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| U§ Bepures, Koraa KOM(OPTHO UAEIIb 1O H 1O 3201MTBIM TPAHCTIOPTHBIMM HPOOKAMH JIC OpHy

deckum nepeyiKkangit ymiam. Hogsumacs KaJIbHas BO3MOKIOCTD [IPUCTAJIbHEN pace €Th,
€€ apXUTEKTYPY, BHUKHYTHh B HCTOPUIO, CPABHUTH TPOTILJIOE U HACTOSIIIEE, OTIOXHYTh B CKBEPUKE

v B Kade... A rIaBHOE — CTYIIUTB CJIeJl B CJIE] C TEHSIMI BeTMKIX mpesmecrsennnkos. Ha dacaz-

HBIX CTEHAX MHOTUX TTAMSITHUKOB aPXUTEKTYPbI MM HCTOPUIECKU 3HAYMMBIX CTPOEHUH BbBI YBH-

[IATE KBaj[paTHbIE TUIANIKY C «JTabupuHTuKamMu»> QR-Koza, ux mudpoBoro macmopra, CYNTHIBATH

KOTOPBIN ¥ MOJIyYaTh HHMOPMAIIUIO MOKHO Cpasy Ha MECTE C MOMOIIbI0 MOOUIBHBIX TeJIe(OHOB,

NPYTUX TAJKETOB. ITO YaCTh OOIMIMPHON POrPaMMBI CTOJUYHOTO JlemapraMenTa KyIbTypbl «Y3-

Hail MOCKBY», B KOTOPOI Bac JKET ellle HeMaJso CIOPIIPH30B.

[TermexoaHbIe MAPIIPYTHI U 30HBI MTPEOOPAsKEHbI HOBBIM AU3AMHOM, MAJION apXUTEKTY PO, BOC-
KPEIIEHHBIM B TIEPBO3AHHOCTH YHUKAIbHBIM OOJMKOM 3[aHUH, JOPOKKAMU [IJIsI BEJIOCHUIIEIOB
U POJIMKOB, OGUOJIMOTEYHBIMI ¥ BHICTABOYHBIMK CTEHIAMU ¥ TABHILOHAMH... OCOOHIKH, XPaMBbl,
MY3€HU PACKPOIOT BaM CBOM TalHbI. [ 1e-TO TPAHCIIOPT COBCEM MCUE3 «U3-TIOJ HOT>, T/Ie-TO MOKEPT-
BOBAJI [IJIs1 BAC, TIENIEXO/I0B, CBOUMU IMOJIOCAMH, HO (AKT TOT, UTO IIELIEX0/ PACIIPABUII ILI€YU U
MOYYBCTBOBAJ ceOsI XO3SIMHOM Y’Ke Ha COTHE KUIIOMETPOB MapIIPyTOB, ITPOJIOKEHHBIX B IIEHTPE
CTOJIMIIBL U 32 €T0 IIPeeIaMu.

YHuKaIbHBIE 00PA3IBI HTOTO KyJIbTYPHOTO HACTIEANST MBI TPOIIEM U UCCJIELYEM BMECTE C BaMU
1 B MOCKOBCKOM crielinaibioM Boirycke «Bectinuka IOHECKO». On oTpaxkaer Takske Hepas-
PBIBHBIE CBSI3Y M HEIIPEPBIBHOE B3AMMOODOTAIIEHNE C KYJIbTYPOI MAUPOBOM, YUACTHE U €€ BEJTHKUX
MIPeICTAaBUTEJIEH M TAJIAHTJIUBBIX MACTEPOB M3 PA3HBIX CTPAH B CTAHOBJIEHUU <«POCCHIICKOTO
Mupay. [IycTh JKypHAJI MOCHYKAT U BU3UTHOU KaPTOUKOHN TeX KyJIbTYPHO-UCTOPHUUECKUX TIEHHO-
cTeit, KOTOPbIE MBI BCE COOOIIA CTPEMUMCS COXPAHUTD JIJIst GYIyIIUX MOKOJEHUIT.

Komuccus
Poccutickou @edepauu
no oeram FOHECKO
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Over the last 2-3 years, Moscow has addressed the needs ) stﬁ_ans . : ne
L %) 4 ar
cannot trust their eyes while walking comfortably along the h ! lanes et: ) :

blocked by traffic jam. There is now a unique opportunity to examine its architecture, to go into

4

the heart of history, to compare the past and the present, to take a rest in a square garden or in a
cafe and to get to know more about our outstanding predecessors. On the fronts of many architec-
tural monuments and most historic buildings one can see their digital passports — QR-codes. You
can get an immediate access to information using your mobile phones, other gadgets, according
to the Moscow Department of Culture’s comprehensive programme “Discover Moscow”, which
contains a great deal of good surprises ahead.

Pedestrian routes and areas are remolded by new design, small architecture, unique architec-
tural look, brought back to original form, by bicycle and roller skating trails, library and exhibition
stands and pavilions... Mansions, temples and museums will reveal their secrets to you. In some
places transport disappeared completely, in others - gave way to pedestrians; a pedestrian has
squared shoulders and has begun to feel comfortable in hundreds of kilometers of routes, mapped
in the centre of the capital and beyond.

We will walk through and examine together the unique samples of this cultural heritage in the
special Moscow issue of “Vestnik of UNESCQO”. Moreover, it reveals unbreakable links and per-
sistent mutual enrichment of Russian culture and the world culture, participation of prominent
representatives or talented craftsmen from different countries in the formation of “the Russian
world”. May the magazine serve as the landmark of cultural and historical values, which we all
aspire to preserve for future generations.

Commission of
the Russian Federation
for UNESCO
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qyJ10 bOPOBUIIKOI'O XOJIMA
Mocxkosckuit Kpemio,
Anexcanoposckuii cao

I[TPEACTABUB CEBS Bcagaukom
WM TIEIeX0/0M B cBHUTe KHsizs FOpus
JlosropykoBa, Bbl Ha TOAXO/E K CaMOMY
Kpemitio yBsisHeTe cpeau Toreil u Xjsibeii,
3apociieil ¥ OBParoB B YallaX MOTYYero
XBOWHOTO GOpa, T/le Ha XOJIMe, Y CIIUSTHUS
JBYX PEK, YIauHO MPUCTPOUIIOCH 3EMJIst-
HOUHOE ¥ GPEeBEHYATOE CeJIeHbUIIE C S3bI-
YeCKMM KallWIleM Ha BeplidHe. Y Ia4HO
¢ uszobwmineM poib U 3Bepeit, GOraTcTBOM

1 |' Py

If you imagine yourself as !1%%'

or a pedestrian in the times of Prifice Yur
Dolgoruky, while approaching the Kremlin,
you would stuck in bogs and troughs, tan-
gles and ravines in the thick of the mighty
coniferous forest, where a settlement of
wooden and mud huts with a pagan shrine
on the top was settled on the hill near the
confluence of two rivers. On the one hand,
this location was favourable for fish and

-

o) ."



HOE yK_peHﬂeHI/Ié'T{a TPaHUIIE BPAKIYIOINX
PYCCKIX KHSKECTB 3AIHINECHO OT Hallaje-
ng 00TEKAIMMI €T0 ek ¥ BBICO-
KUMI  CKJIOHAMIL. XPOHUK
:-<<o6e/:[ CHJIEH», KOTOprEIO
.KI/II/I MTPaBUBIINH B pasmﬂe B]
,Z[peBHI/IMI/I «CTOJbHBIMU» Kn
JlaJieM, YCTPOMJI 3/IECH JIJIS COCENeli-KHs3el
B 1147 romy. Otciofia NCYUCAIETCS U TOJ
ocHoBaHuss MockBsl. 3arem, 10 VimaTbes-
CKOW JieTonncH, KHA3b IOpuil <«3aoxKu
MaJl JIPEBSTH TPaJl B YCThe pekn HermmHuubl

- Fei
JIECHOTO HaTyPAbHOTO npoz[nga ‘O10.c. animals abundance :
OJIHOM CTOPOHBL. A ¢ npyron_;«msﬁﬁea e

; on the cher hand —.an elevate forti-

atlon on ‘the border of fej;q;gg Russian
principalities Was’_p otected. from attacks
by high slopes and r -LWZE&@
The chronicle gives a r&zfém_oinch din-
ner”. It was given by Yury Dolgoriiky, who
was governing more ancient capital cities
— Kiev and Suzdal — d%mg different pe-
riods of time, for princes of neighbouring
principalities in 1147. This event marks the
beginning of the official reckoning of time
for Moscow. Then, according to the Hy-
patian Chronicle, Prince Yury Dolgoruky
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Anonnunapuii Bacueuos
Ocnosanue Kpemns. Ilocmpoiixa nosvix cmen Kpemns FOpuem Jonzopyxum ¢ 1156 200y

Apollinary Vasnetsov
Moscow Kremlin. Construction of the new Kremlin walls by Yury Dolgoruky in 1156

noBbinie Sy3pl W Mpo3Ba €ro 1Mo MMeHU
peku, Tekyiei mojg Hum» (1156).

Camo cnoBo «MockBay 10 cux Top
BBI3BIBAET PA3MOJIBKM HMCTOPUKOB, JIMHT-
BUCTOB UM TOMOHWMUCTOB CBOWM IIPOUC-
xoxzaenneM. EcTh ¢uHHO-yrOpckas, ecTb
CJIaBSHCKasl OT KPUBWYEH-BATHUYEH, €CTh
GasrTo-caaBsHCKas, CKudCKast U 1ake KaB-
Ka3CKasl SI3bIKOBbIE TUTIOTE3bl. B kauecTBe
OCHOBBI TIPEJIJIATAIOTCS U «MyTHasl BOJay,
U «<MOCT», I «TOITKOE MECTO», U «PeKa MOC-
XOB», U <«CUJbHasg pekas... CioBO MOrIo
MPUNTH CO BCEX YeThIPEX CTOPOH CBeTa.
W npocutcs BBIBO: Tak Ha3biBaeMOe KO-

founded a little wooden town at the outfall
of the Neglinnaya River, just a little above
Yauza River, and named it after the river
flowing under it» (1156).

Historians, linguists and toponymists
still argue about the origin of the word
“Moscow”. There are Finno-Ugric, Slavic of
Krivichi and Vyatichi, Balto-Slavic, Scyth-
ian and even Caucasian linguistic hypoth-
eses. “Turbid water”, “a bridge”, “a marshy
place”, “the river of Moskhs” and “the pow-
erful river” are suggested. This word could
come from any part of the world. Therefore
the following conclusion arises: so-called



PEHHOEe HaceJeHNe» — I1JI0/] HeTIPEPBIBHOTO
BCETIANTHETO TIepe/IBUKEHNS 1 TIepeMeIi-
BaHUA IJIEeMEH U HapO/I0B, HAUaBIIETOCS B
KaMEHHOM BeKe M He TPeKpaIalonierocs
CeTO/THSI.

[losro ermie mepeBsSHHBIE CTPOEHUS Ha
«BempmuHOI TOpe» (Tak cHavYasa Ha3bIBa-
s 31ech bopoBUITKMIT X0JIM) — KHSJKECKTe
1 GOSIPCKIE XOPOMBI, IIEPKBYIIKH, KUJTHIIA
<XOJIOTIOB», KOHIOIITHU BBITOPAJIN I0TJIA OT
M0KapoB 1 HaberoB. 3aTeM BeKa J0CTPOEK
U TIepecTpoeK, OJHOBPEMEHHO C TepeHo-
COM CIo/Ia IIEHTPA PYCCKOIi MPaBOCIABHOMN
IIEPKBU U TOCY/IapCTBEHHOCTU. ETO BBI-
UTpaii MOCKOBCKHE KHsI3bsi B GophOe 3a
npaBo cOopa JaHu (sicaka) cO BCEX pyc-
ckux ynesoB g 3onoroir Opjel (MOHTO-

o oyes
1
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KRN

“indigenous population” is the result of
continuous persistent movement and in-
terfusion of tribes and peoples which began
in the Stone Age and still takes place nowa-
days.

Wooden constructions on the Witch's
Mountain (the original name of the Boro-
vitsky Hill) — princes' and boyards' pal-
aces, churches, houses of kholops, stables
— were being burnt to ashes from fires and
incursions for a long time. Then centuries
of further constructions and reconstruc-
tions came along with the transfer of the
Russian Orthodox Church centre and Rus-
sian statehood to Moscow. The Princes of
Moscow were struggling for the right to
collect tributes (“Yasak” - a tribute in furs)

Anonnunaputi Bacueuos
Mocxoscxuii Kpemno npu /Imumpuu /lonckom

Apollinary Vasnetsoov
Moscow Kremlin during the rule of Dmitry Donskoy
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Anoanunaputi Bacueuos
Mocxkosckuii Kpemno npu Heane 111

Apollinary Vasnetsov
Moscow Kremlin during the rule of Toan ITT

JIO-TATapCKOTO TPaBJIEHNS ), 3aBOEBABIIEH
Kuesckyio u Cesepo-Bocrounyio Pych Ha
Tpu Beka. Ot camoii ke Opabl MockBa oT-
psixuysach KysukoBckoit 6urBoit 1380
TO/Ia TTO/T BOJUTETbCTBOM KH3s1 /IMutpus
JloHckoro u nocJeayiomieii Bce boJiee ca-
MOCTOSITEJTbHON TIOJIMTUKON «COOUPaHUsT
PYCCKUX 3EMEJIb>.

C pocrom Jiep:kaBHOCTH Bee OoJiee Tpe-
obpaskasicst u Kpemib, OpiHa cTeHa BOKpPYT
HETO CMEHsJIa JIPYTyI0 M0 Mepe UX BeT-
MIaHWsT WM BbITOpanusi oT moskapa. Co-
CHOBYIO «/IOJITOPYKOBCKYIO» OTPay — Iy-
6oBast kHsa3s1 VBana Kaswrer (mipaBiieHue
1325-1340). Ee, B cBOIO 04Yepe/b, CMEHUIT
yoKe Ha OeJloOKaMeHHYIo I0HBIH 15-1eTHuil

from all Russian principalities for the Gold-
en Horde (Mongol and Tatar rule), which
had conquered Kievan and North-Eastern
Russia for three centuries. The Battle of
Kulikovo under the command of Dmitry
Donskoy in 1380 and subsequent increas-
ingly independent policy of the “Russian
territories collection” helped Moscow to
shake off the Horde.

The consolidation of state power en-
tailed transformation of the Kremlin. One
wall around it replaced another because of
dilapidation or fire. The pine fence erected
by Yury Dolgoruky was replaced by the oak
wall of Prince Ivan Kalita (years of rule:
1325—1340). It was later replaced by the



Jmurtpwii, Oyayumii JIoHCKOI, MoBeJieB-
MU «CTaBUTU TOpPoJ KameH MOCKBY»
(1367). 9ro ObLITa TUTAHTCKAS TI0 TEM Bpe-
MeHaM CTPOMKa 13 OJI0KOB II0AMOCKOBHOI'O
M3BECTHSIKA, JOCTABJSEMOTO KOJIBIMaKHU-
kamu. CTeHa Terepb MOTJIa BbIJIEP;KaTh Ha-
TIOP He TOJIbKO OPJIBIHIIEB C TapaHAMU, HO 1
JINTOBIIEB C MYITKAMU U S/[PaMU...
Bxomnast mist mocerureseit Tpowniikast
GaliHg ¢ OJHOMMEHHBIMU BOPOTAMU BO3-
BBINIIAETCS HaJl AJIEKCAaHIPOBCKUM CaJIOM,
KOTOPBIH € 3aMaTHON CTOPOHBI CTYKUT KaK
661 3esieHbIM BectuOweM Kpemis. Ero

. e,
® :".Esl.
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white-stone wall under young 15 years old
Prince Dmitry, who would have become
Dmitry Donskoy in future. He ordered
“to build a stone city — Moscow” (1367).
It was a gigantic building site, cabmen
delivered limestone blocks from Moscow
suburbs. Since that time, the wall could
withstand attacks of not only the Horde's
warriors armed with battering-rams, but
also the Lithuanians armed with guns and
cannon shots.

The main part of the Kremlin in its pre-
sent form was built by Italian architects, en-

R e - )
e
- ’

Kapma 1630 zo0a. Ilapcmeyrowuii zpad Mockea
Map of Moscow- the capital city 1630
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Tasnoie sopoma ¢ Anexcanoposcxuit cad (XIX sex,
apx. E. [lackanv, @. [llecmarxos)

Main gates to Alexander Garden (19th century, architects
Yevgeny Paskal, Fyodor Shestakov)

MpaBblif, AaTbHUI OT IeHTpa (Jianr 3a-
HUMAaeT JPEBHEUTINIT BBIXOJ M3 KPEIOCTH
— Boposuiikas Gaurast (1490 rox, TIserpo
Anronno Comapu). Kak Obl ciiokeHHas
U3 YMEHBINAOIUXCA KYOUKOB IETCKOTO
KOHCTPYKTOPA, C OCTPOH BEPXYITKON Iia-
Tpa (IIPUCTABJIEH /[BA BeKa CITYCTs Juist 00-
Jlee PyCCKOro BHJa), OHA BCTAJIA TJIABHBIM
OILIIOTOM O0OOPOHBI KPEMJIEBCKOTO 3aTiaji-
Horo yrJia. [1sTh 60eBbIX SIPYCOB, OONHUIIBI
Ha BEepPXHEll IJIOMAZKe KaKYyTCS U Terepb

gineers and fortifiers, invited by the Grand
Prince Ivan III. He tore and trampled
down the Khan's print by his frilly boots
in 1465. In this way he refused for good
and all to pay “Yasak”. This actually meant
the end of the 300 years' yoke. Ivan III got
married to Byzantine Emperor Palaeolo-
gus' niece - Zoya (or Sofia, as she was called
in Moscow) and proclaimed Moscow the
Third Rome, adding that «there will never
be the fourth Rome». The Italian architects



Boposuyxas 6awns

The Borovitskaya Tower
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HEIPUCTYIHBIME. BbicoTa co 3Be3/101 - 54
MeTpa. Ham BopoTamu MOXHO pasrisiieTb
1iesid J7Is 1eneil mo//beMHOro MoCTa Bpe-
MeH pexkn Hernmunnoi, a Haja TOJOBOU B
IIPOE3/IHOM TYHHeJIe — IIPOeM JJIS CILyCKa
MeTaJJIMYeCKO pelieTku. baiiHio B3pbI-
Basm (ppanityssl, orcrynag B 1812-Mm, HO
crapanusimu apxutektopa Ocumna Bose ee
001K OBLT BOCCTAHOBJIEH.

Heimenmauit Kpemisib B ocHOBHOM cBOEM
(opmaTe — yike TBOpeHUE HUTATbSHCKUX
30/T9NX, WHKeHepOB W (HopTudrKaTopos,
[IPUIJIALIEHHBIX BeJUKUM KHA3eM lBa-
nowm III. 9to on B 1465 Tomy mopsas u pac-
TOIITAJl padyKpalleHHbIMU CalloTaMy XaH-
CKyt0 6acMy, OTKa3aBIINCh Pa3 U HaBCeraa
IJIATUTh «sicak». YTo W o3Hadasmo dak-
TUYECKUI KOHEI[ «TPEXCOTJIETHETO WTay.
JKenuBiunch Ha IIeMSHHUIE BU3AHTHI-
ckoro mmriepatopa Ilameonora 3oe (110-
MockoBckoMy Codbe), OH TTPOBO3TJIACHIT
MockBy Tperbum Pumom, «a yerBepromy
He ObiBaTh». BOIIOTHUTH 9TO Besnune B
HOBBIN KPACHbBII KAMEHb ¥ JIOJKHBI ObLIN
WUTAJbSIHCKHUE aDXUTEKTOPBL. ¥YKe IIpocyaB-
JeHHbIX B EBpomne mactepoB-hopTudnka-
TOpPOB «0bOpycuin»: Mapko Pyddo cram
Mapkom @psizunbiM, AnTonuo /xumapan
— Anrtonom @pssunbim, [IbeTpo AHTOHNO
Conapu — Ilerpom Dpsizunbiv, Anons au
Kapkano — AsneBuzom DpszunbiM. OTbIT
y Bcex ObLT 6OraThlil, HAPUMED, MHKEHEpP-
apxutektop Apucrorenb @Duopasantn
oKazascs macTep Ha Bce pyku. OH ymen
YeKaHUTb MOHETY, JIUThb MYIIKU U KOJIOKO-
JIa, CTPOUTH MOCTBI U BBITIPAMJISATD OalHu,
nepe/BUTaTh 3/IaHUsI U BO3BOJUTDH (HOHTA-
Hbl. B Boonbe mpoBen 42-KuiomMeTpoBbIit
BOJIOIIPOBOJI, B Benrpuu crpoust kpenocru,
B Pume nepesuran obesnck IOmmmst [lesa-
ps.

Hogas (B To BpeMsi) cTeHa M3 KPACHO-
rO KUPIIMYA TPEYTOJbHBIM II€PUMETPOM B

K
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embodied this majesty into new red brick
Kremlin.  Craftsmen-fortifiers, already
prominent in Europe, got Russian names:
Marco Ruffo was called Mark Fryazin,
Antonio Gilardi — Anton Fryazin, Pietro
Antonio Solary — Petr Fryazin, Aloize di
Carcano — Alevisio Fryazin. All of them
had big experience. For instance, engineer-
architect Aristotle Fioravanti turned out to
be Jack of all trades. He was good at coin-
age, casting guns and bells, building bridges
and towers, shifting buildings and erecting
fountains. He laid 42 kilometer’s water pipe
in Bologna, built fortresses in Hungary, and
shifted an obelisk to Julius Caesar in Rome.

The new wall of red brick, with trian-
gular perimeter amounted to 2235 metres,
encompassed an area of around 28 hectares.
Its height, depending on the landscape, fluc-
tuated from 5 to 19 metres, its thickness —
from 3,5 to 6,5 metres. From afar the Krem-
lin battlements in the form of “swallow's
tail” (1045 pieces) seem to be small and
frequent, but their real height amounts to
2—2,5 metres. They cover the upper battle
passage from 2 to 4,5 metres wide, effective-
ly protecting soldiers from bullets and even
cannon shots. 20 big and small, remote and
external, round and square towers embed-
ded into cogged walls by Italian architects
adorn the wall. Nowadays through one of
them you can get into “The Moscow Krem-
lin”- State historical and cultural memorial
estate, established in 1961. At present it is
headed by Elena Gagarina, Member of the
Commission of the Russian Federation for
UNESCO and daughter of the first man in
space. In 1990 the Moscow Kremlin and
Red Square were included in the World
Heritage List of UNESCO.

The entrance for visitors - Troitskaya
Tower with the namesake gates - rises over
Alexander Garden, serving as the Kremlin’s
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2235 MeTpPOB OXBaTHWJa ILIOIIAAb OKOJIO
28 ra. BeicoTa, B 3aBUCUMOCTH OT pesbeda
MeCTHOCTH, KoJiebanach ot 5 110 19 MeTpos,
tosmuHa ot 3,5 10 6,5 merpos. Msnamu
MEJIKOYacTOTHbIe 3yOIbl B (hopMme <«Jia-
CTOYKUHOTO XBOCTay («Mammukyins» - 1045
MITYK), HA CaMOM JieJie BBICOTOH B 2 — 2,5
MeTpa, IPUKPBIBAIOT BePXHUiT 60EBOii TPO-
XOJI IMUPUHON OT 2 110 4,5 METPOB, HAIEK-
HO TIPsTYa CTPEJIBIIOB OT I'PaJia MyJIh U IaxkKe
nymedHbix  aaep. Kpacoit ctensl cramm
ee 20 GareH, OOJBIIMX U MAJBIX, TJIYXUX
U <«BOPOTHBIX», KPYIJIBIX W KBaJPaTHBIX,
BCTaBJIEHHBIX B 3y0UaThle CTEHbI UTAJIbSIH-
CKMMU 3019uMU. Yepes O/IHYy U3 HUX BbI
U TIPOXO/IUTE HA TEPPUTOPHUIO HBIHEIITHETO
locymapcTBeHHOTO ~ MCTOPUKO-KYJIBTYP-
HOTO MYy3es-3aroBelHuKa «MOoOCKOBCKUA
Kpemiby, cospmannoro B 1961 rony. Ero
TUPEKTOPOM SBJIIETCS I0Yb TIEPBOTO KOC-
MOHAaBTA TIJIAHETbI, KAK Pa3 B TOM JKe TO/Ly 1
craproBasiiero, ywien Komuccun Poccnii-
ckoit Dexpepanuu o genam IOHECKO
Enena larapuna. B 1990 rony xomrmiekc
Mockosckoro Kpemist u Kpacroii mtoria-
1 BKTIo4eH B CIIMCOK BCEMUPHOTO HacJie-
nng IOHECKO.

Y ITOJJHOXNM BAIIEH BB Ha ca-
MOM JieJie BCTymnaere B pycjio peku He-
TJIMHHOM, 3aKkfodeHHoi mocse 1812 roma B
KaMeHHYIO TpyOy. Pexa v HbIHe TeyeT B Heil
ozt caziom. B 1819-23 rorax ero pas6busky u
YCTPOICTBO 1I0/] Ha3BaHreM KpemiieBckoro
OCYNIIECTBUJI  [JIaBHBIM  TTOCJIETIOXKAPHbBINA
apxutekTop Mocksbl Ocun bose Ha mecre
CTapoOro pycJia u 3eMJISTHbIX OaCTUOHOB, Ha-
ChITIAaHHBIX TI0 1puKa3y Iletpa eie ot naB-
Heil mBencKoil yrpos3sl. B 1856 romy can
Ha3BaH MMeHeM nMmrieparopa Asekcanpa I.
OH coBMeCTHJI POMAHTHYECKYTO WTUJLITITO
¢ MemopuasioM 1obeasl Hax HarosreoHoM.
Coxpannics rpoT «PyuHbr» ¢ 10pniyecKku-
MH KOJIOHHaMH, 0OCTaBJIEHHBIMU PYUHHOI
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green entrance hall. The most ancient exit
from the fortress — Borovitskaya Tower
(1490, Pietro Antonio Solari) — occupies
its right, far wing. As if made of diminish-
ing bricks of a meccano set with a pointed
top of the dome (it was added two centu-
ries later to enhance Russian style) it has
become the key stronghold of defense at
the Kremlin’s Western corner. Five bat-
tle floors, loopholes at the upper stage still
seem to be unassailable. The height includ-
ing the star equals to 54 metres. A slot for
the chains of a drawbridge of Neglinnaya
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KJIaKOI. DTO peasibHble 00JIOMKU Paspy-
meHHbpiX B 1812-M MockoBckux 3mannii. B
rpote B ObLIble BpeMeHa YBECEJIsI TyJis-
IOyI0 TyOJIMKY IyXOBO#l OpKecTp, 0610~
JKEHHBIH THUPAMUKAMU TTYIIEUHbIX SjIep.
Can coyeraeT TAMATHUKKA Pa3HBIX SIIOX,
UMeIOIIIe CBOUCTBA TO UCYE3aTh, TO BHOBD

BocKpecaTh. [JTaBHBIM MaMSITHUKOM B Hallle
BpeMms siBJisercst Memopuas Morusa He-
M3BECTHOIO coJiziata. 3 gekabpst 1966 roxa,
KOTJIa OTMEYAJIOCh 25-JI€THe PasrpoMa TuT-
J71epoBILeB 11071 MOCKBOI, 3/16Ch ObLIN TIEpe- Menopuar Mozuna Heuzsecmiozo cordama

3aXOPOHEHBI OCTAaHKU COBETCKOTO BOWHA, Tomb of the Unknown Soldier
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[aBIIero mpu 060POHEe CTOJIKIIB Y JAE€PEBHI
Kprokoso (40-it kunomerp Jlenunrpaacko-
ro mocce). YyTb no3zanaee, 8 mas 1967 rona,
OBLIT OTKPHIT MEMOPUAJIbHBII aHCaMOJIb —
HaArpoOHas IMTa ¢ OPOH30BBIMU CJIOBA-
Mi: «VIMg TBoe HEM3BECTHO, TTOABUT TBOU
6eccMepren», (hakesl BEYHOTO OTHS U3 1[eH-
Tpa MATUKOHEUHOW 3Be3/bl, 3HAMs, KacKa,
CKOPOHBII BeHOK. YepHBbIil U KPacHbIi Ipa-
HUT, OpPOH3a, Meb B ATOH JIAKOHUYHON U
CYpPOBOU CKYJIBIITYPHOU KOMIIO3UITUU TIPO-
M3BOJSIT HEMU3IJIaJUMOe BlieyaT/ieHue. Ero
JIOTIOJIHSIIOT TeMHOKpacHble IOp(UpoBbIe
YPHBI ¢ 3emiieli n3 12 cOBeTCKUX TOPOI0B-
repoeB 1 TOPOJI0B BOMHCKOU cJIaBbl. ABTO-
pbI poekTta — apxutektopsl /1. Bypaun, B.
Kimumos, [O. Pa6aes, ckyzbnrop H. Towm-
CKUI.

P Y L

River can be seen above the gates. And
there is an aperture for drawing down the
metallic grate above the head in the tunnel.
The tower was blasted by the French when
they retreated in 1812, but it was restored
by architect Joseph Beauvais.

Standing at the foot of the towers you
are in fact in the bed of Neglinnaya River,
enclosed in an underground conduit after
1812. The river still flows through it under
the garden. It was laid out under the name
of the Kremlin Garden in 1819-1823 by Jo-
seph Beauvais, main architect of the after
the fire Moscow, at the place of the former
river-bed and earthen bulwarks, raised by
Peter’s order to prevent a Swedish threat.
The garden was named after Emperor Al-
exander T in 1856. It combined a roman-

Ipom «Pyunwt> ¢ dopuueckumu Koionnamu

The grotto “Ruins” with Doric columns
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Iamsmuux nampuapxy Iepmozeny e Anexcanoposckom cady

A monument to Patriarch Hermogenes

[Tocae «eMokpaTHYecKOl PEBOJIOTIUN»
Kk MoruJie HeusBecTHoro cosziara nepeme-
CTUJICSI TIOCT HOMEDP OJIMH KPEMJEBCKOTO
KapayJa, KOTOPBIii OKOJIO CEMUIECITH JIeT
ctopokust Bxosn B Maszogseit Jlenuna. B
JIaThl BOEHHBIX MPA3/HUKOB 3/1eCh MPOUC-
XOJISIT BO3JIOKEHWST BEHKOB W T[ePEMOHU-
aJIbHbIE MapIITN KPEeMJIEBCKOI POTHI B YECTh
MaBIITNX I'ePOEB.

Boennbiit Memopuas MoTecHU U Tiepe-
JIBUHYJI JIPYTON TaMSTHUK C HEIPOCTOM
cyapboit. B gects 300-netust moma Po-
MaHOBBIX B Haydaje caja ObLT BO3JBUTHYT
00€eJINCK ¢ IMEHAMU BCEX 1[apCTBOBABIIUX
ocob aunactuu (1914, apx. C. Biacbes).
B pesosontmonnom 1918-m Jlenun (J1io-
OWBINNI TIPOTYJUBATBCS 1O AJieKcaH-
JIPOBCKOMY Cajly) M3[1aJl JIeKPeT O MOHY-

tic idyll with a memorial of victory over
Napoleon. The grotto “Ruins” with Doric
columns amid ruinwork has survived to
this day. These are genuine wreckage of
Moscow buildings destroyed in 1812. In
bygone days a wind band with pyramids of
cannon shots laid around it amused people
walking in the grotto. The garden unites
monuments of different epochs which dis-
appear and appear again. At present Tomb
of the Unknown Soldier is the central mon-
ument. The remains of the Soviet soldier,
who was killed defending Moscow near
village Kryukovo (40th kilometre of Len-
ingradsky Highway) were reburied in this
place on December 3, 1966 during celebra-
tions of the 25th anniversary of Hitler’s de-
feat near Moscow. A little later, on May 8,






@onman <letizeps

The fountain “Geyser”
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MEeHTaJIbHOM Iporaranjie — 10caoBHo: «O
CHATHU TIaMSITHUKOB, BO3J/[BUTHYTBIX B
4ecTh 1apeil U uxX CJIyT, U BhipaboTKe Mpo-
eKTOB ImaMATHUKOB Poccuiickoir Comu-
anuctuueckoin Pesostonimn». PomaHoB-
CKUI 00€JUCK TOCTPasal CPEeIu TePBbIX
— I[apCTBOBABIIIHME UMeHa HA HEM 3aMeHNU-

1967, a memorial ensemble was unveiled. It
included a tombstone with bronze words:
“Your name is unknown, your feat is im-
mortal”, a torch of eternal flame in the cen-
tre of the five-point star, a banner, a helmet,
a sorrowful wreath. Black and red granite,
bronze, copper in this laconic and austere

Anexcandposcruil cao

Alexander Garden
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JIN UMEHAMU MBICJIUTENIeNl U PEeBOJIOIN-
OHEPOB, a JABYTJIABOTO OPJia HA BEPIIMHE
— 3osiouenbiM riobycom. Ho ceituac BbI
He 0OHApYKUTE 371eCh «GOPIIOB-MbBICIUTE-
Jieti» Mapkca u Juresbcea, Jlaccans n be-
6esst, Kammanesury u JKopeca, ITpyaona u
baxynuna, Yepnsimesckoro u Iliexano-
Ba... K noBoit kpyrmnoit mate, 400-1eTnio
noMa PoMaHOBBIX, yKe B HOBBIX UCTOPH-
yecknx ycaoBugx (2013), mamMaTHUK OT-
pecTaBpupoOBaN, BEPHYB €My IIpeKHUe
umena, repbpl Poccuun M ImpexkHHUX poc-
CUICKUX I'yOEepHHUIA.

B tom ke 2013-M B cajty yBEKOBEUEH ellle
OJINH UCTOPUYECKHH MTEPCOHAK «CMYTHOTO
Bpemenn» Havasa 1600-x romos. Ilepen
WHTUMHBIM TPOTOM YCTAaHOBJIEH B OIPOM-
HBI pocT narpuapx l'epmoreH, oTkasas-
MIAIcS TOANMCATh TPAMOTY MOKOPHOCTU
[PU3BAHHOMY PYCCKUME OOSIpaMU I0JIb-
CKOMY KOpoJieBUuy BiaauciaBy u ymo-
PEHHBIN TPUIETbIIAMA B KAMOPKE KPEeM-
seBckoro Yynosa monacteipsa. A B 2014
TOMy K CKYJIBIITYPHOMY aHCAMOJIIO TIPUCO-
e/IMHUJICS U TIAMSITHUK UMIIepaTopy AJiek-
cauzapy I, ubum mMenem HasBau caz (oba
usBasiiusi paboTel ckysbnropa CaaBara
[lepbakosa).

Ha rpanune ¢ Manexuoin n KpacHott
TJIOTAISIMUA  ca/l  3aTPOHYJA OuYeperHas
CKYJIBIITYPHAsE HOBallUs — JEKOPATUBHOE
pycao Hermmakm ¢ ¢GombKIOPHBIMU BO-
ngaubiMu ctatysamu. A ¢onrtan «[leiizep»
C YETBIPbMS KOHSIMW CHMBOJIU3UPYET Ue-
ThIPE BPEMEHU TO/la. ABTOP KOMIIO3UIIHH,
TUIINYHBIX JIJIS IIOCTCOBETCKON MOCKBBI, —
3ypab Ileperem.

N Bce xe rmaBabie BopoTa (XIX Bex,
apx. E. Ilackanp, @. IllectakoB) cBOUM
YYTYHHBIM y30POM OPJIOB, KPECTOB, TOPYA-
MUMU TUKaMU ¥ (GacIUusMU BO3BPAIIAIOT
K ObLIBIM BOeHHBIM TpuyMdam. Takoit xe
Obla ¥ BCsT OTPajia B UCTOPUYECKUE Bpe-

wondering
about Moscow 23

Anexcandposckuil cad

Alexander Garden

sculptural composition create an indelible
impression. It is supplemented with mul-
berry porphyritic urns with the soil from
12 Soviet hero cities and cities of Military
Glory. Architects Dmitry Burdin, Vladimir
Klimov, Yury Rabaev and sculptor Nikolay
Tomsky are the authors of the project.
After the “democratic revolution” post
number one of the Kremlin guard which
had protected the entrance to Lenin’s
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MeHa. V3 aTHX BOPOT /1eCATUIETUSIMH BbI-
TATHUBAJIACh ouepeib K Mas3oseio Jlennna,
3aHMMATh ee HAYMHAJIU C [T YTPa...
KAMEHHBIN MOCT, KOTOpBIM BbI
npoxXoauTe 1MoBepX AJIeKCAHIAPOBCKOTO
cama B Kpewmib, Takke IMepBOHAYAIBHO
npoJiokeH ueped Hermmuky, oOTekas-
nryto kpenoctb. IIepBoil oTkpbiBaeT BOpo-
Ta TIOCETUTENIO TIPU3EMUCTAsT U OKPYTJIast
Kyradbst GamHs, kak Obl KOPOHOBaHHasI
3y0UaThIM BEHIIOM BEPXHEH TIJIOMIAIKH.
Haszsanune IIPUHATO BECTHU OT CJIOBA «KYyT»
— yroa. bamus O6buia JTOTIOJTHUTETHHO
OKpY’KeHa BOJISIHBIM PBOM C TIOIbBEMHBI-

....................
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Mausoleum for 70 years was shifted to the
Tomb of the Unknown Soldier. Laying of
wreaths and ceremonial marches of the
Kremlin company honouring the memory
of fallen heroes take place during military
holidays here.

This military memorial replaced and
shifted another monument with an un-
easy fate. An obelisk with the names of all
reigning members of the dynasty (1914,
architect Sergey Vlasyev) was put up at
the entrance of the garden in honour of
the House of Romanov’s 300th anniver-
sary. In the revolutionary 1918, Vladimir

Anonnunaputi Bacueuos
B ocaonoe cudenve, Tpouyxuii mocm u 6awns Kymagos

Apollinaris M. Vasnetsov
In the siege seat. Trinity Bridge and the Tower Kutafya



T T I [ T

"weo
1)

CPUTTITL

wondering
about Moscow 25

Tpouyruii mocm u Kymagos 6awms 6 nawu onu

Trinity Bridge and the Tower Kutafya nowadays

MU MOCTaMH OT BOPOT. JTO MPEIMOCTHOE
YKpeIlJieHrue BOILJIO B UCTOPUIO Teponde-
CKUM 3IU30JI0M U3 TOJCTOBCKOW «BoiHbBI
u Mupay. Ha Heil morn6Ja ropcTka 3aiqur-
HUKOB Kpewmis, yawBuBmias (panIry30B
cBoeil (haHarnueckoii xpabpoctbio. Tpo-
UIKMIT MOCT, KOTOPBIil OalllHsI cTepesker
(1516, Anesuz Dpsizun), — ApeBHEUTINI
M3 COXpaHUBIIUXCSI B MOCKBE MOCTOB,
xotst B XIX Beke n3-3a 06BETIIATOCTH €T0
MIPUIILIOCH TIEPEKIAIBIBATh 3aHOBO. 3a MO-
CTOM — OJiHA M3 CaMbIX OOEBBIX U HEIPH-
CTYIHBIX GallleH, BTOpast 0 3HAYEHUTO T10-
cie Criacckoi, nstusipycHast 6acTHOHHAs
Tpowutikas (80 m., 1499, AeBus Opsizun).
Co cBOMM OCTPBIM TIATPOM OHA HE TOJBKO
rJIaBHast Ha TPYAHOM GOJIOTHCTOM (hJlaHTe
Kpemiist, HO 1 camast BbicOKast. [irybokue

Lenin (who enjoyed walking in Alexander
Garden) issued a Decree on the Disman-
tling of Monuments Erected in Honor of
the Tsars and Their Servants and on the
Formulation of Projects of Monuments to
the Russian Socialist Revolution. The Ro-
manov’s obelisk suffered among the first.
The names of reigning persons were re-
placed by the names of thinkers and revo-
lutionaries, while double eagle on the top
— by gilt globe. However nowadays no one
can find here the names of “thinkers - fight-
ers” such as Marx and Engels, Lassalle and
Bebel, Campanella and Jaures, Proudhon
and Bakunin, Chernyshevsky and Plekh-
anov... Under new historical circumstances
(2013) the 400th anniversary of the House
of Romanov was marked by the restoration
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Komenodanmcras 6awns

The Komendantskaya Tower

IBYX3TA)KHBIE TO/BAJIBI MO HEW CIYKHU-
JIV KaK [7ist 0O0POHBI, TaK ¥ JIJIST MECTHO
TiopbMbL. [0 1659 roja Garitst Ha3biBaIach
Pusnosioxkenckoit, 3namenckoii, Kapert-
HOM 110 cocelHUM 11epKBsIM U KapeTHomy
JIBOPY.

B y3koii BOpoTHOI apke yBecucTad 4uy-
TYHHAsT JIOCKa YBEJOMJISIET, YTO 3/1€Ch BBI
crymaere ciaex B cuen Boxas OKTsOpb-
ckoil peBosiontnu  Bragmmupa JlenuwHa,
KOTOPBIIl Yepe3 3TU K€ BOPOTA BIIEPBbIE
npuObLT B Kpemirb, CBOIO HOBYIO pe3n/ieH-
o, [pu mapsix Kpemiib ObLT OCTyMHEH
JUIS Ty OJTKH U TIOCETUTEJIEH YUPeK IeHI,
4yeM IIPU HapPO/IHOM ITPOJIeTapCKOM BJIACTH.

of the monument: the names of reigning
persons, arms of Russia and former Russian
provinces were put on it.

Another historical character of “the
Time of Troubles” (the beginning of the
1600s) was immortalized in the garden
in the same 2013. A monument of huge
height to Patriarch Hermogenes was
erected in front of the intimate grotto.
He refused to sign a charter of obedi-
ence to Polish prince Wladyslaw called
by Russian boyards and was brought to
death by invaders in a small room of the
Kremlin’s Chudov Monastery. And in
2014 a monument to Emperor Alexander
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3akpbIThie 32 JIeHUHBIM BOPOTa BHOBB OT-
KPBIJUCH JIJIS TMAPOKOTO OCTYTA JIUIIH B
xpymieBckom 1955 rouy.

Kpemits Bce Beka nepectpaunBasics. Cpa-
3y 32 BOPOTaMU BbI BU/IUTE TIPUMED COCE/I-
CTBa JIPEBHOCTH € COBpeMeHHOCThIO. /[peB-
HOCTBb — 3TO I'PO3/Ib MAaKOBOK Ha JJIMHHBIX
TOHKUX <IlIeliKaX», KOTOPYIO Bbl 3aMETHTe
eme 3a creHoil mexay Tpowutkoir u Ko-
MEH/IaHTCKOI OarHsgMu. TakoBo yKpaiie-
nue Iloremnoro aopia (1652), HazBaH-
HOTO TI0 TIepBoMy Ha Pycu TeaTpasbHOMY

IIpe/ICTaBJIeHNIO, KOTOPOEe YCTPOUJI 3/1eCh B
9eCTh POK/IEHIS OT BTOPOTO Opaka IepBoro
corHa [lerpa (1672) aps Anexceit Muxaii-
JIOBUY (BTOPOU U3 fuHACTUN POMaHOBBIX).
[TepeBenennasa mbeca HaspiBasach «lcTo-
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I was added to the sculptural ensemble.
The garden is named in his honour. Both
monuments were created by sculptor Sa-
lavat Scherbakov.

A decorative Neglinnaya River’s bed
with folklore aquatic characters is an-
other sculptural innovation in the gar-
den on the border of Manezhnaya and
Red Squares. At the same time the foun-
tain “Geyser” with four horses symbol-
izes four seasons. Zurab Tsereteli is the
author of typical Post-Soviet Moscow
composition.

Main gates (19th century, architects
Yevgeny Paskal, Fyodor Shestakov) with
their cast-iron tracery of eagles, crosses,
pikes and fascias bring us back to military

THomewmnwui dsoper, u domosas: uepross Iloxeanvt Bozopoouibt

The Amusement Palace and the Church of our Lady’s Glorification
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Tocyoapcmeennwviii Kpemaesckuii dsopey

The State Kremlin Palace

pusg dchupu» 1 IIUIACH AECATh YaCOB, B
TedeHre KOTOPBIX 0OSIpe CTOSIIA CTOWMS,
a Tocyziapb CUJIeJI 3a MMUPMOIA € TOCyIapbl-
Heli Harambeit KupuinoBHoli, KoTopoii u
HOCBSIIANCSA OMONEHCKIIA CIIEKTAKIIb.

W psimom cpasy 3a BOpOTaM¥ BBITIAIAeT
U3 CTAPUHHOU apXUTEKTYPbl TUTAHTCKUU
pebpucThIil «akBapuym» — locyzapcTBen-
ueiii Kpemsiesckuii aBopert. [Tosaneiinmmit
U3 JIBOPIIOB, BO3BE/IEHHBI COBETCKUM
npembepoM Huxkuroit XpymieBsiM B 1959

triumphs of the past. Historically, the rail-
ing looked like the gates. For decades a line
to Lenin’s Mausoleum was stretching from
these gates. People began to get in line as
early as 5 a.m.

Kamenny (Stone) bridge above Alexan-
der Garden by which one can get into the
Kremlin was originally built over Neglin-
naya River, flowing around the fortress. As if
crowned with a cogged wreath of the upper
stage, Kutafya Tower is the first to open the
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— 1961 romax. I'pynma apXuTeKTOPOB O/
pykoBoacTBoM M. Ilocoxuna mosrydymia
3a Hero JlenmHckyio npemuio. Toraa 3ma-
Hre HasbiBajoch KpemieBckuii J[Boperir
Cwesnos. «O6CTpoeHHbIN» HesoMpaMop-
HBIMU MMUJIOHAMU, 3TOT TUTAHTCKUI TeoMe-
TPUYECKUI MPSIMOYTOJHHUK BMEIIAeT 3aJ
3acemannii Ha 6 THICSY MecT, DaHKETHBIN
— na 2 500, a Bcero 800 momentenuii 06-
mieit mionaabio 55,6 Thic. KB. M. Mpamop,
BHyTpeHHUE acKanatopsl (14), 26 mudTos,
MHOTOSIDYCHBIII BECTUOIONb C TajiepesiMu,

OTKYy/la 4epe3 CTEKJISTHHbIE CTeHbI OTKPbI-
BAaeTCSd BOCXUTUTENbHBIN BU HAa MOCKBY
— BCe JIEJIAeT €ro MOX0KUM Ha CYXOITYTHBIT

Y T L
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gates to visitors. Its name is originated from
the word “kut” - a corner. The tower was ad-
ditionally surrounded by an open ditch with
drawbridges at the gates. This bridgehead
went down in history due to a heroic episode
of Leo Tolstoy’s “War and Peace”. A handful
of the Kremlin defenders, whose unfaltering
courage admired the French, perished here.
Troitsky Bridge (1516, Aleviz Fryazin), pro-
tected by the tower, is the most ancient of
the bridges survived in Moscow, although it
was rebuilt once again in the 19th century
because of the decay. Across the bridge there
is one of the most militant and unassail-
able five-storey bastioned Troitskaya Tower

Apcenan

The Arsenal
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Huxonvckas 6awmns

The Nikolskaya Tower

«Tutanuk». C BBICOTON OKPY’KAIOIIETO
aHcamOJIsT JIBOPEIl YIaloCh <ITOMUPHUTH>
Gs1arozapst IOA3eMHBIM aTaxkaMm 15-MeTpo-
BOii TiyOuHbL. Tereph ero HazHadeHUE B
OCHOBHOM KOHIIEPTHOE.

CreBa, yepes JI0pOry OT Cbhe3Z0BCKOTO
HOBOJIeJIa, BBICTPOUJICST B/IOJIb CTAPUHHOM
CTEHBI MYIIEeYHbI psiji. 875 MOBEPKEHHBIX
CTBOJIOB TPOelifble, OTHSTHIE Y HAITOJIEO-

Tt
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(80 m. high, 1499, Aleviz Fryazin), which
is the second most important tower after
the Spasskaya Tower. With its sharp hipped
roof it is not only the main one on the diffi-
cult swampy wing of the Kremlin, but also
the highest one. Deep two-storey basements
served both as a defensive construction and
as local prison. Until 1659, the tower was
called Rizpolozhenskaya, Znamenskaya, Ka-
retnaya in honour of neighbouring churches
and Karetny Yard.

In narrow gates’ arch a weighty cast-iron
plaque informs us that here one follows
the October Revolution’s leader Vladimir
Lenin who came to the Kremlin for the first
time through the gates. Under the tsars the
Kremlin was more accessible to the public
and visitors than under people’s proletar-
ian rule. The gates, closed behind Lenin,
were opened for general public again only
in 1955 in Khrushchev times.

The Kremlin was being reconstructed
during all ages. One can see the example
of antiquity and modernity just behind
the gates. The antiquity is represented by
the bunch of cupolas on long thin “necks”,
which you can observe behind the wall be-
tween the Troitskaya and Komendantskaya
Towers. It is a decoration of the Amuse-
ment Palace (1652), named after the first
theatrical performance in Russia. It was or-
ganized by tsar Aleksey Mikhailovich (the
second ruler in the House of Romanov) in
honour of his first son Peter’s birth (1672),
who was born in the second marriage. A
translated play, “The History of Esther”,
lasted 10 hours. During this time the bo-
yards stood upright, while the sovereign
sat behind the screen with tsarina Natalya
Kirillovna, whom this biblical performance
was dedicated to.

And nearby just behind the gates a gi-
gantic ribbed “aquarium” - the State Krem-
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Cenam

The Senate

HOBCKOU apMuM, OCTaJbHbIe Ha KoJecax u
snacderax — pycckue. MIx orimmBanu mactepa
Anppeit Hoxos, Maptesan Ocurmnos, JdkoB
Jly6una u apyrue. Kopiyc, uMu oxpassi-
eMbIif, — ApCceHaJs, 3aJ0KEHHBIT MEXKIY
Tpounkoit 1 HUKOJIbCKOI OamrHsamMu 1o
pactiopspkennio Ilerpa I B8 1701 roxy mus
BOEHHOTO CHapsuKeHud W OpyXkusd. 3a-
KOHYUJIOCH CTPOUTENHCTBO yxkKe B 1736-m
yeususimu apxutekrtopos /[l. MBanosa, X.
Konpana, M. Yorsnokosa, M. Canranosa,
M. Pemesosa, {. Illymaxepa. [lotom nipu-
IIIJIOCh JIOCTPauBaTh 4acTh 3/IaHUs, B30P-
BanHyio (paniysamu B 1812-m (apx. O.
bBoge, @. CokosioB). /IByxaTaskHOe 3/1aHIE
CBEPXY BBITJISIJIUT Tparernueil u sSBJsgeTcs
YeMITMOHOM 110 00Iieil (acagHoil nHe
cpeiv KpeMJieBCKUX cTpoenuii. Ero kimac-

lin Palace — falls out of the ancient archi-
tecture. Built by the Soviet Prime Minister
Nikita Khrushchev in 1959 — 1961, it is
the newest one of all palaces. The group of
architects under the leadership of Mikhail
Posokhin was awarded the Lenin Prize for
it. The building then was called the Krem-
lin Palace of Congresses. Decorated with
pylons of white marble, this huge geomet-
rical rectangle has a meeting hall for 6000
people, a banquet room for 2500 people
and 800 rooms overall, which total area
amounts to 55,6 thousand square metres.
Marble, inner escalators (14), 26 elevators,
the multilevel entrance hall with galleries,
wherefrom one can enjoy the magnificent
view of Moscow through glass walls — eve-
rything makes it look like the overland
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CHYECKU IMTA/IebHBI  OOJIMK 1oIuep-
KMBAIOT PYCTOBKA CTEH HUJKHETO 3Taxa,
CIIBOEHHBIE apKu TyOOKuX OKOH. Terepb

3/1eCh  Pa3MeCTHJICS — TapaHO-KapayJsib-
ueiii Kpemsesckuii mosik. ITo cy66oram B
JIETHUII TIEPUOJI €r0 PYKeHHO-CTPOEBbIe
«IK3epIUINU» MOKHO BU/IETh Ha IBaHOB-
CKOU TJIONIA/IN.

CrenyrommuM Ha <«Ka3eHHOU» TI0JIOBHUHE
BaM OTKpbIBaeTcsl TpeyroimbHUK CeHaTa.
Kopniyc mipesHazHavasicst mpeancaBiieit
ero Bo3Besenne Exatepunoit II misa pas-
MEIIeHNsT MOCKOBCKOTO (huyiiasia MpaBy-
TenbcTBa Poccuiickoit mmnepun. B 1776-
87 romax ero Bossesr Marseit Kasakos, B
6JIATOITAPHOCTD OT TIAPUILBI IOy YUBIITHIT
HOBBIIIEHIE B YMHE, OPUJINAHTOBBIN 11ep-
CTEHb ¥ BBICOKYIO TieHcHio. U1 66110 3a 4T0
— TPOMAJIHBIN KYTION HAJl 3aJI0M (JI1aMeTp
247 M.) gaBJ4JCS YHUKAJIBHBIM B POCCHIA-
ckoil apxutekrype. Crpourtesnn GOSIINCH,
YTO TIPU CHATUW BHYTPEHHUX JIECOB W TIO]I-
TIOP KYTIOJI PYXHET TI0J] CBOEH TSIZKECTHIO, U
Margeit De0pOBUY JIMYHO BbLJIE3 HA BEPX
CBOJIa W TIPUTLISCHIBAJI TaM, TapaHTUPYsI
MPOYHOCTHh coopy:keHus. [lox Kymomom
packunyJcd KpyrJiabiii  ExarepuHuHcKuii
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Kpemnescxue xypanmot na Cnaccroii
bawmne.1625.
Yacosou macmep Xpucmodghop lonoseii.
Boccmanosnenol
6 1919 200y

The Kremlin Clock or Kremlin chimes -
a historic clock on the Spasskaya Tower,
by British engineer and clockmaker Christopher
Galloway (1625). Restored in 1919

“Titanic”. The palace was reconciled with
the height of the surrounding ensemble
through its 15 metres depth underground
floors. Today it is mainly used for concerts.

On the left, across the road from this
modern building, a cannon row of cannon-
shot artillery was settled along the ancient
wall. 875 prostrate barrels are trophies,
taken away from Napoleon’s troops, the
others — on wheels and gun carriages — are
Russian. They were cast by masters Andrey
Chokhov, Martyan Osipov, Yakov Dubina
and others. The corps, which they guard,
is the Arsenal laid between the Troitskaya
and Nikolskaya Towers by approval of Pe-
ter I in 1701 for ammunition and weapons.
The construction was finished in 1736 by
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Bosnecenckuii monacmuipv 6 Kpemne. 1848
A. [liopan no co6ecmeennomy pucynxy. Tonoeas iumozpagpus

The Ascension Monastery in the Kremlin. 1848
A. Durand after his own drawing. Tinted lithography

3aJ1 BBICOTOI 27 MeTPOB, 0OCTaBJICHHBII Be-
JINYECTBEHHBIMU KOJIOHHAMH, YKPAIIeHHbII
JIeTHbIMU Gapesibedamu, (hPU30M € aliero-
PUYECKUMU KOMITO3UIIUSIMU B YECTh UMITe-
PaTPUIIBI-3aKOHOIATETBHUATIBI  (CKYJIBIITOD
I. 3amapaeB). B MeKOKOHHBIX TIPOCTEH-
Kax OapabaHa — MeIabOHBI C TIOPTPETAMHU
PYCCKUX KHS3€H 1 Tapeii, CKOMMPOBAHHBIX
¢ opurnHayioB ckyJbiiropa @. Illy6una.
Briocnencreun B Cenate pacrosioskusiach
COBETCKasl CBSITBIHS — MEMOPHAJIbHbIE Ka-
6uner u kBaprupa Jlenuna. Ternepb onu ¢
00CTaHOBKOI «CheXan» B TIOJMOCKOBHYIO
ycaapOy Topkw, rjie KOHYNIACh €r0 KU3Hb.
Tyna ske oTIIpaBUJICS €T0 TTAMSITHUK, YKpa-
HIaBUIMI KPeMJIeBCKUIT CKBep.

HemaBno cHeceHHBIN  TpPeXPsAHBIN
kopnyc 3a Cenatom, y Bxoja Cnac-

architects Dmitry Ivanov, Christoph Con-
rad, Mikhail Choglokov, Ivan Saltanov,
Mikhail Remezov, Jacob Schumacher. Af-
terwards, a part of the building, exploded
by the French in 1812, was rebuilt (arch.
Joseph Beauvais, Fyodor Sokolov). From
above, the two-storey building looks like a
trapezium. It has the biggest length of fa-
cades among all Kremlin constructions. It
looks like classical citadel. It is remarkable
for rustication of the ground floor walls,
double arches of deep windows. Today cer-
emonial and guarding Kremlin regiment is
quartered here. In summer Saturdays one
can see its gun and drill “exercises” in the
Ivanovskaya Square.

The triangle of the Senate is the next
sight opening up before our eyes at the “of-
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CKOM OalrHu, 10 BUAY AAaBHUIITHUN, HO
OBLT TPOJAYKT YsKE€ BIOJHE COBETCKOTO
cTpouTesbcTBa. Temepb ke IOCETUTENN
Kpemias moryT nuiie3peTh OCTaTKM IBYX
JIpEeBHEHIINX MOCKOBCKHUX MOHACTBIpEI,
pacrojiaraBirmxcs Ha 3Tom mecte 10 1929
roga. Yynos (ocHoBan B 1365 1., Ha3BaH
or Yyna Apxucrtparura Muxaunaa) ObLi
MECTOM KpelleHUsl MJa/leHIeB I[apCKOTO
pojia, 09aroM MPOCBETEeHNS U TePEUCKI
TOTAMIHUX OOTOCTOBCKUX W CBETCKUX
KHUT. VIMEHHO B 4yZIOBBIX allapTaMeHTax
BcTpeyasics ¢ uMmnepatopom Hukomnaem 1
ObIBIINIA cchLIbHBI aBTOp «Bopuca To-
nynoBay Asexcanap Ilymxun. JKenckui
Bosnecenckuit (Crapogemunii 1o 1817
rojla) MOHACTBIPb OcHOBaJsa xeHa /Imu-
tpus lonckoro EBmoxus [/Imutpuena
(1387, o ppyrum nauaubiM 1407). B Hem
TOMUJINCh HE BBIJTAHHBIE 3aMYX 32 paB-
HBIX cebe MapCcKue 0K, CTal OH U YCbI-
MaJTbHUTICH BETUKUX KHATWUHD U IApUIL.
Ynokounucs 37ech cpeiiu MpoYnx Ta ca-
Mmas rpedanka Codos [laseosor, mpumas-
masg Mockse Wsana I11 opeon Tperbero
Puma, a taxkxke kenwl ero BHykKa lBana
I'posnoro.

3akpbiThie  OosbieBukamMu B 1918-Mm,
oba MoHacThIpst B 1929-M ObLIM CHECEHBI.
Ha monacteipckom mecte Bbipocsa [ITko-
Jla KpacHbIX KOMaHAUPOB (apXUTEKTOP
. Pepbepr, aBrop Kuesckoro Boksama
n IlentpanbHoro teserpada) — 3manue B
HeokslaccuueckoM ctuiie. Ilocsie BoeHHOM
mkoJsibl BIIUK kopryc 3anuman Bepxos-
ubiii CoBer CCCP, 3ateM — AMUHHCTPA-
s [IpesunenTa Poccuiickoit Mepeparun.
B 2014 r. coBerckmii Kopiryc OBLI CHECEH,
pelaeTcsl BOIIPOC O BOCIIPOU3BEIEHUN Ha
ero MecTe B cTapbix ¢opmax UymoBa MoHa-
croips. Jletom xe 2014 rona nocse noro-
TO 3aKpbITUSA (KpOMe aIMUHUCTPATUBHOTO
TpaHCIIOpTa M allliaparta yIpaBJeHus) OT-
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ficial” part of the Kremlin. The building
was erected by the order of Catherine II.
It was designed to accommodate Moscow
branch of the Russian Empire’s govern-
ment. It was built in 1776-1787 by Mat-
vey Kazakov, who obtained promotion, a
diamond ring and high pension as a token
of gratitude from tsarina. And it was rea-
sonable — a huge dome over the hall (24,7
metres in diameter) was unique for Russian
architecture. The builders feared that while
taking down interior scaffolding and props
the dome would crash, and Matvey Fyo-
dorovich climbed up the top of the vault
and danced there, to prove the durability
of the construction. A circular Catherine’s
hall, 27 metres high, decorated with majes-
tic columns, molded bas-reliefs and a frieze
with allegorical compositions in honour of
the Empress-legislator (sculptor Gavriil
Zamaraev) is located under the dome. Be-
tween windows on the dome’s walls there
are medallions with the portraits of Russian
princes and tsars, copied from the preimag-
es made by sculptor Fedot Shubin. The So-
viet sacred object — Lenin’s memorial office
and apartment — was located in the Sen-
ate. Later, it was brought to Gorky country
estate, situated near Moscow, where Lenin
died. His monument in the Kremlin park
was shifted there as well.

Recently demolished, a three-row build-
ing behind the Senate at the Spasskaya
Tower entrance looked old. However, it
was constructed in the Soviet times. Now
the Kremlin visitors can see remnants of
two ancient Moscow monasteries which
were situated here before 1929. The Chu-
dov Monastery (established in 1365 and
honoured the Miracle of Archangel Mi-
chael) was the place, where infants of the
tsarist family were being christened. Tt
was also the centre of enlightenment and
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Iapv-nywra senuxozo aumetinozo macmepa Anopest Yoxosa (1586)

The Tsar-Cannon by great bronze caster Andrei Chokhoo (1586)
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KPBLIUCH JIJIST 9KCKYPCAHTOB Ha BBIXOJ M3
Kpems Bopora rnashoii Cracckoil Gari-
Hu. Ho k Heft MBI elrle BepHeMcsl, BBIXOIS
Ha Kpachyto mionaib, a moka mpoioiKIM
9KCKYPCHIO BHYTPH CTEH.

JKCKypcuoHHasg roJyioBuHa  Kpemiis
CMOTPUT Ha AJMUHUCTPATUBHYIO Kep-
gom Ilaph-TIymiku BETMKOTO JUTEHHOTO
mactepa Angpess Yoxosa (1586), koto-
pbIii 3amevatsies Ha Heil B GpoH3e 06JUK
napsa Menopa Moannosuya. Bec 40 Tonn
u kamuOp 890 MM HUM pa3y He TOBEPTJIH
B TIpaX Bpara, XOTs OHa MorJja Obl ObITH
«karwomieii» XVI Beka u jake BbIJIBUTA-
sack B Kuraii-roposi pasuTh yrposkaBIimx
BparoB KaMeHHBIMH siipamMu (BecoM 00-
see 830 KT) M MeTa/JIMYeCKON KapTevblo,
3a uTo OblyIa elle HazBaHa <«/[po6GOBUKOM
poccuiickum». [IpaBaa, y30pHBINT 4yTryH-
HBIN JadeT ¢ IbBUHOW TOJIOBON TTpHexas
us ITerepOypra ysxe B XIX Beke. Moryuue
S7Ipa MO/ SKePJIOM — JIeKOPATUBHBIE: XOTh
U TI0JIbIE, HO BECST 110 TOHHE.

Mozkere 3aneuatriiets cebst 'y 200-ToH-
noro Ilapb-kosokosa (1733 — 1735). Ero
JIMJIM  OCHOBATEeNW JINTEHHOW JMHACTUMN
WNsan Motopun ¢ ceiHom Adanacuem. Ko-
JIOKOJT TpocyassieT napuity Auny Moan-
HOBHY, OOJIMK KOTOPOW Ha HEM M HPUCYT-
ctByeT. Ho cama camozep:kuiia He ycmena
YBUJIETh CBOU 1ApPCTBEHHBIN JUTEHHbIN
noprper. 3BOHHOTO GOTaThIPs JOCTABAJIN
u3 yurteiiHol smMel poBHO 100 Jet, Tam oH
ycresn TMoCTPaziaTh OT KPEMJIEBCKOTO TIO-
’Kapa M 3a7uBKMU Bofol. OTKOJIOBHIHIICS
OT TEMIIEPaTypPHOTO KOHTpAcTa OCKOJIOK
Becut 11,5 Tonm.

Nwmenno otcioga Bomia B Pych mpuro-
BOPKa <«KpUYaTh BO BCIO VIBaHOBCKYIO».
Tak HaspIBasIaCh TPUJIETAIONIAs TIIOMIA/Ib,
Ha Hell crosmm mnanatel [locosbekoro,
Crpenenkoro, PazboitHOTO U IPYyTUX «MH-
HUCTEPCTB» -TpruKa3oB. C X KpbLIell Ipu-

K

wondering
about Moscow

R -

copying of theological and secular books.
Aleksander Pushkin, great Russian poet,
author of “Boris Godunov”, earlier exiled,
was received by Emperor Nicholas I in the
Chudov Monastery. Ascension Convent
(or Voznesensky monastery) (known as
the Starodevichy Convent until 1817) was
established by Dmitry Donskoy’s spouse
Yevdokia Dmitriyevna (1387, according
to other sources — 1407). Tsars’ daughters
who did not marry their equals lived here.
Ascension Convent also became the burial-
vault of grand princesses and tsarinas. The
famous Greek Sophia Palaiologina, who
identified Moscow of Ivan III with the
Third Rome, and the wives of his grandson
Ivan the Terrible were buried here among
others.

Both monasteries were closed by Bol-
sheviks in 1918 and were demolished in
1929. A neoclassic building of Red Com-
manders College (architect Ivan Rerberg,
the author of Kievsky railway station and
Central Telegraph) was constructed at the
Monastery’s place. Later, the building was
occupied by Supreme Council of the Soviet
Union and then by Administration of the
President of the Russian Federation. The
Soviet building was demolished in 2014.
Reconstruction of the Chudov Monastery
is being considered. In summer 2014 after
a long period of closing (except adminis-
trative transport and management person-
nel) the exit of the Kremlin was opened for
sightseers through the gates of the main
Spasskaya Tower. We will return to it while
going out to Red Square. Meanwhile let’s
continue our tour inside the Kremlin walls.

In front of administrative building of
the Kremlin there is Tsar-Cannon by great
bronze caster Andrei Chokhov (1586), who
depicted the image of Tsar Fyodor Ioan-
novich in bronze on it. It weighs 40 tons,
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Ka3HbIe [IbSKU OTJIAIIAJIN TOJITIE TTPOCUTE-
Jieli TPUHSTHIE 110 Pa3HBIM JIeJIaM PeleHNs.
Ho rnaBusiii cronm «Bceir VIBaHOBCKOI»
- KosiokonbHs MBana Besmkoro, rae or-
KpbLTach HOBas aKcro3uins KpemieBcko-
ro mysest. C 1326 roza 3zech crostia 6oee
CTapeHbKasi IePKOBb C KOJIOKOJIEHKOM,
yerynuBiiasgs Mecto Besukany (1500-08,
bon ®psasun), nocssdimennomy He MBany
I'posnomy, kak MHOTHE yMAIOT, & CBATOMY
Noanny JlecrBuunuky. B XVI Beke ero 06-
cTpous ancambsieM (1epkoBb BosHecerms
co 3BoHHuIel) Ilerpox Mauwrii, B 1624-
M yKpacuJl TIPUJIeTAoNedl KOJOKOJIbHEN
(OwraperoBa MPUCTPOIKA — MO TIPUKA3y
natpuapxa @uuapera) bBasken OrypIios.
[TosHoft BbicOTHI B 81 M. TJIABHBIN CTOJIII
C TIO30JIOYEHHBIM KYTIOJIOM W OTPOMHBIM
kpectoM moctur nipu bopuce l'omyHoBe B
1600-m (apx. U. Buube). Ilo coBmecTn-
TEJICTBY 9TO ObLIa M CTOPOKEBast OAITHS
KaK camoe BBICOKOe coopyskeHre MOCKBHI,
OTKy/la OKPECTHOCTH 0003PeBaMCh IPH
xopotiei morojge Ha 25-30 kM. Bosbimnoit
«/Ban» Bcero TpexbsSPYCHBIN, HO OYEHb
MOTITHBIH: €TO CTE€HBI BBIZIEPKAIN, XOTb C
TPEIIUHON, YYAOBUIIHBINH B3PbIB (paH-
IY3CKUX MOAPLIBHUKOB B 1812-M, mpu Ger-
CTBE HAIIOJIEOHOBCKUX BONCK. 3BOHHUILY U
MPUCTPONKY TPUTIIOCH BOCCTAHABINBATH
(apx. Jl. Kungapan).

Ot 3BoHa Bcex KOJOKOJOB «lBaHa»
MOKHO OTIJIOXHYTb. VX BO BceM aHcam-
O7e — 22, 1 MHOTHe HOCAT JUYHBIC UMEHA.
Camblii GosibIoit M TJaBHbIE B Poccum
— Ycnenckuit (4000 nmymzoB — 65,6 TOHH,
XIX Bek), 3a HuMm caenyet «PeyT» TOTO Ke
Annpes Yoxosa (1200 myznoB), Tpetuii —
«Bcennesnpiit» (1017 mymos, 1652), ecthb
naxe «Jlebeab» (450 mynos, 1532).

«Besukuii Ban» CTOPOXUT U IieH-
tpanbhayio CobOpHYyIO IIomanb, oOCTaB-
JIEHHYIO BEJIMYaBBIM OTPSIIOM JIPEBHUX

its barrel has internal diameter of 890 mm,
but it has never been used in a war. It could
have been used in the 16th century though
and it was even installed in Kitay-gorod
to strike threatening enemies with stone
kernels (weighing more than 830 kg) and
metallic case-shot. It was named “Russian
Shotgun”. However, decorative cast-iron
gun carriage with lion’s head came from
St. Petersburg already in the 19th centu-
ry. Mighty cannon-shots under the muzzle
are decorative. They are hollow, but each
weighs a ton.

You may also take a picture of yourself
near 200 tons’ Tsar-Bell (1733 — 1735). It
was cast by the founders of casting dynas-
ty — Ivan Motorin and his son — Afanasy.
The bell glorifies Empress Anna Ioannovna,
whose image is depicted on it. But the Em-
press passed away before it was finished and
could not see her imperial casting portrait.
The giant bell remained in the foundry pit
for exactly 100 years. There, it suffered from
another Kremlin fire and water pouring. A
huge slab, which cracked off due to the tem-
perature extremes, weighs 11,5 tons.

The proverb “to shout all over Ivanovs-
kaya” stems exactly from here. This was the
name of adjoining square — the chambers of
Ambassadorial, Streletskiy, Razboyniy of-
fices and of other “ministries”— prikazy were
situated here. From their front steps clerks
announced decisions on different cases to
the crowd of petitioners. But the main pillar
of “all Ivanovskaya” is Ivan the Great Bell
Tower, where the Kremlin museum’s new
exhibition was opened. Since 1326, an older
church with a small bell tower stood here.
It was replaced by a giant tower (1500-
1508, Bon Fryazin), which was dedicated
to Saint John Lestvichnik and not to Ivan
the Terrible, as many people believe. In the
16th century, Petrok Maly surrounded it
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Hapv-xonoxon (1733 — 1735) macmepa Hsana Momopuna ¢ coinom Apanacuem

The Tsar-Bell (1733 — 1735) by the founders of casting dynasty —
Tvan Motorin and his son — Afanasy
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xpamoB. VX crapiinHa, OH e TJIaBHBIN
xXpam cBaTol Pycu, — natpuapniuii Y ciies-
ckuii cobop. Ero mjes — 3aTMHUTh OJHO-
MMEHHOTO KadheIpasbHOTO TIPEIIecTBEH-
nuka 3 Baagumupa (XII B.). [Ipu nepsoii
noneITKe 1472 rosia Bo3BeIeHHBII 11O CBO-
JIbI UCTIOJTUH PYXHYJI — TO JIM OT pelyaiiie-
ro /17t MOCKBBI HEGOJIBITIOTO 3eMIIeTpsice-
HUS, TO JIU OT <HEKJEeBUTON» M3BECTKHU.
TyT u HacTynuIa oyepe/ib PeKOMEH/I0BaH-
noro Codneii Ilaneonor Apucrorens @u-
opaBantu (1475-79). OTcrona nepekanyka
JIPEBHEPYCCKUX U BU3AHTUMCKUX MOTHBOB
¢ 2JIeMeHTaMU y’Ke HauaBierocss Bo3pox-
nennd. [1aTh MONIHBIX 30JI0Y€HBIX TJIAB-
KYTIOJIOB Ha KPSKUCTBIX <«Y3KOTJIa3bIX»
GapabaHax HAIIOMHHAIOT MIJIEMBI PYCCKHUX
BUTS3el. BepTurasbHbIe  BBITYKJIOCTU
cTeH («JIOMATKW» ), MUJISICTPOBAs Hape3Ka
hacama Mo apOUHBIMU KPBLTbSIMU KPBITIH,
MO3aWvHble <IUTHI» HABEPXY CO3/AI0T
BIleYaT/IeHre COOPAHHOCTH U MOITIIH.
Buytpu VYcmeHckuii cobop BeKaMu
yKpamraics pocnucsamu, (ppeckamu, yHU-
KaJbHBIMM MKOHAMHU U Pe3b0Oi MKOHO-
ctacoB. K HUM MIPUIOKUIN PYKY U TaJTaHT
BUJIHEHIIINE PYCCKUE MKOHOMMUCITBI U U30-
rpadbl, TO U /1eJI0 BOCCTAHABJINBAS TTOPY-
HIEHHbIE TPY/bI Mpe/iecTBeHHUKOB. Hbi-
HelmHuil nkoHoctac — komust XIX Beka ¢
obpasna macrepoB XVII. Onenure ero 5
sgpycoB u 16 MeTpoB BbicOTbI. COXpaHUB-
11asicsl HACTEHHAsT JKUBOTIUCh — OPUTUHAJ
XVII Beka, HaJ KOTOPBIM Tpyauanch 150
MactepoB Bo riaBe ¢ Msanom Ilancen-
HbM. Cpenn ero UKOHHBIX COKPOBHII Ca-
Masg gpeBHsag — «Cagaroit Teopruii» XII
Beka, npuinesuia u3 Hosropoma. B cobo-
pe npebbiBaja U BIAJUMUPCKAsT «TOCThsI»
- 3HaMeHuTas MKoHa Biaammupckoii bo-
roMarepu U3 TaMOIITHETO Y CIIEHCKOTO CO-
6opa. ITo mpemanuio ona cmacia Pych or
HamectBust Tamepiana B 1395 romy, Kor-
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with an ensemble (the Church of Ascension
with a belfry). In 1624, Bazhen Ogurtsov
decorated it with an adjoining bell tower
(the Philaret’s annex, built by the order of
Patriarch Philaret). The main pillar with a
gilded cupola and a huge cross reached its
full height of 81 metres under Boris Godu-
nov in 1600 (architect Ivan Vilye). The tall-
est building in Moscow also served as the
watchtower, wherefrom the outskirts could
be viewed, subject to good weather, for 25-
30 kilometres around. A three-storey great
“Ivan” is very mighty: its walls withstood,
although with a crack, a horrible explosion
by French shot-firers in 1812 during hasty
retreat of Napoleon’s troops. The belfry and
the annex was reconstructed (architect Do-
menico Gilardi).

Ringing of all “Ivan’s” bells may make
you deaf. Overall there are 22 bells in the
Ensemble and many of them have their per-
sonal names. The biggest and the most im-
portant in Russia is Uspensky (4000 poods
— 65,6 tons, 19th century), followed by
“Reut” of the same Andrey Chokhov (1200
poods), the third one is “Vsednevny” (1017
poods, 1652), there is even “Lebed’ (Swan)”
(450 poods, 1532).

“The Great Ivan” also guards the central
Cathedral Square with its stately group of
ancient temples. The main temple of holy
Russia — patriarchal Dormition Cathedral —
is the major one. It was built to overshadow
its cathedral predecessor of the same name
in Vladimir (12th century). In 1472, the
giant cathedral collapsed during construc-
tion works, due to, whether an earthquake,
extremely uncommon for Moscow, or bad
lime. And since that time Aristotele Fio-
ravanti, who was recommended by Sophia
Palaiologina, began his work (1475-1479).
The design of the Cathedral is a mixture of
old Russian and Byzantine motives with
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Yenencruit cobop. 1475—1479. Apxumermop Apucmomen» Quopasanmi

The Cathedral of the Dormition by the Italian architect Aristotele Fioravanti (1475-1479)
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Hrxonocmac Yenetrckozo cobopa

Iconostasis of The Cat@dral of the Dormition
-




Hrxona «bozomamepsv Oduzumpust>
XII-X1V gexa. Hogzopodckast wxona

Virgin Hodegetria (12th-14th centuries),
Novgorod school

Jla <KeJIe3HBII XpoMell» BHe3ammHo 6e3 60s
noBepHys1 Hazaj. [locne mepemaum «3a-
CTYIHUIIBI» B TPETHSIKOBCKYIO rajepero
HaJI TOPTAJIOM MOSIBUJIACH €€ KOTIHS.
[Ipofigs Terepb B/OJB CTEHBI C HAJ-
rPOGUSMU MUTPOIIOJIUTOB M MATPUAPXOB,
BbI OIleHUTE OeJIOKAaMEHHOE <«IaTpuapiiee
MeCTO» W pe3Hol JaunoBbiii «MoHoMaxoB
TPOH» - MOJieJbHOEe MecTo JudHO VBana
Bacunbesuua I'posnoro. Tpon Bbipesanu
pyccKHe MacTepa ¢ CIO’KeTHbIMU MaHeJISIMU
Ha TeMbl 110X0/10B Biagumupa MoHomaxa.
17-nernnii iBan B 1547 niepBbIM BeHUAJICS
Ha [[ApCTBO UMEHHO B 3TOM cobope. TTociie
Hero 4yepe3 YCIHEHCKHiT cobop U JIpeBHee
I[apCKOEe MeCTO TIPOILIA BCe MOCKOBCKHE
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Hxona «Cesimoii leopzuii»
XII sex. Hoszopodckast ukona

Icon “Saint George” (12th century),
Novgorod school

the elements of early Renaissance art. Five
mighty gilded cupolas on sturdy “narrow-
eyed” dome drums resemble the helmets of
Russian knights. Saliences of the vertical
walls (“lesens”), pilaster thread of the fa-
cade under arched wings of the roof, mosaic
“shields” on the top create an impression of
concentration and power.

For centuries Dormition Cathedral was
being decorated inside with wall paintings,
frescoes, unique icons and carved wooden
iconostasis. The most outstanding Russian
icon painters and isographs had a hand and
their talent in their creation. They were
constantly restoring damaged works of
their predecessors. Present iconostasis is
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Iapcroe mecmo Hsana Iposnozo. 1551

Tvan Grozny’s private place for worshipping, 1551
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U POCCUIICKUE T[apHW, UMIIEPATOPbI M UM-
nepaTpullbl, Bozjarasd Ha cebs KOPOHY U3
PYK MUTPOTIOJIUTOB. B 4ecTh MX KOpOHOBa-
HWH Ha YJIATIAX CTPOUJINCH TPUYM(paTbHbIE
apKu, OypJINJIN JIBOPSTHCKIE Oasibl, HapO/I-
Hbl€e TyJIsTHbs. BOIM3M Ha MJIOMAAN TTepest
['panoBuTOll MANaTON BHICTABISIIN yTOIIE-
Hue I Hapoja. Borapenue 1IeMSHHATIBI
[Terpa I Annbl MoaHHOBHBI OTMETHJIOCH
TYT ABYMsI JKapeHbIMU ObIKaMu, (papIuimupo-
BaHHBIMU IITUIIAMU, ¥ (poHTaHAME 6EJI0TOo
u KpacHoro BuHA. [locieansst KopoHaius
cocrosanach 14 mas 1896 ropa, xorza Ha
npectoJt B3omen Huxomaii I1.

B Apxanrenbckom cobope (1505-08,
Aneus Dps3un) HANLIK YIIOKOEHHWE MO-
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the copy of the 19th century’s masterpiece,
which was copied from patterns of crafts-
men, who had worked in the 17th century.
You may wish to admire its five storeys and
sixteen metres height. Wall painting has
survived since the 17th century. 150 crafts-
men under the leadership of Ivan Paisein
were working on it. “Saint George” of the
12th century, brought from Novgorod, is
the most ancient of the Cathedral’s icon
treasures. There was also famous icon
Vladimir Mother of God from Vladimir’s
local Dormition Cathedral. According to
the legend, this icon protected Russia from
Timur’s invasion in 1395, when “Timur the
Lame” suddenly turned his way back with-

Apxanzenvckuii cobop Mockosckozo Kpemns. [lepsas uapckas ycomanvnuya

The Cathedral of the Archangel. Tsars’ shrine
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Iconoslasié_af ThdCathedral of the Archangel
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Dpazmenm uxonvl «Apxamees Muxauns
Hauano XV sexa

“Saint Michael the Archangel”
15th century

CKOBCKHeE KHs3bs U pycckue 1napu (z1o Ile-
tpa Ilepsoro). I'pobuunb MBana Kanursr,
[mutpus [lonckoro, apyrue MHOTo4uc-
JeHHble 3a Beka IMBanbl, Bacunuu, Bia-
aumupel, IOpun, Boue/e B JI€TOMUCH...
Bcero 48 Propukosuueii n nepBeix Poma-
HoBbIX. [lyctyer mecto bopuca l'ogynosa
— ero TeJo BeJes BBIOPOCUTH J(MuTpuii
CamosBaneli, nmos/jHee rnomnasiiee B Tpou-
1ie-CeprueBy JiaBpy. UyTh OTZENbHO TIOJ
GeJIOKAaMEHHBIM IIATPOM Ha PE3HBIX KO-
JIOHHAX, B a)XypHOU perieTke paka Tpes-
noJsiaraeMoii kepTBbl bopuca — 1apesu-
ya /Imutpus. Ero orenr Ban I'posusiii ¢
ceiHoBbsiMU VIBanoM n Depopom TyT ke
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out a fight. It was transferred to Tretyakov
Gallery, its copy appeared above the portal.

Walking along the wall with headstones
of metropolitans and patriarchs you may
also appreciate “Patriarchal place” of white
stone and carved lime-tree “Vladimir
Monomakh’s throne” - Ivan Vasilyevich
Grozny’s private place for worshipping.
The throne was carved by Russian crafts-
men, who created narrative panels on the
subject of Vladimir Monomakh’s cam-
paigns. 17 years old Ivan was the first to be
crowned in this Cathedral in 1547. Since
then, all Moscow and Russian tsars, em-
perors and empresses went through Dor-
mition Cathedral and the ancient tsarist
place getting the crown from the hands of
metropolitans. In honour of their corona-
tions triumphal arches were being built,
noblemen gave balls and popular festivals
seethed. Nearby, food was served for the
folk in the square in front of Palace of the
Facets. Accession to the throne of Peter the
Great’s niece Anna Ioannovna was marked
here by two grilled bulls stuffed with fowl
and fountains of white and red wine. The
last coronation of Nicholas IT took place on
May 14, 1896.

Moscow princes and Russian tsars (un-
til Peter the Great) were buried in the
Cathedral of the Archangel (1505-1508,
Aleviz Fryazin). Here are the tombs of
Ivan Kalita, Dmitry Donskoy, other nu-
merous Ivans, Vasilys, Vladimirs and Yuris
who went down in chronicle... All in all,
there are 48 tombs of Rurik dynasty and
of Romanov House. The place for Boris
Godunov is empty. False Dmitry ordered
to throw out his body, which later got into
the Trinity Laura of St. Sergius. A little bit
separately there is a shrine of Boris’s pre-
sumed victim — Prince Dmitry in tracery
grate under the hipped roof of white stone



Brazosewenckuii cooop. 1484—1489
The Cathedral of the Annunciation 1484-1489
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B OT/IEJIBHON YCBITTAJBHUIIE 3 aJTapeM.
Omna OblTa BCKpbITA MPU PECTaBpaIliil B
1960-x, n gepen 1apst MOCTYKIIT OCHOBOI
JUIST TIOPTPETHOTO GI0CTA, BBIMOJHEHHOTO
3HAMEHUTBIM  aHTPOIOJOTOM-PecTaBpa-
TopoMm akazemukoM M. I'epacumoBbiM. B
CXOJZICTBE CKYJIBIITYPBI C OPUTUHAJIOM MO-
Kere yOeauThCs, He BBIXO/s U3 cobopa. B
OKPY’KeHUH POCIHCEI U UKOH CBOJI cOO0pa
HOJAMUPAIOT TIECTh KBAAPATHBIX CTOJIOOB,
YeTBEPO MEeHTPATbHBIX — UMeHHbIe. Ha Hux
n300paskeHus KHs3ei-peared  MoCKOB-
CKOTO TIapcTBa. «3HaMst» c000pa, KOHEYHO,
nkoHa Muxansa ApxaHresna.

A Bor emie onun cocen — bmaroseren-
CKUIT cO6OP — «pa3bexajicsi» BO BCE CTOPO-
HBI OKPYTJIOCTSIMU, TIPUCTPOEYKAMHU, KPbI-
JIEYKaMU, <«JI0BECKaMU». IJTO TOBOPUT O
MHOTOPa30BOI JIOCTPONKE B TeUeHUE BeKa
C TeX T0p, KaK IMCKOBCKUE MacTepa CJI0KH-
JIX 3TY TOMOBYIO 1I€PKOBb MOCKOBCKHUX TO-
cynapeii B 1484-89 rr. Popusmiuicsk ¢ Tpems
rjaBKamu, co0op B utore 06poC YHUKAJIb-
HBIM  Pa3HOBBICOTHBIM  JIEBATHUTJIABUEM,
0603HAYMBIIMM 00aB/IeHNE BHYTPEHHUX
uepkseii u npujenos. [l Toro ke VBana
['po3HOTO, KOTOPBIIT OTMEYAJT CBOW paTHBIE
n00JIeCTH, TIPUCTPOUIIU € IOTa MAMEPTh C
0c00BIM OeJIOKaMEHHBIM KPBIIBIIOM, Ha-
3BaHHbBIM 110 ero umeHu. Ilocse yerBepToii
JKEHUTHOBI 1[apb HE MMEJ TpaBa y4acTBO-
BaTh B IIEPKOBHON cJy:k0e, W MPHUIILIOCH
yenuHaATbed. C KPbLIbIla, TO TMPEIAHUIO,
oH ¥ y3pen koMmeTy 1584 roma, paciieHuB
ee KaK 3HaMEHUe CBOEIl CMEPTH, B YeM He
ormmoCst.

B xpame coxpanuinch parMeHTsl po-
crimcu 1508 roma aprenmn macrepa Deo-
Jlocus, ChbIHA 3amedaresbHOTO /[moHumcus.
Ha cronbax equHOl ceMbeil COCEeCTBYIOT
pyCCKUe KH3bsI U BUBAHTHIICKHE UMITepa-
Topbl. EcTh B pocnucsx u coBceM ynuBH-
TeJbHBbIe (PUTYPHI M3 AHTUYHOTO MUpa —

K
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on carved columns. His father Ivan the Ter-
rible with sons Ivan and Fyodor rest also
here in a separate tomb behind the altar. It
was opened up during restoration in 1960s
and the skull of tsar served as a base for
portrait bust by a well-known anthropol-
ogist-restorer academician Mikhail Ger-
asimov. You can make sure of the similarity
between sculpture and original, not leaving
the Cathedral. Surrounded by frescoes and
icons, six square pillars support the vault
of the Cathedral. Four central pillars have
particular names. Princes-forerunners of
Moscow Kingdom are depicted on them.
The icon of archangel Michael is certainly
the main icon of the Cathedral.

Another neighbouring building - the
Cathedral of the Annunciation. Its round-
nesses, little annexes, porches, extensively
spread around. That is the result of several
additional constructions, which were being
carried out during a century since the time,
when craftsmen from Pskov erected this
house church of Moscow princes in 1484-
1489. Originally built with three cupolas,
in the end the cathedral obtained a unique
group of nine cupolas of various heights
with additional internal churches and side-
altars. For instance, a church-porch for
Ivan the Terrible, who celebrated his mili-
tary victories, was added from the south
side. A particular porch of white stone was
named after him. When married for the
fourth time, he didn’t have the right to take
part in church service and had to stand
apart. According to the old saying, he saw
the comet of 1584 exactly from this porch
and considered it as a sign of his death. He
was not mistaken.

The fragments of frescoes of 1508 by the
craftsman Feodosy, the son of outstanding
Dionisy, survived in the Cathedral. On the
pillars Russian princes and Byzantine em-
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Icons Virgin Mary and Saint John the Baptist
Moscow. Last quarter of the 14th century. Theofan the Greek

Apucroresp, [TTosemeit, [Lnyrapx, ['omep,
Beprunmii u apyrue. beciiennoe gocTosi-
Hue cobopa — ukonocrac 1405, kak mosa-
raioT, To/a, elle M3 XpaMma-IpelIecTBeH-
Huka. CeMb €ro MKOH CUMUTAIOTCS OT PYKHU
Meodana I'peka, cemb — Auzpest PybiieBa
U ero y4eHHMKOB, a Takke oOpasza paboThI

perors are depicted a single family. The fres-
coes feature absolutely surprising figures of
the ancient world such as Aristotle, Ptole-
my, Plutarch, Homer, Virgil and others.
The iconostasis of 1405 (as it is supposed)
from the preceding cathedral is a priceless
property of the Cathedral. Its seven icons
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Cobop /leenaduyamu anocmonog (1652-1656)
The Cathedral of the Twelve Apostles (1652-1656)

JPYTUX JIDEBHEPYCCKUX WM BU3AHTUIICKUX
TBOPIIOB.

Menee MOHYMEHTAJIBHBIE W CKPOM-
HO TmsTukynonbHbeiii Cobop JIBeHamnaTu
anocrosio (1652-56, apx. [I.OxsiebunuH,
A. KoncrantunoB) Bmucan B Ilatpmap-
e nanaTel, oropaskusaoiiue Co6opHyto
monaab. Kak MOXHO moramaThes, cO-
6GOp CIYKHUI JIOMOBOII TIEPKOBBIO MMEHHO
natpuapxam. Camu mazaTel HACKOJIBKO
c/lep>KaHHbI HAPY’KHO CBOMMHY TPeMS TJIaJl-
KUMU 3Ta)kaM¥, HACTOIHKO TIBITITHBI 1 Pa3-
ykpaieHbl BHyTpH. CBoeil BBICTABKOI OHI
MaTepPUATU3YIOT TIPEICTaBIeHe O ObITE,
YKpallleHUsIX, YTBapH, TOCYe, OJIESHUIX
U Bcell 06CTaHOBKE BBICIIETO IIEPKOBHOTO
cocnosus. [Tox cBosamu 1 Kynosamu, mc-
KYCHO Pa3pUCOBAHHBIMU WKOHOMHUCIIAMU,
JKUJIBIE U CJTyKeOHbIe TTOMEIeHUsT, KeTbH,

are believed to be painted by Theopha-
nes the Greek, other seven — by Andrey
Rublev and his apprentices. In addition, it
includes sacred images by other creators of
ancient Russia and Byzantium.

Less monumental Cathedral of the
Twelve Apostles (1652-1656, architects
Davyd Okhlebinin, Antip Konstantinov)
with only five cupolas, is situated inside
the Patriarch’s palace, enclosing Cathedral
Square. As one may guess, this Cathedral
served as a house church for patriarchs. A
three storey Palace is as modest outside as
splendid and adorned inside. The exhibi-
tion inside the Palace shows the way of life,
adornments, pots and pans, plates and dish-
es, attire and the atmosphere of the higher
church class in general. Under vaults and
cupolas skillfully painted by icon painters
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MOJIEJTBHU, TOPJKECTBEHHBIH 3as (repe-
ctpoed MatBeem Kaszakosbim B 1790-96).
Ero orpomublii COMKHYTBIN CBOJI JiepsKaJi-
ca 0Ge3 CTOJIIOB, SBJIAACH YHUKAIbHBIM
TBOPEHUEM PYCCKOTO 30/14€CTBA U Y/IUB-
Jigst MHO3eMHBIX rocTeit. B atoit Kpecto-
BOU TaJsiaTe 3ace/lai IePKOBHbIE COOOPHI,
3aTeM cBsMeHHBI CUHOJ TIoCIe ypas/i-
Henus [lerpom marpuapmectsa. JlaBanuch
u mapaaHbie obesbl. B menTpe 3ama kpacy-
eTcsl OTPOMHBIN MEJIHBIN KOTeJI TIO/l Xy/10-
JKECTBEHHO-PE3HON /IEPEBSIHHON «CEHBIOY.
ITO TeYb /11 BAPKU «MHUPO» - [IEPKOBHOTO
Macja JIJisi «MUPOTIOMa3aHusI» Tocynapei
IpY BEHYAHWM Ha I11aPCTBO, KPeIleHus, a
TakKe /751 ocBAmieHus 1epkseit. Ha oc-
HOBe eJiest (UMCTOe OJTMBKOBOE MACJIO0) OHO
TPETMETHO BAPWJIOCh W3 TSATUIECSATH CO-
CTABJISAIONINX, TPAaB M Maces PasJNnYHbBIX
pactennii. VimenHo 31ech, pa3 B HECKOJIb-
ko Jiet (¢ 1763 1.) na CTpacTHOU Hejeme
pUTyaIbHOE MACJIO M3TOTOBJISJIOCH U Pa3-
JINBAJIOCh B COOTBETCTBYIOIINE KYBIINHBI
Y KaJIu 7151 BCeX TIePKBeli CTPaHBbI.

He rpanamnosna psjioMm ¢ BeJUKaHAMU
Takke T1epkoBb Pusnonoxkenust (1486,
ncKoBckue macrepa). «OpHOTIaBKy» MO-
CTaBUJIM HAa BBICOKUH TOMKJET, YTO MPU-
6aBuio eif ussitectsa. [1leseBuHbie OKHA
HA OKPYTJIBIX «DallleHHBIX» CTEHAX HAIOo-
MUHAIOT ¥ KPenocTb. BHyTpeHHME CcTeHBI
U CTOJObI TIOKPHITBI (hpecKaMu aHTeJb-
CKO-€BaHTeJNbCKOTO cozepxkanmst (1644,
mactepa Cumop Ilocmees, MiBan bopucos,
Cemen AbGpamoB). VsHayasbHO 9Ta 1iep-
KOBbB TOKE CITYKIJIa MUTPOTIOJIUTOBCKON 1
JIBOPIIOBOM IOMOBOIA.

CrapelimiHOl TPakJIaHCKUX COOPYIKe-
HUHN 13 TPUCYTCTBYIONUX HA IJIOLWIAIN U
B Kpemne cuurtaercs ['panoButas manata
(1487 — 1491). MoskHo 6b1 ckazaTb: «Jro-
peHTUiicKkuii 3y6» B «COOOPHON YeIOCTI»
Kpewmiist, BCTaBJIEHHBII  UTATbSHIAMU

there are living and service premises, cells,
chapels, ceremonial hall (rebuilt by Mat-
vey Kazakov in 1790-1796). Its huge closed
vault was sustained without any pillars. It
is a unique work of Russian architecture,
which surprises foreign visitors. Church
councils and Holy Synod were convened
in this Cross Chamber after the abolition of
the Patriarchate by Peter the Great. Gala
dinners were also given here. A huge cop-
per cauldron under carved wooden “can-
opy” stands in the centre of the hall. This
is a stove for boiling the “chrism” — church
oil for “anointing” tsars during coronation,
christening, and also for the consecration of
churches. It was boiling carefully on the ba-
sis of anointing oil (pure olive oil) with fifty
other ingredients — herbs and oils of various
plants. Ceremonial oil was produced and
poured out in suitable jugs and tubs for all
Russian churches only during Holy Week
once in few years (since 1763).

The Church of the Deposition of the
Robe (1486, craftsmen of Pskov) is also not
so big compared to nearby giants. The one
dome church on raised foundation looks el-
egant. Slit-like windows of round “tower”
walls resemble a fortress. Internal walls and
pillars are covered with frescoes on angelic-
evangelical theme (1644, craftsmen Sydor
Pospeev, Ivan Borisov, Semen Abramov).
Originally, it also served as metropolitan
and palace house church.

Palace of the Facets (1487-1491) is
considered the oldest civil building in the
square and in the Kremlin. One could say
that it is a “Florentine tooth” in a “cathe-
dral jaw” of the Kremlin, which has been
embedded by Italians Marco Ruffo (Marc
Fryazin) and Pietro Antonio Solari (Pyotr
Fryazin). The name of the palace arises
from its facade decorated with white fac-
eted stone and playing with light and shade
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-HGQKQBb Pusnonodtenus
The Church of the Deposition of the Robe
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Ipanosumas nanama. 1487—-1491.
Apxumexmopor Mapxo @psisun, [lvempo Anmornuo Conapu

The Palace of the Facets (1487-1491) by the Italians Marco Ruffo (Marc Fryazin)
and Pietro Antonio Solari (Pyotr Fryazin)

Mapko Pyddo (Mapk Dpsisun) u [Ibe-
tpo Anrtonno Comapu (Ilerp Dpszumn).
OtzenanHblil GeTBIM TPAHEHBIM KaMHEM
acan, wrparooimuii CBETOTEHSIMH B 3a-
BUCHMOCTHU OT OCBEIeHUs, W JaJ eil Ha-
3BaHue. HecMoTpst Ha CKPOMHBIE PSIZIOM C
XpamMaMu rabapuThl, BHYTPUA - OTPOMHBII
18-0KOHHBIIT OIMCTAIOITIIT POCIIICHIO KBa-
apatHbiil TpoHHbIN 3a1 (500 KB. M) ¢ Kpe-
CTOBBIMHU CBOJAMU, KaK ObI OMUPAIOTIHIACST

depending on lighting. Despite its modest
size compared to nearby cathedrals, Palace
of the Facets has a huge square brilliantly
painted throne-room (500 square m), with
18 windows and cross vaults. It looks as if
leaning on a mighty central pillar. Boyard
Duma and Territorial Councils met here
under the chairmanship of grand princes
and the first tsars. Ivan the Terrible and
Peter the Great celebrated The Seizure of
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Iasnvii nopman Ipanosumoti naramot

Main doorway to the Palace of the Facets
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TOucnoui pacad Tepemmnozo deopuya. 1635—1636
South Facade of the Terem Palace (1635-1636)

Ha MOIIHBIN IIEHTPaJbHbI cTOI6. B HeM
MoJl TIPe/ICelaTeTbCTBOM BEJIMKUX KHS-
3eil 1 nepBbIX 1Mapeit 3acenanu bosipckag
nyma u 3emckue coBeThl. VBan ['po3ublii n
[Terp IlepBbiii TOpsKECTBAMU OTMEUAJIN TO
B3stue Kasanu, to TlosrraBckyio mobeny.
B Hem npuHuManmch WHO3eMHbBIE JleJiera-
1un. [locsibl pa3HbIX JIeT OMUCHIBAIOT B OT-
yeTax HEBEPOSITHYIO MBIIITHOCTh U POCKOIITh
BEJINKOKHS)KECKUX I[€PEeMOHNIA, OTPOMHOE
KOJINYEeCTBO BLICTPOEHHBIX <«I'Bap/leiileB»
— CTPEJIBIIOB PA3HbIX TIOJIKOB IPHU ITyHIKaX

Kazan and Triumph of Poltava. Foreign
delegations were being received here as
well. Ambassadors of different times de-
scribed a fabulous splendour and luxury of
grand princes’ ceremonies, great number of
“guardsmen”, who were “streltsy” of differ-
ent regiments with guns of various calibres,
furs, gold and brocade of the boyards, dia-
monds, pearls and golden trim of tsar’s at-
tire. The description of food for dinner and
dishes of crystal, gold, silver, expensive por-
celain looked like a museum inventory. All
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MHOTUX KaJuOpOB, MeXa, 30JI0TO W Tiap-
4y GOSIPCKOTO OKPYIKEHUs, aJIMa3bl, JKeM-
YYT, 30JI0TYIO0 OT/JIEJKY TTaPCKOTO O/IeSTHUSI.
Omnucanne 06eeHHBIX OO/ ¥ TIOCY/bI 13
XpyCTaist, 30J10Ta, cepebpa, 10pororo dap-
(opa yke Torza 3By4yaso Kak My3elHas
onuck. Bee aTO MOKHO OBLIO TTOJABUTH
WHO3EMIIeB /IEMOHCTpAIMell BeJudusd ¢
MoryiecTBa «Tperbero Pumas. B 3am Ha
BTOPOU NapajiHblil 3Ta)k PSIMO C YJIUIIBI
BEJIET BOCCTAHOBJIEHHOE HEIaBHO 6eJo-
KaMeHHOe, C Pe3HBIMH KOJOHHAMM apKHu,
«KpacHoe KpbLTbIT0».

KpacHblii rpebeniok Henogaaeky — aTo
TepemHuoli nBOpell, CBUIETENBCTBO TIOBO-
poTa K POMHOU PYCCKOU PEBHOCTU TIPU
Muxanne DemopoBuue, 1nepBoM Poma-
HoBe. llapckyio pesuyieHInIo Ha CTapoM
(GpSA3MHCKOM OCHOBAHUU-TIO/IKJIETE BO3BE-
JI CBOW, eIMTHOKPOBHBIE basken Oryprios,
Tpedun Mapytun, Autnn KoHCTaHTUHOB,
Jlapuon ¥Ymrako (1635-36). Cka3ouHbrit
TEPEMOK CO CMOTPOBOIi OaleHKoil (Mrpo-
BOI 3aJ1 JIJIs TIapeBUYell ) BeHJaeT anguia-
JIy napckux nokoes moj HuM. Tyt u Oro-
ynBasibHd, 1 Monenbuasa, n Tpamne3nas, n
[Tepennsist, Tie MOYTPY TOJMUINACH GosIpe,
oKkmzasd rocyapena Bbixosa, u Kpecrosas
(Toctunast) mamara s COBMECTHBIX CO-
BelaTeIbHBIX cuieHni, 1 TpoHHas — jimd-
HBIN APCKUIT 1€JI0BOI KaOUHET.

OnuHHAIIATh TO30J0YEHHBIX TIEPKOB-
HBIX TJIABOK Ha MeHOI KpOBJIe BOJIM3U Te-
peMKa o3HayaioT Bepxuecrnacckuii cobop
— CeMelCTBO JIOMOBBIX II€PKBEN PYCCKUX
napeit, HaunHas enie ¢ Vipana I11 m Codbn
[Tameonor. B Hux BeHuanu 1apeBeH U Be-
JIUKUX KHS)KOH, MOJIUJTUCH TIOCTE POJIOB
1APUIIBI, IPAYAIATIUCH C [IAPEBHAMMU.

O6a apxXWTEKTYPHBIX <«aHTHUIIO/A»
I'panoButaga namarta u TepemHoil aBopert
— BXOZAST y)Ke COOCTBEHHO B KOMILIEKC
Boawsmioro Kpemsesckoro /[Bopiia, K ma-
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this was intended to surpass imagination of
foreigners by display of greatness and pow-
er of “the Third Rome”. Recently restored
“Red Porch” of white stone with carved
columns of its arch leads directly from the
street to the hall on the 2nd grand floor.

The red comb nearby is Terem Palace —
which was constructed by Russian archi-
tects, under Mikhail Fedorovich, the first
tsar of Romanov House. Tsar’s residence
on Fryzin’s old foundation was erected by
Russians — Bazhen Ogurtsov, Trefil Sharu-
tin, Antip Konstantinov, Larion Ushakov
(1635-1636). A fairy little palace (“ter-
emok”) with watchtower (a playing room
for princes) crowns a suite of tsar’s rooms
under it. Here are a Bedchamber, a Chapel,
a Refectory, an Entrance room, where bo-
yards crowded in the morning, awaiting
tsar, Cross (reception) room for meetings
and a Throne-room — private office of tsar.

Eleven gilded cupolas of churches on
a copper roof near the Terem belong to
Verkhnespassky Cathedral — a group of
family churches of Russian tsars, begin-
ning with Ivan IIT and Sophia Palaiolo-
gina. Here tsarevnas’ and grand princesses’
wedding ceremonies were held, tsar fam-
ily prayed after tsarinas’ childbirths, took
communions with tsarevnas.

Both architectural “antipodes” — Palace
of the Facets and Terem Palace — are the
part of the Grand Kremlin Palace Ensem-
ble. You can reach its front facade while
leaving Cathedral Square. The Moscow
residence of Russian emperors was built
by order of Nicholas I on the site of the es-
tate of the Grand Princes upon the project
of Konstantin Ton with co-authors (1838-
1850). Favourite architect of Nicholas I
(the author of both capitals’ Moscow-St.
Petersburg railway stations, the Cathedral
of Christ the Saviour and others) pleased






Odunnadyamo no3010ueHHbIX UEPKOBHBLX 21a80K — Bepxnecnacckuii cobop

11 golden domes of the Upper Saviour Cathedral
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Borvwoii Kpemnesckuii dsopeu.
1838—1849. Apxumexmop K.A. Ton

The Grand Kremlin Palace by Konstantin Ton (1838-1849)

pazHoMy dacagy KOTOPOTO BbI BBIXOJUTE
nocsie CobopHoit turomnaan. MocKoBCKast
pesusieHIug  Tenepb ysKe POCCUHCKUX
MMIIEPAaTOPOB BO3BesieHa peniennem Hu-
kosasgs | Ha Mecre naBHErO BEJIMKOKHS-
skeckoro asopua 1o npoekty K. Tona c
coasropamu (1838-50). Jlto6umbrii apxu-
tektop Hukomass (aBrop obomx crosmy-
HBIX BOK3aJI0B KeJie3Hou noporu MockBa
— IlerepOypr, xpama Xpucra Cracuress
U [Ip.) U 3/IeChb YTOIUJ BEPXOBHOMY <KO-
MaHIOPY» PYCCKO-BU3AaHTUWCKUM CTUJIEM
¢ TBap/ieiicKoil BbITpaBKoil. OKHOapOUYHOE
«TaJIaIIo» ¢ KyrnoJoM U IIITAJIeM SBJSeT
€O cTOPOHBI MOCKBBI-pEKN O(UITNATBHBII

“commander in chief” once again in com-
bining Russian-Byzantine style with the
bearing of a guardsman. “Palazzo” with
windows and arches, a dome and a steeple
represents official Kremlin view from the
Moskva River side. The palace has only
two storeys, but “two colours” of the sec-
ond floor creates the illusion of the third
storey. Inside, there are about 700 rooms
with the total area of 20 thousand square
m. The most important of them are well-
known all over the world. These are famous
state halls dedicated to Russian military or-
ders and traditions: St.George, St.Vladimir,
St.Andrew (throne hall), St.Alexander, St.
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noptper Kpemust. DTaxka y aBOpIa Bcero
JIBa, HO <«JIByCBETHOCTb» BTOPOTO CO3/Ia€T
Breuatyienue Tpex. BuyTpu okoso 700 1o-
MeleHuit 00tiel mwionaapio 20 ThICSY KB.
M. [71aBHBIE 13 HUX M3BECTHBI HA BECh MUP.
ITO 3HAMEHUTBIE TTapaJHbIe 3AJIbI, TTOCBSI-
IIeHHbIe PYCCKUM BOMHCKUM Op/leHaM U
TpagumuaMm: ['eoprueBckuii, Bragmmup-
ckuit, AHJIpeeBcKkuii (TPOHHBIN ), AleKkcan-
npoBckuii, Exarepwmaunckuii, Kasamep-
rapjackuii.  CaMblli BeJTMYECTBEHHbBIN W3
3anoB — ['eopruesckuii. Ero crennr (61 Ha
20,5 mMeTpa) MOKPBITBI GEJIOMPAMOPHBIMU
JIOCKaMU ¢ Ha3BaHUSAMU 845 10JIKOB, Oara-
pelt, aKuTIake, ya10cToeHHbIX opsieHa CBsi-
toro ['eoprus, yupeskaennoro B 1769 rony,
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Catherine, Knight’s Halls. Georgievsky
(St.George) Hall is the most majestic of
all. Its walls (61 to 20,5 metres) are cov-
ered with tablets of white marble with the
names of 845 regiments, batteries, crews
honoured with the order of St. George, es-
tablished in 1769. On marble ribbons there
are the names of 10 thousand officers and
military leaders, chevaliers of St. George
order, among them - Suvorov, Kutuzov,
Potemkin-Tavrichesky, Bagration, Usha-
kov, Nakhimov... High vault (17,5 metres)
is decorated with moulding ornament. 18
twisted zinc columns are crowned with the
statues of Victory (sculptor Ivan Vitaly).
They symbolize regions and lands of the

Teopeuesckuil u Bradumupcruil 3a.1ot
Saint George, Saint Vladimir Halls of The Grand Kremlin Palace
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Opyarcetinas narama

The Kremlin Armoury

a Ha MPaMOPHBIX JIeHTaX K HUM — MMeHa
10 TpICAY odullepoB U MOJKOBOIIIEB, Te-
OPTMEBCKUX KaBaJIe€pPOB, CPEIN KOTOPBIX
Cysopos, Kytysos, lloremkun-TaBpuye-
ckuif, barpatmon, ¥Ymakos, Haxwumos...
Boicokwuii cBos (17,5 M) yKpalieH JierrHbIM
opHaMeHTOM. 18 BUTBIX IMHKOBBIX KO-
JIOHH yBeH4aHbl ctaTysiMu ITo6eapr (ck. M.
Burann), oHM CUMBOJIU3UPYIOT 00JIaCTH
U 11apCcTBa, BXOAUBIINE B cocTaB Poccuii-
ckoit mmrtepuu. B Topiiax 3ama — cam ['eop-
ruii IToGemoHOCel, TIOpakKaOIIMIA PaKoHa
(ckyabnrop I1. Kunoar). B T'eoprueBckom
3ajie BpyJaroTcs opeHa u menanu, B 1945
TO/Ly B HEM TIPOIIIeJ TPAH/IMO3HBIN TIPUEM B
yecTh yuacTHUKOB [Tapazga ITo6eabr. OTpe-
craBpupoBanHnbie 36l BK/] Bo Bcelt kpa-
ce MpaMopa, POCIHCeil 1 MO30J0ThI MOKHO

Russian Empire. Saint George the Victo-
rious who is hitting the dragon (sculptor
Pyotr Clodt) stands in the ends of the hall.
In Georgievsky Hall orders and medals are
awarded. In 1945 grand reception in hon-
our of Moscow Victory Parade was held
there. Restored halls of the Grand Kremlin
Palace in all their beauty of marble, frescoes
and gilt may be seen during inauguration of
presidents, the highest Russian awards cer-
emonies, handing over of credentials from
foreign ambassadors to the head of state, of-
ficial receptions and other solemn acts.
Very close to the Borovitsky Gates there
is a little smaller, “monochromatic”, fellow
of the Grand Palace. It is the legendary
Kremlin Armoury near modest Armoury
Tower. Long before Konstantin Ton kicked
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BUJIETh IIPU MHAYTYypalusX IPe3uIeHTOB,
BPYYEHUM BBICHINX POCCUHCKUX Harpa,
BEPUTEJbHBIX I'PAMOT UHOCTPAHHBIMU 110~
CllaMH  TJIaBe TOCYIapCTBa, HOOUTIEHHBIX
npuemMax 1 pyrux TOpKeCTBeHHbIX aKTax.

Y cambix BopoBUTIKUX BOPOT — «OJIHO-
TOHHBIIT», XOTh U YyTh MEHBIIUN cobpar
6ouibioro aBopiia. Jlerengapuas Opyskeii-
Hasg Iajata Bo3Jje CKpoMHeHbkoil Opy-
JKelHoi Garmuu. 3a70Iro 10 TOTO, KaK B
1844 romy tot xe Koncrantun Ton Hauam
BO3BOJIUTH 3TOT KOPILYC HA BBICOKOM I10-
KOJIbHOM 9Take, YYaCTOK <«3aCTOJIOMIN»
MacTepa-opy:KeHUKHW, IOBEJUPbI, 3Ja-
TOKY3HEI[bI, JKUBOIUCIIBI — BCE, KTO 00e-
crieyuBasl 1APCKUN JIBOP BU3AHTUHCKUM

ULt Ll
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off this building on a high ground floor in
1844, this plot was intended for armourers,
jewellers, goldsmiths, artists, who provided
tsar’s court with byzantine splendour. In
1806, Alexander I issued imperial decree
“On the regulations of administration and
keeping in order and safety valuables in
the Workshop and the Armoury”. After
Napoleon’s defeat, the first exhibition of
“the monuments of Russian greatness and
glory” was opened here in 1814. The collec-
tion of priceless pieces, valuables and jew-
elry of old and modern work, mainly of rit-
ual and decorative-and-applied character
is on display in the Kremlin Armoury and
the Diamond Fund. Symbols and regalia of

Humepvep Opyorceiinoii naramot

Interiors of the Kremlin Armoury
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BeJIKoJieniieM.  Bpicowaiiniemy — ykasy
«O mpaBuiax ympaBieHUs U COXPAHEHUS
B TOPsJIKE W IeJOCTH B Macrepckoit u
Opyxelinoli manate mennocreii> Kpemib
obsizan Asekcanapy I (1806). ITocse us-
rHanug Hamoneona OTKpbLIach W Iep-
Bas HKCIIO3UITUST <«MAMSITHUKOB BEJUYNS
n caaBbl Poccum» (1814). B xommexce
¢ AnmazHbpiM (DOH/IOM Ha HTOU TIIOTIAJKe
Kpemisi memonctpupyercst cobpanue He
MMEIONINX TIeHbI TTPEMETOB, /IParoleHHO-
CcTeil M I0BEJIUPHBIX U3JEeJUN CTAapUHHON
1 COBPEMEHHOI1 paboThl, B OCHOBHOM pH-
TYaJIbHOTO U JIeKOPATUBHO-TIPUKJIAHOTO
xapakTepa. CUMBOJIBI ¥ Perajiiyl BbICIIEH
BJIACTH, «Inanka MoHoMaxa» U KOJIeK-
1S TPOHOB, TTAPAHOE U IEPEMOHUATBHOE

Koponayuonnoe niamve Examepunot I1

Empress Catherine The Great - Coronation
Gown (Kremlin Armoury Museum)
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Ixcnonamut Opyorceiinotl naiamol

Exibits of the Kremlin Armoury

supreme power, the Monomakh’s Cap and
the collection of thrones, ceremonial arms
of tsars and emperors, ceremonial attire of
tsars and patriarchs, horse attire and gilded
carriages, banners and trellises, orders and
medals, portraits ranging from canvas to
miniatures, Faberge’s souvenirs, art glass,
porcelain, early printed books, antiquar-
ian furniture, numismatics, archaeological
finds are on display. The Kremlin Armoury
also showed human hospitality. In 1972 its
top floors served the residence of the USA
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opysKue 1apeil 1 NMIIepaTopoB, MapaHble
OJlesIHUs Tocy/lapeil M IaTpUapxoB, KOH-
cKoe yOpaHCTBO M Pa330JI0YEHHBIE Kape-
TBI, 3HAMEHA U TITAJEPHI, Op/leHa W Me/a-
JIN, TIOPTPETHI OT TIOJIOTEH /10 MUHUATIOP,
cyserupbl ot Dabepike, XyI0KECTBEHHOE
crekno, dapdop, craporedatHas KHHTa,
aHTUKBapHasi Me0esib, HYMU3MAaTHKa, ap-
xeosiorndyeckre Haxojaku.  OpyskeitHas
majara crnocobHa MPOSIBUTD U YHUCTO Y€JI0-
Beueckoe roctennpuuMcTBo. B 1972 roxy Ha
ee BePXHUX 3TaKaX PasMeCTUIN Pe3nIeH-
IIUI0 aMePUKAHCKOTO TIpe3n/ieHTa Pruuapaa
Huxcona Bo Bpems ero Busuta B MockBy.
[Tosb3ysich Teneppb BbIxogoM Ha Kpac-
HYIO IIJIONIA/Ib, OTAQ/IUM JIOJIZKHOE ee IJIaB-

Iaxanvnoe siiyo Dabepoce
«300-remue doma Pomanosvixs, 1913

The Romanov Tercentenary Egg by the Russian
jeweller Peter Carl Fabergé (1913)

LML L wondering
about Moscow 5

Ilaxanvnoe siiyo Dadepice
«Mockosckuii Kpemavs, 1906

The Moscow Kremlin Egg (or the Uspenski
Cathedral Egg) by Peter Carl Fabergé (1906)

President Richard Nixon during his visit to
Moscow.

Taking an opportunity to come to Red
Square let’s pay tribute to its main adorn-
ment — the Spasskaya Tower (1491, Pyotr
Fryazin). Its first name “Frolovskaya”
is connected with a disappeared nearby
church of Frol and Lavr, the last name —
with the icon of the Image of Edessa, put
into kiot above the gates in 1685. Plastered
over by Bolsheviks in 1934 it was discov-
ered by restorers and put back to its place
in 2010. The tower was being built during
a century, getting more and more decorated
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Ixunasnc muna «Gonvwuas kapemas. Hapuc, 1754 2. macmep A./[purepocc.
Iodapen umnepampuue Enusaseme Ilemposne epagom K.I.Pasymosckum 6 1754 2.

Carriage. Paris, was presented in 1754 by Kirill Razumovskiy to Empress Elizaveta Petrovna

HOMY Tlapa/iHOMY yKkpatieHnto — Criacckoit
Gamrre (1491, Tlerp @psisun). Ee nepBoe
HasBaHue <«DposoBckasi» CBSI3aHO € HC-
ye3Hysueil 1epkosbio Mpona u Jlaspa,
CTOABIIECH POM, MOCJe/[Hee — ¢ UKOHOM
Cmaca HepykoTBOpHOTO, TOMEIEHHOM
B 1685 roxy B K1oTe Hajx BopoTamu. 3a-
mTyKaTypeHtast 6osbiieBukamu B 1934-M,
oHa ObLTa OOHApy’KeHA pecTaBpaTOpamMu
1 BojiBopeHa Ha Mecto B 2010-m. bBamnio
JocTpanBasl 0OPYI0 COTHIO JIEeT, yKpa-
masi Pe3HbIMU OeJIOKAMEHHBIMU JIeTaJIs-
MU, aJJIETOPUYECKUMU CKYJIbITYPaMU B
Buse (haHTACTUYECKUX SKUBOTHBIX, IIPO-
YUM TOPYKECTBEHHBIM JIEKOPOM. 5 OOEBBIX
SPYCOB ITPeIHA3HAYAJIUCD JIJIT HETTPUCTYTI-

with carved details of white stone, allegoric
sculptures in the form of fantastic animals
and other solemn décor. The five storey tow-
er was designed for unassailable defense. In
1624-1625 English architect Christopher
Galloway and Russian craftsman Bazhen
Ogurtsov raised a peaked hipped roof over
the Spasskaya Tower. Nowadays, the ten-
storey Tower is 67,3 metres high (with the
star - 71 metres). The three-storey clock-
work of the Kremlin Clock is connected
with the control clock of State Astronomic
Institute by an underground cable. Elec-
tronics control the accuracy of Moscow
time, while the ring beats every quarter of
an hour in old manner — by the bells hung
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Jemmnss xonscka <Ilondona» 1770 2. Hpunadnexcanra Examepumne I1

Summer carriage. England, 1770, belonged to Empress Catherine I1

HOIT 06oponbl. B 1624-25 rr. aHrIuiicKuii
apxutekTop Xpucrodop lamoseit u pyc-
ckuil macrep baxen Orypros Boapy3uin
Ha Cracckoii octpoBepxuii marep. Ceituac
ee 10 ataxket Bo3BbIaTcs Ha 67,3 meTpa
(co 3Be3moii 71 m). Tpu aTaxka 3aHATHI Ya-
COBBIM MeXaHM3MOM KpemyieBCKUX KypaH-
TOB, COC/IMHEHHBIM TO/I3EMHBIM KabesieM ¢
KOHTPOJIbHBIMU YacamMu ['ocy1apcTBEHHOTO
ACTPOHOMHMYECKOTO MHCTUTYTA. 32 TOUHO-
CTBHIO MOCKOBCKOTO BPEMEHU CJICJUT dJIEK-
TPOHUKA, 3BOH e KaXKAyI0 YeTBEePTh 4aca
OTOMBAETCST MO CTapUHKE, KOJOKOJAMH,
MO/IBETIIEHHBIMU 11071 TTaTpoM. VIX 1eBsiTb,
IJIaBHBIIA 6ac, 4acoBoii, Becut 2,33 TOHHBL.
Buepsbie yacel Ha Cracckoii GariHe 1o-

under the hipped roof. There are nine of
them and the main bass — which rings eve-
ry hour — weighs 2,33 tons. The clock ap-
peared on the Spasskaya Tower for the first
time presumably between 1491 and 1585.
It is interesting that the clock dial travelled
around the only one hour-hand then. Cur-
rently functioning chimes were installed in
the middle of the 19th century; later they
certainly changed “God Save the Tsar” for
“Internationale”, along with the change of
priorities. In October 1935, five-point stars
(the first sketch was made by artist Fyodor
Fedorovsky) on the towers (Spasskaya,
Nikolskaya, Troitskaya, Borovitskaya, later
Vodovzvodnaya) replaced eagles. At first,



SIBUJTUCH TIPEATIONOKUTENbHO Mexay 1491
u 1585 rogamu. 3a6aBHO, 4TO TOT/a BOKPYT
e/INHCTBEHHON YacOBOM CTPEeJIKU Bpalal-
ca cam nudepbaar. Heive peiictByoniue
KYpPaHThl CMOHTUPOBaHBI B cepennae XX
BeKa, pa3yMeeTcsl, CMEHUB TIOTOM, BMeCTe
c mpuoputeramu, «boxke, maps xpanus»
Ha <«WHurepHaimonan». C okrsabps 1935
roga Ha Gamnsax (Cracckast, Hukosnbckast,
Tpourkas, boposuiikas, nmosanee Bomo-
B3BO/[HAsT) BMECTO COUTBIX OPJIOB BHIPOCIN
MATUKOHEYHbIE 3Be3/1bl (1IEPBbII 3CKU3 XY-
noxanka O. Denoposckoro). Cravyamna us
HepsKaBEeKW ¢ KPACHOW JTMCTOBOU MeJblo,
yCessHHbIE ypaJbCKUMK camoliBetamu. He
pa3 MOAU(UIMPYSICh, 3BE3/bI TPUOOPEIH
OKOHYATEJIbHbBII PyOMHOBBII BUJI U CBET B
1945-47 rogax u 0 CUX TOP YKUBAIOTCST C
06paTtHO TOOEMBIITMMHU OPJIAMH, KPecTa-

MM 1 KOJIOKOJIaMH.

they were made of stainless steel with red
copper sheet studded with Ural gems. The
stars which were being modified several
times obtained their final ruby look and
colour in 1945 — 1947 and still are in per-
fect harmony with eagles, crosses and bells
restored again.

LOBNOYE MESTO, PARADES
AND ORCHESTRAS
Red, Manezhnaya,
Voskresenskaya Squares

RED SQUARE is surrounded by the
necklace of squares with symbolical monu-
ments of history. At the entrance, you step
on the roof of true underground city. This




JIOBHOE MECTO,
I[TAPA/IBI 1 OPKECTPDbI
Kpacnas, Manexcnas,
Bockpecenckas niowaou

KPACHAS TIJIOIIA/Ib ob6pamiena
okepesbeM ILIOIajell, HecymuX TaKKe
CUMBOJIMYHbBIE MaMATHUKM uctopun. Ha
MO/ICTYTIaX K HeW BBl JleJlaeTe MIaTh 10
KPBIIIIe TIeJIOTO MOA3EeMHOT0 TOpo/a. JTO
Manexnas mJIomManb, Temepb OIHOBPeE-
MEHHO W TIOJI3€MHBII TOPTOBBII IIEHTP
«Oxornbiit pan». [lo 1930 romga ato mpo-
CTPaHCTBO ObLIO 3a0UTO  PBIHOYHBIMU
TOPrOBBIMU JIABKAMU U HABECAMU, C JIaB-
HUX BpeMeH cBoeoOpasHoe <«upeBo Mo-
CKBBI». «CTaJIMHCKUIT> FeHTIIaH CTOJIHUIIBI
(1934) pacuuctua miomanb, KOTopas B
1967 romy Gbuia HazBaHa B yecTh 50-ie-
tist OKTSIOPsi, HO HEZOJITO MTPOHOCHIIA ITO

is Manezhnaya Square. Nowadays it is also
the underground shopping centre “Okhot-
ny Ryad”. Until 1930, this space was full of
market shops and tents. It has been the pe-
culiar “womb of Moscow” from the earliest
times. Stalin’s general plan of the capital
(1934) cleared the square, which in 1967
was named after the 50th anniversary of
the October Revolution, but not for a long
time. Now at the place, where buses with
foreign tourists were stationed before, you
can enjoy the landscape of glass and domes
among thoroughly tilled lawns. There are
three floors of various shops, cafes, restau-
rants, galleries and a hall with a sculptural
fountain under them. A luminous globe-
dome, crowned with the equestrian sculp-
ture of Saint George by Zurab Tsereteli is
the main object on the top. Multicoloured
night lighting makes night square the place
of lively strolls.
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BbICOKOE M. Terepb Tam, TJe paHbliie
TOJITAJINCH WHTYPUCTOBCKUE aBTOOYCHI,
BaM OTKPBIBAETCSI CTEKJISTHHO-KYTTOJIbHbBII
JanamadT MeXay THIATeJIbHO BO3/EJIaH-
HbIMM razoHamu. [lojg HUMM Tpu 3Taxka
PasHOOOPa3HBIX Mara3mHoB, Kade, pecTo-
PAHOB, rajiepeii, XoJia co CKYJIbIITYPHBIM
ontanom. [1aBHbBINT HaBepXy CBETSIINI-
cs1 KymoJi-rjio0yc, yBEHYaHHBI KOHHO
ckyabnrypoii T'eoprusi IlobGemonocuna B
ucnosHennn 3ypaba Ileperenn. PasHorr-
BeTHAsl HOUHAs MO/ICBETKA JieslaeT Beuep-
HIOIO TIJIONIAJIb MECTOM OKUBJICHHBIX Ty-
JITHUM.

C 1pOTUBOTIOJNIOKHBIX CTOPOH Ha TLIO-
b CMOTPAT HapajHble dacajbl BblIa-
IOIMUXCsl 3/laHnil pa3Hbix anox. C Bumay
MpU3EeMHCTOe, HO Ha CaMOM /[iejie TpaH-
JINO3HOE COOPY’KEeHHe, TPOTSIHYBIIEeCd
B/10J1b AJIEKCAHIPOBCKOTO cajia — MaHex,
locynapcTBeHHBIN 1IEHTPAJIBHBIN BbICTA-
BouHbIH 3271 (Manexnas miomab, 1).

Facades of outstanding buildings of dif-
ferent epochs overlook the square from dif-
ferent sides. Looking squat, but in fact gran-
diose building, stretching along Alexander
Garden, is Moscow Manege - State Central
Exhibition Hall (1, Manezhnaya Square).

Its history dates back to 1817, when for
half a year Moscow was being decorated
with unique engineering construction
(engineers Louis Carbonnier, Augustine
de Bethancourt, architect Joseph Beau-
vais and architect Auguste de Montfer-
rand) in honour of the 5th anniversary of
the great victory in the War of 1812. “Ex-
ercirgauz” was a unique construction from
engineering point of view. An immense
hall of 7500 square metres (166 X 45 me-
tres) had a suspended roof without any
supporting pillars; the ceiling was hung to
the construction of piny pitched trusses.
Cold ventilated attic floor with two rows
of “slukhoviye” windows (after the name
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Manexcnas naouaos

Manezhnaya Square

Ero ucropus 6eper nauaso B 1817 roxy,
KOT/Ia K 5-i TOIOBIINHE BEJUKON TOOEIbI
B BoitHe 1812-ro MockBa 3a nmoJirojia ykpa-
CUJIaCh YHWKAJIbHBIM WH)KEHEPHBIM CO-
opyxenuem (umkenepsr JI. Kapbonbe, A.
Berankyp, apxutektop O. bose, Ha3biBa-
10T Takke apxutekropa O. Mondeppana).
NmxeHepHast yHUKQJIBHOCTh <«9K3EPIAP-
raysar» 3aKJI04aiach B TOM, YTO OTPOMHBIN
3aut wromiaabio 7500 kB. M (166 Ha 45 me-
TPOB) OBLI TIEPEKPHIT TIOABECHOI KPOBJIeii
6€e3 OMOPHBIX KOJIOHH, TIOTOJIOK TTO/[BEIIEH
K KOHCTPYKIIUU COCHOBBIX CTPOIIMJIbHBIX
depm. XoJoiHBIN TTPOBETPUBAEMBIN Yep-
JIaK C IByMsI PsilaMU CJIYXOBBIX OKOH (110
pammumu macrepa CiyxoBa) Ha KaxoOM
cKaTe, 10JI «10J06H0 OyJIbBapy M3 IIeCKa,
[JIMHBI 1 OUTOTO KUpHu4Ya» — Bce (yHK-
IUOHAJIBHO W HAJIEKHO. 3/IaHUe KasKeTCs

of craftsman Slukhov) on each pitch, floor
“similar to boulevard of sand, clay and
broken bricks”—everything was function-
al and safe. The building looks like rather
simple without any contrivances spacious
“shed”. But mighty victorious empire
style actually triumphs in each detail,
in butt pediments, in colonnade bypass,
in the arcade of window openings. The
construction of the Manege was entirely
completed by 1824-1825.

In November 1817 Emperor-trium-
phant Alexander I reviewed here Com-
bined Guards Detachment of heroes-
victors in the war against Napoleon, who
came to Moscow for anniversary celebra-
tions. Parades and reviews gave way to
popular festivals, fairs, coronation festivi-
ties, performances, exhibitions. Promi-
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The Manege Central exhibition hall

POCTHIM, Oe3 3areii, TIPOCTOPHBIM «Capa-
eM», Ha CaMOM JieJie B KaK/I0# ero JeTasu,
B TOPIEBbIX (DPOHTOHAX, B KOJOHHATHOM
00BOjIE, apKajie OKOHHBIX ITPOEMOB TOPIKE-
CTBYET MOIIHBII MOOEOHOCHBIN aMITUp.
[ToHOE ApPXUTEKTYPHO-IEKOPATUBHOE
obopmiienne Manexa 3aBepIIUIOCh K
1824-25 1.

Cam wumnepatop-tpuymdarop Ajek-
cauap 1 B HosO6pe 1817 roma caemnan
31ech CMOTpP cOOpHOMY OTpsiay 'Bapauu
u3 repoeB — mobemureneii Harmoseona,
npubbiBIIMX B MOCKBY Ha I00uJjeiiHble

nent French composer Hector Berlioz and
Russian musician Nikolay Rubinstein led
an orchestra and chorus of 700 members
for the audience of 12 thousands in De-
cember 1867. Other meetings also took
place in the Manege. In 1905 the Manege
became the largest detention cell for stu-
dents of neigbouring Moscow University,
who took part in mass disorders. After
the revolution the Samokatny (Scooter)
Regiment was located here; exercises of
motorcyclists were being carried out.
The Moscow Victory Parade of 1945 was
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TOpJKECTBA. 3aTeM TIapajibl U CMOTPBHI
VCTYIUJIU MECTO HApPOAHBIM TYJSHBSIM,
gpMapkKaM, KODOHAIIMOHHBIM  TOp:Ke-
CTBaM, CIIEKTaKJsIM, BbicTaBKam. ['pan-
JIMO3HBIM OBbLI KOHIEPT B jaekabpe 1867
rojla, KOTJla 3HAMEHWTHINH (PaHIly3CKUii
xomnozutop I. Bepimmos u pycckuit my-
3bikaHT H. PyOWHIITENHH AUPUKUPOBAIN
opkecTpoM 1 xopoMm B 700 yenoBex s
12 teicstu 3puteseit. B 1905 rogy Manesx
cTaJl KPYITHENTIe apecTHON KaMepoi J1J1st
CTY/IeHTOB coceiHero MOCKOBCKOTO yHHU-
BEPCUTETA, YYACTHMKOB MAaCCOBBIX BOJI-
Hennii. [locse peBosonun B HEM CTOSLI
CaAMOKATHBIH TOJIK, TPOBOAUINCH YIEHUS
MOTOIIMKJINCTOB. PernernpoBanm 37ech

n napajn [Tobexbr 1945 roma, nmpuyem re-
Hepamuceumyc CralnH He CcOBJIajal ¢
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rehearsed here as well, and when gener-
alissimo Stalin could not rein in a horse
he had to say: “I am too old to receive
parades”, and entrusted marshal Zhukov
with this mission. Since 1957, the Ma-
nege served Central exhibition hall. In-
cidentally, the anniversary exhibition of
Moscow artists (1962) was marked by a
great scandal. Nikita Khrushchev, Com-
munist party leader, furiously criticized
young artists-avantgardist. After the lat-
est reconstruction multifunctional exhi-
bition centre takes up to 1600 people at a
time. An interactive exhibition dedicated
to the reign of Romanov dynasty in Rus-
sia, which took place in November 2013
represented an amazing marriage of his-
tory and digital technologies — 350 com-

j

—

— -

Xyodoacecmsennas evicmaska ¢ Maneice

An exhibition in the Manege
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KOHeM 1 ObLT BBIHYK/IEH cKa3aTh: «Crap
s TPUHUMATH Tapajibl», YCTYIHUB 3Ty TI0-
yeTHyt0 Muccuio mapmany Kykosy. C
1957 roma Manex cran cayxutb llen-
TPAJIbHBIM BBICTABOYHBIM 3aJI0M, IIPH-
yeM foOUIEHAs BBICTaBKA MOCKOBCKHX
xynoxkaukoB  (1962) ozHameHoBasiach
KpyNMHEHmnM cKauamsom. ['y1aBa rocyaap-
ctBa Hukura XpymieB cBupeno pasrpo-
MIJI MOJIOZIBIX XY/IOKHUKOB-aBaHTAPIN-
ctoB. Ilocse mocienneit peKOHCTPYKIUN
MHOTO(YHKITMOHAJIBHBIN ~ BBICTABOUHBII
IEHTP MOXKET €JIMHOBPEMEHHO IIPUHSTH
1600 gyenosek. [Ipumep ToMy — mpories-
masg B Hos6pe 2013 roga uHTEpaKTUBHASA
BBICTABKA, MOCBAIIEHHAS TIPABJICHUIO B
Poccun punactuu PomanoBbIX. Y auBu-
TeJbHAsT BCTpeYa UCTOPUU W TM(PPOBBIX
TexXHOJOTUI — 350 KOMITBIOTEPHBIX MYJIb-
TUMEJIMITHBIX 9KPAHOB PA3HOW BEJIUYMHDI
OTpa3uyii BaKHEHIe cOOBITUSI POCCHUII-
CKOWl WCTOPUM <«POMAHOBCKOTO» TEPHO-
na. I[Toceruresb ¢ MOMOIBIO KHOTIOK MOT
«BbI3BaThb» DoOpojuHCKOE CcpakeHue u
BOCCTaHUE JIeKaOPUCTOB, YBU/IETH JIUIA
U CTPOEHWS, BBIJIAIONINECS TBOPEHUS WC-
KyCCTBAa HECKOJIbKUX BEKOB, IPOYUTATH
MCTOPUYECKUE CIPABKW W BBIIEPKKU U3
YHUKQJIBHBIX IOKYMEHTOB...

C npyroit ctoponbl Ha MaHeKHYTO TIT0-
maab cMOoTpuT roctuHua «Mocksay. [lo-
caenusisi pekoHcTpykimst (2005-13) mpu
COXPaHEHWM BHEITHEr0 MPavyHOBATO-KOH-
CTPYKTUBHMCTCKOTO 00JIMKA OCOBPEMEHMIIA
«HauMHKY» otens. Coopyxkain ee Ipax-
tudecku Gosibine copoka jer: B 1933-35
rr. epByio odepenb (apx. A. Illyces, JI.
Cagsesibe, O. Cranpan); B 1968-77 — BTO-
pyio (apx. A. bopenxknuii, /I. Conomnos, U.
Poxun). [ToaTomy BHUMATE/IbHOMY TJ1a3y
3aMETHO Pa3HOCTHUJIbE T'POMAJHOTO 3/1a-
HUS, BBIXOISTIETO B Pa3HbIe CTOPOHBI Pa3-
HbIMU aTaxkamu. [laxe 14-sTaxubiit hacan

puter multimedia screens of different sizes
presented the highlights of Russian his-
tory of the Romanovs period. By pressing
buttons, visitors could see in details the
Battle of Borodino and The Decembrist
Revolt, faces and buildings, outstand-
ing works of art of several centuries, read
historical references and extracts from
unique documents...

The hotel “Moscow” overlooks Manezh-
naya Square from the other side. The lat-
est reconstruction (2005-2013) preserved
its somber constructivist appearance, but
modernized the hotel interiors. This build-
ing was being built for more than 40 years:
in 1933-1935 — the first line (architects
Alexey Schusev, Leonid Savelyev, Osvald
Stapran); in 1968-1977 — the second line
(architects Alexander Boretsky, Dmitry So-
lopov, Igor Rozhin). Therefore an attentive
eye can notice the combination of different
styles in this gigantic building overlooking
various sides by its different storeys. Even
a 14-storey facade with “classicist” 8-col-
umn portico facing Manezhnaya Square
caused questions. Why are balconies and
windows on two symmetric tower flank
buildings placed differently? One of the
versions gives the following explanation:
when the sketch of the project with two
variants of towers — with large windows
and with small windows — was submitted
for approval to Stalin, he didn’t pay much
attention to it and just signed “Approve”,
while he was expected to provide “the right
option”. Authors of the project didn’t dare
to change variants and kept both of them.
Designed predominantly to members of
the Soviet-Party establishment travelling
on business, “Moscow” is often mentioned
in wartime memoirs, when many promi-
nent commanders, writers, brigades of ac-
tors lived here between their tours across
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Tocmunuya «Mocksa»

The hotel “Moscow”

Ha CTOpOoHEe MaHeKHO TIJIOMaIN ¢ «KJIac-
CUIUCTCKUM» 8-KOJIOHHBIM TTOPTUKOM BbI-
3bIBaJI BONpockl. [louemy Ha nByX cumme-
TPUYHBIX OallleHHbIX OOKOBBIX KOPIIycax
M0-Pa3HOMY Pa3MeIeHbl OATKOHBI U OKHA?
OxHa u3 Bepcwil 0OBSACHSET, YTO KOT/A
«TJIAaBHOMY apXUTeKTOpy» cTpanbl Cramn-
HYy TIPUHECJIN Ha YTBepKAeHNe 3CKU3 TIPO-
eKTa C JIBYMsI BApHaHTaM¥ OallieH — KPyIi-
HOOKOHHBIM M MEJIKOOKOHHBIM, O5KU/Iast OT
HETO <«IPaBUJIBHOTO BBIOOpPaA», BOXK/b, HE
BIJISA/IBIBASICH, TIOJITUCAI: <Y TBEPAUTH>. U
VCITOJTHUTENIV He OCMEJIMJIUCH yyKe MEHSTh
BapUaHThl, Tak U ocTaBum oba. [TpexHa-
3HauYe€HHAs B OCHOBHOM JIJIsI KOMaH/IMPO-
BAaHHOU COBETCKO-TIAPTUNHON HOMEHKJIA-
Typbl, «MockBa» 4Yacto ymoMwHaeTcs B
MeMyapax BOEHHBIX JIeT, KOT/Ia 371eCh KU

the front. The comedy movie “The Circus”
had scenes in its splendid summer restau-
rant on the roof ...

The monument to marshal Zhukov,
who received historic Moscow Victory
Parade on June 24, 1945 (1995, sculp-
tor Vyacheslav Klykov) is situated at
the entrance to Red Square through the
Voskresensky Gates. Archaeological Mu-
seum with interesting finds from Mos-
cow diggings is hidden near the equestri-
an Marshal, in an underground pavilion
at the bottom of the ancient Voskresen-
sky Bridge (across Neglinnaya River).
At present, occupation layer of Moscow
amounts to 6 metres.

Underground station “Ploshad Revolu-
cii” (Revolution Square) nearby may be
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Bockpecenckue sopoma

The Voskresensky Gates




MHOTHE BUJIHbIE BOEHAYAJbHUKH, ITHCATe-
JIM, apTUCTUYECK¥e OpPUTajgbl MEKIy IO-
e3gkamu 110 pponTam. Ee mmkapmbiii Jjiet-
HUI PeCTOPaH Ha KPbITlle MOKHO YBU/IETD B
duabMe-komenun <l upk»...

Bxon nwa Kpachyio miomanb co cTo-
poHbl BockpeceHCKHX BOPOT CTOPOXKHUT
maMATHUK Mapinaay sKyKoBy, TPpUMepHO
B TAaKOM BHU/Ie IPUHUMABIIEMY MCTOpUYE-
ckuit mapazn Iobeasr 24 uions 1945 rozxa
(1995, ckyabnrop B. Kiubikos). Hemnoma-
JIeKy OT KOHHOTO MapIiaja, B 03¢ MHOM
MaBUJIbOHE Y OCHOBaHUS JpeBHero Boc-
KpeceHCKOro Mocta (uepes Hernumzky),
npsgdyercd ApXeoJlorMueckuil My3ei ¢ 3a-
HUMATETbHBIMU  HAXOAKAMHW  PACKOTIOK
MockBbI, KyJbTYPHBIN CJI0W KOTOPOHW 3a
BEKa COCTABUJI 6 METPOB.

Myseem emie 6ojiee TIyGOKUM MOKHO
CYUTATH TETIEPb U PACTIONOKEHHY IO BOIN3U
crannuio Metpo «Ilnomans PeBomonnns.
¥Yxe B ee Ha3BaHNM W HA3EMHOM TTaBUJIBO-
He (obmeM co crannueii «TearpaibHasi»)
3acTeLo Bpems. [Ipasna, yxxe apyroe. Bay-
TPU TAaBUJIbOH, TPETEHIYIONNI BXOIHOMN
KOJIOHHAQ/ION Ha aHTUYHYIO TOPXKECTBEH-
HOCTb, JI0 CHX TIOp YKpaiiieH GeIoMpaMop-
HbIM O1ocToM JleHuHa. A BHU3Y IIyTeBOIi
3a7, oTkpbIThill 13 mapra 1938 roxa, ne-
MOHCTPUPYET B MPaMOPHOM OOpaMJIeHUN
IEJIYI0 CKYJIBIITYPHYIO Tajsepeto. B apou-
HBIX HHIIaX GOKOBBIX MUJIOHOB Ha TTOCTA-
MEHTaX BBICTPOEHBI J/IBA CKYJbBITYPHbIX
psaza — HeibiX 76  OpOH30BBIX pabouuX,
KpacHOTBap/ieiilieB, MaTpOCOB, KOJXO3HU-
KOB, TOTPAHMYHUKOB, CTY/IEHTOB, NHKEHE-
POB, CIIOPTCMEHOB, TMOoHepoB. OHM CUMBO-
JIU3UPYIOT TIPETAHHOCTD JIeJTy PEBOIOIIHI
n KoMMyHu3Ma. boJiee mosanuii nepexon
¢ «Ilnomamn Pepostortun» Ha «Tearpasib-
Hyio» (apx. H. Aanpukann) oTkpbIT 9 mMas
1946 roma u mocssien ITobexe cBomMuU
Gapesbepamu 3HaMeH U opyxkus. CraH-
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Hamamnux mapwany Kyxosy

The monument to marshal Zhukoo

regarded as even deeper museum. Time has
stopped in its name and ground pavilion
(common with the station “Teatral’naya”).
However, it is another time. Inside, the
pavilion, claiming antique solemnity by
means of its colonnade at the entrance, is
still adorned by Lenin’s bust of white mar-
ble. And downstairs, a track hall opened on
March 13, 1938 demonstrates a sculptural
gallery in marble framing. In arch niches of
flank pylons two sculptural rows are drawn
up on pedestals — 76 bronze workers, Red
Guards, sailors, collective farmers, fron-
tier guards, students, engineers, sports-
men, pioneers. They symbolize devotion to
the cause of revolution and communism.
A passage from “Revolution Square” to
“Teatral'maya” (architect Nikolay Andri-
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Apxeonozuueckuii my3sei

Archaeological Museum

IIUIO TPOEKTUPOBAT BUIHBIN COBETCKUN
apxutektop A. Jlymikus (cTaHIUs MeTpo
«MasikoBckasi», marazun «/letckuit Mup»
Ha JIyOSTHCKOT TIJTOIAAN 1 IPYTHE BhIAA0-
I1ecst COOPY>KEeHUsT ).

[Tnomanps PeBomoinuu  pacrnosioxeHa
y cteHbpl Kutaii-roposia, ToproBoro mpej-
MecTbs Kpewmiist, Takike OTOPOXEHHOTO B
1538 romy (Ilerpoxk Maubrtii, on ke Ilbe-
Tpo DpaHCUCKO) IS 3AIMUThI TOCATCKUX
xuTenedl mpu ocagax. CHeclin ee Takxke
MIPU HOBOM TIJIAHWPOBKE TIEHTPA CTOJIHIIBL.
Ternepb BOIM3YM MABUIbOHA METPO BOCCTA-
HOBJIEH (pparMeHT 3TON CTeHbI. A 1oyemy
«Kwuraii-ropony»? Ilo ognott u3 Bepcuii ot
CJIOBA «KUTa», O3HAUABIIIETO CBS3KY JKep-
Jlel, KperIsiyo 3eMJISTHON POB Y CTEHBDI.

Mexy 1ByMst OTPOMHBIMU MY3€HHBIMU
3/IaHUSIMA CTAPOPYCCKOTO CTHUJIST Ha Tpa-

cany) was opened later, on May 9, 1946
and its bas-reliefs of banners and arms were
dedicated to the Great Victory. The sta-
tion was designed by an outstanding So-
viet architect Alexey Dushkin (metro sta-
tion “Mayakovskaya”, Children’s World
Department Store in Lubyanskaya Square
and other notable constructions).
Revolution Square is situated beneath
the wall of Kitay-gorod — a trade part of the
Kremlin, which was also fenced about in 1538
(Petrok Maly, also known as Pietro Francis-
co) to protect the trading quarter’s residents
during a siege. It was demolished during a
new planning of capital’s centre as well. Now
the fragment of this wall is restored near the
metro pavilion. And what is the etymology
of the name “Kitay-gorod”? According to a
version, it is probably derived from the word



Huite KpacHoil miomaam MOXKHO YBUJIETb
B BOCCTAHOBJIEHHOM Bujie Bockpecenckue
Bopota (1995). /IByxiarpoBbie U AByXa-
poutbie, onu B 1680 3amenunsi Bopora 60-
Jiee ctapbie u o6Betiasiime. Cpequ nx Ha-
3BaHUl Takke u JIbBUHBIE, TaK KaK 371eCh
no6M30CTH OblIA sIMa, T/le Pa3MeNainch
JIbBBI, TI0jlapeHHble VBany I'po3HomMy aH-
rinyanamu. Yactb BockpeceHcKux BOpOT
— lBepckasi 4acoBHsI, TakKe BOCCTaHOB-
JIeHHas1, B OpPUTHHAJIe KOTOPOH 11apcKas ce-
MbsI BCer/la MoJInjIach, BCTymnast B Kpemib.
[lepenr HUMU B OYJIBDKHUK TLIOMIAAN 4Y-
TYHHBIM KBaJ[paTOM BIl€YaTaH CUMBOJ
«HYJIEBOTO KuyioMeTpa» Poccun ¢ 301ma-
KaJIbHBIMU 3HAKaMH TITUII, PbIO U 3BEpeil.
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“kita” which meant a sheaf of poles that fixed
an earth ditch by the wall.

Restored Voskresenskiye Gates (1995)
can be seen between two large museum
buildings in Old Russian style on the bor-
der with Red Square. With two hipped
roofs and two arches they replaced older
and ramshackle gates in 1680. Among their
names there is also “Lion’s Gates”, as near-
by there was the pit where lions presented
to tsar Ivan the Terrible by the English
were kept. Iviron Chapel, a part of Voskre-
senskiye Gates, was restored as well. In the
original chapel tsar’s family always prayed
entering the Kremlin. In front of the gates
a cast-iron square symbol — “Zero Kilo-

Cmanvus mempo <ILiouadv Pesonovuus>

Underground station “Ploshad Revolucii” (Revolution Square)
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N3 paByx My3elHbIX CHMMETPUYHO
«CTapOPYCCKUX» 3aHUNl OOJIee MOJIOOE
— ObiBITast MockoBckast ropojckast Jlyma,
3areMm [lenTpanpubrii myseit B.U. Jlennna,
HbIHE — BTOpPOU Kopmyc ['ocynapcTBeHHo-
ro Mcropuueckoro myses (Ilnomanp Pe-
BoJitonnu, 2). B 1890-92 rr. apxurexrop
/1. Ynvaros na dynmamentax MoneTHOTO
JIBOpa TocTaBuJ repBoe B Poccun 3/1aHue,
CTeTAaTbHO TPeIHa3HAYeHHOE JIJIsT OpraHa
TOPOJICKOTO camoyTipaBJieHusd. «Pycckuii
CTUJTb» TIOYTU 3ePKaJTbHO MOBTOPUJ KO-
JIOPUT cocesiHero Mcropudyeckoro mysest.
Ta ke KpaCHOKUPIIMYHAS KJIaKa, n300pe-
TaTeJbHBIN JIEKOP CKAa30UHOTO <«PYCCKOTO
y30poubsi». Topojackue n3bpaHHUKN 371eCh
3aHUMAJINCh GJIATOYCTPOMCTBOM JIPEBHEN
CTOJIUIIBI, HOBBIM TPAXKAAHCKUM CTPOU-
TesibcTBOM. [lopoit obiecTBeHHAsT Jiesi-
TeJTbHOCTD COTPOBOKANACH UYUCTO <CO-
BPEMEHHBbIMUY Tpareudamu. Tak, B /leHb
u30paHus HA TPETUI CPOK YIKe TBAKIIBI 13-
OUPABIINIICS SHEPIUYHBII U YBJICUEHHBII
«Topojickolt TosioBa» Hukosmaii Anmexcees
(crapimii poAICTBEHHUK BEJTUKOTO PEKUC-
cepa AsekceeBa — CTaHUCIABCKOTO) ObLI
3acTpesieH B CBOEM KaOMHETE MaHbsSIKOM.

B otkportom ¢ 1936 rona Mysee Jlennaa
ObLIO MHOTO JIOKYMEHTOB, KOIUI PYKOITH-
Ccell, CTapbIX PEBOJIIOIMOHHBIX 1 COBETCKUX
raseT M JIMCTOBOK, a KAaK TJIaBHBIN 3KCIIO-
HAT — MaJbTO BOXKISA HApTUH, IPOOUTOE
MyJSIMU  9CEPOBCKON MCTUTEJBHUIIBI 3a
kpacubiii Teppop Mannm Kamman. Hawu-
Gouibliiee BIieYaTIeHue MPOU3BOINIIN 3aJIbI
«HAPOJHON JIOOBU» € OTKJIUKAMHU ¥ TI0-
JTapKaM¥ BOYK/ISIM, a 3aTEM U 3aJ1 TI0JIaPKOB
toBapuiy Cramuny k ero 70-ymeruio. Tyt
1 30JI0Thle XaHCKUE XaJaThbl, U PACHIUTHIE
6ucepoM TIOOETEIKH, U Ba3bl C MOPTPETa-
MU, W TIIIEHUYHOE 3EPHBIINKO C TOJHBIM
TtekctoM «Ilecan o Cramunes... Yacth u3
HUX TOJIyYNJIa TIAaHC BEPHYTHCS B Pa3Bep-

metre” of Russia — with zodiacal signs of
birds, fishes and animals is embedded in the
Square’s cobblestone.

Former Moscow city council is the
younger one of two symmetrically “Old
Russian” museum buildings, later V..
Lenin Central Museum. Today it is the
second building of the State Historical
Museum (2, Revolution Square). In 1890
— 1892, architect Dmitry Chichagov built
the first ever building in Russia intended
for municipal government on the founda-
tion of Moscow Mint. Its “Russian style”
almost entirely reproduced peculiarities
of neighbouring Historical Museum. The
same laying of red brick, ingenious décor
of fairy “Russian tracery”. Here the city
elected was working on improvement of
the ancient capital. They were engaged in
new civil construction. Sometimes public
work entailed absolutely “modern” trag-
edies. Nicholas Alekseyev (an older rela-
tive of great theatre director — Alekseyev-
Stanislavsky), active and energetic mayor
who had already been elected twice was
shot down in his office by a maniac on the
day of election.

In Lenin’s Museum which was open in
1936 there was a lot of documents, copies
of manuscripts, old revolutionary and So-
viet newspapers and leaflets. But the coat
of Party’s Leader, perforated by the bullets
of Fanny Kaplan, socialist-revolutionary
revenger for Red Terror, was its main ex-
hibit. The halls of “popular love” with re-
sponses and gifts to leaders, and then the
hall of presents to comrade Stalin in honour
of his 70th anniversary created the great-
est impression. Here you could see golden
khan robes, beaded skullcaps, vases with
portraits, a wheat grain with full text of
the “Song about Stalin”... Part of them was
returned to Historical Museum’s second
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Tocydapcmeennwviii Hcmopuueckuil my3setl

The State Historical Museum

HyTOe BTOpoe Kpbijio Mcropudeckoro my-
3ed — nepuosia XX Beka.

O/IHA N3 JTOMMHAHT camoii Kpac-
HOH momaan — l'ocyxaperBennbliii Vcro-
puueckuii Myseit (Kpacnas nomnazns, 1/2).
Co creHbl €ro cKpoMHas 3ejieHas JIoedKa
yBenomiigeT: «Ha aTom MecTe HaXOAMIOCHh
3[aHne, B KOTOpoM B 1755 roy ObLI OTKPHIT
MockoBCKMIT yHUBEPCUTET, OCHOBAHHBIN
BeJIMKKUM pycckuM yuenbiM M.B. JlomoHo-
COBBbIM». U 1es1 1IeHTPasibHOTO POCCUMCKOTO
My3est JIOJITO BUTAJIa B BO3IyXe U 00CYysK/1a-
JIach B IedaTr. B KOHKypce TTo6e/ T poeKT
oyt sieBuzoM «OTedecTBOY, TIPENCTABIEH-
Hbrii apxutekTopamu B. Illepymom m A.
[TonoBsiM BMecTe ¢ ntzkenepoM A. CemeHo-
BbIM. B ero nexope otpasmivchk ¢hparMeHThI
M3BECTHBIX TMAMITHUKOB JIPEBHEPYCCKOTO

wing, dedicated to the 20th century.

The State Historical Museum (1/2,
Red Square) is a dominant of Red Square.
On its wall there is a modest green tablet
saying: “A building of Moscow Univer-
sity, established by great Russian scientist
Mikhail Lomonosov in 1755, was situ-
ated on this site”. The idea of the central
Russian museum was very popular and
was subject to discussion in press for a
long time. The project under the motto
“Otechestvo” (Motherland) presented by
architects Vladimir Sherwood and Alex-
ander Popov in cooperation with engineer
Anatoly Semenov won the contest. Its de-
cor reflected the fragments of well-known
Old Russian monuments and details of na-
tional architecture. The building was con-
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Ilapaonvie cenu Iocydapcmeennozo Ucmopuueckozo myses
Front vestibule “Seni” of The State Historical Museum
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30/19€CTBA, /IeTaTN HAITMOHAJIBHON apXUTEeK-
Typbl. 3nanve Bo3sesu B 1875 — 1883 rogax.
Ha BesimyaBoM KpacHOKUPITMYHOM KOPITyCe
MO’KHO JIOJITO PacCMaTpPUBaTh OCTPHS IIa-
TPOB, KOKOITHUKH, PYH/IyKHU, IMUPUHKH, Xa-
paKTepHbIe 71T «PYCCKOTO y30poubsiy. Bee
9TO TIEPEKJIMKAETCS ¥ C KPEMJIEBCKUMU 3y0-
tamu u Garnsmu. B odopmienuu 47 3anos
POCIIUCIMU U KAPTUHAMU TTPUHSIIN y4acTHhe
BUHENMe XynoKHUKU Poccuu, B TOM
yucse B. Bacuenos, 1. AiiBasosckuit. Ot-
KpbLIcsT My3eii B Mae 1883 roja Ha kopona-
1o umneparopa Asekcanzpa 11, momyqaus
n ero aprycreiimee ums. OCHOBY TiepBOit
AKCIIO3UIUN COCTABUJIM IKCIIOHATHI CeBa-
cTOTmoJIbCKOTO  oTAesa [lommTexHmaeckoit
BbicTaBku 1872 Toma — opy:Kue 3alUTHU-
koB CeBacTomnoJist, GI0CThI TePOEB, MINHETb
norub6irero aamupaia Kopauiosa... OueHb
OBICTPO (POHIIBI My3est Pa3POCIUCH KOJLIEK-
UMK YacTHBIX coOupareseit. Ceroassi B
TeMaTU4decKue 3aJbl BBl TIOTA/laeTe depe3
[Tapasiable cenn, MOMCTUHE TTAPAJHBIE CBO-
MU PACTTUCHBIMUA KOJIOHHAMU, MPaMOPHO
JIECTHUIIEN, KYIIOJIOM, ¢ KOTOpPOTO B3Hpa-
0T Ha BaC BEHIEHOCHbIe PHOpUKOBUYM U
PomanoBbl. B censix nmpoxondar He TOJBKO
KOHIIEPTHI U JIEKITUU — HO U TIeJIbIe OTephl
HAa 3HAMEHUTHIE PYCCKUE MCTOPUYECKUE
CIOJKETBI. A JIaJibIlle — OT KaMeHHbBIX 3yOuT
1 TOIOPOB TIEPBOOBITHBIX OXOTHUKOB Yepes3
3aJTbI U 3AJTBI K papuTeTaM 1 «apredakram»
oTedecTBeHHOU ncTopun. OT 3TOXM K 3TIOXE
Bac BeAyT 30J04eHas 1ryba Asexcess Mu-
xalisioBuya, reapzeiickuii cioptyk Ilerpa I,
€r0 3HAMEHUTHIIl JByXMETPOBBIN TJI00YC,
nepexBadeHHblit B [osmananmu y camoro
Kapaa XII, mynauproe miarbe ExkaTepunn
IT 1 04Ky, TIOAAPEHHBIE €I0 ¢ ceOst INYHO HI-
JKETOPOICKOMY I'yOepHATOPY; KJIETKA U KaH-
JIaJIbl 3HAMEHUTOTO OyHTOBIIMKA EMesbsiHa
[IyraueBa ¢ ero e yKazamu, JIAalITU U TIO/T-
JIEBKU IPOCTOTO HAPO/IA...
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structed in 1875 - 1883. One can long ad-
mire so typical for “Russian tracery” peaks
of hipped roofs, kokoshniki, kit lockers,
and decorative brickwork of this stately
red brick building. All that has something
in common with battlement and towers of
the Kremlin. The most prominent Russian
artists including Viktor Vasnetsov, Ivan
Aivazovsky took part in the decoration
of 47 halls by wall-paintings and pictures.
The museum was opened in May 1883
for the coronation of Emperor Alexander
IIT and received his name. The exhibits
of Sevastopol Department of Polytechnic
exhibition of 1872 — arms of Sevastopol
defenders, busts of heroes, the overcoat of
deceased admiral Kornilov — have become
first elements of the exposition. The Mu-
seum came into possession of some private
collections. Today you can get into themat-
ic halls through the front hallway, which is
truly solemn due to its painted columns,
a marble staircase, a dome, portraits of
crowned Rurikovichs and Romanovs. Not
only concerts and lectures take place in the
hallway, but operas on well-known Rus-
sian historical themes. In numerous halls
you can see from stone point-tools and
axes of primitive hunters to rarities and ar-
tefacts of Russian history. The exposition
includes a gilded fur coat of tsar Aleksey
Mikhailovich, a guards frock coat of Pe-
ter the Great, his famous two metres high
globe taken away from Karl XII in Hol-
land, a uniform dress of Catherine IT and
glasses, which she took off and presented
to the governor of Nizhni Novgorod; a cage
and shackles of well-known rebel Yemely-
an Pugachev and his decrees, bast shoes
and undergarments of common people...
Red Square was once called Market-
place. In the Square there was a great va-
riety of goods proposed by sellers and mer-
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Korma-to Kpachyto niornazb 3Bajm mpo-
CTO <«TOPT». Y BOPOT KHSIKECKOTO TOPOJA
TOJITUJINCH PEMECJIEHHUKU U JIOTOUHUKHU C
OecUrCIeHHBIMU TTPOYKTAME U TOBAPAMH,
COJIMIHO 0OOCHOBAJIMCH KYTIIbI, Oa3ap ObLT
eme TOT. B OfHOM YTy Ka3HWIU, B JIPY-
TOM CEKJIN, B TPEThEM CY/AUJIUCH, TYT JKe 1
KpecTHbIe X0j1bl, ¢ JIOGHOTO MecTa 3a4nThI-
BaJIM IIapCcKue yKa3bl... Moxere cBepUTHCS
1 co 3HaMeHuTOl KapTuHOoi Bacwmms Cy-
PUKOBa «YTPO CTPEJIENKON Ka3HW», HAa KO-
topoit Iletp I camosmuHO ceueT BUHOBHBIE
roJioBel 3a 6yHT 1698 roza.

Wsan 111 mocse Besmkoro noskapa 1493
rojia BeJieJl CMECTU Bce TMOXKapooIiacHoe Y
CTeH Pe3u/IEHIIN U He 3acTpanBaTh IMOJI-
ctymbl Ha pacctogaun 110 caxxeneit — ipu-
mepHO 240 meTpoB. Tak BO3HUKJIA OCHOBA
HBIHEIITHETO ~ JIePKaBHOTO — TIPOCTPAHCTBA
— 695 na 130 metpos. Korna k cepenune
XVII Beka ee BBIMOCTHUJIN TeCAaHBIMK OPeB-
HaMW, JIJIs B3UPAONINX OHa cTana «Kpacu-
Basd», uTO 1 3HaUMJI0 «KpacHast». Bysbok-
HUKOM TLJIOTIA/Ib TOKPBLTH BriepBbie B 1804
rojly, a HBIHEIIHIOI OpyCYaTKy M3 Ceporo
rparuTa BeLTOKIN B 1930-M.

He pa3 BumonsmeHsicst OJ[MH 13 TIPUTSI-
raTeIbHBIX 1eHTPOB KpacHo# miomamm —
I'VM — T'ocyapcTBeHHbIN yHUBEPCATbHBIN
marasu (Kpacnas miomiazp, 5). Panee —
BepxHue ToproBeie psjibl, TOCTPOEHHBIE B
kamHe BO BpemeHa bopuca l'ogynosa. He-
pes3 300 siet octe ocHoBanud, B 1893-m, B
OKOHYATEJLHOM BHJIE, TaKXKe B «PYCCKOM
cTHIe», ero octpousi apxutekrop A. Io-
MepaniieB u nxkenep B. [llyxos. B axyp-
HBIX MOCTHKaX B cTuiie Peneccanca Mexiy
JIUHUSMH TOPTOBBIX PSIZIOB, B Tajepesix, B
OCTEKJIEHHBIX TEePEKPBITUAX TpeX Tacca-
JKell BbI OOHApY/KUTE POJACTBO KOHCTPYK-
TOPCKUX W JU3AIHEPCKUX JIUMHUH C JIPyTH-
MU TBOPEHWSIMU YHWKAJIHbHOTO WH)KEHEPA,
aBropa <IIIyxXoBcKON OGallHW» ¥ IMOKPBI-

chants, who traded in the stalls, under the
tents, and also street vendors. This Square
witnessed capital punishments, birching,
courts, processions and people reading out
the Tsar’s decrees from Lobnoye mesto (the
Place of Skulls). You can see the Square on
famous painting “Morning of Streltsy’s ex-
ecution” by Vasily Surikov, in which Peter
the Great personally punishes participants
of the Streltsy Uprising of 1698.

Ivan III, after the great fire of 1493, or-
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Tocydapcmeennviil ynusepcanviolii Mazasun

GUM (State Department Store)

tusg Kuesckoro Boksana. Kpome toprosimn
3/I€Ch JI0JITO OBITOBAJIN COBETCKIE KOHTOPBI
u naxke Hapkomat mpo1oBosbcTBUSA. B KOH-
11e KOHIIOB, B HETO BEpHYJINCH JIJTMHHeIIne
COBETCKME OYepeIr 3a PasHOOOpasHbIM
J1eduInTOM TeX BpeMeH — OT JKeHCKHUX ca-
MOT U KOJITOTOK JI0 MOCTEJBHOTO Gesibst U

dered to sweep away all the fire risk objects
at the walls of the residence and not to
build up area within 110 fathoms - about
240 meters. That’s how the current Square
— 695 to 130 meters emerged. In the mid-
dle of the 17th century it was paved with
hewing timber, and became “Krasnaya”
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Massoneu B.U. Jlenuna

The Lenin Mausoleum

IJIACTUHOK, OT KOCMETUKU /10 KO(eBapoK.
Teneps rmamypubie Oyt ['YMa moryT
TOJIBKO MeYTaThb O TOJ0OHOM aKUOTasKe.
3aTo HOBasl WJLIIOMUHAIMS BeuepHero 1Y -
Mosgckoro (acasa cranma oHON U3 TPUMET
cerofiHsMIHen MOCKBBI.

Hampotus, B0JIb KpeMJIEBCKON cTe-
HbI, MOKETE TPEJICTAaBUTh BOJSTHON POB OT
Hernmunku x MockBe-peke, ciesiaBIimit
Kpemiib Ha HECKOJIBKO BEKOB OCTPOBOM;
WU TpaMBailHble PEJIbChI, MPOJIOKEHHBIE
10CJIe ero OCyIlleHUsl B Hayasle <«3JIEeKTpU-
yeckoro» XX Beka. ITO MeCTO ceivac 3a-
HaTO MaBsosneem JleHnHa, TAHTEOHOM pe-
BOJIIOIIMOHHBIX OOPIIOB U T'E€POEB CTPAHBI
U rocreBbIME TpuOyHamu mapanos. [Tocie
OKTsI6pbeKUX 60eB 1917 roga MeskLy Tpam-
BafHBIMU pesibcaMu U KpemiieBcKo#l cre-
HOIT BBIPBLIN OparcKie MOTuJbl st 238

(red), which also means “Krasivaya”
(beautiful). Only in 1804, the square was
paved with cobblestone for the first time,
and in 1930 it was paved with grey granite
platforms.

GUM (State Department Store) is one
of the curiosities of Red Square (5, Red
Square). It was originally called the Upper
Trading Rows which were built in stone in
the time of Boris Godunov. 300 years later
in 1893 the actual building was construct-
ed in the “Russian style” by architect Alex-
ander Pomerantsev and engineer Vladimir
Shukhov. In open-work bridges of the Re-
naissance style, between the trading rows,
in galleries, in glazed ceilings of three pas-
sages you will find the similarity of design
lines with other works of the unique engi-
neer, the author of the “Shukhov Tower”
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rpo6oB. Yepes rox K OpaTCKUM MOTHJIAM
cTajii IIPUOABISTHCS EePCOHAIbHbBIE — CO-
BETCKUX BOXK/JIEH U BUIHBIX KOMMYHUCTOB,
CBOMX W U3 JPyrux crpad. B ux yucie —
BBITIE/INAsT U3 CPEbl apUCTOKPATOB KOM-
myHaucTka Muecca Apmanj, Hajl YbUM TPO-
60M Bce yBUjeM cJie3bl B ryasax JleHuHa,
BOCTOPKeHHBIN amepukaner; [[xxon Pupn,
W3JIAIITHE TTPOCIaBUBIINN B «/lecsaTn aHAX,
KOTOPBbIE TIOTPSCIN MUPy> TPOIKOTO U TI0Y-
™ He 3ameruBimil Cranuna..., [lepBbrit
«tpesuzienT> Coserckoit Poccum mpern-
cematesnb BIIVK AxoB CBepiioB, HapkoM
10 BOEHHBIM M MOPCKHUM jlesiaM Muxan
DpyHnse, riaBHbIi yeknucT «xkemne3ubiii De-
ke J[3epuncKuii... UToObI He TTepPephITh
BCIO TLJIONIA/(b, TIEPENIN HA JKOHOMHBII
KosymbGapuii B Kpemiiesckoil crene, Kyzaa
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and the cover of the Kievsky railway sta-
tion. Apart from trade, there were different
Soviet offices and even People’s Commis-
sariat (Ministry) of Food Supplies. GUM
witnessed the longest Soviet queues due
to a shortage of different products of that
time: from women’s boots and stockings to
bed sheets and discs, from cosmetics to cof-
fee machines. Now few people go shopping
in glamorous boutiques of GUM. At the
same time, the new illumination of evening
GUM’s foreside has become one of the hall-
marks of today’s Moscow.

In front of GUM, along the Kremlin
wall you can imagine the open ditch from
the Neglinnaya River to the Moskva Riv-
er that made of the Kremlin the island for
several centuries, or you can imagine tram

Jlo61oe mecmo

Lobnoye mesto (the Place of Skulls)



The Cathedral of the Intercession
of the Most Holy Theotokos
! e on the Moat
uxom Mununy u N - (Pokrovsky Cathedral) and
Tloxcapckomy , R The Monument to Minin

and Pozharsky
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BCTaBJISIJIN YPHBI € TIPAXOM BEJINKUX JIOJIEi
- Makcuma I'oppkoro n Banepust Ukasosa,
l'eoprus JKyxosa u IOpus arapuna, Ceme-
Ha bynennoro n Ceprea Koposesa...

Ha Kpacwnoii miommaam B capkodare, cjie-
JIAHHOM M3 OPOHMPOBAHHOTO CTEKJIa, HAXO-
muTest Tesio ocHoBatessi COBETCKOTO TOCY-
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Dpazmenmut [okposckozo cobopa

Elements of Pokrovsky Cathedral

rails laid after the ditch had been dried
in the early “electric” 20th century. This
place is now occupied by the Lenin Mau-
soleum, the pantheon of revolutionary
fighters and heroes of the country and by
the guest tribunes of parades. After the
October 1917 fighting, the mass grave for
238 coffins was dug between the Kremlin
wall and the tram rails. In a year time, So-
viet leaders and prominent communists,
both local and foreign were buried there.
Among them - Inness Armand, member of
the communist party, who came from aris-
tocracy, when Lenin stood near her coffin
people saw tears in his eyes; enthusiastic
American John Reed, who glorified Trot-
sky and paid no attention to Stalin in “Ten
Days That Shook the World”; Yakov Sver-
dlov, first “President” of Soviet Russia,
Chairman of the All-Russian Central Ex-
ecutive Committee; Mikhail Frunze, Peo-
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napctBa B.U.Jlennna. Henemio mocie ero
CMEPTU 3/IECh SIPOCTHO JIOJIOWIN U PBAJIU
JIMHAMUTOM MEP3JIbIil TPYHT, 4TOOBI TOCTa-
BUTb BPEMEHHDBIN JICPEBSIHHBIN AaBUJIbOH,
Kyaa rpob nepenecsn u3 Komonuoro 3ama
27 ausaps 1924 roma. Heimemnnii Mas3so-
Jieii — TpeTuil. Bee BBITIOJIHEHBI 11O TTPOEK-
Ty apxurekropa Anekces Illycesa, aBTopa
rpananosHoro Kasanckoro Boksana. OKoH-
yare bHbIN BIA Mas3osteit ooper B 1930-m.
OH 1pocT 1 BHYIIUTEJIEH, 2 YeM-TO TTOXO0XK
U Ha pycckyio 1medb. Ocobo TOp/KeCTBEH-
HBII1 BUJ| CTYIIEHYATBIM KaMEHHBIM CTeHaM
npuiaeT OOJUIIOBKA TPAHUTOM, MPAMOPOM,
nabpagopom, noppupom. Mmsa «JleHuH»
WHKPYCTUPOBAHO HA MOHOJUTHOW TLINATE
YepHOTO MPaMopa, OCTaBJIEHHOTO ¢ YKpa-
unbl (60 Tonmn). Ilepssiii capkodar-ycor-
MAJbHUIA B TPAYPHOM 3aJie ObLI BBITTOJHEH
MO0 TPOEKTY  304erO-KOHCTPYKTUBUCTA
Koncrantuna MenmpHukoBa «B ¢popMe Kpu-
cTajyia ¢ JIy4uCTOW WIPON BHYTPEHHEH
CBETOBOH Cpefibl». IJTOT <«XPYCTaJIbHbII
rpob» mpocyiiectBoBan 10 Bemukoit Ort-
€4eCTBEHHON BOIHBI M ObLI 3aMEHEH M0-
cJle BO3BpAIIeHUsS Tesa W3 TIOMEHCKOM
aBakyaluu. Terepb ero CIpoeKTUPOBAIU
cam Agexceit llyceB n ckymbnTop Bopuc
SkoBneB Ha ocHOBe paszpabotok Crero-
TEXHUIECKOTO WHCTUTYTA, YCTPAHWBIIIX
MOMEXU Mellalolero OCMOTPY OTPasKeHUSI.
He cunras sBakyammm B roer Besmkoit OT-
edecTBEHHOI BOIHBI B TioMeHb 1 06paTHO,
HIOKOIHBIN Beerza Jiexal oesmsireskio. Ho
He BCer/ia OIMH — HeCKoJIbKO JieT (¢ 1953 o
1961 rozpr) B cocenctBe co CTaJMHBIM, Ube
TeJI0 OBIJIO BBIHECEHO TOC/IE PA3BEHUYAHMST
«KYJIbTa TMIHOCTH».

Bepxuuii aTaxk Massosiest — TpuGyHa st
BBICTITUX PYKOBOJAWTEJIEH CTpPaHbI, MPUHU-
MaloIlUX napajpl u eMoHcTpaiu. Cambie
MaMsITHBIE TTapajIbl potm 7 Hostopst 1941
roia, KOr/ia TMOJIKKA B CHETOIaJ] ocjie peyn

ple’s Commissar (Minister) of Defense;
Felix “Iron” Dzerzhinsky - major “chekist”
(intelligence service). In order not to dig
all the square, funeral urns of great people
were placed in the Kremlin wall. There are
plug stones with the legendary names of
Maxim Gorky and Valery Chkalov, Georgy
Zhukov and Yuri Gagarin, Semen Budy-
onny and Sergei Korolev...

Vladimir Lenin, the founder of the So-
viet State was buried in bullet-proof-glass
sarcophagus on Red Square. A week after
his death people were furiously digging
and dynamiting the frozen ground to in-
stall a temporary wooden pavilion, where
the coffin was brought from the Hall of
Columns on January 27, 1924. The current
Mausoleum is the third one. All three were
designed by architect Alexey Shchusev,
who is the author of grand Kazansky rail-
way station. The Mausoleum was finally
shaped in 1930. It is simple and impressive
and looks like a Russian stove. Stepping
stone walls are covered with granite, mar-
ble, labradorite and porphyry. The name
“Lenin” is incrusted on a monolithic slab of
black marble from Ukraine (60 tons). The
first sarcophagus - tomb in the mourning
hall was designed by the architect — con-
structivist Konstantin Mel'nikov “in the
form of a crystal with a radiant light en-
vironment inside”. This “crystal coffin”
existed up to the World War II and was
replaced after the return of the body from
the Tyumen evacuation. Then it was de-
signed by Alexey Shchusev and sculptor
Boris Yakovlev on the basis of the devel-
opment of the Lighting Institute, which
eliminated the problem of unwanted inter-
ference of reflection. Excluding evacuation
to Tyumen during the Great Patriotic War,
Lenin’s body remained intact. But not al-
ways alone: several years it was lying in the
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Bepxosroro I'maBHokomanpyiomiero Cra-
JIMHA YXOJWJIN TIPSIMO Ha 32Ty MOCKBBI,
u 24 wiong 1945-ro, koraa 1o JeTHUM J10-
KIEeM K IOJHOKUI0 Massosess ObLin 6po-
IIIeHbI 3HaMeHa MTOBeP KeHHON (DaIIMCTCKOM
Fepmanym. Camblii  CKaHAAJIBHBI  «BO3-
JYUIHBIH TIapaji»> — TOCaJKa HapyIIUTess
rpaHuibl, HebecHOro ozopuuka us I'epma-
Huu Matnaca Pycra Ha TouTH urpymeyHoMm
camoniete «Cessna-172» y KpemseBckoit
crenbl, B /lenp morpannynuka 28 mas 1987
roga. OHa cTOWJIA MAPTUIHBIX OUJIETOB W
JIOJDKHOCTE MHOTMM TeHepajiaM U Jlake
MapIiaiam, BIIOTh JI0 MUHUCTPA OOOPOHBDI
CCCP. Ilo cBuzerenncTBy oueBu/IIEeB, Mu-
xar1 TopbaueB OTBETHII HA IOKJIAJl 06 3TOM
TIPOUCIIECTBUM CBOEH CaMOW OCTPOYMHON
perukoit: «Tak 4To ke MHe, BBIUTH €ro
npuBeTcTBOBaTh?> llocay:xus naxe ¢yT-
GOJIBHBIM TOJIEM, TJIe Macrepa KOXKaHOTO
Ms1Ya ceirpaii MaTd npu camom Crasune,
Kpacuast mromaab ceroamsi ObiBaeT u pac-
[[BEYEHHBIM 3MMHUM KaTKOM JIJIsI JTIOOMTE-
JIeTl «KeJIe30M OCTPBIM pe3aTh JIely, U XOK-
KEIHOI IJI0Ia/[KOM, T7ie BeTepaHbl COOPHOI
CCCP wu Poccun cpaxatorcst co cOOpHOI
BETEPaHOB MUPa. MHOKECTBO BOCTOPIKEH-
HBIX 3pUTENeil cCOOMPAET eKEroOAHBIN MexK-
JIYHApOJHBIN (hecTuBaIb BOEHHBIX OpKe-
crpoB «Criacckast GarHs», MIPUYpPOYEHHbII
K0 J[Hi0 MOCKBBI (Ha4asio CeHTSIOPsT).
PAJZIN TTAPAJIOB wu miectBuii mepe-
naBuranuch paxke Jlobnoe mecto u IMamsit-
nuk Mwuanny wu Iloxapckomy. IlepBoe
— ITIOMOCT JIJIsI OTJIALIEHWS] TPUTOBOPOB U
3auuTbiBaHusl yKazoB. Munun u Iloxap-
ckuit 0 pexkonctpykinun 1930-x romos
KpacoBauch B 1eHTpe KpacHoii miora-
mu. B 1818-m 510 ObLI 1EPBBI MOCKOB-
CKUU CKYJBbITYPHBIA TIAMSITHUK, BO3-
JBUTHYTBIN B 4eCTh CPasy JABYX COOLITHI,
MOCKOJIbKY g0baBmiach mobema B Orede-
ctBeHHO BotiHe 1812 roma. CpeacTBa Ha
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neighborhood with Stalin until his body
was carried out from the Mausoleum after
Stalin’s cult of personality was denounced.

The upper floor of the Mausoleum is de-
signed for top leaders of the country who re-
ceive parades and demonstrations. The most
memorable parades took place on November
7, 1941, when the regiments in snow went
to the defense of Moscow, after the speech
of the Supreme Commander Stalin, and on
June 24, 1945, when the flags of defeated
Nazi Germany were thrown to the foot of
the Mausoleum under the summer rain. The
most scandalous “flypast” i.e. the landing of
a German “sky ruffian” Mathias Rust at the
Kremlin walls on the Border Guard’s Day
May 28, 1987. Many generals and marshals,
even the Minister of Defense of the USSR
were dismissed. According to the witnesses,
Mikhail Gorbachev responded to a report
about the incident by his most witty remark:
“So what should T do, go out and welcome
him?” Having served even a football field, on
which footballers played the match for Sta-
lin, Red Square is used today as the colored
ice rink for ice skating fans or a hockey rink,
on which veterans of the USSR and Russia
national team compete with the veterans
team of the world. Every year many enthusi-
astic spectators come to see the Internation-
al Festival of military orchestras the “Spass-
kaya Tower”, dedicated to the Moscow City
Day (early September).

Lobnoye mesto (the Place of Skulls)
and the Monument to Minin and Pozhar-
sky were shifted for the sake of parades
and demonstrations. The first one is some-
what a platform for the announcement of
sentences and decrees. The Monument to
Minin and Pozharsky, before the recon-
struction of the 1930s, was located in the
center of Red Square. In 1818 it was the
first Moscow sculptural monument raised






Iapao Iobedvt na 9 mas
The Victory Day parade on May 9
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ero coszianue GblM coOpaHbl 1O BCEHa-
poaHoil noamucke. B konkypce mobemu
ckyabnitop M. Maproc, HauaBImii JIenuTh
repoes enie B 1804 roxy. Ocoboaureu
MockBel u Poccun nipejictaBieHsl 10 Ka-
HOHAM aKaJleMUYeCKOTO KJACCUIIM3Ma B
aHTUYHOM O0JIMKe, TIpaB/a, cjerka oopy-
ceBIIeM GJarofaps MOYTH KPECThIHCKON
onexkne Kospmbl Mununa. B oxrom u3
mepcoHakel penbeHOTO OCHOBAHUSA —
cTapiie, KOTOPBIii TPUBEJI JIBYX ChIHOBEH B
oroJiaeHue, cKyabnrop Maproc uzobpa-
3uit cebst. «Ipaskmannny MUHUHY U KHSI-
310 Ioxkapckomy — Gaarogapuas Poccust.
Jleta 1818», roBopuTCS B IOAIMCU IO
CKYJIBIITYPO.

O6a maMsITHUKa HaXOISATCS B TEHU ca-
MOTO KPacOYHOTO coopyskenusi KpacHoit
miommaan — xpama Bacummst baaskennoro.
Odunmanbuoe umsa — Cobop ITokposa Ha
Py (ITokposckwuii cobop). «Ha Pry» — B
MPSIMOM CMBICJIE BO3Jie «AJIeBU30Ba PBay
y KpemJeBckoii crenbl. «[lokpoBa» — B
yecTh mpasauuka [Tokposa Boropoamiier,
HO HE TOJIbKO U3 OJIHUX PEJTUTHO3HBIX MO-
TUBOB. B aToT news, 1 okTsa6ps 1552 roza,
COCTOSIJICSI yCHEIHbI 1TypM VIBanom
IV Kazanm, omHOro m3 <«OCKOJKOB» 30-
gotoit Opabl. A «biaxkeHnubiil» 1moTOMY,
9ITO TOJ CIyZIOM cobopa OKaszajach MO-
rJIa MOCKOBCKOTO I0pojinBoro Bacuius,
mpaBaoio0a cpeaHeBeKOBOI MOCKBBI,
KOTOPOTO U3 IMOYTEHUsS K CBSITOW HUIIETE
XOPOHUJ U caM Tapb ¢ 6osipamu. [lo3anee
yke ero ceini Denop MoannoBuy Besen
MOCTaBUTHh HAJl MOTWJION Tpuzaesn Bacu-
Jug biakeHHOTO, U UMSA 3TOU 1EPKBU
pacmpoCcTpaHUIOCh B HApPOJe Ha BECh CO-
6op. Ilarte et — ¢ 1555 o 1561 — xpam
CTPOUJICST TIOJI PYKOBOJICTBOM JIBYX pycC-
ckux 3om4yux lloctHuka u bapwmbl. Ero
IPUYY/IMBBIA MHOTOKYIIOJbHBI OOJUK
O3HayaeT [EBSATH IE€PKBEM, CJAMBIINXCS
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in honor of two events due to the victory
in the Patriotic War of 1812. The funds for
the monument were raised by the nation-
wide subscription. The competition was
won by sculptor Ivan Martos, who began
to sculpt the characters in 1804. The liber-
ators of Moscow and Russia are portrayed
in the antique form according to the canon
of academic classicism, however, slightly
russified due to almost peasant Kozma
Minin’s pants and shirt. The sculptor Mar-
tos depicted himself in one of the charac-
ters of the clear-cut foundation — the old
man who brought his two sons in the vol-
unteer army. “To Citizen Minin and Prince
Pozharsky, from a grateful Russia. Summer
1818” says short but exciting inscription
on the basement.

Both monuments are shadowed by the
Cathedral of Vasily the Blessed, the most
colorful building in Red Square. Its official
name is the Cathedral of the Intercession
of the Most Holy Theotokos on the Moat
(Pokrovsky Cathedral). “On the moat”
literally means near “the Alevizov’s moat”
at the Kremlin wall. “Of the interces-
sion” means “in honor of the Intercession
of the Theotokos», but not only for reli-
gious reasons. On October 1, 1552, Ivan
the Terrible seized Kazan, one of the parts
of the former Golden Hord. It was nick-
named “The Blessed” because the Cathe-
dral was built on the grave of the Moscow
holy blessed Vasily, the Moscow medieval
truth-seeker. When he died, St. Macarius,
Metropolitan of Moscow, served his fu-
neral with many clergy. Ivan the Terrible
himself acted as pallbearer and carried his
coffin to the cemetery. Later, his son Fyo-
dor Ivanovich ordered to put the Chapel
of St. Basil over the grave, people called
the name the whole Cathedral. In 1555
- 1561, the Cathedral was built by two
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KpecTooOpasHo Ha eIrMHOM (yHIaMeHTe
U TIPUTIOHATHIX HA €IMHOM I[OKOJTbHOM
OCHOBaHWH, 06BEJIEHHOM CTOJIO0BOI rajie-
peeil ¢ MaTpPOBBIMU KpblibllamMu. Kaskmas
1EPKOBh Y/IUBJILIET CYPOBOM IPOCTOTOM
1 BMeCTe ¢ TeM TaWHCTBEHHOCTBIO WHTe-
PbhEPOB, MEPEXOIOB, JECTHUIL, TIOPTATIOB U
cBozioB. llenTpasnbHas N3 HUX 1 camast BbI-
COKas MO/l OCTPBIM THATPOBBIM KYTIOJOM
— U ecTh 11epkoBb Bo nums [Toxpona IIpe-
cBsToit boropoauiist (Bicota 47,5 m.) Ho
HaurboJIbIlee BlieyaT/IeH e, BIUIOTh /10 U3-
yMJIEHUS, TTPOU3BOJIUT CKA30UHBIN BHEIII-
HUI 00JIMK «KaMEHHOTO I[BETKa>.

TaxoBbl TyiaBHBIE OpueHTHUPBI HA Kpac-
HO TIJIONA/IN, OT KOTOPOW MBI TTPOCTIEyeM
Terepb B coceqauii Kuraii-ropoz,

KOJIBIBEJIb ITPOCBEHIEHNA
Ynuua Huxonvckas

[pesauii ToproBo-pemecsyennbiii  [lo-
cajl 0JIr0 00CIyKMBAJI 1APCKO-OOSPCKMii
Kpemib ToproBieil, pemMecieHHBIMU Ma-
CTEPCKUMH, CKJIQJIAMU, PEYHOI TTPUCTAHBIO
st toctaBku Tpy30B. Co BpeMeHeM €ero
PSUIBI U JIABKY OBLIM BBITECHEHBI XpaMaMu
1 GOSIPCKUMM TTAJIATAMH, 3aTeM PUIILIH
KBapTajibl OAHKOB, CTPAXOBBIX KOMITAHUI,
TOCTWHWIT U TIPOMBITIJIEHHBIX KOHTOP. «Ku-
Tali-ropoji» OBLIT OJIHUM W3 JIEJIOBBIX Y3JI0B
MocCKBBI, OTYETO BITOCJIEICTBUN B HEM pa3-
MECTUJIOCh U MHOKECTBO COBETCKMX MUHU-
crepcts, 1 cam LIK KITCC.

Tpu rnaBHBIE YJAUIBI COBPEMEHHOTO
Kwuraii-ropona — Hwukosbekas, MapuHka
u Bapsapka. IlepBas us Hux u craja B aB-
rycte 2013 rosa MOJHOCTBIO TENIEXOIHbIM
yuacTkoM. Kak 1 MHOTHE MOCKOBCKUE YJIU-
11BI, KOT/Ia-TO OHa OBIJTa ITPOCTO IOPOTOH, Be-
nymieit 3 Mockosckoro Kpemiis B PoctoB
Besnmkuii, Cysnanb u Baagumup. Hazsanue
ykasbiBaerT Ha Hukosbekyio OGartio Kpem-
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Russian architects Barma and Postnik.
Its magnificent multi-dome appearance
means nine churches merged crosswise on
a single foundation and raised on the ba-
sis of a single ground, circled with a long-
pillar gallery with tent-shaped porches.
Each church surprises by simplicity and
mysterious interiors, passages, stairs, por-
tals and arches. The central one and the
highest tented church is dedicated to the
Intercession of Most Holy Theotokos (it
is 47.5 meters high). However, the great-
est impression is produced by the fabulous
appearance of the “Stone Flower”.

These are the main landmarks on Red
Square, from which we proceed to the
nearby Kitay-gorod.

THE CRADLE OF ENLIGHTEMENT
Nikol’skaya Street

The ancient trading quarter was known
for its trade, craft workshops, warehouses, a
river pier for cargo. In time, its shops were
replaced by churches and boyar chambers,
and later by banks, insurance companies, ho-
tels and industrial firms. “Kitay-gorod” was
one of the business centers of Moscow. Con-
sequently, many Soviet ministries, and The
Central Committee of the Communist Party
of the Soviet Union headquartered there.

Nikol'skaya, Ilyinka and Varvarka are
three main streets of the modern Kitay-
gorod. In 2013, the first of them was turned
into a pedestrian street. Like many Mos-
cow streets, it was just the road from the
Moscow Kremlin to Rostov the Great,
Suzdal and Vladimir. The name honours
St. Nicholas Tower of the Kremlin as the
beginning of the road. Besides, there were
many churches on the street.

According to the new concept, the street
was transformed, covered with tile instead



Vauya Huxonvckas

Nikol’skaya Street
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Cobop Kasanckou Hronot Boscueit Mamepu na Kpacnoil niowaou

The Cathedral of Our Lady of Kazan on Red Square

JIsT Kak Hadasio. Bblia oHa Takke OOMIBHO
L[epKOBHAs.

ITo HOBOII KOHIIEIIINH YJIUIIA TIPeoOpasu-
JIaCh, MOKPBIBIINCH IJINTKON HAa MecTe I1Po-
e33Kero acayibTa, yKpaCUBIINCH CKAMbSIMU,
I[BETHUKaMU, (poHApSIMU U APYTUMU I1pU-
ATHBIMU 2JIEMEHTAMU MaJIO apXUTEKTY-
pbl. OTpecTaBpUpOBaHbl 3/IaHUS C SPKUM
MCTOPUYECKMM TIPONUIBIM. A Ha yIiy, Ha
BbIXo/le ¢ KpacHoil 1u1omaan, BocCcTaHOB-
JIeH ellle OJMH TaMSITHUK JyXOBHOCTU W
KyabTypbl — Kazauckuii cobop. OH cBsizaH
¢ ukonoii Kazanckoii Boxbeit maTepu, 1mo-
YUTaBIIEHCS 4y/I0TBOPHON U BIOXHOBJISIB-
el Ha OO aHTHUITOJIBCKOE OCBOOOIUTE -
Hoe onosiyenne Mununna u Iloxapckoro B
1612 romy. JImutpuii Iloxapckuii ¢ mapem

of asphalt, decorated with benches, flower
gardens, lamps and other pleasant elements
of small architecture. The buildings with a
rich historical past were renovated. On the
corner, at the exit from Red Square, anoth-
er monument of spirituality and culture
— the Kazan Cathedral was restored. It is
related to the Icon of Our Lady of Kazan,
also called Theotokos of Kazan, worshiped
as miraculous, inspiring the anti-Polish
liberation militia of Minin and Pozhar-
sky in 1612. Dmitry Pozharsky with Tsar
Mikhail Romanov founded this church and
the Prince-commander by himself brought
the icon into the Cathedral when the act of
dedication took place. Thisisasmall church
with magnificent exterior design: whipped



Muxansom PomMaHOBBIM 1 OCHOBaJIU 3TOT
XpaM, TprYeM KHS3b-TIOJKOBOJIEI] TIPA €T0
OCBSITIIEHUN CaM TepeHec WKOHY B co0Op.
CKpoMHBIN TIO pa3MepaM XpaM BeJINKOJIe-
el BHeIHUM oopMIeHneM — B3OUTHIMU
BOJIHAMU KOKOIITHUKOB, CTPOTON <«BOWH-
CKOIl» TJ1aBOM, TPEYTOJbHBIMU HAJINYHUKA-
MU OKOH, aKKYPaTHEHbKOM 1IaTPOBOI KOJIO-
KosrbHel. IIpearoaraeMoe aBTOPCTBO 9TOM
3actpoiikn B 1630-X romax TpuUHALIEKUT
Ab6pocumy MakcuMOBY — Y4€HUKY 3HaMe-
nutoro 3omuero Memopa Kowst (riaBhoro
cTpoutess cted besoro roposa 1no suHun
HbrHemHero bynbeapHoro kosbia). «Ka-
3aHCKYI0 Bojkbio Marepb» NMpU3BAIN U B
1812 rony. Vimenno 3zech mosrydas 6aro-
CJIOBeHMe Ha IPUHATHE TJIaBHOKOMaH/O0-
Banus apmueni nmpotus Hamosmeona Mwuxa-
nin Unnapuonosuu Kyrysos. B 1936 roxy
3j1aHue ObLIo cHeceHo, U Juiib B 1990-93-
M 110 0OMEpPOYHBIM YepTekaM u (hoTorpa-
g™ mepBoit pecTaBpaIi UCTOPUYECKU I
xpam 6b11 Boccosaan (apx. O. Kypun u T.
Moxkees).

Mexay aum u topriom 'Y Ma Ber Bety-
raeTe Ha 1epPBbIid PYCCKUI «ITPOCIEKT MPO-
CBEIIEHMsI», U CKOPO B aToM yOeaureck. Ho
mmoka ¢ Toit ke croponb! (Hukonnckas, 7)
BbI 3aMeTHTE OPOCKOE TNJISICTPOBOE 3/aHIe
C OTPOMHBIMU OKHAMU CTHUJIST <«MOJEPH».
Iro Huxosbckue ToproBule psifibl, IIOCTPO-
ennblie B 1900 rogy. ApXUTEKTOP «PyCCKOTO
MoziepHay JleB KekyrieB pekopupoBas ero
Jnaramu B 0OMJIbHBIX BUHOTPA/HBIX JIO3aX.
A 33J10T0 710 3TOTO 3/1eCh PACIIOJIATAINCH
<«AKOHHBIE PS/IbI», B KOTOPBIX IJTA OXKUB-
JIeHHasl TOPTOBJISI TJIABHBIM XPaMOBBIM U
JIOMAITHAM TyXOBHBIM YyKpallleHueM CTa-
poii Pycu — nukonamu.

Hampotus oTBeTBJIgeTCSA BIIPaBO «IIepe-
YJIOK UHTEpPecHOil cyabbbl» — Borossien-
ckuil. B panHue coBeTckue rojibl OH T0JIy-
YUJT UM «KPAaCHOTO» MTOJIKOBO/I1a Bacums

FLeC el L
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Xpam Bozosieaenus 20cno0ms ¢ KOLOKOJIbHEl
(1624 — 1696)

The Epiphany Church with bell tower
(1624 — 1696)

waves of kokoshniks (Russian traditional
female headgears), strict “military” dome,
triangular window frames, neat hipped bell
tower. Abrosim Maximov, a student of the
famous architect Fyodor Kon (designer of
Bely Gorod (“White Town”) Walls, (the
current Boulevard Ring) is the supposed
author of the building in the 1630s. The
Icon of Our Lady of Kazan was also called
for in 1812. Mikhail Tllarionovich Kutu-
zov, the Commander in Chief of Imperial
Russian Army was blessed for the Patriotic
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bmoxepa. Iloce pacripaBbl ¢ HUM B TOJIBI
cramackoro bosbmmoro Teppopa (1938)
nepeyJiok crayn KyiObIeBCKIM — B 4eCTh
JIPYTOro  KPYITHOTO OOJIBIIIEBUKA, yMep-
IIero cBoeil cMmepThio. Hakowerr B amoxy
MepecTPOKNM OH BEPHYJ CBOE IEpPBOHA-
yasibHOe Ha3BaHue. B Hem 1mox HOMepoM 2
COCENICTBYIOT apXUTEKTYPHBIE U CMBICTIO-
Bble aHTHUIIO/BL. TOXKe CBOEro poja «CKpe-
nmeHne 3Mox». JlpeBHSAS onpenensercs
cpa3y — 9TO PO30BBINl «GaPOKKOBBIIT» Xpam
BorosiBiennsi rocriofiHsi ¢ KOJOKOJIbHEN
(1624 — 1696). MoHacTbIpb ObLI CBSI3aH C
MOSIBJICHNEM PYCCKOTO TyXOBHOTO ITPOCBe-
MIEHUsI: 371eCh ITOCEJUIUCH TTPUTIAIICHHbIE
B MOCKOBMIO TpeuecKkue KHUKHble MOHa-
X1 ¥ TpocBeTuTean 6patbst VloaHHUKMIT 1
Codponnit JIuxyzapl. OHn ygacTBOBAIN B
nepeBo/ie Ha IEPKOBHOCTABSTHCKUI SI3BIK
bubsin, a B 1687 roxy ocroBain B MockBe
3HameHuTy0 CJlaBsSIHO-TPEKO-JIATUHCKYIO
akazemMnto (HbiHe MOCKOBCKas [IyXOBHast
aKa/eMust), CIIOCOOCTBYSI PasBUTUIO PyC-
ckoii kynbTypbl. Ternepb OGpatbst JIuxy bl
MIPEJICTAIOT ITePe/l HAMU B BUJIE TTAMSATHUKA,
YCTAHOBJIEHHOTO TIepesi COO0POM Ha Cpeji-
CTBA IPEYECKOTO MPABUTEIBCTBA B TIOAPOK
Mocxkge (2007, ckymbprnTop B. Kibikos).
[Tocie ypoHa, TOHECEHHOTO OT OOJIbIiie-
BUKOB, caM cOOOp UMeeT CKOPOHO-TOpKe-
CTBEHHBIN W OMHOKUI BU. B HEeM /10 BO3-
BpareHusi B BefeHue llepkBu mpebbiBasm
CKJIajl, OOIIEKUTHE, JasKe TPOM3BOJCTBEH-
HbIii 1iex. K cuacTbio, BEICTOSLIN TpH GeJIo-
KaMeHHBIX [OPTaJia BEJIMKOJIEITHON Pe3bObl,
MISITUMETPOBON BBICOTBI KaKIBIH, BEAYIIINE
BO BTOPOIi aTask cobopa. IHTepbepb! coxpa-
HAIOT (M BOCCTAHABIWBAIOT) YKpaIleHUs
JKUBOITMCHIO, MO3AMKOM, JIEITHMHOMN, Kepa-
mukoit. B 1704-05 rogax ObLIN HCIIOJTHEHBI
CKYJIBIITYPHbIE KOMITO3MIIMK Ha OGubJIeii-
ckue croxeTol (1mBenapckue Bagrenn 1.
Ilxemmu, /1. Pycko, K. @eppapa, I'. Kpa-

E U ——
A B KT
War of 1812 in this Church. In 1936, the
building was demolished, and only in 1990-
1993 the historical church was restored
according to drawings and photographs of
the first restoration by architects Oleg Ju-
rin and Guennady Mokeev.

Between the Cathedral and the gable
facade of GUM you step the first Russian
“Prospect of Enlightenment”. We shall
speak about it later. Meanwhile, you can
notice the snazzy building with huge win-
dows of “modern” style (7, Nikol'skaya).
These are the Nikol’sky rows, built in 1900
by architect Lev Kekushev in Art Nouveau
style, they are decorated with grapevines.
And long before it, there was Icon row
(trade in icons), where people traded and
bought icons - the main church and home
spiritual decoration of the Old Russia.

Opposite the prospect, there is Bogo-
yavlensky Lane - with interesting history.
In the early Soviet years, it was named af-
ter the Red Army commander Vasily Bly-
ukher. After the reprisal against him in the
years of Stalin’s Great Purge (1938), the
lane was renamed after another prominent
Bolshevik Kuybyshev, who died by natural
causes. Finally, in the years of Perestroika,
the original name was returned. 2, Bogo-
yavlensky Lane combines architectural and
conceptual antipodes of different epochs.
The ancient one can be noticed immedi-
ately: this is a pink “baroque” Epiphany
Church with bell tower (1624 — 1696). The
monastery was related to the Russian spir-
itual enlightenment: Greek monks, schol-
ars and educators, Toanniky and Sophro-
nius Likhud brothers settled there. They
participated in the translation of the Bible
into the Church Slavonic language, and in
1687 founded the famous Moscow Slavic-
Greek-Latin Academy (now the Moscow
Theological Academy), contributing to the
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1po). B Hekporose HWXKHEN yacTh Xpama
HaXOMJIOCh 42 3aXOPOHEHWST BUIHEHTINX
npejcrasuTeseil crapoit Poccun us 6osp-
CKUX U KHSKECKHUX PojioB: ByitHOCOBBIX,
Pomopanosckux, Pemnnunbix, /loaropyko-
BbIX, [IlepemeTeBbIx, [OMUIIBIHBIX.

Cocen cobopa — «xpam» HHOTO pojia: Tpa-
HUTHBIH Ky0O € MIHISCTPaMU-TIOJIYKOJIOH-
Hamu 110 dhacaay, Ha TPAHUTHOM K€ CEPOM
«MaB30JICEBCKOM» IIOCTaMeHTe, Opocaet-
cs1 B IJIa3a UCTUHHO COBETCKUM aHAJIOTOM
Pumckoro Cenara. ABTOp — apxuTeKTOp A.
Jlymkun.

Yepe3 y3Kyio OpPOTy OT ABYX XPaMOB
«pasHbIX 60TOB» B 31aHuK ObiBIero HoBo-
Yuzkesckoro 1ozBopbs  (BorosiBinenckuii
1ep., 5) — POCKOIIHBII 34 BTOPOTO Ha3eM-
Horo Bectubionss Merpo «Ilnomans Peso-
Jonuny, aoBepeHHbIt B 1947 romy Tomy
xe A. Jlymkuny. 4 repondeckue (purypb
B 0OpaMJIEHMK MPaMOPHBIX ITOJYKOJIOHH,
duopenTuiickoit  mozauku (rep6 CCCP
C aJbIMU 3HAMEHaMU) XY/I0’KECTBEHHOM
OPOH30BOII YEKAHKU — U3 TOH Ke MOA3eM-
HOU CKyJIbIITYpHOU Tasepen (aBtop - M.
Manmusep).

Beixon u3 mepeynka na Hwukosbckyio
3HAMeHyeTcsT MecToM, Kyzaa Jietom 1941
PYXHYJI COUTBIN HeMelKuii 6oMGapanpoB-
muk «lOnkepe». C Tex mop Ha yriry HaI0J-
ro 060CHOBAJICSI HE3ACTPOEHHBII CKBEp. A
BOT HAIPOTWB, HA HEUYETHOW CTOPOHE YJIU-
1IbI, TTO/T HOMEPOM 7—9 y BXo/ia B rocyjap-
cTBeHHOe yupexzenne «Poccuiickas tene-
BU3WOHHAsT W pajMOBeEIaTe/IbHasT CEeThb»
Ha CTApUHHOM y30pUaToil CTeHe MaMsATHAs
nocka: «M3 aroro 3panug ¢ 1931 roga Be-
JINCDH OTIBITHBIE TEJEBU3NOHHBIE TIEPeadi.
B 1934 rony 3mech Hauajioch peryJisipHOE
3BYKOBOE TeJI€BEIIaHIEe>.

MHorue 3/aHUST 9TOTO Psijia SBJSTIOTCST
ocTaTKaMU CTPOEHWH JIpeBHEro J3auKo-
HocIacckoro MoHacTbips. OH 1octaBiieH
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development of Russian culture. A monu-
ment to Likhud Brothers was erected in
front of the Cathedral at the expense of
the Greek government as a gift to Moscow
(2007, sculptor V. Klykov). Because of the
damage from Bolshevism, the Cathedral
itself has mournfully solemn and lonely
view. Until the return to the Church, ware-
house, dormitory and even manufactory
were located in the Cathedral. Fortunate-
ly, three white stone portals of magnificent
carvings, five-meter height each, leading
to the second floor of the Cathedral have
survived. The interior with the decoration
of painting, mosaics, moldings, ceramics
were preserved and restored. In 1704-05,
the sculptures of Biblical scenes (Swiss
sculptors P. Jamie, D. Rusko, C. Ferrara, G.
Quadro) were created. Before the Soviet
power there were 42 graves of most promi-
nent representatives of the old Russian
boyar and princely families: Buynosovy,
Romodanovsky, Repniny, Dolgorukovy,
Sheremetevy, Golitsyny, in the lower part
of the necropolis of the Church.

The neighbour building is absolutely dif-
ferent: a granite cube with pilasters, half-
columns on the facade, on the Mausoleum-
like grey granite pedestal, it looks like the
Soviet analog of the Roman Senate. The
author - architect Alexey Dushkin.

Across the street from these two build-
ings in the former Novo Chizhevsky farm-
stead (5, Bogoyavlensky Lane) — there is
a luxurious hall of the second entrance to
“Revolution Square” underground station,
built by the same architect Alexey Dush-
kin in 1947. Four heroic figures, framed
by marble half-columns with Florentine
mosaic (the bronze coat of arms of the
USSR with red ribbons) are part of the un-
derground gallery of the station (author -
Matvey Manizer).



MoOCKBa (IR ¥

reliexoAHas

116

Cnacckuti cobop
3auKoHoCnaccKk0z0 MOHACMbLPSL

The old Saviour Cathedral
of Zaikonospassky Monastery

mapeM bopucom Tomynoseim B 1600 Tomy,
KaKk TOBOPHUT Ha3BaHWeE, <32 WKOHAMUY,
TO eCTb 32 psijlaMU ¢ UKOHHON TOPTroBJIeil.
HaubGouiee 1esbHbII (hparMeHT B TiIyOuHE
JIBOPa, 32 JKeJIe3HbIMM BOPOTaMU — CTa-
pUHHBIN KpacHOcTeHHbINT Cracckuii co-
6op (1660-61). Hekorma on 6bLT TOpasmo
BUJ/IHEE CBOMMU JIByMS <«39TKaMU», TJIe
HIDKHUNW — 1epKOBb BcemuiiocTuBeitinero
Cmaca, Bepxuuii — 1iepkoBb Casitoii boro-
pomutibl. Ozna u3 yeemanpaui Craca ¢
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In summer 1941, the German bomb-
r “Junkers”, shot down over Moscow,
crashed at the exit of the lane on the
Nikol'skaya Street. Since then, there is an
undeveloped square. In front of it, on the
odd side of the street, number 7-9, at the
entrance to the state agency “Russian Tel-
evision and Radio Broadcasting Network”
on the old patterned wall, there is a com-
memorative plaque: “Since 1931, test TV
programs were broadcast from this build-
ing. In 1934 regular sound broadcasting
was launched”.

Many buildings here are the remains
of ancient Zaikonospassky Monastery.
It was founded by Tsar Boris Godunov
in 1600, as the title says, “behind icons”,
that is behind rows with icons trade. The
old Saviour Cathedral with red walls
(1600-1601) is the most solid fragment
in the yard, behind the iron gates. It used
to be more visible with its two “floors”,
where the first floor was occupied by the
Church of the Merciful Saviour, while
the second — by the Church of the Theo-
tokos. In the Saviour Cathedral there is
the tomb of Hieromonk (in the Orthodox
Church: a monk who is also a priest) Se-
men of Polotsk, ancient Russian educa-
tor, founder of Russian poetry and drama.
Born in Belarus, he was requested by Tsar
Alexei Mikhailovich to be an educator of
Prince Fyodor and Princess Sophia. He
also founded the “public school” in the
Monastery in 1630s. In 1687 the school
developed into the Slavic-Greek-Latin
Academy. In the courtyard along the Ki-
tai-gorod wall, there is the building of the
former Bratsky (Teachers) dormitory for
teachers and students (now - the restau-
rant “Boris Godunov”). The program was
intense. Greek was the main language,
while Latin and Old Church Slavonic
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1687 roma TMOKOUT 110/ CTAPUHHON TIJINTOMN
B Tpare3Hol Mpax JAPEeBHEHIIET0 PycCKOTO
MIPOCBETHUTEJIST, OCHOBOTIOJIOKHUKA HAIINX
M033MM W JpaMbl mepomoHaxa CumeoHa
[Mononkoro. byayuun ponom us bBenopyc-
cu, OH ObLI B3AT IfapeM AjiekceeM Muxaii-
JloBuyeM B BoctiuTaresnu mapesuda Memopa
u 1apeBHbl Codbu. OH e 1 OCHOBAJ B MO-
HacThipe B 1630-x rogax «o6IeHapoIHyIO
mkosy». B 1687 romy Cmacckas 1mkoma
repepocyia B TMEPBbI POCCUNCKUN «BY3»
— CaBsgHO-TPEKO-JIATUHCKYIO aKaJeMUIO.
Bo nBope BHOJIb KMTAHTOPOACKON CTEHBI
COXPaHUJIOCH 371aHKe ObiBIero bBparckoro
(YuurenbcKkoro) Kopiyca, rjie KUl yuu-
Tesst 1 ydyeHuku (pecropan «bopuc Tomy-
HOB»). IIporpamma Oblia HalpsKEHHAs.
OCHOBHBIM SI3BIKOM OBLJI IPEBHETPEYECKUIA,
00s13aTeJIbHBIMU — JIATBIHb ¥ CTAPOCJIABSIH-
ckuil. Hapsay ¢ GorocioBuem M3yydasuch
«CeMb CBOOOJIHBIX MCKYCCTB» — TPaMMaTH-
Ka, PUTOPWKA, MUATEKTHKA, apru(pMeTHKa,
reoMeTpHsI, aCTPOHOMUS U My3biKa. Mimena
YUYEHUKOB aKaJIeMUW TOWCTUHE BIVCAHBI
30JI0TBIMU OYKBaMK B PYCCKYIO HCTOPHIO,
ee HAYKy W KyJbTypy. JTO TIO3T, CBIH MOJI-
naBckoro rocriogapst Antuox Kantemup;
MaTeMaTuK, aBTop MePBOTO PYCCKOTO yued-
Huka apudmernku Jleontnit Marauikmii;
noatT Bacusmit TpennakoBckuit; Teorpad,
uccaenosaresb Kamuarkn Creran Kparre-
HUHHUKOB; apxuTekTop Bacuimii baxenos;
OCHOBOIIOJIO;KHUK ~PYCCKOTO  JIpaMaTuye-
ckoro teatpa Memop Boskos. CiaBHeiiiee
JKe UM Beeil mesdnbl — cam Muxaiisno Jlo-
MoHOCOB. B 1814 romy «Cmacckyto mkomy»
peo6pazoBasi B MOCKOBCKYTO JyXOBHYIO
akaziemmio n niepeses B Tpoutte-Ceprue-
By JsaBpy Cepruena ITocaza (Takske 0ObEKT
Bcemuproro Hacseans OHECKO).

Camoe JKMBOITUCHOE B TIJTAHE <«PYCCKO-
BOCTOYHOTO» KoJiopuTa 31anne Hukosn-
CKOif, 15 JocTasoch B COBETCKHE TOJIBI
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were obligatory. Besides theology, “seven
liberal arts” - grammar, rhetoric, dialectic,
arithmetic, geometry, astronomy and mu-
sic were taught. The names of Academy
students are truly important for Russian
history, science and culture: Antiochus
Cantemir, the poet, son of Moldovan
ruler; Leonti Magnitsky, mathematician,
the author of the first Russian textbook
of arithmetic; poet Vasily Trediakovs-
kii; Stepan Krasheninnikov, geographer,
explorer of Kamchatka; architect Vasily
Bazhenov; the founder of Russian drama
theater Fyodor Volkov. Mikhail Lomono-
sov was the most glorious. In 1814, the
school was transformed into the Moscow
Theological Academy and transferred to
the Trinity Laura of St. Sergius in Sergi-
yev Posad (it is also a UNESCO World
Heritage site).

The most picturesque building in Rus-
sian-Eastern style (15, Nikol’skaya Street)
became the property of the State Institute
for History and Archives (now the Rus-
sian State University for the Humanities
- RSUH, RGGU) during the Soviet times.
Despite old appearance, it is relatively new
and was built in 1814 (architects Alexey
Bakarev, Ivan Mironovsky). You can see
there window and balcony arches, Per-
sian fluted shaft half-columns, white stone
carvings, a lion and the unicorn kicking
over the traces, “all-seeing eye” in the
stucco oval, sharp Gothic spires, dial... All
this came from old Sovereign’s Print Yard,
that used to occupy this place. The unicorn
is its emblem, taken from the ring of Ivan
the Terrible. The Coat of Arms of the So-
viet Union on the gable neighbors with all
this mythology and ancient heraldry.

The Synodal Print Yard is the cradle of
printing in Russia. Ivan the Terrible and
Metropolitan Macarius founded Nikol’sky
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Cunodanvias munozpapus — ApXusHvlil uncmumym...

The Synodal Print Yard - The Russian State University for the Humanities - RSUH

Wcropuko-apxuBHOMY WHCTUTYTY (HbBIHE
Poccuiickasg rocynapcTBeHHas ryMaHM-
tapuasa akagemusi — PITY). Hecmotps na
ObUIMHHBINA OOJUK OHO CPaBHUTEIBHO He
npesree — 1814 rona (apx. A Bakapes, U.
MuponoBckuit). Yero 3iech TOIBKO HU
YBUIUTE — OKOHHbIE 1 OATKOHHBIE APOYKH,
MEePCUJICKUE <BBIOIIUECST> TTOJTYKOJOHHBI,
GesloKaMeHHYI0 pe3b0y, JibBa U KOHS-E/I1-
HOPOTa, BCTAaBIINX Ha JbIOBI HA/l BOPOTAMH,
«BCEBUJISAIIIEE OKO» B JIETTHOM OBaJIe, OCTPbIe
TOTHYECKUE TN, COJHEYHBIE Yachl C
JHelHbIM 1tudepbnarom... Best arta «Ha-
KPYTKa» O3Hayaja IIPEeMCTBEHHOCTh CO
CTapuHHBIM TocyzapeBbiM [leuaTtHpiM 71BO-

Sovereign Printing House. Most likely
books were printed here back in the 1553-
1556. The first undisputed author of the
book was dated Ivan Fyodorov, the deacon
of the Kremlin church of Nikolay Gostun-
sky, who worked here with Peter Mstis-
lavets. The first dated book “The Apostle”
("The Acts of the Apostles”) was pub-
lished in 1564, that laid the foundation for
the Russian typography. More than 500
titles with a total of 600 thousand copies
were published only in the 17th century.
A wooden printing house was on fire sev-
eral times and was rebuilt; 100 years later,
Bookprinting Prikaz and Proofreading
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pPOM, KOI/Ia-TO 3aHUMAaBIIUM 3TO MeCTO.
Emautopor — ero rep0, B3STbIA ¢ MEPCTHs
camoro Msana I'posnoro. 1 co Bceit atoii
MudoJOTHel W TePATBIANKON PEeBHOCTH
COCe/ICTBYeT BOIapUBIINIicA HAa (PPOHTOHE
rep6 CCCP.

Tax CunomanbHass Tunorpadusi ToI-
xXBaTuja actadery MEPBOH PYCCKOU Tie-
yaTHU, 3aBefleHHON Banom ['posubiM 1
MUTPONOJUTOM MakapueM B CIEIHaTbHO
MIOCTABJICHHBIX ellle /IePeBSIHHBIX IajaTax
(1553-56). /IbsiIKOH KPeMJIEBCKOI IE€PKBU
Huxkosbr Toscrynckoro HMBan @Demopos
¢ nomotiiHukoM ITerpom McTucnasiiem B
1564 roxy oTmeyaTany TyT Ha ryTeHOepro-
BOM MIpecce JIepeBIHHBIMU OyKBaMU Mep-
BBIII pycckuil ToM — «Anocton» («/lesaus
CBATBHIX alIOCTOJIOB» ), OTKY/Ia ¥ TIOIIJIO POC-
cuiickoe kaUTONIeUatanue. Tompko B XVII
BeKe 371ech ObLIo Hameyarano Oosiee 500
HAaMMEHOBAaHUI KHUT 00mmM tupaxkom 600
TBICSY AK3eMTIISIPOB. /lepeBsiHHas meyaTHs
He pa3 ropeJsia U IiepecTpanuBajiach; CTO JIeT
criycts nipu  nipasyiennn Deziopa Asiexce-
esrya (crapiiem Opare Ilerpa) Bo aBope
Bo3Besin [IpaBuiibHyI0 (KOPPEKTOPCKYIO) U
Kuauroxpanurenpuyio nanarsl (1679, apx.
C. Hmutpues, 1. Apremben). Co cBoum
«Tepemkom» [IpaBusibHbIE TTAIATHI, I7E BCe
3TO Pa3BUBAJIOCH, JI0 CUX IOP BUIHBI ¢ Te-
aTpaJbHON TJIONIAN HaJl KUTANTOPOJICKON
crenoit. V3 rocyapeBot medaTHN BBIXO/IU-
JIVL TIEPBbIE POCCHIICKUE YIeOHUKH, & TaKKe
mepBas OTedecTBeHHas razera <«Bemomo-
ctuy» B ietposckue 1703-1711 rozpl. 37ech
B KHuroxpanusuiie oTKpbLIach W TiepBas
6ubsmoreka B Mockse. Y TleyaTHoro gBopa
Ha Hukosbekoii yiuie Hadamtach 0OMIbHAS
KHUTOTOPTOBJIS.

A He XOTWTEe M TOCUIETh 32 OXHUM
ctosiom ¢ Koncrantunom CepreeBuyem
CraancaaBckuMm n Baagmmupom lBano-
BuyeM Hewmuposuuem-/lanuenko, Koraa
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Chamber (1679, architects S. Dmitriey,
I. Artemiev) were built under Fyodor
(Theodore) IIT Alexeyevich. The Russian
Terem-like Proofreading Chamber can be
seen from the Theatre Square over the Ki-
tay-gorod wall. The State printing house
published academic textbooks, as well as
the first Russian newspaper “Vedomosti”
during the Peter the Great rule (1703-
1711). The first library in Moscow was
opened here in Bookprinting Prikaz. On
the Nikol’skaya Street the vast bookselling
was booming.

Would you like to sit at the table where
Konstantin Stanislavsky and Vladimir
Nemirovich-Danchenko  discussed the
most famous drama theatre in Moscow
for nearly a day? Nikol’skaya Street is
also the cradle of the Moscow Art Thea-
tre. You can do it in the restaurant and
hotel complex “Slavic Bazaar”, now recon-
structed after rearrangements and fires at
17, Nikol’skaya. A building, reconstructed
in the second half of the 19th century by
a retired guardsman, industrialist and phi-
lanthropist Porohovschikov is its histori-
cal basis (architects R. Gedike, A. Weber,
A. Guni, P. Kudryavtsev). The “Slavic
Bazaar” was known for luxury rooms and
magnificent interiors, stairs and galleries,
courses that could satisfy any gourmand.
Turgenev, Tchaikovsky, Stasov, Uspen-
sky, Chekhov stayed in the hotel along
with iron and manufactory bigwigs, large
wholesalers, officials of both capitals and
adventurers... But a friendly dinner of two
Moscow theatrical figures - Stanislavsky
and Nemirovich-Danchenko made the res-
taurant the best known. The lunch and the
discussions lasted for 18 hours!

It is less known that the “Slavic Bazaar”
made popular a young, yet little-known
artist. The owner invited him to draw in-
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OHWM B Te4eHUe YyThb HE CYTOK MPUIYMBbI-
Bajii OyIyIIMi caMblil 3HAMEHUTBIA MO-
CKOBCKMI npamatuueckuii Teatp? [a, Hu-
KOJIbCKAst — M «KOJIbIOEIb» MOCKOBCKOTO
XY/IO’KECTBEHHOTO OO6IIE0CTYITHOTO Tea-
tpa (MXT). 39T0 MOXHO clenaTh 371eCh,
B PECTOPAHHO-TOCTUHUYHOM KOMILTIEKCe
«CnaBsHCKMiT Gazap», HbIHE PEKOHCTPY-
MPOBAHHOM TIOCJIE TIEPECTPOEK U TIOXKa-
poB Ha Hwuxkombckoii, 17. Ero ncropuue-
CKasl OCHOBa — 3/laHHe€, TIEPECTPOEHHOE BO
BTOpO mojsioBrHe XIX Beka OTCTaBHBIM
rBap/eiinem, GabpUKaHTOM U MelleHaTOM
[TopoxosmukossiM (apx. P. T'émuke, A.
Bebep, A. I'yuu, I1. Kyapsisues). «CrraBsii-
cKuit 6azap» ObLI 3HAMEHUT MHOTUM — PO-
CKOIIIIO 3aJI0B U BEJIMKOJIETTEM UHTEPbE-
POB, JIECTHUIIAMU ¥ TajiepestMu, OJII01aMu,
TENIMBIIMMY CAMbIX 3asI/IJTBIX TYpMaHOB. B
pecrekTabebHBIX TOCTHHIUYHBIX HOMepax
OJTHOBPEMEHHO C YYyTYHHBIMU M MaHyhaK-
TYPHBIMU  BOPOTHJIAMHU, KPYIMHEUTTUMEA
ONITOBUKAaMU, YMHOBHUKAMH, aBaHTIOPU-
craMu 00enx CTOJIUI] OCTAHABIMBAINCDH
Typrenes, Yaiikosckuii, Cracos, ¥Ycren-
ckuii, Yexos... Ho HanbobIIy0 M3BECT-
HOCTb pEecTOpalluy IpUHecJa BCTpeva
3nech B 1897 romy 3a apyskeckum o6eroM
JIBYyX MOCKOBCKUX T€aTPaJIbHBIX JesTesei
— Cranncaasckoro 1 Hemmposuua-/lan-
yenko. Obe ¢ IPOEKTaMu JIJIAJICS 1EJIBIX
BOCEMHA/IIIATh YaCcOB!

Memnee usBectHo, uto «CiaBsHckuii 6a-
3ap» cziesar Ms OTHOMY MOJIOZIOMY, TOT/a
elle MaJIou3BECTHOMY XY/I0KHUKY. Biae-
JieT] He 3a IOPOTO TIPUTJIACHIT €T0 HAICATh
KapTUHY K OTKPBITUIO 3aBEJIEHUS JIJIsI CAMO-
ro 6ouib1IoTo 3as1a. CIojKeT 3aKasalr caM: Mo-
JIOTHO ¢ M300paskeHUeM CJIaBSTHCKUX KOM-
MO3UTOPOB — MOJbCKIX, PYCCKUX, YEICKUX,
CHMBOJIMBUPYIOIIIEE eIMHCTBO 00IIEi KyJIb-
Typbl. 10 mons 1872 roma kaptuna «Cia-
BSIHCKHE KOMITO3UTOPBI» ObLIa BbICTABJIEHA

expensive picture for the largest room on
the occasion of the opening of the restau-
rant. He ordered the plot - the painting
depicting Slavic composers - Polish, Rus-
sian, Czech symbolizing the unity of com-
mon culture. On June 10, 1872, the picture
“Slavic composers” was exhibited at the
“Slavic Bazaar” and brought glory to the
young painter. His name was Ilya Repine.
Today, the painting adorns the lobby of the
Grand Hall of the Moscow Conservatory.

The former best pharmacy in Moscow
was situated in 21, Nikol'skaya Street. This
building in “Modern Empire” style with
arches, lanterns, décor, four Hippocrates
in Greek tunics was created for Moscow’s
“King of Medicine” Karl Ferrein (1894-99,
architect Adolph Erichson).

Once at 23, Nikol’'skaya Street the bo-
yar house of Ivan Khovansky, the “pacifi-
cator” of Pskov and Novgorod at the time
of Alexey Mikhailovich, was reconstructed
for Count Nikolai Sheremetev, known for
his marriage with bondslave actress Para-
sha Zhemchugova. In the 19th century, the
leader of the literary and philosophical cir-
cle Nikolai Stankevich, who was respected
by various people even with absolutely
different points of view (Belinsky, Turge-
nev, Herzen, Aksakov, Bakunin, Katkov),
lived there. His early death at the age of
27 (1847) of tuberculosis was a huge loss
for the Russian Enlightenment. In Soviet
times, the Military Collegium of the Su-
preme Court of the USSR, headed by the
chairman of sinister political processes
Vasily Ulrich was located in this building.
Later, the building was occupied by the
Moscow military commissariat. In recent
years, the authorities of the city, the Hu-
man Rights Society “Memorial” and the
owners and investors are discussing the
creation a Memorial Museum of Victims
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B «CiaBsiHckoM Gasape» W B OJMH Bedep
MpUHECJIa CJIaBy MOJIOIOMY SKUBOIIUCITY.
3Banu ero Wapsa Pernmn. Celiyac 0J0THO
yKpaiiaet naprepHoe ¢oiie bosibinoro 3ama
MocKOBCKOIT KOHCEPBATOPHH.

[lanpiie sieBasi CTOpOHA TPEIbSIBISET
Bam ObiBiIyIo Jiydninyro anteky MOCKBbI
(Hukonbekas, 21). IToT <«aMmmpo-Mo-
NepH» ¢ apkamu, (hOHAPSIMU, JTE€KOPHBIMU
HaJIerKaM®, 4YeThIpbMs [HWnmokpatamu B
TPEYECKUX XUTOHAX CTPOUJICST JIJIsT MOCKOB-
CKOTO «KOpoJist JiekapcTB» Kapia Deppeii-
Ha (1894-99, apx. A. Dpuxcon).

Korma-to mo Huxosbckoit, 23 6osp-
ckuit fom MBana XoBaHCKOTO, ycMUpHUTE-
ag IlckoBa m HoBropoma nipu  Ajekcee
MuxaiisioBuue, MepecTpouJicsl TOJ Trpa-
a Hwuronag IllepemereBa, M3BEeCTHOTO
JKeHUTHOOU Ha KpernocTHoi akTpuce Ila-
pamre JKemuyrosoii. B mupto mpossbato-
meM gome XIX Beka JKuJI Juzgep JuTepa-
TypHO-pumocodceroro kpysxkka Hukosrai
CraHKeBUY, TOUUTAEMbBIIT OU€Hb PA3HBIMU
U 1la’ke TOJISIPHBIMU JlesiTengamu — bemnn-
ckuM, Typrenesoim, [epiienom, Akcako-
BbiMH, bakynunbiM, KatkoBsiM. ETo pan-
Heag cMepTh B 27 et (1847) oT yaxoTku
ObLTa OTPOMHOI TIOTEPEN MJIsT PYCCKOI
MPOCBETUTENbCKOI MBIC/IH. B coBeTckoe
BpeMs 3TOT ajipec TeHbio Hakpblia Boen-
Hag koJsnerusi Bepxosuoro cyna CCCP,
KOTOPOW 3ampaBJisyl TpeJceaTesb 3J0-
BENUX TOJUTUYECKUX IpoleccoB Bacu-
auit Yabpux. [lozxe 3panue crano Moc-
ropBoeHKoMaToM. B T1ociennee Bpems
rOpPOJICKME BJIACTH, MPaBO3AlUTHOE 00-
necTBo «MeMopuaa» W BJIAIEbIbI-MH-
BECTOPBI 00CYK/IAIOT BO3MOMKHOCTH CO3-
JaHUs 37IeCh TMOCJE BOCCTAHOBUTEIbHOM
PEKOHCTPYKIIMU MeMOpHaIbHOTO Myses
JKEPTB MOJTUTUYECKUX PETTPECCHI.

[TpaBas, yetHast, CTOpoHa yJHUIBI HoJiee
KOMMepYecKasi U TOPTOBO-Pa3BJIeKaTe b-
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Ieproewv Yenenus Bozopoduupl
na Quacesckom nodeopve (Hukonvckas, 8)

The Church of the Dormition
of the Theotokos in Chizhov Enclosure

of Political Repression in the building after
the reconstruction.

The right, even side of the street deals
more with commerce, trade and entertain-
ment. There are hidden surprises there. At
8, Nikol'skaya Street you can see white-
dome Church of the Dormition of the
Theotokos in Chizhov Enclosure. Elegant
“baroque” pyramid: accurate tower on a
large pedestal and above - little black fac-
eted cupola.  Chizhov Podvorie (Yard)
included tenement houses, offices, shops in
the possession of a nobleman of Kostroma
Fyodor Chizhov, educated doctor of sci-
ences, teacher of mathematics and also the
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Hast. EcTb TaMm m cripsiTaHHbIe CIOPIIPU3BI.
HpipuyB B znBOopoBylo apky Ha Hukosib-
CKOM, 8, BbI yBUAUTE GENEHBKMI OJIHOTJIA-
BBIIl XpaM — 11epKoBb Y ciienusi boroposn-
el Ha YmkeBckoMm TozBopbe. 3simnas
«bapoKKOBast»  TMMPaMMIKA: aKKypaTHast
GallieHKa-BOChMEPUK Ha KPYITHON  TIO/I-
CTaBKe-uyeTBEPUKe, a BBINIE — YepHEHbKas
rJlaBKa Ha rpaneHoM Oapabane. YnkeBckoe
MO/IBOPbE — 3TO JIOXOJIHBIE IOMA, KOHTOPBHI,
MarasuHbl BO BJIQIEHUH KOCTPOMCKOTO J[BO-
pstauia Deopa YuskoBa, 0O6pa3oBaHHOTO
YHUBEPCUTETCKOTO JIOKTOPA, IIPerojiaBaTe-
JiZ MaTeMaTUKU, BMECTe C TeM TTOIPSTINKa
CTPOUTEJIbCTBA JKEJIE3HBIX JI0POT, OCHOBATE-
JiZ TIAapOXOTHOTO ToBapuinecTBa Ha Bemom
Mope, MelleHaTa, W3JaTe]sl Hay4HO-TIPO-
CBETUTETLCKOU M PYCCKON KJIACCUIECKOU
JIUTEPaTyPhL.

Caenom na Hukosbekoit, 10 cBeskeit Ho-
BU3HOI OT/IeIKY BbIesigeTcs: ToproBo-pas-
BiekarespHbil  1eHTp «IllepemereBckoe
noziBopbe». Havyasoch OHO € POCKOIIHBIX
nanar repost [TogTaBCcKOil OUTBBI METPOB-
ckoro BoeHauyasbHuka bopuca Ilepeme-
TeBa. Yike YNoMsiHyTbi Ha Hukosbckoit
rpad Hukomaii ITlepemereB ObLI BHYKOM
reHepay-deapaMapiiaza U - OTJINIUICS
JKEeHUTHOOI Ha OBIBINEIl CBOEH KperocT-
HOW aKkTpuce, ouepn KysHera, [IpackoBbe
JKeM4yroBoii, KOTOpas, K HECUACThIO, OYEHb
HeI0JITO TIO0ObLTa rpadhuHell, yMepeB OT Ya-
xoTkH. B ee mamath rpad nocrponsn va Ca-
70BOM Kozblle CTpPaHHOTPUUMHBIN JIOM,
HbiHe VIHCTUTYT CKOPOIl moMoIM MMeHu
CximgocoBCKOTO.

CgepnyB 3a «lIllepemereBbiM» HAIpaBo
B HeOOJBINONW, HO TUIOTHO 3aCTPOEHHBIH
oucamu, Gankamu, hupmamu BoJbioii
Yepracckuii mepeyaok (110 UMEeHU CTapuH-
HBIX KHs3ell Yepkacckux), rae Oyp:kyas-
HO-KyIleueCKMi MojiepH Haudanma XX Beka
CJIUJICS C €TO HOBEHIINM MOIPAKAHUEM, BbI
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contractor for construction of railways,
the founder of the ship’s company in the
White Sea, philanthropist, publisher of
scientific, educational and Russian classi-
cal literature.

The shopping and entertainment cent-
er “Sheremetevsky Podvorie” is situated
in 10, Nikol'skaya. Originally, luxuri-
ous chambers of captain of the Peter the
Great’s army Boris Sheremetev, hero of
Battle of Poltava used to be there. Already
mentioned Count Nikolai Sheremetev, the
grandson of Field Marshal, was famous
for his marriage with bondslave actress,
the daughter of a blacksmith, Praskovya
Zhemchugova, who, unfortunately died
of consumption. In her memory, Count
Sheremetev built “Shelter of Count N.P.
Sheremetev” on the Garden Ring, now the
N.V. Sklifosovsky Institute of Emergency
Medicine.

Turning right, after the “Sherem-
etev building” in the small but full of of-
fices, banks, firms Bolshoy Cherkassky
Lane (named after the ancient princes
Cherkassky), where the bourgeois mer-
chant Art Nouveau of early 20th century
merged with its latest imitation, you will
find the Central Election Commission
(CEC) of the Russian Federation (7-9,
Cherkassky Lane). The building is a mix-
ture of an impressive arched antique red
brick and the aesthetics of “business mo-
dernity” (1901-10, architect Alexander
Meisner). After the recent renovation, the
glass atrium that serves as the information
hall was created. Russian media and their
colleagues from all over the world do their
best to get there, when the country goes
through elections.

The most interesting exit to the street is on
the left, through the small archway of Tretya-
kovsky Proyezd (passage). It is located be-
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obHapyskuTe 1o Homepom 7-9 IlenTpasb-
Hyio usbuparenbiyio komuccuio (1K)
Poccuiickoit Denepanuu. 31anue coenn-
HUJIO BHYIUTEJbHYIO apOYHYIO CTapuHy
KPacHOTO KMPINYa U 3epKaIbHO-(hacaHyio
ACTETUKY <«JieJioBoro Mojiepuas (1901-10,
apx. A. Meiicuep). [Tocsie HeaBHel pekoH-
CTPYKIINU B €r0 HelpaxX CO3/IaH TTOKPBITHII
CTEKJIOM BHYTPEHHUI BOPUK, AaTpHyM,
caykamuii THGOPMAIMOHHBIM  3aJI0M. B
HEro CTPEMUTCS TI0TACTh BCSI POCCHIICKast 1
MUPOBas Tpecca, Kora B CTPaHe UIyT Cy/Ib-
GOHOCHBIE BBIOOPHI.

Hawnbomnee wunTepecen BbIXOx ¢ Hu-
KOJIbCKOH HaJIeBO, 4yepe3 apKy KPOXOTHOTO
TperbsikoBckoro mpoesna. OH paccekaer
€/INHBI TOPTOBBINM Taccak TPeThsIKOBBIX
— 3HAMEHUTBIX KYIIOB U MEIIEHATOB, OCHO-
BaTeJsiell He MeHee 3HaMeHUTOH TpeTbaKoB-
cKoil ramepen. [IBa 3maHWsA CO CKBO3HBIM
npoesiom (1873, apx. A. Kamunckuii) ot-
JIMYAIOTCS CTUJIeM: BHYTpU ¢ HuKombCcKOM
— TIOYTH COBPEMEHHAsI TOPO/ICKAsT MOJIEPH-
9KJIEKTHKA, CHAPY KU (BIMCAaHHAS KOT/IA-TO
B KUTAHTOPOJICKYIO CTEHY) — CTUJIN3AIMS
MoJl cTapuHHBIe pycckue Bopota. [lepen
HUM BO3BBIIIIAETCS MECTHAsI 3HAMEHUTOCTD
— MaMSATHUK TiepBoriedatHuky MBamy De-
JIOPOBY, CKJIIOHUBIIIEMY CTPHIKEHHYIO CKOO-
KOI TOJIOBY HaJl CBESKUM OTTUCKOM Y CBOEH
HabopHoii gocku. B 1870 roxy Mockosckoe
apXxeoJornyeckoe  00IeCTBO  OOBSABUIO
HOIMCKY 1O cOOPY CPEACTB HA IMaMSIT-
HUK OCHOBOIIOJIO)KHUKY KHUTOTIEYaTaHUS
B Poccum u Yrpaune. Crymsrirop C. Bos-
HYXUH TI00€[NT B KOHKYpPCE, B KOTOPOM
y4acTBOBJIN BUJIHbIE BasiTEI HE TOJBKO
Poccuwm, Ho 1 Bosrrapun, Cepoum, ABctpun,
Opannuu. B 1909 roxy maMsaTHUK Tpe-
CTaJ Tiepesl MOCKBUYaMu Hezaneko ot [o-
cyZlapeBa 1e4aTHOTO /[Bopa. BCKPBITHII psi-
oM (pyHIAMEHT TPUHAIEKAT CTAPUHHOMN
nepksu Tpowutier B [Tomsx.
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Tpemuvsixosckuil npoe3o (usnympu,)

Inside Tretyakovsky Proyezd

tween two buildings of Tretyakov’s shopping
mall, named after famous merchants and pa-
trons, founders of equally well known Tretya-
kov Gallery. Two buildings with a through
passage (1873, architect Alexander Kamin-
sky) are constructed in different styles: almost
modern urban eclecticism - inside; “Old-Rus-
sia-Style” gates - outside. A monument to first
printer Ivan Fyodorov, who bowed his head
over a fresh print on a letter board, overlooks
it. In 1870, the Moscow Archaeological Soci-
ety announced a fundraising in order to pay
tribute to the founder of printing in Russia
and Ukraine. Sculptor Sergei Volnukhin won
the competition, in which prominent sculp-
tors not only from Russia, but also from Bul-
garia, Serbia, Austria and France took part.
In 1909, the monument was erected near the
Moscow Print Yard. The foundation, opened
nearby, is part of the Church of Holy Trinity
in Polya (in the fields).
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I[Tpormasichk co crapuHHON 1 OGHOBJIEHHOI
Hukosbekoli youiieis, mepexoanute Ha TLI0-
I11a/1b He MeHee 3aXBaThIBAIOIIEN CYIbOBI.

I[TAPCKAA JIOPOTA
I10/1 30JIOTBIM HIJIEMOM

Jybsinckas
u Teampanvuas naowaou
— yauupt Oxomuoiil psd, Moxosas,
Bonxonka

JIyGstcKast 1ionaap mosisuaack B XV
BeKe KaK MECTO JKUTEJbCTBA TepeceseH-
11eB U3 nokopenHoro Mockoit HoBropoja.
JlybHOM OHM Ha3bIBaJIU JYKOMIKH (KOP-
3uHKK U3 Gepectsbl), a JIybsHuiell — cBou
nomaraue yauipl. [lose y Tlocama 6b110
MeCTOM  «BOKECKOTro Cy/ia», JUBHUBIIETO
nHOCTpaHHBIX HaOmopateseit. CiroKHbIE
3allyTaHHble JIOJTOBBIE [lesla, He MO/1alo-
necs Pa3yMeHUIoO CyJei, perairch 3/1eCh
B KyJIAUHOM HJIF OOEBOM MOEIHKE UCTI[A U
orBeTunka. Ilobenurenb OOBABIISICS MTpa-
BBIM, JIa’K€ €CJIU PAJIU ATOTO MOOEKAEHHOTO
YHOCHUJTH 3aMEPTBO.

B 3spanmne DenepasnbHoil ciyskObl 6e3-
onacuoctu Poccuiickoit Meneparu (JIy-
OstHCKast  momagp, 2), OwiBiero KI'B
CCCP, nipeBpaTijii OCTaBIIUICS OT CTpa-
xoBoro obmiecTBa «Poccusi» ancam6.1b KOH-
TOP, TOCTUHMUIL ¥ TOXOTHBIX TOMOB apXUTEK-
tTopa A. MBanoBa, co3narensa «Harmonass»
U JIPYTUX UBSIHBIX U3bICKOB CepebpsiHo-
ro Beka. U 3zechb ero 3ianust NoxXoauan Ha
CTapUHHBII PE3HON «KOMO» ¢ OaleHKaMu
n <«dmumKamuy - ataskamu. C rogamu 3/a-
HU€e BBIPOBHSJIM, BBITJIQJNIN, 3aMKHYJIU B
eIMHbIIT reoMeTpuYecKuii 06beM (P yya-
CTUM apXUTEKTOopa JIeHMHCKOro Mas3aoses
A. Ilycesa). [TamaTHoil 10cKOl oT™MeYeHA
Takyke paboTta Ha TIPe/ICeaTeTbCKOM MOCTY
Oy/IyIero KparkocpouHoro I'eHepabHOTO
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Leaving the old and modern Nikol’skaya
Street, go to the square that also has the
fascinating background.

THE TSAR’S ROAD UNDER
THE GOLDEN HELMET

Lubyanka Square and Theatre

Square - Okhotny Ryad Street,

Mokhovaya Street, Volkhonka
Street

Lubyanka Square emerged in the 15th
century for immigrants from Novgorod,
conquered by Moscow. They called baskets
(made of birch bark) lubna and their home
streets lubyanitsa. The field near the posad
was a place of “the divine court”, surpris-
ing many foreigners. Complex and com-
plicated debt cases that judges could not
solve were handled in a fist fight or battle
of the plaintift and the defendant. The win-
ner was right even if a defeated person was
homicide.

The remains of the insurance company
“Russia” with an ensemble of offices, ho-
tels and apartment buildings of architect
Alexander Ivanov, the creator of the “Na-
tional” and other frills of Silver Age were
turned into the building of the Federal Se-
curity Service of the Russian Federation
(2, Lubyanka Square), the former KGB.
Originally, the building looked like the old
wooden bureau with towers and drawers.
Over the years, it was reconstructed and
developed into a single geometric volume
(with the participation of architect Alexey
Shchusev, the author of Lenin Mausole-
um). A commemorative plaque also noted
the work of the future short-term CPSU
General Secretary Yuri Andropov.

You can get to the square through the
“Lubyanka” subway station (before the
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cexperaps [IK KIICC IOpust Anzgporiosa.
Ha Ilnomanp MOXKHO 1omnactb u ¢ I0-
MOIIbIO CTAHIIUK MeTpo <«JIyOsiHka», /10
«JIEMOKPATUIECKOU peBoonumny — «JI3ep-
JKUHCKast». JTo uctopudeckass COKOJb-
HUYeCKas JIMHUS — TepBas JWHUS MO-
ckoBckoro MetpornosuteHa (CoKoJIbHUKI
— ITapx Kyzabrypsr). Cranius Ha riayOume
32 meTpoB ObLta oTKphITa 15 Mast 1935 roza
COBCEM HEe B TOM BHJIE, B KAKOM €€ BUJIAT
Teriepb. OTCYTCTBOBaAJI IIEHTPAJIbHBIN 3aJ,
10J1 ac(haTbTOBBIN, BO MHOTOM TIPOIIE IPY-
rux (apx. H. JlagoBckuii). B HOBbIT 00/MK
C KPSUKUCTBIMU OeJIOMPAMOPHBIME  TIHIIO-
Ham¥, (OPMUPYIONIUMHU  JIOJTOKAAHHbII
MEHTPATBHBIN 3aJ, C YEPHBIM M KPACHBIM
IPaHUTOM TI0]] HoramH, ¢ Gesoii apdopo-
BOU TJIMTKOW Ha TMYTEBBIX cTeHax </I3ep-
JKUHCKY0» TipeoOpasmin B 1973-75 romax
(apx. pexoncrpyknmu H. Anemmuna, A.
Crpeniko). [TpubaBu/ich 1 HOBbIE BBIXO-
nel. Crapeinnii U3 HUX, TJABHBINH Ha3eM-
HbBIIT BeCTHOI0JIb, BPE3aH B JIOXOAHBIN OM
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Jybsnckas niowadv

Lubyanka Square

“democratic revolution” “Dzerzhins-
kaya). This is the first line of the Moscow
metro — Sokol'nicheskaya Line (Sokol’'niki
- Park Kultury). The station at the depth of
32 meters was inaugurated in May 15, 1935
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Dedepanvias cnyacoa 6esonacnocmu Poccuiickoii Dedepavuu

The building of the Federal Security Service of the Russian Federation
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Conoseyxuil kamenv

The Solovetsky Stone

rpada Oprosa-/laBbiiosa (1870).

ConoBerknii KameHb (XyZI0KHUK-apXy-
tektop C. CMupHOB, KoHCTPYKTOP B. Kop-
CH) — MAMSITHUK JKEPTBaM OOJIBITEBUCTCKO-
ro pexkuma. I'paHUTHBIN BaJyH € JarepHbIxX
CoJIOBEIKIX OCTPOBOB ObLI YCTAHOBJIEH B
ckBepe [losmnrexanueckoro mysest 30 OKTsI-
6pst 1990 roga B IPUCYTCTBUM JOKUBIINX
JTO 3TOTO JIHsI OBIBIIUX TTIOJUT3AKIIOYEHHBIX.
Hwuzknii npsgaMoyrojbHbI TTOCTaMEHT T10-
3BOJISIET KQKIOMY, KTO TPOHYT TTaMSTbIO O
HEBUHHBIX JKEPTBAX TOTAJTUTAPHOTO PEXKU-
Ma, TOTPOHYTHCA JI0 KAaMHSI.

Psanom pacrionmoxen Ilommtexamaeckuit
My3ell, KOTOpBI 3aHuMaeT 1eJbIi KBapTal,
yxozst ot JIybsiaekoit miomamu k Ctapoi,
Brosb HoBoil. B 1esom 3znech neperekaior
OJIHA B JIPYTYIO TiecTh tutomaneii (JIyosu-
ckast, Hosag, Wabnnackux Bopot, Crapasd,
Cnassinckast, Bapapckux Bopot). Ilosu-
TexHuyeckuit Myseil — Kax /IBopell pazyma
n npocBenierns. Hauvasmo emy momioxumia
noJinTexHnyeckas: BbicTaBka 1872 roma B
yecth 200-setug co mug poxzaenusi Ile-
tpa I. CrenmanbHoe 37aH1e BO3BECHO HA

Y T L
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and was completely different, with no cen-
tral hall, the asphalt floor and very simple
(architect Nikolay Ladovsky). “Dzerzhin-
sky” took a new look in 1973-75 (architects
of reconstruction Nina Aleshina, Alexan-
der Strelkov) with white marble pillars,
forming a long-awaited central hall, with
black and red granite underfoot, white
porcelain tiles on the walls. New exits were
added. The oldest of them, the main resi-
dential lobby, is cut in an apartment house
of Count Orlov-Davydov (1870).

The Solovetsky Stone (architect S.
Smirnov, constructor V. Corsi) - a monu-
ment to the victims of his bolshevik re-
gime. Granite boulder from the Solovetsky
Islands prison camp was put in the square
of the Polytechnic Museum on October
30, 1990 in the presence of surviving for-
mer political prisoners. Low rectangular
pedestal allows everyone who remembers
the innocent victims of the totalitarian re-
gime, to touch the stone.

The neighbouring Polytechnic Museum
itself occupies an entire city block, from Lu-
byanka Square to Staraya Square along No-
vaya Square. All in all there are six squares
which follow each other (Lubyanskaya, No-
vaya, [I'insky Gates, Staraya, Slavyanskaya,
Varvarsky Gates) there. The Polytechnic
Museum is a palace of reason and enlighten-
ment. The Polytechnic Exhibition in 1872
in honor of the 200-th anniversary of Peter
the Great’s birth marked the kick-oft of the
museum. The special building was raised
at the expense of the treasury and entre-
preneurs by architect Ippolito Monighetti.
It had been constructing for more than 30
years by different architects N. Shokhin,
P. Voeikov, V. Eramishantsev, who added
the right and left wings with Big Lecture
Hall. Combining the Russian-Byzantine
stylization and “business modern”, the ark
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Honumexnuueckuil myseu

The Polytechnic Museum

cpe/icTBa Ka3HbI W TIPeANTPUHUMATEIENH 110
npoekty apxutexkropa M. Monurertu. bo-
Jiee 30 JIeT ero Mmoo4yepesHo JA0CTPAnBATIA
H. IToxun, II. Boefikos, B. Epamuiian-
1[eB, IPUOABJISI TIPABOE KPBLIO U JIEBOE C
Bosbmoit ayauropueii. Coyeras pyccko-
BU3AHTUMCKYIO CTUJIM3AIUI0 U «JI€JIOBOM
MOJIEPH», KOBYET 3HAHUT TAPMOHUYHO BITHU-
cajcst a aHcamOJib, okpyskatonmii Knraii-
ropoji. OJTHOBPEMEHHO 3aJTbl 3AITOTHSLINCH
9KCIIOHATAMU PA3JIMIHBIX OTpacjell pas-
BUBAIOMIENCST POMBIIITIEHHOCTH, HAYKU U
texuukn. Myseii ctan nepsbiM B Poccun
HAPOJIHBIM YHUBEPCUTETOM, TIepej -
POKOH ayZINTOPUEN C TOIYJSIPHBIMU JIeK-
[USMU BBICTYTIAJIA KPYITHENUIITHE PYCCKHE
yuensie I1. H. d6moukos, A. T. Cromeros,
.M. Ceuenos, K.A. Tumupsses, [1.H. Jle-

of knowledge harmoniously fit in Kitay-
gorod. At the same time the halls were filled
with exhibits of various sectors of develop-
ing industry, science and technology. The
museum was the first public University in
Russia, Russian scientists P. Yablochkov,
A. Stoletov, 1. Sechenov, K.Timiryazev, P.
Lebedev, N. Zhukovsky and others deliv-
ered lectures to wide audience. Russian po-
ets Blok, Yesenin, Mayakovsky, Tsvetaeva,
Akhmatova, Igor Severyanin came here to
recite their poetry. Lenin spoke to the Party
comrades. At the time of Khrushchev Thaw,
we saw a remarkable historical poetry fes-
tival, with Bulat Okudzhava, Boris Slutsky,
Yevgeny Yevtushenko, Andrei Voznesensky,
Bella Akhmadulina, Gregory Pozhenyan,
Julia Drunina, Rimma Kazakova and other



6enes, H.E. JKykosckuii u apyrue. 3Byda-
Jiu roJioca 11031oB — bioka, Ecenuna, Ma-
siKoBcKoro, I{BeTaeBoit, AxmaToBoii, Mropst
CeBepsinuHa, BeiCTyTIAN JIeHnH mepes map-
TUWHBIMUA copaTHuKamu. llpunwio orre-
TeJTbHOE BPeMsl «IIeCTU/ICCITHUKOBS — MbI
YBUJIEH C TTOMOIIBIO CheMOK (hrsibMa «3a-
craBa Wmpmuas (Mapren Xyrmes, 1961)
3aMeuaTesbHbI MCTOPUYECKUN TIPA3THUK
M033WN ¢ BhICTyIUieHussMu bBynarta Oxyn-
»kaBbl, bopuca Caynkoro, Esrenus EBty-
menko, Auyipest Bosnecernckoro, besibr Ax-
Maaysannon, I'puropust [loxensina, HOnun
pynunoii, Pummbr KazakoBoit u apyrux
MO9TUYECKUX BJIACTUTEE yMOB. A TIpo-
TaraHjia HayKu 1 TeXHUKU — 3T0 60 1eMoH-
CTPAITMOHHBIX 3aJI0B, T/le MOKHO YBUJIETh
u aBromMo6mitb «Pyccobanr» 1915 roma, u
IIePBBII B MUPE CBapouHblii renepaTop Cia-
BSIHOBA, U 3JIEKTPUIECKYIO CBeuy S16109KO0-
Ba, n Tteserpadubiii anmapar [wummmara,
JIEWCTBYIONIYIO MAXTy B pa3pese, U TaK /10
JIA3EPHBIX YCTPOICTB 1 POOOTOB Ha MUKPO-
yunax. B cymme 210 160 ThICSY 9KCITOHATOB,
opranusoBantbie B 150 KOJUIEKIINI TIO pas-
JIMYHBIM 00JIACTSIM TEXHUKH, 000TallleHHbIE
3 musmmonamu usnanuii [entpamsnoii [1o-
JIUTEXHIUYECKOI OMOTMOTEKN.

Hamnpotus [Tosmurexuuyeckoro  OT
WNnbunkn 1o Bapsapku xynedeckuii u jie-
JoBoil MojiepH pybeska XIX — XX BekoB
HbIHe 3aHaT Agmunucrparueit [IpesngenTa
Poccun. [lo nee - anmapatom K KIICC.
CO6oKy OT My3est TIpPSYercss B CTapUHHOM
ckBepe [lamaruuk I'eposm [1nesubr (1888,
apxutekTop u ckyJabntop B. Illepsyn). I1o-
JKaJIYi, caMbIil TpOTaTeJIbHbIN, U3 MOCKOB-
CKMX TaMSTHUKOB: BOCBMUTPaHHAsI 4acOB-
HS - <KOJIOKOJT» TIOJI 30JI0YEHBIM KPECTOM
JIEKOPUPOBAHA [IETAJISIMUA JIPEBHEPYCCKOTO
30/[9eCTBa — KOKOIIHUKAMM, apKaMu, 60d-
KOOOpa3HbIMU KOJIOHKaMU. 3a Jylly Geper
pocTasd Ha/[IUCh-TIOCBSIIEHNE, C/IeJIaHHAs
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Hamamnuux I'eposam [Lnesnovi

The Monument to the Heroes of Plevna

eminent poets in the film “T Am Twenty”
(Zastava lIliycha), by Marlen Khutsiev,
1961. Science and technology are on dis-
play in 60 showrooms, in which you can see
the car “Russobalt” of 1915, the world’s first
welding generator of Slavyanov, electric
candle of Yablochkov and the telegraph of
Schilling, operating mine in section, and so
on up to the laser devices and robots with
microchips. It amounts to 160 000 exhib-
its organized into 150 collections in vari-
ous fields of technology, complemented by
3 million books in Central Polytechnic Li-
brary.
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Hamsmuux Kupuiny u Megoduro

The monument to Cyril and Methodius
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30JI0TOM Ha TpaHu 1maTpa: «I'penaziepsr cBo-
UM TOBapHUIaM, MABIIUM B CJIaBHOM 00IO
nozt [Tnesnoii 28 wost6pst 1877 r.». Bayrpu
YaCOBHS OT/IeJIaHa POCTMChIo Ha (hapdope.

Hernonmaneky ot «KOJIOKOJIa» B CTapwH-
nom Uibnrackom ckBepe B mae 1992 roma
0 cJryvaro yTBepskaeHust /[Hs ciaBsHCKOM
UCbMEHHOCTU U KYJIBbTYPbl  OBLI ycTa-
HOBJIeH nlamMsaTHUK Kupuiry u Medoauto.
PaBHoanocTtosibHbIE  CBSTBIE,  CO3/ATENN
CJIABSTHCKOTO aJihaBUTA «KUPUJLTUIIBI> W3-
BasgHbI CKyJbIITOpoM B. KJIbIKOBBIM Hecy-
IIMMH KPECT Y CBUTOK.

TEATPAJILHBIN [IPOE3/] naunna-
eTcsl 3/laHMeM 3HaMeHUTOro B MockBe u
Poccun marazuna <«/lerckuii mup» (Tea-
TPaJIbHBIN TIpoe3, 5). OH CIPOeKTHPOBaH
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In front of the Polytechnic museum,
from Il'inskaya Street to Varvarka Street,
the building in business-modern style of
the 19th and 20th centuries is occupied by
the Presidential Administration of Russia.
Previously, the Central Committee of the
CPSU was located there. Alongside the
museum, in the old park there is a Monu-
ment to the Heroes of Plevna (1888, archi-
tect and sculptor V. Sherwood). Perhaps,
this is the most touching monument in
Moscow: the octal bell chapel, decorated
with details of ancient architecture - koko-
shniks, arches, barrel-shaped columns. The
simple inscription made of gold on the
edge of the tent says: “Grenadiers to their
comrades who fell in the glorious Battle of

Maczasun </[emcxuii mup»

Detsky Mir (Children’s World) Department Store
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Tocmunuya «Memponosnvs

The hotel “Metropol”

apxutektopoM A. [lymkunbiv (1957) na
mecTe crapunnoro I[lymeynoro nsopa, riae
MacTepa OTJIMBAM YyTyHHBIE TYIIKU /I
pycckux 1apeil. Ero toprosble 3aJibl, BO
TJIaBe C TPOMAIHBIM IIEHTPATBHBIM, BO BCE
mecTh araxkeit, obcayxuBaan 1200 mpo-
JIaBIIOB.

Cresa ot Jlybsinckoit 1o TearpaibHOil
mrommaan TeaTpajqbHBIA TIPOE3]] OT/AaH B
OCHOBHOM roctunuile «Metponosbs. Ee
TPaHIIMO3HOCTD W MHOTOMEPHOCTH CPO/I-
HU HaCTOAIIEH <«KaMeHHOH CcuMGbOHUNY.
Crpoust ee 3HAMEHWUTHIN TTPOMBITIIJICHHUK,
musnoHep u MereHatr CaBBa MaMOHTOB.
[ToxpoBUTENH MY3BIKAHTOB, XYIO’KHUKOB
n apTucToB, oH 3amyman B 1890-x romax
BIIOJTHE COBPEMEHHOE JIEJTI0 — «O0IIECTBEH-
HO-KYJIbTYPHBII IEHTP», KaK Tenepb Ha-
3piBatoT. CHauana TpeaycMaTpUBAINCH
MEPEKPBITBIN  CTEKJSHHBIM KYIIOJIOM Be-

Plevna on November 28, 1877” touches to
the heart. Inside, the chapel is decorated
with paintings on porcelain.

A monument to Cyril and Methodius
was erected not far from the bell chapel in
the old II'inskii Square on the occasion of
the Day of the Slavic Writing and Culture
in May 1992. The Equal-to-the-Apostles,
the creators of the Slavic Cyrillic alphabet
carrying a cross and a scroll, were sculp-
tured by V. Klykov.

TEATRALNY PROEZD starts with a
nationwide known Detsky Mir (Children’s
World) Department Store, (5, Teatral'ny
Proyezd). It was designed by architect A.
Dushkin (1957) on the site of an old Can-
non Yard where the manufacturers had cast
iron cannons for Russian tsars. 1200 sales-
persons worked in its trade halls, including
the huge central hall (6 floors).
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Maiionuxosoe namno coerarno no pucynxam Bpybenrs
na memot nvecol 3. Pocmana «Ilpunyecca Ipesa»

Central majolica panel on the facade according to Viubel’s drawings,
based on the themes of Edmond Rostand’s “La Princesse lointaine”

JINKOJIETTHBIN 3aJ1 HAa 3 THICSYM MECT IS
cnekrakiaeil YactHoil onepbl MaMOHTOBa,
3a7Tbl /I XYJIOJKECTBEHHBIX BBICTABOK U
CIIOPTUBHBIX COCTSI3AHUM, TIPU HUX — OTEJIb
MeKIyHapoaHoro kiacca. OpHako apect
MelleHaTa-TIPOMBITIIJIEHHUKA W Cy/1 HAJl HUM
10 OOBWHEHWIO B <«HEIETEBBIX PAaCXOIax»
MOMENIAJIA  TTOJIHOCTBIO BOTIOTUTH YHU-
BepcaJibHBIN 3ambices. Ilpumniocs orpa-
HUYUTHCS TOCTUHUIIEH W pecTopaHoM. Tem
He MeHee, pefikoe 31anue MOCKBBI MOKeET
COCTS3aThCS O BbIpasuTesbHOCTH ¢ «Me-
TporoJiems», ctpouBnnMes ¢ 1899 o 1903
IT. apxutekropom B. BasbkotoMm (1iepBbie
npoexTbl BeimosHsAn 1 JI. Kekyies). Kpo-
Me TOTO, Psi/i BHYTPEHHUX MTOMEIIeHUIT CO3-
JIaH 110 TipoekTaM A. Ipuxcona, B. Becnuna,
N JKonarosckoro, D. [llextess. 3aBepiaior

The hotel “Metropol” is situated to the
left from Lubyanka to Teatral’'naya Square,
Teatral'ny Proezd. It a real symphony
in stone with its grandeur and multidi-
mensionality. Savva Mamontov, famous
industrialist, millionaire and philanthro-
pist built it. A patron of musicians, art-
ists and performers, he conceived in the
1890s quite a modern business — a “socio-
cultural center,” as it is called now. At first,
it was planned to build a magnificent hall,
which would seat 3000, and cover it with
a glass dome. The hall was supposed to
be used for performances of Mamontov’s
Private Opera, rooms - for art exhibitions
and sports and a world-class hotel. How-
ever, the arrest of the industrialist and
philanthropist and the trial on “ineligible






Teampanvias niowads

Teatral’naya Square
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o6pa3 (acajHble ¥ HHTEPbEPHbBIE TBOPEHMUST
JIYUTITUX XYZ0KHUKOB TOTO BpeMeHn — Mu-
xamyia Bpyb6esst, Koncrantina KopoBuHa,
Buktopa Bacuenosa. IleaTpambroe wmaii-
OJINKOBOE TIAHHO Ha acajie c/eano 1o
pucyHnkam Bpy6esst Ha Tembl ibechl J. Po-
crana «IIpunrnecca I'pezas. Bece 3manue nan
TPETbUM 3TAKOM OIOSICBIBAET EKOPATUB-
HO-CKyJIbIITYpHBIN (hprsz Hukonas Anmpe-
eBa «Bpemena romay. ITO BEJUKOJIETTHOE
MHOKECTBO aHTUYHBIX (DUTYP, HO apXUTEK-
Top BasmbKoTT emie n ykpacus ero adopus-
moM Hurrire: «Korma BeicTpoutb m1oM, TO
3aMeyvaelith, YTO HAYUUIICST KOe-UeMy».

B «Metpormosie» octaHaBIWBaINCHh Ta-
K1ie MUPOBbIe 3HaMeHUTOCTH Kak Dparcya
Murtrepan, sKak IIupak, koposb Vcranun
Xyan Kapioc, Bar Kinbept, aron [[KoH,
[Tarpucusa Kaac, Ilvep Kapmen, Cuib-
Bectp Crasuione, Apnosiby [1IBaprienerrep,
Maiiks /[skekcon... MaciirabHast BHyTpeH-
HSIST PEKOHCTPYKIIMS BO BTOPOU TOJIOBUHE
1980-x, k cyacTbhiO, HEe MCKA3WJa BHEIIHUN
BT «MeTpomois».

C mpaBoro ¢ranra rOCTUHUILY BCe ellie
«OXpaHsieT» TPAHUTHBIN MaMATHUK Kapmy
Mapxcy (1961 r., ck. JI. Kepbeas), xoTst oc-
HOBOTIOJIOKHUK MapKCcH3Ma HUKOT/IA B TO-
CTUHUIIE HEe OCTAaHABJIWBAJICS U laxke B Poc-
cun He ObiBast. [IpakTudecku aTo Temeph
naMgaTHUK 1rpocriekty Mapkca, kak 30 et
Ha3bIBAINCH CJUTHIE 9TUM UMeHeM Moxo-
Bas, OxorHbIil pgaji u TearpasbHbIN TPOE3]I.
[Tepexon mamee ot mpoeszia 03HAMEHOBAH
TeaTpasbHOI TIOMA/IBIO, KOTOPYIO MOXKHO
HazBaTh bosbimoi Pycckoii Crienoit. Muo-
rOBEKOBas JJIOMUHaHTa Tomaum - ['ocynap-
CTBEHHBIH akajieMuieckuii bosbioit Teatp
Poccun (Tearpampras miomais, 1). Mcro-
pHst €ro Ype3BbIYaiiHO GoraTa COOBITHSAMM.
[lepBag MmysbikasbHAs TPyIIA, B OCHOB-
HOM U3 KPEMOCTHBIX TEBIIOB W TAHIIOPOB,
6bl1a octHoBata B 1776 roxy B mome rpada

expenditure” limited the plan to hotel and
restaurant. However, very few buildings in
Moscow can compete with the expressive
“Metropol”, which had been building from
1899 to 1903 by architect B. Walcott (the
first project was carried out by L. Kekush-
ev). Besides, a number of the interior rooms
were designed by A. Erichson, V.Vesnin,
I. Zholtovsky and F. Shechtel. The exte-
rior and interior elements of the building
were made by the best artists of that time -
Mikhail Vrubel, Konstantin Korovin, Vik-
tor Vasnetsov. The Central majolica panel
on the facade was based on Vrubel’s draw-
ings, based on the themes of Edmond Ros-
tand’s “La Princesse lointaine”. The fourth
floor of the building is framed by Nikolai
Andreev’s decorative and sculptural frieze
“The Four Seasons”. This excellent set of
antique characters was also decorated by
architect Walcott with Nietzsche’s apho-
rism: “When one has finished building
one’s house, one suddenly realizes that in

Hamssmnux Kapry Mapxcy

The monument to Karl Marx
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Bomvwou meamp

The Bolshoi Theatre

BoponiioBa na 3namenke (HbiHe Munu-
crepcerBo 000poHbl Poccuiickoit MDezepa-
nun). C 1780 roya i Hee HAYAM CTPOUTD
«IlerpoBckuit Tearp» Ha IJIOINIAIU, TOT/A
HOCHMBIIEH WMsI HauMHaoIEeHcs OTCIoa
yautsl [lerpoBku. 3panne ObIIO OTPOMHOE
110 TeM BpeMeHaM, ¢ GoJIee YeM ThICSTYEeMECT-
HBIM 3a710M. V1 Majio IoXosKe Ha HbIHEITHee.
B 1805 romy B HeM mpou3olIes Mmoxap, u
Toabko B 1824-M apxutektopamu O. bose
1 A. MuxaityioBbIM GBLIIO TIOCTPOEHO BHOBb,

the process one has learned something”.

Francois Mitterrand, Jacques Chirac,
King Juan Carlos of Spain, Van Cliburn,
Elton John, Patricia Kaas, Pierre Cardin,
Sylvester Stallone, Arnold Schwarzeneg-
ger, Michael Jackson have stayed in
“Metropol”... The internal reconstruction
in the late 1980s, fortunately, did not do
any harm to “Metropol” exterior.

From the right side of the hotel there
is still a granite monument to Karl Marx
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yCTyIad 1Mo BeJIMYUHE TOJbKO MUJIAHCKOMY
«Jla Ckamar. Torma Teatp n HazBaam bosb-
M. [Ipembepoii B uiore 1825 rozxa crasio
«TopxkecrBo my3» M. JImutpueBa Ha My-
3bIKy A. BepcroBckoro u A. AsiobeBa. Yike
TOT/Ia CIlEHWYecKasd TeXHUKa IO3BOJISAIA
MTO/IHATD TI0JT TIapTepa /10 YPOBHS aBaHCIIe-
HBI JIJII TPOBE/IEHNS MAaCKapa/IoB.

B mapre 1853 rozma TeaTp cHOBa Cropel.
[Ipuyem B TyllleHMM TIOXKapa Y4acTBO-
Bas1 cam ummneparop Huxomait 1. Tormga-To

P Y L

(1961, sculptor L. Kerbel), though the
founder of Marxism never stayed in the
hotel and had never ever been to Russia.
In fact, now this is a monument to Karl
Marx Avenue, which from 1961 to 1990
comprised Mokhovaya Street, Okhotny
Ryad and Teatral'ny Proezd. The Proezd
leads to Teatral’'naya Square, which can
be referred to as the Great Russian scene.
The State Academic Bolshoi Theatre of
Russia (1, Teatral'naya Square) is the his-

Hnmepvep boavwozo meampa

Interiors of The Bolshoi Theatre
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IToscap Bonvuozo meampa ¢ 1853 200y

The Bolshoi Theatre was destroyed in the fire (1853)

(1855-56) BousbInoit ObLT CHOBa Kapiau-
HaJbHO TiepecTpoeH. Apxutektop A. KaBoc
COXPaHWJI TIJIAHUPOBKY TIPE/IIeCTBEHHU-
KOB, HO YBEJIMUMJI PasMePbl, 00HOBII (hacal
MOTYYMM BOCBMUKOJIOHHBIM psioM. /IBa
TPeyToJIbHbIX (PPOHTOHA OJMH HAJ JAPYTUM
YKpallleHbl KOHHOW YTIPSKKON, UMEHYeMOM
«kBazpura Anosnonay. Ckyasnrop Kioar
[peBpaTHJI €e W3 TUIICOBOI B OPOH30BYIO.
Emie ogna pecraBpanusi 1morpeboBasiach,
korga 28 okrsa6ps 1941 roga B BecTrOIO/Ib
tearpa nonaita 500-kumorpammoBast 6omMba
HeMeIKoro GomOapauposBinuka. Boccra-
HaBJMBAJa €ro TPYyIIa XY/I0KHUKOB IO/
pyxoBojictBoM [laBsa Kopuna. Yike B xo71e
BOCCTaHOBJIEHUsT 26 CeHTAOps BOEHHOTO

toric landmark of the Square. Its history
is full of interesting events. The first mu-
sical troupe, which consisted mainly of
bond singers and dancers, was founded in
1776 in the house of Count Vorontsov in
Znamenka (now the Ministry of Defense
of the Russian Federation). In 1780, the
construction of the “Petrovsky Theatre” in
the square of the same name began. At that
time the building for more than 1000 seats,
was considered to be huge. And it looked
completely different. In 1805, it was burnt
down, and only in 1824 it was rebuilt by
architects O. Bauvais and A. Mikhailov.
It was the second largest theatre after
“La Scala” in Milano and was then called
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1943 rona narpuorndeckum «Msanom Cy-
CAaHUHBIM» OTKPBLJICS OYePeTHON TeaTpasb-
HbIli ce30H. ClleHa U CTE€HbI TeaTpa BIUTa-
JIM HEYBSJAIONIYI0 ONEPHYIO ¥ OaleTHYIO
My3biky [mmHkm, YaiikoBckoro, Pumcko-
ro-Kopcakosa, Mycoprckoro, bopoauna,
['muapa, Ilpokodnena, [locTtakoBuya, Aca-
dreBa, XpeHnukoBa, Xadatypsiaa, [leapu-
Ha... Bemukue ronoca [ansgnuna, Cobu-
Hosa, Hexaanosoii, O6yxoBoii, BapcoBoii,
Kosmnosckoro, Jlememiesa, Peiizena, Oraus-
1eBa, Makcnma MuxaitnoBa, ApXHIIOBOIA,
Esrennsa Hecrepenko, O6pasuosoii, Cu-
HABCKOW U MHOTHUX JIPYTUX. BpIcTynieHust
Kapcasunoii, Ymanopoii, JlememmHcKoM,
Mapuca Jluens:, Jliogmuasr CemeHsKH,
Mapunbsr Cemenosoit, Maiin [lucerkoit,
Exarepunnr MakcumoBoit, Biagunmupa Ba-
CHJIbEBA BBI3BIBAJI OYPH BOCTOPTA.

Kak msBecTHO, onepnl u OaneTsl Bob-
oro 060KaIM CMOTPETh 1aph U BOXK/IH,
WX BBICOKHE WHOCTPAHHbBIE TOCTU U JTUTIIIO-
MaThl. 371eCh 110 TPUMEPY KOPOHATTMOHHBIX
TopskecTB nmrepatopoB (Asekcanpa 11,
Anexcanzpa 111, Hukonas II) nposoam-
JINCh TIAaPTUITHBIE CHe3/bl U KOH(MePEHINH,
oTMevaich MHorue tobusen. ITukadt-
Hbli Hioauc: 23 uions 1953 roya, cBepruys
u apectoBaB 1ocsie cmeptu Crasmna ero
onpuunrka Bepuio, Bce TTomurGropo ITK
Bo 1v1aBe ¢ HukuToil XpyIeBbiM oexaso B
Bonbimoit naciaxmaTtbes omnepoti...

bBompiioit Teatp nepekus HelaBHO KO-
JIOCCAJTBHYIO TIITHJIETHION0 PEKOHCTPYKITHIO
npu noauepsxkke JOHECKO. 28 oxrstopst
2011 roma ¢ TpaHCJSIMEN Tajla-KOHIEPTa
Ha 36 crpan Bouibiioii Haya 06GHOBJIEHHYIO
#&13Hb. OOHOBJIEHbI U YKpPeIeHbl (hyH-
JTAMEHT, HEeCYIhe KOHCTPYKIIMU 3aHMus,
nrskenepubie cetu. CiieHa (pa3mMepoMm c
6-2TaKHBIN JIOM) OCHAIlleHa HOBBIMH TEX-
HOJIOTHSIMU C TTO/IBUKHBIMU TIaT(GOPMaMU
Ha KOMITBIOTEPHOM YIipaBjieHun. B To ke

— Bolshoi Theatre. It was opened in June
1825 with the prologue “Triumph of the
Muses” by M. Dmitriev, (music by A. Ver-
stovsky and A. Alyabiev). Back in these
days, scenic equipment allowed to raise the
stall floor to the level of the proscenium for
masquerades.

In March 1853, the Theater was burnt
down again. Emperor Nicholas I was one
of those who fought the fire. At that time,
in 1855-56 the Theatre was totally rebuilt
again. Architect A. Kavos kept the layout
of his predecessors intact, but expanded
the building and added 8 columns to the
facade. Two triangular pediments one over
the other are decorated with horse carriage
“Apollo’s quadriga”. The sculptor Clodt
turned plaster sculpture bronze. Another
restoration was required after a 500-pound
bomb of a German bomber had fallen in
the lobby of the Theater on the 28th of
October, 1941. A group of artists headed
by Pavel Korin restored it. During the
restoration on the 26th September 1943,
the patriotic “Ivan Susanin” opened a new
theater season. The theater is famous for
timeless opera and ballet music by Glinka,
Tchaikovsky, Rimsky-Korsakov, Mussorg-
sky, Borodin, Glier, Prokofiev, Shostako-
vich, Asafiev, Khrennikov, Khachaturian,
Shchedrin... by great voices of Chaliapin,
Sobinov, Nejdanova, Obukhova, Barsova,
Kozlovsky, Lemeshev, Reizen, Ognivtsey,
Maxim Mikhailov, Arkhipova, Yevgeny
Nesterenko, Obraztsova, Sinyavskaya and
many others... for brilliant dances of Kar-
savina, Ulanova, Lepeshinskaya, Maris
Liepa, Lyudmila Semeniaka, Marina Se-
menova, Maya Plisetskaya, Ekaterina
Maximova, Vladimir Vasiliev...

It’s well-known that tsars and leaders,
their honorable guests and diplomats liked
operas and ballets of the Bolshoi Theatre,
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BpeMs BOCCTaHOBJIEHa yTpadeHHass B XX
BeKe YHUKaJIbHAA aKyCTHUKaA 3aJ1a, JasKe ero
MepBOHAYAJIbHBIN HaKJIOH. BoccTanoBIeHBI
B TIEPBO3/IAHHOM BH/IE IEKOP U WHTEPhEPbI
MHOTUX TOMEIEHNI ¢ XPYCTATbHBIMU JITO-
cTpamMy U KaH/IeJaA0paMu, BEHEIMaHCKOM
HaIloJIbHOW MO3aWKOM, CTapuHHON (paH-
Iy3CKOW BBINIUBKOU IIEPCTHIO Ha IIIEJIKE,
CTApUHHON OpPOH30I U 3epKaJaMU, KIBO-
MIUCHOW POCITUCKIO U TiTahOHAME TIOTOJIKA...
JlononmHUTEIBHOE  TOJI3EMHOE  TTPOCTPAH-
CTBO YBEJIMYUJIO TOJIE3HYIO TIJIOMAb Tea-
Tpa BaBoe — ¢ 40 10 80 ThICSY KB. METPOB.
Hampumep, rysss cBepxy y ¢doHTaHa, BbI
HAXOJWTeCh HAJ T0/3eMHBIM beTxoBeH-
CKUM 3JI0M, CTUJTM30BAHHBIM TIO/l aHTHY-
HBII am@uTearp...

Y dontana Bombiioro Teatpa Tpaauim-
OHHO B Malickuii /[eHb mobep coompaoTcst
Bce Goiee cempie mobeauTenn Bropoit mu-
poBoii — Berepanbl Besmmkoit OTeyecTBeH-
HOI BOWHBL. Y (oHTaHa cBOST mcTopus. B
1835-Mm ero ycranoBu ckyJbirop M. Bu-
tasin. DOHTAH TO MCYE3as, TO MOSBJISJICS.
Y rtearpa oH BHOBb 3a6u1 B 1949-M, ¢ 006-
JIMIIOBKOM OacceiiHa CKaHAMHABCKUM TI'pa-
HUTOM, TIPUTOTOBJIEHHBIM HEMITAMHU JIJISI X
MaMSITHUKA B YeCTb B3SITUS PYCCKOW CTO-
qunsl. [locte ouepenHoro mcyesHOBEHUS
(1987-97) ponran cnosa Bockpec k 850-1e-
Tnto MocKBbI ¢ yarteit ckysbirropa A. byp-
raHOBa U YHUKAJbHOU HOUHOMH 1TO/ICBETKOI.

K 2016 romy niiaHupyercs 3aBepIInTh 1
PEKOHCTPYKIIMIO COCEHETO TeaTpabHOTO
ruranTta. Ito locymapcTBeHHbI akaemMu-
yeckuit Mauibiit Teatp (TeaTpasibHbIi TIPO-
e3n, 1). Ero apamarnyeckas tpymnmna BO3-
HUKJIA KaK yHUBepcuTeTckas ere B 1750-e
rozbl. C 1806-ro onHa yxxe oopMmuiIach Kak
umriiepatopckasi.  IIpoTsskeHHBIT — OYeHb
IJIOTHBI KOMOWHUPOBAHHBIN KOPIyC He
pas mepecrpauBasica (apxurekToper  O.
boge, A. Dmprunckuii, B 1838-40, TBOpUB-
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which hosted the coronations of Alexander
I1, Alexander III, Nicholas IT as well as par-
ty congresses and conferences; many anni-
versaries. A piquant detail: on the 23rd of
June, 1953 after the death of Stalin and the
arrest of Beria, all the Politburo members
headed by Nikita Khrushchev went to the
Bolshoi to enjoy the opera...

The Bolshoi Theatre recently went
through extensive five-year reconstruc-
tion, with the support of UNESCO. On
the 28th of October, 2011 the Bolshoi The-
atre started a renewed life with the gala
concert. The broadcast reached 36 coun-
tries. The foundation, bearing structures
of the building, engineering networks have
been reconstructed and enhanced. The
scene (6 storeys high above the ground)
was equipped with new technologies, mo-
bile platforms under computer control. At
the same time, the unique acoustics of the
hall, lost in the 20th century and even the
initial inclination of the hall were restored.
The decor and interiors of many rooms
with crystal chandeliers and candelabra,
Venetian floor mosaics, ancient French
wool embroidery on silk, antique bronze
and mirrors, a beautiful painted ceiling
were restored in original form. Additional
underground space doubled its available
area from 40 to 80 thousand square me-
ters. For example, walking by the fountain
in the square, you find yourself above the
underground Beethoven Hall, which looks
like an ancient amphitheater ...

The winners - veterans of the World
War II are used to gathering on the Day
of Victory (May 9) at the fountain of the
Bolshoi Theatre. The fountain has its own
history. It was created by I. Vitali in 1835.
The fountain changed its location several
times. It has been located on its current
place since 1949, and was decorated with
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The State Academic Maly Theatre

muit B anoxy Hukosas IlepBoro 3omunii
Bospmoro Kpemiesckoro aBopiia 1 xpama
Xpucra Cnacurens K. Ton). Penieptyap re-
aTpa B OCHOBHOM kJjaccuuyeckuit: ot [1lek-
criupa n Illunnepa 10 3HaTOKAa PycCKOTO
ayxa A. H. Octposckoro. [lamsaTauk Besm-
KOMY PYCCKOMY JApaMatrypry ObLI yCTaHOB-
ser iepent (pacagom B 1929 rony (ck. H. An-
npees). OCTPOBCKUI N300paskeH CUISAIINM
B KpecJie, OIETBIM B TOT JKe 3asT9Mil XaaT, B
KOTOPOM THcas ¢cBoM 1bechl. Mimena Maio-
rO TeaTpa — BeJIUKUii pycckuii aktep Muxa-
wit HlenkuH, 10 3pesibix JieT ObIBIINI Kpe-
MOCTHBIM, BHYYKa KPETIOCTHOTO CKpHITaya
u no4b cydaepa Mapus Epmonosa.. U3
6ostee 6ym3Koro Bpemern — Mropp MbuH-
ckuii, Bopuc Babouxkun, Muxann JKapos,
Muxaun Ilapes, Bepa Ilamennas, danna
Boicrputikast, 6patbst COJIOMUHBL...

Scandinavian granite, which had been pre-
pared by Germans to commemorate the
capture of the Russian capital. After an-
other change of location (1987-97), it was
brought back to the square by the 850th
anniversary of Moscow, with the bowl of
sculptor A. Burganov and a unique night
illumination system.

The reconstruction of a neighboring the-
atre is scheduled in 2016. This is the State
Academic Maly Theatre (1, Teatral'ny
Proezd). Set up as a university troupe back
in the 1750s, it became the imperial troupe
in 1806. The dense composite building was
rebuilt several times by architects O. Bau-
vais, A. Elkinskyin, K. Tone - architect of
the Grand Kremlin Palace and the Cathe-
dral of Christ the Savior in 1838-40). The
theater’s repertoire is mostly classical, from
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Anton Chekhov’s “The Cherry Orchard”. The Maly Theatre

«Mnumoii 6onvnoils JK.B.Mowvepa. Manoui meamp

Le malade imaginaire by the French playwright Jean-Baptiste Moliére
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Baazopoonoe coopanue — Jom Coi0306

The Assembly of the Nobility or the House
of the Unions in the Soviet time

B rtearpanmpHyio Tpuamy TmIOmaan Ha
MpaBax MOJIOJION TTOpOCu BXoUuT Poccnii-
CKUI aKa/leMUYeCKU MOJIOJIEKHBIN TeaTp
(PAMT). B 1887 romy aTo mouctuHe Tea-
TpaJibHOE IKJIEKTUYHOE 3/aHKe OBLIO MO-
cTpoero st pummana bombmoro u Mago-
ro teatpoB (apx. B. @peiinentepr). Bee ero
(bacaiHbIe Bas3bl, My3bl, BEHKHU U GaIfoCcTpa-
JibI — Kak O6b 0OOpamiierue ciieHbl. TeaTp u3-
BecTeH mhecamu B. Po3oBa, moctaHOBKaMU
A. ddpoca, akrepckrM 1e6I0TOM GyIyIIero
cozzaress Tearpa « COBpeMEeHHUK» U PYKO-
Bonutesist MXATa Ougnera Edpemosa... Ce-
ronusa ero jmnaep A. BopomwH Bbimennics
MOCTAHOBKAMHU  MCTOPUKO-(PUI0CODCKUX
nbec Toma Crormapaa ¢ ero HOBOW Tpak-
ToBKOI yronuctoB Mapkca, ['epiiena, Jle-
HUHA...

VJIMIIA OXOTHBIN PSIJI nocte na-
pasia TeaTpOB 3HAMEHUTA B OCHOBHOM JIBY-
M1 BBIIAIOIIUMUCS 3IaHUSIMUA PA3HBIX ATIOX
(kpome y;Ke 3HAKOMOW HaM TOCTHHUIIBI
«MockBa» ¢ s1eBoii CTOPOHBI).
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Shakespeare and Schiller to the connois-
seur of the Russian spirit Alexander Os-
trovsky. The Monument to the great Rus-
sian playwright was installed in front of
the facade in 1929 (architect N. Andreev).
He is shown sitting in a chair, wearing the
same hare caftan in which he wrote his
plays. Among actors, who are associated
with this theatre there are great Russian
actor Mikhail Shchepkin (he remained a
serf till mature years), the granddaugh-
ter of a serf violinist and the daughter of
prompter Maria Yermolova. Or our most
prominent contemporaries - Igor Ilyinsky,
Boris Babochkin, Mikhail Zharov, Mikhail
Tsarev, Vera Pashennaya, Elina Bystrits-
kaya, Solomin brothers...

The Russian Academic Youth Theatre
is the third theatre which is also located
there. This truly eclectic theater build-
ing was constructed for the needs of the
Bolshoi and Maly theaters by architect
B. Freudenberg in 1887. All of its facade
vases, muses, wreaths and balustrades
frame the scene. The theatre is known for
the plays of V. Rozov, A. Efros, the debut of
Oleg Efremov, who later set up the Sovre-
mennik Theatre and headed the Moscow
Art Theatre... Today, its director A. Boro-
din is known for historical and philosophi-
cal plays by Tom Stoppard with his new
interpretation of utopians Marx, Herzen,
Lenin...

OKHOTNY RYAD STREET is also fa-
mous for two outstanding buildings of dif-
ferent epochs (except the familiar to you
hotel “Moscow” on the left side).

The Assembly of the Nobility or the
House of the Unions in the Soviet time
(1, Bol’'shaya Dmitrovka) is the cradle of
aristocratic culture at the corner of the
Okhotny Ryad Street and Bol’shaya Dm-
itrovka. The building is shadowed by State
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The State Duma of the Russian Federation
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Plenary session of The State Duma
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['He310 1BOPSIHCKOM KyJIbTYPbl Ha YIaLy
OxotHOro psijia u yauiel bonbimas Jmm-
tpoBka — Jlom bBuaaropoznoro cobpanust,
on ke mo-coBetcku /lom CoiozoB (boub-
mrast JImutpoBka,1). «3asaBieHHbIi» CTO-
ameil pagom  Tocaymoit PD, on BO/mM3H,
TeM He MeHee, IIPOM3BOJUT TPAHMO3HOE
BITEUATJICHIE CBOMMU TIPUTIOHATHIMHA KO-
JIOHHAMH, KYIIOJIOM, CTaTbl0 TPeX 3Taxeil.
Bo Bropoii momosune XVIII Bexa renuii
pycckoro kmaccuiimaMa Matseii Kazakon
MePeCTPONIT [IJisT COOPAHUNT MOCKOBCKOTO
JIBOPSTHCTBA BJIajieHne OBIBIIETO TeHepas-
ryGepHaropa Mockssl kust3st B.M. J{ouro-
pykoBa-KpbIMcKOro,  IpoC/IaBUBIIETOCS
B3situeM [lepexoma m Kpeima B XVIII Beke.
OO6beMHUB BCe MOCTPOMKU OBLIOr0 0cO0-
HSKa B OJIHO 3[IaHUE C TTapaiHbIM (acaziom
Ha bompmyto /ImutpoBky, Kaszakos mpe-
BPATHJI BHYTPEHHUN JBOP B OOTITUPHBIN 34T
U151 GAJIOB U ITPUEMOB. 28 MOIIHBIX KOJOHH
«KOPUHGCKOTO Op/Iepas, 00PaAMJISIOIITHE 110
HepuMeTpy TPOMA/HBINA  IPSIMOYTOJbHUK
(mmanoit 40 mMeTpoB), co3manmy TPa3THAY-
Hy10 aTMochepy TopskecTBeHHOCTH. KostoH-
HBI U3 JIEPEBA, HO MACTEPCKU OOJUIIOBAHDI
HCKYCCTBEHHBIM MpamopoM. /IBycBeTHbII
31 C TIOTOJIOYHBIMU TIOTYIIUPKYJTbHBIMU
OKHaMU-JIIOKApHAMH, POCIIHCHIO  TIOTOJI-
Ka, 3epKajlaMi ¥ JIIOCTPAMU TTPOU3BOIUI
BIleUaTJIeHWe Yy/Ja apXUTeKTypbl. baibl,
KOHIIEPTBI U COOPAHUS CMEHSLIN JIPYT IPY-
ra, Ha Hux ObiBasm ITyrikuH, JIepMOHTOB,
Toncroii, I'orosib 1 BCsT 3HATHEHIIAS DIUTA
MMIIEpUHU BO TJIaBe ¢ UMIIepaTOpaMHu.

KazakoBckuii opurmHays mpetepries n3-
MeHeHUs TP BOCCTAHOBJIEHUM I0CJIe Ha-
MOJIECOHOBCKOTO TIOKapa, 3aTeM — IIpHu
noctpoiike Tperbero ataxka B 1903 rony (ap-
xutekTop A. Meiicaep). CoBeTckas BJIaCTh
otnana asopel; npodceorosam (Kosmounbrii
3ai /loma Coi030B) 1 K GOJIBIIOMY 3aJTy Ha
1400 mect npucrpomia OKTOPbCKMIT Ha

Duma, but makes a huge impression with
its upbeat columns, domes, and 3 storeys
height. In 1784-67, an outstanding Russian
architect Matvei Kazakov reshaped the
building of the former governor-general
of Moscow Prince Dolgorukov-Krymsky,
famous for the capture of Perekop and the
Crimea in the 18th century, for the Mos-
cow Noble Assembly. Having combined
all the buildings of the former mansion in
one construction with a front facade on
the Bol’shaya Dmitrovka, Kazakov trans-
formed the courtyard into a vast hall for
balls and receptions. 28 large columns of
the Corinthian order, framing a huge rec-
tangle (40 meters long), created a festive
atmosphere of solemnity. Columns are
made of wood but skillfully faced with ar-
tificial marble. Twolights hall with semi-
circular windows, painted ceiling, mirrors
and chandeliers gave the impression of a
miracle of architecture. Balls, concerts and
assemblies followed each other, Pushkin,
Lermontov, Tolstoy, Gogol, and all Russian
elite, including the Emperor, visited them.

The Kazakov building underwent some
changes during the reconstruction after
the Napoleonic fire, and then at the com-
pletion of the third floor in 1903 (archi-
tect A. Meisner). The Soviet government
handed it over the Trade Union (Pillar
Hall of the House of the Unions) and built
another, “October” Hall for 500 seats. In
August 1934, the Pillar Hall welcomed the
1-st All-Union Congress of Soviet Writers
chaired by Gorky who warmly welcomed
Comrade Stalin.

Flat rectangular “box” of the State Duma
of the Russian Federation with corrugated
facade (1, Okhotny Ryad) was designed
for the Council of Labor and Defense of
the USSR in 1935. It was a piece of new
Soviet-imperial architecture (architect A.
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locmunuya <Hayuonanv»
The hotel “National”

500. B Kosornowm B aBrycre 1934-ro oTkpbI-
Basin 1-i1 Bcecoio3Hblil ¢be3s COBETCKUX
nucaresneil, KOTopble TOJ TpeceiaTeib-
cTtBOM ['OpPHKOro ropsiuo NPUBETCTBOBAJIN
ToBapuia CranuHa.

[lrockast TPSIMOYTOJIbHAsT ~ «KOPOOKa»
Tocynapcrennoit /lymbr Poccuiickoit De-
neparun ¢ pudstersiM dacagom (OXOTHBIHI
psin, 1) Gbima octpoena B 1935 romy st
Cosera Tpyma u O6opousr CCCP. 3Ito
Oblla HOBasl COBETCKO-MMIIEPCKAsl apXu-
Tektypa (apx. A. Jlanrman), noamssiias
ObLible Tamarbl Bacuims Tosuipiaa, 1mpo-
CBEIEHHOTO HACTaBHWKA M (haBopuTa I1a-
pesibl Codbu, HermOKOPHOI cecTpshl [leTpa Interiors of The hotel “National”

Humepvep eocmunuypr «Hayuonanvs
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I. K 10-sTaskHOMYy cepokaMeHHOMY KOpITY-
Cy €33/I1 IPUCTPOEH JIONOJHUTEJbHbIN, C
OeJs10ii 0OMITOBKOI, MOHON B TIO3{HUE CO-
BETCKHE TOJIbI.

[IOJIBEMHBIN ITEPEXO/I yepe3 Ha-
yasio TBepcKoil yauibl (CO BXOJIOM B CTaH-
110 MeTpo «OXOTHBIN s> ) PUBOJIAT BAC
ellle K O/IHOMY apXUTEKTYPHOMY MTaMSITHUKY
crapoit MockBbl — roctunamiie « Harinonasnb»
(Tsepckag, 1). Ee MoskHO Ha3BaTh apxXuTEK-
TypHOI 1oaMoii CepeOpsTHOTO BeKa, CO3/1aH-
Hoit B 1903 romy apXuTeKTOPOM-MOIEPHH-
ctoM A. ViBarosbiM. C cacaiom 1 IIMPOKUM
BUJIOM Ha KpPeMJIEBCKHME KPacOThI, 3TO 371a-
HIi€ SBJIsIET COOO0I TOPKECTBO EBPOIIEIHCKOro
CTUJI HA MecTe ObLIBIX KYIEYeCKHX JIABOK
U JIOXOHBIX IOMOB. KOJIOHHBI, KapuaTHIbI,
durypubie GAJTKOHIUKA — MECTaMK CMaXHU-
BaeT Ha KycoyeK 3UMHETO JIBOPIIa, MECTaMU
Ha JIOHZOHCKKE OAHKOBCKKE BUTPHUHbI, IJle-
TO — OTpa)keHue BeHelmaHckoro Bosposk-
JieHus... B cymme Ha3bIBaeTCsT 9KIEKTUKOM.
Ee nBa asekrpuyeckux jmdra ObLIM 4yTh
s He niepBbiMu B Mockse. Cosmzinast po-
CKOIIIb M PeCIieKTabe/IbHOCTD Tpe[Ha3HaYa-
JICH 11 GOraTefIx IIPOMbIILIEHHIKOB
Y KOMMEPCAHTOB, BEJIMKUX XYIOKHUKOB U
aptuctoB. «Hammoname» — «1-it Jlom Co-
BETOB» — CTaJl IEPBBIM MOCKOBCKUM 00111e-
JKUTHEM PEBOJIIOIIMOHHON Biactu. U paxke
TocJie Tepeessia B KPEMJIEBCKYIO KBapTUPY
Cenara Jlenun He cpa3y OTBBIK OT TIEPBOTO
MocKoBcKoro oma. [1led ataxa: «S nomro,
Kak TOB. JIeHWH TocJte Tepeeszia 9acTo mpu-
xoua menikoM u3 Kpemiis B roctunmily B
MAPUKMAaXepPCKyio OPUTHCST U BCET/Ia 3710PO-
BaJICsI C COTPY/THUKAMH, KOTOPBIX BCTPEYas B
KOPUZIOPaxX BO BPEMs €TO TTOCETIECHIS».

B 1990-x noBenieHHbIN 10 NU3HEMOKEHMS
«Harmonaiby mepesknsi KanmuTaabHylo pe-
KOHCTPYKIIMIO U pecTaBparuio. Kponorimso
HCCIIeZIOBAHHOE OT KPBITIH JIO TTO/IBaJIa, 3/1a-
HUeE 110 YepTekaM, cxemaM, hotorpadusim u

Langman) which replaced the old White
Chambers of Vasily Golitsyn, who was an
enlightened mentor and a favorite of So-
phia Alekseyevna, rebellious sister of Peter
the Great. The additional building with
white lining, fashionable in the late Soviet
era was added to the 10-storey building.

THE UNDERGROUNG PASSAGE
through the beginning of Tverskaya
Street (with the entrance to the “Ok-
hotny Ryad” metro station) leads us to
another architectural monument of old
Moscow - hotel “National” (1, Tverskaya
Street). You can call it an architectural
poem of the Silver Age, created in 1903
by the architect-modernist A. Ivanov.
It is a triumph of European style on
the site of former merchants’ shops and
apartment buildings with the facade and
a wide view on the Kremlin. Columns,
caryatids, balconies — sometimes it looks
like a piece of the Winter Palace, some-
times like the London bank windows or
reflection of Venetian Renaissance... In
general, it is called eclecticism. Its two
electric elevators were probably among
the first in Moscow. Wealthy industri-
alists and merchants, great artists and
performers lived in these luxurious and
respectable rooms. “National” — “1-st
House of Soviets” — became the first
Moscow hostel of revolutionary gov-
ernment. Lenin did not wean from his
first Moscow home, even after he moved
to the Senate Kremlin apartment. The
chief of the floor: I remember, as com-
rade Lenin often came from the Kremlin
to the hotel to the barber to shave and
always greeted the staff, which he met in
the hallways during his visit”.

In the 1990s, driven to exhaustion “Na-
tional” was reconstructed and restored.
Every square centimeter of the building,
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Mockesa. Bud na Moxosyio yauuy

Moscow. View of Mokhovaya Street

ApPXUBHBIM UCTOYHUKAM BOCCTAHABINBAJIOCH
OYKBAJIbHO 10 KBaJPATHBIM CAHTHMETPAM.
Yro Takoe, nampumep, cHATL 10 20 coeB
KpacKu 1 000€B, T0OUPAsICh JI0 «IIEPBOCTE-
HbI» WJIW TIOTOJIOUHOW POCITUCH <«JTIOKCa» U
pecropanHoro 3aja? IlepBosmaHHbIil 00K
ObL1 BO3BpaleH Oosee, yem 120 momere-
HIUSIM, B TOM 4mc/Ie GaHKeTHBIM 3asiam «Ko-
crpomay» u «Cysfanmb» ¢ UX PaCHUCHBIMUA
noroskamMu. OTeslb B OCHOBHOM TTPUHUMAT
TOCTEN-UHTYPUCTOB BBICOKOTO YPOBHS. IJTO
CBOEOOPA3HBIN My3€eil IMYHOCTEH, MUPOBBIX
3Be3J1 MOJIMTUKK 1 OU3Heca, HaAyKH, KyJIbTy-
pbL. J[BepH «JIFOKCOB» MOTJIH OBI 30JI0THThCST
TabmukaMu ¢ uMeHamu Pumckoro-Kopca-

painstakingly researched from the roof to
the basement, was restored with the help
of drawings, diagrams, photographs and
archival sources. To give you an example,
up to 20 layers of paint and wallpaper were
removed, to be able to get to the original
wall or ceiling fresco of “luxury” apart-
ments and catering hall? The original inte-
rior was restored in more than 120 rooms,
including banquet halls “Kostroma” and
“Suzdal” with their painted ceilings. The
hotel mainly received top foreign tourists.
This is a unique museum of persons, world
stars in politics and business, science,
culture. The doors of luxury apartments
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Moxosas, 13

13, Mokhovaya Street

koBa u Annbl [TaBnoBoii, Anatosst @panca
u ['epbepra Yasuica, Aupu Bapbroca n Asek-
canzpa Cepadumonya, Maptuna Anzepce-
Ha Hexkce n Apmanza Xammepa, [Tabio He-
pyabt u [osmst Pobeona...B mupokue okna
3acMarpuBasiich Ha Kpemusb TIpe3uzieHT
Opannuu Kak [lupak n ee npembep-mu-
nuctp Jluonens yKocrien, riiaBa ucraHcKoro
npasuresbeTBa Demmie FoHcasec, cobrpas-
nme annaru [Turep Ycerunos, Mupeit Ma-
the, Karpun /lenes, [Ivep Pummap, Maiikn
opk n MHOTHE SIPYTHE.

Orciona MBI UjieM K Havyaly erie OTHOM
CTapuHHOI ysuipl — MoxoBoii. Ee HazBanue
CBSI3BIBAIOT C PHIHOYHOU TIJIONIAIKOM, T/Ie B

could have golden plates with the names
of Rimsky-Korsakov and Anna Pavlova,
Anatole France and Herbert Wells, Henri
Barbusse and Alexander Serafimovich,
Martin Andersen Nexo, Armand Hammer,
Pablo Neruda and Paul Robeson... French
President Jacques Chirac and Prime Min-
ister Lionel Jospin, the head of the Spanish
government Felipe Gonzalez, as well as Pe-
ter Ustinov, Mireille Mathieu, Catherine
Deneuve, Pierre Richard, Michael York
and many others enjoyed the Kremlin view
through the wide windows.

From here we go to the beginning of
another old Mokhovaya Street. Its name
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JIePEBSIHHON JIDEBHOCTU TTPO/IABAICSI MOX
JUIST 3aJIeJIBIBAHUST Tesieidl B GpeBeHYaThIX
cpybax momoB. Creom 3a «Harnmonanems
BbI BU/IUTE OJINH U3 SPKUX aPXUTEKTYPHbIX
akcriepuMenToB 1934 roga (Moxosas, 13).
[To-cBOeMy BBIpazuTesbHOE U HE TIOXOXKee
Ha coce/ieil 3/JTaHne MMOCTPOEHO aKa/IeMITKOM
apxutekTypnl VIBanom JKonToBckum, mpu-
BEPIKEHIIEM UTAJIBSTHCKOM KJIACCUKU. 3/1eCh
B MAaCCHUBHBIX KOJIOHHAX, B KPYITHbBIX BepaH-
MOTIOIOOHBIX OKHAX TJIAJIKOTO KEJITOTO KOp-
myca CHeIaInCThl TOKe YCMaTPUBAIOT TH-
OGpUJI CTAPUHHOTO PYCCKOTO KJIACCHITU3MA C
UTATBIHCKUM peHeccancoM. /JIpyroil aka-
JIeMUK, aBTop JieHnHckoro Massostest u Ka-
3anckoro Bokzana A. Illyces mmucamr: «/lom,
noctpoeHHbiit JKostoBckuM Ha MOXOBOI,
Ha3bIBAIOT TBO3/IEM CE30HA W CPaBHUBAIOT
€T0 KPacoTy € KPacOTOM TTaBJIOBCKOTO Tpe-
Haziepa, KOTOPbBIN XOMUT B KUpace 10 yJIu-
I1aM COBPeMeHHOIT MOCKBBI».

[lanee Bbl BcTynaere BO BlaieHUsST YHU-
BEPCUTETCKOTO KBapTaJIa.

MockoBckuit  yHUBepcUTeT ObLIT  TIO-
CTPOeH Ha MecTe, T7ie B 1565 romy «iapb-
Gatrorka» ViBan ['posHblil cHec Gosipckue
XOPOMBI, BBICEIUB UX OOUTaTeNeil, u Bbl-
CTPOMJI «OTIPUYHBIN JIBOP» C JIBOPIIOM 32
TPOMAJIHON cTeHO#. KperocTHasi kameH-
Hasg CTeHAa BBICOTOW B JIEBATH apiiuH, TO
ecth Oojiee IIECTH METPOB, OTOPaKMBasa
monaab 300 ma 300 meTpos. /[Ba pe3HbIx
JIbBA HA TJIABHBIX BOPOTAaX TUITHOTU3UPO-
BaJIM MOCKBHWYEl BCTABIEHHBIMU B MX TJIa-
3a 3epKajlaMH.

JIBa «OTHOMACTHBIX» 3aHU KaK ObI 00-
HUMAIOT TIPOCTOPHBIE JIBOPBI, 00pPa3ysi CBO-
UM OOKOBBIMU POTOHIAMU BBIPA3UTEJb-
HBIII apXUTEKTYPHBIN Bbe3/l ¢ MoxoBoil Ha
yiuiy bonsmas Hukurckas. B menTpe ux
JIBOPOB — TI0 MaMATHUKY. B kazkom dacaze
1 00beMe — BEJTMIECTBEHHOCTD KJIACCUIIH3-
Mma. HecMOTpst Ha TIOXOKeCTb, UX pasfiesisi-
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is attributed to the market area, where
the moss for sealing cracks in the log-crib
homes was sold. Next to the “National”
you see one of the brightest architectur-
al experiments of 1934 (13, Mokhovaya
Street). In its own expressive and looking
different from the neighbor constructions,
the building was designed by architecture
academician Ivan Zholtovsky, a devotee
of Italian classics. Experts see a mixture
of the ancient Russian classicism with the
[talian Renaissance in the massive col-
umns, in large windows of smooth yellow
housing. Another academician, the author
of Lenin’s Mausoleum and the Kazansky
station A. Shchusev wrote: “The house,
built by Zholtovsky on the Mokhovaya
Street is called the highlight of the season
and compare its beauty with the beauty of
a Pavlovsky Guard grenadier who walks in
the cuirass through the streets of modern
Moscow”.

Now you find yourself in the university
quarter.

The Moscow University was built on
the place, where in 1565 Tsar Ivan the
Terrible demolished the boyar residenc-
es, ousted its inhabitants and built the
“Oprichny yard” with a palace and huge
walls. Fortress stone walls, 9 arshines high
(more than six meters), enclosed the area
of 300 by 300 meters. Two carved lions at
the main gate hypnotized Muscovites by
mirrors inserted into their eyes.

Two twin buildings occupy spacious
courtyards and form an impressive archi-
tectural entrance from Mokhovaya Street
to Bol'shaya Nikitskaya Street with their
lateral rotundas. There is a monument in
the center of each of them. Each facade
and range here evoke the grandeur of clas-
sicism. Despite their very similarity, they
belong to two different epochs: before and
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Hnemumym cmpan Asuu u Agppuxu MI'Y
The MSU Institute of Asian and African Studies

IOT 9TIOXU — <JIOTIOKapHasT» M <«IOCJIETIO-
skapnasg». Ito Crapoe (11) u Hosoe (9)
31aHusl  MOCKOBCKOIO TroCy/JapCTBEHHOTIO
yHuBepcuTeTa uMenn Jlomonocosa.

[lng nepenecennoro cwoga ¢ Kpachoi
MJIOMIQJIN W Pa3pocHierocs: Y HuBepcurTeTa
npu Exarepune II x 1793 romy Marseem
KazakoBbIM ObLJI MOCTPOEH PasBEPHYTHIN
MHOTOKOJIOHHBIH, MHOTO(POHTAJIBHBI,
KYTIOJIbHBIHN, OKOHHOAPOUYHBIH, IBYXKPbLIb-
IOBBIII KOPITyC, YBEHYAHHBINH HATOOHOM
«JIEHTOI» arTuka ¢ MefanboHamu. Ilocse
noxapa 1812 roga 3manme BoccTaHABJIN-
Bas apxutekrtop /[l. Kunsapmu. Iloctenen-
HO HOBBIM (haKy/breTaM, JTabopaTopusiM,
KHUTOXPAaHUJIUIIAM CTajo TecHo. Torma-to

after the 1812 Moscow Fire. These are the
Old (11) and the New (9) buildings of Lo-
monosov Moscow State University.

A new extensive multicolumn, mul-
tifront, domed, two-porch block with
arched windows, crowned with a band of
a medallion-decorated attic was built by
Matvei Kazakov for the expanded Uni-
versity, which had been transferred here
from Red Square under Catherine II by
1793. After the Fire of 1812, the building
was refurbished by architect Domenico
Gilardi. Over time it turned out to be too
small for new faculties, laboratories, and
book depositories. So, the New Hall of the
same style was built on the other side of
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Ha Jipyroii cropoHe bombiioit Hukurckoit
BBIPOCJIO <HOBOE 3/[aHKE» TAKOTO K€ CTUJIS
(1833-36). Apxurexktop E. Tiopun mepe-
CTPOWJI TIO/T HOBOE 3/laHWE YHUBEPCHUTE-
Ta C YHUBEPCUTETCKOW IEPKOBBIO CBATOM
Tarbsabr ycaapOy XVIIT Beka, mpuHai-
JiesKaBIIyIo OpaThsim IlamkoBeiM. 31aHue
AyauTOpHOTO KOpITyca KOMTUPOBAJIO «CTap-
nrero Gpara» 1o MoxoBoii. TopskecTBeH-
HBIH (acag ¢ KOJTOHHAMW, MOHWYIECKUI
MOPTUK TIO/T (DPOHTOHOM C JIETTHBIMU MYy3a-
MU, MOHYMEHTAJIbHOCTD BceX (hopM BHYTPH
U CHApY:KU — BCE MOTYEPKUBAJIO BEC U POJIb
YHUBEPCUTETa B OOIIECTBEHHOW IKU3HU
Poccun. Jtot xopiryc niepectpanBaics u B
Havasie XX BeKa, YKpaIasgch CTEKISTHHBIM
KYTIOJIOM U ayJIUTOPUSIMU C aM(PUTEATPOM.
3aBepimia ero aHcamOJib MPUCTPOCHHAS
torga ske Hayunas yHuBepcuterckast Ou-
6moteka (1901, apx. K. Boikosckuit). 113
ee BBICOKMX OKOH OTKPBIBAETCSI TIPeKpac-
HbII BUJI HAa MaHeKHYIO TIJI01Ia/lb 1 3/[aHKe
Manexa, namsaTauk JIoMOHOCOBY B yHU-
BEPCUTETCKOM J1BOpe. Kpyruiblii crypende-
CKUI YMTAJbHBIN 3aJ1 ¢ KyNOJ00Opa3HbIM
MOTOJIKOM, paccuntanHbiii Ha 150 mecT, 1Mo
IJIAaHKPOBKE HAIIOMUHAET 3aJ1 OMOJINOTEKN
Bpuranckoro myses.

Bce anmoxu MockoBckoro yHUBepcuTeTa
HaceJIeHbI CAMBIMU BBIIAIOTIIMMUCS JTIOJIbMHU
Poccuun. B Hem yuyuinch pycckuii rnmpocse-
tutesnb H. HoBukoB, nBOpsSHCKMIT aHTHUKPE-
noctHuk A. Pamumies, Gymayiie nekabpu-
crtel H. u A. Mypasbessl, U. Axymknn, C.
Tpy6enkoii, I1. KaxoBckuii, peBoJIIOINOH-
ueie geMokpatsl A. T'eprien, H. Orapes, u-
catesin, 10aThI, pamarypru /[, MouBusuH,
A. Tpuboenos, A. Ocrposckuii, A.K. Tox-
croit, M. JlepmonTos, U. Typrenes, 1. I'on-
yapoB, A. Uexos, B. bpiocos, 3nameHnurtbie
Mequku u yuyenolie H. [Tuporos, B. botkun,
N. Ceuenosn, K. Tumupsazes, B. Bepnan-
CKUL... 3/1eCh TPOU3HOCUJ PeUYb O 3HAUEHUN

K
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Bolshaya Nikitskaya Street (1833 - 1836).
To create a new university building with
Saint Tatiana university church, an ar-
chitect Evgraph Tyurin rebuilt an eight-
eenth century manor, which belonged to
the Pashkov brothers. The Auditorium
Building is the copy of the “elder building”
in Mokhovaya Street. A solemn facade
with columns, an Ionic portico under the
pediment, decorated with moulded muses,
monumental forms of both the exterior and
the interior, — everything highlighted the
important role of the University in the life
of Russia. This building underwent recon-
struction in the early 20th century when it
was decorated with a glass dome and am-
phitheatre-shaped lecture-halls. The en-
semble was accomplished in 1901 with the
University Scientific Library (architect
Konstantin Bykovsky). Its tall windows
offer a magnificent view of Manege Square,
the Moscow Manege and the Lomonosov
monument in the University courtyard.
The layout of the round student reading
hall for 150 students with a dome-like ceil-
ing, resembles the hall of the British mu-
seum library.

All epochs of Moscow University are as-
sociated with the most distinguished peo-
ple of Russia. It is the alma mater of the
Russian enlightener N.Novikov, the noble-
man opponent of serfdom A. Radishchey,
future Decembrists N. and A.Muravyovs,
[.Yakushkin, S. Trubetskoy, P. Kakhovs-
ky, revolutionary democrats A.Herzen,
N.Ogarev, writers, poets and playwrights
D.Fonvizin, A. Griboyedov, A. Ostrovsky,
AK. Tolstoy, M.Lermontov, I.Turgeney,
I[.Goncharov, A. Chekhov, V. Bryusov, fa-
mous doctors and scientists N. Pirogov, V.
Botkin, I. Sechenov, K. Timiryazev, V. Ver-
nadsky. In the University Leo Tolstoy gave
a speech about the importance of Russian



MOCKBa
relexXoAHast

156

ey a Y e s g
nrnt

R

T

Hamsmnuxu I'epyeny u Ozapesy

The monuments to Herzen and Ogarev

PYCCKOIT JiuTepaTypbl MpuHsAThHI B O01I1e-
CTBO JIIOOUTEJIEN POCCUIICKON CJIOBECHOCTH
JleB TosicToll, yuTasl OH 1 IJIaBbl U3 « AHHBI
Kapenunoii» 1 «Cmeptu MBana Uibnyas...

[Mamsarauk [epriery u OrapeBy B 1ieH-
Tpe «CTaporo» JiBopa ycrtaHoBsieH B 1922
rony (ck. H. Auzpees, apx. B. Kokopumn).
O6a yHUBEPCUTETCKUX BBITYCKHUKA (hu-
3MKO-MaTeMaTn4eckoro u ¢huiaocodckoro
(haxysIbTETOB) 1 MOJUTUYECKUX SMUTPAHTA
MIOCTaBJICHbI B HUCIIA/IAIONINX €BPOIIEHCKIX
Ianax 1 GJaropojiHbIX 1M03aX Ha KPYTJIble
[JIHHApUYecKre 1octamenTsl. Onn OJia-
TOCJIOBJISIIOT PACIIOJIOKEHHBIN TeTepb 3/1eCh
Wucruryr crpan Asum u Adpukn MIY.
«HoBbIll  1BOp»  yKpallleH NaMITHUKOM

literature when he was accepted to the
Society of Lovers of Russian Philology; as
well as he read chapters from Anna Kareni-
na and The Death of Ivan Ilyich...

The monument to Herzen and Ogarev in
the center of the “old” building’s courtyard
was erected in 1922 (sculptor Nikolay An-
dreyev, architect Victor Kokorin). Both of
these university graduates (the faculty of
physics and mathematics and the faculty
of philosophy) and political exiles pose no-
bly on round cylindrical pedestals, wearing
flowing European cloaks. They are situ-
ated near the MSU Institute of Asian and
African Studies. The “new courtyard” is
decorated with the monument to Mikhail
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AKypdax MT'Y u yepxosv Cs. Tamuarnovt
The MSU Faculty of Journalism(on the left) and the university Saint Tatiana Church

camoMy ocHoBatesnto — Muxaitiny Jlomo-
HocoBy. IIpurom He nepBpiM u3 HuX. CHa-
gyasma ObLT GIOCT Ha KPYIJIOM IOCTAMEHTE
(1876, cxynbnrop C. MBaHoB) — ero cHec-
ja B okTsiOpe 1941-ro Hemernkasi hyracHast
6oMba, eiBa HE YHUYTOKUB M BCE 3JIaHHE.
Hpraemuuii, cugisinuii ¢ iuctaMu pyKoIn-
cell Ha CBETJIO-PO30BOM TPAHUTHOM I10CTa-
MeHTe OpOH30BbII JIOMOHOCOB, M3BAsSTHHBIIN
ckyabntopom W. KosnoBckuM, Botapuics
B 1957 rozy. DTOT MaMATHUK OCBsIIAeT (a-
KyJbTeT )kypHasuctukn MI'Y. C Bosbiioit
Hukurckoit xypdak MPUKPBIT OKPYTIO-
KOJIOHHAQ/THOW YHUBEPCUTETCKOU 11ePKOBbHIO
Casroii TaTbstHbl, OTKy1a CTyIeHTHI B 1852
To/ly Ha pyKaX BBIHECJU T0CJe OTIIeBAHUS
rpo6 Hukouast BacuibeBuaa F'orosist. Yepes
40 net 3nech kpectuau Mapuny [{Beraesy...
B «areuctmueckues rojibl B IePKOBHBIX CTe-
Hax Osmcran Cryaendeckuii Tearp MTY, ¢

Lomonosov, the founder of the Univer-
sity. This is not the first monument. Ini-
tially, there was a bust on a round pedestal
(1876, sculptor Sergei Ivanov), which was
destroyed by a German demolition bomb,
barely sparing the building itself in Oc-
tober 1941. The present bronze Lomono-
sov sitting on a light pink granite pedestal
with pages of manuscripts, was erected by
sculptor Joseph Kozlovsky in 1957. This
monument blesses the MSU Faculty of
Journalism. The Faculty of Journalism is
separated from Bolshaya Nikitskaya Street
by the university Saint Tatiana Church
with circular colonnades, from which stu-
dents carried the coffin of Nikolai Vasiliev-
ich Gogol after the burial service in 1852.
Forty years later Marina Tsvetayeva was
baptized here. Under Soviet state atheist
policies, the Church was given to the MSU
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KOTOPBIM CBsI3aH /1e0I0T MHOTUX 3aMeda-
TeJTHHBIX COBPEMEHHBIX aKTEPOB M PEKIC-
cepoB. Cpenn wux Poman bwiko, Mapk
3axapoB, Mapk Poszosckuii, s CaBBuna,
Auna Jlemuzosa...

I[To MoxoBoii, 11 mnpomnucan 1eybIit
KBapTaJl KOPIIYCOB Pa3HbIX JIET, CTUJIeH 1
BpEMEH, CONEPsKAlUX BY30BCKHME U aKa-
JAeMuyeckue MHCTUTYThL. Cpenn HUX 3a-
MeTeH [ocyapcTBEHHBIN TeOJOTUIeCKUAHN
my3seit umenu B.M. Bepnanckoro, Myseii
nuctopun 3emau. TpexaTaKHbII KOPITyC B
JyXe TOTO K€ YHUBEPCUTETCKOIO KJacCu-
13Ma, ¢ GeTBIMU KOJIOHHAMU 110 TIEHTPY U
KPBLIbSIMU OOKOBBIX «00XBATOB», BBIPOC K
1918 romy o mpoexty akagemuka P. Kiefi-
Ha, y’Ke CO3/laBlllero 1peTaeBckuii Myseii

peapenes i
I 1 n

(TGN

Student Theatre, where many outstanding
contemporary actors and directors made
their debut, including Rolan Bykov, Mark
Zakharov, Mark Rozovsky, Iya Savvina,
Alla Demidova and others.

11, Mokhovaya Street contains an en-
tire quarter of blocks of various epochs and
styles, housing high school and academic
institutions. Among them is Vernadsky
State Geological Museum, the Earth Mu-
seum. The three-storey block, inspired by
the university classicism, with its white
columns in the center and the “embracing”
side wings was built in 1918 by academi-
cian Roman Klein, who had already de-
signed the Tsvetayev Museum of Fine Arts
in Volkhonka Street and the “gothic” pre-

Tocydapcmeennoiil zeonozuueckuti my3sei umenu B.1. Bepnadckozo, Myseit ucmopuu 3emiu

Vernadsky State Geological Museum, the Earth Museum
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n306pasuTEIHbHBIX UCKYCCTB Ha BosixoHKe
U «roTuky» HbiHemHero I[YMa na Ile-
TpoBke. Kopryc OblI crieruasbHbIM 110-
JTApKOM TOCYAapCTBEHHON Ka3Hbl My3sero
HarypaiabHoii ucrtopun k 200-jetuio co
nHsA pokaenns JlIomoHocoBa, 0CHOBABIIETO
OTHOBPEMEHHO C OTKpbITHEM MOCKOBCKO-
ro yauBepcutera B 1755 roay ero «Mumne-
pasbHBIN KabuHeT». Hauano yHUKaJIbHOI
KOJIJIEKITMH TTOJIOKUJT Iap CBIHOBEN ypasib-
ckoro 3aBomuuka AxuHbug lemumona.
6000 06pasLoB U3 KyIaIeHHOro JeMu10BbI-
mu B Dpaiibepre reosornyeckoro cobpa-
HUSI, [IONOJIHEHHbIE SKCIIOHATAMU CUOUP-
CKHUX U YPaJIbCKUX PYII, TIepeexayu ToTaa B
yHHBepPCUTETCKYIO Oubanorexy. Cobpanue
OBICTPO MOIOJHSJIOCH, 3AITOJTHUB AKTOBbII
3aJ1 TJIAaBHOTO 3/laHus U ayautopun Ecrte-
CTBeHHOHAY4YHOTO (hakyabrera. B cobpa-
nuu cerogusi — Gosee 300 000 o6Gpasios.
Ero 3asbpl 1 TemaTuueckue 3SKCIIO3UIUN
MOUCTHHE O0JIAAI0T MaruvecKol CUJION.
Mup munepanos u3 5000 MmecToposKIeHUI
BCeX KOHTHMHEHTOB HeucyepraeMm JiJis W3-
yUYEeHUsI U JII0OOBAHUSL.

C yrna ymui MoxoBoii n Bo3aBrskeHKr
HauMHAIOTCS BianeHusi Poccuiickoii rocy-
JapCTBEHHON OMONMOTEKH, 3aHABIIEH 1e-
JIBTiA psijt Kopryco. 1o nnepiiuu ee Bee etie
MOTYT 3BaTh «JIeHUHKOMY» TT0 UMEHU, KOTO-
poe oHa HOCHJIA B cOBeTCcKui neproz. Huite
ee npe/BapsieT B 0OpaMJIeHUI KOJIOHH «Tpe-
KO-PUMCKOTO» pa3maxa maMsaTHuK /locTo-
eBckomy (ck. A. PykasumnukoB). Ho ma
€r0 MeCTe paHee Pacroyiarajoch ABYXITaxk-
HOe 3/1aHue [71TaBHOTO apXuBa POCCUICKOTO
MunucrepcTBa MHOCTPAHHBIX Jesl. 37ech
XPaHUJNCh U Ja’ke TPENCTABJAINCH I
03HAKOMJIEHUs JIPEBHENIINE aKThl POCCUTI-
CKOU mepskaBHOCTH. B apxuBe paboTasm
BbLaloNIMeCsT  yueHble-uctopuku Cepreit
Conosbes, Iletp baprenes, Bacnmmit Kiro-
YEBCKU.
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sent-day TsUM (Central Universal De-
partment Store) in Petrovka Street. The
building was a special gift from the State
Treasury to the Natural History Museum
to commemorate the 200th anniversary of
Lomonosov, who founded “The Mineral
Cabinet” along with Moscow University
in 1755. A gift from the sons of Akinfiy
Demidov, an industrialist from the Urals,
laid the foundation for the unique collec-
tion. 6000 samples from a geologic collec-
tion bought by the Demidovs in Freiberg,
along with the exhibits of Siberian and
Ural ores, were later transferred to the
University library. The collection quickly
expanded, filling the Assembly Hall of the
main building and the lecture halls of the
Natural Science Faculty. The collection
now contains more than 300 000 samples.
Its halls and special exhibitions possess a
truly magic power. The world of minerals
from 5000 deposits of all the continents
can be explored and admired endlessly.

The Russian State Library premises, oc-
cupying various buildings, are located in
the corner of Mokhovaya Street and Vozd-
vizhenka Street. It is still called “Lenin-
ka”, according to its official name in the
Soviet period. In front of it stands now
The Monument to Dostoyevsky (sculptor
A. Rukavishnikov) surrounded by Greece
and Rome-like columns. It is situated on a
place of a two-storey Main Archive of the
Russian Ministry of Foreign Affairs. The
most ancient acts of the Russian statehood
were stored here and were even available.
Outstanding historians Sergey Solovyov,
Pyotr Bartenev, and Vasily Klyuchevsky
worked in the archive.

In 1928 — 1958, six new blocks were
built on the site in the austere Soviet clas-
sicism (architects V. Gelfreich, V. Shchu-
ko and others). Having walked around
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Poccuiickast zocydapcmeennas 6ubiuomexa u namsmuux O.M./locmoesckomy

The Russian State Library and The Monument to Fyodor Dostoyeuvsky

B 1928 — 1958 romax Ha ydactke OBLIO
BO3BE/ICHO 1IIeCTh HOBBIX KOPITYCOB B JlyXe
CTPOTOTO COBETCKOTO KJacCHIm3Ma (apx.
B. Temndpeiix, B. Ilyko u ap.). O6oiias
CHApyKM camoe TpeJCTaBUTEIbHOEe 3/1a-
nue (BosmBukenka, 3) ¢ ero mapajHbIMU
CTOJITIAMHM UM CTYIIEHSIMU, BbI HacUUTaeTe
Ha JJIMHHOM «MOXOBOM» (hbacaze 15 GpoH-
30BBIX OapesibeoB ¢ MmopTpeTaMu KJIaccu-
KOB PYCCKOU W MUPOBOW JIUTEPATYPBI, OT
[MTora PycraBesu n Ilymkuna no Tapaca
[ITeBuenko u JInBa Toscroro (ck. H. Kpan-
nmueBckast, C. EBceeB). Ham kmaccukamm m
HaJl KPBITIel BO3BBIIIAIOTCS CTATy! TTOTPe-
6uTesieil TUTEPaTyphl — OT AaHTUYHBIX MbIC-
JIATesIelt 10 KOMCOMOJIbIIEB M KOMCOMOJIOK,

the most solid building (3, Vozdvizhenka
Street) with its front pillars and steps, you
will count 15 bronze bas-relief portraits of
great Russian and world literature authors
from Shota Rustaveli and Pushkin to Taras
Shevchenko and Leo Tolstoy (sculptors N.
Krandiyevskaya, S. Yevseyev) on its long
facade facing Mokhovaya Street. Above
the great authors and the roof rise the stat-
ues of the “consumers” of literature, from
ancient thinkers to members of the Kom-
somol, workers and kolkhozniks (collective
farm workers) (sculptors V. Mukhina, V.
Lishev and others). Details and elements
of the demolished Cathedral of Christ the
Saviour were used to decorate the library
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paboumXx 1 KOJIX03HUKOB (cK. B. MyxwuHa, B.
Jlumes u 1p.). Ilpu nekopatuBHOI OTIETKE
BubsmoTekn ObLIA UCTIOTB30BAHBI JIETAIN
1 3JIEMEHTBI, CHSATbIE TIPU Pa3pylIeHNH Xpa-
ma Xpucra Criacutesisi, a Takke GpoH3a re-
perIaBJIeHHBIX TIEPKOBHBIX KOJIOKOJIOB. Pe-
KOHCTPYKIIUU U IOCTPOIKHU COTIPOBOK/IANN
BCe CyllecTBOBaHUe OMOJMOTEKH, KOTOPast
110 TIPABY TOPJUTCS CBOMM COIEP>KUMBIM. 40
MUJITTIOHOB €/IMHUT] KHUT, )KyPHAJIOB, Ta3eT,
HOT, KapT, n30rpauueckinx MaTepruaioB u
JIPYTUX TIEYATHBIX Y PYKOIUCHBIX U3/
moutu Ha 250 A3bIKaX, a TAKKe MUKPO(DUITH-
MBI U 3BYKO3AIUCH CJIeJIai ee BTOPOHU B
mupe tocsie 6ubsmorexn Konrpecca CIITA.

Ho BoJiell mneniexo/{HOro MapuipyTta Bbl
ujere OT HoBelIeil 6GUOGINOTEIHON HCTO-
pun K crapeiinieit. Bot o, ee ncrox — Ilani-
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as well as the bronze of remelted church
bells. The library, which is rightly proud of
its collection, was reconstructed and com-
pleted many times during its existence.
40 million books, magazines, newspapers,
sheet music, maps, graphic materials and
other printed and handwritten editions in
nearly 250 languages, as well as microfilms
and sound recordings have made it the sec-
ond biggest library in the world after the
Library of Congress.

The route takes you away from the re-
cent history of the library to the ancient
one. Here isits origin — the Pashkov House,
the Rumyantsev Library (1, Mokhovaya
Street). As the guides say, look up, you will
see the white-walled mansion ensemble
proudly rising above, like a powerful ship

ITawxos dom, Pymsuesckas bubnuomexa

The Pashkov House, The Rumyantsev Library
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Kynon u xoronnada Ilawxosa doma

The dome and Central columns of the Pashkov House
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KOB JIoM, PymsitiieBckast 6ubsmoreka (Mo-
xoBad, 1). Kax roBopaT ruzel, mocMoTpuTe
HaBePX, TJe TOP/ENNBO, KaK MOTYYUii KO-
pabib ¢ IPEeKpacHOU HaJCTPOUKOIi, BbI-
curcst 6eJIOCTEHHBII JIBOPIIOBBIN aHCAMOJTb.
[TpounTaB B CIIpaBOYHMKE <ITOCTPOEH LTSt
KanuTaH-1opyunka Jiei6-reapaun  Ceme-
HoBckoro novika IlaBma Eroposuya Ilami-
KOBa», OBITb MOJKET, YAUBHUTECh, YTO HE
JUTS TeHepasia Wau Mapimaja. XOTs apXuB
[Tamkosbix cropen B moxxape 1812 roxa,
€CTh CBEJIEHMS], YTO KAITUTAH-IOPYIUK OBLT
CBIHOM aCTPaxXaHCKOro TyOepHaTopa, MeApo
BosHarpaxkaeHHoro Ilerpom [lepBbiM unHa-
MU, 3eMJISIMA W KPETIOCTHBIMU 3a yCepue
B JIOJDKHOCTU TIApCKOro genmuka. Cuwnra-
€TCsT, UTO apXUTEKTOPOM 3acTpoiiku (1784-
88 1r.) cranm Benmkuii Bacuimii baxkenos,
TIPUIBOPHBIN 30/TYMi ATIOXH KJIACCUITU3MA.
Monuyeckre KOJOHHBI OOKOBBIX (hJure-
JieH, TieHTPpaJIbHbIE TIPUTIOTHSIThIE KOJIOHHbI
KOPUH(DCKOTO TTOPTUKA, APKAIBI U TAJIEPEN,
JIETHUHA W CKYJIBIITYPbl Cpa3y MpHAaTN
nomy TlarkoBa He YacTHBIIA, a 00IIEeCTBEH-
HO 3HAYUMBIH 00/MK. OrpaskAeHHbI OT
VJIATIBI POCKOIITHOW OTPajioi, OH 3a/aBaj
TOH Bceii ipuieraioneii repputopun. Ilo-
ciie TTankoBbIX B 371aHUU, TIEPEIIE/IIEM B
pacriopsikeHue ropoja, pasmectuisicst Py-
MgHIeBCKUlT My3eit. CblH eKaTepuHUH-
cKoro moJikoBojna denpamapinaia Ilerpa
Pymgarmnesa-3anynaiickoro Hukomnait [le-
TPOBUY JIOCTYKUJICS HA TATIJIOMATUIECKOM
TIOTIPUTIIE /0 JIOJUKHOCTH  TIpe/iceiaTesist
locymapcTBeHHOTO CcoBeTa W KaHIIepa
pu umnepatope Anexcanzape I. dmoxa ero
MOJIO/IOCTH esporeiickoe IIpocserie-
Hue, BcTpeun ¢ BoiabTepom — mpusBajia K
COOMPaHUIO KHUKHBIX U KYJIBTYPHBIX KOJI-
JIEKIIWI, KOTOPbIE OH TIepeial TOCYIapCTBY.
MockBa mpegocTaBuia COOpaHHIO CBOE
Jiydiiiee 37laHNe, JKEMUYKIMHY apXUTEKTY-
pbl. 13 my3es u Bbienuiach Pymsmies-
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with a beautiful deckhouse. Having read in
areference book that “it was built for Pavel
Yegorovich Pashkov, captain lieutenant of
the Guards Semenovsky Regiment”, you
may be surprised that it was not intended
for a general or a marshal. Although the
Pashkovs’ archive burnt down in the Fire
of 1812, there is information that the cap-
tain lieutenant was the son of the governor
of Astrakhan, generously rewarded with
ranks, lands and serfs by Peter the Great
for his diligent service as the tsar’s bat-
man. Vasily Bazhenov, the great architect
of the classicist epoch, is believed to have
designed the building (1784 - 1788). Tonic
columns of the side wings, central elevated
columns of the Corinthian portico, arcades
and galleries, stucco moulding and sculp-
tures made the Pashkov House a socially
significant phenomenon. Separated from
the street by a luxurious fence, it set the
style for the rest of the adjacent territory.
After the Pashkovs, the house became city
property and the Rumyantsev Museum
was located there. Nikolay Petrovich, the
son of Field Marshal Pyotr Rumyantsev-
Zadunaisky, who was a commander under
Catherine the Great, was promoted to the
President of the State Council and the
Chancellor under Alexander Iin the course
of his diplomatic career. In his youth he
was influenced by the European Enlight-
enment and meetings with Voltaire, he col-
lected books and objects of art, which he
donated to the state, while Moscow grant-
ed its best building, its architectural gem.
From the Museum stemmed the Rumyan-
stev Library, later called Leninskaya, and
now the principal Russian Library. It in-
cludes many private and collector’s book
and manuscript collections.

On the corner of Mokhovaya Street and
Znamenka Street there is also a new art
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ckast OubIMoTEKa, BIOCAEACTBUN JIeHWH-
cKast, cero/iHs ryaBHasi Poccuiickasi. B Hee
BOIIJIM MHOTHE YaCTHBIE 1 KOJIIIEKIINOHHbIE
KHUKHBIE U PYKOITUCHBIE COOPAHUSI.

3nech ke Ha yrory MoxoBoii 1 S3HaMeHKHU
— HOBOE XY/I0’KeCTBeHHOe THe3/10 (3HaMeH-
Ka, 5-7): MockoBcKkasi TocyaapcTBeHHast
KapTuHHas ranepesi HapomHoro xymoxHu-
ka CCCP Aunekcanzapa IlInmoBa.

3A BOPOBUIIKON I1JIOLIA/IBIO
MYThb MTPO/IOJIZKAETCS 110 CAMOIi, BO3MOIKHO,
My3elHO-ucTopuueckoit yauiie MOCKBBI
Ho nasBanmne ee — Bosxonka — mporcxoauT
OT IIPOCTOHAPOIHOTO Kabaka, KOTOPbIit 060-
CHOBAJICSI B JIOXO/THOM JIOME 3HATHBIX /[BO-
pssr BoskoHCKUX. 3aMoJTo 10 3TOTO OHA
3Basach UepTosbCKOi OT GYWHOTO Pydbst
YepTopbiii (4€pTOM BBIPBITHIN), KOTOPBIiA
3/1ech U3BMBAJICS, a 3aTeM [IpeuncreHcKoit.
Tak BeJies1 ee Ha3BaTh HAOOKHBII OATIONIKA
[Ierpa [lepBoro Anekceit MuxaiijioBuy, e3-
JVBIIUH 10 Heit n3 Kpemuist Ha MoJsieOHBI B
HoBosieBuumii MOHACTBIPB, T7I€ 0COO0 UTH-
sach koHa CMOJIEHCKOI OOKbell Marepu
— Ilpeuncroii.

Ona BBITJISANT KOPOTKOW — 3TO Jesa-
er yauity TeM Gosee HachimeHHO. Ciona
Ha yroJi ¢ yiuien Jlenuskoii, (Bosixonka,
9), naesxasn [lymkun mosupoBaTh JIydiie-
MY MOCKOBCKOMY TOPTpeTucTy Bacmauio
Tponuuuny, KoTropomy oH 3a 350 pyOueit
3aKa3aJl CBOW TOPTPET JJIS TOo/IapKa IpyTy
Cepreto CoboseBckomy. TporuauH ObLI
yKe TIOYTeHHBII YesToBeK, Ha 23 roja crap-
e 27-nernero Ilymkwnaa. PosxneHubiii B
ceMbe KpenocTHBIX rpada AnTona Mununxa,
B €r0 HOBIOPOJICKOM MMEHWH, 32 CIOCO0-
HOCTU TIOCJIe HAPOIHOTO YUYWJIHINA TOTA
B CTOJINYHYIO AKaJIeMUIO XYIO0KECTB, CTaJl
M3BECTHBIM JKUBOIHUCIIEM, HO 10 3PEJIBbIX
JIET TIPOJIOJIKAI OCTABATHCS KPETIOCTHBIM.

UYepes mopory — HacTosIiee IapCTBO
MUPOBOH KyJIbTYPbI, UMenyeMoe ['ocynmap-
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centre (5-7, Znamenka Street) — Moscow
State Art Gallery of the People’s Artist of
the USSR Alexander Shilov.

Crossing Borovitskaya Square you will
find yourself in a street that is perhaps the
most famous for its museums and history
in Moscow. But its name — Volkhonka —
derives from a lower class pub, which was
located in a revenue house belonging to the
noble family Volkonsky. Long before that it
was called Chertol’skaya Street because of
the turbulent stream Chertoryi (meaning
“dug by the devil”). Alexey Mikhailovich
(Alexis of Russia), the pious father of Peter
I, ordered to call it so, as he drove along the
street while traveling from the Kremlin to
Novodevichy Convent for the prayer ser-
vice, where the Icon of Our Lady of Smo-
lensk, the Most Blessed (Prechistaya) was
the most venerated of icons.

The street looks short but it is full of
places of interest. Here, on the corner with
Lenivka Street (9, Volkhonka Street),
great Russian poet Alexander Pushkin
posed the best Moscow portrait painter
Vasily Tropinin. The poet ordered his
portrait for 350 rubles to present it to his
friend Sergey Sobolevsky. Tropinin was an
elder man by then, 23 years older than the
27-year-old Pushkin. Born in family serfs
of Count Anthon Minnich in his Novgorod
estate, he was admitted to the metropoli-
tan Art School because of his abilities, after
graduating from public school. He became
a famous painter but remained a serf until
his maturity.

Across the street you will find the real
realm of world culture, the Pushkin State
Museum of Fine Arts (12,Volkhonka
Street). The spacious and majestic muse-
um was built in the place of the Tsar’s Car-
riage Yard, and later a 19th century transit
prison, set in the former stables and quar-
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Tocydapcmesennoii Myseii usobpasumenvioix uckycems umenu A.C. Hywxuna (Boaxonxa, 12)

The Pushkin State Museum of Fine Arts (12, Volkhonka Street)

crBeHHbII Mysell M306pasUTENbHBIX MHC-
kycctB umenn A.C. Ilymkuna (Bosxonka,
12). IIpocTopHbIii 1 BeJIMYECTBEHHBIN MY-
3ell BBIPOC Ha MecTe 1apckoro KosbiMask-
HOTO JIBOPA, & TOTOM TIePECHIITHHON TIOPbMBbI
XIX Beka, yCTPOEHHO# B OBIBIINX KOHIOII-
HAX 1 KazapMax. K 1apcTBy mpeKkpacHoOro
ero mpubJaM3MIA Tepefada ydacTKa Mo-
CKOBCKHUM ITPOCBETUTEJISIM, XYJIOKHIUKAM 1
npocdeccopam 1o 3ajiyMaHHbIil uMu My-
3eil U3ANIHBIX UCKycCTB. VIHUIMATOpOM U

ters. The plot of land was later granted to
Moscow enlighteners, painters and pro-
fessors for the Museum of Fine Arts that
they envisaged. University professor Ivan
Tsvetayev, who was also the father of Ma-
rina Tsvetayeva, the great Russian poet,
was initiator and founder of “the museum
of casts” as well as its first director. He
aimed to create a public centre for teach-
ing and studying world art history from
Egypt and Ancient Greece to the Renais-
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OCHOBATeJIEM <«MYy3esl CJIETIKOB», a TaKiKe
€r0 TIEPBBIM JTUPEKTOPOM CTAJl YHUBEPCH-
terckuii mpodeccop Mpan Ileraes, oka-
3aBIIMICS M OTIIOM BEJIMKOro 1oata Ma-
punbl [[BeraeBoii. Ilenbio cBoei oH cTaBUII
cosjianue OOIIeN0CTYIIHOIO IEHTPa [IPEeIo-
JIaBaHWS U U3YYEeHUs] BCEMUPHON UCTOPUU
uckyccts — ot Erunra u [Ipesneii ['perun
110 artoxu Bo3poskaeHmust.

['pananosnoe TOpKeCTBEHHOE MHOTO-
KOJIOHHOE MY3eiTHOe 3/1aHKe, YTO BBICUTCS
B T/IyOMHE CKBepa, IIOCTPOEHO apXUTEKTO-
pom Pomanom KiefiHOM, ymeBITUM BbI-
Pa3uTENBHO COUETaTh JIyX HEOKJACCUKU C
HOBBIMHM MaTepuaJaMy U KOHCTPYKIIUSIMU.
[IpamoyrombHOe 31aH1e, 3aHUMAIOIIIee T1e-
JIBIFl KBapTaJI, CTPOUJIOCH JIOJITO U TPY/THO,
noutu 15 ser. Kupnuunbie cTeHbI €T0 Ka-
JIU BJIAJIUMUPCKUE W TBEPCKHUE MacTepa,
GUHAAHICKUN TpaHuT Ui (yHIaMeHTa
obpabaTbiBaji TeTepOyprekre KameHoTe-
ChI, OT/IEJIBIBAJIN CTEHBI, MPOMUINPOBAIN
MpaMOpHbIE JIeTaii U KOJIOHHBI UTAJbSIH-
ckue crpoutesn. CTOUMOCTb CTPOUTEJb-
CTBa JIOCTUT/IA 2,5 MUJUIMOHOB pybJieit —
6aCHOCIOBHAS 110 TEM BpPEMEHAM CyMMa.
Jlunrs 200 ThicsT U3 HUX BHECJIO TOCY/Iap-
CTBO, ITOYTH BCE OCTATbHOE — HoJIee 2 MITH. —
Baoxus mereHat [O.C. Heuae-Mauibiies.
Baarogapst sneprum u aroputery I.B.
[IBeTaeBa B co3maHny My3esi y4acTBOBAJIN
He TOJIbKO PYyCCKUe ydYeHble W XYA0KHU-
KU, HO U KPYIIHbIe aBTOPUTETHI ['epmanny,
Anrnum, Utanun, Tpentmu. Yctpoutesns-
MU ObLIN TPUOOPETEHBI CJETIKN aHTUYHOI
CKYJIBIITYPBI, CHEIUAJBHO BBITIOJTHEHHBIE
B KpyHHeHImux Mysesx EBporibl, a Takxke
6orareiiiee cobpaHye eruIeTCKOro NCKyc-
cTBa, puHaMIexKasiiee eruntosory B.C.
lFonennmeBy. Top:kecTBEeHHOE OTKPBITHE
Mysest M3SNIHBIX MCKYCCTB TOT/Ia UMEHU
nmriepaTopa Anekcanzpa I11 cocrosmocs B
1912 rony.
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sance. The grand solemn multicolumn
building of the museum, rising at the back
of the park, was erected by architect Ro-
man Klein, who could impressively com-
bine the neoclassical spirit with new ma-
terials and constructions. It took a long
time, nearly 15 years, and much effort to
construct the rectangular building, oc-
cupying the entire block. Craftsmen from
Vladimir and Tver constructed the brick
walls; stonemasons from Saint Petersburg
milled the Finnish granite and decorated
the walls; Italian builders sculpted marble
details and columns. The cost of build-
ing reached 2,5 million rubles, an incred-
ible amount in those days. The state paid
only 200 thousand rubles, while almost all
the rest, more than two million, was do-
nated by philanthropist Yu.S. Nechayev-
Maltsev. Due to Tsvetayev’s energy and
authority, leading experts from Germany,
England, Italy and Greece, as well as Rus-
sian scholars and painters participated in
the museum construction. The organizers
bought copies of ancient sculptures, spe-
cially created in the largest museums of
Europe as well as the richest collection of
Egyptian art, belonging to Egyptologist
V.S Golenishev. The inauguration of the
Alexander IIT Museum of Fine Arts took
place in 1912,

Now you can see the main facade, dec-
orated with an Ionic colonnade and the
central eight-column portico. A high glass
roof with an impressive attic, with a relief
depicting the ancient Roman Olympic
Games carved from the Carrara marble
(sculptor H. Saleman) intensify the im-
pression. Another frieze, located above
the colonnade, is a copy of the Parthenon
frieze, created from the white Ural marble
(painter S. Kunert, sculptor L. Armbrust-
er). It depicts a Panathenian procession to
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Temepp BBl BUAUTE TJABHBIN dacaj,
o(OPMIIEHHBINT MOHMYECKON KOJOHHAJOM
C BBICTYIAIONTUM B TIEHTPE BOCbBMUKOJIOH-
HBIM ITOPTUKOM. Y CUJTMBAIOT BIIeUaTIeHIe
BBICOKAsI CTEKJITHHASI KPOBJISI U MOTITHBII
aTTUK, HA KOTOPOM BBICEYEH W3 Kappap-
CKOro Mpamopa pejibed ¢ n300pakeHu-
eM JipeBHepUMCKUX OIUMIUICKUX WTP
(ckynbnrop I. 3anepman). Ipyroit ¢hpus
pacroyio)keH Ha/l KOJOHHAZOW — KOIHS
¢pusa Ilapdenona, nsrorosjieHHas Wu3
6esioro ypaabckoro mpamopa (xyu. C. Kio-
HepT, ck. JI. ApmOpycrep). 3o6paskena Ha
Hem Ilanaduneiickas mporieccusi B 4ecThb
60oruHn AuHBIL. DKCIHO3UIIMOHHBIE 3aJIbI
OTpa’kaioT Pa3JTUIHbIE 3TAlbl MHUPOBOU
KYJIbTYPbI OT KOHHBIX CTATyH U CKYJIBIITYP
I'peueckoro n UTaibsiHCKOTO JIBOPUKOB
710 KJIaCCUYECKON MUPOBOT JKMBOTIVICH He-
ckonpkux BekoB. Ceromus IlymkuHckmit
My3eil ycTymaer 1o cobpaHuio 3apybesk-
HOT'O UCKYCCTBA C IPEBHUX BpeMeH 10 XX
BeKa JIUMIb YE€ThIPEM MHPOBBIM TMTaHTaM
— bpuranckomy wmyseio, Jlyspy, merep-
OyprcKoMy DPMUTAKY M HbIO-HOPKCKOMY
«MeTtpomnosuteny».

Ho arto suiib s1po 11e710r0 My3eiHoTo
roponika, pasBepHyToro Bokpyr. Ha mom-
XOJle K TJIaBHOMY KOPITyCY Bac BCTPEYaeT
Myszeit muunbix kosutekimii TMUN (Boas-
xoHka, 10). /IBa camBIUXCS CTapUHHBIX
ocobHsika Ha yriay KosbiMakHOTO mepeyJi-
Ka TI0CJIe PecTaBpallid U PEKOHCTPYKITUHU
crasu ¢ BecHbl 2005 roza JOMOTHUTETHHbI-
My 3aamu TTyIKUHCKOTO My3esl, Kak Obl
nmpeaucioBueM K Hemy. JIndnble KoJex-
11U ero JIpy3eil, 3aBelaresieii u fapuresieit
3aHsN 23 9KCIIO3UIIMOHHBIX 3aj1a. [ybxke
B KombiMazkHOM Tiepey ke (oM 6) — «MY-
CEVOH>», [lenTp acTeTnmuecKoro BOCTINTA-
Hug neteit u toHomectsa IMUUN nm. A.C.
[TymkuHa. ITO MUP ETCKOTO TBOPUYECTBA,
3aHSIBIIMI CTAPUHHBIN OCOOHSIYOK B CTHIIE
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honour goddess Athena. Exhibition halls
reflect various stages in world culture from
equestrian statues and sculptures of Greek
and Italian courtyards to several centuries
of classic world paintings. Today the Push-
kin Museum is the fifth largest museum in
the world after the British Museum, the
Louvre, the Saint Petersburg Hermitage
and the New York Metropolitan Museum
of Art in terms of collections of foreign art
from ancient times to the 20th century.

This is just the core of surrounding
museum quarter. On the way to the main
building you can see The Museum of Pri-
vate collections of the Pushkin State Mu-
seum of Fine Arts (10, Volkhonka Street).
Two merged ancient mansions on the cor-
ner of Kolymazhny Lane have become two
additional halls of the Pushkin Museum
after the restoration and reconstruction
since spring 2005, a kind of an introduc-
tion to the Museum. Private collections
of its friends, testators, and donors oc-
cupy 23 exhibition halls. Further down 6,
Kolymazhny Lane is the Museion Educa-
tional Centre of the Pushkin State Muse-
um of Fine Arts. This is the world of chil-
dren’s creativity, which occupies a small
ancient mansion in the Moscow Empire
style with a hospitable courtyard (archi-
tect N.S. Schutsman).

You are welcome to visit the Gallery
of 19th and 20th Century European
and American Art, situated on the oth-
er side of the large museum (14, Volk-
honka Street). New exhibition wing of
the Pushkin State Museum of Fine Arts
was inaugurated on August 2, 2006. It
allowed setting apart priceless works of
international masters into their “very
own” specially decorated 26 halls, where
the riches of store-rooms are displayed,
unknown to the public. More than 500
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Myseti nuunoix kornexuud IMHH umenu A.C. Hywxuna

Department of Private Collections of The Pushkin State Museum of Fine Arts

MOCKOBCKOTO aMITHpa € YXOKEHHBIM TOCTe-
npunMHbIM 1BopoM (apx. H.C. Hlymman).

[To apyryio cTOpOHY OOJIBIIIOTO MYy-
3ed Bac mpuriamaer lasmepes mckyccTBa
crpan EBponibl 1 AMepuku XIX — XX Be-
koB (Bosaxonka, 14). HoBoe akcnozuiu-
onnoe kpb1o 'MWN oTkpbLIOCh 2 aBTY-
cta 2006 roga. OO HO3BOJNIO BBIAEIUTH
GeclleHHbIE TIPOM3BEIEHUs 3apPYOesKHBIX
MacTEPOB B «CBOWY», CHENUATBHO 0(OpPM-
JIeHHbIe, 26 3aJ10B, I'/le BBICTaBJIEHBI U J10-
cejle HeBeJOMbIe IIyO/MKe GorarcrTBa 3a-
nacuukoB. bosiee 500 mexeBpos ot loiin
no Kanpuuackoro u [llarana, a Takke «ma-
pasi UMIIPecCUOHNCTOB> — Martnce, Ban
lor, Tlukacco, Cesann, l'oren, Pemyap,
Jlera u MHOTHE ApyrHe — paayioT 37ecCh
CBOUX TTOYUTATEJIEH.

masterpieces from Goya to Kandinsky
and Chagall, as well as “the parade of the
impressionists” - Matisse, Van Gogh, Pi-
casso, Cezanne, Gauguin, Renoir, Degas
and many other — are on display here.
The last gallery occupies a part of a
truly historic ensemble. The 18th centu-
ry mansion was built for Mikhail Golit-
syn, a powerful nobleman of the Cather-
inian Era (architects S. Chevakinsky, I
Zherebtsov, I. Mergasov, P. Samarin at
various times) and was privileged to be-
come the Prechistensky Palace of Em-
press Catherine II and her court, who
arrived in Moscow in 1775 to celebrate
the conclusion of the Treaty of Kii¢iik
Kaynarca with Turkey. After Catherine
the Great’s festivities, the Golitsyn
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Ienmp-my3eii umenu H.K. Pepuxa

The International Centre of the Roerichs

[Tocnepnsis ranepest 3aHsJ1a 4aCTh TOUC-
THHE HUCTOpUYecKoro ancambist. [Toctpo-
€HHBIN /IJIS eKaTePUHUHCKOTO BEJIbMOKHI
Muxanna Fosnmieina ocobusk XVIII Beka
(apxuTekTOpHI B pasubie BpeMena C. Uena-
kunckuii, V. JKepe6ios, M. Mepracos, II.
Camapun) ynocrouscst yectu crarhb [Ipe-
YUCTEHCKUM JIBOPIIOM MMIepaTpuilbl Exa-
tepunbl 11 u ee 1Bopa, mpubHIBIUX B 1775
rosy B MOCKBY Ha TOp:KecTBa B CBSI3H C 3a-
kmoueruem ¢ Typrment Krouyk-Kaiinap-
Jukniickoro mupa. Ilocse ekaTepuHUHCKHAX
MPa3HECTB B TOJMIIMHCKOM OCOOHSIKE
pasMeIaInch MooYepesIHo ChbeMHbIe KBap-
TUPBI (B O/IHON M3 HUX B 12-TM KOMHaTax
MOCEJIUJICS  BEJIUKUI JipaMaTypr Auek-
canip OctpoBcknin), roctuHuIa « KHAKNIM
ABOP» (B Hell 00MTAI BEJIMKUI XYIOMKHIK

mansion was turned into apartments for
rent (the great playwright Alexander
Ostrovsky occupied a 12-room apart-
ment here), and a hotel “The Prince’s
Court” (the great painter Vasily Surik-
ov lived here). Later, it was occupied by
the Institute of Philosophy of the Acad-
emy of Sciences of USSR (now the Rus-
sian Academy of Sciences). For many
years Boris Pasternak lived in the now
demolished wing of the Golitsyn house
in apartment #9. His windows over-
looked the Cathedral of Christ the Sav-
iour and were smashed when the Cathe-
dral was blown up. At first he lived here
as a Moscow University student in his
father’s five-room flat, and then as a ma-
ture Soviet poet in the reduced space of
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Bacumit CypukoB). Briocnencrsuu 3mech
Bonapwicsa WuctutyT dumocopunm Axa-
nemun Hayk CCCP (mpime PAH). Ho un
3TO He Bce. B cHeceHHOM HbIHE Kpbljie To-
JIMIIBIHCKOTO JIOMa B KBapTupe 9 MHOrHE
roqel iposkus bopuc Ilacrepnak. C ok-
Hamu Ha xpam Xpucta Cracuress, KOToO-
pbie BbIOWIIO 1pu B3pbiBe Xpama. CHauasa
cTyZeHTOM MOCKOBCKOTO YHUBEPCHUTETA,
B YXOKEHHOHN OTIIOBCKOH ISITUKOMHATHOM
KBapTHpe, TOTOM 3PEJIbIM COBETCKUM I103-
TOM B YILJIOTHEHHOU PEBOJIIOINENH <KOMMY-
HaJIKe», KaK Ha3bIBAJHICh ITePeHaceIeHHbIE
MHOTOCEeMeHbIe JKUJIUIIA.

MokHO Takke IMOCETUTh B TIyOMHAX
kBapTana (Masbrii 3HaAMeEHCKUIT Tepe-
YJIOK, 2) B OBIBITHX GOSIPCKUX XOPOMAX I1e-
tpoBckoro tectsi Memopa Jlomyxuna, oria
nepBoit 1apckoit keubl EBgokum, [leHTp-
myseii mmenn H.K. Pepuxa. 3mecp mocie
TIATELHON pecTaBpaiuy 31anust cobpa-
HO BoO3BpamieHHoe B Poccuio Hacmemaue
JIETEH/IAPHOTO XY/IO’KHUKA M €T0 ChIHOBEH.
[To Bose Hukonas KoucrantwHOBWYA U
ero cynpyru Enenst VIBAaHOBHBI B MeMOpH-
aJ1 TTOMETIEHBI KATICYJIbI C UX TIPAXOM.

Mysefinast ke peka Teder jasbiie. Ye-
pe3 mopory Bac ket MockoBckas rocynap-
cTBeHHas1 KapTuHHas rasepes Vibn [nasy-
noBa (Bosxonka, 13). Ha mecre ObiBIIEero
ocobHsika HapbIlIKUHBIX, MEpeanHoOTO 3a-
Tem /lomy Hayku 1 TexHuku, Jlomy mmonepos
U T.JI., BBIPOCJIO HOBOe aheKTHOe 371aH1e a
JIST «PYCCKUI Kaccutmams. OHO BBICTPOEHO
CITEIMATIBHO [IJIT KApTUHHON Tajiepen Bce-
MUPHO M3BECTHOTO COBPEMEHHOTO XyOXK-
HUKA TI0 €T0 ACKM3aM, BILIOTh /10 0hopmJie-
HUS WHTEPHEPOB, IKCIO3UITMOHHBIX 3aJI0B,
XOJIJIOB U JIECTHUII, TIePUJI U iBepeii. B 3amax
BCexX 4-X sTaxkeil mpezcTtasieHo Gosee 600
paboT, HAYMHAST C CAMBIX PAHHUX.

Camoe ke BHYIIUTETHHOE COOPY:Ke-
Hue BOJXOHKM — ABAKIBI TTOCTPOEHHBIH,
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a communal flat, as overcrowded multi-
family lodgings created after the revolu-
tion were called.

You can also visit the International Cen-
tre of the Roerichs, situated in the heart
of the quarter (2, Maly Znamensky Lane)
in the former boyar mansion of Fyodor
Lopukhin, the father of tsarina Eudoxia
Lopukhina, the tsar’s first wife, and Peter
the Great’s father-in-law. After a thorough
restoration, the building hosted the her-
itage of the legendary artist and his sons,
which was returned to Russia. By the will
of Nikolay Konstantinovich and his spouse
Yelena Ivanovna, capsules with their ashes
are inserted into the memorial.

Across the street there is the Moscow
State Art Gallery of Ilya Glazunov (13, Volk-
honka Street). A new impressive building a
la Russian classicism emerged in the place of
the former Naryshkin mansion, which had
been granted to the House of science and
technology, and the Palace of Pioneers, etc.
It was built specially for the art gallery of the
world-famous contemporary painter accord-
ing to his sketches, up to the interior design,
exhibition rooms, halls and stairs, banisters
and doors. More than 600 paintings, starting
form the earliest ones, are displayed in the
halls of all the four floors.

However, a giant Orthodox Christian
Cathedral with gilded domes and white
walls which was built twice, is the most
impressive building in Volkhonka Street.
The Cathedral of Christ the Saviour
(15—17, Volkhonka Street) was erected
largely by public subscription and phi-
lanthropists’ donations. By the will and
manifesto of Emperor Alexander I, the
first construction took 44 years (1839—
1883) and continued during the reign
of three more emperors — Nicolas I, Al-
exander II and Alexander III. The Ca-
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Mockosckas zocydapcmeennas kapmunnas eanepes Mowu Inasynosa

The Moscow State Art Gallery of Ilya Glazunov

3JIATOKYIOJIbHBIA U GeJI0CTEHHBIN TIpaBo-
ciaBHbI Turant. Xpam Xpucra Cnacu-
tesst (Boaxonka, 15-17) Bo3Boauics: B
3HAUMUTEJIbHON CTEleHu Ha IOXKEPTBO-
BaHMS HaceJieHUs U MerleHaToB. [lepBoe
CTPOUTETBCTBO TPOMOJIKAIOCH 44 roma
(1839-1883) cornacuo BoJsie u mMaHU(pe-
cTy umriepatopa Asekcanjapa I u ete mpu
Tpex uMiieparopax — Hukouae I, Anekcan-
ape I, Anexcanzape III. Xpam nocssmasn-
ca nobese Poccuu Hajl HAoJ€OHOBCKIM
HalmecTBueM U ObLI 0ObsiBJIeH Osaromgap-
cTBeHHBIM cob6opoM BceBbilHemMy 3a 3a-
CTYIIHMYECTBO B TPYAHYIO roauny. Jleii6-
apxurtektop Hukosas I Koncrantun Ton
BBIZIEPKAJT 33/ITaHHBIN €My HMIIEPaTOPOM
NeP;KaBHO-PYCCKUI CTUJb COOPYKEHUS.
103 meTpa Haj 3emJieli, OTPOMHBIH KYTIOJI,
CITYKUBIIUM TOPOACKUM <«MasKoM» (Ha
€ro 30JI04eHure Touio 26 my/10B YMUCTOTO

thedral honoured Russia’s victory over
the French in 1812 and was declared “to
signify Our gratitude to Divine Provi-
dence for saving Russia from the doom
that overshadowed Her”. Konstantin
Thon, the personal architect of Nicolas I,
built the Cathedral in a majestic Russian
style. 103 meters high, huge dome, which
served as the city’s beacon (it took about
425 kg of pure gold to gild it), majestic in
every detail from the gates to the plaques,
depicting the history of the apostles. The
barbaric explosion of the Cathedral in
1931 by the personal order of Joseph Sta-
lin and the decision of the Moscow par-
ty’s leadership deeply insulted the believ-
ers as well as the atheists who cherished
the historic heritage of their country. The
never constructed gigantic Palace of the
Soviets, 416 meters high, with a colossal
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30J10Ta), BEJUYECTBEHHOCTb BO BCEM, OT
BOPOT JI0 HACTEHHBIX NCTOPUKO-AMTOCTOIb-
ckux OGapenbedoB. Bapsapckuii  B3pbIB
xpama B 1931 romy mo amunomy ykasa-
Huto CranuHa M peleHnio MOCKOBCKOM
HapTUHHON BEPXYIIKK OOJBHO OCKOPOWI
He TOJIbKO BepyIOIINX, HO U aTeUCTOoB, /10-
POKUBIINX UCTOPUYECKUM HACJIEINEM PO-
nunbl. Ha ero mecre mianuposasicst Heco-
crosBmuiica rurantckuii J[Boperr CoBeToB
BBICOTOI B 416 METPOB € KOJIOCCATbHOM
¢urypoii Jlennna na Bepmune. Ho xon-
YUJIOCh JIeJI0 OTKPBITBIM I1J1aBaTeJbHbBIM
Gacceitnom «MockBa» (¢ 1958 roza) B KOT-
JoBaHe (yH/IaMeHTa. 3akKJaJKa TI'PaHUT-
HOTO KaMHsI B 3HaK BO3POKAEHUS coOOpa
cocrosimach B gekabpe 1994 roma. Vnmy-
CTpUAhbHBIE TEXHOJOTUU COBPEMEHHOTO
cOOPHOTO MOHTaKa MO3BOJIAJIH YKE Yepes3
nBa rojia marpuapxy Asnekcuio 11 mpoBectn
0/l XPAMOBBIMHU CBOJIAMH TMACXaTbHOE (O-
rocysxenne. OTHOBPEMEHHO C MPa3IHAY-
HBIME MOJIEOHAMH TI1JT0 BOCCO3/[AHUE XY 10~
JKEeCTBEHHOTO YOPAHCTBA XpaMa, yCTaHOBKa
Ha (bacajiax CKyJIbITYPHBIX U300pasKeHMI
CBATBIX W POCTHUCH BHYTPEeHHUX cTeH. 19
asrycra 2002 roga B npasauuk IIpeoOpa-
xenusd [ocnomusa Csareiimmuii [laTpuapx
Anexcuii 11 okoHuaTeIbHO OCBIATUI HOBO-
BOCCO3/ITaHHBIN XpaM.

Buyrpu xpama Bbl OyjeTe MOTPSICEHDI
rajepeeii BOMHCKON CJIaBBbI, COCTOSIIEH 13
177 mpamopHBIX 10COK (59 ydacTKoB) ¢
xpoHosnorueii cpakennii 1812-14 romoB,
UMEHaM¥ TIOTHOTINX, HAYMHAS C BBICOYAii-
IMUX BO33BaHUI 1 MaHU(ECTOB 0 BOOPY:Ke-
nun Poccun, konvas nokopenneM [lapuxa
n ManudecToMm o 3akaoueHnu mupa. Hosas
KOHCTPYKIIMS XpaMa BKJIIOYaeT CMOTPOBYIO
IJTOMIAZKY /7ist 0030pa MOCKBBI € TOAKY-
I0JILHOM BBICOTBI, Ky/Ia TIOCETUTEIH JI0CTaB-
JIAIOTCA CKOPOCTHBIMU JudTamu. B ctmio-
6GaTHOM YacTH pasMeIeHbl 3ail EePKOBHBIX
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bozocyancenue 6 Xpame Xpucma Cnacumens

Worship services in The Cathedral

statue of Lenin at the top, was intended
on its place. Eventually, the swimming
pool “Moskva” was opened here in 1958
in the foundation pit. A granite stone
was laid to commemorate the renaissance
of the Cathedral in 1994. The industrial
technologies of contemporary precast in-
stallation allowed Patriarch Alexy II of
Moscow to conduct Easter service under
the Cathedral’s dome in two years. Along
with the festive prayer, the decoration of
the Cathedral was recreated, the sculp-
tures of saints were installed on the fa-
cades and the murals. His Holiness Alexy
IT finally consecrated the newly recon-
structed cathedral on the Transfigura-
tion Day, August 19, 2002.

Inside the Cathedral you will be deeply
impressed by the gallery of the military
glory of 177 marble slabs (59 sections),
with the chronology of 1812 — 1814 bat-
tles, the names of the deceased, from the
imperial proclamations and manifestos for
Russia to arm, to the Battle of Paris and
the manifesto on the conclusion of peace.
The new construction of the Cathedral
includes an observation platform to view
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cobopos (1260 mect, apx. [I. Cosoros), 3aJ
cosemanuii CesiniienHoro cunoja, Tpares-
Hble NaJIaThl JJIs1 IIPOBe/leHUsl IPUEeMOB 1
Tpare3 ydacTHUKOB [lomectHpix m Apxue-
peiickux cobopos, paccurtanubie Ha 1500
Mect. B crumobate jke BbI O3HAKOMUTECH
C HCTOpHEN <«JIBYX JKHM3HEI» cobopa, J0-
KYMEHTaMU 1 JCWCTBYIONNMU JINTIAMU €T0
CO3/1aHus, Pa3pylleHusT U BO3POXKIEHUS,
(bparmeHTaAMM yIIE€JIEBIIUX OPUTUHATBHBIX
Jetajeil U yKpalleHuid, MaKeTaMH, 3CKU-
3aMM KOHKYPCHBIX TTPOEKTOB, IPYTUMH Ha-
[JIAIHBIMUA 9KCIIOHATaAMM, KOTOPBIX HacUyu-
ThiBaetcsi 6osee 500.

[Tnomanab BOKpYyr xpama IpecTaBJiser
eIMHYI0 00Pa3HO-XY0KECTBEHHYIO KOM-
nosunuio. B ctapom BapuanTe ee ykpatiasn
naMaTHUK mmneparopy Anexcanzapy I,
BOCCE/IaBIIEMY Ha TPOHE B 30JI0TOM 00-
JadeHnn u manke MoHomaxa (CKyJIbIITOP
A. OmnexymuH, BojpysuBmmii u [lymkn-
Ha Ha TBepckoM OyJsbBape, Kyla MbI CKO-
po nonazem). Camozep:kell, eCTeCTBEHHO,
«CJieTes» ele paHble Xpama. JTa MmoTe-
pst BocriosieHa B 2005 roxy maMsSITHUKOM
youromy 60MOOI TeppopucTa <«Iapr-0c-
Boboauresio Anexcanapy Il», crosmemy
BO BECh POCT C pacCTUIAONIelicsa MaHTHeH
110/l OXPaHOii /IByX JIbBOB 13 YEPHOTO Mpa-
mopa (Cx. A. Pykasunmankos, apx. 1. Boc-
kpecenckuii, C. [1lapoB).

Ot 3amagHoil cTeHbl Xpama yepes Mo-
CKBY-pEKy TIEpPEKUHYT Telepb W3SIHbII
nemexoaHeii MocT — Ilarpmapmmii. On
coopysxeH B 2004 roxy (apx. M.M. Iloco-
xuH, xya. 3. lleperenn). XynoskecTBeHHOE
JINTbE YYTYHHOTO OTpak/ieHus, (poHapHbIi
pSIl BBOAAT BAac B HOBYIO TEMIEXOIHYIO
30HY CTOJIMIIBI, IPOTSHYTYIO /10 CaMOi
TpetbaxoBckoii rasmepen. Tyma MbI ¢ Bamu
ToKe 00s13aTesIbHO TomajeM. Ho moka Bep-
HeMCS ellle K OHOMY IIeHTPY HCTOpHuye-
CKOT'O TIPUTSIKEHUSL.
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Moscow from the dome’s height, the el-
evators will get you to the platform. In
the stylobate there are the Council Hall
(1260 seats, architect D. Solopov), the
Conference Room of the Holy Synod, the
Refectory for the receptions and the meals
of the participants of local councils and
synods of bishops of the Russian Ortho-
dox Church, sitting 1500. In the stylobate
you will also learn about the history of the
Cathedral’s “two lives”, the documents
and actors related to its creation, destruc-
tion and reconstruction, fragments of the
spared original details and decorations,
models and layouts of projects, and more
than 500 other exhibition items.

The square around the Cathedral is a sin-
gle artistic composition. Previously it was
decorated by the monument to Alexander
ITI, sitting on the throne wearing golden
robes and Monomakh’s Cap (sculptor A.
Opekushin, who also erected the Monu-
ment to Pushkin in Tverskoy Boulevard,
where we will get soon). Naturally, the
Tsar was taken down even before the Ca-
thedral. This loss was compensated in 2005
by the monument to Tsar Alexander II the
Liberator, killed by a terrorist’s bomb. He
stands tall with his mantle unfolding under
the guard of two lions, made of black mar-
ble (sculptors A. Rukavishnikov, architect
I. Voskresensky, S. Sharov).

The elegant pedestrian Patriarchy
Bridge now spans the Moskva River from
the western wall of the Cathedral. It was
constructed in 2004 (architect M.M.
Posokhin, painter Z. Tsereteli). Artistic
iron-cast fence, and a line of lanterns take
you to the new pedestrian zone of the capi-
tal, stretching up to the Tretyakov Gallery.
We will certainly get there, too. But now
let us return to yet another historically im-
portant destination.
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T'YBEPHATOPCKIUI TPAKT
Iywxunckas naowadv —
yauua Teepckas

HA CBOEN ILJIOII[A/IbI0, CKJIOHUB TO-
JIOBY, BO3BBIIIIAETCSI HA CBOEM IIOCTaMEHTe
BesqUKU pycckuit moat Amexcanzap Cep-
reesuy [lymkun. Korga ero mocraBuiu B
MEPBBINA Pa3, HA 9TOM MeCTe OBLT KEHCKIIT
CrpactHoit MonacTbipb (0T CrpacTHON
MKOHBI DBobeil martepn), OCHOBAaHHbBIN
B 1651 romy. U momans HasbBazach
Crpactnoii. [TamMmaTHUK >Xe, HA KOTOPBIA
cobupasa cpeictBa Besi Poccusi, cosman-
HBIH cKyIbIITOPOM A. OTIEKYIITMHBIM, TOP-
JKECTBEHHO OTKPBIBJIM IIPU  OTPOMHOM
CTeUYeHUN Hapo/ia B JEHb POXKAEHUS TIO-
ata 6 uiona 1880 roma. Ha rnasuoli tpu-
OyHe BMecCTe C 30JI0TBIMU TIepbsiMu Poc-
CUHU CTOSJIM TOr/a jlodepu noata Mapus
n Haramps, cerHoBba Anexcanap u ['pu-
ropuil. ToabKko Ha JIPYroil CTOpOHE YJIU-
1bl, B TOpiie TBepckoro GyabBapa, OTKy1a
OH CMOTpeJI Ha 3Ty CTOPOHY ILIomaan. B
1950-M OH mIATHYJ Yepe3 yJIHIy Ha MECTO
paspyIIeHHOTO MOHACTBIPSI U TIOBEPHYJICS
Ha 180 rpamgycos. UyTh mozxe — u3 riy-
OUHBI OJIMIKe K YJIHIE, YTOOBI OCBOOOIUTH
cTpodnIomanKy kKuHoTeaTpy <«Poccusi»,
KOTOPBIN CTajl BU3UTKON TPaJAUIIMOHHOTO
MockoBcKOro KMHO(eCTHBAIA.

[Inomans pacnosioxena mexay TBep-
cknm 1 CTpacTHBIM OyJIbBapaMu — 4acThio
3HAMEHUTOTO0 MOCKOBCKOTO bByibBapHo-
ro kosblia. OHO TPOJOKEHO IO JINHUN
TPeTheil MOCKOBCKOII 0OOPOHUTENbHOI
cTeHbl bBenoro ropoma, TOCTpoeHHON B
koHie XVI Beka nipu npasienun bopuca
TFonynosa apxurektropom @Denopom Ko-
Hem. Crena u3 6eJOTO KaMHsI BBICOTOM
B 10 MeTpoB, ¢ OamTHAMU ¥ BOPOTAMU Ha
BBE3/[HBIX MarucTpajigx, BOCXHUIANA CO-
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THE GOVERNOR’'S HIGHWAY
Pushkin Square —
Toerskaya Street

Alexander Sergeyevich Pushkin, the
great Russian poet, stands on his pedestal,
his head dropped, above the square which
bears his name. When it was first set up,
there was the Passion Convent (named af-
ter the Virgin of the Passion Icon) on the
place where the monument stands now,
founded in 1651. The square bore the name
Strastnaya (Passion Square) then, too. The
monument, funded by public subscription
all over Russia, was created by sculptor
A. Opekushin, and was inaugurated with
a great confluence of people on the poet’s
birthday June 6, 1880. The poet’s daugh-
ters Maria and Natalia and his sons Alexan-
der and Grigory stood on the main rostrum
alongside the most prominent Russian au-
thors, which was then constructed on the
other side of the street, at the end of Tver-
skoy Boulevard, wherefrom the sculpture
faced this side of the square. In 1950 he
stepped across the street to the place of the
demolished convent and turned volte-face.
A bit later he came closer to the street in
order to clear the construction site of the
Rossiya Cinema, which became a hallmark
of the traditional Moscow International
Film Festival.

The square is situated between Tver-
skoy and Strastnoy Boulevards, a part of
the famous Moscow Boulevard Ring. It
was built following the line of Moscow’s
third rampart of Bely Gorod, built by ar-
chitect Fyodor Kon at the end of the 16th
century during the reign of Boris Godunov.
A 10-meter-high wall of white stone, with
towers and gates to entry thoroughfares
delighted the contemporaries. The square
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The monument to Alexander Pushkin in Toerskoy Boulevard

BpeMeHHMKOB. ILiomans obpasoBaiach
(1720) mocsie cHOca OOBETIIABIINX BOPOT
Jloporu, Befyinei B cocennioio TBepn, Be-
suknii HoBropoj, u najee B HOBYIO CTOJIH-
iy — Canxr-TlerepOypr. TBepckoit OyJib-
Bap, cTapelInnunii 3 HUX, MHOTO TIepeHec 3a
3TH Beka. TeM 1ieHHee ero MPUBETANBBIN U
aJIETAHTHBIN OOJIVK C ajlylesMU, cKaMelKa-
MU, (POHAPSIMH, UCTOPUIECKON PEIIETKOH,
nake ayoom, momusiuM Ilymkunaa. Ilo
TPAJUIAN BO3JIE ero aMITHUKA U TeTepPh
MECTO MUTHHTOB PasJIMYHBIX OOIECTBEH-
HBIX JABWKeHuid. Hauunatomnuiics Tyt

was formed in 1720 when the dilapidated
gate of the road leading to the neighbour-
ing Tver, Veliky Novgorod and further to
the new capital Saint Petersburg, was de-
molished. Tverskoy Boulevard, the oldest
one, has witnessed a lot during the centu-
ries. This makes its friendly and elegant
appearance all the more valuable, with its
avenues, benches, lanterns, a historic fence
and even the oak which remembers Push-
kin. Traditionally, various social activities
are organized near the monument. Strast-
noy Boulevard begins here with a monu-
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Beuepnsis unmomunavus na Teepcrkom 6yiveape

Night illumination of Tverskoy Boulevard

CrpacTHOil 6y/IbBap OTKPBIBAETCST TTAMSIT-
HUKOM TIO3TY W PEAKTOPY JIeTeHIapHOTO
«OTTeNneabHOrO» KypHana «HoBbiil Mup»
Anexcanznpy Tsapnosckomy (2013, ckyib-
ntop B. CyposiieB), a 3aBepiaeTcs mamsiT-
HUKOM apTucty u 6apay Biagumupy Bbi-
cotikomy (1995, ckyabrrop B. Pacrionos).

HeoanokpatHo 3a mpotieziime Beka Me-
HSICST ¥ OOJIMK TJIaBHOM CTOJIMYHON Ma-
ructpanu — TBepckoil yauiel. Apxeoso-
TW yTBEPSKIAIOT, YTO MepBas MOCTOBAs Ha
Tsepckoit mosisusack enie B XI Beke, pas-
ymMmeeTcst, He acabToBast U He OYJIbIKHAS.
Ha riy6une mosaropa merpa oOHapy K-
cs1 OpeBeHYaThIil HACTUJI C BBIOOMHAMU OT
TeJeskHbIX Kosec. B 1730-m mosiBusmch
nepBbie yIndHbIe (DOHAPU HA KOHOTIIISTHOM
maczae, B 1860-m mepernin Ha razoBbie. B

ment to Alexander Tvardovsky (2013,
sculptor V. Surovtsev), a poet and editor of
the legendary magazine “Novy Mir” (“The
New World”) of the Khrushchov Thaw pe-
riod and ends with a monument to actor
and bard Vladimir Vysotsky (1995, sculp-
tor V. Raspopov).

Tverskaya Street, Moscow’s main thor-
oughfare, changed its appearance many
times during the past centuries. Accord-
ing to archeologists, the first roadway ap-
peared in Tverskaya Street back in the
11th century, which was not cobblestone
or asphalted, of course. A corduroy road
dented by carriage wheels was discov-
ered a meter and a half deep underground.
First hemp oil street-lamps appeared in
1730, which were replaced with gas ones
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1872-m mymieHa «KOHHO-)KeJie3HAs JI0PO-
ra», 3aTeM 3JeKTPUYeCTBO, TpamBau, ac-
(basbT, HaKOHeI, BBITIPSIMJICHIE U PACIIN-
penme 1o renepagbHoMy 1iany 1934 ropa.

[TapasuiesibHO KpUBEHbKast 1 rOpOaTeHb-
Kasi, XOTb W 3aCTPOEHHAs Y:Ke M3SIIHBIMI
JIOMaMU Pa3HbIX CTUJIEH («yJula-3mes»,
Ha3BajJl ee B CBOeil 1oaMe 103t Masikos-
CKUIT) pacupsMiidiach U paciupsiach (c
20 mo 40 meTpoB Mpoeskel YacT). ITO
OblIa BeJIMKasi WHKeHepHast arornest. 1o
lennmany 1934 roma «3a cimHaMu» CTapo-
MOCKOBCKUX MAJIBIIIIEK OTCTPOUJIUCH Tpa-
HUTHBIE MHOTOOTAXKM. B 1940-M B HasHa-
YeHHBII [IeHb M Yac TOCJe0Baja depesa
B3PBIBOB, M 3a IpyjaMi OUTOTO KUPITHYaA
10 HOBOHM KPacHOH JIMHUU BBICTPOUJICS
3HAKOMBII HaM Tapaji «CTAIMHCKOTO KJac-
curuamar». Hambosiee 1ieHHBIE HCTOpUYE-
CKMe JIoMa TakKKe OTO/[BUHYJINCH, MHOTA 1
HA/ICTPOUJINCH, BBIPOBHSB peJibed YIIHIIbL.
KcraTn, mepBas mepeasmxkka 1o0M0B B Mo-
ckBe cocrosiyiachk ete B 1898 romy. Bo Bpe-
M JKe TeHePaTbHON PEKOHCTPYKITNN <Tepe-
exaso» 72 KaMeHHBIX JIoMa, OOJIBITMHCTBO
na Teepckoit. Hamomunm, uto ¢ 1932 roga
1o camoro besopycckoro Bok3asna oHa y:ke
TTOYETHO 3BaJIach «yauieir ['opbKoOroy, aero
BEJIUKHUIT TIPOJIETAPCKUIT  TTHCcaTeNb OBl
VIOCTOEH TIpW ku3Hu. KammrambHoe cTpo-
UTEJIbCTBO 3aBEPIIAIOCH U B ITOCJIEBOCHHBIE
TOJIbI, U YaCTh JIOMOB OOJIMIIEBAJIN CHU3Y
KPaCHBIMU IPAaHUTHBIMHU TJIUTAMU, 3aTOTOB-
JIEHHBIMU XO3STHICTBEHHBIMU HEMITAMU LISt
BO3BE/IEHNS MAMITHUKA B YeCTb IMa/I€HUS
Mockssi (TBepckast, 11).

HAIIEMY OTPE3KY Tsepckoii ot-
KpbIBaeT <«ImarbayM» Iapa UMEHHO Ta-
KMX KPYITHBIX /JOMOB, CHMMETPUYHO YBEH-
YaHHBIX YIJIOBBIMU OallHAMM, Kak Obl
BOPOTaMU B CTOPOHY KpacHoii mromann
n Kpemms. CireBa mo xoxny 3manue Gogee
ncropudeckoe (TBepckas, 16), nznauaib-
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in 1860. In 1872, the horse-drawn railway
was launched, and then electricity, trams,
and asphalt were introduced. Finally, it
was straightened and expanded accord-
ing to the city development plan of 1934.
The crooked and humped little street,
with elegant buildings of various styles
erected there, though (the “snake street”,
as poet Mayakovsky called it in his poem),
was straightened and expanded (its car-
riageway growing from 20 to 40 meters).
It was a great engineering epic work. Ac-
cording to the city development plan of
1934, granite multy-storey buildings were
erected behind traditional little old Mos-
cow houses. In 1940 a series of explosions
occurred at the appointed date and time,
leaving the familiar line of Stalinist clas-
sic buildings along the new red line behind
heaps of broken bricks. The most valuable
historic buildings were also moved and
sometimes heightened, straightening the
street’s skyline. By the way, the first house
was moved in Moscow in 1898. During the
general reconstruction 72 stone buildings
were moved, most of them in Tverskaya
Street. The street, stretching up to Be-
lorussky Railway Station, bore the name
of Gorky since 1932, the honour which the
great proletarian writer was granted dur-
ing his lifetime. Major construction work
was finishing in the post-war years as well,
and some of the buildings were faced with
red granite slabs, prepared by the Germans
for a monument commemorating the fall of
Moscow (11, Tverskaya Street).

The part of Tverskaya Street that we are
going to examine now begins with a pair
of the big houses symmetrically crowned
with two corner turrets, which form a sort
of a gate to Red Square and the Kremlin.
The building on the left is more historic
(16, Tverskaya Street), originally con-
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Ho 1880 roma (apx. A. BebGep). B 1935-m
HAJICTPOEHO TI0-COBETCKM Ha [[Ba 3Ta)Ka.
CHavaja KUIIeJ0 COBETCKUMHU Pe/laKITusi-
MU ¥ TIeYaTHBIMU OOBEANHEHUSIMHU, 3aTEM
HOBBIE 2TaKU 3aHsAI0 Bcecoio3noe Tea-
tpasbHoe obuectso (BTO) u Ilenrpainb-
HbIii oM akTepa (¢ 1964 r. - umenu J67104-
KrHoIT). CTapiieMy OKOJIEHUTO TOMHSATCS
€ro TeaTpajbHble Beuyepa W KaIllyCTHUKH,
3arevaTieHHble B 4ePHO-OEJIbIX TeeBep-
CUSIX, UHTEPMEINH, KYTIJIETHI, PO3BITPBIIITI
B ncnosaennn Muxanma sKaposa u Asibt
Tapacosoii, Ceprest O6pasiosa u Jleonu-
na YrecoBa, Hukosas Kproukosa u rops
WNabunckoro, Mapun MuponoBoit u Jpa-
cra l'apuna, Poctuciasa Ilngarra u 3uno-
Bus l'epara, Muxauna dAnmmna m Bepsr
Maperiko#i, a ecau MOBe3eT, TO U caMOU
@aunnbl Panesckoil. Buusy mrymen 60-
remubIii pectopan BTO, xyza ctpemMmnioch
MHOKECTBO JIOOOIBITHBIX, YTOOBI «[0CMO-
TPETh» OTMEYAOIINX TPEMbEPbI U I00OIEH
[TamanoBa m EBcrturneera, Amnapes Mu-
pornosa n Oxera Edpemona, [llupsunmara
¢ /lep>xaBuHbIM, 2 TO U camoro Bbicoiiko-
ro... Korunnocs Bnosine B myxe bynrako-
Ba — rpa”/ino3HbIM ToskapoM B 1991 oy,
KOTZla BMECTe C MHTepbepaMy BBITOPEJTN
IEHHEHNTIIe apXUBBI C TEATPAIbHBIM <«JI0-
crosiHueM peciyOauku». lleHTpaabHbiil
Jlom akrepa BocctaHOBuUIICS Ha ApbaTe.
Ha Tsepckoii, 17 — yrioBoit mom 1o
npoekTy A. MopABMHOBA, OJIHOTO U3 ap-
XUTEKTYpHBIX (haBoputoB CTammHa, TIpe-
obpakaBumx Tepckyio. OH Bolapuics
Ha Mecte 1iepkBr [Ilumutpus ComxyHckoro,
410 «y TBEPCKUX BOPOT», pa3pylieHHON
mo atomy mooay B 1933-m. [lom otim-
yasicst OBIBIIIEN TMIICOBOI GaJepUHOM, KO-
Topas jesiajla MOCKBUYAM HOKKOW <«IIa»
C YIJIOBOH OallleHHON <«jafbu» (CKyJIb-
nrop I'. Morosuios). C Tex 1op, yxe 6e3
GaJieprHbl, Y KOTOPOil Hadalud OTIaiaTh
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structed in 1880 (architect A. Weber) with
two storeys added to it in 1935 in the Sovi-
et fashion. At first, it was full of Soviet edi-
torial offices and publishing associations,
then the new storeys were occupied by the
All-Union Theatre Society (the VTO) and
the Central House of Actors (named after
Yablochkina since 1964). The older gen-
eration remembers its theatre parties and
“kapustniks” (sketch shows), recorded in
black-and-white TV versions, intermez-
zos, satirical songs, and jokes by Mikhail
Zharov and Alla Tarasova, Sergey Obrazt-
sov and Leonid Utyosov, Nikolai Kryuchk-
ov and Igor Ilyinsky, Maria Mironova and
Erast Garin, Rostislav Plyatt and Zinovy
Gerdt, Mikhail Yanshin and Vera Maret-
skaya and, with a little bit of luck, Faina
Ranevskaya herself. The glamorous artis-
tic restaurant of the VTO bustled in the
ground floor, where lots of curious people
aspired to get to in order to watch Papanov
and Yevstigneyev, Andrei Mironov and
Oleg Yefremov, Schirvindt and Derzhavin
and even Vysotsky celebrating premieres
and anniversaries... However, everything
ended in a perfectly Bulgakov spirit, with a
grand fire in 1991, when priceless archives
of the theatrical heritage burnt down to
ashes together with the interiors. The Cen-
tral House of Actors was re-opened in Ar-
bat Street.

The corner-house designed by A. Mor-
dvinov (17, Tverskaya Street) one of Sta-
lin’s favorite architects, who transformed
Tverskaya Street. It took the place of the
Church of Saint Demetrius of Thessaloniki
“by the Tversky gate” demolished for this
purpose in 1933. The house was remark-
able for a plaster statue of ballet dancer,
which stepped from the corner turret
(sculptor G. Motovilov). Since those days
it is affectionately called “the house under
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Teepckas yauuya nocie pexoHcmpyKyuu

Toerskaya Street after the recent reconstruction

TUTICOBbIE KOHEYHOCTH, €TO JIACKOBO 30BYT
«J1oM 1101 100K0it». Kak u ipyrue ajiuTHbIE
3/1aHUS, OH 3aCesslyicsl BBICOKOW MapTHii-
HOU, YUHOBHUYUbEH, HAYYHOU, KyJIbTYPHOU
HOMEHKJIATYypoi. MOKHO TTO3HAKOMUTBCH,
HaIlpuMep, ¢ My3eeM-MacTepCKO CKYyJIb-
nrtopa Cepresg KoneHnkoBa, KOTOPBIH 3/1€Ch
Ha TIEPBOM 3Ta)ke KUJI W TBOPUJI TIOCJIE
Bo3Bparnienust u3 Amepuru ¢ 1947 o 1971
TOJI.

CoxpaHuBIIMecs: apXUTEKTyPHbIE pa-
pUTETBHI Ha <«JipeBe TBepCcKoii» OTHOCATCSA
K pasHbiM snoxaM. OJIMH U3 HUX — MpO-
JIOBOJIbCTBEHHBIN Mara3uH EjmncceeBCcKuii
(TBepckas, 14), HacToAUN TIEPEKPECTOK
Wcropun. Haumnascs oH kak IBOPSTHCKUI
0COOHSIK B 060JIee CTPOTOM KJIaCCHYECKOM
ctuse. Toraa B HeM 1apui cajioH KHATUHI

the skirt”, although it now stands without
the ballet dancer, whose plaster limbs be-
gan to crumble away. As was the case with
other elite buildings, it was the residents of
high-ranking representatives of the party,
bureaucracy, science and culture. You can
visit the museum-studio of sculptor Sergey
Konenkov, who lived and worked here on
the ground floor in 1947 — 1971 after his
return from the USA.

Architectural curiosities in Tverskaya
Street belong to various epochs. One of
them is the Eliseevsky food store (14,
Tverskaya Street) a real crossroads of His-
tory. Initially, it was a mansion in austere
classical style belonging to a noble family.
In those days it hosted Princess Zinaida
Volkonskaya’s salon, which featured the
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3unanbl BoJIKOHCKOI, KOTOPBI ITocena-
JIV BUTHEHUTITNE JIUTEPATOPDI, MY3bIKAHTBI,
xynosxkaukn poccuiickoro XIX Beka. Ha
Beyepax My3bIKH ¥ 110231K ObiBasu [lyii-
kuH, Bsasemckuii, [lenuc /laBbigos, bapa-
TeiHckuil, Yaazmaes, [lenabsur, Kioxenbbe-
Kep, BeneButunos, OmoeBckuii, Muxaunt
Imunka, 3arockwh, KykoBckuii, ['orosb,
TroTues, nmosbckuii matpuor Amzam Muii-
KeBud... [lymkun nmocBgatua 3uHauze 1mo-
amy «llpITanbl», HA3BaB ee B TIOCBSIICHI:
«Ilapuma my3 u kpacots». Ilox kymeuye-
ckuil BKyc «a Jist [lapmks cienan sganue
MOXOKUM Ha PO30BATBIN TOPT C KPBIIIHOM
6aToCTPaIoil ¥ JIETTHBIMU  THUPJISTHIAMU
MeKy psagamMu okoH apxutektop [. bapa-
HOBCKUII B Hauaste XX BeKka. Y Ke /715 KyTI-
110B EnnceeBBIX, TOTAATTHUX TPOYKTOBBIX
«CETEBUKOB», BBIOMBIINXCS U3 KPEMOCT-
HBIX KpecTbsiH SIpociaBckoii rybepHuu.
Jlo cux mop 3TO OAMH M3 CaMbIX IIMKap-
HBIX 1T0 BHYTPEHHEMY JAM3alHY, JIOCTPAM
U JIETHUHE HA TIOTOJIKaX Mara3ud MoOCKBBI
n Poccun.

Kak KoHTpacT BceM <«H3JIHIIECTBAM
noTpebJieHrsl> — Hajl Mara3wHOM I[eJIbIi
9TAK B3aHMMAeT MY3eWHbIH TyMaHUTap-
Herii 1eHTp <«IIpeomonenmes wm. H.A.
Octposckoro. Ero repom u y4yacTHUKH
— Te, KTO CUJIOW BOJIM U JIyXa MPeOoJIeT
yIapbl 37101 WU CJIeToN cy1b0bl, BEPHYJI-
€51 B CTPOM aKTUBHO JICHCTBYIONIUX JIIOJIEH.
Cpenn HUX, KOHEUHO XKe, Anekceir Mape-
CbEB, BOCHHBIN JIETYMK, TOJIHSABIIUICS B
HeOO 3a MITYPBAJIOM HMCTPEOUTES TIOCTIe
norepu 06enx Hor... Muxana MaproJvH,
OCJIENNIA OT paH Ooell, CTaBIIUN TIPHU-
3HAHHBIM KOHCTPYKTOPOM CTPETKOBOTO
opy:kusi... [Tpumie i ¢ BoitHbl 6e3 06enx
pyk Hukousait DeHOMEHOB, BIIOCJI€CTBUM
3aMeyvaTesbHbIIl MeXaHUK U nHxeHep Me-
TpocTposi... CrsitocsiaB Denopos, Besu-
KWl TJIAa3HUK-O(DTAIBMOJIOT, TTOTEPSBIINI

Myseunvlii zymanumapmiil yenmp
«IIpeodonenues um. HA. Ocmposckozo

The Nikolay Ostrovsky State Museum-
Humanitarian Centre “Overcoming”

most prominent writers, musicians and
painters of the 19th century. Evenings
of music and poetry there were visited
by Pushkin, Vyazemsky, Denis Davydov,
Baratynsky, Chaadayev, Delvig, Kiichel-
becker, Venevitinov, Odoevsky, Mikhail
Glinka, Zagoskin, Zhukovsky, Gogol, Ty-
utchev, Polish patriot Adam Mickiewicz,
etc. Pushkin dedicated to Zinaida his poem
The Gypsies, calling her “the queen of mus-
es and beauty”. At the beginning of the 20th
century, architect G. Baranovsky changed
the building a la parisienne to indulge the
merchants and made it look like a pinkish
cake with a roof ballustrade and stucco gar-
lands between the rows of windows. This
was intended for the merchants Eliseev, the
owners of food “chain stores” of that time,
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B I0HOCTHU HOTY... VI Tak 710 HBIHENTHUX Te-
poes [lapammmMmuiickux Urp: CHIOPTCMEHDI,
nzobperaTesiv, BpauM, IEAarorTh, XyI0xK-
HUKHW, apTUCTBI, CTaBITME YeMIMOHAMU B
paspsizie «<BOJIST K KUSHU .

[To cocencTBy Tak:ke «cTapopeKUMHAT»
u JiereHiaptast OyJounast u kodeiias Du-
summoBa (Tepckas, 10, 1897, apx. M. Ap-
cenbeB). ViBan Duiniinos, OCHOBABIINI B
MockBe ceTb mekapeH u OyJOYHBIX, IPO-
CJIABUJICS M3BOPOTJIUBOCTHIO W HAXOMYU-
BoCThIO. [0 M3BeCTHOMY aHEKIOTY, KOTIA
reHepasi-rybepHaToOp OOHApPYKUJI B OyJIKe
TapakaHa 1 norpebosan oObscuenus, Ou-
JIUTITIOB TYT K€ CKeBaJ U MPOTJIOTUI CBOE
n3jiesive, 3aBEpPUB, YTO 9TO M3IOM. Tax, 1mo
NpellaHnio, W TIONLTM HapacxBaT Quaum-
noBckue Oyaouku ¢ usiomMom. COoXpaHWB-
melics B JAU3aliHe OTNEJKON 3epKajibHO-
MpaMOpHOH KoeitH!, 3aHNMAINCh TaKue
BBIJIAIOTIINECS XY/IOKHUKN KaK JKUBOIHCET]
[Terp Konuanosckuii u ckysbrrop Cepreii
Konenxkos. [Ipuctpoennas B 1911 roy cbi-
HobsiMu Dununmosa rocrunuiia «JIoke»
Ha 550 mect (apx. H. DiixenBasiba) mocie
PEBOIIOIUH  TIOCJHYKUIA — OOIIEKUTHEM
HKB/l n Komunrtepna. B Hem koBajack
9JINTA COIUATUCTUIECKOTO Jiarepst: Oyy-
ne mpe3ugeHtT YexocnaoBakum KiemeHT
TorBanba, npencenaresnb Bocrounoit I'ep-
MaHuu Basbrep YbOpUXT, reHCeKn — UTa-
JbsiHCKUX KoMMyHucToB [lambmupo To-
JapsatTh, hpaniysckux — Mopuc Topes...

«JIYAMEHOM>» CTAPUHHBIX 3IaHUN
Ha TBepckoil MOKHO CUMTaTh pe3ujieH-
IIUI0 TOPOJCKUX TeHepasI-rybepHaToOpOB,
3aTeM Moccosert, a Ternepb /lom npaBu-
TesbecTBa MockBbl (Mapus crosuiibl) c
ee IpKuM KpacHo-6esbiM dacagom (Tsep-
ckas, 13). B mepBoii Bepcum oM ObLI
Bo3BesieH B 1784 rony BeJIMKUM apXUTeK-
TopoM MatBeem Ka3zakoBbIM /1711 MOCKOB-
CKOTO TJIaBHOKOMaHaylomero rpada 3.
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the descendants of the serfs in Yaroslavs-
kaya province. Its interior design, chande-
liers, and stucco ceiling moulding make it
still one of the most chic stores in Moscow
and Russia.

Contrasting this overconsumption the
Nikolay Ostrovsky State Museum-Hu-
manitarian Centre “Overcoming”, occu-
pies a floor over the store. Its characters
are the people whose will and spirit helped
them overcome the blows of outrageous or
blind fate and become active again. Among
them is Alexey Maresyev, a fighter pilot,
who returned to flying a fighter plane, hav-
ing lost both of his legs; Mikhail Margolin,
a fighter blinded by wounds, who became
an acknowledged small arms designer;
Nikolay Fenomenov, who lost both of his
hands in war and later became an outstand-
ing mechanical engineer of Metrostroy;
Svyatoslav Fyodorov, a great ophthalmol-
ogist, who lost a foot when he was young.
The list continues to include the heroes of
Paralympics, athletes, inventors, doctors,
teachers, painters, artists, who showed the
will to live.

Nearby, you can see the pre-revolution-
ary legendary Filippov bakery and coffee
house (10, Tverskaya Street 1897, archi-
tect M. Arsenyev). Ivan Filippov, who
founded a chain of bakeries in Moscow,
became famous for gumption and cunning.
According to a famous story, when the gov-
ernor-general found a cockroach in his roll
and asked for explanation, Filippov imme-
diately swallowed the roll, assuring that it
was a raisin. This incident suggested the
idea of Filippov’s rolls with raisins which
soon became very popular. Outstanding
painter Pyotr Konchalovsky and sculp-
tor Sergey Konenkov created the interior
design of the coffee-house in mirrors and
marble which survived. The hotel Lux for






Jom npasumenvcmea Mockevr (Mapus cmonuypt)

The residence of the Moscow Government
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Yepusimena. Ero He pa3 moactpanBai,
B COBETCKOE BpeMsl 000TaTH/IM HOBBIMU
smbieMaMu, HO TPH TOCJeAHEN PeKOH-
CTPYKIIMM BOCCTAHOBJIEHA BHYTPEHHSIS
IJIAHUPOBKA 1 00CTAHOBKA — Tpexmapiie-
Bast OeJToMpaMopHast tecTHUIA (Ky/1a Bep-
HYJIach U rajiepest IOPTPETOB BCEX I'Pajio-
HAaYaJTbHUKOB MOCKBBI, paHee uU3bATasd),
anduraga paboYnx W TapagHbiX 3aJI0B
(Tomy6oii, Kpachbrii, Benbrii, 3ax mogap-
KOB), TOCTHHBIX C UX JIETHUHO, TIOTOJIOU-
HOU POCTUCHIO, TTO30J0TOH, CKYJIBITYpa-
MU, aHTHKBapHOil Mebesbio. V3 ka3ycoB
HUCTOPUKU TPUIIOMUHAIOT B TyOepHATOP-
ctBo kHs3s1 B. Jlonropykosa (1865-90)
POy JABOPIIA HEKOEMY aHTJIUICKOMY
JIOPAY MECTHBIM a(eprcToM — <«4epPHBIM
PHEITOPOM», BBIZIABIINM celst 32 XO3sIMHA
POCKOIITHOM HEJBUKUMOCTH. AHTINYA-
HUH yaaTi Kyauky 100 teicsa pyoseit
U BCKODE SIBUJICSI C IIPETeH3uell Ha BJia-
nenue 3nanvemM. Ho B utore «mpomaserr»
yrojui B kKatajnaxky. B 1939 rony xopiyc
32 COPOK MUHYT TMPU TIOMOMIA CUCTEMBI
PeJIbCOB, KaTKOB ¥ JieOeI0K mepeexas Ha
13,5 MeTpPOB Ha HOBYIO KPAaCHYIO JUHUIO
torza yauiisl [opbkoro.

Ha Tsepckoii (panee CoBeTcKoil)
nyomaan mnepen Mapueii riaBHOe MeCTO
3aHUMAaeT TAMSITHUK OCHOBaTemaio Mo-
ckBbl KHs1310 [Opuio /losropykoBy (1954,
ckysbpritop C. OpsoB). Erte ognn uctopu-
YeCKUH JIOM COXPAHWJICS B BUJIE «MaTpel-
Kku». [IIarHYB B IBOPOBYIO apKy JIUIIEBOTO
«cranmmHckoroy» jpoma (TBepckas, 6), BbI
0OHApyKUTE BO JBOPE HACTOSIIEE COKPO-
BUIIe 9TOTO TBepCcKoro azpeca. CripgaTan-
HBIM 4-X 3TaKHBIH JIOM <«HEOPYCCKOTO»
CTHJIS — TIOABOPbE (TOCTUHUIIA U TIPECTa-
BUTENBCTBO) ObiBIero crapuauoro Cas-
BUHO-CTOPOKEBCKOTO MOHACTHIPS. TBOpe-
Hue apxutekTopa Msana Kysnerosa (1907
I.) CHavyajla YKpalajo Hapy:KHYIO JIMHUIO

A T B I R T T

550 persons (architect N. Eichenwald), at-
tached to it in 1911 by Filippov’s sons, was
used as the residence for the People’s Com-
missariat for Internal Affairs (the NKVD)
and the Communist International after
the revolution. The elite of the socialist
camp was “forged” in this building: future
president of Czechoslovakia Klement Got-
twald, head of East Germany Walter Ul-
bricht, general secretaries — Palmiro Togli-
atti, leader of the Italian Communist Party
and Maurice Thorez, leader of the French
Communist Party...

The residence of the city governors-
general, later Mossovet (Moscow Soviet
of People’s Deputies) and now the Mos-
cow Government (the capital’s city hall)
with its bright red and white facade (13,
Tverskaya Street) can be considered the
most ancient building in Tverskaya Street.
Initially, the house was built for the Mos-
cow governor count Z. Chernyshov by the
great architect Matvey Kazakov in 1784.
Several times in the Soviet period new el-
ements were added to it, it was decorated
with new emblems, but during the latest
reconstruction the interior layout and the
decor were restored: three flights of white
marble stairs, with the portrait gallery of
all city governors, which had been removed
earlier; the enfilade of working halls and
state-rooms (the Blue, Red, White and the
Hall of Gifts); reception-rooms decorated
with stucco moulding, ceiling painting,
gilding, sculptures, and antique furniture.
As for anecdotes, historians remember
that during Prince V. Dolgorukov’s gov-
ernorship (1865 - 1890) a local swindler, a
“criminal realtor” sold the palace to some
English lord, pretending to be the owner
of the luxurious property. The Englishman
paid 100 thousand rubles and soon came to
claim the ownership of the building. Even-



The monument to Prince
Yuri Dolgoruky,
the founder of Moscow
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Cuumuvleanue ungopmayuu c noMoubo
menegona ¢ QR-koda na Teepckoil ynuue

QR-code telling the history
of the house at Toerskaya Street

yJauIbl. ApouHble y30pbl Ha (acajie, OKHA
1 OKOIIEYKN Pa3HBbIX (JaCOHOB M Pa3MEPOB
B 3TAXKHBIX Ps/Iax, rJazypoBanHas abpam-
IIeBCKasT «aKBapesbHas» TUINTKA, OaireH-
Ki 110 hJIaHraM — 4TO OBLIO TYT IIPSATATh?
Ho 6arogapst cTaarmHCKON «JIMHEHKe», 1
3TOT XY/I0’KECTBEHHBIN JIOM 4yThb HE pPyX-
uys. Ero cmacim obpartienusi matpuotos
crtapuHHOil kpacoTbl B Moccoset. bbuio
IIPUKA3aHO OTOJBWHYTH 3/aHue BriIyOb
yauiibl MeToziom uH:kenepa WM. Dexpopo-
BrYa, paspabotaHHbiM B KoHIle XIX Beka.
3aKJI0YMB OCHOBaHUE JIOMa B IPOYHYIO
CTAJIbHYIO paMy ¥ cpe3aB ¢ (yHIaMeHTa,
YMeJIbIIbl HOBOTO MHKEHEPHOTO BeKa IMPo-
Be3s 23 000-TonHyl0 Maccy co BceMH
BHYTPEHHUMU apKaMU 10 TPOJIOKEHHBIM
pesbcam-6aikaM yCuausiMu AByX 15-ToH-
HbIX Jiebeok. JKuTesm, okasaBIIUCh HO-
YbI0 B I9TOM <«KyTEHHOM BaroHe», W He
3aMeTUJIN HavaJia repeBIKKU. Bozgorpo-
BOJI, KaHaiu3arusi, Kabesin, TMOIKII0YeH-
Hble BPEMEHHBIMM TMOKWUMU IILJTAHTAMU,
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tually, the “seller” went into the slammer.
In 1939, it took 40 minutes to move the
building 13,5 metres to the new red line of
the then Gorky Street with the help of a
system of rails, rollers and winches.

The monument to Prince Yuri Dol-
goruky, the founder of Moscow (1954,
sculptor S. Orlov) occupies the centre of
Tverskaya Square (previously Soviets-
kaya).

Another historic house is hidden be-
hind the front Stalinist house. When you
step inside the courtyard (6, Tverskaya
Street) you will discover a real treasure -
the hidden four-storey house in the Rus-
sian style. It is a metochion (a hotel and
a representation) of the former ancient
Savvino-Storozhevsky Monastery. Initial-
ly, the building designed by architect Ivan
Kuznetsov (1907) decorated the front line
of the street. Arched patterns on the fa-
cade, windows of all shapes and sizes deco-
rating every storey, glazed “water-colour”
tiles from Abramtsevo, turrets crowning
the wings — what was there to hide? But
this artistic house was also doomed to
destruction because of Stalin’s idea of a
single line of houses. Only numerous ap-
peals from the patriots of ancient beauty
to Mossovet rescued the house, which
was ordered to be moved using engineer
I. Fedorovich’s method, developed at the
end of the 19th century. Placing the house
basement into a strong steel frame and cut-
ting it from the foundation, the craftsmen
of the new engineering age transported
the 23-thousand-ton building with all its
internal arches along the rails using two
15-ton winches. The residents, who found
themselves in such a “compartment car”,
did not even notice the departure. Water
pipes, sewerage, and cables, connected
with temporary flexible hoses, continued
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POJIOJIKAIN paboTaTh, U 00OILIOCH BO-
ob1te 6e3 oTCeNIeHNUsT KIIBIIOB. 49 MEeTPOB
86 caHTHMeTpPOB OHM TJIABHO IPOEXayu C
JIOMOM 32 TPH [THA W TOTEPSIIN Pa3Be uTo
BU/l M3 OKOH HAa HOBYIO IIHUPOKYIO YJIUILY.
PyxoBoui pa6oramu B Havase 1938 roga
uHxKeHep J. ['ennesnp.

Ha psine BHymmTeIbHBIX CTeH TBepCcKoi
BMecTe ¢ QR-Ko10M 06 MCTOPUU JIOMA BbI
YBUIUTE TaKKe PENpOAYKIUU C KapTUH
BBIJIAIONIIXCST PYCCKUX U 3apyOEsKHBIX XY-
NoKHUKOB. OHM TMar"HyJn u3 My3eeB Ha
YJIAILY TI0 TIPOCBETUTENIBCKON IPOTpaMMe
[enapramenTta KyJabTypbl MOCKBBI U psjia
rasepeii «IllemeBppl pycckoit skuBomUCH
Ha yaunax ropoma» u «lIllemeBper myse-
€B MUpa Ha yJuIax ropojaar. Hampumep,
Teepckast, 15 ykpamena kaprtunoii K.
Maxosckoro «Ilepenecenme cBsIIIEHHOTO
koBpa n3 Mekkuy (1876 1.), mom 17 — «3a-
pociium tipyziom» B. Tlonenosa (1880)
n «Becemnum Bewepom» A. Caspacosa.
Kcrartu, BOm3u MemopuaibHOro O10cTa B
MaMATh TPOKUBAHUS B JIOME M3BECTHOTO
caTMpuUKa, Jipamarypra u crenapucra Ip.
Topuna.

MOCT APUCTOKPATOB
N KY3HEIIOB

Kamepeepckuii nepeynox —
yauya Kysneuxuii Mocm

CIAEJIAEM IIOBOPOT B Kameprep-
CKUH TIepeysioK, 3aMeTHBIN B CBOEM Hauajie
IeJIBIM CKYJIBIITYpHBIM aHcamOsem. Oce-
upto 2014 Toma 37eCh OTKPHIT MaMSITHUK
JIBYM ocHoBaTesIM MOCKOBCKOTO XyJI0-
’KecTBeHHOTO TeaTpa — Koncrantuny Cra-
Hucaasckomy u Baagumupy Hemuposuuy-
Hanudenko. Ckyapntop Anexceii Moposos
pabotas Hajl HUM [Ba rojia B Vtanuu, 1Be
CTOSIIIIME B TIOJIHBIN POCT CTaTyU OTJIUTHI

K

wondering
about Moscow

CRULTL 195

to work, so it was not even necessary to
relocate the residents. It took them three
days to travel smoothly the 49 metres 86
cm together with the house, having lost
only the view of the broad street. Engineer
E. Ghendel supervised the work at the be-
ginning of 1938.

You will see reproductions of pictures
by famous Russian and foreign painters as
well as QR-codes telling the history of the
house on some of the impressive buildings
in Tverskaya Street. They appeared there
due to Moscow Department of Culture
and several galleries’ educational initia-
tives “Russia’s Greatest Artists on Moscow
Streets” and “The World Museum Master-
pieces on the City Streets”. For instance,
15, Tverskaya Street is decorated with
“The Transfer of the Sacred Carpet from
Mecca to Cairo” by K. Makovsky (1876)
and Tverskaya Street 17 with “The Over-
grown Pond” by V. Polenov (1880) and
“Spring Evening” by A. Savrasov. By the
way, they are not far from the bust of Grig-
ory Gorin, a famous satirist, playwright
and script writer, who lived here.

THE BRIDGE OF ARISTOCRATS
AND BLACKSMITHS

Kamergersky Lane — Kuznetsky
Most (Smiths’ Bridge) Street

Let us turn into Kamergersky Lane, which
starts with an eye catching sculptural ensem-
ble. A monument to Konstantin Stanislavs-
ky and Vladimir Nemirovich-Danchenko,
the two founders of the Moscow Art Thea-
tre, was inaugurated here in autumn 2014. It
took sculptor Alexey Morozov two years to
work on it in Italy; the two full-length stat-
ues were cast in Pietrasanta, and the gran-
ite pedestal was created in Verona. The two
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B ropoze Ilperpacante, TpaHMTHBIN IO-
cTaMeHT cosjiad B Bepone. /[Ba Besimkux
pedopmaTopa TeaTpa HEMHOTO 3aCJIOHUIIN
CBOETO BEeJIMKOTO aBTopa AHTOHA Yexosa.
OH NpUTYJINIICS B CTEHOBOM yTOJIKE, CJIOB-
HO B TIPETYYBCTBUH, uTO 371ech OT Hukouma-
eBckoro (JleHWHTpasCcKOTO) BOK3aJa, 10
Kysnenmkomy Mocty u Kameprepckomy
nepeysky, ¢ ocranoBkoir y MXT, mposne-
CYT Ha pyKax ero sanasHubiii rpo6 1o Ho-
BojieBrYbero kiramxouima (1904 r.)...

Tax ¢purypHo Tenepb 06CTaBIeH MOAXO0/]
k 3HaMmennToMmy MXT nmenn Yexona ¢ ero
snamenutoir Illkosoii-ctyamneit (Kamep-
repckuii nepeynok, 1-3). Hazsanue nepe-
yJIKa CUMBOJIU3UPYET TPOKUBAHNE B HEM
B JIaBHUE BPeMeEHA HECKOJIBKUX 3HATHBIX
BEJbMOK (KaMeprepoB HMITEPATOPCKOTO

UL
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great reformers have slightly obscured their
great author Anton Chekhov. He snuggles up
in the corner, as if anticipating that his sealed
coffin would be carried here from Nikolayevs-
ky (Leningrandsky) railway station down
Kuznetsky Most Street and Kamergersky
Lane, stopping at the Art Theatre, to the No-
vodevichy Cemetery (1904).

These sculptures now decorate the way
to the famous Chekhov Moscow Art Thea-
tre with its Moscow Art Theatre School-
Studio (1-3, Kamergersky Lane). Its name
means that in ancient times there lived
several powerful noblemen (chamberlains
of the imperial court). The theatre is lo-
cated in a typical Moscow manor, which
belonged to the Odoyevsky family and was
reconstructed many times after fires. This

Mocxosckuii xydoxcecmeennviil meamp umenu A1l Gexosa

The Chekhov Moscow Art Theatre
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nBopa). Tearpy Takske 10CTAIOCh MECTO
TUIIMYHON MOCKOBCKOW yCaJb0Obl CeMbMH
OnoeBckux, He pa3 MepecTPOeHHON Tocie
BO3TOpaHUl. JTO M3BECTHAST M 3HATHBIM
POJIOM, U JIeKaOPUCTCKOI, M TUCATETbCKOI
cyapbamu amuiust. IlepecTpoiiky mate-
PHAJIBHO 0OECTIeYrJT TIOKJIOHHUK aKTPHCHI
Mapuu AuapeeBoii pabpuKaHT ¥ MeleHaT
CasBa Moposos. Ilo ero 3akasy apxurtex-
top Denop Ilextensb mepectpous paree
CTOSIBIIIEE 3JIaHUE <II0J] YEXOBCKYIO Jpa-
My», TZle, IO OT3bIBY MOCKOBCKHMX Ta3er,
«BKYC 1 TIPOCTOTA MTOJIAJTH JIPYT APYTY PYKY
1, IPU3BaB B MOJIMOTY TIEIPOCTh MelleHa-
Ta, COTBOPUJIN IEIEBP». 3014Uii-MOJIep-
HUCT TTOMECTUJT HaJ[ TJIAaBHBIM BXOJIOM TO-
penbved «IlmoBer» MoJsI00TO CKyJIBIITOPA
A. TonyOKUHOIA.

C MXT cBs3aHbl TOSIBJIEHUE <CUCTE-
Mbl CTaHMCJIABCKOTO», M3BECTHOUW BCEMY
apTUCTUYECKOMY MWPY, 1 MUMEHA MHOTHUX
KopudeeB IpaMaTHYeCKON CIIEHBI TEJ0TO
psiga nmokoaenuit. Cpeau aux O. Kuurnep-
Yexona, B. Kauanos, M. UexoB (cTaBuimii
M aMEpPUKAHCKOW 3HaMeHUToCcThio), U.
Mocksun, M. TapxanoB, H. Xwmenes, A.
Tapacosa, 1. Cmoxrynosckuii, O. Edpe-
MOB (ocHOBaresb Tearpa «CoBpeMeHHUK»
u MHorosieTHU pykoBojutesb MXT), T.
[lopornHa (PyKOBOAUTETb OTKOJIOBIIEHUCS
IIPU COBETCKOU TEPECTPONKE YacTH TPYII-
mel — MXAT um. Topbkoro), O. Tabakos
(abemanit pykosoautesnb MXT), E. Es-
crurHees u ap. [Ipo Ikomny-cryanio MXT
MOZKHO J00aBHTh, YTO OHA TAKIKE J[ajia MHO-
TO 3B€3/IHBIX MMEH Pa3HbIM TeaTpaM. Ee 3a-
KOHYWJI, HATIPUMEp, apTUCT, 03T 1 Gap/ B.
Briconkuii, a iperogaBaTesieM 371eCh OTHO
BpeMst ObLII HAPSILY C IPU3HAHHBIMU MacTe-
pamu CIIeHbI U3BEeCTHBIN dumosor AHIpeit
CUHABCKUIA...

Han Yexosweim ke (Kameprepckmii te-
pPEYJIOK, 2) BO3BBINMIAETCS OT/EIEHNE ap-
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family is noted for its nobility, as well as for
giving birth to a Decembrist and writers.
Savva Morozov, philanthropist and facto-
ry-owner, as well as an admirer of actress
Maria Andreyeva, financed the recon-
struction. He commissioned architect Fy-
odor Schechtel to reconstruct the earlier
building for the “Chekov’s drama”, where
«taste met simplicity, and through the phi-
lanthropist’s generosity, have produced a
masterpiece», according to Moscow news-
papers. The architect installed a high relief
“The Swimmer” by a young sculptor Anna
Golubkina over the main entrance.

The Moscow Art Theatre is associated
with the Stanislavsky’s system, familiar to
the artistic world, and several generations
of prominent dramatic artists. Among them
are O. Knipper-Chekhova, V. Kachalov,
M. Chekhov (who also became an Ameri-
can celebrity), I. Moskvin, M. Tarkhanov,
N. Khmelev, A. Tarasova, I. Smoktunovsky,
O. Yefremov (the founder of the Sovremen-
nik Theatre and the longstanding artis-
tic director of the Moscow Art Theatre),
T. Doronina (the artistic director of Gorky
MKhAT, a part of the company which
broke away during the Soviet perestroika),
O. Tabakov (the current artistic director of
the Moscow Art Theatre), Ye. Yevstigneyey,
etc. The Moscow Art Theatre School-Stu-
dio also gave a start in life to many celebrat-
ed artists, who worked in various theatres.
For example, artist, poet and bard V. Vy-
sotsky graduated from it, and Andrei Sin-
yavsky, a famous philologist, taught here for
a while alongside recognized artists.

The department of architecture and
sculpture of the Ilya Glazunov Russian
Academy of Painting, Sculpture and Ar-
chitecture is located above the monument
to Chekhov (2, Kamergersky Lane). This
part of the Academy occupies the seven-
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XUTEKTYpPbl U CKYJbITYpbl Poccutickoit
aKa/ieMW JKUBOINICH, BAsSTHUSA W 30/4e-
cTBa. YacTh nerumia akajeMuUKa M peK-
topa WMubu I'mazyHoBa 3aHsja MO3UIAIO
7-9Ta’)KHOTO TTUCATENBCKOTO KOOTEpPaTuBa
1930 roma (apx. C. Uepmnsbimies). Cpeaun
6ojiee 4eM COPOKa T09TOB M IPO3anKOB,
OCYACTJIMBJICHHBIX JIOMOM, ObLIN OYEHb
pasapie M. CsetjioB, Bc. BunrneBckuii,
B. NubGep, U. Yrkuw, 0. Onema, H. Ace-
eB, J. barpunknii...

Cpenu TecHo# rpymib! 1oMOB 1oL Ne 6
BBl BBIJIEJIUTE CTAPOMOHO-TIOPTAIbHBII
Bx0/1 B Myseii-kBaptupy C.C. [Ipokodne-
Ba, YKPAIIEeHHbBIN TaKKe U MEMOPUATbHOM
nockoit (ckysbrrop M. Ilerpoma). Ila-
pajiokcasibHas MY3bIKa, IapajioKcaJbHast
cyznpOa, mapamokcanbubiii punal.. Jlaype-
at mectu Cramuackux u Jlennnckoit (1o-
cMmepTHO, 1957) npemuii ycries Ipo3ByYath
U KaK JIep3KUil HOBATOP, M KaK JIePsKaBHbII
AKa/IEMICT, U KaK 00JIACKaHHBII (haBOPHT,
1 KaK ITPOBUHUBIIUICS «(DOPMAJIUCT> ...

[IpoposxkeHneM «KaMEHHOW  TPOIIbI»
Kameprepckoro crana ynuma Kysaerkuit

Kysneuxuii mocm

Kuznetsky Most Street
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storey cooperative house built for writers
in 1930 (architect S. Chernyshov). Among
more than 40 poets and writers who were
fortunate to get a flat there were very dif-
ferent people: M. Svetlov, Vs. Vishnevsky,
V. Inber, I. Utkin, Yu. Olesha, N. Aseyev, E.
Bagritsky, etc.

An old-fashioned portal entrance to The
Sergei Prokofiev Memorial flat is conspicu-
ous among a closed grouping of houses #6,
which is also decorated with a commemo-
rative plaque (sculptor M. Petrova). His
music was paradoxical just as were his des-
tiny and the end of his life... Prokofiev, who
received the State Stalin Prize six times
and the Lenin Prize once (posthumously
in 1957), went through different periods
— he was considered a daring innovator, a
follower of state academism, a favourite,
kindly treated by the authorities, and a
guilty “formalist”.

Kuznetsky Most Street continues the
“stone path” of Kamergersky Lane. It is fa-
mous for its luxury shops, which does not
at all resemble a place which was called
“Neglinny Verkh” (Neglinny Top) in the old
days, as here a traveler crossed himself for
the last time looking at the gilded domes of
the Kremlin and the city before plunging
into the thick of the forests, whose danger-
ous roads led to Vologda and Kostroma. The
hill, which you are now beginning to go up
was later called Kuznetskaya, because of a
long row of smithies and smiths” huts heated
with chimneyless stoves. The smiths worked
for the nearby Cannon Court, located on the
place of the present day Department Store
for children “Detsky Mir”, where the tsars
personally controlled the casting of cannons
for their armies.

As for the extravagance of the past, you
will be attracted by a tall mosaic “crown”
over a shop window facade, i.e. an attic on
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MocT. O/1Ha 13 caMbIX BUTPUHHO-Mara3uH-
HBIX MOCKOBCKOTO TIEHTPa HUYeM He Harlo-
MUHAEeT MeCTO, KOTOPOe B CTapuHY 3BaJN
«HersmuapiM BepxoM», Tak KaKk MMEHHO
TYT HYTHUK TIOCTEIHUN Pa3 KpecTUJcs
Ha 3JIaTOTJIaBble Bepxu Kpemist u ropoja,
OKYHAsICh B JIECHBIE YalllM, BEIYIIHE OTac-
HbIMU foporamu K Bosorne m Koctpowme.
Topa (Ha KOTOpYIO BbI HaunHaeTe B3OU-
paTtbcst 1o acaabTy W MOIIEHKE) TTOTOM
cTasia 3Batbest KysHenkoii — 1o JuimHHOMY
PsILy Ky3HUI[ ¥ KyPHBIX 130 MaCTEPOB-KY3-
HeroB. Ky3Herbl 00CayKuBaIN COCETHIIA
[Iymeunstii gBop (Ha Mecte <«/leTckoro
MUpa» ), I/ie Iapu JIUYHO KOHTPOJIUPOBAIN
JINTBE IIyIIeK JIJIsi CBOero BOMCKa.

N3 crapblXx WM3BICKOB Bac IIPUBJIEYET
(Kysnenknii MmocT, 3) HaJl BATPUHHBIM (ha-
Ca/loM BBICOKash MO3aWyYHas <TYJbsi» (atT-
THK) Ha KPBIIIe ¢ BOCTIAaPEHWEM OpJia HaJ
ropamu. [IaTratakHbIil OM ¢ TAKIM Xy [10-
’KECTBEHHBIM <«IT0JIeToM» Trpo3Bain «Co-
KoJ» 110 hamusiun gomosaaeantisbt (1904,
apx. M. Mamkos, acKu3 aTTUKa JKUBOTINC-
na H. Canynosa). Masio Toro, uapasiosnbie
«pbIOKU» (hacaHOTO JIeKOpa BCTABJIEHBI
10 pUCYHKY Bpy0erisi. A CTHIIb 3TOT UMeeT
Ha3BaHUE «BEHCKOTO CEeTleCCUOHAy.

HoBonenbHblil TOProBo-/1€710BOI TIEHTP
«bepmunckuit gom» (Kysuenkwii, 5) B
«JIY’KKOBCKOM cTujie» (110 MMEHU OJHO-
TO W3 M3POB HOBOTO BPEMEHU) BOJPY3UJI-
cd Ha MecTe cHeceHHOTO B 1946-M <«moma
AHHEHKOBOII», TTOCTpoeHHOoTO eme B 1776
rofy st renepan-rybepuatopa Cubupu
.B. SIxo0u, 110 HEKOTOPBIM IIPEAIIOJIOKE-
HusM, Bacuimem bakenosbim. [loub Te-
Hepaia A.Vl. AHHeHKOBa 32 GaCHOCTIOBHOE
6OraTcTBO U BPEIHBII XapaKTep MPOCIbLIa
«kopouteBoit ['oskonpl». B mocaenyomue
TOJIBI 3/IECH JK€ B CBOEM aTesIbe paboTal 1mo-
MyJISPHBIA (hoTOrpad-MOPTPETUCT HAYATA
XX Beka Mouceii Hammenbbaym. Yuus-
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Kysneuxuit mocm. [enw 20poda

Kuznetsky Most Street on City Day

the roof of 3, Kuznetsky Most Street, de-
picting an eagle hovering above the moun-
tains. The five-storey building boasting
such an artistic detail was dubbed “Sokol”
(The Falcon) because of the landlady’s
surname (1904, architect I. Mashkov, attic
design by painter N. Sapunov). Moreover,
the tile “fish”, decorating the facade, were
based on a drawing by Vrubel. This style is
called the Vienna Secession.

The Berlin House, a modern replica
retail and business centre (5, Kuznetsky
Most Street) in the “Luzhkov style” (one
of Moscow’s mayors of the post-Soviet pe-
riod) stands in the place of the “Annenkova
House”, demolished in 1946. It was built
back in 1776 for L.V. Jakobi, the gover-
nor-general of Siberia, allegedly by Vasily
Bazhenov. A.I. Annenkova, the general’s
daughter, was nicknamed “the Queen of
Golconda” for her incredible wealth and
bad temper. In the following years, Moisei
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muiicss 3a pyOoesKOM B JIYYIIMX CTYIUSX,
Hanmenpbaym crai mpusHaHHBIM (HOTO-
XYZAOKHUKOM, eMy TosupoBain Demop
[Mangmun, Anexkcanap biok, Cepreit Ece-
HuH, AHHa AxMaToBa... Brocnenctsum mo
CTIeNaThHOMY 3aKa3y AKajieMUu HayK OH
c/ieJ1all YHUKAJIbHYTO IOPTPETHYIO rajiepeio
KJIACCUYECKUX ITOPTPETOB Y4YeHbIX-aKajle-
MUKOB. B ero ucriojiHeHUM JIOILIN 0 HAC
006Ky Takux KopudeeB Hayku Kaxk M.I1.
[Tasnos, B.. Bepuaackuii, O.1O. [Imunr,
C.M. Basunos, H./l. 3enunckuii, A.O.
Nodde, C.A. Yammpirun, [1.J1. Kannia n
JPYTHe TJIbIObI POCCUICKOIO MHTE/LIEKTA.
BykBbl MocCKoBCKUIT JIOM XY/IOKHUKA
JIyTOM 30JIOTATCS Ha apOYHOM (DPOHTOHE
OJTHOITAKHOTO 3/IaHUS-TIAaBUJIbOHA C TIPO-
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Nappelbaum, a popular portrait photog-
rapher of the early 20th century, worked
here in his studio. Having studied abroad
in the best studios, Nappelbaum became a
recognized photo artist, he made photos of
Fyodor Chaliapin, Alexander Blok, Sergei
Yesenin, Anna Akhmatova and others. Af-
terwards he was specially commissioned by
the Academy of Sciences to make a unique
classic portrait gallery of scientists-acade-
micians. His portraits preserve the images
of such luminaries of science as I.P. Pavlov,
V.I. Vernadsky, O.Yu. Schmidt, S.I. Vaviloy,
N.D. Zelinsky, A.E Toffe, S.A. Chaplygin,
P.L. Kapitsa and other outstanding Rus-
sian intellectuals.

The letters of the Moscow House of Art-

Mockosckuii dom xyodoacnuka

Moscow House of Artists
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CTOPHBIMH «KpbLmamuy» (Ky3Helkuii MocT,
11). BoicTaBOUHBIN 3a7 MO CTEKJISTHHOMN
KPBbITIeH, CJAUTBII M3 JBYX COCEAHUX Ma-
Fa3MHHBIX 37aHUI, HAUYMHAJCI C II0Kasa
MAPOBBIX MAIITIH, HACOCOB 1 TPYD BJIaJIe/h-
112 YyTYHOJUTEHBIX 1 MEXaHUYeCKUX 3a-
BojoB Opanna Can-Tamm. Ilosxe 31ech
66110 Kade, B KOTOPOM YCIIEJIU BBICTYITUTh
Masgkosckuii, Bypmok, Kamenckuii, a B
mapte 1918-ro Meiiepxoaba mOCTaBUI
3nech «Hesnakomky» bioka. Eme rtox
Kade MpocymecTBOBAJIO IO/ PEBOJIIOIINOH-
HBIM Ha3BaHueM «KpacHbil ieTyx», ObIBa-
s B HeM JlyHauapckuii, Bpiocos u apyrue
Bu/HbIe sinia anoxu. C 1965 rozxa morwim
XyZoXKecTBeHHbIe BbIcTaBKkU. [lo coxpa-
HUBIIUMCST 4epTeskaM 3/IaHUI0  BepHYJIN
JopeBoToTTMOHHBIH BU B 2001-M.

Yepes ymnuiy PoxkmecTBeHKy, nsmaneka
CBETUT 30JIOTBIMU OyKBaMu Ha JIOOOBOM
3akpyrieaun bank Mocksbl (Kysnerkunii
mocT, 15). Merunubiii 6aHKOBCKUI CTUJIb
Hadajma XX Beka — OOJMIOBKA KOPUYHE-
BBIM MPaMOPOM ¥ CEPBIM KaMHEM, KOJIOH-
HajgHOoe oOpamiienne acama, 3aMOUYHbBIE
KaMeHHBIE «PIOMEeUKu» MO/ KapHU3aM#u 1
B OKOHHBIX HAJMYHMKAX, ITUHKOBBIH Op-
HaMEHT — B KaKI0# getann (huHAHCOBAS
TOP/JIEIUBOCTh M YCTOMYMBOCTH. Takum
BOIUIOTHJ MOCKOBCKMIT MEXK/YHAPOIHbBIN
toprosaiii 6ank (6ank JI.C. ITonsikosa) ap-
xurextop C. Ditbymumri B 1898 roxy. Cun-
TaeTcs, 4To 06K «GaHKO3aMKa» HaBesH
pPEHEeCCAaHCHBIM JyXOM puMckoro bawka
Casroro /lyxa — mepBoro B uctopuu crie-
[UAJIBHO GAHKOBCKOTO 3/[aHUSI.

DepepanbHoil ciykOe CymeOHbIX TIpHU-
craBoB (Kysnenkuit moct, 16) mocranoch
He MeHee BHYIIUTEJbHOE 3JIaHUE CTapeii-
1ero ToproBoro goma u H6anka «I.B. IOu-
Kep», oTkpbiToro B Poccun B 1819 rony.
BankoBckyto ctaTh ¢ KOpUHMCKUME KO-
JIOHHAMU, aHTUYHON MacKOH M Mpamop-
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ists form a gilded arch on the arch pedi-
ment of a one-storey pavilion with spacious
“wings” (11, Kuznetsky Most Street).
Steam engines, pumps and pipes of Franz
San Galli, the owner of iron foundries and
engineering works, were at first exhibited
in the exhibition hall under a glass roof
merging two neighbouring stores. Later
there was a cafe here. Mayakovsky, Burly-
uk, and Kamensky gave performances in it;
in March 1918 Meyerhold staged The Un-
known Lady by Blok. The cafe existed one
more year under the revolutionary name
The Red Rooster, Lunacharsky, Bryusov
and other prominent figures of the epoch
frequently visited it. Since 1965, it has
hosted art exhibitions. The building was
restored to its pre-revolutionary appear-
ance using the surviving drawings in 2001.

Across Rozhdestvenka Street, the Bank
of Moscow shines its gilded letters on
the rounded front, visible from afar (15,
Kuznetsky Most Street). This is the genu-
ine style of bank architecture of the early
20th century, brown marble and grey stone
facing, a colonnaded facade, keystone
“ruches” under the cornices and in win-
dow casing, zinc ornament — every detail
conveys financial pride and stability. This
is how architect S. Eibuschitz designed
Moscow International Merchant Bank
(the bank of L.S. Polyakov) in 1898. The
appearance of the bank-castle is believed
to have been inspired by the Renaissance
Bank of the Holy Spirit in Rome, the first
specially constructed bank building.

The Federal Bailiffs’ Service (16, Kuznet-
sky Most Street) was allocated in an equal-
ly imposing building of the oldest 1.V. Jun-
ker trading house and bank, which opened
in Russia in 1819. The stately bank building
with Corinthian columns, an antique mask
and marble and granite “armour” was built
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HO-TPaHUTHON «OpoHeit» Ha MecTe GbLIBIX
KY3HWII, TAJTAHTEPEMHBIX U MY3bIKATHHBIX
MarasuHoOB Bozpy3uin Jjiobumern Kysuerr-
KOTO MOCTa TOT ke A. IpuxcoH (Hayajo
1900-x) u mnoampaBUBIINE <«IPUXCOHOB-
cKuil MojepH» OpaThst BecHuwbl, Oymy-
ntue apxurtekTopsl /{Henporaca (1914-16).
Croxunach ofHa M3 JYYIIUX TTOCTPOEK
«MOCKOBCKOI HEOKJTACCUKU».

«Bruputsik» k Hemy 3manne Ha Kysner-
KOM MocTy, 18 kaskercst 60J1ee CKPOMHBIM,
HECMOTPSI Ha KYTIOJ ¢ (hJIIorepoM ¥ JIbBU-
Hble Macku ¢acama. DBpaTbs-O6aHKUPLI
Jl’xamMTapoBBl 3aKa3aju ero apXuTeKTOpY
B. @peiinentepry (1893). [losro aTo 66110
JJaKoMOe, HO He BCeM JIOCTYITHOE MeCTO
OrPOMHOTO YKcJIa KHUTOM000B — KHik-
Hast J1aBka mmcareseil. JIOOH KHUKHBIN
neUIUT COBETCKUX WU3AATEIbCTB  OBLI
311eCh JIOCTYIIEH — HO TOJIBKO 001a/1aTe IsIM
HEJIOCSTAEMbIX JIJIS PSIIOBBIX I'PaXkKIaH KO-
pouek CCII — Coioza nucaresneit CCCP.

XYIOXKECTBO HA XOJICTE
N ACDAJIBTE

Ynuua Hamnuuykas —
Knumenmoscxuii, Jlaspywunckutil
nepeyaxku — Kpoimckas,
ITywxunckas nabepesxchvie

31ech BbI BCTymnaere B «aynry MOCKBbI»,
KaK W3/[aBHA Ha3bIBAIM 3aMOCKBOPEUbe
(3apeune). 3-3a pekn OHO CMOTPEJIO Ha
KpemisieBckuii xoJiM  TyiazaMu  3alllUTHH-
KOB-CTPEJIBIIOB,  MacTePOB-PeMeCIeHHN-
KOB, KyTITIOB U TIPOMBIIIJIEHHUKOB. Torza, B
XIV — XVI Bekax 3a MockBoii-pekoii pac-
KUHYJIOCh MHOKECTBO IOCEJeHUI-CI000]I,
JIEJTUBIITUXCS TIO PEMECJIEHHOMY TIPU3HAKY.
B Kazamax >Kuay U TPyIUIUCh OOdYapbl,
M3TOTOBJISABIINE KAYIIKU /I KAIyCThI C
[IAPCKUX OTOPoJIoB, B TosMaueBCKOU CJI0-
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by A. Erichson (early 1900s), the favourite
architect of Kuznetsly Most, on the place,
where smithies, haberdasheries and music
stores once stood. Later the Vesnin broth-
ers, the future architects of the Dnieper Hy-
droelectric Station (1914 — 1916), touched
up the “Erichsonian Modern”. This resulted
in one of the best buildings of the “Moscow
neoclassicism”.

The 18, Kuznetsly Most Street building,
abutting it, seems more modest, despite
the dome with a weathervane and lion
masks on the facade. It was commissioned
to architect B. Freidenberg by the Jamga-
rov brothers, who were bankers (1893).
For a long time “The writers’ bookshop”
was a coveted destination for book lov-
ers, though not available for all. Any rare
book published in the USSR was available
here, but only to the bearers of the Union
of Soviet Writers certificates, which were
beyond the reach of ordinary citizens.

ART ON CANVAS AND ASPHALT
Pyatnitskaya Street —
Klimentovsky
and Lavrushinsky Lanes —
Krymskaya and Pushkinskaya
Embankments

Here you step into “the soul of Moscow”,
as Zamoskvorechye (Zarechye) was called
from time immemorial. It was inhabited
by streltsy (guardsmen), craftsmen, mer-
chants and industrialists. In the 14-16th
centuries, there were many settlements,
called slobodas, across the Moskva River
where craftsmen of distinct trades lived.
Coopers lived and worked in Kadashi,
making tubs for cabbage from the tsars’
vegetable gardens. Interpreters lived in
Tolmachevskaya sloboda. Ordynka was a
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Cmanyus mempo «Hosoxysneykasis>

Novokuznetskaya metro station

6ome — TONMaun-TiepeBoAYMKU. Op/bIHKa
pejcTaBJisijia co00il TPaKT, COeMHSIBIIIIA
MockBy ¢ 10KHBIMU U FOTO-BOCTOYHBIMU
ropo/iaMu. 371eCh JKUJIU «OPJBIHIIbI> — Tie-
peBo3umkn ganu tatapam. B XVI Beke 1o-
SBUINUCDH 3AIMUTHBIE BOEHHBIE ITOCEJIEHUS,
nasBanuble Crpesnenkuvmn un  Kazaubumn
caoboamu. ITocteneHHO UX BBITECHUJI TO-
PO/ € KyTIEYeCKUME B OCHOBHOM OCOOHSIKa-
MU U IOXOAHBIMY JJoMamu. CTaHIHsS METPO
«HoBoky3Helkas» 10CTaBUT BaC HA YJIUILY
[TaTaunKyo, Ha3BaHHYIO UMEHEeM CTaphH-
HOW 1IepKBH, KOT/Ia-TO CTOSIBIIIE HA MECTe
HBIHEIIHEero Ha3eMHOTO BeCTUOIOJIL.

highway, linking Moscow to southern and
south-eastern cities. Ordynsy lived here,
who transported the tribute to the Tartars.
In the 16th century, defense military set-
tlements emerged, which were called Stre-
letskie and Kazachy slobodas (guardsmen’
and Cossack settlements). Gradually they
were superseded by merchant mansions
and revenue houses. Novokuznetskaya
metro station will take you to Pyatnits-
kaya Street, called after an ancient church
that used to stand on the site of the present
metro entrance hall. A round sturdy pavil-
ion with a wide dome, surrounded with
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@onman Jhooeu (Adam u Eea)

A Biblical “Fountain of Love” (Adam and Eve)
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Kpyribiil KpssKUCTHIN MaBUJIBOH C ITH-
POKHUM KYTIOJIOM, 0OCTaBJIEHHbIIT KOJIOHHA-
MU TTUJIOHOB JIJISI BEJTNYABOTO «ITOPTAJIbHO-
ro» BH/IA, CTAJ KaK ObI XpaMOM HOBOIT Dbl
(apx. B. l'enppeiix u U. Poroxun). Ot-
KPBIJIU CTAHITNIO B cypoBeiiiee Bpems — 20
HostOpst 1943 roza, M03TOMY apXUTEKTOPHI
noazemuoro 3ama (H. beikosa, . Tapa-
HOB) C MOIIHOW TPYIION CKYJBITOPOB U
xynoskHukoB (A. /[letineka, H. Tomckmii,
A. 3enenckuii, C. Pabunosuy, H. ITItamm)
€ro TIPeJIeJIbHO BOEHW3UWPOBAJH, CO371aB
nojzeMubiii Memopuan Ilobensr (Cranun-
ckas mpemust 1-it crenern 1946 r.). Crennt
CILIONTH OMOsIChIBAET GapesbedHast JeHTa
CO BCEMU BUJIAMU U POJAMU BOICK 100e-
nonocHoni Coserckoii apmuu. Ha cBope
MOTOJIKA — PSI MO3aWYHBIX BOCHBMUTPaH-
HUKOB C TE€M CBETJIBIM OYAYIIIM, PAJn KO-
TOPOTO KOoBastach mobeza. Tam mpoHocsTest
CaMOJIEThI U TI0€3]1a, BBICSTCS CTPONKU U
JIOMHBI, TIITOZIOHOCAT cazipl 1 moJist. He mo-
BEPUIIIb, YTO ITH JIyde3apHbIe BUIbI COOPaJ
13 TBICSY KyCOYKOB Pa3HOIIBETHON CMaJlb-
TBI 110 3cku3aM A. JleiiHeku B GJIOKaIHOM
Jlenunrpazge xynoxuuk B.A. @posos. B
cbope OHM OBUIM JIOCTABJEHbI M3 OCaXK-
JIEHHOTO Troposia. XYAOXKHUK, yMepIIui
OT TOJIO/Ia, HE YBUEJT CBOETr0 TBOPEHUS
B HazHaueHHoM Mecte. Ero xe «Ilapan
(buBKYIBTYPHUKOBY yKpalllaeT Ha3eMHbII
BecTuOM0Jb. TOpEIl TTepexoia Ha CTAHIUIO
«TpeThsIKOBCKY10» 0OABJISIET TTOA3EMHOMN
rajiepee <«TOTAJIUTAPHOTO IMTUKay» TPaHIN-
O3HBIM HACTEHHBIM TTaHHO OoJjiee Mo3JHe-
ro Bpemenu. Ha Hem rpomazinbiii JleHun
yCTpeMJIeH B cBeTJioe Oyayliee, a y Hero B
HOTax JIBe «MAaCCOBKHU»: BOEHHAd U TPYO0-
Bast. Cksep Bo3zsie meTpo B 2008 roxy mnpu-
obpest ykpamienue Ha OUOJIEHCKYIO TeMy.
Ito Donran Jliobsu (Azam u Epa), co
CKYJIBIITYPAMW HAITUX TPApOAUTEEN O
s16;10k0M nckyteHust (ck. M. JlesuHckast).
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colonnaded pylons, which give it a stately
portal-style appearance, became somewhat
a temple of the new era (architects V. Gel-
freich and I. Rogozhin). The station was
inaugurated in the harshest of times on
November 20, 1943, that is why the archi-
tects of the underground hall (N. Bykova
and I. Taranov) in cooperation with an
impressive group of sculptors and painters
(A. Deyneka, N. Tomsky, A. Zelensky, S

Rabinovich, N. Schtamm) militarized it to
the utmost, creating an underground Vic-
tory memorial (the State Stalin Prize, 1st
degree, 1946). The walls are girded with
a bas-relief band depicting all branches of
the victorious Soviet Army. On the ceiling
vaults there is a number of mosaic octagons
showing the bright future for the sake of
which the victory was forged. Planes and
trains rush, construction sites and blast
furnaces rise above, and gardens and fields
bear fruit. It is unbelievable that these
resplendent views were assembled from
thousands of multicolour mosaic pieces by
painter V.A. Frolov based on the sketches
of A. Deyneka in the besieged Leningrad.
When assembled, they were delivered
from the besieged city. The painter, who
died of starvation, did not see his crea-
tion installed. His Athletes’ Parade also
decorates the entrance hall. A grandiose
wall panel in the passage to Tretyako-
vskaya metro station adds “totalitarian
glamour” to the underground gallery.
Belonging to a later period, it depicts
a huge Lenin facing the bright future
with two crowds below, composed of the
military and the workers. In 2008, the
nearby park was decorated with a Bibli-
cal “Fountain of Love” (Adam and Eve)
which represents sculptures of our fore-
father and foremother under the forbid-
den fruit (sculptor Marina Levinskaya).
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B nome wnanporus (Ilatauikas, 16)
— YIOT MOCKOBCKOW CTapuWHBI B CaJOHE
MockoBckoro (oHa KyJIbTypbl ¢ Pa3HO-
06pa3HbIM ACCOPTUMEHTOM XY/I0KECTBEH-
HBIX CyBeHUPOB. OCOOEHHO B €ro TojBaje
MO/l TOPTOBBIM 3aJI0M, T7Ie MOKHO €CJIi He
proOPECTH, TO XOTh YBUIETh HACTOSIIHIT
caMoBap, MEIHBIN Ta3WK, OYTHLIb, THPHKY,
KOJIOKOJIBYHMK U €I1le YTO-TO U3 apTe(haKTOB
XIX Beka.

ApPXUTEKTYPHBIII MOHYMEHT TOTO e
BpeMenn 3anmmaer Ha I[lgarawuikoii, 19
KomuTteT 110 KyJIbTYpHOMY HaCJEIUIO TO-
pona Mockser (Mockomuacnenue). Ero
pesuneniust — [opozackas ycagpba XVIII
— XIX Beka, KeJTOCTAPUHHBIN ABYX3-
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In the building on the opposite side
of the street (16, Pyatnitskaya Street)
one can find the coziness of Moscow an-
tiquity in the interiors of the Moscow
Cultural Fund with a great variety of
art souvenirs. In its basement under the
trade hall you can admire or even buy a
true samovar, a copper basin, a large bot-
tle, a plummet, a hand bell or something
else from the 19th century artifacts.

Moscow Cultural Heritage Commit-
tee (Moscomnasledie) is situated in the
architectural monument of the same pe-
riod in 19, Pyatnitskaya Street - a town
mansion of the 18th — 19th centuries, a
two-storey yellow ancient mezzanine

Komumem no kynomypromy nacieduro zopoda Mockevt (Mockommacnedue)

Moscow Cultural Heritage Committee (Moscomnasledie)
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TaKHBI U ME3OHWHHBIN OCOOHSIUOK C ce-
peaunuoi apkoii. CodeTaHne CTPOTOCTH
KJIaCCUIM3Ma C BO3BBIIIEHHBIM POMaH-
tuaMoM. ITo Gokam apKu — JiBa JKEHCKUX
JIMKa B 0O6paMJIEeHUN JIMCThEB, aMITHPHbIE
«MackapoHbl» Havyasa XIX Beka u nocJe-
MOKapHOTO yKpalleHus. Apka BBOJUT B
ONPATHEHbKUI BBIMOIIEHHBIN JBOPUK. Y
duaureseit Bodnexkat Oesibie YUCTbIE JIbBbI,
CUMBOJI TIOCTOSTHCTBA WM TIPEEMCTBEHHO-
CTH, JIBEpPHble KO3BIPBKU U PEHIeTOYKHU
MO/TYEPKUBAIOT OEPEKHOCTD K KAKIOM J1e-
TaJIn JIeKopa.

[Tontepeunna KinMeHnTOBCKOTO TIepeyi-
ka 9 (HEKTHO OTKPbIBAET KPaCHO-GEbIil
acan «<mockoBckoro Hotp-/lamas ¢ Tpems
6apOYHBIMU BEPTUKAJISIMH, CJIOKEHHBIMU
<TIJIEYO K TIJIeYy» TO/T YePHBIMU «MOHAITIe-
CKMMHU» KyIloJaMHu. XpaM CBSIIEHHOMY-
yennka Kinmenta mamsr Pumckoro B 3a-
MockBopeube (KinmenToBckuil nepeyJiox,
7/26) mocBAIEeH TMPEACTOATENO XPUCTH-
AQHCKOH 1IePKBU /IO ee PacKoJia, YeTBepTo-
My TtocJe aroctosia I[letpa, KoTopbIit ero
obparus B xpuctuanctso. [Tama Kianvent
Hancan wu3BectHoe <«llepBoe mocnmanme
Kopundsanams» ¢ MOJUTBOU u, TIPOIIOBE-
ZIysl CBOTO BEepY Cpend I3bITHIKOB, TOCTPa-
nai 3a Hee B 101 roxy. Csatoro KinnmenTta
mupoko utyT Ha Pycu. Ilo MHOrUM olieH-
kaMm xpaM Kimmenrta — camblii KpacuBbIi
B MockBe 13 TIOCTPOEHHBIX 3a MOCTeTHIe
250 jiet, camblii 3Ke 1 rPaH/IMO3HbII B CTUIIE
no3aHero 6apokko. Ero maruriasbiii u -
TUCTOJITHBIN aHCAMOJIb He MMEeT aHaJIOTOB
B MOCKOBCKOU apxuTexktype. Hbrnenrnee
BeJIMYaBoe 3/[aHue IOCTABJIEHO Ha MecTe
obBermasuiero craporo B 1769-74 rogax.
[To pasHbIM BepcusM €ro apxuTeKTopa-
MU TIpeATIoyaraioTcs y4ueHuk Pactpernmmn
I1. EBnamieB miv nerepOypreKuil 304mii,
kpectHuk [lerpa I ITberpo Tpesunu, cvin
Iomenuko, crpouresist cobopa Ilerpomnas-
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building with an arch. There is a combi-
nation of the austere classicism and ex-
alted romanticism. On the two sides of
the arc there are two female faces in the
framework of leaves, empire “Mascarons”
of the beginning of the 19th century and
of the “after the fire period” decoration.
The arch serves as an entrance to a tidy
paved courtyard. Two white clean lions,
the symbol of permanency and continu-
ity, are lying at the wings; door canopies
and trellis-work emphasize care attitude
to every detail of the decor.
Klimentievsky Pereulok (Lane) leads
to the white and red facade of the “Mos-
cow Notre-Dame” with two baroque ver-
ticals put “shoulder to shoulder” under
the black “monastic” domes. St Clem-
ent’s Church in Zamoskvorechye (7/26,
Klimentovsky Lane) is dedicated to the
Primate of the Christian church before
its schism, the fourth one after Saint
Peter the Apostle who converted him
to Christianity. Pope Clement I is the
author of a well-known “The First Epis-
tle to the Corinthians” and a prayer; he
suffered for faith in 101, while preach-
ing Christ among heathens. St Clement
has been widely honoured in Russia. Ac-
cording to the numerous judgements,
St Clement’s Church is one of the most
beautiful churches built in Moscow over
the last 250 years; it is one of the most
grandiose churches in the later Baroque
style. Its five-domed and five-columned
ensemble has no analogues in Moscow
architecture. The current impressive
building replaced an ancient ramshackle
church in 1769-1774. According to dif-
ferent versions, it was built be Rastrel-
li’s student P. Epashev or an architect
Pietro Trezzini from St. Petersburg, the
godson of Tzar Peter the Great and the
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JIOBCKOW KPEMOCTU W JPYTHX meTepOoypr-
ckux 37aHuil. HegaBHee BoccTaHOBIIeHUE
C pecTaBpalyeii Xpama, JI0JIr0 CJIy>KUBIIe-
ro kHuroxpanusuniem Poccuiickoit Tocy-
JapCTBEHHON OMOJIMOTEKH, BEPHYJIO €My
TIBIITHBIN UKOHOCTAC, BeJINYNe M YHUKAIb-
HOe YyOPaHCTBO JBYXBSIPYCHOTO BHYTPEH-
HETO TIPOCTPAHCTBA, 3AMTOJTHEHHOTO CBETOM
GOJIBIINX OKOH.

OTTOJNKHYBITHCH OT « KiimMmenTay, miepe-
cekaete Bousbrryio OpablHKY MeXay ele
nByms xpamamu. CripaBa 1Mo XOmy — KeJ-
TOCTEHHAs] ¥  HPUBETJINBO-TIOMECTHAs
1epkoBb boromarepu Bcex Cropbsimx
pagoctn (b. Opapiaka, 20). YHukamb-
HOCTH IIEPKBU — B COYETAHUU 30YECKUX
pelneHnil IByX KPYHMHEHIINX MOCKOBCKUX
apxuTeKTopoB. TpamesHasd U KOJOKOJIbHS
co3nanbl B 1783-91 rogax no mpoexty Ba-
cunus bakeHoBa M JEeMOHCTPUPYIOT €O
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son of Domenico Trezzini, the construc-
tor of the Peter and Paul Cathedral and
other buildings in St Petersburg. The
recent restoration of the church, which
had been serving as a book depository of
the Russian State Library for a long time,
brought back a magnificent iconostasis,
the greatness and unique decoration of
the inner two-level space, filled with the
light of big windows.

Starting from St Clement’s Church
you will cross Bol’shaya Ordynka Street
between two other temples. On the
right side down the street there is a lo-
cal Church of the Mother of God “Joy of
all who Sorrow” (20, Bolshaya Ordynka
Street) with yellow walls. The combina-
tion of two architectural decisions of two
greatest Moscow architects constitutes
the unique features of the building. The

Bomvwast Opovirka

Bol’shaya Ordynka Street
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Ilepxoev Bozomamepu Beex Cropbsugux padocmu

Church of the Mother of God “Joy of all who Sorrow”

kyiaccuimaM. Cama I1epKOBb CTHJIEM aM-
nup 1828-33 rozos npu ouepenHoi mepe-
CTpoiike 00si3aHa TJIABHOMY apXUTEKTOPY
nocsienoskapuoii Mockssl Ocuty bBose.
He moxaseprimmch TUIMYHOMY JIJIsT COBET-
CKOI TIOpPBbI Pa3rpoMy, OHa «HecJa CIyXK-
6y», u B 1966 romy B Hell oTneBasin AHHY
AxwmaToBy, ymepiryio B Mockse.

CreBa BBICUTCSI TPAHUTOM U OETOHOM
«XpaM TEXHOTeHHOU IuBUJIU3aIuu». B
1941 romy Hemerkoit 60MO0I OBLIO pas-
6uTo «YOexuie A1 JeTell U Ipecrape-

refectory and the belfry were constructed
in 1783-1791 upon the project of Vasily
Bazhenov in classical style. The church
owes its Empire style, evolved during an-
other reconstruction in 1828-1833, to Jo-
seph Bauvais, chief architect of Moscow
after the Fire of 1812. It survived the
Soviet era; in 1966 the Church hosted
funeral services of Anna Ahmatova, who
died in Moscow.

On the left side there is “a temple of
the industrial civilization” noted for its
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abix umenn M.A. JlsmuHay. JIaMuHbL 10
PEBOJIOIINY ObLIN U3BECTHBIME 0JIar0OTBO-
PUTEJISIMU, BBICTPOMBIIUMHU He OIHY 00-
rajIe/IbHIO ¥ 1IePKOBb. MecTo uX GbIBIIIETo
ckpomuoro nputota (bosbimas OpabiHka,
24) B 1938 rony 3amsin 12-9TaKHbIil «I0M
6e3 BeiBecku» (apx. JI. Yepukosep, II.
3WHOBBEB), TPUIABUBINNI CBOEH Cepo-
KaMEHHOI CTaThi0 MECTHYIO 3a/yNIEBHYIO
apxutekTypy. Jlumb B cepenune 90-x y
MapajiHoro 4eThIPEXKOJIOHHOTO BXO/a T10-
SBUJIOCH ~ BHYIIUTEJIbHOE 0OO3HAUYEHHE:
«MunuctepcrBo Poccuiickoit Depepannn
1o aToMHOU aneprun». Herme — Tocynap-
CTBEHHas KOpIopaIus 10 aTOMHOI 2Hep-
ruu (Pocarom).

[Tourn 1oz GOKOM y TaKOro MOHCTpa
Balll IyTh — B JIaBPYIIUHCKUN TTepeyJIoK.
B6smsu cinobozickas 11epkoBb «Bennko-
ro uynorBopiia Hwkomner, na B mpenesne
WBan Ilpeareun, uTo 32 MOCKBOIO peKoio
B Tommauaxy. Tak ee Bemmuasnu B [Ipuxos-
ckoit kuure 1625 rozga. Kak u Bcioxy, xpam
He pa3 TmepecTpamBaJICd, JOWISA /10 HAC C
1770-x romoB. OcobGEHHOCTh — €ro coce-
CKUMU TpUXOKaHaMK ObLau Gorareiiinue
KYTIIBI-TIPOMBITIIIEHHUKY /leMuoBbI 1 Be-
JINKWE MeTeHaThl KyJbTYPhl TPeThbsKOBHI.
K [lemuoBbIM TIOTIaaeTe B OsvsKaiinem
boapmom TommauesckoMm, 3. Henpsa e
3aMETHUTh ITOI KeMUYKMHbI 3aMOCKBOpe-
YbsI C APOYHO-KOJOHHATHBIM (hacaziom, 3a
QKyPHOII Orpajioil, 06pasIoM JHUTEHHOTo
nckyccrBa 60-x rogoB XVIII Beka, momnas-
MM B MOCKOBCKHe mnyTeBoautenu. Cam
e 0COOHSK ObLI IIOCTPOEH JIJIsk OHOTO U3
3HAMEHUTOTO pojla OCHOBAaTeJel ypasb-
cknx 3aBojoB Ammoca IIpokodneBnya
JlemuioBa. Heckosbko pa3 MeHsisl BJia-
JIeJIBIIEB, OCOOHSK CTaJl THMHA3MeEN, a B CO-
BETCKOE BPEMSI U MIKOJION, IETCA/IOM, JIaXKe
crrertmikosioii BBC. Ceiiuac oH HPOKO
n3BecTeH Kak locynapcTBeHHas HaydHast
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granite and concrete. In 1941, a Ger-
man bomb destroyed “Lyamin Asylum
for Children and Aged People”. Before
the Revolution, the Lyamins were fa-
mous philanthropists and they built sev-
eral almshouses and churches. In 1958, a
twelve-storey “house without any sings”
(architects  Tcherikover, Zinoviev),
which dominated the local warm-hearted
architecture by its grey stone building,
was constructed at the place of former
decent shelter. And only in the middle of
the 1990s, an impressive sign appeared at
the main four-column entrance: “Minis-
try of the Russian Federation for Atomic
Energy”, State Atomic Energy Corpora-
tion (Rosatom) — at present.

If you walk further from this huge
building, you will find yourself in Lav-
roushinsky Lane. Nearby, there is a
Church of St Nicolas in Tolmachy, men-
tioned in the Perish register in 1625 for
the first time. As elsewhere, the temple
has undergone several reconstructions
since 1770s. The Demidovs - richest
merchants and industrialists, and the
Tretyakovs - great patrons of art, were
the parishioners of this Church. One can
find Demidovs’ house in the nearby 3,
Bolshoy Tolmachevsky Lane. One will
definitely notice the pearl of the Zamosk-
vorechye District — the building with
arched facade situated behind a beauti-
ful fencing, which is the sample of the
decorative casting of the 1760s, included
into Moscow guidebooks. The mansion
itself was constructed for Amoss Demi-
dov, who was born in a family of indus-
trialists in the Urals region. The mansion
had changed it owners before it became a
gymnasium. In the Soviet times it served
as a school, a kindergarten and even a
special school of the Air Forces. Nowa-



MOCKBa
MeLIexXOAHasd

ST

UL

B N I RN N

Jlaspywunckuil nepeyiox

Lavroushinsky Lane

negarornyeckas ouoamoreka umenu K.JI.
Ymuuckoro.

YrioBoit ckBep ykpamieH QoHTaHOM
«Bnoxnosenue, CUMBOJIU3UPYIOITIM
npoussenenus xuponucu (2006, ck. A. u
. PyKaBUIIIHUKOBBI) ¥ MAMSITHIKOM-010-
ctoMm nucatemio Msany [mesneBy (2000,
ck. JI. Jlazynosckas). Asrop <«Jlera ro-
CIIOJTHSI» POC 3/1eCh HETIOAAJIEKY W YUUJICS
B «JIEMUJ/IOBCKO» TUMHA3UM.

JlaBpymmHcKkuii nepeysiok (10 MMeHU
OTHOH M3 JOMOBJIAJIENIUI]) OKasascs OyK-
BAJIbHO <«MEX/1y KapTUHOW W KHUTOW».
CmpaBa 1o Xojy, coriacHo 6GoJiee uyem
CKPOMHOI /IJII TAKOTO CIy4Yast MeMOPHUab-

days, it is widely known as Ushinsky
State Scientific Pedagogical Library.

The corner square is decorated with
a fountain “Inspiration”, the symbol of
paintings (2006, sculptors - the Rukav-
ishnikovs) and with a monument to the
writer Ivan Shmelev (2000, sculptor La-
zunovskaya). Ivan Shmelev, the author of
“Holy Summer”, was brought up not far
from there and studied in the Demidovs’
gymnasium.

Lavroushinsky Lane (after the name of
one of the house-owners) appeared to be
located between “a picture and a book”.
According to a very small memorial tab-
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HOI ZIOCKe, MPOKUBaja U TBOPUJA MOYTH
Bcs coBeTcKas jmTeparypa. CrenuaabHo
OTCTPOEHHBIN JJIST THcaTesiell Koollepa-
TUBHBIN JIOM B CTHJIE «CTAJUHCKOTO KJac-
cummamay (JlaBpymumuckuii, 17, apx. WU.
HuxomnaeB) 3acendncd MU B POKOBOM
1937 romy. Bmecre c mocieBoeHHOU J10-
CTPOMKON B HEM MPOMUCATUCH (BO BCEX
CMBICTIAX) TaKue BEJUYUHBI COBETCKOU
aurtepatypsl Kak Wiabsg Ipenbypr, Bopuc
[Tacreprnak, Koucrantun [laycroBckuii,
Nnbsa Nned n Esrennti [lerpos, Baen-
T Karaes, IOpuit Onemra, Maprapura
Amurep, Bukrop [lIknosckuit, Opuii Jlu-
oemunckuii, Kouncrantun @Denun, Anton
Makapenko, Bepa u6ep, dvmmanyun Ka-
3akeBu4, Buagumup Jlyrosckoii, ArHus
bapto, BeceBonon Bumnesckuii, Muxann
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wondering
about Moscow 2 15

let on the right side of the street, almost
all top Soviet writers lived there and cre-
ated their pieces of literature. A special
cooperative house in the Stalinist Classi-
cism style was intended for Soviet writ-
ers (17, Lavroushinsky Lane, architect
Nikolaev). The house was inhabited in
fateful 1937. After World War 11, it was
expanded to house great Soviet writers
such as Ilya Erenburg, Boris Pasternak,
Konstanin Paustovsky, Ilya Ilf and Evg-
eny Petrov, Velintin Kataev, Yury Ole-
sha, Margarita Aligger, Viktor Shklovs-
ky, Yury Lebedinsky, Konstantin Fedin,
Anton Mikarenko, Vera Inber, Emmanuil
Kazakevich, Vladimir Lugovsky, Agnia
Barto, Vsevolod Vishnevsky, Mikhail
Prishvin, Alexander Yashin. The build-

Tocydapcmeennas nayunas nedazozuueckas dudruomexa umenu K.JI. Yuunckozo

Ushinsky State Scientific Pedagogical Library
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[Tpumsun, Anekcanap Ammumn... locTamoch
ZIOMYy ¥ BO BpPeMsI BOWHBI, KOT/Ia (hyracHas
6oMba MpoINnIa CTOSIK ¥ Mofajia B KBap-
tupy Ilayctosckoro... Keratn, na xpoitie
He pas JIesKyPHIT, OOPSICh € 3aKUTATKaMU B
oTpsizie nucareseii-106posoJbies, bopuc
[TacTepnax...

A HApOTHB — YTO MOKHO J0OABUTH K
JIBYM 3HAaKOBBIM CJIOBaM: TpeThsiKOBCKast
ranepeda? (Jlappymunckuii nep. 10). B
TeyeHre OoJiee TIOJyTOPa BEKOB — MECTO
MAaCCOBOTO TAJOMHWYECTBA THICSY U ThI-
CSIY CBOMX M 3apyOesKHBIX TOCTEH CTOJIN-
IIbI, KOPEHHBIX MOCKBUYEH. 37ech mepes
B30POM 3JKCKYPCAHTa B MHOTOYUCIIEHHBIX

R
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ing was also partly destroyed during the
War: a high-explosive bomb rained down
on Paustovsky’s apartment... By the way,
Boris Pasternak with a group of writers,
was a fire warden on the roof of the writ-
er’s building on Lavrushinsky Street.

On the opposite side of the street there
is a famous State Tretyakov Gallery (10,
Lavroushinsky Lane). For century and a
half it has been the place of interest of
thousands of Russians, foreign guests and
Muscovites. In numerous halls a tourist
will discover not only artistic periods,
styles and schools, worthy of aesthetic
admiration, but the images of historic fig-

Donuman «Bdoxnosenue»

The fountain “Inspiration”, the symbol of painting
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Tpemvsikosckas eanepest

The State Tretyakoov Gallery

3ajlax TIPEACTAl0T He TOJbKO XyHIOXKe-
CTBEHHDIE TIePUO/Ibl, CTUJIN U TITKOJIBI, J10-
CTOITHBIE ICTETUIECKOTO BOCXUIIEHUS, HO
U Jidia poccuiickoil uctopuu. Iloprperno
XYZOKHUKOB, TIHcaTesiel, KOMIIO3UTOPOB,
YUYeHbIX, Tel3axku, ceMelinble U MeCTHBIC
XPOHUKH, CPaXeHUs W WIWIJINA Pa3BO-
paunBalOT TOTPSICAONINN KapTUHODUIBM
«Crpacru o Poccuns. Cobpasia ero ocHo-
BY CeMb4 JII0/lell paBHO MPEATIPUUMYNBBIX
U 9CTETUYECKU YYTKHUX, TJIYOOKO MaTpu-
OTHYHBIX U JYXOBHO OOraThix. IT0 ObLIN
kymibl U (adbpukantel [TaBen u Cepreii
TperbsikoBbr, npuobperive B 1851 romay
nom «B Tosmaudax» u cobpaBiiine B HEM
KOJUIEKIIUIO pycckoil skuBomucu. Cobpa-
HUE TTOCTOSTHHO TMOTOJTHSIJIOCH U TPeOOBAIO
CIIeTIMAJIBHON TOCTPOKY sioMa. B MomeHT

ures as well. The portraits of artists, writ-
ers, composers, scientists, landscapes,
family and local chronicles, battles and
pictures of idyllic life represent a kind
of a picture-film “Passions of Russia”.
It was collected by equally enterprising
and aesthetically sensitive, deeply patri-
otic and mentally rich family. They were
the merchants and manufacturers Pavel
and Sergei Tretyakov, who bought the
mansion in Lavroushinsky Lane at the
end of 1851 and laid there the founda-
tion of a famous collection of the Russian
paintings. As the collection grew, spe-
cial premises were constructed. In 1892,
when the building was donated to the
city, there were about two thousands of
exhibit items in the museum. The current



B 3anax Tpemvsxosckou zaniepeu.
Kapmuna A.A. Heanosa <Asnenue Xpucma napooy» (1837—1857)



The State Tretyakoov Gallery.
“The appearance of Christ before the people” by Alexander Tvanov (1837—1857)
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Iocemumenu Tpemvsxosckoil zanepeu

Visitors of The State Tretyakov Gallery

nepejaun ero B gap roposay (1892) nacuu-
TBIBAJIOCh OKOJIO IBYX THICSY HKCITOHATOB.
HprHemnuii 06/IMK <110 PYCCKUIA TepeM»
oHa npuobpesa B Hayase XX BeKa B CTH-
Jie «PYCCKOTO POMaHTHU3Ma» IO TPOEKTY
xynoxknuka B. Bacnenosa. ITocsienosano
elle HeMaJIo TIPUCTPOEK U PEKOHCTPYKITUI.
CerofiHss 9KCMO3UNMOHHASA TIJIOMIAb CO-
crasysier 8700 kB. M. (6ostee 100 3a0B),
Bcero B My3ee Xpanutcs csbinie 100 Tricau
[POU3BEECHIIT N300pa3UTENHHOTO UCKYC-
CTBa Pa3HBbIX BPEMEH U KaHPOB, €0 3arac-
HUKU Heucuepnaembl. [loatomy mnpunaT
MPOEKT HOBOTO KOPITyca, CPOPMUPYIOTIETO
LeJIblii My3eiiHbIil KBapTaja 10 Habepek-
HOIT MOCKBBI-pEKH.

WNutepecna Takke <«CMeHa KapayJia»
MaMATHUKOB y mapajHoro dacana. Ilep-
BbIM ObLI OOJIBINON 1EHUTENb KUBOIUCU

appearance, which reminds us a “Russian
Terem”, was acquired at the beginning of
the twentieth century. The artist Viktor
Vasnetsov designed the museum in the
“Russian romanticism” style. Since then,
the Tretyakov Gallery has experienced
many restorations and reconstructions.
Today the exposition space accounts for
8700 m2 (more than 100 halls). In total
there are more than 100 thousands pieces
of art of different periods and genres and
its store-rooms are inexhaustible. That is
why, the project of a new building, which
will form a museum quarter extended to
reach Moskva River embankment, has
been adopted.

It is interesting to follow succession
of monuments at the front facade of the
Tretyakov Gallery. Firstly, there was a
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Jleaun. Ero B 1939-M cMennt coeyrommi
kopudeit nckycerB Cranuna. CKyJIbITOD
C. MepkyJioB He Moskajesl KpaCHOTO Tpa-
HuTa 115 3,5-MeTpoBoii purypsl (HoJbiie
JIBYX ITOJIHBIX POCTOB BOK/IST) B INTMHHOTIO-
JIOW TMUHEN U € 3a[lyMYNBO CKIOHEHHOMH,
OGyITO B TBOPYECKOM PA3/yMbe, TOJOBOI.
YBumero ee u Ternepb MOXHO Ha 3aJHEM
nBope TperbsikoBku. Hakonerp B 1980-m
BCcTasl «x034uH JBopa» I[TaBen Tperbskos
(ck. A. KubanbHUKOB).

HA KAJIAIIIEBCKOW HABEPEJXK-
HOI1 BbI mpoiizere MpeICcTABUTEIBCTBO
EBpocotoza B Poccuu (om 14, coxpanus-
W yTJIOBYIO POTOH/Y C KOJOHHOYKAMU
U KyIOJ — HAlOMHUHAHUE O OBLIOM apu-
cTOKpatusMe). 3aTeM Terniexo/iHbiin Tpe-
TBAKOBCKUI MOCT, 3(PeKTHO oOpamieH-
HBII pedHbIME (DOHTAHAME 1 OOBEITAHHBI
«3aMKaM# MOJIOJTO’KEHOB» (OTCI0/Ia BTOPOE
HazBanue <«llomenyes mocts). O coenn-
HsieT ¢ OeperoM B eUHYIO MPOTYJIOTHYIO
30Hy 1 DBoJIOTHBIII OCTPOB, HA KOTOPOM
HaxXOSATCA TaMATHUK XyHOXKHUKY Wibe
Penuny (1958, ck. M. Manusep), a Takxe
aBaHTap/HOEe TBOPEHWME TBOPUYECKOTO HMMU-
rpanTa Muxaunna [llemsakuna - cKyJIbITYyp-
Hag KoMTo3uius «/letn — KepTBBI TOPO-
KOB B3POCJIBIX».

Ha pexe BpicuTCS Takxke TpPOMA-
Hasg ¢urypa B GOHTAHHBIX CTPYAX — 3TO
98-metposeiit mamsaTauk lletpy IlepBomy
ckyabnTopa 3ypaba Ileperenu, ycraHoB-
JICHHBIN Ha cTpeJsike peku u Bojoorso-
nHoro ka"ana B 1997 roxy, k 300-metunio
Poccwuiickoro daora. Ot HETo cunTaHHbIe
mary 10 Kpeimckoii Habepesknoii ¢ Ilen-
TpaabHBIM JJOMOM XyI0;KHIKA B €70 HOBOT
apaHKUpoBKe. TpexaraHblil GeTOHHBII
«ky6» (Kpoimcknit Ban, 10) crpowsics ¢
1956 roma kak ¢uauan TpeTbsIKOBCKOM
rajeped C COBPEMEHHBIMU BBICTABOUYHBI-
mu 3armamu. OTKPBITBIN T1€pel MOCKOB-
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monument to great connoisseur of paint-
ings Vladimir Lenin. Then, in 1939 it was
replaced by a monument to another cory-
phaeus of art - Joseph Stalin. The monu-
ment of Stalin by sculptor S.Merkulov is
made of red granite, it is about 3,5 metres
high, which is more than twice as big as
Stalin himself. Merkulov depicted Stalin
in a long greatcoat, his head bowed in
deep thought. One can see it in the back-
yard of the Tretyakov Gallery. Finally, in
1980 the monument to Pavel Tretyakov
was set up in front of the Tretyakov Gal-
lery (sculptor A.Kibal'nikov).

If you take Kadashevskaya Embank-
ment, you will pass by the Delegation of
the European Union to Russia (building
Ne14 with a corner rotunda, columns and
a dome, which reminds us of the former
aristocratism). Then you follow Tretya-
kov Bridge with a great deal of “locks
of newly wedded couples” (hence there
is another name for the bridge — Kiss
Bridge). On both sides of the Tretyakov
Bridge there are impressive river foun-
tains. The bridge links Bolotny island
with the bank. It is a popular walking
area. On the island one can find a mon-
ument to the artist Ilya Repin (1958,
sculptor Matvey Manizer) and a group of
bronze sculptures “Children are the Vic-
tims of Adults’ Vices”, created by Rus-
sian artist Mikhail Shemyakin.

There is a 98-metre-high monument to
Peter the Great by Zurab Tsereteli, set
up in the confluence of the Moskva River
and the Vodootvodnoy Canal in 1997 to
commemorate 300 years of the Russian
Navy. Within a few steps away there is
Krymskaya Embankment with the Cen-
tral House of Artists. A three-storey
building has been constructing since
1956 as abranch of the Tretyakov Gallery
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ckott  Osmmnuanoii-80  MHOTO3aJbHBIN
KOPITYC pas3fieinan MexXay TpeTbsKkoB-
kol (rckyccTBo XX Beka) U cOOCTBEHHO
II/IX. Ou craa raaBHBIM BBICTABOYHBIM
KOMIIJIEKCOM CTOJIMIBI U KPYITHEHITNM
B EBpomie. B 27 3anax (akcnosuiimonHas
71011a/1b 9 ThIC. KB. METPOB) MOKHO ITPO-
BOAUTH B Toj1 Gosee 300 BBICTABOK — Kak
MaciTabHbIX OTEYeCTBEHHBIX U 3apyhek-
HBIX KOJUIEKIIUH, TaK U GOjiee CKPOMHBIX
MEePCOHANBHBIX ¢ MHOTO0Opa3veM HMeH
u nanpasyenuii. I/[X nmpoBoaut konde-
PEHIINU U CUMIIO3UYMBI, KOHIIEPTBI U K-
HOTIOKA3bl, TMpe3eHTAIlnN, XyI0KeCTBEH-
HYIO SIPMapKy COBPEMEHHOTO MHPOBOTO
nckycctBa «Apt MockBa», MeXIyHAPO/I-
HYIO SIPMapKy WHTEJJIEKTyaJIbHOW JIUTe-
patypbl «HoH-pukmnrmas.

C odopmiieHreM IIeIIeX0HON 30HbI
(2013) Ha MecTe HeJaBHUX aBTOMOOMJIb-
HBIX TPOOOK M aBTO3AMPABOYHBIX OYepe-
neit, KppiMckas nabepesxuas npeobpasu-
sack. («KpbiMckasi» — 110 gaBHeMy 6poiy
yepe3 peKy M CTOSTHKe Jeserannii KpPbIM-
ckux tarap). [linnroynas memexopnas no-
pPO’KKa M3BWBAeTcs B JaHAmadTe W3 ra-
30HOB, XOJIMUKOB Kak Obl «IUKOi1», HO Ha
caMOM [iejie B CTUJIMCTUKE TIpepuii, Tpa-
Bbl (mrasndeii, BEMTHUK OCTPOIIBETKOBBIH,
HIyYKa JepHUCTast, Toaydass MOJTWMHUSI W
1p.), TIOJl JTUTIaM¥, UBaMU U JIEKOPaTUB-
HBIMU SIOJIOHSIMU, TIOCAKEHHBIMU TI0 CIIe-
IIUAJBbHON TEXHOJIOTUH, MEK/LY MTaxXydyuMu
KyCcTaM¥ ITUIIOBHUKA 1 Oospbiniauka. Ha
razoHax 3/1eChb Pa3pemalT IPUCECTh OT-
JIOXHYTb. TpaBsiHbie «X0JIMBI» (Hes PO-
exktHoro Oopo Wowhaus) uwepeayrorcst
MTAKOM I[BETEHUS TI0 MeCsIlaM JieTa i oce-
HU, TepenaBas actadery apyr apyry. He
MeHee 9K30TUIHO Bac MPOITYCKaeT epeH-
ra ()OHTAHOB C CYXUM IIPOXO/IOM MEKIY
HUMU. A BeuepoM HaUMHAETCS UTPa CBeTa
n 1Bera. MJUIIOMUHUPYIOT M TIIIUTKA MO/

MOCKBa I TR P B Ths et RA 1A B ..I.. ,

with modern exhibit halls. The Tretyak-
ov Gallery (art of the 20th century) and
the Central House of Artists shared the
new building which was opened before
the 1980 Summer Olympic Games. It has
become the main exhibition centre of the
Russian capital and the biggest one in
Europe. Annually, 27 halls (the display
area is 9 000 m2) host more than 300 big
national and international exhibitions as
well as smaller personal expositions of
various artists and schools. The Central
House of Artists holds conferences and
symposiums, concerts and film shows,
presentations, a fair of modern world art
“Art Moscow” and an international fair of
intellectual literature “Non-fiction”.
Krymskaya Embankment changed
greatly with a new pedestrian area, set
up in 2013 at the place of recent traffic
jams and lines to the filling stations. (It
was named after the shallow of the river
and the station of Crimean Tatars’ Del-
egation). A tiled path winds through the
landscapes of lawns and hills of grass
(sage, small reed acutiflorus, tufted hair
grass, purple moor grass, etc), under
lindens, willows and crab apple trees,
planted according to a special technol-
ogy, among fragrant bushes of rose hips
and hawthorns. It is allowed to sit on
the lawns. Grass “hills” (the idea of the
Wowhaus Architecture Bureau) blos-
soms in different months of summer
and autumn. There is a range of unusual
fountains with a dry way among them.
In the evenings one can see the game of
light and colour: paving tiles, lighting
mushrooms on the hills, classic street
lamps and even figure benches — all is il-
luminating. There is a special wavy strip
for bicyclists and snowboardists as well.
But there is much more than that.
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HOTAMU, U CBETUJbHUKU-IPUOBI Ha XOJI-
Max, U KJaccuaeckue (oHapu HaJ TOJIO-
BOM, n naxke (bUTYpHBIE CKaMEUKW g
otTabixa. Ilapammenbno ¢ BamMu TmrypriaT
BEJIOCUTIE/TUCTHI U CTPEKOYYT JOCOUYHUKH -
CHOYOOPAKCTBL.

Ho u aT0 naneko He Bce. B oOHOBIEH-
wpiil nanmmadT Brucan [lapk uckyccrs
«MyseoH», CTUXUWHO POXK/IEHHBIN JIe-
MoKpaTudeckoil pesomoreit 1991 roma.
Torma «mna 3apBopku» J[oMa Xy/T0KHIUKOB
CTaJI CBO3UTH CBEPTHYTHIE CTATYH OBLIBIX
BOX/Ieil, 4ToObl B KauyecTBe apredakToB
XpPaHWJIM apoMaT TOTAJTUTAPHON SIOXM.
Jlenunsbl, Crajunbl, [3epKUHCKWIT ¢ ObIB-
mell OJHOMMEHHOW TIIoNIaau, DBpexHes.
Cyciaio, Kanunun, Bopommmnos, oduiin-
aJIbHBIE OIOCTBI CTAXAHOBLIEB U ITOJIKOBO/I-

B... 1930-¢, 40-¢, 50-¢ roapI MpeaCTaoT
BO BCEM BeJIMUNM MOHYMEHTAJBHON TMPO-
TaraH/bl, KOTOPast TYyT COXPAHSIETCS U U3-
yuaercs. CKyJbITOPBI TOXe He Majble

Crynonmypol pusuxos Anvbepma Jinwmetina
u Hunvca bopa 6 Ilapxe uckyccme Myseon

The sculptures of great phisicists Albert Einstein
and Niels Bohr in “Muzeon” park of arts
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Hamamnux Hempy I

The monument to Peter the Great

“Muzeon” park of arts - Graveyard of
Fallen Monuments, born after democrat-
ic revolution of 1991, is also a part this
landscape. At that time dismantled stat-
ues of former Soviet leaders were brought
at the backyard of the Central House of
Artists as artifacts of totalitarian era: the
statues of Lenin, Stalin, the monument
of Dzerzhinsky from the square with the
same name, the monuments of Brezhneyv,
Suslov, Kalinin, Voroshilov, the official
busts of Stakhanovites and command-
ers. So, the 1930s, 1940s, 1950s appeared
there in all monumental splendour of the
totalitarian propaganda, which is being
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— Esrennit Byuerwu, Unea [llagp, Bepa
MyxuHa...

Tax BOTHUCTBIMHU U XOJMHUCTHIMU TPO-
namMu Bbl nojbupaerech K KpbiMckomy
MOCTY. ¥Y3Ke He MepBblii Ha MecTe CTapyuH-
HOro 6pojia, OH B moceaHeil Bepcun 1936-
38 . 06pest YHUKaIbHOCTh KOHCTPYKITHH
(apx. A. Buacos, nmx. b. Koncranrtu-
HOB). Bucamuii Ha 1engx, MOCT TTPOU3-
BOJIUT TIOUCTHHE aKypHOe BIleYaTJieHHe,
0cOOEHHO B CBeTe HOBOU WJLIIOMUHAINH,
KOTOpO# ero pacuseruiau. Ilox ero Gepe-
FOBBIMU OIIOPAMH BbI IIPOXOAHUTE HA CO-
cepnon [IymKkuHCKYI0 HabepeKHYIO, Te
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carefully kept and examined there. The
sculptors of these statues are famous
Evgeny Vuchetich, Ilya Shadr, Vera
Mukhina.

Within a few steps there is Krymsky
Bridge (or Crimean Bridge). It is not
the first bridge on the site of what was
an ancient ford, but its latest version of
1936-1938 is known for its unique con-
struction (architect A. Vlasov, engineer
B.Konstantinov). The steel suspension
bridge makes a great impression, par-
ticularly in the light of its new illumina-
tion. Having crossed the bridge, you

Ienmpanvnwiii Jom xydoxcnura

The Central House of Artists
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The Krymsky Bridge (or The Crimean Bridge)

JKJET IPOJOJIKEeHNe 00YCTPOEHHOI Iie-
IIEXO/IHOM 30HBI BILIOTH 10 BOpoObeBBIX
rop. Ee ykpaienuem, HeCOMHEHHO, SBJIS-
erca Ilapx kymabTypbl umenu l'opbkoro,
BBIXOJAMMIT K HabepexHoi. ITapk 00b-
eJIMHUJ Pl 310X W JaHAmadToB, HAYU-
Had ¢ camoro iaBHero — Hecky4Hnoro caza
P 3arOPOJTHOM MMEHUU KPYITHEUTIEero
BesibMoku BpeMen Exartepunnt 11 rpada
Anekces Opaosa. Ero asopen (Jlenun-
CKUI TpocrekT, 14), nmpunHamieRaBIInil
notom umneparopy Huxkonato 1, cran
BriocsegicTBun llpesuanymom Axamemun
Hayk CCCP (ubiae Poccuiickoit AH). B
ganamadTe mapka HapsAy € HOBAIMs-

will get to Pushkinskaya Embankment,
another pedestrian area which leads to
Vorobyevy Gory (Sparrow Hills). Gorky
Central Park facing the embankment
is undoubtedly the adornment of Push-
kinskaya Embankment. The Park offers
a range of epochs and landscapes and
the oldest park in Moscow - Neskuchny
Garden in the country estate of a famous
Count Alexei Orlov during the reign
of Catherine the Great. His palace (14,
Leninsky Prospect), later belonged to
Emperor Nicholas IT and then hosted the
Presidium of the Academy of Sciences
of the USSR (Russian Academy of Sci-
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MU COBETCKHUX U IIOCTCOBETCKUX BpeMeH
COXPAaHWJINCH Te JaBHWE TIPYIbI, TPOTHI,
MOCTUKH, HACAKIEHUS, CPed KOTOPBIX
nporyJuBasics eme moat [ymkun. K 06-
YCTPONCTBY IaPKOBBIX ITOMEIleHUI 1 30H
B paHHEEe COBETCKOE BpeMs TTPUIOKUIN
PYKy Takue apxutektopsl kak VBan sKoi-
ToBCcKkuil 1 Koncrtantua MesbHUKOB. 31-
MO IIJIONIA/IKUA U aJljIey 11apKa IIOKpblBa-
eT cambiii Ooubiioit B EBporre (15 Thic. KB.
M.) KaTOK C UCKYCCTBEHHBIM IOKPBITHEM,
r7le MOSKHO KaTaThCs /laske TPU TIITI0COBOM
TeMmIlepaTtype.

Han mapkom mpocTtupaetcs eme OnUH
MOCT yepe3 MOCKBY-peKy — IelleX0HbIN.
Co cTopoHBI — 3acTeKJIeHHAs Tajepes Mo
JKese3HoopoxkHon  depmoit.  [Jla, Ilymi-
KUHCKWH (AHIPEeeBCKUIT) MOCT He BCeTa
OB TIENEXOHBIM W He BCET/la CTOSLT Ha
atom Mecte. OH coopysken B 1905-1907
rofax st MOCKOBCKOW OKPY:KHOU JKe-
JIE3HOIT JIOPOTH U Ha3bIBAJICS 110 OJim3Jie-
JKarieMy AH/PeeBCKOMY MOHACTBIPIO Ha
BopobbeBbix ropax. OmHOIPOJIETHBI 1
onHOGEpPMOBBIH, jumHOU 134 MeTpa, OH
CTaJl TIEPBEHIIEM MOCTOBOU <«IIETIEXOTHON
nporpaMMbl» MockBbl, nepeexaB B 1999
roJy Ha Tpex GapsKax 3a MOJTOpa 4Yaca ¢
HACW)KEHHOTO MecTa ciofia, Mexxay DpyH-
3eHckoit u IlymkuHCKO#M HabepeKHBIMU.
Tenepb BHYTpH apO4YHOIrO 3aCTEKJIEHHOTO
KOpHUOpa-Taccaska MPOBOSATCS apXUTeK-
TYPHO-/IN3aliHEPCKIE BHICTABKH, a ¢ 00enx
€r0 CTOPOH OTKPBIBAETCS BOCXUTUTEIb-
HBII BUJI HA PEKY, COCeHNe HabePeKHbIE,
Ha TaKWe CUMBOJIBI MOCKOBCKOTO CHJIy3Ta
KaK KpeMJeBCKHMe KyIlosa, XpaMm Xpucra
Cracurend, BeIcOTHBIN mmmab MI'Y, Ien-
TpaJIbHBIN I0M XyJ0KHUKA, TaMsATHUK [le-
tpy IlepBomy, HOBBII KOpryc PAH, Gam-
un Mocksa-Cutn... B TeMHOe Bpemst MOCT
CTAHOBUTCST OJTHUM W3 CAMBIX BIT€UATJISIO-
IIUX TI0 I[BETOBBIM TUPJISTH/IAM.
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ences at present). Old ponds, grottos,
small bridges, plantations, among which
Russian poet Alexander Pushkin went
out for a walk, — all this is kept safe in
the landscape of the park along with the
Soviet and Post-Soviet innovations. The
architects Ivan Zholtovsky and Kon-
stantin Mel’'nikov took part in the con-
struction of the park zones in early Sovi-
et times. In winter, the park squares and
avenues are occupied by Europe’s largest
ice-skating rink (15000 m2). The skating
rink is covered with synthetic ice, that
is why skating is possible even at above-
zero temperatures.

There is another bridge over the Park
and across Moskva River. It is the pe-
destrian bridge, completely enclosed
in a glass canopy. Initially, Pushkinsky
(Andreevsky) Bridge was set up in 1905-
1907 for Moscow Inner Ring Railroad
and it was named after the nearby St
Andrew’s monastery in Sparrow Hills. A
single-bay and one truss bridge, 134 me-
tres in length, became the first project
of “Moscow bridge pedestrian program”.
In 1999, the bridge was shipped on three
barges within 1,5 hours to a new place be-
tween Frunzenskaya and Pushkinskaya
embankments. Nowadays, architectural
and design exhibitions are held inside
the arched glass corridor-passage. From
both sides of the bridge there are wonder-
ful views on Moskva River, neighbouring
embankments, on the symbols of the Rus-
sian capital such as the Kremlin domes,
the Cathedral of Christ the Saviour, the
spire of MSU, the Central House of Art-
ists, monument to Peter the Great, the
new corpus of the Russian Academy of
Sciences, towers of Moscow City... At
night, the bridge becomes one of the most
impressive edifices due to its illumination.
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AEBMYHUK HEBECT
N MOHAXWHDb

Cxeep /lesuuvezo nons —
Hosodesuuuii monacmoipn

OnuH 13 TemexoaHbIX MapIIPyTOB Tie-
pecekaeT CTapUHHYIO <«SIpPMapKy HEBECT»,
KoTOopasd Tak W Ha3bBajgach: /[leBuube
noJsie. [IpakTuuecku aTO MPOAOIIKAETCA
«MOJIETBHBINT» TIyTh JAPEBHETO I[APCKOTO
Bble3/ia u3 boposunkux BopoT Kpemuis
yike 3a CaloBBIM KOJIBIIOM, TI0 BoJsibiioi
[Tuporosckoii yauie (ObiBIneii BosbIoii
[Maputpiackoit). Y J[eBUYIBbETo OIS MHOTO
Tpajulvil u npepanuil. B kuure gasHero
uccaenoBatessi crapuabl Muxaunia [biis-
eBa «Crapast MockBa» 3T0 BBITJIS/IUT TaK:

<...B mapcrBoBanue Exartepunnt IT se-
TOM B Ka’K/Iblil ITPa3/HUK U KasK/0e BOC-
KpeceHbe Ha JleBrubeM moJse ObLTo 0bIIe-
CTBEHHOE MHOTOJIIO/HOE TYJISTHbe JIoJeil
Bbiciiero Kpyra. OcoGeHHO 371eCh TOpIKe-
CTBEHHO IIpa3/fHOBajCs JeHb 13-ro mas.
Ha moste merosist ekaTepuHUHCKIX BpeMeH
uMes 00bIYail e3IUTh BEPXOM [IJIsI [TPOTy-
JIOK... 13 KaBasmbKkaj mydinme ObLIn rpada
OpiaioBa-Yecmenckoro, rpada I1.U1. Can-
ThIKOBa, [TommBanoBa n apyrux. I'yasabe
o JleBudbuM 0COOEHHO MHOTOJIOAHO
Ob10 0 macxe.. Ha /leBuubeM Hasmaua-
JIUCD B TO BPEeMsI TOKe T1apaibl /1151 BOMCK».

CuMBOJI BOMHCKOW MOIMM — Morydee
3/1aHKe, BO3BbBIIIAIOINIeeCs HaJl OKPECTHO-
ctpio: OOIIEeBOIICKOBAs BOEHHAST aKaIEMUST
P® umenun M.B. Opynse (IIpoesn /leBu-
Yhero 1moJis, 4), alma mater orpoMHOro Ko-
JdecTBa 60eBbIX OuIlepoB. [UranTcKuit
BOEHHO-aKaIeMUYECKUI KOPIYC BO3Be/ICH
B 1932—-1937 ronax (apxurtextopsi JI. Py-
HeB, B. MyHIT) ¢ 3a1aueiil «CBOMM apXuUTeK-
TYPHO-XY/I0KECTBEHHBIM  O(hopMmiIeHuEM
BBIPA3UTh CUJIy 1 Mol KpacHoit Apmuu,
a BO BHYTPEHHEl KOMIIOHOBKe obecrie-

MOCKBA ey ‘I.l' TR T et sa bt P
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HEN NIGHT OF FIANCEES
AND NUNS

Park of the Devichy (Maiden)
Field —Novodevichy Convent

One of the pedestrian routes lies across
an ancient “bride’s fair” - the Devichye
(Maiden) Field. Indeed, it is the con-
tinuation of the so-called “worship path”
from Borovitsky Gates of the Kremlin
outside the Garden Ring to Bol’shaya
Pirogovskaya Street (former Bol’shaya
Tsaritsynskaya Street). The Maiden
Field has a lot of traditions and legends.
Mikhail Pyliaev in his “Old Moscow”
gives the following picture: “During the
reign of Catherine IT in summer there
were big proms and fairs of upper class,
each holiday and each Sunday. The 13th
of May was celebrated in a very solemn
way. Dandies of that epoch went riding
on horses, which was a kind of prom-
enade. Counts Orlov-Chesmensky, Sal-
tikov, Polivanov had the best cavalcades.
Easter walks were the most popular...
There were parades of troops in the
Maiden Field as well”.

A big building of M.V. Frunze Mili-
tary Academy, situated in Maiden Field
Passage (4, Proezd Devichygo Polya),
is the symbol of Russian military might
and the alma mater of a great number of
brave officers. A huge military academic
corpus was built in 1932-1937. Archi-
tects Rudnev and Munch were entrusted
“to express the force and the power of
the Red Army in the decorative elements
of the building and to ensure quality
military and political training for com-
manders of Workers’ and Peasants’ Red
Army in the interiors”. The construction
represents a single monolithic strictly
rectangular volume of the main build-
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Obwesotickosas éoennas akademust PO umenu M.B. Opynse

M.V. Frunze Military Academy

YUThb BBICOKYIO BOEHHO-TIOJUTUYECKYIO
nonrotoBky komanaupoB PKKA». Yro
TOT/Ia BBIPA3UJIOCHh €IMHBIM MOHOJUTHBIM
CTPOTO MPSIMOYTOJIBHBIM OGBHEMOM OCHOB-
HOTO KOpIIyca Ha <«IIOCTaMEHTe» U3 TJIy-
XOT0, aCUMMETPUYHO BBITSIHYTOTO CTUJIO-
6aTa, ONMUPAIOIIETr0CsT Ha MOIIHbIE CTOJOBI
U3 TOJUPOBAHHOTO YEPHOTO Jrabpazopa.
Axanemus, co3fanHag B 1918-m rony kak
akazemust [enepaibraoro mraba Kpachoii
Apmuw, BBITYCTHJIA TLIESY BUIHBIX BO-
€HAYJIbHUKOB.

He cayuaen B obuipaom ckBepe /leBu-
Ybero MoJIst MaMITHUK Tpady-nanuducTy,
JKUBIIEMY Herofiasieky  (Myseii-ycamabba
nucarens, ymuna JIeBa Tozcroro, 21) n
JIIOOMBIIIEMY 3aTE€PSITHCST B HAPOAHOM TYJIsI-
Hbe. Ha Mecte cBOMX NPOTyJIOK TPAHUTHDI i

ing on the “pedestal” of the deaf, asym-
metrically elongated stylobate, based on
strong pillars of polished black Labrador.
The Academy, inaugurated in 1918 as the
Academy of the General Staff of the Red
Army gave start in life to a great number
of outstanding commanders.

The monument to the writer-paci-
fist Leo Tolstoy in the big square of the
Maiden Field, looks logical. He lived
near-by (the writer’s memorial mansion
is situated 21, Leo Tolstoy Street). The
monument depicts Leo Tolstoy, sitting
in a big granite chair (1972, sculptor A.
Portyanko).

But why is the street named after a fa-
mous Russian doctor Pirogov? It is be-
cause some important Russian medical
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JleB ToucToit Boccenaer Ternepb B rpaHuT-
Hom kpeciye (1972, ck. A. Iloptsauko).

Ho mouemy >xe yimiia HOCUT UM 3Ha-
MeHUTOTO pycckoro Bpaua [Iuporosa? Ilo-
TOMY, 4TO CTapOKUJIOM JleBUYbero moJist
cTasa u poccutickas meauinnaa. B 1887-97
rojlax COBEPIIMUJIOCh Bo3Bepenue KimHu-
YecKoTo (hakyJIbTEeTCKOTO TOpoaka Mo-
CKOBCKOTO yHUBepcuteta Ha J[leBuubem
nosie. VIHUTIMATOPOM ¥ OPraHU3aTOPOM
CTPOUTENCTBA OBLT 3HAMEHUTHIN MOCKOB-
ckuii Bpau H.B. Cxaudocosckuit. 15 k-
HUK ¥ WHCTUTYTOB BBICTPOUJIUCH BIOJb
Boapmoit [HapuiipiHcKol (apXUTEKTOPBI
N. 3anecckuii, K. beikoBckuit), Briocuesn-
cTBUU 0003HAYECHHBIE U TAMSTHUKAMU WX
BBIIAIONTUMCS CBeTUIaM. Terepb aTo KJu-
Hdeckast 6asza MOCKOBCKOI MeUIINH-
ckoit akaziemun nmern .M. Ceuenosa.

TAKOB ITO/ICTVYII npeBHUX pycCKUX
1apei 1 X IOTOMKOB K 3HAMEHUTOMY ITpa-
BOCJTABHOMY MOHACTBIPIO, HBIHE W TTAMSIT-
HUKY KYJbTYPbI, BKIIOUeHHOMY B CITCOK
Bcemupuoro Hacienus IOHECKO. Ero
CTEHbI, OAITHM, 30JI09€HbIE KPECTHI, M-
JU W KyToJa W3Madu OTKPBIBAIOTCS 9¢-
(bexTHOI TTaHOpPaMOii CKA30YHOTO TOPO/IA.
OcobGeHHO CUsist B COTHETHDIX JIYJaX.

Kencknit HoBopeBnumii MOHACTBIPH
(HoBoxeBuunii mpoes, 1) ocHoBan B 1524
rojly BeJIMKUM KHs3eM MockoBckuM Ba-
cumueM III, ormom Wsanma I'posnoro, B
YecTh HeJlaBHErO BO3BPAIlEHUsI TOT/IA ellle
norpaanyHoro CMoJeHCcKa U3-To coce/l-
HEH TOJIbCKO-JTMTOBCKOI KOPOHBI B COCTaB
Pycu. IlepBoHayanibHO OH Tak U Ha3bIBAJI-
ca — boropoaunie-Cmonenckum. Kpome
MecTa TIOCTPUKEHUS M 3aXOPOHEHUS BbI-
COKOPOJIHBIX 0C00, MOJIEJIbHOTO 6J1aro-
JapeHus 3a OfepKaHHYIO MO0eNy W WC-
MpalBaHus HOBBIX, OH BOIIIEJ B I0KHBII
0bopoHUTEeIbHBIN 1Mosic MOCKBBI, 06pa3o-
BaHubll Jlonckuym, [danumnoseiM, Cumo-

institutions have been situated in it. On
the initiative of eminent Moscow physi-
cian N.V. Skliphosovsky, Clinical faculty
town of Moscow University was con-
structed in Maiden Field in 1887-1897.
15 clinics and institutions are situated
along Bolshaya Tsaritsinskaya Street
(architects I.Zalessky and C.Bykovsky),
later there appeared monuments to their
outstanding doctors. Nowadays, it is a
clinic base of .M. Sechenov Moscow
Medical Academy.

So, this is the setting of the famous
Russian orthodox monastery, included
in the UNESCO World Cultural Herit-
age List. Its walls, towers, gilded crosses,
spires and domes represent an impressive
view of this magic town, especially in the
sun rays.

Novodevichy (New Maidens) Convent
(1, Novodevichy Passage), was founded
in 1524 by the Grand Duke of Moscow
Vasiliy III, the father of Ivan the Terri-
ble, to commemorate the recent return of
Smolensk back from Polish-Lithuanian
rule. Initially, it was called Novodevichiy
Mother of God of Smolensk Convent.
Women of the tsar’s dynasty and also
of the richest boyar and noble families
took the veil and were buried in the Con-
vent. The Novodevichiy Convent formed
southern part of Moscow “defense ring”,
along with Donskoy, Danilov, Simonov,
Novospassky, Andronikov monasteries.
In 1591, the Novodevichy Convent as
well as other monasteries-fortresses de-
fended Moscow from the cavalry of the
Crimean Khan Kazy-Girey.

An icon of the Smolensk Mother of
God (“The Virgin Hodegetria of Smo-
lensk”) has become the main relic of the
Novodevichy. The Convent’s main cathe-
dral (Smolensky Cathedral) is dedicated
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Yenenckas yepxoso

The Church of Assumption

HOBBIM, HoBocmacckuM, AHIPOHWMKOBBIM
MoHacTbipsiMu. B 1591 roxy Bmecre ¢ gpy-
TUMHU MOHACTBIPSIMU-KpenocTsiMu  HoBo-
JeBUYMii 060pOHsI MOCKBY OT HaIlleCTBHS
KPBIMCKON KOHHMIIBI XaHa Kazbi-I'upes.
T'naBuoit cBareiHein HoBogeBuubero
crasna nkona Cwmosenckoit Boskbelt mate-
pu («boromatepr Opurutpus CwmoJien-
CKas»), KOTOPOW TIOCBSIIEH U TJIABHBIN
MOHAcThIpcKuii cobop — Cmousenckuii. C
KaK/I0ll 3HATHOW IOCJIyHIHUIIEH MOHa-
CTBHIPH MOJIy4ast boraTbie Japbl. A ux ObLIO
HEMaJIO, TaK KaK 10 0ObIYAI0 TOTO BPEMEHH
B 00UTENb MOCTPUrasn OOSPCKUX M KHS-
JKECKUX JKeH U JI0UeK Kak 3a Oe3/eTHOCTD,
TaK W «JIJIs IPEKPAIleHrsT pojiay, HexKea-
TeJTLHOTO T[APCKOMY /IBOPY. BmoBbI u s10-
yepu TMOTHOIINX UJIH OTATbHBIX BEJIbMOJK,

to this icon. Each time, when a new obe-
dient joined the Convent, she brought
rich gifts. There was a lot of them, as, ac-
cording to the traditions of that epoch,
wives and daughters from noble families,
who were childless, or undesirable to the
tsar family, took the veil there. Widows
and daughters of dead or disgraced gran-
dees, including dethroned tsarinas, found
their last refuge in the Convent.

On the 21st of February 1598 Patriarch
Iov proclaimed Boris Godunov Tsar of
Moscow in Smolensky Cathedral. Great
Russian poet Alexander Pushkin wrote
about it with great psychological and
dramatic credibility in his tragedy “Boris
Godunov”. Godunov expressed his grati-
tude to the Convent by donating a gen-



MoOCKBa 1 iy

reliexoAHas

234

T R T

U T T L L

Cobop uxonvr Cmonenckoii 6ozomamepu

The Cathedral of our Lady of Smolensk (The Smolensky Cathedral)

BKJTIOYAsl pa3BeHUYAHHBIX TTAPUTL, HAXOUITH
TYT CBOE IOcJie/IHee TPUCTAHUIILE.

Ho ne tonbko. 3aech ske B CMOJIEHCKOM
cobope 21 despanst 1598 roma marpuapx
WMo Hapek 1mapeM MOCKOBCKUM He/laBHe-
ro «kaniiepa» bopuca 'ogynosa. Bee ato
¢ OOJIBIITM TICUXOJIOTH3MOM U JIpaMaTide-
CKOH T0CTOBEPHOCTBIO BOCITPOU3BEJ B CBO-
efl Xy/I0’)KeCTBEHHOU Bepcuu AJieKCaH/p
[Mymkun (apamatnyeckas Tpareaust «bo-
puc ToxynoB»). TomyHOB oTmiatuia obu-
TeJW MIeJIPBIMU CPE/ICTBAMH, Ha KOTOPBIE,
KaK CYMTAETCSI, BO3BE/IEHBI TIePBble KaMeH-
Hble CTEHBI B3aMeH JiepeBsiHHbIX. Clemyio-
UM KPYITHBIM CIIOHCOPOM ObLJIa BDEMEHHO
npassiiag cectpa onoro Ilerpa I mapesna
Codps. [1pu ee KpaTKOM MpaBJIeHUNA MOHA-
CTBIPb IPUHSLJ TPAKTUYECKU COBPEMEHHBII

erous sum of money, which allegedly was
used to build the first brick walls instead
of wooden fence. Temporary governor
tsarina Sofia, the sister of young Peter
I, was another big sponsor. During her
short-term governance the Convent took
almost the today’s shape: a brick wall with
12 towers, two gate churches in “Moscow
Baroque” style, a refectory with the As-
sumption Church, separate Chambers for
other Peter sisters. She seemed to feel that
she would have been imprisoned there. It
happened when Sofia was accused of par-
ticipating in the Streletsky plot against
her brother Peter I. Since 1727, one more
woman from the tsar family was impris-
oned there. It was Evdokia Lopukhina
(nun Helena), the first wife of Peter I.



o6simk. Kupnnunast creHa ¢ 12 Gamrasivu,
JIBe Ha/IBpaTHBIE TIEPKBU B CTUJIE <MOCKOB-
CKOTro GapOKKO», Tparme3Hast ¢ Y CIeHCKOM
1IEPKOBBIO, OT/IE/IbHBIE JKUJIbIE TATAThI JIJIs
apyrux cecrep Ierpa I. CiioBHO GBI cepiiiie
YysJ10, YTO U OHA CKOPO CTaHeT 37IeCh y3-
Huter. ITo u npousoinio, koraa Codbio
3aKJIIOYMIIN CIOZIa 32 CTPeJIIKUIl 3aroBOp
nporuB Opara. C 1727 roga B MOHAcCThIpe
JKUJIA ellle O/iHA TTApCTBEeHHAsT MOHAXUHS —
nepsag xeHa Ilerpa I Epmoxus Jlomyxuna
(unokuns Enena). B 1812 rogy Hanosieon,
3aHgaB MOCKBY, YCTPOMJI B MOHACTBIPCKIX
CTeHax CKJIQJ apMeNCKOTO IPOBUAHTA, a
npu OerctBe MpUKasaJ B30pBaTh coOOp U
1EPKBU, YHUITOXKUTH Kesbr. OHaKO MO-
CKOBCKHE MOHAXWHU 3aracUjIN 3aKKEHHbIE
uTuM ¥ TPeOTBPATIIIN B3PBIB TIOPOXO-
BBIX 3apsi/ioB. [Tocsre OKTSIOPbCKOI PEeBOITIO-
1K cyabOa MOHACTHIPSE — My3seiinas (u-
suan TlocynapcrBennoro Vctopudeckoro
Mmysest). Briocrenacteun B 1940-x 11epkos-
Hast cayskba BozoOHOBIeHa. B 2010 roxy
MOHACTBIPb B TOPKECTBEHHON 0GCTAaHOBKE
OB TTOJTHOCTBIO BO3BpaiiieH MOCKOBCKOI
enapxuu Pycckoii [IpaBociaBHOM 11epKBU.
Bcio aTy IMKOBUHHYIO JIETONNCH MOXKHO
VBUZIETh B KaMHe, M3BATHUIX, TIEPKOBHOI
JKMBOTIMCH, BBICTABOYHBIX W3IEIUAX YKpa-
IIeHWiT 1 yTBapu, opykust u ofessauii. Cobop
ukoHbl CMOJIEHCKON Goromarepu — TJiaB-
HBIIT [ATUTJIABbINA, YETBIPEXCTOIHBIN, GesIo-
CTEHHBIH, KPECTOBOKYMOJIBHbINA OOTaThIPh B
MOHACTBIPCKOM JIBOpe BO3BezieH B 1524-25
rojax mo moaoOuio YcreHckoro cobopa B
Kpemie. C Tpex ctopoH oH 00BeJIeH rajepe-
el ¢ IPUMBIKAIONIMMU CEBEPHBIM U 10KHBIM
KpbUIbIIaMUA. BHYTpM BTOJTHE 3aXBaThbIBaeT
JyX OT CYpPOBBIX 0OPA30B POCIMCH U BO3HE-
CEHHOTO BBEPX IO CTeHe MKOHOCTACA, YXOJIs-
IIETO K KYTIOJTY, C KOTOPOTO B3UPAIOT AaHT€JTh-
CKUe JINKU B 30JI0ThIX KpbLIbsiX. Dpecku Ha
CTeHaX UMEIOT CBOM CIOJKET — 0ObeINHEHNE

wondering
about Moscow 235

:
q)
$
i
-
3
:
{5

HUxona Cumonenckoii boacveti mamepu
(«Bozomamepv Oduzumpus Cmorenckas»)

The icon of the Smolensk Mother of God
(“The Virgin Hodegetria of Smolensk”)

Having occupied Moscow in 1812, Napo-
leon placed warehouses in the Convent
and when leaving, he ordered to blow up
all the buildings, including Smolensky
Cathedral, churches and cells. The explo-
sion was fortunately prevented by Mos-
cow nuns. After October Revolution, the
Convent was dissolved and a museum (a
branch of the State Historical Museum)
was initiated here. Later, in the 1940s the
church service was resumed. In 2010, the
Convent was returned to Moscow Epar-
chy of the Russian Orthodox Church.
One can see all these remarkable
chronicles in stones, in statues, in church
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Buo Hosodesuuvezo monacmoipsi. 1846
III.K. bawenve no pucynuxy H.11. Oprosa

The view of the Novodevichy Convent. 1846
Ch.CI. Bachelier after the drawing by I.P. Orlov

pyccknx 3emesib. MHOTOAPYCHBIN pe3HOU
30JI04EHBII MKOHOCTAC M3TOTOBJIEH IO 3a-
kazy Codbu B 1683-85 romax crossipamMu u
pesurkamu Opy:KeHHON majgaThl, KOTOPHIMHU
pykoBoau Kimum Muxaiisios, a B «Gpuray»>
Bxoamum O. AnzipeeB n C. 3uHOBbeB. YacTb
€T0 MKOH TPUHA/JIEIKUT KUCTU M3BECTHBIX
«boromazoB» XVII Beka C. Ymaxosa, D.
3y6oBa, A. Pumenckoro. Yerbipe BepxXHUX
psiZia MKOH — CTaposKuJibl BpeMeH bopuca
lomyHoBa. B osiHOM 13 TIpU/IesioB Ha CTeHe
MHOToOHaceJieHHast uKoHa «CTpaiHblii cyn»
(«BrITa7 10 yMepiemy Gostputty [lerpy Mo-
PO30BY»).

Barsign BHU3 — W BBI, OKa3bIBaeTcs,
MEXIY KaMEHHBIMU HaArpOOUsSIMU C Ha-
YepTaHHBIMU UMEHAMU 13 yueOHUKA UCTO-
pun. Bor nokoutcsa Epokusa JlomyxuHa,
nepBast OporreHHast cynpyra Ilerpa-umire-
patopa. A BOT M IPOBUHUBIIASCS 11apeB-
Ha Codws, mHokung CycanHa, ymepsia OT
pony 46 set, 9 mecanes u 16 gueit, mocsue
IATH JIeT MHOoYecTBa. Psjom ere 1Be ce-
ctpol [lerpa — EBnokust u Exkarepuna...

Bammv BHMMaHWEM OBJIAJICIOT U JIBE W3-
AIHbIe HaJIBpaTHbIE I[EPKBU — CeBepHas

U

MUY O L

paintings, in expositions of jewelry and
church utensils, of arms and attire. The
five-domed white stone Cathedral of our
Lady of Smolensk (Smolensky Cathe-
dral) is the centre of the Convent En-
semble. It was erected in the monastery
yard in 1524-1525 in the image of the
Assumption Cathedral in the Moscow
Kremlin. From three sides it is encir-
cled by a gallery with adjacent porches
to the north and south. In the interior
of the Cathedral there is a unique wall
painting and an impressive iconostasis
with Angelic images in gold wings. Uni-
fication of Russian lands around Mos-
cow is the frescoes’ main plot. Multy-
tier carved gold-coated iconostasis was
made by the order of tsarina Sofia in
1683-1685 by joiners and engravers of
the Armory Chamber, headed by Klim
Mikhailov. The iconostasis was gilded
by O.Andreev and S. Zinoviev. Part of
its icons was painted by famous icon-
daubers of the 17th century S. Ushak-
ov, E. Zubov, A. Rimenskiy. Four upper
rows of icons were painted at Boris Go-
dunov times. In one of side chapels there
isa 16th century “Last Judgement” - the
half-wall size icon, with faces and full
figures (“contribution for the late boyar
Pyotr Morozov”).

If you look down, you will see the
gravestones with the names from the his-
tory text-books. Evdokiya Lopukhina,
the first spouse of the Emperor Peter I,
who was left by him, is buried here. And
the delinquent sister of the Emperor,
tsarevna Sofia, nun Susanna, died here
at the age of 46 years, 9 months and 16
days, after five years of her convent life.
Nearby, there are two more Peter’ sisters
— Evdokiya and Ekaterina...

You will be impressed by two wonder-
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[Tpeobpaxkenckass 1 foskHass IloKpoBcKas
1680-x T0O/10B BO3BEIEH S, I CTPOIHAS, W3-
JlajieKa Ha TIoJIX0/Ie K MOHACTBIPIO BUAMMAs,
MIeCTUSAPYCHASd KOJOKOJBHS, O KOTOPOI
3omunii Bacunmii baskenos ckazain: «KoJio-
koJibHs VIBana Besnnkoro nocroiina 3peHus,
HO KOJIOKOJIbHS /[eBUYbero MOHACTBIPS ap-
xutektopa [Toramosa 6osiee 060JIBCTUT OUM
4eJsIoBeKa, BKyC uMeroleros. M yero mpory-
CTUTH HEBO3MOKHO — TIAMSATHUKU 1 HAITPO-
OusT M3BECTHBIM HAIIUM COOTEYECTBEHHU-
KaM, YITOKOEHHBIM B MOHACTBIPE, KOTZIa OH
cTajJl M TpakaaHcKuM kiaaaouiem (1727).
[ToaT u repoit 1812 rona /lenuc /laBwiioB,
nucareau M.H. 3arockun, M1.1. Jlaxkeunu-
koB, A.D. ITucemckuii, mexkabpucter M.,
Mypasbes-Anocros, C.II.  Tpyberkoi...
[TonkoBozern IlepBoii MUPOBOI BOWHBI Te-
Hepan bpycunos... Anexkcannp BanoBud
TypreneB — UCTOPUK W JUATEPATOpP, APYT
[Tymkuna, cONpoBOKAABIIHUI €ro TEJI0 U3
[TerepOypra B CBSTOrOpHE. ..

«KNJIOMETP POCCUN»
B JIMIAX 11 BEKAX

Yauupr Bozdsucenxa,
Apbam — Cmonenckast
naouads

Crapefimia nenexofaapix yani, Mo-
CKBBI U YYaCTHUK MHOXECTBA WCTOPH-
yeCKUX CcoObITHIL, ApOaT IMOJYYWJI CBOE
HasBaHwue (110 OCHOBHOW BEPCUN) OT TIOPK-
cKoro «apba», To eCTb, Tejiera, MoBo3Ka. B
ATOM JIPEBHEM YPOUMIIE KUJIU TeJeKHbIE
MacTepa IAapCKOTr0 <«KOJBIMAKHOTO [[BO-
pa». B ynauiy mocrteneHHO ohopMuiach
mopora OT MOCKBBI K 3amajiHON TpaHuiie
KHSKECTBA, a 3aTeM rocynapcTsa. [lepBoe
JIETOIIMCHOE yIIOMHHaHue 00 Apbare ucTo-
pukn otHocAT K 1493 rony (7001 rox 1o
JIPEBHEPYCCKOMY JIETOUCYUCIICHUIO), Bpe-

K
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ful gate churches — northern Preobraz-
henskaya and southern Pokrovskaya
of the 1680s and a slender six-tier bell
tower of the Convent with its gilded
cupola. Architect Vasiliy Bazhenov said
about the bell tower: “The belfry of Ivan
the Great is worth viewing, but the bell
tower of the Devichy Convent by the
architect Potapov tempts the eyes of
people with good taste”. A lot of famous
compatriots were buried in the Convent
cemetery, since it was allowed to bury
the civilians in 1727. Poet and hero of
the War of 1812 Denis Davydov, writers
M.N Zagoskin, I.I. Lazhechnikov, A.F.
Pysemsky, Decembrists M.I. Muraviev-
Apostol, S.P. Trubetskoy... First World
War commander general Brusilov... Al-
exander Ivanovich Turgenev — histori-
an and writer, Pushkin’s friend, who ac-
companied his body from St Petersburg
to Svyatogorie...

“KILOMETRE OF RUSSIA” IN
IMAGES AND CENTURIES

Vozdvishenka (Elevation

of the Holy Cross) Street,
Arbat — Smolenskaya Square

Arbat - one of the oldest pedestrian
streets of Moscow - witnessed a great num-
ber of historical events. It was named af-
ter Turkic “arba”, in other words - a cart,
a wagon. There lived wainwright of tsar’s
“kolimazhniy court”. With time the road
from Moscow to the western boundaries
of Russia, to Smolensk and further to Eu-
rope transformed into a street. The first
mentions of Arbat date back to 1493 (7001
in ancient Russian chronology), during
the reign of Ivan III in connection with
the grandiose fire that destroyed Moscow
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Menu npasJienus Vpana 11 BacuibpeBnua
B CBSI3W C TPAH/IMO3HBIM TIOKapOM, HCIIe-
MEJTUBITUM MOCKOBCKHUIA 1TOCA/l U 4acTUY-
no Kpemuib. B unciio moropeJibiieB BIiican
n «Xpam Bopuca u I'meba na Opbate».
Apbar ¢ Tlpuap6aTbeM BUIOU3MEHSIIICS 1
poc, TpucIocabinBasiCh K 3arpocaM Bpe-
MeHU. BOKpyT IJIaBHON yJUIBI TKaJIOCh
KPY:KEBO YJIOUEK, IE€PEYJKOB, 3aKYTKOB,
TJle THEe3IUJINCh TPpodecCHoHaTbHbIE KJla-
HBI T€X MePBbIX BeKoB. OTClofa U yIUBU-
TeJIbHO «BKYCHBIE» TIeXOBble, UMeHHbIE U
MecTolpuMeTHbIe HasBaHus. IloBapckas,
Xnebubiii, Pomanos, CTapoKOHIOLIEHHBII,
Kanommn, Kpusoap6arckwuii, [110THUKOB,
Cusles Bpaxek, Cobaubs ILIOIIAAKA...
JloMWKM CTpesbIOB, KYMIIOB, CBSIIEH-
HUKOB, PEMECJIEHHUKOB Ppa30aBIIsIiCh
«BUJJIAMWU» JIBOPSHCKUX apPHCTOKPATOB.
Branenus xkuszeir lomutpiasix, Jloaropy-
KOBBIX, Tpyberkux, Boskonckux, Bsasem-
cknx, XoBaHckux, rpacos [llepemereBoix,
Anpakcunblx, TozcTeix, HapbImKkuHbIX
W JIPyTUX UMEHUTHIX (HaMUJINi comepHu-
YaJil apXUTEKTYypPOU 3/[aHUil U My3elHOU
POCKOIITBI0 WHTEPHEPOB. 3aTeM TIPUIILIA
9pa MHTEJTUTEHIIUU — YHUBEPCUTETCKOM
npodeccypbl, Bpadel, XyT0KHUKOB, JTUTe-
pPaTopoB, MY3bIKAaHTOB, aKTePOB... OTci01a
aTa obasgTeIbHAs CMECh JIBOPSITHCKOTO api-
CTOKpaTH3Ma M Pa3HOYMHHOTO JIeMOKpa-
TU3Ma, UHTEJLJIEKTYAJIbHOCTU U OOreMbl.
Apbatom Korja-To HasbIBaJach M yJMIa
Bosasukenka, HaAYMHAONASICST OT 3HAKO-
Mol Bam MoxoBoit. OkoHuUaTespbHOE Ha-
3BaHKe BBIPOCJIO OT CTOSBIIErO 37eCh 0e3
MaJIoTO YeThIpecTa JieT MoHacThipsi Bo3nsu-
skenust Yecrnoro Kpecra Tocniogas (Kpe-
CTOBO3/IBUKEHCKOTO), Pa3OPEHHOTO  Ha-
mectBueM Hamnoseona. /loBesioch el «ipu
COBETCKUX I[EHHOCTSIX» TOOBIBAThH YJIUIEN
Komunrepna, 3ateM KanmHuHa, U TOJIbKO B
1994-M BepHyTb cebe HCTOPUYECKOE MMSL.
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trading quarter and partly the Kremlin.
The Church of Boris and Gleb in Arbat
was also damaged by the fire. From cen-
tury to century Arbat itself and Arbat area
have changed. New streets, lanes and cor-
ners, inhabited by craftsmen, grew around
the main street there. Hence, there are
many “professional” names of the streets:
Povarskaya (Cooker’s) Street, Khlebny
(Bread) Lane, Romanov, Starokonushiniy,
Kaloshin, Krivoarbatsky, Plotnikov Lanes,
Sivtsev Vrazhek, Dog’s Square... Strelets’,
merchants’, priests’, artisans’ houses adjoin
the mansions of noble aristocrats. The pal-
aces of Golitsyn, Dolgorukov, Trubetskoy,
Volkonskiy, Viazemskiy, Khovanskiy fami-
lies, of counts Sheremetev, Apraksin, Tol-
stoy, Naryshkin and others amazed their
contemporaries with the architecture of
the buildings and splendid interiors. Then
it was time of intellectuals. Professors of
universities, doctors, artists, literary men,
musicians and actors inhabited this Mos-
cow district. Arbat is known for the mix-
ture of noble aristocratism and democ-
ratism, intellectuals and Bohemia.

Vozdvizhenka (Elevation of the Holy
Cross) Street, which starts from already fa-
miliar to you Mokhovaya Street, was once
called Arbat. The street’s name refers to
the monastery Elevation of the Holy Cross
that was situated here since 1450 and per-
ished in the Fire of Moscow (1812). In the
Soviet era it was renamed Comintern (The
Communist International) Street, then
Kalinin Street and only in 1994 it got back
its original name.

The street starts from former Comin-
tern’s headquarters. Trotskiy, Zinoviey,
Bukharin, who were later wiped out by
their companion Stalin, spoke in public
from the balcony of this building. Noth-
ing else reminds us of appeals to the “world
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Hom H.II. Illepememesa (Bosdeudcenxa, 8)

Count Nikolai Petrovich Sheremetev’s homestead (8, Vozdvizhenka Street)

Haunnasice ¢ 6niBirero «mraba Komun-
TepHa», ¢ OGAJTKOHA KOTOPOTO BBICTYTAJIH
emte Tpornikuii, 3SuHOBBEB, byxapun, ynuy-
TOKEHHBIE BIOCJIEJCTBUN UX COPATHIUKOM
CranmHpiM, yiuia, 6oJIblie He HalOMUHA-
€T O TIPU3bIBAX K «MUPOBOI PEBOJIIOITNN> . A
HAIIOMUHAET CKOPEee O JTABHUX POCCUICKUX
apucTokparax. Bo Bope ceporo MpauHOTO
Kopiryca ObIBINEH TJIaBHOH KPEMJIEBCKOM
6ospaMIB (Bosaukenka, 6, 1930, apx. H.
Todman-IIbi1aeB) Bo 00HAPYKUTE IEEBD
«HAPBIIKUHCKOTO GapoKKo». Hapbrimkm-
HBI — CeMeICTBO BTOPOH JKeHbI 11apst AJek-
ced MuxaiysioBuua, puHecIiei eMy CbiHAQ
[Terpa I, 6osee nepensiBiiiee ctuib EBpo-
. JTO 1epkoBb 3Hamenust [IpecBsaroii
Boropoauisr na IllepemereBckoM nBOpE,

revolution”. In the yard of the gloomy
grey block of the late Kremlin Hospital (6,
Vozdvizhenka Street, 1930, architect Gof-
man-Pylayev) one can find a masterpiece
of “Naryshkin Baroque”. The Naryshkins is
the family of the second wife of tsar Alexei
Mikhailovitch, who gave birth to his son
Peter the Great. They adopted European
style more than others. This is the Church
of the Icon of the Mother of God “The
Sign” in the Sheremetev Court, for many
years served as a warehouse for Moscow
University. The Sheremetev Court is a
partly preserved rich mansion of Kirill Ra-
zumovskiy. At the beginning of the Soviet
power the palace was occupied by the Red
Army, which established the Academy for
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Ilepxosv 3namenust Ipecesimoii Bozopoduuwt na Ilepememescrom dsope

Church of the Icon of the Mother of God “The Sign” in the Sheremetev Court

MHOTO JIeT CIY>KUBIasi CKyaazoM MocKoB-
ckoro ynuBepcurera. [llepemereBckuii
JIBOP — 9TO YAaCTUYIHO COXPaHUBIIAsICst 00-
ratast ycaapba Kupwnmia PasymoBckoro.
[Tpu mosonoit CoBeTcKoii BIacTu BOpeIl
3ansia Kpacuasi Apmus, ¢ 1mepBoii cBoeit
aKazeMuen [T KpPacHBIX KOMaHMPOB,
BbIpocieil B Akajgemuio umenn Mpynse.
Yepes nopory (Bosasukenka, 5) pac-
noJsioxkuiicss [ocymapcTBeHHBINT Hay4dyHO-
MCCJIEIOBATEIbCKUI My3€eil apXUTEKTYPbI
nmenn A.B. IllyceBa. ITo BesmuecTBeH-
HOE TpeXaTaKHOe 3/[aHNe W3BECTHO B
HUCTOPUU APXUTEKTYPbl KaK TOpO/CKas
ycamapba Tanbsunbix. C 1945 rona 3xech
BO3HUK 110 MHUIIMATHUBE apXUTEKTOpa M

red commanders there, later M.V. Frunze
Military Academy.

On the opposite side of the street (5,
Vozdvizhenka Street) there is Shchusev
State Museum of Architecture. This mag-
nificent three-storey building is known in
the history of architecture as a city man-
sion of the Talyzins. In 1945, according
to the plans of architect and academician
A.Shchusev (architect of Kazansky rail-
way station, Lenin’s Mausoleum etc), it
turned into a museum of architecture, de-
voted to the art of construction of all times
and nations. In the halls and ancient boyar
chambers one can find the samples of Rus-
sian and foreign architectural concepts:
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akajemuka A. [Ilycesa (aBTopa mpoeKkToB
Kazamnckoro Bokzajna, MaBsosiess u T.J.)
ApPXUTEKTYPHBIN MYy3€ei, TOCBANIEHHbIN
30[I9€CTBY BCeX BpeMeH W HaponoB. B 3a-
JlaX ¥ B IMPUMBIKAOMNUX OOJee IPEeBHUX
GOSIPCKUX MajiaTax AeMOHCTPUPYIOTCS 00-
pasIbl PYCCKOi 1 3apyOesKHOI 30/14€CKOi
mbican:  (dortorpacdum, anbOOMbI, ¢par-
MEHTBI, [IPOEKTHbIE JIMCTBI, MOJIEJIU 3II0-
XaJbHBIX COOPYKEHUH.

UyTh fasibliie «CTapblii MPAYHBIH JIOM Ha
Bosgsmxenke», ormedennsii y TomacToro
B «Boiine u mupes (Bozasuskenka, 9). Jlom
B XVIII Beke npunapiexan neny Toscto-
ro o matepu kHa3i0 H.C. Bonkonckomy
U cTaJl B pomMane joMoM bosikonckux. Bo-
KPYI €ro PeKOHCTPYKIMU U COXpaHeHUs
HCTOPUYECKOTO 00JIMKA BEAYyTCsT GOJIBIIIE
CIHOPBI I'PAJI03AIIUTHIKOB C HHBECTOPAMHU.

Henopaneky Hajm BXOJOM B CTAaHIIMIO
MeTpo «ApOaTcKasi» BBICUTCS MHOTOITAXK-
HBII pebpucTo-6ebrii «<ky6» ['eHepaabHO-
ro mrraba Coserckoii, a 3ateM Poccuiickoit
apmuu. BecTuOiosb cTaHIMN BIIEYAT/ISIET
GeJIbIM KYIIOJIOM C BETBUCTOI JIETTHUHOM,
U KOT/Ia-TO BCe 9TO OJarojienue OKpysKamio
MozanyHoe n3obpaxkenue toapuina Cra-
JIMHA B TIOJTHBIHN BesinuecTBeHHBIH pocT. Ho
K OTKPBITHIO cTanmuu 5 anpess 1953 roza
BEJINKUN BOXKIb YK€ TIOKWHYJ 3TOT MWUP,
3aTeM ucyessa 1 paopeHTHiickas Mo3anka
xynoxuuka ['. OnpeIko ¢ Mol u mop-
¢upom.

A HATTPOTUB — OJINH U3 CAMBIX 9K30THY-
HBIX 0COOHSKOB MOCKBBI - J[oM TpreMoB
poccuiickoro IlpaButennctBa (Bosnsu-
kenka, 16). Ilo mpenanuio MOCKOBCKUIA
KyTiell W3 3HAMEHWTOTO TIpeAIpuHuMA-
TeJbCKOro Kjana Apcenuii Moposos, 11y-
TemrecTBYsI o EBpore, BmeyaTiaumics ap-
XUTEKTYypoll cpenHeBekoBoil Mcnanuu. U
BOIJIOTUJI CBOE BOCXUIIEHWE B BUE WC-
[IaHO-MaBPUTAHCKOTO 3aMKa B IleHTpe Mo-
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Tocydapcmeenivlil Hayuo-ucciedo8amenvekul
my3eti apxumexmypot umenu A.B. Il[ycesa

Shchusev State Museum of Architecture

photos, albums, fragments, models of ep-
ochal buildings etc.

If you go further you will find an “old
gloomy house” in Vozdvizhenka Street
that was mentioned in the famous novel
“War and Peace” by Leo Tolstoy (9, Vozd-
vizhenka Street). In the 18th century the
building belonged to Leo Tolstoy’s grand-
father prince N.S. Volkonsky and in the
book it turned out to be the Bolkonsky
family property. There have been a lot of
disputes among urban conservationists
and investors on the reconstruction and
preservation of the historical facade of the
building.

Not far from this there is a multi-storey
white “cube” building of the General Staff
of the Soviet and then the Russian Army at
the entrance to Arbatskaya metro station.
The vestibule impresses its visitors with
the white dome with the branchy stucco
moulding. For some time the moulding
surrounded a mosaic image of comrade
Stalin in full length. But the great leader
had died before the station was inaugurat-
ed on April 5, 1953, so the Florentine mo-
saic by artist G.Opryshko with jasper and
porphyry disappeared.
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Jom npuemos poccutickozo npasumenvcmsa (Bosdsuacenxa, 16)

Reception House of the Government of the Russian Federation (16, Vozdvizhenka Street)

ckBbl. Apxutextop B. Masbipun cospan
KOIIMIO CTAPUHHOTO 3aMKa — Pe3UIeHIINN
koposeit [Topryramu. Becs gexop — cpej-
HEBEKOBbIE CUMBOJIBL. Bxon B hopme mnos1-
KOBBI, OOeIarolieil c4acTbe, OOTSHYTHII
«KaHATHBIMM y3JlaMu» hacaj, TapaHTHsI
JIOJITOBEYHOCTU CYACTbs, KPY/KEBHOU at-
THK, pelierdyaras Bsi3b OaJIKOHA, OCIIMHKI
PaKOBMH Ha CTEHaX — BCE He CJIy4YalHO.
[TontaB BHYTPb, TOCTH TOKE BIIEYATJISIOT-
CSI POCIIHCHIO CTEH W TOTOJKOB, BEJTUKO-
JIEMTHBIMM WHTEPbEPAMU 3aJI0B, JIECTHUIL 1
XOJIJIOB, JIEITHWHOW W CKYJbITYpPaMU, CBe-
TUJIbHUKAMU 1 MeOeIbIo.

3nech, rocue nepecevenusi ¢ bysbsap-
HBIM KOJIBIIOM, Ha ApOATCKON ILIOMIA/IM
KOpOTKasi cTapuHHas BosaBuskeHnka «pas-
JBaMBaeTCs» Ha ABa Apbara.

On the opposite side of the street there
is one of the most exotic mansion houses
of Moscow — Reception House of the
Government of the Russian Federation
(16, Vozdvizhenka Street). According to
the legend, Arseny Morozov, a Moscow
merchant from the famous entrepreneur-
ial family, travelling around Europe, was
deeply impressed by the architecture of
medieval Spain. He made his dream true,
building a fortress house in the same style.
So, this is how Spanish — Moorish castle
appeared in the center of Moscow. The
architect Victor Mazurin made the copy
of the ancient palace — the residence of
Portuguese kings. Medieval symbols are
part and parcel of the decoration. The
entrance is in the form of a horseshoe,



T T T

3AKOBAHHASA B ACDAJIBT u Ge-
TOH, TIpOpe3aHHast BIOJb W MOTEepPeK CKO-
POCTHBIMU TOHHEJISIMA W TTE€NIEXOHBIMU
MO/I3eMEeTbsIMU, TIJIOMIA/Ib COBCEM HE TTOXO0-
K1 Ha cBoe Haudaso. B 1439 rony Ha aTom
MecTe MOCKBHTSIHE PYOUJIMCH C BOHCKa-
MU XaHa KazaHckoro Yy Myxammena u
or6uauch or HuX. B 1571 roxy nosesino
MEHBIIIe — 3/IeCh Ty4Yell PO KpbIMYa-
ku xana /leBaet-T'upes, KOTOPbIM yIAI0ChH
npu Wsane ['posHom BbIKEeYb MocCkBY. A
B 1612-M ¢ MosleOHAMU U HAIYTCTBUSIMMU
311ech cobupaeTcst onosyeHne Kusizst Ilo-
JKapCKOTO BhIOMBATH U3 Kpemiist mosbekmit
TapHU30H...
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which promises prosperity to the owner
of the house, the facade covered with
“rope knots”, the guaranty of long happi-
ness, lace attic, balconies with interwo-
ven ornament, traces from the sea shells
— all this is not accidental. Inside the
building you can get impressed by ceiling
and wall-paintings, by the magnificent
interiors of the rooms, ladders and halls,
stucco moulding and sculptures, lamps
and furniture.

Here, in Arbatskaya Square, after the
junction with the Boulevard Ring, short
ancient Vozdvizhenka Street splits into
two Arbats.

Apbamckas naowaov

The Arbatskaya Square
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3/1ech 10 JIMHUU HBIHEITHUX OYIbBapOB
(Toronescknii, HukuTckmit) takxke cTos-
Jla CTeHa rpaHuIlbl MOCKBBI, TTOCTPOEHHAS
npu bopuce T'onynose. Ha mecre ee Bo-
poT 1 06pazoBaIACh ILIOMIA/Ib, KAK BCET/Ia
TOPTOBO-PeMecieHHasA. Y KpalleHneM 1710~
a1 ObLT BBIPA3UTENBHBIN XpaM B 4eCTb
cBaTbix Bopuca u I'neba, B KOTOPOM co-
Bepiraia MoJieOHbI ene Vian I'posmbrii. 3a-
BepPLIAIOIIUI 06/IMK 110 06pasiiaM 6apoKKO
xpamy nipujan B 1764 romy 3HaMeHUTBIN
apxutexktop Kapsi bisank. CHecennblii B
1930-x romax, xpaM Terepb HAIlOMUHAET
o cebe wacoBHell mamsTu CBATBIX GJaro-
BepHBIX KHs3eit Bopuca u Tieba (1997,
apx. [O. Bpurerskanun) Bo3ie MaBUJIbOHA
CTaHIUU MeTpo <«Apbarckasi» ¥ KOpIyca
MuHucrepcTBa 060POHBIL.

e
I

R

Clad in asphalt and concrete, cut across
by the high-speed tunnels and pedestrian
undergrounds, the square has drastically
changed. In 1439, at this place the Musco-
vites fought against the troops of Khan Ulu
Muhammed and chased them. But in 1571
the Krymchaks of the Crimean Khan Dev-
let Giray burnt Moscow down, including
Arbatskaya Square. In 1612 the militia of
Minin and Pozharsky gathered there with
the intention to knock the Polish forces
out of the Kremlin...

At the place of modern boulevards
(Gogolevsky, Nikitsky) there was a wall
indicating the border of Moscow that was
built in times of Boris Godunov. Trade and
craft square was formed at the place of the
gates. In the center of the square there was

Yacoens Cesmovix 6aazosepnovix kusseti Bopuca u [neba

The Chapel of Saints Boris and Gleb
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Kunomeamp «Xyooxcecmsenmwiii>

Cinema “Khudozhestvenny”

[Tyomanap akieHTUpoBaHa TakKkKe 3Ha-
MEHUTBIM Y MOCKBHWYEH KUHOTEATPOM
«XyI0KECTBEHHbBIIT», TIOYTU POBECHUKOM
atoro uckycctBa. On moctpoen B 1909
rojlly OCHOBAaTeJeM PYCCKOTO KHHEeMarTo-
rpada AjekcaHapoM XaH;KOHKOBBIM (apX.
H. bnaroseliieHckuid, CIIycTsl 4eTblpe roja
nepectpoiika @. Illexrtens). Torma auko-
BUHKA HA3bIBAJIACH «IDJIEKTPOKUHO». [lep-
BBIN (bIiTbM Ha OTKpBITUN — «;KopskeTTas,
MTOTOM TIOIIJIN HEMbIE JIEHTHl XaH>KOHKO-
Ba co Crenbkoil PazmHbiM, TeposmMu mbec
OcTpoBcKOTO...

Ha «crapsiii ApbaT» Bac mpomyckaer
He MeHee 3HaMeHUTbII pecrtopan «IIpara»
(Apbar, 2). CeeriobexkeBoe, OBaJIbHO-TIS-
TUATA)KHOE, C KOopabeabHbIMU 00BOIaMU,
3/1aHKE PECTOPaHa BBIPOCJIO U3 JIBYXITAXK-
HOTO CTPOEHMSI KOHI[A BOCEMHAAIATOTO

an expressive Church of Saints Boris and
Gleb, where Ivan the Terrible himself had
prayers. An outstanding architect Karl
Blank completed the facade of the tem-
ple in Baroque style in 1764. In the 1930s
the Church was demolished and now only
the Chapel of St Boris and Gleb near Ar-
batskaya metro station and the corpus of
the Ministry of Defense (1997, architect
U.Vylegzhanin) reminds us of it.

In Arbatskaya Square there is a well-
known among Muscovites cinema “Khu-
dozhestvenny”, which was built by the
founder of the Russian cinematography
Alexander Khanzhonkov (architect N.
Blagoveshinsky, 4 years later it was rebuilt
by E Shekhtel). At that time it was called
“Elektrokino”. The first film “Georgetta”
was followed with silent movies by Khan-
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Beka. Tpaktup «IIparas MockoBckue mus-
BO3UMKM 33/{yllIeBHO HasbiBa <«bpa-
roii». BekoM I11033ke M3BECTHBINI MOCKOB-
ckuii apxutextop JleB KexyiieB Bo3sBen
Ha 9TOM MecTe 1o 3akasy Kymia CemeHa
TapapbikuHa OOHOBJIEHHOE 3[aHKe IS
HEPBOKJIACCHOIO pecTopaHa ¢ OOJIbIINM
OUIIBbSIPIHBIM 3aJI0M, KOTOPBIA U OTKPbLI-
ca B 1902 romy. Pecropan mosobOuiics
00pa3oBaHHOMY KJjaccy — Tpodeccopam
YHUBEPCUTETA U KOHCEPBATOPUH, JTUTEPA-
TOpaM, XyJI0KHUKaM, My3bIKaHTaM. 3/IeCh
yacto ObBanu JleB Tozcroit, Makcum
lFopokwuii, Anexcanap Kynpun, Vsan By-
nuH, Wabs Pernun, Bragmmup Masikos-
ckuit, Cepreit Ecenun... CoBeTckast BjiacTh
TO’Ke HEOTHOKPATHO yKpalllaja pecTopaH,
0COOEHHO B lyXe BOEHHO MOOeIbl MOC/Ie
1945 roma. Torma B CO31aHUM IIBIIIHOTO
WHTepbepa TMOMOTJIN YeXOCJOBAI[KUe JIH-

zhonkov about Sten’ka Razin and heroes
from Ostrovsky’s plays.

At the entrance to the old Arbat there
is a famous Prague Restaurant (2, Arbat).
It is a five-storey oval light-beige building,
which was constructed on the basis of a
two-storey mansion at the end of the 18th
century. Moscow cabmen cordially called

Pecmopan «Ilpazas u ezo unmepvep

The Prague Restaurant and its interiors
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3aitHepbl. Mpamop, JIOCTPbI, XpyCTaJb,
HOBBIN TIATBIN 3TAX ¢ 3ePKAJTBHBIM 3aJI0M
— BCe JIJII TYPMaHOB C HEOTPaHUYEHHBIMU
3aIpocami.

OducHo-6aHKOBCKasg NuUpamMmuga Ha-
IIPOTUB, OCY KAEHHAs 32 «aHTUAPOATCTBO»
rpajio3allUTHIKAMU, TIOJMsJIa Cpasy He-
CKOJIBKMX HAYaJbHBIX HUCTOPUYECKUX [I0-
MoB Apbara. Tem He MeHee yJIUI[a MHOTOE
COXPaHWJIA, YTO BBl M BUITUTE, TIPOXOIS TTOJT
PSIIOM CTHJIM30BAaHHBIX (POHApEl, MEKITY
BUTPUHAMM Mara3mHOB, Kade U CaJOHOB,
4yepe3 JIOTKM MaTpellek, Imajeii, Miamok,
peranuii, ykpamenuii, uzaennit [lamexa u
DenocknHa, MO aKKOMIIAHEMEHT yJIHY-
HbIX OasiHOB, rUTap, Oajajaek, CBUpEJE,
cakcohoHoB 1 TpyO. VICTOPUKH TOBOPSIT,
YTO 9Ta yJUIa — <KuioMmeTp Poccums,
BMECTHUBIIINIA BCIO €€ UCTOPHIO.

Hampumep, nio aapecy Apbar, 7 (3manus
YHUUYTOKEHBI TIO3KapoM) B cepennae XIX
BeKa MOKHO MBICJIEHHO YBUETh OJHY W3
MEPBBIX TOPOJCKUX YaCTHBIX OUOJIMOTEK,
orevyarannyio B 1875 romy mnosurueii 3a
coliepsKaHre KHUT <ITOJTUTUYECKUX Tpe-
cTymmHUKOB» — Panpmmiena, ['epriena, Yep-
wbimesckoro, Orapesa, Muxaiinosa, Tka-
yeBa... B 1900-x yTBepanicss KUHOTeATP
«I'pang Ilapusben». MimenHo TyT 3HaKO-
MWJICS ¢ KWHOUCKYccTBOM 81-neTHuii Jles
Hukonaesnu ToJsicTol, HaBemaBIIUNCS B
nocaenuuil paz u3 Acuoii Iosnsiubr u ry-
JIBIIUK Hamoceok mo Mockse. 18 cen-
Ta6ps 1909 roga oH MpwMIesT MENKoM U3
JIePEBSIHHBIX Tor[a XaMOBHUKOB Ha Apoar,
cTapasich ObITh He3aMETHBIM, NOO yCTal OT
TIpecjie/IOBaHusT XPOHUKEPOB, (hoTorpadon
U TlounTaresieil ero cjaaBbl. Ho mosisiienve
€ro B 3ajie He TPOIIJIO He3aMEUYEeHHbIM U
BBI3BaJI0 OypHbBIE 4yBCTBa. Besmkuii cra-
per 3aHsJ MeCcTO B Kpecje, pas/auch
akkopabpl posns. IlokazpiBasin «cHavama
BH/IbI, TIOTOM MEJIOJIPAMY, & JIaJIbIlle UTO-TO
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“Prague” tavern as “Braga” tavern (home-
made beer). A century later, by order of the
merchant Semyon Tararykin, a prominent
Moscow architect Leo Kekushev con-
structed at that place a new building for
the first-class restaurant with a big billiard
hall, which was opened in 1902. Professors
of the universities and conservatories, men
of literature, artists, musicians: Leo Tol-
stoy, Maksim Gorky, Alexander Kuprin,
Ivan Bunin, Ilya Repin, Vladimir Mayako-
vsky, Sergei Esenin... often visited this res-
taurant. Soviet government also decorated
the restaurant many times particularly
after the 1945 Victory. Czechoslovak de-
signers helped in creation of the luxurious
interiors. Marble, chandeliers, cut-glass
ware, a new fourth floor with a Mirror Hall
— all this meets the unlimited demands of
gourmets.

An office and bank pyramid, that was
accused by urban conservationists for the
breach of Arbat architectural style, over-
shadowed a few historic buildings. Never-
theless, when you come along the street,
you pass by a plethora of preserved or con-
ventionalized street lights, shop windows,
cafes and salons, you pass through the rows
of Russian dolls (Matreshka), shawls, caps,
regalia, adornments, works of Palekh and
Fedoskin to the accompaniment of street
bayans, guitars, balalaika, reed-pipes, saxo-
phones and trumpets. Historians say, that
this street is a “kilometre of Russia”, that
encompasses all its history.

For example, 7, Arbat (the buildings
were demolished by the fire) in the middle
of the 19th century hosted one of the first
city private libraries, sealed up by police
for keeping books of “political offenders”:
Radishchev, Herzen, Chernyshevsky, Oga-
rev, Mikhailov, Tkachyov... In the 1900s,
cinema “Grande Parisienne” was opened.
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kKoMudeckoe». Ho 10 KoHIla ceanca rias-
HBIH 3pUTesTh He TOCUIe, Y TIpu 1mepe-
3apsjIKe arrapaTa Ha rJa3axX yAWBJIEHHBIX
sputesieii. OH HaIen 3penuinie <y>KacHO
raynbiM». I B pHeBHUKe OypkHy: <«Ilo-
mres1 B kunematorpad. O4eHb HEXOPOIIIO».
Ho aroro 6bu10 soctatouto, ytobsr «Ila-
pU3beH» BOIIeJ B UCTOPUI0 Apbata U Ku-
HemaTorpada.

HampoTuB MenbKHYZT B OKHE IBYX-
9TaKHBIX MeOJIMPOBaHHBIX KOMHAT (Ap-
Oar, 4) Oyaymuit HobeneBckuii aypeat
Nsan Bynun. «Kwun s Ha Apbare B HO-
mepax <«Croauta». 37ech TPOU3OIILIA
pOMaHTHYECKasT BCTpeYa C JIEBYIIKOW —
CTYZICHTKON KOHCEPBAaTOPUU, KOTOPYIO
3Basn Mysa»... A npuHaJIERAIN CTPO-
eHUsI OTCTAaBHOMY TeHepaji-Mailopy, 30-
JIOTOTIPOMBITIIJIEHHUKY U TTPOCBETUTEIIO
AJL IllasstBCKOMY, KOTOPBIN KEPTBOBAJ
Ha oOpasoBaHue KpyIHbIE O6J1ar0TBO-
pUTeTbHBIE CYMMBI. 3/1eCh W OTKPBLICS
«CBOOOIHBIN HAPOAHBIN YHUBEPCUTET>
[Tarsgsckoro (1908), koTOPHIIi 11O cocTa-
By IIperiojiaBarejieil colepHuYal ¢ YHH-
BEPCHUTETOM, a MO COCTABY CJyIIaTesieit
nopazkaJj pa3HooOpa3ueM BO3pacToB, CO-
CJIOBUU, HAIIMOHAJIbHOCTE.

Apbar, 9 ceituac — nmouTu 3arpanuiia. Ho
poaHasg HaM. 371eCh B CUMIIATHYHOM, PO30-
BO OT/IEJTAHHOM 3/ITaHUU C ADOYHBIMU OKHA-
MW U TUJSCTPaMu Ha (pacajie pa3MeCcTUICs
(c 1998 1.) KysibTypHBI 11EHTP ¥ KpauHbl B
Mockse. A B 1920-x 3/1ech pacriojiaraioch
nomnyJsipHoe kade «ApOaTcKUil MoaBaIb-
YUK», T1e unTanu ctuxu Ecennn, [TacTep-
Hak, Masgkosckuii, Bacumnit Kamenckuii.
EcTb cBHUeTeIbcTBO M3BECTHOTO TTpodec-
copa-matemarnka A. Ecenuna-Bosbnnna,
YTO €r0 MaTh, T03Tecca W TePeBOMIUIA
Hanexna Bosbnuna, mo3HakoMusiach c
ero otrioM Cepreem EceHWHBIM UMEHHO B
aToM Kade.
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Leo Tolstoy, who, at the age of 81, came
to Moscow from Yasnaya Polyana, got ac-
quainted with the cinema in that movie
theatre. On the 18th of September 1909 he
came from Khamovniki district to Arbat,
trying to be unnoticeable, as he was tired
of news reporters, photographers and his
worshippers. But his appearance did not
go unnoticed and caused a storm of feel-
ings. Great old man took his place in the
chair and the chords of piano were heard.
In the beginning they would play “land-
scapes, then melodramas and then some-
thing comic”. But the main spectator did
not stay until the end of the session and left
in front of the eyes of astonished audience.
He found the performance “awfully silly”.
In his diary he noted: “Went to the cine-
matograph. Very bad”. But it was enough
for “Parisienne” to become part of the his-
tory of Arbat and the history of cinematog-
raphy.

Future Nobel laureate Ivan Bunin lived
on the opposite side of the street (4, Ar-
bat). He wrote: “I lived in Arbat Street in
the rooms of “Stolitsa” (“Capital”). Here
I met a young woman, student of the con-
servatory, whose name was Musa (Muse)”.
The buildings belonged to the retired
major-general, gold-miner, enlightener
A.L. Shanyavsky, who donated big sums of
money to the education. He opened Shan-
yavsky “free public university” (1908)
with the University academic staff, which
provided free quality education to the va-
riety of students of different ages, estates
and nationalities.

Now, 9, Arbat is practically a foreign
country, but a very dear to us. Here in a
very nice pink building with round-headed
windows and pilasters on the facade one
can find Ukrainian Cultural Centre (since
1998). In the 1920s a popular cafe “Arbat’s
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Ukrainian Cultural Centre in Moscow

YyTb panbine, Ha yray Apbara u Cepe-
OPSTHOTO TIEepeyJIKa — CKBEP Ha MeCTe CHe-
cenHoit B 1931 roay 1epkBu M CTapuHHO-
ro OCOOHSIKA, B KOTOPOM, IO OJHOMY W3
MIPE/IITOJIOKEHUN, PONUICA BEJIUKUN PyC-
ckuii nonkosojien; Asiekcanzp CyBOpoB.
Eme nenasno, B 1990-x u nauane 2000-x,
MO/ITOPHAsT CTeHa CKBepa SPKO TecTpesa
AHTUBOEHHBIMH JIETCKUMU PUCYHKaMU Ha
KepaMUYeCKUX TTUTKaX. JTO TpHUaIyMasa
aMepuKaHckas JKypHaiucTka Kapomnna
Mapkc B pyciie CBOETO TPOEKTa <«CTeHa
mupar. Emte panpine, B Havane Kpusoap-
6aTCKOTO TMEPEeyJKa, B TOJHOM paCIiBETe
rpaduTH, MIaKaToB, HAIIUCENH COXPAHSIEeT-
cst «Crena Ilosy, mamMsaTHOE MECTO yiKe He
OJTHOTO TIOKOJIEHUS TIPE/JaHHBIX TOKJIOHHU-
KOB POK-KyMupa, 3ajsoxkeHHoe B 1990-m, B
roJl ero rubesIu.
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cellar” featured Esenin, Pasternak, Maya-
kovsky, Vasily Kamensky reciting poetry.
According to A. Esenin-Vol'pin, a promi-
nent mathematician, his mother, Nadezhda
Volpina, poetess and interpreter met his fa-
ther Sergei Esenin in this very cafe.

Down the street, at the corner of Arbat
and Serebryany Pereulok (Silver Lane)
there is a square at the place of a church and
an ancient mansion, demolished in 1931.
According to the version, a great Russian
commander Alexander Suvorov was born
in this building. In the 1990s and at the be-
ginning of the 2000s, the wall of the square
was colored with anti-war child’s pictures
on the ceramic plates. It was inspired by
an American journalist Caroline Marks in
the logic of her project “the Wall of Peace”.
If you go further, you will see a graffiti-
covered Tsoi Wall, dedicated to the rock
musician Viktor Tsoi at the beginning of
Krivoarbatsky Lane. This memorial place
was set up by his worshippers in 1990, the
year of his death.

Between two unlike buildings: lovely
pink house Ne12 (1889) and gloomy black
one Ne17 there was a place of barricades
of the December Armed Uprising of 1905.
Sergei Konenkov, an outstanding sculptor
in the future, protected it with a browning
in his hands.

Many artists, writers, musicians, actors
represent various kinds of arts in Arbat.
The golden beauty, sitting enthroned in
the centre of a golden fountain, is the main
composition of the street. This is “Princess
Turandot” (1997, sculptor A. Burganov),
that symbolizes the premiere performance
in Vakhtangov State Academic Theatre
in 1921 (26, Arbat). This is the beauty of
Moscow and of the whole theatre world.
In the beginning, the theatre did not have
this impressive eight-column facade, too
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«Cmena Ilos»

Tsoi Wall

A Terepb MeXIy ABYMS HETOXOKHMU
JIOMaMU — BeCeJIEHbKUM, PO30BbIM, C pe3-
HOM otmenkoit Ne 12 (1889) u mpadynbiM,
MOYTU YEePHBIM, JIAJIKKM, Kak Tmrta Ne
17 — BbI cTOMTE Ha MecTe OappHUKabl Je-
KaOGpPbCKOTO  BOOPY;KEHHOTO ~ BOCCTAHUSI
1905 roma. U 3amuiman ee ¢ OpayHuHrom
B PyKe He KTO WHOM, KaK TPUIATUIEeTHII
CKYJIBITOP € OYAYIINM MUPOBBIM UMEHEM,
Cepreit Konenkos.

PasnoobpasHoe MCKyccTBO Ha Apbare
IIPE/ICTABIEHO ellle MHOTUMU XYIO0KHU-
KaMM, TUCATEJNSIMU, MY3bIKAaHTaMU, ap-
TUCTAMU. JIUIEHTP €ro ceiyac Tam, rjie
BOCCEJ/IaeT Ha TPOHE 30JI0Tasl KpacaBuIla B
1eHTpe 30s0toro ¢gonrtana. IAto «llpun-
mecca Typannor» (1997, ck. A. Bypranon),
cuMBoJI3uUpyoniad npembepy 1921 roja,

solemn for Arbat Street. It was constructed
at the place of an ancient aristocratic man-
sion with an auditorium hall. In hungry
and cold 1920, a school studio of Moscow
Art Theatre under the direction of Evgeny
Vakhtangov, the student of Stanislavsky,
was opened here. A monument to Vakhtan-
gov (sculptor A. Ignatov) was set up near-
by at the entrance to Shchukin Theatre
Institute on the 13th of October 2014. The
new theatre quickly conquered its audience
by the mix of lyricism and romanticism,
sublimity of feelings and irony, confidence
and grotesque. Yury Lubimov also served
in the theatre, at the same time teaching
acting technique in the neighbouring Boris
Shchukin Theatre Institute (“Shchuka”).
With his classmates he founded a branch of
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¢ KOTOpO# HaumHascd [ocynapcTBEeHHbBIN
akaJieMUYecKuil tearp uMeHM EBrenus
Baxranrosa (Apb6ar, 26). Kpaca MockBb
1 POCCUNCKOTO TeaTpajibHOro Mupa. BHy-
IMUTEJNbHBII  BOCBMUKOJIOHHBIN  hacal,
yepecuyp TOP/KECTBEHHBIA it Apbata,
TeaTp 00pes He cpa3dy, Ha MecTe epecTpo-
eHHOro GoJiee [aBHETO apHCTOKpaTHye-
CKOTO OCOOHSIKA C TeaTpasJibHBIM 3a0M. B
rojiogaoM u xosoganom 1920 romay 3xech
ocHoBaHa yueOHast ctymaust MXT mox py-
KOBOZICTBOM ydeHMKa CTaHMCIABCKOTO
Esrenus Baxranrosa. 13 oxrsabps 2014
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the Vakhtangov theatre — Taganka Thea-
tre of Drama and Comedy. After several
reconstructions the building of the Vakh-
tangov theatre was destroyed by an air
bomb on the 24th of July 1941 during one
of the first Nazi bombardment of Moscow.
Several staff members, who were on duty,
some artists and employees were Kkilled.
Yury Kazakov, one of the symbols of Mos-
cow intelligentsia, future writer, but then
a teenager, was on duty that night, nearby,
on the roof of house Ne30. Right after the
war, the theatre underwent reconstruction

. A

The Vakhtangov State Academic Theatre
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Eeeenuit Onezun

Eugene Onegin by Alexander Pushkin in the Vakhtangoo theatre

Xopeozpaghuueckuii cnexkmarnvo «Omenno»

Othello by William Shakespeare in the Vakhtangov theatre




[ S I I 1 I B I B I S L L N L L L L Wond(:nng

I;' IInHI' Jl\ Il\ I lll J I I ‘ IH | l'l about Moscow | 255

Hogozoonee 77pe()cma3ﬂem1€ st aem?u

New Year perfmmance for k{lsd{




MOCKBa 1

256 | newexoanarn ' LI J U L J J LI |
rojla €My OTKpPBIT HaMSITHUK PSIOM, Y
BXO/Ia B BAXTAHTOBCKUII TeaTpabHbII WH-
crutryT umenu Illykuna (ck. A. UtHatoB).
HoBbiit TeaTp OBICTPO MOKOPUJT 3pUTETIEN
SIPKUM COYeTaHUEM JINPU3Ma U POMaHTH-
KU, BO3BBIINIEHHOCTH ¥ UPOHUH, BOJIEBUJIb-
HOCTH W DPeaju3Ma, J0BEPUTEJbHOCTU U
rportecka. Cory;xui Ha 9Toii ciiete u IOpuii
JI106MMOB, OZIHOBPEMEHHO MTPETOIaBast aK-
TepcKoe MacTepcTBO B cocenuent «Illyke»
(yuunnuie). Bmecte co cBoMM Kypcom OH
U OCHOBAJl </IOYEPHUIl» TeaTp BaxXTaH-
roBieB — /Jpambl 1 komenuu Ha Taranke.
[Tocie HECKOJIBKUX TEPeCTPOEK 3/laHue
TeaTpa CTaJIo JKePTBOU aBMabOMObI B HOUb
Ha 24 wiong 1941 roma, B oHy U3 TIEPBBIX
HeMelkux 6omOeskek Mocksbl. Boiio you-
TO HECKOJBKO IEeKYPHBIX COTPYIHUKOB,
apTHUCTOB U CJysKamux. Psamom Ha Kpblie
nmoma Ne 30 B Ty HIOJIbCKYTIO HOUB JIEXKYPUIT
MOJPOCTOK, Oyaymuii mucaresab HOpwuii
KazaxoB, onuH M3 CHMBOJIOB WHTEJLIN-
reaTHOM MockBbl. Cpasy 1ocje BOWHBI
3[aHue OBLIO TIOYTH TIOJHOCTBIO TIEPECTPO-
ero (apx. I1. AGpocuMoB), BKJIFOYast HOBOE
oopmiienre hacasia 1 HOBOE pa3MellieHre
3PUTEIBHOTO 3aJ1a.

Hayxky pstiom nipencrasisier bubsiore-
Ka MCTOPUU PYCCKOH huocodun u KyJib-
Typol «/lom A.D. JloceBa» (Apbar, 33).
Beipatomutica pycckuii dusosor n ¢u-
socod Anexceit Menxoposuu JloceB cras
«ceHcalyeii» mepBbIX IepecTPOEYHBIX JIeT,
korga B 1986 roxy, B 6oJjiee 4eM 1eBIHOCTO-
JIETHEM BO3PacTe, 32 /[Ba IO/1a /10 KOHYIHBI,
6bL1 yroctoeH TocyrapcTBEHHOM TpeMun
CCCP 3a Bocbmutomusiit Tpyn « Mctopus
aHTUYHOI acreTnkm». Temepp apbaTckas
KBapTUpa pbiiiapsi cBO6GOIHOI humocodun
cTajla MEMOPHaJIbHBIM My3€eeM ¢ cOOpaHu-
eM (hunocockoit IuTepaTyphl.

OT PBIIIAPEML MCTOPUU - «
«Jlomy ¢ pbrmapsamu». 910 — Apbar, 35.

P Y Y L

Bubruomexa ucmopuu pycckoi uiocopuu u
xyavmypol </Jom A.D. Jlocesas

Library of History of Russian Philosophy and
Culture “Losev House”

(architect P. Abrosimov), including a new
facade and a new location of the hall.

The nearby Library of History of Rus-
sian Philosophy and Culture “Losev
House” (33, Arbat) is intended for science.
Prominent Russian philologist and philos-
opher Alexei Fedorovitch Losev became a
“sensation” of the first years of perestroika.
In 1986, two years before his death, at the
age of 90, he was awarded the USSR State
Prize for his eight-volume work “History of
Classical Aesthetics”. Now the apartment
of the knight of liberal philosophy in Arbat
became a memorial museum with the col-
lection of philosophical literature.

From the knights of history we shall
proceed to the “House with knights” which
is located in 35, Arbat, between Kaloshin
Lane and Krivoarbatsky Lane. Two severe
stone knights are standing at the steps to
the 5th floor on the two sides of the facade
corner. There used to be more knights than
now. The others were destroyed by the
bomb, which fell into the nearby theater.
This is the highest building in Arbat, re-



] R T

LT T T

wondering
about Moscow 7

<«/lom ¢ pviyapsamu»

“House with knights”

Bossbimascs mexxay Kanomnnsivm nu Kpu-
BOapOATCKUM TIepeyJIKaMi, OH OTMeueH
JIBYMST CYPOBBIMU KaMEHHBIMU PBITIAPSIMH,
CTOSIIIMMU Ha TPHUCTYIKAX ISTOrO 9TaxKa,
o 06e CTOPOHBI ceporo (hacajHOTO yIJia.
Panbie poiapeii 66110 GoJIbIIe, OCTaJIb-
HBbIE TIAJU OT TO# ke OOMOBI, YTO TOpPY-
IIMJIa COCEAHUN TeaTp. JTO - CaMblil BbI-
COKHMI 71o0M Ha Apbare, HAITOMWHAOIIWIA,
Gyarofiapsi peilapsaM ¥ 3y0OlaM KpbIIIH,

minding us, because of the knights and
the merlons on the roof, a mysterious
medieval castle. Built in 1912 under the
project of V. Dubrovsky and N. Arhipoy,
it was perceived as a sky-scraper. At the
end of the Soviet era, the former elite
“multi-family residential” for the most re-
spectable Moscow inhabitants, hosted the
Minister of Culture of the USSR under
Nikolai Gubenko, a well-known actor from
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TAaWHCTBEHHBIN CPEHEBEKOBBIN  3aMOK.
B 1912 romy, mocTpoeHHbBI IO TPOEKTY
B. ly6posckoro u H. Apxunosa, oH Boc-
npuHuMancs kKak Hebockpeb. BbiBiimii
AJIUTHBIN «JIOXOJIHBIN JIOM» JIJIsT CaMO pe-
crieKTabesIbHO MOCKOBCKOI TyOJIMKH Ha
3akare CoBeTckoil Biactu 1mo6biBag Mu-
HuctepctBoM KyJabTypsl CCCP Bo Bpems
PYKOBOJICTBA UM M3BECTHOTO aKTepa ¢ Ta-
ranku Hukomas I'y6erko. C 1992 roma Ho-
BBIM XO35IMHOM YIOTHBIX 32JI0B 1 TOCTHHBIX
cran lleaTpampubrii oM AKTepa UMeHU
A.A. d610uknHoii, noropesinnii Ha Tsep-
CKOI, IJle 3HAMEHUTHI aKTePCKUil Kayo
pacrojiarayicst 6ojiee TMoJiyBeKa. 3IaHue
Ha Apbare TPEIOCTaBJISET AKTEPCKOMY
KyOy 5 CIleHMYEeCKHX TIONa0K — Bourb-
moit, Masbrii, Kamepusiii 3anbi, ToayOyio
TOCTUHYIO U ApT-cajioH. B HuUX mpoxoasT
TBOpUYECKWE Bedepa, KAyCTHUKH, TPau-
IMOHHBIN PokaecTBeHCKU Beyep.

Ho He TOJBKO MPOCBETUTENTBCTBO U 00-
pasoBaHue <«KOHeK» Apbara. Imajgkoe
JKeJITOCTEHHOE 3/IaHue IO HoMepoM 37
TOKe ObIBAET TEPOEM TEJIEIKPAHOB. 3/I€Ch
uzgaBHa  obocHOBasicsi  MOCKOBCKHiA
OKPY’KHOI BOeHHBIH cyn. /[om cumTaercs
€TMHCTBEHHBIM COXPAHWBITUMCS Ha YJIN-
11e 0COOHSIKOM J[BOPIIOBOTO THIA. [TocTpo-
ennabiii B XVIII Beke m BocCTaHOBIEHHBIN
nocsie noxapa 1812 roza, on ObLT M3BECTEH
B MocKkBe «JIMTepaTypHBIMU TIATHATIAMU»
y Csepbeesbix, a B 30-x rogax 19-ro um
BJIajIesia 3HAaMeHUTast akTpruca ExatepmHa
CemeHoBa, KHSATHUHS, BBINIEANIAs U3 Kpe-
MOCTHBIX, HENPEB3OHeHHass B Te TOJbI
AnTurona u AHapomaxa, UTpaBIiiasi B Tpa-
requax Kopnens, Pacuna, Borbrepa.

«KynbrypHbIil ciioii> Apbata HeMbic-
sum 6e3 Ne 43, rzie TpoBeJI IETCTBO PONB-
nmiicda B cocepieM pojyiome B 1924 rony
Oymymmit moat u 6apa bBymat Okymxkasa.
ChIH IPY3UHCKOTO PEBOJIIOIIMOHEPA U ap-
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Taganka Theatre. Since 1992, this building
has belonged to Yablochkina Central Ac-
tor’s House, burnt out in Tverskaya, where
the famous actor’s club was situated for
half a century. The building provides the
Actor’s Club with five stage areas — Big,
Small, Chamber halls, Blue drawing room
and Art-salon. Readings, skits, traditional
Christmas evening are held in these halls.

Culture and education are not the only
Arbat’s distinctive features. Moscow Dis-
trict Military Court (37, Arbat) is situated
in a smooth building with yellow walls.
This house is considered the only one well
preserved court style mansion. Built in the
18th century and restored after the Fire
of 1812, it was known in Moscow for the
“literary Fridays” at the Sverbeevs. In the
1830s, princess Catherine Semenova, a for-
mer serf, best performer of Antigone and
Andromache, who at that time played in
tragedies of Corneille, Rassin and Voltaire,
owned the building.

While talking about Arbat’s cultural her-
itage, we cannot ignore house Ne43, where
future poet and bard Bulat Okudzhava
spent his childhood. The son of a Georgian
revolutionary and an Armenian commu-
nist, sincerely devoted to the Bolshevism,
he was left without parents in the years of
Stalin’s Purges. Nevertheless, he became a
“cult” poet and the first bard of Russia. Ac-
cording to his memories, “in Soviet times
Arbat was called “military-Georgian road,
as it was the main street, where Stalin used
to go through.” The same historical period
is well described by Okudzhava’s neigh-
bour, the writer Anatoly Rybakov in his
world-famous novel “Children of the Ar-
bat”.

At the beginning of Plotnikov Lane
there is now a sculpture of Okudzhava (by
sculptor G.Frangulyan). As if at the sign
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MSTHCKOWl KOMMYHUCTKH, WCKPEHHE IIpe-
JAHHBIX OOJIBIIEBU3MY, OCTaJICS Oe3 POiu-
Teslell B rojla CTAJIMHCKOTO Teppopa. Tem
He MeHee, OH CTaJ «KyJIbTOBBIM» MTO3TOM 1
nepBbiM Gapziom Poccun. Tlo ero Bocriomu-
HaHUAM: «ApOaT ObLI [IaBHOU YJIUIIEI, 110
KOTOpOH mipoesskayn CTayivH, 10 3TON Mpu-
uitHe, ApOaT 3Bajivt B T€ TO/IbI «BOEHHO-TPY-
3UHCKOU JIOPOTOI». JTO JKe BpeMs CIIOJHA
omcano coceoM OKy/KaBbI TIO yJUIE
nucatesieM AnatosnneM PbiOakOBBIM B €T0
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of destiny, Bulat Okudzhava was born and
died the days of Russian public holidays —
on May 9 and June 12. He became one of
the symbols of Russia.

In front of the windows of a refined man-
sion of the 19th century there is another
sculptural composition. It is a young mar-
ried couple of the poet Alexander Pushkin
and Natalie Goncharova (“Alexander and
Natalie” by sculptor A.Burganov, 1999).
They are standing in front of the house

Ilamsmuux b

The sculpture of

1. Okyoacase
Bulat Okudzhava
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BCEMHUPHO HalrymeBlneM pomane <«/letn
Apbara».

Teneps B Havase IlnoTHUKOBA TIepey-
ka OKy/[KaBa CHOBa BO3HUK — Kak ObI B
JIBOPOBOH apKe, TAaKOM Ke MPOXOKUA, KaKk
Bbl, (ckyabnTop . @panrynsan). [lo 3ua-
Ky cyapOpr Bymar OxyiskaBa pousics: u
yMep B IHU POCCUHCKUX TOCYTaPCTBEHHBIX
npa3fHuKoB — 9 Mag u 12 uionga. U cran
OJIHUM M3 cuMBO0JIOB Poccuu.

Emte omHa cKyJIbITYpHAsE KOMIIO3UITHS

— cympysKeckasl Tapa Iojl OKHaMH W3SIIl-
Horo ocobnska XIX Beka. DTO MOJIOIO-
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(53, Arbat), where they spent the honey-
moon of their marital life. Pushkin Memo-
rial Apartment became the main artifact of
the poetic history of Arbat. It reproduces
the atmosphere of the poet’s “stag-party”
with his closest friends and where he took
his wife after a wedding ceremony in the
Cathedral of Ascenation near Nikitsky
Gate on February 18, 1831. Afterwords the
building was reconstructed several times.
And only after the major reconstruction
the museum was opened on February 18,
1986 to commemorate the 155th anniver-

Memopuanvnas xeapmupa A.C. lywxuna

Alexander Pushkin’s Memorial Apartment
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skeHbl 1109T Astekcanap Ilymkun n Hara-
abs TonuapoBa («Asekcanap n Haramms,
ck. A. bypranos, 1999) nepen nomowm, te
OHMW TTPOBEJIN TIePBBIE MOCKOBCKHE MECSIIbI
cBoel cympyskeckoii kusau (Apbart, 53).
Mewmopnanbhag kBaptupa A.C. [lymkuna
cTajia TJIaBHBIM apTe(aKkToM M0ITUYECKOM
ucropur  Apbara. OHa BOCIHPOM3BOIUT
00CTaHOBKY, B KOTOPOi 03T YCTPOMJI
«MaJIBYUITHUK» C CAMBIMU OJIU3KIMHE JPY -
3bsIMU, M KyJIa TIPSIMO C BEHYaHUs B HeJla-
Jiekoir 1epkBu Bosbmoro Bockpecenus
y Huxwurckux Bopor 18 despana 1831
rofia TpUBE3 CBOI MOJIOAYIO CYHpPYTYy C
MOCJIEIYIOIIM CBageOHBIM YKITHOM. J[oM
mocJie 9TOro He pas mepectpauBaiucs, U
TOJTBKO TIOCJI€ KAl TAJIbHOI pecTaBpaiiu
0COOHsIKA 371eCh OTKPBLICS My3eit 18 des-
passt 1986 roxa, k 155-1eTHEN rOAOBIIITHE
apbaTcKoii cBaabObI.

Pagom (Apbar, 55) — MemopuaibHast
kBapTupa Anzapes benoro. 3gecs B 1880
TOJIy POJIMJICS, BBIPOC M TIPOKUJI TIEPBYIO
MTOJIOBUHY CBOEH JKM3HU CBIH TTpodeccopa
MatemaTukn bopuc Dbyraes, m3BecTHbII
B JINTEPATYPHOM MHUpe KaK mucaTesb AH-
npeit besbrii, TeOpeTUK, TPAKTUK U JIUED
JUTEpaTypHOTO cUMBoOJmM3Ma. MHorne
noknonHukr CepeOpsiHOTO BeKa, Kak |
TOT/IANTHE COBPEMEHHUKH, TIPUAAIA eMy
cTaTyc TeHusi. 3/eCh ObIBAJIN MY3bIKAHTHI
Oparbs Taneessbr, 3axoaun Jles ToJcroi,
CUKMBAJI UCTOPUK U pustocod Braagumup
ComoBbeB. MoJioioe TTOKOJIeHIE — TTOITHI,
XYIOKHUKHU, MY3bIKQHTbBI, YJIE€HbI KPY’KKa
«ApProHaBTOB», KOTOPBI BO3TJIABJIST AH-
npett Benwrit. Cpenr HUX 1103TH BaTbMOHT
u bprocos, Bosomuna nu MepeXKOBCKUA,
Sunanga ['mnnuyc n Bsauecnas VBanos,
XyokHUK Boprcos-MycaToB, humocodbr
Ipu u Oropenckuii. 10 suBaps 1904 roga
3/1eCh COCTOSLIOCH 3HAKOMCTBO AHzipes be-
Jioro ¢ Anekcansipom byiokom 1 ero skeHoit
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sary of the Arbat marriage.

Nearby, in 55, Arbat one can find the
Memorial Apartment of Andrei Bely. Boris
Bugaeyv, son of a professor of mathematics,
known in the literary world as the writer
Andrei Bely, theorist, expert and a leader
of the literary symbolism, was born in 1880
and spent the first part of his life in this
house. Many admirers of the Silver Age,
as well as the contemporaries, believed he
was a genius. Brothers Taneev, Leo Tol-
stoy, historian and philosopher Vladimir
Soloviev and the younger generation of po-
ets, painters, members of a literary society
“Argonauts”, headed by Andrei Bely: the
poets Bal’'mont and Brusov, Voloshin and
Merezhkovsky, Zinaida Gippius and Vi-
acheslav Ivanov, painter Borisov-Musatov,
philosophers Arn and Phlorensky, visited
the apartment. On January 10, 1904 Andrei
Bely got acquainted with the poet Alexan-
der Blok and his wife Lubov Dmitrievna,
daughter of a great chemist Mendeleev...

The Garden Ring and Smolenskaya
Square are situated at the finish line of the
“Russia’s kilometre”. It becomes more and
more difficult to imagine that stone and
asphalt Garden Ring was surrounded by
real gardens in patriarchal times. And the
names of its parts - “boulevards” - are also
very conditional. At the end of the 18th
century boulevards were laid at the place
of another powerful defensive oak wall,
which had been built on the earth mound
two centuries before. The ramshackle wall
was replaced by a ring of boulevards of lo-
cal gardens and small front gardens. In the
1930s they, in turn, were put into asphalt
and concrete and became the thoroughfare
around the centre of Moscow. At the place
of former Smolensky Gates there had been
a market that turned into a square with
new impressive buildings. Today, Stalin-
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JI1060BbI0 JIMUTPUEBHON, JI0YEPHIO BEJIN-
KOro xuMuka Menzeseesa...

Ha dunuime «kunomerpa Poccuu» Bac
BcTpevaior CamoBoe Kombiio u CmoieH-
ckag mromnanb. Ceifuac Bce TpyzHee TIpeji-
CTaBUThL KameHHo-achasbroBoe «Cajo-
BOE» JIEMCTBUTEILHO B Ca/1aX, KaK 3TO OBLIO
B TIaTpUapXayibHyIo crapuny. U Ha3zBanus
€ro OTPEe3KOB «OyJIbBapaMi» TaKkKe BECh-
Ma ycaoBHO. OHM ObLIM MPOJIOKEHBI B
konie XVIII Beka no jgunuu ere ogHOM
06OPOHUTEIBHONW MOIIHOW yOGOBOI cTe-
HBI, TIOCTABJIEHHO HA 3eMJITHOM BaJIy JBY-
Ms1 Bekamu patbiie. OOBETIIABINYIO CTEHY
3aMEHUJIH KOJIBIOM OyJIbBAPOB U3 MPHI0-
MOBBIX Ca/I0OB ¥ TATNCATHUKOB. VX, B CBOIO
ouepejib, B 1930-x 3akoBanu B acanbt u
GETOH, c/lelaB TPAHCIIOPTHOM MarwucTpa-
Jpi0 BOKpYT 1eHTpa Mocksbl. Ha mecte
ObBIIMX CMOJIEHCKMX BOPOT 3TOM CTEHBI
M3/IaBHA KUIIEJ PIHOK, KOTOPBIN IpeBpa-
TUJICS B ILJIOTIA/Ib, 0OCTPOEHHYIO HOBBIMU
npeacTaBUTeIbHbIMU 3MaHusAMU. Ceroaus
YEeMITNOH CPe HUX — <«CTAJIMHCKAs BBI-
COTKa», O/HA U3 CEMU BeJINYECTBEHHBIX
APXUTEKTYPHBIX THUPAMUJ, TIOTYYUBITAX
B MockBe 210 uMst. MUHHUCTEPCTBO MHO-
crpanubix ges Poccun (MU /L PD) — nep-
Bas U3 HUX, BO3BE/IEHHAS 110 TIPOEKTY ap-
xuTekTopoB B. T'enbdpeiixa, M. Munkyca
u umkenepa I SIkosiesa B 1948-53 romax
MIPEICTABIST cOO0I  OTPOMHBIN CUMMe-
TpuuHblil Komiieke MU /la 1 Munucrep-
ctBa BHenrHe# ToproBan CCCP u3 Ttpex
KOPITyCOB. [JIaBHBIII U ITIEHTPAJbHBIN W3
HUX, 27-9TaKHbIN, BO3HEC CBOM IIMUJIb Ha
BbicoTy 171 MmeTp. [lInniib, 1o MOCKOBCKOIA
JieTeH e, JIMYHBIM TTePCTOM YKa3as MocTa-
BuTh ToBapuil] CTaJIuH, TaK KakK IIepBOHA-
JaTBHBIN TIPOEKT €r0 He TpelycCMaTPUBAa.
Ceituac 3manne MU /la, dacax koroporo
yKpamraioT <«30JI0Tble BopoTa Poccum»,
OJINH U3 CUMBOJIOB €€ CTOJUYHOTO CHJIY9-
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Memorial Apartment of Andrei Bely

style skyscraper, one of the seven great
architectural pyramids of Moscow, is the
highlight of the square. The Ministry of
Foreign Affairs of the Russian Federation
was one of the first Stalin-style skyscrap-
ers, which was built upon the project of
architects V.Gelfreih, M.Minkus and
engineer Yakovlev in 1948-1953. It rep-
resented a huge symmetrical complex of
the Ministry of Foreign Affairs and the
USSR Ministry for Foreign Trade which
consisted of three buildings. The main
and the central building is 171 metres
high. According to a Moscow legend, a
metal spire was presumably ordered by
Joseph Stalin, although the draft plan did
not foresee it. Nowadays, the facade of
the main building is decorated by “gold-
en gates of Russia”. It is one of the sym-
bols of Moscow and it serves as a night
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The building of the Ministry of Foreign Affairs

Ta, CJYKUT M HOUYHBIM MasIKOM TLTOIIA/IH,
03apsIsich MTU3aUHEPCKON MOJICBETKOM.

B Hem naxonurest u Komuccusa Pocenii-
ckoii Deneparun 1o nperam IOHECKO,
KOTOPYIO BO3TJIaBjisieT MWUWHUCTP WHO-
crpanabix zesn Poccum Cepreit JlaBpos.
KoMmuccusa oObepnHsaeT BUAHBIX gedaTeseil
KyJIbTYPbI, HAyKH, 0Opa3oBaHusi, [eJ0BO-
ro MUpa, MOJUTUYECKUX 1 0OIECTBEHHBIX
JiessTesiel, y9acTBYIOIMUX B TYMaHUTAPHbBIX
npoekrax u nporpammax IOHECKO kak B
CBOEl cTpaHe, TaK U BO BCEM MUPE.

lighthouse of the square, light up with a
design highlight.

The Commission of the Russian Fed-
eration for UNESCO, led by Sergey Lav-
rov, Minister of Foreign Affairs of Russia,
is situated in this building. The Com-
mission unites leading Russian experts
in culture, science, education, business
persons, politicians and public figures,
who participate in humanitarian projects
and programs of UNESCO, both in this
country and all over the world.
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