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HauuoHanbHbI napk MaaHaapeu, Pecnybnvka Kapenus
Paanajarvi National Park, Republic of Karelia




HOPOI'ME [PY3bA!

KynbTypHOe Hacienye Poccuy GeCKOHEUHO
pa3HO06pa3Ho. B KaXk0M yTo/iKe Hallel cTpa-
HbI JpeBHSSI UCTOPUSI OCTaBUIa CBOU CBUIE-
TeIbCTBAa — rOPOAMIIA U KPENOCTU, XPaMbl
" ABOPLIBL.

Kapenusi — yauMBUTENbHBIN CeBePHBIN
Kpaii € JKMBOIIMCHO NPUPOA0I M MHOXXECTBOM
JocTonpumMmedaTenbHocTeli. Ha ee Tepputopun
HaXOIMUTCS ONVH U3 MTEePBbIX 06HEKTOB CTPAHBI,
BHeCceHHBIX B CIMCOK BCEMUPHOTO Hacaenust
IOHECKO — yHUMKanbHbIM MTaMSITHUK PYyCCKO-
ro JepeBsSTHHOTO 30a44ecTBa KioKckmii Morocr.

B 2021 romy Ha BHeceHue B CIiCOK GymeT
MpeJCTaB/IeH HOBBIN «KAaHAUAAT» — KYJb-
TYpHBIT KomIuiekc «ITeTpornmdbsr OHeRCKO-
ro o3epa u besoro mopsi», pacrnoaoxkeHHbI’
Ha Tepputopun Kapenuu. Insg Poccum sra
HOMMHALVS — GeCIIeHHbIN OITbIT, TOCKOIbKY
paHee OT HalIel CTPaHbI B CAMOCTOSTEIbHOM
KayecTBe HMKOITIA He BBIABUTAINCH TaMSITHU-
KI TTepBOOBITHOTO MICKYCCTBA.

CoxpaHeHMe Hacaeaus OJjs OYIyIIMX
IIOKOJIeHM} — Ba)KHAs 3aJlaya OPraHoB IoCy-
IapCTBEHHOI BJIACTH, IPEACTaBUTENIEIT 001Ie-
CTBEHHbIX OpPTaHM3aluil U MECTHOTO COOObIIe-
cTBa. MMHMCTEPCTBO KYJIbTYpbl Poccuiickon
®denepanyuy BCECTOPOHHE IOLAEpPXMBa-
eT HOMMHAILIMIO ¥ COBMECTHO ¢ Pecry6iamKoit
Kapenus B manpHeiiniem roTOBO NPUIOKUTD
BCe YCUIMS IIJis coepeskeHus 1 obecrieueHnst
YCTOMYMBOTO PasBUTUS OOBEKTAa HA CAMOM
BBICOKOM MeXIyHapOJLHOM yPOBHe.

0.10.JTio6umoBa,
MuHucmp Kynemypesl Poccutickoli @edepayuu

DEAR FRIENDS!

The cultural heritage of Russia is infinitely
diverse. Centuries old history has left its silent
witnesses in every corner of our country — cit-
ies and fortresses, churches and palaces.

Karelia is an amazing northern region
with picturesque nature and many attractions.
In Karelia there is one of the first sites of the
country included in the UNESCO World Herit-
age List. It is a unique monument of Russian
wooden architecture called Kizhi Pogost.

In 2021, a new candidate site will be pre-
sented for inclusion in the World Heritage
List — the Petroglyphs of Lake Onega and
the White Sea cultural complex located in Kare-
lia. For Russia, this nomination is an invaluable
experience, since previously no site of primi-
tive art from our country have ever been nom-
inated in an independent capacity.

Preserving heritage for future genera-
tions is an important task for government
bodies, representatives of public organiza-
tions and the local community. The Minis-
try of Culture of the Russian Federation com-
prehensively supports the nomination and,
together with the Republic of Karelia, is pre-
pared to make every effort in order to preserve
and ensure sustainable development of the site
at the highest international level.

Olga Lyubimova,
Minister of Culture
of the Russian Federation



L0POIrME YATATENN!

VcTopuKo-Ky/lIbTypHOE Hacienue Pecry6iu-
ku Kapenust B cuiry reorpaduueckux, reo-
TTOTUTUYECKUX U ITHOKYIBTYPHBIX 0COOEH-
HOCTeJi Hallero perunoHa yHMKAJIbHO CBOUM
pasHoo6pasueM U MpeCcTaBIeHO MaMsITHU-
KaMM apxeoJiorMy, apXUTEKTypbl U rpajmo-
CTPOUTETHCTBA, 00bEKTAMY MHAYCTPUATHHO-
ro Hacjaenys M UCTOPUM, MHOTME U3 KOTOPbIX
LIMPOKO M3BECTHBI 3a ee IIpefenaMu. ApXUTeK-
TypHbIt Kiokckuit ancamb6iib, Bamaam, Beno-
Mopckue M OHEXCKMe TeTpornudbl, TOPHBI
napk «Pyckeasna», mepBbIii pOCCUIICKNI KypOPT
«Map1uanbHbie BOAbI», OTKPBITHIN B 1719 romy
1o ykasy Ilerpa I, InbuHCKMI1 ITOTOCT Ha 03€e-
pe Boénnosepo u YeneHckuit cobop B Kemu naB-
HO CTaju BUBUTHBIMM KapToukamu Kapennn.

O6BbeKThI MaTePUANIbHOI KYJIbTYPbI HEPA3-
PBIBHO CBSI3aHbI C HeMaTepUalIbHbIM KyJIbTYP-
HBIM HawleAyeM: YCTHBIM U MY3bIKaJIbHBIM
donpkIOpOM, YHUKQIBHBIMU U GOTATEMIIN-
MM 3THOKYJIBTYPHBIMU Tpaguumsimu. Kape-
JIUSL SIBJISIETCSI POIMHOM 310oca Kapeno-huH-
ckoro Hapopa «Kanmesana», a 3a0Hekbe BOLIIO
B MICTOPMIO MMPOBOJA KYJIbTYpPhI Kak «Vcimanans
PYCCKOro 3110Ca».

OTanunTeIbHOM 0c06eHHOCThIO Kapennn
SIBJISIETCSI TADMOHUYHOE COYeTaHMe OObEeKTOB
MCTOPUKO-KYJIBTYPHOTO HaC/Ienys ¥ HEIOBTO-
PUMOTO IIPUPOAHOTO OKpyXeHus. [TosTomy
[IpY pellleHMM 3a4a4 COLMaAbHO-3KOHOMMUYe-
CKOTO Pa3BUTHUS MMPABUTENBCTBO peCcITy6im-
KJ TIPOSIBJISIET OTBETCTBEHHOE OTHOILIEHUe
K COXpaHEHMI0 MICTOPUYECKO MaMsTH U IpU-
popHoro pasHoo6pasust — B Kapenuu cosgana
OJlHA U3 CaMbIX KPYIIHBIX M 3HAaUMMBIX B CTpaHe

DEAR READERS!

The historical and cultural heritage of the
Republic of Karelia is unique in its diversi-
ty because of the geographical, geopolitical
and ethnocultural features of our region. It
includes sites of archeology, architecture and
urban planning, monuments of industrial her-
itage and history, many of which are widely
known beyond its borders. The architectural
Kizhi Ensemble, Valaam, Belomorsk and Onega
petroglyphs, Ruskeala Mountain Park, the first
Russian Marcial waters resort opened in 1719
by decree of Peter the Great, Ilyinsky church-
yard on Lake Vodlozero and the Assumption
Cathedral in Kem have long become the top
Karelia attractions.

Sites of material culture are inextricably
linked with intangible cultural heritage: oral
and musical folklore, unique and rich ethno-
cultural traditions. Karelia is the homeland of
the Kalevala epic of the Karelian-Finnish peo-
ple, and Zaonezhie entered the history of world
culture as the Iceland of the Russian Epic.

A distinctive feature of Karelia is the har-
monious combination of sites of historical and
cultural heritage and a unique natural environ-
ment. Therefore, when solving the problems
of socio-economic development, the govern-
ment of the Republic pays much attention to
the preservation of historical memory and
natural diversity. One of the largest and most
significant in the country is multifunctional
network of specially protected natural areas
created in Karelia.

Undoubtedly, the petroglyphs of Kare-
lia are the unique example of primitive rock
carvings, as well as the pride and one of the
brightest attractions of our Republic. In Kare-
lia there are two major clusters of rock carvings
of Northern Fennoscandia that is so amazing-
ly well preserved along with their pristine nat-
ural surroundings.

The work on promoting the petroglyphs
of Karelia to the World Heritage List is car-
ried out by the Government of the Republic of
Karelia with the effective support of the Minis-
try of Culture of Russia. Since 2018, the petro-
glyphs of Lake Onega and the White Sea have
been included in the Tentative List of UNESCO
World Heritage Sites.



MHOTO(YHKIIMOHATBHBIX CeTe 0060 OXpaHs-
€MBbIX IPUPOAHBIX TEPPUTOPUIA.

HecomHeHHO, TrOopAoCTbl0 U ONHOM
U3 spuaiilinx AOCTONpPUMevaTelbHOCTeN’
Hamieil PecriybiuKy SIBISIIOTCST YHUKAIbHBIE
06pa3sibl MepBOOBITHOIO MOHYMEHTAJIbHOTO
HaCKaJbHOTO MCKycCTBa — neTportudsl Kape-
nvu. Ha tepputopun Kapenuu pacronoskeHo
JBa KpynHenumx B CeBepHOi @eHHOCKaHAUMU
CKOTIJIEHUST HACKaJIbHBIX M300paskeHuit, 0T -
YaOIIMXCSl YAVMBUTENbHON COXPaHHOCTBIO
JIPeBHUX PUCYHKOB U UX II€PBO3LAHHOIO MPU-
POIHOTO OKPY>KEHMUSI.

Pa6oTa 1o mponBVIKEHUIO TeTporndoB
Kapenuu B Crmcoxk BCeMMPHOIO Haciaenust
IOHECKO ocymiecTBiisieTcsi MpaBUTEIbCTBOM
Pecrrybnvku Kapenust Tipy AeficTBEHHO TTOfI-
JIepkke MuHmcTepeTBa KynbTypbl Poccuiickoii
Oeneparyn. C 2018 roma netpornmdsr OHEX-
CKOTO 03epa 1 besioro Mopsi BXOAST B IpeABapu-
TeJIbHBIN CITMCOK OOBEKTOB BCEMUPHOTO HacIe-
nust KOHECKO.

Oco3HaBast Ba&KHOCTb COXPaHEHMUST 3TUX
MMaMSTHUKOB MUPOBOTO YPOBHSI, B Pecry6iu-
Ke MpU TOoAepKKe ¢deaepasbHOTO LeHTpa
" npodeccroHaIbHOIO CO00IecTBa MPOBO-
IUATCS TZTAaHOMepHast paboTa 1Mo U3yYeHUIo U
JOKYMEHTUPOBAHUIO HACKAJIbHBIX ITOJIOTEH,
BBICTPAMBAHUIO CUCTEMBI YIIPaBIEHUS 00b-
€KTOM JIJIs1 06ecIieueHus eT0 COXpaHeHUs U
YCTOMUMBOTO Pa3BUTUS C YUETOM MEXIyHa-
POIHBIX TPEGOBAHMIA.

Hagneroch, YTO MHOTOJIETHUI OMBIT KOH-
cTpyKTUBHOro corpyguuuecrsa ¢ JOHECKO,
HaKOIUIeHHbI}] Ha IpUMepe My3esi-3all0BelHN -
Ka «Kyxu», moOMOXKeT HaM B pellleHUY [I0CTaB-
JIEHHBIX 3aJ1ay.

A.O.MapdeHunkos,
enasa Pecnybnuku Kapenus

Realizing the importance of preserving
these world-class monuments, systematic work
is being carried out in the Republic with the
support of both the Federal Center and the pro-
fessional community. The work to study and
document rock carvings and to install a man-
agement system for the facility to ensure its
conservation and sustainable development is
underway, taking into account international
requirements.

I hope that the long-term experience
of constructive cooperation with UNESCO,
gained on the example of the Kizhi Museum-
Reserve, will help us in resolution of the tasks
set forward.

Artur Parfenchikov,
Head of the Republic of Karelia
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PECYBJINKA KAPEJINA

REPUBLIC OF KARELIA .

Kapenwio no npaBy Ha3bIBalOT }KEMYYHKNHOM
Pycckoro Ceepa. 310T 3anoBeHbli Kpan
ABNAET coboM coveTaHMe NPUPOLHbIX
06bEKTOB HEBEPOATHOM KPacoTl,
CaMoObbITHOM KyNbTYpbl MPOUBAIOLLMX
3[eCb HApOAO0B M YHUKa/bHbIX
UCTOPUYECKMX NaMATHUKOB.

Pecriy6mka pacrionioskeHa Ha ceBepo-3ariajie
eBpormneickoi yactu Poccuut, Ha BOCTOKE OMBI-
Baetcs benpim Mmopem, Ha 1ore — JlagosKCKUM
u OHexckuM o3epamu. bosee Bocbmupgecs-
TU MPOLIEHTOB TeppuTopun Kapennn moxkpsi-
TO JiecaMM, 3[1eCb HaXOOUTCS 63 ThICSUM 03ep

Karelia is rightfully called the pearl
of the Russian north. This protected
area is a combination of nature

of incredible beauty, the distinctive
culture of the peoples living here
and unique historical places.

The Republic is located in the northwest of
the European part of Russia, in the east it is
washed by the White Sea, in the south — by
the Ladoga and Onega lakes. Over 80 percent
of the territory of Karelia is forest land; there
are 63 thousand lakes and 23 thousand rivers.



u mpoTekaeT 23 ThicsiuM pek. B Pecry6mm-
ke Kapenus 3apeructpupoBaHo 4888 o6bek-
TOB Ky/JIbTYPHOTO HaCIequsl, TPeICTaBISIOUINX
MCTOPUYECKYI0, apXeOJIOTUIECKYI0 U apXUTeK-
TYPHYIO IIEHHOCTb, CO3/1aH0 149 0co60 oxpa-
HSIeMbIX IIPUPOAHBIX TEPPUTOPUIL, MUMEIOIIMUX
60JbIIIOe 3HAUEHME B COXpaHeHUM JaHamadT-
HOTO U OMOJIOTMYECKOTO Pa3HO0Opa3smsl.
TopoocTh perrvoHa — apXUTEKTYPHbIH
aHcam6sib Kuskckoro morocra, BHECEHHBbI
B Cnincok BcemupHoro Hacinenuss FOHECKO,
a takke metpornndsl OHEKCKOro o3epa
1 Benoro Mopsi — O HM U3 CaMbIX M3BECTHBIX
B MMpe MTaMSITHUKOB TIepPBOOBITHOTO MCKYCCTBA.
B HacTosimMit MOMEHT MeTporIudbl BKIIO-
4YeHbl B IIpeABapuUTeNbHBIN CIIMCOK. Bompoc

OcTpoB Kukm
Kizhi Island

In Karelia, 4888 sites of cultural heritage of his-
torical, archaeological and architectural value
have been registered, 149 specially protected
nature reserves have been created, which are of
great importance in the preservation of land-
scape and biological diversity.

The pride of the region is the architectur-
al ensemble of the Kizhi Pogost, included in the
UNESCO World Heritage List, as well as the petro-
glyphs of Lake Onega and the White Sea — one
of the most famous monuments of primitive art
in the world. At the moment, the petroglyphs are
included in the UNESCO World Heritage Tentative
List. Its inclusion in the main List will be consid-
ered during the 44th session of the World Heritage
Committee. We will tell you about these unique
sites in two separate articles in our magazine, and
here we will just slightly touch the amazing and
beautiful Russian North. Welcome to Karelia!




00 X BKJIIFOUEHWY B OCHOBHOI CITMCOK OymeT
paccMaTpuBaThCs B xofe 44-it ceccum Kommu-
Terta BcemupHoro Haciaenus FOHECKO. 06 atux
IIBYX YHUKAQJIbHBIX 00BEKTaX MbI OTHEbHO pac-
CKaskeM Ha CTpaHMIlax Halllero KypHasia, a ceii-
yac Mo3BOIMM cebe JINIIIb CIerKa MPUKOCHYTh-
Cs1 K YIMBUTEIBHOMY U ITpeKpacHOMY Pycckomy
Cesepy. [Io6po noskanoBaTh B Kapenuio!

METPO3ABO/CK A COPTABAJIA

Cronuia Kapenunu — IleTpo3aBoick — 6buia
ocHOBaHa Ha Oepery OHEXCKOro o3epa
110 yKasy poccuiickoro umieparopa Ilerpa
I B 1703 rozy, *MeHHO TOT[ia 3aJI0KUJIU Tiep-
BbI/i KAMEHb B CTPOUTEIBCTBO OPYKEIHHO-
ro 3aB0OJia, BOKPYI KOTOPOTO BIIOCAENCTBUM
u BeIpoc ropof. Ceituac I[TeTpo3aBoacK — 3TO
IIPOMBIIIJIEHHbIN, HAYUHbII U KyJIbTYPHBINI
LeHTp pervoHa. OfHa M3 IJIaBHbIX JOCTOIPU-
MeuaTe/bHOCTel Topofa — yioTHast OHeXXcKast
HabepekHasl ¢ MpeKPacHbIM BUIOM Ha 03e-
PO — M3/I06JIEHHOe MeCTO JJisl TPOTYJIOK
rOpOKaH U TYpUCTOB. Ee M3l0MMHKa — MapK
CKY/IBIITYP TOPOAOB-TIOOpaTuUMOB IleTpo3sa-
BOJCKa. VIHTepeCHbI KBapTaj UCTOPUYECKONI
3aCTPOVKM M apXUTEKTypPHble MaMSITHUKU
XVIII-XIX BeKkoB, cpeayt KOTOPbIX — AJleKCaH-
npo-HeBckuit KadempanbHbIii co60p. B ropome
60JIbIIIOE KOTMYECTBO MY3€€B, I7ie TpeCcTaBIIe-
HBI 9KCITO3ULMM, TIOCBSILL€HHbIE MICTOPUY Kpas,

r. Metpo3aBopck. OHeKcKan HabeperkHas
Lake Onega Embankment, Petrozavodsk

PETROZAVODSK AND SORTAVALA

Petrozavodsk, the capital of Karelia, was found-
ed on the shores of Lake Onega by the decree
of the Russian Emperor Peter the Great in 1703.
Back then the first stone had been laid in the
construction of an arms factory, around which

CrapwHHbIn ropog CopTaBana
Ancient City of Sortavala

the city subsequently was built. Now Petroza-
vodsk is an industrial, scientific and cultural
center of the region. One of the main attrac-
tions of the city is the cozy Onega embankment
with a beautiful view of the lake — a favorite
walking place of locals and tourists. Its high-
light is the sculpture park of the twin cities of
Petrozavodsk. Of special interest is the block
of historical buildings and architectural mon-
uments of the 18th—19th centuries, including
the Alexander Nevsky Cathedral. There are
many museums in the city with exhibitions
devoted to the history of the region, and collec-
tions of cultural and household items. Another
interesting place is the ancient city of Sortava-
la with history dating back to 1468. The city at
different periods of time belonged to Sweden
and Finland. Many architectural sites and the
historical part of older settlement have been
preserved here.



a TakKe KOJUIeKUUM MPeJMeTOB KYyJbTypPbl
1 6bITa. Henb3s He OTMETUTD ellle OJHO 060~
MBITHOE MeCTO — CTapuHHbIN ropoy Coprasaiy,
ubsi uCTOpUs BemeTcs ¢ 1468 roga. Topox B pas-
HbIe ITepuobl BpeMeHM MpuHaaiexant [semyn
v OUHASHOVUN, 30€Ch COXPAHWIVCh MHOTOUMC-
JIeHHbIe MaMSITHUKU apXUTEKTYyPbl U UCTOPU-
yecKast 4acCTh ITOCeJIeHNSI.

BOOOEMbI KAPEJINA

BonpImMHCTBO 03ep, pek 1 6onot B Kapennu
CcoeMHEHbI B OTPOMHYIO 10 pa3mMepam TUIpo-
cucremy. Ha Tepputopum pecrybamKky Haxo-
IUTCSI cCaMOe KPYITHOe MTPeCHOBOAHOE 03eP0o
EBpornbl — JIagokckoe, ero mionanab COCTaB-
nsieT 6osee 17 Toic. kM2, Ha Geperax osepa
PacIoIOKeH PsJL UCTOPMUUYECKMX MaMSITHMUKOB
Y 3alI0BEJHMKOB, & B aKBATOPUM HACUMUTHIBA-
eTcst 0Kos0 500 OCTPOBOB pa3HOro pasMepa,
Ha caMOM KPYITHOM 13 KOTOpbIX — Bamaame —
B XI-XII Bekax 61 co3maH Bamaamckuii Cria-
co-ITpeobpaskeHCKMI MYKCKOI MOHACThIDb.
MoHacCThIpb 3a BCIO ICTOPUIO CBOETO CYIIeCTBO-
BaHMUSI MePEXMUJI HEMAIO TPYOHOCTE U Tpa-
rMYEeCcKMX MOMEHTOB, C HUM CBSI3aHO MHOTO
jereHy u npenanuii. CerogHs OCTPOB IIPU-
BJIeKaeT He TOJIbKO MaJIOMHUKOB, HO U BCEX,
KTO JKeJIaeT MOOBITh HaeOuHe C IPUPOHOIL.
Ha ceBepe 03epa packuHYIMUCh KUBOIVCHBIE
JlamoskCKie Mxepbl (VI KapeabcKiie hbOpbl).

WATER BODIES OF KARELIA

Most of the lakes, rivers and swamps in Kare-
lia are connected into a huge hydraulic system.
Ladoga, the largest freshwater lake in Europe,
is located on the territory of the Republic; its
area is more than 17,000 sq km. On the shores
of the lake there are many historical monu-
ments and re-serves. In the water area there
are about 500 islands of various sizes. The larg-
est is Valaam with the Va-laam Spaso-Preo-
brazhensky Monas-tery built in the 11th-12th
centuries. Throughout the history, the Monas-
tery has experienced many difficulties and trag-
ic moments; many legends and traditions came
about as a result. Today the island attracts not
only pilgrims, but also everyone who wants to
spend time alone in nature. In the north of the
lake there are picturesque Ladoga skerries (or
Karelian fjords). The Valaam Archipelago is a
unique historical and natural area with rook-
eries of the Ladoga seal, listed in the Red Book
of Russia.. Another attraction of Karelia is the
waterfalls, the most famous and accessible of
which is the lowland Kivach Waterfall, located
in the reserve of the same name, and the high-
est of which is the 19-meter Yukankoski Water-
fall (White Bridges).

OcTpoB Banaam
Valaam Island



Banaamckuit apxumesnar — yHMKaJIbHast MCTO-
puueckasi U NpUpoAHO-IaHAuadTHas Tep-
pUTOPMS, HA €ro OCTPOBAaX MOXXHO YBUIEThb
JIeXXOUIIA JIaIOKCKOI HepIIbl, 3aHECEHHO B
Kpacnymwo kaury Poccun. Ene ogHol focronpu-
MeuaTe/lbHOCThI0 Kapenny SBISOTCS BOAONa-
[IIbI, HanbosIee U3BECTHBI U TOCTYITHbBIN — PaB-
HUHHBIV Bogomnan Kusau, pacrioysiokeHHBbIN
B OJHOMMEHHOM 3aIl0BeHMKE, a CAMbIii BbICO-
Kkuii — 19-meTpoBbiit Bogonaf IOkaHKOCKM
(bemnbie MOCTHI).

HALMOHAJIbHBIE MAPKI

HaumoHanpHbili mapk «Bopajmosepckuit» —
KpyIHerimmnii B EBporie 1 camblii CTapblii KyJ/lb-
TYPHBII PErMOH CeBepHbIX 3eMenb Poccum.
ITapk BoOT yke 20 jieT uMeeT cratyc 6muochep-
Horo 3amnoBenHuka JOHECKO, Ha ero Teppu-
TOPUY COXPAaHEH KPYITHENMIINIT MacCUB KOPEeH-
HBIX JIECOB €BPOIIEeViCKOI Taliru, rae CpemHuit
BO3pacT JepeBbeB — 250 jerT. Jleca 3amoBe-
HJKa HaceJleHbl MHOI'OYMC/I€HHBIMY KMBOTHBbI-

" (0.

.HauMOHaﬂbelﬁ na'pK [laaHaspswy, rapa KuBakka
Paanajarvi National Park, Kivakka Mountain

MU, 34,€Ch THE3ASTCI peKue MTUIbI. 3HaAUU-
TeJIbHYIO0 YaCTh TEPPUTOPUM MapKa 3aHMMAIOT
60/10Ta — pasHOO6Gpa3HbIe M0 CBOEI CTPYKTY-
pe ¥ pacTUTeNbHOMY ITIOKPOBY. YHUKA/IbHbIE
10 KpacoTe MPUPOAHbIe JaHAmadThl OTIN-
yaroT 1 apyrue napku Kapennm — «[laanasp-
BU», MU3BECTHBIN CBOMMM «BUCSIUMMM» H6OIO-
TaMM Ha CKJIOHAX rop, «KajeBajabCkuii», roe
6bUT OOHAPYKEHBI CTOSTHKY YeJI0BEeKa KaMeH-
HOTO U MeJJHO-KaMeHHOTO BeKOB. bonbmnH-
CTBO HAallMOHAJIbHBIX IApKOB IpejjararmT
MHTEepeCcHbIe ¥ Pa3HOOOpa3Hbie SKOMapIIpy-
ThI, 6J1aroiapsi KOTOPBIM ITyTeIIeCTBEHHUKNU
MOTYT HACAaAUTbCS CTPOTOI KpacoTO mpu-
POAbI CeBEPHBIX LINUPOT.

NATIONAL PARKS

Vodlozersky National Park is Europe’s larg-
est and oldest cultural region of the north-
ern Russian lands. The park has enjoyed the
status of a UNESCO Biosphere Reserve for
20 years. On its territory there is the largest
massif of indigenous forests of the Europe-
an taiga being preserved with the average age
of trees of 250 years. The forests are inhabit-
ed by numerous animals and rare birds. A sig-
nificant part of the park’s territory is occupied
by swamps, which are different in their struc-
ture and vegetation. There are other parks with
unique beauty of the natural landscape. One is
Paanajarvi Park, famous for its “hanging” bogs
on the slopes of the mountains. The other is
Kalevala Park with human settlements of Stone
and Copper Stone Age found there. Most of the
national parks offer interesting and various
eco-routes where travelers can enjoy the aus-
tere natural beauty of the northern lati
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CeBepHbli necHoi oneHb
Reindeer
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KAPEJIMA CETOOHA

Bnaromapst 6oraTcTBam, KOTOPbIMM MIPUPOA
menpo ogapuia Kapennio, pecrry6imka akTvB-
HO pa3BMBaeT HOBble HalPaBJIeHMs TypU3Ma.
OnHUM U3 SIPKUX [IPUMEPOB SIBJISIETCS OTKPBI-
Tie B 2005 romy Ha TEPPUTOPUM 3a0POIIIEHHOTO
MPaMOPHOT0 Kapbepa rOpHOro napka «Pycke-

opHbIv napk «Pyckeana»
Ruskeala Mountain Park

ajla» — TOPJAOCTY pernoHa. 3a 15 et cuia-
MU 6M3HEeca, 06IIeCTBEHHOCTH U rOCYyIapCTBa
3/1ech OblIa CO3MaHa yooOHasT ¥ SKOJIOTMUYECKI
YycTast TypucTuieckast uHGpacTpykrypa. ITapk
060pyIOBaH TPOMaMy, CMOTPOBBIMM TIJIOMIAT -
KaMM 1M MeCTaMM IJid OTAbIXa, ITPOJIO>KEHbI
BOJHbIE MapIIPYThI.

Oco06bIit MHTepec mpexacrasisieT «Ilof-
3emMHas Pyckeana» — mepBbIli CIIeI€0JI0TU-
yeckuit mapmpyTt Kapenuu mno crapsim max-
TaM U IITObHIM. [IpaBUTEIbCTBO Pecy6mmku
Kapenusi akTMUBHO MOAep>KMBaeT MPOEKTHI
B cdepe 3KOIOTMUYECKOTO TYPU3Ma, TOTUePKHU-
Bast B&KHOCTh I'PAMOTHOTO ¥ 6epeKHOT0 OTHO-
LIeHUSI K TPUPOAHBIM TEPPUTOPUSIM. UNCTBIN
BO3[yX, I€BCTBEHHbIE Jieca, BOJIOEMBI C TIPO-
3pavyHOV BOJIOI, BeIMYECTBEHHbIE CKaJbl,
HalJIOHaJbHbIE TTaPKM, TPaBOCJIaBHbIE CBSTHI-
HM, STHOTpadmyeckye MaMsITHUKU — BCe 3TO
Kapenus, npekpacHasi B CBoOeM MHOroo6pa-
3UK. DTO CKA30YHbIN Kpali B CEBEPHbBIX MINPO-
TaX, KOTOPbIN 3aBOpPaXXMBAaeT, BOCXUIIAET, YMU-
POTBOpSIET U OCTAETCS B CepAlie HaBCeTaa.

KARELIA TODAY

Thanks to the riches that nature has generously
endowed Karelia, the Republic is actively devel-
oping new directions of tourism. One of the
striking examples is the opening of mountain
Ruskeala Park in 2005 on the territory of an
abandoned marble quarry — the pride of the
region. For 15 years, by means of business, the
public and the state, a convenient and envi-
ronmentally friendly tourist infrastructure has
been developed here. The park has numerous
trails, observation platforms and places for rec-
reation. There are water routes here as well.
Of particular interest is Underground Ruskea-
la — the first speleological route in Karelia
through old mines and adits.

The Government of the Republic of Kare-
lia actively supports projects in the field of eco-
logical tourism, emphasizing the importance
of a competent and careful attitude to natu-
ral areas.

Clean air, virgin forests, reservoirs with
clear water, majestic rocks, national parks,
Orthodox churches, ethnographic monu-
ments — all of this is Karelia, beautiful in its
diversity. It is a fabulous land in the northern
latitudes that bewitches, delights, pacifies and
remains in the hearts forever.




MY3EN-3ANOBEHNK «KUHKM»

YHUKAJTbHbIN MAMATHWK PYCCKOI0

OEPEBAHHOIO 30A4ECTBA
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KIZHI MUSEUM-RESERVE

UNIQUE MONUMENT OF RUSSIAN WOODEN ARCHITECTURE

ApxuTeKTypHbIN aHcambnb Kukckoro
norocTa pacrnonaraeTcA Ha HebobLLIOM
ocTpoBe KuxKu B cOCTaBe MBOMUCHOIO
apxvnenara B OHeX<cKoM o3epe. 310
0[HO M3 3anoBefHbIX MecT Pycckoro
CeBepa, rae COXpaHWUINCh YAUBUTENBHOM
KpacoTbl NpMUpofa, UCTOPUYECKME [epPEBHU
¥ TpagMLMOHHasA KynbTypa. B 1990 rogy
KWMKCKMIA apXMTEKTYPHBIM aHCaMb/b
CTan 04HUM U3 Tpex NepBbiX POCCUMCKUX
06bEKTOB, BKIOYEHHbIX B CNUCOK
BcemupHoro Hacnegma OHECKO.

The architectural ensemble of the Kizhi
Pogost (i.e. the Kizhi enclosure) is located
on the small island of Kizhi of a picturesque
archipelago in Lake Onega. This is one of
the most beautiful places in the Russian
North, where nature of amazing beauty,
historical villages and traditional culture
have been preserved. In 1990, the Kizhi
architectural ensemble became one of the
first three Russian sites included in the
UNESCO World Heritage List.







I[lepBoe ynmomMuHaHMe O XpamMax Ha OCTpO-
Be Kok B MUCTOPUUECKUX TOKYMEeHTaxX OTHO-
cutces K XVI Beky. ITO 6bLIM MIATPOBbIE Xpa-
MbI, cropeBIne B 1694 rony ot yiapa MOJIHUY,
a Ha UX MecTe ObLIM MOCTPOEHBI HbIHE CyIIe-
CTBYIONIME LIEPKBU.

B apxXuTeKTYypHBI aHCaMOJIb BXOIST JBE
nepeBsiHHbIE 11epPKBU, BO3BeAeHHble B XVII-
XVIII Bekax, KojokoibHS XIX Beka, a Takxe
orpajza.

ILlepkoBb IIpeobpakenuss T'ocrogHs —
VICKTIOUMTENIbHBIN 110 CBOEMY apXUTEKTYyp-
HO-TUIAaHMPOBOYHOMY U KOHCTPYKTUBHOMY
pelleHNI0 MaMSITHUK, He MMEeIUNii aHaJIo-
TOB B PYCCKOJ ¥ MMPOBOJ AepeBSIHHOM apXu-
TtekType. [1o nerenne macrep Hectop nocTtpo-
M1 ee OIHUM TOTIOPOM ¥ 6e3 eIVHOTO I'BO3IS.
[lepkoBb — IIeAEeBp MHOTOSIPYCHOTO, MHOTO-
[JIaBOTO U LIeIbHOTO 3aHMSI, ee [IeHTPaJIbHbIN
KYTIOJI JOCTUraeT 37-MeTpOBOJi BbICOTHI. BHY-
TPU LIEPKBU PACIIO/IOXKEH T030/I0UeHHbIN pes3-
HO1 lepeBSIHHbIN MKOHOCTAC.
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The first mention of churches on Kizhi Island
in historical documents dates back to the
16th century. The original churches with tent-
shaped roofs burned down in 1694 from a
lightning strike. On their very site the existing
churches were built.

The architectural ensemble includes two
wooden churches, built in the 17th—18th cen-
turies, a bell tower of the 19th century, and
a fence.

The Church of the Transfiguration of the
Lord is an exceptional building in its layout,
architectural and structural design, which
has no analogues in Russian and world wood-
en architecture. According to legend, Master
Nestor built it using nothing but one axe and
not a single nail. The church is a masterpiece
of a multi-tiered, multi-domed solid building.
Its central dome reaches 37 meters in height.
Inside the church there is a gilded carved
wooden iconostasis.



LlepkoBb [TokpoBa Boropoauiibl OTHOCUT-
Cs1 K TPaIUIIMOHHOMY TUITY 1iepKBei «BochbMe-
pUK Ha yeTBepuKe». KopoHa 13 BOCbMM IJa-
BOK OKpYyKaeT IIeHTpaJIbHYIO IJIaBy, CO31aBast
HapsIIHOe IeBSITUI/IaBMe. DTO 3UMHSIS, TeTIast
1IepKOBb. B 11epKBU BOCCTAHOBJIEH TPagUIIN-
OHHBbIIT Y ThIPEXPSIAHbIN TSIOIOBbIN MKOHOCTAC.

Bricokas cTpoliHas KOJIOKOIbHS € MIAaTPO-
BBIM 3aBepllineM — caMoe TMo3IHee COOpyxkKe-
HMe aHcaM6iisi. XpaMOBbIii KOMIIEKC 00He-
CeH Orpazioit, KaMeHHOe OCHOBaHMe KOTOPOit
COXPaHMJIOCh OT CTApOTO OTPaskaeHUs MOoro-
cTa. BHyTpM orpazibl HAXOOUTCSI CTapUHHOE
KJIamouie.

C moMeHTa BKIIOUeHMsT KMyKCKOTO TTOro-
cra B Cnicok BcemupHoro Hactenust KHECKO
[JIABHOJ 3aJaueil CTaj0 COXpaHeHMe CaMUX
MaMSITHUKOB apXMUTEKTYPHOTO aHCaMOJIs.
U B miepBYyI0 ouepenb — epkBu [IpeobpaskeHms
Tocriogust, kKotopas ¢ 1980 roma Obu1a 3aKphITa
IIJISI TIOCeTUTeNIel M3-3a2 aBapUIMHOTO COCTOSTHMSI.

B 2000 rony, mocmne giauTenbHbIX TOMCKOB
pa3IMYHBIX BAPMAHTOB peCcTaBpaIuu U MHKe-
HEpHOTO YKpeIuieHus cpyba, Ob1 paspaboraH
KomruiekcHbIV IPOEKT pecTaBpanum LepKBH,
MpeIyCMaTPUBAIOIIMIT TIOSPYCHYIO ITepe6OPKY
1IepKBY MeTOJIOM BbIBelIMBaHMS. B pe3ynbTa-
Te MHorosietTHelt pa6oTs (2007-2020) 66171 BOC-
CTAHOBJIEH apXUTEKTYPHBIN 00IMK TaMSITHMUKA
C MaKCMMaJIbHbIM COXpaHeHMeM UCTOPUIECKO-
ro MaTepuaa 1 obecrieueHeM yCTONUMBOCTI
¥ TIPOYHOCTU €Tr0 KOHCTPYKI[MIT, BOCCO3aHbl
yTpadyeHHbIe 3JIeMEeHTHI U IeTa/IN, UCTTPaBIeHbI
nmedopmanyu. B 3TOT mepuop mouTH eKerof-
Ho ocTpoB Kmsku nocemanu skcreptst UKPOM,
NKOMOC u FOHECKO a7 KOHTPOJIS1, OLeHKU
KauecTBa paboOT M KOHCYJIbTAIlMOHHON TOJ-
nepxku. drcrieptsl UKOMOC HeomHOKpaT-
HO OTMeuasiu BbICOKMI YPOBEHb pecTaBpalyumn
" KBAIMGUKAINY CITeLIMATMCTOB, Pab0OTAIONINX
Ha MMaMsITHUKe, M peKOMeHA0BajIu Ilepe/ilaBaTh
HAKOIIEHHbBI YHUKa/IbHbIV OMBIT M 3HAHUS
JIJISI TIOTOTOBKYM CIIEIMAIMICTOB TI0 COXpaHe-
HUIO IepeBSIHHOV apXUTEKTYphI. B HacTos1ee
BpeMsI OXXUJAeT pecTaBpaluu 1epkosb [Tokpo-
Ba boropoauiibl, COCTOSTHME KOTOPOI TakKe
OII€HMBAeTCs Kak OUeHb CJI0KHOe.

ApPXUTEKTYpHBII I aHcaMb/b KMKCKOro
IOTOCTa HAXOAUTCS B OTlepaTMBHOM yIIpaBiie-
Huu T'ocymapCcTBEHHOTO MCTOPUKO-apXUTEK-
TYPHOTO ¥ 3THOTpadMIeCcKOro My3esi-3aroBe-
Huka «Kmskm». C 2014 ropa B My3ee JIeliCTByeT
Vue6HO-MeTOIMUeCKUIA IIEHTP 110 COXPaHEHNIO

The Church of the Intercession of the Vir-
gin is the traditional type of churches — “octa-
gon prism on a cube” type. A crown of eight
cupolas surrounds the central cupola, creating
an ornate nine-cupolas structure. It is a warm
winter church. The traditional four — row icon-
ostasis has been restored.

A tall, slender Bell Tower with a tent-
shaped roof is the latest addition to the Ensem-
ble. The church complex is surrounded by a
fence; its stone foundation has been preserved
from the old fence of the churchyard. There is
an old cemetery inside the fence.

Since the inclusion of the Kizhi Pogost in the
World Heritage List, the most important endeavor
has been to preserve all architectural structures.
In the first place is the Church of the Transfigura-
tion, which has been closed to visitors since 1980
because of an emergency condition.

In 2000, after a long search for vari-
ous options for the restoration and structur-
al reinforcement of the wooden structure, a
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NaMATHMKOB JepPeBIHHOr0 304ecTBa. [laBHas
3azayva lleHTpa — MOATOTOBKA U MTpOBefieHNe
0bpa3oBaTenbHBIX IIPOrPaMM, B OCHOBY KOTO-
DBIX JIEIJIM YHUKAJIbHbIE METOAVKM U HAKOII-
JIEHHDIJI OIIBIT.

[To MHMIIMATUBE U NIPU YYaCTUU My3es
B 2016 rogy B IleTpo3aBojackoM rocymap-

CTBEHHOM YHMBepcuTeTe Obljla OCHOBaHa
kadenpa FOHECKO «l/3yueHue u coxpaHe-
HMe lepeBsSIHHOM apxuTekTypbl». C 2017 roma
B Kmskax mpoBOJSITCSI MeXOyHapOLHbIe Kyp-
cbl UKKPOM «KoHcepBalysi 1 pecTaBpanus
JIepeBSTHHOM apXUTEKTYpPbI», KOTOpbIe COOM-
paloT Ha OCTPOBE CIIeIMaJUCTOB IO JepeBsH-
HOJI apXUTeKType U3 PasHbIX CTPaH U KOH-
TuHeHTOB. B 2020 rogy mo mMHMUIIMATUBE
[paButenscTBa Kapenuu Ha 6a3e my3es-3a-
MmoBegHMKA ObII OTKPBIT Bcepoccuitckuii
LIEHTD COXpaHEeHMsI LepeBsSIHHOrO 301UeCTBa.
B ero 3ajaun BXOAST He TONBbKO MOATOTOBKA
CIeLYaNCTOB B 06/1aCTV COXpaHeHus Jiepe-
BSIHHOJ apXMTEeKTypbl, HO TakXe co3JaHue
¥ pasBUTHE HAYYHO-METOAUUECKOI 6as3bl,
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Comprehensive Project was developed. The solu-
tion was to re-lay all the logs layer by layer using
the hanging method. As a result of many years
of tedious work (2007-2020), the architectural
appearance of the building was restored with the
maximum preservation of the original material
and ensuring the stability and strength of all its

structures. The lost elements and details were
recreated, and deformations corrected. Almost
every year within this period the Kizhi Island
was visited by experts from ICCROM, ICOMOS
and UNESCO to control, assess the quality of
work and provide consulting support. ICOMOS
experts have repeatedly noted the great quali-
ty of restoration and high qualifications of spe-
cialists working at the site. They recommend-
ed that the unique experience and knowledge
gained here was to be shared in order to train
specialists in the preservation of wooden archi-
tecture. The currently preparing for the restora-
tion of the Church of the Intercession of the Vir-
gin, its condition is also evaluated to be very poor.

The Kizhi Pogost Ensemble is under the
management of the Kizhi State Historical,
Architectural and Ethnographic Museum-Re-
serve. Since 2014, an Educational and Method-
ological Center for Wooden Architecture Pres-
ervation has been operating in the Museum. Its
main task is to prepare and run educational



MOAAeP>KKa BOJIOHTEPCKUX ABVSKEHUI U MeCT-
HBIX COODIIeCTB.

B 2018 rogy 6blI COrJIacoBaH M yTBEp-
ke Inan ypasineHuss O6beKTOM BCEMUPHO-
ro Hacnenus «Kvokeknmit moroct» (2018-2026).
[IpoexT npenycMaTpuBaeT Iepepacipesesne-
HIMe aHTPOIIOTeHHO HarPy3Ky 110 TePPUTOPUN

OCTPOBA, OTBEeHNE OCHOBHOM XO35I/ICTBEHHO
Harpyskiu Ha MakCMMaJIbHO yIaleHHOe PacCcTo-
sTHUE OT 06beKTa Hac/Ieus, TOBbIIIEHE Kaue-
CTBa [IpyeMa TyPUCTOB U YCIIOBUA IIPOSKVIBAHMSI
CIIeLIVaCTOB Ha OCTpoBe Kiku.

[na myses-3anoBenHuka «Kvoku» akTy-
aJbHBIMM OCTAIOTCS MIPOJOKEHME pecTaBpa-
LIMOHHBIX paboT Ha MaMsITHUMKax Kuskckoro
aHcamOJis M peanu3anys MPOeKTOB Pa3BU-
Tusi. Ha mepBblii 11aH BCe OOJbINe BBIXOIST
BOITPOCHI Pa3BUTHUS 6yhepHOIT 30HBI ¥ MECT-
HOTO cO0611ecTBa. ITOM TEPPUTOPUM IPUCYIIN
CJIOKHBIE MTPO6IIEMbI, TUTIMYHbIE JIJIST YIATeH-
HbBIX U TPYLHOLOCTYITHBIX CEJIbCKUX IOCesie-
Huit. B 6ydepHOI 30He 00BbEKTA COXPAHMINICD
35 nepeBeHb, U3 KOTOPBIX TOIBKO B 14 mOCTO-
SIHHO TIpokuBatoT awau. B 2019-2020 rogax
B paMKax MeXJIyHapOLHOTO MPOeKTa «ITHO-
apxutekrypa ®enHockaHguu B XXI Beke»
[IPOBOAMINCDH MCCIeNOBAHMS HbIHEIIHEero
COCTOSIHUSI UCTOPUUYECKUX TIOCeTeHNI, aHKe-
TUPOBaHVE MECTHOTO COOOIIIeCTBa, BbISICHEHE

programs based on unique methods and accu-
mulated experience.

In 2016 on the initiative and with the par-
ticipation of the Museum, the UNESCO Chair on
Wooden Architecture Research and Preserva-
tion was founded at Petrozavodsk State Univer-
sity. Since 2017 ICCROM teaches international

courses on Wooden Architecture Preservation

and Restoration in Kizhi. Experts in wooden

architecture from different countries and conti-
nents come here to learn. The All-Russian Cen-
tre of Wooden Architecture Preservation was

opened on the basis of the museum-reserve at
the initiative of the Government of the Republic

of Karelia in 2020. The tasks of the new Center
include not only training specialists in the field

of wooden architecture preservation, but also

creating and developing a scientific and meth-
odological base, supporting volunteer move-
ments and local communities.

In 2018, the 2018-2026 Management Plan
for the Kizhi Pogost World Heritage Site was
approved. The project provides for the redis-
tribution of anthropogenic load across the
island, diverting the main economic load to
the maximum distance away from the herit-
age site, improvement of the quality of tourist
reception and living conditions for specialists
on Kizhi Island.



ero nmpo6jaem 1 BO3MOKHOCTeii. Ha ocHOBa-
HUM JaHHOTO MCC/IeNOBaHMSI My3eil IPUCTY-
/I K pa3paboTKe IJIaHa YCTOMUYMBOIO pasBi-
TUSI UCTOPUYECKYX IepeBeHb Oy(hepHOIi 30HBbI.

E>kerogHO TpymIbl CIEeNUaauCcTOB, CTY-
IEeHTOB MPOGWIbHBIX YUeOHBIX 3aBeIEeHUI
¥ BOJIOHTEPOB Ipue3kawT B Kisku Ha oOyue-

HIi€ ¥ [IIs1 06M€eHa OIbITOM. 3@ 3TV T'OJIbI YUacT-
HMKaMM yue6GHbIX MMporpaMm LleHTpa craum
6osee 500 CTYIEHTOB U CITEMAINCTOB U3 Poc-
cvm 1 20 pyrux CTpaH.

M310MMHKOJ NporpaMM ¥ YHUKaJIbHOM
BO3MOYXKHOCTBIO JJISI X YYaCTHMUKOB B Teue-
HIie HEeCKOJIbKVX JIeT 6bIJI0O 3HAKOMCTBO C IIPO-
€KTOM pecTaBpanyyu 1epkBu [IpeobpaskeHMsT
l'ocriogHs. Bee rpynibl mocemany Xpam U MOT-
JI BUAETh pa3Hble 3Tallbl pecTaBpaluy mpsi-
MO Ha MecCTe, O6IIaThCS U 3a7aBaTh BOIIPOCHI
pectaBpaTopam. OTO IPUKOCHOBEHME K TaMH-
CTBY pecTaBpalyy BCeraa OCTaB/Is/IO HeU3Ia-
IVMBIii CJIEM B CEPAIIE KaXKIOTO — GYIb TO CTY-
IeHT, HaUMHAIOIIMI pecTaBpaTop WU yXKe
M3BECTHDIN CIIelaanucT.
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The restoration work of the Kizhi Ensemble
and the implementation of development projects
is still in progress. The issues of development of
the buffer zone and of the local community are
increasingly coming to the fore. The area pre-
sents complex problems typical of remote
hard-to-reach rural settlement

zone of the site, 35 villages have be
but only 14 of them are permanent]
In 2019-2020, within the framewor
the local community was questione
determine what are its problems a
ties. Based on this study, the muse
develop a sustainable development ¢
historic villages of the buffer zone.

Every year, groups of experts, students
specialized educational institutions and volun—
teers come to Kizhi for training and exchange
of experience. Over the years, over 500 students
and experts from Russia and 20 countries of the
world have become participants in the training
programs of the center.

For several years the highlight of the pro-
jects and a unique opportunity for everyone
involved was getting acquainted with the res-
toration of the Church of the Transfiguration
of the Lord. All groups visited the church and
could see different stages of the restoration
right on the spot, talk and question the restor-
ers. Getting close to the mystery of restoration
has always left an indelible mark in the heart of
everyone — be it a student, a novice restorer, or
an already well-known professional.
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[METPOI JIN®bI O
W BEJIOI' 0 MOP?

PETROGLYPHS O

OgHOM U3 rNaBHbIX
pocTonpuMevatenbHocTen Kapenun
asnATcA OHexckue u benomopckue
NeTporNUdbl — YHWUKaNbHbIE HAaCKa/bHbIe
PUCYHKM OPEBHUX XYLOHHUKOB, MPEKPAcHo
COXpaHuWBLLMeCs 06pa3sLibl NepBOOLITHOIO
nckyccrea. B 2018 rogy no nimumatmee
npasutenbcTBa Pecnybnunku Kapenus

¥ Npu noapepKe MUHUCTEPCTBA KybTYpbI
Poccum netpornugbl 6binm BRKOYEHbI

B NPpeBapuUTeSIbHbIN CMIUCOK 06HEKTOB
BceMupHoro Hacneaua OHECKO.

One of the main attractions

in Karelia are Lake Onega and
The White Sea Petroglyphs —
unique rock paintings by ancient |
artists, perfectly preserved -
examples of primitive art. In 2018, .
at the initiative of the Government
of the Republic of Karelia and

with the support of the Russian
Ministry of Culture, the petroglyphs
were included in the Tentative List
of UNESCO World Heritage Sites.







BBELEHUE

IMerpornudsl OHexkckoro o3epa u bemoro
MOPST — YHUKaJIbHbIE 00Pa31bl TIePBOOBITHOTO
MOHYMEHTaJIbHOTO 1M300pa3UTeIbHOTO TBOPYe-
CTBa, KOTOPbIE OTHOCSITCS K UMCITY BOKHEMIINX
JIPEBHUX KYJIbTYPHO-UCTOPUYECKUX JOCTOMPU-
meuaTtenbHocTelt CeBepHolt EBponbl. BmecTe
OHM 00PA3YIOT KPYITHBI CaMOOBITHBIN OUar
HAaCKaJIbHOTO MCKYCCTBA HEOTUTIYECKOTO Bpe-
MEHU, KOTOPBIi OT/IMYAETCSI OPUTMHATBHOCTBIO
U 3araJJOuHOCTbIO U306 paskeHMit, pa3HOOOpa-
3M€M TeMaTUKU, SIPKUMU XyI0KeCTBEHHbBIMM
obpaszamu, 06WIMEM CIIEH Y MHOTOMDUTYPHBIX
KOMITO3UIIMIA, XOPOIIeii COXPaHHOCTBIO, & TaK-
5Ke UCKITIOUMTEeTbHO BhIPAa3UTeIbHBIM MIPUPOL-
HBIM OKpYyskeHueM. 1o coceicTBY ¢ TpymIaMm
netTporndoB U3BECTHO G0JIee COTHU IPEBHUX
MaMSITHUKOB 310X Me3onuta — CpegHeBeKo-
BbsI, B TOM UMC/Ie MMeIOI[/e IIPSIMOe OTHOIIIe-
HI€ K CO3[IaTesIsIM HaCKaJbHOTO MCKYCCTBA.
OO6DBeKT SIBJISIETCS] CePUITHBIM, OH BKJTIOUA-
eT B cebs1 1Ba KOMITOHEHTA (MJIM KOMILIEKCa) —
neTporiudbl HA BOCTOUHOM Gepery OHeEX-
CKOTO 03epa " MeTPOraudbI B IeJIbTe PEKU

MypMaHck
Murmansk

OUHNAHOKUA
FINLAND

KAPENIUA
KARELIA

XenbCUHKN
Helsinki

ApXxaHrenbck
Arkhangelsk

INTRODUCTION

Petroglyphs of the Lake Onega and the White
Sea are unique specimens of primitive monu-
mental fine arts, which are considered as the
most important ancient cultural and historical
sights of the Northern Europe. Together they
form a large and distinctive centre of Neolith-
ic rock carvings, distinguished by the original-
ity and mystery of the images, by the variety
of themes, bright artistic images, abundance
of scenes and multi-figure compositions, good
preservation, as well as by exceptionally expres-
sive natural surroundings. More than a hundred
ancient monuments from the Mesolithic to the
Middle Ages, including those directly related to
the creators of rock carvings, are known in the
vicinity of groups of petroglyphs.

The site is serial, it includes two compo-
nents (or complexes) — petroglyphs on the east-
ern shore of Lake Onega and petroglyphs in the
delta of the river Vyg, 5-8 km from its inflow
into the White Sea. The components reflect
long-standing functional, cultural, evolutionary
and landscape-ecological links between them.

Metpornudbl
Benoro Mops
The White Sea
Petroglyphs

Onexcrue
neTpornudel
Lake Onega
Petroglyphs

°
CaHkr-llet

Saint Pe

PoCCHKA
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un bakanu

Tepputopua KoMnnekca OHexcKMx neTpornngoB. YcTbe pekn YepHon
Territory of Lake Onega Petroglyphs Complex. Mouth of Chernaya River

Brir, B 5-8 kM 0T MecTa ee BnageHusi B benoe
Mope. KOMITOHeHTHI OTpakaroT COXPaHS IOV -
ecsi MexXy HUMM Ha MPOTSDKEHUU IJINTENTbHO-
ro BpeMeHU (GYHKIMOHA/IbHbBIE, KYIbTypPHBIE,
9BOMIOLIMOHHBIE U JaHAMadTHO-9KOIOIU-
yeckyue cBsi3u. OHM HaXOISITCSl HA PacCTOsI-
Huy 300 KM IpYyT OT Apyra, B IOTO-BOCTOYHOM!
U CeBepo-BOCTOYHOI yacTsax Pecmy6mymku
Kapenus, B mpyuBieKkaTelbHbIX MeCTax, KOTO-
pble B IPeBHOCTM ObUIM paiioHaMM GOTaThIX
PBIOHBIX ¥ MOPCKUX ITPOMBICIOB, CE30HHBIX
MUTPaLNi SKUBOTHBIX, BYXHBIX BOJHBIX ITyTEIA.

[TeTpormudsl — 9TO CYIIyITHBIE WM KOH-
TYpHbIE BHIOUBKY, C@TaHHbIE TTPU TOMOII
KaMeHHOTO MHCTPYMEHTA Ha ITyouHy 1-3 MM

They are 300 km apart, in the south-eastern and
north-eastern part of the Republic of Karelia, in
attractive locations that in ancient times were
areas of rich fishing and sea fisheries, seasonal
animal migrations, and important waterways.

Petroglyphs are silhouette or outline carv-
ings made with a stone tool to a depth of 1-3 mm
on smooth, flat sections of coastal granite rocks,
more than three billion years old. They range
in size from a few centimetres to 2—4 metres,
but are most commonly 20-30 centimetres.
The images occupy slightly sloping outcrops
with a smooth surface right by the water.

On the granite rocks of Karelia can be
seen grooves and scars left by the glacier, and




OHerxckme netpornundbl. Mbic becos Hoc
Lake Onega Petroglyphs. Cape Besov Nos

Ha MIaIKUX TOJIOTUX YYaCTKaX MPUOPEKHBIX
TPaHUTHBIX CKaJI, BO3PACT KOTOPBIX Oojiee Tpex
MWIIMapAoB JieT. Vix pa3Mepbl BapbUPYIOTCS
OT HECKOJbKUX CAHTMMETPOB 10 2—4 MeTpoB,
Ho vaiie Bcero 20-30 cm. 306 paskeHus 3aHMU-
MalOT YyTh HAaKJIOHHbIE OOHAKEHMS C TVIAAKOM
[IOBEPXHOCTBIO IIPSIMO Y BOJBI.

Ha rpanutHbIx ckanax Kapenuu mpocie-
SKMBAIOTCSI OCTaBJIeHHbIE JIeTHMKOM O0OPO3/IbI
M IIPaMbl, BKIOUEHNST YyKEPOIHBIX MOPO]I
MHOTO 11BeTa (KCEeHOMMUTDI), OHU MPUBJIEKAIN
BHIMMaHMe JpeBHero XyAosKHMKa U HepeaKo
MCIIOb30BAIUCH UM TIPU BbIGOPE TIIOCKOCTH
IIJISI CO3aHMsI BBIOVBOK.

[TamMsaTHMKM HackaJbHOTO McKyccTBa Kape-
JIMY BMECTe C OKPY)KaloLMM BbIPa3UTeIbHbIM,
COXPaHMBIIMMCS C APEBHOCTU JlaHAAbTOM
00pa3yoT YHUKATbHbIE TTePBOOBITHBIE CBSITY-
JIVIIA TI0J, OTKPBITBIM HEO6OM, Kaski0e CO CBO-
MM OCOGEHHOCTSIMU, CXOJHOI TeMaTUKOM
U SBHBIMM Pa3IMUMSIMM, Y€M OPTaHUUYHO
¥ 3PMMO JIOTIONTHSIIOT APYT APyTa.

CxonctBo OHexckux U bemomopckux
reTpornmdoB 06yC/IOBIEHO 06IIeli XPOHOIO-
rueii, eqUHON KyJbTypPHO-X0351/iCTBEHHOI cpe-
IIOIA, a pa3mnuusi CBSI3aHBI C OIIPele/IeHHbIMU
JIOKAJIbHBIMM TPAAULIVSIMU U IPENIIOYTEHMSI -
MM, 0COOEHHOCTSIMU MTPUPOIHOIL cpenbl. Hamm-
Yyie TIOXOXUX, MHOTIA Jaxke TOXIeCTBEHHbBIX
U300paKeHNIT — SIPKOe CBUIETENbCTBO IPsi-
MBIX KOHTaKTOB, BO3MOXKHBIX OPaUHBIX CBsI3eil
HaceseHNsI 06eMX TePPUTOPUIL, a TaKKe OIpe-
JIeJIEHHOIi TPeeMCTBEHHOCTH U B 1[eJIOM 6/Tn3-
KUX TTyTeli 9BOTIOLIMM HaCKATbHOTO TBOPUECTBA.
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Oneckue netpornudbl. Mbic Mepu Hoc Il U3o6parenne nogkm
The Lake Onega Petroglyphs.Cape Peri Nos 3.
Petroglyph of a Boat

inclusions of foreign rocks of a different col-
our (xenoliths), which attracted the attention
of the ancient artist and were often used to
choose the plane for their carvings.

The Karelian rock carvings monuments,
together with the surrounding expressive land-
scape, preserved since antiquity, form unique
primitive open-air sanctuaries, each with its
own features, similarities and apparent differ-
ences, which supplement each other organi-
cally and visibly.

Similarity of Lake Onega and Belomorsk
petroglyphs is determined by the common
chronology, common cultural and econom-
ic environment, and the differences are con-
nected with certain local traditions and prefer-
ences, peculiarities of the natural environment.
The presence of close, sometimes even identi-
cal images is clear evidence of direct contacts,
possible mating ties between the populations
of both territories, as well as certain continu-
ity and generally close paths of rock carvings
evolution.



MHeHne 3KCnepTa

AnTTH JTaxenma, OuHnaHgma
[oktop ¢unocodun, apxeonor,
YHuBepcutet XenbCUHKM

Mwup HacKaJIbHOTO MCKYCCTBA GOTAT M pa3HO-
obpaseH, HO Jaske Ha ero (poHe HacKajabHbIE
BBIOVBKM Kapenny BBIIESIIOTCSI CBOEM Xymo-
JKECTBEHHOJ BbIPAa3UTeIbHOCTBIO, CMMBOINYE-
CKOJi CJIOKHOCTBIO ¥ 6OraTCTBOM 3THOTpadu-
yecKkux neraneit. [Ipy B3siAe Ha MeTPOrIMdbI
Benoro Mopst MbI BUAMM MPAaKTUYECKM BbIOM-
Thle Ha CKajax My/IbT(MWIbMBI, TI0Ka3bIBalOLIVe
OXOTY, KUTOOOJHBI ITPOMbICEJI, BOMHY, PUTY-
anbl U Jaxke akThl JI06BU. [TeTpormmdsr OHexK-
CKOTO 03epa IMOXO0KY Ha HUX IO CTUJIIO U TIpUe-
MaM M300pakeHNsl, HO OH/ COBEPIIIEHHO MHbIe
10 COfep)KaHMI0. 3[1eChb 3pUTENIN BUAST PUTY-
aJIbHbIe WJIM KOCMMYECKMe CUMBOJIbI, Benye-
CTBEHHBIX JIeOe/Ieii 1 MOTYCTOPOHHMX CYIIIECTB.
0O6a KoMITTeKCa TTeTPOIM(OB OTKPHIBAIOT OKHO
B IIPOILJIOe M IO03BOJISIIOT HaM IIOLCMOTPETb,
KaK KT TIepBOOBITHBIE JIIOAU ITIOXY HEONMUTa,
BO UTO OHY BEPUJIN, UTO CIATAIY CAMBIM BaKHBIM.
HackanbpHoe 1cKyccTBo Kapennyu Hepa3pbIBHO
CB$13aHO C PaCIIOIOKeHHBIMY T10 COCELICTBY MHO-
TOYMCIAEHHBIMY apXeoI0rM4eckMy MamMsITHU -
KaMy, BKIIOUYAIOIMMM JOITOBPEMEHHbIe CTOSTH-
KM, 0Yary 1 puTyajibHble IpeaMeThl. Poccuiickie
apxeosiory OTPaTMU/IM MHOIO JeCSITWIeTHI Ha
VX PaCKOIIKY, M3y4asl pUTyasibl ¥ MaTePUaIbHYIO
KyJIBTYPY JIIO[IeHA, CO3aBLIMX 3TO UCKYCCTBO. XOTSI
HEUTO MOA06HOE ObIIO MCCTIENOBAHO U PSIIOM C
JIPYTMMM CeBepOeBPOIIeiCKMMY HaCKaJIbHBIMMU
PUCYHKaMM, HO 3T [TaMSITHUKY He CTO/Ib MHOTO-
YMC/IeHHBI Y CJIOXKHBI, KaK Ha CTOSIHKax B Kapennu.

MeHs1 oueHb 3aHMMAET OUeBUIHASI CBSI3b
Mexny nerporiudamu u Mudoaorueit kape-
JIOB U caaMoB. MecTHbIV (DOTBKIOP ¥ TOMTOHM-
MbI CBSI3bIBAIOT HACKaIbHOE UCKYCCTBO € becom.
MHe KaxkeTcsl, 3TO MOTPSICAIOIIMIA TPMUMeD TIpe-
€MCTBEHHOCTY TPAaAULIVIA OT SII0X) HeoauTa
0O HalllUX JHEeI.

Sl TBEpIO BepIo, UTO HACKAILHOE UCKYCCTBO
Kapenuu mmMmeeT yHMBEPCAIbHYIO 1IeHHOCTb,
BBIXOJSIIYIO 32 PAaMKJ/ HallMIOHAJIbHBIX MHTe-
pPecoB, ¥ ITOJIHOCTBIO 3aC/Ty>KMBAET BKIIOUEHNMSI
B Cnucok BcemupHoro Hacienust OHECKO.

Expert Opinion

Antti Lahelma, Finland
Doctor of Philosophy, archaelogist,
University of Helsinki

The world of rock carvings is rich and varied,
but Karelian rock carvings stands out from the
vast majority due to its artistic expressiveness,
symbolic complexity, and richness of ethno-
graphic detail. At the White Sea, we encounter
action-filled, almost cartoon-like scenes that
show hunting, whaling, warfare, rituals and
even acts of love. At Lake Onega, the images
are stylistically related but still strikingly dif-
ferent. Rather than cartoons, they evoke reli-
gious icons and feature cosmic symbols, majes-
tic swans, and otherworldly creatures. Together,
these rock carvings regions offer a window into
the lifeways and mental worlds of human soci-
eties in the process of becoming “Neolithic” —
one of the most significant phases of human
history.

Karelian rock carvings is also special
because it is associated with and integrally
linked to a wider archaeological complex, con-
sisting of residential sites, hearths and ritual
deposits. Russian archaeologists have spent
many decades excavating the sites associated
with the carvings, thus deepening our under-
standing of the people and practices that pro-
duced the art. Although some remains of occu-
pation and rituals have been found at other
North European rock carvings sites, they are
not as extensive or complex as at the Kareli-
an sites.

Personally, I am also highly intrigued
by the evident connection that especially
the Lake Onega carvings appear to show with
the mythological traditions of the histori-
cal-period Karelians and the Sami. Local folk-
lore and placenames that associates both rock
carvings areas with The Devil (“Bes” in Rus-
sian) also suggests some form of continuity
of tradition.

I strongly believe that Karelian rock carv-
ings have universal value that transcends
national interests and they thus fully deserve
to be included in the World Heritage list.
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OBbLLIAA XAPAKTEPUCTKA
NMAMATHMKOB

OHEXXCKUE NETPOTNIU®bI

Kommnnexc merpornudoB OHeXCKOro o3se-
pa HaXOIMUTCSI Ha ero BOCTOYHOM T0Gepeskbe
B I[TymoskckoM paitoHe Pecrry6mmku Kapemnmst.

TeppuTtopust OHEKCKMX TETPOIMdOB MPo-
cTupaetcs Ha 18,5 KM BJJ0b BOCTOUHOTO 11o6e-
pexbst — OT ['ypbMX OCTPOBOB Ha Iore A0 YCThsI
pekut Bogisl ¢ momyocTpoBoM KOuKOBHAaBOIOK
Ha ceBepe. B HacTosi1lee BpeMsi HACUUThIBAET-
cs1 25 IpyIINT HaCKaJIbHBIX MOJIOTEH ¢ 1226 U30-
OGpakeHUSIMY, PACTIONIOXKEHHBIX Ha 17 MbIcax
u 6 octpoBax. OCHOBHAS YacTh MeTPOringoB
cocpenoroueHa Ha mbicax Kimamosern Hoc, [Tepu
Hoc, Kapeniknit Hoc, becoB Hoc un ¢ 1986 roma
BXOIUT B COCTaB NPUPOLHOIO 3aKa3HMKA
«MypoMCKuii».

Beicora merpornndoB BapbuUpyeTCs
OT CaMOro ypesa BOIbI 0 1 M HaJl IOBEPXHO-
CTbI0, TOJIBKO Ha NONyocTpoBe KOuKOBHABO-
JIOK OHa ITPEBBINIAeT YPOBEHb 03epa Ha 2—2,5 M.
Bo BpeMs miTopMa Ha 03epe BoJa MOCTOSIHHO
OMbBIBaeT HEKOTOPbIe M300paskeHNs, a camMmble
HM3KO PAcIojokeHHble QUTYDPDI Tepuoauye-
CKJ OKasbIBalOTCS I10J, BOLOI, IO3TOMY MMe-
10T HEeCKOJIBKO CIJIaykeHHbIe Kpas. BbIOMBKH,
HaXOJSIIMeCs 3a IpefesiaMi MPUOOITHON 30HbI,
3apacTaloT IUIIAHMKAMU, B peAKUX CIydasix —
Mxamu. B ieiom creneHb coxpaHHOCTY OHexX-
CKUX TTeTPOT/IM(OB TOCTATOYHO BBICOKASI.

Hoc VI
s. Cape Peri Nos 6

OHexcKue netporindbl. M

GENERAL CHARACTERISTICS
OF THE MONUMENTS

LAKE ONEGA PETROGLYPHS
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Sandy Beach

Rock Carvings Sites

The Lake Onega petroglyphs complex is locat-
ed on its eastern shore in Pudozhsky district of
the Republic of Karelia.

The territory of Lake Onega petroglyphs
extends for 18.5 km along the eastern shore —
from Guryi islands in the south to the mouth of
the Vodla river with Kochkonavolok peninsula
in the north. At present there are 25 groups of
rock paintings with 1226 pictures located on




JlanpmadT 3[ech COXPaHUICS TMOYTU
B HEM3MEHHOM BUJE C 3TIOXM HeonuTa. Jlem-
HUK, BOZIA M BETep y4acTBOBAIM B €ro hopmu-
poBanuu. Ha yuactke ¢ nmetrpornudamu BAOIb
6eperoBoii IMHWMM TIHETCST HeITPepPbIBHAS 1IETTh
IIIOH, OTAENSIONINX 03ePO0 OT MPUMBIKAIOIIX
K 6epery ¢ BOCTOKa OGUIMPHBIX 3a00/I0UEH-
HBIX TIPOCTPAHCTB. KpymHble MacCuBbI TpaHu-
Ta, BHIXO/ST HA TTOBEPXHOCTD M3-TIOf, MOIIHbBIX
JIeTHVMKOBBIX HAHOCOB, 06PA3yIOT Ha Gepery
MHOTOUMC/IEHHbIE IJIMHHBIE BHICTYIIBI-HOCHI,
HEePEeKO MPUUYIJIUBBIX OUePTAHMLIL, @ B CAMOM
o3epe — HeGosbIINe OCTPOBa. [ITaBHBIMMU

OHerxckue netpornmdbl. Meicl Mepu Hoc I-11l, octpoB Mogy:
Lake Onega Petroglyphs. Cape s Peri Nos 1-3, Moduzh Island

e
OHesckue netpornndsl. Meic Mepu Hoc V
Lake Onega Petroglyphs. Cape Peri'l\l:t.:;j

OHE)’KCHI/Ie.I'IETporan)bI. YcTbe pexu YepHon
Lake Onega Petroglyphs. Mouth of Chernaya River

OHexckue netpornudbl. Mbic becos Hoc
Lake Onega Petroglyphs. Cape Besov Nos

17 capes and 6 islands. The majority of petro-
glyphs are concentrated on the Kladovets,
Peri Nos, Karetsky Nos and Besov Nos islands,
which has been part of the «Muromsky» Nature
Reserve since 1986.

The height of the petroglyphs varies from the
water’s edge to 1 m above it, only on the Kochk-
ovnavolok Peninsula it is 2-2.5 m above the lake
level. During storms on the lake water constant-
ly washes over some of the images, and the low-
est placed figures are periodically submerged, so
they have smoothed edges. Knockouts outside
the surf zone are overgrown with lichens, rarely
with mosses. On the whole, the state of conser-
vation of Lake Onega petroglyphs is quite high.

The landscape has remained almost
unchanged here since the Neolithic period.
The glacier, water and wind contributed to its
formation. At the petroglyph site a continuous
chain of dunes stretches along the shoreline,
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Onexkckume netpornmdbl. Mbic flepy Hoc 1V
Lake Onega-Petroglyphs. Cape Peri:-Nos 4

JIVMHUSIMY MBIChI COEIMHEHBI C OYXTaMM U 3aJT-
BaMU C BeIMKOJIEITHbIMU IIJISIKaMU U3 MEeJIKOT'O
KBapLeBOro IecKa.

be3rpanmuyHoe BOOHOE€ MPOCTPAHCTBO
OHEKCKOTO 03epa, CIIOKOIHOe MM GYIIyIo-
1ee BO BpeMsl MOIHbBIX LITOPMOB, OTIIONUPO-
BaHHbIE [0 ISIHILA KPACHbIe CKaJIbl TPUYYIJIN-
BO#1 (hOPMBbI MBICOB, YAMBUTEIbHbIE BOCXOIbI
U 3aKaThl, 6eCKOHEUHas yepema 061aK0B MPo-
M3BOJST HeM3IIaJyMoe BIleuaT/IieHye Ha I1oce-
TUTeNel STUX MecT.

OHexkcrme netpornndbl. Mbic beces Hoc u octpos becixa
Lake Onega Petroglyphs.
Cape Besov Nos and Besikha'Istand

T DR v e wh-
OHexkcrume netpornndbl. Mbic Knagosew Hoc
Lake Onega Petroglyphs. Cape Kladovets Nos

separating the lake from the vast expanses of
marshlands that adjoin the shore from the east.
Large masses of granite rising to the surface
from under powerful glacier depositions form
on the shore numerous long bursts, often of
fanciful outlines, and small islands in the lake
itself. The islands are connected by smooth
lines with bays and gulfs with magnificent
beaches of fine quartz sand.

The boundless water space of Lake Onega,
calm or raging during powerful storms, glossy
polished red rocks of capes, amazing sunrises
and sunsets, endless series of clouds make an
indelible impression on visitors of these places.



BEJIOMOPCKWE NETPOT/TU®bI
HackanbHbie u306paxkeHuss begoro mops
pacmosioskeHbl Ha GOMBIINX M MaJIbIX OCTPO-
Bax B JleJibTe peKu Brir, B 6—8 KM OT ropoja
Besnomopcka, 3aHMMasi TepPUTOPUIO TIPOTSI-
>KeHHOCTbI0 B 1,8 KM ¢ ceBepa Ha 1or 1 0,6 KM
C 3amajia Ha BOCTOK, HACUUTHIBAIOT HE MeHee
3400 otmenbHBIX Guryp B coctase 11 rpym.

Bosnbiias yacTb rpymi neTpornudoB pac-
MMOJIOKEHAa Ha 4YeThIpeX KPYMHBIX OCTPOBax
B HM30BbsIX peku Boir: Hloiipykmuu (beco-
BblI cnenku 1), Epnuu [lymac I-1V, bonbuoi
ManuHuH (3anaBpyra U MajaeHbKas Ipymnrma
meTpornndOoB Ha I0XKHO OKOHEYHOCTU OCTPO-
Ba), 60/1bI110J1 Be3bIMSIHHBII OCTPOB Yy ITOpoOra
3onorer (3onoter I). [ipyrue Tpu HebobIIVE
TPYIIIBI TEeTPOrGOB HAXOASATCS HAa MajleHb-
KUX OCTpoBKax Huxke octpoBa Epniua [lygac.

CoBpemMeHHas peka BbIr — BaXkHbII1 yya-
CTOK TPaH3UTHOTO NYyTH, COENVUHMUBIIETO
OHexxckoe 03epo ¢ berbiM MOpeM, OHA BXOAUT
B cuctemy benomopcko-BanTuiickoro kaHa-
Jla, mocTpoeHHOTO B 1933 romy. B cepenuHe
XX Beka 3[eCh ObIIM COOPYKEHBI IBE TUIPO3-
JIeKTPOCTaHLMM — BeirocTpoBckast u besomop-
ckas. lamb6a BriroctpoBckoii I'DC mosiusia
" Ha U3ydeHMe meTpormmdos, Tak Kak OCHOB-
HO€ PyCJIO PeKU OCYIIUIIN.

DTO CYUIeCTBEHHO OOJerdymjio HOCTYII
K HEOOIbIIMM TPYIIIIaM MeTPorndOB, paHee
pacronaraBIMMcs Ha MajibIX TPYOHOIOCTYII-
HBIX OCTPOBaX, HO BMeCTe C TeM 1cye3ya Bo3-
MOSKHOCTb BUJIETD MEeTPOIIM MBI FOSKHOI TPYII-
bl BecoBbIX (JieKOB, KOTOPbIe MOTIaJIN TOZ,
nmamoOy. B rocyieHue Tombl 4acTo UAET CITYCK
BOAbI Uepe3 IUIOTUHY BoirocTpoBckoii I'DC,

Benomopckue netpornudel. OguH 13 0CTPOBKOB C NeTpornndamm
B HM30BbAX Peku Bbir

The White Sea Petroglyphs. One of the Islets with Petroglyphs

in the lower reaches of the Vyg River

THE WHITE SEAPETROGLYPHS

The White Sea rock paintings are located on big
and small islands in the delta of the river Vyg,
6-8 km from Belomorsk, covering the territo-
ry of 1.8 km from the north to the south and
0,6 km from the west to the east, have at least
3400 separate figures in 11 groups.
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¥ TOTHa JaHAmadT MprobpeTaeT CBOI MOUTH
I1epBO3/IaHHbIN BUJI.

HackanbHble n3o6paxkenus: OHEKCKOTO
o3epa ¥ besioro Mopst BK/IIOUaroT B cebst 6omee
YeThIpeXx C MOJOBMHONM ThICSTY GUTYD U 3HA-
KOB, CKOHIIEHTPMPOBAHHBIX B 36 JIOKAJIbHBIX
rpymnmnax (HacKaabHbIX MTOJIOTHAX). OHY SIBJISIIOT
€000 caMblit SIPKUIT ¥ TAMHCTBEHHBI TIJ1aCT
Joucropmueckux gpesHocreit Pycckoro Cese-
pa, YHMUKa/IbHbI apXeonornueckuii MCTOUYHUK,
B KOTOPOM B 0c060it o6pasHoii (B Beiomo-
pbe) WM 3HaKOBO-CUMBOINYeCKO (Ha OHex-
CKOM 03epe) hopMax 0TOOpaskeHbI pas3TUUHbIe
acIeKkThbl YeJI0BeueCcKoil 1esiTeIbHOCTM B 3I10-
Xy Heonuta. KpoMme Toro, aTo HeoTbemIeMast
YaCTh COXPAHMBIIUXCS C ITTYOOKOM TPEBHOCTU
MCTOPUKO-KY/IBTYPHBIX JIaHAahTOB, 061ana-
IOIMX MCK/TIOUMUTEbHO TPUBIEKAaTeNbHOCTBIO,
cBOEo6pasueM U OmpeeeHHOl TPUPOTHON
YHUKAJIbHOCTBIO.

BenoMopckue netpornudei. 3anaspyra
The White Sea Petroglyphs. Zalavruga

Benomopckue netpornudbl. HusosbA peku Boir
The White Sea Petroglyphs. Lower reaches of Vyg River

The biggest part of the petroglyph groups is
located on four large islands in the lower reach-
es of the river Vyg: Shoyrukshin (Besovy Sled-
ki 1), Erpin Pudas 1-4, Big Malinin (Zalavruga
and a small group of petroglyphs on the south-
ern tip of the island), large Nameless island
near the rapids Zolotets (Zolotets 1). The other
three small groups of petroglyphs are located
on small islands below the island of Erpin Pudas.

The present-day Vyg river is an important
section of the transit route connecting Lake
Onega with the White Sea, it is part of the
White Sea-Baltic Canal system built in 1933.
In the middle of 20rh century two hydroelec-
tric power stations — Vygostrovskaya and Belo-
morskaya — were constructed here. The dam of
the Vygostrov hydroelectric power station has
also influenced studies of petroglyphs, as the
main river bed has been drained.

This considerably eased access to the
small groups of petroglyphs formerly locat-
ed on small hard-to-reach islands, but at the
same time, the possibility of seeing the petro-
glyphs of the southern group of Besovy Sled-
ki, which had fallen under the dam, disap-
peared. In recent years, water is often released
through the dam of the Vygostrov hydroelec-
tric power station and the landscape acquires
its near-pristine appearance.

The rock carvings of Lake Onega and the
White Sea include more than 4.5 thousand fig-
ures and signs, concentrated in 36 local groups
(rock paintings). They represent the brightest
and most mysterious layer of prehistoric antiq-
uities of the Russian North, a unique archae-
ological source, in which various aspects of
human activity in the Neolithic epoch are dis-
played in a special figurative (in Belomorye)
or sign-symbolic form (on the Lake Onega). In
addition, it is an integral part of the historical
and cultural landscapes preserved since ancient
times, which have exceptional attractiveness,
i ty and a certain natural uniqueness.
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CKarnbHas THOCKOCTb € NeTpOrMga 1 Mypa
The White Sea Petroglyphs.

Rock Plane with-Petroglyphs of Erpin Pudas 2
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NPEBHEE NPWUPOAHOE THE ANCIENT NATURAL
N KYJTIbTYPHOE OKPYXEHWE AND CULTURAL ENVIRONMENT
METPOrJIN®0B KAPEJTNN OF THE PETROGLYPHS OF KARELIA

[TepBbie noau MOSBUANCH B Kapenuu oxko-
ji0 10 THICSIY JIET Ha3a[J — B SIOXY MTO3IHETO
Me3onuTa. [lepBOITOCeIeHIIbI IPUIIIN CIOHA
C paHee 0OCBOEHHBIX TEPPUTOPUIL, PACTIONOXKEH-
HBIX K IOTY M I0T0-BOCTOKY, — C BepxHeiil Bom-
1 1 BoctouyHoro [IproHexbs. VIx moToOMKMU
yepes TPY ThICSUM JIET CTa/M BbIGMBATh IIETPO-
rudbl, CHavYa/Ia Ha OHEKCKUX, YYTh IO3Ke —
1 Ha 6eJTOMOPCKUX CKaJlax.

O6AMK HaceJeHUs 3MOXU HACKATbHOTO
MCKYCCTBAa MOXXHO IPeICTaBUTh [0 MaTepua-
JlaM MOTWJIbHMKOB 3TI0X Me30JIUTa U HeOIUTa
Ha eBporelickoM CeBepe Poccun. OguH n3 HUX,
CaMblii U3BECTHBIN M KPYITHEMIINIA, HAXOOMUIICS
B ceBepHOit yacTyt OHEXKCKOTO0 03epa, Ha OCTPO-
Be IOxHbIi1 OneHuii. OH CylecTBOBaI IpU-
MepPHO BOCEMb ThICSY JIeT Ha3af. [1o MHEHMIO
HEKOTOPBIX MCCIeIoBaTeNNei, ocTpoB cryskmuin  First settlers appeared in Karelia about
HEKpOITo/IeM JIJIs1 Bcero HaceneHnust, o6uras- 10 thousand years ago — during the Late Mes-
mero Ha 6eperax u octpoBax OHexkckoro o3e-  olithic Era. They came here from earlier devel-
pa. Biarogapst M3BeCTKOBBIM MouBaM 3mech  oped territories to the south and south-east —
COXPaHWINCh CKeJIETHI JItofiet, mecsaTku nipef- from the upper Volga and Eastern Prionezhie.
MEeTOB 13 KOCTU U pora — ckynbnTypku aogeit  Their descendants a three thousand years later

OneHeocTpoBLbl. PekoHcTpyKumMa M.M.I'epacumMoBa
South Oleniy Island Natives. Reconstruction by Mikhail Gerasomov

OHerkckue netpornudbl. Mbic YepHbii. OaHO 13 He[JaBHO BbIABNEHHBIX CKOMEHWIA NETPOrnn$oB
Lake Onega Petroglyphs. Cape Cherniy. One of the recently identified clusters of Petroglyphs




U JKMBOTHBIX. 10 OIpeeneHnio aHTPOII0I0-
rOB, B MOIVJIbHMKE ObUIM 3aXOPOHEHbI TUIINY-
HbI€ IIPeNCTAaBATEN CEBEPHBIX €BPOIIEOUIOB.

[agkme CKaJbHbIE TOBEPXHOCTH, YIO6-
HbI€ JIJIs CO3aHMsI BIOMBOK, B 3TTOXY Me30JIMTa
elle HaxXOOVJIMCh HECKOJIBKO HIKe ypesa BO/IbI.
OnHAKO OKOJIO CeMM ThICSY JIeT Hasag, [ToTeruIe-
JIO, ¥ YPOBEHb BOIbI CHMU3MIICSL. DTY 3TIOXY Ieo-
JIOTH ¥ T1asieoreorpadbl Ha3bIBAIOT aTIaHTIUE-
CKMM OINTUMYMOM rojiorieHa. OCO6eHHO Terio
Y CYXO 6bUIO IEeCTh — IIECTb C ITOJIOBMHO THICSY
JieT Hasaz. Takast 6/1aronpusiTHas IIPUPOSHAsT
06CTaHOBKA IMPOIO/IKAIACH HECKOIBKO COTEH JIET.
B 3TOT mepuop Ha Tak Ha3bIBaEMbIX 6apaHbyX
n6ax — 06pabOTaHHBIX JIETHVKOM IOOTHX IJIaj-
KMX BBICTYIIAX IPaHMUTOB — IIOCTEIIEHHO BO3HM-
KaeT rmeTpormmduyeckast TpaguLs.

ITo mauHbIM Maseoreorpados, Ha BOCTOY-
HoM Gepery OHEKCKOIo 03€pa B 3110XY HeoImTa
gaHamadT 66T JOBOJILHO GJIM30K K COBPEMEH-
HOMY, KaK B 1€JI0M ¥ 6eperoBast IMHMS, OTHAKO
HM3KOE PaCIIOIOKEHNE CAMBIX PAHHUX U elle
HeCOBepLIeHHBIX NeTPOrIn(OB, KOTOPbIE Celi-
Yyac HepeaKO OKa3bIBAIOTCS IO BOLO, CBUIE-
TeJIbCTBYET O 00Jiee HIM3KOM ypese BOMbI B TOT
MOMEHT.

B masibHeliieM ypoBeHb BOIbI IIOCTEIIEHHO
ITOBBIIIAJICS, UYTO 3aCTABJISIIO IPEBHUX XYIOK-
HMKOB MEHSITh MEeCTa PaCIIOJIOKEeHNSI BbIOM-
BOK. B Bejiomopbe mpupopmHas cpefa 3IoXu

OHexkckme netpornmdbl. Mbic becos Hoc. Monocatbii nebeab
Lake Onega Petroglyphs. Cape Besov Nos. Big Swan

'

Onérickute netpornude. Meic Mepia Hoe 1.
N306parkeHvie nocsa B NATHE KCEHONUTA
Lake Onega Petroglyphs. Cape Peri Nos 3.
Drawing of a Moose in a Xenolith Rock

began to carve petroglyphs, first on the Lake
Onega rocks, later on the White Sea rocks.
The image of the population of the epoch
of rock carvings can be seen in the materials of
Mesolithic and Neolithic burial grounds in the
European North of the Russian Federation. One
of them, the best known and the largest, was
situated in the northern part of Lake Onega
on the island of South Oleniy. It existed about
eight thousand years ago. According to some
researchers, the island served as a necropolis
for the entire population living on the shores

OHexkckue netpornmndbl. Mbic beco Hoc. Monocatbiv nebeab
Lake Onega Petroglyphs. Cape Besov Nos. Big Swan




Onexckue netpornudsl. Meic MNepu Hoc IV. Nlebenb
Lake Onega Petroglyphs. Cape Peri Nos 4. Swan

netporndoB uMena 60osee 3HaAUUTETbHbIE
OT/INYMSI OT HAIlleTO BpEMEH!: MOPe HaXOOu-
JIOCh O/IVKe K HaCKaJIbHBIM ITOJIOTHAM, a peKa
6bIJIa ITOJIHOBOJIHEE, MHbIE€ OUePTAHMS UMeJIN
OCTPOBA B €€ JeJibTe.

VHUKAJbHYI0 HACKaJbHYIO TPaIULINIO
Kapenuu cosgaBaiay ¥ pasBUBaJIM IIpeICTaBU-
TeIV HeONIUTUYEeCKON KyJIbTYPhl SMOYHO-I'De-
6eHYaTOl KepaMMUKU — yMejble OXOTHUKH,
PBIGOTIOBHI, COGMpaTenu, 06uTaBIINe 3[ech B V-
IV Bexe 110 H.9. OHM Aesianu Aon6/IeHbIe 1 Kap-
KacHbIe JIOAKM, DKM, KUJIUIIA CTOJI60BOI
KOHCTpyKUMM. Jlemnay Kepammuyeckue cocy-
AbI, YKpallaJit UX AMKaAMU U OTTUCKAMM PA3HO-
006pasHbIX Tpe6eHYaThIX WM VHBIX IITAMIIOB,
M3TOTABIMBAIN OPYINS TPYOa U3 IIPUBO3HOTO
KpeMHA, MeCTHOIO KaMe@HHOTI'O ChIPpbS — CJIaH-
11a, KBapiia M APYrux Mopoj, yMenu aeaTh
YKpallleHUsT ¥ KyJIbTOBBIE TIPEAMETHI 13 KaM-
HA, KOCTU UM pOra )XKMBOTHBIX.

Ob6uTaTeny BOCTOYHOTO TTobepeskbst OHe-
I'l ¥ 10r0-3aI1aJHOr0 beoMophst HAyUMITNCh
BBIGMBATD M306paskeHNs] Ha TPAHUTHBIX CKa-
Jax. He uckitoueHo, 4yTo ApeBHUE XYL OKHU-
KM MIMEJTU B 00111eCTBEe 0CO6BIIT CTATYC, TAK KaK
C TIOMOIIIBIO MTeTPOTIN(OB CTPEMIUIIICH 06ecrie-
YNTH GJIATOTIONYYME CBOETO KOJIEKTVBa. He Bce
06mamaay pasBUTHIM 00pa3HbIM MbIIIIIEHVEM
U CTTIOCOOHOCTBIO BHIOMBATH M300paskeHUSI, 3TO
3aMEeTHO Ha HEKOTOPBIX (PUTypax ¢ «xpBaHbIMU»
ouepTaHMSIMU ¥ TPYObIM MuKeTakeM. Bmecrte
C TEéM Ha JIYUIINX HaCKaJbHBIX ITOJIOTHaX beyo-
MOPBbsi M OHEKCKOTO 03epa BUAHO COBEPIIEHHO
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and islands of Lake Onega. Thanks to lime soils,
human skeletons and dozens of objects made
of bone and horn — sculptures of people and
animals — have been preserved here. Anthro-
pologists estimated that typical representatives
of northern European peoples were buried in
the burial ground.

During the Mesolithic Era, the smooth rock
surfaces were still slightly below the waterline.
About seven thousand years ago, however, it got
warmer and the water level dropped. Geologists
and palaeogeographers call this era the Atlan-
tic Holocene optimum. It was especially warm
and dry six or six and a half thousand years
ago. Such favorable natural conditions lasted
for several hundred years. During this period,
a petroglyphic tradition gradually emerged on
so-called “ram foreheads” — flat, smooth gran-
ite ledges worked over by the glacier.

According to palaeogeographers, on the
eastern shore of Lake Onega in the Neolith-
ic period the landscape was quite close to the
modern one, as was the shoreline in general, but
the low location of the earliest and still imper-
fect petroglyphs, which now often appear under
water, indicates a lower water level at that time.

Later the water level gradually increased,
forcing ancient artists to change the locations
of the carvings. In Belomorye the natural envi-
ronment of the epoch of petroglyphs differed
greatly from our times: the sea was closer to
the petroglyphs, and the river was fuller, the
islands in its delta had different outlines.

The unique rock tradition of Karelia was
created and developed by representatives of
the Neolithic culture of pit-and-grass ceram-
ics — skilled hunters, fishermen and gatherers,
who lived here in the fifth or fourth millenni-
um B.C. They made chiseled and framed boats,
skis, dwellings of pole construction. They made

OHesxckue neTporAiidel. Meic Knagosew Hoc. Jle6egn
Lake Dnega Petroglyphs. Cape Kladovets Nos. Swans
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MHeHue 3KcnepTa Expert Opinion

Manaxat QapagrkeBa, AsepbaiigkaH
[oKTop Gunocodum, KOHCYNBTAHT NPOeKTa
«[aMATHWUKM HacKanbHOMO UCKYCCTBa
B Cnncke BceMmpHoro Hacnegua OHECKO»

Malahat Farajova, Azerbaijan

Ph.D. in History, Associate Professor
Consultant of the project «Monuments
of rock carvings in the UNESCO list»
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B utone 2017 roza MeHsI IPUITIACWIIN B KauecTBe
9KCIepTa M0 HacKaJIbHOMY MCKycCTBY B Kape-
JIVIO Ha HAYYHO-MeToAuveckuit cemmuap «IIpo-
IBIVKEHME YHUKATbHBIX 0OBEKTOB apXeojo-
ruueckoro Hacienyus B CIMCOK BCEMMPHOTO
Hacmenust OHECKO». B pamkax ceMuHapa MHe
MOCYACTAMBUIOCHh O3HAKOMUTHCSI ¢ OHEXCKU-
My 1 betoMOpcKyMM KOMITIEKCaMM ITETPOT/IN-
(oB. DTV HacKa/IbHbIE V300PaKeHNST SIBJISTFOTCSI
OIHVIMU 13 BasKHEMIINX APEBHUX KYJIbTYPHO-MC-
TOPMYECKMUX AOCTONpuMevaTenbHocTeli CeBep-
HO¥ EBpornibl. OHM OTHOCSTCSI K 3I10XE HEOJ-
Ta U JAI0T BasKHYIO MHGOPMAIMIO O IpeBHe
ucTopun. ITpy 3ToM 06a 06BEKTa TIPEICTABISIOT
€0060¥1 eIVHYIO [IETI0YKY ITPEeMCTBEHHOTO Pa3-
BUTHSI TeTpormuduueckoi Tpaauiyu B Kapenun.

OcHOBHbBIE paitoOHbI aHCcaMbJieit HacKajb-
HOTO MCKYCCTBa PacIiOIOKeHbl HA BOCTOYHOM
mobepeskbe OHEKCKOTO 03epa U B HU30BbE PEKM
Boir. ITo MMeomMMcsST JaHHBIM, Ha TePPUTO-
puu Kapenuu o6HapyskeHo 60ee 4500 pucyH-
KOB. MeH$I BIleUaT/IM/IN He TOJIbKO KOJMUECTBO,
HO ¥ TeMaTH4ecKoe pa3sHOoobpasye meTpor-
n1dOB, UX MHOTOIUIAHOBOCTh, 0OMITME CIIEH
M MHOTOMUTYPHBIX KoMIo3uiiuii. K Tomy ke
MeTporaudbl PacrogoXKeHbl B SKUBOMMCHOM
MpUPOIHOM TaHamadTe. KOMIUIEKChI HACKaITb-
HBIX M300paKeHMIT CPey YIUBUTEIbHO MPW-
pPOIbl MOXXHO BOCIPUHMMATh KaK T'OTOBBI
My3eit TTof, OTKPBITHIM He60M. ITeTporidsr
Kapennu nHTEpecHbl Kak MaTepuas Ajsl OUC-
Ka aHAJIOTUI C HACKAJbHBIM MCKYCCTBOM APY-
TUX KYJIBTYD, KaK OJM3KMX, TaK ¥ OTHAT€HHbBIX.
He MeHee BaskHO MX pacCMaTpUBaTh B 06IIEM
KOHTEKCTe CBO€Ji 3TI0X!, Beflb PSLOM C HaCKajlb-
HBIMU 13006 pasKeHUSIMY HAXOISITCST apXEOIOT M-
YecKye MaMsITHUKY — OCTaTKM IPEBHUX IOCe-
JIeHUi Y HEONIUTUYECKMe MOTUIbHUKN.

Onexckue u BerloMopckue meTporandsr
3aHMMAIOT 0C060€ MEeCTO B COKPOBUIITHUIIE
MMPOBOJ HaCcKaJIbHOI KUBOICH, I OHU, 6e3
COMHEHMsI, TOCTOMHBI OBITh YaCThiO Bcemup-
HOTO KynbTypHOro Hacinenus KOHECKO.

In June 2017, as an expert on rock carvings,
I was invited to the Republic of Karelia for a
scientific and methodological seminar “Pro-
motion of unique archaeological heritage sites
to the UNESCO World Heritage List.” As part
of the seminar, I got acquainted with Lake
Onega and the White Sea complexes of petro-
glyphs, which are some of the most important
ancient cultural and historical sights of North-
ern Europe. Covering the Neolithic time and
presenting reliable information about histori-
cal events of distant millennia, both complexes
represent a single chain of successive develop-
ments of the petroglyphic traditon in Karelia.
The main areas of rock carvings ensembles are
located on the eastern coast of Lake Onega and
in the lower reaches of the Vyg River. According
to the available data, more than 4500 drawings
have been found in Karelia.

The petroglyphs of Karelia impressed me
with the diversity of themes, their complexi-
ty, the abundance of scenes, and the multi-fig-
ured compositions. In addition, the petroglyphs,
located in the picturesque natural landscape,
make this place exceptional.

Looking at the themes of the petroglyphs
of Karelia, it can be concluded that there are
some analogies to the rock carvings of other
cultures from nearby and remote areas. Archae-
ological sites located near the rock carvings,
which are the remains of ancient settlements
and a Neolithic burial ground, create a fairly
complete and clear picture of the cultural and
chronological connections of the petroglyphs.

Rock carvings is a worldwide phenome-
non, in which Lake Onega and the White Sea
complexes of petroglyphs have a special part,
and they no doubt deserve to be a part of the
UNESCO World Cultural Heritage.
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OHesxerMe netpornuabbl. GJpa'rMéHTu.ﬂMoMewaToﬁ
KepaMUKK Ha cToAHKe YepHana Peukalll
Lake Onega Petroglyphs. Fragments of Pit-Comb Ceramics at
River Chernaya Settlement 3

BUPTYO3HOE BjIafleHNMe KBapLeBbIM MHCTPY-
MEHTOM Ha TaKoJli TBepA0il mMopoje, Kak rpa-
HUT. Ha cTOSTHKax B HU30BbSIX peKy BbIT BO/MM3U
netpornudos 3anaBpyru u becoBbix CieakoB

CroAHka 3anaspyra I.

KBapLieBble 0TOOMHMKM, 06HapYHeHHbIE
MpY pacKorKax, KyNbTypHbIA CII0M YacTU4HO
nepexpbIBan NeTpornndb!

Zalavruga 1 Settlement.

Quartz Hammers discovered during
excavations. Their cultural layer partially
overlapped with the Petroglyphs

apxeojIoTaMy HaliJIeHbl KBaplleBble OTOOITHN-
KU C BLIKPOIIIEHHBIM pabounM KpaeM, KOTOpbIe
ObLTO YIO6HO IepskaTh B PyKe.

[penmonaraeTcsi, UTO UMEHHO OHU ITPUMe-
HSUTUCB IJ1S1 BBIOVIBKY M300PasKeHMIA.

B HM30BBIX pekyu BbIr ¥ y BOCTOYHO-
ro nob6epexxbss OHEXKCKOro o3epa B HEIo-
CpeACTBEHHO 6AM30CTY MM HAa HEKOTOPOM
OTJa/eHUM OT HAaCKaJIbHBIX IIOJIOTEeH OOHa-
PY’KeHO HeCKOJIbKO JeCSITKOB CTOSIHOK, CMH-
XPOHHBIX TeTpordam, 1 OIMH MOTUIbHUK
Ha mbice Kinagosern (OHexxckoe 03epo). MHO-
rve U3 3TUX MaMSITHUKOB OTHOCSITCSI K UYMUCTY
Hanbosiee XOPOIIO MCCIeTOBaHHBIX apXeosio-
ramu Ha CeBepo-3amnane Poccumn.

K coskaneHuto, B IecuaHbIx mouBax Kape-
JIMM OpraHMKa He COXpaHseTcCsl, MO3TOMY
B MOTMJIbHMKE aHTPOIIOJIOTMYECKMEe MaTepua-
JIbI OTCYTCTBOBAJIN, HO B pe3y/bTaTe PackKoMokK
YAAI0Ch BBISIBUTH HEKOTOPBIE AeTaIu Morpe-
6aJIbHOTO 00pSsiAa.
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pottery vessels, decorated them with pits and
imprints of different types of comb or other
stamps, made tools of imported flint and local
raw stones, slate, quartz and others, created
jewellery and ritual articles of stone and ani-
mal bones or horns.

The inhabitants of the eastern coast of
Lake Onega and southwest Belomorye learned
to carve images on granite rocks. It is possible
that ancient artists had a special status in soci-
ety, as with the help of petroglyphs they tried
to ensure the well-being of their community.
Not everyone developed imaginative thinking
and the ability to hammer out images, this is
evident in some figures with «ragged» outlines
and rough picketage. On the other hand, the
finest rock paintings of the White Sea Region
and Lake Onega show a virtuoso mastery of
quartz tools on such hard rock as granite. At

the sites in the lower reaches of the Vyg River
near the petroglyphs of Zalavruga and Besovy
Sledki, archaeologists found quartz cutters
with a chipped working edge, which were easy
to hold in the hand.

It is assumed that they were used to stamp
out pictures.

In the lower reaches of the Vyg River and
near the eastern shore of Lake Onega several
dozens of sites synchronous with petroglyphs
have been discovered in the immediate vicini-
ty or at some distance from the rock paintings,
and one burial site at Kladovets Cape (Lake
Onega). Many of these monuments are among
the most well investigated by archaeologists in
North-West of the Russian Federation.

Unfortunately, sandy soils of Karelia do not
preserve organics, so there was no anthropolog-
ical material at the burial site, but the excava-
tions did reveal some details of the burial rite.
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fIMouHo-rpebeHyaTan nocyaa co CTOHOK B HU30BbAX PeKu Bbir
3M0XM NeTpornndos

Pit-comb Ceramics found in Settlements in the lower reaches
of the Vyg River from Petroglyphs Era

Tpaguiusi HACKaJbHOTO MCKYCCTBa The Karelian rock carvings tradition came
Kapenuu o6opBaysiach BHe3almHO, Mpenro- to an abrupt end, presumably about six thou-
JIOKUTEJIbHO OKOJIO MIeCTM ThICSY JIeT Hasan, sand years ago, as a result of transgression
B pe3yJbTaTe IPOIECCOB TpaHCTpeccuu, processes, i.e. rising water levels and flood-
TO €CTh ITOAbEMA YPOBHS BOIBI U 3aTorie- ing of rock paintings on Lake Onega and the
HMS HacKaJbHbBIX Toa0oTeH OHexckoro o3e- White Sea coast, and most probably was nev-
pa u BenomMopbssi, U MO3Xe, CKOopee Bcero, er renewed later.

He BO300HOBJISIIIACH.
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NUCTOPUA OTKPBITUA 1 U3YHEHNA

Cpenu uccnenoBarTesieil HacKallb-
HOTO uckycctBa Kapenun — nyre-
11eCTBEHHMKM, apXe0JIOTry, Te0o-
I'M, UCKYCCTBOBEbI, STHOTpadbl
Y TIPOCTO JI00UTENN ApeBHOCTE
u3 pasHbIX crpaH. C MOMeHTa
OTKPBITUS MHTEPEC K 3TUM YHU-
KaJbHbIM IIaMSTHMKaM JPEeBHO-
CTY HEM3MEHHO DacTeT.

OHEXXCKUE NETPOTNIU®bI
HackanbHble m3006paskeHUst
(«OnmoHenkMe pe3bObI») CTa-
JIY U3BECTHBI HAyKe B CEHTSIOpe
1848 roga. ABTOpOM OTKDPBITUS
cran reosor u3 CaHkrt-Iletep-
6ypra KoHcTaHTuH ['peBUHIK,
KOTOPBIN COBepIIas TeOrHOCTU-
yeckoe nyremectsye 1o QnoHel-
KOJi TyOepHUM.

ITocne 3HaUMTENIBHOTO TIEpe-
pbpiBa BaXHOJ BeXOW CTalau
paboThI IKCIIEAULINI TIOA, PYKO-
BOACTBOM ILIBEJCKOTO apxeo-
jgora [Xannbctpema B 1910 u
1914 romax. BmecrTe ¢ Ko/ierammu
M.Bepkurrom (yHuBepcutet Kem-
6pumka) u B.IIHUTTTEpOM (YHU-
BepcuteT CTOKIosbMa) OH 3a Ba
MoJIeBbIX ce30Ha cdoTorpadu-
poBan u ckornuposain 412 duryp,
BBISIBJIEHHBIX B 7 IpyImax
u 25 moxarpynmax (CKOTIEHUSIX).
[lepBass MmupoBasi BOiiHaA MoOMe-
11ajaa 3aBepIiUTb 3TU YCIEeIHO
HauaTble uccaenoBaHus. Tosb-
KO HeboJIbIIIast YaCTh COOPaHHbBIX
UMUK MaTepuanos 10 OHEXXCKUM
reTpornvdam 6bU1a OImyoIMKOBa-
Ha 3HAYMUTeENbHO T03Xe. Heory-
61MKOBaHHbIe MaTepuabl [.Xa-
JIbCTpeMa (IIJIaHbl, CXeMbI, KO
neTpormdOB) XPaHATCS B apXMBe
YHuBepcurera YmMeo, OHU Npe[i-
CTaBJISIIOT CYLeCTBEHHBIII MHTe-
pec B CBSI3U C T€M, UTO COepsKaT
CBeleHMsI O HACKaJIbHOM IOJIOT-
He Ha MmbIce [Tepu Hoc III, xorto-
poe B 1934 rogy 6bUIO OTHEse-
HO OT MaccuBa ¥ JOOCTaBI€HO
B DpmuTax. Konuu mBenckoro
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KoHcTaHTUH peBuHrK
(1819-1887)
Konstantin Grewingk

l'yctaB Xannbctpém
(1890-1962)
Gustaf Hallstrom

AnexcaHgp JInHeBcKuiA
(1922-1985)
Aleksandr Linevsky

THE HISTORY OF DISCOVERY AND STUDY

Among the researchers of Kare-
lian rock carvings there are trav-
ellers, archaeologists, geologists,
art historians, ethnographers
and simply lovers of antiquities
from various countries. From
the moment of discovery inter-
est in these unique monuments
of antiquity has been invariably
growing.

LAKE ONEGA PETROGLYPHS

The rock paintings (“Olonets
carvings”) have become known
to science in September 1848.
The author of the discovery was
a geologist from Saint Petersburg
Konstantin Grewingk, who made
a geognostic journey through
Olonetskaya Province.

After a considerable break of
more than 50 years, an important
landmark was reached by expedi-
tions led by Swedish archaeolo-
gist Gustav Hallstrom in 1910
and 1914. Together with his col-
leagues, Miles Burkitt (University
of Cambridge) and Bror Schnitt-
ger (University of Stockholm), he
photographed and copied 412
figures during two field seasons,
identified in 7 groups and 25 sub-
groups (clusters). The First World
War prevented these successful-
ly initiated studies from being
completed. Only a small part of
materials collected by them on
Lake Onega petroglyphs was pub-
lished much later. Gustav Hall-
strom’s unpublished material
(plans, schemes, copies of petro-
glyphs) is kept in the archive of
Umea University and is of con-
siderable interest as it contains
information about the Peri Nos
Cape 3 rock-painting, which in
1934 was detached from the mas-
sif and taken to the Hermitage.
The Swedish researcher’s cop-
ies are quite accurate, made on
transparent tracing paper on the



OHexkckue netpornudbl. Meic Mepwm Hoc VI
Lake Onega Petroglyphs. Cape Peri Nos 6

MCCIenoBaTeNisl NOBOJIbHO TOYHBbIE, CHena-
HbI HAa TPO3PavyHOIl KaJbke Ha yJyacTKaxX CKasl
¢ metpornudamMu, Tae caMmyu M300paskeHUs
ObUIM TIPEeIBAPUTENBHO IMPOKpaIlleHbl Meo-
BBIM PacCTBOPOM.

B coBeTckuii nepuog (1928-1991) Onex-
CKue meTporndbl MOCeIaIu U IeeHaIpaB-
JIeHHO u3y4yanu apxeonoru A.M.JIMHeBCKUIA,
A.4.Bprocos, B..Pasnonukac, 0.A.CaBBaTees,
A.J.Ctonsp, srHorpad K.[I.JIaymKkuH, UCKyC-
crBoBe, P.B.KiumMoB, DCTOHCKOE 00IeCcTBO
JII06MTeseil HaCKaJIbHOTO MCKYCCTBA (TIpejce-
natenb B.IloiikanajineH). Bce oHM BHeCI CBOJ
BECOMBIi BKJIaJ, B JOKYMEHTUPOBaHMeE U MOITy-
nsgpusanyio OHEKCKO «KaMeHHOW KHUTY».
C 1997 roga u mo cerogHsiiHero gHs OHeX-
CKYe TIeTPOrTUdbI IeJeHapaBIeHHO U3yJa-
nvch H.B.JTo6aHoBoit (I[TeTposaBoack, Kapesb-
CKMIT Hay4yHbIN LeHTp Poccniickoil akagemMum
HayK) COBMeCTHO ¢ Koyteramu u3 Hopserun
(PukcaHTUKBapeH, myseit Tpomce).

B 1930-1940 rogax oCyuiecTBISUIUCH U3Y-
yeHMe neTporin@oB 1 packOIKMU COCETHUX
IPEeBHUX MMOCEJIeHU apXeoJIoTUYeCKMMIU IKC-
MeIUINUSIMU O], PyKOBOACTBOM MOCKOBCKUX
U JIEHMHTPAICKUX apXxeoyioroB. B pesynbraTe
MOSIBUJIMCh OGCTOSITEIbHBIE aKaJIeMuyecKue
nyonukaiyuyu B.M.PaBmonukaca (1936, 1938)
1o OHeXCKMUM U BeloMopckuM reTporiudam
C ITOPOGHBIM KATaJIOrOM ¥ KOIIMUSIMM XOpOIIe-
ro KauecTBa, JOTMOTHEeHHbIMY (oTorpadusimmn
Y TUIICOBBIMM 3CTaMITaXXaMy OTHEeTbHBIX U30-
6pakeHuit, a Takke MoHOorpaduu A.M.JIuHeB-
ckoro (1939) u A.{.Bprocosa (1940).

B 1mennom, 1930-e rombl oka3ajnch OUeHb
IJIOMOTBOPHBIMMU [IJIST MU3YUEHUS] TIeTPOrIMdOB
OHEesKCKOT0 03€epa: BbISIBJIEHO U OITYOJIMIKOBAHO
cbiinie 400 oTHeNbHBIX GUryp, orpaboTaHa CKaH-
IVHABCKasi MeTOMKa KOMMPOBaHMS Ha Kajlb-
Ky, ITO3BOJISIBIIAST (PUIKCHPOBATh CPABHUTETTHHO

Onesxckue netpornndsl. Meic KopiowikuH Hoc
Lake Onega Petroglyphs. Cape Korjushkin Nos

sections of rock with petroglyphs, where the
images themselves have been previously paint-
ed with a chalk solution.

During the Soviet period (1928-1991),
Lake Onega petroglyphs were visited and pur-
posefully studied by archaeologists Alexander
Linevsky, Alexander Brusov, Vladislav Ravdon-
ikas, Jury Savvateev, Abram Stolyar, ethnog-
rapher Konstantin Laushkin, art critic Rosti-
slav Klimov and the Estonian Society of Rock
carvings Admirers (chairman Vaino Poikala-
inen). All of them made their weighty contri-
bution to documenting and popularizing the
Lake Onega “stone book”. Since 1997 and till
present Lake Onega petroglyphs have been
purposefully studied by Nadezhda Lobanova
(Petrozavodsk, Karelian Research Centre of the
Russian Academy of Sciences) together with
her colleagues from Norway (Riksantikvaren,
Tromso Museum).

Research of petroglyphs and excavation of
nearby ancient settlements by archaeological
expeditions headed by Moscow and Leningrad
archeologists was carried out in 1930-1940.
As the result there appeared detailed academ-
ic publications of Vladislav Ravdonikas (1936,
1938) about Lake Onega and Belomorsk petro-
glyphs with detailed catalogue and good qual-
ity copies which were supplemented with pho-
tos and plaster prints of some images as well as
monographs of Alexander Linevsky (1939) and
Alexaner Bryusov (1940).
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GOJTBbIIIME YUACTKY CKaJI C IPEBHU-
MM BbIOMBKamMu. VIMEHHO Torma
0003HAUMIVICh OCHOBHbBIE HAITPaB-
JIEHVSI U METOL0I0TMSI HAayYHO-UC-
C1eI0BaTEeTbCKOM PABOTBHI TI0 3TOI
po6eMaTuKe.

B 1972-1979 rogax pa6oTsI
Ha BOCTOYHOM 6epery OHEKCKOTo
03epa OCYIIeCTB/SITIUCh Kapelb-
ckuM apxeosiorom H0.A.CaBBaTte-
eBbIM, ¢ 1982 roma 3TM Hackaab-
Hble U300pa’keHUs SIBISIIUCH
00BEKTOM TTPUCTATLHOTO BHUMA-
Hus ToouTeneit us Tapry u Tan-
syHHa. OHY BIlepBble MPUMEeHWIN
MeTor, GOTOMeTPUIECKOi JOKY-
MEHTaLMM TPYIIN NeTPporndoB
C TIOMOIIbI0 HAaHeCeHNMsI OTMETOK
KOOPIMHATHO CeTKY Ha CKaJIbl.

CucreMaTuyecku u Ieje-
HalpaB/JIeHHO apXeoJyioruye-
CKMe UCCAeloBaHMs Ha Teppu-
TOPUM OHEKCKUX MeTporindoB
cTayiu poBoauThes ¢ 1997 ropa,
OHM [OMOJHSIJIUCH M3bICKA-
HUSMU eCTeCTBeHHOHAyuHO-
ro xapakrepa. C KoHia 1990-x
u 1o 2008 roga pabora Ha Tep-
putopuym OHEXCKUX MeTPOrIN-
dboB ocymecTBasIIACh COTPY-
HuKaMu KapenbCcKoro HayuyHOTo
IIeHTpa paMKax HECKOJIbKUX OTe-
YeCTBEHHBIX M COBMECTHBIX
¢ 3apybekHBIMM KOJJIeraMu
MMPOEKTOB: KapeabCKO-HOPBEX-
ckuit npoekt «CoxpaHeHUe
HacKaJIbHOTO uckyccTBa Kapenun
(1997-2002)», mpoexkt HOKP
«Pa3paboTka MeTOOMKM 3ally-
ThI TTAMSTHMKOB HACKaJbHOTO
nuckyccrsa Kapenun ot Heratus-
HOT'O MPUPOAHOTO U AaHTPOTIOTeH-
Horo Bo3geicTBus (2013)».

B 2012-2013 rogpt UHCTUTY-
TOM $I3bIKa, JIMTEPATYPhI U UCTO-
pun KapenbCckoro HayqHOTO LieH-
Tpa PAH Taxke NpoBOAMINCH

criacaTesibHble PACKOIKM APEB- & o'

HUX CTOSIHOK, PaCII0JI0KEHHBIX
BOMM3U OHEXCKUX TIETPOIINGOB,
KYJIbTYPHBIN CJI0¥ KOTOPBIX GbLT
YaCTMUYHO paspylleH B pe3y/ibTa-
Te cuibHOro yparana B 2010 roay.
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[0puii CaBBateeB
Yuri Savvateev

BsiHo MMoiikanaiiHeH
Véino Poikalainen

In whole the 1930-s were very
fruitful for the study of the petro-
glyphs of Lake Onega: more than
400 separate figures were discov-
ered and published, the Scandi-
navian technique of copying on
tracing paper was perfected which
allowed to fix relatively large areas
of rocks with ancient carvings. It
was then that the main directions
and methodology of the research
work on this subject were outlined.

In 1972-1979, the Kareli-
an archaeologist Yuri Savvateev
worked on the eastern shore of
Lake Onega and since 1982 these
rock carvings have been the object
of attention of amateurs from Tar-
tu and Tallinn. They were the first
to apply the method of photomet-
ric documentation of petroglyph
groups by marking coordinate
grids on the rocks.

Systematically and purpose-
fully archeological investigations
on the territory of Lake Onega
petroglyphs began to be carried
out from 1997 and were supple-
mented with investigations of
natural-science character. Since
late 1990-s and till 2008 employ-
ees of Karelian Research Center
have been working in the terri-
tory of Lake Onega petroglyphs
as a part of several domestic and
joint with foreign colleagues pro-
jects: Karelian-Norwegian pro-
ject “Preservation of Karelian
rock art (1997-2002)”, Research
and Development project “Devel-
opment of methods of protection
of Karelian rock art monuments
from the negative natural and
anthropogenic effects (2013)”.

In 2012-2013, the Institute of
Language, Literature and History
of the Karelian Scientific Center of
Russian Academy of Sciences also
conducted rescue excavations of
ancient sites located near Lake One-
ga petroglyphs, the cultural layer of
which was partially destroyed by a
strong hurricane in 2010.



BENOMOPCKUE NETPOTNIN®bI

[lepBas rpynma bemomop-
Cckux meTpornudpoB 06HApY-
>)keHa B 1926 rony A.M.JIuHeB-
CKUM, CTYyAeHTOM-3THOTpadbom
n3 JleuuHnrpana. HackanbHbie
BBIOMBKM Ha ocTpoBe Lloiipyk-
muH (rpynna becoBsl cienkn)
eMy 10Ka3aJl MeCTHBIV XXUTEeNb.

Cnycrs 10 et (B ceHTS6pe
1936 rosa) HOBbIe HaCKaJIbHbIE
“300paskeHNsT B 3TOM paiioHe
ObLIM OOHAPYKEHBI SKCITEIUIIN-
eit B..PaBmoHukaca Ha OCTpPO-
Bax bospmoi Manuuuu (Cra-
pas 3anaspyra), Epnun Ilymac
(2 mynkra) u olpyKmnH
(rockHag rpymma). Kak ormeuarn
cam B.M.PaBmoHukac, OTKpbI-
Tye GOJbINOI I'PYMITbI MEeTPOr-
nudOoB Ha LIEHTPATbHON CKajie
3anaBpyru uMeeT UCKIIOUNTENb-
HOe HayuyHoe U XyJ0XeCTBeHHOe
3HaueHue.

3nech, MO ero MHEHMIO,
IpeacTaB/ieHbl B TIOTHOM CMBbIC-
Jie 1efeBpbl HEOJUTUUECKO-
ro uckyccrtsa CeBepHoii EBpo-
nbl. B 9TM ke rogbl MOCKOBCKUIA
apxeosor A.S.BpiocoB MpoBoOaNI
yCITelHble TIOUCKU U PACKOTIKU
OPEeBHUX MOCEeIeHUI B OKpPeCT-
HOCTSIX TTAaMSITHUMKOB HaCKaJIbHO-
rO UCKYCCTBA.

IMepuon, 1963-1972 romos
ObIT CBSI3aH C KOMIIEKCHBI-
MU paboTamu uccaemoBaTene
un3 Kapenbckoro ¢puanana Axka-
nemum HayK CCCP. Apxeosioru-
yeckas akcrenuuusi THcTuryra
SI3bIKA, JIUTEPATYPbI U UCTOPUM
non, pykosoactsom F0.A.CaBBa-
TeeBa OGHaApPYysKMIa U 3abUKCHUPO-
BaJsia emje 31 CKOMJIeHMEe MeTpo-
(OB B HM3OBbSIX PEeKM BbIT:
26 Ha 3anaBpyre, elle OAHO
Ha octpoBe EprinH Ilynac u yeTsl-
pe Ha 6e3bIMSIHHBIX OCTPOBKAaX.
KpymHbie rpymiibl meTporindos,
BKJIIOUAKOL[ME COTHU OTHENb-
HBIX (uryp, 6bIM HaligeHbI

Anexcanpp bpiocos
(1885-1966)
Alexander Bryusov

Bnagucnas PaBpoHuKac
(1894-1976)
Vladislav Ravdonikas

KoHcTaHTUH Jlaylikun
(1922-1994)
Konstantin Laushkin

THE WHITE SEAPETROGLYPHS

The first group of the White Sea
petroglyphs was discovered in
1926 by Alexander Linevsky, an
ethnographic student from Len-
ingrad. He was shown the rock
carvings on the island of Shoyruk-
shin (the Besovy Sledki group) by
a local resident.

10 years later (in Septem-
ber, 1936), the expedition of
Vladislav Ravdonikas discovered
new petroglyphs in the area on
the islands of Bolshoy Malinin
(Staraya Zalavruga), Erpin Pudas
(2 sites) and Shoirukshin (south-
ern group). As Vladislav Ravdon-
ikas himself noted, the discovery
of a large group of petroglyphs
on the central rock of Zalavruga
is quite exceptional in its scientif-
ic and artistic significance.

Here, in his opinion, master-
pieces of Neolithic art of North-
ern Europe are represented in
full sense. During the same years,
the Moscow archaeologist Alex-
ander Brusov also carried out
successful searches and excava-
tions of ancient settlements in
the vicinity of the rock carvings
monuments.

The period of 1963-1972 was
connected with complex work of
researchers from the Karelian
Branch of the USSR Academy of
Sciences. Archaeological expedi-
tion of the Institute of Language,
Literature and History headed by
Yuri Savvateev discovered and
recorded 31 more groups of petro-
glyphs in the lower reaches of the
river Vyg: 26 on Zalavrug, one on
Erpin Pudas Island and four on
nameless islets. Large groups of
petroglyphs comprising hundreds
of individual figures were found as
a result of excavations of Zalavru-
ga 1 and Erpin Pudas 1 settlements.

In 1973-2000, field studies of
the White Sea petroglyphs were not
carried out, as it was believed that
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B pe3y/bTaTe packoIoK MoceeHuit 3anaBpy-
ra [ u Eprinn I[Tynac 1.

B 1973-2000 romax moJyieBbie MCCIed0-
BaHMs neTporndoB BeroMopbhst He BeINCh,
MMOCKOJIbKY CUMTAIOCh, UTO BCE y>Ke OTKDPBI-
TO, UCCJIENOBAHO U ONy6aMKoBaHO. OHM BO3-
o6HOBMMCH ¢ 2000 roga M MPOIOJIKAIOT-
¢S 1o cero MoMeHTa. PaboTsl MpOBOAMINUCH
moJ, pykoBoacTBoM H.B.JIoGaHOBOII B pam-
Kax psfa MeXIYHapOLHBIX IIPOEKTOB C KO-
neramu u3 Kem6pumxka u Hopsernu: «IoKy-
MeHTHUpOBaHue BeroMopcKkux meTporindosy,
«CoxpaHeHMe U Mpe3eHTaluus IeTPorInudoB
3anaBpyru (2007-2008)», kapenabcKo-(puH-
nsgHackuii MukpornpoekT TACUC «KameHHas
kHura benomopss (2006), mpoekT Poccuiicko-
ro ryMaHuUTapHoro HayyHoro ¢onma «Cosma-
Hye 6a3bl JaHHBIX MO0 reTporaudam Cesep-
Ho¥t ®enHockauauu (2005-2007)», mpoekT
IIPUTPAHUYHOTO COTpygHMUUYecTBa «MocCT
HAaCKaJIbHOTO MCKYCCTBA: CBSI3b BpeMeH (2013—
2014)». B moneBsIx uccaemoBanusx 2001-2015,
2018 rogoB akKTMBHOE yyacTue MPUHUMAIN
apxeoJioru U CTyIeHThl U3 KeMopumaKCKOro
YHMBeEpCUTETA BO IIaBe ¢ JOKTOpOoM JI.SIHuK.

B 2007 u 2008 romax KapeabCKUMMU UCCIIe-
JIOBaTeNsIMU ObUIM OTKPBIThI HOBbIE TPYIIIIBI,
CYIIeCTBEHHO YBEJIMUUIOCh UMcao QUryp
B M3BECTHBIX I'PYIINAaxX, OOHAPY>KeHbl HOBbIE
CIOKeThI, YTOUEHbI CBeJeHMsI O paHee BbISIB-
JIEHHBIX U300paskeHusIXx — UX KoHUrypa-
UMM, TeXHUKe MCIIOMHeHUSs, uaeHTuduKa-
uuu U T.4. Cpeay HOBBIX QUTYyp MMeEITCS
peKko BCTpeyvalouuecs 1 Jaske YHUKaTbHbIe
CIOKeThl. B xone paboT npuMeHsIMCh HOBbIE
MeTOIbl MoMucKa U pUKcAUUM, YUUTHIBAIO-
1yie 0CO6eHHOCTY PACIIONOKEHYSI, COCTOSTHIE
CKaJbHOJ MOBEPXHOCTM U BBIOMBOK Ha HEJA.
B pesynbraTe uncio nerpornndos B Beino-
MODpbe yBeJIMUYMJIOCh Ha TPeTh, HO 3Ta Teppu-
TOPUS MO-IIPEXXHEMY OCTaeTCsl IepPCIeKTUB-
HbIM MEeCTOM [IJIsI TOMCKa HOBBIX HACKATbHbBIX
1306 paskeHmiA.

K HacrosmemMy MOMEHTY U3LaHBbI
7 moHorpadmii, mocBIIIeHHBIX OHEKCKOMY
1 BeJloMOpCcKOMY HacKaabHbIM MCKYCCTBaM
M OPYTMM apxeoJorMyeckyM IIaMsITHUKAM,
pacIiosioXkeHHBIM B X OKpecTHOCTsX. O6Iiee
KOJINYECTBO OMYOIMKOBAHHBIX T10 TAHHOI
TeMaT}Ke Hay4yHbIX cTareli npesbimaet 200.
HackanbHoe uckyccTBO Kapenun npencras-
JIEHO TakKe B XyJIOXKeCTBEHHOi M Hay4HO-I10-
MyJISIpHbIE TUTEePaType.
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The White Sea Petroglyphs.The Besovy Sledki

everything had been discovered, investigated and
published. They have been resumed since 2000
and continue to this day. The works were led by
Nadezhda Lobanova within the framework of a
number of international projects with colleagues
from Cambridge and Norway: “Documentation
of the White Sea petroglyphs”, “Preservation
and presentation of the Zalavruga petroglyphs
(2007-2008)”, Karelian-Finnish TACIS micro-pro-
ject “Stone book of Belomorye (2006)”, Russian
Humanities Foundation project “Creation of data-
base on the petroglyphs of North Fennoscandia
(2005-2007)”, cross-border cooperation project
“The bridge of rock carvings: linking times (2013—
2014)”. In 2001-2015, 2018 archaeologists and
students from Cambridge University headed by
Dr. Yanik took an active part in field studies.

In 2007 and 2008, Karelian researchers dis-
covered new groups, significantly increased the
number of figures in known groups, discovered
new subjects, and refined information about pre-
viously identified images — their configuration,
execution techniques, identification, etc. Among
the new figures there are rare and even unique
subjects. New search and fixation methods were
applied during the works, taking into account
the peculiarities of the location and condition
of the rock surface and the knockouts on it. As a
result the number of petroglyphs in Belomorye
has increased by a third, but this territory is still
a promising place to look for new rock paintings.

By now 7 monographs have been published,
dedicated to the Lake Onega and the Belomorsk
rock carvings monuments and other archae-
ological monuments located in their vicini-
ty. The total number of scientific articles pub-
lished on this theme is more than 200. The rock
carvings of Karelia is also represented in fiction
and popular science literature.



OCHOBHbIE CHOMETHI
HACKAJIbHOIO MCKYCCTBA KAPEJTUN,
XPOHOJ10MA U NEPUON3ALINA

OHEXCKWUE NETPOINTUMbI

IMopasurenbHoe cBoeobpasye OHEKCKUX
netTporindoB TPOSIBISIETCS] B TeMaTUKe
" cocTaBe 1306paskeHnii. OHM YACTO CIIOKHbIE,
MOPOXKIEHHbIe (haHTa3yel 1 CBOe0OPasHbIMMU
MECTHBIMM TPAIUIMSIMU. BbIIESIOTCS TSTh
IJITaBHBIX MOTMBOB: TITHUIIbI, 3HAKHU, JIECHbIE
SKMBOTHbIE, JIOAKY, aHTPOTIOMOP(HbIE MOTUBHI.
Cpeny oueHb peKuX — 3MeM, BbIIPbI, 606PHI,
PBIOBI, MOPCKIiE SKMBOTHbBIE (GemyXi) 1 Jaske
CI[€HBI KUTOGOITHOTO MPOMBIC/Ia — GeoMOop-
CKO€ BIIMSIHME.

OHe;KCKhé neTpornngbl. Msic Becos Hoc. Jlebean
Liake Onega Petroglyphs: Cape Besov Nos. Swans

O6unmne 06pa3oB BOAOILIABAIOIINX TITHIL,
B OCHOBHOM Jie0e[ieit, — camasi sipKast ¥ Becbma
HeoObIYHAst 0cO6eHHOCTb OHEKCKOTO HAaCKaIb-
HOT0 KoMIuiekca. [ToJo6HOro MpearouTeHus
HeT B HaCKaJIbHOM UCKyccTBe EBpasun.
Jle6eny mIpuBJIeKaau BHUMaHNe IPEeBHUX
XYIOOKHMUKOB Ha MPOTSKEHUM BCEro BpeMeH!
CYLIeCTBOBaHUSI HACKaIbHOM TPagULIVNA.
Bosbiiie Bcero ux M306paskeHuit B yCTbe
pexku Bopnbl Ha nmonyocTpoBe KOukoBHaABO-
JIOK. PazHoOGpa3ue Takux MOTMBOB HE MOXET
He mnopaxaTb. OHM CUJIYITHbIe, KOHTYP-
Hble, CO CTPAHHBIMU Iyramy BHYTPU TYI0-
BUIIA, YACTO C HEBEPOSITHO IJIMHHBIMMU IIes-
Mu. BerpedaloTcst meben-ruraiTbl pa3sMepoM
10 4 M, HO eCTh ¥ MaJIeHbKye QUTypKiu, pazme-
POM BCETO B HECKOJIBKO CAHTMMETPOB.
[IpencraBiieHbl BHIBOIKY Jiebeneit U yTOK,
CUMBOJM3UPYIOLIUX TIJIOJOpOAMe.

THE MAIN SUBJECTS OF KARELIAN
ROCK CARVINGS, CHRONOLOGY
AND PERIODISATION

LAKE ONEGA PETROGLYPHS

The striking originality of Lake Onega petro-
glyphs can be seen in the themes and compo-
sition of the images. They are often complex,
born of imagination and peculiar local tradi-
tions. Five main motifs stand out: birds, signs,
forest animals, boats, anthropomorphic motifs.
Among the very rare are snakes, otters, beavers,
fish, sea animals (white whales) and even whal-
ing scenes — the White Sea influence.

The abundance of images of waterfowl,
mainly swans, is the brightest and most unusual
feature of the Onega rock complex. There is no
such preference in the rock carvings of Eurasia.

Swans have attracted the attention of
ancient artists throughout the whole peri-
od of the rock carvings tradition. Most of all
they are depicted at the mouth of the Vodla
River on the Kochkonavolok Peninsula. The
diversity of these motifs cannot but impress.
They are silhouetted, contoured, with strange
arcs inside the torso, often with incredibly

A L
OHerxckue netporandbl Mbic:Knanosew, Hoc
l:ake.Onega Petroglyphs. Cape Kladovets'Nos

long necks. Some of the swans are as big as
4 metres, but some are small, measuring just a
few centimeters.

There are also broods of swans and ducks,
symbolizing the idea of fertility.

What attracts attention is a small scene of
a swan with a baby swan swimming behind it,
with the adult bird’s head turned backwards,
towards the chick.

Sometimes the swan’s head is shown on
images of boats as decoration on the bow. Not
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OHexckue netpornudbl. Mbic Mepu Hoc lll. ®urypel nebepneit v yTUHOro BbiBoAKa
Lake Onega Petroglyphs. Cape Peri Nos 3. Drawings of Swans and Brood of Ducklings

OHerckue netpornudel. Mbic Mepu Hoc 1
Lake Onega Petroglyphs. Cape Peri Nos 3

OHerkckme netpornudbl. MonyocTpos KouKoBHABONMOK.
PutyanbHan cueHa

Lake Onega Petroglyphs.Kochkovnavolok Peninsula.
Ritual Scene

OHerkckme neTpornudbl. MonyocTpos KouKoBHaBOMOK.
'vraHTcKum nebeapb

Lake Onega Petroglyphs.Kochkovnavolok Peninsula.
Giant Swan

OHexkckue netpornudbl. Octpos bonbLuoi Monel. JlebeaunHbIit BbIBOAOK
Lake Onega Petroglyphs. Bolshoy Golets Island. Swan Brood




[IpuBnekaeT BHMMaHMe Takas CLileHKa —
yieGeb C TUTBIBYIIVIM 3a Heli MaJIeHbKUM Jiebe-
JleM, TIpM 3TOM I'0JI0Ba B3POCION MTULIbI TOBEP-
HyTa Ha3aj, K IITeHILy.

WHorpma nebemuHasl rojioBa IOKasaHa
Ha 1300paskeHMsIX JIOMOK Kak yKparieHue ¢hop-
mTeBHs. He Tak 1aBHO TaKue JIOAKY OOHapyske-
HBI ¥ cpeay eTporindoB besoMopbs.

BosmokHO, 1e6eau st obuTaTesneil Boc-
TOYHOTO mobepeskbss OHEro, Kak B CTapUHY
HasbiBaiM OHEXCKOe 03epo, aCCOLUMUPOBAIIUCH
C TOTeMHbIMU TepBonpenkaMmu. Jlrxonu yacto
BUAE/IN STUX MTULL, TPUIETABIIUX CIOAA OIS
BBIBEIEHMSI TTOTOMCTBA. [10I0GHOTO TpeIo-
4TeHUsI HeT B HacKaJabHOM McKyccTBe CeBep-
HOV @eHHOCKaHAVK U B ienioM B EBpasuiickom
peruoHe. B apxeonornueckux Matepuagax CTo-
SIHOK, PacCIIOJI0’KeHHbIX HeJlaJIeKO OT HacKallb-
HbIX M300paskeHmit Ha 6epery peku YepHoii,
MU3peaKa BCTPEUAIOTCS OOJIOMKM TJIMHSIHBIX
CKYJBIITYPOK BOJOIUIABAKOUINX IITUL, UIU
MOTMBBI JIebesT Ha cocymax.

BTOpOii o momyasipHOCTY CIOXKET — TauH-
CTBEHHbIE ¥ pa3HOOOpasHbIe NVICKU U ITOJTY-
MeCSIIbI, CUJTy9THBIE JINOO KOHTYPHbIE, YACTO
OTIOJTHEHHBbIE MEeJKMMMU AeTasiMU, BbiJelie-
HO 27 TUIIOB.

C MOMeHTa OTKPBITHSI IeTpornndos 3ara-
JIOYHBIE 3HAKM BbI3bIBAIOT OUEHb ropsiame U IJi-
TeJIbHbIe HayUHbIe CIIOPHI, TAK KaK HEKOTOPbIE
uccaenoBaTe/ny NpU3HaBaIU UX KIHOYEBbIMU
py pacim@poBKe CMbIC/IA OHESKCKOTO HACKAJTb-
HOTO MCKycCTBa. OOHM CUUTAIU Takue QUrypbl
KallkaHaMMU, IpyTrye NoANepKaa BEIABMHYTYIO
B.M.PaBmoHuKacom CosIpHO-IYHapHYIO TUIIO-
Te3y. DTa TOUKa 3peHus ceifuac MpUHSITa MHO-
rmmMu ucciaenoBatenssMmu. OTPOCTKM, OTXOISI-
1jye OT OMCKOB, paCCMaTPUBAIOTCS KaK JIy4YN.
K 3TOJi 3)Xe KaTeropmy MOXXHO OTHECTU KOH-
TYpPHbIE WIM CUITYSTHBIE KPYry 6€3 OTPOCTKOB.
Borbiile Bcero M300pakeHMii MMCKOB, MEHbIIIE —
3HAaKOB B BUJe cepria Wiy Noayguckos. THOTO
006/1MKa CMMBOJI — B (hopMe HerpaBUIbHOTO
OBaJIa, pa3Ie/IeHHOro Ha JIBe YacTy 3Ur3aroo6-
pa3HOI TMHMEN, KaK KUTACKMIA CMMBOJI Hb-
sIHb, — 3alleyaTyieH Ha OcTpoBe bomnbiioii I'ypuii.
E1le omHYM HEOOBIUHBIE ¥ TOBOJIBHO PEIKIE U30-
OpaskeHs1, TAK)Ke BbI3bIBAIOIE HEVICCSIKAaeMble
CIIOpBI, — TaK Ha3bIBaeMbI€ JKe3JIbl.

OTO IIPSIMbIE CTEPYKHM C TPEYTOJIbHBIM 3aBep-
[IeH/eM Ha OFHOM KOHIIe U OTXOISILNM B CTO-
POHY OT CTEP3KHSI OTPOCTKOM B BU[le MaJIeHbKOM
JIOCMHOJ roJjioBbl. HOIIA OHM MMEIOT KOJIbIIO

CrosHkm YepHas Peura lll, I. 06m0MKY FIMHAHBIX CKYNbNTYPOK
NTUL, U OPHUTOMOPGHbIE MOTUBbI HA KEPAMUYECKMX COCYAaX
Settlements 3 at Chornaya River, 1. Fragments of Clay Sculptures
of Birds and Ornithomoarphic Motifs on Ceramic Vessels

OHexkckue netpornudbl. Mbic Mepu Hoc VI.
ConspHble 1 NIyHapHble 3HaKK

Lake Onega Petroglyphs. Cape Peri Nos 6.
Solar and Lunar Signs

Onerckue netpornndbl. Mbic Mepu Hoc VI. OpuruHanbHbIi
NyHapHbIY 3HaK C 3Ur3aroobpasHoil NUHKe

Lake Onega Petroglyphs. Cape Peri Nos 6. Distinctive Lunar Sign
with Zigzag Line
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M306paenua putyanbHbix npegmetos (1-3, 5-11),
¥Ke3/ U3 NlocuHoro pora (4)

Carvings of Ceremonial Objects (1-3, 5-11),

Wand Made of Moose Antlers (4)

OHeMcKue netpornugbl.
Msic Mepu Hoc VI.
N306parkeHne xe3na,
CUNbHO CrNiarKeHHoe BOAOi

Lake Onega Petroglyphs.
Cape Peri Nos 6. Image
of a Wand Smoothed out
with Water

OHecKue neTpornmdbl.
Msic Ko4KoBHaBONOK.
«Lllanbckan BeHepa»

Lake Onega Petroglyphs.

Cape Kochkovnavolok.
Shalskiy Venus

Mo3a agopauuu (noKknoHeHnA)
Pose of Adoration (Worship)
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OHeskckue netpornvdbl. Mbic becos Hac.\«OHexckmm bec»
Lake Onega Petroglyphs: Cape Besov Nos. LLake Onega Bes

Ha IpyroM KoHue. EcTb Takke MHbIE BapuaH-
ThI 3K€3JI0B — B BUJIE TIPSIMOTO MU U30THYTO-
TO CTEP>KHS C JIOCMHO rOJI0BOJ Ha OIHOM KOH-
e YW M300paskeHre, Ha3bIBaeMOe «BEeCIO»,
C 3arHYTBIM MMPOTMBOIIOJIOKHBIM KOHIIOM, YTO
HAITOMMHAET Il U roloBy jiebens. EcTb 130-
OGpaskeHMe UeoBeKa, KOTOPBI IePSKUT B pyKax
5Ke3J1bl C TPEeYroIbHBIMM OCHOBaHMSIMU. Bepo-
SITHO, OHU SIBJISTUCh Marueckumu peamMeTamu,
VCTI0/Tb30BaBLIVIMMCS 15 OTIpeielIeHHbIX Lieiei
TP MPOBEJeHNM PUTYAJIOB Ha CKajiaX APeBHUM
HaceneHuem Cesepa EBpombl.

B OHexxckoM HacKaJibHOM CBSTUJIMILE
HEMaJIo aHTpoIIoMOP(dHBIX 06pPa30B, yallle Bce-
ro MOKa3aHHBIX aHdac 1 HeOObIINX 10 pa3-
mepaM. Ho rnaBHBIN M3 HUX — 3HAMEHU-
Tl «OHeskckuit Bec» miamHOIM mmouTtu 2,5 M.
Ero nMeHeM Ha3BaHbI CaM MbIC U GIsKaiiiast
JlepeBHSsI, HbIHe HeXWIasl.

Ipyrasi, OTHOCUTENbHO KPyITHasl YeloBe-
yeckas ¢purypa Ha rmosyoctpoBe KoukoBHaBO-
JIOK Ha3BaHa MepPBOOTKPbIBATENSIMU U3 JCTO-
Huu «Illanbckoii BeHepoii».

V3mr06/eHHast 11032 MHOTUX M300paskeHMIA
JIIofieit HaTIOMMHAEeT ABMKeHNs B TaHIle — Ipa-
Basl pyKa IOJHSATA, JieBas OIyllleHa BHU3, peke
Hao060POT, WM MHOTA 00€ PYKY ITOIHSIThI, YTO
BBIIVISIAUT KaK PUTYaJl TIOKJIOHEHMSI.

B psime cimydyaeB y HUX KPYI/Ible KOHTYPHbBIE
TOJIOBBI, YTO MOXKET OTPaXkaTh MX CBSI3b C COMSIP-
HbIM KyJIbTOM. ECTb IEpCOHAKM C OTCYTCTBYIO-
LIMMMY YaCTSIMU TeJia (TOMOBBI, YK, HOTU) WU
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Ourypbl C NPU3HaKaMu JI0CA W YeNOBEKa, NTULLI 1 YesloBeKa
One Figure is Part Moose and Part Human, the Other is Part Bird

and Part Human
so long ago such boats were also found among
the petroglyphs of the White Sea.

Swans may have been associated with
totemic ancestors for the inhabitants of the
eastern coast of Lake Onega. People often saw
these birds coming here to breed. A similar
preference does not exist in the rock carvings
of Northern Fennoscandia, or in the Eurasian
region on the whole. Archaeological finds from
sites close to the rock carvings on the banks
of the Chernaya River occasionally show frag-
ments of clay sculptures of waterfowl, or motifs
of swans on vessels.

The second most popular subject is the
mysterious and varied discs and crescents, sil-
houetted or contoured, often supplemented
with fine detail, of which there are 27 types.

Since the discovery of petroglyphs myste-
rious signs cause prolonged scientific debate,
as some researchers have recognized them as
key in deciphering the meaning of Lake One-
ga rock carvings. Some considered such fig-
ures as traps, others supported the solar-lunar
hypothesis suggested by Vladislav Ravdonikas.
This viewpoint has now been accepted by many
researchers. The outgrowths branching out
from the discs are regarded as rays. Contoured

or silhouetted circles without processions can

also be placed in the same category. Most of the '
images are of disks, less so of signs in the form ‘ .*, I ! E
of sickle or half-disk. Another kind of symbol —

an irregular oval divided into two parts by a zig-
zag line like the Chinese yin-yang symbol — is
depicted on the island of Bolshoi Guriy. A differ- ro "
. : d3Ho00pasue aHTPONOMOP@HbIX
ent unusual and rathgr rare image, also causing o e K OM HACKANBHOM KOMIITEKCE
endless controversy, is the so-called rod. Variety of Anthropomorphic Motives in Lake Onega Rockies

PutyanbHble TaHubl
Ritual Dances
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OHeMcKue netpornudbi.

/306pareHnn 6eyx 1 CLeH MOPCKOM 0X0Tbl

Lake Onega Petroglyphs.

Images of Beluga Whales and Scenes of Sea Hunting

C TIOJIOBUHOVI TYJIOBUIIA Y TIOAHSITHIMU KBEPXY
pyKaMM, COTHYTBIMMU B JIOKTSIX, PYKM MMEIOT
110 TpU Maiblia. BcTpevaroTes mpoduiibHbIE
yeyioBevyeckme GUrypsl ¢ TOJIOBO JIOCS WU
nebems.

V306paskeHNsI SKMBOTHBIX TAK)Ke PacIipo-
CTpaHeHbI Ha CKajiaX BOCTOYHOIO MO6epesKbs,
MIpex/ie BCero 3TO KOMbITHbIE — JIOCU UJIU OJie-
HM, TOPa3a0 peske — MeIBeIN, IMCUIIbI, 606 PbI
¥ BeIAPHI. ClleHbI OXOThI Ha JIOCeV U MefBeneit
eqVMHNYHBI, UMelTca Ha Mbice [Tepu Hoc III
u Ha becoBom Hoce.

IpeBHME XYIOKHUKM He 000IUIM BHMUMA-
HMEM U MOPCKUX JXMBOTHBIX — 6eyX. VIX 130-
OpaskeHMsI ¥ OXOTHUUbY KOMIIO3UILIVH, CBSI3aH-
HbIe ¢ T06bIueit 6eyX, IPUCYTCTBYIOT Ha MbICe
becos Hoc 1 monyoctpoBe KOUKOBHABOJIOK.

48

A306paeHns MUBOTHbIX — N10CA, MefBefs, IUChI, CObaKM,
606p0B, BbIpbI; pbld — CTepAaM, HanuMa;

OxoTa Ha nocs U Me[jBefiA, NPOMbICEN 0CeTpa

Images of Animals — ELlk, Bear, Fox, Dog, Beaver, Otter;

Fish — Sterlet, Burbot; Elk and Bear Hunting, Sturgeon Fishing

These are straight rods with a triangular
end at one end and an outgrowth of a small
moose head extending from the rod. Some-
times they have a ring at the other end. There
are also other variants of rods — in the form
of a straight or curved rod with a moose head
at one end, or an image called a “paddle”, with
the opposite end bent, which resembles the
neck and head of a swan. There is an image
of a man holding wands with triangular bases.
They were probably magical objects used for
certain purposes in rituals on the rocks by the
ancient population of Northern Europe.

In the Onega rock sanctuary there are
many anthropomorphic images, most often
shown in full-face and small in size. But
the main of them is the famous Lake Onega
“Demon”, almost 2.5 meters long. The cape
itself and the nearby village, now uninhabited,
are named after it.

Another, relatively large human figure
on the Kochkonavolok peninsula, was called
“Venus of Shale” by the discoverers from Estonia.

The favored pose of many of the human
figures reminds them of dancing movements —
the right hand is raised and the left hand is low-
ered down, less often it is the other way round,
or sometimes it looks like a worship ritual.

In a number of cases they have round con-
toured heads, which may reflect their connec-
tion with the solar cult. There are characters
with missing parts (head, arms, legs) or with
half of the torso and arms raised upwards, bent
at the elbows, the hands have 3 fingers each.
There are also profile human figures with the
head of a moose or a swan.

Animal figures are also common on the
rocks of the east coast, above all hoofed ani-
mals, such as moose or deer, and much more
rarely bears, foxes, beavers and others. Scenes
of moose and bear hunting are single, available
at Cape Peri Nos 3 and Besovy Nos.

Ancient painters did not disregard sea
animals — the white whales. Their images and
hunting compositions connected with beluga
hunting are present on Cape Besov Nos and
Kochkonavolok Peninsula.



MHeHwne 3KCnepTa

Junuana AHuK, Benukobputanua
[oktop punocodun, apxeonor,
KeMbpuacKui yHmBepcuTet

HackanbpHble u306paskeHus: beroro mopsi
CUMTAIOTCSI HEOTHEMJIEMOI YaCThIO JOUCTOPHU-
Yyeckoro uckyccrsa ®eHHOCKaHAMM, CO3HaH-
HOTO IOMCTOPMYECKUMU phibaKkamu, cobupare-
JISIMM U OXOTHMKaMMU. bosiee IBYX IeCSITUIeTUIA
MOMX MCCIenoBaHMuii B beiomopbe, cocpeno-
TOYEHHBIX Ha Pa3/IMUYHBIX aclleKTax BU3yallb-
HBIX [I0BECTBOBAHMIA, [I03BOIV/IN MHE OLIeHUTh
€ro OTJIMYUTEIbHOCTb, eC/Ii He YHUKAJIBbHOCTb.
OnHuM 13 Haubosiee SIPKUX aCIeKTOB SIBJISI-
eTcst M300paskeHNe JTI0eli B PeannCTUIeCcKoi
dbopme, a He TOIBKO B BUJIE JIMHUI, KAK 3TO
BUJIHO HA Jpyrux o6pasinax peHHOCKaHoHA-
BCKOT'0 HAaCKaJbHOTO UCKyCCTBA. ViccienoBanusi
neTpordoB peku BeIr pasmenmim ux cosma-
HJie Ha CeMb 3TaIlOB, UTO II03BOIMJIO HAM pa3-
AMYaTh MepByIo U Oosiee MO3THME KOMIIO3U-
LM ¥ TEMBI B BU3yaJIbHOM IIOBECTBOBAaHMM.
Camo ucciegoBaHue MPMHECIO HOBOe TTOHU-
MaHVe BCEMMPHOV Ba)XHOCTY PaHHEN NCTOPUM
[Ty6OKOBOZHOV OXOTBI.

Ha BecoBbIx cieakax Mbl BUAMM CaMble
paHHME U300pakeHUsT MOPCKOI OXOTHI C Tap-
MMyHOM ¥ moriaBkoM. Cama 1o ce6e MopcKas
0XOTa MHTepeCHa ¥ MOABOAVUT HacC K pOJu BCe-
T'0 COO00ITeCTBa, a He TOIBKO CAMUX OXOTHUKOB
B MHTEPIPeTauuM KOMITO3UIINIL, M300paska-
IOIIMX OXOTY Ha KUTOB. PaccMoTpeB n3o06pa-
SKeHVISI OXOTBI, SI TIPEIIONOXKMIA, YTO U300pa-
SKeHMSI TIOKa3bIBAIOT IMIPOIecC OYKCUPOBKU
MJIEKOITUTAIOIIETO K Oepery, Ho He caMy JOObI-
yy. O6 9TOM TOBOPUT TO, UTO JIMHUS TapITyHa
IIpMKpeIIeHa K KUTY, a TaKXKe TO, KaK BU3yallb-
Hasi KOMIIO3UITVSI M300pakaeT reiizask. 3mech
MBI BUOUM TO, UTO, TIO CYTH, SIBJISIETCSI KYOUCT-
CKOJ MTepCIeKTUBOIA, TAe IBYXMePHYI0 KOMIIO-
3UIVIO, BBIOUTYIO B CKajle, MOXKHO pacCMaTpu-
BaTh KaK TpeXxMepHOoe M300paskeHNe Tmeii3axa,
BUAVIMOTIO C Pa3HbIX TOUEK 3pEHMS, [IPEICTaB-
JISIOLETO Pa3HbIX JIOAEN U X UCTOPUNA.

B TO BpeMsl Kak MOpCKas JesiTeIbHOCThb
cocpemoToueHa Ha OeCCHEXHBIX Mepuonax,
Ha3eMHasl 0X0Ta Ha JIOCeli 1 CeBePHBIX OJIeHei],

Expert Opinion

Liliana Janik, UK
Doctor of Philosophy, archaelogist,
University of Cambridge

The rock carvings of the White Sea is con-
sidered to be an integral part of the Fennos-
candian prehistoric art created by prehis-
toric fishers, gathers and hunters. Over two
decades my research in the White Sea area,
focuses on different aspects of visual narra-
tives has allowed me to assess its distinctive-
ness if not uniqueness. One of the most strik-
ing aspects of the imagery is the depiction of
people in the realistic form, not only as lines
as seen in other examples of Fennoscandian
rock carvings. The research at the Vyg Rver
petroglyphs divided its creation into seven
phases, allowingus to distinguish between the
first and later compositions and themes in the
visual narrative. The research itself brought
a new understanding of global importance
about the early history of deep-sea hunting.

S

At Besovy Sledki, we have the first-ever
depictions of marine hunting with harpoon
and float.

While marine activities focus on the snow-
free periods, the terrestrial hunting of elk and
reindeer are shown as taking place between
late autumn and early spring. Again, the Vyg
rock carvings brings surprises in including
the earliest images of skiers at Besovy Sledki.
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KakK IT0Ka3aHo, IMPOMUCXOOUT C MO3aHel oce-
HYM 10 paHHel BecHbI. OTSITh e, HaCKaJlb-
Hble PUCYHKM BbIra nmpemnomHoCST CIOPIIPU3EI,
BKJIOUAST CaMble PaHHME M300PaSKEHMUSI «TbIK-
HUKOB» Ha becoBbIX cinenkax. Tem He MeHee,
ClleHa CITycKa C TOPKY Ha JibDkax Ha 3ajaaBpy-
re Kak akT OXOThI U MepeaBKeHMsT 110 JIaH/ -
madTy — 9TO camMoe paHHee M306paskeHye
JIIOZIeVi Ha JIbDKaX, KOTOPOE MbI 3HaeM Ha Ceroji-
HSIIIHWI [eHb B Mupe. CIIOKHOCTb 1306paske-
HUi1 JaeT HaM BU3ya/IbHbIE TIOACKA3KI: HATIPU-
Mep, KpecCT, OCTaBJIeHHbII Ha CHETY OT JIbDKHOM
TaJIKA, YKa3bIBAaeT HAa CHEXXHBI HACT, HAMeKast
Ha TO, YTO 0XOTa Ha JIOCSI TPOBOAMTCS B Hanbo-
Jiee 6JIarOINPUSTHYIO ITOTOY.

Most HTepIpeTanys metTporaudos bemoro
MOpsI OKa3aja X BbIAIoIeecs: M YHUKAIbHOe
MeCTO B MUPOBOM MCKYCCTBE C paHHel Iou-
CTOPUYECKOI 3TOXM A0 HAmMX gHei. Vccie-
JIOBaHMe CTaJI0O BO3MOKHBIM TOJIBKO Garomapst
COTPYOHUYECTBY C MOVMM POCCUIICKUMU yUe-
HBIMM, B YaCTHOCTH, ¢ JOKTOpom H.B.JIo6aHo-
BOJf, KOTOPOI 51 OUeHb Gy1aromapHa.

However, the scene of skiing at Zalavruga as
an act of hunting and moving throughout the
landscape is the earliest depiction of skiing we
know in the world so far. The sophistication
of the imagery provides us with visual clues,
e.g., the cross left on the snow by the ski pole
indicates the ice crust, hinting that the hunt
is taking place in the most favourable weath-
er to hunt elk.

My interpretation of the White Sea petro-
glyphs showed their outstanding and unique
place in global art from early prehistory till
the present. The research was only possi-
ble thanks to collaboration with my Russian
scholars, in particular, Dr. Nadezhda Lobano-
va, to whom I am most grateful.



BEJIOMOPCKHUE NETPOTIU®bI

Bce metporiudsl B HM30BbSIX peKu BhIr pac-
ITOJIOKEHbI Ha OOJIBIIMX ¥ MajblX OCTPOBAX,
HO B 2019 rozy BBISIBIIEHO TIepBOE HEOOIbIIOE
UX CKOIUIEHJE Ha MaTepyKe y ObIBIIETO MOPO-
ra llojipykira. OHY OTIMYAIOTCS CAMOOBITHO-
CTBIO U pasHOOGpasueM CIOKETOB, KOTOpPbIE
PeIKo BCTPEUAIOTCS Ha aHAJIOTMYHBIX 00BEKTaX
CeBepHoit ®enHockaHauu. [IpeobaagaoT M30-
OpaskeHMs JIOMOK C SKMUTIaskaMu Ha 60pTy 1 6e3
9KUITaKei, MHOTOUMCIEHHbIE OPYAUs TPyda
U OXOTHUYBETO CHAPSIKEHUSI — JIYKU, CTPEJIbI,
KOIIbsI, TapPIYHBbI, JIBIKY, JIbDKHBIE TIAJKU, Pa3-
HOOOPAa3HbIE CJIeIbI JKMBOTHBIX U JIIOAEA.

BenoMopckue netpornudel. Hosas 3anaspyra, rpynna IV.
BcemvpHo 13BecTHas KOMMO3MLMA 0X0Tbl Ha benyxy

The White Sea Petroglyphs. Novaya Zalavruga, Group 4.
World Famous Beluga Hunting Composition

Benomopckue netpornudel. Crapan 3anaspyra.
BbipasuTenbHble CLieHbl: NOX0Z /I0AEN Ha blHaXx C 3an/e4HbIMMI
MeLLKaMM, 3MMHAA 0X0Ta Ha 0feHei

The White Sea Petroglyphs. Staraya Zalavruga.

Expressive Scenes: Skiing With Backpacks, Winter Deer Hunting

THE WHITE SEAPETROGLYPHS
All the petroglyphs in the lower Vyg River are
located on large and small islands, but in 2019
the first small assemblage was revealed on the
mainland near the former Shoiruksha rapids.
They are characterized by originality and a vari-
ety of subjects rarely found on similar sites in
northern Fennoscandia. Predominant are imag-
es of boats, with and without crews on board,
numerous tools and hunting equipment — bows,
arrows, spears, harpoons, skis, ski poles, and
various animal or human footprints.

There are many pictures of forest and sea
animals — deer, moose, bears, foxes, whales,
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Benomopckue netpornudsl. Hosas 3anaspyra.

CueHbl 0X0Tbl Ha 0NeHs, MeaiBeAiA, benyx (MpopucoBKm)
The White Sea Petroglyphs. Novaya Zalavruga.

Hunting for Deer, Bear, Beluga Whales (Drawing)

Benomopckue netpornudbl. HoBas 3anaspyra, rpynna XX.
JlopKW, CLiEHBI OXOTbI HA MOPCKMX M NIECHBIX *UBOTHBIX
The White Sea Petroglyphs. Novaya Zalavruga, Group 20.
Boats, Hunting Scenes for Marine and Forest Animals
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Benomopckue netpornudel. Crapan 3anaspyra. BbipasutenbHble
CLieHbI: BparAe6Hble CTONIKHOBEHWA, NETALLME CTPenbl

The White Sea Petroglyphs. Staraya Zalavruga. Expressive Scenes:

Hostile Collisions, Flying Arrows

A&

Hosas 3anaspyra, rpynna Xll. 3arago4Han cLeHa npecnefoBaHuA
Novaya Zalavruga, Group 12. Mysterious Pursuit Scene

Hosas 3anaspyra, rpynna XIV. Oxota Ha MeaBeaA
Novaya Zalavruga, Group 14. Bear Hunting Scene
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Becosbl cneaku. «benomopckuin bec» — caman KpynHaa
aHTponoMopdHas purypa

The Besovy Sledki. Belomorsky Bes is the Largest
Anthropomorphic Figure

MHOTr0 M306pakeHuIi IeCHBIX U MOPCKUX
3Bepeli — oyieHeli, jocelt, MeaBeneii, TMCUL,
KUTOB, TIOJIEHEl ¥ MOP>Keii, peXe ITULL, — ryceii,
ne6eneii. Ho maBHas tema netporaudos beno-
MOPbSI — 3TO UeJIOBEK, KOTOPbIVi OUeHb aKTU-
BeH U yCIlellleH B OXOTe.

OH Ha JIbIXax, MelIkoM, B JTOJKe, OXOTUT-
Cs1, y4aCTBYeT B KOJUIEKTUBHBIX pUTyaIax-Iie-
CTBUSIX, TAHIIAX, BPAKIEOHBIX CTOTKHOBEHMUSIX.

O6BIYHO Yy HETO B PYKax OPyAMe TPyAa WIn
opykue — JIyK CO CTpejiaMU, KOIlbe, MHOTAa
KOJIUAH CO CTpeJIaMy WM 3arJIeYHbI MeIIOK.

YenoBeueckue GuUrypsel, Kak paBuiIo, po-
(unbHbBIE, HEGONMBIINX PAa3MEPOB ¥ TOUTK 6e3
(aHTacTMUECKNUX UePT, HO Y HUX MTOAYEPKHY-
TO MHOTO MEJIKMX JleTajieil — rojioBHbIe yOo-
DBI (C TIepbsIMU), BRICTYIAIOIINE HOC U 60pofia,
YacTo MOKa3aHbl MPU3HAKM 10ja — (GalaoChl
VTV OKPYIJIbIE SKUBOTHI Y SKEHIITMH.

Cpenu penkux GUryp — KpyrmHoe aHTpOIIo-
MopdHoe nzobpaxkeHue «beromopckuit Bec» —
MOYTY MeTpoBast MpoduibHast GUrypa My>Kum-
HBbI C 60bIINM (haJIOCOM, TISITHIO MaIbllaMu
Ha pyKax ¥ HOTaX, a TakKke XOPOIIO MTPOCIexXu-
BaeMbIMU UepTaMu JInIia.



seals and walruses, and, less frequently, birds —
geese and swans. But the main theme of the
White Sea petroglyphs is a man who is very
active and successful in hunting.

He skis, walks, hunts, takes part in collec-
tive rituals-marching, dancing, and hostilities.

He usually carries an implement or weap-
on — a bow with arrows, a spear, sometimes a
quiver of arrows or a shoulder bag.

The human figures are usually in profile,
small in size and almost devoid of fantasti-
cal features, but they show many fine details —
headdresses (with feathers), protruding noses
and beards, often showing signs of gender —
men’s phalluses or women’s rounded bellies.

Among the rare figures is a large anthro-
pomorphic image of the Belomor “Demon” —
an almost one-metre high profile male figure
with a large phallus, five fingers and toes and
well traceable facial features.

Rare and unusual motifs include trees with
birds or a beast (lynx) perched on their tops,
dancing pregnant women and a deer with a spiral.

The depictions of a three-toed man and a
solar sign are similar to the Lake Onega images.

In one case a riverbed, long and very wind-
ing, with tributaries and an island, is carved,
and boats and crews are shown along this
bed — a kind of cartographic description of
some real or mythological area. These com-
positions and a number of other complex mul-
ti-figure scenes testify to the developed spatial
thinking and imaginative memory of the crea-
tors of the petroglyphs.

Researchers maintain, not unreasonably,
that the Zalavruga group of petroglyphs was the
main sacral centre in the lower reaches of the Vyg
River. After many years of archaeological excava-
tions, the area became a beautiful open-air muse-
um site. The smoothest parts of the granite rocks
are covered with ancient carvings. It is particu-
larly impressive when viewed obliquely, during
sunset or sunrise. What makes Zalavruga unique
is the large number of painted areas, often com-
bined into complex multi-figure compositions,
executed in a realistic and often expressive man-
ner, with an abundance of small, vivid details.

The most popular subjects are hunting for
sea animals (not less than 70 scenes) and for-
est animals, less often birds — waterfowl (geese)
and waterfowl (grouse). What is striking is the
dynamism of the images and the diversity of the
repertoire. It is unlikely this was a reflection of
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Hosan 3anaspyra. [pynnbl XX, VI. CLieHbl 0X0Tbl Ha rycen

BO BPEMA WX JIMHBKM

Novaya Zalavruga. Groups 20, 6. Scenes of Geese Hunting during
Molting

o U Wi

HoBan n Crapan 3anaspyru. JIbI*HUKK, puTyanbHaa npoLieccus
niofiel € MpeaMeTaMm B pyKax

Novaya and Staraya Zalavruga. Skiers, a Ritual Procession

of People Holding Objects in their Hands

M306pareHns ¢ ABHOM
CUMBOJIMYECKOI CEMaHTUKON;
TPpexnarblii NepcoHarK
(MykumHa, cyns no purype)

C CONAPHBIM 3HAKOM U 3Meet
Carvings with Explicit Symbolic
Semantics; Three-Fingered
Character (looking like a Male)
with a Solar Sign and a Snake

Hosan 3anaspyra, rpynna XV. Peka u gpyrue ¢purypbl
Novaya Zalavruga, Group 15. River and Other Figures
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Hogas 3anaspyra, rpynné Xl
Novaya Zalavruga, Group 12

Cpenyt peKux ¥ HeOOBIYHBIX MOTUBOB —
IepeBbs C CUIAIIMMM Ha UX BepIIMHaX MTULLa-
MM U 3BepeM (PbICh), TAHIIyIOIMEe GEpEMEH-
Hble SKeHIIMHbI, 0JIeHb CO CITUPAJIbIO.

V306paskeHus] TPEXIMaJoro MY>KUMHBI
U COJIIPHOTO 3HAKa MOXOXM Ha OHEXKCKUe
006pasbl.

B omHOM ciiyyae BBIGUTO PYCIO PEKH,
IJIMHHOM ¥ OY€Hb U3BUIUCTOMN, C IPUTOKAMU
¥ OCTPOBOM, BI,O/Th 3TOTO Pyc/Ia MOKA3aHbI IO/ -
KM C 9KUIIakaMy — CBO€0OpasHOe KapTorpa-
(buueckoe omucaHMe KaKkoii-TO peasbHO WK
MUGOIOTMUECKOI MECTHOCTU. DTa KOMITO3M-
LIMS Y PSIIL APYTUX MHOTOMUTYPHBIX CTOSKHBIX
ClIeH TOBOPSIT O Pa3BUTOM IIPOCTPAHCTBEH-
HOM MbIIIIEHUM, 06pa3HOi TaMsITH COo3JaTe-
neit metTpornudos.

VccnemoBaTenu HeOE30CHOBATEJNb-
HO YTBePKIAlOT, UTO IJIaBHBIM CaKpaIbHbIM
LIEHTPOM B HM30BbE PeKM BwIr Gblia Ipyll-
na nerporndon 3anaBpyru. [Tocie MHOTMX
JIET apXeoJIOTMUEeCKMX PACKOIIOK 3Ta Teppu-
TOPUS NpeBpaTmUIach B IPeKPacHbI My3ei-
HbIi 00BEKT O], OTKPBITHIM HEGOM. [IpeBHM-
MM BbIOMBKaMU 37€Ch 3aHSIThI CAaMble IJIafiKie
YYaCTKM TPAHUTHBIX CKana. OCOOEHHO CUJIb-
HO BIIEUAT/ISIET UX OCMOTP IPU KOCBIX JIydax
COJHIIA, Ha 3aKaTe WK Bocxone. YHMKAIbHOCTh
3anaBpyru B TOM, UTO 3/1€Ch BEJIMKO UMCIIO
3aMOJIHEHHBIX PUCYHKAMM ITJIOCKOCTEN, 4aCTO
00beqMHEHHBIX B CJIOKHbIE MHOTO(QUTYPHBIE
KOMIO3UIIVM, BHITIOIHEHHbIE B peaiuCTuye-
CKOJI 1 4aCTO 3KCIIPEeCCUBHOI MaHepe, ¢ 06M-
JIeM MEeJIKUX SIPKUX ,ELETaHEIZ.

CaMble TOMYyJsIpDHbIE TeMbl — OXOTa
Ha Mopckoro (He meHee 70 clieH) U JieCHO-
r'O 3Bepsi, peske 0To6pakeHa 0X0Ta Ha MTUI] —
BOJOIIABAIOIIUX (Tyceil) M OGOPOBBIX
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a mythical hunt — all depictions are too realis-
tic, with an abundance of fine detail. Rather, it
can be assumed that they depict real people —
cultural heroes, successful fishermen. Several
groups contain images of processions of peo-
ple with some kind of objects in their hands
(resembling ritual rods with moose heads), and
scenes of hostile confrontations (with killed
and wounded characters) are shown.

The impeccable quality of execution, the
level of artistic expression of Zalavruga’s nar-
rative scenes is unparalleled in the world, they
provide us with unique information, which is
usually absent in archaeological materials:
hunting techniques, minor details of weapons
and everyday life.

Crapan 3anaBpyra co 3HaMeHUTLIMM JIbIHUKaMM
Sataya Zalavruga with Famous Skiers

The rock carvings monuments, due to spec-
ificity of surfaces used for making carvings as
well as their cultic nature usually don’t reflect
space, there is no perspective, the images them-
selves are one-dimensional, static and not very
diverse. But this is refuted by some rock paintings
of Zalavruga, in which there is an attempt to con-
vey the terrain relief — hills and hillocks, topo-
graphic signs — for example, a long winding river
with islands, or the movement of people and ani-
mals — with tracks, as if enveloping the hillocks.

The compositions of the winter moose hunt
and the sea beluga hunt are true masterpieces.
Painters’ keen observation and brilliant knowl-
edge of nature ensure expressive reproduction of



(TeTepeBoB). [lopakalOT AUMHAMMUUYHOCTb
1300pakeHii, pasHooOpasue pernepryapa.
Bpsig v 3TO 6bUTO OTpaskeHMe MUGUUIECKOI
OXOTBI — CJIIIIKOM PeaNTVCTUYHBI BCe M300pa-
SKeHMSI, C 00MIMeM MeJIKuX JeTasneii. Ckopee
MO>KHO T10J1araTh, UTO B HMX ITOKa3aHbl peab-
Hble JIIOAU — KYJbTYpHbIE T€pPOU, yAaAUIn-
Bble IIPOMBIC/IOBUKHA. B HeckonbKUX rpynmnax
TIpeNICTaBIeHbI N300 pasKeHNST IeCTBWI JIIOIei
C KaKMMM-TO MpegMeTaMy B pyKax (HaliloMMu-

HaLMMM PUTYyaJbHbIe YXe3JIbl C JIOCUHbI-
MU TOJIOBAMM), TIOKA3aHbI CLIEHBI BPaXKaeo-
HBIX CTOJTKHOBEHMIA (C YOUTBIMY ¥ PAaHEHBIMMU
IepcoHaXkaMu).

besynpeuHoe KauyeCTBO MCIIOJIHEHMUS,
BBICOKMJ YPOBEHD XYA0KeCTBEHHOI BbIpa3u-

Hogas 3anaspyra, rpynna IV.

BceMupHo 13BeCTHas KOMMO3ULMA 3UMHEl 0XOTbl Ha Noceit
Novaya Zalavruga, Group 4.

World Famous Winter Moose Hunting Composition

TeTbHOCTM TIOBECTBOBATENbHBIX CIIeH 3ajiaB-
PYT¥ He UMEIOT cebe PaBHbIX B MUPe, OHU AT
HaM yHMKaJIbHbIE CBe/IeHMs], KOTOPbIE B apXeo-
JIOTMYeCKMX MaTepuaax, Kak MpaBuio, OTCYT-
CTBYIOT: IIPMEMbI OXOTbI, MeJIKMe IeTali BOO-
PY>KeHMUS 1 ObITa.

B mamsTHMKAX HAaCKaIbHOTO MICKYCCTBA
B CWJTY KaK crienyduKy IoBepxXHOCTel, MCIOMNb-
30BaBUIMXCS [JISI CO3[IaHUSI BBIGMBOK, Tak
Y CaMOT0 X KyJIbTOBOTO XapaKTepa, OOBIYHO

images of people and animals. Similar realistic
scenes with plenty of characters acting on Lake
Onega lake do not exist at all. But of great inter-
est are fantastic characters and signs reflecting
complex notions about the world around and
man’s place in it. The so-called lunar and solar
symbols and other figures, carved in plenty on
Lake Onega rocks, are a striking example of
developed abstract thinking.

Petroglyphs of Lake Onega and the White
Sea have both differences and similarities. Dif-
ferences are caused by many reasons, includ-
ing features of the natural environment, in this
or that degree influenced a choice of subjects
and a way of their display, economy, the gen-
eral orientation of consciousness, preferences

Hosan 3anaspyra, rpynna IV. 3uMHsAA oxoTa Ha nocew
Novaya Zalavruga, Group 4. Winter Elk Hunting
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He 0TO6paskaeTcs MPOCTPAHCTBO, OTCYTCTBYET
MepCIeKTBa, CaMiu U306pakeHNsT OJJHOMep-
HbI, CTATUYHbBI U HE CIUIIKOM PasHOOOPa3HbI.
Ho 3T0 omrpoBeprarwT HEKOTOPbIe HACKATbHbIE
MTOJIOTHA 3a/IaBPYTH, Ha KOTOPBIX €CTh MOTbITKA
nepenaTh pesibed MeCTHOCTY — XOTMBbI U TOPKH,
Tonorpaduyeckye 3Haku, HaIIpuMep AIMHHYIO
MU3BUJIUCTYIO PEKY C OCTPOBAMM MJIM IBUSKE-
HMe JIIOJe¥i Y SKMBOTHBIX, — C TIOMOIIIBIO CJTe-
IIOB, Kak 6bI OTM6AIONIMX TOPKMA.

Hacrosimymu mefeBpaMu SIBJISIIOTCST KOM-
MO3ULUU 3UMHEN OXOTHI Ha JIOCei M MOPCKOM
OXOTBI Ha 6emyxy. OcTpast HabMIOAATEBHOCTD
XyZOKHUKOB 1 GJIecTsiee 3HaHMe HATypbI 00e-
CIIeYnBAIOT BbIpa3uTeabHOE BOCIIPOMU3Bee-
HMe 06pa3oB JIIofelt 1 KUBOTHBIX. [Tog06HbBIX
pealMCTUYeCKUX CII€H C 00MIMeM HeiiCTBY-
IOIIMX TepcoHasxkelt Ha OHeKCKOM 03epe HeT
coBceM. Ho 60J1b111071 MHTEpEC MPefCTaBISIIOT
(baHTacTHUECKMe TIepCOHAXKY U 3HAKU, OTpa-
SKaloIMe CJIOKHbBIE TIPeNCTaBIeHus 06 OKpy-
KalollleM MMpe U MecTe yeoBeKka B HeM. Tax
Ha3bIBaeMble JIyHapHbIe U COISIPHbIE CUMBO-
JIBI U AipyTHie GUTYPBI, BO MHOKECTBE BbIOUTHIE
Ha OHEeXCKMX CKajlax, — IPKuii IpuMep pa3Bu-
TOTO a6CTPAKTHOTO MBIIITIEHMSI.

[Tetpornudsl OHexckoro o3epa u beno-
ro MOPSI MUMEIOT KaK pa3jinuus, Tak U CXO[I-
cTBO. Pasnuuns o6ycioBIeHbl MHOTMMMU TIPU-
YMHAMM, BKITIOUAs 0COGEHHOCTU TTPUPOIHOI
cpenbl, B TOI WIM MHOJ CTelleHM BAMSBIINE
Ha BbIOOP CIOKETOB U CITOCOO MX IMOKAa3a, X035 -
CTBa, 00MIeil OpMEeHTAIMN CO3HAHUS, TPeJ -
TTOYTEHMUSI IPEBHUX XYOOKHUKOB, U, BUAUMO,
XapaKTepOM CaMMX 00PSIOB, COBEPIIABIINX-
cs1 B 9TUX MecTax. Ha OHeskcKOM 03epe OTueT-
JuBee BbIpaxkeHa MUGOIOTMYecKast MOJOCHOBA
u306paxkeHuii. U B Tornorpadun, 1 B TeMaTH-
Ke 3/lech JIyullle yJaBJIMBaeTcs MpecTaBie-
HIe 0 BepPTUKAIbHOM uleHeHun mupa. Ocobyio
3HAYMMOCTb MMeIM 00pa3bl BOLOIUIABAOIINX
IITUII, POJIb KX TOJBKO BO3pacTaia U JOCTUT-
Jla CBOETro MMKa Ha M03/IHeM 3Talle pa3BUTUS
HaCKaJIbHOTO UCKYCCTBA. HeMasoBaXkHYIO POJib,
KpOMe TOTO, UTPaJIU CONIIPHO-TyHAPHbBIE CUM-
BOJIbI, @ TAK’Ke MOTUBBI JIIOAEN U JKMBOTHBIX.

B Benomopckux merpornudax 6Gomee
OTYET/INBO MPOC/IeKMBAIOTCSI OBITOBOE Haya-
JIO, CBSI3b C XO351/ICTBOM M TPYA,0BOI IIPaKTU-
KOI1, CTpeMJIeHN e K BOCITPOM3BEIEeHUIO KaKMX-
TO peanbHbIX (MY BBIMBIIITIEHHBIX) COOBITHUI
B BUJe SIpUaiilliMX IIOBECTBOBATEIbHBIX CIIeH
0xoTbl. CTpeMJIeHMe IPEeBHUX XYIOKHUKOB
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of ancient artists and, probably, character of
the ceremonies made in these places. On Lake
Onega the mythological substrate of images
is more expressed. Both in topography and
themes there is a better perception of the verti-
cal segmentation of the world. Waterfowl imag-
es were of particular importance; their role
only increased and reached its peak at the later
stage of rock carvings development. Solar-lu-
nar symbols and human and animal motifs also
played an important role.

In the White Sea petroglyphs we can see
more clearly the domestic beginning, the con-
nection with the economy and labor practice,
the aspiration to reproduce some real (or imagi-
nary) events in the form of vivid narrative scenes
of hunting. Ancient painters strove for a truthful
and very specific depiction of various aspects of
life. The strongest impulse to the development
of rock carvings was given by the sea-fishing
of white whales. It required a good knowledge
of the animal’s behavior, precise organization
of labor, serious training, perfected skills and
certain experience. On the other hand, the sea
hunt, connected with great emotional and psy-
chological stress and experiences of its partic-
ipants, left strong impressions in the memory
for a long time. It helped to recognize especial-
ly brave and skillful, strong and tough, contrib-
uted to the heroization of labor and prominent
hunters. Numerous depictions of boats, skis, ski
poles, bows and arrows, spears and harpoons,
tracks of people and animals — this is one of the
most striking features and merits of the White
Sea rock carvings, which are almost unknown at
other similar sites in Fennoscandia and Eurasia.

The similarity of these two petroglyphic
complexes can be seen in many ways: in the
knock-out technique (picketage 1-3 mm deep),
in the placing of the knock-outs close to the
water’s edge on the smooth, almost horizon-
tal surfaces of rock outcrops, usually in sepa-
rate groups. In both complexes there are sin-
gle images. Lake Onega petroglyphs have been
identified on promontories and coastal islands.
In the delta of the Vyg River not so long ago all
groups of images were concentrated on islands,
but recently the first small cluster was discov-
ered on the mainland. There are examples of
amazing similarity of motifs and composi-
tions — evidences of contacts and connections
(not excluded, matrimonial) of the popula-
tion of both territories. In several cases it even
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K MpaBAMBOMY U OU€Hb KOHKPETHOMY OTO-
O6paskeHMIO Pa3IMUHBIX CTOPOH KM3HU Hace-
neHusi. CUIbHENIINIT MMITYJbC Pa3BUTUIO
HaCcKaJIbHOTO TBOpYECTBa AaJl 31eCh MOPCKO
rpoMbicest 6eyx. OH Tpe6oBas XOpOoIlero 3Ha-
HMSI 0COOEHHOCTe TToBeneHus 3Bepsl, YeTKOI
opraHmsaiuu Tpyaa, cepbe3Hoii MOATOTOBKH,
OTTOUYEHHBIX HAaBbIKOB U OIIpe/ie/IeHHOTO OIIbI-
ta. C Apyroi CTOpOHbI, MOPCKAsI OXOTa, CBSI3aH-
Hasl ¢ 60JIBIIMM SMOIMOHATbHO-ICUXUUECKUM
HaIMpsoKeHVeM U TIepeXXMBaHUSIMU ee yJacT-
HUKOB, HaJOJITO OCTaBJsIa B MaMSITU CUJIb-
Hble BrieyaTyieHus1. OHa JaBajaa BO3MOKHOCTh
BBISIBUTH 0COO0 CMEJIbIX M YMEJIBIX, CMITbHBIX
U BBIHOC/IMBBIX, CIIOCOOCTBOBAJIA TepOM3aLn
TpyJa ¥ BbIAAIOLIMXCSI OXOTHUKOB. MHOrO-
Yyc/IeHHbIe M300paskeHusT JIOAOK, JIbIK, JIbIK-
HBIX I1aJIOK, JIYKOB U CTpPeJI, KOTNii ¥ TapITyHOB,
CJIeOB JIIOMIEN M JKMBOTHBIX — OJHA U3 CaMBbIX
SIPKMUX 0COB6EHHOCTe U TOCTOUHCTB benomop-
CKOTO HACKaJbHOI'O MCKYCCTBa, KOTOPbIE M0Y-
TV HEM3BECTHBI Ha IPYTUX MTOAOOHBIX 00HEK-
Tax ®enHockanguu 1 EBpasun.

YepThl CXONCTBA ABYX IeTporauduue-
CKMX KOMIIJIEKCOB IPOSIBJSIIOTCSI BO MHO-
TOM: B TEXHMKE BBIOMBKM (ITMKETAXK ITyOVHOI
1-3 MM), pasMelleHu BbIOMBOK BOINU3Y ype-
3a BOJIbI Ha TOJIOTUX, TIOUYTY FOPU30HTATbHBIX
MMOBEPXHOCTSIX CKaJIbHBIX BBIXOAOB, Uallle Bce-
ro OTAEe/NbHBIMU TpyTIamMmu. B Tom u gpyrom
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Bnunsoctb MoTvBOB NeTpornmos OHerKcKoro

o03epa v benoro Mopst

Similarity of Motives of Lake Onega and the White Sea
Petroglyphs

appears as if the same hand of the artist carved
the images there and there.

These include scenes of defloration, the
theme of human reproduction, figures of ski-
ers, swans with ears, close compositions of
hunting sea animals — beluga and forest ani-
mals — moose and bears. Similar anthropomor-
phic figures were also found, including dualistic
ones — when human and animal features were
combined in one image.

In Belomorye the figures are carved as a
whole, over the entire area of the silhouette.
On Lake Onega, often only the outline of the
image is carved, and rarely a part of the figure
is outlined, and another part is silhouetted. The
embossing, especially along the entire silhou-
ette, creates a polychromatic effect thanks to the
contrast between the natural rock surface (red or
gray) and the whitish silhouette. The Lake One-
ga and White Sea images coincide also in their
sizes — from tiny, a few centimeters long, to

“gigantic”, from 2.5 to 4.1 meters. However, such

figures are very few; in both monuments, sizes
from 15 to 50 centimeters predominate. On the
whole the style of images is naturalistic, with a
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KOMIIIEKCE BCTPEYalOTCs] ONMHOYHbBIE U30-
6paskeHust. OHEXKCKIME TIeTPOTIVGBI BbISB/IEHBI
Ha MbICax M MPUOPEKHBbIX OCTPOBax. B mesb-
Te peKu BEIT eltie cOBceM HeJJaBHO BCE I'PYTITIBI
1306paskeHN ObUTM COCPEIOTOUEHBI Ha OCTPO-
Bax, HO HEIABHO OTKPBITO [TEPBOE HEGOJIbIIIOE
X CKOTIJIeHMe Ha MaTepuKe. ECTb mpumepbl
YOUBUTEIBHOTO CXOACTBA MOTUBOB U KOMIIO-
3UIUIT — CBUIETENIbCTBA KOHTAKTOB U CBSI3€ii
(He MCKITIOUEHO, UTO OpayHbIX) HaceIeHus 00e-
UX TEPPUTOPUIL. B HECKOMBbKUX CIydasx Jaxke
CO3[aeTcs BIievaT/ieHre OGHOM PYKU XYIOKHU -
Ka, BBIOMBIIIETO M300PasKEHMS TaM U TaM.

Ciofia OTHOCSTCS CLIeHbI fedtopalyy, Tema
MIPOJOJIKEHNST POZiA UeI0BeuecKkoro, GUrypbl
JIbDKHUKOB, Jiebeeii ¢ yiamu, 61m3Kue KoM-
TTO3UIIVM OXOThI HA MOPCKOTO 3Bepst — Oerry-
XY U JIECHBIX SKMBOTHBIX — JIOCeii, MeJiBefeii.
BcTpeuatoTcst aHaJIOTMUHBIE aHTPOIIOMOP(d-
Hble UTypbI, B TOM YMC/Ie AYaTuCTUIECKOTO
conepskaHysl, KOraa B OMHOM ob6pase o6bemn-
HeHbI YeJioBeuecKye 1 3BepuHbIe YepThl.

B BestoMopbe huUrypbl BbICEUEHBI CILIONID,
110 Bceii rtomanu cumyata. Ha OHexxckoMm o3e-
pe HepeaKo BBIOUT JIUIITh KOHTYP U300paskeHus,
a u3peaKa — 4acTb GUTYPbl KOHTYPHAs, a Ipy-
rasi — CMIy3THas1. BbIOMBKA, 0COOEHHO I10 BCe-
MY CWJIY3TY, co3naeT 3(DdeKT MoamxpomMmun
6rarogapsi KOHTPACTy eCTeCTBEeHHOI! ITOBepX-
HOCTM CKaJTbI (KPaCHO MM cepoii) 1 6eyrecoro
cunyata. Cornagenne OHeskcKux 1 beromop-
CKUX M300paskeHNi HabII0JaeTcs M B pasme-
pax — OT KPOIIEYHbBIX, JJIUHON B HECKOJb-
KO CAHTMMETPOB, IO «TUTAHTCKUX» OT 2,5 10
4,1 m. IIpaBaa, Takux GUIyp eAVHUIIBI, B 060MX
MMaMsTHMKaX MMpeobaagaoT pasmMepsl oT 15 1o
50 cM. MaHepa n306paskeHNi B 11eJIOM HaTy-
panucTudeckasi, C HeKOTOPOIi cxeMaTu3aIu-
eil ¥ yUIOBHOCTBIO B Mepemadye 06pasos, UTO
0COOEHHO CBOJCTBEHHO OHEKCKOMY HaCKaslb-
HOMY MCKyCCTBY. HekoTopbie 06pa3bl Hazese-
HbI CBEPXbECTECTBEHHBIMY UePTaAMMU U IETAIISI-
MM, BCTPEUaloTCs ¥ YHUKaJIbHbIe 3arafjouHble
TepCcoHaXky, He Mo IaroIIMecs pacumdpoBke.

Mepsenb |
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Bear and W4
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Benomopckue netpornudel. Jlebeam oHeckoro Tuna
The White Sea Petroglyphs. Swans Similar to Lake Onega Type

certain schematization and conventionality in
conveying the images, which is especially char-
acteristic of Lake Onega rock carvings. Some
images are endowed with supernatural features
and details; there are also unique and mysteri-
ous characters that defy deciphering.

In the White Sea rock tradition the Lake
Onega borrowings are more numerous and
obvious. A new group of petroglyphs discov-
ered in Belomorye on the mainland near the
former Shoiruksha rapids near Besovy Sledki
is a vivid show case. Here there are 4 figures of
swimming swans of typical Lake Onega appear-
ance, which topographically and by the superfi-
cial character of the carving should be definite-
ly attributed to the initial stage of the White
Sea petroglyphic tradition.

Benomopckme netpornudsl. Fpynna Epnun Mygac IV.
Benyxu, rycu 1 nuHeiHbIe I0OKY OHEMCKOW TpaguLmMm
(npopucoBKa) )
The White Sea Petroglyphs. Erpin Pudas Group 4. Beluga ii
Whales, Geese and Line Boats of the Onega Tradition .
(Drawing) BrR




B bBesomopckoil HacKaJbHOM Tpagu-
1 4epThl OHEXCKUX 3aMMCTBOBaHMi1 6oree
MHOTOUMCJIEHHBI U SIBCTBeHHBbI. HoBas rpymn-
ma meTporaudoB, OTKpbITass B Bemomopbe
Ha MaTepuKe OKOJIO ObIBIIero nmopora Iloipyk-
1ma B6;m3u becoBbIX ClIeIKOB, — SIPKUIL ITOKa-
3aTeIbHbIN Cydaii. 3Mech BBIOUTHI 4 GUTYPbI
TUTBIBYIIMX Jie6eieli TUITMIHO OHEKCKOTO 00N -
Ka, KOTOpbIe TOTIOTPa(pUUECKY U 10 TTOBEPX-
HOCTHOMY XapakTepy BbIGMBKM, 6€3yCJIOBHO,
cjlelyeT OTHECTU K HavYaJIbHOMY 3TaIry 6eo-
MOPCKOJi TTeTPOrandUIecKoi Tpaguin.

B rpymre nerpornmudos Epniua Iygac IV,
oTkpbITOV B 2008 TOmy, HaXOOUTCS MHTEpeC-
Has cepust OHESKCKUX JIMHEHBIX JIOJOK ¢ jebe-
JIMHBIMM TOJIOBaMM Ha (OPIITEBHSIX.

[TomoO6HbBIi CIOXKET OTCYTCTBYET B IPYTUX
MYHKTax ¢ nerpormmdamvu benomopsst. Consp-
Hble 3HaKy, CTOJIb IONY/IsIpHble Ha OHEKCKOM
o3epe, B besiomopbe npencTaBaeHbl TOJIbKO
B eIMHCTBEHHOM uucie Ha Ctapoii 3ajaBpyre.

Ha OnHeskckoM 03epe BimsiHMe beioMmopbst
npocnexyuBaercs: Ha Mbice becoB Hoc B 1ieH-
TaJIbHO TpymIe netTporindoB. 3nech TOMM-
MO YEeTBIPEX CIIEH OXOThI Ha 6eryxy (KoTopast
HMKOITA He BoAwIach B OHEXXCKOM 03epe) eCThb
1300pakeHne MeBe/sl C ABYMSI ero CIefaMu.

Ocobo BbIfensieTcsl HeOGOMbLIASI TPYII-
rma TmeTporniMdpoB Ha KPOXOTHOM OCTPOB-
Ke KopronmkuH B6AM3M YCThs peku UepHOii.
Ee sipkast 0cOGeHHOCTb — 6eIIOMOPCKUIL CTUIIb
BCeX BBIOUTBIX GUTYP — JIBIKHUK, aHTPOIIO-
Mop®, MOKa3aHHbBIN B MPODWIb B TUTTMIHOM
JI7IsT peky BT mo3e 1 ¢ Bble/IeHHbIMMU UepTa-
My nna. Takoii )ke CTUIMCTYeCKUI XapakTep
MMeIOT ApyTyue M300pakeHust — MTULL, MeIBe-
ney v MegBeXXbMX Ce0B.

OHerckue 1 benomopckue netpornugbl.
CLieHbl 0X0Tbl Ha 6efyx (MpopyUcoBKa)

Lake Onega and the White Sea Petroglyphs.
Beluga hunting scenes (Drawing)
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YHUKambHOe MYCKoe 1306parkeHne — «MbICUTENb»
The Thinker — Unique Male Carving

In the group of petroglyphs of Erpin Pudas
4, discovered in 2008, there is an interesting
series of Lake Onega linear boats with swan
heads on their foresides.

A similar plot is absent at other sites with
petroglyphs of the White Sea area. Solar signs,
so popular on Lake Onega, are represented in
Belomorye only in a single number on Staraya
Zalavruga.

On Lake Onega the Belomor’s influence
can be traced on the cape Besov Nos in the cen-
tral group of petroglyphs. Here, in addition to
four scenes of beluga hunting (which has nev-
er been found in Lake Onega), there is a picture
of a bear and its two footprints.

A small group of petroglyphs on the tiny
island of Koryushkin near the mouth of the
Chernaya river stands out. Its brightest fea-
ture is the White Sea style of all carved fig-
ures — a skier, anthropomorph, shown in
profile in a pose typical of the river Vyg. The
pose and highlighted facial features of the
river Vyg. Other depictions — of birds, bears
and bear tracks — have the same stylistic
character.
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NATUPOBKA TNETPOIJIN®0B

Ipo6iema gaTupoBKy retporndos Kapennn
TIOHMMAJIACh y3Ke B paboTax MepBbIX UCCIIH0-
BaTeJel, OMHAKO OCHOBAHMI )i YOeIUTe -
HBIX BBIBOAOB TOTHa He 6bII0. B MHOroumc-
JIEHHBIX HAyYHbBIX U3AHUSX, TOCBSILIEHHbIX
HacKaJibHOMY McKyccTBY Kapenuu, yaiie Bce-
r0 YTBEPXKAAI0Ch, UTO OHO BIIEPBbIE€ BO3HMK-
JIO B HEOJIUTE Ha CeBepe, B AeNbTe peKu BhIr,
a 1Mo3ske Ha BOCTOYHOM Tobepeskbe OHEXCKO-
ro o3epa. B xauecTBe II1aBHOrO apryMeHTa
JCC/Ief0BaTeNy YKa3blBUIM Ha Haau4dyme pas-
BUTOTO COSIPHO-JIYHapPHOTO Ky/IbTa Y CO37aTe-
Jieit HacKaJIbHbIX rajiepeil BOCTOUHOro 6epera
OHEXCKOTO 03€epa, UTO 0OBIYHO CBOICTBEHHO
HaceJIeHUIO STI0XM GPOH3bI, ¥ CBSI3BIBAIN ITY
TPaJULIMIO CO CKAaHAVMHABCKMM HACKaJIbHBIM
MCKYCCTBOM.

IJINTenbHOCTb CYLIeCTBOBAHMS MIeTPOTJIN-
dbosB onpenensack mpumepHo B 1,5-2 Thics-
4y jieT. COBpeMeHHbI€e JaHHbIE 110 apXe0JIOTUN,
reoJIoTuy U maneoreorpadum OornpoBepraioT
IIAHHYIO TOUKY 3peHMsI.

B Kapenuu wumerwTcss O6onblive BO3-
MOXHOCTHU [AJiS1 YCTAHOBJIEHUSI NATUPOBKU
HaCKaJIbHOTO MCKYCCTBA B CPaBHEHUM C JIPYy-
MMM 00beKTaMM TepBOOBITHOTO HACKAIBHO-
ro ucKyccTBa. Tak, MHOTYMe TPYIIIIbI TTeTPOT/IN-
(oB 3anmaBpyry 1 YaCTh HACKATHHOTO TTOJIOTHA
Epniuu ITygac I 66U TIepeKpbhIThI KYIbTYPHbBI-
MU CJIOSIMU C IOBOJIbHO TOYHO AATVMPOBAHHbBI-
MU HaxXOAKaMM, YTO 1aJI0 BO3MOXKHOCTD yCTa-
HOBUTb BEPXHIOIO TPAHMUILy CYIeCTBOBAHMUS
neTpornuduieckoil Tpaauiun B 3TOM paiio-
He. [TonyueHHbIe 3a TocaegHee BpeMs Hay4d-
Hble JaHHbIe O KYJbTYPHOM U MPUPOSHOM
KoHTeKcTe OHeXXCKUX 1 beloMopckux meTpo-
OB, HAKOTIEHHbIV OOIIMPHBIN GaKTIye-
CKMI1 MaTepya 10 apXeoJIoTyu, IIajie000TaHm -
Ke ¥ mayieoreorpaduu Mo3BOJSIOT IOMECTUTD
MX B peasibHbIe BpeMeHHbIe paMKu. Kinaccudbm-
Kallyst ¥ aHaJIi3 CaMyX M300paskeHMit, HaXOIKM

DATING

The problem of the dating of Karelian petro-
glyphs (both absolute and relative) was raised
in the works of the first researchers already,
but there was no basis for conclusive conclu-
sions then. In numerous scientific publica-
tions on Karelian rock carvings it was usual-
ly stated that it first appeared in the Neolithic
in the north, in the delta of the river Vyg, and
later on the eastern shore of Lake Onega. As
the main argument the researchers pointed to
the existence of a developed solar-lunar cult
among the creators of the rock galleries on the
eastern shore of Lake Onega, which is usual-
ly characteristic of the Bronze Age population,
and linked this tradition with the Scandinavi-
an rock carvings.

The duration of the petroglyphs was esti-
mated at 1.5-2 thousand years. Contempo-
rary archaeological, geological and palaeogeo-
graphical data refutes this opinion.

In Karelia there are great opportunities to
establish the dating of rock carvings in compari-
son with other objects of primitive rock carvings.
Thus, many groups of petroglyphs of Zalavruga
and a part of the rock carvings of Erpin Pudas
1 were overlapped by cultural layers with rath-
er precisely dated findings, which made it pos-
sible to establish the upper limit of the petro-
glyph tradition in the area. Recent scientific data
on the cultural and natural context of Lake One-
ga and Belomrsk petroglyphs, extensive factual
material on archaeology, paleobotany and pale-
ogeography allows us to place them in a realis-
tic time frame. Classification and analysis of the
images themselves, findings of new groups and
clusters, including the earliest figures, help to
outline general contours and trends in the evo-
lution of Karelian rock carvings.

Nowadays it can be considered proven that
the petroglyphic tradition of Karelia originat-
ed on flat, far-reaching rocks on the eastern




MHeHne 3KCnepTa

KHyT Xenbckor, Hopserua
loyeTHbIM Npodeccop,
ApKTunyeckuii yHuBepcutet Hopseruu

[TeTporndbl mobepexkbss besoro mops
1 OHEKCKOTO 03epa XPOHOJIOTMYECKM OTHOCSIT-
¢s1 K ogHOVA 31oxe. O6a meTpormdUIecKix KoM-
TIIEKCA BKITIOUATOT B Ce0sT M300paskeHMsT OMMHOY-
HBIX GUTYP U 11esble Kommo3uimu. CopepykaHie
Y CMBIC/T 3TUX PUCYHKOB JeIal0T KasKIbIi KOM-
TIJIEKC COBEPIIIEHHO YHUKATbHBIM.

Hampumep, B paiioHe besioro Mopsi Mbl HaX0-
IIM M300paskeHNs1 JIIOel Ha JIbDKaX Y CHETOCTY-
Imax — BO3MOXKHO, 3TO CaMble IpeBHIE B MUpe
PUCYHKM OXOTHUKOB MJIM BOMHOB, BCTaBIINX
Ha JIbDKIA. TYT K€ MOKHO YBUIETb M300paskeHMS
COBMECTHOJ OXOTbI TUIEMEHM Ha GeTyX ¢ JIOHOK
WV OXOTBI Ha MefBeneii ¥ Tull. KapTruHbel IpeB-
Hel OXOThI TTIOKa3aHbl BMECTE C 3JIeMeHTaMM
naHamadTa, STM M306paskeHNsT CO3IAI0T SIPKOe
BIIeYaT/IeHNE O KM3HU B IPEBHOCTY U O SKMBOT-
HBIX, MMEBILMX 3HaUeHMe [IJI1 BbBDKMBaHMS TIjIe-
MEHM U UTPABIINX OMpPeNeIeHHYIO POJib B BEPO-
BaHUSIX U puTyanax. Ilerpormidbl Bemoro Mops
IOKAa3bIBAIOT TECHYIO CBSI3b MEXIY IPEBHUM
YeJI0BEUECKIM OOIIECTBOM ¥ SKMBOTHBIM MUPOM.

Takoe ke BHMMaHMe K JXMBOTHOMY MUPY
MbI ITPOC/IEKMBAEM U Cpeay MeTPorandoB BOC-
TOYHOTO TT00epeskbst OHEsKCKOTO 03epa. TyT 0co-
OGEHHO BBIIEISIOTCS Iebeny — ApeBHMe JIIOOU
OCTaBMJTY HA KAMHSIX MHOYKECTBO 300paskeHMit
STUX IITUI] pa3MepoMm OT 2 MmeTpoB 10 10 caHTu-
MeTpoB. YacTo jebemy 1306paskeHbl IPYIIIIaMA.
Hu omyiH ipyroit KoMImiekce meTpormidoB B Mupe
He VIMeeT MOJ006HOV HATIPaBJIEHHOCTH, UTO eIlle
pa3s MomuepKuBaeT 0co60e MecTo MeTporiQoB
OHeXCKOro 03epa B HaCKaJIbHOM MCKYCCTBE MMpa.
Elle omHa yauBuUTeIbHAS HAXOAKa 3TOrO KOM-
IJIeKCca — 3HaMeHUTHIN «bec» ¢ mbica becos Hoc.
DTO KPYITHOE aHTPONOMOpGHOe 1306 paskeHe
JIeMOHMYECKOTO CYILLIeCTBa WU IyXa.

IMeTpormdsl Bemoro mopst 1 OHEKCKOTO
03epa — JIBa COBEPUIEHHO YHUKAIbHBIX KOM-
TJIeKCa PUCYHKOB, CO3JAHHBIX COCEIHMMM TIIe-
MeHaMM OXOTHMKOB ¥ COGMpaTeeii mIpuMepHO
6—7 TBIC. TIeT Ha3am,.

Expert Opinion

Knut Helskog, Norway
Professor emeritus,
The Arctic University of Norway

The petroglyphs on the banks of the White Sea
and Lake Onega overlap in time, and contain
individual figures, compositions and panels
that makes each complex unique.

For example, in the White Sea area there
are possibly the oldest depictions of people
on skis and snowshoes in the world engaged
in various activities such as hunting and war-
fare. Together with depictions of sophisticated
communal hunts of Beluga Whales from boats,
and hunting of bears and birds, all integrat-
ed with features in the landscape represented
by the rock surface, the depictions gives a viv-
id impression of animals that were significant
in subsistence, beliefs and rituals. There is an
outstanding richness of figures and interrela-
tionships between animals and human figures,
which are unique.

Similar is the situation of the figures on the
eastern bank of Lake Onega, where the focus
is on swans, between two meters and 10 cm
large, and often in groups. No other complex
of petroglyph sites in the world have a simi-
lar focus. As such, the complex is universally
outstanding. Multiple panels with figures, and
compositions of figures that are unique, as for
example the large Demon at Besov Nos, further
emphasizes the outstanding universal value of
the complex. Seen as a whole the two distinc-
tively different complexes of petroglyph sites,
White Sea and Onega, each in themselves of
outstanding universal value, together represent
a variation of figures chosen for the communi-
cation between humans and nonhumans with-
in the forested region of central part of Karelia.

They are two unique complexes of petro-
glyphs, from adjacent living hunter — gatherer
populations that began approximately 6000—
7000 years ago.
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HOBBIX TPYIII U CKOTJIEHU, B TOM UMCIIe CAMBbIX
paHHUX GUTYP, TOMOTal0T HAMETUTb 00IINe
KOHTYPBI ¥ TEHIEHIIMM B 9BOJTIOIIMY HACKaJTh-
HOro ycKyccrsa Kapennn.

CeromHs MOXXHO CUMTAaTh AOKAa3aHHBIM,
yTo meTporauduyeckass Tpagunusi Kape-
Juu G6epeT cBOe HAyaao Ha IJIOCKUX, maje-
KO BBICTYIAIOLIMX B BOLY CKajJax BOCTOUYHOIO
6epera OHEXCKOTO 03epa. Uepe3 HECKOIbKO
COTeH JIeT oHa mosiBuach U B 300 KM ceBep-
Hee — B I0ro-3anagHom Benomopse. Hecmo-
Tps1 HA TO 4T0 OHexckue u Bemomopckue
eTporUdbl OTAEISIET APYT OT APyTra 3HAUM-
TeJibHOe PacCTOsTHMe, TTPOATH ero Ha JoaKax
Jayke B IPEeBHOCTY He IMPEICTaBIISIIIO Cepbe3-
HbIX TpygHOCcTel. OT OHEXCKOTo 03epa K rmobe-
pexxbio besoro Mmopst n3gaBHa CylecTBOBa
BOJIHbII MTyTh, 0 KOTOPOMY I10 peKaM U 03e-
paM, MecTaMy BOJIOKOM ITyTeIlleCcTBOBAJIO
MeCTHOe HaceJleHMe.

HackasnbHoe mckyccTBO Kapennnu BO3HUK-
JIO TIPMMEPHO OKOJIO CeMM ThICSY JIeT Ha3ap,
Ha OHeXCKOM O3epe M CITyCTSI HeCKOJIbKO
cronetuit y 6eperos besoro Mopsi B TeIIbIi
Atna"nTuueckuii mepuon. O61mee BpeMst ero
CyIIeCTBOBAHUS — MeHee OJIHOT'O ThICsSye-
JIeTUsI B paMKax paHHeit, pa3BUTO U TMO3[-
Heli (a3 smoxu Heonnta Ha OHEKCKOM 03e-
pe ¥ Ha pa3BUTOM U MO3JHEM 3Tarax HeoanuTa
B BestoMopbe. ITO 06CTOSITENTBLCTBO PE3KO OTIIN-
YyaeT UX OT aHAIOTMYHBIX KPYITHBIX MTaMSITHM-
koB CeBepHoit EBpombl (AnbTa, HeMmdopceH,
Kanozepo u nip.), CO3MaBaBIINXCSI HA TPOTSI-
SKEHMM MHOTUX ThICSUeNIeTU M OTHOCSIIUX-
cs1 K pas3HbIiM smoxaM. [TeTpornudsl epectanyn
BbIOMBATHL 6ojiee 5,5 ThIC. ieT Ha3amd BCJIe[ -
CTBMeE MTOXOI0aHMS, 3HAUMTEIbHOTO NTOIbeMa
YPOBHSI BOZbI U 3aTOIIJIEHMST BCEX HaCKaTbHbIX
nonoTeH. CIyCTs HECKOIBKO COTEH JIeT, KOT-
I1a YPOBEHb BOJJOEMOB CHU3MJICS A0 MTPEKHUX
YPOBHeI1, co3aHNue U MOUUTaHKe MeTPOran-
(hoB Bps 11 BO30GHOBUIOCH IO IIPUUMHE TOTO,
YTO HOBOMY HaceJIeHUI0 HacKaabHas KyJabTypa
6bL1a YoKe HEeITOHSITHOM U UysKIOiA.

B nocnenHee pmecsiTuiieTue IMOJyYeHbI
HOBbBIE JaHHbIe, KOTOPbIE [TO3BOJISIIOT HAMETUTD
MOC/Ie0BATENbHOCTb MTOSIBJIEHNST HACKATbHbIX
13006paskeHNi, MPOCAeUTb UX IBOJIOLNIO.
COBOKYITHOCTbD T10JIEBBIX HAOMIOIEHUIA, apXeo-
JIOTMYECKUX U TIajieoreorpaduuecKmx TaHHbIX
TO3BOJISIET MTPEATION0KNUTh, UTO HU3KO Pacro-
JIO)KeHHbIe HaJl Ype30M BOIbl PUCYHKU OTHO-
CSITCS K UMCITy Hambosiee IpeBHMX. B OHEXXCKOM
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shore of Lake Onega. Several hundred years lat-
er, apparently not without the direct influence
of Lake Onega, it also appeared 300 kilometres
to the north — in the South-West of Belomorsk.
In spite of the fact that Lake Onega and Belo-
morsk petroglyphs are separated by a con-
siderable distance, it was not very difficult to
pass them by boat even in ancient times. From
Onega Lake to the White Sea shore there was a
long water route, used by local people for river
and lake traveling, in some places by drags. In
the beginning of the 20th century the famous
White Sea-Baltic Canal was built there.

The Karelian rock carvings appeared approx-
imately seven thousand years ago on Lake One-
ga, and a few centuries later on the shores of
the White Sea, during the warmest period of the
Atlantic Time. The total time of its existence is
less than one millennium within the early, devel-
oped and late phases of the Neolithic Era on Lake
Onega and the developed and late phases on
the White Sea. This circumstance sharply dis-
tinguishes them from similar large monuments
of Northern Europe (Alta, Nemforsen, Kanozero
and others), created during many millennia and
belonging to different epochs. The petroglyphs
ceased to be carved more than 5.5 thousand
years ago, due to cold weather, significant rise
of water level and flooding of all rock carvings.
Several hundred years later, when water levels
lowered to the previous levels, creation and ven-
eration of petroglyphs could hardly be resumed,
because the rock culture was already incompre-
hensible and alien to the new population.

The last decade has provided new data ena-
bling us to trace the succession of petroglyphs
and their evolution. The combination of field
observations, archaeological and palaeogeo-
graphical data allows suggesting that the low-ly-
ing drawings above the water’s edge are among
the most ancient on Lake Onega, as well as on
the Vyg River. In the Onega rock complex about
10 years ago a group of petroglyphs was discov-
ered at the mouth of the river Chernaya, which
reflects the initial stage of the petroglyphic tra-
dition in Karelia. Here on a low coastal section of
the rock is a group of barely visible small-sized
petroglyphs — waterfowl, a boat, a sign of the
simplest forms. They have been carved inexpert-
ly, with rough and very weak relief, and some
of the figures are incomplete. Later the petro-
glyph area expanded, the islands were devel-
oped and the centre of the sanctuary moved to



HaCKaJIbHOM KoMILekce oxoso 10 et Hasag,
OTKpbITa I'PyIIa NeTpormnudoB B yCTbe peKku
UepHOIi1, KOTOpasi OTpakaeT HauyaJIbHYIO CTa-
o rerportuduyeckoit Tpaguimm B Kapemvm.
31ech Ha HU3KOM MTPUOPESKHOM YUaCTKe CKaJIbI
HaxOAUTCS TPYIIIa eiBa 3aMeTHbIX, He60Ib-
MIMX 10 pa3Mepy HACKaJIbHbIX M300paskeHMIi
BOJOIIaBAIOIIMX IITULL, JIOLOK, 3HAKOB IIPO-
creimmx hopm.

OHM BBIOUTBHI HEYMEJIO, C TPYOBIM U OU€Hb
c1absiM penbedom, HEKOTOpPbIe U3 GUTYpP
He 3aBeplIeHbl. B manpHelmem TeppuToO-
pust ¢ metporndaMy pacuupseTcs, OCBau-
BAIOTCS OCTPOBA, LIEHTD CBATU/IMILA IlepeMe-
maetcs Ha MbIcbl becoB Hoc u ITepu Hocsl.
Ha cpenHeii cTaguy COBepLIEHCTBYETCS TEX-
HMKa MUKeTaxa M pacTeT YMCI0 MOTUBOB,
pa3mepsbl BbIGMBOK YBEIMYMBAIOTCS, HO BELY-
LIMM Ha BCeM IPOTSDKEHUM TpaauLIMK OCTa-
I0TCSI 006pa3sl Jiebeas U IPYTUX BOAOIIaBAI0-
VX TITUIL, TIOTTY/ISIPHBI TaKKe abCTPaKTHbIE
3HaKM, aHTporoMopdHbie 1 300MOpdHBIE
¢burypsl. Ha mo3gHem sTame (IOJyOCTPOB
KoukoBHAaBOJIOK) meTpornudbl CTAHOBST-
Cs1 OTPOMHBIMM — OT 1 10 4 M OJIMHOJ, YMC-
JIO MOTUBOB /i CIXKeTOB Pe3KO COKpallaeTcs,
okoso 80 % MPUXOOUTCS Ha JOJII0 OPHUTO-
MOpPGHBIX 06pa3oB — Jiebemeit.

e ———

CxeMa pa3BuTUA OPHUTOMOPGHBLIX 06pa3oB
Ornithomorphic Images Development Scheme

the Besov Nos and Pery Nos capes. In the mid-
dle stage the technique of picketage improves
and the number of motifs increases, the size
of carvings increases, but the image of swan
and other waterfowl remains leading through-
out the tradition, abstract signs, anthropomor-
phic and zoomorphic figures are also popular. At
the later stage (Kochkovnavolok Peninsula), the
petroglyphs become huge — from 1 to 4 metres
in length; the number of motifs and subjects
decreases sharply, about 80 % fall on the orni-
thomorphic images — of swans.

At the White Sea, the earliest petroglyphs
appear on Bezymyannye islands, on the large
island Erpin Pudas, most often single images
of simple outlines — boats without passengers,
deer, beluga, linear boats, reminiscent of Lake
Onega images, and swans with long necks, of
which there are many on capes and islands in
Lake Onega rock complex.

The peak and completion of the rock carv-
ings is reflected on the largest group of petro-
glyphs in the European part of the Russian
Federation — on Zalavruga. The main subjects
are hunting scenes. Such large and expressive
scenes cannot be found anywhere else. There is a
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B Benomopbe camble nepBbie TIETPOT/IN-
(bl MTOSIBNIAIOTCS HA GE3BIMSIHHBIX OCTPOBKAX,
Ha KpynHoMm octpoBe EpniuH [lynac, yaie Bce-
T'O OJMHOYHBIE M300pakeHMS IIPOCThIX OUepTa-
HMiT — oaKy 6e3 MaccaskupoB, OJIEHM, OeITyXH,
JIHEeHbIe JIOAKY, HATIOMMHAIOIIVie OHEeXCKIe
06passl, ¥ 1e6ey ¢ IIMHHBIMM MIesIMU, KaKUX
MHOTO Ha MbICax M OCTpoBax B OHEXCKOM
HacKaJbHOM KOMILJIEKCe.

BepmyHa u 3aBeplieHMe HaCKaJIbHOTO
TBOpYECTBA OTpakeHa Ha KPYyITHei1iel B eBpo-
TeiicKoit uacTy Poccuu rpyrime neTpormndos —
Ha 3anaBpyre. OCHOBHbIE CIOXKETbl — OXOTHU-
yb). Takoro poja KPyIHbBIX Y BbIPa3UTEIbHBIX
CIIEH He BCTPETUTD GOJIbIIle HUTIE: pa3BEPHYTasT
II0BECTBOBATEIbHOCTD, IO3UTMBHAS dKCIIpec-
CUBHOCTH U 00M/IVIE METTKUX PeaTUCTUIECKUX
neraneil (OXOTHUYbEN 3KUIIMPOBKU, CIeI0B
JIIOZe, >KUBOTHBIX, JTbDK U JIbDKHBIX T1AJI0K).

Takum obpasom, nerporaudsr Kapenun
OTPa’KalOT YHUKAJIbHYIO KYJIbTYPHYIO TPagu-
LIMI0 HaceJeHus, KOTOpasl B L1eJIOM pa3BMBa-
JIach OT IPOCTBIX 10 OUEPTAHMUSIM U HEOOb-
X 1Mo pasmepam Guryp no 6omee KpPymHbIX
M CJIOKHBIX, MU(OJIOTMUECKOTO XapaKTepa
Ha OHEXCKOM 03€epe U pealMCTUIYECKUX MHO-
roduUrypHbIX ITOBECTBOBATEILHOTO COlepKa-
HMSI OXOTHUYbUX CIIeH 3aJaBpyru.

B cooTBeTCTBUM C COBPeMEHHbIMU CBefe-
HUSIMU TTPOJIOJDKUTENBHOCTD QYHKIVIOHUPOBA-
Hst OHEKCKOTO HACKAIbHOTO CBSATMIMIIA MOYKHO
OLIEHUTh IPUMEPHO B THICSUY JIET (He UCKITIOUEHO,
YTO ¥ MEHbIIIE), B OT/INYMeE OT OOBIIMHCTBA aHa-
JIOTMYHBIX MaMSITHMKOB CeBepHOiT DeHHOCKaH-
VW Y IPYTUX TePPUTOPWUIA, Iie NJIUTEIbHOCTh
TPAIUIIMU COCTABJISIET TPU U OOJIee ThICSUEIETHIA.
CKropee Bcero, UMEHHO HOCUTEeIN HeonuTuue-
CKOVi KyJIbTYPBI C IMOYHO-TpebeHUaToi KepaMu-
KOt Bcex (a3 ee pasBUTHSI, KOTOpPasi OTHOCUT-
Cs1 110 PaAMOYT/IEPOAHBIM U CIIOPO-TIbUIbIIEBBIM
IATUPOBKaM K KOHLy V-1V Bekam A0 H.3. cTanmu
aBTOpaMM U ITOYNTATENSIMU ITeTporndoB. Bpe-
MsI CYLIIECTBOBAHMST HACKaIbHbIX M300paskeHMii
HM30BbEB PeKky BhIT TakkKe B 11€7I0M MOKHO COOT-
HecTy ¢ OHEKCKUMU TIeTpormdami, HO 371eCh
3Ta TpaaMULIMS 3apoAnIach HA HECKOIbKO COTeH
JieT mo3xe. Kpyr Cro>keToB, IpefcTaBIeHHbIX
B 000MX KOMILIEKcax, 6/I1M30K, OTMEUEHbI CITy-
yay B3aMMOBIMSIHUS U SIBHBIX KOHTAKTOB CO3-
Jareseil HaCKaJbHbIX MMOJIOTEH. TO MO3BOJSIET
TOBOPUTD 06 00I1Ieli MUPOBO33PEHUECKOI OCHO-
Be I KY/JIbType HaceJIeHs], a Takke 06 X XPOHO-
JIOTMYECKOi O/TM30CTH.
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developed narrative, positive expressiveness and
an abundance of small realistic details (hunting
outfit, people, animals, skis and ski sticks).

Thus the petroglyphs of Karelia reflect a
unique cultural tradition of the population,
which in general evolved from simple in out-
line and small in size figures to larger and more
complex, mythological figures on Lake One-
ga and realistic multi-figure narrative hunting
scenes on Zalavruga.

According to the modern data, the Lake
Onega rock sanctuary can be estimated approx-
imately in one thousand years (it is not exclud-
ed, also less), in contrast to the majority of
similar monuments of Northern Fennoscan-
dia and other territories, where the tradition
lasts for three and more millennia. Most like-

Benomopckue netpornudel. Crapas 3anaspyra. 3uMHsAA 0xoTa

Ha oneHA. PAOM — rpynna bI*KHUKOB C 3aN/eYHbIMU MeLUKaMm
The White Sea petroglyphs. Staraya Zalavruga. Winter deer
hunting. Nearby — a group of skiers with bagpacks

ly, the bearers of the Neolithic culture with
pitted and combed pottery of all phases of its
development became the authors and admir-
ers of petroglyphs, which according to radio-
carbon and spore-pollen dating dates to the
end of fifth or fourth millennium BC. The time
of existence of rock paintings of the river Vyg
lower reaches can also be compared with Lake
Onega petroglyphs, but here this tradition orig-
inated several hundred years later. The range
of subjects, represented in both complexes, is
close; there are cases of mutual influence and
obvious contacts between the creators of the
rock paintings. These and a number of other
features (common natural and cultural context)
allow to speak about the common outlook and
culture of the population, as well as about their
chronological proximity.



METO[bl JOKYMEHTWPOBAHNA
METPOrNINOOB

V3ydeHne HACKaIbHOTO MCKYCCTBA — 9TO BCET-
Jla KOJUTeKTMBHAs pabora. MakCYMaIIbHBIN ycIiex
JIOCTUTAeTCsl, KOTJa B TPYIIIe VccaenoBaresnei
TIPeCTaBIeHbl KPOMEe apXeOoIOTOB XY OKHUKMY,
UCKyCCTBOBebI, (hoTorpacdsl, Tororpadsl, reo-
soru, reomopdonory u T. 1. CaM MOUCK U U3T0-
TOBJIEHME KOIMIi HACKaTbHBIX M300paskeHUiT —
y3Ke 3a/1aua JOCTATOUHO CJIOKHAsI. OT TOUHOCTU
JIOKYMEHTUPOBAHMS HATIPSIMYIO 3aBUCUT TIOHU-
MaHMe HaCKaJbHbIX 00Pa30B M MX MHTepIIpeTa-
uyus. MHOrMe BbIOMBKYM He BUIHBI, 0COOGEHHO
€CJIY CKaJIbHasl IOBEPXHOCTh ITOKPbITA JINIIA-
HMKaMMU, TIOABEPI/Iach BHIBETPUBAHNIO, MCIIEII-
peHa mpamMamu, IaparnMHaMu ¥ BHIOOMHAMMU.
MakcumabHO TOUHOE BbIsIBJIeHMe U (huKcanms
o4yepTaHuii Iaxke XOPOIIO 3aMEeTHbIX M306pake-
HUI1, B3aIMOPACITONIOKEHVSI VX TPYTIIT 1 CKOTLIe-
HUIT TPeOYIOT 6OJTBIIIOTO OTIBITA MTOIEBBIX PAOOT.
[Tpuemsl oncka 1 huKcauyy ITaMSITHUKOB
HACKaJIbHOTO MCKYCCTBA OYeHb Pa3HOOGPA3HBbI.
Bricokyio 9¢deKTMBHOCTb TTOKa3aj MPOCTOii
TIpyeM, TI03aMIMCTBOBAHHBI Y HOPBEXKCKIX KOJ-
Jier: GONIBIIMM MTOJIOTHOM YEPHOTO CBETOHEITPO-
HULIAeMOTO TOJMATUIEHA TTOKPBIBAETCS yda-
CTOK CKaJIbl ¢ TTeTpormudamuy, a uccaeroBaTenb,
HAXOASICh MO, TUIEHKOI U CJIETKA TPUTIOIHMUMAST
ee Kpaii, peryaupyeT KOIMYeCTBO M HarpasJe-
HIe CBeTa B 3aBMCMMOCTU OT HAKJIOHA CKaJIbl.
I peBHME BHIOVBKY MTPU 3TOM CTAHOBSITCSI XOPO-
110 3aMETHBIMY, MOKHO Pa3JIMUUTh KOHTYPBI
U XapaKTep BHYTPEHHEro 3aIroJIHeHUs Jaske
3POAMPOBAHHOTO M306PaKEHMSI.

(OoTtoduKcaums neTpornMQos nog YepHOI NNeHKoMn
Photo of Petroglyphs with the Help of Black Polyethylene Sheet

METHODS FOR DOCUMENTING
PETROGLYPHS

Studying rock carvings is always a team
effort. Maximum success is achieved when the
research team includes artists, art historians,
photographers, topographers, geologists, geo-
morphologists, etc., in addition to archaeol-
ogists. The task of searching for and making
copies of rock carvings images itself is already
quite difficult. The understanding of the rock
images and its interpretation depends direct-
ly on the accuracy of the documentation. Lots
of carvings are not visible, especially if the

[leMoHCTpaLma MeToaa YepHOM MieHRM
Demonstration of Black Sheet Method

rock surface is covered with lichens, weath-
ering, mottled with scars, scratches and pot-
holes. Maximum precision in identifying and
fixing the outlines of even highly visible imag-
es, the interposition of their groups and clus-
ters requires a great deal of field experience.
Methods of searching and fixation of mon-
uments of rock carvings are various. A sim-
ple technique borrowed from the Norwegian
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Cpenu nIpyrux, 6omee TPyILOeMKIUX METO-
IoB — dororpadupoBaHyue B COTHEUYHYIO
IIOTOAY C MCIIOAb30BaHMEM 3epKajia, HOU-
Hasl cheMKa ¢ (hoHapeM, KOHTAKTHbIe KON
Ha 6YMaykKHbIX, TUIICOBBIX U IPYTUX HOCUTEJISX.
Bce oHM JOMKHBI OTIOMHSATBCS AeTalbHbIM
omnucaHueM Kaxaoit GUrypsl U CKOIJIeHUS
B I[IeJIOM, BKIIOUast ¢puKcauuo ux dusnge-
CKOTO COCTOSTHMSI. JKeaTeTbHbI M TTPOTHO3BI
MX BO3MOXHOIO M3MeHEeHUs 107, AeiiCTB1EeM
TIPUPOIHBIX M aHTPOIIOTEeHHBIX pakTOpoB. Oco-
6eHHO TPYIHO GUKCUPOBATH U aTPUOYTUPO-
BaTb MTJIVIMIICECTHI, T.€. TePEKPhIBAIOIIME IPYT
Jpyra n306pakeHus, KaK U II0X0 COXPaHUB-
mecst GUrypsl. B Takux cryyasx mucciefoBaTh
reTporndbl IPUXOOUTCS He OAVH pa3, 006s-
3aTeJIbHO CBEPSIST KOMMIO C HATYPOii Ha MecTe.
Yro6bl HOOGUTHCS MaKCUMaJIbHOW TOYHO-
CTU TIPU JOKYMEHTMPOBAaHUM, OUEHb I10JIe3-
HO MCIIOITh30BaTh Pa3Hble METOMAbI, KOTOPbIE
IIOTIONTHSIIOT ¥ YTOYHSIIOT IPYT APYTa U, pasyMe-
eTcsi, 6e30MaCHbI IJIs1 CKaJIbHOI TTOBEPXHOCTM.

B Kapenuu emie 20 et Ha3aj Hauboiee
pacrpocTpaHeHHbIM CIIOCO60M ObIIO M3TOTOB-
JieHMe 6YMaKHbIX TPabUTHBIX KOTINIT, HO OHU
He TepegaBajy peabed BhIOMBKIA.

C 2006 roma ctaay IMpUMEHSITh HeTKaHbIi
MaTepuasa ¢ 0COObIMU CBOICTBAMM — MUKa-
neTHyI0 6ymary. ITocsie HAIOXKEeHMST Ha CKaTy
ee HaJlo HAMOUNTb, 3aTeM B MPOILIeCce BbIChI-
XaHMSI MUKaJIeHTHasi 6ymara «06TArnBaeT»
penbed cKaabHOI TTOBepXHOCTHU. Komusi meTpo-
MdOB CTAaHOBUTCSI 00BEMHOIA, TOC/IE ITOTO
MOXXHO TTPUCTYTIATh K UCIIOTb30BAHMUIO Kpacs-
X BEIeCTB.

B 2016 rogy KapenabCKUI XYIOKHUK
CBeTnaHa ['eoprueBckasi Ojis U3rOTOBIEHUS

MuKaneHTHaA KonuA
1306parkeHuns
6enomopckoro «beca»
Mikalent Copy of the
White Sea Bes Carving

k

A3roToBneHMe KOHTaKTHOW FpaduTHOM Konuv NeTpornudoB
Ha Crapoit 3anaspyre (2006 rog)

Making a Contact Graphite Copy of Petroglyphs at Staraya
Zalavruga (2006)

colleagues turned out to be highly effective. A
large sheet of black polyethylene, proof of light,
covers a section of rock with petroglyphs while a
researcher, standing under the film and slightly
lifting the edge, adjusts the amount and direc-
tion of light depending on the inclination of the
rock. The ancient carvings become clearly visible,
and the contours and character of the internal
filling even of an eroded image can be discerned.

Other more labour-intensive methods
include photographing in sunny weather using
a mirror, night photography with a lantern
and contact copies on paper, plaster and oth-
er media. All of them should be supplement-
ed by a detailed description of each figure and
the cluster as a whole, including a record of
their physical condition. Predictions of their
possible change due to natural and anthro-
pogenic factors are desirable. Palimpsests, i.e.
overlapping images as well as poorly preserved
figures are particularly difficult to record and
attribute. In such cases, petroglyphs have to be
studied more than once, making sure to check
the copy against the actual scene. In order to
achieve maximum precision in documenting,
it is very important to use different methods,
which complement and refine each other, and
of course, are safe for the rock surface.

The most widespread method was to make
paper graphite copies 20 years ago in Karelia, but
they didn’t convey the relief of the embossing.

Since 2006, non-woven material with spe-
cial properties has been used, i.e. mica paper.
After putting it on the rock it should be wet,
and then during the drying process the paper
«covers» the relief of the rock surface. The copy
of the petroglyphs becomes three-dimensional,
after which using dyes can be started.



penbedHBIX OTTUCKOB MeTporndoB pas3pa-
6oTasa, ompoboBasia U 10 CErOIHSIIIHETO JHS
YCIIeIIHO MIPUMeEeHSIeT KUTACKYI0 PUCOBYIO
OGyMmary uepHOro IBeTa.

YepHbIii 1IBET BbIOpAH HECTyYailHO —
OH JIyullle BOCIIPMHMMAETCSI YesI0BeueckKuM
mia3oM. PrcoBast Gymara 06/1aiaeT CXOGHBIMU
C MMUKaQJIEHTHOJ KauyecTBaMy, HO 3HAUUTEIbHO
6osiee KaIpyU3Hasi, TO3TOMY ITPOIIECC U3TOTOB-
JIeHVSI KOTINIA OUeHb TPYI0eMKUiA, TpeGyeT oco-
6071 BHUMATETbHOCTH, GOJIBILINX 3aTPAT BpeMe-
HU ¥ 6JIaTOTIPUSITHBIX TIOTOIHBIX YCIOBUIA.

B pesynbTraTe mosy4yarTcsi KOMUMU BbICO-
KOTO KauyecTBa, [O3BOJISIONIME TTPOCIeIUTD
He TOJIbKO aGPMChl M300paKEHNSsT, HO U Xapak-
Tep ero BHyTPEHHErO 3aIoHeHUs], ITyOuHy
BBIOMBKM, TaK KaK, B OT/INYVE OT MUKAJIEHTHOA,
pucoBast Gymara coXpaHsieT peibed MoITyyeH-
HBIX OTTUCKOB. B OTIeNbHBIX CITyyasx MOKHO
pasrmsiieTh U MOC/IeS0BaTeIbHOCTD IIPOLecca
BBIOMBAHUS M300PAsKEHNUS Ha CKaJTe.

3a 57er GbUIO M3rOTOBJIEHO HECKOJIb-
KO COTeH YHUKAaIbHbIX KONuit metpornudos
Ha PUCOBOI1 Gymare C UCII0/Ib30BaHMEM MeTal-
JIN3MPOBAHHBIX KPACOK, MHOTME 13 KOTOPBIX
9KCIIOHMpPOBaJach Ha BbICTaBKax B Poccun
" 3a py6eXXoM, HeKOTOpbIe OMyOIMKOBaHbI.

MuKaneHTHaA KonmA M306paxeHnA CTepNAAM
Micklent Copy of Sterlet Carving

In 2016, Karelian artist Svetlana Geor-
gievskaya developed, tested and successfully
used black Chinese rice paper to make relief
prints of petroglyphs.

Chinese rice paper in black colour has been
successfully used ever since.

The black colour was not chosen by chance:
it is more easily perceived by the human eye.
Rice paper has similar qualities to mica paper,
but is much more capricious, so the process
of making copies is very time-consuming,
requires special attention, much time, and
favorable weather conditions.

As aresult, high quality copies are obtained
which allow to trace not only the outlines of
the image, but also the nature of its inner fill-
ing and embossing depth because, unlike mica
paper, rice paper retains the relief of the print.
In some cases it is also possible to discern the
sequence of the process of stamping the image
on the rock.

Several hundred unique copies of petro-
glyphs on rice paper using metallic inks have
been made during 5 years, many of which have
been exhibited at exhibitions in the Russian
Federation and abroad and some of which have
been published.




MPOBJIEMbl KOHCEPBALINA
N COXPAHEHWA HACKAJIbBHOIO

WNCKYCCTBA KAPEJINN

Iist oTcieskuBaHUS (PU3UMUIECKOTO COCTOSI-
HUS TIeTPornu@oB HEOOXOAUM MOHUTOPUHT
KaK BCero HacKaJabHOIO IOJOTHA, TaK U ero
COCTaBHBIX yacTeit — u3obpaskeHuii. Feoso-
ro-reomopdosniornuecke 1 IMxeHoOMeTpuye-
cKkue paboTsl Ha netpornmdax Kapemu mpo-
BoAsTCs ¢ Havasia 1990-X romoB, HO TOTa OHU
He ObUIM CUCTEMATUYECKVMMU U TIPOJIOIIKU-
TenbHbIMU. C 1997 roga 1o HacCTOsIIero Bpe-
MEeHM Takue MCCAelOBaHMsI eXerofgHo OCy-
LIeCTBSIOTCS Ha TeppuTopun beromopckux
1 OHEXCKMX TTeTpornOB B XOfie peann3alnn
pOCCUIICKHUK, a TaKsKe COBMeCTHBIX ¢ HopBeru-
eit u Benuko6puTaHueit mpoekToB. B kauecTse
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PROBLEMS OF CONSERVATION
AND PRESERVATION OF THE KARELIAN

ROCK CARVINGS

To trace the physical state of the petro-
glyphs, it is necessary to monitor the whole
rock carvings as well as its component parts —
the images. Geological-geomorphological and
lichenometric works on Karelia’s petroglyphs
have been carried out since early 1990s, but
then they were not systematic and prolonged.
Since 1997 and up to the present time such
investigations have been carried out annual-
ly on the territory of the White Sea and Lake
Onega petroglyphs in the course of Russian
and also joint projects with Norway and Great
Britain. The following were considered as the
priority tasks: complete documentation of the



MX IPUMOPUTETHBIX 3a[a4 pacCMaTPUBaAINCh
crenylouiMe: TMONMHOe NOKYMeHTMpPOBaHUe
MaMSITHUKOB, HA OCHOBe KOTOPO¥1 6yIeT co3/ia-
Ha 97IeKTpOHHAas 6a3a AaHHbIX «[leTpormndsl
Kapenuu», coxpaHeHue u mpe3eHTaIusi 00b-
eKTOB, pa3paboTka MeTOZ 0B KOHCEePBaIN,
a TaKke MpoBeJieHNe MPAKTUIeCKUX OXPAHHBIX
MepOIPUSITUIT Ha TEPPUTOPUY TTeTPOTIUbUYe-
CKMX KOMITJIEKCOB.

TBOpUeCKMM KOJIIEKTUBOM, KOTOPbI
BKJIIOYAJI 10 15 yesioBeK mpencTaBuTesieii pas-
HBIX BeJOMCTB ¥ CIIeIIaJIbHOCTEN, OblIa IIPo-
JleJlaHa OTPOMHas paboTa 1Mo KOMIUIEKCHOMY
JIOKyMEeHTUPOBaHMIO NeTpornndoB OHEeXCKo-
ro o3epa u Benmoro mops (Tormocbemka, GoTo-
¢dbukcamus, KOMMpoOBaHMe, ONMMCAHNE, U3yUe-
HMe BIUSTHUS TUIIAiHMKOB), CO3aHa cucTeMa
yrpaBieHys 6a30i1 JAHHbIX, @ TAK)KE OCYILIeCT-
BJIEHBI HEKOTOPBIE MTPaKTUUYECKMe OXpaHHbIe
MeporpusiTusi. Ha TeppuTOpum rpyIin meTpor-
OB OBUIM YCTAHOBJIEHBI MHGDOPMAIIVIOHHbBIE
Y OXpaHHbIe IIMTBI, YKa3aTelu 1 JpyTue pekpe-
al[MOHHbIE 3JIeMEHTHI: CTOJIbI, CKAMEIKI, HaBe-
CBI, KOCTPUIIA, TYAJIeThI ¥ MyCOPOCOOPHUKI.

B 2008 romy 6»11M pazpaboTaHbl MacTep-
MeHe[)KMeHT-IJIaH U IIporpaMma JeiicTBuit
IIJIsSI COXpaHeHus KpynHeiitieit B Poccuu v Hau-
6071ee eHHO IPymIbl meTpormdoB 3aias-
pyru, Hayanach MOATOTOBKA MaMSITHUKA [IJIS
TYPUCTUYECKOTO MUCIIONb30BaHUs. [lesiTenb-
HOCTb OCHOBBIBaJIaCh Ha MPUHLIUIIAX YCTOMUN-
BOCTU, MMHUMAJbHO MHTEPBEHIINU B OKPY-
KAy MPUPOSHYIO CpeAy, Ha OCHOBE
MCCIeOBaHMI, pa3pabOTOK U OTIbITA MPOILIBIX
7eT, IPUBJIEKAINCh HOBbIE TaHHBbIE U PEKO-
MeHIAlNY, IOTyYeHHbIe B pe3yybTaTe paboT

BecoBbl criegku. lpoLecc ToHpoBaHUA pyucoBoii byMaru
The Besovy Sledki. Rice Paper Toning Process

monuments, on the basis of which the elec-
tronic database «Petroglyphs of Karelia» will be
created, preservation and presentation of the
objects, development of conservation meth-
ods, as well as carrying out practical conser-
vation measures on the territory of the petro-
glyph complexes.

The creative collective, which included
up to 15 persons from different departments
and specialties, did a huge work on the com-
plex documentation of the petroglyphs of Lake
Onega and the White Sea (topographical survey,
photofixation, copying, description, study of
lichen influence), created a database manage-
ment system, and also carried out some prac-
tical conservation measures. Information and
protection boards, signs and other recreation-
al elements such as tables, benches, shelters,
fire pits, toilets and refuse bins were installed
within the petroglyph groups.

In 2008, a Master Management Plan and an
action programme for the conservation of the
Russian Federaration’s largest and most val-
uable group of petroglyphs of Zalavruga was
developed and preparations for the monu-
ment’s tourist use began. Activities were based
on the principles of sustainability and mini-
mal interference with the natural environment,
and on research, development and experience
of previous years; new data and recommenda-
tions from the work of geologists, ecologists
and lechenologists of Karelia. The main partner
in Karelia were the Republican Centre for State
Protection of Cultural Heritage Sites, Ministry
of Climate and Environment of Norway and the
University of Tromso.

Between 2001-2015 and 2018, documen-
tation of the petroglyph groups in the river
Vyg delta was carried out in collaboration with
Cambridge University, resulting in all groups of
petroglyphs being photographed, and graph-
ic copies made and digitized. It will form the
basis of a modern database on the petroglyphs
of Karelia.

In 2013, Karelian researchers were able to
visit the UNESCO “Alta Petroglyphs” site in
Norway and learn about the most effective and
safe for the rock carvings objects themselves
method of cleaning rocks with knock-outs
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reoJioroB, 9KOJIOTOB U JiexeHo0ToB Kapenuu.
OcHOBHBIM NapTHepoM B Kapenuu gBisiicst
PecnyOaMKAaHCKMI LEHTP 110 TOCYOapCTBEeH-
HOIT OXpaHe 00beKTOB KyJIbTYPHOTO HACIeINS,
B HopBerun — MmHMUCTEPCTBO OKpY>KaIOLIein
cpenbl Hopserun u YHusepcurer r. Tpomce.

B 2001-2015 1 2018 romax paboTsI 1O JOKY-
MEHTUPOBAHUIO IPYITI MeTPOrNdOB B Ieb-
Te peKku BbIr Benuch B COTPYAHMUYECTBE C YHU-
BepcuteToM Kemb6pumka, B pe3yabTaTe O6bUin
coTorpadmpoBaHbl BCe TPYIIIbl HAaCKaIb-
HBIX M300pa’keHMi1, M3TOTOBIEHBI U OLIUPPO-
BaHbI Tpa@UTHBIE KOIIUU TTEeTPOIIM(OB, KOTO-
Ppble TOCTY>KaT OCHOBOVJA JIJISI COBPEMEHHO 6a3bI
IaHHBIX 110 reTpornudam Kapenmn.

B 2013 rogy KapeibCKuM MCCIeN0BaTeIsIM
YIAI0Ch TIOCETUTHh 00BEKT BeceMmpHOro Hacie-
nmust OHECKO «ITetpornudst AnbThl» B HopBe-
UM U TIO3HAKOMUTBCSI ¢ CaMbIM 3G hEKTUBHBIM
¥ 6e30MacHbIM /IS CaMMX 0ObEKTOB HACKAIbHO-
T'O VICKYCCTBA CITOCOGOM OUMCTKM CKaJl C BBIOVB-
KaMM C TIOMOIIBIO 3TUIOBOTO cnvpTa. HopBexx-
CKMe CITelMaJNCThl B TeUeHVe MHOTHUX JIET €er0
MPUMEHSIIM Ha CKajiaX, CJIOKeHHbBIX CJIaHIIeBbI-
MM TIOPOJAaMM — He TaKMX TBEPABIX 10 CpaBHe-
HUIO C KapeJIbCKMMM IPaHuTOuIaMu. B Teuenme
8 jieT yKaszaHHBI MeTOo[, ucTonb3yeTcs: B Kape-
s, Ha OHexkekux 1 bemoMopckux retpormdax
OGbUTM YCITELTHO OUYMINEHbI [TOBEPXHOCTU, HabO-
Jiee TIOfIBEPsKEHHbBIE 06PACTAHNIO INIIATHUKAMMA
HacKaJbHbIe TI0I0THA.

Kpome Toro, B 2013 rogy B pamMkax Apy-
roro nmpoekta HUOKP, «Pa3paboTka 1 ampo-
6a1Mss METOIMKY T10 3aIIUTe Y KOHCePBALIUN
YHUKAJTbHBIX 06 BEKTOB KYJIbTYPHOTO HACTEeIMs
nerpordoB Kapenuu oT HeraTMBHOTO MTPU-
POOHOTO M aHTPOIIOT@HHOTO BO3[EVCTBUSI»,
cnenuanucramu u3 KapeabCKOTo Hay4dHO-
ro uenTpa PAH 6bUT MpOBeleH 3KCIIEPUMEHT
10 3a/leJIKe PSifia COBPeMeHHbBIX BaHa/IbCKUX
HaJIMCe ¥ BBIOMBOK PSIOM C TTeTPOrdamMu.
Metopayka 6bl1a 3aMMCTBOBAHA Y CITEVAIN-
CTOB — KOHCEPBAaTOPOB MaMsITHMKA HaCKalb-
HOTO nckyccrBa Tamransl B KazaxcraHe, BXOnsi-
mero B Crincok BcemupHoro Hacteayist KOHECKO,
” TIoKasasia cBoio 3ddekTuBHOCTD U B Kape-
s, YAUTBIBAsI, UTO, B OTJIMYME OT GOJBIINH-
CTBa IPYyTUX 00BEKTOB KYJbTYPHOTO HaC/IeI s
Mof06GHOTO THUIIA, Ha TeppUTOPpUM OHEKCKUX
u Benomopckux metpornmdoB akThl BaHOA-
JIM3Ma OYeHb PeIKU, I0ITOMY B I[€JIOM pabo-
ThI He OYIYT TPYOOEMKM U 3aTPATHBI.

70

OuMLLEHHBI OT INXEHO6UOTEI neT.[.)ornmb ha'mbice becos Hac
Petroglyph at Cape Besov Nos Cleared'of Lichen Biota

using ethyl alcohol. For many years Norwe-
gian experts have used it on rocks made of
schist rock, which is not as hard as Karelian
granitoids. For 8 years the method has been
used in Karelia. On the Lake Onega and Belo-
morsk petroglyphs, the surfaces most prone
to lichen fouling of rock carvings were suc-
cessfully cleaned.

In addition, in 2013, as part of anoth-
er Research and Develpment project “Devel-
opment and testing of a methodology for the
protection and conservation of unique cultural
heritage objects of petroglyphs in Karelia from
negative natural and anthropogenic impacts”,
specialists from the Karelian Research Centre
of Russian Academy of Science conducted an
experiment on sealing a number of modern
vandalised inscriptions and embossments next
to petroglyphs. The methodology has been bor-
rowed from the specialist conservators of the
UNESCO Tamgaly rock carvings monument in
Kazakhstan and has also shown its effective-
ness in Karelia. This work should be contin-
ued in the future, given that, unlike most other
cultural heritage sites of this type, such acts of
vandalism are very rare at the Lake Onega and
Belomorsk petroglyphs, so would not general-
ly be labour-intensive or costly.



MHeHne 3KCnepTa

Canrmor Ju, I0xkHas Kopes
[oktop ¢unocodun, apxeonor,
3KCMEePT N0 HACKaNbHOMY MUCKYCCTBY

S TI03HAKOMMJICSI C OHEKCKUMMU ¥ 6eIoMop-
ckumu etpordamu ietom 2018 roma, Korma
TOTOBMJI BBICTaBKY KapeabCKOr0 HaCKaJIbHOTO
MCKYCCTBA B Y/IbCAHCKOM MYy3ee MeTporan@os.
MeHs MOpaswiIn U caMy PUCYHKU, Y OKPY3Kar0-
nias ux npupozga. Kapenus — xpacusoe MucTu-
YyecKoe MeCTO, Kpaii 6eIbIX HOUel, Ie JeTOM
HMKOIZIA He 3aXOAUT COJIHIIE, a 3MIMO 3eM-
JII0 Ha0JITO MTOKPBIBAIOT KPOMeEIIHAsi TEMHO-
Ta 1 6ECKOHEUHbI CHET.

[TepBOOBITHBIE JTIOAM, JKUBIIVE B 3TUX
CyPOBBIX YCJIOBMSIX MHOTO BEKOB Ha3af,, OCTa-
BWJIY HAM yIMBUTEIbHOE HACKaJIbHOE MUCKYC-
CTBO. B paiioHe 3asaBpyru Mbl HAXOAMUM U30-
OpaskeHMUsT JIIOAEei, KaTalIIMXCs Ha JIbDKaxX
CO CKaJIbl, @ TAKKE CIIEHbI KUTOOOITHOTO MPO-
MbIC/Ia Ha HECKOJIBKMX CcyHax. Bece 3To 1306pa-
>KEHO HACTOJbKO MacCTePCKU U C TaKUM 3Ha-
HUeM Jeja, 4YTO He OCTAaeTCs COMHEHWMI:
IepPBOOBITHBIE JIIOAM HEICTBUTEIHHO JIOBKO
Gerajy Ha JIbIKax ¥ YMeJVi OXOTUThCS Ha KUTOB.

Ha mpice BecoB Hoc B paitoHe OHeEXCKOTO
03epa IpeBHe OXOTHUKY OCTABUIIV M300pake-
HMS MOPCKUX M CYXOITyTHBIX KMBOTHBIX, pa3-
JleJIeHHbIX Ha rpymimbl. [IpocTo yauBuUTENbHO,
HAaCKOJIbKO pasHOO6GPa3sHO HaCKaJIbHOE MCKYC-
ctBO Kapenun.

$1 u3y4dasn HaCKaJIbHbIE€ PUCYHKM B Pa3HBIX
yacTsax Mupa. MHe Npuxoauaoch BeCTU CpaB-
HUTEJIbHbIE MCCIeJO0BAHMS 0 BKIHOUYEHUIO
KOPEelCKOro HaCKaJIbHOTO McKyccTBa B Cnm-
cok BcemupHoro Hacimenusi OHECKO, u s xoten
OBl MMOTUEPKHYTH, UTO KapeJIbCKOE HACKaJIb-
HO€ MCKYCCTBO, HECOMHEHHO, TOAXOIUT JIJIST
BHeceHMs B 3TOT Crincok. [Terpormndsl Kape-
JIM — OOVH U3 CaMbIX COBEPIIEHHbBIX IIPUMe-
POB YHMBEPCAIbHOI LIEHHOCTU KYJIbTYPHOTO
00beKTa, COXPAHMBIIETOCS CPEIV HETPOHYTO
IIPUPOSHON KPacoThl. 5l pelinTeNnbHO MoaIep-
>KMBAIO BKIIOUEHVEe KapeabCKOro HaCKaabHO-
ro uckyccTrBa B CIMCOK BCEMMPHOTO Hacae st
FOHECKO.

Expert Opinion

Sangmog Lee, South Korea
Doctor of Philosophy, archaelogist,
rock art expert

\

b

I visited the site in the summer of 2018 in
preparation for the Karelian Rock carvings
Exhibition at the Ulsan Petroglyph Museum.
The Karelia is a land of white nights where the
sun never sets in the summer. It is also a most
beautiful and mystical location where pitch
black darkness covers the snowy land through-
out the winter months.

The prehistoric people who lived in these
harsh conditions many ages ago left us aston-
ishing rock carvings. At the Zalavurga site,
there were scenes of people skiing engrave-
dalong the grooves of the rock, and scenes of
multiple ships whaling. It was not only artful-
ly expressed, but also sufficient evidence that
it was unique artwork that shows both the ori-
gin of skiing and whaling.

At the Besovy Nos site, the celestial art
near Lake Onega depicted marine animals,
such as whales and land animals, placed in divi-
sions, with delicate expressions, rippling waves
of the lake, and glimmering light. I was once
again astounded by the diversity of the Kareli-
an rock carvings.

I had visited around the world to locations
with rock carvings sites. Based on my experi-
ence of comparative studies to list Korean rock
carvings as a UNESCO World Heritage, I would
like to stress that the Karelian rock carvings
impeccably qualifies to be listed as a world her-
itage.The rock carvings in Karelia can be eval-
uated as one of the world’s most perfect exam-
ples of a universal value, a relic of complete
conservation in the beauty of nature, centu-
ries of studies, and systematic heritage man-
agement. I wholeheartedly, strongly support
Karelian rock carvings to be listed as a UNESCO
World Heritage List.
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no nempoenugham Kapenuu ons ekmoyeHus 8 (nUCOK BceMUpHO20 Hacnedus
HOHECKO 3anumanca Poccutickuti H(g/qﬁo—uccnedoeamenba(uﬁ uHcmumym
KynbmypHo20 u npupooHo2o Hacneous um. JJ.CJluxavesa (MHcmumym
Hacnedus) no 3al<a3(§v Munucmepcmea kynbmypel Poccutickold Gedepayuu
npu nomowju u noddepxke lMpasumenscmea Pecny6nuku Kapenus

MHCTUTYT The Set of Nomination Documents on Petro I f
glyphs of Karelia for Inclusion
HACAEANA in the UNESCO World Heritage List was prepared by the Russian Research
Institute of Cultural and Natural Heritage Named after Dmitriy Likhachev
(Institute Of Heritage) by order of the Ministry of Culture of the Russian
Federation and the Government of the Republic of Karelia

WHpopmayuro no nempoznucpam Kapenuu nodzomosuna Hadexoa BanenmurosHa Jlo6arosa,
KaHOuOam ucmopuyeckux Hayk, Cmapuiut Hay4Hoitl CompyOHUK cekmopa apXeosio2uu Msemumyma
A3bIka, IUMepamypsl u ucmopuu Kapenbckozo HayyHo20 yeHmpa Poccutickoli akademuu Hayk.

Information on the petroglyphs of Karelia was prepared by Nadezhda Lobanova, Candidate of Historical
Sciences, Senior Researcher of the Archeology Sector of the Institute of Language, Literature and History
of the Karelian Scientific Center of the Russian Academy of Sciences.

(Oomozpaghuu npedocmasun leopzuesckutl Hzops, wmamrbiti omozpach Kapenvckozo HayyHo20
yeHmpa PAH u my3es-3anoseoruka «Kuxus.

Photos provided by Igor Georgievsl% staff photographer of the Karelian Scientific Center of the Russian
Academy of Sciences and the Kizhi Museum-Reserve.

Konuu nempoanucpos Ha mukanesmHoti u kumatickoli pucogoli 6ymaze MemodoM 3Cmamnaxa
u320mosusa xydoxHuk Ceemnara leopauesckas
(Cmp. 43,44,47,52,55,59,66,67,68,69).

Copies of petroglyphs on mica and Chinese rice paper by printing by artist Svetlana Georgievskaya
(Pp. 43,44,47,52,55,59,66,67,68,69).
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