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Notebooks and drafts of Fyodor Dostoevsky were included in the register

of the Memory of the World programme. “Pages of Life" article. See p.78 ot
f

Memory of
«_the World

EBAHUEAIE
14 ca omwrs mero. Toanms xe YACP&na
_ M roBOpmaL, : mub wago06u0 r.:'ppcm“m‘_n E"ﬂ,
15 Te6n, n Tw an NPHUXOAMINL Ko Mph? c;] O,
CyCH CKA3AXL eMy % omphim,: e yaepx 0 Iy,
nb0 MaKL NaJICKUMD HaM, ucm):mum: nak,
Kyio npasyy. Torpa Toanns aonycaemy, =
16 1 xaxmn cxopo Incycn, Kpecmusmucy, y Ero

H3b BOABI; €€, OWIBEP3AICH Eny Hebecq
Toonun vamat i Avva Powele esrcs. 29 A

Faay, Iy

KOKOLUHMK:
CAMBIHA PYCCKUM
CuMBoN

KOKOSHNIK:
ATRUE RUSSIAN
SYMBOL

0[IHOM CTPOKOM

BRIEFLY

#PUPOJOA

[TpaBuTenbcTBO Poccum omo6pmiIo MpoekT
cornawenus: ¢ KHP o cospanum TpaHcrpaHny-
HOTO pe3epBaTa «3eMJIsl 60IbINX Kolrek». Co
CTOPOHBI Poccuyt B HETO BOMAYT HAIIIapK «3eM-
JIs1 Jleoniapia» U 3anoBefHUK «Kenposasi maab»,
a co ctopoHsl Kurtasi — CeBepo-BOCTOUYHBII
HalIIapK TUIPa U Jieoapha.

#KYNbTYPA

B mrta6-kBaptrupe KOHECKO B ITapuske oTMeTH-
J [JeHb pyCccKoro sA3bIKa. B mpa3sgHMYHOM KOH-
LiepTe NMPUHSIIMA ydyacTue apTucTsl u3 Poccun,
Apmenuu, benopyccun, @panunu u SInoHnm.

#KYNbTYPA

Komanga «MobwmibHOI mabopatopum» Pyc-
ckoro my3est CaHkT-IleTepbOypra npu mccie-
noBaHuy ukoHoctaca XVIII Beka B YcrmeHCKOM
co6ope Biaamumupa obHapyskmia ppecku
XII Bexka. YueHble CYMTAIOT, UYTO 3TO MOTYT
6BITH (PparMeHTHI CaMOii IpeBHEN POCIUCH
xpama.

#0BPA30BAHME

HayuyHO-TeXHOJOTUYeCKUIT YHUBEPCUTET
«Cupuyc» crtaa ydacTHMKOM [Iporpammsl
FOHECKO «ITapTHepCTBO B 06J1aCTH 3KOJIOTH-
yecKkoro oopasoBaHMs». B paMKax 3TO IIpo-
rpaMMbl YHUBEPCUTET pa3paboTaeT cambie
COBpeMeHHbIe TIOAXO[bl K 3KOIOTUUYECKOMY
MIPOCBELeHMIO IeTelt U B3POCTIBIX.

#NATURE

The Russian government approved a draft
agreement with the PRC on the establishment
of the Land of Big Cats transboundary reserve.
On the Russian part, it will include Land of the
Leopard National Park and the Kedrovaya Pad
Nature Reserve, and on the Chinese part, the
Northeast Tiger and Leopard National Park.

#CULTURE

The Day of the Russian Language was celebrated
at UNESCO Headquarters in Paris. The festive
concert was attended by artists from Russia,
Armenia, Belarus, France, and Japan.

#CULTURE

The team of the Mobile Laboratory of the
Russian Museum of Saint Petersburg discovered
frescoes of the 12th century while studying
the iconostasis of the 18th century in the
Assumption Cathedral in Vladimir. Scientists
believe that these may be fragments of the
most ancient painting of the temple.

#EDUCATION

Sirius University of Science and Technology has
become a participant in the UNESCO Greening
Education Partnership program. As part of
this program, the university will develop the
most modern approaches to environmental
education for children and adults.
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3MOXA LAOPHI

KOHOEPEHUWA «MHOOPMALNA N KOMMYHUKALIA

B LIM®POBY!0 3MOXY: ABHBIE U HEABHBIE BO3JENCTBUA»

THE ERA OF NUMBERS

THE CONFERENCE “TANGIBLE AND INTANGIBLE IMPACT OF

INFORMATION AND COMMUNICATION IN THE DIGITAL AGE”

XIV MexagyHapogHbin [T-gpopyM B XaHTbI-
MaHcuicke cobpan bonee 5 ThicAY YenoBeK
13 45 ctpaH 1 75 cybbexToB Poccuiickon
(®epepaumn. B pamkax ¢popyma npowuna

V MexoyHapogHasa KoHpepeHumA nog
arngon Komuccun Poccumckon QOegepaunm
no genam IOHECKO.

The 14th International IT Forum in

Khanty-Mansiysk gathered more than
5,000 people from 45 countries and

75 subjects of the Russian Federation.
The 5th International Conference under
the auspices of UNESCO was held within
the framework of the forum.

T.E.JloBraneHko
Tatiana Dovgalenko

Pomb MHGOPMAIMOHHO-KOMMYHUKAIIMOHHBIX
TEXHOJIOTUI B I[M(POBYIO 310Xy U UX BO3ZENi-
CTBMeE Ha MOJIUTUYECKYIO I MEIUITHYIO KYJIbTYPY
obcynmay yaacTHUKY V MeskayHapomHOi KOH-
depentym «MHbDOPMAaLIVST M KOMMYHUKALIVS
B 111G POBYIO 3ITOXY: SIBHbIE 1 HESIBHBIE BO3TE-
CTBUSI». B KauecTBe crKkepoB Ha KOHMepeHIu
BBICTYIIIIN: TyOepHATOP XaHThI-MaHCUIICKOTO
aBTOHOMHOTO OoKkpyra — Orpsr H.B.Komaposa;
npencenartenb MeXnpaBUTEIbCTBEHHOTO COBE-
Ta ITporpammbr JOHECKO «MHdopmalius ast
Bcex» (MUDAII), pykoBOgUTeNb paboueit TPyII-
el OHECKO/M®ATI o MenuitHO-MHbOpMALIn-
OHHO¥1 TPAMOTHOCTY, WIEH HaOJIOIaTeTbHOTO
coBeta Mucturyra KOHECKO 1o nadopmariiu-
OHHBIM TEXHOJIOTMSIM B 06pasoBanuu JIopoTu
Topnon; OTBeTCTBeHHDI cekpeTapb Komuccnn
Poccniickoit ®emepanuu mo genam OHECKO,
3aMeCcTUTeNb JupeKTopa [emapramMeHTa IO
MHOTOCTOPOHHEMY T'YMaHUTapHOMY COTPY/ -
HUYECTBY U KyJbTYPHBIM CBSI3IM MUHMCTEP-
CTBa MHOCTpaHHBIX fen Poccuiickoit ®epepa-
uyn T.E.[loBraneHko; gupekTop JemnapramMmeHTa
IMapTHEPCTB ¥ MOHUTOPUHTA ONepalMOHHBIX
rporpamm CeKTopa KOMMYHUKAIIUK U MHPOP-
maunm JOHECKO Mapwuansa OnuBeiipa; OCHO-
BaTe/ib U OTBETCTBEHHBIN cekpeTapb Adpu-
KaHcKoVi akamemuu si3bikoB (ACALAN),
npesupeHTBceMMpPHON ceTu B MOIOLEPXKKY
SI3BIKOBOTO pa3Hoo6pasust MAAYA, nmpesuaeHT
BceMupHoit KoHbepeHIY 0 TyMaHUTapHbIM
HayKaM, 6bIBIINIT MUHICTD 06pa3oBaHyst Man
Anama Camacceky; reHepaJibHbII CeKpeTapb
Accamb6nen HapoznoB EBpasuu A.J0.BeTbsIHMHOB.

Ha oTkpbiTn KoHbepeHIMK riasa Orpbl
H.B.KomapoBa cpaenaa akileHT Ha KpaliHei

The participants of the 5th International Con-
ference “Tangible and Intangible Impact of
Information and Communication in the Digital
Age” discussed the role of information and com-
munication technologies in the digital age and
their impact on political and media culture. The
speakers at the conference were: Governor of
Khanty-Mansiysk Autonomous Okrug — Yugra
Natalya Komarova; Chairman of the Intergov-
ernmental Council of the UNESCO Information
for All Programme (IFAP), Head of the UNESCO
Working Group/IFAP on Media and Information
Literacy, Board Member of the UNESCO Insti-
tute for Information Technologies in Education
Dorothy Gordon; Secretary General of the Com-
mission of the Russian Federation for UNESCO,
Deputy Director of the Department for Multi-
lateral Humanitarian Cooperation and Cultural
Relations of the Ministry of Foreign Affairs of
Russia Tatiana Dovgalenko; Director for Part-
nerships and Operational Programme Monitor-
ing Communications and Information Marielza
Oliveira; Founder and Executive Secretary of
the African Academy of Languages (ACALAN),
President of the World Network for Linguistic-
Diversity MAAYA, President of the World Con-
ference on the Humanities, former Minister of
Education of Mali Adama Samassékou; Secre-
tary General of the Eurasian Peoples’ Assembly
Andrey Belyaninov.

At the opening of the conference, Natalya
Komarova emphasized the extreme relevance
of the topic for the entire world community.

“Representatives of 45 countries are tak-
ing part in our conference. As before, we are
open to discussing new aspects of life in the
digital world. It is time to talk about the tasks

H.B.Komaposa
Natalya Komarova -.

ty-MansiysK, Russian 7

6-8 MIOHA.
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AKTyaJbHOCTU TEMAaTUKU IS BC€I1 MUPOBO
06IIeCTBEHHOCTH.

«B Haieit KoHdepeHIY MPUHMMAIOT yua-
cTue mpencraBuTenu 45 ctpad. Kak u mpexe,
MbI OTKPBITBI K OOCYKIEHVI0 HOBBIX aCITeK-
TOB XKM3HU B I[M(PpoBOoM Mupe. JlaBaiiTe roBo-
pUTH O 3a7a4ax, KOTOpbIe CBSI3aHBI C 3alU-
TOJ aBTOPCKOTO MpaBa, MHTEIeKTYaJIbHO
COOCTBEHHOCTM, BO3MOSKHOCTSIX COXpaHEHUSI
SI3BIKOBOTO ¥ KyJIbTYPHOTO Pa3HO00pasusi. ITo
6a30BbIe TOYKM, OT KOTOPBIX MbI BCEITa OTTAJI-
KMBaeMcsl Ha 9Toi KoHMepeH. Y KaskabIit
pa3 Takoli MoAXoA, COBNaiaeT C MeXAyHapoy, -
HOJi TTOBECTKOM. MbI IPUXOAUM K IPUMEPHO
TTOXOKMM BBIBOZAM, XOTSI HUKOTHA He 6ymem
IyMaTb ogMHakoBo. Ho 3To u He HYXHO. [71aB-
HO€, YTO MbI CJIBIIIUM APYT ApyTra», — 3aMeTU-
ja H.B.Komaposga.

T.E.JJoBrajieHKo B CBOEM BBICTYIUIEHUU
OTMeTWIa, UYTO XaHTbhl-MaHCUIICK JaBHO CTal
OIHUM U3 MIPU3HAHHBIX IEHTPOB LIMbpPOBMU3a-
uyu B Poccumn.

«Poccust Jonrme roabl yaepsKUBaeT repeso-
Bble TIO3UIMM HAa MHOPMAIIMOHHOM HarlpaB-
nenuu gestenbHoct JOHECKO, a xaHTbI-MaH-
cuiickast KOHGepeHIVs M0 MPaBy CUYUTAETCS
OIHUM U3 IEHTPATbHBIX COOBITUIT MEXIyHa-
POIHOTO KajeHaaps MmeponpusiTuii [lporpammbl
«MHbOopMaIms 17151 BceX». 3a rofibl COTPyIHUYE-
crBa ¢ JOHECKO IOrpa crana onuueTBopeHn-
eM cMMO103a HapOAHbIX TPAAULIUI U TTepeno-
BBIX TEXHOJIOTUI, TOKAa3aTeIbHbIM IIPUMEPOM
KOTOPOTO SIBJISIETCS ITPOEKT IT-cToi 611, KOTO-
PbIit M3BECTEH JIaske 3a MpejiesiaMy Halel cTpa-
HbI», — cKasasa T.E.JloBrajaeHko.

[TocTosiHHBIN TIpefcTaBUTeNb Poccuiickoit
®epnepauyu npu OHECKO POK. AnsyTanHOB
TTOTIPUBETCTBOBAJT YIACTHMKOB KOH(pEPEeHIN

related to the protection of copyright, intellec-
tual property, and the possibility of preserving
linguistic and cultural diversity. This approach
coincides with the international agenda. We
come to roughly similar conclusions, although
we will never think the same way. But it’s not
necessary. The main thing is that we hear each
other,” said Natalya Komarova.

Tatiana Dovgalenko noted that Khan-
ty-Mansiysk has long been one of the recog-
nized centers of digitalization in Russia.

“For many years, Russia has been hold-
ing the leading positions in the information
direction of UNESCQ’s activities, and the Khan-
ty-Mansiysk Conference is considered one of
the central events of the international calendar
of events of the Information for All Programme.
Over the years of cooperation with UNESCO,
Ugra has become the personification of the
symbiosis of folk traditions and advanced tech-
nologies,” noted Tatiana Dovgalenko.

Permanent Delegate of the Russian Feder-
ation to UNESCO Rinat Alyautdinov welcomed
the participants of the conference via video link.

“Information and communication are
important components of UNESCO’s man-
date. Over the years, the organization has been
developing these issues. But recently, this topic

1o BuAeocBsI3u. OH OTMETWIT, YTO MepOITPUsI-
THe SIBJISIeTCS] BasKHOI IIOLIALKOI )11 06Me-
Ha MHEHMSIMM 1 BbIPAOOTKM HOBBIX M/I€Ii, Kaca-
omuxcsl TMGpPoBU3aLM U ee BIAUSHUS Ha
06111eCTBO.

«MHbopManys 1 KOMMYHUKALIMS — Bask-
Hble cocTaBisiomme mangata IOHECKO. Ha
MIPOTSDKEHUYM MHOTMX JIeT OpraHM3alusl 3aHU-
MaJiach pasBUTHEM 3TUX BOIpocos. K coxka-
JIEHUIO, B IOCJIEHEE BpPeMSI 3Ta TeMa CTaHO-
BUTCSI Bce Gojiee MOMUTU3VPOBAHHOIN 13-3a
TO3UIUY CTPAaH KOJJIEKTUBHOTO 3anajna, KoTo-
pbI€ UCITOB3YIOT MPOOIEMBI TOCTYTIA K MHPOP-
Malyiy, CBOOOIbI CI0BA, STUUYECKUX aCIIeKTOB
MCKYCCTBEHHOTO MHTEJIEKTA JJIs HaBsI3bIBa-
HUSI CBOMX MHTEPecoB. Bce 3TO MMeeT cepbes-
Hble TIOCJIEICTBUS IJISI COLMOKYAbTYPHOI
TpaHchopmanyyu. O6Cy>KIeHNs Ha MOCIeTHEM
3acegaHuy VcIoMHUTEIbHOIO COBETa IoKasa-
JIV, YTO B MMpe pacTeT 3aMHTepPecOBaHHOCTD
B IEeTOJIMTU3UPOBAHHOI paboTe, B TOM UMC-
Jie B 06/1aCTV KOMMYHUKAIUK Y MHGOPMaLUN.
Bynem BHOCUTB B 3TO 1 Halll BKJIaj. B 3T0i1 CBSI-
31 HaM BakKHO CJIBIIIATD SKCIIEPTHbIE MHEHMS,
Y TI03TOMY KOH(EepeHIINs MMeeT IJ1s1 Hac 60JTb-
u1oe 3sHaueHue», — ckasan POK. AnsyTnuHOB.

B pamMkax KoH(pepeHIMM IIPOIILIO0 IlIe-
HapHoe 3acenanue «lludpoBas BceleHHas:
BBI3OBBI M IYTM Pa3BUTHUSI», HA KOTOPOM
006CYKIaNCh BOTTPOCHI KOTHUTUBHBIX BOITH
B KOHTEKCTE TeONOJUTUUYECKOT0 COMepPHMU-
YyecTBa BEMUKUX AepsKaB, ITUUECKUIA TTOIXOT,
K BO3MOXHOCTSIM MCKYCCTBEHHOTO MHTeJI-
JIeKTa ¥ KyJAbTypa OTMeHbl BO BCEMUPHOI
cetu VIHTepHeT. A Ha TIJIEHAPHOM 3acelaHuu
«HbOopMaIMs ¥ KOMMYHUKAIMS B IM(GPOBOM
MUpe: TeXHOJIOTUYeCcKe MPOTHO3bI» CIMKe-
PbI TOBOPUJIU O TIEPCITEKTUBAX MCITOb30BaAHMS
IMGPOBBIX TEXHOIOTUI IS COXPAHEHUST KY/b-
TYpbI KOPEHHBIX HAPOMIOB, OOCYKIAIN TPAHC-
(opmanuio yesI0BeUECKOTO CO3HAHMS B STIOXY
MCKYCCTBEHHOTO MHTEJIEKTa M BbICKa3bIBaIU
MHEHMS O IUIaTPOPMEHHO S5KOHOMMKE U ee
TOCJIeJICTBUSIX JJIS1 TOPOJIOB.

VYacTHUKY KOH(PEPEHIIU BbIPa3UIN yBe-
PEHHOCTb, UTO UTOTOBBIE JOKYMEHTHI BCTPEUM
B XaHTbI-MaHCHiicke CTaHYT OCHOBOIIOJ/Arao-
MIVIMM [IJIST OCMBIC/IEHMS T/IOGATbHBIX M PETMOo-
HaJIbHBIX COLIVIOKY/IbTYPHBIX TpaHchopmalimii,
BBI3BAHHBIX Pa3BUTKEM MHGOPMAIMOHHBIX
TeXHOJIOTUIA.

HcmoyHuk: itforum.admhmao.ru

has become increasingly politicized due to the

position of the countries of the collective West

that use the problems of access to information,
freedom of speech, ethical aspects of artificial

intelligence to impose their interests. All this

has serious consequences for sociocultural

transformation. Discussions at the last meet-
ing of the Executive Board showed that there is

a growing interest in depoliticized work in the

world. We will make our contribution to this as

well,” said Rinat Alyautdinov.

Within the framework of the conference,
a plenary session Digital Universe: Challeng-
es and Ways of Development was held, where
issues of cognitive wars in the context of geo-
political rivalry of great powers, an ethical
approach to the possibilities of artificial intel-
ligence, and the culture of cancellation on the
internet were discussed. And at the plenary
session Information and Communication in
the Digital World: Technological Forecasts, the
speakers talked about the prospects of using
digital technologies to preserve the culture of
indigenous peoples, discussed the transfor-
mation of human consciousness in the era of
artificial intelligence, and expressed their opin-
ions about the platform economy and its con-
sequences for cities.

The participants of the Conference
expressed confidence that the final docu-
ments of the meeting in Khanty-Mansiysk will
become fundamental for understanding glob-
al and regional sociocultural transformations
caused by the development of information
technologies.

Source: itforum.admhmao.ru



CMOPT OJ1A MU3HW

POCCUNCKAA OENETALMA NPUHATIA YHACTUE
B VII MEXYHAPOHOW KOH®EPEHLIM MUHENC

SPORTS FOR LIFE

RUSSIAN DELEGATION TAKES PART IN THE
7TH INTERNATIONAL MINEPS CONFERENCE

Poccuitckan generauma Bo rnase

€ MUHUCTPOM cnopTa Poccuiickon
O®epepaumn 0.B.MaTbiumHbIM NpuHANa
yyactue B VIl MexxayHapogHou
KOHdEPEHLMM MUHUCTPOB U BbICLUMX
[ONHOCTHBIX UL, OTBETCTBEHHbIX

3a pM3MYecKoe BOoCNMTaHNE U CMOpPT
(MUHETC), B baky.

MUWHEIIC — roHdepeH1IMs, B KOTOPOJt yya-
CTBYIOT YJieHbI MPaBUTEIbCTB, CIIOPTCMeE-
HbI, MNpeacTaBUTeNM OM3Heca U Apyrue

Headed by Minister of Sport of Russia
Oleg Matytsin, the Russian delegation took
part in the 7th International Conference

of Ministers and Senior Officials
Responsible for Physical Education

and Sport (MINEPS) in Baku.

MINEPS is a conference attended by govern-
ment members, athletes, business represent-
atives, and other stakeholders to increase

0.B.MaTbiluH 1 M&CTP MOTI0feM 1 cnopTa
AsepbaitgaHckon Peeny6nkm Oapun FlavGos
Oleg Matytsin and Minister of¥Youth

and Sports of Azerbaijan FaridiGayibov

3aMHTepeCcOBaHHbIE CTOPOHBI C 11e/TbI0 YBeIu-
YeHMS] MHBECTULIMI B CITOPT, COBEPIIEHCTBO-
BaHMUSI CIIOPTUBHOM MPaKTUKMU, CONENCTBUS
KayeCcTBeHHOMY (M3MUeCKOMY BOCITUTAHUIO
U YCUJIEHUS TTOJIOKUTETbHOT'O BO3AeCTBUS
CIIOpTa Ha 370POBbe, 0OIIECTBO U SKOHOMMUKY.
B m106a1bHOM CMBbIC/IE YYACTHUKM KOHpEpeH-
LMY OTIPeMIEISIOT Oy/IyIliee 9KOCUCTEMBI CITOPTa
B MHTepecax yCTOMUYMBOTO Pa3BUTUSI.

BeicTynasg Ha IIeHapHOM 3acefaHUuU
MMUHEIIC, muauctp crnoprta Poccuiickoit
demepauunu O.B.MaTbhiliMH OTMETUJ, YTO
npensiayInas KoHGepeHI s TaKOro ypoOB-
Hs npomia B Poccun B 2017 romy um 3ajo-
>Kujia TIPOUHYI0 OCHOBY [JISI JajbHeiIliero
KOHCTPYKTUMBHOTO COTPYAHMUYECTBA B MHTe-
pecax criopTa. Takske MUHUCTP TTOTUEPKHYII,
YTO CITOPT SIBJISIETCS UAE00TMelt 30POBOTO
0611[eCTBa, He 3aBUCSILEN OT HOJIMUTUYECKOI
KOHBIOHKTYPBI.

i
MNEDe -,
3aMectuTenb reHepansHoro gupekTtopa IOHECKO

M0 COLManbHLIM M r'yMaHUTapHbIM Haykam abpuana Pamoc
Assistant Director-General of UNESCO

for social and human sciences Gabriela Ramos

investment in sports, improve sports prac-
tice, promote quality physical education, and
enhance the positive impact of sports on health,
society, and the economy. In a global sense, the
conference participants determine the future of
the sports ecosystem.

Speaking at the plenary session of MINEPS,
Oleg Matytsin noted that the previous confer-
ence of this level was held in Russia in 2017 and
laid a solid foundation for further constructive
cooperation in the interest of sports. The min-
ister also stressed that sport is the ideology of
a healthy society independent of the political
situation.

“In the current conditions, the ministers
of sport have a special responsibility — to do
everything to ensure that sport remains a sport
and not an arena for political games. Many col-
leagues talk about the power of sports. And it
is up to us to direct this power toward creation




lpeseHTaumaA npoekTa «Mrpbi byayLuero»
Presentation of the project Games of the Future

«B HBIHEIIHUX YCJIOBUSIX HA HAC, MUHU-
CTpax CrIopTa, JeKUT 0cobast OTBETCTBEH-
HOCTh — CfeJaTh BCE JJIsT TOTO, YTOOBI CIIOPT
0CTaBaJICs CIIOPTOM, a He apeHO¥i AJ1s1 TOMUTH-
YyeCckux Urp. MHOTMe KOJieru TOBOPSIT O cujie
criopra. B HalIMX cujiax caenaTh Tak, UYTOObI
oHa 6blyIa HaIIpaB/jeHa Ha Cco3uJaHue, a He Ha
paspyieHe. Mbl JOJIKHbI ObITh HE3aBUCHU-
MbI B CBOMX pelleHUsX paiy MHTepecoB CIIop-
ta. DHECKO kak yHMBepca/sbHas MIoLaaKa
IJIST muajora B 06/1acTy MCKYCCTBA, KyJIbTYPbI
U CTIOPTa MOXXET BHECTU CBOI CYIeCTBEHHBIN
BKJIAJ B 3TO ob1ee meno», — ckasaa O.B.Ma-
TBIIVH. MUHUCTpP mo6aBw, uyTo Poccust crana
TIepBOii CTpaHoi1, 0UIIMaTIbHO MO AepsKaBIlei
IOHECKO npu co3ganum anbsiHca Fit For Life
¥ BHecIIeli Cpe[iCTBa Ha peain3alinio POeKTa.
OcHOBHas ero 1ejb — IMO/IeP>KKa MHKITIO3UB-
HOCTHU B chepe cropra, yaydlieHue 61aroco-
CTOSTHMSI MOJIOLEXU, yCTPaHeHMe HEeTaTUBHbBIX
nocnenctsuit mangemuu COVID-19, paspa-
60TKa CTpaTernu Mo CHIDKeHMIO (Pr3ndecKoii
MMaCCUBHOCTIH.

B cBOeM BbICTYNIJIEHUM TJ1aBa CIIOPTUB-
HOTO BeJIOMCTBA TaKXXe 3aTPOHY/ TeMY paB-
HBIX YCJIOBUIA OCTYyIa K MeXIYHapOAHbIM
COpPEBHOBAHMSIM.

«MupOBOJ¥ CIOPT TPYAHO MPENCTaBUTD
6e3 POCCUMIICKIX ¥ OJIOPYCCKUX CITOPTCMEHOB.
OuYeBUAHO, YTO MEXKIYHAPOIHbIE CIIOPTUBHbIE
dbemepaiyu 1 MMUPOBOIL CITOPT B LIEJIOM TepsI-
10T MHOTO€, KOT/la OTKa3bIBAIOTCS OT IIpoBeJe-
HMSI copeBHOBaHMIt B Poccun. Xouy robsaroma-
PUTH Te MEXXAyHapOmHbIe (hemepanyy, KOTOpbIe
MILYT Y HaXOLST IyTU BO3BPAIleHMsT POCCHii-
CKMX CITOPTCMeHOB. PaccunTbiBalo, UTO 3TO CTa-
HeT MPUMEePOM U IJis1 IPYTUX KOJIer», — cKa-
3as O.B.MarTbILMH.
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MepsuH Manbpaoxago v 0.B
Mervin Maldonado and Oleg Matytsin

rather than destruction. As a universal plat-
form for dialogue in the field of art, culture, and
sports, UNESCO can make a significant contri-
bution to this common cause,” said Oleg Matyt-
sin. The minister added that Russia was the
first country to officially support UNESCO in
the creation of the Fit For Life alliance and to
contribute funds to the project. The main goal
of the project is to support inclusivity in the
field of sports, improve the well-being of young
people, eliminate the negative consequences of
the COVID-19 pandemic, and develop a strate-
gy to reduce physical passivity.

The head of the sports department also
touched upon the topic of equal conditions of
access to international competitions.

“It is difficult to imagine world sports with-
out Russian and Belarusian athletes. It is obvi-
ous that international sports federations and
world sports in general lose a lot when they
refuse to hold competitions in Russia. I would
like to thank those international federations
that are looking for and finding ways to return
Russian athletes. I hope that this will become

T'maBa poccuiickoi meserauuu npencra-
BUJI yYaCTHMKAM 3acefaHusi COpDeBHOBaHMS,
KOTOpbIe B GuysKaiinieM OymyiieM IpoimLyT
B Poccun: MexxnyHaponHblit decTuBaib CTy-
IleHuecKoro criopta B Exatepun6ypre, «rpsl
6ynymero» B Kazanu, a Taxcke Virpet BPUKC.

[pe3enTanyus mpoekra «Urpbl 6yayiiero»
nponuia B Pycckom mome B Baky. «/rpsl 6ymy-
IIer0» — YHUKAJIbHbIN IIPOEKT, KOTOPbhIii 00b-
eUHSEeT KiIaccuueckue U uudpoBbie BUIBI
criopta. OXkugaeTcsi, YTO B COPEBHOBAHMSIX
NIPUMYT ydacTye MopsiiKa IBYX ThICSY CIIOPT-
CMeHOB. B nmporpammy BOJAYyT CMellaHHbIE
(bumskuTan) nucHUIUIMHGL, GyTOOJ, XOKKe,
TOHKM IPOHOB ¥ OUTBBI POOOTOB.

I[To utoram mnpeseHtauumu O.B.MaTbi-
L[H MPOBeJ pabouyio BCTPeuy ¢ MUHUCTPOM
HapOJHOJ BIACTH M0 JiellaM MOJIOLEXHU U CIIOP-
Ta Benecyansl MepBrHom Manbnonazno. CTopo-
HbI 06CYIVIIM Pa3BUTHE ABYCTOPOHHUX CBSI3€ii
B cdepe criopra.

Takke mporpamma pabouero BU3U-
ta B baky generauyu MuHCIOpTa BKIOYa-
J1a B ceb6sI PSJi BCTPeu U MeperoBOpoB C I1aBa-
MM CIIOPTUBHBIX BeOMCTB ApmeHnuy, Typunn,
Asep6aiimkana, Tamwtanmga, MOHTOIUY U Ipy-
I'MX CTPaH, y94aCTBOBABILIMX B MEPOTIPUSITUM.

HcmoyHuk: npecc-cnywéa MuHcnopma
Poccuu u Pycckuli dom e baky

Siabal g,

MNEPs;

YipeHHui MapadioH — YacTb AporpamMmbl KOHOEPEHLIA B Bary
Morning marathon, part of the conference program in Baku

an example for other colleagues,” said Oleg
Matytsin.

The head of the Russian delegation
revealed the competitions that will be held
in the near future in Russia: The Internation-
al Student Sports Festival in Yekaterinburg,
Games of the Future in Kazan, and the BRICS
Games.

The presentation of the Games of the
Future project was held at the Russian House in
Baku. Games of the Future is a unique project
that combines classic and digital sports. About
2,000 athletes are believed to take part in the
competition. The program will include mixed
(digital) disciplines, football, hockey, drone rac-
ing, and robot battles.

Following the presentation, Oleg Matytsin
held a working meeting with Minister of Peo-
ple’s Power for Youth and Sports of Venezuela
Mervin Maldonado. They discussed the devel-
opment of bilateral ties in the field of sports.

The program of the working visit to Baku
delegation of the Ministry of Sport included a
number of meetings and negotiations with the
heads of sports departments of Armenia, Tur-
key, Azerbaijan, Thailand, Mongolia, and other
countries participating in the event.

Source: Press service of the Ministry of Sport
of Russia and the Russian House in Baku
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[IVIAJIOT C AOPUKOW

A DIALOGUE WITH AFRICA

Ha 3acenanum biopo
MeayHapogHoW NporpamMMbl
Pa3BUTMA KOMMYHUKaLMK

(MIPK) Poccuitckan ®epepaums
06bABMNIA 0 PELLEHUM HaNpaBUTb
CYLLIeCTBEHHbIN [JO6POBOSbHLIN
B3HOC Ha PUHAHCUPOBaHWE NPOEKTOB
N0 pa3BUTUI0 KOMMYHUKaLMK

u nHpopmaumm B Adppuke.

At the meeting of the Bureau of the
International Programme for the
Development of Communication
(IPRC), the Russian Federation
announced its decision to make a
substantial voluntary contribution
toward financing projects for the
development of communication and
information in Africa.

ITo pesynbraTaM neperoBopoB ITocToOssHHO-
ro npencraBuTtenbcTBa Poccun ipu KOHECKO
c Cexperapuatom OpraHmusauuu AOCTUTHY-
TO MOHMMAaHMe O 1eJIeBOM GUHAHCYPOBAHUN
POCCUIACKOJ CTOPOHOJ I'yMaHUTaPHBIX MTPOEK-
ToB FOHECKO B Adpuke Ha cymmy Ao 250 ThiC.
most. CIIA. O6 aTom 66110 0bUILIMATBHO 00b-
SIBJIEHO 3aMecTuTeneM ['eHepaabHOro IMpeK-
TOpa MO KOMMYHMKAaIMUu U MHGOpMaIUU
T.Ixenaccu B xone 67-1 BcTpeun biopo MITPK,
cocTosiBiieiics B mtab-kBapTupe IOHECKO
B [Tapwske 15-16 uions 2023 roma.
IMonyuuBIIMe POCCUIICKYIO TOALEPK-
Ky MHUIIMATUBBI ObUIN TPEAJIOKEHbI CAaMUMMU
adpmkaHIIaMH, B YaCTHOCTM OpPTaHU3aLUSIMU
n3 Tamb6un, I'sunen, Kamepyna, Kot g’ VByapa,
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Following the negotiations between the Per-
manent Delegation of the Russian Federation
to UNESCO and the Secretariat of the Organ-
ization, an understanding was reached on
the targeted financing by Russia of UNESCO
humanitarian projects in Africa in the amount
of up to 250,000 US dollars. This was officially
announced by Assistant Director-General for
Communication and Information Tawfik Jelas-
si during the 67th meeting of the IPRC Bureau
held at UNESCO headquarters in Paris on June
15-16, 2023.

The initiatives that received Russian sup-
port were proposed by the African countries
themselves, in particular organizations from
Gambia, Guinea, Cameroon, Cote d’Ivoire,

MexayHapogHasA nporpaMMa pa3BUTUA KOMMYHUKaLUK
(MNPK) — eAUHCTBEHHBI MeNpaBUTeIbCTBEHHBIN
¢dopym B cucteme 00H, opueHTUPOBaHHBIN Ha 3aLUTy
cB060AbI BbipaXeHUA MHeHWi 1 nopaepky CMU

B pa3BuMBaloLLMXCA cTpaHax. C MoMeHTa ocHOBaHuUA

B 1980 ropy MporpamMma sbigenuna 115 mnH gonn.
CLUA Ha pa3BuTMe MaccoBbiX KOMMYHUKaLUIA

1 }YPHaNUCTURM 1 nopaepkana 2200 npoekToB

B 6onee yeM B 140 cTpaHax.

Poccuitckuin komuteT MIPK 6bin cospat B 1983 rogy. OH
06beaWHUN NpeAcTaBUTeNeN MUHUCTEPCTB U BEJOMCTB,
0TBEYaBLLMX 33 MH(HOPMALIMOHHBI 06MEH 1 pasBuTHe
YKYPHANMUCTCKUX U TEXHUYECKUX KaapoB. Cpeau ero
[OCTUIKEHUIA — 06y4eHWe COTEH MHOCTPaHHBIX PEMOPTEPOB,
C037jaHWe [EeCATKOB PaAnOCTaHLMIA U TUROrpaduii Bo
MHOTMX rocyfapcteax Asum n AGpuKM, LECATKM YCMELLHO
peanu30BaHHbIX MPOEKTOB, HaMpaBEHHbIX HA COKpaLLEHMe
0TCTaBaHWA Pa3BMBalOLLMXCA rOCYAAPCTB B NaHe
COBPEMEHHBIX KOMMYHUKaLWN.

Poccuitckuin komuteT MIPK npogoni<aeT akTUBHyIo paboty
¥ B HacToALLee BpeMs. Halua cTpaHa ABnAeTCA [eATENbHBIM
uneHoM MernpaBuTeNbCTBEHHOMO CoBeTa [porpamMMbl,
aKTMBHO B3auMMofencTayeT ¢ CekpeTapuaToM fo Bonpocam
6e30MacHOCTY ¥YPHaNMCTOB, OKA3bIBAET IKCMEPTHYIO
NOLAEPHKKY 3apy6erKHbIM pyccKoA3bluHbIM CMIA.

The International Programme for the Development of
Communication (IPRC) is the only intergovernmental
forum in the UN system focused on protecting freedom
of expression and supporting the media in developing
countries. Since its foundation in 1980, the Programme
has allocated 115 million US dollars to develop mass
communications and journalism and has supported
2,200 projects in over 140 countries.

The Russian Committee of the IPRC was established in

1983. It brought together representatives of ministries and
departments responsible for information exchange and

the development of journalistic and technical personnel.
Among its achievements are the training of hundreds of
foreign reporters, creation of dozens of radio stations and
printing houses in many countries of Asia and Africa, dozens
of successfully implemented projects aimed at reducing

the backlog of developing countries in terms of modern
communications.

The Russian Committee of the IPRC continues its active
work at the present time. Our country is an active member
of the Intergovernmental Council of the Programme,
actively interacts with the Secretariat on the safety of
journalists, and provides expert support to foreign Russian-
language media.

Jlecoto, Manasu, CeHerana, Cbeppa-JleoHe
n IOkHoro CyzmaHa, TO eCTb OTpakaloT HaCyIl -
Hble TOTPe6GHOCTU B chepe MacCOBBIX KOMMY-
HMKalMii B cTpaHax KOHTUHeHTa. Cpeny mpo-
YMX TaHHbIE TTPOEKTHI OYAYT HAMpaBIeHbI Ha
pasBuUTHMe PAAVIOKYPHAIUCTUKY, IOBBIILIEHY e
ypoBHS mpodeccruoHaabHOM KOMIIETeHIINNU
SKYPHAIUCTOB, YKpeIUIeHe UX 6e301MacHOCTI
B KPU3UCHBIX CUTYaIMSIX.

Poccus sBisieTcsl B HacTosllee BpeMst
Buile-nipeacenatesem MITPK. C momeHTa OCHO-
BaHus [Iporpammel B 1980 romy Hamia crpaHa
TPAAUILIMIOHHO BHOCUT 3HAUUTENbHBIN BKJIAT,
B ee pabory. C nepeuncieHreM 06 pOBOIILHOTO
LiesIeBOro B3Hoca Poccus BOVLET B TPOVIKY ee
KPYITHEeMIINX JOHOPOB.

Poccuiickas ®enepanmsi Bceueno mpuBep-
’keHa mio6anbHoMy mpuoputery KOHECKO
«Adprka» ¥ BXOOUT B COCTAB COOTBETCTBYIO-
et HeOpPMaJIbHOI «TPYTIIIBI APY3eit», chop-
MMUPOBAHHOI B HOsI6pe 2022 roga mu3 umcia
rOCYAapCTB, BRICTYNAIIMX 3a IIOBBIIIEHNE
adpuraHCKOTO MPOdUAS B NesiTeIbHOCTU
Opranmnsauyun. Hama nognepskka napTHepam
OyIeT IpoAoJDKeHa U Ha APYTUX HaIpaBIeHNU-
ax komreteHuuu JOHECKO.

HcmoyHuk: russianunesco.mid.ru

Lesotho, Malawi, Senegal, Sierra Leone, and
South Sudan. This action shows an urgent
need in the field of mass communications in
the countries of the continent. Besides, these
projects will be aimed at the development of
radio journalism, increasing the level of profes-
sional competence of journalists, and strength-
ening their safety in crisis situations.

Russia is currently the Vice Chairman of
the TPRC. Since the foundation of the Pro-
gramme in 1980, our country has traditional-
ly made a significant contribution to its work.
With the transfer of a voluntary target contri-
bution, Russia will become one of its three larg-
est donors.

The Russian Federation is fully commit-
ted to UNESCO’s global priority Africa and is a
member of the corresponding informal “group
of friends” formed in November 2022 from
among the states advocating for raising the
African profile in the Organization’s activities.
Our support to our partners will continue in
other areas of UNESCO’s competence.

Source: russianunesco.mid.ru
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POCCUIACKMK

KOMUTET POl PAMMBbI
«MHOOPMALNA OJ1A BCEX»
OBHOBWIT CBOW COCTAB

RENEWED RUSSIAN
COMMITTEE OF THE
INFORMATION FOR ALL
PROGRAMME

14 vioHa 8 MU[] Poccum nog npeacena-
TenbcTBoM OTBETCTBEHHOO CEKpeTapA
Komuccum Poccuickon QOegepaunm

no genam IOHECKO T.E.[JoBraneHko coctos-
nocb BHeoYepeaHoe 3aceaaHune Poccuiickoro
KomuTeTa [lporpamMmbl «MHpopMauma ana
Bcex» (MAB). B ero 06HOBEHHBIV COCTaB
BOLLM NPeACTaBUTENM MPOGUIBHBIX
BEAOMCTB, Per1oHanbHbIX BlacTen,
BEAYLLMX OTEYECTBEHHbIX BY30B,
HenpaBUTENLCTBEHHBIX OpraHu3aumn n CMU.

B cBoem npusetctBuu T.E.JloBrajeHko mnop-
YepKHy/Ia, YTO C yYeTOM peaJbHOTO BKJa-
na Poccun B ripoBefieH e MHOTOUMCI€HHBIX
MeXXAYHapOIHbIX MePONPUSITUII Hallla CTpaHa
SIBJISIETCSI OOHUM U3 KJII0UeBbIX TOHOPOB [Ipo-
rpaMMBbl, a MOCKOJIbKY ITOJaBJSIIOLIee YMCI0
KoHpepeHuit Komurera 3aBepIaeTcs: pas-
paboTKO MTOrOBBIX JOKYMEHTOB M ITpak-
TUUYECKUX peKomeHpauuii, Poccusi — ato
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On June 14, the Russian Committee of the
Information for All Programme (IFAP) held
an extraordinary meeting chaired by Tatiana
Dovgalenko, Secretary General of the
Commission of the Russian Federation

for UNESCO. Representatives of relevant
institutions, regional authorities, leading
Russian universities, non-governmental
organizations, and the media became its new
members.

In her welcoming speech, Tatiana Dovgalen-
ko stressed that, taking into account the real
contribution of Russia to the organization of
numerous international events, it is one of the
key donors of the Programme, and since most
of the Committee’s conferences lead to the
development of final declarations and practi-
cal recommendations, Russia is a recognized
intellectual leader of IFAP, playing the main
role in its international activities.

NPU3HAHHBIM MHTE/JIeKTyalbHbI AUIEep
[M1]IB, 3apawiuii TOH BCeii ee MeXIyHapo[ -
HOI1 IesiTeJIbHOCTU.

CobpaBmuecss TOUTMJIU MUHYTOI
MmonuaHusa mnamsaTh E.M.KysbmuHa, Gec-
CMeHHOro TIipepacepartens Poccuiickoro
koMmuteTa [Iporpammbl, 3aMeCTUTEJIS TIpef -
cepaTtesisi MeXMpaBUTEIbCTBEHHOTO COBe-
Ta [TUJIB 1 pyKoBOOUTeNsT paboueii TPYITIbI
I[MUOB o mHorog3blunio. Kak 66110 oTMeye-
HO B XOJle COBeIllaHWsI, MMEeHHO 6aromapsi
€ro TBOPYECKOI 9HepPrUui U 3HaUUTETbHOMY
9KCIIePTHOMY BKJIay, POCCUIICKOMY YUaCTUIO
B IIporpamme «MHpoOpMaius O BcexX» 3aza-
Ha OueHb BbICOKAs IJIaHKa, KOTOPOil He06X0-
IVIMO COOTBETCTBOBATH U B OYIyIIEM.

B mHTepecax obecredeHUs OOKHOI
IIpeeMCTBEHHOCTU B AesiTeibHOCTU Poccmii-
ckoit @epepaunn Ha HanpaBiaeHuu [TUJIB Ha
roct mnpexacenatens Komurera 6su10 perie-
HO u36path C.JI.BakeiikuHa, SIBJISIBIIETOCS
¢ 2006 ropa «mpasoii pykoi» E.M1.KysbmuHa. Ha
ITOCT 3aMEeCTUTEJIS TIpeficenaTeist Obuia yTBep-
kaeHa Kanaunartypa A.B.IlapirakoBoii, KOTO-
pasi TakKe JOJITMe TOAbl TPYOUIach B COCTaBe
Komurera.

BHOBB 136paHHOe pyKOBOACTBO KomuTe-
Ta MPeACTaBUIIO COOPABIIMMCS TPe3eHTaIUK
OCHOBHBIX JocTvkeHuii Poccun B pamkax IIpo-
rpammbl. Kak Hanomuun C.Jl.bakeiikuH, ['eHe-
panbHbIit nupektop KOHECKO .BokoBa B cBoe
Bpems npusHaia Poccuvickuii komuret ITUIB
JIyJIIMM B MUpE.

CocTosIcs 3aMHTEepPeCcOBaHHbBII 06MeH
MHEHMSIMM T10 Haubojiee akTyaJbHbIM BOITPO-
caM KomIleTeHIIuu IIporpamMmbl, B TOM 4YUC-
Jie B o6iacty MHGOpMAIUM B LEJISIX Pa3BU-
TSI MTHGOPMAIMOHHOV TPAMOTHOCTY U STUKMH,
COXpaHeHUsT U NOCTYMHOCTU MHMOpMaIlum,
a TakKe MOOIIPeHNSI MHOTOSI3bIUMST B Kubep-
IMpocTpaHCcTBe. B 3aBeplieHMe 3acemaHus
YYaCTHUKYU OOCYIIN TiIaH paboTel KomuTe-
Ta Ha OyayIiee u HAMETWIN MTepeueHb MPUo-
PUTETHBIX MePOPUITUIL B TEKYIIEM U CJIEAY-
IOII[EM TOfax.

Poccuiickuit komutetT [TUJB — 3TO ogyH
13 JIOKOMOTHMBOB BCEro KOMILJIEKCa MHOTOIlIa-
HoBoro coTpygHuuecta Poccun u FOHECKO,
¥ Ha ero MyTHU, HECOMHEHHO, TIPeICTOUT ellle
MHOT'O HOBBIX ITE€pPCIEeKTUBHBIX MHUIMATUB
U TIPOEKTOB.

K.H.EmenuH

The participants observed a minute of
silence in memory of Evgeny Kuzmin, a long-
standing Chairman of the IFAP Russian Com-
mittee, Vice Chair of the IFAP Intergov-
ernmental Council, and Chair of the IFAP
Multilingualism Working Group. Kuzmin’s cre-
ative energy and significant expert contribu-
tion enabled setting a very high standard for
the Russian IFAP team, which must also be met
in the future.

To ensure continuity in the work of the
Russian IFAP team, Sergey Bakeykin was elect-
ed Chairman of the Committee as he was Kuz-
min’s right-hand man since 2006. Anastasia
Parshakova, who had also been a member of
the Committee for many years, was appoint-
ed Vice Chair.

The newly elected leaders of the Com-
mittee presented to the audience the main
achievements of Russia in the Programme. As
Sergey Bakeykin noted, once UNESCO Direc-
tor-General Irina Bokova had named the Rus-
sian IFAP Committee the best in the world.

There was an active discussion on the
most topical issues concerning the Programme,
including the development of information lit-
eracy and ethics, preservation and accessibility
of information, and the promotion of multilin-
gualism in cyberspace. At the end of the meet-
ing, the participants discussed the Committee’s
work plan for the future and outlined a list of
priority activities for this year and the next one.

The Russian IFAP Committee is one of the
drivers of the complex and multidimension-
al cooperation between Russia and UNESCO,
and undoubtedly, it is to accomplish many new
promising initiatives and projects..

Konstantin Emelin
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OREAH [1J1A BCEX

27-A CECCMA KOMWUTETA N0 MEXAYHAPOHOMY ObMEHY
OKEAHOI PAOUYECKMMW JAHHBIMU

OCEAN FOR ALL

THE 27TH SESSION OF THE COMMITTEE ON INTERNATIONAL
OCEANOGRAPHIC DATA AND INFORMATION EXCHANGE

27-7 ceccua KomuteTa no
MeXayHapoaHOMy 06MeHy
OKeaHorpagpmyecKMMm JaHHbIMK
(M0OM) MexknpaBuUTENbCTBEHHOW
oKeaHorpaguyeckon kommccum (MOK)
{OHECKO npowwuna B wrab-KkBapTmpe
IOHECKO B Mapure.

[lepen HauaIoOM CecCUM COCTOSIIACH IBYX-
IHeBHas HayuHasi KOHbepeHIMsI, TTOCBS-
IeHHas TEHIEeHIUSIM B 00/1aCTy yIIpaBIeHUS
1 06MeHa oKeaHOrpa®UUECKUMU TaHHBIMU
u nubopMaimeit. B MeponpusiTun NpuHIN
yuactue 160 yenoBek u ete moutu 150 rpu-
COeIVHUNCH K 0OCY3KIEHUIO 110 BUIE0CBSI3NU.
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The 27th session of the Intergovernmental
Oceanographic Commission’s (I0C)
Committee on International Oceanographic
Data and Information Exchange (IODE) took
place at UNESCO's headquarters in Paris.

A scientific conference on trends in oceanograph-
ic data management and exchange was held pri-
or to the session. The event was attended by 160

delegates, with 150 more joining online. The con-
ference included four sections and a special event

dedicated to the UN Decade of Ocean Sciences for
Sustainable Development (2021-2023).

KoHdepeHnuus Bkiovana B cebst YeThipe Cex-
UMM 1 0cob60e MepoIpusITHe, MOCBSIIeHHOe
Hecstmnetuto OOH Hayk 06 oKeaHe B MHTe-
pecax ycroiumBoro passutus (2021-2030).

Poccuiickyio generanmio Ha 27-11 ceccum
Komurtera MOO]I, BO3I1aBuUja BpUO AUpPEK-
Topa Bcepoccuiickoro HayyHO-uUCC/Ien0Ba-
TeJbCKOTO MHCTUTYTA TUIPOMETEeOPOSIOT -
yeckoii nHbopmManuu — MupoBOro meHTpa
nmanHpix (BHUWTMU-MIL ) B.M.llaiimapaa-
HOB. B cocTaB nenerauuy BOULJINM: 3aMeCTU-
tenb gupekropa BHUUT'MU-MI, C.B.benos,
IupekTop I'ocymapcTBeHHOTO okeaHorpadu-
yeckoro nHcTutyra V.B.ViBaueB u BTOpOI
cekpeTapb [IOCTOSIHHOTO MpeJCTaBUTENb-
ctBa Poccuiickon @epepannuum npu KOHECKO
[ M.JHseBa.

Komuter MOO/I mopn mpencemaTesb-
crBoMm C.B.Benosa (Poccust) u Tako ae bpro-
Ha (HupepimaHpabl) pacCMOTpesn pe3yabTaThbl
nesTesibHOCTY [TporpamMmbl U IMOABET UTOTU
3a 2021-2023 rogpl. Ynensl Komurera oT™me-
TUJIM, YTO 3a 3TO BpeMs ObLIM 0GHOBJIEHBI
pykoBozcTsa 1 HacTtaBiaeHuss MOK u BHeceH
cylecTBeHHbIN Bkiaf B Hecsitunetue OOH
HayK 00 OKeaHe B MHTepecax YCTONUMBOTO
pa3BUTUS.

C.B.BenoB gBasiicsi comnpepacenareaem
Komurera MOOQO/I, ¢ 2019 1o 2023 ron, 1 B COOT-
BeTCTBUM C AEMCTBYIOIIMMHU TpaBUiaMu
1 "HactaBaeHusMy MOK ero rmoimHoMouwst 6b1n
OKOHYeHbI Ha 27-i1 ceccun Komurera. 3a cBou
ycrmexy ¥ G0JbIIOi BKIAA B paboTy OpraHu-
sanuy C.B.BesioB 6bI1 HarpaskaeH MOYeTHOI
Harpamoit MOK FOHECKO «ITpemust MOO/I 3a
mocTyskeHust — 2023».

PykoBomuTenb poCcCUICKOV Heneranumn
B.M.lllatimapmaHoB oT auia Pocrugpome-
Ta BbIPasuj TOTOBHOCTh pa3paboTaTh 3asB-
Ky Ha HOBbIIt mpoekT MOO/] B KauecTBe 3Jie-
meHTa CuUCTeMbl OKeaHMUYECKUX TaHHBIX
u uadopmarmu (COAV) MOK FOHECKO. Pa6o-
Ta B 3TOM HallpaB/ieHUM HaUHeTCS IToCJie TOTO,
Kak OyayT paspaboTaHbl ¥ YTBEPKIEHbI IIPOIie-
IypbI [IJIsI TIOla4M 3asiBOK Ha HOBbIE ITPOTpam-
Mbl, BUABI OeSITeIbHOCTU U IIPOEeKThI Ha 28-i1
ceccun Komurtera MOO/I, KoTopas mpoiiaeT
B (peBpane-mapte 2025 roma B CanTa-Mapre,
Komymb6us.

HcmoyHuk: Bcepocculickuli Hay4Ho-uccnedosa-
menbcKuli uHcmumym 2u0pomMemeoposIo2u4ecKkoli
uHgopmayuu — Muposoli ueHmp 0aHHbIX

ko ne bpioH, npencéﬁarenb MOK Apuafb Tpousu, C.B.benge
Taco de Brgin;, Chair Intergovernmental Oceanographic
Comniission (I0C) Ariel Troisi, Sergey Belov

The Russian delegation was headed by
Vladislav Shaimardanov, acting director of the
All-Russia Research Institute of Hydrometeoro-
logical Information — World Data Center (RIH-
MI-WDC). Other members were Sergey Belov,
Deputy Director of RIHMI-WDC; Igor Ivachev,
Director of the State Oceanographic Institute;
and Galina Enyaeva, Second Secretary of the
Permanent Delegation of Russia to UNESCO.

The IODE Committee chaired by Sergey
Belov (Russia) and Taco de Bruin (Netherlands)
reviewed the outcomes of the programme and
summed up the results for 2021-2023. The
Committee members noted that during that
period, the IOC Manuals and Guides have
been updated, and a significant contribution
was made to the UN Decade of Ocean Sciences
for Sustainable Development.

Sergey Belov co-chaired the IODE Commit-
tee for the past 4 years, and his term ended at
the 27th session of the Committee. For his suc-
cesses and great contribution to the organiza-
tion, Mr. Belov was awarded the IODE Achieve-
ment Award 2023.

Mr. Shaimardanov on behalf of Roshy-
dromet pledged to prepare an application for
a new IODE project as part of IOC’s Ocean Data
and Information System (ODIS). These efforts
will begin once the procedures for submitting
applications for new programmes, activities,
and projects are developed and approved at the
28th session of the IODE Committee, which will
be held in February-March 2025 in Santa Mar-
ta, Colombia.

Source: All-Russia Research Institute of Hydro-
meteorological Information — World Data Center
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MAPTHEPCTBO BO UMA 3HAHUN

B MOCKBE COCTOAJ10Cb 3ACELAHNE
KOOPOWHALMOHHOIO KOMUTETA KAOELP HOHECKO

PARTNERSHIP IN THE NAME OF KNOWLEDGE

MOSCOW HOSTED A MEETING OF THE COORDINATION
COMMITTEE OF UNESCO CHAIRS

5 anpenA B PocCUICKOM 3KOHOMMYECKOM
yHuBepcuTete uM. I.B.MnexaHoBa nog npea-
cepatenbCTBOM pyKOBOAWTENA Kadenpbl
tOHECKO PAHXuI'C B.K.EropoBa cocTosnoch
3acepaHve KoopayHaLMoHHOMo KoMMTeTa
kadenp OHECKO Poccuickom Oepepaumu.
Bo BCTpeye NpuHANM yyacTue YneHbl
Komuteta n3 Actpaxanu, Kasanu, Mocksbl,
CaHkT-lleTepbypra, XaHTbl-MaHcuicKa.

VY4yaCcTHMKOB 3acelaHuss IPUBETCTBOBAIA
OTrBeTcTBeHHbIN cekpetapb Komuccuu Poc-
curickoin ®enepauuu no genam FOHECKO
T.E.JoBranenko. OHa pacckasania O Iepcriek-
TUBHBIX HAIpaBJIeHUSIX 06pa30BaTeNbHON
IIOBECTKM Y MPEACTOSILNX MEPOIPUSITUSIX Ha
iomaake KOHECKO. O6paTuia BHMMaHKMe Ha
HeoOXOIMMOCTDb PacIIMpeHus MapTHEPCTBA
¢ 3apy6eskHbIMM KadenpaMu Jis TPOJBUsKe-
HMUSI POCCUIICKOTO TIePeIOBOTO OIbITa B 061a-
crsax komiereHuyy JOHECKO. Ocobblit akLeHT
OBUT CHeaH Ha BaYKHOCTY yUeTa B eITebHO-
ctu kadenp rmobanbHbIX puoputeToB Opra-
Hu3auum — «Adbpuxa» u «['eHmepHOoe paBeH-
CTBOY», & TaK)Ke Ha Pa3BUTUNM B3aUMOJEiCTBHUS
C IPUOPUTETHBIMU TPYIIIIAMU — MOJIOLEXKbIO
Y MJIBIMY OCTPOBHBIMM IOCYAAPCTBAMMU.

B xone 3acemanus C.M.MankapoBa, Ipo-
exktop P3VY um. I'B.[lnexanosa, mo3HakKOMM-
JIa YIaCTHUKOB ¢ paboToit kKabeapsr KHHECKO
«CouyanbHO-IIPaBOBbIe U 3TMUYECKVe OCHOBBI
o61ecTBa 3HaHUIT — MHOOPMAIMOHHOTO 061Ie-
CTBa» ¥ IIPOeKTOM «LI1dpoBbIe BOTOHTEPHI».
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GACENARNE KOOPAMHALMDHHOID KOMMTETA
KAGEAP HHECKO POCCHHENOR GEAEPALMN

On April 5, the Plekhanov Russian University
of Economics hosted a meeting of the Coor-
dination Committee of UNESCO Chairs of the
Russian Federation chaired by Vladimir Egor-
ov, Head of the UNESCO Chair at the Presi-
dential Academy. Committee members from
Astrakhan, Kazan, Moscow, Saint Petershurg,
and Khanty-Mansiysk attended the meeting.

In her welcome speech, Tatiana Dovgalenko,
Secretary General of the Commission of the
Russian Federation for UNESCO, talked about
key trends in the educational agenda and forth-
coming events under the auspices of UNESCO.
She stressed the importance of developing part-
nerships with foreign Chairs to promote Rus-
sia’s best practices in UNESCQO’s areas of inter-
est. She pointed out that the Chairs should bear
in mind UNESCO’s priorities — Africa and Gen-
der Equality and build communication with the
priority groups — youth and small island states.

H.M.Mpycc, koopanHatop CeTv AccoLmmpoBaHHBIX KON MHECKO
Nella Pruss, Coordinator of Associated Schools Networks

Unensl KoMmuTeTa paccMoTpeny 3asiBKU Ha
co3nanne HoBbIX Kadenp FOHECKO: B Bricieit
IIKOJIe HAapOOHBIX MCKyccTB CaHKT-IleTep6Oyp-
ra, POV um. I.B.Ilnexanosa, Kasanckom deme-
paJibHOM yHUBepcuteTe, DMHAHCOBOM YHU-
Bepcurere 1pu IlpaBurenscrse Poccniickoin
@epeparuu 1 YOUMCKOM YHUBEPCUTETE HAYKA
¥ TeXHOMoruii. [1o uToram o6CyKIeHMS TIPK-
HSITO pellleHue O HallpaBleHUM Tpex Jochbe Ha
paccmotrpeHnue B Cekperapuat FOHECKO.

KoopauHalMoHHbII KOMUTET Kadenp
IOHECKO 6bu1 co3man B 2007 romy. B ero
COCTaB BXOJSIT PYKOBOAUTEIN HauboIee akKTUB-
HbIX Kadenp FOHECKO, obamaronrie BbICOKO
KBasMduKaImeir 1 MeXIyHapOIHBIM OTTBITOM.
CocraB KomuTeTa 136MpaeTcs U yTBEPKIAETCS
Konrpeccom kadenp FOHECKO, KoTopblii Ipo-
XOJIUT pa3 B ueTbIpe roja.

KomuteT aHanmmusupyeTt oTueThl Kademnp,
oTpefieNsieT CTPaTernio paboTbl POCCUIICKOI
ceTy, 06CY>KIAeT MyTH PasBUTUSI COTPYITHMUUE-
CTBa C IPYTUMMM 06pa30BaTEIbHBIMU CETIMU
IOHECKO, B yactHOCTM ¢ CeThIO aCCOLUUPO-
BAHHBIX KO 1 MeXayHapOAHbBIM LIEHTPOM
IOHECKO-IOHEBOK, paccmaTpuBaeT 3asiBKI
Ha cospmaHue kadenp FOHECKO, popmynnupy-
eT peKOMeHIaIUM 10 UX A0paboTKe. UeHbI
KomuTrera Takske MpMUBIEKAIOTCSI B KAUeCTBe
9KCIIEPTOB K paboTe ¢ mJOKyMeHTamu Kcmor-
HUTEJIBHOTO coBeTa U ['eHepanbHOI KoH(pe-
peHIMH, TOATOTOBKe HAllMOHAIbHBIX OTUETOB
0 pPas3/JIMYHBIM acleKTaM B3aMMOIEeCTBUS
¢ JOHECKO. KoopanHaliiioHHbI KOMUTET Mpu-
HSIT aKTUMBHOE yJyacTye B pa3paboTKe perreHuit
201-7i m 215-ii ceccuit ICTIOTHUTETBHOTO COBe-
Ta OpraHmsanum o nesiTeTbHOCTM [IporpamMmmbl
YHUTBUH/xadenpst OHECKO.

K.A.lTaBeppoBckas

B.K.Eropos
Vladimir Egorov

Svetlana Malkarova, Vice President of the
Plekhanov Russian University of Econom-
ics, provided insights into the activities of
the UNESCO Chair “Social, Legal, and Ethical
Aspects of the Knowledge Society — Informa-
tion Society” and the Digital Volunteers project.

The Committee evaluated applications from
the Saint Petersburg Higher School of Folk Arts
(Academy), Kazan Federal University, Financial
University under the Government of the Rus-
sian Federation, Plekhanov Russian University
of Economics, and Ufa University of Science and
Technology looking to establish UNESCO Chairs.
The Committee chose three applications to be
submitted to the UNESCO Secretariat.

The Coordination Committee of UNESCO
Chairs was established in 2007 and comprises
heads of the most active UNESCO Chairs who
are highly competent and have internation-
al experience. The Committee is elected and
approved by the Congress of UNESCO Chairs
that takes place every four years.

The Committee reviews Chair reports, devel-
ops a strategy for the Russian network, makes
decisions on cooperation with other UNESCO
networks in the field of education, such as the
Associated Schools Network and UNEVOC, eval-
uates and proposes amendments to applica-
tions for setting up UNESCO Chairs. Committee
members are invited as experts to work on the
Executive Board and General Conference docu-
ments and prepare national reports on various
aspects of interaction with UNESCO. The Coor-
dination Committee was involved in the formu-
lation of decisions of the 201th and 215th ses-
sions of the UNESCO Executive Board regarding
the UNITWIN/UNESCO Chairs Program.

Ksenia Gaverdovskaya
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RAMEHHAA RKHATA

KYNIbTYPHbIN NAHLLA®T

HACKRAJIbHbBIX PUCYHKOB OBYCTAHA

A BOOK OF STONE

GOBUSTAN ROCK ART CULTURAL LANDSCAPE

FobycraH — yHMKanbHOe MecTo Ha TeppuTo=
pun AsepbaligkaHa. 3aecb CKOHLEHTPUPO-
BaHO TaK0e KONIMYECTBO HACKasbHbIX 1306pa-
¥KEHWW, 4TO CKasbl [ 0bycTaHa MoXKHO cunTaTh
KaMEeHHOW KHWIOiA, CTPaHULIbI KOTOPOM He
BCErAa NOHATHLI COBPEMEHHOMY uuTaTenio.

C 2007 roga KynbTypHbIV naHALwadT HacKanb-
HbIX pucyHKoB [T0bycTaHa Bxogmut B Cnmcok
obberToB BcemupHoro Hacneaus OHECKO.

(WIS

Gobustan is a unigue place on the territory
of Azerbaijan. So many rock carvings

are concentrated here that the rocks

of Gobustan can be considered a stone
book, the pages of which are not always
clear to the modern reader. Since 2007,
the Gobustan rock art cultural landscape
has been included in the UNESCO World
Heritage List.

) I\

Matepuan nogroToB/eH B NapTHepcTae
¢ HaumnoHanbHow Komuccuen Pecnybnmkm
AsepbangrkaH no genam IOHECKO.

Produced in partnership with the National
Commission of the Republic of Azerbaijan for

UNESCO.

MOPE KAMHEW

Tob6ycTaH, reorpaduyeckuii pernoH B Boc-
TouHOM A3sepbaiimKaHe, IIpeICTaB/IsIeT co00it
OOIIMPHYIO TEPPUTOPUIO C YIIEIbSIMU, yTe-
caM¥ ¥ IOJIMHAMMU MeXAY I0ro-BOCTOYHBIMU
npearopbsimu bosnbioro Kaskasza n Kacnnii-
cKuM MopeM. M3-3a oco6eHHOCTel TaHaadTa
TEPPUTOPUS U TTONTyUMsIa Ha3BaHMe I'obycTaH —
3eMJIs1 YL eIA.

3HauuTeNlbHAsA 4acTh [oOycTaHa Tpen-
CTaBJISIET COOO XaOTUUYECKOEe HAarpoMOXKIe-
HHe cKaj. [eoysoru BbIABUTAIOT CJIEAYIOLIYIO
TUTIOTE3Y UX MTPOMCXOXKIEHNSI: OTPOMHBIN 3aM-
KHYTbIf BOJOEM, BO3HUKIINIA 13 BOA, ApeBHe-
ro okeaHa, HauaJ1 BbIcbixaThb okoyo 800 000 et
Hasaj. Msrkue CKIagKM PHIXJIOTO CYIIMHKA Ha
ero JHe MoABeprajich BO3AeiCTBUIO BeTpa
U IOKASI, ¥ B pe3yabTaTe 06pa3oBaauCh IITy-
6OKMe U MIMPOKMe TPpeOHM. YUaCcTKM ObIBIIEro
MOPCKOTO JTHA, COCTOSIIINE 13 6oJiee TPOYHOTO
paKylieuHnKa, COXpaHWINCh B BUJIE€ HEBBICO-
KUX IUIaTO, KPast KOTOPBIX ITOCTOSTHHO TTOABEP-
raJICh 5PO3MN. BamyHbl 1 KAMHM, CKAThIBASICh
I10 CKJIOHAM, B UTOTe co3aanu (paHTacTUIeCKuit
nmaHamadT, KOTOPbIi uccmenoBaTenb [obycTaHa
W.M.Ixxacbap3aje ommcan Kak «<MOpe KaMHeii».

B 3TOM «MOpe KaMHelt» 06pa30Basoch OKO-
JIO ABafIaTH GOMBIIMX M MaJIbIX Ielnep, CIy-
SKUBIIMX yoeXkuIeM 1j1st oaeit. Ha BHyTpeH-
HMX ¥ BHEITHMX CT€HAX 3TUX YOEKMUII ObLIN
YBEKOBEUeHbI B PUCYHKAX JIIOAM, SKUBOTHBIE
Y pa3/IMUHbIe 3HAKN.

HACKAJIbHBIE PUCYHKU 1 CTOAHKI
[NPEBHEI0 YE/IOBEKA

HackanpHble pyucyHKY [o6ycTaHa 6b1IM 00HA-
DPY’K€HBI BBIZAIOIIVMCST a3ep06aiiIKaHCKUM
apxeosiorom U.M.[Ixxadapsame B 1939 rogy

SEA OF STONES

Gobustan, a geographical region in Eastern
Azerbaijan, is a vast territory of gorges, cliffs,
and valleys between the southeastern foothills
of the Greater Caucasus and the Caspian Sea.
Due to the peculiarities of the landscape, the
territory received the name Gobustan, or the
land of gorges.

A considerable area of Gobustan is a cha-
otic jumble of rocks. Geologists theorize about
their origin as follows: the huge enclosed
body of water that emerged from the waters
of the ancient ocean began to shrink about
800,000 years ago. Its bed, soft folds of loose
loam, was subjected to the impact of wind and
rain, and, as a result, deep and broad ridg-
es were formed. Areas of the former seabed,
consisting of more durable shell limestone,
are preserved in the form of low plateaus, the
edges of which have been constantly eroding.
Boulders and stones rolling down the slopes
eventually created the fantastical landscape
that Gobustan researcher Ishag Jafarzadeh
described as a “sea of stones.”

This sea of stones that emerged over the
centuries created about twenty large and small
caves providing shelter for people. On the inner
and outer walls of these shelters, draw-
ings of people, animals, and
various marks were
immortalized. :




Tepputopua OTkpbITHE
FobycTaHcKoro : ; neTpornngos
3anoBefHuKa, ra B [obycTaHe

Territory of the o) Discovery
Gobustan Reserve, L of petroglyphs
ha in Gobustan

Y TMTOIHOKMST TOpbl [IDKMHTMpAAr ¥ Ha XOIMe
SIsunu, a B 1940 rony — B paiioHe rop beroxk-
nam ¥ Knuukgam. CucremaTudyeckoe msyue-
HMe HACKaJbHbIX PUCYHKOB ['06ycTaHa BeJeTcst
¢ 1947 ropa. Ha moBepxHoctu 1000 ckast 6b11H
0OHapY>KeHbI KOHTYPHBIE U CYTYITHbBIE PUCYH-
KU JIIOJIeA, SKUBOTHBIX U Pa3/IMYHbIe CYMBOJIbI.
B Hacrosiee BpeMs 4Mcia0 06HapPYKEeHHBIX
pucyHkoB mipeBbiiiaeT 6000, 1 OHM OXBaTbIBa-
10T IEPUOZ, OT 3MOXY BEPXHETO MaaeoInTa 10
CpenHeBEeKOBbSI.

T'obycTaH MOXKHO Ha3BaTh XYIOKEeCTBEH-
HOJ rajiepeeii IpeBHOCTHU, TaK MHOTO 3[1€Ch
HaCKaJbHBIX PUCYHKOB, BBITIOJTHEHHBIX B pa3-
HBIX TEXHMKAX ¥ PaCKPbIBAIOUINX Pa3HbIE TEMBI.
[To MmHeHMIO MCCIenoBaTesien, 3TOT MaTepu-
aJl BaskeH [IJIS1 U3y4eHUs JYXOBHO KYIbTYpbl
Y PEIUTUY TIJIEMEH, HacCesBIIMX He TOIbKO
npeBHUI AmiiepoH, HO u Becb KaBkas. Bec-
YMCJI€HHOe MHOKEeCTBO TeM U XpPOHOJIOrmMye-
CKMe CJIOM HACKaJIbHbBIX pPUCYHKOB ['06ycTaHa
CBUIETENbCTBYIOT O JJIUTEIbHOM IIPUCYTCTBUN
yeJIoBeKa B 3TOV 00/1aCTH.

COKPOBULLHALA
HACKAJIbHOI0 MCKYCCTBA

IMetpornudsl fobycTaHa OTHOCSTCS K pa3HbIM
3M0XaM ¥ OXBaTbIBAIOT OYEHb JJIMTEeIbHbIN
Iepuog, oT BepxHero najueonnra no CpegHe-

O6HapyweHo N PaspucoBaHo
PUCYHKOB : cKan

6000 _ _ 1000

Drawings : Rocks
found painted

ROCK ENGRAVINGS
AND SETTLEMENT SITES

The rock engravings of Gobustan were revealed
for the first time by prominent Azerbaijani
archaeologist Ishag Jafarzadeh in 1939 at the
foot of Jingirdagh Mountain and on Yazili Hill,
and in 1940, in the region of Boyukdash and
Kichikdash Mountains. Systematic study of the
rock carvings of Gobustan has been conduct-
ed since 1947. On the surface of 1,000 rocks,
the contour and silhouette drawings of peo-
ple, animals, various symbols and inscriptions
were discovered. At present, the number of pic-
tures revealed exceeds 6,000, covering the peri-
od from the Upper Paleolithic Era to the Mid-
dle Ages.

For the number of rock drawings and the
diversity of themes and techniques in the
drawings, Gobustan may easily be compared
to a vast art gallery. According to many histo-
rians, this material is important for studies of
the spiritual culture and religion of the tribes
that inhabited not only ancient Absheron but
the whole Caucasus. The myriad themes and
narratives as well as the chronological stra-
ta of Gobustan rock scenes give evidence of a
lengthy human presence in this area.

BEKOBbBSI. Y3Ke IT03TOMY KaMeHHasl KHura [o0y-

CTaHa CYUTAETCS YHUKAIbHOM Cpeay 0OBEKTOB
C HACKAJIbHBIMU PUCYHKaMM. Takske MOPAKAIOT
UX HeoObIuaifHOe pasHooGpasue, npeeMCTBeH—
HOCTb CTUJIEH, IM3AITHOB 1 TeXHUK:S b
Hble PUCYHKU F06yCTaHa ObUTIL. 'HM
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u mon6nenust. OCHOBHAsI TeMa IPeBHUX PUCYH-
KOB Ha cKayiax ['o6ycTaHa — XM3Hb APEBHUX
JIIOfieiA, CLIeHbI OXOThI ¥ PIOHO¥ TOBJIN. XyIO3K-
HUKM 306 paskaiy MY>KUMH U SKEHIIMH, BOOPY-
SKeHHBIX ¥ 6€30PYKHbIX, BCAIHIKOB Ha JIOIIa-
IISIX ¥ TPeOLIOB B JIOAKAX.

TNOKASATEJIbCTBO
PMMCKOI0 NMPUCYTCTBUA

Taxske B [o0ycTaHe Gblla OGHApYKeHA APeB-
HsIs anurpaduka, MMernas 60bIIoe UCTOPH-
yeckoe 3HaueHne. Haammce Ha JaThIHM ObLIa
HajizeHa Ha 6O0JIbIIOI CKajle Y I0ro-BOCTOYHO-
ro NOJHOXMS ropel berokpan. OHa cBUeTeNb-
CTBYeT, uTO B 81-96 romax H.5. Ha TEDPUTOPUU
To6ycrana Haxomuicss XII pMMCKUIi IeTMOH.
ITncpMeHHbBIe MICTOUHMKY YIIOMMUHAIOT O pUM-
CKOM BTOpPKeHIU B 3aKaBka3sbe 1 60pbbe MecT-
HBIX HapOA0B MPOTUB 3aXBATUMKOB, HO OKKY-
nanus puMIstHaMu AzepbaiimkaHa B I Beke H.9.
BIIEpBBIe [10/Ty4N/Ia BellleCTBEHHOe IO TBEeP3K-
neHue Ginarogapst KamHsm [ob6ycrana. Tpyn-
HO OIIpeeNuThb 11eIb BTOPKeHMSI, HO U3BeCT-
HO, UTO B TO BpeMsI 3[,eChb IPOXOANJIa IPEeBHSIS
Jopora, unyuas ¢ bimksero Bocroka Ha ceBep
BIIOJIb 3aIlalHOTO Mobepeskbst Kacmumiickoro
mopsi. Hapgnuce rmacut: «Bpemst umneparo-
pa Domunuana lle3apst ABrycra ['epmaHCKoOro,
Jlyuuii FOnuit Makcum, Lentypumon XII Jleru-
oHa MonHMeHocHOro». ViMriepatop JomMuiinas
NoTy4mJ TUTYN1 [epmaHuK B 84 rony H.5.

MY3bIKAJIbHbIE KAMHA
N TAMHCTBEHHbIE YALLW

VHMKa/IbHbIe HACKA/IbHbIE PUCYHKY Y HAITIUCH
TobycTaHa SIBISIIOTCS YaCThI0 OTPOMHOTO KYJTb-
TYPHOTO CJIOST, KOTOPBIi Havyasl hopMUpOBaTh-
Cs1 ThICSIUETIETHS Ha3a/l.

VICKYCCTBO TOSIBUJIOCH B 3TIOXY BepxHe-
TO TIAJIEOJTATA, M €T0 Pa3BUTHE IPOLOIKAIOCH
B 910Xy Me3onnuTa. OHO He OT/INYaNoCh pas-
HOooOpasuem GhopM, HO yKe TOrIa BO3HMKIIA
MYy3bIKa, B OCHOBHOM PUTYaJTbHOTO XapaKkTepa.

HaAnuce Ha naTbiH Y MOTHOMMA ropbl Belokpaw
b Ir}scription in Latin at the foot of Boyukdash:Mountain

A TREASURE TROVE OF ROCK ART

Gobustan petroglyphs belong to different
epochs and cover a very long period from the
Upper Paleolithic to the Middle Ages. In this
respect alone, Gobustan’s book of stone is
considered unique among the world’s collec-
tions of rock art. Also striking is their extraor-
dinary diversity, a succession of styles, designs,
and techniques. The Gobustan rock drawings
were made by carving, rubbing, scratching,
and chiseling techniques. The main theme of
the ancient pictures on the rocks of Gobustan
comprises scenes of ancient humans and their
way of life related to hunting and fishing. Men
and women, armed and unarmed hunters, men
riding on horses, boats with men paddling are
all depicted.

PROOF OF ROMAN OCCUPATION

Ancient epigraphical remnants with great his-
torical significance have also been discovered.
For instance, an ancient Latin inscription
was found on a large rock in the southeast-
ern foothills of Boyukdash Mountain. It gives
evidence of the deployment of the twelfth
Roman legion and its centurions at the time
of Emperor Domitian’s rule in Gobustan (81-96
AD). Written sources mention the Roman inva-
sion of the Trans Caucasus and the struggle of
the local nations against the invaders, but this

[aBanpaw —

A0 My3bIKasbHbIA KaMeHb
Gaval Dash,

a musical stone
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. Foﬁycrau e
Stone labyrinth in Gobustan

HecnyuaifHO Ha ro6yCcTaHCKMX CKaJax
COXPaHUINCh METPOrAMUQbI Pa3HbIX 310X, U30-
Opaskaloliyie MHIAVBUIAYAIbHbIE U TPYIIIIOBbIE
00pPSIIOBBIE TAHI[bI, HATIOMMHAOIIVIE COBpe-
MEeHHBII a3epbaiaKaHCKIiT HapOTHbIN TaHeI]
suLTbl. [IpeBHME kuTeau [o6ycTaHa Ha CBOUX
MpasgHMKaxX TaHIeBaIM Y UCIIOIHSIIM MY3bIKY,
UTO MOATBEPKIAETCSI HAXOOKOM «IIPAPOIUTEIIS»
JPEBHMX MYy3bIKaJbHBIX MHCTPYMEHTOB B TOpax
Ixmaruppar u berokpami. Oto aBanmam —
MY3bIKaJdbHbII KaMeHb. OH MCII0/Ib30BaJICs
B KaueCcTBe IPUMUTUBHOTO YAAPHOTO UHCTPY-
MEHTa BO BpeMS PUTYaJbHBIX TaHLEB. [Ipnu
yAape KaMHSIMM pa3HOTO pa3Mepa OH M3JaeT
MeTa/UTMuecKye 3ByKU PasanIHOl TOHAIbHOCTHA.

Camble IpeBHME OOuTaeMble Iellepbl
Tob6ycTaHa OTHOCSITCSI K KOHITY 3TOXM BepX-
Hero majieojuTa u rnepuoay mesonuta. OHu
COCpeloTOUYEeHbl Ha BePXHMX CKIOHAX rop
Berokmam u Kuunkmami. Oco6blii MHTEpec
BbI3bIBAKOT OOMHHAIIATh CKEJIeTOB, HalileH-
HBIX Ha ME30JUTUYECKOV CTOsiHKe Dupys.

A L )R

3arafoyHble Kpyrible BnaguHbl
B CKanax B61u3u ALY
LPEBHUX Nlofew

Mysterious rourid hollows

in the rocks near the dwellings
of ancient people

occupation of the Romans in Azerbaijan in the
1st century AD was first documented on this
stone. It is difficult to determine the purpose
of the invasion, but we know at that time the
ancient road running from the Near East and
heading north along the western coast of the
Caspian Sea passed through here. The inscrip-
tion reads as follows: “The age of Imperator
Domitian Caesar Augustus Germanicus. Lucius
Julius Maxim centurion of the 12th Fulminata
Legion.” The Emperor Domitian received the
title Germanicus in 84 AD.

.

MUSICAL STONES
AND MYSTERIOUS CUPULES

Gobustan’s unique rock engravings and
inscriptions are part of a huge cultural layer
that began to form millennia ago.

Art appeared in the Upper Paleolithic age,
and its development continued in the Meso-
lithic era. Its forms were not yet diverse, but
there was already music, mostly ritualistic in
nature.

It is not coincidental that there are petro-
glyphs on the Gobustan rocks from different
periods showing individual and group ceremo-
nial dances reminiscent of Yalli, the contempo-
rary Azerbaijani folk dance. Ancient Gobustan

IBa M3 HUX MPUHAJIEXKAT KeHIIMHe U pebeH-
Ky, OCTajibHble — MYykuMHaM. Takke Ha CTO-
SIHKe ObLIM HalimeHbl ceMeHa (pPYyKTOB, pes-
1IbI, HOXMU, JIOBYIIKM, HAKOHEYHUKU CTpeJl,
Oy/IaBKM U IOJIOTA. 3[IeCh JKe yUeHble 0OHApY-
SKUJIM OTBEPCTHS B CKajie JuaMeTpoM 5-8 cm,
MUCITONb30BABIINECS [JiS TIPUBSI3bIBAHUS
SKMBOTHBIX BO3JjIe sKuiuil. EcTh Takske MHO-
rOUMC/IeHHbIe BIIaAVHbI AMaMeTpoM OT 15 mo
40 cm u try6uHoit ot 10 mo 30 cm.

RYPIAHbI A CBATUTULLIA

Hapsimy co ciemamu mocenenuii B ToGycraHe

0GHapY>KeHbI Pa3TMYHbIE 3aXOPOHEHMST, 0COOEH-
HO MHOTOUMC/IEHHBI KypraHbl 6POH30BOTO BeKa.
TobycTaHCKMe KypraHbl, KaK MIPaBWIO, CIOXKe-
HBI 13 KPYITIOTO KaMHSI ¥ TOKPBIThI OTe/IbHBIM

c710eM KaMHeli cBepxy. B To6ycTaHe BcTpeyaroT-
cs1 aHTporioMopdHbIe HaArpobus. MerannuTu-
YyecKye TaMSITHVKY, Ha3bIBaeMbIe TOJTbMEHaAMI,
Taxke 661 3aduKcUpoBaHbl B [o6ycTaHe. ITH

COOPY3KeHUSI UMEIOT (hopMy GO/IBIIOr0 KaMEHHO-
IO SIIMKA, TIOKPBITOTO IVIOCKO IITINTOA.

C 1961 ropa apxeonoramu ®.MypanoBoit
1-C.PyctaMOBBIM GBIV MTPOBEAEHbI PACKOII-
KU U MccleoBaHus TpuMepHo 40 KypraHos
OPOH30BOTO BeKa U 6oj1ee MO3THUX ITePUOIOB.
OHM HAILJTM TTIMHSIHYIO M KepaMMUYecKyio Iocy-
Ly, YKpauIeHust (B OCHOBHOM O3KepeJIbsi U3 MOp-

CKVX PAaKOBMH ¥ aMyJ/IeThI 13 DeUHBIX KaMHEN),

OpyXue U Ipyrue mpenMetsl. B HacTosiiee

BpeMs B QOHIax T'06yCTaHCKOTO 3aIl0BeIH~

Ka XpaHuTcs 6omee 100000 apXeoNoryTIeckmx

apTed}aKTOB OHM BbI3BIBAIOT I/IHTepeC reojio-

OB, 6OTaHI/IKOB HO‘{BOBe,Z[OB " I/ICC)‘IE,ZLOBaTe-
Jielt U3 IpyTux 06J'IaCTeI/I HayKM

[OBYCTAHCKM/A HALI,MOHAJ'IbeIVI: -
NCTOPWKO- XVHO)-HECTBEHHbIVI :
3AMOBEAHMK

To6GyCcTaHCKMIT HALlVIOHATbHbIN V[CTOpI/IKO-Xy-
JTO’KECTBEHHbIV 3aTTOBETHIK Ha ATIIIIEPOHCKOM
TIOyoCTpoBe B 60 KM K Iory OT Baky 6bI1 co3-
IaH B 1966 rogy nocraHosieHvem KabuHera
MMHUCTPOB A3epOariikaHckoi Pecyomikm. OH
BKJTIOUAs B cebst 4530 ra rop beroxkmarni, Knumk-
Jati, [DKMHTUPIAT Y XOIM 3111, KOTOpbIe ObII
B3SIThI IOl OXPaHy roCyIapcTBa. 3arlOBeTHMK
TOJTyYMJI CTaTyC HalMoHaabHOro B 2007 rofy.

inhabitants accompanied their holidays, Yalli
dances, and other ceremonies with music. This
is confirmed by the “ancestor” of ancient musi-
cal instruments discovered in the Jingirdagh
and Boyukdash Mountains. This instrument
is called Gaval Dash, a musical stone that was
probably used as a primitive percussion instru-
ment during ritualistic dances. When struck
with stones of different sizes, it produces
metallic sounds of various tones.

Among the monuments of Gobustan, the
oldest shelters and caves, belonging to the end
of the Upper Paleolithic era and the Mesolithic
period, are concentrated on the upper slopes of
Boyukdash and Kichikdash Mountains.

The eleven skeletons found in the Meso-
lithic site of Firuz arouse particular interest.

Two of them are women and one a child;
the others are all male skeletons. A large num-
ber of nucleuses (fruit seeds), cutters, knives,
traps, microliths, arrowheads, pins, and chisels
were found here. Holes in the rock with diam-
eters varying between 5 and 8 cm were found,
assumed to have been used to tie animals near
the shelters. There are also numerous hollows
with diameters from 15 to 40 cm and depths
between 10 and 30 cm;

_BURIAL MOUNDS_ o
- AND SACRED SANCTUARIES

“AlongSIde the s,e_t_tlements in Gobustan, various

grave monuments, efs‘peci‘all'y numerous Bronze
Age mounds, have, been explored through
archaeologlcal excavations. The Gobustan

_,mounds are typlcally of circular stone with a

separate cover. Skeletal remains, several petro-

_glyphs, Bronze Age arehaeologlcal objects,and

many anthropomorphlc headstones have been
found. Megalithic monuments; called dolmens,

" have also been recorded in Gobustan. These

constructions are in the shape of a large stone
box covered with a flat plate.

Since 1961, excavations and research of
some 40 mounds and kurgans (tumuli) belong-
ing to the Bronze Age and later periods have
been conducted by archaeologists F. Mura-
dova and C. Rustamov. They found clay and
ceramic dishes, adornments (mainly beaded
necklaces: from seashells and amulets from
river stones), weapons, and other objects.

A ARRRAIARRREN TRATTA



KauecTBO, IIOTHOCTH ¥ 3HAYMMOCTDb KOJI-
JIeKIMY HACKaJIbHBIX PUCYHKOB [o6ycTaHa
TakoBbI, uTO B 2007 romy 3arOBeHMK OB BHE-
ceH B Crimcok BcemupHoro Hacnenyst KHECKO
Kak «KylabTypHBI JTaHAIMAadT HACKaTbHBIX
pucyHKoB ['o6ycTaHa». O6bEKT BCEMUPHOTO
Hacjenus 3aHMMaeT IIomanb 537 ra.

PACLLUN®POBKA KYJIbTYPbI
MPOLLIONO

VyeHble 3aHMMAIOTCS pac(pPOBKOI HACKAIIb-
HBIX PUCYHKOB I'06ycTaHa yske TPy YeTBepTu
Beka. Cysl 1o OOGMINMI0 HalieHHbIX MeTPO-
rndoB, sTa paboTa 3aliMeT elle MHOTO JIET,
MOCKOJIBbKY TTOUYTY KaskKIbli1 HACKAAbHBIN PUCY-
HOK SIBJIIETCS 3alIM(POBAHHBIM MOCIaHMEM
JIPEeBHUX XYAOKHUKOB. TBOPIIbI OUE€Hb YaCTO
HaHOCWIV HOBOE M300paskeHye MOBepX CTapo-
I'O B COOTBETCTBUM CO CBOMMM COOCTBEHHBIMU
menavu. Y HUX Takke ObLI CBOJ COOCTBEHHbIN
s13bIK. HeKOTOpBIe 13 MepcoHaskei MOHSITHbI
COBpEMEHHOMY MCCJIeIOBATENI0, B TO BpeMsI
KaK IpyTHe BCe ellle JA0T MTOBO, ISl 6eCKOHEU-
HBIX JJOMBIC/IOB ¥ TEOPUIA, UaCTh 3 HUX COBEP-
IIEHHO (haHTaCTUYHBI.

WccnemoBaHus B paMKax IMPOEKTa CO3-
nmaHus b poBoii 6a3bl JAHHBIX HACKATbHBIX
“300pakeHuii, 3anyuneHHoro B [o6ycTaHe
B 2016 rogy, Bce elie pomo/pkatoTces. Llenbio
MPOeKTa SIBJISIETCS] TTOBTOPHOE TOKYMEHTMU-
pOBaHMe CKaJl B 3aIIOBEIHOI 30He JIJIsSI CO3/a-
HUS 1[UGPOBOI 6a3bl JAHHBIX HACKATbHBIX
1306paskeHMit [ob6ycTaHa ¥ HOBOTO KaTajiora.
B pesynbraTe ucnonb3oBaHus 3D-boTocheM-
K B [IKMHTMpIare — SIsuinrerne obHapyske-
HO 521 HOBOe M306paskeHNe TaM, IIe paHee
66110 3aduKCHMpOBaHO 877 pUCYHKOB. Hemas-
HO OOHapY>KEHHbIE PUCYHKY — 3TO B OCHOBHOM
KO3bI, OJIEHM, JIbBBI, Pa3IMUHbIe a0CTPAKTHbIE
Y30pbl, TAMIY ¥ M300paskeHNsT TPAHCIOPT-
HBIX CPeACTB, TUIMYHbIE IJis1 S3unuTene.

At present, more than 100,000 archaeological
artefacts are stored in the Gobustan Reserve
funds. They attract the interest of geologists,
botanists, soil scientists, and investigators in
other fields of science.

THE GOBUSTAN NATIONAL HISTORICAL
AND ARTISTIC RESERVE

The Gobustan National Historical and Artis-
tic Reserve, located on the Absheron Peninsula,
60 km south of Baku, was first established as a
State Reserve in 1966 by decree of the Cabinet
of Ministers of the Azerbaijan Republic. It com-
prised 4,530 ha of the Boyukdash, Kichikdash,
Jingirdagh mountains and Yazili hill to be tak-
en under protection of the state. The Reserve
gained national status in 2007.

The quality, density, and significance of its
collection of rock engravings are such that in
2007 the Reserve was inscribed on the UNESCO
World Heritage List as Gobustan Rock Art Cul-
tural Landscape. The World Heritage site cov-
ers an area of 537 ha.

DECIPHERING OUR CULTURAL PAST

Scientists have been engaged in deciphering
the rock carvings of Gobustan for more than
three-quarters of a century. Judging by the
abundance of petroglyphs found, this work
will take many more years as almost every rock
drawing is a coded message from past genera-
tions of ancient artists. The artists very often
applied a new image over an old one to suit
their own purpose. They also had their own
language. Some of whose characters are clear
to us, while other characters still give rise to
endless speculation and myriad theories, some
quite fantastical.

Research within the project Establishing
a Digital Database of Rock Images, launched
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Takske GbLT 06HAPYKEH
COBEpIIEHHO HOBLIN
KOMIIJIEKC MTaMSTHU-
KOB. B HOBOM pali-
oHe Ha 30 ckanax
OBLIO HaliLeHo boee
100 HacKaabHBIX
U300paskKeHMIA.

[Mokanyit, camMbIM
BaXXHbBIM MOMEHTOM
B 6oratrom Hacieguyu I'oby-
CTaHa SIBJISIeTCS TO, UTO, BbIpe-
3as1 CUJTY9ThI SKMBOTHBIX, JIIOA e
1 JIOMOK Ha CKaIaX OCTPbIMU KaMHSIMM, [TEPBO-
OBITHBIE JIFOJIM BIIEPBbIE 3aMMChIBAIN MH(OP-
MaIIIO ¥ COXPAaHSIU ee IJist OyayIX TOKoJIe-
HIIA. DTO ObLIa HACTOSIIIAsT MHGOPMAIVIOHHAS
PEBOJTION ST, CTAPTOBAs TIOIMIAAKA JJIST KY/Ib-
TYPHO¥ MUCTOPUY YeslIoBeuecTBa. [IpeBHIE 00M-
Tarenu [o6ycTaHa ChITPaIy 3€Ch OUeHb BaXK-
HYI0 posib. [Io0 MHEHMIO asepbaiiIsKaHCKUX
MccieoBaTesieit, rodyCcTaHCKye 3aliCi B 9TOM
KaMeHHOJi KHUTe€ Ha MHOTO ThICSIY JIET CTap-
IIe TIePBBIX MUKTOrpauIeckux Tabamdex 13
Mecomnoramun.

NecmoyHuk: MuHuCcmepcmeo Kynbmypbl
Pecnybnuku AzepbalioxaH

in Gobustan in 2016, is still in progress. The
purpose of the project is to re-document the
rocks in the conservation area to create a dig-
ital database of Gobustan rock images and a
new catalogue. As a result of the 3D photogra-
phy method, 521 new images were found in
Jingirdagh-Yazilytepe, where previously 877
images had been recorded. The newly dis-
covered drawings are mainly goats, deer,
lions, various abstract designs, tam-
gas, and vehicle pictures typical
of Yazilytepe. And a complete-
ly new monument complex
was discovered. In this
new area, more than 100
rock images were record-
ed on 30 rocks.
Perhaps the most
important point to be
made about Gobust-
an and its extraordinary
rock art is that by carv-
ing silhouettes of animals,
people, and boats into the
rocks with sharp stones prim-
itive humans thus recorded infor-
mation for the first time and stored it
for future generations. It was a true informa-
tion revolution, a launch pad for the cultur-
al history of humankind. The ancient inhabit-
ants of Gobustan played a very important role
here. According to Azerbaijani researchers,
the Gobustan records in this book of stone are
many thousands of years older than the first
pictographic tablets from Mesopotamia.

Source: Ministry of Culture
of the Republic of Azerbaijan




COKPOBULLA BAOCOEPHI

CETb BUOCOEPHbIX PE3EPBATOB IOHECKO
[10MOJIHUNTACb HOBbIMW OB bEKTAMU

Poccwiicknin Komutet

TREASURES OF THE BIOSPHERE
NEW SITES OF THE UNESCO WORLD
NETWORK OF BIOSPHERE RESERVES

IOHECKO opobpuna BrnioyeHne

10 6mocdepHbIx pe3epsaToB U3 9 cTpaH

1 1 TpaHCrpaHnyHoro buocdepHoro
pe3sepBara Bo BceMupHyio ceTb
buocoepHbix pesepsatos OHECKO.
PewueHue 6b1n0 NpuHATO MeayHapoaHbIM
KOOpAMHALMOHHBLIM COBETOM —
PYKOBOAALLMM 0OpraHoM [porpamMmbl
OHECKO «Yenosek u buocdepa» (MAB)
Ha 3acefjaHnK CoBeTa, KOTOPOe MPOX0ANO0

¢ 12 no 15 wnioHsa B wrab-keaptvpe OHECKO.
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UNESCO’s Man and the Biosphere (MAB)
Programme has approved the designation of
10 new biospheres reserves in 9 countries,
and 1 transhoundary biosphere reserve
across 2 countries. These additions were
decided by the International Coordinating
Council of UNESCO's Man and the Biosphere
(MAB) programme, the Programme’s
governing body composed of 34 UNESCO
Member States. It met from June 12 to 15
at UNESCO's Headquarters.

BuocdepHbie pe3epBaThl SIBISIOTCS OTHUM
u3 croanoB maHgata FOHECKO kak rymaHu-
TapHO opranmsanuu cuctembl OOH. Kaxk-
IIbIi 6110ChepHBIil 3aTI0BEHUK CIIOCOOCTBY-
€T BHeJpeHMI0 MHHOBALIMOHHbBIX DelIeHNA,
aJanTVPOBAHHBIX K MECTHBIM MTOTPEGHOCTSIM
M HaIlpaBJIEHHBIX HA COXpaHEHMEe 9KOCUCTEM
U UX 610pa3HO00pasus, 60psOy C M3MEeHEeH!-
eM KIMMaTa ¥ TeM CaMbIM Y/Iy4dllleHye KU3HU
JIlofeit, HarpuMep, MyTeM pPa3BUTHUSI aTPOIKO-
JIOTY, BHEIPEHVSI BO30OHOBJISIEMBIX ICTOUHM -
KOB 9HEPTUM U «3e/IeHO» TPOMBIIITIEHHOCTH.

BuocdepHbIe pe3epBaThl CIIOCOOCTBY-
IOT IOCTVDKEHUIO CTpaHaMM 11eieit, MPUHSIThIX
B IeKabpe MpOoIUIOro rofa B paMKax KyHb-
MUH-MOHpeabCKO¥i I7100aaIbHOM PAMOYHO
[TporpaMMbI 10 COXPaHEHUIO 61I0Pa3HO0OPA3NI.
Cpenu 11eJ1eii, KOTOPbIE AOJKHBI OBITH TOCTUT-
HyTbI K 2030 rogy: ipucBoenue 30% cyiim 3em-
JIVL CTaTyca OXpaHsieMbIX TEPPUTOPUIL U BOCCTa-
HoByieHMe 30% merpagypoBaBIINX SKOCUCTEM.

«Buochepusie sanmoseguukyu IOHECKO
SIBJISIIOTCST YOEUTEIbHBIM J10Ka3aTeTbCTBOM
TOTO, UTO Y€JI0BEYECTBO MOXKET KUTh B paB-
HoBecuu ¢ npupogoii. C 1971 roga ara npo-
rpamMa, oCyliecTBsieMas Moj, PyKOBOACTBOM
MEeCTHBIX OOIIVH, YCITEIITHO HalllJla MOJEeTb pas3-
BUTUSI, IIPU KOTOPOJ JIIOAY JKUBYT B JOCTATKE
Mpy cOXpaHeHUM 6mopasHoobpasus. I pasaa,
YTO B 3TOM Tomy elle 11 06beKTOB Mpucoemu-
HSIIOTCSI K 3TOJ MOIIIHOM CeTu, KoTopasl Ceii-
yac akTyajbHa ¥ He00X0myuMa KaK HUKOTIa», —
ormeTtuna l'enepanbubiii gupexkrop KOHECKO
Ognpe Asyne.

C yuerom pacumupeHus BcemupHas
ceTh 6MochepHbIX pe3epBaTOB HAaCUMTHIBA-
eT 748 06beKkTOB B 134 cTpaHax, BK/IOUYas
23 TpaHCTPAHNYHBIX 0OBEKTA.

BaHTuMypyHr bynycapayHr — Ma'PynanHe, MHaoHe3us
Bantimurung Bulusaraung — Ma'Rupanne, Indonesia

Biosphere reserves are a pillar of UNESCO’s
mandate as the United Nations sciences agen-
cy. Each biosphere reserve promotes innova-
tive local solutions, in order to conserve biodi-
versity, preserve ecosystems and tackle climate
change, while improving people’s livelihoods,
such as by developing agro-ecology, renewable
sources of energy and green industries.

Biosphere reserves contribute to coun-
tries achieving the targets adopted last Decem-
ber within the framework of the Convention
on Biological Diversity’s Kunming—Montreal
Global Biodiversity Framework. These targets
include designating 30% of the Earth’s land
surface as protected areas and restoring 30%
of the planet’s degraded ecosystems by 2030.

“UNESCO biosphere reserves are tangible
proof that humanity can live in balance with
nature. Since 1971, this community-led pro-
gramme has successfully found a model for
development where people live well and bio-
diversity is respected. I am pleased that this
year 11 more sites are joining this powerful
network, which is more relevant and neces-
sary than ever”, said Audrey Azoulay, UNESCO
Director-General.

With these new designations, the World
Network now totals 748 sites in 134 countries,
including 23 transboundary sites.
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ﬂom,qesﬁﬁ nec Kopyn, KaJMepyH
Korup Rainforest, Cameroon

pubyra-Kynuka-bayno, Konymbus
Tribuga-Cupica-Baudo, Colombia



HOBbIE OB bEKTbI
BCEMWPHOW CETU
bMOCOEPHbIX PESEPBATOB
IOHECKO

NEW ADDITIONS TO THE
UNESCO WORLD NETWORK
OF BIOSPHERE RESERVES

NOXAEBOW NEC KOPYM,KAMEPYH
Hoxpaesoit sec Kopyn sBjsieTcss OOHUM U3
npeBHenmux B Appuke. OH pacmoynokeH Ha
1oro-3amnane KamepyHa u npuieraet K 6mo-
chepHomy pesepBaty O6an B Hurepuu. Ero
nanmmadT pasHOOOpa3eH: OT HU3UHHBIX J0
CyOTPOIIMYECKUX TOKIEBbIX JIECOB. B HeM 06u-
TaeT 3HAUMTeTbHAS MOMYIISIMs appPUKaHCKUX
MIPMMAaTOB, BKJIIOUAsl HAXOISIIYI0CS Of, yTPO-
3011 MICUe3HOBEHMS PeUHYI0 ropwuty. MecTHast
9KOHOMMKA BKJIIOYAET B cebsI CebCKoe U Jiec-
HOe X03$JiCTBO, Typru3M. OKoio 32 nepeBeHb
Y4YacTBYIOT B yIIpaBJI€HUM Pe3epBaTOM B PaM-
Kax mpoliecca, HalpaBJIeHHOTO Ha paciiype-
HMe yyacTUusl MeCTHOTO HacejieHUs B yIIpaB-
JIeHUU pecypcaMy U yiaydllleHue yCI0BUii ero
SKU3HEeHesITeTbHOCTH.

CeBepo-BocTo4HbIi BUoCchepHbIi 3anoéenHMk Tea
LleHTpanbHoadpuraHcKoi Pecnybnvku
Northeast Central African Republic Biosphere Reserve

KOMMNEKC OXPAHAEMbIX TEPPUTOPUNA
CEBEPO-BOCTOYHOIO bMOCOEPHOTO
3ANOBENHMKA LLEHTPAJIbHO-
AOPUKAHCKOM PECNYBITUKN,
LEHTPAJIbHOA®PUKAHCKASA PECMTYBIINKA
rot 6uochepHbIii 3aITOBEAHUK PACTIOIOXKEH
B [I€PEXOHON 30He MEXIY CaxeJbCKUM peru-
OHOM Ha CeBepe U BIIaKHBIM 5KBaTOPMAIbHbIM
pPeruoHOM Ha lore, B MecTe CusiHus pekyt KoH-
ro 6acceitHoB o3epa Yaz u peku Hua. Teppu-
TOPMSI OTVIMYAEeTCsT 60raThIM pasHoobOpasyem
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[Joxpesov nec Kopyn, KamepyH
Korup Rainforest, Cameroon

KORUP RAINFOREST, CAMEROON

Korup Rainforest is one of Africa’s oldest rain-
forests. Located in southwest Cameroon, con-
tiguous with the Oban Biosphere Reserve

in Nigeria, the Korup Rainforest Biosphere

Reserve has a wide landscape that ranges from

lowland forest to subtropical montane rainfor-
est. The biosphere reserve harbors a significant
population of African primates, including the

critically endangered Cross River Gorilla. Korup

Rainforest is home to a linguistically and cul-
turally diverse population of more than 30,000.
The local economy is equally diverse, spanning
agriculture, forestry, tourism, and both recre-
ational and service-based businesses. Some

32 villages are involved in the management of
Korup Rainforest through a collaborative pro-
cess designed to enhance community partici-
pation and improve local livelihoods.

PROTECTED AREA COMPLEX

OF NORTHEAST CENTRAL AFRICAN
REPUBLICBIOSPHERE RESERVE,

CENTRAL AFRICAN REPUBLIC

This biosphere reserve is located in the north-
east of the country, in the transition zone
between the Sahelian area to the north and the
humid Equatorial area to the south. Situated
at the convergence of the Congo, Lake Chad
and Nile Basins, the biosphere reserve possess-
es highly diverse groups of plant and animal

Rynvka-bayno, Konymbus
Tribuga-Cupica-Baudd, Colombia

9KOCHUCTEM ¥ JTAHAIIADTOB U CTYKUT MECTOM
0OUTaHUS MHOXECTBa BUIOB paCTeHUIA
U SKMBOTHBIX. HaceieHme uMcIeHHOCTBIO TIOUTH
80 000 yenoBEK B OCHOBHOM 3aHMMAETCS CeJlb-
CKMM XO3SI/ICTBOM: BbIpalllMBaHMEM MaHUOKH,
1poca, Copro, apaxuca, KyKypysbl M KYHKyTa.
IIpyruMu BaXKHBIMM TPAAUIIMOHHBIMU BUIA-
MU IesSTeIbHOCTH SIBISTIOTCSI OXOTa M phibasika,
a TakKe >XMBOTHOBOJICTBO, peMecsia, TOPTOB-
Jis, KycTapHasi Jo6bIva ajiMma3oB 1 c60p mpo-
IIYKTOB Jieca.

TPUBYTA-KYNMNKA-BAYLO,KONYMBUA
Tpubyra-Kynuka-baymo HaxoguTcs B 6uoreo-
rpaduueckom pernoHe YoKo 1 SIBJIIETCS TIep-
BbIM 61M0CGhEepPHBIM pe3epBaTOM Ha TMXOOKEaH-
CKOM 1106epeskbe KomyM61n — OMHOM U3 ABYX
KPYIHBIX 61OMOB, BAUSIONIMX Ha JAHHYIO TEP-
puTOpMI0. BTOpoit — Tponnyeckne fOXIEeBbIe
neca Ceppanusi-genb-bayno. B 3anosegHuke
TIpeACcTaBAeHbl Pa3HOO6Pa3Hble JTaHAIIa(dThI
(ckastbl, acTyapun, 6eperoBbie JIMHUM, 3aJIUBBI,
OYXTBI ¥ MOPCKVIE 30HBI) ¥ SKOCUCTEMBI (PUDBI,
MaHT'POBBIE 3apOC/N, TPOIMYECKNIL 1eC). 34eCh
nposkuBaet 6osee 18 000 uet0BEK, B TOM UICIIe
KOPEHHO1 Hapo/ sMOepa, KOTOPbIii TOBOPUT Ha
peaKOM M30IMPOBAHHOM $3bIKe. OCHOBHBIMU
BUIAMM SKOHOMMUECKOI 1esITeTbHOCTU SIBJISI-
I0TCSI HATypaJIbHOE CeJIbCKOE X031/ CTBO, PhIOO-
JIOBCTBO ¥ HApOJIHbIE peMecia, TaKye KaK TOH-
yapHoe J1efo0.

OPEMIVHI, TEPMAHUS

BuocdepHbIit pesepBaT JIpEMIMHT paCIIONOKEH
10 06e CTOPOHBI ObIBIIeH rpaHuIlbl CAKCOHU-
n-AnxanbpT M HuskHelt Cakconnu, IByX deme-
payIbHBIX 3eMesb [epmaHun. 3a nociegHue
250 jieT perMoH mMpeBpaTUICs B KyJAbTYyPHBI
nanmmadT, Toe coxpaHeHue TOPGSIHbIX 60T0T
COUeTaeTCsl C pa3BUTHEM CeNbCKOTO XO3si-
cTBa. B cocraB 6uochepHOro pesepsara BXO-
IaT 11 mpupoOAHBIX 3all0BEHUKOB, 5 TaH] -
madTHBIX OXPAHHBIX 30H U 1 HAIIMOHAIBHBII

species as well as ecosystems and landscapes

characterized by forest areas along rivers

flanked by floodplains. The biosphere reserve

is home to a diverse population of 80,000, pre-
dominately engaged in agriculture through the

cultivation of food crops such as cassava, millet,
sorghum, groundnuts, corn, and sesame. Other
important traditional activities practiced here

are hunting and fishing, followed by small-
scale livestock-raising, handicrafts, small-scale

trade, artisanal diamond-mining and the gath-
ering of non-timber forest products.

TRIBUGA-CUPICA-BAUDO, COLOMBIA
Located in the Choc6 biogeographic region,
Tribuga-Cupica-Baudo is the first biosphere
reserve to be situated on the Pacific coast of
Colombia, which is one of the two large biomes
that influence this area. The other is the trop-
ical rainforest of the Serrania del Baudé. The
biosphere reserve contains a variety of land-
scapes (cliffs, estuaries, coastlines, gulfs, inlets,
bays, and marine areas) and ecosystems (reefs,
mangroves, tropical forest) rich in biodiver-
sity. It is home to a population of more than
18,000, the majority of whom are Indigenous
Embera and Afro-Colombian peoples, the for-
mer of which speak a rare isolated language.
The main economic activities are subsistence
agriculture, artisanal fishing, traditional fishing
and resource utilization, trade, nature tourism,
and handicrafts like pottery.

DROMLING, GERMANY

Dromling Biosphere Reserve is located on both
sides of the former inner-German border of
Saxony-Anhalt and Lower Saxony, two German
federal states. The region has evolved over the
past 250 years into a cultural landscape com-
bining the development of agriculture with
the conservation of peat bogs. The biosphere

[pémnuHr, MepManus
Drémling, Germany




MMaMSTHUK NPUPOIBI («3eNeHblii osic»). Pern-
OH OTVINYAETCsT 6OBIINM KOJMUECTBOM YHU-
KaJIbHBIX BOOHBIX 3KocucteM. Okono 54%
iomanu 6muochepHOro pesepBaTa BXOAUT
B €BPOIENCKYI0 CeThb OXpaHsSIeMbIX TEPPUTO-
puii «Natura 2000» Kak MTUYMI1 3aTIOBETHUK.

BAHTUMYPYHT BYJTYCAPAYHT -
MAPYMAHHE,MHLAOHE3NA

BanTumypyHr BynycapayHr — Ma’PymnaHHe
pacnosiokeH B MHIOHE3UICKOM IPOBUMHIUYI
IOxub1i1 CynaBecu. B HeM IpencraBieHbl TPU
Tuna gaHgmadTos: bantumypysr, Bymyca-
payHr u Mapom-ITaHrken, KOTOpPbIN SBJSIET-
Cs1 BTOPBIM I10 BeJIMUMHE B MMpe KapCTOBBIM
naHamadToM. TUITBI TOYBEHHO-PACTUTENBHO-
ro TIOKPOBA BKJIIOUAIOT TPOIIMYECKMIT TOPHBIN
JleC, HU3MHHBI JIeC 1 3eMJIY, OTBe/IeHHbIe I107,
pasiuyHble BUIbI 3eMyIeronb30oBanms. OnHa

.

BanTuMypyHr BynycapayHr — Ma'Pynatke, WkpoHesua -
Bantimurung Bulusaraung — Ma'Rupanne, Indonesia

1“3 OCHOBHBIX T€PPUTOPUIT 00bekTa — Haru-
OHAaJIbHBIN NapK banTumypyHr BynycapayHr,
rme oburtaet 250 BumoB 6abouek. Ha Teppu-
Topuy 6MochepHOro 3arMoBegHNKA HACUUTBHI-
BaeTcs 672 nepeBHU, B KOTOPbIX MIPOXKMUBAET
HaceJIeHMe UM CIeHHOCThIO 6ostee 1,5 MIIH Uesio-
BeK. OBLIMHBI MaKacapoB U GYTMCOB COXPaHS-
10T TPaAMUIIMOHHYIO KY/IbTYPY Ha IPOTSDKEHUM
COTeH JIeT.

MAYHT-3JITOH, KEHWA/YTAHA

DTOT TpPaHCTPAHMUUHBIN OOBEKT BKIIOUAET
B ce6sT TEpPUTOPUM 3aTIOBETHNKOB MayHT-I/1-
roH B Kenun 1 MayHT-21roH B Yrauze. 3nechb
OTMevaeTcsT MCKIIOUMTe/IbHOe pasHoobpasue
9KOCUCTEM, CTy3KaIlIUX CPeoit 06uTaHus 6onee
300 BuAam OTull, a Takke pa3aUuHbIM pacTe-
HUSIM U XKUBOTHBIM. TeppuUTOpUS NeAUTCS Ha
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- MayHT-3nroH, Renun/YraHa
| Mount Elgon;:Kenya/Uganda

reserve plans to contribute to the restoration
of the ecological and socio-cultural identities
of the entire region by pursuing eco-tourism,
joint water and renewable energy management,
and environmental education. The biosphere
reserve includes 11 nature reserves, 5 land-
scape protection areas and 1 national nature
monument (Green Belt). The region is char-
acterized by unique water-bound ecosystems.
Around 54% of the biosphere reserve’s area is
included in the European network of protected
areas (Natura 2000) as a bird sanctuary.

BANTIMURUNG BULUSARAUNG —
MARUPANNE, INDONESIA

Located in South Sulawesi Province, Indone-
sia, Bantimurung Bulusaraung — Ma’Rupanne
Biosphere Reserve consists of three main land-
scapes: Bantimurung, Bulusaraung and Maros
Pangkep; the latter is the second-largest karst
landscape in the world. The types of land cov-
er are tropical mountain forest, lowland forest
and various areas devoted to different types of
land use. One of the site’s core areas, Banti-
murung Bulusaraung National Park, is inter-
nationally renowned for its rich biodiversity,
which includes 250 species of butterfly. The
biosphere reserve has a diverse population of
over 1.5 million inhabiting 672 villages. Com-
munities such as the Makasar and Bugis peo-
ple have upheld their traditional cultures for
hundreds of years.

MayHT-3nroH, Kenva/ Yranga
Mount Elgon, Kenya/Uganda

YyeThIpe 3KOJIOTMYEeCKMe 30HbI: CMellaHHbIi
TOPHBbI Jiec, 6aMOYKOBbINi ¥ HU3KOCTBOIbHbI
Jjiec, cybasnbnuiicKe BepeckoBbie KyCTapHMU-
KU U aJbIuiickue 60ioTa. B rpanuiiax pesep-
BaTa MPOXMBAIOT Pa3HOOOpPa3HbIe ITHUYE-
CKMe TPYNIbl — cabaoT, TyXbsi, TECO, Garumury,
a TaKke Opyrye KOpeHHble HapoIbl ¥ MeCT-
HbIe OOIIMHBI, KOTOPbIe B OCHOBHOM 3aBUCST OT
CeJIbCKOTO XO3S1CTBA KaK MCTOUYHMUKA CPeCTB
K CYILeCTBOBAHUIO.

OHOH-BAJIX,MOHTOJINA

BuocdepHbiii pesepBaT OHOH-BasK TPOTIHYII-
Cs1 TI0 I03KHOI OKpayuHe cubupcKoro 6opeanb-
HOro xBoJtHoro jneca. OH oxBaTbIBaeT [layp-
CKyW0 cTenb u 6acceitH pek OHOH u Bamxk.
TeppuUTOPUS IPECTABISIET MHTEPEC HE TOJb-
KO KaK MeCTO 00MTaHMsI BOIOTIIABAIOIIVX IITHUL]
Y Pa3MYHbIX SKUBOTHBIX, HO 4 KaK MeCTO, CBSI-
3aHHOE C )KM3HbIO OCHOBaTe/sI MOHTOIbCKOM
umnepun YnHrucxaHa. Yacts 6mochepHOro
pe3epBaTa MCIOIb3yeTCsI MECTHbIMU OOIIN-
HaMM J1JIs BbIIlaca CKOTa, a TakKe NIt CeHO-
KOIIIeHMsI, BBIPAIIMBAHMS OBOILei U coopa
HeZpeBeCHBIX ITPOAYKTOB Jieca IJIsl TOMallHe-
ro yrnorpeb6iaeHusi. 3ari0BeJHUK IIPUBIEKaeT
60JIbIIIOE YNCIIO TYPUCTOB, MHTEPECYIOIUXCS
MeCTHO KyJIbTypOJA.

ETE A

OHoH-Bank, MoHronua
Onon-Balj, Mongolia

YATPAN BALLKAP TAPMYALLIMA,

[MAKWUCTAH

DTOT 6MochepHBIit 3aMIOBEIHNK PACIIONIOKEH

B oKkpyTe YnTpast Ha rpanuiie ¢ AGraHmucTaHoOM.
Paiion UuTpan oTandaeTcs BIIeYaT/ISIOMMMU

naupmadramu ¢ 543 negHukamu u 31 rop-
HBIM XpeOTOM, JOCTUTAIOIINMU BbICOTHI 60jIee

7000 M HaZL ypOBHEM MOPS, BKJIKOUAsl TPU

MOUNT ELGON,KENYA/UGANDA

Mount Elgon Transboundary Biosphere
Reserve includes the Mount Elgon Biosphere
Reserve in Kenya and the Mount Elgon Bio-
sphere Reserve in Uganda. (2005). Home to
over 300 bird species, the site has an exception-
al diversity of ecosystems as well as plant and
animal species distributed across four distinct

- -
L

OHoH-bam, MoHrosns
Onon-Balj, Mongolia

ecological zones characterized by different veg-
etation types: mixed montane forest, bamboo
and low canopy forest, sub-alpine montane
heath, and alpine moorland varying with alti-
tude. The area is inhabited by a diverse popu-
lation of Sabaot, Luhya, Teso, Bagisu as well as
other indigenous peoples and local communi-
ties who depend predominately on agriculture
for both their livelihood and their subsistence.

ONON-BALJ,MONGOLIA

Onon-Balj Biosphere Reserve is situated at
the southern edge of the Siberian and boreal
coniferous forest, which encompasses the Dau-
rian steppe and the Onon and Balj River basin.
The biosphere reserve is not only a hotspot for
wetlands and water birds, it also abounds in
culturally important areas including histori-
cal sites related to Chinggis Khan who found-
ed the Mongol Empire. Part of the biosphere
reserve is managed as traditional common land
and used for livestock herding by local com-
munities, which also make use of the area for
haymaking, vegetable-growing and the collec-
tion of non-timber forest products for house-
hold use. The biosphere reserve attracts a lot
of cultural tourism.
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BepIIMHBI Topbl Tupud-Mup. B 3amoBegHuke
COXPAHSIOTCS TIOMYJISIIIUY SKMBOTHBIX, HAXO S~
IIVXCST IO, YTPO30i1 MCUe3HOBEHMSI MU YSI3BU-
MBIX: KallIMMPCKOTO Mapxypa, CM6MPCKOTO TOp-
HOT'O K037, TaJaKXCKOT0 ypuasa 1 CHeXXHOTO
6apca. 3mech Ha MPOTSKEHUY MHOTUX ThICSIUe-
JeTnit GopMupoBaiach YHUKAIbHAS UNTPATb-
CKasl KyJIbTypa, 00beIMHSIoNIas 60s1ee qecsiTka
Pa3IMUHBIX HAPOOB, TOBOPSIIMX HA MHOXe-
CTBe SI3BIKOB, BKJIIOUAsl HAXOISIMECS IO,
YIPO30ii MCUE3HOBEHMSI MHI0APUICKIME SI3bI-
KM Ka’jialia 1 KaJlalllaMyH.

FTATNNC NAKUCTAH

BbuocdepHblit 3artoBegHUK ['a/UT1C pacTIoNnoKeH
BO BJIQ&YKHOM 3araJIHO-TMMaJIaliCKOM permoHe.
3mech MpeACcTaBIeHbl caMble pa3HOOOGpa3HbIe
9KOCUCTEMBI: CYOATbIIMICKIE JIyTa U XBOIIHbBIE
Jjieca, BIaXKHbIE jieca YMEPEHHOI 30HbI U Cy0-
TPONMUYECKe COCHOBBIE Jieca. B 6mocdep-
HoM 3amnoBenHuKe mpoxkuBaeT 70 000 uyenoBex.
Bnarogapst 6oraTomMy Ky/lIbTYpHOMY HaclIequIo
M YHUKATbHO MPUPOIHOI Cpefie, BASKHYIO POJTb
B COLIMAIbHO-9KOHOMMYECKOM Pa3BUTUU peru-
OHa UrpaeT Typu3M. MecTHble BJaCTU CO3IaIn
PasHo06Pa3HyI0 MHOPACTPYKTYPY sl TYPUCTOB,
BKJTIOUAs TellleXoAHble MapIIPyThl, KpecelbHbIe
MO’beMHUKY, OPTaHM30BaJIM KOHHBIE MTPOTYJIKU
¥ KeMIIMHTH, a TaKKe TypUCTUUecKkue MHpop-
MaIMOHHBIE IIEHTPBI, KOTOPbIE OOCTYKMBAIOT
OKOJIO 2,5 MJIH ITOCETUTEJIeN B TOI,.

BUCEHTEHAPUO-AIKYYO,MEPY

buocdepHslit 3amoBegHUK buceHTeHa-
puo-AsSKy4y0, pacroyioskeHHbI Ha iore meH-
TpasibHOI yacTy ITepy B lLleHTpambHbIX AHIAX,
BKJIIOUAeT B cebst pa3HOOOPa3HbIe TOPHbIE KO-
CICTEeMbI, HaXops1IMecs Ha BbicoTe oT 1850 mo
4450 M HaJ, ypOBHEM MOpSI. ITO BOTHO-60JI0T-
HbI€ YTOZbsI BHICOKOTOPHBIX AH/I, PEJTMKTOBBIE

Yurpan bawwkap lapmyaluma, MakuctaH
Chitral Bashkar Garmchashma, Pakistan

CHITRAL BASHKAR GARMCHASHMA,
PAKISTAN

This biosphere reserve is situated in Chitral
District, which borders Afghanistan to the
north and west. The Chitral area has spectac-
ular landscapes with 543 glaciers and 31 moun-
tain ranges reaching altitudes of 7,000 m and
more above sea level, including three peaks in
Tirich Mir. The site sustains the populations of
a wide range of near-threatened or vulnerable
species, including the Kashmir Markhor, the
Siberian Ibex, the Ladakh Urial and the Snow
Leopard. The biosphere reserve is home to a
population of 210,000 as well as to the unique
Chitral culture developed over many millen-
nia across more than a dozen distinct peoples
and many languages, including endangered
Indo-Aryan languages such as Kalasha and
Kalashamum.

lannuc, NakucraH
Gallies, Pakistan

GALLIES, PAKISTAN

Gallies Biosphere Reserve is located in the
moist-temperate Western Himalayan Ecore-
gion. The site comprises highly diversified
ecosystems, including sub-alpine meadows
and conifer forests, moist temperate forests
and subtropical pine forests. The biosphere
reserve is home to a population of 70,000.
Thanks to the region’s rich cultural heritage
and unique natural environment, tourism plays
a vital socio-economic role. Local authorities
have developed a variety of infrastructure for
tourists, including walking treks, chairlifts,
horse-riding and camping facilities, as well
as tourist information centers which cater to
approximately 2.5 million visitors per year.

Pydugrkn-Madua-Kubutu-Kunsa (PYMAKW), TaHzaHua
= Rufiji-Mafia-Kibiti-Kilwa (RUMAKI), Tanzania

jleca U aHACKME KyCTapHMKOBBIE 3apOCiin.
Pe3epBart BKIIIOUAET B C€0s TEPPUTOPUM ITPOU3-
pacTaHusi CamMoii OOJBIION B MUPe MOMY/ISILIUN
nepeBbeB Iyiisg PariMoHAa. OTO BBITSHYTOE,
MOXO’Kee Ha kupada, I[BETYIIee paCTeHVe MHO-
rJa Ha3bIBalOT «KOPOIeBOil AHI». OHO MOKeT
BBIPACTaTh 10 15 M B BbIcOTY. TeppuTOpMs Tak-
JKe OT/INMYaeTCsd 3HAYUTEJIbHBIM KYJIbTYPHBIM
pasHooOpasyueM C TOUKM 3PEHUS] UCTOpUYIe-
CKUX, PEIUTUO3HBIX U COLIMATbHBIX IIeHHO-
CTeii, BK/IOUasi 3HAHUSI KOPEHHOTro HaceJse-
HJ, CBSI3aHHbIE C YIIpaBIeHMeM IIPUPOSHbIMU
pecypcamu.

PYOUOLXN-MAOUA-KUBUTU-KUNTBA
(PYMAKMN), TAH3AHUA

Tepputopus PYMAKU mipencTaBisieT co60it
CJIOKHYIO TIPUOPESKHO-MOPCKYIO 9KOCUCTEMY,
BKJ/IIOUAIOLIYIO IEPBYI0 MOPCKYIO OXPaHsIeMYI0
Tepputopuio B TaH3aHUM — MOPCKOV IMapK
ocTpoBa Madwst. [Ins Hee xapaKTepHa yau-
BUTEIbHAS MO3aMYHOCTh: KOPaJIJIOBble pUDBI,
3apoC/iM MOPCKUX TpaB, MaHTPOBbIe jeca
Y IPUJIVIBHBIE 30HbI, KOTOPBIE MTOALEPKUBAIOT
TIOMYJ/ISILMY Yeperax, repeyeTHbIX IITHULI, Jellb-
(1HOB U KUTOBBIX akysl. Mopckoii taHamadT
PYMAKMU npusHaH caMoii O¥0I0rMuecK Ipo-
IYKTUBHO ¥ pa3HOOOpa3HO MOPCKO¥ 30HOI
B TaH3aHuu 1 B 1IeJioM B BocTouHOi Adpuke.
3mech pacIiojioKeHbl ABa 00bekTa u3 Cru-
cka BcemupHoro Hacieauss FOHECKO. Hapsimy
¢ ocTpoBOM Madusi OHU SIBJISTIOTCSI CAMBIMU
M3BECTHBIMM TYPUCTUUYECKMMM HaIIpaBIeHU-
sIMI B 610CchepHOM 3aTTOBEIHIKE.

HcmoyHuk: unesco.org

BICENTENARIO-AYACUCHO,PERU

Located in south-central Peru in the Central
Andes, the Bicentenario-Ayacucho Biosphere
Reserve encompasses diverse mountain ecosys-
tems that rise from between 1,850 m and 4,450
m above sea level. These ecosystems include
seasonally dry forests, high Andean wetlands,
relict forests and Andean scrubland. The bio-
sphere reserve encompasses the natural pro-
tected areas of the largest population of the
‘titankas’ forest (Puya raimondii) in the world.
Sometimes referred to as the Queen of the
Andes, this elongated, almost giraffe-like flow-
ering plant can grow to up to 15 m in height.
The area is also noted for its significant cul-
tural diversity in terms of historical, religious,
and social values, including local and indige-
nous knowledge relating to the management
of natural resources.

BucenteHapro-Asryqo, Mepy
Bicentenario-Ayacucho, Peru

RUFIJI-MAFIA-KIBITI-KILWA (RUMAKI),
TANZANIA

The RUMAKI Biosphere Reserve is predomi-
nately a complex coastal-marine ecosystem
that includes the first marine protected area in
Tanzania, Mafia Island Marine Park. It compris-
es an outstanding mosaic of tropical marine
habitats, including coral reefs, seagrass beds,
mangroves and intertidal areas that support
populations of turtles, migrating birds, dol-
phins and whale sharks. The RUMAKI seascape
is recognized as being the most biologically
productive and diverse marine area in Tanza-
nia and East Africa as a whole. The biosphere
reserve contains two cultural World Heritage
sites which, along with Mafia Island, are the
best-known tourist destinations in the bio-
sphere reserve.

Source: unesco.org
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BOPOHEXCKMI
FOCYAPCTBEHHbIN
MPUPOHbIV BUOCOEPHLIN

VORONEZH STATE NATURE
BIOSPHERE RESERVE
NAMED AFTER

B strom romy BopoHeXckuii rocymapcTBeH-
HbII IPUPOAHBIN 6110ChepHbIi 3alI0OBeIHUK
um. B.M.I[IleckoBa oTMeuaeT CTO/JIeTHE CO JHS
ocHoBaHMSI. OH OTCUUTHIBAET CBOIO UCTOPUIO
c 1923 roga, Korma SKCIeauIs MOCKOBCKUX
YUYEHBIX OOHApyKujia Ha HEOOJbI0 BOPO-

This year, the Voronezh State Nature Biosphere
Reserve named after Vasily Peskov celebrates
100 years since its foundation. Its history dates
back to 1923, when a group of scientists from
Moscow found several beaver settlement are-
as along the small local river of Usmanka. Back

SAMNOBEHNK VASILY PESKQV

HEeXCKOJ peuke YcMaHKe HeCKOIbKO Imocene- then, these valuable fur-bearing animals were

UM B M nECHO B A Huit 606pa. B To BpeMs cunuTanoch, YTo 3ToT  believed to have been hunted down to com-
AL II€HHbII npommcnosw%_z&Mﬁm” plete extinction in Russia. In 1932, the world’s
e nctpe6neH B Poccun. B 1932 rony B 3amoBen-  first experimental beaver nursery was estab-
HMKe 6bUI CO3/IaH nqpnﬂ Mype Kerepy- lished in the Voronezh Reserve for breeding
MeHTaIbHbI 606D UK st pas-  and studying beavers. Thanks to
{ wj’Bnarmﬁﬁi he population of these a

Ta7I0Ch BOCCTAHOBUTD ITOITYJISI- restored, ar ently half of the 500,000 bea-
I[MI0 STUX JKUBOTHBIX: ceromust u3 500 Tricstu  vers living in Russia are of Voronezh origin.
606pOB, OOUTAIIINX B PQ_CFCI/II/I, nonoBuHa The Voronezh Nature Reserve is known f ]
JIMeeT BOPOHEXKCKOe %‘McxomeHme. Tak- achievements in trapping and resettlement of
e BOpoHexcKuii 3amosegHuK mpocaaBmia-  the European red deer and wild boar. The insti-
Cs1 CBOMMM yCIIEXaMy B OT/IOBe U pacceieHuy  tution has also made a significant contri
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Jronormnyeckan Tpona Yepes YcMaHcKuiA 6op
Ecotrail through Usman Forest

€BpOIIeIiCKOro 61aropoIHOr0 OJeHsT U Kaba-
Ha ¥ BHEC 3HAUYMTEeJbHBIM BKJIaJ B paspa-
60TKY OMOJIOTMYECKUX METOAO0B GOPbOBI
C HACEKOMbBIMY -BPeIUTEISIMMA.

TeppuTOpPUS 3aIIOBEIHMKA PACIIOIOXKEHA
Ha rpaHuile BopoHexckoit u Jnmerkoii o6ma-
cTelt ¥ 3aHMMAaeT CeBepHYIO MOJIOBUHY OCTPOB-
HOT'O JIECHOTO MaccuBa — YCMaHCKOro 6opa.
VCcMaHCKMi JIECHOI MacCUB Ha3BaH 60pOM T10
Mpeob61aJaHuIo Ha €T0 TEPPUTOPUM COCHOBBIX
JIecOB. 3HAUUTENbHYIO TUIONIAlb 3alIOBeIHM-
Ka 3aHMMAalOT OCMHOBBIE, Ty6OBbIE U Gepe3o-
BbIe polu. YCMaHCKUiT 60p — eIMHCTBEHHOe
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Mapka Kk 100-neTuio BopoHecKoro 3anoBefHuKa
Stamp printed to celebrate the 100th anniversary
of the Voronezh Reserve

to the development of biological methods of
insect pest control.

The territory of the reserve is located on
the border of the Voronezh and Lipetsk regions
and occupies the northern half of insular wood-
ed lands called the Usman Forest. The forest
is largely made of pine trees, but it also has
large aspen, oak and birch groves. The Usman
Forest is the only place in the Voronezh region
where one can find blueberries, the plant that

© shutterstock.com, Viktor Loki

B BopoHeskckoii 06;1acTu MecTo, TIe COXpaHu-
JIOCh TaeXHO€ pacTeHye — YepHMKaA, TI03TOMY
BOPOHEKCKME OOTAHVKM BKITIOUMIIU STOT BU
B perroHaibHyI0 KpacHyio KHUTY.

B BopoHEKCKOM 3aItoBeIHMKE 0O6UTAIOT
Jiocu, KabaHbl, eBporieiickue 6JaropoaHbie
oneHy 1 Kocyan. OTpsp, XUITHUKOB MpeCcTaB-
JIeH BOJKOM M ncuieii. Hambonee 6orara
(ayHa rpbI3yHOB, B 3aTIOBeJHUKE UX OOUTAET

SB06pbl — cMMBOSA BOpOHEXCKOro 3aMoBeanka
Beavers are the symbol of the Voronezh Reserve

normally grows in taiga areas. Therefore, the
local botanists have included this species in the
regional Red Book.

The Voronezh Nature Reserve is home to
moose, wild boars, European red deer, and roe
deer. The predators are wolves and foxes. The
most diverse group of animals are rodents, rep-
resented in the reserve by 23 species. The larg-
est and most prominent rodent is the river bea-
ver. Currently, more than 300 beavers inhabit
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HeToponnusas niecHan peka YcMaHb £
Usman, the quiet forest river '

N LA

BonotHan yepenaxa
Swamp turtle

23 Bupa. Camblil KPYIIHBIN U IpKUI IpefcTa-
BUTEJb — peuHoi 606p. B HacTosIIee Bpe-
M 6oee 300 606poB HaCeISIOT peKy YCMaHb,
ViBHUILY, TOViMEeHHbIe 03epa 1 60JI0Ta, a UHO-
I7a COBCEM HeOOJIbIIMe PYUbN.

B 1984 rogy BopoHeXCKOMY 3aI10BeJHUKY
6bUT IPUCBOEH CcTaTyc 6MochepHOro pesepna-
ta FOHECKO. A B 2013 romy 3anoBeJHUK yI0-
CTOWICS 3HaKa 9KOJIOTMYeCKOI OTBETCTBEHHO-
ctu Green Tourism 3a mpocBeleHne, pa3BuUTHe
U NIpOABMsKeHMe 3KoTypusma. U He 3psi: nis
roceTuTeNei OTKPBIT My3eit IpMUpOIbI C YHU-
KaJIbHOJ 9KCIIO3MLIMel, paboTaeT IByXypOBHe-
BbII aKBapnMyM — 606pOHapuUyM, a IjIs IPOTy-
JIOK IOCTYITHA KOJIorMyeckasi Tpora.

T.H0.BopucoBa

\ : e
e
B BopoHe*KcKoM 3anoBeHWKe BOBATCA KabaHbl
Voronezh Reserve is home to wild boars

rivers Usman and Ivnitsa, as well as floodplain
lakes and swamps, and sometimes even small
streams.

In 1984, the Voronezh Nature Reserve
received the status of a UNESCO Biosphere
Reserve. In 2013, the reserve was awarded the
Green Tourism Environmental Responsibility
Badge for its outstanding work in education,
development, and promotion of ecotourism.
That award was well-deserved: the Voronezh
Nature Reserve features a Nature Museum with
unique objects on display, a two-level Beaver
Aquarium, and the ecological trail that all vis-
itors can walk.

Tatiana Borisova

: Fh bl
B Ycmatckom 6opy 0buTaloT eBponeiickue bnaropoaHele 0eHu
Usman Forest is home to the European red deer

lMepBouBeTbl YcMaHcKoro bopa
Early bloomers of the Usman Forest
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K 150-NIETKI0 CO AHA POMOEHWNA C.B.PAXMAHMHOBA

GOLD AND STEEL

ON THE 150TH BIRTH ANNIVERSARY

OF SERGEI RACHMANINOFF
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3a CBOI0 My3bIKalbHYI0 Kapbepy
C.B.PaxMaHWHOB cOCTOANCA KaK MUaHWCT,
KOMMO3UTOP 1 OMPUKEp, U BO BCEX TPEX
ponsx He 3Han cebe paBHbIX. 0QHOMO 3TOMO
daKTa xBaTuno 6bl, 4T0OLI BOWTH B UCTOPUIO
My3bIkK. Ho PaxMaH1HOB 6bin 6onbLue,

4eM NpOoCTo FreHN — B ero Npon3BeaeHNAX
3Byyana cama Poccus.

Throughout his career in music, Sergei
Rachmaninoff established himself as a pianist,
composer, and conductor, being extremely
successful in all these roles. This fact alone
would be enough to go down in the history of
music. However, Rachmaninoff was not only

a genius but also the genuine voice of Russia.

MEPBbIE YPOKN

Cepreit BacunbeBuu PaxMaHMHOB POOMJICS
B 1873 romy B IBOPSIHCKOI CeMbe, BJIaAeBIIei
ycanb6oit B HoBropopckoit rybepunm. Orerr
PaxmaHMHOBA ObUT MY3bIKAHTOM-TIOOUTENIEM,
Tak 4TO B AOMe TOOIIPSICS MHTEepeC K
UCKYCCTBY. BmecTe ¢ 6a6ymkoit Cep-

reli 4acTo Iocelasn ApeBHYEe HOB-
rOpOACKME XpaMbl — 1I€pPKOBHOE
TeHMe 1 3BOH KOJIOKOJIOB OUeHb
TIOBJIMSIZIV HA CTAaHOBJIEHME ero
TBOpYeckoro novepka. Kor-
Ia OymyleMy KOMITO3UTO-

Py UCTIOTHMUIIOCH 9 N1eT, ceMbst
nepeexana B CaHkr-Iletep-
6ypr, 1 PaxMaHMHOB ITOCTY-
M/ HA MUIaJilliee OTHe/eHne
KOHcepBaTopuu B (popTernmaH-
HbIV Ki1acc. HecmoTps Ha IBHYIO
O apeHHOCTh, yueba maBajach
Ceprero mja0xo — OH 4acTO MpPO-
ryaiuBajg ypoku. Ponurenu mpuHs-
JIN pellieHMe TepeBe3TU CbiHa B MOCKBY

Y TIOCEeJIUTh B YaCTHOM MaHCMOHE U3BECTHOTO
nexparora, nmpodeccopa MockoBCKOit KOHCep-
Batopuu H.C.3BepeBa. Tak ocenbio 1885 roma
PaxMaHMHOB Tepeexaj B MOCKBY U ObLIT IIPH-
HSIT Ha TPeTuit Kypc MJIaAIIero OTheJaeHus
MOCKOBCKOV KOHCEpPBATOPUM TI0 KJIacCy Mpo-
deccopa 3BepeBa. OueBUIHO, MOCKOBCKAasI
arMocdepa yaMBUTETbHO MOBIMSIIA HA MOJIO-
JIOTO My3bIKaHTAa: Ha BBIITYyCKHOM 3K3aMeHe 110
rapMOHMY OH TaK MOPa3usl M3BECTHOTO KOMIIO-
suTtopa I1.M.YalikoBCKOTO, UYTO MPM3HAHHbINM
M3TP ITOCTaBUJI CTYEHTY ISITepPKY, OKPY>KUB ee
IUTIOCAMM CO BCEX CTOPOH. [IMIIJIOMHO# pado-
TOV PaxMaHMHOBA OblIa orepa «AJieKo» I10
npousseneHuto A.C.ITymknuHa. CrrycTsi Bcero

. C.B HWHOB B MOIOAOCTN
— 3[laH1e KOHCepBaTopu B Mockse

Rachmaninoff in‘his ghildhood and youth

a At the bottomathe Moscow Conservatory
r,q -

FIRST LESSONS

Sergei was born in 1873 into
a noble family that owned
an estate in the Novgorod
Governorate. His father was
an amateur musician, so the
interest in art was encouraged.
Sergei’s grandmother often took
him to visit ancient Novgorod
churches, and church singing and
the ringing of bells greatly influenced
his creative style. When Rachmaninoff was
nine years old, the family moved to St. Peters-
burg, and the boy entered the piano class at
the junior department of the conservato-
ry. Despite the obvious talent, Sergei did not
study well: he often skipped classes. The par-
ents decided to take their son to Moscow and
settle in a private boarding school of a well-
known teacher, professor of the Moscow Con-
servatory Nikolai Zverev.

In the autumn of 1885, Rachmaninoff
moved to Moscow, enrolled in the third year
of the junior department of the Moscow Con-
servatory. Clearly, the atmosphere in Moscow
had a profound impact on ;{(}Q young musician:
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rof, ornepy 19-j1eTHero KOMIO3MUTOpa MOCTa-
BUIM Ha clieHe Bosnbiioro teatpa. O Paxma-
HMHOBE 3aroBOPWIM Kak 0 HOBOM MorapTe,
ero Kapbepa KpyTo Ionuia BBepx. I TyT cynib-
6a coenasa HEOKMUIAHHBIN BUPaK: MIPeMbe-
pa IlepBoii cumdonny PaxmannuHoBa B 1897
roay B IleTepOypre o6epHYy/Iach TOTHBIM IIPO-
BasoM. Heynaua 6yKBaabHO pa3gaBuiia MOJIO-
JIOT0 KOMIIO3UTOpPA, OH MUCAJI O CBOEM COCTO-
SIHUU: «SI OBUT MOJ06EeH YeI0BEKY, KOTOPOTO
XBaTWUJI yIap ¥ Y KOTOPOTO Ha JI0JTOe BpeMst
OTHSITUCh U TOJIOBA, U PYKU...»

YEJIOBEK OPKECTPA

Ort ry6oxkoit menpeccun PaxmMaHMHOBA CIac
TaJaHT, HO He KOMIIO3UTOPCKNUIA, a BUPVDKeP-
ckuii. OH C pafiOCTbIO IIPUHSII IIPENIJIOKEeHVe
MeleHaTa CaBBbl MaMOHTOBA CTaTh JMPIDKe-
pom B MOCKOBCKOJ 4aCTHOJ PYCCKOI orepe.
3mecw Cepreii BacuiabeBuY TIpMOOGPEN OIBIT
yIIpaBJIeHMsI OPKECTPOM, a [JIaBHOe — Halllell
OIM3KMX 110 OYXY JII0[Ieii, Bedb B OJIVDKAMIINIA

during his final exam in harmony, he impressed
renowned composer Pyotr Tchaikovsky so
much that the maestro gave him the highest
mark with pluses on all sides. Rachmaninoff’s
graduation work was an opera called Aleko
and was based on Alexander Pushkin’s poem.
Only a year later, the opera by a 19-year-old
composer was staged at the Bolshoi Theatre.
Rachmaninoff was hailed a new Mozart, and his
career skyrocketed. However, this was followed
by an unexpected twist of fate: the premiere
of Rachmaninoff’s First Symphony in 1897 in
Saint Petersburg was a total failure. This vir-
tually devastated the young composer, and he
wrote about his feelings at that point: “I was
like a person who had been struck and had lost
his head and his hands for a long time...”

THE ORCHESTRA MAN

Rachmaninoff could overcome severe depres-
sion with the help of his talent, although not as
a composer but as a conductor. He gladly accept-
ed the offer from Savva Mamontov, patron of
the arts, to become a conductor at the Moscow

Kpyr MaMoOHTOBa BXOIMJIM CaMble
TalaHTAMUBbIE XYIOKHUKU U MY3bI-
KaHTbI CBOEro BpeMeHM. Biaromapst
MamoHTOBY PaxMaHMHOB ITO3HA-
komuics ¢ nesuoMm @.U.1ans-
MMHBIM, ¥ 3Ta BCTpeya cTaja
MOIapKOM CyabObI 11 060MX.
PaxmMaHMHOB 4acToO rOCTUI
B nome ®enopa MiBaHoBMua,
OHM TIOJO/ITY MY3UILIUPOBAIA
BMecTe, 1 [IansnyH roBOpuI:
«Korma PaxmMaHMHOB cuauT 3a GopTenmaHo
Y aKKOMIIaHUPYeT, TO MPUXOAUTCS TOBOPUTH
He “g1010”, a “MbI TT0eM”».

Oupuxepckuii tamaHT PaxmMaHMHO-
Ba OBICTPO mosy4ynsa npusHanme — Ceprest
BacunbeBuua mpuriaacuayu Ha IMOCT IJIaBHO-
ro gupmxkepa B bosbiiiom TeaTpe. Bcero 3a
nBa roga (1904-1906) PaxmaHMHOB MOJ-
HSIJT MY3bIKAJIbHYIO0 COCTABJISIONIYIO CIIeKTa-
KJIeil Ha HeOGbIBAIYIO BBICOTY. Bosiee Toro, OH
BHeC ILleJIblii pSii HOBIIECTB: MOMEHSIJI pac-
CafgKy MY3bIKAHTOB B OpKecTpe IJisl Jyu-
Iero akyctuyeckoro sddekra u mnepecra-
BWJI AUPUKEPCKUI TTYJIbT HA TO MeCTO, IJe
MbI OOBIYHO BUIMM €TI0 CEeTOAHS — K 6apbe-
DY, OTHeNSI0IeMy OPKeCTPOBYIO SIMY OT 3pU-
TeIbHOro 3as1a. TakKuM 06pa3om OUpUsKep MOT
BUJIETh OPKeCTp. BOT Kak onuckiBaeT AUPU-
’kepCcKoe MacTepcTBO PaxMaHMHOBA OgMH U3
ero xoyuier: «OH He TpeyBeJINUYMBa BbIpasnu-
TEJIbHOCTY UCIIOJTHSEMO MY3bIKU, HE Jesasl
Moub6aHa 13 KaXI0ro HapacTaHUsl, KaskKoo-
ro crescendo, He 3aMUpaJT CAaJOCTHO MIPU
kaxkgoMm diminuendo u ritardando, He BbITY-
MBIBAJI OTTEHKOB, He YKa3aHHBIX aBTOPOM,
He TOHSICS 3a 3derramm pagu 3¢ HeKToB.
V Hero 6110 HEUTO 6oJIee IIeHHOe, OH 3HAJI TO,
UTO COCTaBJISET UyTh JI He TVIaBHBI CEKpeT
BCSIKOTO MCITOJTHEHMSI — YYBCTBO MEpPbI, U OH
UCITOHSIT He ce6s1, a My3bIKY aBTODa».

ST

Rachmaninoff's manuscript

Private Russian Opera. There, Rachmaninoff
gained experience in orchestra management,
and most importantly, found like-minded peo-
ple as Mamontov’s closest circle included the
most talented artists and musicians of that time.
There, Rachmaninoff met singer Feodor Chalia-
pin, and this meeting was a blessing for both
of them. As the singer recalled, “When Rach-
maninoff sits at the piano and accompanies, you
have to say not ‘I sing’, but ‘we sing’.”
Rachmaninoff’s conducting talent was
quickly recognized, and he was offered the
position of Chief Conductor at the Bolshoi
Theatre. In just two years (from 1904 to 1906),
Rachmaninoff greatly improved the musical
aspect of the performances. Moreover, he intro-
duced a number of innovations: he changed
the seating arrangement of the musicians in
the orchestra for better acoustics and moved
the conductor’s podium to where we usu-
ally see it today — to the barrier separating
the orchestra pit from the audience. Such an
arrangement enabled the conductor to see the
orchestra. This is what one of his colleagues
said about Rachmaninoff’s conducting talent:
“He did not exaggerate the expressiveness of

XPOHOJ10 A }{WU3HW CEPT'EAA PAXMAHHOBA

LA

CHRONOLOGY OF SERGEI RACHMANINOFF'S LIFE >'

Poauncs B OHeMcKoM
VIMEHWW MaTepy nog,
HoBropogom

20.03.1873

Rachmaninoff was
born in his mother’s
Oneg estate near
Novgorod

~J Tepb PaxMaHWHOBbIX
Rachmaninoff coat

of arms
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the music performed, he did not turn every cre-
scendo into a Mont Blanc, he did not sweetly
freeze at every diminuendo and ritardando, he
did not invent shades that were not specified
by the author, he did not want effects for the
sake of effects. He had something more valu-
able, he knew what makes perhaps the main
secret of any performance — the sense of pro-
portion, and he performed not his own, but the
music of the composer.”

MY3bIKA TULLAHbI

CBoe TBOpUeckoe Kpeo PaxMaHMHOB 6JieCTsI-
re copmynmmupoBai cam: «UTo Takoe My3bIka?!
ITo Tuxas JIYHHas HOYb; 3TO IIEJIECT XUBbIX
JINCTBHEB; 3TO OTHAJE€HHbI/I BeUepHU 3BOH;
3TO TO, YTO POIAUTCS OT Cepflia U UAET K cepy -
11y; 3TO — 1I060Bb!» B 06pa3HOM OmyMcaHuU
yrazblBaeTcsl XXMBONMCHAs npupona MiBaHoOB-
K — uMeHust B TaM6OBCKOIi ry6epHMM, KOTO-
poe [orue ToAbI SIBJISIOCH AJ1S KOMITO3UTOpa
HaCTOSIIIUM «MeCTOM CUJIBI». BaHoBKa npm-
HaJjiexxajia poACTBEHHMKaM PaxmMaHMHOBA —

THE MUSIC OF SILENCE

Rachmaninoff brilliantly formulated his crea-
tive motto: “What is music?! It is a quiet moon-
lit night; it is the rustle of leaves; it is bells
ringing in the evening; it is something that is
born from the heart and goes to the heart; it is
love!” This figurative description conveys the
picturesque nature of Ivanovka — the estate
in the Tambov province, which for many years
was a true place of power for the composer. Iva-
novka belonged to Rachmaninoff’s relatives —
the Satin family. From childhood, Sergei was a
welcome guest there. In 1902, Rachmaninoff
married his cousin Natalya Satina, and since
then Ivanovka became his home. Amidst the
crystal silence of the Russian countryside and

&) )
Sergei Rachmaninoff and his vife Natalya Satina / RS

Ceprevt PaxMaHWHOB C #eHO

cembe CatunbIx. Cepreii ¢ AeTcTBa ObIT Y HUX
>keslaHHBbIM rocteM. B 1902 rogy PaxmaHnHOB
SKeHWICSI Ha CcBoeli Ky3uHe HaTtanbe CaTuHOIMA,
u ¢ Tex Top VIBaHOBKa cTasa emy oMom. Cpe-
IV XPYCTAJIbHOM TULIVMHBI PYCCKOJ IMPOBUH-
LMY U yTONAKIINX B LBETYIEN CUPEeHU CafioB
OH Hamucaa 24 npemnwoanu, 9 3TIOOOB-Kap-
TUH, 2 COHAThl U 49 poMaHCOB. «$ 3anuChI-
Bal0 MY3bIKY, KOTOPYIO CJIBIIIY BHYTPU Cebsl,
M 3alMUChIBAI0 €e KaK MOXXHO eCTeCTBEeH-
Hee. $I pycCkuii KOMIO3UTOP, MU MOSI POLU-
Ha HaJoXujaa OTIeYaToOK Ha MO XapakTep u
MOW B3IVIs1Abl. MOSI My3bIKa — 9TO IIJI0J, MOEro

e
WiMekue ViBakoBra
Ivanovka-estate

;} B Bropas npemusa st
Dby KeHuTbba Ha T NaBHbIi AVpUHEp TTIMHKY 3a KaHTaTy MyTewectsua no YneH coseta Poccuiickoro
>y Haranbe CatuHow BonbLuoro Teatpa «BecHa» EBpone n AMepuke My3bIKabHOr0 M3aaTeNbCTBa

1904-1906 1906-1909

./+ OrbesgusPoccm

xXapakTepa, ¥ M03TOMY 3TO PyCcCKasi My3bIKa», —
cumtan PaxmaHuHOB. [leiicTBUTeNbHO, BTOpoii
u Tpetuii boprennaHHbIii KOHIEPT reHEeTHU-
YeCcKM CBSI3aHbl C PYCCKOV LIepKOBHO-IIEeBUe-
CKOVi My3bIKOJ. KpyTuku Haxonyumy B TpeTbeM
KOHIIepTe CXOJCTBO C MeJOAMSIMMU 3HAMeH-
HOTO pacrieBa, HO caM PaxMaHMHOB TrOBO-
pWJI, UTO He MUCIO0JIb30BaJ IEMEHThl HAPOJ -
HOTO U 1IepKOBHOTO TIeHMsI, 110 KpaiiHeil Mepe,
co3HaTenbHO: «IIpocTo Tak “Hamucanock’! S
XOTes “creTh’ MeJIoAuio Ha GopTenuaHo, Kak
ee MOIOT M€BIIbl, — ¥ HAWTU NTOAXOLsIIee, Bep-
Hee, He 3amTylialoliee 9To “reHue” OpKecTpo-
BOE COTIPOBOXKIEHMEY.

B 1915 romy PaxMaHMHOB HaIucaa OJHO
"3 IJIaBHBIX CBOMX IIpoM3BeneHuin — «Bce-
HOIIHOE 61eHMe». OOGbeMHOe COUMHEHME CII0-
SKMJIOCh BCETO 3a JiBe Hefeln. Bo3MOXHO, s
KOMITO3MTOPA OHO CTaJI0 CII0OCOO0M HarpaBUTh
CBOe 6eCITOKOJCTBO B TBOPUECKOE PYC/I0 — IIjIa
[TepBast MupoBasi BOJiHA, K ee COOBITHS BbI3bI-
BaJIM B OOIIIECTBE HAPACTAIOMIYIO TPeBory. Pax-
MaHMHOB OTIMPAJICS Ha IPeBHME OTHOTOI0ChIe
pacreBbl PYCCKOI LIePKBU, HO ITPY ITOM €ro
«BceHOITHAsT» 3BYUUT KaK TTyOOKO COBPEMEH-
Hoe mpou3sBeeHue. [IpeMmbepa mpoiiuia B 3ajie
BnaropomHoro co6panust B MOCKBe C OTpOM-
HBIM yCIleXoM: «BceHoIHas» CcTaja rJaBHbIM
MY3BIKQJIbHBIM COObITHEM 1915 roga u 3HaKO-
BbIM IIpOM3BeeHNeM Ha Bce BpeMeHa. [Ipe-
3UJIeHT MOCKOBCKOTO TOCYJapCTBEHHOTO aKa-
JIeMIUeCcKoro KaMepHOro xopa « MUHUH-XOP»
Bnagumup MunmH ormevaet, yTo PaxmaHu-
HOB TIOJHSIJICS B 9TOM MPOU3BeJeHUN Ha HeJl0-
CTYTIHYIO BBICOTY: «BblIIlle HEro 1o pa3maxy, 1o
BBIJIEJIKE 3TOTO MaTepuasa He CMOT TTOIHSITh-
CSI HUKTO JI0 CEeTOIHSIIIHEr0 JHS. DTO cuMbo-
HMYeCcKoe MblIlllJieHe PaxmMaHuHOBA, TPUBHe-
CeHHOe MM B XOPOBYIO MY3bIKY. 11 3HAUMMOCTb
9TO MY3bIKM He LIepKOBHAs. DTO MY3bIKa
IyxoBHas. VI, KOHEUHO, 3TO OTPOMHBIN BKJIAT,
He TOJIbKO B PYCCKYIO, HO ¥ B MUPOBYIO MY3bI-
KaJIbHYIO KYJIbTYPY».

lepeesn Ha
NOCTOAHHOE MECTO
. B CKaHauMHaBuio uTenbcTea B CLUA

B

29.04.1902

Member of the Council of the
Russian Music Publishing House

“ Marriage to
Natalya Satina

Travelling throughout
Europe and America

Second Glinka Prize
for Spring Cantata

Chief conductor of
the Bolshoi Theater

Moving from Russia to

Settling in the United
Scandinavia States

AKTMBHaA KOHLepTHaA
[IeATeNbHOCTb

b.I'puropbes «Moptpet Ceprea PaXMaHVIHOBa»-,J 1916 fon,
Boris Grigoriev's “Portrait of Sergei Rachmaninoff“1916

gardens of blooming lilacs, he composed 24
preludes, 9 etudes, 2 sonatas, and 49 romances.
“I write the music that I hear inside myself, and
I write it as naturally as possible. I am a Rus-
sian composer, and my homeland has left its
mark on my personality and views. My music
is a product of my personality, and therefore
it is Russian music,” Rachmaninoff claimed.
Indeed, piano concertos No. 2 and 3 are genet-
ically linked to Russian church singing. Crit-
ics found similarities with the melodies of the
Znamenny Chant in the third concerto. How-
ever, Rachmaninoff said that he did not con-
sciously use elements of folk or church sing-
ing: “It happened naturally! I wanted to ‘sing’
the melody on the piano, like singers do — and
find a suitable, or rather, an orchestral accom-
paniment that does not drown this ‘singing’.”
In 1915, Rachmaninoff wrote one of his
major works, All-Night Vigil. It took him only
two weeks to complete this extensive piece.
Probably, this is how the composer could chan-
nel his restlessness into creative expression

3aBepLueHve
nocrnenHero Lweaespa CmepTb
«CuMdoHUYECKME TaHLbI» B AMepuKe

— 1917 ' 1918 1918-1943 1941 28.03.1943

Giving lots of concerts  Completing the last masterpiece Died in the USA

Symphonic Dances
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PYKW HA MAJIJTUOH

IMocne peBomonuu 1917 roga PaxmaHMHOB
nokuHyn Poccuio, 1 pacctaBaHye ¢ pOAVHON
CTaJIo [IJisI Hero CTpauiHbiM ygapoM. B EBpo-
Iie, a IOTOM B AMepyKe OH MHOTO BBICTYIIaJ
KaK NMaHUCT, HO IIOYTU He COUYMHSIJ, CJIOB-
HO ero KOMIIO3UTOPCKOMY apy CTajlo HeueM
IbIIIaTh B OTPbIBE OT pPonHO¥ 3eminu. KoH-
LIepPTHYIO AesITeJIbHOCTb PaxMaHMHOBA MOXHO
HasBaTbh OYpHOIT — Goibliie 60 BBICTYIIEHMI
Kkaxapii rox. ITonynsapuocts Cepres Bacuibe-
BUYa ObIIA OTPOMHOIA: Ha TracTPOJISIX 38 HUM
XOLW/IV TOJIIbI PEIOpTePOB, BO BpeMsI OLHOI
13 N0e310K PaxMaHMHOB gaske XUl B I1€pCo-
HaJIbHOM >KeJIe3HOLOPOXKHOM BaroHe BMeCTO
TOCTMHMUIIBI, YTOOBI €My He CIUIIKOM J0CaKIa-
. ONHAaKABI B HEOOIBIIOM aMepUKaHCKOM
ropofie MeCTHbII GOTOKOPPECIIOHIEHT MOIIbI-
TaJICS cAenaTh CHUMOK PaxMaHMHOBa, KOrga
KoMIo3uTop obenan. Cepreii BacuabeBud pas-
JP2KEHHO 3aKPbUI JIMLIO PyKaMy, M Ha CIefy-
01Ut IeHb (DOTO BBIIUIO B raseTe ¢ MOJINCHIO
«PyKku, KOTOpBIE CTOSIT MUWJUIMOH». YKypHaIUCT

A Honsienr
3 hehnzavany,

¢ MrggawalataS®

| ? ‘“-s_.,;_:g‘;' P IA_‘%—-

MopTpet PaxmMaHWHoBa
Kuctu A.lMuporosa

A.Pirogov’s “Portrait
of Rachmaninoff”

Aduia KoHuepTa
PaxMaHuHoBa

Poster of Rachmaninoff's
concert

during the ongoing World War I. Rachmaninoff
drew inspiration from ancient monophonic

chants of the Russian church, but his All-Night

Vigil sounds really modern. The premiere at

the Noble Assembly Hall in Moscow was tre-
mendously successful: All-Night Vigil became

the major musical event of 1915 and an out-
standing work for all times. Vladimir Minin, the

President of the Moscow State Academic Cham-
ber Choir, notes that Rachmaninoff reached an

unparalleled height in this work: “No one has

been able to surpass him in terms of scope and

craftsmanship in this piece to this day. Rach-
maninoff brought his symphonic thinking into

choral music. The piece has not only religious

significance. It is spiritual music. And, of course,
it is a tremendous contribution not only to Rus-
sian, but also to world music.”

HANDS THAT WORTH A MILLION

After the revolution of 1917, Rachmaninoff left
Russia, and it was a terrible blow for the musi-
cian. In Europe, and later in the USA, Rach-
maninoff performed a lot as a pianist, but hard-
ly composed, as if this talent could not reveal
itself outside his native land. Rachmaninoff
gave an incredible number of concerts — more
than 60 performances per year. His populari-
ty was enormous: crowds of reporters followed
Rachmaninoff on tour. Once in a small Ameri-
can town, a local photographer tried to take a
picture of Rachmaninoff while the composer
was having lunch. The irritated musician cov-
ered his face with his hands, and on the next
day the photo appeared in the newspaper with
the caption “Hands that worth a million.” The
reporter did not lie — Rachmaninoff had tru-
ly exceptional hands: he could cover 12 white
keys with his fingers at once. Those amazing
hands earned incredible sums, which the musi-
cian spent not only on technological novelties
that he adored but also on helping those who
turned to him. The composer supported his
fellow emigrants and sent food to his home-
land: hundreds of Rachmaninoff’s parcels, each
weighing no less than seventy kilos, saved the
lives of many Russian people during the hun-
gry years after the revolution. Rachmaninoff was
greatly concerned about the beginning Great
Patriotic War: as early as in 1941, he donated
the entire earnings from a concert at Carnegie
Hall to purchase equipment for a hospital that

He COBpaJl — pyku y PaxmMaHMHOBA [eliCTBU-
TeIbHO ObUIM MCKITIOUNTEIbHbIE, OH MOT OXBa-
TUTBD MajIbIlaMu cpasy 12 6esbix KiraBuiil. [0HO-
papbl, 3apaboTaHHbIE STYUMU YOUBUTETbHBIMU
pykamu, Cepreii BacunbeBud TpaTui He TOJb-
KO Ha TEXHMYECKIie HOBMHKM, KOTOPbIE 0603KaJ,
HO ¥ Ha ITIOMOIIb TeM, KTO K HEMY 06paliacs.
OH nogaep>kuBajl CBOUX 3€MJISIKOB-9MUTDaH-
TOB M OTIPaBJISII HA POAVHY MPOAYKTHI: COT-
HM MOChIJIOK PaxMaHMHOBA, KaXk1asi He MeHee
CeMUAECSITY KMUJIOTPAaMMOB, CIIac/ay KU3Hb
MHOTMM PYCCKUM JIIOOSIM B TOJIOLHbBIE TOABI
nocie pesononuu. Hauano Benmkoit Oteue-
CTBEHHOJi BOJHbI PaXMaHMHOB MPUHSIT 61113
KO K cepaiy: y>ke B 1941 rogy Becb TOHOpap
OT KOHIepTa B KapHeru-xoiie oH nepenaa Ha
3aKyIIKy 000PYIOBAHMS IJIsI TOCITATAJIS, IEUMB-
I1ero COBeTCKMX conaaT. CBOM MOXKePTBOBAHNS
KOMIIO3UTOP JieJiajl aHOHUMHO: «OT OHOTO 13
PYCCKMX TIOCMIIbHAS IIOMOLIb PyCCKOMY HapOozay
B ero 60pbOe ¢ Bparom». Kak TyT He COMIacUTh-
cst co cmoBamy nmyanucta Mocuda F'obmana:
«PaxMaHMHOB GbII CO3/IaH M3 CTAIM U 30JI0Ta:
CTaJb B €r0 PyKax, 30JI0TO — B CEPALIE».

PaxMaHMHOB HUKOI[A He Tepsil CBSI3UL
¢ Poccueii. B cBoem nmenun CeHap OH moca-
IV 6epesbl U BCTUECKY CTapajics BOCCO3ATh
aTtmocdepy 1061Moii IBAaHOBKM, B CEMbe BCer-
Jla TOBOPWJI MO-PYCCKM, OXOTHO MPUHUMAT Y
ce6s1 COOTEUECTBEHHIKOB, 32€33KaBIINX B TOCTA
BO BpeMsI racTposieit. PaAXMaHMHOB OU€Hb XOTeN
BEPHYTHCSI HA POLMHY, HO TIoMeltany Benukast
OreuecTBeHHas BOitHA 1 60e3Hb. Cepreit Bacu-
JIbeBMY ymep BecHOM 1943 roga. Ero moxopoHu-
7 Heganeko oT Helo-Mopka. A B 1958 rozy
MoJIomoi nmmanucT Ban KimbepH rmoca-
IVJI Ha ero Mormjie caskeHer, 6esoi
CUpeHU, IpuBe3eHHbIN 13 Poccum, —
MPOIIAJIbHBIV TIPUBET U3 CTPaHBbI,
3ByuaBllell B KaKI0J paxMaHU-
HOBCKOJ1 HOTe.

T.10.bopucosa

XMaHVHOB C BHYHOM Codibeit BonRORCKOM:
Rachmaninoff and his granddaughter Sophia-Velkonskaya

treated Soviet soldiers. The composer made his
donations anonymously, with the words “From
one of the Russians, a modest contribution to
the Russian people in their struggle against the
enemy.” In this regard, the words of pianist Josef
Hofmann seem very true: “Rachmaninoff was
made of steel and gold: steel in his hands and
gold in his heart.”

Rachmaninoff never lost touch with Rus-
sia. In his estate, Senar, the musician plant-
ed birch trees and tried to recreate the atmos-
phere of his beloved Ivanovka in every possible
way. Rachmaninoff always spoke Russian in his
family and welcomed compatriots who visit-
ed him on his tours. Rachmaninoff desper-
ately wanted to return to his homeland, but
the Great Patriotic War and illness interfered
with this. Rachmaninoff died in the spring of
1943 and was buried near New York. In 1958,

young pianist Van Cliburn planted a white
lilac seedling on his grave that had been
brought from Russia — a farewell from
the country that resonates in every Rach-
maninoff’s note.

Tatiana Borisova



UMA MY3bIKW

B MAPUXE OTMETUJIN

150 JIET CO OHA
POMOEHNA KOMIO3TOPA
C.B.PAXMAHHOBA

MUSEIM
OF MUSH

THE NAME OF MUSIC

THE 150TH BIRTH ANNIVERSARY

OF COMPOSER SERGEI
RACHMANINOFF WAS
CELEBRATED IN PARIS

SERGUE RACHMANINGV:
+~JE SUIS UN
COMPOSITEUR RUSSE.. " |

6—7 anpensa 2023 roga Pycckuin 4oM Hayku
1 KynbTypbl B [Napuke nposen cepuio
MepOonpUATUI, NocBALLEHHbIX 150-netuio
CO [HA poXKAeHWUA nereHgapHoro
KOMMO3MTOPa, FreHWaNbHOM0 MUaHMUCTA,
TanaHTamBoro aupuxkepa Ceprea
BacunbeBnya PaxmaHuHoBa.

B npenaBepum OTKpbITUS BbICTaBKU Poccuii-
CKOTO HaIMOHAJbHOIO My3esi My3bIkM «Cep-
reit PaxmaHuHoOB: “SI — pyccKuii KOMIIO3U-
TOp”» B PycckoM JJOMe COCTOSIICST KPYIJIbIi
CTOJI HA TeMY )XM3HU Y TBOPUECTBA MYy3bIKaH-
Ta. O cembe, yuebe, refarorax, 6;mM3KuX 1 apy-
3bsIX, My3bIKaJIbHOM HacIequy 3HaMEeHUTOTO
KOMITO3UTOPA, ero xkusHu B Poccun u 3a py6e-
skoM bpaHILy3CKOl My6sIKe paccKkasai reHe-
panbHbIN qupeKTop My3ses, 3aciyKeHHbI fes-
Tesb UCcKyccTB M.A.BpbI3ranos.

BricTaBka noprorosneHa Poccuiickum
HaLUVOHAAbHBIM My3€eM MY3bIKM IIPU MOJ-
nepxkke MuHucTepcTBa KyabTypbl Poccum
u 6a3upyeTcsl HA MaTepuasnax, B pa3Hoe Bpe-
MsI TIepeJJaHHbIX POACTBEHHMKAMU U GIU3KI-
MU Jpy3bsIMM KOMIO3UTOpa B Myseii. OTOT
KpyIHeNInii B MUpe MYy3bIKaJbHbIN My3eil
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On April 6 and 7, the Russian Center

of Science and Culture in Paris held

a series of events dedicated to the
150th birth anniversary of outstanding
composer, brilliant pianist, and talented
conductor Sergei Rachmaninoff.

Shortly before the opening of the exhibition
“Sergei Rachmaninoff: I am a Russian compos-
er” at the Russian National Museum of Music,
the Center held a panel discussion on the life
and work of the musician. General Director of
the Museum, Honored Artist Mikhail Bryzgal-
ov told the French audience about the fami-
ly, studies, teachers, close friends, and musical
heritage of the famous composer, as well as his

life in Russia and abroad.

The exhibition was prepared by the Rus-
sian National Museum of Music with the sup-
port of the Russian Ministry of Culture and
features the materials donated to the Museum
by relatives and close friends of the composer
at different times. This world’s largest music
museum has 3,600 items from Sergei Rach-
maninoff’s personal archive.

SERGUEI RA
~JES

"

M.A.prlarano
Mikhail Bryzgalov

HaCUMTHIBAeT 3,6 THICSUM efMHUL, XPaHEeHUs
nmuHoro apxusa Cepres PaxmaHnHOBa.

B ITapike 66U IIPEICTaBAEHbBI PEIKO 9KC-
IIOHYIpyeMble ¥ MaJIOV3BeCTHbIE JOKYMEHTbI
1 dboTtorpadum KOMIO3UTOPA, KOTOPbIe TPU-
3BaHbI OCBETUTDH TPU IJIaBHbIe cepbl TBOP-
yectBa C.PaxmMaHMHOBA: COUMHEHME MY3bIKY,
VICIIOJIHUTEJIbCKYIO M IUPUKEPCKYIO JesTesb-
HOCTb. BOJIBIIMHCTBO NpeCcTaBleHHbIX 9KC-
IIOHATOB [AOMNOJHEHbl MHTEePaKTUBHBIMU
QR-kopamu, 10 KOTOPBIM MOYKHO ITPOCTYIIATh
3amMCcy Mpou3BefeHnii PaxmanHoBa 13 GoH-
JI0B My3bIKaJIbHOTO MYy3esl.

7 amperisi, OTKPbIBasi TOP>XKECTBEHHYIO Liepe-
MOHMIO, [locTOSTHHBIN TIpeacTaBuTeNb Poccuii-
ckoii ®enepanuu npu OHECKO POK. Ansyt-
JIVIHOB BBICTYIIWJI C IIPUBETCTBEHHBIM CJIOBOM

In Paris, the museum presented rare-
ly exhibited and little-known documents and
photographs of the composer, with the focus
on three main areas of Rachmaninoff’s work:
composing music, performing, and conduct-
ing activities. Most of the exhibits are provid-
ed with interactive QR codes, which enable the
audience to listen to the musician’s recordings
from the funds of the Museum of Music.

On April 7, opening the solemn ceremo-
ny, Rinat Alyautdinov, Permanent Delegate of
the Russian Federation to UNESCO, delivered a
welcoming speech to the guests and organizers
of the exhibition: “The contribution of Sergei
Rachmaninoff to the world music is enormous.
His works are about the man and his unity with
nature. They are full of love for the Motherland
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BeicTaBka My3ses My3biku «Ceprei
PaxmaHuHoB: “l — pycckun
KOMMO3MTOP" » OTKPbINACh YHe

B 42 POCCUUCKMX pernoHax,

a TakKe B 35 3apyberkHbIX CTpaHax,
B TOM umncne B 'epManum, Utanum,
Manawauw, [apareae v 'peumn,

a MacwTabHas akumA «EgnHbIM feHb
PaxmaHuHoBa», npoLueaLlan B 106u-
new KomMno3uTopa, 06beauHUna
MUWIMOHBI NI04eN No BCeM CTpaHe
1 3a ee npepenamu.

B aJipec TOCTeil M OpraHn3aTOPOB BbICTABKM:
«Bkyag PaxmaHMHOBA B MUPOBYIO MY3bIKaJIb-
HYI0 KyJIbTYpy orpoMeH. Ero Mmy3sbika — 0 ueso-
BeKe, ero eAVHeHH C IPUPOLoIi. B Heit 1060Bb
K POJIHOJI 3emJie 1 6eCKOPBICTHAS BCEITOTJIO-
mjamlas cuia, fJamllas Haaexay Ha ayJlilee,
Ha mpolBeTaHue». [IBa roga Ha3am, o MHULIU-
atuBe Poccum u pu noaiepskke HeCKOIbKUX
cTpaH, B ToM uncie [IBeiimapun u Asepbaiia-
’kaHa, 16meit C.B.PaxmMaHnHOBa ObLI BHECEH
B criMcok nmamaTHbaix gat JOHECKO.

M.A.BpbI3rasioB, IpeCcTaBisisi MePOIpPU-
SITUSI, OMHOBpPEMEHHO mpoleniie 1 anpens,
B IleHb POXXAEeHMsI KOMIIO3UTOPa, B 42 peruo-
Hax Poccuu, OTMeTWII, YTO B OTAIMYME OT MHO-
I'MX OPYTMX My3bIKaHTOB PaxMaHMHOB CMOT
HaTV CBOe MeCTO U Ha Uy>KOVMHe, Ie MUMaHUCT
IPMOGPENT U 3aKPEITUI MUPOBYIO M3BECTHOCTb.

[IpesupenTt IlapuskCKO¥M pPYyCCKOM KOH-
cepBatopuu uMm. C.PaxmMaHMHOBA, GeCCMeEH-
HBII1 pefcenaTtesib PycckOro mMmy3blKaabHOTO
obmrectsa Bo ®@panrmuu rpad ILILIIepemeTes,
pacckasas o Ipyroii, He MeHee M3BEeCTHO CTo-
poHe xu3Hu u gestenbHocTy C.PaxmaHMHOBa —
6/1aTOTBOPUTETBHOCTY U 6€CKOPBICTHO TTOMO-
IIY He TOJTBKO AeSITeNSIM Ky/IbTYpPbI, HO ¥ (GOHLTY
o6oponbl CCCP: «IlepexkuBas 3a cTpany, Cep-
reit BacunbeBuu nepeunciania B boup Kpac-
HOJi apMuU JeHEeKHbI C60p OT HEeCKOJIbKUX
KOHLIepTOB, KoTopble OH pan B CHIA, compo-
BOJIMB TTOKepTBOBaHMe cjioBamu “OT OJHOTO
U3 PYCCKUX...” ».

BHumaresnbHO U3yyasi BLICTABOYHbIE CTEH-
IIbI O 3apyOEsKHO KM3HY ITMAaHUCTA, IPaBHYY-
ka PaxmanmHoBa Anekcangpa KonHioc-bpo-
1ap, KOTOpoii ¢ Host6pst 2022 rofa JeKpeTom
(dbpaniysckoro nmpembep-MMHUCTpaA OaM3a-
6et BopH 6bUTa BHOBb NPMCBOEeHA (aMUINs
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Exhibition of the Museum of Music
“Sergei Rachmaninoff: | am a Russian
Composer” opened in 42 Russian
regions and 35 countries, including
Germany, Italy, Malaysia, Paraguay,
and Greece, while a large-scale
event “The Day of Rachmaninoff” was
held on the composer’s birthday
throughout Russia and abroad.

and unselfish powerful force makes one believe
in the best and happiness. Two years ago, on the
initiative of Russia and with the support of sev-
eral countries, including Switzerland and Azer-
baijan, Sergei Rachmaninoff’s anniversary was
included in the UNESCO list of anniversaries.

Presenting the events that took place in
42 Russian regions on April 1, the composer’s
birthday, Mikhail Bryzgalov noted that, unlike
many other musicians, Sergei Rachmaninoff was
able to find his place in a foreign land, where the
pianist rose to and secured world fame.

President of Rachmaninoff’s Conservato-
ry in Paris, permanent chairman of the Rus-
sian Musical Society in France, Count Pierre
Chérémeteff told the audience about anoth-
er, equally well-known side of Rachmaninoff’s
life — charity and selfless assistance not only
to artists, but also to the USSR Defense Fund:
“Concerned about the country, Sergei Rach-
maninoff donated the money from several con-
certs given in the USA to the Red Army Fund,
accompanying the transfer with the words
“From one of the Russians...”

AsiexcaHppa KoHioc BpoLuap, cynpyra rpada [OretT BionTens

Count Piemre Chérémeteff, writer Arnaud Brochard, P.H.AnaytouHos
‘ Rinat Alyautdinov

MockeH OTanb
Josquin Otal

1)



IleHe Fpovkuit 1 H0nua Opsiosa
Denis Grotsky and Yulia Orlova

PaxmaHMHOBA, J06aBuIa:
«B mome Ha Buie CeHap
s IPOBeJIa YacTb CBOETO
neTcTBa. [1jis1 MeHsI O4eHb
TporaTeJbHbl MepOIpu-
SITUSI, KOTOpPbIe TOCBSI-
meHs! 150-1eTui0 Moero
pagesyurkm».

3aBepmina ToOpKe-
CTBEHHBINI Beuep ¢op-
TeNMaHHbI KOHIEPT
JlaypeaToB MeXAYyHapo[ -
HBIX KOHKYpcoB >Kocke-
Ha OTass, 3apeKOMeHI0BaBIIero ceb6st Ha
KPYITHBIX MY3bIKQJIbHBIX IJIONIAAKaxX B EBpo-
e u B AMepuke, [lenuca ['po1jkoro, BbITyCK-
HMKa acnupaHTypsl Poccuiickoil akageMun
MYy3bIKM M. [HeCUHBIX, WieHa (PpaHIy3CKOTOo
aBTOpCcKoro coobmiectna S.A.C.E.M., u nmemaro-
ra Pycckoit koHcepBaTopuy um. C.PaxmMaHMHO-
Ba B ITapmke I0Onuu OpiioBoii.

MeponpusiTusi B 4eCTh 00MIIesT KOMIIO-
3uTopa B [Tapuske IPOXOAST MPU MOAJEPIKKe
MwuHucTepcTBa KynbTypbl Poccuiickoit Pene-
pauuu U peAcTaBUTeNbCTBA PoccoTpyaHmnye-
cTBa BO ®paHLVN.

H.}0.TapTakoBckas.

Mamepuansl npedocmasneHsi Pocculickum
HAUUOHA/IbHbIM My3€eM My3bIKU
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MoyToBas MapKka MoHaKo, NocBALLEHHaA
C.B.PaxmanunHosy, 2023 rog

Monaco postage stamp

dedicated to Sergei Rachmaninoff, 2023

Carefully studying the exhibition
stands dedicated to the pianist’s life
abroad, his great-granddaughter Alex-
andra Conus-Brochard, who restored the
surname of Rachmaninoff by a decree of
French Prime Minister Elisabeth Borne
in November 2022, noted: “I spent part of
my childhood in the house at Villa Sen-
ar. I am really moved by the events dedicated to
the 150th anniversary of my great-grandfather.”

The gala evening ended with a piano con-
cert by laureates of international competitions
Josquin Otal, who gained recognition at major
music venues in Europe and America, Denis
Grotsky, a postgraduate of the Gnesin Russian
Academy of Music, and Yulia Orlova, a member
of the French society of authors S.A.C.E.M. and a
teacher of Rachmaninoff’s Conservatory in Paris.

The events celebrating the composer’s anni-
versary in Paris were supported by the Ministry of
Culture of the Russian Federation and the Ros-
sotrudnichestvo representative office in France.

Natalia Tartakovskaya. Materials provided
by the Russian National Museum of Music

[EJI0 TEXHUKW

C.B.PaxMaHUHOB 6bin He TO/bKO BbIJAIOLLUMCA KOMIO-
3UTOPOM, MMAHMCTOM W AUPUKEPOM, HO U KONJIEKLIMOHE-
poM. MpuyeM KonneKLMOHNpOBan OH TEXHUYECKUE HOBUH-
KM, KOTOPbIMU CaM C YA0BO/ILCTBMEM N0/Ib30BA/ICA: Nepes
BbICTYN/IEHUAMM Pa3orpeBa PyKU 3/IEKTPUYECKON rpen-
KOW, A0Ma MU Yall U3 I/IeKTPU4ecKoro YanHuKa. B cBoeM
TaM60BCKOM MMeHWM MBaHOBKa PaxMaHWHOB pa3besikan
Ha POCKOLLHOM cnopT-¢asToHe «Jlopeneii». Komnosu-
TOp KaTa/l Ha HeM He TO/IbKO POA,CTBEHHUKOB U Apy3eid,

HO U ABOPOBbIX KPECTbAH U MasbYMLLEK.

060cHoBaBLMCb NOCTe pesontoLum B LLIBeiiLiapun, PaxMaHuHOB
npuobpen MOTOPHYIO T0AKY, 0CBOWN YNPABNEHME U B LUYTKY
Ha3blBan cebs «OTBAKHLIM MOpennagareneM Backo aa [amay.
PaxmaHuHOB nopaepxan aBuakoHcTpyktopa Mrops Cukop-
ckoro. Mocne peBontoumm Cukopckuii 0bocHoBancs B Amepu-

ke. B capae 6poLeHHON nTULedepMmbl, Fae CTosN eAUHCTBEHHbIN
camoreT, 3apoxaanach byaywias aBuakomnanms Sikorsky Aero

Engineering Corporation. ®uHaHcoBbIE feNa LWAu Tyro, COTPYAHM-
kv pabotanu dakTnyecku becnnatHo. M TyT HeoxmaaHHo npuwwna
nomoLb ot PaxmMaHuHOBa. o BOCMOMUHaHUAM CbiHa CMKOpCKO-
ro, ero oteL, Ha nocneaHue 20 [0NapOB Kynun BUNeT Ha KOHLEepT
BENMKOTO MMAHWCTA W B AHTPAKTE MPULLEN K HEMY B apTUCTUYe-
CKyt0. Y3HaB 0 6enCTBEHHOM NONOXEHUM 3eMNsKa, PaXMaHMHOB
Bpyunn emy yek Ha 5000 fonnapos co cioBamu «$1 Bepio B BaLl
camonet». K cnoBy, PaxMaH1HOB 6bICTPO OLiEHMN MPenMyLLLECTBa
aBMaTpaHCNOpTa. B MHTEPBbIO KOPPECMOHAEHTY DpaHLLy3CKoM
ra3eTbl KOMNO3UTOP NPM3HaBaNCs: «Bbl TONIbKO NOAyMaliTe, BYepa
eve 5 urpan B JlonaoHe. CerogHs B nonAeHb BbiNeTeN OTTYAA Ha
a3ponnaxe, Yepes Aga yaca bbin B [apwxe, a HOUbIO HAAO CaauTb-
€5 B Moe3p, 1 exarb B Litopux. HexopoLuo netatb Ha cTapocTy fieT.
Tak Befib MHaue HUKaK Henb3g, He mocneeLub!».

H.}0.TapTakoBckas. Mamepuassl npedocmasneHs!
IM. HAUUOHAIbHBIM My3eeM My3bIKU
X ualinte

TECH-SAVVY

Sergei Rachmaninoff was not only an outstanding
composer, pianist, and conductor but also a collector. He
collected technical novelties that he himself enjoyed using:
he warmed up his hands with an electric hand warmer
before performances and drank tea from an electric kettle
at home. In his estate in Ivanovka, Tambov, Rachmaninoff
drove a luxurious sports phaeton called Lorelei.
The composer drove not only his relatives and friends in it
but also local peasants and boys.
Having settled in Switzerland after the revolution, Rachmaninoff
bought a motorboat, learned to operate it,and jokingly called
himself “brave navigator Vasco da Gama.
Rachmaninoff supported aircraft designer Igor Sikorsky. After
the revolution, Sikorsky moved to the USA. The future Sikorsky
Aircraft Corporation emerged in a shed of an abandoned poultry
farm with only one airplane. The company was experiencing
financial difficulties,and its employees received hardly any pay.
Unexpectedly, help came from Rachmaninoff.As Sikorsky’s son
recollects, his father spent his last $20 on a ticket to a concert
by the great pianist and went backstage during intermission.
Having heard about his fellow countryman’s tough situation,
Rachmaninoff handed him a check for $5,000 with the words
“| believe in your airplane.” By the way, Rachmaninoff quickly
recognized the advantages of air travel. In an interview to a
French newspaper journalist, the composer said, ‘Just imagine,
yesterday | played in London. Today at noon, | flew from there by
plane,and two hours later, | was in Paris. Tonight, | have to catch
a train and go to Zurich. It's not good to fly in the old age. But
there’s no other way, otherwise you can’t make it!”

Natalia Tartakovskaya. Materials provided
by the Russian National Museum of Music
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[oporoii 1 KpacuBbIM KOKOLLHWK A0T0e For a long time, an expensive and beautiful

‘{
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BpeM# 0CTaBa/ICA BaXHEMLLEW YacTblo
PYCCKOrO ¥eHCKoro KocTioMa. CeroaHs
3T0T ro/I0BHOM YHOp CHOBA CTaHOBMTCA
aKTyaNbHbIM: OH NMOSBNAETCA B KONEKLMAX
JyYLLMX MOfHBIX [OMOB, €ro HafleBaloT

Ha CbEMKaX M HOCAT Ha CBETCKMX
MEpONPUATUSAX.

kokoshnik has been the most important
part of the Russian women'’s costume.
And today, this headdress is gaining more
popularity: it appears in the collections

of the best fashion houses, it is worn for
different shootings and at social events.

KOKOLLUHWMK: CAMbIV PYCCKWU CUMBOJT

[TOYEMY OH bbIBAET TAKMM PA3HbIM,
U 3AYTO EF'0 0 CMX NOP JIOBAT

g

KOKOSHNIK: A TRUE RUSSIAN SYMBOL
SO DIFFERENT AND YET SO LOVED BY EVERYONE

KoKOWHMK — CTapMHHBIN
TOJIOBHOII y6Op 3aMyK-
Hel >XeHIIMHbI, OOUH
13 CMMBOJIOB PYCCKOTO
KocTioma. Ero Ha3BaHue
06pa30BaHO OT CJI0Ba
«KOKOILIb» — «KypHUIla».
CumuTaercsi, 4TO Tep-
MWH TPVWKUIICS M3-3a
oco6oit popmbl y6opa,
HaIllOMMHAKILIEeN Kypu-
HbIiT Tpe6GeHb.

CeromHs He COXpaHU-
JIOCb UCTOPUYECKUX TTOKY-
MEHTOB, KOTOpbIe 6bI TOUHO
pacckasanyu 0 CakpaJibHOM 3Ha-
YeHMM KOKOITHMKOB. Ho 3kcriep-
ThI OTMEYAIOT, YTO OTCHIJIKA K IITUIIE

MOIJIa CMMBOJIM3MPOBATh XOpoIliee 340POBbe
BJIQIEJNIIBI, CIOCOOHOCTH POAUTH MHOTO JETEA.

B wacTu pyccKux permoHoB y60p Ha3bl-
BaJICS «KYKYIIHUK», «<KYKYNHUK» WU «KOKYI1».
B cnoBape Binagumupa Hans 3arnucaHa moro-

BOpKa, KOTOPYIO KeHILMHA CJIbIIIaa BO BpeMsi
CBaZeOHbIX 06PSHOB: «BOT Te6e KOKYIt, C HUM
U TUKY¥i». DKCIIEPThl OTMEYAI0T, UTO KOKOIII-
HMK MOT acCOIIMMPOBAThCS B HAPOJE HE TOJb-
KO C Kypuleli, HO 1 C IPyroi Ma0J0BUTOM
MITULIEN — KYKYIIKO.

B 6pake sKeHIIMHE T10/Iarajoch TIATETbHO
MIPSITaTh BOJIOCHI, HM OfHA TpsAKa He JOJIKHA
6bL1a BBIOUTHCS M3-TI0[T, yOOpa: 3TO CUMTATIOChH
M030POM, a MHOT/IA U [yPHBIM 3HAKOM, CTI0CO0-
HBIM HaKJIMKaTh Gemy.

B momeTpoBcKkue BpeMeHa KOKOIIHUKU
HOCUJIM M 3HATHBIE IaMbl, M KpecTbsiHKU. Ho
B Hauase XVIII Beka IleTp I Benmen mogmaH-
HBIM OTKa3aThCsl OT TPAAMUIIMOHHOTO PYCCKOTO
IJIaThsl U OFEThCS B eBporneiickoe. C TOl mopbl
apUCTOKPATKMU KOKOIIHMKOB He HafleBaju. 3aTo
cpeny KpecTbSHOK, MEIIaHOK U KyIT4MX yoop
CHMCKAJ 6OJBIIYIO J0060Bb. U eciiu cHavaia
OH BXOZAWJ B KOCTIOMHBII KOMIIJIEKC CEBEPHBIX
PerMoHOB U OTYACTU LIeHTPaJIbHBIX 3eMeJib, TO
B XVIII Beke pacipoCTpaHWICS U Ha Iore.

Cnea — 6anepuHa AxHa [1aBnoBa B KOKOLLHMKe
To the left: prima ballerina Anna Pavlova wearing
a kokoshnik

A kokoshnik is an ancient
headdress of a mar-
ried woman, one of the
symbols of Russian
costume. Its name is
derived from the word
“kokosh,” meaning a
chicken. It is believed
that the term took root
among people since a
kokoshnik resembled a
chicken comb.
per, Today, historical doc-
; ""“ uments fail to shed light
Orlova: on the sacred meaning of
: kokoshniks. But experts note
' that the reference to the bird
could symbolize good health of the
owner and her ability to give birth to many
children.

KOKOLLUHWK BeNnKoM KHsAKHBI Onbr HUKonaeBHb!
Kokoshnik of Grand Duchess Olga Nikolaevna of Russia




BONBIIMHCTBO CTAPMHHBIX KOKOIITHN- Such a headdress has many names across
KOB M3 MY3€eiHbIX KOJIJIEKIIMII OTHOCSIT- Russia: kukushnik, kukuynik, or kokui. In the
cs1 K XVIII—XIX Bekam. MHOTMe 13 HUX old dictionary, there even was a saying with the
COBEPIIIEHHO He TTOXOXM APYT Ha ApPyTa. word kokui pronounced to a bride by the guests
CroneTussMu yoop MeHSIICS, pacIipocTpa- marking the success of her getting married.
HSUICSI Ha Pa3HbIX TEPPUTOPUSIX, 06pe- In marriage, a woman was supposed to
TaJl MeCTHbIe uepThl. Ha orpoMHOIi Kap- carefully hide her hair, without a single strand
Te Poccuu B pPa3HbBIX YTOIKAX CIOKUIUCH getting loose from under the headdress: this
CBOM OCOOEHHOCTU KPOSI: THEe-TO MPUKU- was considered a shame, or even a bad omen.
JIVICh KOKOITHUKM C BBICOKMM U IIMPOKUM In pre-Petrine times, noble ladies and
rpebHeM, IIe-To — MOXOXKMe Ha IUINH- peasant women used to wear kokoshniks. But
IIPbI, TIE-TO — Ha HEBBICOKYIO IIAIOYKY at the beginning of the 18th century, Peter the
co coopkamu. MHOTOe 3aBUCEJIO OT KITU- Great ordered that the subjects abandon the
MaTa permoHa, JOCTYITHbIX MaTepuaioB traditional Russian dresses and start wearing
U TIPeICTaBJIeHNUI KUTeIel 0 KpacorTe. those worn in Europe. Since then, aristocratic
KoKOIIHMK — BCerga o4eHb HapsiI- women ceased to use kokoshniks. But among
HbII 1 GACHOCIIOBHO JIOPOTOii yoop. ITO peasant and trade women, it was still adored
MpeaMeT POCKOIIM, KOTOPbI JOKEeH and widely used.
ObLT BbI3BaThb BOCXUIIEHME OKPYsKalo- Most of the old kokoshniks from museum
mux. Ero cumMranu HacTosiiei nparo- collections date back to the 18th—19th cen-
LIEHHOCTBhI0 U GEepPeKHO TepenaBain turies. Many of them completely differ from
OT MaTepu K mouepu. [ToMumo mpo- each other. For centuries, this attire changed,
Yyero OH 6bIJI BECOMOIT MHBECTUIMEN: spread to different territories, and acquired
MHbIE YOOPBI, YKpAIIeHHbIE JKEMUYTOM local features. It is no wonder that in differ-
U 30JI0TOM, CTOMJTY KaK I1eJIblii JOM. ent parts of Russia a kokoshnik got its unique
JKeHIIMHBI KpaiiHe peaKo HIMIu features: it might have a high crest, look like
KOKOIIHMKY CAMOCTOSITEIbHO. OOBIUHO a cylinder, or resemble a small puckered hat.
9TUM 3aHMMAaJICh YaCTHbIE MacTepu- Much depended on the climate of the region,
LIbI WJIM apTey, a TAaK)Ke MacTepcKue the available materials, and the way people
TIpY MOHACTHIPSIX. PaboTa ¢ moporumu perceived beauty.
TKaHSIMU ¥ MaTepuajaMu TpeGoBaia A kokoshnik was always a very elegant
0COOBIX HAaBBIKOB. [TOKymaTe/ M 3aKka- and extremely expensive piece of clothing.
3BIBJIM U3TOTOBJIEHNE YOOPOB MU It was considered a real treasure and was
BBIOMpPAIN UX HA GOMBIINX IpMapKax. carefully passed from mother to daugh-
CaMbIMM KPYITHBIMMU U OXKMBJIE€HHbI- ter. Besides, it was a significant invest-
KOKOLHMK MU, Ky[ia Che33KaInCh Jaske MHOCTPaH- ment since some headdresses, especially _ KoKoLHWK Ap3amMaccKoro yeana
BRaAMMMpCHoVi ry6epHy ubl, 66111 Huskeropopnckas, Up6utckas those decorated with pearls and gold, cost = - _Emr%rogoncmﬁ rK()eJ)HMg
Kokoshnik of the Vladimir u KopeHckast SpMapKu. as much as a whole house. . 0 OsinTheoNicheny ﬁg\%%SeryRegén
Region B Haum THY oTIpefieieHyie KOKOLIHMKA
I CWIBHO Pa3MbITO. ET0 yske HeoOsI3aTeIbHO

TUIbl KOKOLLHWKOB TYPES OF KOKOSHNIKS

Bnagumupo- flpocnascko-
Cyif.ﬂ.é}ﬂbCKMVl ™n Kaprononbckuit Tun - Bonoroackuid cbopink  [MckoBcKuiA wnwak — HoBropofckas Knka KOCTPOMCKOM T!N Hueropoackui Tun MocKoBcKuiA TMN Kypckui TBepcKan pAcka
Vladimir-Suzdal type Kargopol type Vologda assembly Pskov shishak Novgorod kika Yaroslavl-Kostroma Nizhny Novgorod type Moscow type [ByXrpebeHyaTbli Tvn Tver ryaska

type Kursk two-crested




HOCUTb, TOJIBKO OyIyUM 3aMysKeM, J1a U BCIO
MpUYeCcKy OH MOKeT He MpsITaTh. KokomHuKa-
MU CTaJIY Ha3bIBAaTh U BHICOKME BEHIIbI, U IPY-
rue yoopsl Cc rpe6HEM, KOTOPbI€ OCTaBJISIOT
YacTh MPUUECKM OTKPBITOM. DKCIIEPThI KPUTU -
KYIOT TaKOJi TOIXOM ¥ CUMTAIOT €ro OUnbou-
HBIM, HO B OOILIECTBE Y3Ke CIIOKUJICS CTOMKMI
crepeoTur. IIpuuem 3a6Iy>KIeHUIO HE OIUH
Bek: elle mpu Exatepune II, korga Bo3poaui-
Cs1 MUHTepeC KO BCeMY PYCCKOMY, CTUIM30BaH-
Hble KOKOITHMKY MOT/IY 3aKPbIBATh JIUIIIb YaCTh
TIPUYECKN.

CMNoCObb! YKPALLEHMA

Yamre BCero Ha KOKOIIHMKAX BCTPEUYAIOTCS
BBIIINTHIE 30JIOTOM OpHAMeHThI. Takast Tex-
HMKA Ha3bIBAETCS «30JI0TOE» WJIU «30JIO0T-
HOoe» IMUThe. PazHuIla B HA3BAHUSIX 3aBU-
CUT OT MaTepuajyoB, KOTOPbIE MCIIOAb3yeT
MacTep. 30710TOe IMNThe CO3/1aeTCsl M3 TOHYA-
IIMX HUTEI HACTOSIIIEro 30J10Ta UK cepebpa.
30/10THOE — 13 TT030JI0UE€HHbIX HUTEI, B OCHO-
Be KOTOPBIX JIesKaT IIeTKOBbIe, JIbHSIHbIe MU
XJIOTTYaTOOYMasKHBbIE.

PaHbIile Bcex MOSIBUIICH HUTU TTOTHOCTBIO
M3 HACTOSILIETO MeTaia. 30I0TO U cepe6bpo
IUTIOUIVIM B TOHYAJIIMe JILCTHI, 3aTeM pe3a-
JIV Ha y3K¥e TI0I0CHI Y BOJIOK/TU UX Yepe3 TOH-
Kie cyskaromyecst otBepcrusi. Ha BbIxopie moiy-
Yyasiach HUTOYKA TOMIIVHOI C BOIOC: KPyIJias
B CeueHMM, rpaHeHast b0 II0CcKasl.

MacTtep MOXeT BBIIIMBATH Y30 MTPOCTO 10
TKaHU WIK TI0 HACTWITY U3 XJI0ITYaTOOYMaskKHO-
TO IIHYPKA, a TAKXKe Mo KapTe — TpadapeTy u3
KapTOHA, KOTOPBII MPUKIEUBAETCS VI TIPU-
IIVBAETCS K TKAHU OCHOBBI.

BuprrAnyE SpuKcen. I'Iopre‘T.-‘EWHbl II
illlyrae v KokoLHuKe. 17708 roab
Vigilius Eriksen. Portrait of.Catherine ll

in Shugai and Kokoshnik, 1770

Women rarely sewed kokoshniks on their
own. Usually, this was done by private crafts-
women or workshops at monasteries since
working with expensive fabrics and materials
required special skills.

These days, the definition of a kokoshnik
is very vague. It is no longer necessary to wear
it only when married, nor does it need to hide
the entire hairstyle. Different headdress-
es can be named a kokoshnik, such as a dia-
dem-like wreath and other headdresses with a
comb. Experts criticize this approach and con-
sider it erroneous, but a persistent stereotype
has already formed in society. This has been
in practice for centuries: even under Cath-
erine II, when there was a vivid inter-
est in everything Russian, stylized
kokoshniks could cover only
part of the hairstyle.

BO/BLUMHCTBO KOKOLIHWKOB — 3TO LIeNIbHOCKPOEHHbIE
r0/10BHbIE YOOPbI C TBEPAbIM BO3BbILLIEHNEM

B nepefHen Yactv. B Hawe Bpems cambiMu
WU3BECTHbIMM CTW BapUaHTbI C rpebHemM

B BUAE TDEYroNbHUKA MM YHHUKM B BUE
nepeBepHYTOro noaymecsLa. Bbicokas 1 nnoTHas
0CHOBA AeNanach M3 HECKONbKUX CI0eB Bymaru,
KapToHa, iepeBa Wiy NPOK/NEeHHOro XoCTa.

(CBepxy OHa 06LMBaNaACh AOPOroi TKaHbHO.
[epeaHioto YacTb MacTepuLibl 06MAbHO YKpaLLanm
YKEMYYTOM, BbILUMBKOIA M3 30/10TbIX M CEPEOPAHbIX
HuTelA, HONbIoiA, CTEKNOM W APYTUMU MaTepuanamu. 3aaHiow
4aCTb, KaK MPaBUAO, NONHOCTbHO MOKPLIBAN BbILUMTLIMA
OpHaMeHTa/lbHbIMI MOTUBAMM: KOJIOCbSMH, BETBAMM [IEPEBLEB,
LiBeTaMu, NTuLamMu. Bnpoyem, BbILLMBKY 4aCTo 3aKpbiBany
KPacuBbIM MATKOM MMM MHO TKaHbIO — Takast Tpaamums bbina
CUNbHA BO MHOTUX PErMoHaXx.
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Usually,a kokoshnik is a one-piece headdress
with a solid elevation in the front.
Nowadays, kokoshniks with a triangle-
shaped comb and or an inverted crescent
have become the most famous ones.A
high and dense base was made from
several layers of paper, cardboard, wood,
or glued canvas. From above, it was
covered with expensive fabric. The front
side was decorated with pearls, embroidery
of gold and silver threads, foil, glass, and other
materials. The back side, as a rule, was completely
covered with embroidered ornamental motifs: ears of corn,
tree branches, flowers, birds. However, embroidery was often
covered with a beautiful scarf or other fabric.

>

Copoka — MHOrococTaBHbI y6Op 13 MHOXECTBA
OTAENbHbIX YacTeit. epBas YacTb — BHYTPeHHss!
0CHOBa B Bz kuuky. OHa HaZexHo npsiTana
BOJIOChI M MpUAiaBana BceMy yoopy hopmy.

K knuke nobaBnsanch pasHoobpasHble
yKpalLeHus — 06BA3KM, OABECKM, NeHTbl. CBEpXY
LUNa FMaBHas fieTaNb — CaMa COpOKa. 370 MATKHiA,
10-0C06EHHOMY BbIKPOEHHBIN KYCOK TKaHM.
06bI4YHO OH BbITNISAMT KaK ABE NepreHANKyNApHble
MO/IOChI: OZiHA YaCcTb OXBATbIBAET 106 U roNoBY ¢ GOKOB,
a BTOpas MeT 070 /163 K 3aTbIIKY U CMYCKAeTCs BHU3.

Eme oguH BakHeWIIMii BUA yKpalle-
HMSI — IIUTBe XeM4uyroM. VI3 Hero rienu mosno-
CKM-PSICHBI, MOOHMU3U B BUAE Pa3TUMUYHBIX 110
y30py CeTOYeK, ero BbIKJIa[bIBaJIM Y30PaMU.
CaMpblif 4aCThIl MpueM — CakeHue 1o Oenn.
benb — BepeBOUKY U3 JIbHSIHBIX WJIN XJIOMYa-
TOOYMaYKHBIX HUTEN — MPUILUBAJIN K U3TETUI0
T10 3apaHee HaHeCEHHOMY PUCYHKY. CBepxy Ha
Hee 0COOBIMM CTEXKAMM MTPUKPETLISIICS SKeM-
UyT WIN ero 3aMeHa.

[Tocne MeTpOBCKMX 3aMMPEeTOB KOKOIIHUK
MpOOBLI B OMajie MEHbIIe CTa JIET: YKe Py
ExarepnHe II OH CHOBa MOSBUIICS IIPU [BO-
pe — HO B KauecTBe CMMBOJIA JIIOOBU K pycC-
CKOJi KyJbType. MiMmeparpuiia noguepKkmBa-
Jla CBOIO CBSI3b C HAPOAOM: Ha 3PMUTAKHBIX
cobpaHMSIX OHA rOBOPMJIA TOIBKO TO-PYCCKU
¥ HapspKayiach B OJI€KIbI 110 06pasiry HapomgHO-
r'0 KOCTIOMa. DTOT 06pa3 OTJAMYHO TOTIOTHSIICS
CTMIM30BaHHBIM KOKOIIHMKOM. Beren 3a Heit
pycckue yoopbl OIeHWIN U IpyTHe TIPUIBOP-
HbIe TaMBbl.

Crnenyoomyii BUTOK MOITYJISIP-
HOCTY CIYUYMJICS TIOCTIe rmoGe-
bl B BOJiHe ¢ HamoneoHoM:
pyCCKMe apUCTOKPATKU
 HapsOWINCh B TUIAThS,
', TIOXOXMe Ha capa-
dbaubl, B cTU-
JIU30BaHHBIE
KOKOIIHUKM.

A soroka is a headdress made up of many
separate parts. The first part is the inner
base in the form of a kichka decorated
with pendants, ribbons, etc. Above was

the main detail — the soroka itself, a soft
piece of fabric. Usually, it looks like two
perpendicular stripes: the first part covers
the forehead and the head from the sides,
the second part goes from the forehead to
the back of the head.

DECORATION METHODS

Most often, ornaments embroidered with gold
are found on kokoshniks. This technique is
called “golden” or “gilded” sewing. The differ-
ence in names depends on the materials used.
Golden embroidery is created from the

finest threads of real gold or silver,
whereas gilded sewing used gild-
ed threads, which are based on
silk, linen, or cotton.

The first to appear
were threads made
entirely of real metal.
Gold and silver were
flattened into the thin-
nest sheets, then cut into
narrow strips, and dragged
through thin tapering holes. As
a result, a thread with a thickness
of hair was obtained: round cut,
faceted, or flat.

The master can embroi-
der a pattern simply on
fabric or use some
overlay (cotton
braid) or a template,
usually a piece of card-
board that is glued or
sewn to the base fabric.

Another important type of
decoration is sewing with pearls. It
was used to create

ornamental pendants
and strings of beads, thus
obtaining decorative nets
of different patterns.




Knyka — MHOro3HauHbI# TepMuH. Yalue Bcero nog,
3TUM C10BOM UMEETCA B BMAY CTAPUHHBIN KEHCKMIA
roN0BHOM Y6OP, CLUNTHIN M3 ABYX YaCTeiA: MArKOM
LIaNoYKM, KOTOpas MAOTHO CTArMBAETCS Ha ronoBe
3aBS3KaMM W NpSYeT BONOChI, U TBEPOM YacTh

Hano nbom. Teepaas yactb hopMupoBanach u3
BepecTbl, BbIpe3aHHO A0LLEYKH, NPOCTEraHHOTO
XO0/ICTa M MOINIA MPUHAMATh BUA ABYX POTOB
(poratast K1uKa), KOmbITLa MW ToNaTKu.

(CBepxy Takve BO3BbILLEHNS AONONHUTENLHO
06LMBANMCH KPACUBOI TKaHbH0. Kuukiu Moru bbiTh
CaMoCTOSTENbHBIM YOOPOM, K KOTOPbIM Z06aBNANUCH
pa3Hble YKpaLLeHus, Uan 0CHOBO ANs 6onee CNOXHOI COPOKM.

B 1834 rogy Hukonaii I nsgan ykas, Koto-
pbIit BBET HOBOE IIaThe-yHUMOpMY AJisl TIpH-
JIBOPHBIX 1aM. DTOT KOCTIOM HallOMMHaJ capa-
(aH ¥ IOMMOTHSIICS TOTOBHBIM YOOPOM: [IJIST
He3aMYKHMX JIeBYIIeK — MOBSI3KO¥A, IJis sKeH-
IIMH B 6paKke — IMOBOMHMKOM MJIM KOKOIIHM-
KOM. OTM y6OPBI apUCTOKPATOK, KaK U paHb-
111e, pa3UTeNbHO OTINYATUCH OT COBPEMEHHBIX
MM KPeCTbSIHCKUX: JaMbl CABUTAIN UX Jaje-
KO Ha MAaKyIIIKy, HOCUJIX B BUJIe BeHIIa, 3aBU-
BaJIM OTKPBITHIE IO HOKAM JIOKOHBI, COOMPAIU
BOJIOCHI B ITPMYECKY Ha/I0 I60M. TeM He MeHee
TaKO¥ KOKOIIHMK OCTaBaJICSl B rapaepobe
(dbpeiinH 1 cTaTc-gaM BIUIOTh 4O PEBOTIOIMNA.

Bo BTOpoii nonosuHe XIX Beka pacusen
MHTEepeC K KO/UIeKLIVOHMPOBAHUIO PYCCKOI
cTapuHbl. JII060Bb K HEii OXBaTujaa MHOTMeE
006JIaCTU KYJIbTYPbI: apXUTEKTOPBI CTPOU-
JIV 30aHUSI B HEOPYCCKOM CTUJIe, XYOOXKHUKU

K.E.MaKoBcKkui, «EOHpbmh'», Sﬁﬁ—e L
Konstantin Makovsky. A 1890

Akichka is an ambiguous term. Most often,
this word refers to an old women's
headdress sewn from two parts: a soft
cap, which hides the hair,and a hard
part sitting over the forehead. The hard
part was made of birch bark,a piece of
wood, or a stitched canvas and could be
in the shape of horns (a horned kichka),
a hoof, or a spade.Additionally, it was
decorated with beautiful fabric. Kichkas
could be used as a finished headdress or as a
base for a soroka.

The most common way of doing so is to sew a
linen or cotton thread to the fabric as per the
drawing and then, using special stitches, attach
pearls or beads onto it.

After the ban of Peter I, kokoshniks
remained in disfavor for less than a century:
already under Catherine II, it reappeared at the
court — but this time as a symbol of love for
the Russian culture. The Empress emphasized
her connection with the people: at the Her-
mitage meetings she spoke only Russian and
dressed up folk costumes. This image was per-
fectly complemented by a stylized kokoshnik.
Following her, Russian attire was appreciated
by other ladies of the court.

The next round of popularity happened
after the victory in the war with Napoleon:
Russian aristocrats began wearing sundresses
and stylized kokoshniks.

In 1834, Nicholas I issued a decree that
introduced a new uniform dress for court ladies.
This costume resembled a sundress and was
complemented by a headdress: a headband for
unmarried ladies and a kerchief or a kokoshnik
for married women. As before, the headdress-
es used by aristocrat women were strikingly
different from those worn by peasants: ladies
moved them far to the top of their heads, wore
them in the form of a diadem, curled some
open ringlets of hair. Nevertheless, such a
kokoshnik remained in the wardrobe of the
ladies-in-waiting and state ladies until the
revolution.

In the second half of the 19th centu-
ry, interest in collecting Russian antiquities
blossomed. This was evident in many are-
as of culture: architects created buildings in
the neo-Russian style, artists painted fantasy
paintings of 17th-century ladies and heroes of
fairy tales in old Russian costumes. Konstantin

oness EmmafFredericks

micany paHTasuiiHbIe KAPTUHBI C GOSIPBILITHS -
mu XVII Beka 1 reposiMu CKa30K B CTapOpycC-
CKMX KocTIoMax. OnHMM 13 MONYJSPHeNIINX
>KMBomucueB ctaa KoHcTaHTMH MaKoBCKMIA:
ero KUCTU MIPUHAJIEKUT MHOKECTBO MOpTpe-
TOB XOPOIIEHbKNX OOSIPBIIIEHb, OAEThIX B CKa-
30YHbIe KOKOIIHUKMA.

ArmoreeM 3TO¥ MOJIBI CTaJl KOCTIOMMPOBaH-
HbII 6aJT, IPUYpPOUYEHHbII K 290-/1eTnio qoma
PomanHoBbIX. 26 peBpanst 1903 roga B 3UM-
HUI1 ABOPeL], ChbeXaauch TOCTU B KOCTIOMaX IO
o6pasiy ogexkn XVII Beka. B cosmanum Hapsi-
OB y4acTBOBaaM HacTosimue Tpodeccuo-
HaJIbl: UCTOPUUECKME CIIPABKYU IIPefOCTaBUI
IUPEKTOP My3esl DPMUTAKA, ICKU3bI U MTOLUIUB
BBITIOIHWIM COTPYAHUKYM UMITIEPATOPCKUX Tea-
TPOB, 3HAMEHUTBIE XYIOKHUKU, MOAETbEePbI
" I0BeJIMPbl — B YacTHOCTH, EBreHmii ®abep-
ke, crapimii ceiH Kapa @abepike.

[Toutn 10 net ciycrs, HakaHyHe 300-71eT-
Hero 106uiest momMa POMaHOBBIX, BBIIIIA OCO-
6ast KOJoIa UTPAJIbHBIX KapT IMOJ, Ha3BaHMEM
«Pycckuii ctmnb». Banetsl, KOpony u Jambl —
MHOTMe KapThl CTapiero JOCTOMHCTBA B Heil
BIIOXHOBJIEHBI HOTOrpadUIMU rOCTEN 3TOTO
3HaMeHMTOro 6asia. BolbIIMHCTBO 3apu-
COBOK OBUTM JINIIb CTUIM3AIIVEN, HO IBA
Hapsiga MOYTU MOJHOCTHIO COBIAIN
C OPUTMHAJIOM: OJI€X/IbI TaMbl Uep-
Beli BTOPSIT KOCTIOMY BeJIMKOV KHSI-
ruHu Kcenum AjekcaHIPOBHBI,
Tped0BOIt JaMbl — BEJIMKOI KHSI-
rau EnnsaseTsl @eOpOBHBIL.

HcmoyHuk: cultura.ru

untess MariaKeller

Benukan KHaruHs Kcenua
AneKcaHapoBHa 1 ee 06pa3 Ha KapTe
Grand Duchess Xenia Alexandrovna and
her image on the playing card

Makovsky became one of the most popu-
lar painters: many portraits of young women
dressed in fabulous kokoshniks belong to his
brush.

The pinnacle of this fashion was a cos-
tume ball dedicated to the 290th anniversa-
ry of the Romanov dynasty. On February 26,
1903, guests arrived in the Winter Palace wear-
ing 17th-century dresses. True professionals
took part in the creation of the outfits: histor-
ical information was provided by the director
of the Hermitage Museum, sketches and tailor-
ing were performed by employees of the Impe-
rial Theaters, famous artists, fashion designers,
and jewelers, in particular, Eugene Faberge, the
eldest son of Carl Faberge.

Almost 10 years later, on the eve of the
300th anniversary of the Romanov dynasty, a
special deck of playing cards called “Russian
Style” came out. The drawings of jacks, kings,
and queens were inspired by the photo-

graphs of the guests of that famous ball.
Most of the sketches were just a styl-
ization, but two outfits completely
resembled the real ones: queen of
hearts was Grand Duchess Xen-
ia Alexandrovna of Russia, and
queen of clubs was Princess Elis-
abeth of Hesse and by Rhine.

Source: cultura.ru



OEHb PYCCROI'0 A3bIKA
B LLITAB-KBAPTMPE IOHECKO

RUSSIAN LANGUAGE DAY
AT UNESCO HEADQUARTERS

6 vitoHA BnepBble B WTab-keapTvpe IOHECKO
B [lapuvrke cocToAnock NpasgHoBaHMe

[HA pyccroro A3bika. ToprKecTBEHHOE
MepOnpUATME OTKPbIN PyKOBOAMUTENb
(DepepanbHoro areHTCTBa o AeniaM
HaumoHanbHocten (DAOH) Poccumn
.B.bapuHoB. OH nogyepkHyn 3HaueHne
PYCCKoro A3bIKa U ero 0coboe MecTo Ha
npoctpaHctee CHI'.

BoicTymnaBiime Mowibl U IpeCcTaBUTeN Apme-
Huu, Asepbaiimkana, bemopyccnu, Kuprusmn,
Kasaxcrana, Tamkukucrana, TypkmeHun, Y36e-
KMCTaHa OTMEeTUJIM POJIb PYCCKOTO SI3bIKa Kak
s13bIKa MEKHALMOHA/IbHOrOo 001meHns B CHI.
Ian ctapT npoekTy «IIyIK1H BOKPYT CBe-
Ta», B paMKaX KOTOPOTO KHUTA BEIUKOIro pyc-
CKOTO T103Ta OYIeT IepenaBaThCs MpeICcTaBu-
TeJISIM CTPaH, IJle PYCCKMIA SI3bIK MCIIOIb3YETCST
B 06pa3oBaHMM, KyIbType, HAyKe I KOMMYHM-
Kaluu, YTO6bI OHY OTMETUIU POJIb PYCCKO-
ro s3bIKa B YKperjieHUuM MeXHalMOHaJIbHO-
ro Juajora u corpysHudectsa. [IpyHaBmmnit
KHUTY MTepBbIM [IMPEKTOP 110 BHEIIHUM CBSI35IM
Cekpetapuara FOHECKO T.Centu cka3an cjioBa
TOAAEP>KKY, OTMETUB 3HaUeHe MHOTOSI3bIUMS.
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On June 6, for the first time, the celebration
of the Day of the Russian Language was
held at UNESCO Headquarters. The event
was inaugurated by Head of the Russian
Federal Agency for Ethnic Affairs Mr. Igor
Barinov who highlighted the importance of
the Russian language and its special place
in the CIS countries.

Ambassadors and representatives of Armenia,
Azerbaijan, Belarus, Kyrgyzstan, Kazakhstan,
Tajikistan, Turkmenistan, Uzbekistan who took
the floor emphasized the role of Russian as a lan-
guage of interethnic communication in the CIS.

The project called “Pushkin Around the
World” was launched, and a book of the great
Russian poet will be given to representatives of
countries where Russian is used in education, cul-
ture, science and communication to highlight the
role of Russian in strengthening interethnic dia-
logue and cooperation. The Director of the Divi-
sion of External Relations of the UNESCO Secre-
tariat, Mr. Genc Seiti, who was the first to take the
book, shared some words of support, highlighting
the importance of multilingualism.

A concert programme was prepared for the
Ambassadors and representatives of UNESCO
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PYCCKIVI A3bIK B MVIPE. LIVIOPbI V1 GAKTH

PYCCKMIA A3BIK QAUH W3 CaMbix
NEPEBOAMMBD AZBIKOB B MIWpe.

Mo nenanb3oBaHno B MHTepHeTe
PYCCHMIT ASDIK HA 2-M MECTe.

Mo YHENSHHOCTH rOBOPALLMX
{nocne aHMUACKOTD, KATARCKOTO,
) xumgw, ncnakckoro u apabokoro).

Mo cTeneHn PacnPOCTPAHEHHOCTH
{AGCNE KUTARCKORD, MCNAHCKONS,
AHIMUACKOND, ApaBCKOro, XUHAW,
GeHrani ¥ NOPTYTanbcKkoro).

PYCCKMI A3bIK HA KAPTE MUPA

Ha pyccrom Aztike rosopat 146 mau rpamgan Poconinckon Degepauvn v ewe 127 mnu venosex - 3a pybemom:

Poccua 146 mnH
Yepauna 35, 8 mnn
Kazaxcram 13,5 mnu
Yabexucran 11.8 mnn
Benopyccua 9.3 mnu
Monswa 5.5 mnu
Tepmaxna 5.4 M
AzepBaipsan 4.9 mnu
CLWA 3,5 mnu
Kupruaua 2.7 mnu
TanwukucTan 2.5 mnn
Tpyaua 2.4 mnu
Apmerua 2,1 mnu
Hexua 2 snu
Bonrapua 2 mnH
Icronua 1.9 maH
Narens 1.8 mnn

Mongaema 1,7 mnu Bl Mowronua 1.2 mns Kpowme Toro, 8 Kanage, Asctpanui n Hosoh enamamm = 4,1 mnH,
Cepbua 1.4 mm = Mapamne 1 mny B Az - 2,7 MnH,
Bocroke ne C Apprre - 1,3mnH,

Cnosakus 1.3 man B Typxmenns 0,9 mnu Ha
Twrea 1,3 mnu B Kiran 0,7 mn

EEAZHNNPR+IREENT RlE 1N

*INo oLeHKam PoCCoTpYAHHYECTBa

& MatuHckon Avepuie - 0.2 maw,
Adpure K ory of Caxapel - 0,1 man,

AsTop UHborpadmkm SHuHa Kopotkosa. PaspeLueHo k Mcnonb3oBamio pesakLmeit ypHana «MexayHapoHas Xu3Hb»,

https://interaffairs.ru/

151 IpUCYTCTBOBABIIMX HAa MepPONIpuUsI-
T ocnoB u npencrasureneii mpy FOHECKO
13 BCEX PErMOHOB MMpa OblIa IIOATOTOBIEHA
KOHIIepPTHAas IporpaMma, B KOTOPOJ1 IPUHSIIN
yuactue ucnonHutenu u3 Poccuu, benopyccun,
Apmennn, ®pannum u dnonmn. Cpesyt HUX —
onepHas nesuia [I.[laBbioBa, KOJJIEKTHUBbI
I10J, PYKOBOZLCTBOM 3aC/Iy>KeHHOI'O apTUCTa
Poccuun U.TopstukrHa, 3aCTy>KeHHOTO apTUCTa
bBenopyccun A.Maxkapyka u H.Kenposa, yuenn-
ku aptucra mupa KOHECKO C.Mapkaposa.

«Ha mosnsax» MeponpusiTust 6bLIM MPOBe-
JleHbl ITleperoBopkl pykosoputesnss ®ATH Poc-
cuu U.B.bapmnosa c [loctripenom Kuras npu
IOHECKO {H Li3uHoM 1 pabouast BCTpeya pyKo-
Boautesns JJoma HapomoB Poccun A.A.TTonexka-
€BOJ1 ¢ JMPeKTOpOM I10 BOIIPOCAM MHOTOSI3bI-
yns Cexperapuara JOHECKO M.Onuseiipoii.
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with performers coming from all around the
world: Russia, Belarus, Armenia, France and
Japan. Among them there were groups led
by Mr. Goryachkin, Honored Artist of Russia,
Mr. Makaruk and Mr. Kedrov, Honored Artists
of Belarus, D. Davydova, opera singer, students
of Mr. Markarov, UNESCO Artist for Peace, chil-
dren’s choir conducted by Ms. Ferrari. Guests
who arrived at the UNESCO HQ, including com-
patriots, Slavists and Russian language students
of French universities, watched the Russian fea-
ture film called Amanat.

On the margins of the event Mr. Igor
Barinov, Head of the Russian Federal Agen-
cy for Ethnic Affairs, held negotiations with
H.E. Mr. Yang Jin, Ambassador, Permanent
Delegate of the People’s Republic of China to
UNESCO; and Ms. Anna Polezhaeva, Head of the

T'octu IOHECKO, cpeny KOTOPBIX ObLINU
COOTeUeCTBEHHUKM, CIAaBUCTBI U CTYAEeHThI
(paHIy3cKMX BY30B, M3yvyalolye pPycCKuit
SI3BIK, TIOCMOTPEJU XY 0KeCTBEHHbBIN QUIbM
«Amanar» (Poccus).

OtBeuast Ha Borpockl CMU, IToCcTOSTHHBI
nipexcraButens Poceyy mpy FOHECKO POK. AnstyT-
JVHOB OTMETWI, uTO 215-51 ceccus UcnomHu-
TenbHOTO coBeTa FOHECKO (ocens 2022 ropa)
IIPMBETCTBOBAjA MPOBO3MIallleHue U Mpasf-
HOBaHMe SI3bIKOBBIX JIHEl 1 BbIpa3uj HaAeXy,
YTO Mpa3gHoBaHMe JIHS PyCCKOTO SI3bIKa CTaHEeT
JIo6poit TpaauiMei Ha IIolaaKke BceMupHOro
rymMaHuUTapHOro opyma.

HcmoyHuk: russianunesco.mid.ru

Y

C.H.MapkapoB = .B.bapuHos
Serguei Markarov. | . Igor Barinov

P.H.Anayrannos, 1.B.6apvHoB 1 AH Li3nH
Rinat Alyautdinav, Igor Barinov, and Yang Jin

Center of the Russian Peoples, had a working
meeting with Ms. Marielza Oliveira, UNESCO
Director of the Division for Digital Inclusion
and Policies and Digital Transformation.
Answering the questions of the media,
H.E. Mr. Rinat Alyautdinov, Ambassador, Per-
manent Delegate of the Russian Federation to
UNESCO, pointed out that the declaration and
celebration of language days was welcomed
by the decision of the 215th session of the
UNESCO Executive Board (autumn 2022) and
expressed his hope that the celebration of the
Russian Language Day would become a good
tradition at the World Humanitarian Forum.

Source: russianunesco.mid.ru

Ykazom [lpe3npenta Poccuickon
Mepepaumn o1 09.06.2023 N2 422
«0 npuceoeHum
AMNNIOMATUYECKUX PAHTOBY
[NocTosHHOMY NpescTaBuTeNto
Poccuiickoii Menepaunm

npu Opranu3auum
O6beanHeHHbIX Hauuit no
BOMpocam 06pa3oBaHms,

Hayku 1 kynbtypbl (OHECKO)

B [Mapuxe PX.AnsytonHosy
MpUCBOEH AUMNOMATUYECKMA paHT
Ype3BblyaitHoro v MonHOMOYHOTO
Mocna. Pepakums «BectHuka OHECKO»
MPUCOELMHSIETCA K MO3APABNEHUAM.

By Decree of the President of the
Russian Federation No.422 dated
June 9,2023,“On Assignment of
Diplomatic Ranks; Permanent
Delegate of the Russian
Federation to the United
Nations Education, Scientific
and Cultural Organization
(UNESCO) in Paris Rinat
Alyautdinov was awarded the
diplomatic rank of Ambassador
Extraordinary and Plenipotentiary.
The editors of the UNESCO Vestnik join
in the congratulations.
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A3blK KAK LLEHHOCTb

MEHPEIMOHAJIbHAA KOHOEPEHLNA
0 A3bIKOBOM NOMUTUKE B PECMYBJTUKE CAXA (AKYTUSA)

LANGUAGE AS A VALUE

INTERREGIONAL CONFERENCE ON LANGUAGE POLITICS
IN THE REPUBLIC OF SAKHA (YAKUTIA)

19-20 vnioHA B AAKyTCKe Npowna
MexKpervoHanbHan Hay4yHo-NpaKTUYeCKan
KoHdepeHuuA «A3bIkoBasA NONUTMKA

B Pecny6bnuke Caxa (AKyTusA): coxpaHeHue
TPaAULMOHHbIX 3HAHWUIN KOPEHHbIX
HapogoB» nog arngon Poccuiickoro
KomuTeta [lporpammel IOHECKO
«MHdopmauma ona Bcex».

OpraHusaTopamMy KOHGepeHIIUM BbICTYIUIN
Poccuiickuit komuteT ITporpammbl FOHECKO
«MHbopManust Oas Bcex», MeXpermoHaib-
HBIIf IIEHTP 6UOIMOTEUYHOTO COTPYIHNYECTBA,
MpaBUTENbCTBO Pecrrybmky Caxa (SIKyTwHsI)
u CeBepo-BocTouHblit denepanbHbIil yHU-
BepcuteT um. M.K.AMmmocoBa (CBO®YV). B niep-
BbIiT leHb paboThI KOH(MepeHIMM COCTOSITIOCh

68

The Interregional Scientific and Practical
Conference “Language Policy in the
Republic of Sakha (Yakutia): Preservation
of Traditional Knowledge of Indigenous
Peoples” was held in Yakutsk on June
19-20 under the auspices of the Russian
Committee of the UNESCO Information for
All Programme (IFAP).

The conference was organized by the Russian
IFAP Committee, the Interregional Library
Cooperation Centre, the Government of the
Republic of Sakha (Yakutia), and the Northeast-
ern Federal University (NEFU) named after Mak-
sim Ammosov. The first day of the conference
featured a plenary session with representatives
of the authorities and the scientific community.

TJIeHapHOoe 3acefaHye C yyactueM IpeAcTaBu-
TeJeli BIACTU Y HAYYHOTO COOOIEeCTBa.

OTkpeiBasi KoHdepeHLMIO, 3aMeCTU-
TeJIb IIpeficeaTesisl IPaBUTENbCTBA SIKYyTUM
C.B.MecTHMKOB OTMeTWus1, 4YTO B Pecmy6iu-
Ke BeJIeTCsl aKTMBHas paboTa Mo coXpaHeHUIo
Y MIOMYJISIPU3aL UM SI3BIKOB MalOUYMCI€HHBIX
KOpPEHHbBIX HaPOZOB.

OTBeTCTBeHHBINI cekpeTapb Komuccun
Poccniickoit ®enepaiinu 1o genam FOHECKO
T.E.JloBrajeHko TMOAYepKHY/Ia, YTO KOHbe-
peHIVSI OpraHM30BaHa B paMKaxX MaclITaOHOI
MIPOCBETUTENBCKOM ITPOrpaMMbl «Moii pogHO
s13bIK», 3anyuieHHol B 2020 rogy depepanb-
HBIM areHTCTBOM IIO0 JieJlaM HallMOHa/IbHOCTEN
o nHumaTtuse Poccuiickoro komuteta IIpo-
rpammbl FOHECKO «MHboOpManus Ijisi Bcex».
OHa HaroMHWMIIA, YTO OfHA U3 IVIaBHBIX 3a/1a4

A.B.*oxkukoB
Anatoly Zhozhikov

MPOeKTa — COMIKeHNe YHUKAIbHOTO SI3bIKOBO-
ro Hacjeusi MHOTOUMCJIEHHBIX HapoaoB Poc-
cuiickovi ®egepanyy. BbICOKYIO TOMUTUUECKYIO
Y TYMaHUTAPHYIO aKTYaJIbHOCTh TaKOi PaboThI
TOATBEPKAAeT TOT (akT, uTo nmepuop ¢ 2022 o
2032 rog I'enepanbHast Accambiest OOH rmpoBo3-
riacuiaa MexxayHapOaHbIM JIeCSITUIeTEM SI3bI-
KOB KOPEHHBIX HApOJ0B, ¥ K/IIOUEBast pOJib B €r0
peanusanyu otBegeHa umeHHo KOHECKO.
«OTpagHoO, 4TO B SIKyTUM TIpUMeEHeHue
M (PPOBBIX TEXHOIOTUH B COBPEMEHHOI JIMHT-
BIUCTMKE OCTAeTCS B YMCjIe OCHOBHBIX TeM. Te
IIPOEKThI, KOTOPble HaM IMOKa3ajy HaKaHy-
He, MeHSI OUeHb BIieyaTauin. [1oab3ysich ciy-
Yaem, M03BOJIbTe TTOATBEPAUTb HEM3MEHHYIO
noanepxky Komuccueii Poccuiickoin ®@ene-
pauyuu o menam FOHECKO Bcex HOBBIX MHM-
unatuB @enepasbHOrO areHTCTBA 10 JieJiaM
HallMOHAJbHOCTENM, POCCUIICKOTO KOMUTETAa

Sergey Mestnikov, Deputy Chairman of the
Government of Yakutia, noted in his opening
speech that the Republic is actively working to
preserve and popularize the languages spoken
by small indigenous peoples.

Tatiana Dovgalenko, Secretary General of
the Commission of the Russian Federation for
UNESCO, pointed out that the event was organ-
ized within the framework of “My Native Lan-
guage” educational programme launched in
2020 by the Federal Agency for Ethnic Affairs
on the initiative of the Russian IFAP Com-
mittee. She reminded that one of the pro-
ject’s main objectives is to bring together the
unique linguistic heritage of the multination-
al people of the Russian Federation. The polit-
ical and humanitarian relevance of such efforts
are underlined by the fact that the UN declared

A.H.Hupros
Alexander Zhirkov

the 2022-2032 period the International Decade
of Indigenous Languages, and UNESCO plays a
key role in its implementation.

“It is gratifying that the use of digital
technologies in modern linguistics remains
among the main topics in Yakutia. I was very
impressed by the projects that we saw here the
day before. I would like to take this opportunity
to reiterate that the Commission of the Russian
Federation for UNESCO supports all new initi-
atives of the Federal Agency for Ethnic Affairs,
the Russian IFAP Committee and the Govern-
ment of Yakutia aimed at international recog-
nition of Russia’s rich positive experience in
the field of preservation and development of
minority languages,” said Ms. Dovgalenko.

Timur Tsybikov, head of the Department
of State Policy in the Field of Interethnic Rela-
tions at the Federal Agency for Ethnic Affairs,
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ITporpammbl «VHGOpMAIMs o151 BCeX» U Ipa-
BUTENbCTBA SIKYyTUM, HAIIpaBAE€HHbBIX Ha MEX-
IyHapoAHOe TpU3HaHMe 60raToro MoIoKM-
TeJbHOTrO omnbiTa Poccuiickoit ®emepauuu
B 00JIACTY COXpaHEeHUS U Pa3BUTUSI MUHOPU-
TapHbIX I3bIKOB», — cKa3asia T.E.JloBrajieHko.

C mHenuem T.E.[JoBrajieHKO COIJIaCUJICS
PYKOBOAVTEIb YIIpaBIeHNS TOCYNapCTBEHHOM
TTOTUTUKA B chepe MeXKHAIMOHATbHBIX OTHO-
meHuit GemepasbHOro areHTCTBA MO AejiaM
"HauyoHanbHocTreil T.I.IIp16MKkoB. OH oTMe-
TWI, YTO OITBIT IIPOBEIEHMS OONBIINX HAYUHBIX
KoHbepeHMit B Pecrty6imke CTal JOCTOSTHUEM
BCEro MMUPOBOTO COOOIECTBA U B 9TOM 00JIb-
LIYI0 POJIb ChITPAIU SKCIIEPTHI, TpefCTaBUTeNN
HayYHOTO COOOIIECTBA U SI3bIKOBBIE AKTUBUCTBHI.

[lepBblil Bulle-crinkep napiaMeHrTa Sky-
T A.H.JKMpKOB B CBOEM BBICTYIIJIEHUM CHe-
JIaJT aKLeHT Ha TOM, UTO B Pecrry6nke cosza-
Ha JOCTaTOYHAsi HOpMaTUBHO-TIpaBoOBast 6asa,
KOTOpasi IoMOTaeT MPOBOAUTHL PabGOTHI IO
COXpaHeHM10, BO3POXKIEHUIO U Pa3BUTUIO POJI-
HbIX SI3bIKOB.

«Eciu B39Th KOHKPETHO Hallly CTpaHy, Halry
pecnybaMKy U Ty KOHIENTYaabHYIO JMHUIO,
KOTOpasi TIPOBOJNUTCSI, TO BCS paboTa B 9TOM
HaIpaBJaeHUM 3WKIETCS Ha TpeX OCHOBHBIX
rmocTy/aTax. OTO BceMepHas MoAiepykKa rocy-
apCcTBa, aKTUBHOE BOBJIEUEHME OOIeCTBeH-
HbIX MHCTUTYTOB U POJib ceMby. EC/ii Kakoe-To
13 3TUX TPEX MPOCTPAHCTB CY)KAETCsI, TO paboTa
B 3TOM HallpaB/IeHMM HauMHaeT BCTPeyaTh 3Ha-
YUTebHbIE TPYIHOCTM», — cKa3al A.H.)Knpkos.

Bo BTOpOIT eHb paboThl KOHMPEPEHIIUU
MPOIIIM MacTep-Kaacchl, MOCBSIIIeHHbIe BOITPO-
caM MCIIO/b30BaHMSI KPayqCOPCUHTOBBIX I1JIO-
1AI0K JJIsS1 Pacrio3HaBaHUSI peuu U IpumMeHe-
HIIO MHOTOSI3BIYHBIX MIpUGTOB «ITapaTaiim» ajs
HalMOHAIbHOV KOMMYHUKATUBHOJ Cpeibl rOCy-
JAaPCTBEHHbIX M MECTHBIX OUIIMATbHBIX SI3IKOB
Pecrry6ormky Caxa (SIkyTust). Takke B 9TOT IeHb
paborana AMCKyCcCMOHHAs Tutomaaka «Ilormy-
JISIpU3aiusl U CoXpaHeHMe SI3bIKOB KOPeHHBIX

agreed with Ms. Dovgalenko. He noted that the
experience of holding major scientific confer-
ences in the Republic has been shared with the

entire global community, and experts, repre-
sentatives of the scientific community and lan-
guage activists have played crucial role in this.

Alexander Zhirkov, First Vice Speaker of
the State Assembly of Yakutia, emphasized
that a sufficient regulatory framework has been
created in the Republic which ensures pres-
ervation, revival and development of native
languages.

“If we look specifically at our country, our
Republic and the conceptual line that is being
carried out, then we can single out three main
pillars. These pillars are full support of the
state, active involvement of public institutions,
and the role of the family. If any of these three
spaces narrows down, we start facing signifi-
cant obstacles in this area,” said Mr. Zhirkov.

The second day of the conference featured
master classes on the use of crowdsourcing
platforms for speech recognition, and the use
of ParaType multilingual fonts for national and
official local languages of Yakutia. On the same
day, the discussion platform “Popularization
and preservation of Russian indigenous lan-
guages as a pressing area for the preservation
of the cultural heritage of our country” took
place. The UNESCO Chair at NEFU set up the

“Digitalization of linguistic and cultural her-
itage of the indigenous peoples of the North”
section moderated by the head of the chair,
Ph.D. of Pedagogical Sciences Anatoly Zhozhik-
ov. He presented a detailed report on the Arc-
tic Council project “Digitalization of Linguistic

MaJIOuMCIeHHbIX HapoaoB Poccuiickoit Pene-
paimi KaK akTyaJibHOe ¥ BasKHOe HallpaBJieHue
T10 COXpaHEHMIO KYJIbTYPHOTO HaC/Ieaus Hamei
cTpaHbl». MeXIyHapOIHBI HayIHO-00pa3o-
BaTenbHbIN 1eHTp «Kadempa OHECKO» CBOY
B paMKax KOH(epeHIY OpraHu30oBaa paboTy
cekium «LudpoBusains sI3bIKOBOTO U KYJIb-

TYPHOTO Hacjaeaus KOpeHHbIX HaponoB Cese-
pa», MOZIepaTOpOM KOTOPOI BBICTYIIMUII PYKO-
BOAUTENb Kadeapsl TOKTOP Mearorndeckmnx
Hayk A.B.JKosknkoB. OH IpeicTaBuII IIOAPOOHBI
JOKJIaJ], O IPOeKTe ApKTIueckoro coBeta «Lnd-

pOBM3aLYS SI3bIKOBOT'O M KYJITYPHOT'O Haceoyst
KOpPEHHbBIX HapO/I0B APKTUKI».

B pa6ore ceKuuy MpMHSUIM yyacTue yde-
Hble CBOY, VHCTUTYTA 'yMaHUTAPHBIX UCCIe-
JIOBaHUI1 U Tpo6IeM MaJIOUVCIEHHBIX HAPOJ0B
Cesepa CO PAH, My3est Mmy3bIKK 1 (HoIBKIOpA
Pecrry6nuku Caxa (SIKyTHSI), I3bIKOBbIE aKTH-
BUCTBHI U O0IIeCTBeHHbIe iesiTeni. bpuin 3aciy-
IIaHbI TOKJIAAbI 06 OTbITE TPUMEHEHMSI UCKYC-
CTBEHHOTO MHTEJJIEKTa IJI1 3BEHKUIICKOro
SI3bIKa, MICTI0/Ib30BaHMY M (DPOBBIX TEXHOIOTMIA
B COXPaHEHUM U Pa3BUTUN SI3bIKOB KODEHHBIX
HapozoB SIKyTum B Mysee My3bIki U QONBKIO-
pa, aKTyaJbHbIX BOIIPOCAX COXPaHEHMs U MOITy-
JIIPU3aLVY TPAAVIIVIOHHBIX 3HAHNI KOPEHHBIX
HapoAoB SIKyTuu, caxa-MeKCMKaHCKOM [IPOeKTe
BUTAIM3aLMV POSHBIX SI3bIKOB KOPEHHBIX HAPO-
JI0B BO BHEYPOUYHOI! [1eSITe/IbHOCTM.

VYyacTHUKM KOHGEepeHUMM OTMeTUIN
MepCreKkTyBbl UMdPOBU3AINM SI3BIKOBOTO
Y KyJIbTYPHOI'O HacaeAysi KOPEHHbIX HapOJlOB
Pecrry6mky Caxa (SIKyTHsI) ¥ BbICKa3aau psif,
IIpeJIoKeHNI B IIOAAePKKY pealn3aLyy U pac-
IIMPeHsI TIOLOOHBIX IPOEKTOB Y COTPYIHMUYE-
CTBa BCeX 3aM{HTePECOBAHHBIX CTOPOH.

UcmoyHuk: www.iltumen.ru, www.s-vfu.ru

and Cultural Heritage of the Indigenous Peo-
ples of the Arctic.”

The section was attended by scientists
from NEFU, the Institute for Humanitarian
Research and North Indigenous Peoples Prob-
lems, the Museum of Music and Folklore of the
Sakha Republic (Yakutia), developers of pro-
jects related to the languages of the peoples
of the Sakha Republic, language activists and
public figures. It featured reports on the pecu-
liarities of creating GIS maps of indigenous
peoples of the North, Siberia and the Russian

Far East, the capabilities of Linguodoc plat-
form in preservation and development of the
languages of small indigenous peoples of the
North (SIPN), projects implemented by trans-
lators of SIPN languages based on the usage of
artificial intelligence for the Evenk language,
the use of digital technologies in the preserva-
tion and development of the languages of the
indigenous peoples of Yakutia in the Museum
of Music and Folklore, the current status of
translation of the CMS Media WiKi interface,
urgent matters of preservation and populariza-
tion of traditional knowledge of the indigenous
peoples of Yakutia, Sakha-Mexican project for
vitalization of native languages of indigenous
peoples in extracurricular activities.

The participants of the conference noted
the prospects for digitalization of linguistic
and cultural heritage of the indigenous peoples
of the Yakutia and made a number of proposals
in favor of the implementation and expansion
of such projects and cooperation of all inter-
ested parties.

Source: www.iltumen.ru, www.s-vfu.ru
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APKTUKA OHJTAMH

[TPOEKT LINOPOBU3ALINA
HACNEOWA KOPEHHbLIX HAPOLIOB APKTUKIA

ARCTIC ONLINE

DIGITALIZATION OF THE CULTURAL
HERITAGE OF THE ARCTIC

JIOJITAHOB, CEeTbKYIIOB, XaHTOB. B yC/IOBMSIX I710-
GayM3aiMy 3TY HapOoIbl OKAa3aIyCh Ha IIOPOTe
KpM31Cca, KOTOPBI TPO3UT IOTEpeit eIMHCTBA
STHUYECKMX IPU3HAKOB: sI3bIKa, KYJbTY-
PbI, TPAAULIVOHHBIX (OPM XO3SIICTBOBAHMS
(omeHeBOACTBA, OXOTHI, PbIOOIOBCTBA). Kak
HM TMapagoKCcaabHO, HO BeK I06ann3anmn
¥ UMOPOBBIX TEXHOJOIUI IIPUHEC HE TOJb-
KO MPO6JIeMBI, HO U PellleHye ITUX MPobIeM.

CaMMUT KOPEHHbIX MarnoumMCIIEHHbIX HapOA0B APKTUKM
Summit of the Indigenous Peoples of the Arctic

crisis that threatens to lose the unity of ethnic
characteristics: language, culture, tradition-
al forms of management (reindeer husband-
ry, hunting, fishing). But the age of globaliza-
tion and digital technologies has brought not
only problems but also solutions to these prob-

CoxpaHuTb 1 NepeaaTb HOBbIM
MOKONEHWAM A3bIK U KYNIbTYPY KOPEHHbIX
HapoaoB ApKTWKM NocTaBMNa CBOEN
uenbto Kapeapa IOHECKO Cesepo-
BoctouHoro geaepansHoro yHmBepcuTeTa
nM. M.K.AMMocoBa. [1nq peanusaumm
3Tov e bbin co3aaH apKTUYECKMiA
MHOroA3bl4HbIM nopTan Arctic megapedia.

ApKTHMKa — YHMKAJAbHbBIM DEruoH, rae cpe-
M CYypPOBBIX JIaHAMIAdTOB B 9KCTPEMATbHOM
K/IMMaTe CK/IaAbIBaIach KyJAbTypa KOPEHHBIX
MaJIOYMCJIeHHBIX HapOZ0B: 9BEHKOB, I0Karmpos,
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The UNESCO Chair of the Ammaosov North-
Eastern Federal University set its goal to
preserve and pass on to new generations
the language and culture of the indigenous
peoples of the Arctic. To do that, the Arctic
multilingual portal Arctic megapedia was
created.

The Arctic is a unique region, where the cul-
ture of indigenous peoples developed: Evenks,
Yukaghirs, Dolgans, Selkups, Khanty. Amid glo-
balization, these peoples are on the verge of a

Tax, cieninanuctbl Kadgenpsl OHECKO CeBe- lems. Thus, specialists from the UNESCO Chair
po-BocTouHoro demepaabHOTO YHUBEPCUTE-
Ta uM. M.K.AMMOcCoBa pa3paboTain MeskayHa-
ponHbIl MpoekT «LndpoBu3anus s3pIKOBOTO
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M KyJIbTYPHOT'O Hac/le[ sl KOpeHHbIX HapOJ0B
ADPKTUKM», KOTOPBI 26 okTsa6ps 2020 ropa
TIOJIyYMJT CTATYC MPOEKTa APKTUYECKOTO COBEeTa.

llesib MpoexkTa — NOpencTaBUTh B CETU
VHTepHeT S13bIKM U KYJIbTYpPbl KOPEHHBIX HAPO-
0B APKTUKMU.

Biaromapsi cosmaHunio equHOro ApKTuye-
cKoro roprTasa Arctic megapedia npencraBu-
TeJU MajbIX KOPEHHbIX HaPOLOB IMOTYUYaloT
BO3MOKHOCTb aKTMBHO y4aCTBOBATh B MHPOP-
Mall¥IOHHOM O6MeHe, ITPeICTaBAITh MHGOopMa-
LIMI0 HAa POJTHOM $I3bIKe U Ha SI3bIKaX MeKAyHa-
POIHOTO OOIIEeHNST, COXPAHSTH CBOO KYIbTYPY
" S13BIK. B mIepcriekTuBe MopTasn cTaHeT 6a30ii
3HAHMI IJIST USYUEHUSI UCTOPUM, CAMOBBITHOI
KYJIbTYPbI U SI3bIKOB BCEX KOPEHHBIX HApO/I0B
ApKTHKMN.

Ha ceromusiHmuii AeHb Ha TOpTaje mpem-
CTaBJIeHbl COPOK KOPEHHBIX MaJI0UMCIE€HHBIX
Hapopos Cesepa, Cubupu 1 [TaabHero BocToka.
TakuM 06pa3oM, TOPTaI CTAHOBUTCS TUIOIIAT -
KO71 [I1s1 0OMeHa OIbITOM: TT0Tb30BATENN MOTYT
repeHMMaThb U aJalTUPOBATh OIBIT JIOJENA,
SKUBYILIMX B CXOKUX YCIOBUSIX. TakKe TTOpTas
aeT BO3MOKHOCTb BOCCTaHOBUTDH KYJIbTYP-
Hble U SI3bIKOBbIE CBSI3U HA JIMYHOM U ceMeli-
HOM YPOBHE, BEPHYTbCSI B POAHYIO SI3bIKOBYIO
Cpeny U KyJIbTYpY, IPUOOIINUTHCS K TPAAUIIVIOH-
HOMY 00pa3y XKI3HU, UYTO B UTOTE CIIOCOOCTBY-
eT COXpaHeHMIO U Pa3BUTHUIO HAPOZa B LIeJIOM.
[TpoeKT BO MHOTOM HalpaB/jieH Ha MOJIOJIEXb.
Kak mpaBwmiio, Monofpble JIIOAM XOPOIIO 3Ha-
KOMBI ¢ MHPOPMAIMOHHBIMHU TEXHOIOTUSIMHA,
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of the Ammosov North-Eastern Federal Univer-
sity developed the International Project “Dig-
italization of the Linguistic and Cultural Her-
itage of the Indigenous Peoples of the Arctic.”

The goal of the project is to present the
languages and cultures of the indigenous peo-
ples of the Arctic on the internet.

Using Arctic megapedia, representatives
of small indigenous peoples get the opportu-
nity to participate in information exchange,

U UHTEPHEeT-TIOPTaa MOMOraetT UM TIIy6-
>Ke TIOIPY3UTHCS B HAUVIOHAIBHYIO KYJAbTYPY
¥ OCBOMUTb SI3BIK. Ellle ofjHA 11esieBast ayiuToOpust
MPOeKTa — IMPEeJCTABUTENN HAYIHOTO CO06-
mectBa. biarogapsi moprany oHM MOTYT 06pa-
IATHCS K Oa3e 3HAHMI 0 KOPEHHBIX HAPOJax
ADKTUKY U3 JTI0007 TOUKM TJIAHETHI X UCTIOb-
30BaTh VX B CBOMX HayUHBIX MCC/IeOBAHUSIX.

IMpoexkT «IudpoBusanus s3bIKOBOTO
" KyJIbTYPHOTO HacaeOusi KOPEeHHbIX Hapo-
OB ADKTUKM» He IIPOCTO COXpaHsSeT Tpagu-
LIVIOHHbIe KyJIbTYpPBI U SI3bIKM, HO M [IOMOra-
eT MX MHTerpauuy B KU3Hb COBPEMEHHOTO
obmurecTBa. A 3HAUYNUT, OH BHOCUT CYII€CTBEH-
HbI BKJIAJ, B JOCTVOKeHMe 1ieieli YCTOMUMBO-
IO pasBUTHS B ADKTUKe.

A.B.XKoxuKoB, d.n.H., pykosodumens
kagedpsl OHECKO CBQY
®omo: www.arctic-megapedia.com

present information in their native language,
and preserve their culture and language. In the
future, the portal will become a knowledge base
for studying the history, original culture, and
languages of all the indigenous peoples of the
Arctic.

To date, forty indigenous peoples of the
North, Siberia, and the Far East are represent-
ed on the portal. The portal becomes a plat-
form for the exchange of experience: it makes

it possible to restore cultural and linguistic
ties, return to the native language environ-
ment and culture, join the traditional way of
life. The project is largely aimed at young peo-
ple since they are well acquainted with infor-
mation technologies. Another target audience
of the project is representatives of the scien-
tific community. Thanks to the portal, they can
access the knowledge base about the indige-
nous peoples of the Arctic and use it in their
scientific research.

Not only does the project “Digitalization
of the Linguistic and Cultural Heritage of the
Indigenous Peoples of the Arctic” preserve
traditional cultures and languages, but it also
helps integrate them into the life of modern
society. This means that it makes a significant
contribution to achieving sustainable develop-
ment goals in the Arctic.

Anatoly Zhozhikov, Doctor of Education,
Chairholder of UNESCO Chair at the
Ammosov North-Eastern Federal University
Photo: www.arctic-megapedia.com
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JIUTEPATYPHOW NMPEMUK «T JTATOJTALIA» tied

YOUNG TALENTS

THE 10TH SEASON OF |

THE INTERNATIONAL <%
INDEPENDENT
LITERARY PRIZE
“GLAGOLITSA”

MexkayHapogHanA He3aBMCUMaRA
nuTepatypHas npemua « naronuua»
OTKpblna X ce3oH nog arnaon Komuccnm
Poccuiickon Oepepauum no genam OHECKO.
Llenb KOHKypca — BbIABNIEHWE M MOOLLPEHNE
IOHbIX aBTOPOB, a TaKKe COXpaHeHue

W pa3BUTHE PYCCKOIo 1 TaTapCKOM0 A3bIKOB.

Ipemus «Inmaronuiia» Oblaa yupeskageHa
B 2013 rogy BnaroTBoputenbHbIM (GOHIOM
«CuactnuBsie ucropum» (Pecrrybnmka TaTap-
CTaH) KaK JBYSI3bIUHbIN JeTCKUIA InTepaTyp-
HbII KOHKYPC, HAlIPaBJIEHHBI/1 HA BbISIBJIEHME
TaJIaHTJMUBBIX JeTell U mojopexku oT 10 mo
17 net. 3a 3TO BpeMsl B KOHKypCe NPUHSIIN
yuactue 6osee 8,5 Thicsiu pedsT. PaboThl Mpu-
ChlJIaJIM U3 CaMbIX Pa3HbIX YTOIKOB Poccuu: ot
Hep6enTa u Happsin-Mapa go KannauHrpana
u Bupob6umkaHa. A B cielajbHOM HOMMHA-
1y «MyJIbTUIMHTBBI» CBOM CUJIBI TIPOGOBAIN
aBTophbl 13 EBpornbl, A3uu, ABctpanun, Appu-
KU U 1axe ¢ octposa Haypy.
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The International Independent Literary
Award “Glagolitsa” opened its 10th season
under the auspices of the Commission of
the Russian Federation for UNESCO. The
competition aims to discover and encourage
young authors as well as to preserve and
develop the Russian and Tatar languages.

The “Glagolitsa” Award was established in
2013 by the Charitable Foundation Happy Sto-
ries (Tatarstan) as a bilingual children’s liter-
ary contest aimed to discover gifted children
and youth aged 10 to 17. Over 8,500 kids from
all over Russia, from Derbent and Naryan-Mar
to Kaliningrad and Birobidzhan, have taken part
in it since. The special nomination “Multilin-
gua” attracted contestants from Europe, Asia,
Australia, Africa, and even the Island of Nauru.

The languages are Tatar and Russian. The
nominations include Prose, Poetry, Essay,
Artistic Translation from English to Russian,
and Unconventional. The contest has two age

SI3BIKM MIpeMUM — TaTaPCKUI U PYCCKUIA,
HoMMHaluu: «IIpo3a», «I1033usi», «dcCencTm-
Ka», «Xym0sKkeCTBEHHbIe TTepeBOo/Iibl C aHTINII-
CKOTO SI3bIKA Ha PYCCKMit sI3bIK» U «Hedop-
mat». CopeBHOBaHME TTPOXOAUT B KATETOPUSIX
10-13 1 14-17 ner. dT0 mo3BoJIseT AuddepeH-
LMPOBAHHO ITOAXOINUTH K OLleHKe padorT, rue
OCHOBHBIMU KPUTEPUSIMU SIBJISIIOTCSI: COOTBET-
CTBMeE JXaHPY, TBOPUYECKUI IMOJIXO], BIafeHe
XyJIO’)KeCTBEHHBIMM CPeICTBaMM S3bIKa, Ipa-
MOTHOCTD M3JIOXKEHMSI, COOMTIOIeH e HOPM PYC-
CKOTO ¥ TaTapCKOTO SI3bIKOB.

E>keromHo cTo hrHAMMCTOB Tpemun «[a-
roauiia» y4acTBYIOT B IUTEePATypPHOI CMeHe,
IJle OTTauMBAalOT CBOE IMcaTeabCkoe MacTep-
CTBO 10/, PYKOBOJICTBOM OTIBITHBIX aBTOPOB U3
cocTaBa KOHKYPCHOTO xtopu: A.A.VcaueBa, C.A.
MaxoTuHa, B.B.JIynnna, O.A.Bapuasep, H.C.Jla-
1IeBCKOI U APYyrux. B aTOM romy cMmeHa mpoii-
netc 16 mo 21 Hos16ps B KazaHu Ha Tepputopun
LleHTpa AOMOIHUTETLHOTO 06Pa30BaAHMST IO~
JIMHTBAJIbHOTO KOMILJIEKCA «ATBIMHAP», BXOZSI-
miero B CeTb accouympoBaHHbIX 1Ko OHECKO
B Poccun.

3a JecsITh JIeT CBOETro CyIleCTBOBAaHMS TIpe-
must «[maronniia» BeIPOCaa B IPeCTVKHBIN AeT-
CKUIA KOHKYPC, KOTOPBII OCYIIECTBJISIET MEUTy
MHOTHMX MOJIOAbIX aBTOPOB — ObITh YCJIbIIIAH-
HbIMM. PaGOThI AUIIJIOMAHTOB MyOGIVKYIOTCS
B pemepasbHBIX U PETMOHATbHBIX U3TaHUIX,
10 MOTMBAaM MX MPOMU3BEINEHMI1 CTABiAT Tea-
TpaJibHbI€ 3aPUCOBKHA.

B 9TOM rofy K UMy obemmTeneii MpoIUIbIX
JIeT mo6aBsITCA ellle 33 TaJaHTIMBBIX IOHBIX aBTO-
pa, UbM MMeHa OymyT ortamieHbl 20 HOSIOPS Ha
cueHe Bonbiioro KoHueptHoro 3ana um. C.Caii-
JaiieBa mof 3ByKr MoogeXXHOro cuMbOoHIe-
ckoro opkecrpa Pecrry6mky TatapcTaH.

0.E.bypoBa, npecc-cnyxba bnazomeopumensHozo
¢oHda «Caacmnugsle ucmopuu»

categories: 10-13 and 14-17 years old. This
allows for a differentiated approach to the
evaluation of works where the main criteria
are: adherence to genre standards, creative
approach, a solid grasp of literary devices, writ-
ing proficiency, adherence to the norms of the
Russian/Tatar language.

Every year, 100 finalists take part in a lit-
erary workshop where they refine their writing
skills under the guidance of experienced authors
from the jury: Andrey Usachev, Sergey Makhotin,
Victor Lunin, Olga Varshaver, Nina Dashevskaya,
and others. This year, the workshop will be held
from November 16 to November 21 in Kazan at
the Adult Education Center of the Multilingual
Complex Adymnar, which is part of the UNESCO
Associated Schools Network in Russia.

Since its establishment 10 years ago, Glago-
litsa has grown into a prestigious children’s con-
test which helps many young authors achieve
their dream — to be heard. Winners’ works are
published in federal and regional publications,
some are adapted into theatrical sketches.

This year, 33 young authors will join
the ranks of winners from previous years.
Their names will be announced on Novem-
ber 20 at the Salikh Saidashev Grand Concert
Hall accompanied by the Youth Symphony
Orchestra of the Republic of Tatarstan.

Olga Burova, the press office of the Charitable
Foundation Happy Stories
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CTPAHMLbI KN3HA

0 YEM PACCKA3BIBAIOT PYKOMUCH \\J
1 3AMETKY ©.M.[I0CTOEBCKOT 0

PAGES OF LIFE

WHAT FYODOR DOSTOEVSKY'S
MANUSCRIPTS AND
NOTES CAN REVEAL
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M1caTenbCKMe YepHOBMKN 1 HabpoCcKK
He npedHa3HayeHbl AnA nybnvMKaumia, Ho
MMEHHO B HUX UCCNE0BaTeNIN HaxodaT
OTBETbI HA CaMbl€ BOJIHYIOLLME BONPOCHI
0 }KM3HM 1 TBOpYECTBe aBTopa. A noToMy
3Ha4eHMe YepHOBMKOB U 3aMUCHBIX
KHueK ©.M.[locToeBCKOro HEBO3MOMKHO
MepeoLeHNTb: CaMbli 3arafj04HbIN
nucatenb XIX BeKa OTKPLIBAETCA B HUX

C HEOXKNJAHHOMN CTOPOHBI.

A writer's drafts and sketches are not
intended for publication. Yet, they can
provide answers to the most pressing
questions about the author’s life and

work. Therefore, the importance of Fyodor
Dostoevsky's drafts and notebooks cannot
be overestimated: the most enigmatic writer
of the 19th century reveals himself in them
in an unexpected way.
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MAMATb YEJIOBEHYECTBA

24 mag 2023 roma VCIIOMTHUTENbHBIN COBET
IOHECKO npmHsI pelieHye BKIIOUYNTb B Mex-
IyHapopaHblii peecTp «[lamsaTe Mupa» 64 HOBbIe
KOJJIEKIINY OOKYMeHTOB. Cpeny HUX — pabo-
une teTpansu ®.M.[JocToeBCKOTO, IIpeCcTaB-
sneHHble Poccniickoii @enepanumeri. Komriekc
IOKYMEHTOB XpaHUTCs B Poccuiickom rocy-
lapCTBEHHOM apXMBe JUTepaTypbl U UCKYC-
ctBa (PTAJIN) u Poccuiickoii rocygapcTBeH-
Holt 6ubnmnoteke (PTB). Pykomucu 1 3aMeTKu
®.M.JoCTOEBCKOTO SBJSIOTCS BasKHEMIIUM
VICTOUHMKOM JIJIsS MICCIeIOBAaHMSI ero 6uorpa-
bun, dunocodpckmux BIMISIIOB, MPO-
mecca JUTepaTypHOI OesiTeNlb-
HOCTU, UCTOPUY CO3/IaHMUS €T0
MIPOM3BeIeHNIA.
KomMmeHTHUpYS pelie-
Hue UCcnmomHUTeNbHO-
ro coBeTa, ['eHepanbHbBIN
nupektop IOHECKO
Onpe Asyne 3asaBU-
Ja: «JJokymMeHTalbHOE
Hacenue — 3To obuas
MaMsTh YeJIOoBeYeCcTBa.
Ero Heo6xomumo oxpa-
HSITh B MCC/IefOBaTeb-
CKUX LIeJISIX, ¥ OHO IOJIK-
HO OBITh JOCTYITHO Kak

MO>XHO 60J'IBIJ.IBMY qyuc- ®

Jy oneit. 9To pyHmaMeH-
Ta/IbHAs YaCTh Hallleli oo1elt
UCTOPUM».

APXWB NMCATENA

XpaHUTeNbHULIEN TOKYMEHTalbHOrO Hace-
must ®@.M.JloctoeBckoro 6nu1a ero skena A.I.JIo-
croeBcKkas. YacTb pykomnuceli oHa Iepefajia Ha
xpaHeHue B ceiid I'ocymapcTBeHHOTO 6aHKa, a
elle oAHY 4acTb — B VcTopuueckuii myseii,
IJe B OOHOI M3 KOMHAT Tpyaamy AHHbI I'pu-
TOPbEBHbI ObUI CO3aH My3eii mucaTesst. Pyko-
micu u3 ceiia 6aHKa CO BpeMeHeM ObUTU
nepenansl B PTAJIN. A nokymeHTbI U3 VcTo-
puyeckoro my3ses B 1929 rogy nmoctynmin B
Hay4YHO-UCC/IeJOBAaTeIbCKUI OTEN PYKOIM-
ceit TocymapctBeHHOV 6uOMMOTeRKNM CCCP
um. B.M.Jleuuna. B 1939 romy KoJuieKUMS
IIOTIOJIHWIACh aPXVMBHBIMU JOKYMEHTaMy U3
yIpa3gHeHHOr0 MeMOPMaAbHOIO My3es [1ca-
TeJIsT TPy MapUMHCKOJ 6OMbHUIIE HA YIUIIE

MEMORY OF THE WORLD

On May 24, 2023, the Executive Board of
UNESCO added 64 new collections of docu-
ments to the Memory of the World Interna-
tional Register. Among them are Fyodor Dos-
toevsky’s workbooks presented by the Russian
Federation. The documents are held in the Rus-
sian State Archive of Literature and Arts and
the Russian State Library. Dostoevsky’s man-
uscripts and notes provide important insights
into his biography, philosophical views, crea-
tive process, and stories behind his works.
Audrey Azoulay, Director-General of
UNESCO, commented on the Executive
Board’s decision: “Documentary her-
itage is the common memory of
humanity. It must be protected for
research purposes and shared
with as many people as possi-
ble. It is a fundamental part
of our collective history.”

[HeBHWK nucatena 3a 1873 rop.
«0pHa 13 coBpeMeHHbIX danbLuein»
The writer’s diary, 1873.

“One of modern hypocrisies”

Ana FpuropbesHa-HocToesckasn
Anna Dostoevskaya
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At nsirei [LeATeNbHOCTbIO, @ TaKMKe 3anucu 4nA NaMATn
Fyodor Dostoevsky'’s notebook, 1861-1862.
Literary and autobiographical notes related
to editing and publishing as well as memory joggers
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noMke. KoOMIUIEKT JOKYMEHTOB PO

KaJl TIOTOTHSIThCST Io 1975 roga 3a cueT pyko-

Myceli OT YaCTHBIX JIUII.

B doupmax PTAJI u PI'B XpaHATCS Tpu

3aNMCHBIX KHIDKKM U 16 pabounx TeTpameit

®.M.JlocToeBcKkoro. IIpyMHLMIT pa3rpaHuye-

HISI Ha KHVDKKY U TeTpany 6611 chopmMynnpo-

iC A BaH ellle COBeTCKMUM auTepaTtyposenom B.C.He-

) kg0 R LT O YaeBoii: «3aMMCHBIMIU KHIDKKAMIM HA3bIBAIOT

e 'M\‘""m’/ TPM PYKOIICH KapMaHHOTo Gopmara B 0610K-

________ o KaX, B KOTOPbIX [I0CTOEBCKMIA, TOCTOSTHHO UMesT

- UX TIpu cebe, menas Gerible 3aIyucy Ha caMble

pasHooOpa3Hble TEMbI, MHOTIIA KapaHallloM

B IYTH, HA XOZly, HEPOBHBIM IMOYE€PKOM. B HUX

Mpeo6/1agatoT 3aMiCy IJisk TaMsITH ¥ COBCEM

KpaTKue, OTPbIBOYHbIE 3aMIUCH JIJISI JIUTEe-

paTypHBIX TIpou3BedeHmit. MHOMI

XapakTep HOCSIT TeTpaau [locto-

e€BCKOT0, KOTOpble Mpa-

BUJIbHEE Ha3bIBaTh “pabo-

yyuMu”’, ueM “3ammUCcCHBbIMMU”.

OHM, KOHEYHO, BCeraa jexa-

JIM Ha ero MUCbMEHHOM CTOJie

(bopmat 06BIUHO “B YETBEPTKY),

¥ TIpeiHa3Havasa OH UX JIJIsI CBOeit

TeKyIleit paboThl HAJ TeM VTV MHBIM
MpOU3BeleHMEM».

Cpenyt OKyMEeHTOB, BK/IIFOUEHHBIX B
nporpamMmmy «IlamsTh Mypa», eCTb COBep-
1IeHHO yHUKaibHble. Hanpumep, Kuura
IJIST 3alIUCU poXkaeHmii u cMmepTeit CpeTeH-
CKOTO COpOKa IlepKBeli CBSIThIX allOCTOIOB
[Terpa u IlaBia. Ha 148-m nucre nmeertcs
3anmuch 0 poxkaeHuu nucaressi: «OKTsI-
6pst 30 THS poauiCs MJaZeHell, B JoMe
GOIbHUIIBI /15T G€MHBIX, Y IITa0-/T1eKapst
Muwuxanna AHnpeeBnya JJ0CTOEBCKOTO ChIH
®enop». [Tncema 1841-1843 romoB OTHOCSIT-
€51 K CaMOMY Havaly TBOpPY€eCKOTO ITyTU ruca-
TeJsl, U B HUX y)Ke UUTAETCS] ero aBTOpPCKoe
Kpeno. Harpumep, JIocTOeBCKUI TUAIIIET GpaTy:
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THE WRITER'S ARCHIVE

Dostoevsky’s wife, Anna Dostoevskaya, was

KHura ans 3anucy poxaeHui u cvepteit CpeTeHckoro copoka

the custodian of his documentary heritage. LiepKey cBATbIX anoctonos Metpa u Masna. C sHsaps 1814 roga
She kept some of the manuscripts in a safe box 10 Aekabpb 1823-ro. Ha 148-if crpanuLie 3anuch 0 poXaeHnH
at the State Bank and passed the other man- (®epopa Muxaiinosuya [oCTOEBCKOrO (OWMGOYHO NPOCTABNEHO
uscripts to the Historical Museum where she 5 okTs6pst) «OkTs0ps 30 AHS POANNCA MIAfieHeL, B AoMe

set up the writer’s museum in one of the rooms. 6onbHMUBI N5 BenHbIX, Y WTab-nekaps Muxauna AHgpeesuya
The manuscripts from the safe box were even- Ao ) D)

tually transferred to the Russian State Archive The birth and death records of the Church of the Holy Apostles

of Literature and Arts. In 1929, the manuscripts Peter and Paul of the Stretenye church district. From January
held in the Historical Museum were moved to 1814 to December 1823.Page 148 contains an entry about
the research department of manuscripts of the the birth of Fyodor Dostoevsky (the wrong date (October 3)
Lenin State Library of the USSR. In 1939, the is indicated) “On October 30,a baby named Fyodor, the son of

collection expanded to include archival docu- regimental surgeon Mikhail Dostoevsky, was born at the hospital
ments from the closed Dostoevsky memorial for the poor”

museum at the Mariinsky Hospital on Bozhe-
domka Street in Moscow. The collection con-
tinued to grow until 1975 through manuscripts
donated by private individuals.

The Russian State Archive of Literature
and Arts and the Russian State Library hold 3
notebooks and 16 workbooks of Dos-
toevsky. The distinction between
them was formulated by Soviet
literary scholar Vera Nechaye-
va: “The term ‘notebooks’ refers
to three pocket-sized manu-
scripts with a cover that Dostoev-
sky carried with him and in which
he made brief notes on a variety
of topics, sometimes with a pencil
on the go, in uneven handwriting.
They mainly contain memory jog-
gers and fragmentary notes for his
literary works. His workbooks are dif-
ferent. They were intended for work
rather than for note-taking. Dostoev-
sky kept them on his desk (usually in
quarto format) and used them for liter-
ary pieces he worked on.”

Documents included in the Memo
ry of the World Program contain some
unique manuscripts. For example, the
birth and death records of the Church of
the Holy Apostles Peter and Paul of the
Stretenye church district. Page 148 con-
tains an entry about the writer’s birth: “On
October 30, a baby named Fyodor, the son
of regimental surgeon Mikhail Dostoevsky,
was born at the hospital for the poor.” The
writer’s creed is already evident in his let-
ters from 1841-1843 which mark the very
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«Yenosek ecThb TariHa. Ee Hamo pasragate, u
exxenu Gymelb ee pasrafblBaTh BCIO KMU3Hb, TO
He TOBOPM, UTO MOTEPST BpeMs; S 3aHMMaloCh
9TO¥1 TaifHO¥, MO0 XOUy OBITH YETIOBEKOM».

RAJUTNTPAOUA Y TPADUKA

Pykomyicy [JocTO@BCKOTO — OTe/IbHAas BCeJIeH-
Hasl. B HMX MHTEpeCcHO Bce: dBOJIOLMS ToUep-
Ka, MCIIpaBJIeHMsI, 3aMeTKM Ha TOJISIX, pa3BUTHE
CIOOKETHBIX JIMHUI 1 TIepCOHaXKeI. A ellle mccie-
JIOBaTeNM BbIIESIOT B HUX IEJbIi psif rpadu-
YeCcKuX 3JeMeHTOB: JIMIA, AYOOBBIE JIMCTOUKI
IV KPeCTOIIBET, Kayuturpaduio 1 rpaduueckme
BapualMu Ha TEMbI apOK, 6AIIEHOK U CTPEJTb-
YaTbhIX OKOH TOTUMYECKUX 3AaHuit. «[IyIIKuH,
COUMHSIS, JIIOOMT HabpackIBaTh IepoM mpodu-
JI U )KeHCKMe HOXKMU. [JOCTOeBCKMIA PUCOBAJI
B PYKOTMMCSX TOTUYECKME COOOPBI», — 3aMe-
TWI MICCJIeIOBaTeNb TBOpYECTBa [JOCTOEBCKOTO

Mucbmo ©.M.Joctoesckoro K C.E.Jlypbe, 1877 rog
Dostoevsky's letter to Sofia Lurie, 1877

beginning of his creative path. Dostoevsky
writes to his brother: “Man is a mystery to be
unraveled. If you spend your whole life trying
to unravel it, don’t say you wasted your time;
I am preoccupied with it because I want to be
a human being.”

CALLIGRAPHY AND GRAPHICS

Dostoevsky’s manuscripts are a universe unto
itself. They are fascinating in many ways: the
evolution of the handwriting, corrections,
notes in the margins, the development of
plot lines and characters. Moreover, research-
ers discovered a number of graphic elements
in them: faces, oak leaves, finials, calligraphy,
and graphic variations on the theme of Gothic
arches, lanterns and lancet windows. “Pushkin,
while composing, loved to sketch profiles and
female legs. Dostoevsky drew Gothic cathe-
drals,” wrote Dostoevsky scholar Igor Volgin
in his book Born in Russia. Dostoevsky grad-
uated from the Main Engineering School that
provided the best training in military

Urops Bonrun B kuure «Pogutscst B Poccun».
Kak TyT He BCTIOMHUTB, uTO0 @emop Muxarii-
JIOBUY OKOHYMJI [71aBHOE MHKeHEepHOe y4u-
nuile — jaydiiee B Poccuu 3aBeieHMe BOEH-
HO-apXUTEKTYPHOTO MPOGWIIs, Y MPUCTPACTIE
K apXUTEeKType OCTaJI0Ch C HUM HaBCeraa.
Kammurpadust — elie oguH BbIpa3suUTeb-
HbI/1 971eMeHT pabounx TeTpazeit locToeBCKO-
ro. Yare Bcero Kayumrpaduueckue 3amnmcu
BCTPEUalOTCsI B TTOATOTOBUTENbHBIX MaTepua-
Jax K «[IpecTynaeHuo u HaKa3aHUIO», U OCO-
6eHHO K poMmaHaM «Manot» u «Becki». Jinute-
paryposef, 1 uctopuk aurepartypsl K.A.Bapmr
nucain: «B apceHasne rmucartenst He IPOCTO MHO-
ro pa3aMYHbBIX MTOYEPKOB, YaCTO COCENCTBY-
IOIIMX Ha OJHOJ CTpaHMlle, HO MOKHO Jaske
cKa3aThb, 4TO [10CTOEBCKMUIA MMeJ CBOM CIlely-
QJIBHBIN MOYEePK JJ151 K&KI0V BbIpakaeMoli UM
MBIC/IM, KQXXA0T0 HAIIMCAHHOTO CI0Bax. U meii-
CTBUTENBHO, TOYepk JIOCTOEBCKOTO Bapbupy-
€TCs OT Hepa300PUMBOIL CKOPOIIMCH [0 ITOUTH
COBEepILEeHHbIX B UCTIOITHEHUU, TOHKO BBITICAH-
HbIX (pas. IHorma Kayummrpaduye-
CKMe 3aMyCy CBSI3aHBbI C

architecture in Russia. He never lost his pas-
sion for architecture.

Calligraphy is yet another expressive ele-
ment of Dostoevsky’s workbooks. Calligraph-
ic inscriptions can often be found in prepara-
tory materials for Crime and Punishment and
especially for The Idiot. and The Possessed. Lit-
erary scholar and historian Konstantin Barsht
wrote: “In the writer’s arsenal, there are not
just many different handwriting styles, often
coexisting on the same page, but it is fair to
say that Dostoevsky had a distinct handwriting
for every thought he expressed, every written

EBanrenue, npuHagnexasiuee O.M.[Joctoesckomy. Cl16.,
1823 rop. Ha c. 6 — Hapgnuchb 1 nogyepKMBaHUe CTPOK
KapanpaluoMm pykoio A.I".[loctoeBcKon: «OTKpPbITEI MHOIO
1 npouTeHbl No npockbe Meonopa Muxainosuya B fieHb
ero cMepTu, B 3 Yacar

The Gospel that belonged to Fyodor Dostoevsky.

Saint Petersburg, 1823. On page 6, there is an inscription
and lines underlined with a pencil by Anna Dostoevskaya:
“Opened and read by me at the request of Fyodor
Mikhailovich on the day of his death, at 3 o'clock.”



Cnesa u cnpasa: ®.M.[JoctoeBckuin. 3anmcHasn TeTpagp,
1870-1871 rr. Habpocku K «becam».

Right and left: Fyodor Dostoevsky.

Workbook, 1870-1871. Ideas for The Possessed.

TEKCTOM, a MHOTJA OHU CYIIECTBYIOT CaMU 110
cebe, OyITO OCTaBJIEHHbIE HA ITOJISIX BIOTOHKY
KaKoVi-TO MBICJIN.

IloCTOeBCKMIT B CBOMX pabouMX TeTpagsx
OCTaBMJI HEMAJIO IIOPTPETOB. [TlepBbie HAOPOCKM
MOSIBUINCH Ha MOJISIX «3aMncoKk n3 MepTBoro
omar, a pykonuch «IIpectymieHns: n Hakasa-
HMSI» COIEPKUT HaGPOCKM MopTpeToB Pommo-
Ha PackonbHMKOBa, Apkagusi CBuapuraiaiosa,
Conu Mapwmenaznosoit, ITopdupus [leTpoBrua
" IPyTUX repoeB poMaHa. MHOTO PUCYHKOB U B
JIPYTUX PYKOMUCSX: poMaHax «amnoT», «bpaTes
KapamasoBbl», «<becbr». O HEKOTOPBIX U3 HUX
MCCiIefoBaTeNn CIIOpST 40 CUX I1OP: HEIOHSIT-
HO, U300 paskeHbI JIY Ha TTOJISIX TIEPCOHAKY MTPO-
M3BeNeHUI WM KTO-TO U3 3HAaKOMbIX J[10CTO-
eBCKOro. BoamMoskHO, pucoBaHMe TTOPTPETOB
IMOMOTaJIO MMCATEIIO JIyUllle YJIOBUTh XapaK-
Tep NepcoHaska, HaCTPOUTHCS Ha HETO.

YepHOBMKM U 3alMCHbIe KHWXKM JoCTO-
eBCKOro oopMJIeHbI ITO-Pa3HOMY: PYKOTIMCH
paHHero poMasa «IIpecTyIuieHe 1 HakazaHue»
10 BHelTHel (opMe 3aMeTHO OTINYAIOTCS OT
MaTepuasoB K MO3THUM pomMaHaM «auoT» u
«becbi». KoHEUHO, 10 HMM MOKHO MPOC/IeOUTh
TBOPYECKMUIA ITyTh MMCATENSI, HO IEeHHOCTb apXy-
Ba 3aK/II0UaeTcsl He TOAbKO B 3ToM. McnmcaH-
Hble HEPOBHBIM IMOYEPKOM, Pa3puCOBaHHbIE
TeTpagy MO3BOJSIOT 3aMISIHYTh BO BHYTPEH-
HUIT MUP T€HUS U TIOHSITh, KaK 3apPOKAAINCh U
obpacTany MoaApOOHOCTIMY UAEH, CHeIaBIINe
JlocToeBCKOro nucareieM Ha BCe BpeMeHa.

[Iporpamma «I[lamsaTh MUpa», yupexaeH-
Has IOHECKO B 1992 ropny, HanpaBjieHa Ha
npefoTBpallleHue yTpaThl U MOBPEXIEHUS
IOKYMEHTOB WM KOJIJIEKLIMI JOKYMEHTOB B
OyMaskHOM, ayIOMOBM3yaJbHOM, M(DPOBOM
MY JII060M Apyrom dopmMare, MMEIOLMX 3Ha-
UUTEJIbHYIO Y HeMPexXOAsLIyIo eHHOCTb. [Ipo-
rpaMma HallpaBjieHa KaK Ha COXpaHEeHMe 9TOTr0
Hacjaenusl, Tak M Ha pacliMpeHe 1 yIpoleHue
OCTyIIa K HEMY.

UcmoyHuk: rsl.ru
®omo npedocmasneHsl poHOoM PIb

word.” Indeed, Dostoevsky’s handwriting var-
ies from illegible scribbles to near-perfect, del-
icately crafted phrases. Sometimes calligraphic
inscriptions are related to the text, and some-
times they exist on their own, as if left on the
sidelines as an afterthought.

Dostoevsky drew quite a few portraits in
his workbooks. The first sketches appeared in
the margins of Notes from a Dead House, and
the manuscript of Crime and Punishment con-
tains portraits of Rodion Raskolnikov, Arkady
Svidrigailov, Sonya Marmeladova, Porfiry Pet-
rovich, and other characters. There are many
drawings in other manuscripts as well The Idi-
ot, The Brothers Karamazov, The Possessed.
Researchers still argue about some of them: it
is unclear whether Dostoevsky drew the char-
acters or his acquaintances. Perhaps drawing
portraits helped him better grasp the charac-
ter’s personality and get in tune with it.

The visual appearance of Dostoevsky’s
drafts and notebooks changed over time: the
manuscripts of his early novel Crime and Pun-
ishment look noticeably different from the
materials for his later novels The Idiot and The
Possessed. The writer’s archive can help trace
his creative path, but its value goes beyond it.
The notebooks filled with uneven handwriting
and drawings allow us to catch a glimpse of the
inner world of the genius and understand how
he conceived and developed ideas that earned
him the status of a timeless writer.

Created by UNESCO in 1992, the Memo-
ry of the World Program aims to prevent the
irrevocable loss and destruction of documents
or collections of documents of significant and
enduring value, whether on paper, audiovisual,
digital or any other support. The program aims
to safeguard this heritage and make it more
accessible to the general public.

Source: rsl.ru
Phdto_s courtesy of the Russian State Library
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cUEVIA A bEFEEIA
VOCT KAK ABJTEHVE UCTOPVV W RYTIBTYPH

SRIDGING T HEBANAS

BRIDGE AS A HISTORICAL AND CULTURAL

e

Yepes Héhy, ApxaH'renbt':Kaﬂ obnactb
over the Kena river, Arkhangelsk Region




OT BPEBHA KYEPTEHY

HayuuBuinch mepekuabpiBaTh 6peBHa uepes
peKu Wiy OBpary, yeaoBeK HaCcTOJIbKO Pa3HO-
006pa3suI 3Ty UAEI0, UTO MEXIY TEPEBEHCKU-
MM MOCTKaMM 4yepe3 pyueil ¥ COBpeMeHHbI-
MM MOCTaMM-TUTaHTaM¥ TPYLHO YCMOTPEThb
YTO-TO 0611ee. XOTsI OHO
€CTh: KOHCTPYKIIUS JTI060-
ro MOCTa IIpeArionaraer
Ha/lnuue MOJIOTHA U OTIOP.
[IepBble MOCTBI CTPOU-
JIM U3 CaMOTO IOCTYITHO-
ro marepuana — Jepe-
Ba win KaMHs. O6pasiibl
CTApUHHOTIO AEPEBSHHOTO
MOCTOCTPOEHMSI COXPaHU-
suck Ha Pycckom CeBepe,
a "Ha KaBkase 10 cux rop
KOe-TZie CTOST CpelHeBe-
KOBble MOCTBI U3 KaMeH-
HBIX IIJINT, TaK/e KaK MOCT
XII Beka uepes peky becny
B Cyxymu.
MocTocTpoeHue —
JleJIo CJIOKHOe, OHO Tpe-
6yeT cepbesHOii opra-
HU3auuu 1 6onbINX pecypcos. [loaTomy o
MacmTabHOM BO3BeIeHUM MOCTOB B Poc-
CUM MOKHO roBOpUTh HaunHas ¢ XVIII Beka.
JTa 3I0Xa OCTaBMIa HeMallo 3aMeyaTesb-
HBIX MOCTOB — IaMSITHUMKOB apXUTEKTYPHI.
Tak, o npoexTty nHxeHepa Opunpuxa-Bub-
renbMa bayspa B 1783-1784 rogax Bo3Benu

\ ] M(;FT, Abxa3ns
+ Besleti Bridge, Abkhazia

FROM A LOG TO A BLUEPRINT

Having learned to throw logs across rivers or
ravines, man has greatly diversified this idea
that it is difficult to see anything in com-
mon between rural bridges over a stream and
giant public bridges. However, it is not quite
right: any bridge con-
sists of slabs and sup-
ports. The first bridg-
es were built from the
most accessible material:
wood or stone. Samples
of ancient wooden bridg-
es have been preserved in
the Russian North, and
in the Caucasus there
are still old stone bridg-
es in some places, such as
the 12th-century bridge
across the Besla river in
Sukhumi.

Bridge building is not
an easy task, it requires
serious organization and
a lot of resources. That is
why in Russia they start-
ed building bridges in force not until the 18th
century. This period has left us many wonder-
ful bridges, which are architectural monuments.
For example, according to the project of engi-
neer Friedrich-Wilhelm Bauer, in 1783-1784,
the Rostokino Aqueduct was built, which reg-
ularly supplied Moscow with clean water from

i T e

Ty
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PocTokuHCKuMIA aKBeyK, Mockea
Rostokino Aqueduct, Moscow

the sources of Mytishchi until 1902. Another
large-scale project is the Stone Bridge across
the Berezuysky ravine in Kaluga, Russia’s old
stone viaduct. When creating it, architect Petr
Nikitin was inspired by the bridge arcades of

i : = Ancient Rome, which was typical of the era of
SIRIEREIRELT] i - . X
- s : s classicism. Classicism presupposed the design-
WY : Sl s vsf a8 5 ing of integral compositions; therefore, the
' i bridges of the 18th century were combined in
accordance with the urban ensemble. So, the
oldest stone bridges of Saint Petersburg — the
Prachechny Bridge, the Verkhne-Lebyazhy
Bridge, and the Hermitage Bridge — were
built as a uniform construction with granite
embankments.

A.M.BacHeL0B «Yn14Hoe aBUKEHME

Ha BockpeceHckom Mocty B XVIII Beke», 1926 rog
Apollinary Vasnetsov, Traffic on the Resurrection Bridge
in the 18th century, 1926
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PocTOKMHCKMI aKBeAyK, KOTOPBIM MCIIPABHO
cHa6>kay MOCKBY 4MCTOJ BOJOVi 113 MCTOYHKOB
Mbrtui 1o 1902 roga. Eme ogyH MacuiTaGHbIin
nmpoekT — KameHHBIVI MOCT yepe3 bepesyii-
ckuii oBpar B Kanyre, ctapennimii KaMeHHBIN
Buanyk Poccun. I[Ipu ero co3gaHum apxmuTek-
TOp [I.P.HUKUTHH BOOXHOBJISIZICSI MOCTOBBIMU
apkamamu JIpeBHero Puma, 4To 6bII0 Xapak-
TePHO AJIs 3M0XM Kiaccuuyama. Kimaccummsm
CTPEMMJICS K CO30aHMIO 1LIEJIOCTHBIX KOMIIO-
3uLMii, a moromy mocThl XVIII Beka rapmo-
HMYHO BIIMCBIBAJIMCh B TOPOMICKOI aHCaMOJIb.
Tak, crapeiiiine kamMeHHble MOCTbI CaHKT-Ile-
Tepbypra — IIpaueunslii, BepxHe-JIe6GssKuii,
OPMUTaXKHBIN — BO3BOAMINUCH KaK egyuHOe
1[eJIoe C TPaHUTHBIMM HabepeKHbIMIU CeBep-
HOW CTOJIUIIBI.

KpbiMckuit MocT, Pecriybnuka Kpbim
Crimean Bridge, Crimea S

“19TH CENTURY, IRON AGE..."

In the 19th century, engineers got their hands
on new materials: cast iron and iron. In 1807,
engineer William Heste proposed the first ever
standard design of a metal bridge. According to
his project, the Red Bridge, the Blue Bridge, and
the Potseluev Bridge across the Moyka river in
Saint Petersburg were built. Not only materi-
als changed, but also the types of structures, for
example, suspension bridges appeared. An avid
fan of such buildings was engineer Wilhelm
von Traitteur, the designer of the Pochtamtsky
Bridge, the Bank Bridge, and the Bridge of Four
Lions in Saint Petersburg. Sadly, but only the
Pochtamtsky Bridge has preserved its original

«BEK [IEBATHAJILIATHIN,
MENE3HBIN...»

B XIX Beke B pacHopsi)keHMe MHXEHEepOB
IMOCTYIAIOT HOBble MaTepuanabl — YYTYyH U
>kesne30. B 1807 romy mukeHep B.U.Tecte
TIPeIJIOKIII TIePBBI B UCTOPUM TUIIOBOI TIPO-
eKT MeTa/uIMueckoro mocra. ITo aTomy mpo-
exTy noctpoensl Kpacusiii, Cuanii u [Nonemny-
€B MOCThI uepe3 Moiiky B CaHKT-IleTepOypre.
MeHs/IMCh He TOJbKO MaTepuasbl, HO Y TUIIbI
KOHCTPYKIMIA, HAalIpuMep, MOSIBUINUCH BUCSI-
Yyyie MOCTbI. [OpsSUMM IpoTmaraHAMCTOM TaKUX
CTpOeHui 611 MHKeHep Bunbrenbm GoH TpeT-
Tep — aBTOp IleTep6yprckux ITouTaMTCKOTO,
bankosckoro u JIbBMHOTO MOCTOB. [IpaBna, K
HallleMy BpeMeHU OPUTMHATbHYI0 KOHCTPYK-
LIVI0 COXPaHWI TONbKO [louTaMTCKMiA MOCT, iBa
JIPYTUX MOCJIe PEKOHCTPYKUIMY CTaJIX MOCTaMU
6aJIOUHOTO TUIIA, ITYCTh M YKPAIIEHHBIMM I1eTTsI-
mu. C pa3BUTMEM TEXHOIOTUI U MHKEHEPHBIX

design. The other two underwent reconstruc-
tion and became the beam bridges, although
decorated with chains. As technology and engi-
neering progressed, bridges grew in size and
complexity. Opened in 1850, the Annunciation
Bridge in Saint Petersburg became the longest
bridge in Europe and the first bascule bridge
in Russia.

Most of the 19th-century bridges were
built as part of the railroad network. As a rule,
these were structures on stone supports with
metal superstructures. The 1880s saw the use
of steel in bridge building instead of wrought
iron, thus making bridges bigger and yet light-
er. This was the revolution: the monotonous
landscape of Russian rivers was once and for all
diversified with the huge silhouettes of bridg-
es made of stone supports and laced trusses.



Moct «<Munnennym», KadaHb
Millennium Bridge, Kazan

HayK MOCTBI YBeJINUYMBAJINCH B pasMepax U
YCIIOKHSIMCh KOHCTPYKUMOHHO. OTKPBITHIN B
1850 ropy BiaroBerieHckuit moct CaHKT-ITe-
Tepbypra CcTajJ CaMbIM IJIMHHBIM MOCTOM B
EBpone u nnepriM B Poccuy MOCTOM pa3Bof; -
HOJ KOHCTPYKIUN.

Muorue moctbl XIX Beka CTpOMIMCh Kak
4acThb CTPEMUTEIBHO PaCTyLlell ceTu Xenes-
HBIX fopor. Kak mpaBuiio, 3To 6pU11 KOHCTPYK-
LMY Ha KaMEeHHBIX OII0pax ¢ MeTal/INYeCKUMU
poneTHbIMU cTpoeHusiMu. Haunnag ¢ 1880-x
TOZI0B BMECTO CBAPOUYHOTO JKeJjle3a B CTPOUTEIb-
CTBe Hayajy MUCIO0Ib30BaTh CTaJIb, YTO [103BO-
JIVIJIO YBETMYUTD MTPOJIETHI MOCTOB U OGJIETUUTH
MX KOHCTPYKIMIO. ITO ObIJIa CBOETO POZA PEBO-
JIIOLIVSI: MOHOTOHHBIV IIeJi3aK PYCCKMX PeK pa3
Y HaBCer[a HapyluIy POMagHble CUITY3ThI
MOCTOB C YETKMM PUTMOM KaMeHHBIX OIOp U
«Kpy’kKeBaMM» aKyPHBIX hepm.

92

NEW ALTITUDE

The turning points in bridge building have
always been connected with innovations. And
the 20th century was not an exception when
a new material appeared — that is, reinforced
concrete. In 1936, the Volodarsky Bridge was
opened — the first bridge made of reinforced
concrete across the Neva river and the first bas-
cule bridge built in Soviet times in Saint Peters-
burg. Opened in 1937, the Moscow Canal is

crossed with 15 bridges, including the railway
bridge erected according to the project of Alek-
sandr Bachelis. It was a 120 m long concrete
one-arch bridge of such bold design that it was
immortalized in a mosaic at the Novokuznet-
skaya metro station and on a 1941 postage
stamp “Road to the Tushino Airfield.”

_.’I/Ia-”

HOBAA BbICOTA

[ToBOpOTHBIE MOMEHTBI MOCTOCTPOEHMSI BCET-
J1a GBIV CBSI3aHBI C BHEIPEHMEM MHHOBALINIA,
u B XX BeKe B apceHasie MH)XeHepOB MOSIBUJI-
Cs1 HOBBIMI MaTepuana — skejie300eTOH. Yke B
1936 ronmy oTkpbuIcs Bomomapckuii MOCT — Tiep-
BbIi1 JkeJle300eTOHHBI MOCT uepe3 HeBy u mep-
BbIJi Pa3BOJIHO MOCT, [IOCTPOEHHbIN B COBETCKOE
BpeMs B JleHuHrpage. OTKpbIThIV B 1937 rogy
Kanasn nm. MockBbl TtepecekaioT 15 MOCTOB, B
TOM UMCJIe 5KeJIe3HOLOPOSKHBIN MOCT, IIOCTPOEH-
HbI 110 TIpoekTy A.C.bauenica: ero orpoMHbII
120-MeTpoBBbIii ITpOIeT MepeKkphIT eMHCTBEHHO
>KeJ1e306eTOHHO apKoiit. DTO 6BUIO HACTOIBKO
cMeroe pellieHKe, UTo MocT baueninca yBekoBe-
4/ B MO3aMKe Ha CTaHIM MeTpo «HOBOKy3-
HellKasl» 1 Ha I0YTOBOI Mapke 1941 roma «/Iopo-
ra K TylmHCKOMY a3poapoMy».
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HuBonucHbIN MocT, MocKBa
Zhivopisny Bridge, Moscow

In the second half of the 20th century,
cable-stayed bridges started to appear across
Russia. In design, they consisted of one or more
towers connected with the roadway with the
help of steel cables. The first to appear was
the October Bridge in Cherepovets opened in
1979. Nowadays, Russia can boast its Russky
Bridge in Vladivostok (2012), the longest cable-
stayed bridge in the world. Many famous bridg-
es in Russia are cable-stayed bridges: the Mil-
lennium Bridge in Kazan, the Murom Bridge,
the Yugra Bridge, the Bridge Fakel in Salekhard,
and the Zhivopisny Bridge in Moscow.

A bridge is an essential part of any land-
scape, a symbol of overcoming difficulties,
and a monument to human perseverance and
work. Designed for trains, cars, and pedestrians,
a bridge will ultimately make our lives better
and our surroundings more beautiful.




Bo BTOpOIt monoBuHe XX BeKa Ha Tep-
puTopun Poccuy Hadanyu CTpoOUTh BAaHTOBbIE
MOCTBI: MX KOHCTPYKLIMSI TTPEJCTABIISIET COBOIA
OJIVH WJIY HECKOJIBKO MUJIOHOB, COeIVHEHHBIX
C JOPOKHBIM ITI0JIOTHOM C IIOMOLIBIO CTATIbHBIX
TPOCOB — BaHT. [lepBbIM TaKUM 0OBEKTOM CTaJT
OTKPBITHIN B 1979 romy OKTSIGPbCKIMIT MOCT B
UYepernosue. IHTepeCcHO, YTO CerofHs Ha Tep-
puTopum Poccuyt HaXOOMUTCS CaMblii AJIMHHBIN
BAHTOBBIN MOCT Mupa — Pycckuit mocT Bo Bia-
nuBocToke (2012). BaHTOBYH KOHCTPYKIIIO
MMEIOT MHOTMe Apyrye 3HaMeHUTbie MOCTbI
Poccumn: kaszaHckuit «MwuieHuym», Mypom-
ckuii, FOropckuii, moct «@aken» B Canexapme
n JKuBonucHslil MmocT B Mockse.

MocT — mOMMHAaHTa JI0O0ro Ieii3axka,
CUMBOJI IIPEOSI0JIEHMSI TPYAHOCTEN U MaMSITHUK
4yejI0BeYeCKOMY yIIOPCTBY U Tpyny. CosmaH-
HbIIi IJIS1 [T0€3/10B, aBTOMOGWMIIEN 1 MEeIIeX0/I0B,
7106071 MOCT B KOHEUHOM WTOT€ JIefiaeT Halry
SKM3Hb JIyullle, a OKpysKalolijee MPpoCTPaHCTBO
IIpeKpacHee.

TAKME PA3HBIE MOCTHI

OCHOBHbBIE YaCTV MOCTa — IIPOJIETHBIE CTPO-
€HUS U OTOopbI. IlepBbie MPUHMMAIOT Ha Ce6st
Harpysky ¥ IepefaiT ee olopam, a BTO-
pble B CBOIO Ouepelb MEePEHOCST Harpy3Ky

Mocr barpartuoH, Mocksa
Bagration Bridge, Moscow

BnaroBewyerckuii MocT, CaHKT-[Tetepbypr
Annunciation Bridge; Saint Petersburg

SUCH DIFFERENT BRIDGES

The main parts of any bridge are superstruc-
tures and supports. Superstructures consist of
load-bearing structures: beams, trusses, dia-
phragms (transverse beams), and the roadway.
Usually, they are straight, but sometimes, for
example, when designing a flyover or a road
junction, architects can make their shape in
a form of a spiral or a ring. Bridge supports
consist of a foundation and a supporting part.
Bridges are made of metal, reinforced concrete,
concrete, natural stone, or wood.

Ha OCHOBaHMe MOCTAa. [IpojieTHbIe CTPOEHNUS
COCTOSIT M3 HECYUIMX KOHCTPYKIIUIi: 6ajoK,
dbepm, nuadparm (rmomepeuyHbIX O6aNOK) U
MOJIOTHA TIpoe3skeit yactu. OGBIYHO OHU TIPSI-
MOJIMHEIHbI, HO MHOT/a, HallpyuMep Py Mpo-
eKTUPOBaHUM 3CTaKadbl UM LOPOKHON pas-
BSI3KM, apXUTEKTOPbI NMPUOAIT UM GOpMy
CIIMpaIy Win Kosbila. OTIOPbI MOCTA COCTOSIT
13 GyHIaMeHTa M OIOPHOI YacTu. [Ipomexy-
TOUHbBIE OTIOPhI Ha3bIBAIOTCS GbIKAMU, 6epe-
rOBble — YCTOSIMM. MaTepuasaMu Jjisi MOCTOB
CTysKaT MeTaJll, 5kKeje3006eToH, 6eTOH, TPUPO]I-
HbIJ KaMeHb, IepeBo.

ITo THUITY KOHCTPYKIIMIM MOCTBI JeJISITCS Ha
Ga/IouHbIe ¥ pacropHbie. Y MOCTOB, IIOCTPO-
€HHBIX 10 6AJIOUHOI cUcTeMe, C TIPOJIETHBIX
CTPOEHMIT Ha OTIOPHI ITepeIaloTCsI TOIbKO Bep-
TUKaJIbHbIE HArPy3KM, & Y MOCTOB PaCIIOPHOI
CUCTEMBI ellle ¥ TOPMU30HTaIbHbie. OCOOBI
TUI — Pa3BOAHBIE MOCTHI.

ITo cBOeMy Ha3HAUEHMUI0O MOCTbI MOTYT
OBITH JKeJIe3HOJOPOsKHbIe, aBTOMOOM/IbHEIE,
MEeTPOMOCTBHI, IellleX0iHbIe, COBMEIeHHbIe
(HampuMep, IJIST aBTOMOOWMIIel U JKeJe3HOo-
IOPOKHOTO TPAHCIIOPTA), TPYOOIIPOBOIHbBIE
" aKBETYKM.

T.H0.Bopucosa

BonbLoi Mocr, LiapuupiHo
Big Bridge, Tsaritsyno

OCIT «Daken», Canexapg
Bridge Fakel, Salekhard

Construction-wise, bridges are divided into
beam bridges and bracing bridges. The sup-
ports of the beam bridges take only the verti-
cal load, whereas those of the spacing bridge,
both vertical and horizontal. A bascule bridge
is a special type of bridges.

As per the purpose, the bridges can be built
for trains, cars, subway, pedestrians, pipelines.
They can be combined for different means of
transport, or they can be aqueducts.

Tatiana Borisova
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[IBOPLIOBBI/ MOCT,
CAHKT-METEPEYPT

ETERSBURG

JBOpPIIOBBIVE MOCT — BM3UTHAs KapTO4YKa
CaHnkT-IleTepbypra ¥ OOHO M3 CaMbIX CJIOXK-
HBIX MOCTOBBIX COOpY>XKeHMi1 B Mupe. Bo3Bo-
IUTb MOCT 4yepes Bonbiiryio HeBy mexxny IBop-
110BOJ1 IJIONIAbIO M CTPEIKOV BacuibeBCKOTO
ocTpoBa Havaau B 1911 romy, a 3aKOHUMIU
K KOHITYy 1916 roga. MocT 6bUT CIaH IOUTH 6e3
OTHenky — nomMeniana ITepsasg MmupoBas BOii-
Ha. [Tepwia, hoHapy, MaBWIbOHBI YIIPABIEHNS
¥ KpacuBasi YyryHHas pelieTka co 3Be3gaMu
MOSIBWINCH y3Ke MPY COBETCKOI BiaacTu. [IBop-
LIOBbI/i MOCT MMeeT Pa3BOAHYI0 KOHCTPYK-
uuio. B Xxome mMacmTabHOM pPeKOHCTPYKIMA
B 2013 rofy OpUTMHAIbHBIN 3JIEKTPOMEXaHU -
YeCKUi Pa3sBOMHOM MexaHM3M ObUI OCHAIIEH
COBPEMEHHOW TUAPABIANYECKON CUCTEMOIA.
Ha Hepa3BogHbIX YacTsax JBOpPIIOBOrO MOCTa
COXPaHMINCH 3aKJIEMKY ellje C apCKUX BpeMeH.
VHTepecHO, UTO B AHM JIETHUX KMHOMECTHBA-
Jieyi MOCT MpeBpaliaeTcsl B OrPOMHBbIN KMHO-
TeaTp: NOSHSTOE KPbUIO JIBOPIIOBOrO MOCTA CO
CTOPOHBI DPMUTAaXKa CIY>XXUT 3KPaHOM IIJIOMIA-
IbIo 6omee 400 m2.

The Palace Bridge is a landmark of Saint Peters-
burg and one of the most complex bridge struc-
tures in the world. The construction of a bridge
spanning the Great Neva to link Palace Square
with the Spit of Vasilievsky Island began in
1911 and was completed by the end of 1916.
Because of World War I, the bridge was com-
missioned almost without decorations. Railings,
lanterns, control pavilions, and a beautiful cast
iron lattice with stars were added during the
Soviet era. The Palace Bridge is movable. Dur-
ing a major refurbishment in 2013, the origi-
nal electromechanical turning mechanism was
equipped with a modern hydraulic system. The
non-movable parts still feature rivets from tsa-
rist times. During summer film festivals, the
bridge transforms into a giant movie theater:
the raised wing next to the Hermitage serves as
a screen with an area of over 400 square meters.

MOCT KOPOJIEBbI J1YM3bl,
COBETCK

Moct koponeBsl JIyn3sl yepe3 peky Heman
coemMHSIET poccuiickuii ropog CoBeTck (6bIB-
it TUnb3uT) ¥ IUTOBCKUIA Topog, [TlaHsamyHe.
TopskecTBeHHAs LIePEMOHMSI OTKPBITUSI MOCTa
B 1907 romy 6»11a mpuypoueHa K 100-1eTnio
3aKkn4YeHuss TUab3UTCKOTO MUpa, B KOTO-

pPOM OTIpeJieJIEeHHYIO POJib ChITpasia Ta camast
KOpOJieBa, Ybe MMSI YBEKOBEUM/IM B Ha3Ba-
HUM MOCTa. MOCTOBO€ TOJIOTHO AEPXKUTCST Ha
MOIIIHBIX OTTopax. Ha omope c 105KHO¥ CTOPO-
HbI BBEPX MOAHMMAETCS TTOPTa U3 MecuaHm-
Ka ¢ IByMSI GallleHKaMu B CTu/Ie 6aPOKKO — ero
MU3SIHASI KOHCTPYKIMSI HAIIOMUHAET TPUYM-
danpHy0 apKy. o BTopoii MupoBOii BOTHbI
Yy MOCTa MMeJICSI Pa3BOIHOM MexXaHM3M, HO ceii-
yac 0 HeM HallOMMHAIOT TOJIBKO JBa «IOMMU-
Ka», B KOTOPBIX paHbllle pa3Melajnch BCIIO-
MoraTeJ/ibHble TSITOBbIe, yCTpoiicTBa. s ux
IIOCTPOVIKY UCIIOIb30Bajly BJIarOCTOVIKMI JKem-
TOBATBII ECYAHMK, He P e0OyIOLIVI ITOKPACKA
Y IITYKaTYyPKMA.

QUEEN LOUISE BRIDGE,
SOVETSK

The Queen Louise Bridge is a bridge over the
Neman river that connects the Russian town
of Sovetsk (formerly, Tilsit) and Panemune
in Lithuania. The opening ceremony in 1907
marked the 100th anniversary of the Trea-
ties of Tilsit, in which the queen whose name
was immortalized in the name of the bridge
played a role. The deck is supported by pow-
erful piles. The southern pile features a sand-
stone portal with two Baroque towers — its
elegant structure resembles a triumphal arch.
Before World War II, the bridge had a turning
mechanism, but now only two “lodges” remind
us of it, which used to house auxiliary drawing
machines. They are built of moisture-resistant
yellowish sandstone, which does not require
painting or plastering.




I0rOPCKMIA MOCT,
CYPIYT

YUGRA BRIDGE,
SURGUT

IOropckuit MOCT — 4y#0 MHXE€HEePHOI MBbIC-
JiX, I He TOJIbKO TIOTOMY, UTO €Tr0 CTPOUTEIb-
CTBO BEJIOCh B CEBEPHOJ KIMMaTUYECKOVi 30He.
YHUKaJIbHOCTh MOCTa — B TOM, UTO TNPU JIJIN-
He 2110 M OH AepXUTCS Ha €AUHCTBEHHOM
nuioHe BbicoToil 150 m. [Tocie BBOa B 3KC-
mryatanuio B 2000 rogy mocT cBsi3an CypryT
u ipyrue HedTe- 1 ra3omo6bIBalOIIe Paiio-
HbI XaHTbI-MaHcuiickoro un Imano-HeHeinko-
T'O aBTOHOMHBIX OKPYTOB C «00JIBIIIO 3eMJIEi»:
JI0 3TOT0 MOMEHTA >XUTESIM MPUXOAUIOCH
JCIIOJIb30BaTh 3MMOJ JIefOBYIO IMepernpasy,

1apoM. biarogaps spKoMy OpaHKe-

~ Bomy 1Bety KOropckuii MocT BUIeH u3aneka.

C 2008 roma y MocTa Jjaske eCTh CBOJ CO6CTBEH-
HbIii My3€ii: SKCIIO3UIIVSI BK/IIOYAET B ce6s1 uep-
TEXM, TIJIAHBI U KOJIJIEKI, rpaduii, 3ame-

YaTJIEeBIINX Pa3HbI€ 3TAllbl CTPOUTEIBCTBA.

The Yugra Bridge is an engineering wonder,
not only because it was built in a northern cli-
mate zone. The uniqueness of the bridge lies

in the fact that, with a length of 2,110 meters,
it is supported by a single 150-meter-tall pylon.
After its commissioning in 2000, the bridge

connected Surgut and other oil and gas produc-
ing areas of Khanty-Mansiysk and Yamalo-Ne-
nets autonomous districts with the “mainland.”
Before that, residents had to rely on an ice road

in the winter and a ferry in the summer. Due

to its bright orange color, the bridge is visi-
ble from afar. In 2008, it got its own museum,
which includes dwings, plans, and photos of
various stages of construction.

-

PYCCKMM MOCT, BJTAJMBOCTOK

Pycckuit MOCT — BaHTOBBIIA MOCT, BIIEDPBbI€ B ICTOPUM COEAVIHUBIINIA OCTPOB

Pycckuii ¢ maTepuKoBOJ 4acThlo BiiagyBocToka. BenunHa 1eHTpaabHOTO
nponeta Pycckoro mocra 1104 M, B HacTosIee BpeMsi 3TO CaMblli JIMHHbIV
BAHTOBBI MOCT Ha IIaHeTe. MacCuBHBbIE KOHCTPYKIIMM MOCTa pacKkauyBa-
I0TCSI TTOfI, BO3EMCTBYIEM MOPCKIMX BETPOB Vi MTO3€MHbIX TOIUKOB. YTOObI
06€e30ITacUTh COOPYKeHME, CTPOUTENN YCTAHOBWIIV Ha TPYITIE BAHT IOy~
aKTUBHBIE JeMII(pepbl. ITO IUAPOIVIINHAPSI C TIOPIIHIMMU, KOTOPbIE TacsT
KojIe6aHMs 3a CUeT M3MeHeHMs BI3KOCTY KUIKOCTY B 3aBUCUMOCTH OT
BeJIMUMHBI TOKA, TeHEPUPYEMOTO KoJie6aHMsSIMIM BaHT. PYCCKMIZ MOCT
1300paskeH Ha Kymope HomuHanoM 2000 py6Jieii, BeImyIneHHO BaH-

koM Poccun B 2017 rogy.

RUSSKY BRIDGE, VLADIVOSTOK

The Russky Bridge is a cable-stayed bridge that, for the first
time in history, connected Russky Island with the mainland
part of Vladivostok. The main span of the Russky Bridge is
1,104 meters long, making it the longest cable-stayed bridge
in the world. The massive structure sways affected by sea
winds and underground shocks. To protect it, semi-active
dampers were installed on the cables. These are hydrau-

lic cylinders with pistons that dampen oscillations by
changing the viscosity of the liquid depending on the
magnitude of the current generated by cable oscil-

lations. The Russky Bridge is depicted on the 2000

ruble banknote issued by the Central Bank of Rus-

2017.




XPYCTAJTbHbI MOCT,
OEPBEHT

CRYSTAL BRIDGE,
DERBENT

CTpOUTENbCTBO MOCTa He BCerga OJUKTYeTCs
penbedoM MECTHOCTH, ¥ MOCT IIOPOI coeny-
HSeT Be TOYKM He B [IPOCTPAHCTBE, a BO Bpe-
MmeHMu. [1o kpaviHeii Mepe, TaK MOXXHO CKa3aTh
o XpycraibHOM MocTe [epbeHTta. OH BO3Be-
neH B 2021 rogy y ceBepHOI CTeHBbI KPEIOCTH
Hapsin-Kana Hag packonkaMy MyCy/JIbMaH-
CKOTO KyJIbTOBOT'O KOMILIEKCA C BOLOIIPOBOJ -
HO# cuctemoit X—XI BekoB. ITo ¢popme mMocT
MIpeACTaBIIsIET COO0¥ KYIoJI, HAKPbIBAIOLIIA
PacKOIIKY, a [I0 Ha3HaUEeHUI0 9TO CaMOe HaCTo-
sinjee OKHO B ITPOILJIOe: CKBO3b TOJILY MOJIN-
KapOOHATHOTO CTEK/IA BUIHA CUCTEMA JPEBHUX
KaMeHHBbIX JKeJI000B 1 KepaMMU4YeCcK1X BOZOBO-
[I0B, BOLOOTCTOVHMKOB U pe3epByapoB. MocT
SIBJISIETCSI YaCThIO IELIeXOAHOr0 TYPUCTUUe-
CKOT'0 MapuipyTa 10 MCTOpMYecKoi yactu [ep-
6eHTa 11 0CO6EHHO KPacuB Be4epOM, KOT/Ia BCST
YIIALIA KPACOYHO I10A,CBEYMBAETCS.

Z
G A

Bridge construction is not always dictated by
the terrain. Sometimes a bridge connects two
points in time rather than in space. It is cer-
tainly true for the Crystal Bridge of Derbent. It
was built in 2021 next to the northern wall of
the Naryn-Kala fortress, over the excavations of
a Muslim cult complex with a water supply sys-
tem dating back to the 10th—11th centuries. In
terms of shape, the bridge is a dome that covers
the excavations, and in terms of purpose, it is a
window into the past: through the thick poly-
carbonate glass, the system of ancient stone
gutters and ceramic pipelines, water reservoirs
and basins can be seen. The bridge is part of
a pedestrian tourist route through the his-
toric part of Derbent and is especially beau-
tiful in the evening when the street is bright-
ly illuminated.

Fapsyii MOCT XOTh M Ha3bIBaeTCsl MOCTOM, Ha

“camMoM JeJie He coenyHsieT 6epera MoCKBbI-pe-
KU, & M3rMOAETCS HaJ Heil B BUIE I'MTaHTCKO-
ro 6ymepaHra. 9Ta HEOOBIYHAS] KOHCTPYK-
UM CIYKUT CMOTPOBOJ TIOIIAAKOM — C Hee
OTKPbIBAIOTCS KpacuBble BuAbl Ha Kpemib,
Kurait-ropom v nBe HabepeskHble. [J1aBHAS
0COOEHHOCTh ITPOEKTA — OTCYTCTBME BBHIHOC-
HBIX OITIOp. BMecTO HUMX MOCT omnMpaeTcs Ha
HabepesKHYIO ¥ IeCTBUTEbHO KaK ObI TapUT
B Bo3ayxe. OlLyleHe HeBeCOMOCTU YCUIIN-
BaeT OrpakJaeHye 13 BbICOKOIPOYHOTO MpO-
3pavyHOro CTeKIa-Tpurekca. Moct nomynsipeH
Y MOCKBUYEN U TYPUCTOB, a IOTOMY Ha HEM
YCTAHOBJIEHO MHOXECTBO JAaTYMKOB, KOTOpPbIE
(GUKCUPYIOT 3aTPy’KEHHOCTb CMOTPOBOJA IJIO-
IIaIKY, KOJIEOaHVSI MOCTA ¥ HAMIPSDKEHME HECy-
HIMX KOHCTPYKIMIA.

FLOATING BRIDGE,
MOSCOW

Although it is called a bridge, the Floating
Bridge does not connect the banks of the
Moskva river but curves over it like a giant
boomerang. This unusual structure serves as
an observation deck offering beautiful views
of the Kremlin, Kitay-gorod, and two embank-
ments. Its main feature is the absence of sup-
porting piles. Instead, the bridge rests on the
embankment and appears to float in the air.
The impression of weightlessness is enhanced
by the railing made of high-strength transpar-
ent triplex glass. The bridge is popular among
Muscovites and tourists and is equipped with
numerous sensors to monitor the number of
people on the deck, bridge vibrations, and
stress on the support structure.



LOCTOAHWE POCCHUW

XOP UIMEHW NATHULKOI 0 — MPOLLIJIOE

RUSSIA'S TREASURE

THE PYATNITSKY CHOIR,
THE PAST AND FUTURE
OF RUSSIAN FOLK ART

The full nar‘1e of Russia's famous folk
choir is the state academic Order of the
Red Banner of Labor and Order of People’s
Friendship Russian folk choir named after
Mitrofan Pyatnitsky. Its emergence was
nothing short of a cultural revolution, its
subsequent activities glorified Russian

A dKafeMUYecKunii
opAaeHoB TpynoBoro KpacHoro 3Hamenu

1 [py*K6bl HapOLOB PYCCKMUIN HApOAHbIN
xop umenn M.E.NATHMLKOro — TaK 3By4mnt
nosHoe Ha3BaHMe CaMoro U3BECTHOro
xopa Poccum, McnonHAoLLero HapoaHyio
My3blIKy. Ero nosABneHune ctano KynbTypHOM
peBoAtOLMEN, a BCA AanbHeNLLan

NCTOKM

B 1910 romy 3HaTOK MeBUECKOTO MCKYCCTBa
¥ 3HAMEHUTHII COOMpaTeTb PYCCKMX MeCeH
M.E.IlaTHULIKMIE OpPraHu30Ball XOp
KpecTbsiH BopoHexkckoii, Ps3aH-
ckoit 1 CMOJIEHCKO Ty6epHMIA.
KonnekTB 6Bl HEBENIMK: Ha
M3BECTHOI (oTorpadum Tex
JIeT pyKOBOAMTEJb 3aleyvar-
JIeH BCero JIMIIb C YeThIpHAJ -
LIaThI0 XOPUCTaMM B HAPOLHBIX
KOCTIOMaX.

[TepBbIli KOHIIEPT XOpa
cocrosuics 2 mapra 1911 ronma
B MocKkBe 1 Ipoy3Be HaCTOS I
(dbypop: eHnTeI UCKYCCTBA ObIIN
MOTPSICEHBI MECHSIMM B MUCIIOJIHE-
HUM KPECThSH, ellle Buepa maxaB-
IIMX B I10JIe, @ CETOAHS BhIIIEIIINX
Ha cueHy Masoro 3ana biaropon-
HOTO cobpanwms. ITo cyTu, 3TO GBITIO JTIOOUTENTb-
ckoe reHue — M.E.IIITHUIIKMIA He TIpU3HaBaj
IpeaBapuUTeIbHbIX PENeTULINIA, CYUTasI, UTO
HapOoJHOe MeHNMe JOKHO 3By4aTh MaKCUMaJlb-
HO eCTeCTBEHHO, «KaK Ha 3aBaJIMHKe». BBICTYTI-
JiIeH/e TeBIOB IO JOCTOMHCTBY OIl€HUJINU
C.B.PaxmannHoB u @.U.1llangnuH — BeluKue
MY3bIKaHTbI, IPeKPaCHO 3HaBILNE U []eHMBIIE
PYCCKYI0 HAPOJHYIO MECHIO.

o Hauvana 1920-x romoB MeBIIbI XOpa
IOcJ/ie KOHIIEPTOB B CTOJMUILE Pa3be3KaaucCh
00paTHO MO CBOMM JIepPeBHSIM M Opanuch 3a
MIPUBBIUHYI0 KPECTHhSIHCKYIO paboTy. JInirb
yepes JecsTh JIeT Mocjie OCHOBaHMS xopa I1saT-
HUIIKMI TIepeBe3 CBOMX MY3bIKAHTOB U IE€B-
1I0B B MOCKBY, UTOOBI BHICTYIIATh HA MTOCTOSTH-
HOJI OCHOBeE.

I[Tocie OKTSI6PbCKO PEBOMIOLNN Y KPECTh-
SIHCKOTO XOpa HayaylaCchb HOBAs >KM3Hb. 22 CEH-
TsI6pst 1918 roma Ha KOHIEpTe Xopa Iepen,
KpeMJIEBCKMMM KypCaHTaMy MPUCYTCTBO-
Bas B..JlenuH. OH cpa3y O1leHU OTPOMHBIN
MOTeHLMaJI KO/IeKTUBa, npuriacui M.E.I1gT-
HUIIKOTO Ha 6eceny B Kpemib 1 moobermniasn
BCcsiueckoe copeiictBue. C 3TOr0 MOMeEHTa
KOHIepTHas JesITebHOCTb KOJMIEeKTUBA CTa-
J1a 6oyiee aKTUBHOI, @ C OTKPBITUEM PETYJISIP-
HOTO pafuoBelnanys B Hosiope 1924 roma xop
y3Hasa ¥ yCIblliana BCSI CTpaHa.

MwTpodaH MATHULKKIA
Mitrofan Pyatnitsky

BEGINNINGS

In 1910, Mitrofan Pyatnitsky, a connoisseur
of vocal art and a famous collector of Rus-
sian folk songs, organized a choir com-
posed of peasants from Voronezh,
Ryazan and Smolensk gubernias.
The choir was small: the photo
taken around that time features
the choir master and 14 choir
members clad in folk costumes.
The choir’s first perfor-
mance took place in Moscow
on March 2, 1911 and caused a
sensation: art connoisseurs were
fascinated by the performance of
peasants who leapt from ploughing
the land to appearing on the stage
of the Small Hall of the Nobility
Club. It was amateur singing —Pyat-
nitsky did not believe in rehears-
als: in his opinion, folk singing should sound
authentic, as if it took place outside of a peas-
ant izba. The singers’ performance received
high praise from Sergey Rachmaninov and Feo-
dor Chaliapin, great musicians who knew and
appreciated traditional Russian song.

Up to the 1920s, after each concert in the
capital the choir members returned to their vil-
lages and resumed peasant activities. Eventu-
ally, ten years after the establishment of the
choir, Pyatnitsky transferred his musicians and
singers to Moscow to perform full-time.

The Russian Revolution of 1917 marked
the beginning of a new chapter in the history
of the peasant choir. On September 22, 1918,
Vladimir Lenin attended the choir’s perfor-
mance in front of the cadets of the first Red
Army academy based in the Kremlin. Immedi-
ately aware of the choir’s potential, he invited

M.E.MATHULIKWI ¢ HapoaHbIM XOpOM
Mitrofan Pyatnitsky with his folk choir

[eATeNIbHOCTb — YTBEPXAEeHWEM ClaBbl
PYCCKOro HapoaHoro UCKyccrea.




CTAHOBJIEHUE

IMocne cmeptu M.E.IIsiTHMLKOTO B 1927 romy
KOJUIEKTUBY OBLIIO IIPUICBOEHO MMSI €r0 OCHO-
BaTesis, a Jes0 IPOAOIKII ero IJIeMSIHHUK,
[1.M.Ka3bMyuH — He3aypsiIHast IMYHOCTb, 6OJTb-
11074 3HATOK PYCCKOTO HAPOAHOIO TBOPYECTBA.

B 1929 rony B npecce pa3BepHyIach KaM-
nmaHus 1opn meBu3om «Ham He HYXeH CTa-
PbIii XOP, MOIOLIMI TTeCHU KYJIallKol AepeBHM.
HoBoit nepeBHe — HOBbIe TTleCHU». TBOpUYECKUIi
KPU3MC pa3peimnscs ¢ IPUXOLOM B XOP TalaHT-
nmBoOro kommnosurtopa B.[.3axapoBa, KOTOpbIN
HaIpaBWJI pa3BUTHE KOJJIEKTMBA TI0 HOBOMY
pyciy. B perniepTyape mosiBUINCh aBTOPCKUE
IIeCHY, IPOHMKHYThIE S9Heprueil 1 pOMaHTU-
KOJi cBOero BpemeHu: «Boonb gepeBHm», «IIpo-
KaTu Hac, [leTpyia, Ha TpakToOpe», «3eIeHbIMU
MPOCTOpaMM» U ApyTue. A Tupudecke mecHu
B.I'3axapoBa «U kTO ero 3HaeT», «IIpoBoKa-
Hbe», «B umcToM mose» 3aresa BCsl CTpaHa.

B 1936 rony B >kxM3HM XOpa ITPOU30LLIO 3HA-
MeHaTe/IbHOe COObITIE — eMY ObUT IPUCBOEH
CcTaTyC rocyaapcTBeHHOro. [Iga roma Cycrts
B KOJUTEKTMBE ObLJIa CO3/IaHa TaHIleBaJIbHAS
rpynma. Ee Bo3miaBmia T.A.YcTuHOBa, BbIAIO-
muiics 6anermeiicrep, BocnuTaHHMIa MOCKOB-
cKoro xopeorpaduueckoro yumiuina. T.A.YcTu-
HOBA M3y4niia HAPOAHbII XOpeorpaduyecKuii
SI3BIK Pa3HBIX obyacTteit Poccun u BBeIa ero
B CBOM TaHIleBa/IbHble KOMIO3uIMu. OHa aBTOP
3HAMEHUTOTO «BOPOHEXKCKOTO Iara», Korma
IeBYIIKM, OYATO Jiebequ, HECTIEITHO TITBIBYT
B XOpoBoZe. B TOM ke romy B KO/UIEKTMBE TI0SI-
BWIach OPKeCTpOBas rpyrina Bo rmiase ¢ B.B.XBa-
TOBBIM. TaJlaHT/IMBBIN MY3bIKAHT CO3[3aJl YHU-
KaJIbHBII OPKECTP, B COCTaBe KOTOPOTO 3By4Yan
caMble pa3Hble MHCTPYMEHTBI: OastHbI, FapMo-
HU, POXKKI, SKaJIeiKy, 6aanaiikiu, JOMPBI, TYCIIH,
TPEIIOTKM, JO6GABJISIONIE B KOHIIEPThI HOBbIE
Kpacky U OTTeHsIoNe obliee HaCTpOeHMe
MCIIONTHSIEMBIX I1eCeH U TaHLIEB.

B rogpr Benukoit OTeyecTBEeHHON BOJi-
Hbl 1941-1945 TOmOB XOP B aKTUBHYIO KOH-
LIEPTHYIO AesITelbHOCTb, BBICTYIIAJI B COCTa-

Be (POHTOBBIX KOHIIEPTHBIX Opuras,.
BcenaponHyo m3BecCT-
HOCTb IIpMoOpesna Iec-

Ha «Oii, TymMaHbl MOWH,
pacTyMaHbI», HaMu-
caHHasg B 1943 ropy
B.I[.3axapoBbIM Ha CJ10-
Ba M.B.McakoBcKkoro

Pyatnitsky to his Kremlin office for a talk and
promised to render assistance. The choir’s
concert schedule became busier, and after the
beginning of regular radio broadcasts in 1924,
the ensemble gained national recognition.

EVOLVEMENT

After Pyatnitsky’s death in 1927, the company
was named after him and the leadership was
taken by his nephew, Pyotr Kazmin, a remark-
able person and a great connoisseur of Rus-
sian folk art.

In 1929, the media launched a campaign
under the motto “We don’t need an old choir
which sings songs of the kulak village. The new
village needs new songs.” The crisis subsided
after talented composer Vladimir Zakharov took
over the choir and gave it a new artistic direc-
tion. He enhanced the choir’s repertoire with
his songs imbued with the energy and romantic
mood of their time, such as Through the Village,
Give Us a Ride on Your Tractor, Petrusha, Green
Expanses, etc. The whole country was singing
Zakharov’s lyrical songs Who Knows What’s on
His Mind, Seeing Off, In the Open.

In 1936, the company celebrated a remark-
able achievement: it was awarded the status of
a state choir. Two years later, it was enlarged
with a dance group under the leadership of
Tatiana Ustinova, a distinguished choreog-
rapher and a graduate of the Moscow School
of Choreography. Tatiana Ustinova studied
the folk choreographic language of different
regions of Russia and integrated it into her
dances. She is the author of the so-called Voro-
nezh step — young women floating like swans
in a khorovod. That same year, the company
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U CTaBlIasi TMMHOM BCEro MapTU3aHCKOTO JBU-
skeHMs1. TTOMy/ISIpHBIMM B TO BpeMsI OB TIpsI-
Mble TPaHUISIIUY KOHIIEPTOB U3 CTyaum JJoma
3ByKO3amnucu. Mx cayuianyu B ThITy U Ha GpoH-
Tax PsiiOBbIe ¥ KOMaHAUPDI, IETYMKU U MOPSIKU.
A mtoToM ¢ ¢ppoHTA ITOTOKOM JIETEJM TePeIo-
HEeHHbIe 6J1aTOAAPHOCTSIMM MUCbMa-TPEYTroib-
HUKM C TIPOCTBIM agpecoM «B xop [TSTHUIIKOTO».
Cpeny COXpaHMBIINMXCSI IIMICEM €CTb, HAIIpU-
Mep, Takoe: «YXOauM B 601, y HaC B 3€MJISTH-
Ke YepHBIi PerpoIyKTOp, U3 Hero 3Byvar Iec-
HMU B BalleM ucrionHeHuu. [oiiTe, noxxasnyiicra,
yarie... A Korga nmociegHuii QamucT JspKeT
B 3eMJII0 MJIM TIOZHMMeET BBepX CBOM “rpabmn’,
MbI Ha mpa3gHuke ITo6eabl BCTAaHEM PSIAOM
C BaMU B CTPO#i, Kak ¢ HaMM B 6071 IIJIM Balliu
riecHu. JlejfiTeHaHT KyBUIMHOBY.

Tak ¥ CIyunsa0Ch — UMEHHO XOp MMeHU
ITaTHuikoro 9 mast 1945 roga OTKphIBAJI Ha
MaHeXXHOI1 TIoIaAM Mpa3gHecTBa B UeCTh
Benukoit [To6eabl. XOpMCThI, IPUHMMAaBIIINE
yJacTue B TOpKeCTBe, BCIIOMMUHAJIN, KaK ocje
0ODBSIBJIEHMS XOpa B BO3AYX ITOJIETENN MTUIOT-
KU, 6eCKO3BIPKU U QPYpaskKy COIAT, TOJIBKO-
TOJIbKO BEpHYBIIMXCS ¢ GpoHTa. Tak OHM MTPU-
BETCTBOBAJIM JTIOOMMBIX apTUCTOB.

B mociieBoeHHbIe rOAbI TaCTPOIBbHO-KOH-
LiepTHas OesITeIbHOCTb KOJIJIEKTMBA pacIiupu-
nack. C koHa 1940-X romoB OH HauaJl BbIe3-
>KaTh 3a IPAHUILY, TOOBIBA BO MHOTMX CTPaHaX
EBpormnbl. Xop cTan BceMypHO 3HaMeHUTHIM. Bo
MHOTOM 3TO ObljIa 3aC/TyTa €ro pyKOBOAUTEIelt,
CIIOCOOHBIX CBOMM TBOPYECTBOM ITPEYMHOXKUTH
cnaBy KojutekTuBa. OmMHUM U3 TaKUX BbIAAK0-
mmxcst Joneii 61 M.B.KoBajb, pyKOBOAVB-
it xopoM B 1957-1962 ropmax. B 1959 rony 3a
00JIbIlINie TBOPUECKYE NOCTIKEHS KOIJIEKTUB
ObUT HarpaskaeH opaeHoM TpymoBoro KpacHo-
ro 3HaMeHN.

HapopHbIii Xop B rofbl BOWHbI
The folk choir during the World War Il

got its own orchestra led by Vasili Khvatov. The
talented musician created a unique orchestra
composed of bayans, button accordions, horns,
zhaleikas, balalaikas, domras, guslas, and rat-
tles, which added color to the choir’s perfor-
mances and set the mood for songs and dances.

During the Great Patriotic War of 1941-
1945, the choir had a busy concert sched-
ule. Together with travelling groups, it enter-
tained the troops on the front lines. The song
Oh, my fogs composed in 1943 by Vladimir
Zakharov with lyrics by Mikhail Isakovsky
gained national popularity and became the
hymn of the partisan movement. Live con-
cert broadcasts from the Recoding House stu-
dio were immensely popular both on the home
front and on the front lines, among soldiers
and officers, pilots and sailors. Letters of grat-
itude streamed from the front in triangular
envelopes, the address line indicating simply

“For the Pyatnitsky Choir.” One of the surviving
letters reads: “We are going into battle, there is
a black loud speaker in our shelter playing your
songs. Please sing more often... When the last
Nazi falls or surrenders, we will stand by your
side to celebrate our victory, just as your songs
stood by us when we went into battle. Lieuten-
ant Kuvshinov.”

It came true. On May 9, 1945, the Pyat-
nitsky Choir opened the festivities in hon-
or of the Great Victory on Manezh square in
Moscow. The choir members who took part in
the concert recalled that after the choir was
announced, soldiers who had just returned
from the front threw their caps in the air to
greet their favorite artists.

In the post-war years, the choir expanded
its activities. In the late 1940s; it began touring
abroad and visited many European countries.



The choir gained international popularity,
which, to a great extent, it owed to its lead-
ers who enhanced the choir with their crea-
tive output. One of them, Marian Koval, was
the choir director from 1957 to 1962. In 1959,
the ensemble was awarded the Order of the Red
Banner of Labor in recognition of its artistic
achievements.

BO BECb '0J10C

B 1962 rogy B McTOpuM xopa Havaaachb HOBast
arnoxa. [71aBHbI HApOAHBIN KOJIJIEKTUB CTPAHBI
Bo3rnaBua komno3utop B.C.JIeBamos, ocTa-
BaBIIMIICSI HA 9TOM ITOCTY OoJjiee MBaILaTH
JieT. JleBallOB — 3ayLIEBHBI, TOHKUI INPUK,
aBTOp IeceH «3a oKouIiieit», «<Kak He T00UTD
MHe 3Ty 3eMJII0», «IIoeT rapMoHb Ha mepe-
KpecTKe», BOLIEAIINX B 30/I0TOM (DOH[ COBET-
CKOT'0 MY3bIKQJIBHOTO MCKYCCTBA.
Bosbiioe MecTo B periepTyape xopa 3To-
ro nepuona sanumasm tearpanuszoBanHbie | QUD AND PROUD
BOKaJIbHO-XOpeorpaduuecke CIOUTHI ¥ KOM-
TMO3ULINK, TIpeJCTaBsBIINe 1eble KyAbTyp- In 1962, the company turned a new leaf. Rus-
HO-3THOTpadMuecKre cpe3bl pasHbIx ooyacteit  sia’s main folk ensemble was taken over by a
Poccun — «BpstHckMe urpuiiar, «Kamykckue  new art director, composer Valentin Levash-
repebopbl» — ¥ OCBelIalIe TeMbl coBpe- ov, who led it for over 20 years. Levashov com-
MeHHOT Xu3uu — «PaciiBerait, 3emiist BeceH-  posed heart-felt, lyrical songs, such as Out-
HsIsI», «3ApaBCTBYIit, Bonral», «[Toama o MockBe».  side the Village, How Can I Not Love This Land,
Takue KomMIos3uuuu TpeboBanm cBobomHoro A Button Accordion Is Singing at the Cross-
BJIAZE€HMS CJIOKHBIM MHOTOTOJIOCKEM U BbIcO-  roads, which were among the greatest works
KOTO MCIIOJIHUTENbCKOTO MacTepcTBa eBioB, of Soviet musical art.
TaHI[OPOB, MY3bIKAHTOB. During this period, the choir’s repertoire
B 1968 ronmy, monyumB BbeICOKOe 3BaHMe was enriched with theatrical vocal-choreo-
«aKkaJeMu4yecKuii», HapoOHbIiI Xop Boimen  graphic suites and pieces, which reflected cul-
B 9JIUTY OTeUeCTBEHHO Ky/IbTyphl M McKyccTBa.  tural and ethnic diversity of Russia (Bryansk
Teorpadus racTposeit pacmupwmiach, mactep- Merrymaking, Kaluga Fingerpicking), or spoke
CTBY XOpa pPyKoIlIeCcKau 3putenu 6onee uem  about contemporary life (Blossom, the Land
40 rocymapcts. «Pycckue aptuctbl 6epyTt Hatm  of Spring, Hello Volga, A Poem about Moscow).
cepAlia B CBOM PyKu», — BocXumianach 3apy- Such musical works required expert grasp of
GexkHasI mpecca. complex polyphony and masterful performance

. . by singers, dancers and musicians.
PYCCKM BCEHAPOZIHbIN XOP

In 1968, the company was awarded the sta-
C 1989 roma xopom umennu IlsTunuikoro pyko-  de la creme of Soviet culture and arts. Its con-

[maBHOe — BO3BpaT K MCKOH-
HBIM MNPMUHIUIAM HapOAHOIA
MY3BIKM, K TPagUIUSIM, KOTO-
pble OBUIM 3aJIOKEHBI bojee
cta aet Haszan M.E.IlsTHui-
KuM. [Ipu 3TOM XOp HMKOT-
Jla He CTPeMMJICSI K 3THOIpa-
(bnyeckoit mTOCTOBEPHOCTN.
Cuna ero MCKycCTBa MMEHHO
B KM3HEHHOCTH, B ITy6OKOIA
M Hepa3pbIBHOII CBSI3U C COBpe-

ee UTrpaloT», — JIOUT MOBTOPSITH
A.A.TlepMsgKOBa ¥ CTaBUT BO TIJ1aBY
yryia My3blKajabHoOe HeiicTBO. OHO CBSI3bI-
BaeT IMeCcHI0, TaHell, My3bIKY, aKT€PCKYI0 UTPY
VCTIOJTHUTeJIeV B yBJIeKaTe/JbHbIV Kalielgo-
CKOIT co6bITHIi. CIIeHBI OYITO POKAAIOTCS Ha
XO[y: C OMHOJ CTOPOHBI — HUKAKMX I1a6II0-
HOB, C APYyroVi — HUYEero JIUIIHEro u ciaydan-
Horo. Takoii mogxopn Tpe6yeT BbICOUAIIIErO
Brnagenus: nmpodeccueii. Ha cliieHe Kosiek-
TUB — €OUHBbIJ OpraHM3M, KOJJIeKTUBHas
TBOpPYECKast IMYHOCTD, 00beIHEHHAS OTHO
337a4eil ¥ OGHUM CTpeMJIeHeM — PaCKpbITh
BBICOKYIO HPaBCTBEHHOCTD U IyXOBHOCTb PYyC-
CKOJi TIeCHM, BCI0 KPacoTy HapOLHOTO MUCKYC-
crBa Poccun.

CeromHsI B COCTaBe XOpa TPYOSTCS JIy4d-
nive M3 JyYLIMX: [eBLbl, TAHIJOPbI, My3bIKaH-
Tbl. OHM TIpMeXaay B KOJJIeKTUB u3 30 peruo-
HOB CTpaHbl, cpeau Hux 6osee 40 aypeaToB
BCEPOCCUNCKNX, MEXAYHAPOOHBIX U PErno-
HaJIbHBIX KOHKYPCOB UCITO/IHUTEJIE.

JI1060Bb 3pUTEIeil K XOpy HeIlpexosiia:
rae 6bI HYM BBICTYTIAJA KOJUIEKTUB, 3aJIbl BCET-
[1a meperojHeHbl. Tak 4To €O BCeli CripaBenin-
BOCTbI0 MOXXHO CKa3aTh: 3 BeKa B BEK TSIHET-
CsI CBSI3YIOIIASl HUTh PYCCKUX IECeH, CIiieTast
B €IMHbII y30p IPOIILJIOe, HACTOsIIee U Oymy-
iee HaponoB Poccun.

McmoyHuk: pyatnitsky.ru

“A.A.NepmsKoBa
MeHHOCTbIOo. «IlecHIO He NOIOT, .~ Alexandra

< ‘Permyakova

RUSSIAN NATIONAL CHOIR

Since 1989, the Pyatnitsky Choir
has been led by Alexandra Per-
myakova. Having been with the
choir for many years, she used
her talent, uncompromising will
and boundless energy to build
on the achievements of her
predecessors.
Under her leadership, the
choir is striving to get back to the
origins of folk music, to the traditions
established by Mitrofan Pyatnitsky over
100 years ago. That said, ethnographic accura-
cy has never been a goal. The choir’s strength
lies in its relatability and its deep, strong bond
with modern life. “We do not sing songs, we
enact them,” Alexandra Permyakova likes say-
ing. She puts emphasis on the musical perfor-
mance, tying song, dance, music, and acting
into a fascinating experience. Scenes appear
to be born on stage: no cliches but at the same
time nothing redundant or left to chance. This
approach calls for impeccable professionalism.
The artists become one organism on stage, one
collective creative personality united by the
common goal and striving to explore the spirit-
uality and moral virtue of Russian song, and
the beauty of Russian folk art.

Today the choir brings together the best
singers, dancers and musicians from 30 regions
of Russia, including 40 laureates of national,
international and regional performing arts
competitions.

The choir’s popularity is unwavering:
wherever it goes, it performs to a full house. It
is fair to say that the centuries-long common
thread of traditional Russian songs links the
past, present and future of the peoples of Rus-
sia into a single pattern.

Source: pyatnitsky.ru

tus of an academic choir and became the creme
BoauT A.A.llepmsakoBa. MHOro et mpopa-

6oTaBIIas B KOJIJIEKTUBE, YeJIOBEK 6OJIBIIIOTO
TaJIaHTa, HGHDEKHOHHOIZ BOJIN N 6e3y,aep>KH0171
SHepruu, OHa yCIierHo pa3BuJjia JOCTVMXXEHUS
CBOMX ITpeaInieCTBEeHHMKOB.

cert geography expanded, its performances
were greeted with great enthusiasm in more
than 40 countries. “The Russian artists take
our hearts in their hands,” the foreign press
marveled.
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70-neTne 0TMETUN POCCUMCKUIA OUPUKEP,
XYL,OMECTBEHHbIV PYKOBOAUTENb —
AvpexTop MapuuHcKoro Teatpa

Banepui Abucanosud 'eprues.

Banepuii [eprues — ofuH 13 Spyailumnx BeayLMX SUPUXepoB
COBPEMEHHOCTM 1 MONYNAPM3aTOp PYCCKOI Knaccuyeckoi
My3bIk1. OH OKOHYMAN KNACC NereHfapHoro Aupuxepa nbm
MycuHa JleHnHrpaackoit koHcepsatopuu. Ewe byayuu cTypeHToMm,
nobeaun Ha NPeCTUXHOM MeXayHapoAHOM KoHkypce [epbepra
toH KapasHa B bepanHe 1 Ha Bcecoto3HOM KOHKypCe AMpuxepoB
8 Mockse. B 1977 rogy 6bin npuHsT B Kuposckuii Teatp
accucteHTom rasHoro aupvkepa. C 1981 no 1985 rog pykoBogun
[ocynapcTBeHHbIM CUMQOHMYECKUM OPKECTPOM ApMeHmH,

a B 1988 roay 3aHsin MecTo rnasHoro Anpuxepa Kuposckoro
Teatpa (No3xe TeaTpy 66110 BO3BPALLEHO ero MCTOpUYecKoe
Ha3BaHWe — MapuMHCKWit), KOTOPOE 3aHMMAET MO Celi ieHb.

C ero npuxop0M B TeaTpe NosBMAACH TPAANLINA NPOBESEHNS
TeMaTUYeckux GecTuaneit, NpUypoUeEHHbIX K 10OMNesM U3BECTHBIX
KOMMO3MTOPOB, ObI0 OpraHM30BaHO MefaBeLLAHHE, CO3AaHa
3ByKo3anucbiBatolLan cryaus. C Havana 1990-x ronos avpuxep
4aCTo BbICTYMAET 3a rpaHuLeit: 0 MapuMHCKOM TeaTpe y3HaéT Bech
Mup. B pasHble roabl [epries 3aHMMan MeCTo MaBHOO AUpukepa
PotTeppamckoro, MioHxeHCKoro hunapMoHHYeckux OpKecTpoB,
JIoHAOHCKOTO CUMBOHMYECKOrO OPKeCTpa. fBNseTcs AekaHoM
Gakynbreta nckycct CaHkT-MeTepOyprckoro rocyaapcTBeHHONo
yHuBepcurera. lepoit Tpyaa Poccuu, HapoaHbiii aptuct Poccun,
TpexKpaTHbli naypeart [ocynapctBeHHoi npemum Poccun, npemum
Mpe3npenta Poccum, npemmnn MMpasutenscra Poccuu, yaoctoen
3gaHus Aptuct OHECKO Bo 1Mst MMpa u MHOTUX ApyruX.
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Russian conductor, artistic and general
director of the Mariinsky Theatre
Valery Gergiev, celebrated his 70th birthday.

Valery Gergiev is one of the brightest leading conductors of

our time and a promoter of Russian classical music. Gergiev
graduated from the class of legendary conductor Ilya Musin

at the Leningrad Conservatory.As a student, Valery won the
prestigious Herbert von Karajan competition in Berlin and the
All-Union Conductors Competition in Moscow. In 1977, he became
an assistant to the chief conductor at the Kirov Theater.From
1981 to 1985, Gergiev led the State Symphony Orchestra of
Armenia,and in 1988, he took the position of chief conductor at
the Kirov Theater (later renamed the Mariinsky Theater), which
he holds to this day. With his arrival, the theatre established a
tradition of thematic festivals dedicated to the anniversaries

of famous composers, organized media broadcasts, and created
a recording studio. Since the early 1990s, the conductor has
frequently performed abroad, and now the Mariinsky Theater

is known all over the world. At various times, Gergiev has held
the position of chief conductor of the Rotterdam and Munich
Philharmonic Orchestras and the London Symphony Orchestra.
Valery Gergiev is the dean of the Faculty of Arts at St. Petersburg
State University. He is a Hero of Labor of Russia, People’s Artist
of Russia, three-time laureate of the State Prize of Russia,a
recipient of the President of Russia Prize, Government of Russia
Prize,and has been awarded the title of UNESCO Artist for Peace,
among others.

lo3npaenenue ¢ 70-netvieM NnpMHUMaeT
YpesBblvaiHbin 1 [0 THOMOYHBIV

Mocon Poccuu B bonrapum

3neoHopa BaneHTMHoBHa MuTpodaHoBa.

MyTb IneoHopbl BaneHTUHOBHbI B AUNIOMATHIO HAYA/CA elle

B 1975 ropy, koraa oHa okoHuMna MoCKOBCKMIA roCy[apCTBEHHbIN
UHCTUTYT MeXIyHapoAHbIX oTHoweHuid ML, CCCP. Kanauaar
3KOHOMMYECKUX Hayk. bbina fenyTatom focyAapCcTBEHHON AyMbl
nepsoro co3biBa. C 1995 no 2001 rog paborana ayauropom
CyeTHoit nanatbl Poccun, NoToM nepeLwna Ha AMnIoMaTHyeckyto
cnyx6y.B 2001-2003 rosax 3aHMMana nocT 3aMecTuTens
[enepansHoro aupektopa KOHECKO no Bonpocam 0bpa3oBaHms,
Hayku 1 kynbTypbl. 3atem 3.B.MutpodaHosa crana 3amectutenem
MMHWCTPa MHOCTpaHHbIX Aen Poccum,a B 2004 rogy —
pykoBoauTeneM PocCUIACKOTO LIEHTPA MeXAYHAPOAHOTO Hay4HOro
W KyAbTypHOro coTpyaHuyectsa npu ML, Poccum. C 2009 no
2016 ron 3aHumana noct MoctostHoro MNpencrasutens Poccun
npu FOHECKO B Mapwxe. bbina npencenarenem UcnonHutensHoro
coseta FOHECKO, npepcenatenem Komuteta BceMMpHOro
Hacneams OHECKO. [1Baxabl craHosunack Mocnom no ocobbim
nopyyeusam MULL Poccuu, Gbina pykoBoauTenem MefiepanbHoro
arentcra no Aenam CHI, cooTeyecTBEHHNKOB, NPOXMBAIOLLMX 33
py6exoM, 1 N0 MeXyHAPOAHOMY rYMaHUTapHOMY COTPYAHUYECTBY
(PoccotpyaHuyectso) . B 2021 roay HazHaueHa Ype3BblvaitHbiM

1 MonHomouHbIM [Mocnom Poccum B bonrapuu. HarpaxaeHa
opzeHamu [ipyx6bl, Moyeta, Anekcanzpa Hesckoro, Mefanbto
opAeHa «3a 3acnyru nepen, OTeyectBom» |l cTeneny, 3HaKoM
oTmuna «3a besynpeyyto cyx6y» XX ner, MoyeTHoit rpamoToit
Mpasutenscrea Poccun.

Ambassador Extraordinary and
Plenipotentiary of the Russian Federation
to the Republic of Bulgaria Eleonora
Mitrofanova celebrated her 70th birthday.

Mitrofanova’s path to a diplomatic career began in 1975 when

she graduated from the Moscow State Institute of International
Relations of the Ministry of Foreign Affairs of the USSR.She is a
candidate of economic sciences and was a deputy of the State Duma
of the first convocation. From 1995 to 2001, Eleonora Mitrofanova
worked as an auditor at the Accounts Chamber of Russia and then
switched to diplomatic service.In 2001-2003, Mitrofanova held the
position of UNESCO Deputy Director-General for Education, Science,
and Culture. Then she became Deputy Minister of Foreign Affairs

of the Russian Federation,and in 2004, the head of the Russian
Center for International Scientific and Cultural Cooperation under
the Ministry of Foreign Affairs of the Russian Federation. From 2009
to 2016, Eleonora Mitrofanova held the position of Permanent
Delegate of Russia to UNESCO in Paris. She chaired the UNESCO
Executive Board and the UNESCO World Heritage Committee.
Eleonora Mitrofanova twice became an ambassador-at-large of the
Ministry of Foreign Affairs of the Russian Federation and was the
head of the Federal Agency for the CIS Affairs, Compatriots Living
Abroad,and International Humanitarian Cooperation.In 2021,
Eleonora Mitrofanova was appointed Ambassador Extraordinary
and Plenipotentiary of the Russian Federation to the Republic of
Bulgaria. She has been awarded the Orders of Friendship, Honor,
and Alexander Nevsky, the Medal of the Order “For Merit to the
Fatherland” 2nd class, Decoration “For Impeccable Service” for 20
years,and the Russian Federation Government Certificate of Honor.
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Ob bEKTbI OHECKO HA NMPEAMETAX KOJIJTIEKLUMOHIAPOBAHMA

UNESCO SITES ON COLLECTABLES

Crucok 0O0BEKTOB BCEMMPHOTO Hacjaemus
IOHECKO — UCTOYHMK BIOXHOBEHMUS AJ151 yUe-
HbIX, poTorpadoB 1 KOIEKIIMOHEPOB. B aTOM
HOMepe XXypHaJia Mbl IpOJo/KaeM 3HAKOM-
CTBO C MapKaMM, MOHETaMM ¥ GaHKHOTaMM,
Ha KOTOPbIX M300pakeHbl caMble YIMBUTEb-
HbIe OCTONPUMEYATEeTbHOCTY IJIAHEThI: BOJO-
TaJl, OKyTaHHBIV Paly>KHbIM TYMaHOM, KaHbOH,

UNESCO World Heritage Sites serve as a source
of inspiration for scientists, photographers, and
collectors. In the current issue of our Vestnik,
we continue to discover stamps, coins, and
banknotes that depict the most amazing sights
of our planet: a waterfall shrouded in rainbow
fog, a canyon leading to the very center of the
Earth, and churches built at the dawn of the

LIAPCTBO KOI'YPE,
CEBEPHAA KOPEA

B nepwop mexay V u VIl Bekamu

OZHMM W3 CUAbHENLLMX FOCYAAPCTB Ha
ceBepo-BocToke Kutas 1 Ha Kopeiickom
nonyoctpose 6bino LapcTeo Korypé.
CerozHs 0 ero HblnoM BenuuUM
HanoMWHaeT koMnnekc 13 63 rpobHuL,
PaCroNOXEHHbIX Ha TEpPPUTOPUM
CeepHoli Kopew 1 Kutas. B uione
2004 ropa yHMKanbHbIA KOMMAEKC CTan
nepebiM 06bekTom KHIP B Cnncke
BcemupHoro Hacneaus HOHECKO.
Ocobyto LeHHOCTb rpoBHMLAM NpUAALT
HaCTeHHble POCNUCK. bbITOBbIE CLIEHbI U

GOGURYEOQ KINGDOM,
NORTH KOREA

Between the 5th and 7th centuries, one
of the strongest states in northeast China
and on the Korean Peninsula was the
kingdom of Goguryeo. Today,a complex
of 63 tombs located on the territory of
North Korea and China reminds of its
former greatness. In July 2004, the unique
complex became the first site of North
Korea in the UNESCO World Heritage List.
Tombs are of particular value due to their
wall paintings. The everyday scenes and
religious rituals depicted on the walls
testify to the richness and complexity of

70 BoH 2007 roga, KHAOP
70 won, North Korea, 2007

penurnosHble putyansl, u306paxeHHble Ha  the vanished culture of Goguryeo.
CTeHax, CBUAETENbCTBYIOT 0 boraTcTee U
CNIOXXHOCTM MCYe3HYBLUEH KynbTypbl Korypé.

BeIyIIMiT K CaMOMY LIeHTPY 3eMJin, U 1iepkBy,  Middle Ages.
MOCTPOEHHbIE Ha 3ape CpeJHeBEKOBBSI.

© shutterstock.com, Evgeny Zimin

25 uewros 2010 ropa, (WA HALIIOHAJTbHBIN MAPK
25 cents, USA, 2010 FPAH,[l-HAHbOH, CLUA

[naBHas AoCTONPUMEYaTeNbHOCTD
HaumoHranbHoro napka Ipana-KaHboH —
BonbLL0it KaHbOH, OfIMH M3 CaMbIX
HeoObIYHbIX Te0NOTMYECKNX 0ObEKTOB
Halwel nnaHeTbl. 65 MIH NeT Ha3az,

NNaTo B 370/ 06/ACTU NPUNOAHANOCH
13-3a [IBWXXEHWUA 3eMHOI KOpbl, U peKa
Konopapo Hauana Brpbi3athes B MArkue
M3BECTHAKM M HEMOAATMBbIE CNIAHLbl.
CeropHs, CTOS! Ha kpato bonbLIOro KaHbOHa,
MOXHO YBUETb KapTUHY YeTblpex
reonoryeckux 3p 3emnu. bnarogaps
CBOEi KyNbTYPHO! W MPUPOLHOIA LEHHOCTH
8 1979 ropy HaumoHanbHbii napk 6bin

= BHeceH B CN1COK BCEMUPHOTO Haceaums
FOHECKO.

tterstock.com, LHBLLC

©sh

GRAND CANYON
NATIONAL PARK, USA

The main attraction of the Grand Canyon
National Park is the Grand Canyon, one
of the most unusual geological objects
on our planet. 65 million years ago, the
plateau in this area was uplifted due to
crustal movements,and the Colorado
River began to bite into the soft
limestones and stubborn shales. Today,
when standing on the edge of the Grand
Canyon, one can see a picture of the four
geological eras of the earth. Due to its
cultural and natural value, the National
Park was included in the UNESCO World
Heritage List in 1979.

BEPO®b AHTUTYA,
AHTUT'YA W BAPBYLIA

Bepdb AHTurya pacnonoxeHa B Kapub-
CKOM Mope. 371eCb Cpeav TPOnUYecKoi
PaCcTUTENbHOCTU Ha QOHe NasypHOTo
mops B XVIII Beke co3nan ceoto BoeH-
Hyto 6a3y bpuTtatckuii gnor. Co Bpeme-
HeM BO3/1e MPUCTaHN NOSABUANCH Ka3apMbl,
XWAble 10Ma, MarasuHbl u cknagbl. C 1784
no 1787 rog B 0AHOM W3 JOMOB XM/
fopaumo HenbcoH — byaywimit nobeau-
Tenb B 6utBe npu Tpadanbrape. C yxonom
bputaHckoro gnota B 1889 roay raBaHb
Havana paspywarbcs, Ho B 1951 rogy
KOMMNEeKC BblN BOCCTAHOBNEH Ye B Kaue-
2,5 nonnapa 1938 roga, cTBe My3es. B 2016 rony Bepdb AHTH-
AnTurya u bap6yna rya 1 CBS3aHHble C Heil apxeonoruyeckue
2.5 dollars, 06beKTbl BowM B CMUCOK BCEMMPHOTO

Antigua and Barbuda, 1938 Hacneaus IOHECKO.

110

NAVAL DOCKYARD,
ANTIGUA AND BARBUDA

Nelson’s Dockyard is located in the
Caribbean Sea.Here,among the tropical
vegetation and against the background
of the azure sea, the British fleet created
its military base in the 18th century.
Over time, barracks, residential buildings,
shops,and warehouses appeared near
the dockyard. From 1784 to 1787,Horatio
Nelson, the future winner of the Battle
of Trafalgar, lived in one of the houses.
With the departure of the British fleet

in 1889, the harbor began to deteriorate,
but in 1951 the complex was restored

as a museum. In 2016, Nelson’s Dockyard
and related archaeological sites were
inscribed on the UNESCO World Heritage
List.

KOMIJIEKC KASAHCKOr0
KPEMJ1A, POCCKA

KasaHckuii kpemnb — rnasHas
LocTonpumeyatenbHocTb Kasanu.

OH BO3HMK KaK dopnocT Bomxkckoit
bynrapuu, noToM NposonkuA CBOKO
uctopuio kak kpenoctb 3onotoit Opppl
1 KazaHckoro xaHcrsa. B XVI Beke

C NPUCOeMHEHNEM K POCCUACKIAM
3emMnsM KasaHb CTaHOBMTCS OMOTOM
npasocnasus B losonxbe. Ceroans
KasaHckuii kpemnb — obpased,
rapMOHUYHOrO COCYLLLECTBOBAHMS
ucnama 1 npaBoCnaBus, Beab B ero
aHCcamMbb BXOAST M NaBHas MeyeTb
TatapcraHa Kyn-Llapud, u crapunHbiit
bnaroseweHckuii cobop. B 2000 roay
komnnekc BHecM B CUCOK BCEMUPHOTO
Hacneaus HOHECKO.

KAZAN KREMLIN,
RUSSIA

The Kazan Kremlin is the main attraction
of Kazan. It appeared as an outpost of the
Volga Bulgaria, then continued its history
as a fortress of the Golden Horde and

the Kazan Khanate. In the 16th century,
with the annexation to the Russian lands,
Kazan became a stronghold of Orthodoxy
in the Volga region. Today, the Kazan
Kremlin is an example of the harmonious
coexistence of Islam and Orthodoxy
because its ensemble includes the main
mosque of Tatarstan, Kul Sharif,and the
ancient Cathedral of the Annunciation.
In 2000, the complex was added to the
UNESCO World Heritage List.

© shutterstock.com, Dmitriy Yakovlev

2 pybna 2009 roaa, Poccua
2 rubles, Russia, 2009

BOOMNAL BUKTOPUA,
3AMBUA/3MMBABBE

Bononap BukTopus pacnonoxeH Ha peke
3ambe3u B HOxHoii Adpuke. OH BxoauT

B COCTaB f1BYX HALMOHANbHbIX NapKOB —
Mocu-0a-TyHbst B 3amMbum 1 Buktopus-

®onc 8 3umbabae. Mccnenosatens Adpukn

[13B1, JIMBUHTCTOH BblN HACTONLKO
MOPAXeH KpacoToil BOAONAAa, 4TO CKazan
0 HeM: «[10/KHO ObITb, TONbKO AHTENbI B
noneTe CMOTPENM Ha CTOMb NPeKpacHble
MecTa». M neicTBuTenbHO, Koraa peka
3ambe3u ¢ BbicoTbl 120 M cpbiBaeTcs

B 6a3anbTOBbIE YLLleNbs, OT BOAONAAA
MOAHMMAETCS PafyKHblii TYMaH, KOTOPbIi
MOXHO YBUZAETb Ha paccTosiHum bonee
20 km.B 1989 ropy Bogonag Buktopus
gowwen B CNMCoK BCEMUPHOTO Hacneaus
FOHECKO.

VICTORIA FALLS,
ZAMBIA/ZIMBABWE

Victoria Falls is located on the Zambezi
River in South Africa. It is part of two
national parks: Mosi-oa-Tunya in Zambia
and Victoria Falls in Zimbabwe. African
explorer David Livingstone was so
struck by the beauty of the waterfall
that he said, “Scenes so lovely must
have been gazed upon by angels in their
flight” And indeed, when the Zambezi
River falls from a height of 120 m into
basalt gorges, a rainbow mist rises from
the waterfall, which can be seen at a
distance of more than 20 km. In 1989,
Victoria Falls was added to the UNESCO
World Heritage List..

100 kBau 1992 roga, 3amMbus
100 kwacha, Zambia, 1992
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- RAHHEHTMKAHTA, MHOWA

= HaupoHanbHbli napk KaHueHmkaHra
= B caMoM cepALie [Mmanaifckoro xpebra
= NpeacTaenget coboit HesepoATHOE

= pa3Hoobpasve naHAWahToB: AOMH, 03ep,
S NENHMKOB W BMEYATASHOLUMX 3aCHEXKEHHDIX
'S rop, NOKPbITbIX APEBHAMM fecamu. IMeHHO
= 37eCb HaxoauTCs KaHueH/KaHra — Tpetbs
< 1o BbicoTe ropa B Mupe. B nepesoze
€ TMBETCKOrO Ha3BaHMe ropbl 03HauaeT
«COKPOBMILHMLA MATU BENMKMX CHErOBY:
M0 CKNOHAM ropbl AeACTBUTENbHO
MPOTSHYAMCh NSTb KPYMHbIX NEAHUKOB.
Mapk cnyxuT LOMOM ANS peakux BUA0B
KMBOTHbIX: CHEXXHOrO 6apca 1 Manoit
nangbl. B 2016 rogy oH 6bin BKKOYEH
8 Cnucok BcemupHoro Hacneams HOHECKO.

100 pynui 2014 ropa, UHauna
100 rupees, India, 2014

KHANGCHENDZONGA
NATIONAL PARK, INDIA

Kanchenjunga National Park, in the heart
of the Himalayan range, is an incredible
variety of landscapes: valleys, lakes,
glaciers,and impressive snow-capped
mountains covered with ancient forests.
It is here Kanchenjunga - the third
highest mountain in the world - found
its home. Translated from Tibetan, the
name of the mountain means “treasury of
the five great snows”: five large glaciers
really stretched along the slopes of

the mountain. The park is home to rare
species of animals: the snow leopard and
the red panda. In 2016, it was included in
the UNESCO World Heritage List.

NMAMATHMKK OBbELO
N ACTYPUW, UICNAHWKA

Y ropoga OBbezio B NpoBMHLIMM ACTYpus
yamBuTeNbHas cyasba: B VI Beke nocne
apabCKoro HawecTBus OH NpUHsA Y cebs
KOpO/IeBCKMIA 1BOP M NPeBpaTUACs B
CTOAMLY XPUCTUAHCKOM McnaHum 1 LieHTp
ManoMHUYeCTBa. IT1 06CTOSTENLCTBA

= OTPa3MAUCh B apXUTEKTYPHOM 0bAMKe

= 0Bbeso: koponb Anb)OHCO pa3BepHyn

= Lienylo NporpamMy 1o CTpOMTENbCTBY

~ LepKBeil, MHOTME U3 KOTOPbIX COXPaHMANCh

£ 10 HalwmX e 1 Ceituac cnyxaT peakumm

'~ 06bpa3Lamu JOPOMaHCKOi apXUTEKTYPbI.

(1985 rona 14 crapuHHbIX Liepkseit

 ropoaa OBbeso v koponescrsa Acrypus

= Bx0paT B CNMCOK BCEMMPHOTO Hacneaus

5 HOHECKO.

2 eBpo 2017 roga, Ucnanua
2 euro, Spain, 2017

MONUMENTS OF OVIEDO
AND ASTURIAS, SPAIN

The city of Oviedo in the province of
Asturias has an amazing fate: in the 8th
century, after the Arab invasion, it hosted
the royal court and turned into the
capital of Christian Spain and a center

of pilgrimage. These circumstances were
reflected in the architectural appearance
of Oviedo: King Alfonso launched a whole
program for the construction of churches,
many of which have survived to this day
and now serve as rare examples of pre-
Romanesque architecture. Since 1985, 14
ancient churches of the city of Oviedo
and the kingdom of Asturias have been
included in the UNESCO World Heritage
List.
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KynbTypHbIA NaHALWAdT HacKanbHbIX pucyHKoB [0bycTaHa (AsepbaiigKaH), f
06bekT BcemupHoro Hacneama IOHECKO. Cratba «KaMeHHaa kHuray. CM. cTp.. 2'[]
Gobustan Rock Art Cultural Landscape, a UNESCO World Heritage Site. n
"Stone Book" article. See p. 20 r




