tell the Princess that she will outshine and

charm everyone in Moscow as soon as she dons

my belts”.

Three dozen craftswomen from Torzhok
were called to Saint Petersburg for the forth-
coming coronation of the Russian Emper-
or Alexander II in 1855. There they embroi-
dered uniforms and dresses for the members
of the royal family and numerous nobles
in the court. Many years later it was once again
the craftswomen of Torzhok who embroidered
the coronation mantle for Emperor Alexan-
der IIT and the mantle and dress of his wife
Empress Maria Feodorovna in 1888. Today,
these relics are kept in the Armory Chamber
in Moscow and in the State Hermitage Muse-
um in Saint Petersburg.

During the period of Torzhok’s fame
in Russia, the craftswomen and their products
were well known in other countries as well.
Their morocco leather, gold embroidered
shoes were highly popular in European coun-
tries. The crafts of Torzhok gold seamstresses
were awarded a medal at the World Exhibition
in London in 1862.

By the end of the 19th century the art
of embroidery, which was passed down from
generation to generation for years, had been
mostly forgotten. But thanks to one man
the Torzhok gold embroidery exists to this day.
This was the hereditary nobleman, a mem-
ber of the institution of local government
called the Zemsky Council of Torzhok, Dmitri
Romanov. He was a widely educated man and
a passionate patriot of his native land. In 1894
he created and led the handicraft depart-
ment at the local government Zemstvo, which
was developing folk crafts. In 1899 the great
efforts of Romanov made possible the opening
of gold-embroidery workshops, where experi-
enced embroiderers taught young girls the art
of gold embroidery.

“Dmitri Romanov was a good man,
who lived with us here, in Torzhok. His estate
was quite small and was located nearby.
He received his education in Paris, you know...
Romanov worked at the local government






BUOUIIB JU... PaboTan OH B 3eMCTBe U pac-
CY>XZaJl O4eHb JaXke IO TeM BpeMeHaM CMe-
JIO... 307I0TBIM HIUTbEM MHTepecoBasics. Ham
IaBasl To6Gpble COBETHI: «Bbl, TOBOPUT, PO
TOP’KOKCKME TIpMeMbl He 3a0bIBaiiTe U y IIpU-
poOIbl yuuTeCh — OHa LieApa U Ha Yy30Dbhl,
Y Ha Kpacku»... IMuTpuii IMuTpreBuY npep-
noxui: «<Hamo mpu 3emMmcTBe co3[aTh KycTap-
HbII oTHes. IlycTh 371aTOolBeN COAOT TyZLa
CBOI0 PaboTy, YTOOBI HUKTO UX TPYIOBOI
KOITEeKO} He MOI0JIb30Bajcsa». Tak ¥ NoCTy-
muau B 1894-M...» — BClIOMMHAIa MHOTO JIET
CITyCT$I TOP’KOKCKAsl MacTepuLia-3010TOLIBel]-
ka Kiasous SIkosineBHa KpoToBas.

Yeunua [.[0.PomaHoBa He Ipomnanu
napom. Ha BceMupHBIX BpIcTaBKax — B ITapu-
ke B 1900 ronmy u B Typune B 1911 rogy — usge-
Jivst mactepul 13 Topskka HOyIMIN 30710Thie
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Zemstvo, and his way of thinking and reason-
ing was very bold for his time ... He was very
interested in gold embroidery. Dmitry Romanov
would often give us good advice: “You, he says,
do not forget about the Torzhok craft tech-
niques and always learn from nature because
nature is very generous for both its patterns
and colors”... He also suggested: “We must
create a handicraft department at Zemstvo.
Seamstresses can bring their products there
so that no one can abuse their labor. This
was done in 1894 ...” — recalls Claudia Kro-
tova, the Torzhok gold-sewing craftswoman,
many years later.

The incredible efforts of Dmitri Romanov
were not in vain. At the World Exhibition in Par-
is in 1900 and in Turin in 1911, the exquisite
products of craftswomen of Torzhok received



mepanu. B 1911 rogy PomaHOB mpucTynuia
K COo30aHMI0 My3es TOP)KOKCKOTO 30JI0THO-
TO IUTHSI, TMYHO COOMPAst AJIsI HETO IKCIIOHA-
Tbl. B 1916 rogy IMmutpuii IMuTpueBuy ymep,
U [1eJ10, KOTOPOMY OH IOCBSITWII KM3Hb, CHOBA
0Ka3aJoCh Ha rpaHM Mcue3HoBeHus. «B Topxk-
Ke, Jake TI0 TMMHa3M4eCcKuM reorpadusim 3Ha-
MEHUTOM CBOMM IIUThEM, He TaK AaBHO ObLia
YCTpOEeHa 3eMCKasl LIKOJIa C LeJIbI0 Monamep-
>KaTh 3TO BETILIAOlIee pyKozee ¥ OGHOBUTD
€ro BO3BpallleHyeM K CTapMHHOI IIPeBOCX0[I-
HOJ TexHMKe. Jle10 oo Ha jiaj. Kasamocs Obl,
4ero Jyyille, HalluIaCh OIBITHAs PYKOBOAUTEb-
HUIILIA, M LIKOJIA MMeeT IIpSIMOe, OTBevarollee
MeCTHBIM 3aIlpocaM Ha3HauyeHye; Bbl II0yMa-
eTe, UTO HOBOe 3eMCTBO M03a00TMIOCH O PACIIn-
PEeHMN 3TOTO yaauHoro fena? HuayTh He 6b1Basio.
OHO HaNLIO LIKOJTY U3JIMIIHEIO ¥ Ha THIX COBCEM
YIIpasgHUIIO ee, Ha TIormbesb 6pocast MICKOHHOe
MeCTHOe peMecsio», — BO3MYILIEHHO M1CaJl TOr-
Jla 3HaMeHUTbI XynoskHuK H.K.Pepux.

gold medals. In 1911, Dmitri Romanov started
the Torzhok Gold Sewing Museum with exhibits
that he had personally collected. He passed away
in 1916, and, tragically, the cause to which he had
devoted his life and the tradition of Torzhok gold
embroidery were again on the verge of extinc-
tion. The period in the history of gold embroidery
following the death of Romanov is accurately
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described by these lines by the great Russian
artist Nicholas Roerich.

“In Torzhok, which is so famous for its sew-
ing that it is even mentioned in school text-
books, not long ago a school was established
here to keep alive the fading needlework tra-
dition and advance it by returning to the older
long-standing sewing techniques. Things went
smoothly. One would think that the situation
could simply not be any better: an experienced
headmaster was found, and the school set a very
specific goal that matched the local needs;
and do you think that the new Zemstvo Gov-
ernment continued to support this wonderful
initiative? Not at all. On the contrary, it decid-
ed that the school was superfluous and short-
ly abolished it, leaving the original and unique
local crafts by the wayside and dying”, indig-
nantly wrote Nicholas Roerich at the time.

It seemed that in the midst of revolu-
tion, civil war, famine, and devastation, no one
would ever remember the embroidery traditions.
But gold-sewing workshops were opened again
in Torzhok in 1923 and schools educating new
craftswomen were created on their foundation.
Even those who have never been to Torzhok,
and know nothing about gold embroidery,
have likely seen this folk craft in”Anna Kareni-
na” by Alexander Zarkhi, “War and Peace”
by Sergey Bondarchuk, and many other films,
the costumes for which were embroidered
by the craftswomen of Torzhok.

The enterprise that is now called

“The Torzhok Gold Seamstresses” continues
to create unique works of art. In 2015 President
of the Russian Federation Vladimir Putin pre-
sented to Pope Francis a panel with the image
of the Cathedral of Christ the Savior in Mos-
cow, handmade by the craftswomen of Torzhok.
The gold thread of creativity stretched from the
Kremlin to the Vatican.

Eugenia Sineva



PeBosmtous, rpaskaaHcKkasi BOiiHa, roJiof,
paspyxa — Kas3aJioCh, UTO O BBIIIMBKE GOJIbIIE
HUKTO U He BcrmoMHUT. Ho B 1923 ropy B Topkke
CHOBA ObUTM OTKPBITHI 30/I0TOLIBEIHbIE MACTEP-
CKMe, a Ha ux 6ase — mpodeccuoHaIbHOE YUK-
JIuIIe, TOTOBSIIIEe HOBBIX MacTepuil. U maske Te,
KTO HMKOTZA He 6b11 B TOpsKKe 1 HUUero He 3Ha-
€T 0 30JIOTHOM INNTbe, HAaBEpPHSIKA BUIEN
06pasIIbl ITOr0 HAPOAHOTO MPOMBbIC/IA: KOCTIO-
MbI B 3HAMEHUTHIX puyibMax «AHHa KapeHnHa»
peskuccepa A.I.3apxu, «BoitHa 1 mup» C.®d.BoH-
Japuyyka M MHOTUX JIPYTUX BBIIIUTBI MacTepu-
1IaM¥ CTApMHHOTO PyCCKOT0 Topoa.

W cerogHs Ha IpenIpusiTUM, KOTOPOE
Terepb HasbiBaeTcs «TOPKOKCKME 30JI0TO-
IIBEM», TIO-TIPESKHEMY CO3[IAI0TCSI YHUKAJb-
Hble MPOM3BeAeHMs MCKyccTBa. Hammpumep,
B 2015 roay Ipesugent Poccun B.B.ITyTuH
npernogHec B aap ITane Pumckomy @paHIncKy
IMaHHO C M300paskeHMeM xpama Xpucra Criacu-
TeJisl, CAe/laHHOe pykamy MacTtepull 13 Topxk-
Ka. Tak 30/10Tast HUTh TBOPYECTBA MMPOTSIHY/IACh
oT Kpemsig o BatukaHa.

E.J.CuHeBa

S : -
A L & Ll

Mpesupent Poccum B.B.MyTux Bpyyaet B gap Mane
PrMcKoMy OpaHUMCKY NaHHO ¢ M306pareHneM

xpama Xpucta Cnacutens, BbILUIMTOE TOPHOKCKUMU
30/10TOLLBEAMM.

President of Russia Vladimir Putin presents to Pope
Francis a panel with the image of the Cathedral

of Christ the Savior, embroidered by «The Torzhok Gold
Seamstresses»
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4TO NMCAHO BOCKROM

[MMCAHKAPCTBO — OT APEBHOCTHU
[10 HALLUMX IHEW

WHAT'S WRITTEN IN WAX

PYSANKARISM (EGG DECORATING) —
FROM ANCIENT TIMES
TO THE PRESENT DAY
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KpalLeHKu, NcaHKu, KpanaHku —
BCE 3T0 0 NacxasbHbIX ANLAX.

XoTA TpaaMLUmMA OKpaLLMBaHMA ANLL
ropas[io cTapLue XpUCTUAHCTBA,
OHa BO3HMKNa B rnyboKom
OPEBHOCTH.

VY IpeBHUX erurnTsH, TPeKOB U PUMJISIH SIIAII0
CUMTAIOCh CMMBOJIOM Hayvasa XM3HU. 30710~
Thle U cepebpsIHbIe SiiIa, YKpalleHHbIe Pe3b-
6071, apXeoJiory OOHAPYKUIM B ETUIIETCKUX
3aXOpPOHeHMSIX, faTupyemMmsbix III TeicssueneTn-
eM [0 H. 3. Y CJIaBSIHCKMUX HapOL OB B TOXPU-
CTMAHCKUIi TIepuoy, sIimo 66110 CMMBOJIOM
IUIOA0POIMS.

«IIpn macxaJlbHOM LeJI0OBaHUM U TIPU-
BeTCTBUM (XPUCTOC BOCKpece!) Bepywiine
MU3ApeBJie NapsAT APYT Apyra KPacHbIMMU Silia-
mu. O6bIUali 3TOT, IO MpeJaHnio, 06513aH CBO-
UM HayvajaoM cB. Mapuu Marpmanute, KOoTopasi,
IIpencTaB Iepen umieparopom Tusepuem,
ToJHecaa eMy B 1ap KpacHOe SIiI0 C IPUBET-
cTBUeM «Xpucrtoc Bockpece!» u ¢ 3Tux cioB
Havajia CBOIO IPOIOBeAb», — TaK TPaKTyeT
MCTOPMIO OKPALIEHHOTO S¥ilia B IPaBOCAaBHOM

Krashanky, Pysanky,
and Krapanky — all of this is about
Easter eggs. Although the tradition

of decorating eggs is much older than
christianity, it originated in ancient
times.

Ancient Egyptians, Greeks and Romans consid-
ered an egg as a symbol of the beginning of life.
Gold and silver eggs decorated with carvings
were discovered by archaeologists in Egyptian
burials dating back to the 3rd millennium BC.
For the Slavic peoples in the pre-christian peri-
od, the egg was a symbol of fertility.

“Since ancient times with Easter kissing
and greeting (Christ Is Risen!), believers give
each other red eggs. According to a legend this
custom owes its beginning to St. Mary Magda-
lene. She appeared before the Emperor Tiberi-
us, presenting him with a gift, a red egg with

“Christ Is Risen!” greeting and with these words
she began her sermon.” This is how the histo-
ry of painted eggs in the Russian Orthodox tra-
dition interpreted in the Brockhaus and Efron
Encyclopedic Dictionary.
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[lpeBHecnaBAHCKan nereHaa

rnacuT: ry6boKo nop, 3emneit obutaet
CTpaLLHoe 3710. TONbKO MUCAHKKM
obeperatoT XuTeneii 3eMau OT Hero.
He 6yzeT nucaHok, 310 BbipBeTCs

Ha Bo/It0. A NOTOMY 13 roAa B rof
MacTepuLibl-NUCaHKapKK CO3AakoT
pacnnaBieHHbIM BOCKOM M Kpackamu
Ha KYpUHbIX A1LAX CneumanbHble
u306paxeHus. [lpeH1e BepOBaHMS,
MOMHOXEHHbIE Ha MPABOCNABHbIE
TPAAULMM, CAENANU NUCAHKM
06913aTeNbHbIM aTpUBYTOM XM3HM
CN1aBSHCKUX HAPOLL0B.

The ancient Slavic legend says:

a terrible evil dwells deep
underground. Only Easter eggs
protect the inhabitants of the Earth
from it. If there are no Pysankas;

evil would break free. Year after year,
craftswomen create certain patterns
with molten wax and paints on
chicken eggs. Ancient beliefs coupled
with Orthodox traditions made Easter
eggs a compulsory attribute of Slavic
peoples’ life.

TpaguULM DHIMKIIONEINUeCKIii CJI0Baphb MO,
penakiueit bpokraysa u dpoHa.

Hamu nmpeaky 3HaaM TP OCHOBHBIX TeX-
HMKM JeKOPUPOBaHMS MacxXaabHbIX sull. Tak
Ha3bIBaeMble KpallleHK! Mpezosaraim moi-
HOe OKpalllMBaHMe B TOT MM MHOM 1iBeT. Kpa-
TMaHKaMM Ha3bIBIM Siilla, yKpallleHHbIe y30-
pamMu B BuZe IISITeH U KpannnmHoK. Camoii ke
CJIO’KHOW TeXHMKOI CUUTANaCh U CUUTAETCS
TI0 Celi NeHb MucaHKa — siila, pacnucaHHbIe
OpHaMEeHTaJbHbIM CMMBOJUYECKUM Y30POM.
VIMeHHO NMCAHKy yuyeHble OTHOCSIT K Hau-
6os1ee ApeBHEMY, TOXPUCTUAHCKOMY, CIIOCO-
0y AeKopMpoBaHUs sSuIl. [JaBHAs OTAMYM-
TeJIbHast 0COOEHHOCTh 3TOM TEXHUKU — sIiilia

Our ancestors knew three basic techniques
for Easter eggs decorating. Krashenka was an
egg stained in one color. Krapanka was an eggs
decorated with spots and dots patterns. Pysan-
ka was considered and still is the most com-
plex of the techniques — egg painted with an
ornamental symbolic pattern. It is Pysanka
that scientists attribute to the most ancient,
pre-Christian way of decorating eggs. The main
distinguishing feature of this technique is that

eggs are not stained but actually painted with
wax and paints.




MacTep HaHOCMT NaTyHHBIM NUCAYKOM pacniaBeHHbIA BOCK Ha CKOpAymy
Craftswoman applies molten wax to a shell with a brass pen

shutterstock.com © Agrop: Sabuhi Novruzov

BTopoit npoxo BOCKOM Moc/ie OKpaLUMBaHWA NepBbIM KPacuTeneM
Applying wax the second time after staining it with the first dye

g
5
2
S
=
=)
=]



[laxe npu MCNoNb30BaHUM OIHOTO KPacUTeNA ANLA NOJY4aloTCA 04YeHb KPaCUBLIMM
Even the eggs stained in one color turn out very beautiful




Py

LLIkpAGaHKM 1nm ﬁpﬂn:a\HKm. Y3op npouapan&saeTcn HE381EM 0 OKan.JEHHOMy AnLYy
Shkryabanki or Dryapanki. The patterfyis-seratched-off the'painted egg with a-blade
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TpaBneHble ANLA. Y30p NPOTpaBNMBaETCA Ha CKOPJYNe, HEe 3aKPbITON BOCKOM
Etched eggs. Pattern etched on a shell not covered by wax

He pacKpalluBawT, a MMEHHO PacCIyChIBAIOT
BOCKOM U KpacKaMMu.

CosmaHnue NMMCAaHKM M3HAYaJIbHO OBLIO
HaCTOSIIIMM TaMHCTBOM. SIJil0 I10JIarajaoch
6paTh U3-TI07, CBET/ION, HeCYIeiics B TIePBBIii
pas Kypuibl. Bomy A1l M3rOTOB/IEHMS KPACKY,
HaHOCKUMOJi TIOBEPX BOCKA, O6pasiv U3 POIHU-
KOB WJIM Tajoro cHera. MacTtepuiia, Hecyujast
3Ty BOZY IOMOIA, 110 IOpOTe He MOIJIa HY C KeM
pasroBapuBaTh. HO caMbIM Ba)KHBIM 3JIeMeH-
TOM CUMTAIUCh Y30Pbl, HAHOCKMbIE Ha S1I0.
Kaskaplii 13 HUX MMeJ CBOI CMBIC/, YTO-TO
CUMBOJIM3UPOBAJI.

KpecT ¢ goxpucTnaHCKMX BpeMeH O3Ha-
Yyaj 4yeTbIpe CTOPOHBI CBETA U UeThbIpe Bpe-
MeHU roaa. Hesamy>kHue IeBYIIKM PUCOBAIN
Ha sIi1ax 3Be3[bl, HaJlesiCb BCTPETUTDH CBO-
ero Cy>xeHoro. B mpaBocnaBHOIN Tpaguuum
3Be3ga — cuMBoa JeBbl Mapun. TpeyronbHu-
KM M3HAYaJIbHO CMMBOJIM3UPOBAJIN KEHCKOE
Havasio, Mo3/iHee siila, TOKPbIThIe y30pamMu
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Creating a Pysanka originally was a mys-
tery. The egg was supposed to be taken from
under a light-colored hen that is laying her
eggs for the first time. Water for making paint
applied over wax was taken from springs or
thawed snow. A craftswoman carrying this
water home couldn’t talk to anyone on her way.
But the most important element was the pat-
terns applied to the egg. Each of them had its
own meaning, symbolizing something.

Since pre-christian times Cross meant four
cardinal points and four seasons. Unmarried
girls painted stars on eggs, hoping to meet
their fiancée. In the Russian Orthodox tradi-
tion, stars are a symbol of the Virgin Mary. Tri-
angles originally symbolized the feminine. Lat-
er eggs, decorated with triangles, were given
to each other on Easter as amulets to protect
hearth from evil forces. Circles and the symbol-
ic image of the sun are still considered a sym-
bol of the human soul.



13 TPEYroJIbHUKOB, CTaAM JapUTh APYT IPYTY
Ha [Tacxy Kak o6eper [jis1 3alUThI JOMAIIHe-
0 oyara oT 3/1bIX cyI. Kpyru U cuMBoIUecKoe
1300paskeHMe COJTHIIA IO CUX TTOP CUMUTAIOTCS
CMMBOJIOM YeJI0Be4YeCcKOit AyIlin.

He meHblilee 3HaueHMe YeM Yy30pbI,
MMeIOT U 1[BeTa, UCII0Ib3yeMble B MUCAH-
Ke. KpacHbli1 SIBJIIETCS CUMBOJIOM OO3Ke-
CcTBeHHOTo BockpeceHus. 17151 MOObIX
JII0[lel OH 03HayvaeT Ha/lesky Ha CUacT-
JIMBBIN Opak. 3ejIeHblii BOCIIPMHMMAET-
CS1 KaK MPOoOYsKAeHYe ITPUPO/IbI BECHOIA.
JKenThiit 06emaeT XOpOIINit yposKaii.
Toy60it — 3HaK KPEMKOTO 3I0POBbSI.
KopuuHeBblil 03HaUYaeT XMU3HEHHYIO
CUJTY, KOTOPYIO JapUT YeI0BEKY ero pofi-
Hasi 3eMJISL.

CerofHsl UCKYyCCTBO CO3[aHMSI MUCAH-
KM He yTpayeHo, Ha060poT, OHO cTasio 6osee
COBpPE€MEHHBIM. DTQJIOHHBIM I1O-IIPEXXHEMY
CUMTAETCSI POCIUCh HA KypuHOM siiinie. Criep-
Ba y30p HAHOCSIT Ha CKOPJIYITy KapaHalloM.
Pocnuch BefeTcs mociaenoBaTeNnbHO, OT CBET-
JIOTO K TeMHOMY. ITepBblii €107 BOCKa HAHOCUT-
Cs1 Ha YMCTYIO0 CKOPJIYILY, IOTOM S0 TIOTPY-
’KaeTcsl B CaMylo CBETIYI0 KpPacky ¥ BOCKOM
MIOKPBIBAETCS yXXe Ta 4acTh y30pa, KOTO-
past moJKHA OBITH 3TOTO IIBeTa. TakuM obpa-
30M, SIii1a TTOC/Ie KaskA0ro OKyHaHMSI B KPACKy
MTOKPBIBAIOTCS BOCKOM B HYKHBIX I10 PUCYHKY
MecCTax U TOrPYKalTcs B 60jee TEMHYIO Kpa-
cKy. ITocne GuHATBPHOTO OKpAIIMBAHUS SO
MOJHOCST K CBeue, BOCK PacIuiaBysieTCs U ero
yOMPAIOT C TIOMOIIBIO CATIPETKIA.

E.3.IypeBuy

Colors of the Easter eggs are just as
important as the patterns. Red is a symbol
of divine resurrection. For young people, it
means the hope of a happy
marriage. Green is per-
ceived as the awakening
of nature in the spring.
Yellow promises a
good harvest. Blue is
a sign of good health.
Brown means the life
force that a person
gets from his native
land.

Today, the art of
creating a Pysanka is
not lost; on the contra-
ry, it has turned modern.

The standard is still paint-
ing on a chicken egg. First, a pat-
tern is drawn on the shell with a pencil. Than
the egg is painted starting with light color
to dark. The first layer of wax is applied to a
clean shell. Then the egg is immersed in the
lightest paint and the part of the pattern that
supposed be of this color is covered with wax.
Thus, the eggs after each dipping in a coloring
are coated with wax in the right spots accord-
ing to the drawing and immersed in a darker
paint consequently.
After the final staining, the egg is taken
to a candle, the wax is melted and removed
using a napkin.

Evgenya Gurevich
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RYPOYKA AJTA UMIMEPATPULIbI

HEN FOR THE EMPRESS

«Kypouka», «[latckue gsopubl», «[laMATb
A3zoBa» — Bce 310 NacxanbHble ANLA, YHU-
KanbHble LeJeBpbl 0BENIMPHOMO UCKYCCTBA,
co3aaHHble pupmoin Kapna Oabep:ke.

B 1885 romy Poccuiickuit mmIte-
patop Anekcanpgp III 3amyman
MpernogHeCcT CBOel Cympyre
umneparpuie Mapun ®enoposHe
YHUKaIbHBINM MoAapok K ITacxe. Kapn
dabepske 3aHSUICS UMIIEPATOPCKIM 3aKa-
30M JIMYHO. B3sIB 32 06pasiipl macxaabHble
stiania Havana XVIII Beka, coenanHbie B JlaHun,
ABctpun, l'epmannu, Kapn ®abepske cosmat
CBOIO YHUKa/IbHYIO «KypouKky»: 30/10TO€e SIitII0,
TIOKPbITOE 6eJI0it, UMUTUPYIOLIE CKOPIYITY
9MaJblo, C KeJITKOM M3 MaTOBOr'O 30/10Ta. B Tak
Ha3bIBA€MOM JKeJITKe MpsiTanach MaJeHbKast
Kypo4JKa 13 LIBeTHOTO 30JI0Ta. B Heli ske Haxo-
IWIXCh MUHMATIOPHAST KOTIMSI MMITEPaTOPCKOM
KOPOHBI 3 30J10Ta C OPU/UTMAHTaMM U 30J10Tast
LIeITOYKa, Ha KOTOPOi1 BYUCEN KYJIOH 13 pyOuHAa.
Mapust ®eiopoBHa MpuIiUia B BOCTOPT OT MOAap-
Ka. A Kapiy ®abepske 1 €ro 10BeJIMPHOMY JOMY
ObUIO TTOPYUYEHO EXEroIHO CO3[ABATh I1acXallb-
HBbIe SIILIA C YCIIOBMEM, YTO BCE OHM CTaHYT YHU-
KaJIbHBIMU, HETTIOXOKMMMU JPYT Ha JpyTa.
Nmnepatop Huxkosnaii II, cmeHuBIINIA
Ha pycckoM rpectoiie B 1894 romy Anexcanppa 111
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The Hen, Danish Palaces, Memory

of Azov — all of these are Easter eggs,
unique masterpieces of jewellery created
by the firm of Carl Faberge.

In 1885, Emperor Alexan-
der III of Russia decided to

.~ give his wife, Empress Maria

©  Feodorovna, a special Easter
gift. Carl Faberge carried out the

Imperial order personally. Using Easter eggs

made at the turn of the 18th century in Den-
mark, Austria, and Germany as models, Carl

Faberge crafted his unique Hen: a golden egg
coated with white enamel imitating the shell

which opened to reveal a matte-gold yolk. The

yolk, in turn, contained a varicolored gold hen,
inside of which there were a miniature gold and

diamond replica of the Imperial crown and a

gold chain with a ruby pendant. Maria Feodor-
ovna was so delighted with the present that
Carl Faberge and his jewelry house were com-
missioned to produce Easter eggs every year on

the condition that all of them would be one-of-
the-kind creations.

Emperor Nicholas II, who succeeded
Alexander III to the Russian throne in 1894,



3akasbiBa Pabepske K Ilacxe yske 110 ABa SILIa:
onHO — 111 MaTepu Mapun @enopoBHBL, Apy-
roe — 1151 CBoeli cynpyru Asiekcanapbl @enopoB-
HbI. JTom Dabepske CTaT M3BECTEH JAIEKO 3a Ipe-
Jenamu Poccry MMeHHO 61arofapst YHUKaIbHbIM
racxaJibHbIM SIMLIAM.

Co3zaHye OZHOrO SIIa 3aHMMAJIOo 1eJIbIi
ron. Hag KaskabpIM M3 HUX TPYAUIaCh KOMaH-

continued the tradition and started to place
orders for two Easter eggs: one for his mother
Maria Feodorovna, and the other for his wife
Alexandra Feodorovna. It is the unique East-
er eggs that have made the House of Faberge
famous far beyond the borders of Russia.

The creation of one egg usually took a
whole year. A group of 24 artists, designers, and

a XyIOXHMKOB, NU3aiiHEPOB, HOBEJMPOB
u3 24 yenoBek. Cpeayt HUX — BbIGAIOLIUIICS
pycckuii mactep Muxawmin [lepxuH, cTaBuimi
aBTOpPOM «KOpOHALIMOHHOTO» Siilla UMIIEPATO-
pa Hukonas II. BHyTpM 3TOro 1ieieBpa 10BeInp-
HOTO MCKYCCTBa ObLIA CIIPSITAHA MUHUATIOPHAS
KOTIMSI KapeThl, B KOTOPOJ exajia Ha KOpOHa-
LIMIO CyTIpyra MOHapxa Anekcanpa ®enopoBHa.
Bcero mo pesosonuu 1917 roma 66110
U3TOTOBJIEHO 71 sitiio ®@abepske. 1o HAIMIMX
IHel coxpaHmuaoch 65. B Poccuy ceromus atu
MIpOM3BeJeHNS UCKYCCTBA, CTaBIIME CUMBO-
JIOM yuIefliei 310Xy, MOXXHO yBUIeTb B Opy-
>KeIHO nanarte, [ocynapCTBEHHOM DPMUTAXKe.
3HauMTeNbHAsT KOJUIeKIMSI cobpaHa B My3see
®dabepske, CO3TAHHOM POCCUIICKUM KOJIIEK-
LIMOHEPOM MCKYCCTBA, Mpe3uaeHToM GoHaa
«CKOJIKOBOY», IpeficesaTeseM COBETa AUPEKTO-
POB IPYIIBI KOMIIaHWUl «PeHOoBa» BukTOpom
Bekcenb6eprom B CaHKT-IleTep6ypre.

E.3.MuxaiinoBa

jewelers worked on each of them. Among these
craftsmen was an outstanding Russian work-
master Mikhail Perkhin, who made the Imperi-
al Coronation egg for Emperor Nicholas II. The
surprise inside this jewelry masterpiece was a
miniature replica of the coach that carried the
monarch’s spouse Alexandra Feodorovna to her
coronation.

In total, the House of Faberge had produced
71 eggs before the Revolution of 1917, of which
65 have been preserved to this day. At present,
these works of art that have become symbols of
a bygone era are displayed in several places in
Russia: at the Kremlin Armory, the State Her-
mitage Museum, and the Faberge Museum estab-
lished by Viktor Vekselberg in Saint Petersburg.

Evgeniya Mikhailova
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CNPATAHHBIV N0 rOPOW

FOPO/1 FOPOXOBEL, BXOOWT B NMPEOBAPUTE/bHbIN
CNWCOK ObbEKTOB BCEMIAPHOI'0 HACJIEAMA IOHECKO

HIDDEN UNDER MOUNTAIN

THE TOWN OF GOROKHOVETS IS INCLUDED IN THE UNESCO
WORLD HERITAGE TENTATIVE LIST

Bonee BocbMM BEKOB UCTOPUM, More than eight centuries of history,
YHUKaNbHaA apXUTEKTYpa, unique buildings combining

B KOTOPOM pycCKoe aepeBAHHOE Russian wooden architecture and
30[4eCTBO COCefCcTBYeT European Art Nouveau, tradition

C eBPOMENCKNM MOLEPHOM, and modernity — all of these 2
TpPaAMLIMA U COBPEMEHHOCTb — are the features of Gorokhovets, =
Bce 370 ['opoxoBeL, pacnonoeHHbIn  a town situated on the right g
Ha npaBoM bepery peku KnAsbMbl bank of the Klyazma river in the g

Bo Bnagmmmpckon obnactu. Vladimir region.



bbl/TJIN TOPOX

Ha rep6e ropoza n3o6paskeH pacTy-
it ropox. Ho HaszBaHue ['opoxoBiia
K TOpOXy TOUHO He MMeeT OTHOIIe-
Husl. CylllecTBYeT HECKOIbKO BEPCUii
TOTO, KaK IPeBHUII PYCCKUIA TOPOT,
MOJIyYMJT CBOE UMSI.

Kak cBMeTenbCTBYIOT apxeoaornyeckme
HaXOJKu, TIepBoe MoceJieH e Ha MeCcTe COBpe-
MeHHOT0 ['0poxoBIia BO3HUKIIO ellle B VI Bexke.
Toraa 31ech K GUHHO-YTOPCKME TUIEMeHa,
¥ OfHA U3 BePCUIi TIPOUCXOKAEeHMST Ha3BaHMUS
ropoja MIacuT: Ha UX sI3bIKe «XOPPOXOBECh»
3HAuUUT «JIpemitionias B CHerax gepeBHs». B X—
X1 Bekax mpaBbiit 6eper Kisi3sbMbl OCBauBaIu
YKe CJIaBSIHCKYE Hapombl. [T03ToMy GOIbINNH-
CTBO MCTOPUKOB MPUIEPKUBAIOTCS CJIaBSHCKOI
BEPCHUM TOTO, KaK 1 [mouemMy ObLT HasBaH [0poxo-
Bew. Ho u TyT MmHeHus pacxonsrtcesi. OqHu cum-
TalOT, UTO MTOCeIeHe, HaXOOUBIIeecs] Ha MeCTe
T'opoxoB1ia, pacrnosnaraaoch Ha Tak Ha3biBae-
moit SpunuHoit rope. CoracHo ApeBHec/a-
BSTHCKMM BepOBaHMSIM, OOT COJTHIIA M paciiBeTa
SKU3HU SIPUIIO IPOBOIMII 3MIMY B MOTMJIE BHYTPU
Hee. HasBaHme ropopa, Takum 06pa3om, mpom-
301710 OT «['opa-XoBel», TO ecTb «I'opa-MoTu-
sa». Ho HanboJtee BepOSITHON KayKeTCs IpyTast
Bepcus: [opoxoBel — 3TO C/IMsIHME ABYX CJIOB —
«TOpa» " «XOBATbCS, TIPSITAThCSI». 3HAUUT, peUb
UIET O TOPOAEe, CIIPSITAHHOM 107, TOPOJA.

Bripouem, cam ropop, BO3HMK MHOT'O T103-
>xe. CHavasma BenmMKuili KHI3b AHApeli boro-
JIIOOCKMI, ChIH BEJIMKOTO KHSI3ST KMEBCKO-
ro IOpus Ooaropykoro, B 1168 rogy ocHOBasn
3/1eCh KpPemnocTb — TaK Ha3bIBaeMblil JeTu-
Hell. TO OblJIa CTPATErMUeCKy BasKHAST TOUKA
BO BpeMsI BOEHHbBIX MTOXOA0B MPOTUB Boymk-
ckoit Bynrapumu. TpaguuMOHHO BHYTPU Kpe-
TOCTHBIX CTE€H HAUMHAJIN CeJTUTHCS JTIIOAU, BO3-
HMKAaJI TOPTOBBIE U PeMeCIeHHbIe CII0O0IbI.
JlaBpeHbTbEBCKas JEeTONMCh, YHUKAIbHbBIN
MaMSITHUK JPEBHEPYCCKOI UCTOPUM U KYJIb-
TYpbI, atupyemas 1239 rogom, yske onuchiBa-
et ['opoxosell Kak «rpan CBsTOV Boropoauibi»,
KOTOPBIN COXIJIV TaTapO-MOHTOJIBI.

T'opoxoBel, HEOJHOKPATHO MOJaBepra-
Cs1 TaTapO-MOHTOJIbCKMM Haberam. «[TokopuB
okpectHOCTHU [loHa 1 Bosiru, Tosmnel baTbieBbl
BTOPMYHO SIBWJINCH Ha TpaHuiax Poccun; 3aBo-
eBaaM MOPAOBCKYI0 3eMito, Mypom u ['opoxo-
Bell», — nuileT B «Mctopuu rocymapctsa Poc-
cuiickoro» Hukomnain Kapam3uH.

WAS THERE A PEA?

Although Gorokhovets shares
its name with the Russian word
for pea (gorokh) and its coat of arms
features stalks of growing pea plants,
the town’s name actually has nothing
to do with the little green vegetable.

Archaeological finds indicate that the
first settlement on the site of present-day
Gorokhovets sprang up in the 6th century. At
that time the place was inhabited by Finno-Ug-
ric tribes. According to one version, the town’s
name originated from the word “horrohoves”
which means “a village slumbering under the
snow” in their language. In the 10th—11th cen-
turies, Slavic peoples started to settle on the
right bank of the Klyazma. For that reason, the
majority of historians find the Slavic theory of
how and why the town was given its name the
most reasonable. But here again, the opinions
differ. Some believe that the first settlement on
the territory of today’s Gorokhovets was locat-
ed on the so-called Yarilina mountain. Ancient
Slavs believed that deity of summer and harvest
Jarilo spent winters in his grave inside it. In this
case, the name of the town means “a grave moun-
tain”, which sounds like “gora-khovets” in Rus-
sian. However, a version that is probably closer
to the truth is that Gorokhovets is a portman-
teau of the words “mountain” and “hide” (in old
Russian — “gora” and “khovatsya”). Therefore, we
are talking about a city hidden under a mountain.

However, the town itself was founded much
later. Before that, the Grand Prince Andrey
Bogolyubsky, son of the Grand Prince of Kyiv
Yuri Dolgoruky, ordered to build there a fortress,
the so-called “detinets”(citadel), in 1168. It was
a strategic point during the military campaigns
against Volga Bulgaria. As was tradition, people
began to settle inside the fortress walls, and trade
and craft settlements appeared. In the Lauren-
tian Chronicle, a unique monument of ancient
Russian history and culture dating from 1239,
Gorokhovets is described as “the town of Holy
Mother” which was burned by the Mongol-Tatars.

Gorokhovets was repeatedly subjected to
Mongol-Tatar raids. Nikolai Karamzin wrote in
the History of the Russian state, “having con-
quered the areas in the vicinity of the Don and
Volga, Batu Khan’s mobs returned to the bor-
ders of Russia; they captured Mordovian lands,
Murom, and Gorokhovets.”

Al



MOoAC bOroPoANLbI

B Cpennue Beka T'opoxoBel paspyuiancs
¥ OTCTPaMBAJICS 3aHOBO. Benmkuit kKHs13b Bacu-
nuit [ mocTpows 060pOHUTENbHBIE PYOEKU
Pycu, nasBanublie «Ilosicom IIpecBsToii boro-
ponuibi». C BOCTOKA Ha rpaHuile HaXOOUJICs
Topoxogerl. Pa3BuTue 11060T0 CpegHEeBEKOBO-
ro TOPOAa 03HA4YaI0 CTPOUTENBCTBO LepKBei
1 moHacTbipeit. Cy3ganbckuii Criaco-Edummn-
€B MOHACTBIPb B 1352 romy CTpouUT HeaieKo
ot F'opoxoBiia 06uTenb Bacunust Kecapuiickoro,
B 1365 rogy BO3HMKAET MyCThIHb CBSITOTO ['eop-
s oT Tpouue-CeprueBa MOHaCTbIPS.

B XV Beke ['opoxoBel] CTAaHOBUTCS 4aCThIO
Huxeropopckoro ye3ga. Pactymnit 1 passuBa-

OfHa bl TaTapcKoe BOMCKO
0caguIo ropof, U NpUroToBMIOCh
ero wrypMoBatb. Ho yTpoMm, Korga
B30LLJIO COMHLE, Bparv yBuaenu

Ha rope orpoMHyio Gurypy pyc-
CKOro BOMHA M bexkanu B ucnyre.
["opoxoBeL, cnaccs, a ropa ¢ Tex nop
Ha3biBaetcA [Tyxanoson.

IOLIMIICS TOPOJ, — «JIaKOMBIii KyCOK» AJISI MUHO-
3eMHbIX 3aXBaTUMKOB. B 1539 rogy KasaHcKue
TaTapbl pa3rpabuiau u paspyunuii lopoxoserr.
Ho mecTHbIe KUTeaM OBICTPO BOCCTAHOBWUIIN
” ykpenman ero. Y>xe B 1545 rony ouepenHoe
HamnazieHue yaaioch OTOUTb.

B TopoxoB1e ecTb 0O4eHb KpacyBas JereH-
na. OHa 1acuT, UTO TaTapCcKoe BOVCKO OCcaay-
JIO TOPOJ, HOUbIO ¥ IIPUTOTOBUIIOCH YTPOM €ro
mITYypMOBaTh. Ho Korga B301UIO COHLE, Bparu
YBUIEIN Ha TOPe OTPOMHYI0 GUTYPY PYCCKOTO
BOMHA U 6exkanu B uciyre. [opoxoBser crac-
Cs1, a ropa c Tex I1op HasbiBaeTcs ITykanoBoii.

Pyccknit napp ViBaH ['po3HBINI BTOPBIM
6pakoM ObUT KeHAT Ha KabapAMHCKOM KHSIK-
He Mapuu TempiokoBHe. Ee 6paT Muxanin
TeMpIOKOBMY CTaJl OGHUM 13 COPATHUKOB L1apst
1 nonyumi1 oT Hero ['opoxoBel, KOTOPBIN cTal
BCKOpe ye3IHbIM FOPOJOM.

Hauvano XVII Beka — CI0XHBIN MePUOS,
B ucrtopuu ropoga. Ero saxsaTbeIBaroT I10JISI-
KU, oKMUraloT yepkecol. Ho l'opoxoser; BbICTO-
U1, YLLeJIes1, IIPOA0JIKajl PACTU U Pa3BUBATHCH.
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CINCTURE OF THE VIRGIN MARY

In the Middle ages, Gorokhovets was razed to
the ground and rebuilt again. Grand Prince
Vasily I built the Russian defensive lines called
the Cincture of the Virgin Mary. On their east-
ern border stood the town Gorokhovets. The
development of any medieval city implied the
construction of churches and monasteries. In
1352, the Suzdal’s Saviour Monastery of Saint
Euthymius built the Basil of Caesarea’s man-
sion was built nearby Gorokhovets.

In the 15th century, Gorokhovets became
part of the Nizhny Novgorod district. A growing
and developing town was attractive to foreign
invaders. In 1539, Gorokhovets was looted and

The Tatar army once laid siege to the
town and prepared to storm it. But in

the morning, when the sun came up, the
enemies had a vision. They saw an image
of a giant Russian warrior on the moun-
tain and fled in fear. Gorokhovets was
saved, and the mountain subsequently
became known as Puzhalova (Frightful).

destroyed by the Kazan Tatars, but the locals
quickly rebuilt and fortified it. As early as in
1545, the town managed to repel another attack.

There is a very beautiful legend about
Gorokhovets. According to it, the Tatar army
laid siege to the town at night and prepared
to storm it in the morning. But when the sun
came up, the enemies had a vision. They saw an
image of a giant Russian warrior on the moun-
tain and fled in fear. Gorokhovets was saved,
and the mountain subsequently became known
as Puzhalova (Frightful).

The second wife of the Russian Tsar Ivan
the Terrible was Circassian princess Maria
Temryukovna. Her brother Mikhail Temryu-
kovich became one of the Tsar’s companions
and received from him Gorokhovets, which
soon became the chief town of the district.

The beginning of the 17th century was a
challenging period in the town’s history. It was
captured by Poles and burned by Circassians.
But Gorokhovets withstood and continued to
grow and develop.



Ycapbba kyniia Mopo3oBa
Merchant Morozov's Mansion

N3 KPENOCTU — B TOPOA

C cepenuubl XVII Beka ['opoxoBel Tepsi-
eT CBOe 3HaueHMe KakK 000POHUTETbHAS Kpe-
TOCTh M Pa3BMUBAETCS YKe KaK ITOTHOLIeHHbBIN
ropon. B 60-e ronel 3mech CTPOUTCS YHU-
KaJbHBI AaMSTHUK PYCCKOM apXUTEKTypbl —
HMKOIbCKMIT MY>KCKOJ MOHACTBIPb. 30/I0TbIE
kymona Tpouiikoro co6opa, r,IaBHOTO COOPY-
>KeHMSI MOHACTBIPS, IIepKOBb B uecThb [IokpoBa
Boropoauiibl 1 cerofHs SIBJSIIOTCS YKpalleHN-
eM ['opoxoBI1ia, IPUBJIEKAIOT B TOPOJ, OTPOM-
HOe 4KcIIo TypucToB. B 1993 rony Hukombckuit
MOHACTBIPb BHOBbB CTal JeCTBYIOL VM.

Emie omHa apxuTeKTypHasi U UCTOpUYecKast
«KeMuy>kKMHa» — aHcamb6yb skeHcKoro Cpe-
TE@HCKOTO MOHACTBIPSI, HAXOISIIIMUIICS Cero-
Hs B LleHTpe ['0poxoBia, — TakXke IMOCTPOeH
B XVII Beke. CiepBa MOHACTbIPCKME CTPOEHUS
ObLTM TepeBSIHHBIMU, 3aTeM B 1689 romy 1mosi-
BUJICSI KaMeHHbBI i CpeTeHCKMiT cobop. ITo3a-
Hee Ha TEPPUTOPUM MOHACTBIPSI TTOCTPOUIIN
KaMeHHYIO0 1lepKoBb Ceprusi PajoHexXcKoro.

O6BbeKTOM KYJIbTYPHOTO Hacaeausi Hapo-
noB Poccuu, oxpaHsieMbIM TOCYIapCTBOM,
SIBJISIETCSI ¥ TOCTpoeHHbIN B XVII Beke 3HaMeH-
CKMIT MOHACTBIPb. MI3HaYanbHO JepeBsSHHBIN,
OH ObII BO3BEIEH Ha CpeaCcTBa MOCKOBCKO-
ro 6ospuHa ITetpa JlormyxuHa, HaGMpaBIIEro

wikimedia.org © Atop: A.Savin

0OcobHsK Mpuwnewosa
Prishletsov Mansion

THE FORTRESS TURNS INTO THE CITY

Since the middle of the 17th century,
Gorokhovets had been losing its importance
as a defensive fortress. It started to develop as
a full-fledged city. In the 60s, a unique monu-
ment of Russian architecture, the Holy Trini-
ty-Nikolsky monastery, was erected here. The
Golden domes of the Trinity Cathedral, the
main building of the monastery, as well as the
Church of the Intercession of the Holy Vir-
gin remain major landmarks of Gorokhovets
today and attract a huge number of tourists. In
1993, the Nikolsky monastery began to func-
tion again.

Another architectural and historical treas-
ure of the town is the ensemble of the Sreten-
sky Convent. Today it is located in the heart of
Gorokhovets. It was also founded in the 17th
century. At first, all of the monastic buildings
were wooden, but in 1689 the stone Sretensky
Cathedral was erected at the monastery com-
pound. Later, the stone Church of Saint Sergius
of Radonezh was built there as well.

The Znamensky Monastery, which was
built in the 17th century is one more example
of the cultural heritage of the peoples of Russia
that is protected by the state. It was built at the
expense of the Moscow boyar Peter Lopukhin
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CpeTeHCKWI MOHACTbIPb
Sretensky Monastery

B ['opoxoBue cTpenbioB. Yke B 1670 romy
Ha TePPUTOPUM MOHACTBIPST ObLJIA COOPYKEHA
KaMeHHas 11epKOBb 3JHamMmeHNs1 boropoauipi,
B 1733 ropy K Hell IpUCTPOMUIIN KOJIOKOIbHIO
u 11epkoBb MoanHa borociioBa. 3aTteM y MOHa-
CTBIPS TIOSIBMJIACh KaMEHHasl orpaja ¢ 6amrHs-
mu, paspyuienHas B 60-e rogpl XX Beka.

Ho He TO/TbKO MOHACTBIPSIMU U LIEPKBSIMU
cnasuicst ['opoxoselr, Bouenmmii B 1778 romy
B COCTaB Bragumupckoii ry6epHun. 3mech
SKWJIY TaJIaHT/IMBbIE MacTepa U peMecJIeHHU-
KU — Cy[OBbIe KOTeJbUIVKY, yIaCTBOBABILNE
B CTPOUTEJIbCTBE KOpabieit U Kele3HOm0-
PO’KHBIX MOCTOB T10 Bcelt Poccuu, KameHI M-
KU, KPaCWIbIIVKY, IVIOTHUKU U T.1.

MeCTHBIX IUVIOTHMKOB ¥ PE3UMKOB I10 Jiepe-
BY HasbIBaIM «SIKyIIaMM»: GOJIbIIAs 4acThb
MacTepoB OblJIa POJIOM U3 ceJia SIKyIIeBo Mof,
lTopoxoBuom. B «TonkoBom cioBape >KMBO-
r0 BeJIMKOPYCCKAaro si3bika», COCTaBJIeHHOM
B cepenuHe XIX Beka Bnagymupom MBaHOBU-
yeM [lanem, cka3aHoO, UTO SIKYIIU — 3TO «HA0JI-
GESKHUKM, TUIOTHUKMU-PE3UMKIA JIJISI PE3KU YKpac
Ha 1306l 1 Ha cyga». OHM BIa[e/n MICKYCCTBOM
He TOJbKO TPaAUIIMOHHONM PYCCKOM MJIOCKOVA,
TaK Ha3bIBaeMoit hPSKCKOI pe3bObl, HO 1 6osiee
00BEMHOI, CKYIBIITYPHOI — «(UTYPHOIT».
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3HAaMEHCKUIA MOHACTbIPb
Znamensky Monastery

who recruited archers from Gorokhovets. Orig-
inally, the monastery was wooden. As early as

in 1670, a stone Church of the Sign of the Holy

Virgin was built on its territory. In 1733, a bell

tower and the Church of Saint John the Theolo-
gian were added to it. Later, the monastery got

a stone fence with towers that was destroyed

in the 1960s.

But Gorokhovets, which became part of the
Vladimir province in 1778, was famous not only
for its monasteries and churches. It was home
to many talented masters and craftsmen: boil-
ermakers involved in the construction of ships
and railway bridges all across Russia, stonema-
sons, dyers, carpenters, etc.

Local carpenters and woodcarvers were
called “yakushi”, as most of them came
from the Yakushevo village located near
Gorokhovets. The “Explanatory Dictionary of
the Living Great Russian language”, compiled
in the middle of the 19th century by Vladimir
Dal, defines “yakushi” as “workers special-
izing in chiseling and woodcarvers who cre-
ate wooden decorations for houses and ships.”
They mastered not only the art of traditional
Russian flat carving but also that of the fig-
ured one.



OENA KYNEYECKME

KanonHukoBbl 1 EpmioBbl, CanmoXHMKOBbI
u lopunsl, Mupsess! n UlymuinHael — 5TH
KyTieueckue haMmIiu rpeMesTi Ha Bcto Poccuio.
VcrelHble NpeApMHXMAaTe/IN U LieJipble MelLle-
HaTbl, TOPOXOBELKMe KyIIIbl OUeHb MHOTO CJie-
Janu ast porHoro ropoga. biaaromapst um l'opo-
xoBell, B XIX Beke BollIea B UMca0 12 caMbIX
6BICTPO PA3BMBAIOIIMXCS TOPOLOB Poccun.
Hanpumep, Biafesnel HeCKOIbKMX Mara3yuHoB
u ¢pabpuk Muxamn @emopoBud CarosKHUKOB
TOJBKO ¢ 1882 mo 1887 rom moTpaTui Ha 671a-
TOTBOPUTEIBHOCTb OKOJIO 13 ThICSIY pyOJIeii.
VM 6b11a TOCTPOEHA U TIOJTHOCTHIO COIep3Katach
TaK Ha3bIBaeMasl CallO)KHMKOBCKAs boraziesnb-
Hs. BogonpoBog, Toske nosiBuiicsi B [opoxosiie
6naromapst Muxamty CanokHuKoBy. Ha ero ke
cpenctBa 6611 OTKPBIT [OpOCKOIT 061IeCTBEH-
HbIli 6aHK. JKeHCKasl TMMHa3MsI, IPUXOJICKOe
MY)KCKO€ YUMJINIIE — 9TU U APyTUe yueOHbIe
3aBesleHNsT 0601Ch Kyniy CarnokKHUKOBY
B TP rOZIOBBIX GI0/KeTa Bcero [opoxoB-
ua! Muxamn ®enopoBuy CanoskHMKOB
KyIIWJI ¥ OTPecTaBpupoBasl MaMsIT-
HMK PycCKO¥M apxuTeKkTypbl XVIII
BeKa — TPeX3TaKHbII JOM-IBO-
per; kyrioB IlupsieBbix. Cerop-
HSI B HeM HaxoguTcs [opoxoBelr-
KU UICTOPUKO-apXUTEKTYPHBIN
My3eli. A rocjie cMepTH KyTiiia
CanoxkHukoBa B 1913 rogy ropog,
COIJIACHO €ro 3aBelaHMIO, TOTYINIT
100 ThIicsTa py6ieit. [IpOIEeHTHI OT 3TO-
O KaIuTaia JOKHbBI 6bUIM PAaCX0O[0BATHCS
Ha HYKIbI 00pa30BaHMsI ¥ ITPOCBEIeHMS.

U, KoHEeUHO, HeJIb3sT He cKa3aThb 06 lBa-
He Anekcangposude lllopuHe. Pogom u3 kpe-
CThSTH-CTAapPOOOPSIAIEB, OH CO3/5aJ1 KPYITHe-
1Iee B CTpaHe MPOMU3BOACTBO — [OpoxoBeLKuii
CyLOCTPOUTENbHBIN 3aBoA,. Kynus y npyroro
npeanpuHumarensi — Cemena CeMeHblueBa —
3aBO/I I10 IPOM3BOLCTBY METa/UIOKOHCTPYKLINIA,
[lTopuH pacumput 1 nepenpoduanpoBa Ipo-
MU3BOLCTBO, CLleJlaB OCHOBHOJ yIIOp Ha CyJ0-
crpoenue. B 1907 rony mopepHM3NpOBaH-
HBIJi 3aBOJ, [TOJIy4MJI 3aKa3 Ha CTPOUTENBCTBO
CyIoHanMBHOI 6apsku «Mapda ITocagHuiia»
10 MPOEKTY U3BECTHOTO PYCCKOTO MHKeHepa
Brnagumupa IllyxoBa, aBTopa Illa6o0BCKOI
6amrHy B MockBe. B janbHejiiem npakTuaecku
BCe KpyIHbIe 6apxku st Bosro-Kacmuiickoro
6acceitHa ctpounch Ha 3aBoze IllopuHa. [Taske

MERCHANT BUSINESS

The Kanonnikovs and the Ershovs, the Sapozh-
nikovs and the Shorins, the Shiryaevs and the
Shumilins — all these merchant names were
widely known all over Russia. Successful
entrepreneurs and generous benefactors, the
Gorokhovets’ merchants had done a lot for
their hometown. Thanks to them, Gorokhovets
became one of the 12 fastest growing cities in
Russia in the 19th century. For example, the
owner of several shops and factories Mikhail
Sapozhnikov spent about 13 thousand rubles
on charity only between 1882 and 1887. He
built and fully funded the so-called “Sapozh-
nikov’s poorhouse”. The water supply sys-
tem appeared in Gorokhovets also through
the efforts of Mikhail Sapozhnikov. The City’s
Public Bank was opened at his own expense.
Women’s gymnasium and parish men’s school,
— all these and some other educational insti-
tutions cost the merchant three annual budg-
ets of the entire Gorokhovets! Mikhail
Sapozhnikov purchased and restored
the monument of Russian archi-
tecture of the 18th century — a
three-story Palace of the Shiry-
aev merchant family. Today it
houses the Gorokhovets Histor-
ical and Architectural Museum.
And after the death of the mer-
chant Sapozhnikov in 1913, the
city received 100 thousand rubles
in accordance with the will that he left.
The interest of this capital was to be spent
on education and enlightenment.

And, of course, it is important to men-
tion the name of Ivan Shorin. He came from
the family of Old Believer peasants but creat-
ed the largest industry in the country — the
Gorokhovets shipbuilding plant. He bought a
metalwork manufacturing factory from anoth-
er entrepreneur, Semyon Semyonychev, and
then expanded the production and changed
the line of business, focusing on shipbuild-
ing. In 1907, the modernized plant received
an order to construct the Marfa Posadnit-
sa tanker barge in accordance with the pro-
ject of the famous Russian engineer Vladimir
Shukhov, who designed the Shabolovskaya
tower in Moscow. In the future, almost all
large barges for the Volga-Caspian basin were
built at the Shorin’s plant. In Soviet times, the
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[om LopuHa
The House of Shorin

B COBETCKOE BpeMsI CyJOCTPOUTEJbHBIN 3aBOJ,
T'opoxoBua cuMTancs KpyrHeimumM B CTpaHe.
A OJHUM U3 TYYIINX aPXUTEKTYPHO-UCTOpUYe-
CKMX IIaMSITHMKOB I'OPOJA 1 I10 Cei IeHb SIBJISI-
ercst nom MBaHa [llopuHa. OcobeHHO Mmopayka-
10T GaIIHM, CIeTaHHbIE U3 COTHYTHIX B KOJIBLIO
O6peBeH, OKHA, YKpallleHHbIe Pe3HbIMM Jepe-
BSIHHBIMU «BUTpPaskaMu». MOKHO TIpeICTaBUTh,
HAaCKOJIbKO BBICOKOT'O YPOBHSI IZIOTHUKU TPY-
IVIUCh Had HMMU. [la M BeCb JOM B 1LIeJIOM —
YOUBUTEIbHOE COYETaHMe PYCCKUX TPagULUIA
pe3bObI 10 AepeBy U eBPOIeiicKoro apXurTek-
TYPHOT'O MOJepHa.

Boob6ie apxutekTypa ['OpOX0OBIla U UCTO-
pus ero KyleuyecTBa CBSI3aHbl HePa3pbIBHO.
JIoM B TpagMLIMOHHO PYCCKOM CTMJIe C ABYMS
IIaTPOBBIMY GallleHKaMM ¥ Pe3HbIMM 3aBUTKA-
MM HaJIMYHMKOB — HacCaeCcTBO Kyra KyunHa.
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Gorokhovets shipyard was considered the larg-
est in the country. What is more, Ivan Shor-
in’s house remains one of the best architec-
tural and historical monuments of the city to
date. The towers made of logs that are bent
into rings and the curved stain glass windows
are particularly fascinating. Just imagine how
skillful the carpenters who created it were!
And the house as a whole is an amazing com-
bination of Russian wood carving traditions
and European Art Nouveau.

Overall, the architecture of Gorokhovets
and the history of its merchants are intertwined.
The house in the traditional Russian style with
two tent-roofed towers and lugged architraves
is the legacy of the merchant Kuchin. The town
got the luxurious white-stone chambers from
the Oparin merchant family. A mansion with



PockomrHble 6esloKaMeHHbIe TanaThl JOCTA-
JIVICb TOPOAY OT KyMioB OnapuHbIX. OCOOHSIK
C MEe30HMHOM, KpbILIel HaJl KPbIJIbLOM, HaJIu4-
HMKaMM, Ha KOTOPBIX BbIpe3aHbl PyCaJKMU,
JIbBBI, IITULIBI, PACTEHMUSI, — ITOT LIeJIeBp ObLI
BBICTPOEH IIpeficeaTesieM 3eMCKO YIIpaBoit
dénopom KcenHodhoHTOBMUEM [IpUIIIIEIIOBBIM.

HOBEWLLASA UCTOPUA

IMocne peBostonuu 1917 roga apXUTeKTyp-
Hble TaMSITHUKM peBHero 'opoxoBiia oka-
3aJ1Ch TOJ yrpo30ii yHudToxeHus. K cua-
CTbIO, B aBrycre 1919 roga B ropozie mobbiBaia
Bcepoccuiickasi KoMucCcHs MO COXpaHEHUIO
U pacKpbITUIO TaMSITHMKOB IpeBHEPYCCKO
SKMBOIIVCY TIOZ, pyKoBoacTBOM Uropst I'paba-
ps. TanaHTAMBBIN XyIOKHUK, BUAHBIN UCKYC-
cTBOBe[, Iropb DMMaHYMUIOBUY ObLT IIOPAKEH
KOJIMYECTBOM M COXPAHHOCTBIO TTaMSITHUKOB
TopoxoBiia. MHOTME M3 HUX ObLIM B3SITHI O],
oxpaHny rocyzapctsa. B 1970 rogy Bech T'opo-
XOBell BKIIOUMJIM B CIMCOK UCTOPUYECKUX
roponoB Poccuum, apXuTekTypHOe Hacjienue
KOTOPBIX MMeeT OTPOMHYIO IIeHHOCTh. BCKo-
pe ropo/[ Bolles B TYPUCTUUECKUIT MapuIpyT
«30510TOE KOJIBIIO Poccum», 6bI1 paspaboTaH
U OCYIIEeCTBJIEH TIPOEKT pecTaBpalui OCHOB-
HBIX MTAaMSITHUKOB, CO3JaH MY3eifHO-TypUCTU-
veckmii ueHTp. B 2017 rony npeBHuii 'opo-
XOBel] BollleJl B IipeJBapuTeabHbIii CIMCcOK
BcemupHoro Hactenust KOHECKO — kak 06b-
€KT, OTPaKaIUil «BO3AeliCTBUE, KOTOpOe
OKa3bIBaeT uepeoBaHe 00IeueoBeuecKmnx
LIEHHOCTel B Mpeiesax oNpeeJleHHOTO epu-
oJla BpeMeHU WU OIpeieIeHHOTO KYJIbTyp-
HOTO paiioHa Mupa Ha pa3BUTHE apXUTEKTY-
PBI UM TEXHOJIOTUU, TPaIOCTPOUTETHCTBA MU
TJIAHMPOBaHMs aHaIaTOB», a TaK)Ke 06b-
eKT, IIPeICTaBJISIIOIINIT COO0Ii «BbIIAOIINIACS
obpa3sel TUIIa CTPOEHMST, APXUTEKTYPHOTO VIJTU
TeXHOJIOTMYECKOTO aHcaM6J1s1 M JaHamadg-
Ta, WJUTIOCTPUPYIOILETO BasKHbBINM 3TaIl B UCTO-
pUM Yei0BeveCcTBay.

Topoxoser ceromHst — 370 108 06beKTOB
KYJIbTYpHOTO Haciaenus, 24 us Hux — deme-
panbHOrO 3HaueHus1. B 2017 romy aTOT TOpof,
C HacejeHMeM OK0JIO 13 ThICSU UesioBeK Ioce-
Tuu 60 TeicsY TYpUCTOB. Yke B 2018 romy ux
YMCJIO YBEJIMUMIIOCH TOUTH B 2,5 pasa u mpo-
Jlo/DKaeT pacTy U3 roja B TOf,.

E.J.CuHeBa

a mezzanine, a roof over the porch, and plat-
bands with mermaids, lions, birds, and plants
carved on them — this masterpiece was built
by the chairman of the Zemstvo board Fedor
Prishletsov.

RECENT HISTORY

After the revolution of 1917, the architectur-
al monuments of ancient Gorokhovets were
threatened with destruction. Fortunately, the
Russian Commission for the Preservation of
Artistic Treasures headed by Igor Grabar payed
a visit to the town in August 1919. A talented
artist and eminent art historian, Grabar was
astonished by the number and excellent state
of conservation of monuments in Gorokhovets.
Many of them were placed under state protec-
tion. In 1970, the entire town was added to the
list of Russian Historic Cities with the archi-
tectural heritage of great value. Soon the town
became part of the Golden Ring of Russia tour-
ist route, the project on the restoration of the
key monuments was developed and imple-
mented, and the Museum and Tourist Center
was established.

In 2017, the ancient town of Gorokhovets
was included in the UNESCO World Heritage
Tentative List as the site reflecting “the impact
of an important interchange of human values,
over a span of time or within a cultural area of
the world, on developments in architecture or
technology, monumental arts, town-planning
or landscape design” and representing “an out-
standing example of a type of building, archi-
tectural or technological ensemble or land-
scape which illustrates a significant stage in
human history.”

Today, there are 108 cultural heritage
sites in Gorokhovts, 24 of which are of feder-
al importance. In 2017, this town with a popu-
lation of about 13 thousand people was visit-
ed by 60 thousand tourists. In 2018, this figure
increased nearly 2.5 times and continues to rise
every year.

Eugenia Sineva
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9toT 06BeKT BecemumpHoro mpupogHoro Hacie-  This UNESCO World Heritage Site is located on
nust OHECKO pacrionokeH Ha rpanutie Pecrry-  the border of the Republic of Poland and the
6k Iosbiia u Pecrry6iiky Benapych. Besmo-  Republic of Belarus. Bialowieza Forests com-
BEKCKas Iylla OO0benuHsIeT yHMKalabHble  bine unique broad-leaved forests and conif-
HIMPOKOJIMCTBEHHBIE U UMCThIE XBOJiHbIe jieca.  erous evergreen forests. Therefore, it is con-
IMosToMy OHa cuMTaeTcs yieaeBInM ocTpoB-  sidered a surviving island of the vegetation
KOM TOJi pacTUTEIbHOCTH, KoTopas paHbine  that previously existed all throughout Europe.
cymiecTBOBasa 1o Bceit EBporie. U o ceii jeHb  Rare species of birds and animals have been
3/1eCh COXPaHWINCh peiKMe BUIbI IITHUIIL, 5KUBOT-  preserved here to this day, and, what is the
HBIX, HO TJITaBHOE, B BejioBeskCKoi1 Imymie o6u- most important, the largest population of wild
TaeT HaMbOoJIbIIIee YMCIO 3yOPOB, SKUBYIIMX Ha  bison lives in Biatowieza Forests. All that due
BoJie. U Bce Giaromapsi ToMy, UTo ectecTBeHHble  to the fact that natural processes in this pro-
MIpUPOIHbIE TIPOIleCChl Ha 9TO¥ 3amoBenHolt  tected area take place continuously for sever-
al millennia.



TepPUTOPUN TIPOTEKAIOT HEITPEPBIBHO Ha IPo-
TSDKEHUY HECKOJIbKUX ThICSTUeTeTu .

Haumunas c 1944 ropa, ecHOJ mMaccUB
paspesieH ToCyAapCTBEHHOV IPaHuIIei Ha A Be
yactu Mmexxmy [Tonbmieit u Benapychbio. Ha 6emo-
PYCCKO¥ CTOpOHE OH HaxXOAMUTCS TOJ oXpa-
HO# 1 B HacTosIlIlee BpeMsl BXOIUT B COCTaB
HaIMOHAJIbHOTO Napka «beyioBeskckast myiax.
[Mosibckast yacTh yrnpasisieTcss bemoBexxckum
HallMOHAAbHBIM MapkoM U l'ocymapcTBeHHbBI-
mu jiecamu Iloapimin. B 1976 rony B pamkax
nporpammbl FOHECKO «YenoBek u 6nocdepa»
B IOJIbCKO¥ vacTu Ilymiy cosmaH 6mochep-
HbIl 3anoBegHUK «bemoBexxar. B 1979 romy
OH 6bL1 BK/TIOUeH B CIICOK 00BHEKTOB BCEMUP-
Horo npupogHoro Haciaenus IOHECKO. Ve
¢ 1992 roma 06beKT, OXpaHsSIeMblii MeKIyHa-
ponHOI opraHM3alyei, paciiupeH 3a cyer
6eJIOpPYCCKOI YacTy JIECHOTO MacCuBa U CTall
TpaHcrpaHMyHbIM. B 2014 roxy 661 co3maH
eIMHBI TPaHCTPAHUYHBIN 00BbeKT BceMupHO-
ro Hacnenyus KOHECKO, nonyunBimmii Ha3Ba-
Hue Bialowieza Forest, Belarus, Poland. Cerop-
HSI 3TO JIpeBHUIA JieC IO b0 0K0JIo 140 ThIC.

ra 1o o6e CTOpOHbI TOCYIaPCTBEHHOI IPAaHMUIIBI.
CTOoJIb KPYIIHbIE pasMepbl TEPPUTOPUM MOTYT
rapaHTHPOBaTh HEIIPEPHIBHOCTH IIPOTEKAHMS
€CTeCTBeHHBIX MPUPOIHBIX ITPOIECCOB, CO3/1a-
10T GJIarOIIPUSITHBIE YCIOBUS [IJISI COXPaHEH NS
1IeJIOTO psiia paCTeHMIi U XKUBOTHBIX, 00pa3y-
IOIIMX YHUKATbHOE Pa3HOOOpa3ye SKOCUCTEM.
MosauKa IpUPOSHBIX SIBJIEHUI U UX IMHAMM-
Ka, 60raTCTBO 1 pa3HOO6Gpasiie MecT O6UTaHMS
MMEIOT OIPOMHOe MEXIYHAPOIHOe 3HAUeHNe
TSI CYIIeCTBOBAHMsI MHOTOUMC/IEHHBIX BUIOB
dsopsl 1 hayHbl, XapaKTEePHBIX IJIT IPUPOI-
HBIX JIECHBIX 3KOCHCTEM 30HbI YMEPEHHOTO
xiuMara EBpornbl.

Since 1944, the forest has been divided
by the state border into two parts between
Poland and Belarus. On the Belarusian side, it
is under protection and is currently part of the
Biatowieza Forests National Park. The Polish
part is managed by the Bialowieza National
Park and the State Forests of Poland. In 1976,
within the framework of the UNESCO’s Man
and the Biosphere Programme (MAB), the
Biatowieza Biosphere Reserve was created in
the Polish part of the forest. In 1979, it was
included on the UNESCO World Heritage List.
Since 1992, the site protected by the Interna-
tional Organization has been expanded by the
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B BenoBeskckoii myiie 1o
006e CTOPOHBI TOCYTapCTBEH-
HOJi TpaHuIlbl 605ee 60 ThIC.
ra HaxOmsITCS IMOJ CTPOTUM
PEeXXMMOM OXpaHbl — C 3aIpe-
TOM BCeX BUIOB XO3SI1ICTBEH-
HOJ [esTeJbHOCTU. YUacCTOK
CTPOTOJ OXpaHbl OKPYKeH Oydep-
HOJ 30HOM IUIowanbp0 6omee 100 ThIC.
ra, Takke MMeIlei pa3anyHble OrpaHUYeHUs
X03SIIICTBEHHOT'O MCIOJIb30BaHMUS. CeromHs
BenoBeskckas myliiia siB/sIeTCs JIyULIUM B Cpe/i-
Hell paBHMHHOI EBporie mpumepoM KpYITHO-
r'o MPUPOIHOrO 00beKTa, B KOTOPOM Ha Ipo-
TSIKEHUM JTOJITOTO BpeMeHU B eCTeCTBeHHbIX
YCJIOBUSIX TIPOTEKAIOT IKOJIOTMYECKMe U 610-
JIOTUYeCKye IPoLecchl B 3BOIIOLUM U Pa3BU-
TUU JIECHBIX COODOLIECTB.

Ha nipoTsikeHUM OIUTEIbHOTO BpeMeH!
KJIMMaTU4YeCKMe YCIOBUS U GMOIOTUUECKIe
ITPOLIECCHI SIBJISIMCh OCHOBHBIMM (DaKTOpaMu,
KOTOpbie GOPMUPOBAIM IKOCUCTEMBI Beso-
BEXCKOI nmymu. V3-3a orpaHMueHus AOCTy-
1a ¥ BeJeHMs X035IICTBeHHOI IesTeIbHOCTU
ee MPUPOAHbIE KOMIUIEKCHI ObLIM Hapylie-
HbI B MeHbIIIeil CTereHu, yeM Ha Ipujierao-
MUX TeppUTOpUSIX. IMEHHO M03TOMY Cpej -
HMIT Bo3pacT GJophl 3mech npesbimaet 100
JIeT, a OTAe/IbHbIM AepeBbsM — 110 300-400 seT.
BOJBbIIMHCTBO CTapbIX lepeBbEB, IPOM3pacTa-
omux B bemoBeskckoii nyige, OTIMYAOTCS OT
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Belarusian part of the forest and has become
cross-border site. In 2014, a joint cross-bor-
der UNESCO World Heritage Site was creat-
ed called Bialowieza Forest, Belarus, Poland.
Today it is an ancient primeval forest with an
area of about 140 thousand hectares on both
sides of the state border. Immense territory
like this can guarantee the continuity of nat-
ural processes; create favorable conditions for
the conservation of a large number of plants
and animals that form a unique diversity of
ecosystems. The mosaic of natural phenome-
na and their dynamics, richness and diversity
of habitats are of great international impor-
tance for the existence of numerous species
of flora and fauna characteristic of the natu-
ral forest ecosystems of the temperate climate
zone of Europe.

In Biatowieza Forest, on both sides of the
state border, over 60 thousand hectares are



CBOUX coponauueil B EBpore 6oJblieil BbICO-
TOM U UIaMEeTPOM.

3HauYNTENIbHYIO YaCTh TEPPUTOPUM 3aII0-
BeJIHJKa COCTaBJISIIOT CMelLllaHHbIe XBOVHO- 1IN~
POKOJMCTBEHHbBIE U XBOVHBIe jieca. bonbioe
KOJIM4YeCTBO MepTBOI JpeBeCUHbl, HaXO4s-
11eiics Ha pa3/IMYHbIX CTaAUSIX PA3TI0KeHUs, —

HauwmoHanbHbIn napk «benoBercKan
nywa» Pecnybnumku benapycb — 3to
117 Thic. ra neca, 1024 Bupaa ¢nopel,
12 TbIC. BUAOB QayHbl. Ha Tepputopum
napka obutaioT 59 B1oB MneKonuTa-
lowmx, 227 BuaoB NTuLl, 7 BUOOB
npecMblKatoLmxca, 11 BUMaoB 3eMHo-
BOAHbIX, 24 B1Aa pbib v 6onee 11 000
6eCcrno3BOHOYHBIX }KUBOTHbIX.

ele oJHa OTJMYMTETbHAsI 0COOEeHHOCTD bejo-
BEXXCKOJI myuu. biarogaps aTomy 3aroBeJHUK
SIBJISIETCSI BaSKHBIM PErMOHa/IbHBIM IIEHTPOM I10
COXpaHeHMIO 610JIOTMYeCcKOro pa3sHoo6pasus.

Ceropust benmoBexkckas myia — MeCTo, Ie
00MTAIOT COOOIIECTBA KOMMBITHBIX MIEKOIIATA -
IOIINX, SIBJISIONIXCS aBopUreHHbIMM AJist LleH-
TpaJibHOI EBpOIIBI (32 MCKITIOUEHEM 06UTa-
Tejieil TOPHBIX PAaliOHOB), a TaKXKe KPYITHbIe

under a strict security regime — with the pro-
hibition of all types of economic activity. The
strict security area is surrounded by a buff-
er zone with an area of over 100 thousand
hectares, that also has various restrictions
on economic use. Today Biatowieza Forest is
the best example of a large natural site in the

The Biatowieza Forest National Park of
the Republic of Belarus is 117 thou-
sand hectares of forest, 1024 species
of flora, and 12 thousand species of
fauna. The Park is inhabited by 59
species of mammals, 227 species of
birds, 7 species of reptiles, 11 species
of amphibians, 24 species of fish and
more than 11,000 invertebrate animals.

middle of lowland Europe, in which ecologi-
cal and biological processes in the evolution
and development of forest have been going
on for a long time under natural conditions.

For a long time, climatic conditions and
biological processes have been the main fac-
tors that shaped the ecosystems of the Biatow-
ieza Forest. Due to restrictions on access and
business activities, its natural complexes
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were disturbed to a lesser extent than adja-
cent territories. That is why the average age
of the flora here exceeds 100 years, and for
individual trees — 300-400 years. Most of the
old trees growing in Biatowieza Forest differ
in their height and diameter from their rela-
tives in Europe.

A significant part of the reserve is a
mix of coniferous-deciduous and conifer-
ous forests. A large amount of dead wood at
various stages of decomposition is another
. distinguishing feature of Bialowieza Forest.




XUIIHVKHA, TaKMe KakK pbICh U BOJIK. Ho, moxka-
7yii, cCaMbIM YHMKAJIbHBIM IpeNCTaBUTeeM
(ayHbI 3a110BeJHMKA T10 TIPaBy CYMTAETCS 3y0pP.
B BetoBeXCKOI1 Iylie HaCYUTBIBAETCS OKOJIO
TBICSTYY 0CO6eIt 3TOTO BY/IA SKUBOTHBIX.

Eumre omHa yHMKanabHasi 0COGeHHOCTH
BenoBeskckoil mymy — BbICOKAsT YMCIEH-
HOCTb U BIIOBO€e pa3HOOOpasue JsTI0B, cpe-
IV KOTOPBIX 0CO00 MHTEePeCHbI 6eT0CITMHHBIN
" Tpexmnanblii. OHY XOPOIIO ce6sl YYBCTBYIOT
B YCJIOBMSIX 3aMTOBeAHMKA G1arogapst 06MUInio
CYXOCTOEeB U CTapbIX JepeBbeB. Boobiue, 1

Thus the reserve is an important regional
center for the conservation of biological
diversity.

Today Bialowieza Forest is a place
inhabited by populations of ungulate mam-
mals indigenous to Central Europe (with
the exception of mountain areas), as well as
large predators such as lynx and wolf. Perhaps,
the bison is considered to be the most unique
representative of the fauna of the reserve. In
Biatowieza Forest, there are about a thousand
animals of this species.




YUeHBIX, ¥ TocTelt besoBekCcKOoi nyiy mopa-
’KaeT BUA0BOe OOTaTCTBO 31elrHell dhayHbI.
Huuero mogo6HOro Ha TePPUTOPUN OCTATb-
Hoit EBporibl 601bIlle HeT. 3[ecCh JKe B HaCTO-
siiee BpeMsl JoKasaHO ob6uraHue Gosee
11,5 ThIC. BUAOB JXKUBOTHBIX, CPeIM KOTOPBIX
9,3 ThIC. BULOB HaCEKOMBIX. JKeCTKOKDbUIbIE,
YyelryeKpblible, CTPEKO3bI, TayKOO6pa3HbIe,
I10JIY>KeCTKOKPBIJIble, [IepellOHYaTOKPBLIbIE,
IBYKpBLIble — MHOXECTBO BUA0B YU€HbIM
elle NMpefCcTOUT JeTalbHO U3YYUTh. A Halu-
YyJye OUeHb CTapbIX JlepeBbeB B COUETAHUN C
MEepTBOJ ApeBeCUHONV Ha Pa3HbIX CTaLUIX
pacrnaza Ha BCeil TeppUTOpUM IPUPOLHOTO
KOMILIEKCA CO3/laeT BO3MOXXHOCTb HeTllpepPbIB-
HOTO 06UTaHMS AepeBopa3pyIaINX BULOB
rpu6oB 1 obeclieurBaeT UX BbICOKOE BUIO-
BOe 60raTCTBO. 3HAUUTEIHHOE YMCIO BUIOB
9TUX TPUOOB SIBSIOTCS PEOKUMM MJIU OUeHb
penxuMu, MPaKTUYeCK BbIMEPIIMMU U3-3a
BeJleHMsI MHTEHCUBHOTO JIECHOI'O X03sJiCTBa
Ha Bceli llenTpanbHo-EBpoOIeiickoi paBHK-
He. DTO 6OTATCTBO CBUAETEILCTBYET O Mep-
BOCTeIIeHHOV BaXKHOCTY besioBeskcKoii mymu
JLJIST HaXOSIIIMXCS TIOJ, YTPO30Ji MCUe3HOBe-
HUSI BULOB.
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Another unique feature of the Bialowieza
Forest is the abundance and diversity of wood-
pecker species, for example, White-backed
and Three-Toed Woodpeckers. They feel good
in the Reserve due to the ample quantity of
dead wood and old trees. Both the scientists
and guests of the Bialowieza Forest are very
impressed by the variety of species of the local
fauna. There is nothing like that in the rest of
Europe. Over 11.5 thousand species of animals,
including 9.3 thousand species of insects, have
already been proven to live here. Coleoptera,
Lepidoptera, Dragonflies, Arachnids, Half-
winged, Hymenoptera, Diptera — many species
have yet to be studied in detail by scientists.
The presence of very old trees in combination
with dead wood at different stages of decay
throughout the territory of the natural complex
provides for a continuous habitat of wood-de-
cay species of fungi and ensures the abundance
of such species. A significant number of spe-
cies of these fungi are rare or very rare, almost
extinct due to intensive forestry throughout
the Central European Plain. This multiplicity
of life testifies to the paramount importance of
the Bialowieza Forest for endangered species.
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CoxpaHeHye IMKOV IPUPOIbI Ha IPOTSDKe-
HUY OJIUTEIbHOIO BpEMEHM SIBJISIETCSI OCHOB-
HBIM IIPMHIUIIOM YIIPaBaeHMs 3a[I0BeJHMUKOM,
B KOTOPOM IIOAAEP>KMBAETCS YHUKAJIbHOE CoYe-
TaHMe MeCT OOUTaHMS, BUTOB Y 9KOJIOTMIECKUX
MIPOLIECCOB, MPE06IAfAIOT U SIBIISIOTCS] 0ObEK-
TOM 0C06071 OXpaHbl IpeBHME HaTypaJbHbIe
JIeCHbIE COOOIIeCTBa, MMeIOIIVe TePBOOBITHBIE
4yepTsl. [IpoBOAVIMEBIE HAYYHBIE VCCAEN0BAHMS
MPVPOIHBIX MIPOLIECCOB U 6110pa3HO0Opasus
OCYILIECTBJISIOTCSI TAKUM 00pa3oM, YTOOBI X
IOCJIEICTBYS He OKa3bIBa/lIy BIMSHME Ha Oa/lb-
Hejillee pa3BUTHE NPUPOLHBIX SKOCUCTEM.
DKCIIepMMEHTHI, KOTOpPbIe MOTYT IIPUBECTY K
HEoOpaTMMBbIM M3MEHEHVSIM OKPY3KaIOIeil cpe-
JbI Y IPOTEKAHMIO IIPMPOSHBIX ITPOLIECCOB MU
YTPOXKAIOT YHUKAIBHBIM (hOpMaM KMBBIX Opra-
HU3MOB U JIaHAadTOB, HEIOTYCTUMBIL. Typu-
CTUYeCKasl fesiTeNIbHOCTD He JOJDKHA OKa3bIBaTh
BJIMSIHVE Ha IIPUPOSHYIO LIEHHOCTh beoBex-
CKOV mymy. IHTeHCMBHAsI peKpeanyiOHHas
JesITEeJIbHOCTD JOJDKHA KOHLIEHTPYPOBATHCS
BHe 30HBI CTPOro¥i OXpaHbl. TOIBKO TaK MOX-
HO COXPaHUTb, U3YUUTb, IPEYMHOKXUTD U IIepe-
JIaTh TMTOTOMKaM YHUKAJIbHBI 00beKT BceMmp-
Horo npupoaHoro Hacineaust FOHECKO. Torma
HalllX AeTy, BHYKU U NIPAaBHYKY TOKE CMOTYT
Y3HAaTh, UTO TaKOe «MHOTOJIETHUX TyOOB BeJN-
YyaBasl CTaThb» — BCe, Kak B ITeCHe.

HauuoHaneHsIl napk «benosexckas nywa,
A.B.Bypbiit, B.M.ApHonb6MK,
[.1.bepHaukuii, B.l.KpaBuyk

Conservation of wildlife for a long time is
the main principle of Reserve management. It
maintains a unique combination of habitats,
species and ecological processes. Natural pri-
meval forest communities with primitive fea-
tures prevail are under special protection. The
ongoing scientific studies of natural process-
es and biodiversity are carried out in such a
way that they do not affect further develop-
ment of natural ecosystems. Experiments that
can lead to irreversible changes in the environ-
ment and the occurrence of natural processes,
or threaten the unique forms of living organ-
isms and landscapes are unacceptable here.
Tourism activities should not affect the natu-
ral value of Bialowieza Forest. Intensive recrea-
tional activities should not concentrate outside
the strict protection zone. Only in such a way
is it possible to preserve, study, multiply and
pass to future generations the unique UNESCO
World Heritage Site. Then our children, grand-
children and great-grandchildren will also be
able to find out about “majestic perennial oaks”,
just like in a famous song.

Biatowieza Forests National Park,
Alexander Bury, Vasily Arnolbik, Dmitry
Bernatsky, Vyacheslav Kravchyuk




K10 MOHE

180 ner Ha3ag B Mapwxe poauncs Ockap Knog Moke.
bonee 20 neT BenMKMIA XYAOKHUK-MMNPECCUOHUCT
MpOXMN C CeMbeii B MecTeuke XusepHu (Giverny),

rAe co3Aan npekpacHblil caf, CTaBLUMIA €ro My30i

W €ro OCHOBHbIM 3aHSTHUEM. «SMOHCKUI MOCTUKY,
«Bopoem c 6enbiMm KyBLUIMHKaMM», «BopsHbIe uanmy,
«Humden» — bonee 60 kapTvH 6bIN0 HANMCAHO MMEHHO
B 310M capy. Ceiyac XusepHu noceLuaet bonblue
MONYMUANMOHA YeNOBeK B FOf,.

CLAUDE MONET

Oscar Claude Monet was born in Paris 180 years ago.
For more than 20 years, the great impressionist artist
and his family lived in the town of Giverny, where Monet
created a beautiful garden, that became his inspiration
and practice. More than 60 paintings including “Japanese
Footbridge”, “White Water Lilies”, “Water Lilies”,and
“Nymphéas” were created in this garden. Today Giverny is
visited by more than half a million people a year.

Google Art Project / © Myseii AnbbepTuH
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o ; Mpya ¢ KyB-LI:'I_l./I.HKaMVI.-191 7-1919. Macno, xonct
The Water Lily Pond, 1917-1919. Oil on canvas




PYKOMWCb C UCTOPUEN

APXAHIE/IbCKOE EBAHIEJTUE B «[TAMATUA MUPA»

THE MANUSCRIPT WITH HISTORY

ARCHANGEL GOSPEL IS IN THE UNESCO MEMORY

OF THE WORLD REGISTER
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MbI NpofonKaeM paccKasbiath

0 NaMATHWUKaX, BKITIOYEHHbIX B peecTp
nporpammbl OHECKO no 3awute
BceMupHoro foKkyMeHTansHoro Hacnegua
«[amATb Mupa». CerogHa peyb nongert

06 ApxaHrensckom EBaHrenum 1092 rogpa —
YeTBEPTON N0 APEBHOCTU PYKOMMUCHOM
CNaBAHCKOMW KHUre, UMeloLLLeN TOYHYI0 JaTy
HanucaHuA. B MexkayHapoaHbIv peectp
«lamMATb MMpa» oHa BHeceHa B 1997 roay.

IIporpamma IOHECKO 1o 3amuTte BCcemMup-
HOTO JOKYMEHTAJIbHOTO Hac/jaeaus yupeskie-
Ha B 1992 ropy. Ee nensimu IBASIIOTCS. HE TOJb-
KO COXpaHeHMe TOKYMEeHTaJTbHOTr0 Hacaeaus,
HO ¥ 0becrieueHne CBOOOTHOTO JOCTYIIA K HEMY
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We continue to talk about the documents
included in the register of the UNESCO
Memory of the World programme aimed
at preserving the documentary heritage
of the world. Today we are going to talk
about the Archangel Gospel of 1092,

the fourth oldest Slavic manuscript

with the exact date. It was added

to the international register in 1997.

The Preservation of documentary heritage pro-
gram of UNESCO was established in 1992. Its
goals are the preservation of documentary her-
itage, as well as the provision of free access for
citizens to it, the popularization of knowledge



TPaKAaH, MOMyJIIpU3aIys 3HaHUiT 06 MHTepec-
HBIX MCTOPUYECKUX OKYMEHTaX, BbIsIBIIeHE
HOBBIX 00BEKTOB HaC/IeAysl, Hy>KIAIMXCs
B COXpaHeHMMN. 3a TOIbI, IPOIIeIIINEe CO THS
Hauajia MporpaMMbl, 6blIa ITPoIe/iaHa OrPoOM-
Has pabora. Ceromts «[IlamMsITh MMUpa» AeiCTBY-
eT 6e3 IpeyBeIMUYeHNsT BO BCeX KOHIIaX CBeTa.
E>keromHo CIMCOK JOKYMeHTaIbHOTO Hac/IeIust
TTOTIOJTHSIETCSI HOBBIMM YHUKAJIbHBIMU MaTe-

puanamu. Hanipumep, B nporpammy «IlamsTb
MMpa» BKIIOUeH 60pTOBOIL XypHa «/HIeBo-
pa» Ixxeiimca Kyka, nmepcuackue MUTOCTPU-
pOBaHHbIE U MJJIIOMMHOBAHHbIE PYKOIMUCH,
apxuBbl [o/tanackoit Bect-MHacKoM KomIia-
HUU, UTOTOBBIV JOKYMEHT BeHCKOro KoHrpec-
Ca ¥ MHOXXeCTBO JIPYruX 6ecleHHbIX C UCTO-
pUUecKoi TOUKM 3peHus: MaTepyuanos. [lo Hum
MO>KHO M3y4aTh XM3Hb YeJI0BeYeCTBa C CAMbIX
JIPEBHUX BPEMEH [0 HaUIMX JHEMN.

B mexpyHaponHoMm peectpe «I[lamsaTb
MMpa» eCTb ¥ JOKyMeHTalbHOe Hacsenue Poc-
cun. OguH U3 Hauboiee MHTePEeCHBIX TaMSIT-
HMKOB He TOJIbKO POCCUIICKO, HO U B LIeJIOM
BOCTOYHOCJIABSIHCKOJ MCTOPUM U KYJIBTYyPbI —
Apxanrenbckoe EBanrenue 1092 rona.

VHuKkanbHOe ApxaHrenbckoe EBaHrenne
COCTaBJI€EHO KaJleHJAapHO — B COOTBETCTBUM
C HeJleJIbHbIMM LIepKOBHbIMM uTeHysiMu. Haun-
HaeTcs OoHO c [lacxanbHOI Hedenu. B coBpe-
MEHHOJ LepKOBHOI MpaKTHKe TaKue yxke
He MCIOJIb3YIOTCS. XPaHUTCS PYKOTIMCHAs Clla-
BSIHCKasl KHUra B Mockse B Poccuiickoii rocy-
JIapCTBEHHO 6MGIMOTEKE.

178 nucToB rpyboro nepramMeHTa U3 IIOX0
06paboOTaHHOI TeJISTUbeli KOKM MPeHCTaBIIsI-
I0T OTPOMHBIV MHTEepec 151 UCTOPUKOB Poccun
U IPYTUX CIaBSHCKUX cTpaH. [oBopst 06 ApxaH-
reabCkoM EBaHrenmu, 4acTo HNPUXOAUTCS

about interesting historical documents, and
the identification of new heritage sites to be
preserved. Today, “Memory of the World” oper-
ates in all parts of the world.

There is also a documentary heritage of
Russia included in the international registry.
One of the most interesting documents of Rus-
sian as well as East Slavic history and culture is
the Arkhangelsk Gospel written in 1092.

The unique Arkhangelsk Gospel is com-
piled in accordance with weekly church read-
ings. It begins with Easter week. In modern
church practice, they are no longer used. A
handwritten Slavic book is kept in Moscow at
the Russian State Library.

178 sheets of coarse parchment from poor-
ly processed calfskin are of great interest to
historians of Russia and other Slavic countries.
Speaking of the Arkhangelsk Gospel, many

things are done for the first time. Indeed, this is
the first written document of medieval Russia,
wherein illuminated letters first appeared. And
this is the first book of the 11th century that
has reached us with the names of the authors,
the scribes. The Arkhangelsk Gospel is written
by presbyter Peter and his assistants named
Michka and Akim. Scientists are still studying
the handwriting features of each of the scribes.
After all, there were only a few literate people
back then, and therefore each written sample
is of particular interest.

All sheets are very different: some have
uneven margins, others have unstitched holes,
and others have parts hemmed later. Parch-
ment turned out to be a very durable material;
although never restored it is still available for
study by specialists. The gospel written in ink
and cinnabar contains 177 initials. Basically,

91



YIOTPE6/ISITh CIIOBO «BIIepBbie». [leiicTBM-
TebHO, 3TO MIePBbII MaMSITHUK IMCbMEHHOCTU
cpeJlHeBeKOBOi1 Pycu, B KOTOPOM TOSIBUIIUCH
YKpallleHHble OpHaMeHTaMM MHULMabl. 1 310
nepBas U3 AolIeqIMX A0 Hac KHuUr XI Beka,
aBTOPOB KOTOPOJt MOKHO Ha3BaTh ITOMMEHHO.
TouHee, He aBTOPOB, a MICIIOB, Beib peUb UAET
O PYKOITMCHOM NaMSTHUKE UCTOPUU U KYJIb-
Typbl. ApxaHrenbckoe EBaHrenme Hammca-
HO TipecBUTepoM IleTpoM U ero mOMOIIHU-
KaMy — Muukoi u AKMMoM. YueHble 10 CUX
TI0P M3YJaIOT OCOOEHHOCTH TTOUepKa KaskI0ro
13 MUCIOB. Beib TpaMOTHBIX JIIOAEI B IEPUOT,
cosmanust EBaHresnyst 6bUI0 HEMHOTO, & TIOTO-
MY KasKIblii TMCbMEHHBI 06pasel] IpeIcTaB-
JIIeT 0COObIi MHTEpeC.

JIncTel ApxaHrenbckoro EBaHrennst oueHb
pasHble: OJHU MMeIOT HEPOBHbBIE MOJIS, IPY-
rMe — He3alluTbie AbIPbI, TPETbU — TIOJ-
IINThIe TO3Xe vyacTu. [leprameHT oKkasaiji-
Csl OUeHb MPOYHBIM MaTepuaaoM, a IOTOMY
YHUKJIbHBIN JOKYMEHTaAbHbIN MaMSITHUK,
HM pasy He pecTaBpMpPOBABIINUIACS, TO-TIPEK-
HeMy OCTyTeH IJis1 U3y4eHUs Clrielyaancra-
mu. HammucanHoe yepHUIaMu M KMHOBAPbhIO
EBaHrenue comepxut 177 uHuimanos (6yk-
BUII). B ocHOBHOM 3TO 6YKBBI B 11 P. 3aHuMas
5-6 CTPOK 1O BBICOTE, HAIlMCAHHbIE KUHO-
BapblO, OHU IIPUBJIEKAIOT 0CO60e BHUMAaHME
opHaMeHTamu. Kaskiblit MUHUIMAM — 3TO HACTO-
sIIasi MMHMATIOPA, COCTOSIINAS U3 IBETOB, pac-
TeHUi1, reoMeTpudecknx Guryp. Eciu yuecTs,
4TO B CBOe BpeMsi ApxaHreabckoe EBaHre-
Jivie GBUIO OOBIYHOM KHUTOI AJIsT MacCOBOTO
TOBCEIHEBHOI'O UTEHMSI, BHITTOTHEHHbIE KMHO-
Bapbl) OPHAMEHTBI TOBOPSIT O BHICOKOM XYIO-
SKeCTBEHHOM BKYCe U MUCIIOB, U UUTaTee.

[TepBoHauanbHbIN MepervieT EBaHrenms
He COXpaHuJICs. Yiieseny JINIIb IBe NOCKK 6e3
000JI0UKM, KOTOPbIE KPEISITCS K 6JIOKY Iepra-
MEHTHBIX JIMCTOB peMelikamu. Ha gockax —
cenbl MX M3HAUAJIBHOTO KperyieHus K 6J10-
KY ¥ CJIeJibl OT I'BO3/Iei, C TTOMOIIbIO KOTOPBIX
ObLIO BBITTOJTHEHO XYI0KeCTBEHHOE odopmIie-
Hue. COXpaHWINCh TaKXe Celbl OT YeThipex
3aCTeXeK — IBYX Ha BePTUKAIbHOM U 10 OGHOM
Ha FOPM30HTAJIbHBIX CTOPOHAX TOCOK.

HanncanHoe B 1092 rogy ApxaHrenbcKoe
EBaHreye 661710 0OHAPYKEHO JIMIID B IeKadbpe
1876 ropa. icTopust 3TOV HaXOOKU — HACTO-
Smuit geTekTuB. OOHO U3 TVIAaBHBIX MMeH
B Hem — Cepreii BonbiiakoB. MOCKOBCKU
KyTIel] 2-# IMIbAUN, OH TIPOUCXOIVIT U3 CEMbU
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these are the letters Vand R. Each is 5-6 lines
in height with ornaments, written in cinna-
bar. Each initial is a real miniature, consist-
ing of flowers, plants and geometric shapes.
The Gospel was an ordinary book for every-
day reading.

The original binding of the gospel has not
been preserved. Only two boards without a
shell survived, which are attached to the block
of parchment sheets with straps. On the boards
there are traces of their initial attachment to

the block and traces of nails. Traces of four fas-
teners have also been preserved — two on the
vertical and one on the horizontal sides of the
boards.

Written in 1092, the Arkhangelsk Gospel
was discovered in December 1876. The sto-
ry of this find is a real detective story. One of
the main names in it is Sergey Bolshakov — a
Moscow merchant of the 2nd guild, he came
from a family of Old Believers of Orthodox
Church who were engaged in the search and
sale of Russian antiquities, primarily manu-
scripts. Having inherited professional skills
and intuition, Sergei Bolshakov at 21 was
the official commissioner of then famous
Rumyantsev Museum — a collection of man-
uscripts, coins, books and other items of Rus-
sian antiquity. The Museum had been started
by Count Nikolai Rumyantsev, a prominent
statesman of Russia in the first half of the
19th century. In December of 1876, a certain
peasant who came from Arkhangelsk, showed
to Sergey Bolshakov an old parchment man-
uscript. The peasant himself clearly did not



CTapoOoOpSIIIEB, 3aHUMAaBIINXCS TTOVCKOM
aptedakToOB U TOPTOBJielt MpeaMeTaMu PycC-
CKOJ CTapUHBbI, IPEXIe BCero PyKOIMMUCSIMMU.
VHacimenoBaB nmpodeccuoHaTbHbIe HABBIKN
1 uyThbe, Cepreii BobIirakos yke B 21 rog 6611
obuiManbHbIM KOMUCCMOHEPOM 3HAMEHUTO-
r'o TOr[a Ha BeCb MUp PyMSIHIIEBCKOTO My3esl —
cobpaHus PYKOIMCENi, MOHET, KHUT U IPYTUX
MpeAMeTOB PYCCKO CTapyHbI, HAYaaI0 KOTO-
pOMY TIOJIOKWJI KPYTIHbBIN TOCYyAapCTBEHHBIN
nesitenb Poccun niepBoii monoBuHbI XIX Beka
rpad Hukonait Pymsuies. K Cepreio Bosb-
IIaKOBY B ieKabpe 1876 roma o6paTuiicst HeKuit
KpeCTbSIHUH, IMpMexXaBLInii 3 ApXaHreabCka,
¥ TI0Ka3aJl [PeBHIOI0 PYKOTIMCh Ha ITepraMeHTe.
CaM KpeCThSIHMH SIBHO He IOHMMaJl IIeHHOCTHU
apredaxra, KOTOpbIM 06amat. 3aTo 9TO Cpa-
3y nousn Cepreii boapliakos.

3a CKOJIBbKO KyTell KyIul y KPeCTbsSHU-
Ha EBaHrenue, Ha3biBawlleecs C Tex IOP
ApxaHreynbCKMM, HEM3BECTHO. BHMMaTenb-
HO M3y4YMB MIPUOOPETEHME, TOKA3aB ero apy-
M 6ubanodmnam, Cepreit Bosbiakos mpe;-
JIOXXUJ HaxXonKy PyMsiHIIeBCKOMY MY3€l0.
B To ke BpeMst 06 ApxaHre/ibCcKOM EBaHre-
JINU y3HaJI HaCcTOsITeNlb [laHMI0Ba MOHACTBI-
psi B MocKkBe apXUMaHAPUT U yueHblit AMbu-
noxuii. Kak pa3 B 3To BpeMsl OH paboTas Haf,
cocTtaBieHneM «JlpeBie-caaBsHO-IPeKO-pyc-
CKOTO cJIoBapsi» U O4eHb 3aMHTepecoBa-
¢S HaxonKoii. Bcero 11 mHeit moHamo6muiIoch
apXMMaHIPUTY, YTOOBI U3YUUTH MEPraMeHT-
HbIe JIUCTBI, YCTAHOBUTH UX MOAJIMHHBIN BO3-
pacT u gaxke coctaBuUTh «Onucanne EBaHre-
nus 1092 roga (cnmueHHOTO ¢ OCTPOMMPOBBIM
EBanrenuem)». B utore Cepreii boJibiiakos,
3apy4YMBUINCh aBTOPUTETHOM IOALEPKKON
apxuMaHaputra AMGUIOXUs, CyMesa Ipo-
IaTh pykKonuch PyMSHIIEBCKOMY MY3€l0
3a 700 py6Jeii. [Iyiss cpaBHEeHMsI: OGbIUHAS
KHIUTA TOT[A CTowIa 3 pyoJis.

OrpomHbIN nHTepec ApxaHreybckoe EBaH-
resjiye BbI3BajIO MO Bceil Poccun u B Opyrux
eBpOIeiCKMX CTpaHaX: CTaThbU O HEM ITOSIBU-
JICh B CePbe3HbIX HAYUHbIX U3TaHUIX JIew-
uura, I'ertunrena, bpHo, IIparu. Cam ke
MaMSITHUK BOCTOYHOCABSIHCKOWM MUCbMEH-
HOCTM C MOMEHTA NMPUOBpeTeHMs] XpaHMUIICs
B PymsiHIIeBCKOM My3ee, IpaBONPeeMHMKOM
KoToporo ctana Poccuiickasi rocygapcTBeHHAsT
6ubnmoTeka.

E.3.Muxaiinosa

understand the value of the artifact that he
possessed. But Sergey Bolshakov immediate-
ly understood it.

How much the merchant paid to the peas-
ant for the Gospel is unknown. Since than it
has been called the Arkhangelsk Gospel. Hav-
ing carefully studied the acquisition, show-
ing it to other bibliophiles, Sergei Bolshakov
offered the find to the Rumyantsev Museum. At
the same time, the abbot of the Danilov Mon-
astery in Moscow, archimandrite and schol-
ar Amphilochius found out about the Gospel.
That very time he was working on the com-
pilation of “Old-Slavic-Greek-Russian Dic-
tionary” and was very interested in the find. It
took him only 11 days to study the parchment
sheets in order to establish their true age, and
even to draw up a “Description of the Gospel
of 1092 (having compared it with the Ostromir

Gospel).” As a result, Sergey Bolshakov, hav-
ing secured the authoritative support of Archi-
mandrite Amphilochius, managed to sell the
manuscript to the Rumyantsev Museum for 700
rubles. For comparison: a cost of a regular book
then was 3 rubles.

The Arkhangelsk Gospel aroused great
interest all throughout Russia and other Euro-
pean countries: articles about it appeared in
serious scientific publications of Leipzig, Got-
tingen, Brno, and Prague. The East Slavic man-
uscript from the moment of acquisition was
kept in the Rumyantsev Museum, the succes-
sor of which was the Russian State Library.

Evgenya Mikhajlova
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TIUTEPATYPHAA MO3AMKA

.8

ROPHEA YYROBCKOI'O

LITERARY MOSAIC

BY KORNEY CHUKQOVSKY

50 neT Ha3ap yLLUeN 13 HU3HM YeS0BEK,

Ha YbMX CTUXaX M CKa3KaXx BbIPOC/IO

He ofHO NoKoneHue aeteit. KopHen
BaHoBWY YyKOBCKMIN — He TONBKO CaMbIi
W3BECTHbIA W U3[aBaeMbli AETCKUM NOo3T,
HO Y BbIAAIOLLMIACA KPUTVK, NEPEBOAYMK,
pefaKTop, MTepaTypoBeq v bnectawmmn
NEeKTop. Ha NpoTAMKeHUM wecTuaecaTn net
OH 6blN aKTUBHBIM Y4YaCTHUKOM JIUTEPATYPHON
¥mM3HM Poccum, a ero TBOPYECTBO NOparKaeT
pa3HO0bpa3MeM HaHpoB.
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Korney Chukovsky passed away 50 years
ago. He has been the most famous

and published children’s poet, as well

as an outstanding literary critic, translator,
editor, literary scholar, and a brilliant
lecturer. Several generations of children
grew up on his poetry and fairy tales.

He had been actively involved in Russian
literary life for sixty years, and his work
amazes with the variety of genres.

aaK TyHKkenb.

Ootorpad: Uc



B HAYAJIE MYTH

B 1901 rony B pepaxkijuio razetsl «Omecckue
HOBOCTM» NPULIEJ MOJIOLO0 YesloBeK ABaslia-
TU JIET Y TIPeJIJIOKMUIT HalleyaTaThb ero CTaThio
«K BEYHO I0HOMY BOITPOCY», TJIe OH PacCy>Kaan —
HY MHOTO, HY MaJio — O TOM, UTO TaKOe UCKYC-
cTBO. Tak Havanach JUTEepaTypHAas OesiTesb-
HocTbh KopHest UyKOBCKOTrO.

Kopneit YykoBCcKuit (HacTosliee MM —
Hukosnait KopHeituykoB) poauicst B CaHKT-Ile-
TepOypre B 1882 roxgy, neTckue roAbl IMPoBest
B Ofiecce, TaM >Ke yUmJICsl B rUMHa3un. CeMbst
6bL71a 6eIHOIE, ¥ IOHOIIIe TTOCJIe TITOTO Kiac-
ca MPUIIJIOCh OCTaBUTh yueby M MPOKIaIbI-
BaTh cebe MOPOTY B KM3Hb CAMOCTOSITEJb-
Ho. PaboTtas mansipom, UyKOBCKUIT KaXKIYIO
CBOOOIHYI0O MUHYTY ITOCBSIIIAT YTEHUIO KHUT
1 caM0o06pa30BaHMIO: B YaCTHOCTH, TpMoGpes
Ha 6a3ape caMOyuMTeNb aHIJIUIICKOTO SI3bI-
Ka, II0 KOTOPOMY 3YOPWII CJI0BA M COCTABJISIT
¢dpassl. B camoyuuTesnie, mpaBaa, OTCYTCTBO-
BaJj paszesi C TpaHCcKpuIiueii, 1 YyKoBCKUit
IMPOU3HOCUJI CJIOBA TaK, KAK OHU IUIIYTCS.
Ho 3to emy He momemasno B 1903 rony moe-
xaTb B JIOHAOH B KaueCcTBe KOPPeCIOHIeHTa
«OmeccKkux HOBOCTE», a BIIOCTIeACTBUY CTATh
OIHUM U3 BeOylIMX MepeBOAYMKOB CTPaHBbI:
KopHneli UyKOBCKMII OTKPBLI AJIsI PyCCKOTO
yuratens Y.Yutmena, P.Kunnauura, O.Vaiiibaa,
nepeBogun M.TBeHa, ['HectepToHa, O.I'enpu,
A.K.[oiina, V.lllekcniupa, Hanucasn gjs aetei
repecka3ssl mpousBenennit 1. Medo, P.D.Pacms,
Ik.I'puuByna. KopHeit IBaHOBUY GBI YI,0CTO-
eH [loyeTHOJi cTeneHM NOKTOpPA JAUTEPaTypPhI
OxchOopACcKOTO YHUBEPCUTETA, XOTS TTIOHAYATY
aHIIMYaHe C TPYIOM IIOHUMAIN pedb OyayIe-
ro IepeBoAuMKa.

CKA30Y4HbI MAP YYKOBCKOI 0

Kopneit UykoBCKMIT Hauaa M3ydaThb TO, Kak
TOBODSIT IeTH, OYAyUM yske M3BECTHBIM KPU-
TUKOM U jJuTepaTypoBenom. B 1907 rony
My6JIMKYeTCsT ero paboTa «JleTCKUil SI3BIK»,
a B 1917 rony BBIXOOMUT mepBasi CTUXOTBOP-
Has ckaska «Kpokoamma». Ha 20-30-e romsl
MIPUXOIUTCS CAMBblii «IeTCKUI» ITepuo TBOP-
yecTBa UyKOBCKOTO: OJHA 3a LPYroil MosiB-
nawTcsa «Myxa-llokoryxa», «Hymo-mepeBo»,
«[Tyranuuar, «<4to genana Mypa», «bapmaneii»,
«Tenedon», «®egoOpUHO TOpe», «ANOOTUT»,
«KpanmeHnoe cosHLe», «TOONTBITMH U JIMCa».

AT THE BEGINNING OF THE JOURNEY

In 1901, a young 20 year old man came to the
editorial office of Odessa News newspaper and
offered to print his “To the Eternally Young Ques-
tion” article, where he discussed what art is. Thus
began the literary work of Korney Chukovsky.

Korney Chukovsky (real name Nikolai Kor-
neychukov) was born in St. Petersburg in 1882,
spent his childhood in Odessa, and studied at the
gymnasium (secondary school) there. The fam-
ily was poor, and after the fifth grade the young
man had to leave school and work his own way
into life. Working as a house painter, Chukovsky
devoted every free minute to reading books and
self-education. In particular he memorized words
and composed phrases in English using an Eng-
lish language tutorial he had bought at a local
market. Unfortunately there was no transcription
section in the book, and Chukovsky pronounced
the words as they were spelled. It did not stop
him in 1903 from traveling to London as a cor-
respondent for Odessa News, and subsequently
becoming one of the country’s leading transla-
tors. Korney Chukovsky opened to Russian read-
ers Walt Whitman, Rudyard Kipling, Oscar Wil-
de, translated Mark Twain, Gilbert Chesterton, O.
Henry, Arthur Conan Doyle, and William Shake-
speare. He rewrote for children the works of Dan-
iel Defoe, Rudolf Erich Raspe, James Greenwood.
Chukovsky was awarded the Honorary Doctor-
ate of Literature at Oxford University, although
at first Englishmen had difficulty understanding
the English of the future translator.

FAIRYTALE WORLD OF CHUKOVSKY

Korney Chukovsky began to study how children
talk, when he already was a well-known liter-
ary scholar and critic. In 1907, his “Children’s
Language” work, and in 1916 the first poetic
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Hab6miomas maneHbKux umraresneit, Uykos- fairytale “Crocodile” were published. The most
CKUI TIPUILEN K BHIBOLY, UTO «B MoHMMaHuu kiddy” period of Chukovsky’s work falls on the
pebeHKa cyacTbe — 3TO HOpMa 6bITusI», M HeT  1920s and 1930s. “Tsokotukha the Fly”, “Mira-
HI OFHOJ CKa3Ku, KOTOpas 6bl He 3akaHumM- cle-tree”, “Confusion”, “What Mura did”, “Bar-
Bajlach BeceibeM, Ime 661 Jo6po He mobe- maley”, “Phone” “Fedorino Gora”, “Aibolit”, “The
kmaso 3710. Kaxmoe mpoussegenne rotoBuT  Stolen Sun”, “Toptygin and the Fox” appear one
MaJIeHbKMX UMTaTeNeil K B3pocyioi skusuu:  after another. Observing the little readers, Chuk-
B WIyTIMBOJ (Gopme aBTOp mbiTaeTcs Hay- ovsky came to the conclusion that “in the child’s
YUTH JeTell IeHUTb CEMbIO U Ipy3eii, mpuxo-  mind, happiness is the norm of life,” and there is
IUTb Ha TTOMOIIlb, OTBEYATh 32 CBOM MOCTYI-  not a single fairy tale that would not have a hap-
ku. Ckaskyu YyKoBCKOro o6pasyioT ocobbiit  py end, where good always conquers evil. Each
MUD, HaceJIeHHbBIN KMBOTHBIMU U OXUBILK-  piece prepares young readers for adulthood: in
MU TIpeIMeTaMi, KOTOPbIe TIOCTOSTHHO Haxo-  a joking manner, the author tries to teach chil-
ISITCS B IBMKEHUM, PaBHO KaK U MasieHbkuit  dren to value family and friends, to help, to be

WcKpeHHAA geTcKan cKaska A sincere fairy tale is always born

BCeraa poxaeHa onTMMU3MOM. of optimism. It becomes alive

Ee suBuT bnaropaTtHan oeTcKas because of gracious children'’s faith

Bepa B nobeny nobpa Hag 310M. in the victory of good over evil.
K.N.YyKoBcKuit Korney Chukovsky

yuTaTeNb, MO3HaINI Mup. lepon roBopsT  responsible for their actions. Fairy Tales of Chu-
OueHb MPOCTHIMU M yAOOHBIMM [IJis 3amo- Kkovsky create a special world inhabited by ani-
MuHaHMUS hpasamMu, a CIOXKeT IToCTpoeH Tak, mals and objects than come alive and are con-
YTO C CAaMBIX MTePBBIX CTPOUYEK Majblmy cTa-  stantly on the move, just like the small reader

HOBSITCSI 4aCThIO 9TOTO CKa30uHOTO Mupa —  who is discovering the world. The characters
UTPAIOT, MOBTOPSIOT, GaHTA3UPYIOT, OOHMM  use very simple and easy-to-remember phras-
CJIOBOM — Pa3BUBAIOTCS. es in their speech, and the plot is designed so

that from the very first lines the child becomes
CYACTBE BbITb HYXXHbIM part of this fairy-tale world — they play, repeat,

fantasize, in one word — they develop.
B camom Hauasie TBopueckoro nytu KopHeit
VIBaHOBMY paboTaJI, IO €ro CJI0BAM, B «ThICSUE HAPPINESS IS TO BE NEEDED
U3OAHUIT», €T0 TIepBble KHUTY ObLIM COCTaBIIE-
HbI U3 CTaTel U MOIb30BaINCh 600N Toy- At the very beginning of his career, Chukovsky
JISIpHOCTBIO. M3-11071 TIepa YykoBckoro-kputnka  worked, as he said, with a thousand of publishing

1917 1924 1924 1924 1924




1926

BBIIJIO MHOXECTBO JIUTePaTyPHbIX IIOPTpe-
TOB €r0 COBPEMEHHMKOB, TaK Kak JINTeparTy-
posepn, KopHeii ViBaHOBMY M3y4yal TBOPUECTBO
A.l1YexoBa, H.A.HekpacoBa u psiza Opyrux
nycaresneii. Bce ero gerckue npousBeneHus —
9TO TOXKe Pe3y/bTaT MHOTOJIETHUX I1earoru-
YeCKUX, TMHTBUCTUYECKUX U TICUXOTOTUYECKUX
ucciegoBaHnii. IMeHHO 3TOT >XKaHp CTaHeT
3HAKOBBIM Ha [JIMHHOM JINTEPAaTyPHOM ITyTH
Kopues ViBaHoBuua. 1 He 6ymeT y YyKOBCKOTO
60Js1ee 61arOapHbBIX UYMTATEJIEl, UeM Te, KOMY
OH OTHaJ CBOE Cepjlle M MOMOT COXPaHUTh
SKMUBYIO Aynry: «borock, 4yTo «Kpokoauna» 3Ha-
eT Hau3yCThb Bcs Poccus. Borock, UTO HA MoeM
MMaMsTHUKe, KOTa s yMpy, Oy/IeT HauepTaHo
«ABTOp «Kpokonmma»».

[.A.CepxxeHko

1926 1926
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houses, his first books were composed of articles

and were very popular. A lot of his contempo-
raries’ literary portraits were created by critic

Chukovsky’s pen. As a literary scholar Korney

Chukovsky studied the works of Anton Chekhov,
Nikolay Nekrasov and several other writers. All

his works for children are also the result of many

years of pedagogical, linguistic and psycholog-
ical research. It is this genre that will become

a landmark on the long literary path of Chuk-
ovsky. Chukovsky would have grateful readers

to whom he gave his heart and helped preserve

their soul alive: “I am afraid that the whole of
Russia knows the Crocodile by heart. I am afraid

that when I die, the “Author of the Crocodile”
will be inscribed on my grave stone.”

Darya Serzhenko

1928 1929




MY3bIKAJTbHbIV

CMBOJT POCCAW
PYCCKAA BATIAIAVIKA

MUSIC SYMBOL

OF RUSSIA
RUSSIAN BALALAIKA

bananaika «3Be3ga»
paboTbl MacTepa
/.M.MeLuepsaroBa
Star Balalaika

made by craftsman
Meshcheryakov
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Ha camoM fene TaK HUKTO U He BbIACHWA,
0TKyZa B3AN10Cb Ha3BaHWe My3bIKanbHOMo
MHCTPYMEHTa, KOTOpbIiA TPOraeT cepaua
MW/IIMOHOB NI0eN B MUpe 1 npu
YNOMWHAHUV 0 KOTOPOM Ka bl YeNoBeK
Ccpa3y NoHWMMaeT, YTo pedb uaeT o Poccuu.

ITo onHOII U3 Bepcuii, 3TO CJIOBO 06pa3oBa-
HO OT TaTapCKOTo «6ajia», 4YTO MepPeBOAMUT-
€S KaK «OUTS», 10 IPYroii — OHO YUCTO PyC-
CKOTO MPOMCXOKAEHNS M 0O3HAUYAeT: OaIaKkaTh,
6a1a601Th, 6anaryputh. COGOCTBEHHO, HE SICEH
u cam GakT nmosiByieHus 6ananaiiku Ha Pycu.
To 11 oHa gocTanach HaM OT TaTap BO BpeMe-
Ha TaTapo-MOHTOJILCKOTO UTa, TO JiY baianaika
MOSIBUJIACh BCe e B Poccuyt Kak Hekasl anbTep-
HaTKBa 3allpelieHHbIM 1IePKOBbIO U rocyiap-
CTBOM MY3bIKaJIbHBIM MHCTPYMEHTaM, Ha KOTO-
PBIX UTPATI CKOMODOXM.

B cBOMX BBICTYIIZIEHMSIX OHM YaCTO BbICMe-
MBaJIM AYXOBEHCTBO, M 3TO BbI3bIBAJIO HETO-
JIOBaHMe CO CTOPOHBI IepKBU. B KOHIIe KOH-
1I0B maTpuapx HuKoH ybemmi naps Ayekcest
MuxarinoBuua (Tuiajiiiero) «u3BecT HeHa-
BUCTHBIX CKOMOPOXOB».

A urpany oHI, KpoMe IIPoYero, Ha JOMpax —
MHCTPYMEHTAaX C KPYIJIbIM KOPITyCOM, ¥ Ha3bl-
Baau ux gompavesmu. Tak BOT, B 1648 romy
1apb M3aJ1 yKa3, rae 6bUI0 HAMMCAHO: «A Tae
OOGBSIBSITCSI IOMPBI, U CYPHBI, U TYIKHU, U TYC-
JI, U BCSIKVE Ty/ieOHbIe COCYHbI, BEJIETh U3bI-
MaTh U, M3JIOMaB Te 6eCOBCKIE UTPHI, BeJIETh
skeub». Tak ¥ MOCTYITMIN: OTOGPAIN Yy CKOMO-
POXOB MHCTPYMEHTHI, 0TBe3/1 K MocKBe-peke
" coXrnn. CKOMOpOXam — perpeccuu, MHCTPY-
MeHTaM — aHademMa.

U 3mech Ha clieHe HapOJHOM SKM3HU MOSIB-
nstetcst 6anasnaiika! V Hee TpeyroJibHbIi KOp-
IIyC, ¥ CBOMM BUJIOM OHA YK€ He HallOMMHaeT
3arnpelleHHy0 omMpy. U, XOTs eit ellle oueHb
JIAJIEKO JI0 3arPaHNYHbBIX BBICTYIUIEHMIA, UTOOBI
MO0Ka3aTh CBOY HEOOBIKHOBEHHBIE BO3MOKHO-
¢, 6astanaiika moayumia HeObIBaIyIO MOITYJISIP-
HOCTb BHYTpM cTpaHbl. Cepenmua XVIII Beka —
BpeMsi TpuyMda 6ananaiiku. Ho, yBbI, MbI ¢ BaMU
He pa3 GbLIM CBUAETENSIMU TOTO, Kak 6imcTa-
TeJbHBIN yCIeX U MOMYy/ISIPHOCTh 000paunBa-
JIXCH TIOUTH TIOJTHBIM 3a6BeHbeM. TO ke TTpou-
30110 U ¢ 6ananaiikoii. IHTepec MOCTeIleHHO
yrac, " BIUIOTb 0 XIX Beka Mbl IIPaKTU4YeCKu
HMYEro He YCIbIIMM 00 3TOM MHCTPYMEHTe.

]

Bacunuin Bacuneesuy Angpees
Vasily'Andreev

No one has been able to figure out where
the name of this musical instrument came
from. Balalaika touches millions of hearts
in the world and at its mention everyone
understands right away that we are talking
about Russia.

According to one theory, this word is derived
from the Tatar “ball” meaning “child”. Accord-
ing to another — it is of all Russian origin and
means to chat, babble, crack jokes. Actually, the
very fact of where Balalaika came from to Rus-
sia is not clear. Either it came from Tatars dur-
ing the Tatar-Mongol yoke. Or balalaika was
invented inside Russia as a kind of alternative
to musical instruments played by Skomorokhs
(a sort of traveling Harlequins, Clowns in Rus-
sia) and banned by the Church and the State.

Skomorokhs often ridiculed the Clergy in
their performances, and it caused Church’s
indignation. Finally Patriarch Nikon convinced
Czar Alexei Mikhailovich (called the Quietest)
to get rid of much hated Skomorokhs.

They were called Domraches or Dom-
ra-players because played Domra (variant of
the mandolin), a musical instrument with a
round body, and other instruments. In 1648,
the Czar issued a Decree stating: “It is ordered

99



Bo3pokgeHne 6amanaiiky HarpsiMyro CBSI-
3aHO ¢ MMeHeM Bacuinst BacuibeBuua AHape-
eBa. OH poauscs B ABOPSIHCKOI cemMbe 3 mMast
1861 rona B ropone bexernike, uto B TBepckoii
ryoepuumu. C mIeTcTBa OH 060K CIYIIATh
HapoaHble MeCHU, KOTOpbIe Meau MeCTHbIe
KpeCTbsIHE, a [T03Ke MPOSIBUIACH 1 JIIOO0Bb
K PYCCKMM HapOJHBIM MHCTPYMEHTaM.

briBasi Ha rOpoACKOI spMapke, Bacu-
nuit BacuibeBuu Bcerma MHTEPECOBAJICS
UTPOII HAPOIHBIX MY3bIKAHTOB, Hepes -
KO caM MpoboBas pa3Hble My3bIKaJbHbIE
MHCTPYMEHTBI U OBICTPO YUMIICS HA HUX o
urpathb. Ho OHaK bl OH YC/IBIIIA, KaK ero
HaeMHbI pabOTHMK AHTUIT BacuibeB uUrpa-
eT Ha 6ananarike. OH B3sT Y paOOTHUKA MIPU-
MUTHUBHBIN MHCTPYMEHT U TIOTIPO6OBAI ITOM-
rpaTh cam. 3By4yaHue IieHMI0 ero. [To3xke,
B nome antekaps A.Il.Bajiepa oH MMO3HAKO-
MUTCS C TIPeABOIUTENEeM OeKeIKOTO IBO-
psiHcTBa A.C.ITacKMHBIM, KOTOPBI KO BCe-
MY IIpOUYeMy CJIbLI ellle ¥ BUPTYO30M UTPbI
Ha Gasianaiike. U, mocyiias ero urpy, B.B.AH-
IpeeB HaBceraa MmoTepsieT MOKOiA.

OH pemnT yCOBEPIIEHCTBOBATh Oasa-
JIaliKy ¥ UTpaTh Ha Hell B KOHIepTax. B pa3-
paboTke HOBOII Oajanaiiku OymgyT yda-
CTBOBAaThb HECKOJbKO MY3bIKaJbHBIX
MacTepoB, HO KOHEUYHbIi BapMaHT caesia-
eT macTep-KpacHoaepeBiuKk C.M.Ha-
numoB. CoBpeMeHHbIe My3bIKalbHble 4
MacTepa CYMTAIOT ero Gananaiiku 4
STaJIOHHBIMMA.

20 mapra 1888 roza B 3ase
nerep6yprckoro KpegutHo- |
ro 06I1eCTBa COCTOSIOCh
rmepBOe BBICTYIUIEHUE
«Kpyskka mrobureneii
UTpBI Ha Gasasnaii-
Ke», CO3JIaHHOTO
B.B.AnppeeBbim.
Venex 6bUT olre-
JIOMJISTIOII T4 !
HemHOrTuUM
rosxe crapanusmu kommnosuropa H.IT.domu-
Ha co3zgaeTcsi BenmMkopycckuit OpkecTp BO I71aBe
¢ AHIIpeeBbIM, KOTOPOMY OyIeT PYKOIUIECKAThb
Bech Mup! ®OMMH COUMHSIET TIpOU3Beje-
HMSI IJ1SI OpKeCTpa 1 06pabaThIBaeT HareThbie
AHpeeBbIM MeJIOOMM, TIpeBpalias ux B Ibe-
CbI, KOTOpbIE€ Mbl 3HaeM KakK BajbChl, Ma3ypKH,
rosioHe3bl B.AHnpeeBa. Y AHIpeeBa He GbLIO
MY3bIKaJIbBHOTO 06pa30BaHMsl, TI0-HACTOSIIIEMY
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thereby that any Domra, Surna, Gudok (string
instrument played with a bow), Gusli (a sort
of small harp), and all sorts of demonic musi-
cal instrument are to be seized, destroyed
and burned.” And so they did: they seized the
instruments from Skomorokhs, took them to

the banks of Moscow River and burned them.
So it was — repression to Skomorokhs,
anathema to instruments.

Than there came Balalaika on the stage
of folk life! It had a triangular body and
no longer resembled the banned Domra. At
| that time it was still very far away from per-
I forming abroad to show its extraordinary
abilities. Balalaika has gained unprecedent-
ed popularity within Russia. The middle of

the 18th century was the time of the Bala-
laika’s triumph. Alas, we all have witnessed
many times how brilliant success and pop-
ularity turned into almost complete oblivion.
The same happened with Balalaika. Interest
gradually faded away, and until the 19th cen-
| tury, we had heard virtually nothing about
this instrument.

The revival of Balalaika is related to the
name of Vasily Andreev. He was born into a
Noble family on May 3, 1861 in the city of
| Bezhetsk, in the Tver Province. From child-
. hood, he loved to listen to local peas-
. ants singing folk songs, and later on

L . came also his love for Russian folk
instruments.

Visiting the City Fair, Vasi-
ly Andreev was always inter-
ested in folk musicians
playing, often he tried

various musical instru-
ments and quick-
ly learned to play
them. One day
he heard Antip
Vasilyev, his
hired worker,
playing Bala-
laika. He took this primitive instrument from
the worker and tried to play it. The sound cap-
tivated him. Later in life, in the house of phar-
macist Bayer, he would meet with Alexander
Paskin, the leader of Bezhetsk Nobility, who
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Bananaiika paboTbl MacTepa Kpyxmanesa
Balalaika made by craftsman Krukhmalev






Bananaika-rurapa cuctembl
mactepa C.[1.bonbLuoro
Balalaika-guitar by craftsman
Sergey Bolshoi
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npodeccoHaTbHBIM MY3bIKAHTOM OH He ObLI,
HO OH OBUT TeHMaTbHBIM ITPOII0CEPOM, CyMEB-
MM CO6paTh BOKPYT Ce6SI TATAHT/IMBBIX MY3bI-
KaHTOB ¥ MacTepPOB U CO3[aTb «HOBBIN 3Je-
MEHT B My3bIKe». IMEeHHO 3a 3T0 AHIpeeB GbLT
136paH MoYeTHHIM WieHOM DpaHITy3CKOi aKa-
JleMUU VICKYCCTB.

N mnobGema BenaukopyccKOro opke-
cTpa Ha BcemupHoil BricTaBKke B Ilapuke
B 1900 romy, 1 6imcTaTeIbHbIE€ BBICTYIIIEHMS
B PasHbIX CTpaHax — BCe 3TO 3acayru AHIpe-
eBa. Kak u T0, uTO ero crapaHusamu 6asnanaii-
Ka II0-HaCTosILeMy yIljla B Hapog, — CoJiia-
ThI I[APCKOI apMMUM 06YJIaINCh UTPe HA 3TOM
MHCTpyMeHTe. [la YTO ¥ TOBOPUTD, WIEHbI 11ap-
CKOJi ceMby MY3UIMPOBaIM Ha OGananaikax!

B 1904 romy AHOpeeB 3HAKOMUTCS C Gasia-
nmaeqHnKoM bopucom TposiHoBCckMM. CpaskeH-
HbII1 BUPTYO3HOCTbIO MY3bIKaHTa, AHJpeeB
IpejjiaraeT eMy CTaTb COAMCTOM Benmkopyc-
ckoro opkectpa. Ho, eciiut TpostHOBCKMI UCIION-
HSUL B OCHOBHOM HapOJHYIO MY3bIKY, TO Iepe-
XBATUBIINIT MCIIOJHUTEIbCKYIO 3cTadeTy
H.I1.OcurioB BbIIIeN K ITy6/IMKe yKe ¢ TPou3-
BeJIEHMSIMU KJIACCUKY B U3JIOKEHUNM Ha Oasa-
naiike. Ily6nuka 6s11a B Boctopre! Ho moka

MuHuaTiopHas 6ananaiika Mactepa C.[.bonbLuoro
Miniature Balalaika by craftsman Sergey Bolshoi

was also known as a virtuoso of playing Bala-
laika. After listening to his play, Vasily Andreev
will forever lose peace.

He decided to improve Balalaika and play
it in concerts. Several craftsmen would be
involved in the development of a new version
of Balalaika. The final would be made by cab-
inetmaker Semyon Nalimov. Modern music
craftsmen consider his Balalaika the gold
standard.

The first performance of Balalaika Enthu-
siast Society, created by Vasily Andreev, took
place in the Auditorium of the St. Petersburg
Credit Society on March 20, 1888. The success
was overwhelming! A little later, the compos-
er Nikolay Fomin created the Great Russian
Orchestra, to be headed by Mr. Andreev, that
would be applauded all over the world! Nikolay
Fomin composed music for the Orchestra
and processed melodies sung to him by Mr.
Andreev. He turned them into compositions
now known as Andreev’s Waltzes, Mazurkas,
Polonaises. Andreev did not have a formal
musical education and was not a truly profes-
sional musician, but he was a brilliant produc-
er who managed to gather talented musicians
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[1.1.Hevenopexka
Pavel Necheporenke

ele 6aylaTa€UHNKM UTPAIM GOJIbIIE TIO HAM-
THUIO, BeJb NPOQeCcCUOHATbHBIX TPAAUIINIA
He 6bu10. U Korma OcumnoB GbLT y3kKe B 3eHUTe
ciaBsl, B 1951 romy n3 Jlennnrpana B MOCKBY
npuexan monopno ITasen Heuennopenko. Bor
KTO (QyHIaMeHTaJIbHO 3a/IMeTCsl MCIIOTHU-
TeJIbCTBOM Ha Gasnanaiike. OH mgaxe 6ymer msy-
YaTh aHATOMUIO PYK, UTOOBI JOBECTU VICKYCCTBO
Urpsbl Ha Gajianaiike g0 coBeplieHcTBa. [Toce
BBICTYIUIEHMS B [71a3r0, Ie OH Ha Oasasnaiike
urpasn dboprenuanHyto parconuio N2 2 d.Jlucra,
ny6yirKa HEeMCTOBCTBOBAIA, @ HA YTPO OJHA
13 ra3er BbIIJIA C 3aroyioBKoM: «Heuenopen-
KO — paspyuuTesnb 3an0B!» HapogHblit apTucT
CCCP, naypear l'ocynapctBenHoii mpemuu CCCP
I1.1.HeuernopeHKO €O3/1a/1 COGCTBEHHYIO ITKO-
JIy UTPBI Ha Oanasiaiike, Ha KOTOPYIO OMMPaeT-
Cs1 GOJTBIIMHCTBO COBPEMEHHBIX VICITOTHUTEIEN.
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ABTOp CTaTby — Anekcanap
MapuyakoBCKMi. 3aCny)KeHHbIA apTUCT
Pocciu, M3BeCTHBIA My3bIKaHT

11 KOMNO3UTOP, My3blKa/bHbIA peaakTop
MHOTOYMCIEHHBIX TeNenepeaay,
HoBaTop B 061acT¥ hopMMUpOBaHMS
OpUr1HaNbHOrO penepryapa

Ans 6anananku. 3a roabl ApKoi
npoheccuoHanbHoM fesTenbHoCTH
AnekcaHapy MapyakoBckoMmy yaanoch
BbIABUTD CrieLinduKky, cBoeobpasue

1 CNOXHOCTb My3blKanbHO-
WUCMONHUTENbCKMX IKCNEPUMEHTOB,
OCHOBAHHBIX HA NTyYLLNX AOCTUXEHUAX
MHCTPYMEHTaNbHON TPAANLINN.

and artists around himself and create “a new
element in music”. That is why Andreev was
elected an Honorary Member of the French
Academy of Arts.

The victory of the Great Russian Orchestra
at the World Exhibition of 1900 in Paris and
brilliant performances in different countries
are great accomplishments of Vasily Andreev.
As well as the fact that through his efforts Bal-
alaika really went to the people — soldiers of
the Czarists Army learned to play this instru-
ment. Needless to say, members of the Russian
Royal Family played Balalaikas!

In 1904, Andreev met Balalaika player
Boris Troyanovsky. Struck by the virtuosity of
the musician, Andreev offered him to become
a soloist in the Great Russian Orchestra.
While Troyanovsky played mainly folk music,
Nikolay Osipov played classical music inter-
cepted for Balalaika to the public. The audi-
ence was very delighted! Meanwhile Balalaika
was played mostly on a hunch, there were no
professional traditions. In 1951 when Osipov
was already at the zenith of his fame, young
Pavel Necheporenko arrived from Leningrad to
Moscow. That’s who would get fundamentally
involved with playing Balalaika. He would even
study hand anatomy to bring the art of play-
ing Balalaika to perfection. After performance
in Glasgow, where he played the Franz Liszt’s
Hungarian Rhapsody no. 2 written for piano
on Balalaika, the audience was frenzied. In the
morning one of the newspapers came out with
the headline: “Necheporenko is the destroyer
of audiences!” Pavel Necheporenko, People’s
Artist of the USSR, Laureate of USSR State Prize,
developed his own school of Balalaika playing.
Most contemporary musicians rely on it.

The author of the article is Alexander
Marchakovsky. Honored Artist of Russia,
famous musician and composer, music
editor of numerous television programs,
innovator in the original repertoire

for Balalaika. Over the years of his
bright professional life, Alexander
Marchakovsky was able to find
specificity, peculiarity and complexity
of musical experiments based on the
best achievements of the instrumental
tradition.



CeromHst 6ananaiika mpeTepIiesna JIUIIb
HeKOTOpble M3MeHeHMs. VI He CTOMbKO B KOH-
CTPYKTMBHOM IlJIaHE, CKOJTbKO B KaueCTBEH-
HOoM. COBpeMeHHble MacTepa yBeIU4uIn
JIaIOBbIN AMarasoH M go6mimch 6oJiee MOl -
HOTO 3ByuaHus. Ho mo-mpesxkHemMy KOpHycC
MHCTPYMEHTa M3TOTABAMBAETCSI U3 BOJHMU-
CTOrO KJIeHa, JleKa (IlepefHsis 4aCTb MHCTPY-
MeHTa) — U3 e, a rpud — 13 UepHOTo AepeBa.
3aTo UCMOJHUTENbCKII YPOBEHb COBpEeMeH-
HbIX 6ajlaJlaeYHMKOB BbIPOC HEBEPOSITHO. X
BUPTYO3HOCTh TIOpaskaeT BooGpaxkeHue. Kera-
i, B Poccun urpy Ha 6Gajaiaiike mpernoaamT
OT MY3bIKQJIbHOJ IIKOJIbI O KOHCEPBATOPUN.
Bo mHorMX cTpaHax, Takux kak CIIIA, IlIBerus,
Opanuus, SInoHus, ABCTpanaus U Ap. Urpa-
IOT Ha 3TOM MHCTpyMeHTe. Cepbe3Hble KOM-
TTO3UTOPbI MUIIYT JJI Gananaiiku CIOKHEe -
mmne npousBeneHus. Cpeau Hux M.bpoHHep,
E.ITograriu, A.Kycsikos u ap. bananarika urpa-
eT y)ke He TOJIbKO C HapOAHBIMU, HO U C CUM-
boHMYECKMMM U KaMepPHBIMU OPKECTpPaMu.
YacTo ee MOKHO BCTPETUTH B CAMbBIX HEOXKM-
IaHHbBIX MY3bIKaJIbHbIX aHCAMOJISIX, B TOM UMC-
Jie U B IKa30BbIX ITPOEKTaX.

basnanaiika Bonuia 1 Ha TepPUTOPUIO TIOITY-
JISIpHOV MYy3bIKM. Hauana acTpagHOro UCIOom-
HUTEIbCTBA GBIV 3a/I03KEHbI OJIMCTATETbHBIM
M.®.POXKOBBIM, BK/IOYaBIIMM B IIPOrPaMMBbI
MeJIOAVY 3CTPALHBIX TIeCeH U MY3bIKY U3 KMHO-
OUIbMOB. A CErofHS MOJIOAEXD y3Ke UCITOJb-
3yeT caMble COBpeMeHHbIe 3ByKoBbIe 3(dex-
ThI, POHOIPAMMBI M ke IeKTPoOaIaIaiKy.

Cknelka Kopnyca 6anananku
Gluing balalaika body

To this day Balalaika has undergone very
few changes not so much in its construction
but in its quality. Modern craftsmen have
increased the fret range and achieved a more
powerful sound. As usual the body is made
of Quilted Maple, the deck (front part of the
instrument) is made of Spruce, and the neck
of Ebony. Proficiency level of modern Balalai-
ka Players has grown incredibly. Their virtu-
osity is amazing. By the way, in Russia, play-
ing balalaika is taught all the way from a
music school to a conservatory. The are musi-
cians playing this instrument in many coun-
tries, such as the USA, Sweden, France, Japan,
Australia and many others. Serious composers
write the most complicated works for Balalai-
ka. There are Mikhail Bronner, Efrem Podgaits
Anatoly Kusyakov and others among them. Bal-
alaika is played with Folk, as well as Sympho-
ny and Chamber Orchestras. Often it can be
found in the most unexpected musical ensem-
bles, including jazz.

Balalaika has entered the territory of popu-
lar music. This was started by brilliant Mikhail
Rozhkov, who included melodies of pop songs
and movie music in his program. Today young
people are using the most modern sound
effects, phonograms and even electro-Balalaika.

Time and again people who first heard
Balalaika, either from a stage or face to face,
became its loyal fans. It is because, being in
contact with the musical vibrations of Balalai-
ka, which are unusually subtle and incredibly
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Anekceit Apx1noBckuit
Alexey Arkhipovsky

He pa3s miogu, BIiepBbie YCJIbIIIABIINE
Gajanaiky, gaske He CO CIEeHbI, a «JIUIOM
K JIUILY», CTAHOBIJIVCD €€ BePHbIMM TOKJIOHHM-
Kamu. [TOTOMY UTO, COTPUKOCHYBIIUCH C My3bI-
KaJIbHBIMM BUOGpauusiMu Oaanaiky, HeOObIK-
HOBEHHO TOHKMMM ¥ HEBEPOSITHO MOIIHBIMMA,
Iyliia He MOKET He OTBETUTb, HE MOXKET IIPOTH-
BOCTOSITh HACJIAXKIEHUIO U Bcerma 6yaeT skaaTh
KaskAoil caeayroleil BCTpeun ¢ BOJIIIe6GHbIM
3By4YaHMEM TpPeX CTPYH. Bcero nuirb Tpex!

A.N.MapuakoBckuit,

3acnywenHslli apmucm Pocculickoli @edepayuul.
Unnrocmpaguu My3bIKaabHbIX UHCMPYMeHmos
npedocmasseHsl PocculickuM HayUuoHanbHbIM
My3eeM My3bIKU

Omutpuin Kanukuu
Dmitry Kalinin

powerful, the soul cannot help but respond,
cannot resist pleasure and will always wait for
a next meeting with the magical sound of three
strings. Only three!

Alexander Marchakovsky
Honored Artist of the Russian Federation.
Musical Instrument Illustrations provided

by the Russian National Museum of Music




BANTANAVIKM 13 MY3EA

MUSEUM BALALAIKAS

Hawwu »kypHan npeacTaBnAeT LMK MaTe-
puanoB, NOLArOTOBEHHBIX B NApTHEPCTBE

¢ HaumoHanbHbIM MyseeM My3biku. Mbl by-
[ieM paccKasblBaTb 0 peaKUX, MHTEPECHBIX U
HE0O6bIYHBIX My3bIKabHbIX MHCTPYMEHTaX.
HauHeM c Konnekumu bananaex.

TMepBble yroMMHaHMs O 6ajianaiike OTHOCST-
cs1 K KoHIy XVII — Hauamy XVIII Beka. B Poc-
CUIICKOM HAIMOHAJIBHOM My3€ee MY3bIKU
XpaHUTCS Oosee TISITUIECSITY UHCTPYMEHTOB.
Oco06yI0 1IeHHOCTh MPeICTaB/ISIOT 6astaaii-
Kku pabothl ®.C.ITacepbekoro, C.1M.Hanumosa,
W.N.T'anuumca. 91 MacTepa ObUIM COPaTHU-
KaMM 3aMevaTebHOIO PYCCKOrO My3bIKaHTa
B.B.AHApeeBa, KOTOPBIV CTaJI MHULIMATOPOM
YCOBEpIIIEHCTBOBaHMSI Gasiaiaiiky 1 IpeBpa-
IIeHMS] ee B KOHIIePTHBIN MHCTPYMEHT. Emy
YIAJIOCh YOeIUTh M3BECTHOTO MeTepOypPrcKoro
CKpUITMYHOTO MacTepa Brnanumupa ViBaHoBa
cHenaTh Oaiaaiiky 1o CBOMM YepTeskam. L3ro-
TOBJIEHHBI/ MHCTPYMEHT 3ByJasl SIPKO U GYK-
BaJIbHO TI€JT IO, TTabIllaMu. B My3see coxpa-
HWIACh Oasasnaiika-npyuma paboTsl ViBaHOBA.
B corpymumuecte ¢ ®paniiem Ilacep6-
CKMM GbIJIO M3TOTOBJIEHO I1€JI0€ CEMEICTBO

XpoMaTHUYeCcKux 6ajaaaek, KOTopble CTamm |

OCHOBOVI pyCCKOTO HAPOLHOTO OpKecTpa. Bep-
IIIMHO} B COBEPIIIEHCTBOBAHUY KOHCTPYKIIMM
Gastayaliky cumMTaercs TBopuectBo CeMeHa
HaymmoBa, KOTOPOTO COBpEMEHHMKM Ha3bI-
Bayn «pycckum CrpamyBapu». Ero nHCTpy-
MEHTbI ObLTV OTMEUEHbI MeayIsiMy Ha Bce-
MMpPHOJ BbIicTaBKe B [Tapioke 1 Ha [TepBoii
BCEPOCCUICKOI BBICTABKE MY3bIKATbHBIX
MHCTPyMeHTOB B [letepOypre. B akcrio-
3ULIMU My3est HaXO/ISITCST IBE Oaiaiaiiki
paboTs! HammimoBa.

Henb3s He YyMOMSHYTH elle OAVH
YHMKaJAbHBI/ 3KCIIOHAT — aBTOPCKYIO
KOIMIO Gastaiaiiku, caenaHHol B 1941 romy
B KoHIIIarepe «BuTiieHnopd» BOeHHOTIEH-
HbIM N2 25168 Bukropom BonkoBbiM. Kopiry-
COM ITOCITY3KIJIa KOHCEPBHAsI GaHKa, 13 IToJIeHa ObLT
BBICTPYyTaH rpud, HaliIeHHbI Kabelb CTajl CTPYHA-
M1. B TSDKenemmx yeIoBUsIX, KOTrma KaKIblii 1eHb
MOT CTaTb MOCTeTHUM, BOJIKOB cie/1an MHCTPYMEHT
«TI0 TPEOOBAHUIO COOCTBEHHO TYTIIN».

Our Magazine presents a series of articles
prepared in partnership with the National
Museum of Music. We will talk about

rare, interesting and unusual musical
instruments. Let's start with the
Balalaika Collection.

The first mention of Balalaika dates
back to the end of the 17th — begin-
ning of the 18th centuries. There are
well over fifty instruments. Of a par-
ticular value are the Balalaikas made by
Franz Pasersky, Semyon Nalimov, Joseph
Galinis. These craftsmen associated with
the remarkable Russian musician Vasily
Andreev, who had initiated the improve-
ment of Balalaika and its transformation
into a concert instrument. He managed
to convince the famous Petersburg violin
maker Vladimir Ivanov to make a Balalaika
according to his drawings. The new instru-
ment sounded sharp and literally carried a
tune. The museum has preserved Ivanov’s
Balalaika.
In collaboration with Franz Pashersky,
a whole family of chromatic Balalaikas was
crafted that became the basis of the Russian
Folk Orchestra. The peak in Balalaika design
improvements of the first decades of the
20th century is considered to be the work of
Semyon Nalimov called “Russian Strad-
ivarius” by his contemporaries. His
instruments were awarded medals
at the World Exhibition in Paris
and at the First All-Russian Exhi-
bition of Musical Instruments in
St. Petersburg. The Museum dis-
plays two Balalaikas by Nalimov.
Another unique exhibit has
to be mentioned — Viktor Volkov’s
copy of Balalaika, he had made in 1941
while being a prisoner of war # 25168, in
the Wietzendorf concentration camp. The
body was made of a tin can, the neck was cut
out of a log, and a scrap cable became strings.
In difficult conditions, when every day could
be the last, Volkov made the instrument “at the
request of his own soul.”
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XYOOHHUK
KN3HA

THE PAINTER
OF LIFE

Wcnonumnock 160 net co aHA
POMKAEHMA BbI4AIOLLEr0CA PYCCKOMo
nucatena u gpamartypra AHToHa
[aBnoBu4a YexoBa

Jle ToscTol Ha3bIBal €ro «HeCPaBHEHHbBIM
XYIOOKHUKOM XM3HW». VIBaH ByHMH Tmipu3Ha-
Bas1: «OueHb 30pKye rmasa gaa emy bor!». Cam sxe
Yex0B mycan OLHOMY U3 peJlaKTOPOB: «BaM Hy>k-
Ha Most 6uorpadus? Bot oHa. Pomuics s B TaraH-
pore B 1860 ropy... B 1891 romy coBepumi Typ-
He 1o EBporme, roe nuia npekpacHoe BUHO
u en ycrput,. [Tncatb Havan B 1879 romy. 'permn
¥ TI0 ApamMaTHIeCcKOoit 4acTu, XOTsI ¥ YMepeHHO...
OpHako Bce 3TO B3A0p. [IMIMTe YTO YrOmHO.
Ecmi HeT pakTOB, TO 3aMEHUTE UX JIMPUKOIO».
KaskeTcst, ceromHst Mbl 3HaeM Bce (haKThl 6110-
rpaduy Yexosa. IIpy 3TOM OH OCTaeTCs] OMHUM
M3 CaMbIX 3aTraflOYHBIX PYCCKUX TTMcaTeel.
Cospatenpb 6osiee 500 mpou3sBemeHMT —
pacckasoB, MOBeCTe, Ibec, cTaTeli — AHTOH
YexoB ObUT TPETHUM PeOEHKOM TaraHPOICKOTO
kymiia [TaBia YexoBa. Bcero ke B ceMbe — ISITh
CbIHOBEI U J04b. [IeTCTBO — OOUH U3 CaMbIX
TSDKEJIBIX TIePUOMIOB B KM3HU OYIyIIEero mmca-
TeJssi: o ’beM PaHHUM YTPOM, TIeHMe B 11epKOB-
HOM XOpe, TsDKesiast paboTa B JIaBKe OTIIa, TeJiec-
Hble HaKa3aHMs 32 MaJIEHIIYIO IPOBUHHOCTD.
«Hanumure-Ka pacckas 0 TOM, KaK MOJIOJOV
YeJIOBEK, ChIH KPEIIOCTHOTO, OBIBIIINIT TABOYHMK,
TeBUMit, TMMHA3UCT U CTYJIeHT, BOCIIUTAHHBIN
Ha YMHOTIOUMTAHUM, [I€JIOBAHUM TTOTTOBCKUX
PYK, TIOKJIOHEHNUY UYKMM MBbICISIM, Garozma-
PUBIINMIT 38 K&XKIbII KyCOK X/ie6a, MHOTO pa3
CeYeHHbIN, XOOMBIINIT IT0 YpokaM 6e3 KaJjioll,
TIPaBIINIACST, MyIMBIIVT JKMUBOTHBIX, JTIOOMBIITII
0b6enaTh y 60raThIX POACTBEHHUKOB, JIMIIeMe-
puBIIMI ¥ Bory u mogsam 6e3 BCSIKO Hamo0-
HOCTH, TOJBKO U3 CO3HAHMS CBOETO HUUTOXKEe-
CTBa, — HAIMMIINTE, KaK STOT MOJIOJIO} YeI0BEeK
BBIZIABIMBAET U3 ceOsl 10 Karuiam paba 1 Kak
OH, TIPOCHYBIIMCh B OJHO IMpeKpacHoe yTpo,

MoptpeT A.N.4exoBa pabotbl 0.3.5pasa
Portrait of Anton Chekhov by Osip Braz

160th anniversary of the birth of the
great Russian writer and playwright
Anton Chekhov

Leo Tolstoy called him the “inimitable paint-
er of life”. Ivan Bunin admitted that “God gave
him very sharp eyes”. Chekhov himself wrote
to one of his editors: “You need my biography?
Here it is. I was born in Taganrog in 1860. In
1891, I made a tour across Europe where I drank
marvellous wine and ate oysters. I stated writ-
ingin 1879.1 also have indulged myself in play-
writing, albeit moderately. But this is all non-
sense. Write whatever you wish. If you don’t
have enough facts, substitute them with lyrics.”
It seems that now we know all the facts from
Chekhov’s biography, but he still remains one
of the most mysterious Russian authors.
Author of more than 500 works including
short stories, novels, plays and articles, Anton
Chekhov was the third child of a merchant from
Taganrog Pavel Chekhov. The family had six
children, five sons and a daughter. Childhood
was one of the toughest periods in Chekhov’s
life — he woke up early, sang in a church choir,
worked hard at his father’s shop, and was pun-
ished for slightest disobedience. “Write a sto-
ry about a young man, a son of an indentured
servant, a former tradesman, a choirboy, a gram-
mar school-boy and a student, brought up in
respect for the rank, kissing of clergy’s hands,
admiration for other people’s thoughts, thank-
ful for every piece of bread, beaten many times,
walking to school without his overshoes, who
fought, tortured animals, loved to dine at his
rich relatives, hypocritical in the face of God and
people for no reason, only because he realized
his nullity. Write about this man who, drop by
drop, squeezes the slave’s blood out of himself
until he wakes one day to find the blood of a real
human being — not a slave’s — coursing through
his veins”, — this abstract from Chekhov’s letter
to a publisher Alexey Suvorin presents a vivid
account of the writer’s early years. Meanwhile
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CnekTaknb «Yaika», noctaHoBKa 1898 rona
A performance of “The Seagull”, 1898

YYBCTBYET, UTO B €T0 KMJIaX TEUET yKe He pab-
CcKasi KpOBb, a HACTOSIIIAST yejoBedyecKas», —
OTPBIBOK 13 NucbMa YexoBa u3paTento Ayex-
cero CyBOpMHY OU€Hb SIPKO OTMChIBAET AETCTBO
Y IOHOCTD ImMcarTens. A «BbIgaBiIyBaeT U3 cedst
1o Karie paba» — yke He MPOCTO IMTATa,
a KyJbTYPHBII Kof, Haluu. Takux KOJOB B TBOP-
yecTBe YexoBa OUeHb MHOTO.

KAHW®OJ1b C YKCYCOM

«[IpebeneHb BCSIKAs», «ePYHAUIIKA», «KAHU-
donb ¢ yrcycom» — KaKMX TOJIBKO IpeHe-
OpEeXKUTENbHBIX HAa3BaHUIl He TPUAYMbIBAI
caM AHTOH YexOB sl CBOMX JIMUTepaTyp-
HBIX TPYAOB! Benb M3HaUYanbHO OH IOTYYMIT
«Cepbhe3Hy0» MPodeccuio: CTala JOKTOPOM.
B 1876 romy orel GyAyIIero mmcaress paso-
puicst U 6exas, cracasch OT KPeIUTOPOB,
n3 Taranpora B MockBy. CniycTs Tpu roja
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the expression “to squeeze the slave’s blood
out of oneself drop by drop” became not only a
quote but also a nation’s cultural code. And we
can find plenty such codes in Chekhov’s works.

GALLIPOT WITH VINEGAR

“All sorts of nonsense”, “petty rubbish”, “gallipot
with vinegar” — Anton Chekhov came up with
a great number of derogatory terms for his lit-
erary works. After all, he obtained a respecta-
ble profession of a doctor. In 1876, his father
went bankrupt and fled from creditors to Mos-
cow. Three years later, his son Anton graduated
from grammar school and also moved to Mos-
cow, where he entered the medical department
of the Moscow University. Already- as a student,
he started to write and publish his humorous
stories at various magazines. As if he wanted
to underscore his casual attitude towards writ-
ing, he published them under pen names such
as “Antosha Chekhonte”, “A Man Without a



AnToH ITaB/10BUY, 3aKOHYMB TMMHA3UI0, TAKKe
npuexan B MOCKBY U MOCTYyNM/I Ha MeIUIMH-
ckuit akynbTeT MOCKOBCKOTO YHUBEPCUTE-
Ta umeHu V.M.CeueHoBa. Yke B CTyZleHUeCKI e
roJbI HayaJI M1CATh U ITyOIMKOBATh B pasany-
HBIX KypHajiaX I0MOPUCTUYECKME PACCKa3bl.
CnoBHO >Xeyas MOAYEPKHYTh CBOE HeCcepbes-
HOe OTHOUIeHME K TBOPYECTBY, MOIMINUCHI-
BaJICSI TICEBAOHMMAMU — «AHTOIIA YeXOHTe»,
«YesioBek 6e3 cejie3eHKM», «bpat moero 6pa-
Ta» U T.J. Pacckassl M0/1b30BaaNCh OTPOMHOM
MOMYJISIPHOCTBIO Y unTaTesnei, Ho caMm YexoB
MO-IIpeXXHEMY BUIes ce6st BpauoM, a He Imica-
TenmeM. CyIbOOHOCHOIT CTaja BCTpeya ¢ M3aa-
TesieMm «HoBoro Bpemenn» Anexkceem CyBopu-
HbIM. OH Ty6MKyeT «IlaHuxumy», «<Konmap»,
«Aradbio», TOKa3bIBas My6/IMKe HACTOSIIEro
mcaresns Yexosa. [loBecThb «Cremnb» U mbeca
«/IBaHOB» OKOHYATEeIbHO JOKAa3bIBAIOT: JOKTOD
YexoB — BBIJAIOIINIACS MacTep CIOBECHOCTH.
VuTepHeT-6a3a qaHHbIxX Index Translatio-
num IOHECKO cocTtaBuia peiTUHT Hanbosee

Spleen”, “My Brother’s Brother”, and so on. His
stories were very popular among the readers,
but Chekhov still saw himself as a doctor, not a
writer. Acquaintance with Alexey Suvorin, pub-
lisher of Novoye Vremya (New Times) magazine,
changed his life. He published several short sto-
ries, unveiling Chekhov’s writing talent to the
readers. A short novel Steppe and a play Ivanov
became ultimate proof that doctor Chekhov is
an outstanding master of literature.

UNESCO’s online database Index Transla-
tionum compiled a list of most translated Rus-

i e

A.H.L{éxoa cbpatom Hukonaem
Anton Chekhov with his brother Nikolay

sian writers. Anton Chekhov not just made it
in the top-10; he came third, trailing only to
Fyodor Dostoyevsky and Leo Tolstoy. Chekhov
himself did not believe that the future gen-
erations would be so interested in him and
wrote to his friend Tatyana Shchepkina-Ku-
pernik: “They will read me for around seven
years, maybe seven and a half, and then they
will forget me”.

WELL-KNOWN STRANGER

For many generations, Chekhov is inevitable
part of school curriculum. It seems that we know
everything about him. He was a superb doctor
and was true to his occupation throughout his
life, and he treated poor people for free. He com-
mitted a heroic deed by visiting Sakhalin. Back
then, the only way one would get to Sakhalin was
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Cnesa: 06noKa nepBoro oTaenbHOro u3aaHus noecsl «Tpu cectpbi» (1901 rop). Cnpasa Beepxy: MopTpet A.M.YexoBa
pabotbl U.1.J1eBuTaHa. BHu3y: 3Hauok ¢ aMbnemoit MXAT uM. Yexosa.

Left: Cover of the first separate edition of Three Sisters play (1901). Above right: Portrait of Anton Chekhov by Isaac Levitan.
Below: the badge with the emblem of the Chekhov Moscow Art Theatre.

YacTo NepeBOAMMBIX CeTOJHS B Pa3HbIX CTpa-
Hax Mupa pycckux nucartesneit. AHToOH IlaB-
JIoBUY YexoB He TOJbKO BXOAUT B MEPBYIO
necsatky. OH Ha TpetbeM MecTe! Ero onepe-
>KkaloT TosibKo Pemop ocToeBckuii 1 JleB Toi-
croit. Cam YexoB He IpefIiosiarai, 4To OymeT
HaCTOJIbKO MHTEpeCceH MOTOMKAaM, I1cajl CBO-
eyt npusitenpHule TatbsiHe llenkmnHoI-Ky-
TIepHUK: «MeHs 6YIOyT YMTaTh JIET CEMb, CEMb
C MTOJIOBMHOIA, & IOTOM 3a6yIyT».

3HAKOMBbIiA HE3HAKOMEL|

II7si MHO’KeCTBa IIOKoJieHMiT YeXxoB — 00s1-
3aTesjibHasl 4acTh IIKOJbHOM MpPOTrpaMMbl
1o nutepatype. KaskeTcsi, Mbl 3HaeM O HeM
Bce. BblT TIpekpacHbIM BpauoM, Ha MPOTSKe-
HUM BCei XXMU3HM He OCTaBJ/ISI 3TOTO 3aHSITHS,
npuaem 6eJHbIX Jleunst 6ecriaTHO. COBepIInI
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by being deported there. Chekhov went there at
his own free will, and more than that — he even
conducted a census there. He easily fell in love
and married an actress Olga Knipper, who out-
lived her husband by half a century. He disliked
his plays, but they became the foundation for the
Moscow Art Theatre created by Stanislavsky and
Nemirovich-Danchenko. All his life he suffered
from tuberculosis that eventually killed him at
a very young age, when he was only 44 years old.
Any Russian, even out of touch with literature,
knows the titles of some of Chekhov’s works.

Is that it? But how did he became famous
during his lifetime while many writers do not
enjoy recognition by their contemporaries?
Why in our time Chekhov holds absolute record
for the number of adaptations for TV and large
screen? According to estimates, over 300 of his
works have been adapted for cinema globally.



noaBur — noe3nky Ha CaxanuH. B ero Bpe-
M1 TyZa TOIbKO CChlIa/N, a YeXOB He IIPOCTO
roexaj O6POBOJIBHO, HO elle U ITPOBeJT mepe-
MCh HacejaeHus. Bl OUeHb BIIOOYMB, B UTO-
re >keHMJCS Ha aktpuce Onbre JleoHapaOBHE
Kuumnmnep, koTopast iepeskuiia Myska 6ojiee uem
Ha rosBeka. [Thec CBOMX He JII06MJT, HO UMEHHO
OHM CTajau ApamMaTypruyeckuM MaTepuaaoM
st cospanust CtaHucaaBckum u Hemuposu-
yeM-/laHueHKO MOCKOBCKOTO XYyJI0XKeCTBEH-
HOTO TeaTpa. Bcio sku3Hb 60s1e/1 TYGEepKy/Ie30M,
OT KOTOpPOrO U yMep COBCEM MOJIOAbIM —
B 44 roga. Ha3BaTh HECKOIBKO MPOM3BeAeHUII
YexoBa CMOXKET JTII0007 POCCUSHIH, Jaxke Jae-
KU1 OT INTepaTyphbl.

U sto Bce? Torpa oTKya B3s71aCh IPUKU3-
HeHHasl C1aBa, XOTsI MHOTMe MMUCaTeNn OCTa0T-
Cs HENIPU3HAHHBIMM CBOMMM COBPEMEHHMKa-
mu? [Touemy ceromHst YexoB — abCOMIOTHBIN
pPEeKOpACMEH T10 KOJMYeCTBY KUHO— U Tejie-
skpaHu3auuii? [lo pa3HbIM OlleHKaM, B MUpe
9KPaHM3UPOBAHO 60JIEe TPEXCOT €T0 MPOU3-
BeleHMIi. VI cI0KHO HaliTy ApamMaTiuueCcKuil
TeaTp B 060 cTpaHe, B aduiile KOTOPOTO
He 6b110 6bI «Igau BaHu» mimn «BUIIHEBOTO
caga». YeM Tak MHTEPECHBI 3TU, Ka3aJI0Ch ObI,
cyry60 pycckue Ibechbl, GpaHIy3CKOM Man
UTAJIbSIHCKOV COBpEMeHHOI1 IyonKe?

To, uto cam YexoB cumTal «KaHU(pObIO
C YKCYCOM», OKa3aJI0OCh COBEPIIIEHHO HOBbIM
SI3bIKOM B JIMTEpPAType U OpamaTypruu KOH-
na XIX—uauana XX Beka. B orinnune oT 60/1b-
LIMHCTBA Iucaresieii Toro BpeMeHy AHTOH I1aB-
JIOBMY He OCY)XIaJl U He BOCXBAJISII, He Jeni
repoeB Ha MOJOXUTEJbHBIX U OTpPULIATENb-
HbBIX, He yUuJI XM3HU, a TIOKa3bIBas ee. B ero
MPOU3BEIeHMSIX BOOOIIe HET TePOeB — TOIBKO
OOBbIUHbIE JTIOIM. B 1I060M pacckase, IOBECTH,
Tbece YUTaTeNb C YAVBIEHMEM O0OHAPYKUBAJ
cebs1, CBOMX GIM3KUX MM 3HAKOMBIX. JIyulie
BCEro TaKo MOAX0[, K IUTepaType U pamaTyp-
run chopMyIMpoBat caM ImucaTesb: «TpebyroT,
4yTOGBI GBIV T€POTA, FePOMHS CLIEHNYEeCKH 3¢-
(exTHbI. HO Beib B 5KM3HM HE KAKIYI0 MUHYTY
CTPEJISTIOTCSI, BELIAIOTCSI, OOBSICHSIIOTCS B JTF06-
B. V1 He K&XAYI0 MUHYTY TOBOPSIT YMHbIE BELIN.
OHu GoJblile eNIsIT, IIbIOT, BOJIOYATCS, TOBOPSIT
DIynocTi. VI BOT Haj0, UTOOBI 3TO GBIIO BUITHO
Ha cieHe. Hafo co3maTh Takyio mbecy, Tae Obl
JIFO[TV TIPUXOVIIV, YXOAWIIU, 006eJa, pasroBa-
pUBaJK O TIOTOJie, UTPAJIU B BUHT, HO HE TTIOTOMY,
YTO TaK HY>KHO aBTOPY, a IOTOMY, UTO TaK Mpo-
UCXOJUT B I€IICTBUTEIbHOM KU3HU».

And you will hardly find a drama theatre in any
country that does not stage Uncle Vanya or The
Cherry Orchard. What draws the contemporary
French or Italian audiences to the plays that
seem so profoundly “Russian”?

What Chekhov believed to be “gallipot with
vinegar”, turned out to be a milestone in lit-
erature of the late 19th — early 20th century.
Unlike most major writers of that time, Anton
Chekhov did not praise or denounce his charac-
ters, did not draw distinction between good and
evil ones, did not preach about life but showed
it instead. There are no heroes in his writings,
only ordinary people. In any story, short nov-
el or play readers can recognize themselves,
their friends or relatives. Chekhov gave the
best description of his approach to playwrit-
ing as well as literature: “They demand that the
hero, the heroine are scenically effective. But
in real life, people don’t shoot or hang them-
selves and don’t declare love every other min-
ute. And not every other minute do they say
clever things. They mostly eat, drink, fool about
and talk nonsense. And we need to show it on
stage. We need to create a play where people
come and go, dine, talk about weather and play
cards, but not because the author needs it, but
because this is what happens in real life”.

In 2016, China compiled a list of the most
popular pieces of classic Russian literature,
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B 2016 roxy B Kutae 6511 cOCTaBIEH CITU-
COK IIeleBPOB PYCCKOI KJIACCUKMU, MOJIb3YIO0-
HIMXCsT HanMOOoIbIIIelt oMy ISIPHOCTHIO B [TomHe-
6ecHoi1. B mepBoit gecsitke — pacckas YexoBa
«YenmoBek B bymisgpe». B Mcranuyu YexoB BXO-
OUT B TPOVIKY PYCCKMX TucaTesnei, mpous-
BeJleHUsI KOTOPbIX €CTh B KaXKI0M KHVDKHOM
marasuHe. B Benukoo6putanuu u CLUIA AHTOH
YeX0B — OJMH M3 CAMbIX BOCTPEOOBAHHBIX
nucareneit HapaBHe ¢ lllekcnimpom, BepHap-
nowm Iloy 1 Ockapom Yaiinpaom. AHaJIOTMYHOE
nmpusHaHue umeeT YexoB U Y caMbIX U3BECT-
HBIX COBpeMeHHBIX mucaTesneii. 3eitH ket
Ienep, pemaktop uspauust Raleigh News &
Observer, o6paTtuics K 125 MaTpam amMmepuKaH-
CKOJi ¥ GPUTAHCKO JIUTEPATYPBhI, CPEIY KOTO-
pbix Ibxonatan ®pansen, [Ixxoric Kapon Oytc
U IpyTHe, C MPoCbO0oii Ha3BaTh 10 camMbIX BbIIa-
IOLIMXCS TTMcaTesieli B UCTOPUY YeJl0BeuecTBa.
Ha BocbMOM MecTe IO pe3ysibTaTaM OIpoca
okasaincs AHTOH Yexos. ITepen Hum — Yapib3
JIIMKKeHc, rmocie Hero — 'loctaB dnobep.

BoJsibiie cTa jieT MPOIJIO CO AHS CMepTHu
AnToHa YexoBa B 1904 ropy, a Mbl IO-TIpekHe-

AnToH lNaBnoBuy YexoB Ha TpeTbeM
MecTe B perTuHre Hanbonee 4YacTo
nepeBoAMMBIX PYCCKUX nucatenen!
Ero oneperkatot TonbKo Qenop
[octoeBckui u JleB ToncTon.

My OCTaeMCcCs IlepCcoHa>kaMy ero mpousBeje-
HMIt, pa3roBapyBaeM SI3bIKOM, CO3JaHHbBIM JJ1ST
Hac mcaresieM. Mbl BbIIABIMBAEM U3 CEOS «I10
Karuie paba», CTpeMMUMCS CTaTh TEM YeXOBCKUM
YeJI0BEKOM, B KOTOPOM «BCE [O/IKHO OBITh TIpe-
KpAacCHO: U JINIIO, U OAEXMA, U AYIIa, Y MBICIIN...».
XapakTepusysl Te Wi MHbIe KauecTBa MYKUM-
HbI, MbI TOBOPUM «4Y€JIOBEK B QYT/ISIPE», <YHTEP
IMpuimbees», «<xameseoH». Ham cobecemHu-
KM TIOHMMAIOT, O YeM UJAET pedb, TOTOMY UTO
YeXOBCKUI1 SI3bIK — HAIl 0OUIMI KyJIbTYPHBII
Kop. U yke He HaJTO IOAPOGHO OIMCHIBATD JKEH-
MHY. JJoCTaTOYHO CKa3aTh, YTO OHA «TylIevKka»
WU «TIOTIPBITYHbSI». A CyMOYp OKpYsKaouero
Mupa, Hallla MOTePSIHHOCTb B HEM OTMCHIBAIOT-
cs1 Kak «1ajata N2 6». M 9Tum Bce cKa3aHo.
deHOMEH UeXOBCKMX MbeC He pasrajaH
0 cux mop. HamucaHHble TPOCTHIM U TIOHSIT-
HBIM KaXIOMYy SI3bIKOM, OHM HAalOJHEeHbI
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BbiHoC 13 BaroHa rpoba c TenioM A.M.Yexosa
A coffin with Chekhov's body carried from a train car

and Chekhov’s story A Man in the Case is in
the top 10. In Spain, Chekhov is one of three
Russian writers whose works can be found in
every bookstore. In the UK and the USA, he is
one of the most widely read writers along with

Anton Chekhov is the third most
translated Russian author behind
Fyodor Dostoyevsky and Leo Tolstoy.

Shakespeare, Bernard Shaw and Oscar Wilde.
The most famous contemporary writers share
this love for Chekhov. J. Peder Zane, editor of
Raleigh News & Observer, surveyed 125 mas-
ters of American and British literature, includ-
ing Jonathan Franzen, Joyce Carol Oates and
others, asking them to name 10 most outstand-
ing writers in history. Anton Chekhov came
8th, right between Charles Dickens and Gus-
tave Flaubert.

More than a hundred years have passed
since the death of Anton Chekhov in 1904,
and we still remain characters in his works,
we speak the language that he created for us.
We squeeze the slave’s blood out of ourselves
drop by drop, strive to become the people who,
as Chekhov said, “should be beautiful in every
way — in their faces, in the way they dress, in
their thoughts, and in their innermost selves...”



OTPOMHBIM KOJIMUYECTBOM CMBIC/IOB, pa300paHbI
Ha LIATaThl, KaK paccKasbl 1 oBecTu. CTpeMsiCh
K ITlepeMeHaM B JKM3HU, Mbl TOBOPUM «B MOCKBY,
B MoOCKBY!» y>Ke MallMHaIbHO, He BCTIOMMUHAS
«Tpex cectep». PacckasbiBast 0 Ubeii-To 3a6po-
IIEHHOCTU, HEHY>KHOCTH, 4YaCTO MOYKeM CKa3aThb,
uyto ®upca 3a6bL1M, He YIIOMMUHAS TThecy «Bui-
HEBBII Ca/i», KOTOPYIO, KCTaTH, caM YeXoB Ha3bI-
BaJI KOMeIyen.

[Moxkamyit, Kaskablii UMEHUTBIN peskuccep
XOTb pa3 B KM3HM 00paIaICs K PyCCKOMY F'eHMUIO.
V ogHoro «Tpu cecTpbl» CTAHOBWINCH paccKa-
30M O CKYyKe U IMOIIJIOCTY MPOBUHUMAIBHOM K3~
HMU, Y IPYTOTO — O >KaXK[ie [iepeMeH, Y TPeTbero —
0 JIIO[ISIX, KOTOPbIe He C/IBIIIAT ¥ He TTOHUMAIOT
TeX, KTO HAXOAUTCS PSIIOM. A CKOJTBKO CYIIIeCTBY-
eT TPaKTOBOK «Isimy Banu» min «Haiikm»!

Onbra JleoHappoBHa Kuunmnep-Yexo-
Ba BCIIOMMHAJIA, YTO ITOCTAeTHUMM CIOBAMM
AnToHa ITaBnoBuua 661K «JJaBHO S HE NI
LIaMIAaHCKOro...». CerogHst KaxkeTcsl, YTO 3TO
LMTaTa U3 mbechl. A Mbl, HacJiegHUKM YexoBa,
MO-TIpEesKHEMY eJI1M, ITheM, BOJIOUMMCSI, TOBO-
PUM TJIYTIOCTH, PeJIKO — YMHbBIE BeIlly, i TaK —
[I0Ka He OIyCTUTCS 3aHaBecC.

E.3.CuHeBa

ﬁopreT /:\.ﬂ.‘iexosa paﬁofbl M:A™Hunyca, 1902 rog

Portrait of Anton Chekhov by, Petr Nilus, 1902

The phenomenon of Chekhov’s plays
remains a mystery. Written in a clear and sim-
ple language, they are filled with an endless
number of meanings, almost every sentence
in them has become a quote, they are like sto-
ries and novels. The Russians use the phrase

“to Moscow, to Moscow” from Three Sisters
to describe dreams, the character Firs from
The Cherry Orchard — talking about someone
abandoned and useless. Every major theatrical
director turned to the Russian genius at least
once in his life. For some, Three Sisters became
a story about boredom and vulgarity of provin-
cial life, for others — a play about the desire
for change, for yet others — about people who
do not hear and do not understand those who
are close to them. Let alone the abundance of
interpretations of Uncle Vanya or The Seagull!

Olga Kpinner-Chekhova used to recall
Chekhov’s last words: “It’s been a long time
since I drank champagne”. Now it seems like a
quote from one of his plays. As for us, Chek-
hov’s successors, we still eat, drink, fool about,
talk nonsense, sometimes say something clever,
and keep doing that until the curtain goes down.

Eugenia Sineva
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NEFEHMA «30J10TOI'0 BEKA»
HAYYHOW OAHTACTURW

100 JIET CO [JHA POXKOEHWA AU3EKA A3IMOBA

THE LEGEND OF SCIENCE FICTION'S

GOLDEN AGE

THE 100TH ANNIVERSARY OF ISAAC ASIMOV'S BIRTH

Anzek A3nMoB BnonHe Mor 6bl bbITb
BEJIMKMM COBETCKMM NucaTeneM-
daHTacToM, TBOpUTL BMeCTe C VBaHOM
EdpemoBbIM 1 bpatbaMM CTpyraukumm.
Ho cyabba pacnopagmnack MHave

¥ nucartesb, POAUBLLKMICA 2 AHBApPA
1920 roga B Heb0MbLLOK AepeBeHbKe
MeTpoBnum CMoneHcKom rybepHum, ctan
B UTOre JOCTOAHWMEM aMepPUKAHCKON
nmTeparypbi.

Pomutenu 6ymyiiero mmcaTesis, He SBJSISICh
MPOTUBHMUKAMM COBETCKOJ BJIACTU, HO YCTaB
oT 'pakiaHCKOIi BOVIHBI U pa3pyXiu, B KOTOPOIA
HaxoAwiach cTpaHa, B 1923 romy asMurpupo-
Baysiu B CIIIA, nocenuBunch B bpyknnue, roe
BCKOPe OTKPbUIM KOHAMUTEPCKYIO JaBKy. MaThb
Ncaaka, nin Kak ero ctajan Ha3blBaTb B AMe-
puke — Aii3eka, pelliniia OTAATh CbIHA B IIKOJTY
B IIATWJIETHEM BO3pacTe, JIJIsl Uero moArnpaBusia
B JJOKYMEHTAax r'oJi ero PoxaeHus.

Cpeayu OOHOK/IACCHUKOB IOHBIN Alizexk
BBIZEJISICSI TEM, UTO Cpa3y «CXBaTbIBaJI» TO,
YTO CBEPCTHUKAM IPUXOAUIOCH OOBSICHITH
110 HECKOJIbKY pa3. BriociencTBum mucartesb
He pa3 XxapaKTepu30Baj ce6si, MaIeHbKOT0, KakK
BYHJIEpKMH]IA, KOTOPBI 0UeHb OBICTPO BHIYUMIT
AQHITIMVICKMI SA3BIK (4,0 5TOT0 OH FTOBOPWJI TOJb-
KO Ha uauie) 1 6e3 ubei-1mb0 MmoMouu ooy-
YUJICS YATATh HA HEM.

B cBOGOAHOE OT 3aHSITUIT B IIIKOJIE Bpe-
M Ali3eK OMOTaJI OTLY B JIaBKe, BIKpaMBast
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Isaac Asimov could have been a great
Soviet science fiction writer, and create
together with lvan Efremov or the
Strugatsky brothers, who were important
representatives of the genre. But fate
predestined otherwise, and the writer,
who was born on January 2, 1920, in the
small village of Petrovichi in Smolensk
province, became a classic of American
literature.

The parents of the future sci-fi writer did not
oppose the Soviet regime but were very tired
of the Civil War and the devastation in which
their country had been for a long time, so
in 1923 they emigrated to the United States,
settling down in Brooklyn, where they soon
opened a pastry shop. Isaac’s mother decid-
ed to send her son to school at the age of five
in order to do so she corrected the year of his
birth in the documents.

Young Isaac stood out among his class-
mates because he easily “grasped” things
unlike his peers who needed repeated expla-
nations. Later in life, the writer often described
himself as a child prodigy, who very quickly
learned English (before he spoke only Yiddish),
and learned to read on his own.

In his free time, Isaac helped his father in
the shop, always trying to find time for read-
ing. Encouraging their son’s love for literature,
Isaac’s parents signed him up for the library,



BpeMs IJ1s1 uTeHus. [Toompsist 1I060Bb ChIHA
K JIMTepaType, POAUTENM 3alucajyu ero
B OMOJMOTEKY, Iie OH YUTaJ BCe MOAPSL:
OT KJIACCHUKH IO TPeUecKoit MubOoJIOTUM U UCTO-
pUUecKux uccaenoBaHuii. B jaBke A3MOBBIX
MPOIaBaIMCh 1 TaK Ha3bIBaeMble Oy/IbBapHbIE
SKYPHAJIBI, TO€ B TOM YMCJIe TTevaTainch dhaH-
TacTUYECKMe MPOU3BeIeHNsI, KOTOPbIMU ATi3eK
3aUMTBIBAJICS BTAliHE OT poauTeneit.

K 11 romam, OTKpBIB B cebe CTPacThb K COUM-
HUTEJbCTBY, MAJIBUMK HAUas MOChUIATh CBOU
pacckasbl B JKypHaIbl HAYYHOI (GaHTaCTUKU.
Iameko He TiepBOe MTPOK3BeleHNe IOHOTO Mica-
TeJist 6bUIO OMYOJIMKOBAHO, HO OJHO U3 HUX
TIPUHECJIO eMY TPEThe MECTO B PEMTUHTEe YMTa-
TeJIbCKUX CUMIIaTUiA.

[Tocie OKOHYAHMS TITKOJIbI A3MMOB TTOCTY-
AT Ha XUMM4Ieckuit dhakysbret Komymouiicko-
ro yHMBepcuTeTa, nojsyuus B 1941 ropy cre-
MeHb Marucrpa. B sTom xe rogy Ajisexk A3umosB
ony6IMKoBa pacckas «I[Ipuxo HOUM», TIOBe-
CTBYIOIINIT O TUIaHETe, Ha KOTOPO# HOUb HACTY-
naet pa3 B 2049 ner. [Ipou3BeseHe CTaao
HEeBEepOSITHO MOMYJISIPHBIM, BIIOC/JeICTBUN
oHO 6oJiee ABaALIATY pa3 MOIALAI0 B pas3Ind-
Hble aHTOJIOTUY, HEOAHOKPATHO SKPaHU3UPO-
Basiock. CaM IucaTes b CYUTA STOT pacckas

where he read everything from the classics
to Greek mythology and historical research.
The Asimov shop also sold tabloid magazines,
among many stories these magazines featured
fiction, which Isaac eagerly read in secret from
his parents.

By the age of 11, the boy had developed
a passion for writing and started to send his
stories to science fiction magazines. Of course,
the first works of the young writer were not
published, but eventually one of his stories was
given third place in a readers’ vote.

After graduating from school, Isaac Asi-
mov began to study at the chemistry depart-
ment of Columbia University, where he
received his master’s degree in 1941. That
same year, he published a story “Nightfall”,
that talks about a planet, on which night
comes once every 2049 years. The book
became incredibly popular, it was included in
more than twenty anthologies and repeatedly
adapted for the big screen. Isaac Asimov con-
sidered this story a “watershed” moment in his
career, that turned him from a little-known
publicist to a famous writer. He wrote a story

“Liar!”, about a robot that could read minds, at
the same time. This book laid the foundations
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«BOJIOpa3nenomM» B CBOei Kapbepe, Clie/aBLum
€ro 13 MaJIOM3BECTHOIO MTyOMIIMCTa 3HaMe-
HUTBIM IMcaTeneM. Torama ske ObLI HaIMCaH
u paccka3 «JDker!» o poboTe, ymeB-
1IeM YMTaTh MbICAU. IMEHHO 3TO
Mpou3BeAeHye TTOJ0KUIO Haua-
JIoO 3HaMeHUTbIM «TpeM 3aKo-

HaM POOGOTOTEeXHUKU», BIaro-

AuTonoria «CroBa copBTCKan HayuHas ¢aH'racmR:a».
Hbto-Mopk, 1972 rog
More Soviet science fiction, New York: Collier Books, 1972

Jlapst KOTOPBIM POGOTOB CTa/IM pacCMaTPUBATh
He KaK MCKYCCTBEHHO CO3[aHHBIX CyLleCTB,
MeuTaLMX YHUUYTOXUTD 4eJI0BEYeCTBO, a KaK
TMOMOIIIHUKOB JIFOAEM, TOPO MPEeBOCXOASIINX
MX B 9TMYECKOM OTHOLIEHUM.

Heckonbko mociepyommux jgeT Aiizex
A3uMOB paboTas XMMMKOM Ha apMeiicKoit
cymoBepdu, 3aTeM yIIea CIYKUTh B apMUIO.
B 1946 romy oH BepHyJIcs K yuebe, 3alIUTII
JIMCCePTALIO TI0 OMOXVIMUM U TTOYUTHU TTOJITO-
pa mecsaTuaeTHs IIpenofasan B BocToHCKOM
YHUBEPCUTETE, He NepecTaBasi 3aHMMAaThCs
11CaTeNbCTBOM. B 3TO BpeMs OH yKe IIpu3Ha-
BaJjICs OOHMM M3 OCHOBOIIOJIOXXHMKOB Hayu-
HO# (haHTaCTUKU, YTIEHOM «B6OJIbIION TPOii-
KM» Hapsioy C BeJIMKMMM aMepPUKaAHCKUMMU
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for the famous “Three Laws of Robotics” book,
that showed robots not as artificially creat-
ed beings, dreaming of destroying humanity,
but as helpers of people and sometimes
even ethically superior to them.

The next few years, Isaac Asi-

mov worked as a chemist at an
army shipyard, then he served in
the army. In 1946, he returned
to school, defended his dis-
sertation in biochemistry, and
taught at Boston University for
nearly a decade and a half, with-
out stopping writing. By now he was
already recognized as one of the found-
ers of science fiction and was considered one
of the “Big Three” along with the great Ameri-
can science fiction writers Robert Heinlein and
Arthur Clark.

In 1958, Asimov quit the university and
devoted himself entirely to writing. His works
covered a multitude of fields, including alge-
bra, chemistry, anatomy, astronomy, biochem-
istry, religious studies, literary criticism, and
history. During this period Isaac Asimov cre-
ated extraordinary books about robots and
the Galactic Empire, wrote a lot of essays,
put together anthologies of his stories, made
non-fiction books for children and adolescents,
among which were ABC’s of the Earth, ABC’s
of the Ocean, and many others.

Over his career, Asimov wrote almost 500
books and thousands of articles covering a
huge number of aspects of human knowledge,
he was a fierce critic of pseudoscience and false
doctrine. He was also considered the best sci-
ence popularizer in the world and was wel-
comed to universities all over the World, where
he gave popular lectures, as well as to confer-
ences and publishing houses.

Asimov’s creative work has been rec-
ognized with many awards, including the
Grandmaster of Fiction Award, one of the
most prestigious in its field. Isaac Asimov
became the eighth Great Grandmaster, at
the moment there are only 34 writers hold-
ing this title.

Asimov introduced many new terms that
are widely used today, some of them are “robot-
ics”, “positron”, and “psychohistory”. Some of
the predictions he made about the future were
published in the New York Times in 1965, and
years later many of those predictions have



tdanTacramu Pobeprom XaltHnaiitHOM U ApTy-
poMm Kimapkom.

B 1958 rogy A3uMOB YBOJIWIICS U3 YHUBEP-
CUTETA U TTOJTHOCTBIO TTOCBSITUII Ce0SI TTMCATeNTb-
CKOJ1 IesiTeIbHOCTY. Ero paboThl OXBaTHIBAIU
OTPOMHbBIe 06JIaCTV 3HaHMIi: anrebpa, XUMMUS,
aHaTOMMUSI, aCTPOHOMMUSI, OMOXUMMSI, Pesu-
rMoBefieHNe, TUTepaTypoBeseHe, UCTOPUsI.
A31MOB €031aeT 3aMevaTenbHble KHUTU IIPO
pPO60TOB 1 [aMaAKTUYECKYIO MMIIEPUIO, TAIIET
MHOTO 3CCe, TOTOBUT aHTOJIOTMM CBOUX paccKa-
30B, HAYYHO-TIOMYJISIpDHbIE KHUTU JJIsI LeTeil
U TIOJPOCTKOB, CPpeay KOTOPBIX «A306yKa 3eM-
nn», «A36yKa OKeaHa» I MHOTO€ I pyTroe.

Aiizek A3uMmoB Harmcaa noutu 500 KHUT,
TBICAAYM CTaTelM, OXBAThIBAKOILINX OTPOMHBIN
TUTACT YeI0BeUeCKIX 3HAHUIA, Oy ydn TPy 3TOM
SIPOCTHBIM KPUTMKOM IICeBOHAYKU U JDKeyJe-
Hys1. OH CUMTAJICS JIyYLIMM B MMPeE ITOITYJISIpU-
3aTOPOM HAyKU, eMy ObLIM Pajibl BO BCeX YHMU-
BEPCUTETAX, IIe OH C YCIIeXOM UMTAa JIeKIUM,
Ha KOH(DepeHIMSIX, B M30ATeNbCTBAX.

TBopuecTBO A3MMOBa ObBUIO OTMeuYe-
HO MHOXECTBOM IIpeMMii, Cpeiyt KOTOPBIX,
B yacTHOCTH, «['poccmeiicTep paHTACTURM»,
OJlHA M3 CaMbIX MPECTMXHBIX B CBOeN o6a-
ctu. [Tnucarens cran BocbMbIM Bennkym I'poc-
CMelcTepoM, Ha TaHHBIVi MOMEHT 3TUM 3BaHU-
eM HajeJIeHbl Bcero 34 mucarters.

Aii3ex A31MOB BBeJI B 060pPOT MHOKECTBO
LIMPOKO MCIIOIb3yeMbIX CErOHSI TEPMUHOB,
Cpeny KOTOPBIX «pOOOTOTEXHMKA», [TO3UTPOH-
HBIi1», <IICUXOUCTOPYSI». IMEHHO €ro aBTOPCTBY
TIpMHAJJIEKaT yyKe pealn30BaBIIMecs mpeacka-
3aHMsI, KOTOpbIe B 1965 ToIy OH 03BYUMII rase-
Te The New York Times. Tax, IToUTH 3a II0JIBEKA
J10 VX TIOSIBJIEHVS ITMCATeNb ITPEATI0NOKII BO3-
MOSKHOCTb CO3/IaHMSI BUIE0CBSI3M, HACTEHHBIX
TeJIeBU30POB, KodeMalllnH, CI0c060B CBS3aTh-
cs1 110 TestepOHy C JI000J TOUKOI Mupa.

K konny 70-x 3m0poBbe A3umMoBa yxXyIuim-
Jock. I[lepeskuB TsKenylo orepaluio Ha cep/i-
Lle, OH IIPOJOJDKAJI aKTUBHYIO, HACBIIIEHHYIO
COOBITUSAMM KM3HB: MMMCAJ, YATAT JIeKLUH,
JlaBaJl MHTEPBbIO, YUaCTBOBAJI B PAa3/IMUYHbBIX
CBETCKMX MePOMPUSITUSIX. 3a TIOCIeJHMe IeCTh
JIeT 0 CBOEIi CMepPTH MUcaTes b OMy6IMKOBa
90 KHUT, M3 HUX IBA pOMaHa CTajau b6ecrcesie-
pamu. Ajizek A3MMOB yllles U3 XXU3HU 6 anpe-
71 1992 roma B OKPY>KeHUM POTHBIX OJIM3KUX
JIonen.

WU.A.llleitxeToBa

turned out to be true. The writer imagined
the possibility of video communication,
wall-mounted TVs, coffee machines, and
worldwide telephone communication almost
half a century before they were invented.

By the end of the 70s, Isaac Asimov’s
health seriously deteriorated. After recover-
ing from complicated heart surgery, he contin-
ued an active and eventful life: he was writing,
lecturing, giving interviews, and participating
in different social events. In the last six years
up to his death, the writer published 90 books,
of which two became bestsellers. Isaac Asimov
passed away on April 6, 1992, surrounded by
his close friends and relatives.

Irina Sheykhetova

WnniecTpaLiua K UMKAY POMaHOB W PacCKasoB
«[leTexTuB Inanm Bennu v pobe-Lanven Onuso.
Xydosnauk fan Tullett

Illustration for the novels

«Detectlve Eluah Bailey and Robot Daniel Olivo»,
Art|st lan Tullett
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YOAPHbBIE IMPABWJIA PO3ERTAJIA

ROSENTHAL'S RULES

OH B coBepLueHcTBe 3Han 12 A3bIKOB,

HO PYCCKWUM CYMTaN CaMbIM CNOMKHBIM.
EMy 6b1no BaHo, YTO6bI NI0AN FOBOPUNM
«M0 CPefaM», a 3BYK «M» Oblf1 3BOHKUM.
OH y4mn 3TOMy IMKTOPOB, ¥YPHANMCTOB

n nucatenen. 3a 94 roga ®u3um [utmap
Po3eHTanb BbiBEN COTHU MPaBMJT PyCCKOMO
A3blKa, KOTOPLIMU Mbl MOJIb3yeMCA

[0 CUX nop.

OH — poBeCHMK ITOUTH Bcero XX BeKa: poauiIcs
B nnosbckoM Jloasu B 1900 roxy, ymep B poccuii-
ckoii Mockse B 1994-M. BripouemM, B Hauasie XX
Beka [loJsibIiia ToXKe 6blJIa POCCUIICKOI, U pyC-
CKMIf SI3bIK TaM Be3jie 6bL1 00s13aTe/IbHOI IC-
uumnHoi. Tam [Iutmap ero u Beryunii. [lIotom
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He spoke 12 languages fluently but found
Russian to be the most difficult of them

all. It was important to him that people
correctly stress each word and vocalize

the short | (). He taught announcers,
journalists, and writers. Over the 94 years
of his life, Dietmar Rosenthal developed
hundreds of rules for the Russian language,
which we still use today.

Rosenthal lived through almost the entire 20th
century. He was born in Lodz, Poland in 1900,
and died in Moscow, Russia in 1994. At the
beginning of the century, Poland was still a part
of the Russian Empire and, as such, the Russian
language was a compulsory subject for all. That’s



cembsl nepeexasna B [epmaHnnio, a ¢ 1916 roma
o6ocHoBanmack B Mockse. JlomMa € OTL[OM IOHbI
PosenTanp pasroBapmBal Ha HeMELKOM — TOT
6511 repMaHOdWIOM, Iaxke AeTeii Ha3Basl HA
Hemelkuii maHep, Iutmap n Ockap. A BOT
¢ Martepblo 1 6patom PoseHTanab TOBOpMUI Ha
[10JIbCKOM, II03TOMY B FOHOCTY OH C JIETKOCTBIO
BeJI KypChI TI0 TIOJIOHUCTHKe Ha pabdake ume-
HM ApTema.

Cam Posenrtanb okoHUMI MOCKOBCKYIO
BapuaBckyio rumHasuio N2 15, 3aTeM mocTy-
nun B MI'Y u Beimien orryma B 1923 rony
JUTUIOMUPOBAHHBIM CIIELIMATMCTOM I10 UTANTb-
STHCKOMY $I3bIKy. MHOTO T03)Ke 3a yueGHUK
UTAIbSIHCKOI'O SI3bIKA €My IIPUCYISIT CTelleHb
KaHAugaTa rnegarormuyeckux Hayk. IToka ske
Po3eHTasib MPOJOIKMI YIUTBCSI — B IHCTU-
TyTe HapoJHOro xo3siicTBa umenu K.Mapk-
ca, HblHelIHeM yHuBepcuTeTe uMmeHu [liexa-
HOBa. TaM ke 1 CTaJ BIIEpBble NIPeNoAaBaTh
Ha pabdaxe. UyTh MO33Ke OH OKOHYMJI acIlu-
paHTypy npu Poccuiickoil accouyannm Hayd-
HO-MCCJIeIOBATeNbCKUX MHCTUTYTOB 00IIe-
CTBEHHBIX HayK.

Bckope Posenranst npurnacuiu B [Ipen-
MEeTHYI0 KOMMCCHMI0 MyHMCTEpCTBA [IPOCBele-
HMSL [I0 PYCCKOMY $I3BIKY, I OH BCepbe3 3aHsI-
Csl YCOBEPIIEHCTBOBAaHMEM 3aKOHOB SI3bIKa.
Yurast IeKuun Ha GWIOIOTUYECKOM OThesie-
Huy MI'Y, motom B [TonmurpadnueckoM MHCTH-
TyTe. C 1962 roga Po3zeHTtanb — npodeccop
skypdaka MI'Y, cozmaTenb U BeoyLUuit IPyII-
TIbI AUKTOPOB A5 TeneBuaeHus: u paguo CCCP.
B pamkax paGoThI ¢ AMKTOPaMU OH PeIaKTu-
poBaJl cjI0Bapy, KOTopble cocTasisia diopa

where Dietmar Rosenthal learned it. Sometime

later, his family moved to Germany and then

eventually settled in Moscow in 1916. At home,
young Rosenthal spoke German with his father —
he was a Germanophile, who had even given his

children the German names Dietmar and Oskar.
At the same time, Rosenthal spoke Polish with

his mother and brother. This allowed him to eas-
ily teach courses in Polish studies at the Artyom

Workers’ Faculty in his youth.

Rosenthal graduated from the Moscow War-
saw Gymnasium N2 15, enrolled in Moscow State
University, and earned a degree in Italian in
1923. Years later, he was awarded a Ph.D. in Ped-
agogy for his Italian language textbook. Rosen-
thal continued his education at the Karl Marx
Higher Institute of Economics, currently known
as the Plekhanov Russian University of Econom-
ics. There he made his debut as a lecturer at the
Workers’ Faculty. A little later, he completed his
postgraduate studies at the Russian Association
of Research Institutes of Social Sciences.

After some time, Rosenthal was asked to
join the Subject Commission for the Russian
Language within the Ministry of Education,
where he set to work on refining the rules of the
language. He lectured at the Faculty of Philology
at Moscow State University and later at the Mos-
cow Polygraphic Institute. In 1962, Rosenthal
became a professor in the Faculty of Journalism
at Moscow State University and established a
group of Soviet television and radio announcers.
As part of his work with the speakers, he edited
the dictionaries compiled by Flora Ageeva and
conducted master classes. At the time, television

HoBbivi PbiHOK. J1oasb, Monbiwa. 1899-1901 rogp!
The new market. Lodz, Poland, 1899-1901

Jloa3b — ofnH 13 KpynHenLwmnx ropoaos MMosbLun.
B Hauane XX Beka LiapcTao MonbcKoe 6binio YacTbio
Poccuiickoit uMnepuw, Jlogsb 6bin NATHIM ropogoM
no uncny utenen. Ha 1915 rog B Hem npouBano
600 000 yenosek. K Hayany Bropoi M1poBoii Bow-
Hbl €BPEICKOE HaceNeHNe COCTaBAANO TPETb HUTe-
nen ropofia, 6onee 230 000 yenosek. locne BoMHbI
B ropofe octasnocb 900 eBpees.

Lodz is one of the biggest urban settlements in
Poland. At the outset of the 20th century, the King-
dom of Poland was part of the Russian Empire, and
Lodz was the fifth largest city by population. In 1915, it
boasted a population of 600,000 people. At the begin-
ning of World War I, one-third of the inhabitants were
Jewish, accounting for over 230,000 people. After the
war, there were only 900 Jews left in the town.
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lpenopaBatenu GakynbTeTa )RypHanucTuku MI'Y.
[1.3.PoseHTans — nepBbii cnesa B nepoM pAgy. 1980-e roab!
Academic personnel from the Faculty of Journalism at
Lomonosov Moscow State University.

Dietmar Rosenthal (front row, far left), the 1980s.

AreeBa, 1 IpOBOIMJI MacTepP-KJIACChL. 3a CTU-
JIUCTUKOW, IPOM3HOIIEHNEM U YOapEHUSIMU
IVpeKL s KaHaJlOB U U3[aTe/IbCTB caeuia
TOI[a BeCbMa CTPOTrO.

JOutmap OnbsiieBud ObUT IIPYU 9TOM UeJi0-
BEKOM JeMOKPaTU4YHbIM — yBakasl He TOJIb-
KO BBICOKYIO KYJIBTYPHYIO P€Ub, HO U IIPOCTYIO,
HapOJHYI0, a TO ¥ perMoHalabHyl0. BoT noue-
My OH 4acTO [OITyCKa/l BO3MOXKHOCTb Pa3HbIX
IIPOM3HOILEHUN U yaapeHuit — HO, pasyMe-
eTcs1, Janeko He Bcerma. Kak 6b1 OH ce6st HU
YYBCTBOBAJ, B KAKOM ObI COCTOSIHUY HU HaxO-
JIAJICSI, OH BCer/a ObLI CIIOCOGEH B CUMTAHbBIE
CeKyH/Ibl MPOBeCcT MopdoIornuecKuit pas-
60p CJIOKHOCOCTaBHOTO CjI0Ba JIF0OOI IJjIu-
HbL. My, ckaxkeM, CXOZy IaTh YeTKoe oIlpeje-
JIeHVe MaJIONOHSITHOMY JIMHTBUCTUYECKOMY
TePMUHY BPOJie «IlapLelJISILM» WIN «JIeKCH-
Ko-dpaseonornyeckoro aHanusar. Ha pasro-
BOpBI B 90-X, uTO paHbiie B CMU 65110 60J1b-
1lle TPAaMOTHBIX JII0[Ieii, OH HeM3MEeHHO OTBevall,
yto u nipu CranuHe, u ipu BpeskHeBe 6e3rpa-
MOTHBIX COTpyOHMUKOB B CMU xBaTano. Jpy-
roe [iej10, 4TO TOIJa UX CIiacaja CTporasi HopMa
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channels and publishing houses were very strict
about style, pronunciation, and accents.

Dietmar Rosenthal was an open-minded
person. He admired not only the standard form
of the language, but also folk-speech and vari-
ous dialects. That’s why he could often allow for
variations in pronunciation and word stress —
though not always. No matter how he was feel-
ing, or what state of mind he was in, Rosenthal
was always ready to conduct a morphological
analysis of a compound word, regardless of the
length. Or, say, easily define an obscure linguis-
tic term like “parceling” or “lexical and phrase-
ological analysis”. In the 1990s, he denied the
popular assumption that people employed in
the media used to be more literate, arguing that
there were plenty of incompetent journalists
under Stalin and Brezhnev as well. The situa-
tion only appeared better because of the high
standards and rigid ideological framework of
the time. The list of words permitted by party
was quite short, so there were few opportuni-
ties for mispronunciation. That was the secret
of Soviet literacy.

It is no exaggeration to say that every sin-
gle literary worker in the late USSR grew up on
Rosenthal’s books. Teachers, journalists, writ-
ers, and playwrights, — they all knew his name
from their schoolteachers and university pro-
fessors. Of course, Rosenthal did not consider



U >)KeCTKMe paMKM UAeO0JIOTUM — pa3pelleH-
HBIX TeHePaJIbHOI JIMHUE TapTUY CJIOB ObLIO
MaJio, TO3TOMY LIAHCOB OMIMOUTHCS B UX IIPO-
M3HOIIEHMM ITIOYTU He OCTaBalIoCh. Takoi BOT
CeKpeT COBETCKOV rPaMOTHOCTH.

MoykHo 6e3 TpeyBeJMYeHUs CKa3aTh,
4YTO BCe JIIOAY JTUTEPaTypHOro TpyLa B O3/ -
Hem CCCP BbIpoCM Ha yuye6HMKAxX Po3eHTa-
n4. [IpennogaBaTenu, sKypHaJINCTDI, TMCATENN,
JpaMaTypru — BCe 3HaAM 3TO UM OT CBOUX
LIKOJIBHBIX yUMTesIeil UM YHUBEPCUTETCKUX
npodeccopoB. OH He CUNTAI, PA3YMEETCS, UTO
MIpUAyMaa NpaBuaa PycCKOro s3pIka — Cam
cebst Ha3bIBAJI YePHOBLIM pabounm. [leckatb,
IIPOCTO OTBICKA/I MCTOYHMKM, CUCTEMATU3UPO-
BaJI [TOJTyYeHHbIe 3HAHUSI U UBJIOKUT UX B BULIE
CIIPaBOYHMKOB. 3Has B COBePIIEHCTBe 12 A3bI-

A — cTyneHT dunonorunyeckoro
daKynbTeTa neTepbypKCcKoro
yHMBepcuTeTa. M3 Bcen

dpasbl TONBKO 0QHO C/I0BO
PYyCCKOE — «fAx.

KOB, OH Ha3bIBaJ PYCCKMI1 CAMBIM CJIOXKHBIM,
MIpUYeM MOJUePKUBaJI, YTO OCHOBHBIE TPYTHO-
CTU — 3TO yoapeHue u pof. To ecThb TO, 3a UYTO
HocuTenn si3bika I[lymkuHa u JJoCTOeBCKOro
YaCTEeHbKO CPAYKAIOTCS Ha KYXHSIX U B oucax:
«10roBop» man «a0roBOP», «Kperkuii Kode»
WU «Kperikoe Kode».

OnmHa KOppecmoHOeHTKa CcIipocuia
y Po3eHTans Kak-To:

— ITo cpémam mnu 1o cpenam?

— l'oBopuTe, kak xoture. Ho nyuiie — o
cpenAm.

C xoJuteramMy CKaHaJ0B ObLIO He Mu36e-
’KaTb — 0COBEHHO, KOTHa MPY COCTaBIeHUN
KaKOro-HMOYIb OYepeqHOro CIIPaBOYHMKA
JIOXOOuio oo pasaena «IIyHKTyamys». ['mokast
M CBOEBOJIbHASI MyHKTYyalysl PYCCKOTO SI3bI-
Ka CIoco6Ha pacCcopuTh Jaske caMoe IpysKe-
JII06HOE COO0OIIeCTBO YUeHbIX. Bellb KasKIblit
Y4YeHbI}1 XOoueT 3arHaTh BCe B )KECTKUEe PaMKU
nipaBu1. C mpodeccopom IllaHCKMM, HaTIpuMep,
PoseHTanb Tak ¥ He 3aBepIN CBOI JaBHMIL
CIIOp Ha TeMy 3BYKa «Ji»: [lIaHCKui1 cuuTa ero
COHOPHBIM, Po3eHTa/Ib — OOBIUHBIM, 3BOHKIM.

himself the rule-maker of the Russian language.
He called himself a laborer, who simply traced
sources, systematized information, and present-
ed his findings in the form of reference books.
Knowing 12 languages perfectly, he still deemed
Russian to be the most difficult. Rosenthal
argued that the main challenges were associat-
ed with lexical stresses and grammatical gen-
ders. Indeed, these concepts remain common
subjects of dispute between speakers of Push-
kin and Dostoevsky’s native language, many of
whom like to argue over the gender of coffee
and the pronunciation of dogovor (contract).

A correspondent once asked for Rosen-
thal’s advice regarding the stress of one com-
monly mispronounced word. He affirmed that
it can be pronounced as one pleases, but it’s

| am a student at the Faculty of
Philology of Saint Petersburg
State University. If you translate
this sentence into Russian, you
will find only one native word in
the entire phrase — «I».

always better to use the literary form.

It was impossible for him to avoid scan-
dals with his colleagues, especially when it
came to drafting the punctuation section of
some new reference book. The Russian lan-
guage uses a flexible and tricky punctuation
style that could wear down even the friendliest
community of scholars. After all, every scien-
tist wants to create a strict set of rules for their
craft. Rosenthal never ended his long-stand-
ing dispute with professor Nikolay Shansky
regarding the “short I” sound. The latter con-
sidered it sonorous, while Rosenthal viewed it
as an ordinary, vocalized sound. When asked
by reporters about the importance of such an
argument, he replied that it was simply “a mat-
ter of principle.”

Rosenthal believed that the richness of the
Russian language was exaggerated and treated
the growing percentage of linguistic borrowings
with understanding. He illustrated it through
the following example, “I am a student at the
Faculty of Philology of Saint Petersburg State
University. If you translate this sentence into
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PoseHTans Kak-To CIIPOCWIN XXYPHAJINUCTBI TIO
3TOMY ITOBOJY:

— OTO UTO — OUeHb BasKHO?

— [I151 MeHSI 5TO NPUHLMIOINATBHO, — OTBE-
T Po3eHTasb.

PoszeHTanp cumTaa IpeyBeIUMYEHHBIM
60raTCTBO PYCCKOTO SI3bIKa, C IIOHMMAaHMeM
OTHOCWJICS K PacTyleMy IPOLIEHTY 3aMMCTBO-
BaHMI ¥ NMPUBOJWI TaKO npumep: «5 — cTy-
neHT dbunosiornyeckoro dakyabTeTa netep-
OGYpIKCKOTO yHMUBepcuTeTa. M3 Bceit dbpassl
TOJIBKO OJTHO CJIOBO PyCCKOe — «s1». Bce ocTalib-
Hble — 3aMMCTBOBaHHbIe, HO TEM HE MeHee Mbl
MIPEKPAacHO MOHMMAaeM CMBbIC. A Terepb MbIC-
JIEHHO TOTIpO0YiiTe 3aMEHUTDb BCE CJIOBA MHO-
CTPAHHOT'O NPOUCXOXKAEHUS PYCCKUMU SKBU-
BasmeHTamMu. Camu 3amyTaeTech, M KOIMYECTBO
CJIOB B NPeJIOKEHUN YBEINUUTCS IPUMEPHO
BTpoOe». B OTBeT ke Ha BOIPOC, KaKye CI0Ba
PYCCKMIA S13bIK Jayi Mupy, PoseHTanb Ha3biBal
CJIOBO «B0JIbILIEBUK». VI 9TO He 6bIIO HAMepeH-
HBIM NPUHMKEHMEM PYCCKOTO — MPOCTO, O

EHPAE{]"I HHh

M0 HCAHHE
H{IH JHOH

€ro CJI0BaM, HUYEro APYroro B rOJIOBY OBICTPO
He TIPUXOINIIO.

CTy[eHTBI YaCTO OTMeYasIu TaKylo Bellb:
yeM MPUHIUIIMAJIbHEE K cebe U CBOeil Hay-
Ke OTHOCWICS Tpodeccop, TeM JIOSUIbHEN OH
ObUI K CTYIEeHUECKOI BeTPeHOCTH. [laxke caMble
oTIeThie 6e3IeIbHUKY KypdaKka He 60sICh
MUOTY Ha 3aueT K Po3eHTaso win Ha 9K3aMeH,
rIe OH ObUT B KOMUCCHUM: 3HAJIM, YTO MEHBIIIE
yeTBepKM He Tosyuat. Ha Bompoc, uTo nepBoe
HY)KHO CZeJIaTh, YTOOBI CUMTATh CBOIO peub
rpamMOTHOM, PO3eHTa/b COBETOBA UCK/IIOUUTD
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Russian, you will find only one native word in
the entire phrase — “I”. All of the other words
are borrowed. Nevertheless, we understand
their meaning perfectly. Now try to replace
all the words of foreign origin with their Rus-
sian equivalents. You will get confused, and the
number of words in the sentence will almost
triple.” When asked which words the Russian
language has contributed to the world, Rosen-
thal answered, “Bolshevik”. He said it was not

Fassssmsnme
—

s

|

an intentional belittling of Russian — it was just
the first thing that came to mind.

Students often note that when a professor
is more demanding of himself and his subject,
he is often more sympathetic to the cheekiness
of his students. Even the laziest of students
in the Faculty of Journalism were not afraid
to have Rosenthal as an examiner: they knew
they would not get less than a “B”. When asked
how to improve literacy in speech, Rosenthal
believed that it was best to avoid colloqui-
al expressions like: “Blinding!”, “ Jolly!”, and



13 JIeKCMKOHA BCEBO3MOXXHbIE Pa3TOBOPHbBIE
OIIEHKM BPOJIe: «BIecK!», «KIeBO!», «CUIuIIa!».
OpHako Ha KaKoii-HUOYIb BOCTOPsKEHHBII pac-
CKa3 OH U caM MOT OTBeTUTbh: «[IpUKOIbHOY.
A Ha Borpoc, Kak jena: «<Hopmasek».

OH 6bUT HEBBICOKMM, XYI0COYHBIM, COBCEM
He MPOM3BOJM/I BlleuaTaeHye KPYIHOTo CO3U-
natesisi. [TocyieqHue TOObI CBOEI XM3HU OH
MIPOBEJI OJIMH: Y ChIHA ObLIa CBOSI CEMbSI, BHYU-
Ka xujia 3a rpaHuneii. [lo kBapTupe mnepe-
IBUTAJICSI, TOJIKAsI BIlepeau cebst CTy/ — HOTHU
COBCEM He CJTYIIAINCh, & GOJIBIIYIO0 YaCTh THS
npoBoaui B Kpecie. OH Hammcan 150 yue6HM-
KOB, He CYMTasi HAy4YHbIX cTareli. OGHaKO 3Ha-
HII B HEM OCTaJI0Ch HAMHOTO 60JIbIIIe, YeM OH
CMOT U3JIOKUTbD.

Bynyuu 90-ieTHUM CTapMKOM, OH BCe elile
OCTaBaJICSI YUEHBIM — MMeJI CBEKYIO TOJIOBY,
MOT JaTh SICHOE 00'bSICHEHVE MAJIOTIOHSITHOMY,
KpeIKo Jiepskaj B pyKax KapaHJall U Bce Tpu-
CMAaTPUBAJICS K Pa3HbIM HAyUYHO-TBOPUECKUM
iaHam. Y o cux mop poauTesnu, ToMoram-
e CBOUM JIE€TSIM C «IOMaIlIKOIi» 110 PyCCKO-
MY SI3bIKY, B OTUasIHMM 3aKPbIBAIOT COBpEMEH-
Hble Y4eOHMKI 1 C YBEPEHHOCTbIO OTKPHIBAIOT
«PoseHTassi» — OH €O CBOe€I SICHOCTBIO U MPO-
CTOTOI1 He ToABeeT!

A.lTopopeukas.
Mo mamepuanam calima Jewish.ru

“Ace!”. However, every once in a while, he him-
self would use the word “cool” when enthusi-
astically recounting a story.

Rosenthal was short and skinny. He cer-
tainly did not give the impression of a great
creator. He spent the last years of his life alone:
his son had a family of his own, and his grand-
daughter lived abroad. His legs never seemed
to obey his will, so Rosenthal spent most of the
day in the armchair, holding on to a chair and
pushing it in front of him when he did need to
move around the apartment. Over his lifetime,
he wrote 150 textbooks and countless scientif-
ic articles. However, Rosenthal possessed much
more knowledge than he ever managed to put
down on paper.

Even as a 90-year-old man, Rosenthal
remained a scientist. He was clear headed,
provided intelligible explanations for incom-
prehensible ideas, could hold a pencil tight-
ly in his hands, and kept a close eye on vari-
ous scientific and creative plans. Even today,
when despairing parents look to help their chil-
dren with their Russian homework, they close
the modern textbooks and turn to Rosenthal’s
works with confidence, knowing that they can
rely on their clarity and simplicity!

Olena Gorodetska.
Source: Jewish.ru
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BENMKMA
«/TEPATYPHbI/
COPHAK»

K 130-JIETKIO0 CO OHA
POMOEHNA OOHOIO
W3 KPYMHEMLLINX
[103T0B XX BEKA
BOPUCA NMACTEPHAKA

THE GREAT
“LITERARY WEED"

ON THE 130TH
ANNIVERSARY OF THE BIRTH
OF ONE OF THE GREATEST
POETS OF THE XX CENTURY,
BORIS PASTERNAK

B toHocTu bopuc lNactepHak Meutan

0 Kapbepe NpodeccMoHanbHOr0 My3blKaHTa,
HO 0TKa3aJcA oT 3TOM Maen, NOCUMTaB
ceba HeQoCTaTOYHO TanaHTAMBLIM. Mo3Ke
Cepbe3Ho 3aHnMancA punocoduen.

W Bce e no-HacToALLeMy ero NpMpoaHas
0[,apeHHOCTb PacKpbIiach B NMCaTeNbCTBe,
3a JoCTUXeHWA B KoTopoM B 1958 roay
MacTepHak 6bin yaoctoeH HobenescKow
npemum no nutepatype. 0gHaKko M1poBoe
npu3HaHue 0bepHynoCb Ha poanHe
n1caTens *ecToKoM TpaBnew.

In his youth % aste ed

of becoming a'@fofessional musician.

He would later §ive up on this idea, not
believing himself to be talented enough.
Soon after, he began to take a serious
interest in philosophy. Yet his natural talent
revealed itself in writing, for which he was
awarded the Nobel Prize in Literature in
1958. However, international recognition
would turn into harsh persecution at home.




BbIBOP NNPO®ECCHUOHAJIBHOI0 NYTH

Bopuc INactepuak poguiics B Mockse B 1890
rongy B cembe xuBonucna Jleouupa [lacrep-
Haka ¥ mmannctku Posamu Kaydbwman. Bymy-
ML TMTEpaTop poc B TBOPUECKOit aTMmocdepe:
B nome [TacTepHaKOB YacTo GhIBAIY MUCATEITH
JleB ToncTtoii, xynoskuuku Vcaak JleBuTaH u
Bacunmii ITonenos, komnosurtopsl Cepreit Pax-
MaHMHOB U Antekcauzap Ckpsi6uH. IMeHHO mop,
BIMSIHMEM IOCJIeJHETO I0HbIN Bopuc yBiekces
MY3bIKOJI 1 CEpbe3HO 3aHMMAJICS €10 B TeUeHMe
utecty jet. C OT/IMYMeM OKOHUMB I'MMHAa3MUIo,
[TacTepHaK pemniI TOTOBUTHCS K MOCTYIUIEHUIO
B MOCKOBCKY10 KOHCEpBAaTOPUIO.

Bopwuc NMacTepHak ¢ 6patom AneKcaHgpoM
Boris Pasternak with his brother Alexander

1908, Jleonmp Ocvnosuu MacTepHak
C BeTbMM
Leonid Pasternak with children, 1908

bymyun nepdekumoHUCTOM 1 xenas BO
BCeM «0WTH 10 CAMOA CyTH...», bopuc

rocywuTan, yto He 0bnafaeT HeobXoam-

MbIM NS NpodeccuoHana abCotTHbIM
Q1yXoM, ¥ nocne konebaHwil 0Tkazanca

OT Kapbepbl My3blKaHTa.

Being a perfectionist, Pasternak
decided that he did not have the
perfect pitch required to be a
professional musician and, after
some hesitation, gave up his musical
aspirations.

CHOOSING A CAREER PATH

Boris Pasternak was born in Moscow in
1890 to painter Leonid Pasternak and pia-
nist Rosa Kaufman. The future writer grew
up surrounded by art. His family often host-
ed famous guests, including writer Leo Tol-
stoy, painters Isaak Levitan and Vasily Pole-
nov, and composers Sergei Rachmaninov
and Alexander Scriabin. Inspired by Scriabin,
young Boris took to music and studied it quite
seriously for six years. After graduating with
honors from his grammar school, Pasternak
decided to prepare for enrollment in the Mos-
cow Conservatory.

1. ,
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IMacTepHaky A0Jr0 He yIaBajoch orpeze-
JUTBCST ¢ Oyayeit mpodeccueii. IocTynms Ha
1opuamyeckuii paxynbreT MOCKOBCKOTO YHUBEP-
CUTEeTa, OH BCKOpe TiepeBesics Ha (GrmocopCKmii.

Jleto 1912 roga 6yaymmuit micaTesib Ipo-
Ben1 B Map6ypre, 06y4asich y TI0c/ie10BaTesst
HeokaHTHaHcTBa 'epmana KoreHa, KOTOpbIit
MpeCcKa3biBaJl CBOEMY MOJONEYHOMY YCIIel-
Hy10 Kapbepy dmrocoda. OgHako ITacTepHak

IpeJIoyesl BEpHYThCS Ha POJAMHY, I/ie OKOH-
YT YHUBEPCUTET C OUTIZIOMOM 1-Vi CTeNeHu,
KOTOPBIN TaK U He 3a6pajl — OH MO-IPEKHEMY
XpaHUTCS B apxuBe MI'Y.

HAYAJ10 TBOPYECTBA

K 1912 romy oTHOCATCS U T€pBbIE€ IOTMbIT-
ku IlactepHaka nucath ctuxu. Ha 3To ero
BIOXHOBWIN HeJlaBHee IocelieHre Beneuun
¥ OTKa3 JII0OMMOJ1 AEeBYIIKM, KOTOPOJi OH Clie-
JIaJ IpeiioskeHue.

[ToctenenHo ITacTepHaK HauMHAET BXO-
JIUTh B KPYTU CTOJMYHBIX IUTEPATOPOB, B UACT-
HOCTM IIPMHMMAET yJacTue BO BCTpevax uie-
HOB KpY)KKa CMMBOJIMCTOB M3OaTeIbCTBA
«MycareTt». B 1913 romy 651710 OITy6/I1KOBaHO
repBoe CTUXOTBOpeHue [lacTepHaka, K KOHIY
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It took Pasternak a very long time to deter-
mine his future career path. He entered the
law department at Moscow State University,
but transferred shortly after to the philosophy
department.

The future writer spent the summer of
1912 in Marburg, studying under Neo-Kantian
philosopher Hermann Cohen, who believed
that his student would make a brilliant career
as a philosopher. However, Pasternak decided
to return to Russia, graduating from university
with a 1st degree diploma that he never both-
ered to collect. The diploma is still held in the
university’s archives.

THE FIRST ARTISTIC STEPS

That same year, Pasternak made his first
attempts at writing poetry. He drew inspiration
from his trip to Venice and from the rejection
of his sweetheart, Ida Wissotzkaya, to whom
he had proposed marriage.

Pasternak gradually entered Moscow’s lit-
erary circles and became particularly involved
in a poetry club of Symbolists, organized by
the Musaget publishing house. In 1913, he pub-
lished his first poem and by the end of that
same year he had managed to release a full
poetry collection entitled “Twin in the Clouds”.
This collection would be followed by a second
volume, “Over the Barriers”, several years later.

Friendship with Vladimir Mayakovsky had
a powerful influence over the artistic work and
personality of Boris Pasternak. The pair first
met in 1914 at a literary gathering, and the
acquaintance immediately left huge impres-
sion on Pasternak. The rising star of the Futur-
ist movement, self-confident and witty, May-
akovsky simply amazed him. The poet adored
Mayakovsky’s early lyrical pieces and, although
Pasternak was far from a futurist in his more
mature years, his early works contain traces
of Futurism that can be largely attributed to
the influence of Mayakovsky. The interest was
mutual. In the 1920s, Pasternak participated in
Mayakovsky’s LEF association of Futurists, but
the two poets gradually grew apart. This was
partly due to Mayakovsky’s incessant desire
for fame — a desire that Pasternak himself did
not share. Towards the end of his life, Paster-
nak would even write the poem “It is ugly to be
famous.” Different political views also played
an important role in their mutual falling-out.
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3TOrO Ke rofia — COOCTBEHHBIN MTO3TUYECKUI
c60pHUK «BM3Hel B Ty4ax», uepe3 HeCKOIbKO
JIeT BTOpoit — «IToBepx 6apbepoB».
3HauuTeNbHOE BIMSIHME HA TBOPYECTBO
" IMIHOCTD IlacTepHaka okasasna Apyxko6a
¢ Bnagumupom MasikoBckuM. BriepBble OHU
BCTpeTuanch B 1914 rogy Ha omHOM 13 coOpa-
HUI IUTePaTopoB. 3HAKOMCTBO IIPOM3BEJIO
Ha bopuca IlacTtepHaka KojoccanbHOe BIle-
yaTieHMe: Bocxoasiuas 3sesna Gyrypusma,
CaMOYBEepeHHbIl U OCTPOYMHBIN, MasKkoB-
CKUI mopasuin ero. Panusasa nupuxka Mas-
KOBCKOTIO Bocxuiana mosuoporo IlacrepHa-
Ka. 1 xots B 6osee 3pesbie ol MO3T GbUI
nanek oT pyTypusMa, B ero IepBbIX IPOU3Be-
JeHMIX OH OIIYTUM, B YeM BeJIMKO BIIMSHME

1916, cTuxoTBOpEHME
«Y¥e B apx1B neyanu chaH...»
Pasternak’s poem, 1916

A somewhat curious piece of Pasternak’s
past regards his relationship with Sergei Esenin.
The latter resented the works of Boris Paster-
nak and would eventually spark an open con-
frontation between the two poets. Their brawl
took place at the editorial office of the Krasnaya
Nov’ magazine, but the cause of the dispute
still remains unknown. Writer Valentin Katayev
later provided a humorous account of the fight,
giving Pasternak the nickname “mulatto” and
calling Esenin the “king’s son”: “... the mulat-
to, with his genteel ineptitude, tried to punch
the king’s son in his cheek-bone with his fist,
which he failed to do repeatedly”.
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0/ JTypbe 1 cbiHoM EBrennem

P
Pasternak with'his:firstwife Etigenia Lourie and his son
Eugene

MasikoBcKoro. MiHTepec mo3TOB ObLI B3a-
uMHbIM. B 20-e roppsl [TacTepHak BXOAWI B
opraHu3oBaHHOe MasikOBCKMM 06benuHe-
Hue dyTypuctoB «JIE®», omHAKO MTOCTENeH-
HO IYTY MO3TOB pasouinuch. OgHa U3 npu-
YMH — CUJIbHas Tara MasgKkoBCKOrO K CjIaBe,
yero [lacTepHak KaTeropuyecku He pa3paersi,
He,apoM B KOHIle )XM3HM OH Hanucail: «bbITh
3HaMEeHUTBhIM HeKpacuBo...». BobIIyI0 posib
B pa3MOJIBKe ChITPa/IM M Pa3Hble MOJUTNYe-
CKMe B3IJISIBI [I09TOB.

Kypnesnsim dakrom 6uorpaduu [Macrep-
HaKa MOKHO Ha3BaTh €ro B3ayMOOTHOLIEHUSI
¢ Cepreem Ecennnbim. Ilociennemy He HpaBu-
JIOCh TBOpUYecTBO bopuca Jleonnmosuua, 4To
B UTOTe MPUBENIO K OTKPBITOV KOHGPOHTA-
Iy Mo3ToB. OGHAXABI B pefaKkLy KypHa-
na «KpacHast HOBb» MeXIy HUMM [MPOM301LIa
paxka, TOYHbIe IPUUYMHBI KOTOPOJ, OAHAKO,
HeyusBeCTHbI. ClyuMBLIeecss OCTPOYMHO OIN-
cajl U3BeCTHLIN npo3auk BanentuH Karaes,
HasBaB [lacTepHaka «mynaTom», a EceHuHa
«KOpOJIEBUUYEM»: «...MYJAT [...] C MHTENIN-
FeHTHOJ HeyMeJIOCTbIO JIOBUMJICSI TKHYTb
KOpoJieB/Ya KyJIakOM B CKYJTy, YTO €My HMKaK
He yaBaJIoChy.

B 20-e ronps! B sxu3Hu bopuca IactepHa-
Ka TPOM30LUIO MHOXECTBO BaKHBIX COObI-
TUI: SMuUrpauust pogureneii B 'epmaHuio,
ero JXeHUTh0a Ha XymoxxkHuile Eprenun JIypoe,
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The 1920s was an eventful period in the
life of Boris Pasternak. His parents emigrated
to Germany, he married artist Eugenia Lourie
and had a son, and published a variety of new
poetry collections, novels in verse, and poems.
Towards the end of the decade, Pasternak pub-
lished his autobiographical notes, titled “Safe
Conduct”, which recounted his youth, his first
love, and his trip to Europe.

SOVIET RULE:
RECOGNITION AND DISGRACE

In the early 1930s, the works of Boris Paster-
nak were still recognized by the Soviet govern-
ment. His collections of poetry were reprinted
annually, and he often participated in activi-
ties with the Writers’ Union. In 1934, Pasternak
even spoke at the first Congress of the Union,
where Nikolai Bukharin, editor-in-chief of the
Izvestia newspaper, suggested that Pasternak
be named the best Soviet poet.

These times brought serious changes with-
in the writer’s personal life. His marriage to
Eugenia Lourie came to an end, and the poet
later married memoirist Zinaida Neuhaus, with
whom he would have a son in 1938. Pasternak
and his new wife visited Georgia for the first
time. He was amazed by the country and his
impressions from this trip would lead to the
creation of a series of poems titled “Waves”.

In 1935, the poet joined his colleagues on
a trip abroad to represent the Writers’ Union
at the Anti-Fascist Congress in Paris. Paster-
nak, who had suffered from insomnia for sev-
eral months, experienced a nervous breakdown.
Researchers of Pasternak’s life attribute the
breakdown to his personal disagreements with
his second wife, Zinaida Neuhaus.

In 1936, Pasternak published two poems
that describe Stalin with great admiration.
However, these works did little to improve his
spiralling relationship with Soviet authorities.
The Kremlin could not forgive his attempts to
advocate for the relatives of Anna Akhmatova.
Moreover, Pasternak was accused of being sep-
arated from reality and possessing a worldview
that did not fit the current era. The government
expected Pasternak to write poems glorifying
the Soviet regime. As a result, Pasternak found
himself alienated from official literature.

To support his family, Pasternak began
to take on translations. In particular, he



POXIeHMe CbhIHA, MyOJIMKAIMsI HOBBIX COOP-
HMKOB, pOMaHa B CTUXax, 1oaM. B koHile 20-x
rofI0B BBIXOJSIT €ro aBTobuorpabuyeckue
3ameTKy «OxpaHHas rpamMoTa», Ije MosT pac-
CKa3bIBAEeT O CBOEI MOJIOJIOCTH, TIEPBOIT BITI06-
JIEHHOCTH, TIyTeliecTBUM 1o EBpore.

COBETCKAA BJTACTb:
MPU3HAHWE W OMAJIA TIO3TA

B Hauane 30-x romoB TBopuecTBO Bopuca
[TacTepHaka Ipu3Haaa COBETCKas BAacThb. Ero
COOPHMKM CTUXOB €KEeroTHO Iepen3aaBaich,
OH IIPVHYMMAJI aKTUBHOE y4acTye B JesTeIbHO-
ctu Coro3a nicaresieii M B 1934 romy BbICTYIINII
Ha ero 1epBOM Cbe3/ie, I1ie IVIaBHbII peJakTop
raseTsl «V3BecTusi» Hukosnait Byxapun npep-
JIO>KMJI Npu3HaTh [lacTepHaka JiydlIM COBeT-
CKMM IIO3TOM.

B 5TO Bpems u B IMYHOWM XXU3HU JIUTe-
paTopa MPOUCXOIST Cepbe3Hble M3MeHeHMs
6pak c EBreHueii Jlypbe pacmacs, o3T 3Ha-
KOMMUTCSI C MeMyapuCTKol 3uHaupoit Heii-
rays, a B MOCJAeOCTBUM U JXEHUTCS Ha He.
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translated works from Shakespeare, Goethe,
Schiller, Verlaine, and Rilke. The poet treat-
ed his translations as standalone works and
always tried to accurately convey the mes-
sage of the source text, preserving the original
rhythm and breadth. To this day, Pasternak’s
translations are still considered equally as val-
uable as the originals.

DOCTOR ZHIVAGO
AND THE NOBEL PRIZE

Pasternak completed his translation of Shake-
speare’s Hamlet in 1945 and would spend the
next 10 years of his life writing his epic nov-
el, Doctor Zhivago. The novel’s main character
was originally based on Zinaida Neuhaus. How-
ever, the writer would find himself a new muse
in the translator Olga Ivinskaya and his work
on the novel began to progress much faster.
The novel was created in sections, which
Pasternak would read to his friends upon
the completion of each. Ivinskaya was also
tasked with handing out printed copies of the
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AnHa AxmatoBa n bopuc
MacTepHak Ha Beuepe
B.J1.MactepHaka

B [onnTexHn4eckoM Mysee,
27 man 1946 ropa

Anna Akhmatova and Boris
Pasternak at his «Evening
with...» event at the
Polytechnic Museum.

May 27, 1946

B 1935 ropy noar 3acrynuncs 3a
APeCTOBaHHbIX MYXa U CbIHA AHHBI
Axmarosoli. C npocbboii 0cBob0auTb
poAHbIX No3tecchl lactepHak Hanucan
Nocudy CranuHy nucbMo — NakoHUYHOe,
ano/MTUYHOE, NONHOE [OCTOUHCTBA,
NMyYHO oTHeC ero B Kpemnb 1 onyctun
B AWWMK ANs 06paLieHnit. Yxe yepes
[iBa HS MYX 1 CbIH AXMaTOBO bl
Ha cBoboze. B otBeT Ha 310 MacTepHak
otnpasun CranuHy cbOpHUK CTUXOB

«prsuHCKme JINPUKK», B CONPOBOAMUTENb-

HOM NMUCbME K KOTOpOMY r|06naro,qapv|n
NaBy CTPaHbl 3@ KMOJIHUEHOCHOE

In 1935, the poet stood up for the
arrested husband and son of Russian
poet Anna Akhmatova. He appealed
directly to Joseph Stalin to request their
release, constructing a letter that was
brief, apolitical and completely dignified.
He personally brought the letter to the
Kremlin and placed it in the petition
box. Two days later, Akhmatova’s
husband and son were set free. Then
Pasternak sent Stalin a collection of
poems titled “Georgian Lyrics” with a
note thanking the leader of the country
for his “lightning-fast liberation of

0CBODOXAEHNE POAHBIX AXMATOBOMY.

B 1938 romy y HuX pognics cbiH. IMeHHO ¢
Heiirays [lacTtepHak BmiepBble noceTuua ['py-
3110, KOTOPO#1 ObII TIOKOPEH: MO/, BIleyaTie-
HMEeM OT IT0e3/1KM OH CO3/aJl LMK CTUXOTBO-
peHuii «BomHbI».

B 1935 romy moasT BMecTe ¢ KoJaeraMu
OTIIPaBUJICS 3a TpaHUILYy, UTOOBI MMpeacTa-
BuTh CO03 nucaresnei Ha IapyuKCKOM AHTH-
dammucTckom KoHTpecce. VIMeHHO 37eCh
¢ [TacTepHakoM, KOTOPOTO MHOT'O MecCsIeB
Myu4asjia 6eCCOHHMUIIA, CAYUMUIICS CePbe3HbIii
HepBHBIN CpbIB. OOHOM M3 NPUYUH 3TOTrO
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Akhmatova’s relatives”

manuscript to all of the writer’s acquaintances,
as their opinions on the work were extremely
important to him.

As soon as the first chapters of Doctor
Zhivago were printed, Olga Ivinskaya was
arrested and brutally tortured by the police.
They demanded to know what the novel would
be about and how oppositional it would be. As
a result, Olga Ivinskaya was convicted and
spent four years in prison.

The writer finished his novel in 1955, but
publishing houses in the Soviet Union were



MCCJIe[OBaTEMM TBOPUECTBA MTO3TAa Ha3bIBa-
IOT ero JIMYHbIe ITlepekMBaHys, CBSI3aHHbIE CO
BTOPOIJi KeHOJA.

B 1936 romy 6buTM OIyOJIMKOBAHBI 1Ba
CTUXOTBOPEHMS, B KOTOPbIX [lacTepHaK C BOC-
xuieHueM ropoput o Cranmue. 3T, OGHAKO,
HIKAK He MTOBIMSUIO Ha OLIYIIaBIIeecs «0XIaskK-
JleHye» K IoaTy BiacTteil. OHu He CMOIVIM IIPO-
CTUTDb €My 3aCTYITHUYECTBA 3a POJHBIX AXMa-
ToBoii. Kpome Toro, ITacTepHaka HauMHAIOT
yIpeKkaTh B OTPEIIeHHOCTU OT IeliCTBUTENb-
HOCTH, B HE COOTBETCTBYIOIIEM 3II0Xe MUPO-
BO33PEeHNN, OT Hero 6e3yCIeNIHO KAYT JIUPU-
K1, BOCIeBalollleli COBeTCKMIi CTpoii. Bce aTo
MIPUBOIUT K OTUYKI,EHUIO IT03Ta OT 0pUIab-
HO IUTEepaTyphl.

Yro6bl MOAAepskaTh CeMblo, ITacTepHak
HauMHaeT 3aHMMaTbCs nepesogamu. Cpenn
Hux npousseneHus llekcnupa, I'ete, Hlui-
nepa, Bepnena, Punbke. K nepeBomgam 1mosrt
OTHOCWICS KaK K CAMOCTOSITe/TbHBIM XY 03Ke-
CTBEHHBIM IIPOM3BEEeHNSIM, CTapasiCb TOUHO
nepeaThb MOChLT IEPBOMUCTOYHIMKA, COXPAHUTD
ero putMm u oo6bem. IlepeBozsbl ITacTepHaka  reluctant to print it. Publisher Giangiacomo
U CETOJHSI CUMTAIOTCS paBHOIeHHbIMM opu-  Feltrinelli offered to publish Doctor Zhivago
TMHAJIaM BeJIMKUX TPOU3BEIeHMIA. in Italy, and Pasternak agreed. After that, the
novel was quickly translated into different lan-
guages. The Soviet authorities repeatedly tried
to confiscate the manuscript and ban the nov-
el, but nevertheless, it grew more and more
popular.

THE CAMPAIGN AGAINST PASTERNAK
AND HIS POSTHUMOUS REHABILITATION

Despite international acclaim, the Soviet gov-
ernment was firmly convinced that Pasternak
had only been awarded the Nobel Prize because
his novel was considered “anti-Soviet”. The
Central Committee of the Communist Party of
the USSR even issued a decree, labelling Doc-
tor Zhivago a slanderous work. Pravda newspa-
per even called Pasternak “a literary weed” (his
Russian surname can be translated as “pars-
nip”). Pasternak was expelled from the Writers’
Union, and multiple meetings were held across
the country to condemn the work of the “trai-
. torous” writer. Pasternak, unable to bear such
[Opni1 AHHeHKOB, nopTp .

ey —— smear campaign, wrote a lettgr to the Nobel
Portrait of Boris Pasternak b oA Committee and refused the prize.

Yuri Annenkov, 1928 However, this action changed little back
home. Pasternak’s colleagues, with few excep-
tions, demanded his expulsion from the
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«[JOKTOP HMBAT'0» Y NMPUCYHAEHUE
HOBE/IEBCKOM NPEMMW

B 1945 rony ITacTepHak 3aBepIini IepeBos
IeKCITUPOBCKOTO «['amyieTa» U MPUCTYTNUI
K HallMCaHMIO pOMaHa-3Iomnen «I[OKTOp JKupa-
ro», HaJl KOTOPhIM paboTaj B TeUeHue Mmociie-
OYIOWNX AecsaTu aeT. [IpoTOTUIIOM IJ1aBHO
repoMHM IpousBeneHust 6bi1a 3uHanaa Heii-
rays. ITocse TOro Kaxk B KM3HU IucaTess M0sI-
BWJIACh HOBAsl BO3/I06G/IeHHAsT, IEPEBOAUNLIA
Onbra ViBMHCKas1, paboTa Iolia 3HaUUTe b-
HO ObICTpEE.

PomaH co3paBasicsi o 4acTSIM, KaKAYIO0
n3 Hux IlacTepHak umurtan gpysbsim. bonee
TOr0, OTIIeYaTaHHbIe SK3eMILISIPbl PyKONIUCHU
VBuHCKas pasgaBajia BceM 3HAKOMBIM ITMCa-
TeJIst, KOTOPOMY ObIJIO OU€Hb BaXKHO 3HATh, YTO
TOBOPST O ero Npou3BeJeHNN.

Kax To/lIbKO BBIILIM IIepBbIe I1aBbl «/I0K-
Topa JKuBaro», Onbra MBMHCKasl 6pl1a ape-
CTOBaHa, ee XeCTOKO IIbITaju, Xejas Y3HaTh,
0 ueM 6GyZeT poMaH M HACKOJIbKO OH OITIO3M-
LMOHeH. B pesynbraTe MBUHCKas 6bl1a OCY-
>KAeHa M ITpoBeJia B jlarepsix YeThbipe rofa.

134

Taangy

i
i
i
5
|

Boris Leomidouic Pasternak

IL DOTTOR ZIVAGO




IMucaTtenb 3aKOHYMI poMaH B 1955 romy,
opgHako nevarathb ero B CoBerckom Corose He
criemman. Y3HaB 06 3ToM, usgaTesb J>KaHmKa-
KOMO QeJTbTPUHEIIIN ITPEIIOKIIT OITyOIMKOBATh
«JJokropa »XuBaro» B Utanuu, Ha uto [lactep-
Hak gan cornacue. [Tocite storo «Jlokropa KuBa-
ro» CTa/IX aKTUBHO MTePeBOAUTD Ha Pa3HbIe SI3bI-
k1. COBeTCKMe BJIaCTV HEOJHOKPATHO ITbITAINCh
U3BSITh PYKOIIUCh U 3alIPeTUTh POMaH, OHAKO
OH CTaHOBWJICSI BCe 60JIee MO/ ISIPHBIM.

TPABJ1A NMACTEPHAKA U ETO
MOCMEPTHAA PEABUJTUTALINA

HecmoTpst Ha MUpOBOe TIpU3HaHMe, Ha pOIVHE
rmcaTesst ObLIM YOeKIeHbl, YTO ITPEMUIO EMY
BPYUYMJIM U3-3a TOTO, UTO POMaH ObLT «aHTU-
coBeTckuM». [Ipesuamym UK KIICC BbimmycTma
MOCTaHOBJIEHNE, B KOTOPOM «JlokTOp YK1Baro»
ObLT HA3BaH KJIEBETHUUECKUM ITPOU3BEIeHN -
eM, a B BoIleIIeM B rasete «IIpaBma» Qebe-
TOHEe — «JIUTepaTypHbIM COPHSIKOM». [TacTep-
Haka uckiaounan us Corosa mucartesiei, 1o
CTpaHe MPOXOOWIN COOpaHMsl, Ha KOTOPBIX
OCY)XJaJIOCh TBOPUYECTBO MMcCaTesI-«IIpeaa-
Tesisi». [lacTepHak, He B CMjIaX BBIHECTYU TaKyIO
TpaBio, oopaTuicsa B HobemeBcKmii KOMUTET
C MMCbMOM, TZIe OTKA3aJICs OT IIPEMUMN.
IMocTymok nucaTess, 0OJHAaKO, HUUEro He

usmenn. Komneru IlactepHaka, 3a pegkKuM

UCKITIOUeHVeM, TPe6OBaIM ero BhICHLUIKU
u3 cTpadbl. OT 3TOTO €ro Cracio JnuyHoe |
obpalieHne MHANICKOTO IpeMbep-Mu- |
Hucrtpa I>xaBaxapiana Hepy Kk Hukure | |
XpyuieBy u coctaBineHHoe KI'b nucemo,
KoTopoe ITacTepHak GbLT BBIHYXK/IEH IO/ -
mycaTh. B Hem OH 3asBJIsiI, YTO HUMKOTA He
uMeJl HaMepeHusl HaBpeOUTb CBOEI CTpaHe
Y ee HApPOLy U He IpeJIiosarall, 4To «JoKTop
JKuBaro» MoxkeT 6bITh BOCIIPUHSIT KaK ITPOU3-
BeZleHVe, HallpaB/ieHHOe MPOTUB OKTSIOPHCKOI
PEeBOJIIOLMY Y COBETCKOTO CTPOSI.

Yepes HeCKOJIBKO JIeT INcaTelb yIlell
u3 kusHu. B 1987 rogy ero peaGuanTupoBa-
i ¥ BocctaHoBuIM B Coro3e mnucareneii. Enre
yepes roji B kypHasie «HOBbI MUp» ObLT OMy-
6mmkoBaH «JlokTop XXusaro». OTkas IlacTep-
Haka oT HobeyieBCKOI mpeMuu MpU3HAIU
HenelicTBUTENbHBIM, U B 1989 romy HobeseB-
CKUJ IUIJIOM M 30J10Tasi Mefanb MucaTess
6bUTU TTepelaHbl ero CTapuIeMy ChIHY.

W. A.WeiixeToBa
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3a pybexom poMaH 6bin OLEHEH 0YEHb BbICOKO.
(OpaHuy3ckuit npo3ank Anbbep Kamio npegnoxun
BbIABMHYTH MacTepHaka Ha Hobenesckyto npemuto.

23 Hosbps 1958 roaa bopuc MactepHak ctan BTopbIM
nocne ViBaHa byHuHa pycckum nucatenem, KoTopbiii Gbin
ynocroeH Hobenesckoi npemun no nuteparype.

The novel was praised abroad. French writer Albert
(Camus suggested that Pasternak be nominated for the
Nobel Prize.

On November 23,1958, Boris Pasternak became the
second Russian writer, after lvan Bunin, to be awarded
the Nobel Prize in Literature.

.m_r_\ country. Only the per-
;{‘;ﬁl ‘ sonal appeal of Indian
op | Prime Minister Jawa-
:\':;‘!_V harlal Nehru to Niki-
", ta Khrushchev was
able to save Paster-
nak, along with a let-
ter drawn up by the KGB
which the writer was forced
to sign. He stated that he had never intend-
ed to harm his country and its people, and had
not anticipated that Doctor Zhivago would be
perceived as a work against the October Revo-
lution and the Soviet regime.

Pasternak died several years later. In 1987,
he was rehabilitated and reinstated in the Writ-
ers’ Union. A year later, the magazine Novy Mir
published Doctor Zhivago. His refusal of the
Nobel Prize was overturned and in 1989 his
eldest son received the diploma and the gold
medal.

Irina Sheykhetova
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AIRPANO — MWP C BbICOTbI MTU4bETO TIOJIETA

PHOTOGRAPHERS OF BROAD VIEWS

AIRPANO — THE WORLD FROM A BIRD'S EYE VIEW

B Cnucke BceMupHoro Hacneaua

IOHECKO — 6onee TbicA4M NPUPOOHDBIX

Y PYKOTBOPHBIX JOCTONPMMEYaTe/IbHOCTEMN.
KomManga AirPano c 2006 roga npoBogut
CbEMKU 061EKTOB BceMmpHoro Hacneaums
W OPYrux YAUBUTENbHbIX YrOMKOB MaHeTbl
c Bo3gyxa B VR-¢opmare. 3a ato BpemA
co3spaHo csblwe 4000 naHopam

n 360°-B1Oe0 U3 COTEH TOYEK.

There are more than a thousand natural
and man-made sights on the UNESCO
World Heritage List. AirPano has been
making VR videos of World Heritage
Sites and other amazing corners of the
planet from the air since 2006. More
than 4,000 panoramas and 360° videos
from numerous places were produced
in this time.




BAVKAJT

0yeHb YacTo CbEMKM CONPOBOMHKAIOTCA
MPUKITIOYEHUAMU — BECESTbIMU UMW OMacHbIMM.
TaKou oKasanacb aKkcnegmuums AirPano Ha baikan.

B 0@MH M3 CbeMOYHbIX JHEl pesKo noTennesno.
KasaBLumiicA TakWMM NpoyHbIM Ned BAPYF Hauan
7IoMatbCA, 06pa3oBaB rMraHTCKyIo TpeLmnHy. byab
BOAWTENb YyTb MeHee BHUMaTE/NEH — Halua MalumHa
OKa3anack 6bl noa Bogoit. K cuacTbio, aBTOMObOUIb
COBEpLUMI HebbIBaMbIN PLIBOK M 3a CYMTaHbIE
CEKYHAbI «MepenpbIrHyN» onacHbIi npoBan. A Ha
cnegyioLnii feHb NOJHANCA CUNBbHEMLLNI BETEP,

¥ HaM MPULLIOCh A0AI0 K AaTb, YTOObI 3aMyCTUTL
IpoH. Ho KomaHpa AirPano Bce e cHAna 3HaMeHuToe
03epo C BbICOTbI NTUYLErO MosieTal

BAIKAL

Shooting is very often accompanied by funny or

even dangerous adventures. Such was the AirPano
expedition to Lake Baikal. On one of the shooting days,
it suddenly became warm. The ice that had seemed

so strong abruptly broke, forming a giant crack. If the
driver had not been attentive, our car would have gone
underwater.

Fortunately, the car made a quick turn and in a few
seconds jumped over a dangerous gap. The next day
the wind that was so strong that we had to wait a long
time to launch the drone. But the AirPano crew still
managed to film the famous lake from bird’s eye view!




K/IOYEBCKAA COMNMKA

BynkaHbl KaM4aTkv — eLue ofuH NpeKpacHbIi
NamATHUK Npupoasl U3 Cnvcka BCeMMpPHOro
Hacneawms IOHECKO. CaMmblii 3HaMeHUTBIN U3
KaMyaTCKMX By/KaHOB, KnioyeBcKas conka, ABnAeTcA
aKTUBHEMLLMM BynKaHoM EBpa3snu. KoHeyHo e,
CHUMaTb €ro CNef0Baso B MOMEHT aKTUBHOCTH:
TO/ILKO TaK MOMHO B MOJIHOM Mepe OLIEHUTb ero
BEJIUMe.

PaboTa oKkasanacb KpanHe pUCKOBaHHOM: NponeTas
Hap n3BepraioLuenca KnioyeBcKom conKoi Ha
TPACYLLEMCA BEPTOJIETE, Mbl 334bIXaJICh OT
1cnapeHuii 1 3amep3any npu temnepatype —50 °C
Ha BbicoTe 5 TbicAY MeTpoB. Mo4TH Bce KaMepbl
0TKa3anucb paboTaTb B TaKWX YCIOBUAX, OOHAKO
[axe NATUMUHYTHaA CbeMKa fjana OTNYHbIN
pesynbTarT: B Jly4ax BeHEPHEro CoJ
1 Nenna nepuoanyecku Belp
naga cberaet Mo CKIIoHY -
KapTWHa. '

KLYUCHEVSKAYA SOPKA

Volcanoes of Kamchatka are another beautiful natural
monument from the UNESCO List. The most famous
of the Kamchatka volcanoes, Klyuchevskaya Sopka, is
the most active volcano in Eurasia. Of course, it should
have been filmed at the time of its activity: it is the
only way to fully appreciate its greatness.

The work turned out to be extremely risky: flying

over the erupting Klyuchevskaya Sopka in a shaking
helicopter, we were suffocating by fumes and freezing
from the temperature of -50 °C at an altitude of five
thousand meters. Almost all cameras stopped working
in such conditions, but even a five-minute shooting
made an excellent video: in the rays of the evening
sun, clouds of steam and ash periodically erupt from
the crater, lava flow sweeps along the slope — such
an enchanting picture.
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TALLHK-MAXAJ
Tapk-Maxan BKntoyeH B CNMCOK BCEMMPHOTO
Hacnepgus IOHECKO B 1983 roay. Ha nonetsl Hag
NaMATHUKOM [e/CTBYET CTPOrMi 3anpeT, TakKe He
[0MYCKaeTCA ABUMHEHWEe aBTOTPAHCMOPTHBIX CPeACTB

C ABUraTeNEM BHYTPEHHETO CrOpaHus; e3aUTb

MOHO TOJIbKO Ha 3/IEKTPOKapax. 370 caenaHo Ana
TOro, 4T06bI U36bITOYHAA BUGPaALMA He pa3pyluana
M3ALLHBIA NaMATHUK. Onepatopbl AirPano cranu
nepBbIMM 3a 15 neT, KTo cMor Y6eauTb MeCTHbIX
UWMHOBHUKOB OTKPbITb HE60: BUGPALMA OT [POHOB

He cnocobHa HaBpeauTh TaK, KaK BpeaMT CaMoseT,

a BaXHOCTb 3334y NOAAEPHKan MeCTHbIE apXeosoru
1 QMNNOMaTbl.

TAJ MAHAL
The Taj Mahal was added to the UNESCO World
Heritage List in 1983. Flights above the monument are
strictly banned, and so is the movement of vehicles
with an internal combustion engine, only electric cars
are allowed. These measures were taken to protect
the graceful monument from damage resulting from
excessive vibration. The AirPano video makers were
the first photographers in 15 years who convinced
local officials to open the sky: the vibrations from
drones cannot harm the moenument in the same way
as those from an airplane, additionally, the importance [~
of the idea to film Taj Mahal was supported by local —
archaeologists and diplomats.
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MOCKOBCKWW KPEM/b

CaMan KpynHaA KpenocTb Ha TeppUTOpUK
EBponbl, coxpaHuBLLaACA U AelicTByoLLasA [0

Hawwwmx gHe. Kpemnb ABNAETCA BarKHeMNLLEH
[0CTONPUMEYATENBHOCTBIO CTONNLIBI, «BUSUTHOM
KapTOYKOM» BCEM CTPaHbI, a TaKMe CTpaTerMyeckum
NPaBUTENbCTBEHHBIM 06bEKTOM. [0 3TOM NpUYMHE Ha
CbEMKU HaKNa[bIBAKOTCA CEPbE3HbIE OrPaHUYEHUA.
Komanpa AirPano npu noppaepke Pycckoro
reorpaduyeckoro obLiecTBa CHUMana camble
KpacuBble YroiKu1 Hallei CTpaHbl U Nofyy4una MyHoe
paspeLuenue Mpesuaenta Poccuu B.B.MytnHa Ha
cbeMKy MockoBckoro Kpemns. C Takux pakypcoB 30T
UCTOPUYECKMIA MOHYMEHTANbHBIA KOMINIEKC paHee He
NOKa3blBaJl HUKTO — Mbl CTaIu NEPBbIMM.

THE MOSCOW KREMLIN

The Moscow Kremlin is the largest preserved fortress
in Europe that operates to this day. The Kremlin is the
capital’'s most important landmark, the “visiting card”
of the whole country, and also a strategic government
object. For this reason, photographing the Kremlin is
seriously restricted.

The AirPano crew, with the support of the Russian
Geographical Society, filmed the most beautiful
corners of our country and received personal
permission from Russian President Vladimir Putin

to photograph the Moscow Kremlin. No one has —
shown this historical monumental complex from such
angles — our crew was the first one to do so.
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BENVKAA KUTAMCKAA CTEHA

Benukan Kutaiickan creHa — 04eHb UHTEPECHBI
06beKT AnA cbeMku. CbeMouHan rpynna AirPano
He cTaBWna nepep coboii 3afayy CHATb Bce

TbICAYN KUNOMETPOB KPYMHEMLLIEro B UCTOPUN
4es0BEYECTBA COOPYHKEHMSA, HO Mbl NOKa3anu
HECKOMBKO Pa3HbIX U 04EHb KUBOMMUCHBIX Y4ACTKOB.
Ha Hatumx naHopamax CTeHa TAHETCA OT ropu30HTa
[0 FOPU30HTA, TO CMYCKasACh B PacLLeNMHBI, TO
MofHMMaACk Mo rpebHAM oKpyaloLLmx rop. Kpacuso
1 abCconioTHO HeOBBACHMMO, KaK TIoAAM YAanoch
MOCTPOMTL TaKoe MacLLTabHoe CoopyMHeHue —
0CTaeTCA TOJbKO N1060BATECA UM.

THE GREAT WALL OF CHINA

The Great Wall of China is a very interesting object for
filming. The AirPano crew did not aim to photograph
all the thousands of kilometers of the largest
construction in the history of humankind but to shoot
several very different and picturesque parts.

In our panoramas, the Wall stretches from horizon

to horizon, descending into crevices and climbing the
ridges of the surrounding mountains. It is beautiful and
inexplicable how people managed to build such a large-
scale structure — all that remains is to admire it.










BOOOMALbI UT'YACY

lpupopna cospana B I0:HoM AMepuKe HacToALLee
uyno: Bogonagsl Uryacy. OHu npuHaanexar
Bpasunuu n AprenTuHe, ABNAACL eCTECTBEHHON
rpaHuLeit Mexay ABYMA rocyAapcTBaMu.
HasBaHwe Iguazli npoucxoauT 0T ABYX C/10B Ha
ryapaHu: «Bofa» U «bonbLuoi». Bogonagsl Uryacy
HaXofATCA Ha TEPPUTOPUM ABYX OAHOUMEHHDIX
HaLMOHaNbHBIX NapKOB. APreHTUHCKWUIA NAoLLaabio
67 Thic. ra 6bin ocHoBaH B 1909 roy, 6pasnnbekuin
nnowaabio 185 Teic. ra— cnycta 30 net. Ha atoit
doTorpadun — BUA Ha BOAOMAL, CO CTOPOHbI
ApreHTuHbI; cbeMoyvHan rpynna AirPano pabotana
3pecs B 2012 rogy.

IGUAZU FALLS

Nature created a real miracle in South America —
Iguazu Falls. The Falls belong to Brazil and Argentina,
situated on the natural border between the two states.
The name Iguazu comes from two words in the
Guarani language “water” and “large”. Iguazu Falls
are located in two national parks of the same name.
The Argentinean part of 67 thousand hectares was
founded in 1909, the Brazilian part of 185 thousand
hectares was founded 30 years later. This photo
features a view of the waterfall from the side of
Argentina, the AirPano crew worked here in 2012.
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CMEHA

Wtanua — yanBuTeNbHaA CTpaHa, rae Ha cpaBHUTENb-

HO HebObLLIO TEPPUTOPUM COCPEAOTOHEHO HEBEPOAT-
HOE YUCII0 CTAPUHHBIX MAMATHWUKOB UCTOPUM, KYNbTYpbI

1 apxuTeKTypbl. KomaHga AirPano HeoHOKpaTHO npues-
*Kana clofia, CHUMas v NpupogY, ¥ PYKOTBOPHbIE 06BEKTDI.
HunBonucHyio Utanwio c ee apeBHew Uctopueii 1 6oratbiM
HacneAneM OTIMYHO UnntocTpUpyeT CueHa: HebombLUOw
ropog, B pervoHe TockaHa. B 1147-1555 rogax oHa 6bina
cepaueM CueHcKol pecnybnmku, KoHKypupya ¢ OnopeH-
uveit. Ho ata 61TBa bbina npourpaHa: NoTepsB MoryLue-
CTBO W CTaB YacTbto DriopeHTUicKoro repuorcTea, CueHa
6ynaTo 6b1 3aKoHCEpBUPOBaNach. Ml IMeHHO 3T0 BbIgeNs-
€T ee U3 pAfa APYruX HMUBOMUCHBIX, HO TUMIMYHBIX UTa-
NbAHCKMX FOPOSOB: €€ 0T/IMYAET CYpoBasn CpeHEBEKOBAA
CAEepHaHHOCTb. [apMOHMYHBIV apXUTEKTYPHbI aHcaMb/ib
B 1995 rogy npu3HaH 06beKToM BceMupHoro Hacneams
IOHECKO.

SIENA

Italy is an amazing country, where an incredible
amount of ancient monuments of history, culture, and
architecture are concentrated on a relatively small
territory.

The AirPano crew has been here many times, taking
pictures of nature and man-made sights.

Siena, a small town in the Tuscany region, perfectly
exemplifies picturesque Italy with its ancient history
and rich heritage. In 1147-1555, it was the heart of the
Siena Republic, competing with Florence. Siena lost this
struggle, diminished in power and became a part of the
Duchy of Florence, and seemingly mothballed itself,
not changing since that time. This is what makes Siena
different from many other beautiful, but typical Italian

cities: it is distinguished by its severe medieval restraint.

A harmonious architectural ensemble, Siena was
recognized as a UNESCO World Heritage Site in 1995.
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Wcnonnunnock 60 net gokTopy
MCTOPUYECKMX HAYK, Npodeccopy,
3KC-MUHUCTPY 06pa30BaHUNA U HayKK
Poccuu, 3KC-MUHUCTPY NpoCBeLLeHuna
Onbre lOpbeBHe BacunbesoMn.

[leBo4Ka-BYHAEPKWUHA, BCErTA M BO BCEM NEPBaf, HEHLLMHA,
cpena.Luan cebs cama, — Bce 310 Onbra Bacunbesa. OHa popu-
nacb B ropofie byrynbma B TatapctaHe B ceMbe y4eHoro-Mare-
Matuka. LLIkony okoHumna B 15 neT v noexana nokopATe MockBy.
HecMoTpsA Ha yHacne[oBaHHyIo 0T 0TLia Mo60Bb K MaTeMaTKe,
noctynuna Onbra Bacunbesa Ha AvpyepCKo-XopoBoe oT/e-
neHve MoCKOBCKOro rocyapCTBEHHOM MHCTUTYTA KyNbTYpbI.
HeckonbKo neT npenoaasana nexue B LLKONe, MOC/e Yero CHo-
Ba CTana CTY[EHTKOM: Ha 3TOT pa3 — MCTOPUYECKOTO (aKyibTe-
Ta MoCKOBCKOr0 rocy1apcTBEHHOM0 3a04HOM0 NeAArorM4ecKoro
MHCTUTYTa. OKOHYMB MHCTUTYT, NOCTYNKAa B acnnpaHTypy UHcTn-
TyTa poccuickon nctopuu PAH. OaHoii 13 nepabix B cTpare Onb-
ra BacvnbeBa cTana u3y4atb B3aMMoOTHOLLEHWA PyccKoi npaBo-
ClaBHOV LIepKBM 1 COBETCKOMO rocyAapcTBa.

Cepbe3HbIi yyeHbIi, aBTop 6onee 160 HayyHbIX paboT, nonu-
TUK, 06LLeCTBEHHBIN AenTenb, Onbra 0pbeBHa Bacuibesa cTa-
na NepBoi B UCTOPUM POCCHM HeHLUMHOA-MUHUCTPOM 06pa3o-
BaHMA U HayKW, a 3aTeM U MUHWCTPOM NPOCBELLEHUA CTPaHbI.
OHa MMeeT MHOXeCTBO NPaBUTENbCTBEHHbIX HArpag, v noYeT-
HbIX 3BaHWN.
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The 60th anniversary was celebrated by
Olga Vasilyeva, Doctor of Historical sciences,
professor, former Minister of Education

and Science of the Russian Federation,

and former Minister of Education.

The child prodigy, always and first in everything, self-made
woman — all this is Olga Vasilieva. She was born in the city of
Bugulma in Tatarstan in the family of a scientist and mathema-
tician. She graduated from school at 15 and went to conquer
Moscow. Despite the love of mathematics inherited from her
father, Olga Vasilyeva entered the Faculty of Musical Art in Choir
and Orchestra Conducting of the Moscow State Institute of Cul-
ture. For several years she had taught singing at school. After
that she again became a student: this time of the History Facul-
ty of the Moscow State Correspondence Pedagogical Institute.
After undergraduate degree from the Institute, she entered the
graduate school of the Institute of Russian History of the Rus-
sian Academy of Sciences. Olga Vasilieva is one of the first in
the country to conduct studies with regards to the relationship
between the Russian Orthodox Church and the Soviet State.
Olga Vasilyeva is a serious scientist, author of over 160 works
in science, a politician, a public figure. She became the first
woman in the history of Russia to be the Minister of Education
and Science, and then the Minister of Education of the country.
She has many government awards and honors.
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90 net ucnonHWMOCH BbiakoLLEMYCA
y4eHOMy-UMMYyHONOry, akagemMuky PAH
PaMy Bukrtoposuuy etposy.

OH poawnca B HebosbLLIOM ropoake B Bonrorpaackon obna-
CTV B ceMbe nucatena v Bpaya. 0T poauTenei yHacnenosan
TATY K TBOPYECTBY W UCCNe0BaTeNbCKON AeATerbHOCTY. Mocne
OKOHYaHMA BOPOHEMKCKOr0 MeAVLIMHCKOTO MHCTUTYTa Npuexan
B MocKBy, rie NOSHOCTbIO MOCBATUN Ce6A HayKe.

Bce noyeTHbIe 3BaHWA 1 Harpagbl, KOTopbiMK 0bnapaeT Pam
[eTpoB, nepeymncnnTb HeBO3MOXKHO. CerofHsa OH — 0AnH

13 CaMbIX U3BECTHbIX B MUPE Y4eHbIX-MMMyHONoroB. bnaro-
[1apA ero 1ccnefoBaHNAM paspaboTaHbl BaKLMHBI OT Fpur-

na v bpioLHoro TMda, AM3eHTepUM U TybepKynesa, renatutoB
1 ApYrux onacHbIx 3abonesaHuin. PaM BUKTopoBmY MHoro cae-
nan [y1A U3y4eHNA UIMMYHHOW CUCTEMbI YENOBEKA, UM U1 €ro
Konmeramu paspabotaH HoBbIV NofXof K 6onee agdeKTMBHOMY
JIEYEHUIO Pa3fIMYHBIX BULOB annepruu. Y4e6HUKM, Hay4HO-Mo-
nynApHble KHUru, 6onee 400 cTatei M MoHorpadui, U3gaHHble
aKafieM1KoM [1eTpoBbIM, NepeBefieHbl Ha pasHble A3bIKM MUPa,
VIX YMTaIOT W U3Y4aloT CErofIHA He TOJIbKO YYeHbIe, HO U BCE T,
KTO MHTEpecyeTCA COBPEMEHHO HayKOM, ee pasBUTUEM.
«/IMMyHonOrna — 3710 ABUMKEHME K BEYHO YAAnAtoLLeit-

CAl UCTUHE», — CKa3an PaMm [1eTpoB B 0BHOM W3 MHTEPBbIO.

37a ppasa oueHb TOUHO NePeAaeT CMBICH U CYTb BCE HU3HM
lobunapa.

Rem Petrov has turned 90 years old. He
is an outstanding scientist-immunologist,
academician of the Russian Academy of
Sciences.

He was born in a small town in the Volgograd Region in the
family of a writer and a doctor. He inherited from his parents a
great interest for creativity and research. Having graduated from
the Voronezh Medical Institute, he came to Moscow, devoting
himself completely to science.

It is not possible to list all the honorary titles and awards that
Ram Petrov won. Today he is one of the most famous immunolo-
gists in the world. Thanks to his research, vaccines for influenza
and typhoid fever, dysentery and tuberculosis, hepatitis and other
dangerous diseases have been developed. Ram Petrov conducted
many studies of human immune system. He and his colleagues
developed a new approach to more effective treatment of var-
ious types of allergies. Textbooks, popular science books, over
400 articles and monographs published by Petrov the Academi-
cian are translated into different languages of the world; they are
being read and studied today by scientists, as well as by all those
interested in modern science and its development.

“Immunology is a passage towards the ever-receding truth,”
said Ram Petrov in an interview. This phrase very accurate-

ly conveys the meaning and essence of the life of the Man cele-
brating his Jubilee.
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YYEHBIW, XPAHWUTESTb, MEOATOr

NAMATN HATANIV ATEKCAH/IPOBHbI MOTAMNOBOW

SCIENTIST, KEEPER, TEACHER

IN MEMORY OF NATALIA POTAPOVA

Yiuna n3 }usHu gekaH pakynbTeta
apxuTeKTypbl PoccuicKkon akageMmm
¥MBONWCK, BaAHUA U 3084ecTBa Unbu
['na3yHoBa, 3aCNy*KeHHbIN paboTHUK
KynbTypbl Poccumnckon Oegepaumm
Hatanua AnekcangposHa lotanosa.

Bpigarommiicst yueHblii, yeJ0BeK, ITOCBITUB-
LI )KM3HDb JIe/Ty OXPaHbl M COXPaHEHUs UCTO-
PUMKO-KYJIbTYPDHOTO Hacjaenusl Haulemn crpa-
HbI, TATaHT/IMBBIN 1e1aror, o6IIecTBeHHbIN
nesitesib Hatanust AnekcanaposHa [loTanosa
ponwiack 7 utonst 1946 roga B Kanyre B ceMbe
KaApoBOro BoeHHOro. B 1977 romy okoHuYmMIa
dakynpTeT MCKyCcCcTBOBemeHMsI JIeHMHTpaA-
CKOI'O MHCTUTYTA >XUBOIIMCH, CKYJIBIITYDBI
u apxuTekTypsl umeHn N.E.Penuna. Iapain-
JleJIbHO C yueb6oit Hartanus AnmekcaHIpOB-
Ha paboTasia HayYHbIM COTPYAHUKOM Kairysk-
CKOTO 06JIACTHOTO XYA,0KeCTBEHHOTO My3es,
MHX€HepOM-apXUTEKTOPOM B IPOU3BOJICTBEH-
HOJ TpyTIIIe 0 OXpaHe NaMSATHMUKOB MCTOPUM
U KyJIbTYpBI YIIpaBaeHus KylabTypbl Kamyxcko-
ro o6nmcronkoma. KoMaHIMPOBKY B UCTOPU-
yeckue Mecta Kamykckoii obmact — ONTuHy
mycThIHb, CBATO-ITadhHYTHEB BOPOBCKMIT MOHA-
CTBIPb — Ay OyaylieMy yUeHOMY pPa3HOCTO-
POHHME 3HAHUS O TTAaMSITHUKAX, 6eCIeHHbIN
OTIBIT ITpO(eccOHaIbHOTO 00ITIeHNs. B 9T ke
roabl Hatanus AnekcaHIpOBHA — BHeUITAT-
HBII1 KOPPECITOHIEHT KaTyskCcKOro 0671aCTHOTO
pagMOKOMMUTeTa — BBIIYCKAeT LMKII Ilepefay
06 YHUKAJIbHOM KYJIbTYpPHOM Hacieaviv Karyx-
CKOTO Kpas, UIIeT OMCCepTaluio [0 UKOHO-
rpaduM MaMSITHUKOB, UCCIENyeT 0OBbEKTHI,
paboraeT B apxuBax. [Ipy ee akTMBHOM yua-
ctum B 1975 rony B ¢. mbuHCcKOM Masosipoc-
JIaBenKoro p-Ha Karyskckoif 06/1acTi OTKPBIT
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The Dean of the Faculty of Architecture

of the Ilya Glazunov Russian Academy

of Painting, Sculpture and Architecture,
Merited Worker of Culture of the Russian
Federation Natalia Potapova passed away.

An outstanding scientist who devoted entire
life to the protection and conservation of our
country’s historical and cultural heritage, a tal-
ented teacher, and a public figure Natalia Pota-
pova was born on July 7, 1946, in Kaluga in the
family of a regular serviceman. In 1977, she
graduated from the Faculty of Art History of
the Leningrad Institute of Painting, Sculpture
and Architecture named after Ilya Repin. While
studying there, she served as a researcher at
the Kaluga Regional Art Museum and as an
architectural engineer in the Kaluga regional
Executive Committee’s Department of Culture.

Field work on the Kaluga region’s histor-
ic sites, such as Optina Pustyn and Holy Paph-
nutiev Borovsky Monastery, enabled the future
scientist to acquire comprehensive knowledge
and invaluable experience. During the same
period, Potapova was a string correspondent
for the Kaluga Regional Radio Committee. She
produced a series of programs about the unique
cultural heritage of the Kaluga region, prepared
a dissertation on the iconography of monu-
ments, studied museum objects, and worked
in archives. In 1975, she played an active role
in the opening of the Ilinskie rubezhi military
memorial complex dedicated to the 1941 heroic
feat of Podolsk cadets in the village of Ilinskoe
in the Kaluga region.

In 1977, Natalia Potapova moved to Mos-
cow and was employed as a senior architect



BOMHCKMII MEMOPHUa/IbHbIN KOMITIEKC «TbUH-
CKMe py6exk», TIOCBSIIEHHbBIV repOUIeCKOMY
noaBury I[omonbCckux KypcaHToB B 1941 ropy.

B 1977 ropy Hartanus AnekcaHapoBHa
repeesskaeT B MOCKBY ¥ TOCTyIIaeT Ha pabo-
Ty CTapUIMM apXUTEKTOPOM B peopraHusye-
myto ['ocysapcTBEHHYIO MHCIIEKI[MIO TI0 OXpaHe
MMaMSITHUMKOB apXUTEKTYPbI ¥ I'PaIOCTPOUTEITb-
cTBa. B yCJIOBUSAX MacIITaGHOM PEeKOHCTPYK-
LMY CTOMUIBI OHA 3aHMMAaeTCs CIaceHUeM
00bEKTOB MCTOPUYECKOI 3aCTPOIKM, yua-
CTBYeT B MPOEKTax M0 COXpaHeHUIO U pa3BU-
TUIO (parMeHTOB UCTOPUUECKUX TTOCETeHMI,
MyOJIMKYeT CTaTb¥ B MPOdecCcroHaTbHbBIX
n3panugx. C 1986 roma IToTamoBa cCTaHOBUTCS
HAYaJIbHMKOM OT/Aejla MCTOPUYEeCKOI 3aCTPOii-
KU, & CITyCTSI IBa To/ia — HauaJbHUKOM YIIpaB-
JIeHUsI TOCYyJapCTBEHHOr0 KOHTPOJISI OXpa-
HbI U MCII0JIb30BaHMS MaMSTHUKOB UCTOPUM
” KyJIbTypbl MOCKBbI. OHa OpraHMU3yeT UCTOPU-
KO-KYJIbTYpHbIE MCCIeIOBAHUS 3MaHUI U Tep-
PUTOPUI CTOJNIIBI, BeJIET TOCY1apCTBEHHbIN
yueT MaMITHUKOB, IKCITEPTU3Y 0OBEKTOB MUCTO-
puueckoi 3acTpoiiku. HakonmeHHbI npo-
(beccroHanbHBIN OMBIT MO3BOJIsIET HaTanuu
AnexcaHIpOBHE NPUCTYNIUTh K peannsanum
Koupennun KOHECKO 06 oxpaHe BCeMUPHOTO
KYJBTYPHOTO ¥ TIPUPOIHOTO Hacaeaus: — Moj-
rOTOBKE KOMILJIEKTOB JOKYMEHTOB U MaTepu-
ajoB i pencTaBiaeHs B CMCOK BCeMUp-
Horo Hacienusi: B 1989 romy — AHcam6iis
Mocxkosckoro Kpemnsa n KpacHoit niomany,
B 1990 rony — uepksu Bo3Hecenns: B Konomen-
ckoM, B 1991 rogy — apXUTEKTypHOTO aHCaM-
61151 Tpoutie-CeprimeBoii JaBphI.

Ho kpyr HayuHbIX MHTepecoB [loTanoBoit
He orpaHnunBaeTcsa MockBoii. OHa usydaer
MaMSITHMKYM U METOZbI MX OXpaHbl B Kazaxcra-
He, TamkKMKMUCTaHe, IPYTUX TOTHALIHNUX COI03-
HBIX pPecITy0/IMKax, 3aHMMAaeTCs [IOMCKOM 3aX0-
pOHEeHUI COBETCKUX JIIOZieil BpeMeH BTopoit
MMPOBOI BOJVHBI Ha Tepputopun ['epmanun.

Haranus AnekcaHgpoBHa BCIO CBOIO XXKM3Hb
He IIPOCTO 11JIa B HOTY CO BpeMeHeM — OHa oIie-
pexkasna ero. Harmpumep, B 1995 romy 1o ee MHu-
IMaTVBe ObUT OTKPBIT CIIEIVaIN3UPOBAHHbII
VHdopMaliMoHHbI i KOMITbIOTEPHbI LIEHTP IS
nHbopMmaTusanmm YipasiaeHus: nHGoOpmMau-
OHHO-aHATUTUUYECKOTO ObecrieueHns] oxXpa-
HbI ¥ UCITOJIb30BaHMSI TaMSITHUKOB MOCKBBI.
A B 2001 ronmy IloranoBa cospmana M BO3IVia-
Bwia HayuHo-uccienoBaTeabCKuii MeTOA M-
YyeCKui LUEeHTpP oxXpaHbl Hacaenus MOCKBBI.

by the State Inspectorate for the Protection
of Monuments of Architecture and Urban
planning. During the reconstruction of the
capital, she was engaged in saving historical
buildings, participated in projects aimed at
preservation and development of historical
settlements, and published articles in profes-
sional editions. In 1986, Potapova became the
Head of the Department of Historical Building,
and two years later — the Head of the Depart-
ment of State Control of the Protection and
Use of Historical and Cultural Monuments in
Moscow. She organized historical and cul-
tural studies of the capital’s buildings and
grounds, kept state records of monuments,
and conducted expert assessment of histor-
ical buildings. The accumulated professional
experience allowed Natalia Potapova to begin
implementation of the UNESCO Convention
concerning the Protection of World Cultur-
al and Natural Heritage by preparing sets of
documents for submission to the World Herit-
age Center: in 1989 — for the ensemble of the
Moscow Kremlin and Red Square, in 1990 —
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B ee mpodeccruoHalIbHBIX pyKaxX 0Ka3aauCh
opraHmsanus NpoBegeHUs] UCTOPUKO-KYb-
TYPHBIX MCCJIEIOBAHMIA 10 BCE CTO/INIIE, TOCY-
IapCTBEHHBIN yueT 0O0BbEKTOB HAC/TeINsI, YHU-
KaJabHBIV apXuB, MePCIeKTUBHbIe HayYHbIe
MCCIIeIOBaHMS, 00bEKThI MICTOPUUECKOTO BOVH-
CKOTO M IPaskIaHCKOro HeKporoJeit. Hatamus
AnexkcaHIpoBHA MpPUHMMAJAA aKTMBHOE yya-
cTue U B pa3paboTke demepasbHOTO 3aKO-
Ha 06 oxpaHe U UCIOJb30BaHNUM TTaMSITHUKOB
MCTOPUY U KYJIBTYPBI. A TeMa ee JuccepTaimum —
«MesKITyHapOHO-TIPaBOBbIE MTPOGIEMbI OXPAHbI
KYJIbTYPHBIX 1IEHHOCTEH ¥ 3aKOHOAATE/HCTBO
Poccuiickoit ®enmepauym» — okasajach COBEP-
IIIEHHO HOBATOPCKOVA JIJIS CBOETO BPeMeHM.
IOns oxpaHbl UM COXpaHEHUS UCTOPU-
KO-KYJIbTYPHOTO Hacjaenusi Hy>XHbl BBICOKO-
KJIaCCHBIE CIIenyaanucThl. IToTaroBa moHuMasa

KazaHckui Kpemnb 1 bonrapckun
NCTOPUKO-apXeonornyecKmnm
KomnneKc B TaTapcTaHe, aHcambnu
(®epanoxToBa 1 HoBogesuybero
MOHacTblpen — ctapaHuamm H.A.lo-
TanoBOM 3TN NAMATHWKM BHECEHI

B CNMCOK 06EKTOB BCEMMPHOMO
Hacnegus OHECKO.

9TO, KaK HUKTO Apyroii. C 1992 roga oHa HauUu-
HaeT IpernoaBaTh Ha (HaKy/IbTeTe apXUTEKTY-
pbl Poccuiickoit akageMuyt sKMBOTICH, BasTHUST
u 3onuectBa by I'masyHosa. [1o nociegHux
nHeit xxu3Hu HaTtanus AnekcaHapoBHA Oblia
Hepas3pbIBHO CBsI3aHa ¢ (aKyJIbTeTOM, JeKaHOM
KOTOPOTO OHa B UTOre craja. [lo ee mHMIna-
THUBe 3[leCh co3/laHa rnepsas B Poccun kade-
Ipa IO IMOATOTOBKE BBICOKOKBAIUMUIIMPO-
BaHHBIX CIIEIMAJIMCTOB IO CIIeLMaJbHOCTU
«PekOHCTPYKIMS U pecTaBpalusi apXUTEKTYP-
HOro Hacyienusi». I3 teopetukos [lotamosa
nesiana MPakTUKOB: ee CTYIeHThl B KaueCTBe
TeM IUIJIOMHBIX ITPOEKTOB BbIGMpanu Tpeby-
I0IIIJie BOCCTaHOBJIEHYSI 06 BEKTBI KYIbTYPHOTO
Hacnenusi MockBbl, MOCKOBCKOT, KamykcKoii,
Tynbckoii, BOpoHEXCKOIT 061acTeit u APyTux
pernoHoB cTpaHbl. HaTanus AnekcaHApOB-
Ha OKasajach HEOOGbBIKHOBEHHO TaJaHTIN-
BBIM I1€[IarOTOM: CTYIEHTHI JIIOOWIN ee U KaK
HaCTaBHMKA,  KaK YejI0BeKa.
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the Church of the Ascension in Kolomenskoye,
in 1991 — Architectural Ensemble of the Trin-
ity Sergius Lavra.

However, Potapova’s research interests
were not limited to Moscow. She studied the
monuments and methods of their preserva-
tion in Kazakhstan, Tajikistan, and other at
that time Soviet republics, and was engaged
in the search for World War II graves of Soviet
people in Germany.

Natalia Potapova did not just keep up with
the times — she was way ahead. For example, a
specialized Information Computer Center was
opened at her initiative in 1995 to launch the
computerization of the Department of Infor-
mation and Analytical Support for the Protec-
tion and Use of Monuments in Moscow. In 2001,
Potapova founded and headed the Research

The Kazan Kremlin and the Bolgar
Historical and Archaeological Complex
in Tatarstan, the ensembles of the
Ferapontov Monastery and the
Novodevichy Convent, — all these
monuments were included in the
UNESCO World Heritage List through
the efforts of Natalia Potapova.

and Methodological Center for the Conserva-
tion of Moscow’s heritage. She was in charge
of the organization of historical and cultural
studies in the capital, the state registration of
heritage sites, a unique archive, promising sci-
entific researches, and objects of historical mil-
itary and civil necropolises. Potapova took an
active part in the drafting of the Federal Law
on Protection and Use of Historical and Cul-
tural monuments. Her thesis on International
legal problems of protection of cultural prop-
erty and the Russian Federation legislation was
groundbreaking at the time.

The preservation of historical and cultur-
al heritage requires highly qualified special-
ists. Potapova understood this better than any-
one. In 1992, she began teaching at the Faculty
of Architecture of the Ilya Glazunov Russian
Academy of Painting. Eventually, she became
its Dean and initiated the creation of the first
Department of Reconstruction and Restoration



Jlrony, 6;m3Ko 3HaBIMe IToTaroBy, mopa-
>KaJIMCh: KaK OHa CTOJIBKO ycreBana? HayuHas
U TIpaKkTUYecKast paboTa, 3aHATHSI CO CTyIeHTa-
MU — HO 1 3TO elnie He Bce. B 1993 rony Hara-
s AjekcaHapoBHaA opraHusosasa MocKoB-
cKoe oTaeneHyre Poccuiickoro HaliMOHAJIbHOTO
KOoMHUTeTa MeXXIyHapOAHOTO COBETa 110 BOIIPO-
caM MaMSITHMKOB M OCTOIIpMMeYaTeTbHbIX
mect (MKOMOC). Bonpure 20 et kak 6ec-
CMEeHHBI NpecenaTeb MOCKOBCKOTO OTaese-
HISI OHA €XXETOAHO BBICTYIIANA C MTyOIMIHBIMMU
JIEKLMSIMM T10 BOIIPOCAM OXpaHbl, COXpaHEeHMUSI,
MCIT0Tb30BaHMSI, TIOMY/ISIPU3aLIY TaMSITHUKOB
MCTOPUM U KYJIBTYPBI Y MEKIYHAPOIHOM OXpa-
HbI 00bEKTOB KY/IbTYPHOTO HaC/IeIMsl, OCYIIECT-
BJISIa M3aHMe MePUOIMUYeCcKOT0 COOpHMKa,
MPOBOAMIIA TeMaTUYeCKe BbICTaBK!, HAyUHbIe
KOoH(MepeHIIN U CeMMHAPbl. 3HAUNTETbHYIO
YacTh XXu3HM [loTarmosa MocBsITUIA BOIIPOCAM
COXpaHeHMsI 00bEKTOB BCEMUPHOTO KY/IbTYPHO-
r'0 Hac/Ieiyisl, pacIio0KeHHbIX Ha TePPUTOPUN
Poccum, akTUBHO yyacTBOBaJIa B IeSITeTbHOCTYU
Kommuccun Poccuiickoit @epepaiium mo geaam
IOHECKO. B ntociegHue roanpl skn3Hy Hatanus
AJlekcaHIpOBHA MHOTO 3aHMMAaJach Mpobiie-
MaMM U3yUYeHUs U COXpPaHeHUS PyCCKUX yca-
ne6, BOCCTAaHOBJIEHUST ICTOPUUYECKUX ycaneb-
HbIX KOMILJIEKCOB B pa3HbIX permoHax Poccum.
Ee orpoMHbIii BKJIaJ B IeJI0 OXpPaHbl POCCUIL-
CKOTO U MEKIOYHApOJHOTO KY/JIbTYPHOI'O Hacje-
Vsl HAKOTIA He OyHeT 3a6bIT KoJIJIeraMu, yue-
HMKaMMU, IPY3bSIMU U e JMHOMBILUIEHHMKAMMU.

B.B.JlykbsiHeHKO

of Architectural Heritage in Russia. Potapova
turned theorists into practitioners: her stu-
dents used to choose the cultural heritage
sites that require restoration located all over
the country as topics of their graduation pro-
jects. They loved their talented teacher both as
a mentor and as a person.

People who knew Potapova intimately
always wondered how she managed to do so
much. In 1993, she established the Moscow
branch of the Russian National Committee of
the International Council on Monuments and
Sites. She had been a permanent Chair of the
Moscow branch for over 20 years and annual-
ly delivered public lectures on historical and
cultural monuments and international pro-
tection of cultural heritage, published peri-
odicals, organized thematic exhibitions, held
scientific conferences and seminars. Potapo-
va devoted most of her life to the preservation
of the World Cultural Heritage Sites in Rus-
sia and actively participated in the activities
of the Commission of the Russian Federation
for UNESCO. In her later years, Natalia Potapo-
va worked a lot on the study and conservation
of Russian estates, as well as on restoration of
historical manor complexes in various parts
of the country. Her great contribution to the
protection of Russian and international cul-
tural heritage will never be forgotten by the
colleagues, students, friends, and like-mind-
ed people.

Vladislav Lukiyanenko
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RUBW — 3T0 HE TOJIbRO OPYKT

YOMBUTEJIbHbIE CAMOHA3BAHIA
HEROTOPbIX HAPOZ10B MIAPA

THE KIWI: NOT ONLY A FRUIT

FASCINATING NAMES THAT SOME NATIONS

HAVE GIVEN THEMSELVES

o JaHHBIM aBTOPUTETHOMO Hay4HO-
nonynApHoro XypHana Scientific
American, Ha cerofHALLIHUA AeHb

B Mupe cyectByeT okosno 5000

3THOCOB — OT MUKPOMNJIEMEH [10 HAapOAOB,
HaCYUTLIBAIOLLMX COTHWU MUIINOHOB
yenoBeK. Ha3BaHui 3THUYeCKKX 0bLuecTB
B HECKOJbKO pa3 bonblue. 0gHa U3 npuymH
3TOr0 3aK/I04aeTCA B TOM, YTO MHOTME
HapO4HOCTY OQHOBPEMEHHO MMEKOT
HECKOJIbKO CaMOHa3BaHWN. MHorue u3
HUX CIIOXMUIIUC eLLie B NepBO6bLITHOM
LPEeBHOCTM.

According to the reputable popular science
magazine, Scientific American, there are
currently around 5,000 ethnic groups in the
world. These groups range from micro-
tribes to nations with hundreds of millions
of people. When it comes to the different
names for these many ethnic societies, we
can find even more. This is partly because
many nationalities have given themselves
more than one name and many of them
were formed in ancient times.



[TostB/IeHe caMOHA3BaHMsI — OUY€Hb BaskKHbIN
miar B pa3BuTuu 3THOca. OHO 03HAYaJIo, YTO
€ro WIeHbl OCO3HAIM CBOIO I'PYIITYy KaK 0CO-
60€ KyJbTYpPHO-SI3bIKOBOE eVHCTBO, NMEI0-
Iiee o61ee s HMX MpoucxoxkaeHne. CaMmo-
Ha3BaHMe HApOJa YacTO COBIMAJIAeT C ero TaK
Ha3bIBAEMbIM BHEIITHMM HAaMMEHOBAHUEM, HO
MO3KET ¥ CYIIIeCTBEHHO OTINYATHCS. [[PUUMHBI
9TOT0 HEPEMIKO YAUBUTETbHBI.

Tak, HoBO3€eNaHALbI Ha3bIBAKT CEBS «KMBM» NO UMEHM
MTUYKM, CTABLUEH OJHUM U3 HaLMOHANbHbIX CUMBOJIOB.
3abaBHoe caMOHa3BaHWe NosABUAOCH B rofbl [epsoit
MMPOBOW BOIHbI, BO BPEMS! KOTOPOW HOBO3eNaHACKMe
BOEHHOC/Y)KALLME UCMONb30BANM HApyKaBHble
3MBEMbI C M306paXEHMEM 3TO NTULbI, 06UTatOLLE
MUCKNIOYMTENBHO Ha MX POAMHE.

Ha rpanuue Mcnanum u OpaHwmm npoxuBaeT ofuH 13
CaMblX 3araflo4Hbix HapoaoB Mupa — backu. 06 ucTokax
€ro NPOUCXOXAEHNS 10 CUX NOP HET eMHOT0 MHEHMS,
a YHUKaNbHbI 3bIK HE UMeeT bnKaLLnX pOACTBEH-
HuKoB. ObLuee Y1CIo ero HocuTenel He NpeBbllwaeT

1 MNH YenoBek, BO3MOXHO, NO3TOMY CaMOHa3BaHue
6acKoB — 3yCKaNLyHaK, T.e. «3HaoLMe BACKCKMUIA S3bIK.

[py3uHbI Ha3bIBatoT cebsi KapTBeNe6u (KapTBenbl),a CBOKO *
poayHy — CakapTBeno, YTo 03HaYaeT «CTPaHa KapTBENOBY. | 4
HanmeHoBaHWe 3THOCA MPOM30LLAO OT UMEHM JiETeH-

JLapHOro rpy3uHcKoro repos Kaptnoca, pofioHadanbHuka
Hapozia ¥ ocHoBaTens KapTam — per1oHa, Ha Tepputopum
KoToporo 1 6bina 0CHOBaHa CTpaHa. MepBoe ynoM1HaHme

310/ MecTHocTM oTHoeuTCs k 800 rogy H.3.

Self-naming is an extremely important step
in development of an ethnic group. It implies
that the members of the group recognize them-
selves as a separate and unified body with a
common origin, culture, and language. The
self-designated name of a people often coin-
cides with their external name, but can also dif-
fer significantly from the names they are called
by outsiders. The reasons for these differences
might surprise you.

New Zealanders call themselves «Kiwi» after the bird
that has since become one of their national symbols.
This funny name first gained traction during the First
World War. Kiwi birds could only be found in New
Zealand, so soldiers from the island chose to sew
images of the bird onto their sleeves as an emblem of
their homeland.

The Basque people who live along the border of Spain
and France are considered some of the most mysterious
people in the world. There is still no consensus on their
origin and their unique language has no immediate
relatives. Now, fewer than 1 million people speak the
language. The self-designated name of the Basque
people is Euskaldunak, meaning «those who know the
Basque language.»

#+ Georgians call themselves Kartvelebi (Kartvelians).

+ Their homeland is Sakartvelo, which means «country of
Kartvels.» The name of the ethnic group derives from
the legendary Georgian hero, Kartlos. He was the father
of the nation and the founder of Kartli region, where
the country was established. The first mention of the
area dates back to 800 A.D.

(amoHa3BaHMe KOpeilLieB 3aBUCHUT OT MECTHOCTH, Ha & #% The self-designated name of the Korean people varies
KOTOpOW NPOXMBAKT NPeACTaBUTENN 3TOrO 3THOCA. Tak, o .¢ depending on the area where representatives from
rpaxpaate CeBepHoli Kopen UMeHyHoT cebs YoCOH capam the ethnic group live. North Koreans call themselves
(«ntopm 13 HocoHan), FOXHOM — XaHryk capam («toam ) Joseonsaram («people from Joseon»). South Koreans

CTpaHbl 3a pexoi XaH»). Kopeliubl, NpOXVBaBLLME Ha
Tepputopum bbilero Cosetckoro Coto3a, — KOpE capam
(«kopé» — Kopes). B uenom, «capam» 03HayaeT «Hapoay.

(OuHHbI Ha3biBatoT cebs cyomm. Bepcuit nponcxoxae-
HUs 3TOrO Ha3BaHWs Heckosbko. OfHa M3 Habonee
MoNyNAPHbIX TMACKT, YTO CYOMM 03HAYAET K3EMAIS
00/10T», 4TO 0BBACHUMO — TPETH TEPPUTOPUM CTPAHbI
3aHuMmatoT 6onorta u o3epa. o Apyroi, LOBONLHO
(haHTACTUYECKON, TEOPUM NPEAKM CErOAHALIHUX
(GMHHOB MMeNK pblbbio YeLwyr (SUomu), NoCKObKY
NPOMBILLASN PbI6ONOBCTBOM M Aaxe Wi cebe
04exay u3 yewwyu pol6.

.I.

call themselves Hanguksaram («people of the country
across the Han River»). Koreans who live in the former
Soviet Union are Koryo-saram. «Koryo» is the word for
Korea, while «saram» means «people.»

There are several theories as to why the Finns call
themselves the Suomi. One of the most popular
theories claims that Suomi means «Land of Swamps».
This would make sense, seeing that a third of the
country’s territory is made up of swamps and lakes.
According to one, quite whimsical, theory, the ancestors
of the modern-day Finns had fish scales (suomu),
because they were a nation of fishermen and even
made their clothes out of fish scales.
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ObbEKTbl OHECKO HA MAPKAX A MOHETAX

UNESCO SITES ON STAMPS AND COINS

MI/IHI/IaTIOprIe M306pa)KeHI/IH YHUKAJIbHBIX
MIPUPOJHBIX MaMITHMUKOB, a TaKXKe TeX, KOTO-
pble CO3/1aHbI TeHMeM YesioBeKa — HaCTOosIIast
pasocThb JJ1s JII000To KosaeKioHepa. «Bect-
HuK OHECKO» npopokaeT 3HaKOMUTb Bac
c obpexTamu BcemmpHoro Hacienysi, 3ameyar-
JIEHHBIMM Ha GaHKHOTAaX, MOHETAax U MOUTO-
BbIX MapKax.

Miniature images of unique natural monu-
ments, as well as those created by human geni-
us, are a real joy for any collector. UNESCO
Magazine continues to bring you World Her-
itage Sites featured on banknotes, coins, and
postage stamps.

e HOBOZEBIYMIA NOVODEVICHY CONVENT.
10,000 usles /4l MOHACTbIPb. POCCMA  RUSSIA

2016, Russia

shutterstock.com © Agtop: Shchipkova Elena

[paBOCNaBHbIN XEHCKMI MOHACTbIDb BO3BEN
B 1524 ropy kHs3b Bacunmit Il B yects
10-nets Bo3paLLeHms CMoneHcka 13
MOJbCKO-NMTOBCKOrO BNA/IbIECTBA B JIOHO
Pycckoro rocynapcrsa. bbin 3anoxeH Ha
[NleBnubem none, B u3ny4uHe MockebI-pexi;
Wrpan, B TOM Yncie 060POHUTENbHYHO PO —
3allMLLAN CTOAKLLY C toro-3anaa; bonee

200 net cnyKun TeMHULEN AN XKEHCKUX
LIApCTBEHHbIX 0C0. 33 CBOO JOATY0 UCTOPUID
MOHACTbIpb NepeXwn BOIHbI, pa3opeHns

W MOX@pbI, 0IHAKO CyMeN 10 HallmX AHel
COXpaHHTb CBOW apXUTEKTYPHbIiA aHCaMOJb,
3a yto B 2004 rogy 6bin BKAtoyeH B Cncok
KyNIETYPHOTO M MPUPOAHONO HaCeavs
tOHECKO.

The Orthodox Convent was built in

1524 by Grand Prince Vasily the 3rd to
commemorate the 10th anniversary of the
return of Smolensk from Polish-Lithuanian
rule to the fold of the Russian State. It

was established on the Maiden’s Field,

in the bend of the Moscow River. One

of purposes it served was to defend the
Capital from the Southwest. For over 200
years it served as a dungeon for female
royalty. Over its long history, the Monastery
survived wars, ruins and fires, but managed
to preserve its architectural Ensemble to
this day. For this reason it was included in
the UNESCO Natural and Cultural Heritage
list in 2004.
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500 gpam 2017 r., ApMenuA
500 dram 2017, Armenia
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3YMUALZMHCKUNA
MOHACTbIPb. APMEHWA

[lyxoBHas cTonuLia apMsH, MeCTo pesuzieH-
LM 11aBbl APMSHCKO anoCTONbCKOM Liepk-
B1. MoHacTbIpb 6bin 3anoxeH B 303 roay Ha
mecTe nocenexus Baparecasan. Kak ueHtp
[LyXOBHOW BNIaCT! CTPaHbI XOTA 1 4aCTo pa3-
pyLwancs, Ho bnaroyctpansancs 6onblue
Lpyrvx MoHacTbipelt. Cerofxs 310 BeMKO-
NenHoe CTpoeHue, Yeil Gacaz yKpaLleH ToH-
YaiiLeli pe3bboi No kamHo. Ha Tepputopun
MOHACTbIPSt HAXOAMTCA MHOXECTBO NaMSIT-
HMKOB 1 NOCTPOEK, B TOM uncie Kadeapanb-
Hbll COBOP, B COKPOBMILLHMLIE KOTOPOTO Xpa-
HUTCS, B YACTHOCTH, HAKOHEUHMK CBATOrO
konbs, NpoH3uBLUero pebpa Mucyca Xpucra
Ha kpecte. C 2000 roga MOHACTbIPb BXOAT B
Cnumcok BcemmpHoro Hacneamst OHECKO.

ECHMIATSIN MONASTERY.
ARMENIA

The spiritual capital of Armenians, the seat of
the Head of the Armenian Apostolic Church.
The Monastery was founded in 303 at the
site of Vardgesavan settlement. This spiritual
center of the country, although having been
destroyed many times, was redeveloped
more than other monasteries. Today it is a
magnificent building; its facade is decorated
with the finest stone carvings. On the
territory of the Monastery Complex there are
many monuments and buildings, including
(athedral. The Cathedral Treasury stores, in
particular, the tip of the Holy Spear, piercing
the side of Jesus Christ on the cross. Cathedral
and Churches of Echmiatsin have been a
UNESCO World Heritage Site since 2000.



EOLE3NYECKAA OYIA
CTPYBE. BEJIOPYCCKA

Llenb u3 256 reone3nyeckux Tpeyros-
HMKOB, NPOTSIHYBLUASACA Ha 2820 kM oT
Hopservu 1o nobepexbs YepHoro Mops.
Co3pasanach ¢ 1816 no 1855 roa nog
PYKOBOACTBOM acTpoHoMa Bacunus Crpy-
Be /115 ONpezeneHus TOYHbIX NapaMeTpoB
3emnu. C nOMOLLbH COOPYXKEHMS Y4eHO-
MY YAAN0Cb AOOUTBCS YPE3BbIYAIHO TOY-
HbIX TONOrpadMyeckux U3MepeHHil, Ybs
MOrpeLLIHOCTb Ha CErofiHA COCTaBAseT BCe-
ro 2 cM. Mcnonb3oBaHme Byriu 3HaUMTENbHO
MOBAMSNO Ha Pa3BUTME PSAA HayK, NOMOT-
N0 YenoBeyecTsy B no3HaHmu Mupa. C 2005
r0f1a COXPaHMBLUMECS HA CETOAHSLIHMIA
AeHb 34 nyHkTa ayrv C(TpyBe yTBepXKAEHbI
B kayecTBe obbekTa u3 Cnucka BceMUpHo-
ro Hacneams FOHECKO.

STRUVE GEODETIC ARC.
BELARUS

A chain of 256 geodesic survey
triangulations stretching for 2820 km from
Norway to the Black Sea coast. These are
points of a survey, carried out from 1816 to
1855 under the guidance of the astronomer
Vasily Struve (born Friedrich Georg Wilhelm
Struve) in order to measure the accurate
parameters of the Earth. By means of these,
the scientist managed to calculate very
exact topographic measurements, with

an error of only 2 cm in our days. The

use of the Arc significantly influenced

the development of a number of sciences,
helped humanity to gain knowledge of

the world. Since 2005, the 34 stations of
Struve Arc preserved to the date have been
approved as a UNESCO World Heritage Site.

20 pybnew 2006 r., benopyccus
20 rubles 2006, Belarus

KAMEHHbI FOPOL.
TAH3AHWA

(rapeliLuas 4acTb TaH3aHMIACKOTO ropo-

Aa 3aH3ubap, rae HeKoraa pacnonara-

nac poibaLikas fepesyLka — NepeBanoy-
HBIA NYHKT A1 apabckux paboToprosLes.

B XIX B.Ha MecTe pblHKa pabos 6binu
BO3BeLleHbl KaMeHHble CTPOeHNUS, B YeCTb
KOTOPbIX W Ha3BaH paiioH. CoBpeMeHHas
ApXUTEKTYpa ropoAa — CMeCb BOCTOYHO-

ro, eBPOMNECKOro 1 ahpuKaHCKoro CTu-

NSl — HAacnenme HapOZOB, B YbMX BNALEHMAX
no6biBan ropog. Cpeay AocTonpumeyarens-
HocTelt Bblaensiotes «[loM uynecy, noctpo-
€eHHbIit cynTaHoM Cenpom baprawwem, u
apabckuii hopt XVIII B. «KameHHbIl ropos»
8 2000 rogy BK/KOYEH B uMCNO 06BbEKTOB
BcemupHoro Hacneams HOHECKO.

STONE TOWN.
TANZANIA

The oldest part of the Tanzanian city of
Zanzibar, where a fishing village was once
located. It used to be a transit point for
Arab slave traders. In the 19th century
stone buildings were erected at the site
of the slave market, and the Town was
named in their commemoration. The
architecture of the town is a mixture of
Eastern, European and African styles, the
styles of its former owners.Among the
attractions are the House of Miracles,
built by Sultan Barghash bin Said, and
the Arabic Fort of the 18th century. Stone
Town was included in the UNESCO World
Heritage Sites in 2000.

shutterstock com © Agrop: Magdalena Paluchowska

2000 wwnnuuros 2011 r., TaH3aHuA
2000 shillings 2011, Tanzania
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JIEHCKWE CTOJ1Bb.
POCCUA

Mp1poaHbIA NapK, PaCNONOXEHHI B LieH-
TPpanbHOM fKyTiK 1 NpeacTaBnSIowmiA
coboit 200-MeTpoBble Ckabl, NPOTAHYBLUME-
s Ha 500 km BpoAb pekm JleHbl. Ha cronbax,
kotopbiM He MeHee 400 TbiC. neT, Haipe-

Hbl MHOTOYMCEHHbIE HACKA/bHbIE PUCYH-

K 1 BblbUTble n306paxeHms. Ha Tepputo-
Py napka 0bHapYXKeHbl CTOAHKM APEBHUX
Ntofei, OkaMeHenble OCTaHKM BbIMEpLLNX
UBOTHbIX. Kpome JTeHckux, B 3anoBeaHu-
ke Takxe pacrnonoxeHbl He MeHee Bneyar-
nstowye byoramckue 1 CuoHckue cTon6el,
pa3BeBaloLLMecst Mecku-TykynaHbl. 3a yHu-
KanbHble NPUPOAHbIE AOCTONPUMeYaTeNbHO-
TV napk 6bin BHeceH B CNuCOK BCeMUpHOTO
Hacneaws FOHECKO B 2012 rogy.

LENA PILLARS NATURE
PARK. RUSSIA

Anatural park located in central Yakutia
with 200-meter-high cliffs stretching for
500 km along the banks of the Lena River.
There are numerous cave paintings and
engravings, found on the Cliffs that are

at least 400 thousand years old. There
are sites of ancient people discovered in
the Park as well as fossilized remains of
extinct animals. In addition to the Lena
Pillars, there are also very impressive
Buotam and Sinsky Pillars and sands-
toukulans in the Reserve. For its unique
natural attractions, the Park was inscribed
on the UNESCO World Heritage list in
2012.

shutterstock.com © Agrop: Olenyok

2015r., Poccua
2015, Russia
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MockoBckoe MeTpo, cTaHuuA HosoKy3HewKas. 1938 roa
The Moscow Metro, Novokuznetskaya station, 1938




