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MPE3VLEHT POCCWM B.B.NYTWH
HE BUWOWT HEOBX0OWMOCTW B BbIXOAE
POCCUIACKOI OELEPALIVN U3 IOHECKO:

¢ q AYMAIQ, YTO HET TAKO HEOBXOAMMOCTH,
3AYEM? 3T0 MNJIOLLIAKA, IOE JI0AW OBLLIAIOTCA

MEM Y COBOW, PABOTAIQT. Y HAC [JOCTATOYHO
CEPBE3HbIE [MPOEKTHI OCYLLIECTBJIAKOTCA M0
JINHWW IOHECKO. HEKOTOPBIE OBOPAT, YTO U3
00H HALIO BbIVTYA, HO 3T0 EPYHAA, MOTOMY YTO
POCCWA — OCHOBATESTb 3TUX OPTAHU3ALN
HA CAMOM [EJIE, YErO E Mbl BYIEM OTTYA
BbIXOAUTL? ”

W3 BbICTYnNeHuMs maBbl rocyaapcTea Ha CaHkT-
Tetep6yprckom MeXaYHapOAHOM KyNbTypHOM opyme —
Dopyme 06beAUHEHHBIX KYALTYP.

F UNITED
A CULTURES

RUSSIA'S PRESIDENT VLADIMIR PUTIN
DOES NOT SEE THE NEED FOR THE RUSSIAN
FEDERATION TO WITHDRAW FROM UNESCO:

€€ | DON'T THINK THERE IS SUCH NEED, WHY
WOULD WE DO THAT? THIS IS A PLATFORM
WHERE PEOPLE COMMUNICATE WITH EACH
OTHER AND WORK. WE ARE IMPLEMENTING
SOME IMPORTANT PROJECTS THROUGH UNESCO.
SOME SAY THAT WE SHOULD GET OUT OF THE
UN, BUT THIS IS NONSENSE BECAUSE RUSSIA
IS THE FOUNDER OF THESE ORGANIZATIONS, SO
WHY WOULD WE QUIT? ”

An excerpt from the speech delivered by the head of state

at the St. Petersburg International Cultural Forum —
the Forum of United Cultures.

bblTb WJIN HE BbITb...
B IOHECKO?

[TpumeHUTETHHO K BceMupHOI ryma-
HUTApHOM opraHu3alnyy raMjeToB-
CKVM BOIIPOCOM 337jaBaThCs He CTO-
uT. OtBet OT [Ipesupnenta B.B.ITytuHa,
Mpo3ByuaBInii B Xoae ®opyma o6be-
IVMHEHHBIX Ky/abTyp B CaHKT-IleTep-
6ypre, 6bUT peAeTbHO siceH: «Takoit
Heob6XOAMMOCTH HeT... Y Hac ocTa- | i
TOYHO Cepbe3HbIe TPOEKTHI OCYILECT-  MiEgthemm
BisitoTcs 1o ivHuy KOHECKO». [

O cepbe3HbBIX MPOEKTax roBO-
puUI U T1aBa POCCUIAICKOI meneranuy Ha 42-ii
ceccun l'enkoHdepenunuu B [lapuske 3amecTu-
TeJlb MMHNCTPA MHOCTPaHHBIX el A.A.JTlaHKuH,
MOJYEePKHYBILMI OTKPBITOCTb I KOHCTPYKTMBHBIN
HacTpoit Poccun Ha npenmeTHbIN npodeccuo-
HaJIbHBIV ¥ PaBHOIIPABHbII AMAJIOT B MHTEpecax
BCeX CTPaH-4YIEHOB.

MpbI He npuemieM NMONUTU3ALUY TYMaHM-
TapHOit cdepsl. IIpuBHeceHe He CBOVCTBEH-
Hbeix Mangaty KOHECKO BompocoB paspyiiaet
ee M3HYTPH, TIOJBeprasi 3p03un BbIpabOTaHHbBIE
3a JecsITUIeTUs CylleCTBOBAHMS MEeTOJ bl
M MHCTPYMEHTBI B3auMO/eiicTBuUs B cdhepe Hay-
KU, KyJbTYpbl, 06pa3oBaHMsl, Meguanpobiema-
Tuku. Hamm HemoGposkenaTeny mestcest B Poc-
cuio, a nomnagamT B OHECKO.

MBI >ke ocTaeMcsl BEpHBI ee BBICOKUM Mjiea-
JIaM ¥ IPMHLIMIIAM, IIPOZI0/DKaeM IIPOEKTHI B pa3-
JIMIHBIX 0O/IACTSIX.

B Hos10pe B HalleMm mocTrpenctse B [lapu-
ke ¢ 6O/IBIIMM YCIIEXOM IpoIlieN Beuep B YeCThb
150-netusa «uaps 6acos» ®.llananuua. C npy-
MM 106MssIpoM 3Toro roga — A.H.OcTpoBckum —
3HAKOMMUT CTaThbs «JleTomycel] pycCKO XXU3HW».

31 okTsa6ps Bemykuit HoBropop, ctan naTbiM
TBOpueckuM ropomom IOHECKO B Poccun,
a BomlenuieMy B ceThb B 2021 romy o xateropuu
«racTpoHoMusi» CaHKT-IleTepOypry mocssiijeHa
Hallla CTaThsI O €T0 «BKYCHBIX IOCTOTIPUMeYaTesb-
HOCTSIX». Kak >KUTh B IOCTaTKe U CUaCThbe, C XJIe-
60M 1 Mac/IoM, y3HaiiTe U3 CBaleOHbIX TPAULIIL
6ecepMsH.

[TonHMMMTECH B TOPBI ¥ OTKPOIiTe 1151 ce6st
apMSIHCKMIT MOHAcCTBIPh ['erapy, CoBepLINTe MbIC-
JieHHOe najioMHnuecTBO B CBsiTO-Tponiikyio Cep-
rueBy JlaBpy win nonoo6yiiTech kpacotramu Pyc-
ckoro CeBepa Ha doTorpadusx C.AHMCUMOBA.

ITapKroBble MOCTbI COEIMHSIIOT Oepera, a Hallu
MIPOEKTHI — JII0Jeii, CTPaHbI M HAPOABL.

T.E.LoBranenko, OmgemcmeeHHblli cekpemaps

Komuccuu Poccutickoli ®edepayuu no denam HOHECKO

TO BE OR NOT TO BE...
PART OF UNESCQ?

This quote from Hamlet is out of
| the question in respect of Russia’s
membership in UNESCO. Presi-
dent Vladimir Putin at the Forum
of United Cultures in St. Peters-
I burg gave a very clear response:
i “there is no such need... We have
Yl quite serious projects implement-
== ed through UNESCO.”

Alexander Pankin, Deputy
Minister of Foreign Affairs and head of the
Russian delegation, also mentioned serious
projects at the 42nd session of UNESCO Gen-
eral Conference in Paris. He emphasized Rus-
sia’s open and constructive approach towards
a professional and equal dialogue for the ben-
efit of all member states.

We denounce the politicization of the
humanitarian sphere. The rise of issues that are
not part of UNESCO mandate destroys the organ-
ization from the inside, eroding the methods and
interaction tools in the field of science, culture,
education, and media developed over decades.
Our foes aim at Russia, but shoot at UNESCO.

Meanwhile, we remain committed to its
high ideals and principles, and continue pro-
jects in various fields.

In November, we hosted an event dedicat-
ed to the 150th anniversary of Feodor Chalia-
pin, the “King of Bass”, at our Permanent Del-
egation in Paris. An article “Chronicler of
Russian Life” is dedicated to another anniver-
sary celebrant, Alexander Ostrovsky.

In October, Veliky Novgorod became the fifth
UNESCO Creative City in Russia. You will find an
article on “tasty sights” in St. Petersburg, network
member in the “gastronomy” category since 2021,
in the current issue. Moreover, you can learn how
to live a happy and wealthy life from an article
about wedding traditions of Besermyans.

Climb the mountains and discover the
Armenian monastery of Geghard, make a virtu-
al pilgrimage to the Trinity Sergius Lavra, and
admire the beauties of the Russian North on
pictures taken by Sergey Anisimov.

Park bridges connect the shores, and our
projects connect people, countries and nations.

Tatiana Dovgalenko, Secretary General of the
Commission of the Russian Federation for UNESCO
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42-8 CECCWA TEHEPAJTbHO
KOHOEPEHLW IOHECKO

42¢ session de
lo Conférence générale

122 novembre 2023

o

THE 42ND SESSION OF UNESCO
GENERAL CONFERENCE

Poccuiickas fenerauusi Bo IVIaBe C 3aMeCTU-
TeJeM MUHMCTPa MHOCTPaHHbIX Ies Poccuii-
ckoil @enepauyn A.A.JTaHKMHBIM NpUHSIA
yuacTtue B 42-it ceccuu ['eHepasbHOI KOHbe-
pennuu JOHECKO — rm1aBHOTrO pykoBoOzsIe-
ro oprana Opranusanuu. B xome KoHbepeH-
LIWM COCTOSIMNCH BBIOOPBI B PYKOBOISIIIME
opranbl OHECKO u ee MmexXxnipaBUTeNbCTBEH-
Hble ¥ MeXIyHapoaHble rporpaMmel. Poccust
6bla nepensbpaHa B MeXIIPaBUTETbCTBEH-
HBIIf KOMUTET I10 6M03THKe ¥ MeKITpaBCoOBeT
MesknpaBUTEIbCTBEHHOV TUAPOIOTMUECKON
[IPOrPpaMMBl.

Taxoke y4aCTHMUKY reHKOH(pepeHIn ooCy-
ATV BOTIPOCHI Pa3paboTKM peKOMEHAAIINI 10
3TUYHOMY UCITO/Ib30BaHMIO HEVPOTEXHOIOT U
¥ TI0 BOCIIMTAaHMIO MOJIOZIOTO ITIOKOIeHMS B IyXe
MeKIyHapOLHOTO B3aMOIIOHMMAaHMSI, COTPY, -
HMYeCTBa U MUpa.

«Ha monsax» ['eHKOHbepeHI M TTPOILIN
BCTpeuM BbICOKOI'O YPOBHS € y4acTeM MUHU-
CcTpoB o6pa3oBaHusi, MonogexHsiii Gopym
u ®opym naptHepos FOHECKO.

The Russian delegation headed by Alexander
Pankin, Deputy Minister of Foreign Affairs of
Russia, took part in the 42nd session of the
General Conference of UNESCO, the highest
governing body of the Organization. During
the event, elections to the governing bodies of
UNESCO and its intergovernmental and inter-
national programmes took place. Russia was
re-elected to the Intergovernmental Bioethics
Committee and the Council of the Intergovern-
mental Hydrological Programme.

The participants discussed the develop-
ment of recommendations on the ethical use
of neurotechnologies and on educating the
younger generation in the spirit of interna-
tional understanding, cooperation, and peace.

High-level meetings featuring ministers
of education, a Youth Forum, and UNESCO
Partners’ Forum were held on the sidelines
of the event.

BeicTynnenue rnasbl generaumm
Poccumnckon Oepepauyu, 3amectutena
MWHWCTPa MHOCTpaHHbIX gen Poccum
A.A.MaHKnHa Ha 42-1 ceccum [eHepanbHoW
KoHdepeHummn OHECKO 8 Honbpa 2023 roga

YBaxaemas rocnoxa lpeaceparens,
rocnoxa leHepanbHblit AupekTop,
BaLUM NPEBOCXOAUTENbCTBA,

[aMbl 1 rocnopa,

B Mex/yHapOAHbIX OTHOLIEHMSX MPOUCXOAST
TEKTOHMYECKMe CABMIM. BUAHBI nombiTky
NOAMEHUTb OOHOLLEHTPUYHYID apXUTEKTYpY
MUPOYCTPOICTBA HEKMM KOHbBIOHKTYPHbIM
«MOPSIAKOM, OCHOBAHHbIM Ha MpaBuaax»,
KOTOpble MPUBENM K CUCTEMHOMY KPU3HCY,
3aTpoHyBLwemy 1 nnowazky KOHECKO. Buroli
TOMY — NPecnoByTble ABOWHbIE CTAHAAPTI,
n3bumpatenbHbIil MOAXOA M npocyeTbl. Ha
nepBblii NNaH BbIHOCATCS W UCKYCCTBEHHO
Pa3fyBaTCS OLHM MEXAYHAPOLHBIE CHOKETI
M COBCEM PETYLUMPYIOTCS AIPYrie KOHMAMKTbI
¥ npobnembl, BKIKYas KPOBOMPONMUTHE,
XEPTBbI W ryMaHMTApHbIi KpU3uc Ha lMane-
CTUHCKMX TeppuTopusx. Poccua nopnepkuBaeT apabckyio
MHWLMATWBY W NOATOTOBNIEHHbIA NMPOEKT pe30suuu no
[a3e / ManectuHe — Mbl byeM COaBTOPaMM 3TOFO NPOEKTa.
Kpome Toro, st HAaC HenpuemneMa CUTyaLus, Koraa XypHau-
CTbl, KyILTYPHOE W NPUPOLHOE HACNEnMe, S3bIKM, yUaLLMeCs U Tak
Aanee 0enqTcs Ha AOCTONHBIX M HE AOCTOMHbIX COAENACTBUS
M BHUMAHUA, Ha KCBOUX» U Ha «YYXKUX».

HaBs3unBas, 3aMeLlaHHas Ha /KM 1 3106e «yKpauHU3aLms»
nosectku Beaet OHECKO B Tynuk, OHa OTBNEKAET pecypehbl OT
peLUeHms HaCyLHbIX BOMPOCOB B chepax komneteHumun Opra-
Hu3aLwu. [peBpaLLaeT 3Ty NoWaaKY B NPOMAraHAUCTCKOE Loy,
BK/I04as, HABEPHOE, TO, KOTOPOE YCTPOUT CErofiHs HeU3BECTHO
KeM, KaK, Koraa “ no4yemy npurnalieHHas ciofa B KayecrTee
guest-crikepa 3amyxHas ocoba u3 Kuesa.

Mbl cuutaem, 4to He Ha nNonb3y OpraHM3aLuM MHOTONETHMI
KaapoBbIi reorpaduyeckuii nepekoc B nosib3y Tex, KTO MpuBbIK
CMOTPETb Ha OCTa/bHOM MMP CBBICOKA — C NO3uLMIA kKoMdopTa
W LOMUHMPOBAHMS.

Ceityac, KaK HUKOTAA paHblue, HEOOXOAMMO BEePHYTbCS
k cobnioperuto byksbl M ayxa Ycrasa FOHECKO, ykpennatb
MOAJIMHHYI0 MHOFOCTOPOHHOCTb, BUrasiCh Brepes Ha 0CHOBE
6anaHca MHTEPeCOB, YBAXKEHMS LMBUIM3ALMOHHOTO Pa3HO-
06pasns ¥ CyBEpPEHHOTO PaBEHCTBA rocyaapcTs. O ToM, uTo
Takoi NpoheccMOHANbHbIN B3aMMOBBITOAHbI AUANOT BO3MOXEH,
CBUAETeNbCTBYHOT UTOrM 45-it ceccum KomuteTa BCceMupHoro
Hacneaus FOHECKO B 3p-Pusge.

Y6exneHbl, 4To eMHbIMM 1Sl BCEX LOMKHbI ObITb M BO3MOX-

HOCTU NO BHECEHUID MOJIE3HOr0 BKMadad BOﬁLIJ,le pa60Ty,

Speech by the Head of the Russian
delegation, Deputy Minister of Foreign
Affairs of Russia Alexander Pankin at
the 42nd session of the UNESCO General
Conference, November 8, 2023

Dear Madam President,
Madam Director General,
Your Excellencies,

Ladies and Gentlemen,

We are witnessing tectonic shifts in inter-
national relations. There are attempts to

replace the UN-centric global structure with

a certain opportunistic “rule-based order”
that has led to a systemic crisis that affected

UNESCO platform as well. The reason for this

is the notorious double standards, selective

approach and miscalculations. Some inter-
national stories are brought to the fore and

are artificially inflated, while other conflicts

and problems are completely overlooked,
including the bloodshed, victims and the

humanitarian crisis in the Palestinian Terri-
tories.Russia supports the Arab initiative and

the draft resolution on Gaza/Palestine — we will be co-authors

of this project.

Moreover, we find the division of journalists, cultural and

natural heritage, languages, students, and so on into worthy

or unworthy of assistance and attention, into “friends” and “foes;
unacceptable.

The obsessive “Ukrainization” of the agenda, based on lies
and malice, leads UNESCO to a dead end; it diverts resources
from solving pressing issues in the areas of the Organization’s
mandate. It turns this platform into a propaganda show, includ-
ing, probably, the one that we are about to see today from a

married woman from Kiev invited here as a guest speaker by
nobody knows who, how, when and why.

We believe that the long-term geographical staffing bias in

in favor of those who are used to looking down on the rest of
the world from a position of comfort and dominance does not

benefit the Organization.

Now, more than ever, it is necessary to revert to compliance

with the letter and spirit of the UNESCO Constitution, to

strengthen genuine multilateralism, moving forward on the
back of balance of interests, respect for civilizational diversity
and sovereign equality of all states. The 45th session of the
World Heritage Committee in Riyadh shows that such profes-
sional, mutually beneficial dialogue is possible.

We are convinced that everyone should have the same

opportunities to contribute to the common effort, and same

responsibility, including financial one. Surely, abuses regarding

the admission of diplomats and experts to the activities of the



1 OTBETCTBEHHOCTb, BKIIKYasi PMHAHCOBYI0. KOHEUHo, Hefony-
CTUMO 3710ynoTpebneHme Npu LOMYCKe AUMIOMATOB U 3KCNepToB
K featenbHocT OpraHu3aumu, Koraa OHM Mecauamu Koyt
BbIa4YM BU3 CTPaHbI-X035ikK — DpaHLmu.

MbI BbicTynaem 3a ykpennenue rnobanbHOro npuopureta
«Adpukar. locynapcTBamM KOHTUHEHTA HeobX0AUMO coaelicTBHe,
B NEpBYH0 0Yepesb B YKPENeHuM COBCTBEHHOO NOTEHLMANA,
4T0ObI HAXOANTb AQPUKAHCKUM npobneMaM apuKaHckue
e pelleHus, caMuM (HOPMMPOBATb aKTyaslbHYK0 MOBECTKY
0e3 HaBA3bIBaHWA PeLLenToB U3BHe. 3TO ABUrano HaMu npyu
NPUHSTAW PELLeHNs O BblAeNneHUM LOOPOBONLHOTO B3HOCA Ha
MPOEKTHYI0 AesTenbHOCTb B Adpuke No iMHUM MexayHapoaHoil
MpOrpaMMbl Pa3BUTUS KOMMYHUKALWK.

A.A.NankuH, P.H.AnayTanHos v generauus BeHecyaibl
Alexander Pankin, Rinat Alyautdinov’and Belegation
of the Republic of Venezuela

MoanepxuBaemM obHoBReHHyl (TpaTeruio LesTenbHOCTH
HOHECKO B MHTEpecax Manblx OCTPOBHbIX Pa3BMBAOLMXCS
rocynapcrB.

Cuuraem,uto ans ycnewHoli peanusaumu LYP 4 FOHECKO Heob-
X0AMMO COCPeAOTOUMUTLCS Ha MOATOTOBKE yuuTeneli C akLEeHTOM
MMEeHHO Ha AQpuKY 1 Manble OCTPOBHbIE rOCyAAPCTBa.
tOHECKO cnegnyet yaBouTh ycuaus, HanpasneHHble Ha 6opbby
C AMCKpUMUHaLMeit B 06nacTu 06pa3oBaHus. Mbl npusbiBaeM
BCTaTb Ha 3alUMTy fieTei, NPUHAANEXALLMX K HALLMOHANbHBIM
MEHbLUMHCTBAM, U PearupoBaTh Ha XeCTKoe BblAaBNMBaHUE
PYCCKOro S3blka M3 cucteM 06pa3zoBanus Jlateuu, YkpauHel
1 ICTOHMM.

C Lenblo Co34aHUS LONONHUTENbHbBIX CTUMYNOB /1St TaNAHTM-
BbIX Y4€HbIX M NOAKEPKKM MPOPbIBHbIX HAYYHBIX LOCTUXEHMIA
HaMU WHULMMPOBAHO M Mbl (MHAHCMPYEM KPYMHeMyto
exeroaHyto npemmuio Poccun-tOHECKO B obnactv dyHaamen-
TanbHbIX Hayk uMeHu [./.MeHaeneesa. Bropas LepemMoHus
Bpy4eHus cocTouTcs B fekabpe c.r.8 Mockse.

Ye ceabMOM pa3s yupexaeHHas poCCUIMCKOW KoMMaHWen
«(MocArpo» nporpamMa «3eneHast XuMus 1S Ku3HU» pasfana
UCCNe0BaTENbCKUE TPAHTbI MONOABIM NEPCMEKTUBHBIM YUYEHbIM
13 pa3HbIX CTPaH MMpa.

Buamm B poccuiickom Koaekce 3TUKM MCKYCCTBEHHOTO MHTEN-
NIeKTa, K KOTOPOMY Y)Xe npucoeanHunock noytn 250 rocyaap-
CTBEHHbIX M YaCTHbIX CTPYKTYp M3 17 CTpaH, BECOMbIN BKAaf,
B peanusaumio cootsetcTyloweii Pekomenaaumun KOHECKO.
OTeuecTBeHHbIe 3KCMEpTbl FOTOBbI MPUHMMATL y4yacTue

Organization are unacceptable, such as when they are waiting
for visas to France, the host country, for months.

We call for reinforcing Africa Global Priority. The countries
of the continent need assistance, first of all, in building their
own capacities in order to find African solutions to African
problems, to create their own agenda without recipes imposed

i CTaBuUTE.

Pecny6nvkn Memen npu I0HECKO M. Diyme
Alexander Pankin and Permanent Delegate of the Repub
of Yemen to UNESCO Moharmed'Saleh Ahmed Jumeh

MUHMCTpOM 06pa3oBaHus Twacé'.Byrnmpm
With'Mohamed Ali Bugdiri; Tunisian Minister of Educa

from outside. This is why we have decided to make a voluntary
contribution to activities in Africa through the International
Programme for the Development of Communication.

We support the updated UNESCO Operational Strategy for
Small Island Developing States.

We believe that for successful implementation of SDG 4,
UNESCO needs to focus on teacher training with an emphasis
on Africa and Small Island States.

UNESCO should double down on combating discrimination in
education.We call for protecting children of national minorities
and for responding to the squeezing of the Russian language
out of the education systems of Latvia, Ukraine and Estonia.
In order to create additional incentives for talented scientists
and support scientific breakthroughs, we have established and
are funding a major annual award, the Russia-UNESCO Men-
deleev International Prize in the Basic Sciences. The second
award ceremony will take place this December in Moscow.
For the seventh time, the Green Chemistry for Life programme
established by the Russian company PhosAgro has distributed
research grants to young promising scientists from around
the world.

We see the Russian Code of Ethics of Artificial Intelligence,
which is already joined by almost 250 public and private

B pa3paboTke HOBOW PekomeHpaLum no 3STMYHOMY UCNONb30-
BAHMIO HEMPOTEXHONOTUN.

Poccus kak opmH M3 KpynHeiiwux foHopos MoHpa ans
MCKOPEHEeHMs AOMMHra B CMIOPTe B PaMKaX COOTBETCTBYHOLLEN
MesxayHapoAHO KOHBEHLMM NOCeA0BATENbHO OTCTAMBAET
NPUHLMN «YUCTOrON CrIopTa.

CchoKycnpoBaHbl Ha YKpenneHuu COTPYAHWUYECTBA B paMKax
IOHECKO mo MHOrossbiuuio, B TOM YuCIe BHOCMM BKNap,
B MexayHapoaHoe fecsiTuneTue S3bIKoB KOPEHHbIX HAapOZOB.
Mx coxpaHeHme u pacnpocTpaHeHue SBNSeTCS A0ATOCPOYHbIM
1 abCONIOTHBIM MPUOPUTETOM Halliel roCyAapCTBEHHOM NOMM-
TUKM, KOTOpbIA 3aKpenneH B KoHcTutyumm Poccun.

BobicTynaem 3a BKKOYEHWE KYNbTYPbl B Ka4ecTBe OTAENbHOM
LieNnn B NOBECTKY AHA pa3BuTus Ha nepuog nocne 2030 roaa.
HeobxoanMbl KOHKPETHbIE LWarv No MoBbIlWEeHWK reorpadu-
yeckon penpe3eHTaTMBHOCTM CNMCKa BCEMMPHOrO Hacneaus,
ycunenuto 60pbbbl C HE3aKOHHBIM 0H0POTOM KYNbTYPHBIX
LieHHOCTel, 06ecneyeHmnIo UX BO3BPALLEHUS U PECTUTYLIUM
CTpaHaM 1 06LMHAM UX MPOUCXOXIEHHS.

3a roabl pabotbl B coctaBe McnonHuTensHoro coseta OpraHu-
3aLWu HaMVW HaKoM/IEeH OBLIMPHbIA OMbIT COFNACOBAHMS BaXHbIX
BOMPOCOB M0 BCEM HANPaBNeHUSM NPOrpaMMHON AeATeNbHOCTH.
B c1yuae Hawero nepen3bpaHus HamepeHbl, UCNONb3ys CBOM
OMbIT, 3KCNepTU3Y, CNPaBEANUBbIE M B3aUMOYBAXKUTENbHbIE
MOAXO/bI, U flanee NpoABUraTb NpoheccUOHaNbHbINA AenonuUTH-
31pOBaHHbII AMANOT N0 MPOrpaMMHbIM BOMPOCaM U KpOMOTAUBO
paboTaTh N0 KNKYEBBIM HANPABNEHUSM.

bnarogapto Bac.

["eHepanbHbIv AupérTop {OHECKO 0.A3syne n A.A.MaHKuH
Audrey Azoulay, UNESCO Director-General:and Alexander Pankin

organizations from 17 countries, as a significant contribution
to the implementation of the relevant UNESCO Recom-
mendation. Russian experts are ready to participate in the
development of a new recommendation on the ethical use
of neurotechnologies.

Russia, one of the largest donors to the Fund for the Elimina-
tion of Doping in Sport, consistently defends the principle of
“clean” sport within the framework of the relevant International
Convention.

We are focused on strengthening cooperation within UNESCO
on multilingualism and contribute to the International Decade
of Indigenous Languages. Their preservation and dispersion
is a long-term priority in our state policy, enshrined in the
Russian Constitution.

We advocate for the inclusion of culture as a standalone goal
in the post-2030 development agenda. We need concrete
measures to increase the geographical representation of the
World Heritage List, to foster the prevention of illicit trafficking
in cultural property, to ensure its return and restitution to the
countries and communities of its origin.

Over the years of being a member of the UNESCO Executive
Board, we have accumulated extensive experience in coor-
dinating important issues in all areas of programme activity.
In case of our reelection, we intend to further promote a
professional depoliticized dialogue on programme issues and
to work thoroughly in key areas using our experience, expertise,
fair and mutually respectful approaches.

Thank you.



ClOPT Ob bEANHAET

WUTOM N 9-11 CECCM KOHOEPEHL|M CTOPOH KOHBEHLIW
IOHECKO 0 bOPbEE C [IOMWHITOM B CIOPTE

SPORT UNITES

RESULTS OF THE 9TH SESSION OF THE CONFERENCE OF THE
PARTIES TO THE UNESCO CONVENTION AGAINST DOPING IN SPORT

25-26 okTAbpA B [MapuKe cocToAnack
9-1 ceccma KoHpepeHL MM CTOpOH
KoneeHumu IOHECKO o 6opbbe

C gonuHrom B cropte. Ha 3acegaHum
BbICTYNWA MUHUCTP crnopTa Poccuinckon
Oepepaumm 0.B.MatbiuuH.

BeicTymas mepen y4acTHUMKaMu KOHbepeH-
uuu, O.B.MatbeiliyH oTMeTun: «Poccust Bcer-
IIa IOC/IeA0BATEILHO U CYICTEMHO BBITIOJHSIET
CBOM MEXITyHapOAHble 06sI3aTeIbCTBA B PaM-
kax KoHBeHIMM, KOTOpas SBJSIETCS eIUH-
CTBEHHBIM I[NIOGAJIbHBIM JOKYMEHTOM JIsI
rOCYZAapCTBEHHBIX CTPYKTYP B chepe MpoTu-
BOAENCTBUS NONMMHTY B ciopTre. Cejiuac Mbl
CTOJIKHYJIUCh C OOHUM M3 CaMbIX C€Pbe3HBIX

On October 25-26, the 9th session of the
Conference of the Parties to the UNESCO

Convention against Doping in Sport was
held in Paris. Minister of Sport of the
Russian Federation Oleg Matytsin spoke at
the meeting.

Speaking at the Conference, Oleg Matytsin noted,
“Russia has always consistently and systematical-
ly fulfilled its international obligations under the
Convention, which is the only global document
for state bodies in the field of combating doping
in sports. Now, we are facing one of the most
serious challenges — the rejection of the princi-
ples of equality in sport. In light of the current
events, we, the ministers of sport, have a spe-
cial responsibility to do everything to ensure that
sport remains a sport and not an arena for politi-
cal games. I am convinced that the UNESCO Con-
vention is capable of making a significant con-

tribution to the common cause of clean sport.”

BBI30BOB — OTKa30M OT IPUHLIUIIOB PaBEHCTBA
Ha CIIOPTMBHOI apeHe. B HbIHEIIHUX YCIOBU-
SIX HA HAC, MMHUCTPAX CIIOPTA, JISKUT 0cobast
OTBETCTBEHHOCTb — CleJIaTh BCe JIJIsI TOTO, UYTO-
ObI CITOPT OCTABAJICSI CIIOPTOM, & He apeHOIi JIs
MOMUTUYECKYX Urp. YoexxneH, uto KoHBeHIms
FOHECKO crioco6Ha BHECTHU CYIIeCTBEHHBbII
BKJIaJ] B 001IIee JeJI0 YMCTOTO CIIOPTa.

Poccuiickasi aHTUAONMMHTOBAsT CUCTEMA
BTOPOIJt pa3 oA MOMTyYiiIa MaKCMMaabHYIO
OLIEHKY Ha OCHOBe BompocHuKa Anti-Doping
Logic. ITo ntoram 3acenanust Koudepenuus
CTOPOH TpenocTaBwia Poccun cnienyianbHblin
cratyc Habmonaresnst B @oHJe I UCKOpeHe-
HMSI OTIMHTA B CIIOPTe.

B pamkax pabouero Busurta B Ilapmk
O.B.MartpIluH npoBes BCTpeuy C ceKpeTapem
KabMHeTa MMHMUCTPOB IO Je/laM MOJIOLEKU
u criopta Pecniyonuku Kennst A6a6y HamBam-
6a. CTOPOHBI BBIPa3WIN COMUIAPHOCTD B 60Pb-
6€ C IOMMMHTOM B CIIOPTE U B HEIOMTYCTUMOCTI
Mo6bIX HOPM JUCKPUMUHALUYM CIIOPTCMe-
HOB U TIOJYEPKHYIIN, YTO CIIOPT JOJKEH 00b-
eIMHSTDH HapObl, 2 HE OBITH 06'BEKTOM ITOJIN-
TUYECKUX UTP. JJoTOBOPWINCH pa3paboTaTh
MeMOpPaHIyM O B3aMMOIIOHMMAaHUU MeXIY
MunucrepcTBoM criopta Poccuiickoit @emepa-
uuy 1 MMHUCTEPCTBOM I10 JejlaM MOIOL e
u criopta Pecniyonuku Kenust o cotpygHnae-
CTBe B 06J1aCTV DM3UYECKOIE KYIIBTYPBI U CITOP-
Ta. Kpome TOro, CTOpOHbI IpeAIOXKUIN pa3-
BUBATh COTPYIHUUYECTBO MeXAy Poccuiickum
yauBepcutetom crnopra «['TTOJINDK» n Kenuii-
CKOJi akajemueii cnopra.

Taxske MMHUCTp criopTta Poccuiickoit
@epmepanuyy BCTPETUIICS C MUHUCTPOM CIIOPTA,
uckyccrsa u KynbTypbl FOAP 3usu Konsoii, a
TaKkyke MUHUCTPOM MOJIOAEXMU U CriopTa Asep-
6aitmkana ®@apugom l'anbosbimM. O.B.MaTbi-
LUMH Harpajui 1jiaB BeOMCTB I0OWMIeHbI-
MM MeJansiMu, mocBsmeHHbIiMu 100-1eTuio
06pa3oBaHMS TOCYAapCTBEHHOTO OpraHa
ympaBieHus B chepe Gu3nUUECKON KYAbTY-
pBI U CIIOPTa, KOTOPOE OTMeuaeTcsl B 3TOM
rogy. OH TakXke NPUITIACUI CIIOPTCMEHOB
n3 Kennn, FOAP u Azepb6aiigskaHa IpUHSTD
yuactue B rpax BPUKC, Urpax 6yayuiero
" BceMUPHBIX UTPaX ApPYysKObI, KOTOPbIE MPOJi-
IyT B Poccun.

NemoyHuk:
npecc-cnywba MuHcnopma Poccuu

For the second time in a row, the Russian
anti-doping system received the highest score
based on the Anti-Doping Logic questionnaire.
Following the meeting, the Conference of the
Parties granted Russia a special observer status in
the Fund for the Elimination of Doping in Sport.

During his working visit to Paris, Oleg
Matytsin held a meeting with Ababu Nam-
wamba, Cabinet Secretary for Youth Affairs,
Sports and the Arts of the Republic of Kenya.
Both parties expressed their solidarity in the
fight against doping in sport and the inadmis-
sibility of any form of discrimination against
athletes and emphasized that sport should
unite people and not be the object of political
games. It was agreed to develop a Memoran-
dum of Understanding between the Ministry
of Sport of Russia and the Ministry of Youth
Affairs and Sports of Kenya on cooperation in
the field of PE and sport. In addition, the par-
ties proposed to develop cooperation between
the Russian State University of Physical Edu-
cation, Sport, Youth and Tourism and the Ken-
ya Academy of Sports.

The Minister of Sport of Russia also met
with Minister of Sports, Arts and Culture of
South Africa Zizi Kodwa and Minister of Youth
and Sports of Azerbaijan Farid Gaibov. Oleg
Matytsin awarded the heads of departments
with commemorative medals dedicated to the
100th anniversary of the formation of the state
governing body in the field of PE and sport,
which is celebrated this year. He also invited
athletes from Kenya, South Africa, and Azer-
baijan to take part in BRICS Games, Games of
the Future, and World Friendship Games, which
will be held in Russia.

Source: press service of the Ministry of Sport
of the Russian Federation



KYTIGTYPA HAK LI,EHIHOCTb

33-A1 CECCIA T EHEPAJIBHOW ACCAMBSTEW ICCROM

CULTURE AS A VALUE <P

33RD SESSION OF THE ICCROM GENERAL ASSEMBLY !CCROM

2-3 HoAbps B PuMe cocToAnack

33-a ceccun ['eHepanbHoM accambnen
MexkayHapo4HOro UCCneaoBaTeNbCKOro
LLeHTpa Mo COXpaHeHMIo U pecTaBpaLmnn
KynbTypHbIX LeHHocTen (MKKPOM).

B MeponpuATumM npuHAnmM yyactue

137 penerauui rocynapcte — YieHOB
WKKPOM, cTpaHbl-Habniogatenu

1 napTHepcKue opraHun3auum Llentpa.

Poccuiickass ctopoHa 6bura MpefcTaBIeHA
HavaibHUKOM OTHena Cekpetapuara Komuc-
cunu Poccwmiickoin @epepauum 0o peaam
IOHECKO K.B.P»iu30i1, skcreptamu Corosa
pecraBpaTopoB CaHkT-ITerepbypra u Komure-
Ta 10 roCcygapcTBEHHOMY KOHTPOJIIO, UCIIONb-
30BaHMIO U OXpaHe MaMSITHUKOB MCTOPUU
U KYJIbTYPBI, @ TaKkKe auriomatamu I1ocomnb-
ctBa Poccun B Utanum.

Poccuiickuii nipeacTaBUTeNb pacckasall
0 MEeXIyHapogHOM COTpymHuuecTBe Poccun
B 00/1aCTM COXpaHEHNS KY/IbTYPHOTO HaCIemus,
pabore meTep6yprckux CrelyaaiCTOB-PecTaB-
paTopoB MO BOCCO3JaHUIO Pa3pyIIeHHO! BO
BpeMsI BOeHHOTO KoHbmKTa TpuymbanbHOI
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On November 2-3, the 33rd session of the
International Centre for the Study of the
Preservation and Restoration of Cultural
Property (ICCROM) was held in Rome, with
137 delegations of ICCROM member states,
observer countries, and partner organizations
of the Centre attending the event.

The Russian Federation was represented by
Head of Department at the Secretariat of the
Commission of the Russian Federation for
UNESCO Kirill Rynza, experts of the Union of
Restorers of Saint Petersburg and the Commit-
tee for State Control, Use, and Protection of

|

ApyHa OpaHyecka Mapusa M'ygxpan
Aruna Francesca Maria Gujral

apku B [lanemupe (Cupusi), a TaKKe O OesiTenb-
HOCTY HOBOTO MEXIYHAapOJHOTO pecTaBpalu-
OHHoOrO LeHTpa B PoxxnectBeHo (JleHMHrpas-
cKast 06/1aCTh).

VYyactHuky TeHaccambiien o6Cyamuiin Xoj,
peanu3anyuy OCHOBHBIX MPOrpaMM U UCIIOJI-
HeH1e Glomkera UKKPOM, yTBepAMIN TIaH
Ha 2023-2024 roapl. Ocoboe BHMMaHMe ObLIO
yZIesieHO BOIIpOocamM COXpaHeHUsl KyJbTYypHO-
TO HaCJIeOusI, ero POIN JJIsl OOIIecTBa M BIIMSI-
HIsI Ha GOpMUPOBaHME UAEHTUIHOCTH, & TaK-
ke po6ieMaM CoXpaHeHus Hacaeaus Ha poHe
aKTUBU3ALUU MUTPALMOHHBIX ITPOLIECCOB.

Cocrosunch Bbi6opsl B CoBeT UKKPOM
(BpICLIMIL OpraH yrpasieHus LleHTpa B mepnop,
Mexay ceccusimu ['eHaccambiien), 1o UTOram
KOTOPBIX M36paHbl 14 HOBBIX WIeHOB. VIMu cTa-
Jm 3kcneptsl 3 Caynosckoit Apasun, Moppa-
Humn, Hupepnaugos, Kananasl, Kumnpa, Ucrmannuu,
O®panunn, Anonunu, [Mopryranun, bBypkuxa-da-
co, I'pysun, Pecrty6imku Kopen, O6be1iHEHHO-
ro Koponescrsa Bermkobputanuu n CeBepHOIi
Wpnangun, lBerun.

HoBbIM reHepasnbHbIM gupekTopom LleH-
Tpa yTBepXkaeHa ApyHa @paHuecka Mapus
T'ymxpan, KoTtopas OymeT BO3TIJABJSTH
NKKPOM cnenylomye yeTbipe roga. Beryr-
JileHVe B JOJKHOCTb COCTOUTCS B SIHBape
2024 ropa.

Ha nmonsax 33-11 ceccuu I'eHepanbHOI
accambiey MpoIIa TeMaTuIecKast JUCKYCCUsT
1o KoHuenuun «Hacnenue u murpauus». [nmas-
HOJ1 TeMO¥ JUCKYCCUM CTajl BOIIPOC O TOM, KaK
KyJIbTypHOE Hac/lefyie MeHseTCs 107, BO3eli-
CTBMEM MUTPALVIOHHBIX ITPOLIECCOB U KaKYI0
POJIb MOTYT ChI'PaTh 60JIee MHKITIO3MBHbIE ITO]I-
XOJIbI B COXpaHEHWUY HaCIequst 1Jis1 61aromnosy-
YUS PA3TUIHBIX COOOIIECTB.

Historical and Cultural Monuments as well as
diplomats of the Russian Embassy in Italy.

The Russian representative spoke about
Russia’s international cooperation in the field
of cultural heritage preservation, the work of
Saint Petersburg restorers to recreate the Tri-
umphal Arch destroyed during the military
conflict in Palmyra (Syria), and about the activ-
ities of the new international restoration center
in Rozhdestveno (Saint Petersburg Region).

Participants of the General Assembly dis-
cussed the implementation of the main programs
and the ICCROM budget and approved the plan
for 2023-2024. Particular attention was paid to

| B.A.Cokonosa n K.B.Pein3a
8 Counselor of the Russian Embassy in Italy
s Valentina Sokolova and Kirill Rynza

i CoBeTHUK moconbcerea Poccuu B Utanum

the preservation of cultural heritage, its role in
society, its influence on the formation of identi-
ty as well as the problems of heritage preserva-
tion amidst an increase in migration processes.

Following the elections to the ICCROM
Council (the supreme governing body of the
Centre between sessions of the General Assem-
bly), 14 new members were elected. They
were experts from Saudi Arabia, Jordan, the
Netherlands, Canada, Cyprus, Spain, France,
Japan, Portugal, Burkina Faso, Georgia, the
Republic of Korea, the United Kingdom of Great
Britain and Northern Ireland, Sweden.

Aruna Francesca Maria Gujral has been
approved as ICCROM’s new Director General
for the next four years. The inauguration will
take place in January 2024.

A thematic discussion on the concept of

“Heritage and Migration” was held within the
33rd session of the General Assembly. The main
topic of the discussion was the question of how
cultural heritage is changing under the influ-
ence of migration processes and what role more
inclusive approaches can play in preserving her-
itage for the well-being of various communities.

1



HACJIEOWE POCCUIA

UTOIN IX NAPJTAMEHTCKOIO ®OPYMA
«MCTOPUKO-KYJIbTYPHOE HAC/TEQAWE POCCIAM»

RUSSIA'S LEGACY

RESULTS OF THE 9TH HISTORICAL AND CULTURAL HERITAGE

OF RUSSIA PARLIAMENTARY FORUM

B-W.MatBumeHKo
Valentina Matvienko

B ceHTabpe B [larectane npowen IX ¢opym
«McToprKo-KynbTypHoe Hacnegue Poccumy,
opraHu3oBaHHbiii CoBeToM Qefepaumnm
(®epnepancHoro Cobpanuma Poccuickom
(Depepaumu coBMecTHo ¢ [lpaBuTenbCTBOM
Pecnybnmkm [larectaH v NpuypoYeHHbIN

K 100-neTuio co gHA poXaEHNA no3Ta
Pacyna am3aroBa.

12

C.A:MenvkoB . J1.C.T'ymepoBa
Sergey Melikov Lilia Gumerova

In September, Dagestan hosted the 9th
Historical and Cultural Heritage of Russia
Forum. It was organized by the Federation
Council of the Federal Assembly of

the Russian Federation jointly with the
Government of the Republic of Dagestan
and dedicated to the 100th anniversary of
the birth of poet Rasul Gamzatov.

W3 poknapa T.E.[loBraneHko:

CumBonMYHo, yTo IX MapnameHTcKkui

dopyM «McTopuKo-KybTypHOE Hacneaue
Poccumny» npoxoaut 21 ceHtabps,

B 06bABNeHHbIM 00H ewe B 1981 rogy
MeayHapoaHbIN [ieHb MUPa, NMPU3BaHHbI
YKPENAATb COrnacue 1 eauHeHNe CTpaH

1 HapogoB. A nyyLwuii cnocob caenatb 310 —
Uepes MeXHaLMOHANbHbINA, MEKYbTYPHbIA
1 MeXKKOH(EeCCUHaNbHBIN [uUanor, COBMECTHYI0
3a60Ty 0 KyNbTYPHOM Hacneauu.

An excerpt from Tatiana Dovgalenko’s speech:

It is symbolic that the 9th Historical and

Cultural Heritage of Russia Parliamentary

Forum takes place on September 21, on

the International Day of Peace declared by

the UN back in 1981, designed to strengthen
harmony and unity of countries and peoples.
And the best way to do this is through

interethnic, intercultural, and interfaith dialogue,

joint care of cultural heritage.

B pa6ote dbopyma NpuUHSIIM ydacTUe OKOJIO
300 uenoBek u3 moutu 50 pernoHoB Poccun
u nipencraBuTtenu 6omee 15 crpan. Ha mpo-
OWIBHBIX CeKUMSIX BRICTYNMIM [IpeacenaTenb
CoBeta ®enepanunu B.M.MaTtBueHKo, cTaTcC-
cekpeTapb — 3aMeCTUTe/Ib MMHUCTPA KyJIbTY-
peI Poccuiickoit @epepaunu H.A.Ilpenomo6-
Has, maBa Pecrty6iuky Tarectan C.A.MelnKOB,
npencenatenb Komutetra CoBeta ®enepannm
1o Hayke, obpa3zoBaHuio u KyiabType JI.C.I'y-
MepoBa, npexncenartenb Poccuiickoro KOMuTe-
Ta 0 COXpPaHEeHMI0 HeMaTepuaJbHOTO KyJb-
TypHOro Hacnenus mpu Komuccenu Poceniickoin
®enepauyu o genam IOHECKO T.B.ITyproga,
MpeJCcTaBUTENN 3aKOHOIATEeIbHON U UCITOJ-
HUTEIbHOI BJACTU, NesTe/ln HayKu, KyJabTy-
DBI U MCKYCCTBA.

B pamkax dbopyma mpoIuiM 3acemaHus
npo@uUAbHBIX ceKiuit «Ilommepkka MHOTO-
HaIlMOHAJIbHOV KyJAbTyphl Poccum B mensx
yKpeIruieHUsT U pa3BUTUS TPagUIIMOHHBIX
JYXOBHO-HPaBCTBEHHbBIX LIEHHOCTE», «MexK-
HalMOHA/JIbHOE, MEeXKYJIbTypHOEe, MeXXKOH-
dbeccronanbHOE B3auMmogeiicTBUe U OOPO-
COCeACTBO TOCYNapCTB U HAPOJOB perMoHa»
u «VicTopuyeckue moceqeHUs] B KOHTEKCTe

Approximately 300 people from almost 50
regions of Russia and representatives of more
than 15 foreign countries took part in the
forum. Speakers at the panel sessions includ-
ed Chairwoman of the Federation Council
Valentina Matvienko, State Secretary — Deputy
Minister of Culture of the Russian Federation
Nadezhda Prepodobnaya, Head of the Republic
of Dagestan Sergey Melikov, Chair of the Fede-
ration Council Committee on Science, Educa-
tion, and Culture Lilia Gumerova, Chairwom-
an of the Russian Committee for the Intangible
Cultural Heritage of the Commission of the
Russian Federation for UNESCO Tamara Purto-
va, representatives of legislative and executive
authorities, figures of science, culture, and art.

Different meetings were held during the
forum, such as “Support for the multination-
al culture of Russia to preserve and strength-
en traditional Russian spiritual and moral val-
ues,” “Interethnic, intercultural, interfaith
interaction and good neighborliness of states
and peoples of the region,” “Historical settle-
ments in the context of solving tasks to pre-
serve the ethnocultural heritage of the peo-
ples of Russia.”

H.A.ﬂpe'nop,oéHaﬂ
Nadezhda Prepddobnaya
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Representatives of the Russian Foreign

KEFTOIP

pelieHMs 3a[,a4 10 COXPaHEeHUIO STHOKYIbTYP-
HOTO AOCTOSTHMST Hapo#oB Poccum».

B 3acemanun cexuuu Komurtera CoBerta
denepanyy o MeXAYHAPOLHBIM fenam «Mex-
HaIMOHAJbHOE, MEXKY/IbTYPHOE, MEeXKKOH(pec-
CMOHAJIbHOE B3aMMOIeiCcTBIe U J0Opococes-
CTBO roCyJapCTB ¥ HAPOHOB» MPUHSIIU yUacThe
npencrasuten MU Poccun. C moknagom Ha
TeMy «3azericTBoBaHue oTeHuana OHECKO
ILJIST TIOTTYJISIPU3AIU U COepEsKeHMsT HaCIeAysT
HaponoB Poccum» BbicTynmia OTBETCTBEHHBIN
cekpetapb Komuccuu Poccurickoit epepannm
no genam KOHECKO, 3amecTuTenb gupeKTopa
JlermapTamMeHTa IO MHOTOCTOPOHHEMY TYMaHU-
TapHOMY COTPYAHMUYECTBY U KyJAbTYPHBIM CBSI-
3ssm MU Poccun T.E.[loBrasieHko.

3aBepmmiaach mporpamMma ¢opyma Ivie-
HapHbIM 3acefaHueM «KyabTypHOe Hacenue —
OCHOBA MeKHAIIMIOHATbHOTO B3aMMOTIOHMMAaHMS
HapozoB Poccum». BeicTymas nepen, yyacTHUKA-
MU 3acemaHus, B.MI.MaTBMeHKO OTMeTH/Ia, YTO
COXpaHeHMe VCTOPUKO-KYJIbTYPHOTO JOCTOSTHUS
B COBPEMEHHOM IJT06aJIbHOM MUpe — 3a7aua He
MeHee BajkHasl, YeM oOecIieueHyre HallMOHAaIb-
HO1 6€30TaCHOCTY UV YKPEIUIEH/ e SKOHOMMKMN.
OHa roiuepKHyJIa, YTO MMEHHO MHOroo6pasue
Hapom 0B Poccun 1 6epeskHOe OTHOILIeHMe K Tpa-
IUUMSIM 3alIMIIAI0T CTPaHy OT MOIBITOK Iepe-
IPOrpaMMMPOBATh €€ KyJIbTYPHBIV KOJI. A I7a-
Ba JlarecraHa Ha3BaJl OYeHb CMMBOJMYHBIM TOT
(ax, uTo 1151 TpoBeneHNs popyma 6bUT BbIOpaH
JlarectaH — pernMoH ¢ MHOTOHALIMOHa/IbHbIM

Ministry took part in the meeting of the sec-
tion of the Federation Council Committee on
International Affairs “Interethnic, intercultural,
interfaith interaction and good neighborliness
of states and peoples.” Tatiana Dovgalenko,
Secretary General of the Commission of the
Russian Federation for UNESCO, Deputy Direc-

tor of the Department for Multilateral Human-
itarian Cooperation and Cultural Relations of
the Russian Ministry of Foreign Affairs, made
a report on the topic “Using the potential of
UNESCO to popularize and preserve the herit-
age of the peoples of Russia.”

The forum program ended with the ple-
nary session “Cultural heritage as a basis of
interethnic understanding of the peoples of
Russia.” Speaking to the participants of the
meeting, Valentina Matvienko noted that the
preservation of historical and cultural herit-
age in the modern global world is a task no less
important than ensuring national security or
strengthening the economy. She emphasized

M MHOTOKOH(EeCCMOHATbHBIM XapaKTepOoM.
B cBow ouepenp, pykoBoputenb denepaib-
HOT'O areHTCTBA 110 JejlaM HalMOHAJIbHOCTeN
V.B.BapMHOB OTMeTWI, UTO POCCUIICKAst CUCTe-
Ma MeXHAIMOHAIbHBIX 1 MEeXKOH(ECCHOHATb-
HbBIX OTHOLIIEHUI [TOKa3aJia CBOI0 YCTOMYMBOCTb
JIaKe B YCJIOBUSIX OeCIIperie/IeHTHOTO IaBIeHMs,
Y 3TO CTaJI0 BO3MOKHBIM TOJIbKO Gyiaromapsi
MHOTOBEKOBOMY OIIBITY TO6POCOCENCKOTO MPO-
SKMBAHMSI HAPOJIOB POCCUIACKOTO roCcyapcTBa.
U.B.BapMHOB MOAUYEPKHYIT HEOOXOAVMOCTb Pac-
MIVPUTDb STHOKY/IBTYPHbI/ KOMITOHEHT B 00pa30-
BaHMY Ha BCEX YPOBHSIX 06yUeHst. B 3T0i1 CBsI3U
OYeHb CBOEBPEMEHHO MMPO3BYYaJIO Mpe/,iosxkKe-
Hue B.M.MaTBMeHKO BKIIIOUUTD JINTEPATYpPHOE
Hacnenyue ypoxkeHua Jlarectana Pacymna 'am3a-
TOBa B IPOTPaMMy POCCUICKUX 1IKOJI. [TogBo-
51 uTOru 3acenanusi, B.Jl.MaTBreHKO BbIpa3u-
JIa yBEPEHHOCTb, UTO ITOATOTOBKA K CJIELYIOIEeMY,
100WwIeitHOMY, GOpyMy HAuHeTCs OYKBaIbHO
C 3aBTpalrHero AHs. [1o pernieHno yuaCTHMKOB
X TlapnameHTCKMii hopyM «VICTOPUKO-KYIbTYP-
Hoe Hawlenaue Poccun» mipoiizeTt B HoBropon-
CKOJT 06/1aCTN!.

McmoyHuk: www.council.gov.ru

that it is the diversity of the peoples of Rus-
sia and respect for traditions that protect the

country from attempts to reprogram its cul-
tural code. The Head of Dagestan called it very
symbolic that Dagestan — a region with a mul-
tinational and multiconfessional character —
was chosen to host the forum. In his turn, Igor
Barinov, Head of the Federal Agency for Eth-
nic Affairs, noted that the Russian system of
interethnic and interfaith relations has shown

its stability even under unprecedented pressure.
He also stressed the need to expand the eth-
no-cultural component in education at all lev-
els. In this regard, Valentina Matvienko’s pro-
posal to include the literary heritage of Rasul

Gamzatov, a native of Dagestan, in the program
of Russian schools was very timely. Summing
up the meeting, she expressed confidence that
preparations for the next anniversary forum
will begin shortly after the program, which is

scheduled to be held in the Novgorod Region.

Source: www.council.gov.ru
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LOCTOAHWE HEJIOBEHECTBA

CNCOK BCEMUPHOI0 HACJIEAMA OHECKO
[10M0JIHWJICA HOBbIMA OB bEKTAMU

GLOBAL COMMONS

NEW SITES JOIN THE:UNESCO WORLD HERITAGE LIST

OgHUM 13 utoros 45-1 ceccum Komuteta
BceMupHoro Hacneaua IOHECKO,
npoxoamsluen 10—25 ceHtabpA B apabckoM
3p-Puage, ctano BrntoveHne B Cnmcok
BCEMUPHOI0 Hacneamna 42 HoBbIX 06bEKTOB.
B aToM HOMepe npogosKaeM 3HaKOMUTb
yuTaTenen ¢ NpMpPoAHLIMM 3anoBeJHUKAMY,
KYNbTYPHbIMU NaHAWwadTamm

1 apXWUTEKTYPHBIMU NaMATHUKaMM,
MPMU3HaHHLIMK 06LLLEYEI0BEYECKUM
[OCTOSIHUEM.
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The 45th session of the UNESCO World
Heritage Committee, which took place in
Riyadh, Saudi Arabia, on September 10-25,
added 42 new sites to the World Heritage
List. In this issue, we continue to tell our
readers about natural reserves, cultural
landscapes, and architectural monuments
recognized as part of the common heritage
of humanity.

Ethiopia

HALMOHANBHbIV MAPK BEAN-MAYHTUHC,
3010NnA

HaumonanbHbiii napk Beitn-MayHTUHC —
HaCTOsIIIAsT MO3auKa JaHamadTos, chopmupo-
BaHHasl M3BEPKEHMSIMU BYJIKAHOB, IBVKEHEM
JIEIHMKOB U pasjioMaMu Bennkoii pudToBoit
IOJMIMHBI. BylKaHMUeckue MUK, MUPOKUE
IOJIVHBI, JIEIHMKOBBIE 03€epa, TbIIIHbIE JIeca,
TTyOOKMe YIeabs ¥ MHOTOUMCIIEHHbIE BOLO-
TMajibl CO3AAI0T KAPTUHY UCKITIOUUTENbHOI Kpa-
coTbl. Ha TeppuTOpuu nmapka o6uTa0T COTHU
BUJIOB SKMBOTHBIX, B TOM unciie 3(hUOTCKMit
BOJIK, HaXOZSILMIICS TIOA, YTPO30ii MCUe3HOBe-
Hus1. Taxoke 3/1eCh 6epyT HAUANIO MATb KPYITHBIX
PeK, KOTOpble 06eCIIeunBatOT BOLO MUJTOHBI
nozeli B dduonuu 1 3a ee rpegenaMum.

ME30H KAPPE B HUME, ®PAHLIMA
ITocTpoeHHbIN B I Beke H.3. B pMCKOJ KOJIO-
uun Hemayc (coBpemeHHbII HuM) 06beKT
SIBJISIETCS] pAHHMM MIPMMepPOM PUMCKOT0 XpaMma,
CBSI3aHHOTO C MMIIePaTOPCKUM KYJIbTOM B IIPO-
BMHLMSX Puma. 31aHme 6pUI0 MOCBSIIEHO 6e3-
BPEMEHHO YIIeJ MM M3 XU3HM HacleJHMKaM
MMIepaTopa ABrycra u npu 3TOM YKperuisi-
JIO KOHTPO/Ib PyMa Haz, 3aBOeBaHHOI Teppu-
TOpMeN, CUMBOIMUECKH 3asIBJISISI O BEPHOCTU
HaceJIeHMsI IIpaBUTeNsIM PUMMCKOI MMIIEpUN.
ApXxUTeKTypa ¥ TLUATEeJIbHO NPOLYyMaHHOeE
yOpaHCTBO OTPAXKAIOT MIEOIOTUYECKYIO MTPO-
rpaMmy ABTyCTa.

BALE MOUNTAINS NATIONAL PARK,ETHIOPIA
This property protects a landscape mosaic of
extraordinary beauty that is shaped by the
combined forces of ancient lava outpourings,
glaciation and the dissection by the Great Rift
Valley. It features volcanic peaks and ridges,
dramatic escarpments, sweeping valleys, gla-
cial lakes, lush forests, deep gorges and numer-
ous waterfalls, creating exceptional natu-
ral beauty. The property harbors diverse and
unique biodiversity at ecosystem, species and
genetic levels, and five major rivers originate
within the Park, estimated to supply water and
support the livelihoods of millions of people in
and beyond Ethiopia.

THE MAISON CARREE OF NTMES, FRANCE
Erected in the 1st century CE in the Roman col-
ony of Nemausus — today’s Nimes in France —
the Maison Carrée is an early example of a
Roman temple associated with imperial wor-
ship in the provinces of Rome. Dedicated to the
prematurely deceased heirs of Augustus, the
Princes of Youth, this edifice fostered Rome’s
control over its conquered territory while sym-
bolically announcing the allegiance of the pop-
ulation of the city of Nemausus to the dynastic
line of Augustus. The architecture and elab-
orate decoration symbolically communicated
the ideological programme of Augustus, who
transitioned Ancient Rome from republic to
empire, opening a new golden age known as
Pax Romana.

Me3oH Kappe B Hume, OpaHuus
The Maison Carrée of Nimes,
France

Z
T
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%HHGKCH
MepBoii MupoBo BoViHbi,befbrua/®paHLua
Funerary and memory sites of the First World
Belgium/France

MOTPESANTbHBIE W MEMOPWANTbHbIE
KOMMAEKCbl MEPBOM MUPOBOW BOWHbI,
BENTbIUA/OPAHL NS

DTOT TPaHCHAIMOHAJbHBIN CePUITHBIN 06HEKT
00beMHSIeT MaMITHUKH COJIIATaM, TOTUOIIM
Ha 3anagHoM dpoHTe B 1914-1918 romax. Pac-
II0JI0’KeHHbIe MeXIy ceBepoM bembrum u Boc-
TOKOM DpaHIMM COCTAaBHbIE YaCTU OOBEK-
Ta BapbUPYIOTCS 10 MacUITa0y OT KPYITHBIX
HeKpOI10JIeii, B KOTOPBIX IOXOPOHEHBI 1€CSTKU
TBICSY COJIAT Pa3HbIX HALIMOHAIBHOCTEN, 10
KPOIIEYHBIX TTPOCTHIX KIAJOMUII Y OTIETbHBIX
MeMopuanoB. O6beKT BKIIOYAeT B cebst BOEH-
HbIe ¥ 6OJTbHUYHBIE KJIa0MINa, a TAK)Ke MecTa
3aXOPOHEHMI Ha IOJISIX CPasKeHWIA.

HALIMOHANbHbIA NAPK HbIOHTBE, PYAHIA

Ha TeppuTOpUM HAlMOHAIBHOTO MTapKa HaXo-
ISITCSI HETPOHYTBIE TPOIIMYECKMe Jieca, TOp-
(siHbIE 6osTOTA, BEpeCKOBbIe MYCTOIIN, 3aPOC-
JIU V1 JTyTa, 0becrieunBarole Cpeay O0UTaHus
D711 pa3HOOOpa3Hoii hayHbl. B mapke 06MTa0T

HauuoHanbHb apk-HbioHrBe, Pyakaa
Nyungwe National.Park,-Rwanda

FUNERARY AND MEMORY SITES

OF THE FIRST WORLD WAR,

BELGIUM/FRANCE

This transnational serial property encompass-
es sites along the First World War Western

Front, where war was fought between the Ger-
man and the Allied forces between 1914 and

1918. Located between the north of Belgium

and the east of France, the component parts of
the property vary in scale from large necropo-
lises, holding the remains of tens of thousands

of soldiers of several nationalities, to tiny and

simpler cemeteries, and single memorials. The

sites include different military cemeteries, bat-
tlefield burial grounds, and hospital cemeteries,
often combined with memorials.

NYUNGWE NATIONAL PARK,RWANDA

This serial property represents an important
area for rainforest conservation in Central
Africa. The property is home to intact forests
and peat bogs, moors, thickets and grasslands,
providing habitats to a highly diverse flora and
fauna. The Park also contains the most signif-
icant natural habitats for a number of species
found nowhere else in the world, including the
globally threatened Eastern Chimpanzee (Pan
troglodytes schweinfurthii), Golden Monkey
(Cercopithecus mitis ssp. kandti) and the Criti-
cally Endangered Hills Horseshoe Bat (Rhinolo-
phus hillorum). There are also 12 mammal and
seven bird species that are globally threatened,
and with 317 species of birds recorded, Nyung-
we National Park is one of the most important
sites for bird conservation in Africa.

MOMYJISIIMY BOCTOYHOTO MMMIIaH3€ ¥ TOPHOM
MTOAKOBOOOPA3HOII JIeTyueii MBIV — BUIOB,
KOTOpbIe HaXOASTCS TOJ YIrpo30ii MCYe3HO-
BeHMs. Taxke HAlMOHAIbHBIN Mapk HeioHTBe
SIBJISIETCSI OAHMM M3 BaXKHEMIIMX MeCT IJIs
coxpaHeHMst ITUlL B Abpuke.

OCTPOB AHTUKOCTWU,KAHALA

OcTpoB AHTUKOCTU TIpeACcTaB/sieT co60ii Hau-
60Jiee TIOJTHYIO ¥ JTyYIlle BCETO COXPaHUBIIYIO-
CsI IaJIEOHTOJIOTUYECKYIO JIETOMUCh MIePBOTO
MacCCOBOTO BbIMUPAHUA JKMBOTHDBIX, ITPOMU30-
mepguiero 447-437 MuiIMoHOB JieT Hasag. Oka-
MeHeJble OCTaHKM MOPCKO¥ (opbl U hayHbI
IeMOHCTPUPYIOT 10 MUJIMOHOB JIET UCTO-
pun 3emiin. OHU OTINYAIOTCS UCKITIOUNTENb-
HBIM pa3HOOOpa3yueM 1 6e3yIpevHoli COXpaH-
HOCTBIO ¥ MO3BOJISIIOT MIPOBOAUTDH HAYUHYIO
paboTy MO M3YUYEHMIO0 BUIOB, KOTOPBIE KN
Ha MEJIKOBOOHOM MOPCKOM JHE IpeBHEro Tpo-
IMMYECKOTO MOPSI.

- -
[xepba: cBUAETENbCTBA C cceneHua

Ha OCTPOBHOW TEppUTOpUK, TYHUC
n Djerba: testimony to a settlement pattern
in an island territory, Tugisia

IKEPBA: CBULAETENTBCTBA CUCTEMDI
PACCENIEHWA HA OCTPOBHOW TEPPUTOPUM,
TYHUC

Isxkepba — caMblil KPYITHBII OCTPOB Cpenu-
3€MHOMOPCKOT0 1obepexkbst Abpukn. Haun-
Has c [X Beka H.9. B yCJIOBUSX 3aCyILLIMBOTO
KJIMMaTa ¥ HeIoCTaTKa BOZBI 3[eCh CKIabI-
Basach YHMKaIbHAs cycTeMa paccenenus. Tep-
puTOpus 6bUIA pa3zeseHa Ha IKOHOMUUECKN
€aMOJ0CTaTOYHbIe KBAPTaJIbl, CBSI3aHHbIE MEX-
Iy co6O¥ U ¢ PETUTMO3HBIMU U TOPTOBBIMU
IIeHTPaMM CIOXKHO CeThIo Jopor. XapakTep-
HbIe TIocesieHus [I3kepObl JeMOHCTPUPYIOT, KaK
MeCTHbBIE KUTeN afanTupoBaayu CBoii 06pa3s
SKU3HU K YOIOBMSIM MaJIOBOHOV TPUPOAHOI
cpenpl.

o 3 o 3
- OctpoB AHTuKoCTH, KaHapa
3 Anticosti, Canada

ANTICOSTI,CANADA

Situated on the island of Anticosti, the larg-
est island in Quebec, this property is the most
complete and best preserved paleontological
record of the first mass extinction of animal
life, 447-437 million years ago. It contains the
best preserved fossil record of marine life cov-
ering 10 million years of Earth history. The
abundance, diversity, and exquisite preserva-
tion of the fossils are exceptional and allow
for world-class scientific work. Thousands of
large bedding surfaces allow the observation
and study of shell and sometimes soft-bodied
animals that lived on the shallow sea floor of
an ancient tropical sea.

DJERBA:TESTIMONY TO A SETTLEMENT
PATTERN IN AN ISLAND TERRITORY, TUNISIA
This serial property is a testimony to a set-
tlement pattern that developed on the island
of Djerba around the 9th century CE amidst
the semi-dry and water-scarce environment.
Low-density was its key characteristic: it
involved the division of the island into neigh-
borhoods, clustered together, that were eco-
nomically self-sustainable, connected to each
other and to the religious and trading places of
the island, through a complex network of roads.
Resulting from a mixture of environmental,
socio-cultural and economic factors, the dis-
tinctive human settlement of Djerba demon-
strates the way local people adapted their life-
style to the conditions of their water-scarce
natural environment.
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NEPCULACKUE KAPABAH-CAPAN,

NUPAH

KapaBaH-capan 6bUIM MPUAOPOKHBIMY TOCTU-
HULLIAMMA, OaBaBIIMMM KPOB, MUILY U BOOY
KapaBadaHaM, IMaJIOMHMKaM U OPYTUM ITyTelie-
CTBEHHMKaM. PacrosnoskeHne KapaBaH-capaes
OTIpeIeNsIOCh Ha/MuMeM BOJIbI, Teorpaduye-
CKUMM YCUIOBUSMU U COOOpaskeHUIMM 6e30-
MacHOCTH. B cocTaB 06beKTa BXOOST 54 Kapa-

lNepcuackve KapaBaH-capau, MpaH j
The Persian caravanserai, Iran (Islamic'Republicof

BaH-capasi, HO 3TO JIXIIb HeOOJbIIast YacThb
MTOCTPOEK, BO3BEJIEHHBIX BAOJb APEBHNX TOPOT
VpaHa. BrioueHHbie B CIIMCOK KapaBaH-ca-
pau JeMOHCTPUPYIOT MIMPOKUIA CIIEKTP apXi-
TEeKTYPHBIX CTUJIEH, aNanTallio0 K KIuMaTnye-
CKVUM YCJIOBUSIM Y ICTOPUYECKYIO 9BOJTIOIIIO
ITOCTPOEK TAaKOro TuIa B MpaHe.

JEPEBAHHBIE TMMTOCTUNBbHBIE MEYETH
CPEJLHEBEKOBOW AHATONUW, TYPLLUA

DTOT CepUitHbI 06HEKT COCTOUT U3 MISTHU TUII0-
CTUJIbHBIX MeYeTeii, TOCTPOeHHbIX B AHATONUMU
mexny koHuoMm XIII u cepenunoit XIV Beka
Y PACIIOJIOKEHHBIX B Pa3HBIX IMPOBUHIIMSIX
coBpeMeHHOV Typuunu. MeueTn MMerT He-
OOBIYHYI0 KOHCTPYKILMIO: BHENIHME CTEHbI
BBITIOJTHEHbI 13 KAMEHHO KIaJKu, a BHYTPU
PacMooKeHbI HECKOJIBKO PSIIOB ePEBSIHHBIX
KOJIOHH, KOTOpbIe MOAIep>KMBAIOT MI0CKUI
TlepeBsIHHbBIN MMOTOJOK U KPBIITY (TUTTOCTUIIb —
apXUTEKTYPHbII TepMIH, O3HAYAIOIINIA «ITO -
OepXMBaeMblli KOJOHHaMM»). DTU Meue-
T U3BECTHBI UCKYCHOJ pe3bboii 1o IepeBy
¥ 3aMeyYaTebHOM OTHEeNKOM apXUTeKTYPHbIX
9JIEMEHTOB U ITPeAMETOB 0OCTaHOBKM.

20

THE PERSIAN CARAVANSERAL IRAN

(ISLAMIC REPUBLIC OF)

Caravanserais were roadside inns, providing
shelter, food and water for caravans, pilgrims
and other travelers. The routes and the loca-
tions of the caravanserais were determined by
the presence of water, geographical conditions
and security concerns. The fifty-four caravan-
serais of the property are only a small percent-
age of the numerous caravanserais built along
the ancient roads of Iran. They are considered
to be the most influential and valuable exam-
ples of the caravanserais of Iran, revealing a
wide range of architectural styles, adaptation
to climatic conditions, and construction mate-
rials, spread across thousands of kilometers
and built over many centuries. Together, they
showcase the evolution and network of cara-
vanserais in Iran, in different historical stages.

WOODEN HYPOSTYLE MOSQUES OF MEDIEVAL
ANATOLIA, TORKIYE

This serial property is comprised of five hypo-
style mosques built in Anatolia between the
late 13th and mid-14th centuries, each located
in a different province of present-day Tiirkiye.

Typuvm . -
Wooden fiypostyle mosques of Medieval Anatolia, Tiiekiyjey,

The unusual structural system of the mosques
combines an exterior building envelope built
of masonry with multiple rows of wooden inte-
rior columns (“hypostyle”) that support a flat
wooden ceiling and the roof. These mosques
are known for the skillful woodcarving and
handiwork used in their structures, architec-
tural fittings, and furnishings.

BHUKa «TMFpoBan OasnKay, TagkuRMCTaH
igrovaya Balka Nature Reserve, Tajikistan

TYTAMHbIE NECA 3ANOBEHMKA

«TUTPOBAS BANTKA» TALXNKUCTAH

OO6BEeKT pacmoioXeH B MeXAypedbe Bax-
ma u [IsHmka Ha oro-3amnage TamKuUKucTa-
Ha. 3aM0BEeJHMK BKJIIOYAET B cebst 06IIMpHBIe
TyrajiHble 5KOCUCTEMBI, IIeCUaHy0 ITyCThIHIO
Kamka-Kym, nuk Bypuray, a Taxke ropsl Xof,-
ska-KosuéH. TeppuTopust IpeicTaBsieT co60it
psiLL IIOMIMEHHBIX Teppac, [IOKPBITHIX a/IIIOBU-
aJIbHBIMM TToYBaMu. TyrajiHble Jieca 3aIll0Be[-
HUKa — KPYITHemnii 1 Hauboee HETPOHYTHI
Jiec Takoro tuna B LleHTpanbHOM A3un, 1 3TO
e[VIHCTBEHHOEe MeCTO B MUpe, IZie 3KocucTemMa
TYTajiHbIX JIECOB a3MaTCKOrO TOIOJISI COXPaHMU-
JIach B IEPBO3JaHHOM BMJ€e Ha IJIOIAaAM TaKO-
ro pasmepa.

JOUCTOPMYECKME NAMATHUKN
TANAMOTCKOM MEHOPKM, UCTAHMS
Apxeosiornueckye rMaMsTHUKM, PACIIONOXKEH-
HbIe Ha OCTpoBe MeHOpKa B 3aIlafHOI YacTu
Cpeny3eMHOro MOpsI, CBUIETENbCTBYIOT O 3ace-
JIEHUYM OCTPOBA AOMCTOPUUYECKMMM COOOIIe-
crBaMy. COOpy>keHMsI JaTUPYIOTCS TTIePUOA0M
oT 6poH30Boro Beka (1600 Tom 10 H.3.) IO MO37-
Hero >keyne3Horo Beka (123 rog mo H.3.). OHu
AT TOJHYI0 KapTUHY 3BOJIOLUUU IIUKIIO-
NNYECKOVi» apXUTEKTYPHI C UCIOIb30BaHEM
OUeHb KPYITHbIX KAMEHHBIX OJIOKOB. ACTPOHO-
MUUeCcKMe OPMEeHTUPbl U BU3yaibHbIe B3au-
MOCBSI3U MEXAY COOPY>XKEeHUSIMMU YKa3bIBAlOT
Ha BO3MOKHO€ Ha/IMUMe KOCMOJIOTMYECKOTO
CMBIC/IA.

TUGAY FORESTS OF THE TIGROVAYA BALKA
NATURE RESERVE, TAJIKISTAN

This property is located between the Vakhsh
and Panj rivers in southwestern Tajikistan.
The Reserve includes extensive riparian tugay
ecosystems, the sandy Kashka-Kum desert,
the Buritau peak, as well as the Hodja-Kazi-
yon mountains. The property is composed of a
series of floodplain terraces covered by alluvi-
al soils, comprising tugay riverine forests with
very specific biodiversity in the valley. The
tugay forests in the reserve represent the larg-
est and most intact tugay forest of this type in
Central Asia, and this is the only place in the
world where the Asiatic poplar tugay ecosys-
tem has been preserved in its original state over
an area of this size.

PREHISTORICSITES OF TALAYOTIC MENORCA,
SPAIN

Located on the island of Menorca in the west-
ern Mediterranean Sea, these archaeological
sites are situated in agro-pastoral landscapes.
A testimony to the occupation of the island by
prehistoric communities, these sites display a
diversity of prehistoric settlements and burial
places. The materials, forms and locations of
structures dating from the Bronze Age (1600
BCE) to the Late Iron Age (123 BCE) show the
evolution of a “cyclopean” architecture built
with very large blocks of stone. Astronomi-
cal orientations and visual interconnections
between prehistoric structures indicate net-
works with possible cosmological meanings.
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KOCMONOTMYECKAA OCb

IKOKbAKAPTHI U EE UCTOPUYECKUE
LOCTONMPUMEYATENBHOCTH,

WHOOHE3 NS

LleHTpanbHble YIUIbI [3KOKbSIKAPTHI ObLIN
3actpoensl B XVIII Beke cynTtanoM MaHTKy-
O6yMM ¥ C TeX MOP OCTAITCS CePALeM rocy-
[apCTBa U IBAHCKYUX KYJAbTYPHBIX TPagULIUIA.
Vnuibl GOPMUPYIOT MIECTUKMIIOMETPOBYIO OCh,
KOTOpas TSHEeTCS C ceBepa Ha oI ¥ COeVHSI-
eT ropy Mepanu u Uagniickuii okeaH ¢ Kpa-
TOHOM (ABOPLIOM) B €€ LIEHTPe U KJII0UeBbIMU
KyJIbTYPHBIMY NaMSITHUKAMM, PACIIOIOXKEH -
HBIMM BJOJb OCU Ha ceBepe u wore. Takum
06pa3oMm, 06beKT BOILIOIIAET KIFOUeBbIe TPef -
CTaBJIeHM SIBAHIeB O KOCMOCE U KM3HEHHBIX
LIMKJIaXx.

$pesHuiaropod Cu Txen 1 cBA3GHHBIECHUAM MaMATHIARVTE
[lBapasaty, TaunaHg :
The ancient town of Si Thep and.its associated Dvaravati
monuments, Thailand

OPEBHUA TOPOA CM TXEM U CBA3AHHbIE
CHUM NAMATHUKW OBAPABATH,

TAUNTAHL

OO6BEeKT BKIIOYAET B cebst IpeBHMIT Topog Cu
Txer, 6aiHi0 Kxao Kinaur Hok 1 M3BECTKOBYIO
newepy Kxao Txamoppat, KOTopast UCII0JIb30-
BajIach IJ1s1 6OroCay>)KeHMii. B KoMIiekce atn
COOPY>KeHMS JA0T II0JIHOe IIpefiCTaB/IeHNe
06 McKyccTBe MMIiepun [IBapaBaT, KOTOPast
npousetana B llenTpanbHom Tannaupe ¢ VI
1o X Bek. B 3Ty 310Xy B pernoHe 6bUI0 3aMeT-
HO BiausgHue Oy, HO MHOMUIICKYE TPaauLumn
aJanTyupoOBAIUCh K MECTHBIM OGbIYASIM, UTO
[IpUBEJIO K BOSHMKHOBEHMIO ¥ pacliBeTy YHU-
KaJIbHOM KyJIbTYPBHI.
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KocMoriorvieckar ock [IHOKAKapTbI 1 ee UCTOpHHeckie
pocTonpuMeyarenbHocTh, NHporesua
The cosmological axis of Yogyakarta and its historic
landmarks, Indonesia

THE COSMOLOGICAL AXIS OF YOGYAKARTA
AND ITS HISTORIC LANDMARKS, INDONESIA
The central axis of Yogyakarta was estab-
lished in the 18th century by Sultan Mangku-
bumi, and has continued from that time as a
center of government and Javanese cultural
traditions. The six kilometer north-south axis
is positioned to link Mount Merapi and the
Indian Ocean, with the Kraton (palace) at its
center, and key cultural monuments lining the
axis to the north and south that are connected
through rituals. It embodies key beliefs about
the cosmos in Javanese culture, including the
marking of the cy-cles of life.

THE ANCIENT TOWN OF SI THEP AND ITS
ASSOCIATED DVARAVATI MONUMENTS,
THAILAND

This is a serial property of three component
parts: a distinctive twin-town site, featuring
an Inner and Outer Town surrounded by moats;
the massive Khao Klang Nok ancient monu-
ment; and the Khao Thamorrat Cave ancient
monument. Together these sites represent
the architecture, artistic traditions and reli-
gious diversity of the Dvaravati Empire that
thrived in Central Thailand from the 6th to the
10th centuries, demonstrating the influences
from India. The local adaptation of these tra-
ditions resulted in a distinctive artistic tradi-
tion known as the Si Thep School of Art which
later influenced other civiliza-tions in South-
east Asia.

CTPATEIMW W TEXHOJIOT K

KOHOEPEHLMA «HALMOHANTbHbI OMbIT B PEATI3ALIM PEKOMEHOALMY
IOHECKO 10 3TUKE MCKYCCTBEHHOIO UHTEJIJIEKTA»

L]
“

STRATEGIES AND TECHNOLOGIES

THE NATIONAL EXPERIENCE IN THE IMPLEMENTATION OF THE UNESCO
RECOMMENDATION ON THE ETHICS OF ARTIFICIAL INTELLIGENCE CONFERENCE

27 oktabpa B MITUMO coctoanach
MeXayHapoaHanA KoHpepeHUA
«HauwmoHanbHbIN OMbIT B peanunsaumm
PekoMenpgaumm FOHECKO no atuke
MCKYCCTBEHHOIO MHTENNEKTa», NOCBALLEHHAA
BOMPOCaM MOCTPOEHMA ITUMECKUX NPUHLMMOB
M CTaHOAPTOB B 0611aCTV UCKYCCTBEHHOMO
WHTENNEKTa M NOAX0AaM K PerynnpoBaHuio
€ro pasB1TUA 1 UCMOMNb30BaHMA.

OpraHusaTopaMy KOHGEPEeHIIUN BhICTYITAIN
LenTp uckyccrBeHHOro nHremnekra MI'MIMO,
Komuccust Poccuiickoit @enmepaliyy 1o menam
IOHECKO u Poccuiickuit komureT IIporpam-
bl OHECKO «Muabopmanys ojist Bcex» (IFAP).

Benmyimue skcriepThl M3 pasHbIX CTpaH
MOAEIUINCH OITbITOM U 3HAaHMSIMM O TOM, KakK
HaIMOHAJIbHbIE MTPAaBUTETbCTBA MOTYT 3¢ deK-
TUBHO peann3oBaTb Pekomenpanuio OHECKO
U CO3[1aTh 3TUYECKME PAMKM OJIS Pa3BUTUS
MCKYCCTBEHHOTO MHTEJIJIeKTa.

B npuBeTCTBEHHOM IMCbMe OpTraHMU3aTo-
paM ¥ yyacTHMKaM KoHpepeHUI MUHUCTD

On October 27, the Moscow State Institute of
International Relations (MGIMO) hosted the
international conference National Experience
in the Implementation of the UNESCO
Recommendation on the Ethics of Artificial
Intelligence dedicated to the issues of building
ethical principles and standards in the field

of artificial intelligence and approaches to
regulating its development and use.

The conference was organized by the MGIMO
Centre for Al, the Commission of the Russian
Federation for UNESCO, and the Russian Com-
mittee of the UNESCO Information for All Pro-
gramme (IFAP).

Leading experts from different countries
shared their experience and knowledge on how
national governments can effectively imple-
ment the UNESCO recommendation and cre-
ate an ethical framework for the development
of artificial intelligence.

In his welcome letter to the organizers
and participants of the conference, Sergey
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MHOCTPaHHbIX den Poccuiickoit epepaun
C.B.JIaBpOB OTMeTWJI, YTO CETOIHS MCKYCCTBEH-
HbIi MHTEJUIEKT Bce 6ojiee aKTUBHO MCIIOJIb-
3YIOT B Pa3JIMUHbIX cdepax (OT MOJIUTUKA JT0
SKOHOMMKM), ¥ C €T0 Pa3BUTUEM CBSI3aHbI OXKI -
TTaHMS T10 TIOBBIIIEHNIO KAaUu€eCTBa SKU3HM JIIOHEN.

«BMecTe ¢ TeM 6eCKOHTPOIbHOE 3ajei-
CTBOBaHME MCKYCCTBEHHOTO MHTeJJIeKTa
MOSKET TIPUBECTH K 3JIOYIOTPe6IeHNsIM, pas-
6aaHCUPOBKE MOPAJbHO-3TUUYECKUX OPUEH-
TUPOB, COIMANbHOM ne3uHTerpauun. B atoit
CBSI3M HalIa ob61ast 3ajaya — 06eCIeunTh rap-
MOHMYHOE, He TIOAPbIBaoINee yCTOU obIIe-
CTBa M rocysapcTBa BHeApeHMe HOBEMINX
TEXHOJIOTUI B TIOBCEIHEBHYIO XXM3Hb yepe3
co3maHue OOIei peryasiTOpHONM Cpejbl

U KyIIMPOBaHMe JTIIOObIX PUCKOB UX MpUMe-
HeHus, — nogvyepkHya C.B.JlaBpoB. — Hamia
CcTpaHa MPOJOJ/IKUT MPONBUTATh MeXAyHa-
pOIHOE COTPYAHMUECTBO B JAHHOI chepe Ha
MPUHIIMIIAX PaBHOIIPABUSI, B3aMMHOTO yue-
Ta MHTEPECOB U 06IIeli OTBETCTBEHHOCTH 3a
Oymyliee 4eJI0BeYECTBAY.

['maBa guIBegOMCTBA TaKyKe BBICOKO Olie-
HWI paboTy LleHTpa MCKYCCTBEHHOTO MHTEI-
nekta MI'MIMO, oTMeTUB ero 3HauUMUTeIbHbIN
BKJIa[ B pa3paborky FOHECKO meTomonmoruu
OLIEHKM TOTOBHOCTY K UCIIOJIb30BAHUIO ITOM
TEXHOJIOTMA. «BUIMM B 3TOM ouepemHOe Moj-
TBEPXXIEeHMe TNAUPYIOLINX o3unii Poccun
B OJTHO¥ 13 Haubosee TepCreKTUBHbBIX TEXHO-
JIOTUYECKUX OTpacyieit», — mo6aBuUI MUHUCTP.

B koH(depeHIMM TPUHSIM ydacTue:
OTBeTCTBeHHbI cekpeTapb Komuccuu Poccuii-
ckoit ®enepauyu no genam OHECKO T.E.loB-
rajieHKko, 3aBenyromias kadenpoit umdposoii
9KOHOMMKM U UCKYCCTBEHHOTO MHTEJIJIEKTA,
nupexTop lleHTpa MCKYyCCTBEHHOTO MHTEIIEK-
Ta MTUMO A.B.A6pamoBa, pedepeHT Yipas-
JeHus nipesugenTta Poccuiickoit @enepanumn
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Lavrov, Foreign Minister of Russia noted that
artificial intelligence is increasingly being
used in various fields (from politics to eco-
nomics), and expectations for improving the
quality of people’s lives are associated with
its development.

“At the same time, uncontrolled use of arti-
ficial intelligence can lead to abuse, imbalance
of moral and ethical guidelines, social disinte-
gration. In this regard, our common task is to
ensure the well-balanced introduction of the
latest technologies into everyday life, which
would not undermine the foundations of socie-
ty and the state, by creating a common regula-
tory environment and mitigating any risks asso-
ciated with their use,” said Sergey Lavrov. “Our

M.B.0epopos
Maxim Fedorov

C.[.bakenkmH
Sergei Bakeikin

country will continue to promote internation-
al cooperation in this area on the principles of
equality, mutual consideration of interests, and
shared responsibility for the future of humanity.

The head of the diplomatic department
also highly appreciated the work of the MGIMO
Centre for A, noting its significant contribu-
tion to the development of the UNESCO meth-
odology for assessing readiness to use this
technology. “We see this as another confirma-
tion of Russia’s leading position in one of the
most promising technological industries,” add-
ed the minister.

”»

10 Pa3BUTHUI0 MHGOPMAIMOHHO-KOMMYHM -
KalMOHHBIX TEXHOJIOTUI ¥ MHPPACTPYKTY-
pol cBsi3u C.A.3axapoBa, npeacenartenb Poc-
curickoro komurera IIporpammbr FOHECKO
«MHbopManust OJsT BCeX» U MCIIOTHUTETb-
HBIN fypeKTop MeXXpernoHaJlbHOrO LIeHTpa
6ubnunoreunoro corpymsaudectsa C.JI.bakeii-
KVH, 3aMeCTUTeNb IIpefcenaresns Mexnpasu-
TeslbCTBeHHOro coBeTa IIporpammsl FOHECKO
«Mudopmanusa gias Bcex» K.I'puH, gupekTop
WHcTuTyTa Npo6iem repenaun nHGopmanum
umenun A.A.Xapkesnua M.B.®enopoBs. dkcriep-
THI OTMETWIN, YTO MacIITabHOe TeXHOIOTH-
4yeckoe pa3BuUTHe IOCAeJHUX JIeT CTAHOBUT-
cs1 Bce 6osee MOIIIHON CWIION U IpuoGpeTaeT
BCe OoJIblIlee BAMSHME BO BCeX 00/1aCTsIX 001e-
CTBEHHOII JXM3HM — OT 6M3Heca u obpa3oBa-
HUS 00 TIOJIUTUKU U MeXAYHAPOLHBIX OTHO-
nreHui. Ype3BbluaiiHO BaKHBIMM CTaHOBSITCS
BOIIPOCHI MEXAYHAPOAHOTO peryanpoBaHus
UCKYCCTBEHHOTO MHTEJJIEKTA U 00ecTieueHus
CITIpaBeJJIMBOTrO JOCTYIAa K OTKPBhIBAIOLIMMCS
HOBBIM BO3MOXKHOCTSIM.

B pamkax TemaTuueckoil ceccum ydact-
HUKM OOCYOMJIM 3TUUYECKNME TPUHIUIIBI
Y HOPMBI paboThl C TEXHOJOTUSIMU UCKYC-
CTBEHHOI'O MHTeJIJIEKTa — MMEHHO OHMU SIBJISI-
I0TCSI BOKHEMIIMMMY d7IeMeHTaMy CO34aHus
r7106aJIbHO cUcTeMbl yiipaBiaenus VU, Bro-
past cekuyst KoHGepeHI MM Gbla MOCBSIIE-
Ha ombITy cTpad EAJC B paspaboTke cTpare-
I'Mii, KOLLEKCOB, peryiaMeHTOB PeryaIupoBaHus
B3aMMOZEeNCTBUS C MUCKYCCTBEHHBIM MHTeJ-
nekroM. Ceccuu cobpasin 3KCIepToB B chepe
WU u3 pa3HbIX obiacTeii, BKIWOYAs MpeacTa-
BUTeJIeli roCyapCcTBa, UCCae0OBaTeNIbCKIE
MHCTUTYTBI, MeXIyHapO4Hble OpraHu3alumn
u 6u3HecC.

McmoyHuk: www.mgimo.ru
®omo: MonuHa Anekceesa

The conference was attended by Secretary
General of the Commission of the Russian Fede-
ration for UNESCO Tatiana Dovgalenko, Head of
the Department of Digital Economy and Artifi-
cial Intelligence, Director of the MGIMO Cen-
tre for AI Anna Abramova, Referent of the Office
of the President of the Russian Federation for
the Development of Information and Commu-
nication Technology and Communication Infra-
structure Sofia Zakharova, Chairman of the Rus-
sian Committee of the UNESCO Information for
All Programme and Executive Director of the
Interregional Library Cooperation Centre Sergei
Bakeikin, Deputy Chairman of the Intergovern-
mental Council for the UNESCO Information for
All Programme Cordel Green, Director of the
Kharkevich Institute for Information Transmis-
sion Problems Maxim Fedorov. Experts noted
that the large-scale technological development of
recent years has become an increasingly power-
ful force and is gaining more and more influence
in all areas of public life — from business and
education to politics and international relations.
The issues of international regulation of artifi-
cial intelligence and ensuring fair access to new
opportunities are becoming extremely important.

During the thematic session, the participants
discussed ethical principles and norms of working
with artificial intelligence technologies for they
are the most important elements of creating a
global Al management system. The second section
of the conference was devoted to the experience of
the EAEU countries in the development of strate-
gies, codes, and norms for regulating interaction
with artificial intelligence. The sessions brought
together Al experts from various fields, including
government representatives, research institutes,
international organizations, and business.

Source: www.mgimo.ru
Photo: Polina Alekseeva

25



HEMEPKHYLLIAA
CJ/TABA

MEPONPUATUA K 150-TIETUIO
CO AHA PO AEHWA NEBLA
O.W.LWANANNHA

ENDURING FAME

ACTIVITIES DEDICATED

TO THE 150TH ANNIVERSARY
OF THE BIRTH OF SINGER
FEODOR CHALIAPIN

28 oKTAbpA 1 2 HoAbpA Bo OpaHumK
COCTOANINCH MEPONPUATUA, NPUYPOYEHHBIE
K 150-neTunio co gHA poKaeHna
O0.M.WananuHa. Ux opraHnsatopom
BbICTYnUA UHCTUTYT MMpOBOM NUTEpaTypbl
nmenn A.M.opbKoro Poccuinckon
akagemumu Hayk (UMJTU PAH) coBmecTHo

c [MocToAHHBIM NpeACTaBUTENIbCTBOM
Poccuiickon Qepepaumm npu IOHECKO.

TBOpuecTBO «Iljapb-6aca» @.W.IMangnuua —
nocrostnue Poccum u Bcero uenoseuectsa. [1o
nHuumatube Poccuiickoit ®@emepauuu mnpu
nopmepskke ®paniun, Uranum u Asepbaii-
’KaHa I0 xoparaiicTBy HanmoHanibHOM KOMMC-
cuu 1o genam FOHECKO u [Toctnipencrsa Poc-
cuiickoit ®emgepanuu mpu FOHECKO 1o6meit
3HAMEHMUTOr0 POCCUITCKOTO 6aca GbIT BKIIIO-
yeH B Kanengaps nmamsatHbix nat KOHECKO Ha
2023 rof KaKk 3HaK NPU3HAHUS BaXKHOCTU €T0
TBOpPYECTBA B MMPOBOM MaciiTabe.

HOna WHcTUTyTa MMUPOBOI JIMUTepary-
pbl uMeHu A.M.Topbpkoro 150-1etue co gHS
poxknenus [langnuua — ocobas mata. Jeno
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En Monneur du 1504me anni

LA DELEGATION PERMAMENTE D
AUPRES DE L'UNESCO

en association avec ut de Hetérature mondisle AM.Corki_de
Facademie des scien Russle ol Pinstitut pedagegique musical
dirat 1M, ippolitov-i prisonts

LA GLOIRE MONDIALE

DE FEDOR CHALIAPINE
£02.11.2023, 17:00

On October 28 and November 2, France
hosted activities to commemorate the 150th
anniversary of the birth of Feodor Chaliapin
organized by the Gorky Institute of World
Literature of the Russian Academy of
Sciences and the Permanent Delegation of
the Russian Federation to UNESCO.

The legacy of “Tsar Bass” Feodor Chaliapin
belongs to Russia and all of humanity. At the
initiative of the Russian Federation supported
by France, Italy, and Azerbaijan and proposed
by the National Commission for UNESCO and
the Permanent Delegation of the Russian Fed-
eration to UNESCO, the anniversary of the
famous Russian bass was added to UNESCO
International Days in 2023 in recognition of
the global significance of his work.

Chaliapin’s 150th anniversary is a special
date for the Gorky Institute of World Litera-
ture. Writer Gorky, after whom the Institute is
named, was a close friend of Chaliapin. His per-
sonal archive contains correspondence with the
singer, family photos, drawings by Chaliapin
and his son Boris.

B TOM, uTO nucartenb A.M.Topbkuii, UMs KOTO-
poro HOCUT UHCTUTYT, 6bUT OIM3KUM PYTOM
[MansgnuHa. B ero iMYHOM apXmBe COXpPaHWINCh
TepeIcKa C reBLoM, ceMeliHble hoTorpadun,
pucynku lansnuua u ero ceiHa bopuca.

28 oxkTsI6psT B moMecThe mmo3Ta Ilbepa
I’ApKaHra, Hefajeko or buappuia, cocro-
siach 00MIeliHas MeXayHapoaHast KoHbe-
peHIus, mocBseHHass 150-yeTuio co mHS
poxkpenus lansinuHa. B mome, Kyaa BeIMKMin
PYCCKMI apTUCT Mpue3yKal Ha OTOBIX C CeMbelt
U Ipy3bsiMu, MMpo3Byuan goknaas M.A.Apuac-
Buxuip, Benyuiero HaydyHoro COTPyAHMKA
Apxusa A.M.l'opbkoro nipu MHCTUTYTE MUPO-
BOIl nuTepaTtypbl. OHa pacckasajia O CBSI-
3gx llanganuua ¢ @paHiueit, o ero yuyacTumn
B Pycckux cesoHax u onepe «JJoH Kuxor»,
HamnMCaHHOI (GPaHITy3CKUM KOMITO3UTOPOM
JKronem MaccHe crieliMaibHO [IJIsSI pyCCKOTO
6aca. lHTepecHO, 4YTO B TOMeCThe I’ApKaHra
COXpaHUIUCh ABa nopTpeta llanganmuHa KUCTu

On October 28, the Jubilee Internation-
al Conference dedicated to Chaliapin’s 150th
anniversary was held at the estate of poet
Pierre d’Arcangues near Biarritz. In the house
where the great Russian artist used to relax
with his family and friends, Marina Arias-Vihill,
a leading researcher at the Gorky Archive at
the Institute of World Literature, gave a lec-
ture, shedding light on Chaliapin’s ties with
France, his involvement in the Saisons Russes,
and the opera Don Quixote written by French

composer Jules Massenet for the Russian bass.
D’Arcangues’ estate houses two portraits of
Chaliapin by artist Sophie de Roberty. They
were presented to the audience by the artist’s
nephew, Alexandre de Miller de La Cerda, Hon-
orary Vice Consul of Russia in Biarritz. Chalia-
pin’s self-portrait, which the singer presented
to the estate’s owner, was also on display.

On November 2, on the premises of the
Permanent Delegation of the Russian Federa-
tion to UNESCO in Paris, near the Salle Playel
where Chaliapin used to perform, the Institute

27



xynoskuuibl Codu ge PobepTu. Mx npencra-
BMJI MyOJIMKe TAEMSHHUK HOPTPETUCTKMH,
[ToueTrHsilt Bue-koHCy1 Poccun B buappn-
e Anexkcanap Munmnep ge na Cepga. Takke
YUYaCTHUKU BCTPEUM CMOTIAM YBUIETH aBTO-
noprpert llansnuHa, mogapeHHbIN MeBLOM
BJIaJeJIbIly IOMECTbS.

2 HOSI6ps1 B [TOCTOSTHHOM TIpeICTaBUTEIb-
ctBe Poccuiickoit ®epepannu rmpu KOHECKO
B [Tapuke, HeJlaeKo OT KOHIIEPTHOTO 3ajia
«[lneiienb», roe BoicTynan Mananuy, UHCTUTYT
MMPOBOJi InTepaTypbl COBMecTHO ¢ [loctnper -
ctBoM Poccuiickoit ®epepauyiu mpu FOHECKO
U Ipu yyactum l'ocygapCTBEHHOTO MY3bI-
KaJIbHO-I1€1arOTMYeCKOro MHCTUTYTA MMe-
Hu M.M.MnnonutoBa-lBaHOBa OpraHun30Bas
JIMTEpPaTypPHO-MY3bIKaJAbHbIN Beuep «Mupo-
Bas cnaBa ®énopa HlansnuHar. Bedyep oTKpbLI
[TocTosgHHBIV npencraBuUTelb Poccuiickoin
®enepauyy npu OHECKO POK.AngyTnnHOB.

3HAKOBBIM MEpPOTPUITHEM Beuepa CTall
MexxayHapoaHbII KPYIJIbI CTOJ, TTOCBSIIEH-
Hbiii Haoteauio @. M. Mananuua. Mogepatopom
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of World Literature together with the Perma-
nent Delegation of the Russian Federation to
UNESCO and the State Musical Pedagogical
Institute named after Mikhail Ippolitov-Ivanov
hosted a literary and musical evening “World
Fame of Feodor Chaliapin.” Rinat Alyautdinov,
Permanent Delegate of the Russian Federation
to UNESCO, opened the evening.

The highlight of the evening was the inter-
national roundtable dedicated to Chaliapin’s
legacy, moderated by Vadim Polonsky, Director
of the Institute of World Literature and Corre-
sponding Member of the Russian Academy of
Sciences. The participants talked about Rus-
sian culture and music as an important part of
the world heritage and emphasized the inter-
play between Russian, European, and Eastern
cultures.

The exhibition “World Fame of Feodor
Chaliapin” was opened, featuring rare docu-
ments, photos, and drawings from the Gorky
Museum.

BBICTYNIMJI IMpeKTOp VMHCTUTyTa MUPOBO
JIUTEepaTyphl, 4dieH-KoppecrnoHaeHT PAH
B.B.[TonoHckuii. Y4aCTHUKU KPYIJIOTO CTO-
Jla B CBOMX BBICTYIVIEHMSIX ITOKa3a/IM 3HAUM-
TeIbHOCTb BKJIaa PYCCKOW KYJIBbTYpPBI U pyC-
CKOTO MY3bIKJIBHOTO MCKYCCTBa B MMPOBOE
Hacjefue, a Tak)ke OTMETUIIM B3aUMOBJIMSIHUE
¥ Hepa3pbIBHYIO CBA3b PYCCKOIA, eBPOIIEeNiCKOM
" BOCTOYHOI KYJIbTYD.

Takke B paMKax Beuepa COCTOSJIOCH
OTKpPBITHE BbICTaBKM «MupoBas ciaBa Pemo-
pa MlananmHa» ¢ npeseHTanyen pegKux JOKy-
MeHTOB, (oTorpadmii 1 pucyHkoB u3 Mysest
A.M.T'opbKoro.

IIpomosnskuiicss Beuep KOHLIEPTOM KJI1acCu-
4YeCKOJ MY3bIKM B MCIIOJTHEHUM POCCUMCKUX
" GpaHIy3CKUX MY3BIKAHTOB. CiymiaTesns-
MM KOHIIepTa CTaJM NpefcTaBUTeNu aese-
rauuii npu FOHECKO u nunimomaTnyeckoro
kopmyca B [lapmke, npencenarens Poccuiicko-
r0 MYy3bIKQJIbHOTO 06IecTBa ®paHium rpad
[1.II.IlepemeTeB, mpaBHy4Kka C.B.Paxmanmno-
Ba AnekcaHapa KoHwoc-PaxmaHnHOBa, TOKIOH-
HUKM TBopuectBa ®.U.MlansamnnHa u pycckoro
OITePHOTO MCKYCCTBA.

B 3aBepuieHnn Bevyepa ydyaCTHMKAM KpYyT-
JIOTO CTOJIa ¥ KOHIIepTa GBIV BPyUYEHbI TTaMSIT-
Hble JUTJIOMBI.

HcmoyHuk: www.imli.ru

The evening also included a classical con-
cert performed by Russian and French musi-
cians. Representatives of Permanent Delega-
tions to UNESCO and the diplomatic corps in
Paris, Count Pierre Chérémeteff, Chairman of
the Russian Musical Society in France, Alex-
andra Rachmaninoff-Conus, Sergei Rach-
maninoff’s great-granddaughter, and fans of
Feodor Chaliapin and Russian opera were in
attendance.

The evening ended with awarding com-
memorative diplomas to the roundtable and
concert participants.

Source: www.imli.ru
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BE/IMKMI HOBIOPO[

BOLLEJ1 B CETb TBOPLIECHVIXW_— T O

[OPOOB IOHECKO |
B KATE[ 0PN «MY3bIKA»

——— ]

OH cTan nATbIM y4acTHUKoM (ot Poccum) npecTnikHoM
Nporpammb! OHECKO, co3panHoi B 2004 ropy,
Hapagy ¢ YnbaHoBcKoM (2015 roa, nuteparypa),
KaszaHblo (2019 roa, My3bika), Kaprononem (2019 roa,
[L,eKopaTUBHO-NPUKNAJHOE UCKYCCTBO M HapoaHoe
TBOpYecTBO) U CaHKT-leTepbyprom (2021 rog,
racTpoHoMus).

HporpaMMa HanpasJieHa Ha NooLLpeHne UHTeNIeKTYallbHoro

COTPYAHWUYECTBA FOPOAOB B 06/1aCTM KYNLTYpbI U UCKYCCTBA.
[pueM 3aABOK ocyLLeCTBNAETCA OAMH pa3 B [Ba rofa.

B a1oM rogy B CeTb BoLwNo 55 HOBbIX ropofioB, v obLiee Yncio
y4acTHuKoB pocturio 350 6onee yem u3 100 cTpaH.

© shutterstock.com: Karasev Viktor, buruhtan

VELIKY NOVGOROD
. HAS JOINED THE UNESCO
N | CREATIVE CITIES NETWORK

» .y
e s .-IN'THE MUSlC CATEGORY
;,_, : \.. 8 - . h "
- il o It became Russia’s fifth member of the coveted UNESCO
E H program created in 2004, alongside Ulyanovsk (2015,
= s - % Literature), Kazan (2019, Music), Kargopol (2019, Crafts
™ & and Folk Art), and Saint Petersburg (2021, Gastronomy).

The program aims to promote intellectual cooperation «
between cities in the field of culture and art. Applications are
’:ﬂ' = ==accepted once every two years. This year, 55 new cities joined
it f" the network, with the total number of members reaching
£ | "Fk 350 from over 100 countries.

© shutterstock.com: Stanislav Samoylik, Kokoulina




XPARWTEJTA
[TPOLLJIOF0

KEEPERS
OF THE PAST

10 THE 105TH-ANNIVERSAR

OF THE FEBERALARCHIVAL A\ 's e

AGENCY OF RUSSIA

B atoM rogy poccuiickon rocynapcTBeHHON
apXvBHOM cybe KaK LieHTpan1M30BaHHOM
CUCTEME YNpaBeHWA apXMBHbLIM AENOM
ncnonnaerca 105 net. Ho gokymeHTbI,
KOTOpble XPaHATCA B YYPEHKOEHNAX
Pocapxusa, ropasgo ctapwe. Tpya
cneuyan1cToB-apxmuBMCToB obecrneunBaet
COXPaHHOCTb MaMATHUKOB NpoLusoro, 6e3
KOTOPbIX HEBO3MOHO 0TBEYaTb Ha Bbi30BbI
HaCToALLero.

Wctoputeckve matepuansl,
MOATOTOBACHHbIE K peCTaBpame 1954 roa
: L ma o

4 i

This year, the Russian State Archival Service,

or Rosarkhiv, as a centralized archival
management system, celebrates its 105th
anniversary. But the documents that are
stored at the Rosarkhiv institutions are
much older. The work of archivists ensures
the preservation of monuments of the past,
without which it is impossible to respond to
the challenges of the present.

KoMuccuaA no sKenepTu3e LeHHbIX AOKYMeHToB, 1929 rog
Commission for the Examination of Valuable Documents, 1929

C KPACHOW CTPOKM

CynmebOHbIe U TPAsKIAHCKME TOKY-
MEHTbI IOSIBU/IVICh BMECTE C BO3-
HMKHOBEHMEM TOCyAapcTBa, UX
XpaHUIM B KHSDKECKUX, Ilap-
CKUX ¥ MOHACTBIPCKMX apXMUBaXx.
OpHaKo CUCTEeMHBIM U LieHTpa-
JIN30BaHHBIM XpaHeHMe OOKY-
MEHTOB CTajio MMeHHO 105 jer
Hasazn. [JHeM poxaeHust PocapxuBa
MPUHATO cunUTaTh 1 moHs 1918 rona,
Korma 6buT mpuHST Texkper CoBeTta
HapOIHbBIX KoMuccapoB «O peopraHmusa-

LMY U LIeHTpaan3aly apXMBHOTO Aetax. s
yIIpaBJIeHMsI OTPOMHOI CTPAHOI HYKHO ObUIO
HaBECTH MOPSIIOK B TOKYMEHTAIMI U TIOCTaBUTh
BCIO CHCTEMY apXMBOB IOJI, CTPOT¥Ii KOHTPOJb.
[TepBbIii PYKOBOAMTENb apXMBHOI CITYsKObBI
I1.B.Ps13aHOB chopMymmpoBa 3aady yIpeskie-
HVSI: He ITPOCTO COXPAHSITh BCE OKYMEHTBHI, IMe-
IOlIYie 3HaYeHMe 1)1 Pa3BUTHS PYCCKOM UCTOPU-
YecKOol HayKu, ¥ BeCTU UX YUeT, HO U HaJlaJAUThb
11€J1eCO00PA3HYI0 OPraHN3aIMI0 PAOOTHI C HUMM.

,
flpocnasckui apxus, 1923 rog
Yaroslavk Archive, 1923

APXVBHAA IEPHKABA

Ha ceropnsimnmii neHb PocapxuB — 3T0 Lieast
CeThb YUPEXIEHMI CO CBOEI crienyanu3alnen.
Hanpumep, ApxB IpeBHMX aKTOB XPaHUT KHSI-
>Keckye rpamoThl X1 Beka, M1CIoBbIe, Tepenmc-
Hble 1 MexxeBble KHUTY XV-XVII BekoB, fOKy-
MEeHTBI IBOpIIoBOM KaHIensipun XVIII Beka.
A ApxuB nuTEpaTyphl M MCKYCCTBa co6Gpast
B CBOMX (DOHIAX MOKYMEHTHI IO VCTOPUU
JIUTEPATYPbl, My3bIKM, TeaTpa, KMHO, M300pa-
3UTEeNbHOrOo McKyccTBa ¢ XVIII Beka 1o Hammx
nIHeli. Bcero apxuBHas cetb Poccuy BKioua-
eT 16 demepanbHBIX aPXMBHBIX YUPEXKIEHMUIA

) PavidRiazanov

WITH AN INDENT

Judicial and civil documents
appeared together with the
emergence of the state. They
were kept in princely, royal,
and monastic archives. Howev-
er, the systematic and central-
ized storage of documents came
into being exactly 105 years ago.

Rosarkhiv’s birthday is considered

to be June 1, 1918, with the adop-

tion of the Decree of the Council of
People’s Commissars “On Reorgani-

zation and Centralization of Archival Affairs.”
To manage a huge country, it was necessary
to restore order in the documentation and put
the entire archive system under strict control.
David Riazanov, first head of the archival ser-
vice, set out the task of the institution: not only
to preserve and keep records of all documents
important for the development of Russian his-
torical science but also to establish an appro-
priate organization of work with them.

. Do - ol L .
CopTpoBKa 1 GOpMIPOBaHIE avala'ﬁux nen, 4930-€ rogbl
Sortingiand.formation of:archivalifiles, 1930s

ARCHIVAL POWER

To date, Rosarkhiv is a whole network of insti-
tutions with its own specialization. For exam-
ple, the archive of ancient acts stores prince-
ly charters of the 11th century, scribal, census,
and boundary books of the 15th—17th centu-
ries, documents of the palace chancellery of
the 18th century. The Archive of Literature
and Art has collected in its collections doc-
uments on the history of literature, music,
theater, cinema, fine arts from the 18th cen-
tury to the present day. In total, the archive
network of Russia includes 16 federal archival
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éacenaHme HayYHOro"coBeTd T TABHOTO apxvBHOro ynpasnenus, 1947 rog
Meeting of the Scientific Council of the Main Archive Department, 1947

1 89 rocynapCTBEHHbIX apXMBOB CYyObeKTOB Poc-
cuiickoit @emepaiium. «Poccust BXOOUT B UMC-
JIO BENIMKUX apXMBHBIX JepskaB MMpa Kak IO
KOJIMYECTBY TOKYMEHTOB, TaK U IO UX MHDOP-
Mall'OHHOJ LIEHHOCTU, — TOBOPUT PYKOBO-
nutenb @enepanbHOTO apXMBHOTO areHTCTBA
A H.ApTn3oB. — be3 Halmx JOKyMeHTOB HEBO3-
MOXKHO M3y4aTh MUPOBYIO MCTOPUIO».

LleHTparbHbIi rocyae 1
KuHodoTopoHoaoKkyMeHTOB CaHKT-lleTepbypra, 198
Central State Archive'of Film and Phatographic
Documents of Saint Petersburg, 1988

MAMATb MUPA

YToObl COXPAHSATh CTAPUHHbBIE JOKYMEHTbI
B [1EPBO3JAHHOM BuIe, PocapXxuB BbIHY)XIEH
IOCTOSTHHO MonepHu3upoBatbcs. C 1991 roga
PocapxuB cTabuibHO MPUPACTaeT HOBBIMU
spmaHusamu. C Hauana 2000-X HOBbIE TTOMeIle-
HMS nomyuniin apxuBbl CeBacTomnodnsi, CapaTo-
Ba, Agpiren, SImasna. 10 mapra 2023 roma B MO -
MOCKOBHOM KpacHoropcke B HOBBIV KOPITYC
nepeexaj Poccuiickmii rocynapCTBEHHbIN apXuB
KMHOGMOTOIOKYMEHTOB. A 29 aBrycra 2023 roga
B Besmkom HoBropoie B TOpsKeCTBEHHOI 06CTa-
HOBKe OTKPbIIOCh HOBOE 31aHKe ['ocynapcTBeH-
Horo apxuBa HoBropopckoii o6nactu. IToutu
MOJITOPa MUUIMOHA JOKYMEHTOB IO MOIUTU-
YeCcKoit, COLMalbHO-9KOHOMMUYECKO U KyJb-
TYPHOI MCTOPUYM PETMOHA GBIV TIepeBe3eHbl
13 GBIBIIIETO KeHCKOTO CBSATO-/IyX0Ba MOHACTBI-
ps1 B COBpEMEHHOE 3[1aH1e, ITie eCTh He TOIbKO
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institutions and 89 state archives of the sub-
jects of the Russian Federation. “Russia is

among the great archival powers of the world,
both in terms of the number of documents

and their information value,” says head of the

Federal Archival Agency Andrei Artizov. “It is

impossible to study world history without our
documents.”

THE MEMORY OF THE WORLD

To preserve ancient documents in their orig-
inal form, Rosarkhiv is forced to constant-
ly modernize. Since 1991, Rosarkhiv has been
steadily growing with new buildings. Since the
beginning of the 2000s, the archives of Sev-
astopol, Saratov, Adygea, Yamal have received
new premises. On March 10, 2023, the Rus-
sian State Documentary Film & Photo Archive
moved to a new building in Krasnogorsk, near
Moscow. And on August 29, 2023, a new build-
ing of the State Archive of the Novgorod Region
was opened in a solemn atmosphere in Veliky
Novgorod. Almost one and a half million doc-
uments on the political, socioeconomic, and

BbicTaBKa «MocKBa CKBO3b BEKa», MOCBALLEHHaA
200-neTmio apxmeoB Mocksbl, 1997 rog

Exhibition “Moscow through the Ages” dedicated to the
200th anniversary of the archives of Moscow, 1997

TKpbITWE HOBOTO 3faHuA [ocyaapcTBeHHoro apxuea B Benvkom Hosropope
~_ Opening of the new building of the State Archive in Veliky Novgorod

XPaHWINIIA U YATATbHBIE 3aJTbl, HO U JIabopa-
TOPUM MUKPOGOUIBMIPOBAHNMS U PecTaBpaLyin.

PyxkoBonuTenb @eflepalbHOrO apXMBHOTO
areHTcTBa A.H.ApTM30B TaKKe SIBJSIeTCS IIpe -
cemareneMm Poccuiickoro komureTa IIporpammbl
«[MamsaTe Mupa». [Iporpamma «ITamsaTh Mypa»
obuta yupeskaeHa FOHECKO B 1992 romy. Ona
Halpas/ieHa Ha COXpaHeHVe JOKYMEHTOB MU

- JI
i 1
) n:: i !
. |
B rocapxvse Bnagumupckoit obsactu
At the State Archive of the Vladimir Region

KOJIJIEKIIVI TOKYMEHTOB (B OyMakHOM, ayau-
OBM3YaJIbHOM, LI(DPOBOM WJIV JIFOOOM APYTOM
dbopmarte), UMEIONIMX 3HAUNTELHYIO U HEeTIpe-
XOJISITITYIO0 1IEHHOCTh JJIs1 BCETr0 Uei0BevecTBa.
[Tporpamma HarpaB/ieHa Kak Ha OXpaHy AOKY-
MEHTaJIbHOTO Hacaenus, Tak ¥ Ha MOMYJsIpy-
3a1[MI0 U MOBBIIIEHNE TOCTYITHOCTY JOKYMEH-
TOB [IJIsI INMPOKO¥ IMy6vky. Ha ceromHsmHmit
[IeHb B peecTp IporpaMmbi «[IaMsITh Mypa» BX0-
IuT 494 o6bexTa. OT Poccyy B MEKITYHAPOIHbIN
CITMCOK BHeceHO 15 HommHarmii. B 2023 romy
B peecTp MMUPOBOTO JOKYMEHTAJbHOTO Hacye-
IlVisI BOIIIEJT KOMILJIEKC JOKYMEHTOB «Paboune
TeTpasu ®.M./JocToOeBCKOro», KOTOpbIe Xpa-
HSTCS B POcCcuiickom rocygapcTBEHHOM apXuBe
JtepaTypsbl 1 uckycersa (PTAJIN) n Poceniickoit
TOCyIapCTBEHHO 61bmoTeke (PTB).

McmoyHuk: www.archives.gov.ru

9 9

cultural history of the region were transported
from the former women’s Holy Spirit Monas-
tery to a modern building where there are not
only storage and reading rooms but also micro-
filming and restoration laboratories.

Head of the Federal Archival Agency
Andrei Artizov is also the Chairman of the
Russian Committee of the Memory of the

e *-:-,,-_-' |
Ha npesexTauA /laBpErTbeBt
B PoccuidiCKoM HawLmoHanbHoM bubnnoTexe
At the presentation of the Laurentian Chronicle
at the Russian National Library

World Programme. This Programme was
established by UNESCO in 1992 and aimed at
preserving documents or collections of doc-
uments in paper, audiovisual, digital, or any
other format that have significant and lasting
value for all mankind. The Programme strives
both to protect the documentary heritage and
increase the accessibility of documents to the
general public. To date, the Memory of the
World Register includes 494 objects. There are
15 nominations from Russia on the interna-
tional list. In 2023, the Register of the World
Documentary Heritage included a set of doc-
uments “Dostoevsky’s Workbooks,” the mate-
rials of which are stored in the Russian State
Archive of Literature and Art and the Russian
State Library.

Source: www.archives.gov.ru
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MEMIY HEBOM 4 .(g BETWEEN HEAVEN
U 3EMIIEN ?% 2l AND EARTH

MOHACTbIPCHJ/g 1 GEGHARD MONASTERY
KOMITEC ﬂ';‘ IR COMPLEX IS
| AN ARCHITECTURAL
MASTERPIECE OF ARMENIA

3 orge of t
s utheast

B yiienbe FOpHOIZ'peKi/I.EIpMMepHQ_EJU’:}(M
K 10r0-BOCTOKY OT ‘Epesana HaXoAUTCA!,
YOMBUTENbHOE: Mecro — MoHacTbipb ['erd| B :
OcHoBaHHBI, 10 MPegaHuIo, CBATBIM * 4 ﬁgghan‘l Founded accordmg to l :
[puropumeM [pocBeTUTENEM U CBA3AHHDI by Saint Gregory the ll Iﬂu ‘maéor
C nereHAapHbIM KoMbeM COTHMKA JIOHT MHa, associated with the Holy Llan
CEerofiHsA OH ABNAETCA OOHWUM U3 CaMblX one of the most visited places |n|[ \rmenia.
nocetLiaeMbix Mect Apmennn. C 2000 roga  ~“Since 2000, the-Geghard mopastery
MOHACTBIPCKM KoMAneKc lerapa BXoauT complex has been included in the UNESCO
B Cnucok BcemmpHoro Hacneausa IOHECKO. World Heritage List.



CBALLEHHBIE CKATbI

MoHacTbeIpCcKMIT KomIuiekc [erappm

B BEPXOBbE peky A3aT BKIIOUAET B CeOST
LIePKBH, MeIIepbl ¥ TPOOHMUIILI, BBICEUEHHBIE
B ckasie. CpeiHeBeKOBbIe 3[aHMS PaCIIONO-
SKeHBbI B KMBOMNMCHOM JIaHAadTe y Bxoaa
B IOJIMHY PeKU. BbICOKME CKaabl OXPaHSIOT
MOHaCTBIPb C CEBEPHOV CTOPOHBI, a OCTab-
Has 4aCTh OKpPYy>KeHa 060POHUTEIbHO CTe-
HOI1. KaxkeTcs1, YTO apXUTEKTYPHBIV KOMILJIEKC
Y TIpeKPaCcHbIii JaHAmAabT COCTABISIOT eau-
HOe Lieoe.

CornacHO cpegHeBEKOBbIM apMSTHCKUM
MMCbMEHHBIM MCTOYHMKAM, ITOC/IE IPUHSITUS
ApwmeHneit xpuctuascTsa B 301 rogy BO3HUKIIA
TPagUINSI CTPOUTh MOHACTBIPU B SI3bIYECKUX

SACRED ROCKS

The Geghard monastery complex and

the upper Azat River valley contain sev-

eral churches, caves, and tombs most of which
are rock-cut. The complex of medieval build-
ings is located in a picturesque landscape at
the entrance to the Azat River valley. High
cliffs guard the monastery from the north side,
and the rest is surrounded by a defensive wall.
It seems that this marvelous architectural com-
plex and the beautiful landscape are one whole.
According to medieval Armenian written
sources, after the adoption of Christianity by
Armenia in 301, a tradition appeared to build
monasteries in pagan sacred places. The foun-
dation and prosperity of the monastery are

XaHKapr — KaMeHHble KpeCTbl B KOHTYpe LiBeTKa — CUMBOJ1 YUCTOTbIl U KPerocTu Bepbl

Khachkars — ston{a

a symbol of purity ang ength of faith

no penam IOHECKO.

for UNESCO.

Martepuwan noarotoBNeH B NapTHepCTBE
¢ HaumoHanbHom Komuccmen ApMeHun

The material was prepared in partnership
with the National Commission of Armenia

“V"Fﬁiﬁ R AR AR RIS

CBSIILIEHHBIX MecTax. OCHOBaHME MOHACTBIPS
Terapz MpUMNUCHIBAIOT IIEPBOMY apMSHCKOMY
natpuapxy I'puropuio [IpocBetutento (302-
325). EcTecTBeHHbIE Telephl MCITOIb30BaINCh
MOHaxaMM Kak Keyiby. IMeHHO 10 3TO pUYn-
He C MOMEHTa cBoero ocHoBaHus 1 10 XIII Beka
MOHACTBIPb Ha3bIBaICS AlipuBaHK («Ilemep-
HbII MOHACThIPb»). Ho HaumHas ¢ XIII Beka ero
cranu Ha3biBaTh [erapn (apm. 3bnwpn, Gelard,
JIOCJIOBHO — «KOITbE»), [IOTOMY UTO B MOHa-
CTBIPb MOCTYNWIA Ha XpaHe-
HJ€ XPUCTUAHCKAs pPeInK-
BUSI — KOIIb€, KOTOPBbIM
COTHUK JIOHTMH NPOH3UI
TeJIO PacIisiTOro Ha KpecTe
Wncyca Xpucra. ApMsIHCKOe
LIepKOBHOE TpefaHye [IacuT,
4TO B 33 rofy CBSIITOE KOIIbe
6BLIO TIpMBE3€HO B Apme-
HMIO amocTosioM Danmeem.
OHO XpaHUI0Ch B ATipuBaH-
Ke ¢ cepenunsl XIII Beka 1o
1760 roga, mocite yero 610
rnepeHeCceHo B DUMMAI3MH-
CKUJ MOHACTBIPb.

traditionally attributed to first Armenian Patriarch
Grigory the Illuminator (302—-325). Natural caves
were previously used for the monks. That is the
reason why from its foundation until the 13th cen-
tury the monastery was called Ayrivank (“Monas-
tery of the Rock”), and beginning from the 13th
century the name Geghard was used more often
due to the holy Geghard (the lance) kept in the
monastery. According to the Bible, Roman soldier
Longinus pierced the side of the crucified Christ
with a lance (i.e. Armenian Geghard),
after which the lance became one of
the most precious relics for Chris-
tians. The Armenian Church tra-
dition says that in 33 AD the Holy
Lance was brought to Armenia by
apostle Jude. It was kept in Ayrivank
from the middle of the 13th century
until 1760 when it was transferred
to the Holy Etchmiadzin.

PenukeuA, faBluas HasBaHue
MOHacTbIpto, — Konbe JIoHrMHa

The Holy Lance, the relic that gave the
monastery its name

T

YcbinanbHuua Keasei MpoLwusHoB.
Macrep Fangsak, 1283 rog

- The tomb of the Princes
Proshyan. Master Galdzak, 1283
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AnTapb-BRYTPUA-LEPKBU HaTorﬁKe
The altar inside the Katoghike Church

LIEHTP BEPbI 1 IMPOCBELLEHWA

[MTanomuukm HasbiBanu lerapp,
MOHAacCTbIpeM CeMU I epKBeil
U copoka anrapeit. Ha mporsike-
HUM BEKOB MOHACTBIPb HECKOJb-
KO pa3 3axBaTbIBAJIM U pa3pyliaimn
apabCKiie 1 CeTbIKYKCKIe 3aXBaTum-
KU, HO OH CHOBA OTcTpauBasics. OJHaKO
13-3a HaberoB BCe COOPYKEHUS, IIOCTPOEHHbBIE
o XII Beka, 6bUTM OKOHYATENTBHO pa3pylIeHbl.
OCHOBHAa$ 4aCTb COXPaHMBIIErOCs 4O HAIIUX
IHell apxXUTeKTypHOro aHcaMbJis 6bl1a co3a-
Ha B XII-XIII Bekax. Bcio nepBy1o MMonoBuHy
XIII Beka 'eraps, HaXOAMIICS TIOZ, TIOKPOBUTEJTb-
CTBOM 3HATHOTO pofa 3akapsiHOB. B aTo BpeMst
ObUTU TTOCTPOEHBI OJTHY U3 [JTABHBIX COOPYKEHMIA
MOHACTBIPCKOTO KOMILIEKCA — I1epKOBb Cypo
ActananuH (I[Ipecssitoit boropoauiisl) 1 ee 3Ha-
MEHUTBIV PUTBOP, TPUMBIKAIOIINIA K 3AaHUI0
c Boctoka. C 1340-x rogoB MOHAaCThIpb Tepe-
11eJ1 M0Z, TOKPOBUTEIbCTBO
KHsDKeckoro nmoma IIporsi-
HoB. Kus13b [Iponr Ky ero g5
y 3aKapstHOB, YTOOBI YCTPO-
UTb CEMENHYIO YChIITa/IbHULLY.
C 3TOro MOMeHTa HauM-
HaeTCs HOBBIM Mepuop,
B UCTOpUM MOHACTbIPS. [1of,
yrnpasieHyeM [IponissHOB
lerapg OCTUT MMKa CBOETO
Pa3sBUTUS U CTAJT BAKHBIM
penurnosHbiM, o6pasoBa-
TeIbHBIM Y KYJIbTYPHBIM
LleHTpOoM. BHOBb Hauana
(yHKIIMOHMPOBATD HIKOJA
AtipuBaHK, KOTOpas SIBJISI-
JIaCh 4aCTbI0 apMSHCKOM

Verde, Sergey Chirkov

© shutterstock.com: Madrugada

CENTER OF FAITH AND ENLIGHTENMENT

The pilgrims called Geghard a monastery
of “Seven Churches” and “Forty Tabernacles.”
Over the centuries, the monastery was captured
and destroyed several times by Arab and Seljuk
invaders. As a result, structures built at different
times before the 12th century were destroyed
once and for all. The dominant part of the cur-
rent architectural group of Geghard Monas-
tery was created in the 12th—-13th centuries.
Throughout the first half of the 13th century,
Geghard Monastery belonged to the Zakaryan
noble family. During the rule of the Zakar-
yans, one of the main structures of the mon-
astery complex was built in Geghard Mon-
astery — Saint Astvatsatsin (Katoghike)
Church and its famous narthex adjacent
to the church from the west. Since the
1340s, the monastery became part of the
Proshyans princely house. Prince Prosh
bought it from the Zakaryans in order to
make a family cemetery.

With this achievement of the Proshyans,
a new period begins in the history of the devel-
opment of the monastery. During their reign,
Geghard reached its highest level of develop-
ment and became an important religious, edu-
cational, and cultural center, where the Ayrivank
school, which was a part of the Armenian medi-
eval educational system, started functioning
again. At the same time, the monastery’s scrip-
torium experienced a revival, where many man-
uscripts were copied throughout the Middle Ages.
The earliest manuscript that reached us from the
monastery’s scriptorium was copied in 1190. The
manuscript stands out for

its beautiful bolorgir script.

CONQUERED STONES

Geghard Monastery
becomes one of the dis-
tinctive examples of
Armenian Church archi-
tecture with its unique
combination of masonry
and above-ground struc-
tures. The complex of its
rock-hewn structures

BopoTa rnaBHoii Liepkem
The gates of the main church

CpemHeBeKOBOi 00pa30BaTeIbHONM CUCTEMBI.
BbI1 BO3POKIEH MOHACTBIPCKUIT CKPUITO-
puii, TIe Ha MPOTssKeHun Bcero CpemHeBeKo-
BbsI IIePENChIBAIOCh MHOXKECTBO PYKOITMICE.
Camasi paHHsIS U3 AOIIEIIINX 0 HaC PYKOIIN-
celi ckpumTopust 6bu1a cosmana B 1190 rogy. OHa
HaIMCcaHa KpacyBbIM OOTIOPTUPCKUAM HIPUGTOM.

MMOKOPEHHbIE KAMHA

Monactsips ['erap[ ¢ ero yHMKaabHbIM COUYeTa-
HIEeM BBIPYOJIEHHBIX B CKaJle ¥ BO3BEI€HHBIX
Ha 3eMJIe CTPOEHMIA SIBISIeTCS SIpKUM 06pas-
LIOM apMSIHCKOJ LIepPKOBHOJ apXUTEKTYPB.I.
Komr1inekc coopy>keHuii, BbBICEYUEHHBIX B MOHO-
JIATEe CKaJbl, TOTPeboBas yMesloil opranmusa-
LYY CTPOUTENBHBIX PabOT HA Pa3HOI BBICO-
Te, TOYHOJ OpMEeHTaluy B CKaJIbHOM MacCUBe,
rPpaMOTHOJ pe3Ky IOpOL, LieJeHallpaBieH-

" HOTO «3aBOEBAHMS» BHYTPEHHEro MPOCTPaH-

CTBa C TOUYKM 3peHMs o6bemMa 1 BMeCTUTEIbHO-
cTU. [TIaBHBIMU LlIefieBpaMy KOMILJIEKCA CTalu

- TIOCTpOeHHas apXuTeKTopoM lanasarom mep-
“~ KoBb KaToruke u npuieramoiunii K Heli Ipu-

TBOpP. BOokpyr aroro «smpa» 6bl1a co3maHa
apXUTEKTYPHAs Cpefia, XapaKTePU3yIoIasics
UCKJIIOUATEIbHBIM €AV HCTBOM U FapMOHMe

e apXUTEKTYPHBIX HOpM.

Katormke — rnaBHas LepKoBb l'erapga
Katoghike — the main church of Geghard

fllatias=—snonynApHoiA
; B AKOPATMBHOM MUCKyccTBE ApMeHun
3. populan.motif in the decorative art of Armenia

B

was built in a huge monolithic rock as a result -
of skillfully organizing the construction works
at different heights, precise orientation in
the rock mass, competently cutting the rocks;.
purposefully “conquering” the inner space in_,
terms of volume and spaciousness. The core
of the architect Galdzag’s constructions was
the Katoghike Church and the narthex adjacent
to it, around which this architectural environ- "=
ment was created, characterized by the excep- ’;’ﬁ
tional unity and harmony of the architectur- ~

al forms. g




ApPXUTEKTYPHBINI aHCAMO/Ib COOpPYXKe-
HUI TOTIOMHSIOT Xaukapbl — KaMeHHbIE CTe-
JIbI C pe3HbIMU M300paskeHUsIMMU. OHU SIBJISI-
I0TCSl VHUKQJIBHBIMM 00pas3iiaMy MCKYCCTBa
pe3bObI 0 KAMHIO U ITPYMEeYaTelbHbI CJIOXK-
HOCTBIO CBOMX KOMITO3UIIMIT U GUIANTPAHHO-
CThI0 pPaboThl. OCHOBHAS YaCTh XauKapoB ObLIa
co3paHa B XI-XIII Bekax.

MO/ 3ALLMTON KOHECKO

Mownacteips 'erapn, ¢ ero BbICEU€HHBIMU B CKa-
Jie ePKBSIMMU, TPOOHUIIAMY, XauKapaMu U IPY-
MMM MaTepuaabHbIMU Y HeMaTepUaabHbIMU
aTpubyTamiu BO MHOTOM COXPaHWJI CBOJi M3HA-
YaJIbHbIM 0OIVK U TAPMOHMIO C OKPYSKAIOIIM
naugmadrom. Ero xoporast COXpaHHOCTb CBSI-
3aHa C TeM, UTO 3TOT KOMILJIEKC Ha MPOTSKe-
HUM MHOTUX CTOJETUI UCIIO/Ib30BaJICS MMEH-
HO KaK MOHaCTbIPb.

B T0 ke Bpemsi T'erapp siByisieTcst OGHUM U3
caMbIX IocellaeMbIX MecT ApmeHun. Eskerog-
HO OH IPUHMMAET ThICSIYM TYPUCTOB U TTAIOM-
HMKOB. DTO OIHO M3 JIOOMMBIX CBSITUJINII
apMSIHCKOT'O Hapopa, 34eCh 4acTO COBepIIa-
10TCSI 0OpsIAbI BeHUaHus. PaboTa MOHACTHI-
ps1 opraHmM3oBaHa Tak, YTOObI, C OHOI CTOPO-
HbI, He HapylIaJIMCh PeJIUTMO3HbIE LIePEMOHUMN,
a C IPyToit, YTOOBI IO VIMEIV BO3MOKHOCTD
BOCXUTHUTDBCSI YHUKATbHBIM 006pa3I[oM apMsiH-
CKOJ1 11epKOBHOI apXUTEKTYPHI.

B 2000 rogy MOHACTBIPCKUIT KOM-
riekc T'erapy 6611 BKTIOYeH B CITMCOK
BcemupHoro Hacnegus FOHECKO no
Kputepnio Il Kak «MCKITIOUNTETbHO
XOPOLLIO COXPAHUBILUUICST U TMOTHBI
NIpyMep CpeHeBEKOBOJ apMSIHCKOM
MOHAIIIECKO¥ apXUTEeKTypPbl U JEKO-
paTUMBHOTO MCKYCCTBA, CO MHOIU-
MM HOBATOPCKUMM OCOOEHHOCTSIMU,
KOTOpbIE 0KA3a/IM TYOOKOEe BIUSTHUE
Ha MocJIelyloliee pasBUTHE Permo-
Ha». MOHaCTBIPCKIIA KOMIUIEKC TaK-
’Ke BHECEH B CIIMCOK 0ObEKTOB, TTO/I-
Jiexxamux oxpaHe mno laarckoit
KOHBeHIMM 1954 roma o samure
KyJbTYPHBIX LI€HHOCTEN B Ciryyae
BOOPY>KEHHOTO KOHMIMKTA.

Xauuk ApyTioHsiH, ApyTioH BaHsiH
MuHucmepcmso 06pazosarus,
HayKu, Kynemypel U cnopma
Pecnybnuku ApmeHus

In addition to the rock-hewn structures in
the territory of the monastery, khachkars (cross-
stones) were erected and carved on the rocks at
different times, which — being unique examples
of khachkar art — are remarkable for their compo-
sition and execution of sculptures. The main part
of them was created in the 11th-13th centuries.

UNDER UNESCO PROTECTION

The monastery of Geghard with its remarka-
ble rock-cut churches, tombs, khachkars, and
other tangible and intangible attributes is still
preserved in its natural setting. The authentic-
ity of the group is high, not least because the
property has been in continuous use as a mon-
astery for many centuries.

At the same time, Geghard Monastery is
one of the most visited monuments in Arme-
nia, receiving thousands of tourists and pil-
grims every year. Moreover, it is also one of
the most beloved sanctuaries of the Armenian
people where marriages are often performed.
Everything is organized so that, on the one hand,
the religious ceremonies of the church are not
disturbed, and, on the other hand, people have
the opportunity to see and admire this unique
example of Armenian church architecture.

In 2000, the Geghard monastery com-
plex was included in the UNESCO World Her-
itage List under criterion II as «an exception-
ally well-preserved and complete
example of medieval Armenian
monastic architecture and dec-
orative art, with many innova-
tive features that had a profound
impact on the subsequent devel-
opment of the region.» The mon-
astery complex is on the List of
the 1954 Convention for the Pro-
tection of Cultural Property in
the Event of Armed Conflict.

Khachik Arutyunyan,

Arutyun Vanyan

Ministry of Education,

Science, Culture, and Sports of the
Republic of Armenia

MneteHas pe3bba xa4yKapoB co3faeT
OLLlyLLieHNe 6ECKOHEYHOCTM

The woven carving of khachkars creates
a feeling of infinity
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CaHKT-[eTepbypr HENOBTOPMM B CBOEM
0YapOBaHWK ¥ NIOBUM CBOUMM KUTENAMU
un roctamun. beccnopHo, npyesikaioLme
CloAa 3a COBEpLUEHHDIA, NOYTI
MaTeMaTU4YecKoM KpacoTon HanayT Bce,
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YT0 BOCIIETO B NO3TUYECKUX CTPOKAX: the rigor and armony of the coastlne

CTPOroCTb U CTPOMHOCTbL beperoBow

1 HeBecHO NIMHUIA, LWaXMaTHYI0 FrapMOHMI0
NepCreKTUB U CTO/b NPOACHAIOLLEE YM
4YyBCTBO LIEIOCTHOCTU M euHCTBA. Bee Tak,
HO 3a/1epHKUTECh 3[ECh Ha HECKOJbKO AHEWN,
1 Bbl Y3HAETE, KaK MHOTO/IUK, Pa3HOCTM/IEH
1 MHOFOrPaHeH 3TOT ropof, BO BCEX CBOWX
NpOABIEHUAX, YTO, HECOMHEHHO, HaxoaUT
OTParKeHue B ero raCTPOHOMMYECKUX
TPaAMLMAX U HOBLLIECTBAX.
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Saint Petersburg is unique in its charm

and is loved by its residents and guests.
Undoubtedly, those who come here for -
perfect,-almost mathematical beauty will
find everything that is sung in poetic lines: _

and sky lines, the chess harmony of
perspectives, and a sense of integrity and
unity that clarifies the mind. But if you
stay here for a few days, you will find

out how diverse and multifaceted this
city is in all its manifestations, which is
reflected in its gastronomic traditions and
innovations.

B 2021 rogy MMeHHO TacTPOHOMMYECKUI
CauKT-IleTepOypr O6bLI BHIOPAH [JIsSI BCTYILIE-
Hus B CeTb KpeaTuBHbIX ToponoB FOHECKO,
B KOTOPYIO BXOIST 350 ropofioB M3 MOYTU
100 cTpaH. Yy1eHCTBO B aBTOPUTETHOM MeX-
IYHApOIHOM CeTU CII0COOGCTBOBAJIO ITPOIBU-
SKEHUIO pecTopaHHOro 6msHeca CeBepHOIL
CTOJIMLIBI, TIOSIBUJIACHh BO3MOXKHOCTb pacCKa-
3aTh 00 YHUKATBHBIX COOBITUSX PETMOHATBHO-
ro TaCTPOHOMMYECKOTO KajeHaaps (K mpumMe-
DY, TaKuMx, Kak [leTepOyprckuii pecTopaHHbIi
(dbecTuBab, MOTYINBLINIT TTEPBOE MECTO Ha
III BcepoccuitckoM KOHKYpCe POeKTOB B che-
pe raCTpOHOMMYECKOT0 TYpU3Ma); peACcTaBUTh
ropog, Kak Tepputopuio 3pbeKTUBHOTO MPo-
dbuibHOTO 06pa3oBaHMs (B TOpPOe paboTaIOT
oKoJio 20 BBICIINX U CPeIHNX YUeOHBIX 3aBe-
IeHuit u 50 KyJTMHapHBIX IIKOJ); MOAETUTbCS
OIBITOM CO3/IaHMSI BBICOKOPA3BUTOI OTpaciie-
BOJ MHGPACTPYKTYPHI (7151 ITOCEIEeHNST OTKPbI-
ThI JIBa I€CSTKA KyJAbTYPHBIX ¥ FaCTPOHOMMYE-
CKMX MPOCTPAHCTB, TeMaTUYeCcKe My3en).

Ha esxerogHoit KoHbepeHIMM CTpaH—
yuactHui, Cetu B Bpasuiun rnerepoyprckue
MPOEKThl B chepe racTpOHOMUM U TYPU3-
Ma IMOMYyYUIN CePbEe3HYI0 MOAAePKKY. B mia-
HaX — BOIJIOIEHME B KM3Hb COBMECTHBIX
SIPKUX MEepOMPUSITUI, 0OOMeH OIBITOM B pa3-
BUTUM HOBEJIINX TPEHIOB, pa3paboTkKa Mpod-
CTaHAAPTOB T10 KPeaTMBHBIM CIIeIMaTbHOCTSIM
IOHECKO. Benp xopoiinii pecTopaH — 3TO He
TOJIBKO YIIPaBJISIOLWNIA U 10BaAp...

[TompobyiiTe yBIEeKaTeIbHOE 3aHSITUE —
M3yyaTb UCTOPUIO TOPOJA, OLHOBPEMEHHO
uccienys 6oraTeiiie raCTpOHOMMUYECKYIE TPa-
IUITMY MHOTOUMCJIEHHBIX ITeTepOypreKux mma-
CTIOp: CaMOOBITHBIE OIIONA TATAPCKOI, apMSIH-
CKO¥1, eBpelicKoil, y36€KCKOi, TPY3UHCKOI,
asepOaimKaHCKOM ¥ MHOTUX IPYTUX KyXOHb,
Yyby medbl Y TOYNTATETN TOKOJIEHUSIMU KUBYT
n tpyparcs B CeBepHoit cronuie. OHM IOMO-
TYT BaM JIyullle TTOHSITh ¥ IOYYBCTBOBATb MYJIb-
TUKYJAbTYPHbBI, MHOTOKOH(bEeCCHOHATbHbII,
KocMoTtomuTuuHbIi CaHKT-ITeTepbypr.

C MOMeHTa ero OCHOBaHMS MOAY Ha

In 2021, it was the gastronomic Saint Peters-
burg that was chosen to join the UNESCO Cre-
ative Cities Network, which includes 350 cities
from 100 countries. Once a member of this
authoritative international network, Saint
Petersburg has significantly promoted its
restaurant business, telling about the unique
events of the regional gastronomic calendar
(for example, such as the Saint Petersburg
Restaurant Festival, which won first place at
the 3rd All-Russian competition of projects
in the field of gastronomic tourism); present-
ing the city as a place of effective education
(about 20 higher and secondary educational
institutions and 50 culinary schools are pres-
ent in Saint Petersburg), and sharing the expe-
rience of creating a highly developed industry
infrastructure (two dozen cultural and gastro-
nomic spaces, thematic museums are open to
the public).

At the Annual Conference of the partici-
pating countries of the Network in Brazil, the
Saint Petersburg projects in the field of gas-
tronomy and tourism received serious sup-
port. It is planned to implement vivid stories,
exchange experience in the development of the
latest trends, and develop professional stand-
ards for UNESCO creative specialties.

It is an exciting activity to study the his-

tory of Saint Petersburg by exploring

KYXHIO 33/1aBajl MMII€PaTOPCKMIA

the richest gastronomic tradi-

ABOp; CITYCTS BpeMmMsd OBIIO

tions of its numerous dias-

MHTepeCHO Hab/II01aTh, KaKk
BBICIINI CBET afanTupo-
BaJI ¥ TIPUMePSIT Ha cebst

poras: original dishes of
Tatar, Armenian, Jewish,
Uzbek, Georgian, Azer-

i L
MCKOHHO HapO/HbIE, .f»’- : baijani, and many oth-
% > & - .
pycCKue KyJIMHapHbIe ¥ #‘ er cuisines, whose
Tpaguiuu (KCTaTH, ~ chefs and admirers
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PonOHOBHBI, TOSKE MOXK-

HO OTBeIaTh, Oymyuwu :
B roctsix B CankT-Iletep-
6ypre). CoBeTcKkue Kyju-
HapHBIE TPAAUIIUU OTKPBLIN
HOBYIO CTPaHUILy TaCTPOHO-
MMUEeCKO MCTOpuUM ropoza: Ha
HEBCKMX O6eperax IOSIBUJICSI CaMO-
CTOSITEJIbHBIN OPEeH, « IEHUHTPAJCKUX»
MIPOZIYKTOB, KOTOPbIE, KaK ObIJIO TPUHSITO CUM-
TaTh, OTIMYATIUCH UCKTIOUNTENIbHBIM BKYCOM
¥ 3HaKOM KayvecTBa.

XoTuTe mompo6oBaTh UX CEroaHsI? 3arsi-
HUTE B «Te CaMble» IbIIIeYHbIe 1 TUPOXKKOBbIE
(opmarta «Kkak paHbIlie» UM ke BbIoepuTe MecTo,
IJie B MeHIO eCTb KOpIoliKa. ITofMHHbIN racTpo-
cumBos CaHkT-TleTep6ypra, ppIOKY C HETIOBTO-
PMMBIM apOMaTOM CBEXMX OTYPLIOB U JIaA0XK-
CKOJi BOJbI, B IIETEPOYPTCKUX PeCTOpaHax
1 PyaKopTax KapsT M MAPUHYIOT B JII060€ BpeMst
rora. HecomHeHHbIMM CMMBO/IaMM FaCTPOHOMM-
yeckoro CaHKT-IleTepOypra sSIBJSIIOTCS ¥ 3HAMe-
HUTbIE KOHIUTEePCKIe Mpou3BoacTBa: Pabpuka
mnmMeHu CaMoiiI0Boit, KoMOMHAT «HeBckue Gepe-
ra» u, KOHeuHO, KoMmmaHusi «CeBep». Bcero ke
B ropojie paboTaioT 0Koimo 80 KPYIHbBIX U Cpe[l-
HUX TIPeANPUSTHIL, 06ecreynBalonX B Mpsi-
MOM CMBIC/Ie CTafKYIO KM3Hb He TOBKO IeTep-
OYPSKIIaM ¥ TOCTSIM TOPOZA, HO U CJIAIKOEKKaM
13 cCaMbIX pa3HbIX perMoHoB Poccum.
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have been living and
working here for gen-
erations. It will help
you better understand
and feel multicultur-
al, multi-confessional,
cosmopolitan spirit of
the city.

Since its foundation,
the imperial court has set
the fashion for the kitchen.
After a while, it was interest-

ing to observe how the upper class
adapted and stuck to the native folk, Russian
culinary traditions. (By the way, authentic
dishes of the Pushkin era, including pink pan-
cakes according to the recipe of Arina Rodion-
ovna, can also be tasted while in Saint Peters-
burg.) Soviet culinary traditions opened a new
page in the gastronomic history of the city:
an independent brand of “Leningrad” prod-
ucts appeared on the Neva banks, which, as it
was commonly believed, were distinguished
by exceptional taste and quality mark.

The undoubted symbols of the gastro-
nomic Saint Petersburg are the famous con-
fectionery production: The Samoilova Facto-
ry, the Nevskie Berega Plant, and, of course,
the Sever company. In total, about 80 large-
and medium-sized enterprises work in the city,
which literally provide a sweet life not only
for Saint Petersburg residents and guests of
the city but also for sweet tooths from vari-
ous regions of Russia.

Ceronus B CaHKT-
[TeTep6ypre pabo-
TaloT 60see 8 ThICIY
pecTopaHoB, Kade
u 6apoB: 3TO 6OJb-
me, yeM B Pume,
bypanewmre u Ilpa-
re. IIpu aTOM TI06071
raCcTpOHOMMUYECKUMA
MapuipyT Jierko cocTa-
BUTH C yUETOM He TOJIbKO
pasHBIX BKYCOB, HO U (hMHAH-
COBBIX BO3MOKHOCTEIT — 63 rmoTepu
KauecTBa. ['ocTeit sKAYT aBTOPCKIE PeCTOPaHbI
BBICOKOJ KyXHU U KOHIIENTYyaJIbHbIe TaCTPO-
1mabbl; TaHOPaMHbIe 3aBeJleHNs B UCTOpUYe-
CKUX MecCTaX, OTKyAa OTKpbIBawTCS (aHTa-
CTUUeCcKMe BUABI HAa TOPO[; AeMOKpaTUUYHbIE
ceTeBble TIPOEKTHI B pa3HbIX paiioHaxX; MOJIO-
JIeKHbIe KOHIIEMIVY CTPUT(YIA B KpeaTUBHBIX
smodTax ¥ HOBBIX OOIIECTBEHHBIX MTPOCTPAH-
CTBax; MOJIHbIE, ITOpaskalollye MaciTabamm
(bynKopTsI, TIe coOOGpaHbI caMblie SIpKye TacTpo-
HOMMYECKNEe OpPeHIbl U SK30TUUYECKMUEe KyX-
HH... YTo KacaeTcst 6apoB CaHKT-IleTepbOypra,
TO JIyUllliie U3 HUX Bbl MOKeTe YBUIETb B peii-
tunre the World’s 50 Best Bars.

Ba)kHO OTMeTUTb, UTO 3a Ba MaHAEMMUIi-
HBIX Toza 22 metepOyprcKux pecTOpaHHBIX
MpoekTa Bouuiu B criucok 1000 aydinnx pecto-
paHOB MMpa 1o Bepcui GpaHIly3CKoro racTpo-
HoMMueckoro peritTunra La Liste.

B 2023 rogy B pamkax 10-ii, wo6wieii-
HOIJ, eXerofHO pOTUPYEMOI1 HallIOHAJIbHOM

Today, in Saint
Petersburg, there
are more than
8,000 restaurants,
cafes, and bars:
this is more than in

Rome, Budapest, and
Prague. At the same
time, any gastronom-
ic route is easy to make
taking into account not
only different tastes but also

financial opportunities — without
any loss of quality. The guests are welcome to
enter the author’s gourmet restaurants and
conceptual gastropubs; panoramic establish-
ments in historical places offering fantastic
views of the city; democratic network projects
in different areas; youth street food concepts
in creative lofts and new public spaces; fash-
ionable food courts striking in scale where the
brightest gastronomic brands and exotic cui-
sines are collected... As for the bars of Saint
Petersburg, the best of them are included in
The World’s 50 Best Bars.

It is important to note that during the two
pandemic years, 22 Saint Petersburg restaurant
projects were included in the list of the 1,000
best restaurants in the world according to the
French gastronomic rating La Liste.

In 2023, as part of the 10th anniversary
annual rotating national award WHERETOEAT,
a Saint Petersburg restaurant was recognized
the best in Russia.
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npemun WHERETOEAT nieTepGyprckuii pecro-
paH Birch 6su1 mpusHad syumym B Poccun.

CankT-IleTepOypr ¢ yCIIeXom MPUHSLT yua-
ctue B MexnyHaponHoM decTuBaze BKyca
u Typusma GastroAfyon (Typruimst).

CiienyeT OTMETUTb, YTO CTATYC Jy4YLIEro
med-1oBapa mneTepoyprcKoii KyXHI €Xerol-
HO TipMcBanBaercs B xofe Ky6ka rybepHaTo-
pa CaHkT-IleTep6ypra «JIyumiuii med-moBap
ITeTep6yprckoii KyXHu» B paMKax OOHOMMEH-
HOTO ITPOeKTa, peain3yeMoro NpaBUTeabCTBOM
Cankr-IleTepOypra.

Bnarogapst yuacTuio TOpoJiCKOTO TacTpo-
HOMMYECKOTO CO00IIecTBa U mojaepkke Inas-
HOTO YITpaBIeHus] JUIJIOMaTUYeCKOro Kopmyca
npu MUJL Poccun B Mpouiom rony yBupe-
Jla CBeT KHUTA «PellernThbl TOCTEIIPUMMCTBA»:
COBMECTHO C IpoeKToM «['acTpoHOMMUecKast
kapra Poccun» oHa 6bl1a Tpe3eHTOBaHa yuacT-
HyKam u roctsim [IMO .

B koHKypce «IleTepOyprckuii 3aBTpak»,
opranmsoBaHHOM B 2023 rogy Komurerom

48

Saint Petersburg successfully participated
in the International Festival of Taste and Tour-
ism GastroAfyon (Turkey).

It should be noted that the status of the
best chef of Saint Petersburg cuisine is award-
ed annually during the Cup of the Governor of
Saint Petersburg “Best Chef of Saint Petersburg
Cuisine” within the framework of the project of
the same name implemented by the Govern-
ment of Saint Petersburg.

Thanks to the participation of the city’s
gastronomic community and the support of the
Main Directorate for Servicing the Diplomat-
ic Corps under the Ministry of Foreign Affairs
of Russia, the book Recipes of Hospitality was
published last year: together with the project
Gastronomic Map of Russia, it was presented to
the participants and guests of the SPIEF.

110 PasBUTUIO Typu3Ma, 00sI3aTe/IbHbIM CTa-
J10 67110110 «IleTepOyprckue O/IMHbI — PO30BbIE
6/IMHBI OT ApuHbBI POgMoHOBHBI». [OpoCcKOit
KOHKYpPC MpeAlecTBOBajJl OJHOMMEHHO-
My (ecTuBaIIO, KOTOPBIN TPOIIIeN B TOpPojie
B OKTsIOpe. OTO cO6bITHE — CaMO€e MacIiTab-
HOe pecTopaHHOe Meporipusitue B [letepOypre.
Toctu cmoru ronpo6oBaTh «IleTepOyprekumii
3aBTpak» B 99 3aBeleHUSIX.

BecHoii 2023 roma KomuTer 1o pa3BUTUIO
Typu3Ma IpefcTaBui myresonurensb «4rolne-
EctbBlleTepOypre» — YHUKAIbHBI raCTPOHO-
MMWUYEeCKNi T, 06beAVHSIONINI BCe Tydllee,
YTO COCTaBJISIET 0COOYIO KYIbTYPY U XapaKkTep
COBpeMeHHOJi KyxHM ropoza Ha Hese.

[IpMHUIMIIMANTBHYIO TOAAEPXKKY TTOTydnaa
umes cosmanust B CaukT-IleTep6ypre Hain-
OHAJIBHOT'O FaCTPOHOMMUYECKOT'0 peiTuHIra —
IyTeBOIUTEJIS TT0 pecTopaHam Poccuu, B 6iu-
Kaiiiee BpeMsl MHUIMATKBA OyIeT BKIIOUeHa
B MpoeKT KoHnenuum pa3BUTHSI TaCTPOHOMM -
yeckoro Typusma B Poccun 1o 2035 roga.

B Cetu kpeatuBHbIX ropogos KOHECKO
CaHkT-IleTepbypr yBepeHHO JUAMPYET Kak
POCCUIICKUIL TOPOJ,-TIMOHED T10 FaCTPOHOMMYE-
CKOMY HampasyieHM1o0. UTo 3To 3HaunT? Bpico-
yaimmit cratyc, 6ecIiieHHbI OIBIT, MHTEpeC
rocTeli ¥ MOTeHIMaAbHbIX NapTHEPOB U3 pas3-
HbBIX YyTOIKOB Poccum u Mypa K KyJaMHapHbIM
tpaguiusam CaHkT-IleTep6ypra.

Enena LlaHnHa

Mamepuansi npedocmasneHsi npecc-
cnymw6oi Komumema no pasgumuto mypusma
CaHkm-[Temepbypea

Petersburg pancakes — Arina Rodionovna’s
pink pancakes became a staple of the Peters-
burg Breakfast competition organized by the
Committee for Tourism Development in 2023.
The city-wide competition preceded the festival
of the same name, which took place in the city
in October. This event is the highlight of Saint
Petersburg’s restaurant scene. The Petersburg
Breakfast was served in 99 cafes and restaurants.

In the spring of 2023, the Committee for
Tourism Development presented the guidebook
Where to Eat in Saint Petersburg, a unique gas-
tronomic guide that combines all the best that
makes up the special culture and character of
the modern cuisine of the city.

The idea of creating a National Gastro-
nomic Rating in Saint Petersburg, or a guide
to restaurants in Russia, received fundamen-
tal support. In the near future, the initiative
will be included in the draft Concept for the
development of gastronomic tourism in Rus-
sia until 2035.

In the UNESCO Creative Cities Network,
Saint Petersburg confidently leads as a pio-
neer city of Russia in the gastronomic direc-
tion. What it means is unprecedented status,
invaluable experience, interest of guests, and
potential partners from different parts of Rus-
sia and the world in the culinary traditions of
Saint Petersburg.

Elena Shanina

Courtesy of the press-office

of the Saint Petersburg Committee
for Tourism Development
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JIETOMNWCELL PYCCKOW MMN3HW

K 200-NETWI0 CO AHA POKOEHA OPAMATYPTA A.H.0CTPOBCKOIO

CHRONICLER OF RUSSIAN LIFE

TO THE 200TH ANNIVERSARY OF PLAYWRIGHT ALEXANDER OSTROVSKY
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OcTpoBCKOro Ha3bIBalOT OCHOBATENIEM .
COBPEMEHHOIO POCCMIACKOO Teatpa, fatl
a ero ApamaTypruyeckoe Hacneane —
3HUMKNONESNEN PYCCKOMN HU3HM.

1 nencTBUTENBHO, OH TaK TanaHTINBO
OnmMcan HpaBbl KyNeyecTBa 1 MeLLAHCTBa,
YTO €ro Nbecbl 40 CUX NOP He CXOAAT CO
CLIEH CTOJIMYHBIX U PErMOHASBbHBIX TEaTPOB.
B 2022 rogy no nuuumatmee Poccum

1 benopyccun npu nog
bonrapuu n TannaHga'
poxfeHna OcTpoBCK
B CMMCOK NaMATHBIX

 the encyclopedia of Ru55|an
life. Isﬁg he described the customs of
merchantryahd urban commoners with
such talent that~hls plays are still running
in theaters across Russia. In 2022, at
the initiative of Russ%"fa.

Alexander Ostrovsky
UNESCO list of mem
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NPUPOM IEHHBIN MOCKBMY

A.H.OCTpOoBCKMIT pPOAMJICS BECHO

1823 roma B Mockse. OTelr, GyayIiero
JIpamMaTypra paboTaa YMHOBHVKOM

B cyze u Graromapst aBOKaTCKOM

MIpaKkTyKe CyMell CAenaTb HaCTOMb-

KO YCIIEIIHYIO Kapbepy, YTO JasKe

TIOJTyYMsT ABOPSIHCTBO. CeMbsi HU

B UeM He HYXAaaach, ¥ MajeHb-

kuit Caia OCTPOBCKMIA MOT YUUTh-

CsI B IPECTVDKHOM MY>KCKOV TMMHA-

3UM U IPOBOIOVUTH BPEMsI B OOIIMPHOT
OTIIOBCKOJ OMOMMOTEKe 32 UTEHVEM PYC-

CKOI1 Kiaccuky. OrpoMHoe BivsiHve Ha OCTpoB-
CKOT'0 0Ka3aJia M cama >X13Hb B 3aMOCKBOPeYbe —
OIHOM 3 CaMbIX KOJIOPUTHBIX PaliOHOB CTapOi
MocKBbI. 3hech M3[4aBHa CelIMIOCh KyIleuecTBo,
1 3aMOCKBOpeLKasi aTMocdepa 3aMeTHO OTI-
4yajiach OT JyXa OCTAJIbHbIX PallOHOB CTOJIM-
1bl. «<HUIOe HeT Takux GOBIINMX Y TPOMOTIAc-
HBIX KOJIOKOJIOB, KaK y Hac 32 MOCKBOJi-peKOA,
Y HUIZIe B IPYIOM MecTe He IIeKyT TaKMX [IUPOo-
OB, 3aI1aX KOTOPBIX PACIIPOCTPAHSIETCS 110 LeJI0-
My KBapTasly», — nosgHee mycan OCTpOBCKMit
B Cepy OUePKOB «3amCKy 3aMOCKBOPEITKOTO

XuTessi». Anekcannp HukonmaeBud ¢ mpyucrpa- -

CTMEM M3YyJaJl KMU3Hb JIFOO6MMOrO paitoHa, OTMe-
yast He TOIbKO YIaJI0ii pasMax KyIeueckoro ObITa,
HO ¥ HEKYIO POKOBYIO «3aMOCKBOPEIIKYIO CUITY»,
KOTOpasi YaCTo 3aCTaB/Isia YeJIOBeKa MOCTYIIaTh
10 pacyeTy, a He IT0 COBeCTi. MOXKHO CKa3aTh,
OCTpOBCKMIA C FOHOCTY MPOSIBJISIT UCCIEI0BATENTb-
CKUi1 MHTEPEeC K TOMY, UTO MbI CETOHS Ha3bIBa-
€M MacCOBBIM Co3HaHMeM. Tem Gojiee UTO HEMO-
cTaTKa B 00beKTaX HaO/IIIe s Y HEro He 6bIIO:

y OTIIa B KAOVHETE TO ¥ AEJI0 3aCeHaiy KYITIIbI

C pasroBOpaMy 0 6aHKPOTCTBAX, CAEIKAX M IP-
6buTH. CIOKETBI IS GYOYIIMX ITheC ¥ 06pasHast

peub riepcoHaskeit OCTPOBCKOIO BBIPOC/IN MMEH-
HO V3 3TVX 3aMOCKBOPELKIX OYTHEI .

3aMockBopeybe
Zamoskvorechye

NATIVE MUSCOVITE

Alexander Ostrovsky was born in the

spring of 1823 in Moscow. His father

was a court official, and his career

as a lawyer was so successful that

he was granted nobility. The

family was well-off, and young

Alexander went to a top-tier

boys-only grammar school and

spend time at his father’s exten-

sive library reading Russian clas-

sics. Life in Zamoskvorechye, one of

the most vibrant districts of old Mos-

cow, had a great influence on his life. It was

an old merchant district, and the atmosphere

there was noticeably different from other cor-
ners of Russia’s capital.

Ostrovsky family house

“Here across the Moscow River we have the
largest and loudest bells, and nowhere else do
they bake such pies, with the smell spread-
ing throughout the whole block,” Ostrovsky
wrote in a series of essays Notes of a Zamosk-
vorechye Resident. He passionately studied
his beloved district, noting not only the rich
merchant life, but also a certain fatal “Zam-
oskvorechye force” that often forced people
to act according to calculation, not according
to conscience. We can say that since young
age, Ostrovsky showed keen interest in what
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VHTepec KIuTepaTypHbIM
3aHATUIM OCTPOBCKMIA IIPO-
SIBJISII elje B TMMHa3uy, HO
oTel], BBIHYAMJI CbIHA IIOCTY-
MINATD Ha I0pUaMYeckuit hakymib-
TeT MOCKOBCKOIO YHMBEPCUTETA. A'i‘?”””“”““'
exander Ost
OpHaKO MOJIOMO YeJIOBeK YUUIICS 1856
HEBa)KHO, BMECTO JIEKLIMI XOOM/I Ha
CIeKTAK/IU U B UTOTe GbUT OTUMCIIEH ¢ (op-
MYJIMPOBKOI1 «3a HeIIOHATYe HayK». Ha camom
Jlerie, HUKaKOTO «<HEMOHSITUSI» CTyLeHT OCTPOB-
CKMIT He TIPOSIBJISUT — €MY IIPOCTO GBIJIO0 CKYYHO.
OreL yCTPOWII HEITYTEBOI'O ChIHA B KaHLEJISIPUIO
CoBeCTHOrO Cyza, Ioe paccMaTpUBaIiCh ceMeli-
HbIe ¥ UMYLIeCTBEHHbIE CIIOPBHI, IT03Ke MOJIO-
JIOV CTPSITTUMIA TTOTYYI AO/DKHOCTD CEKpeTapst
B Kommepueckom cyne. Hu orerr 6yaymero apa-
MaTypra, H4 COCTYKMBLbI He TI0,03peBalIn, YTO
OCTPOBCKMI TalIKOM IepemnuChiBaeT IPOTOKO-
JIbI 3acefjaHuli B TeTPaAb, 3a0HO OTMeyvas pas-
TOBOPHYIO MaHepy U IIpyMeuaTebHble YepThI
BHEIIHOCTY UCTLIOB U OTBETYMKOB — TaK AJleK-
cannp HukomaeBuy cobupan marepuan s
CcBOMX npousBeneHnii. B 1847 rony B exxefqHeB-
HOJi MOCKOBCKOJA ra3eTe BbIIlJIa IlepBas IIbeca
OcTpoBckoro «KapTuHa ceMeifHOTO CUacCThsI»,
no3ke Ha3BaHHasl «CemeriHast kKapTuHa». Ho
HACTOSIIIYIO M3BECTHOCTb APaMaTypry puHec-
J1a nbeca «CBou 0y — couTeMcs» (TlepBOHa-
ya/ibHOe Ha3BaHMe — «BaHKpOT»), OImy6/Im-
KOBaHHag Tpu roga crrycrs. Ona umena
yCIieX He TOIbKO y MPOCTHIX YNUTaTe-
JIeli, HO ¥ 'y aBTOPUTETHBIX KOJIJIET I10
JuTepaTypHoMy Lexy. Tak, JI.H.Ton-
crovi mucan: «Best komegust — uyno...
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observations: merchants often
came to his father’s office to
talk about bankruptcies, trans-
actions and profits. The plots
for future plays and the pecu-
liar speech of Ostrovsky’s char-
acters stem from these scenes of
local everyday life.

FROM LAWYER TO WRITER

Ostrovsky showed interest in literature
already in grammar school, but his father
insisted that his son go to study law at the
Moscow University. However, he studied poor-
ly, went to performances instead of lectures,
and was eventually expelled “for not under-
standing the sciences.” In fact, that was not
true — Ostrovsky was simply bored. The father
found a place for his no-good son at a court of
requests that considered family and property
disputes, and later the young lawyer became
secretary at the Commercial Court. Nobody
knew at the time that Ostrovsky secretly cop-
ied minutes of court hearings and noted the
colloquial style and remarkable appearance
of plaintiffs and defendants, thus collecting
material for his works. In 1847, Ostrovsky’s
first play, The Picture of Family Happiness,
was published in a daily newspaper. Howev-
er, it was another play, It’s a Family Affair —
We’ll Settle It Ourselves (original title —
Bankrupt), published three years later,
that brought him real fame. It was a
success not only with ordinary read-
ers, but also with famous writers.

1856 ron
sky,

CKO€e KyIeyecTBO Tak 06MIeNoch Ha aBTopa,
1306pa3uBIIero B mbece Kymia Camcona Bosb-
IIOBA CAMOAYPOM U adepucTOM, UTO HAXKAIO-
BaJIOCh BJIACTSIM. B pesynbTarte mbecy K mocra-
HOBKe 3arpeTmin, Ho OCTPOBCKOTO GbITO YIKe
He OCTaHOBMTH — OH HAIleJ CBOe TIPU3BaHMe.

BOJTbLLON TAJTAHT U3 MAJOr0 TEATPA

B 1852 romy A.H.OCTpoBCKUiT Hamucaa mbe-
cy «He B cBOou caHM He caguch» U 6eCIUIaTHO
otman ee Majiomy Teatpy. ATo 6blja mepBast
nbeca OCTPOBCKOTO, TOCTaBJIe€HHAs Ha Clie-
He. [Iucarenp u akrep V.D.Top6GYHOB BCITO-
muHa: «CIeKTak/Ib IPeBpaTUICs B COObITIE
UCK/IIOYUTENBbHOTO XYJ0KeCTBEHHOTO 3Ha-
yeHus. [Tocpeny ry6OKOIM TUIIMHBI TTy6IN-
Ka MpocJiyliasa mepBblii akT U BOCTOPXKEHHO,
110 HEeCKOJIbKY pa3, BbI3bIBajia MCIIOJHUTE-
sei». C 3TOro MOMeHTAa HOBbIE IPOU3BeleHS
OCTpPOBCKOTO CTaBWINCh B MOCKOBCKOM Manom
TeaTpe U MeTep6yprckomM AJIeKCaHAPUHCKOM
TeaTpe KasKIblii Ce30H Ha MPOTSLKeHuM Gosee
30 net. Anexcanap HukomaeBuu He TIPOCTO
TICAJT TTbECHI, OH PepOPMMUPOBAT POCCUIICKIIT
Tearp. BrITOBbIE TOAPOGHOCTH, UETOBEUECKIE
XapakTepbl U XUTeVCKUe CUTyaluu B ero
Ibecax 3aBOPa’kKMBajy 3puUTeseli CXO4CTBOM
C peasbHOJ JKM3HBIO: IyOJIMKA Y3HABAIA B IEP-
COHa’Kax cebs1, CBOMX POJICTBEHHMKOB U COCe-
neri. He 3pst mpyKasunK OJHOTO MOCKOBCKO-
ro TpakTHpa OTKasajics 6paTh OeHbIU
y akTepa II.I.Crernanosa, MCIIOJHMBIIE-
ro B mbece «He B cBOM caHM He cagucChb»
pOb TpakTUpKa MamomMaabCKOTO:

dramatic writer, jokes aside.” But the mighty
Moscow merchantry was offended by the por-
trayal of merchant Samson Bolshov as a tyrant
and a swindler and complained to the author-
ities. The play got banned as the result, but
Ostrovsky was on a roll for he has found his
vocation.

GREAT TALENT FROM MALY THEATRE

In 1852, Alexander Ostrovsky wrote a play
Stay in Your Own Sled and gave it to the
Maly Theater for free. It was his first play
that was staged. Writer and actor Ivan Gor-
bunov recalled, “The performance became an
event of exceptional artistic significance. In
the midst of deep silence, the audience lis-
tened to the first act and enthusiastically, sev-
eral times, encored the actors.” After that, his
new plays were staged at the Maly Theater in
Moscow and at the Alexandrinsky Theater in
Saint Petersburg every season for more than
30 years. Alexander Ostrovsky did not just
write plays, he changed the Russian theater.
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«bepHocTb He Mopok», Manbii Teatp, XIX Bek (BBepxy)
1 XXI BeK (BHU3Y)
Poverty Is No Vice, Maly Theater, 19th c. (top) and 21st c.

(bottom)

«becnpupaniuua», Manbiii Tearp, XIX Bek (BBepxy),

1 HoBocnbMpcKuii Teatp My3bikasbHou KoMeauu, XXI BeK (BHU3Y)
Without a Dowry, Maly Theater, 19th c. (top) and Novosibirsk
Theater of Musical Comedy, 21st c. (bottom)
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«/3BUHMTE, OATIONIKA, MbI C XO3s€B He
6epem!» — «Pa3Be s X03IMH?» — «Y3K TaKOW-TO
XO3SIMH, UTO JIyullle Tpe6oBaTh Helb3sl! B Tou-
HOCTYU U3BOJIWIN IIPEICTABUTD!»

WnTepecHo, uTo Anekcanap Hukomaesuu
BCer[a y4acTBOBaJ B IIOATOTOBKE CIIEKTaKIIe.
OG6BIYHO OH COGMpPAJT BCIO TPYIIITY U YUTAI €
Ibecy BCIyX. A YMTaTh OH YMeJl MacTepCKU:
COBpPEMEHHMKM OTMeYasii, YTO OH OJIeCTsIIIe,
C e[1Ba YJIOBMMbIM KOMM3MOM IlepeiaBaJl peub
KYIILIOB, IPMKa34MKOB ¥ YMHOBHUKOB. B utore
aKTepaM HMYEro He Hazo ObIJI0 OOBSICHSTh, OHM
WUTPaJIV B IbECAX «C TOJI0CA aBTOPa».

JleTom 1856 roma OCTPOBCKMIA CTAT yIaCT-
HMKOM 3THOTpaduuecKkoit SKCIeauIuu, B KOTO-
PYIO BbIIAIONIVECS] IUTEPATOPbI eXaIu «IJIsl
MU3yYEeHUS Y OTIMCAHMSI PA3AMYHBIX MECTHOCTEIA
Poccuyt B MPpOMBINIUIEHHOM ¥ GBITOBOM OTHO-
HIeHusx». OCTPOBCKMI B3SIT Ha Ce6sT M3yUueHme
06bIuaeB KuTeneit Boiru oT ee BepXOBbEB 10
Hmwxnero Hoeropozga. OH 3anmchIiBaI MCTOPUN
MECTHBIX KYTIIOB, 1 3TO Aaio 6orarblii MaTte-
pyaJ IJis HOBBIX ITbeC «JI0X0IHOe MeCTo», «He
COLIJIMCh XapakTepamu», «BocnuTaHHUIIA»
¥ 3HaMeHuTOoM «I'po3br». «I'po3a», BO3MOXK-
HO, caMoe JIMYHOe IIpou3BeleHye AjeKkcaH-
Ipa HukonaeBuua. O6pa3 rIaBHOM repoMHU
Karepunsl KabaHOBOJI OH CITMCAJT C aKTPUCHI
JIr060BU Kocuiikoii-HUKYIMHOI, B KOTOPYIO
6bl1 6e30TBeTHO BiIO6IeH. Kocuikas crana
IIEPBOJI UCIIOMHUTeNbHUIEN ponu Katepn-
HBI, ¥ BCe aKTPUCHI, UTpaBline Katepuny BIo-
CJIeICTBUM, CO3HATEIHHO WM 6€CCO3HATETHHO
CJIeflOBAJI/ 3aJaHHO €10 MHTOHALUMU. 3a Ibe-
cy «I'po3a» OCTPOBCKMIT 6bIT HarpakaeH YBa-
POBCKOI1 IIpeMueli, KOTOpasi Bpydauach UCTO-
pUKaM U gpaMaTypram, BHECIIMM 3aMeTHbI
BKJIJl B MI3y4eHJe PyCCKOV MCTOPUM U HAL M-
OHAJILHOT'O XapakTepa.

K 1870-m rogam uMs IpaMaTypra HacTOJIb-
KO IIPOYHO CBSI3aJI0Ch ¢ MajbIM TeaTpoM, YTO
TeaTp CTaiu Ha3biBaTh JJoMoM OCTpPOBCKOTO.
A moromy AnekcaHap HukomaeBud co Bceit
OTBETCTBEHHOCTBIO MIpUILel Ha TIOMOLIb, KOT-
Ia B 1873 romy 3gaHue 3aKpbUIM Ha PEMOHT
VI TPYIIITY OOBbeIVIHUIIM C TPYTIOi Bosbiroro
Teatpa. [IJis manbHeiiei paboThl Tpe6oBaiach
Mbeca, B KOTOPOit MOIJIM GbI yUaCTBOBATH U Ipa-
MaTUUYEeCKIe aKTephl, M apTUCTHI OTIEPHI U Oaste-
Ta. OCTpOBCKMI Hamycall nbecy «CHerypouykar.
My3bIKy K IIPOM3BeJeHNIO 110 TIPOChOe apama-
Typra COYMHMI MosIofo¥ kommnosurop I1.11.Yaii-
KOBCKMiA. ITbeca OblIa HaIMCaHa B CTUXAX,

Tiny details, human characters, and everyday
situations in his plays fascinated the audience
with their resemblance to reality: the audi-
ence recognized themselves, their relatives and
neighbors in the characters. There is a story
that a worker at a Moscow inn refused to take
money from actor Petr Stepanov who played
the part of innkeeper Malomalsky in the play
Stay in Your Own Sled: “Sorry, sir, we don’t take
money from innkeepers!” — “Do you think [ am e A
an innkeeper?” — “The best innkeeper possible! e gy N
You performed like one perfectly!”

An interesting fact — Ostrovsky always got
involved in theatrical productions. Usually he
would gather the entire cast and read the play
to them. He was a great reader: contemporar-
ies noted that he imitated the speech of mer-
chants, clerks and officials brilliantly, with sub-
tle humor. As a result, the actors required no
further explanations, they acted according to

“the voice of the author.”

In the summer of 1856, Ostrovsky went on
ethnographic expedition together with promi-
nent writers who aimed to “study and describe
various Russian localities in terms of industry
and everyday life.” Ostrovsky chose to study
the customs of people who lived along the ' |
Volga River, from its upper reaches to Nizh-
ny Novgorod. He recorded the stories of local
merchants, and this later helped him write
new plays Profitable Position, Incompatibili-
ty of Temper, Ward Girl and the famous The
Storm. The Storm is probably the most person- .\
al work of Alexander Ostrovsky. He wrote the
main character Katerina Kabanova after actress
Lyubov Kositskaya-Nikulina, with whom he was
desperately in love. Kositskaya became the
first performer of the role of Katerina, and all
actresses after her, consciously or not, followed
her lead. For this play, Ostrovsky was awarded
the Uvarov Prize that was given to historians
and playwrights who made a significant con-
tribution to the study of Russian history and
national character. 5

By the 1870s, the playwright was so tight- $ =
ly associated with the Maly Theater that the " Asip )
people called it the Ostrovsky House. Therefore, . - Ly B g
Alexander Ostrovsky felt responsibility and 1 Vst A,
offered help when in 1873, the building was '1‘
closed for repairs, and the company was merged o
with that of the Bolshoi Theater. Such merg- L]
er required a play where both dramatic actors 2 M
and opera and ballet artists could participate,

«I'po3a», Manbii Teatp, XIX Bek (BBEpXY),

1 KypraHckuii Teatp gpambl, XXI BeK (BHU3Y)
The Storm, Maly Theater, 19th c. (top)

and Kurgan Drama Theater, 21st c. (bottom)

«Jlec», Teatp uMeHu Bc.Meiiepxonbaa, 1924 rog (BBepxy),
1 MXAT umenm M.l opbKoro, 2021 rog (BHU3Y)

The Forrest, Vsevolod Meyerhold Theater, 1924 (top)

and Gorky Moscow Art Theatre, 2021 (bottom)




HO aBTOP OyMaJl He TOIbKO O pudMe U pasme-
pe: pabotast Haz «CHETypouKoii», OCTPOBCKMIA
KOHCYJIbTMPOBAJICS C UCTOPUKAMMU, 06paIiacs
K ICTOPUYECKOMY U (DOTBKIOPHOMY MaTepu-
ainy, B ToM uncie K «CI0By 0 MoKy Mropese».
B nrore nosmyunnoce npousseneHye, 0 KOTO-
pom TeaTpanbHbiit pexxuccep K.C.CraHucias-
CKMif ckasan: «“CHerypouka” — cKa3Kka, MeuTa,
HallMOHAaJIbHOE MpefaHye, HallMCcaHHoe, pac-
CKa3aHHOe B BeJIMKOJIEITHBIX 3BYUHBIX CTUXAX
OcTpoBCKOro. MOXKHO IOAYMaTh, 4TO 3TOT pa-
MaTypr, TaK Ha3bIBA€Mbli1 PeaauCT U OBITOBUK,
HMKOI[Ia HUYETO He MUCal, KpoMe UyJleCHbIX
CTUXOB, ¥l HUYEM JPYI'MM He MHTepecoBaJCs,
KPOMe UMCTOM M033UM ¥ POMaHTUKI».

TPY[ 1 TBOPYECTBO

CoBpeMeHHUKM OTMeuanu, 4To OCTpOBCKUI
OB HEBEPOSITHO TPYIOONIOOUB — OH IMKCAI
MHOTO0, OLHY Ibecy 3a apyroii. K sTomy nog-
TaJIKMBaJ CaM PUTM TeaTPaabHO KU3HN: HYX-
HO OBIJIO yCITETh K HAYaJTy Ce30Ha, K 6eHeducy
TOTO WIM MHOTO aKkTepa. IIpy sTom Anekcanzip
HukomaeBuy mposIBISIT K cebe BbICOUaiiime
Tpe6GoBaHMsI: Jaske eCJIM ero IMepcoHax Mpo-
M3HOCWI ABe-TPY PEILIMKY 3a BCIO IIbeCy, 3TO
IOJKHBI ObUIM OBITH XJiecTKue dhpasbl, KOTO-
pble MTHOBEHHO ITOIXBATHIBAIMCD ITyOIMKOIA.
VOUBUTENbHO, YTO MPU TAKOM OOBeMe
paboTbl OCTPOBCKUII yCIeBal 3aHUMATHCS
0011IeCTBEHHbIMM TIPOEKTaMu. BMmecTe ¢ nua-
Huctom H.I.PyOMHIITETHOM ¥ MucaTenem
B.®.0pmoeBckuM OH co3man B MockBe ApTu-
CTUYEeCKMI KPYKOK. Kpy>KOK OpraHM30BbI-
BaJI KOHIIEPTHI U IUTEpaTypHbIe Beuepa, C ero
TTOMOIIIBIO GBIV OTKPBITHI OMOIMOTEKA U YACT-
HbIIi ITy6IMaHbIi TeaTp. Takke OCTPOBCKMIL
3aHMMaJI 1ocT npexacenarens «O6iiecTBa gpa-
MaTUYEeCKMUX PYCCKUX MMcaTenein» U SIBJsI-
CsT aBTOPOM ero ycraBa. O6IIecTBO MOMOTrasio
JMTepaTopaM 3aliiIaTh CBOY IpaBa U Tpe6o-

BaTh HaKa3aHMUS JJIsSl TeATPOB, CTABVBILMX ITbe-
cbl 6e3 paspelieHust aBTOPOB.

L 0 ey ‘- 1

r R
b.Kyctonues, ackn3bl KOCTIOMOB K nbece «[po3ax»
Costume sketches for The Storm, by Boris Kustodiev

so Ostrovsky wrote The Snow Maiden. Music
for the play was provided by the young com-
poser Petr Tchaikovsky at the request of the
playwright. The play was written in verse, but
the author thought not only about rhyme and
rhythm: while working on The Snow Maiden,
Ostrovsky consulted with historians and used
historical and folk works, including the Tale
of Igor’s Campaign. Theater director Konstan-
tin Stanislavsky said about the play, “The Snow
Maiden is a fairy tale, a dream, a national leg-
end, written and told in Ostrovsky’s magnif-
icent sonorous verse. One might think that
the playwright, a known realist and portrayer
of ordinary life, has never wrote anything but
wonderful poems, and was never interested in
anything else except pure poetry and romance.’

4

WORK AND CREATION

Contemporaries noted that Ostrovsky was
incredibly hardworking, he wrote one play after
another. He was required to do so by the nature
of theatrical life: it was necessary to have a play
ready for the start of the season or for a spe-
cial event by a certain actor. At the same time,
Alexander Ostrovsky took his writing very seri-
ously, and even if a character would utter only
a couple lines during the entire play, these had
to be catchy phrases that were instantly appre-
ciated by the audience.

Despite such hard work, Ostrovsky found
time for public projects. Together with the
pianist Nikolai Rubinstein and writer Vladimir
Odoevsky, he established the Artistic Work-
shop in Moscow. It organized concerts and lit-
erary evenings, and helped set up a library and
a private theater. Ostrovsky also chaired the
Society of Russian Drama Writers and even
wrote its charter. The society assisted writers
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Mapka K 1obuneio
co3aaHusa «po3bi»

A stamp celebrating
The Storm anniversary

Anexcannp HukomaeBuu cumTasa, 4TO
KakAOMY IpaMaTypry HeoOGXOOuMO <«IpU-
JIESKHOE M3y4YeHMe MHOCTPaHHbIX JIMTePaTyp»,
a MIOTOMY BCIO JKM3Hb MHOTO 3aHMMAJICSI T1epe-
Bogamu. OH nepeBogui [InasTta 1 TepeHnus,
lexcnupa u CepBaHTeca, l'onbmouu u Kasnb-
nepoHa. IlepeBoj 1IEKCOMPOBCKOW IMbeChI
«AnTOoHMI 1 Kneonartpa» OCTPOBCKNI Tak U He
3aKOHYMJI — YMep 3a MMCbMEHHbBIM CTOJIOM OT
6osie3HM ceppla B cBoeM umeHuu [1]enpIkoBo
B 1886 ropy.

OCTPOBCKM — HABCEIA

A.H.OcTpoBckuit — mucareib ¢ He6oraToi 61o-
rpacdmueii, Ho ¢ 6oraTeiM HacmenyieM. OH Hamy-
casn moutu 50 mbec, U3 KOTOPbIX 0Koyio 20 10
CUX TIOp CTaBST TeaTpsl. bonee Toro, OCcTpoB-
CKUJI — YeMIMOH IO 3KpaHu3anusim. Haum-
Has c¢ 1911 roga Mo MOTMBaM ero mpou3sBee-
HUit cHsU ipuMepHO 80 GMIBMOB, IpUYEM He
TOJBKO XYy 0XXeCTBEeHHBIX, HO ¥ aHMMallMOH-
HbIX. IHTepecHO, uTO HanucaHHas B 1878 rogy
nbeca «becrnpumaHHuia» C ee aklleHTOM He
Ha JeliCTBMM, a Ha XapaKTepe [JIaBHO repou-
HM 0Ka3aJiach JJisi COBPeME@HHMUKOB CJIUIIKOM
HOBATOPCKO# 1 GblJIa BCTpeUeHa ITOBOJbHO
MpoxJIaaHo. 3aT0 GuiibM «KeCcToKMi1 poMaHC»,
CHSTBINA MO ee MOTUBaM B 1984 rony, nmern
KOJIOCCAIbHBI yCIIeX y 3puUTeneit 1 10 CUX TTop
OCTaeTCs KJIaCCUKOM COBETCKOTO KMHO.
OcTtpoBckuit mucan B XIX Beke u 0 XIX Be-
Ke, HO OH MPUHAIJEXNUT He TOJbKO CBOE
anoxe. Kaskmoe mokoseHue OTKPbIBAET €ro
Hac/ienyie 3aHOBO. BO3MOJKHO, BCe JIeJI0 B TOM,
UTO «JIe€TOMMCEL] PYCCKO KU3HMU» CyMeJl coe-
JVHUTDb B CBOMX IIbecax BCe Jyullee: IOMOp,
CaMOVIDOHMIO U BepPY B TO, YTO, XOTb IIJIOXOTO
B Hallleli KU3HM 6OJIbIlle, XOpOolllee — HaMHO-
ro BasKHee.

T.10.bopucosa

in protecting their rights and seeking punish-
ment for theaters that staged plays without the
permission of the authors.

Ostrovsky believed that every playwright
requires “diligent study of foreign literature,’
and therefore he has been doing a lot of trans-
lations. He translated Plautus and Terentius,
Shakespeare and Cervantes, Goldoni and Cal-
deron. Ostrovsky did not finish the translation
of Shakespeare’s play Antony and Cleopatra —
he died from a heart disease at his desk in his
Shchelykovo estate in 1886.

3

OSTROVSKY FOREVER

Alexander Ostrovsky is a writer with an unex-
citing biography, but rich legacy. He wrote
almost 50 plays, and 20 of them are still run-
ning. Moreover, he holds the record for most
screen adaptations — around 80 films, both
live-action and animated, have been released
based on his works since 1911. Interestingly,
the play Without a Dowry (1878) that focused
on the main female character rather than on
action, turned out to be too innovative for the
time and was met with rather cool reception.
However, the film Cruel Romance (1984) based
on the play was a huge success and remains a
classic of Soviet cinema.

Ostrovsky wrote in the 19th century and
about the 19th century, but he belongs not
only to that era. Every generation rediscov-
ers his legacy. Perhaps the whole point is
that the “chronicler of Russian
life” managed to bring togeth-
er all the best: humor, self-irony,
and the belief that although bad
things prevail in our lives, the
good ones are much more
important.

Tatiana
Borisova
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OHECKO — BALLROPTOCTAR:
25 JIET COTPYOHUYECTBA

UNESCO — BASHKORTOSTAN |
25 YEARS OF FRUITFUL. I

B Top:kectBax no cnyyaio 25-netua
Komuteta Pecnybnuku balwkoptocTaH

no genam IOHECKO npuHanu yyactune
npeAcTaBUTENM aAMUHUCTPaLMK [NaBbl
Pecnybnmkm balukopTocTaH, OpraHoB
roCyAapCTBEHHOW BNACTK, HAY4HbIX

1 06LLLECTBEHHbIX OPraH13aLMiA, AMPEKTOpa
accoumnpoBaHHbix wkon OHECKO.

B nipuBeTCTBEHHOM CJIOBe IePBbI 3aMeCTU-
Telb PYKOBOAUTENs agMuHUCTpauuu [na-
BbI Pecry6mky BamkopTocTaH o BHYTPEH-
Heli MonuTuKe, rnpeacenarens Komurera Pb
o genam IOHECKO V.T.KmibceHb6aeB moo6ia-
rofapui Bcex, KTO BCe 3TU TOfbl COLENCTBO-
BaJI MHOTMM Ba)XKHbIM HAaUMHAHMSM B JTaHHOM
HalpaBJeHN}: y4acTBOBaJ B CO3LaHVM [1ePBO-
ro B crpaHe reomnapka KOHECKO «SIaran-Tay»,
6uochepHoro pesepsata IOHECKO «Barmi-
KMPCKMII Ypan», BTOPOro reomapka Pecrmy-
omuku «Topatay», npoasuran B CIMCOK Bce-
mupHoro Haciaenusi OHECKO yHuKanbHbIE
MaMSITHUKY PUPOIABL, UCTOPUM U KYJIbTYPbI
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Representatives of the administration of

the Head of the Republic of Bashkortostan,
public authorities, scientific and public
organizations, and directors of the UNESCO
associated schools were invited to celebrate
the 25th anniversary of the Committee of
the Republic of Bashkortostan for UNESCO.

In his welcoming speech, First Deputy Head of
the Administration of the Head of the Republic
of Bashkortostan for Internal Policy, Chairman of
the Committee of the Republic of Bashkortostan
for UNESCO Ural Kilsenbayev thanked everyone
who all these years contributed to many impor-
tant initiatives in this direction. Special attention
was paid to those who participated in the creation
of the country’s first UNESCO Geopark Yangan-
Tau, Bashkirskiy Ural UNESCO Biosphere Reserve,
the second geopark of the republic Toratau and
who promoted the inclusion of the unique mon-
uments of nature, history, and culture of Bashko-
rtostan to the UNESCO World Heritage List. “We
are grateful to the Chairman of the Commission

of the Committee of Bashkortostan for UNESCO

Bamkoprocrana. «MsI 61aromapHsl IIpemce-
natento Komuccum Poccuiickoit @enepaniym
no penam IOHECKO, MuHMUCTPY MHOCTpaH-
HbIX gen Cepreio Bukroposuuy JIaBpoBy 3a
MHOTOJIETHEE COTPYIHUYECTBO U HEOLIEHUMYIO
MTOMOIIb HAIlleli PeCITyOIMKe B Pa3BUTUM MEXK-
KYJIbTYPHOTO [14ajiora», — IMOAUYePKHY/ Ypas
Kunbcenbaes.

OTBeTCTBeHHBbIV cekpeTtapb Komuccnm
Poccuiickoit ®enepaiiuu o genam IOHECKO
T.E.[JoBrajieHKO orjiacuja IO3IpaBJieHNe
B azgpec [aBpl bamkopTocTaHa, IIOYETHOTO
npencenatenss Komurera Pecrybanky Bari-
KoprocTaH 1o geinam IOHECKO P.®.Xa6upo-
Ba ot C.B.JIaBpoBa: «3a rofibl IJIOJOTBOPHOI
pabotsl KoMuTeTy ymanoch JOCTUYb 3HAUM-
TeJbHBIX Pe3yJbTaTOB — cerogHs bamiku-
pUsi BXOAUT B TPOIKY BeAyIIUX DETMOHOB
[0 TPOABVKEHUIO KYJIbTYPHBIX, HayYHBIX
¥ 00pa30BaTeIbHbIX MHUIIVATUB 10 JTUHUA
IOHECKO». T.E.JloBraieHKO OTMeTM/Ja HOBa-
TOPCKYIO poib bamkopTrocraHa, ero auanpy-
IOLJie TTO3ULIMM BO MHOTMX aCIeKTax COTPY/-
Huuectsa 1o auHumu KOHECKO u orpomMHbIit
MOoTeHIIMana bamkopTocTraHa B 06/1aCTSIX KOM-
neteHuuu IOHECKO, Takux Kak coxpaHe-
HJE KyJIbTyPHO-UCTOPUYECKOTO, IPUPOJHOTO
¥ yXOBHOTO Hacleausi, pa3BUTHE€ MHOTOSI3bI-
YMsl ¥ IPOJIBMKEHME KaueCTBEHHOro 06pa3o-
BaHus. OHa OAYEepPKHYJIa, YTO 3a BIeYaTs-
IOIIVIMM pe3yabTaTaMy CTOUT MHOTOJIETHUI
Y CaMOOTBEPKEHHBIN TPy, MHOTUX JKUTeJIeN
Pecry6iyKu.

AnuHa AXMeTOBa, UH(OPMAayUOHHoe
azeHmcmeo «bawuHgpopm»

of the Russian Federation for UNESCO, Foreign
Minister Sergey Lavrov for many years of coop-
eration and invaluable assistance to our repub-
lic in the development of intercultural dialogue,”
emphasized Ural Kilsenbayev.

Tatiana Dovgalenko, Secretary General of
the Commission of the Russian Federation for
UNESCO, congratulated Head of the Repub-
lic of Bashkortostan, Honorary Chairman of
the Committee of the Republic of Bashkorto-
stan for UNESCO Radiy Khabirov on behalf of
Sergey Lavrov: “Over the years of fruitful work,
the Committee has managed to achieve signifi-
cant results. Today, Bashkortostan is one of the
three leading regions in promoting cultural, sci-
entific, and educational initiatives through UNE-
SCO.” Tatiana Dovgalenko noted the innovative
role of the region, its leading positions in many
fields of UNESCO cooperation, and the huge
potential of Bashkortostan in UNESCO’s areas
of competence, such as the preservation of cul-
tural, historical, natural, and spiritual heritage,
development of multilingualism, and promo-
tion of quality education. She emphasized that
the impressive results are backed by the long-
term and selfless work of many residents of the
republic.

Elina Akhmetova,
Bashinform News Agency
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OBUTEJ1b NPABELIHAKROB

CBATO-TPOMLIKAA CEPTVIEBA JIABPA —
[YXOBHbIW LEEHTP POCCUW

CONVENT OF THE RIGHTEQUS

HOLY TRINITY SERGIUS LAVRA,
RUSSIA'S SPIRITUAL CENTER

Ceato-Tpouukan Cepruesa JlaBpa

B nogmockoBHoM CeprueBoM [locage

Ha NMPOTAMKEHNM BEKOB 0CTaeTCA

OQIHOM M3 CaMblIX MOYMUTAEMbIX PYCCKMX
CBATbIHb. Karkaan anoxa octaBuna Ha ee
TEeppUTOPMK CBOV CNef B BUAE YHUKaIbHbIX
coopyeHun. Tpuauatb neT Ha3ag 3ToT
MaMATHWK apXMTEKTYPbl U AYXOBHOCTU
Bowwen B CnMcoK 06beKToB BCEMUPHOTO
Hacnegua OHECKO.

The Holy Trinity Sergius Lavra located in
Sergiev Posad near Moscow has remained
one of the most revered shrines in Russia
for centuries. Each era is reflected here

in the form of unique buildings. Thirty
years ago, this architectural and spiritual
monument became a UNESCO World
Heritage Site.
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OT CKWTA [10 JIABPbI

Ceronns Csto-Tpouiikasi Cepruena JlaBpa —
M3BECTHBI Ha BeCh MUP LIeHTDP IIPaBOC/IaBus,
00BEKT maJIoOMHMYeCcTBa U Typusma. OHa pac-
nonoxkeHa B ropoge Ceprues [Tocan B 70 kKM
K CeBep0-BOCTOKY OT MOCKBBI U SIBJISIETCS] KPYTI-
HeJMIIMM [eJiCTBYIOIIM MOHacTbipeM Poccun.
Ucropus JlaBpel Havanach B 1337 romy, Korga
60s1pcKuit CbIH Bapdonomeit (Gymymimii mpermo-
mo6HbI Cepruit PamoHesKCKII) OCeIUICcsS Ha
xo/iMe MaKkoBell, UTO6BI JKUTh B IIPAaBETHOCTU
HaepnyHe ¢ borom. [TocrenenHo k Cepruio mpu-
COeIVIHWIIVCh Apyrye MOOBVKHUKN. VX pyKa-
My 6bUT TOCTpOeH TPOUIIKMIE MOHACThIPh —
LIEHTP OyAYIIEero apXUTEeKTyPHOTO aHCaMOIIsI.
K XVIII BeKky apxXuUTeKTypHBI KOMIUIEKC pac-
HIVIPUJICS, @ €T0 3HaueHue OJ19 JyXOBHOM K13~
Hu Poccuy HaCTOIBKO BO3POCIIO, YTO OH TOMY-
uy1 Ha3BaHue Tpoutie-Cepruesa JlaBpa.

MOHaCTBIPCKMIT KOMIUIEKC ChITPAJI OTPOM-
HYI0O pOJb B KM3HM permoHa: C MOMEHTa
MOCTPOVKM K MOHACTBIPIO YCTPEMWINCH HE
TOJIBKO Te, KTO MCKaJl MOHALIEeCKO XU3HU,
HO ¥ BCe >KeJlaBIIe MOCeIUThCSI OKOJIO CTEH
CBSATOM o6uTenn. Tak Bo3je Tpowuiie-Cepru-
eBoli JlaBpel Beipoc ropog Ceprues [locap.
B Hamm mHM ropop u JIaBpy mocemiawT A0
1,5 MITH TYpUCTOB ¥ MMaJOMHMKOB B rof. Cep-
rueB I[Toca — eIMHCTBEHHbIN U3 ITOAMOCKOB-
HBIX TOPOJIOB — BKJIIOYEH B MapUIPYT 3070TO-
ro KoJjiblia Poccun.

Bup Ha J1aBpy B Hawum AHu
View of Lavra nowadays

Bug Ha Tpouwe-Cepruesy JlaBpy B Ha4ane X
View of Trinity-Sergius Lavra, early 20th century

FROM HERMITAGE TO LAVRA

The Holy Trinity Sergius Lavra is a world-fa-
mous center of Orthodoxy, a site of pilgrimage
and tourism. It is located in the city of Sergiev
Posad, 70 kilometers northeast of Moscow, and
is the largest operating monastery in Russia.
Its history began in 1337, when a young noble-
man Bartholomew (who would later become
St. Sergius of Radonezh) settled on Makovets
Hill to live a righteous life in solitude. Gradu-
ally, he was joined by other zealots. They built
the Trinity Monastery, the center of the future
architectural ensemble. By the 18th century,
the complex expanded and became such an
important place in Russia’s spiritual life that
it became known as the Trinity Sergius Lavra.

e

TPOWLIE-CEPTMEBA NABPA | TRINITY SERGIUS LAVRA

2

OcHoBaHWe MoHacTbIps
Foundation of the monastery

Tpouua. Anzipeit
Pybnes. 1427 rog

Trinity by Andrei Cepruit PapgoHexckuin

Paka ¢ Mowamm Rublev, 1427
npenogo6Horo 6narocnosnset
Ceprus [OmMutpua [oHckoro
Fommm e nepen 61TBoM
: Shrine_with St. Sergius blesses Dmitry
} the relics . Donskoy before battle
! of St. Sergius
1 KonokonbHa
1
. Bell tower
1
1
1

Tpouurui cobop
Trinity Cathedral

Assumption
Cathedral

MocKoBcKasn
[lyX0BHaA akagemuA

Moscow Spiritual
Academy

8 450k |/ Kpacwan 6alums. U
T CeATble BpaTa A g
. Ia Red Tower, i [ Z.h
- L Holy Gates

TpanesHan Toprosele paab! Jlaspbl

Refectory Lavra’s market

XpaMoB 1 YacoBeH BHYTpU m MonBopbs f%]\ CkuToB
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cobopa co3maBamuch B 1684 ropy. YV ceBepo-3a-
MaJiHOTO yIia cobopa, Ha MecTe 3amamHo
manepti, B 1780 rogy 6blIa yCTpOeHa Iajat-
Ka C IaTPOBOJ KPOBJIeV Hal, MOTWIaMU CEMbU
uaps bopuca l'omyHoBa.

B XVI Beke MOHACTbIpb 06HEC/IN KPEIoCT- =

HBIMM CTEHAMU BbICOTOI 6 METPOB U TOIIU-
HOI1 3,5 MeTpa. OHM TTO3BOJIMIM BBIAEPSKATD
16-MeCcsIUHYI0 TOJIbCKO-IMTOBCKYIO 0Caay BO
BpeMeHa CmyTsl B Havane XVII Beka. Briocner -
CTBUY CTEHbBI ObIIM YKPETUIEHBI U YBEJTMUEHBI.
TTocnie 3aBepuieHuss CMyTbl B MOHACTbI-
pe pa3sBepHYIOCh MACIITAOHOE CTPOUTENb-
CTBO. B ceBepo-3amnaHOIi YaCTy 06MTeNN GbLIN
MOCTPOeHbI Bo/IbHMUHBIE aNaThl C HIATPOBOJ

Yebinanshuua MopyHoBbIX
Godunov Tomb

of the cathedral. The temple reflects a unique
combination of traits characteristic of the ear-
ly Moscow and Pskov architecture. One strik-
ing distinguishing feature of this church is the
bell tower that is located under its dome while

TpouuKui cobop
Trinity Cathedral

3M0XN B KAMHE

Ancambb CBsaTo-Tpouii-
koii CeprueBoii JIaBpbI
BKJIIOUaeT B cebs1 6ojiee
50 3maHmit ¥ COOPY>KEHMIA.
dopMupoBaHue aHCaMOJIs

The complex played

a crucial role in the life of
the region: since its incep-
tion, it attracted monks as
well as other people who
wanted to live near the walls
of the venerated monastery,

IPOMCXOIMIIO C OPUEHTAIM- IR IIRCEEY ¥ and the town of Sergiev Posad

el Ha TJIaBHBINI Xpam 00uTe-
71 — TpouLIKMii c060p, B KOTOPOM
HaxOoJsTCSI MOIIM MPernogo6Horo

Ceprust PajoHexXcKkoro.

K BocTOKy OT co6opa B 1476 romy MCKOB-
CKMMM MacTepaMy 6buTa BO3BeHeHa KUPITNY-
Hasl LIepKOBb-3BOHHMIIA BO MM ColIiecTBUS
Cesroro Jlyxa Ha anocToa0B. XpaM BBIIIOJI-
HEeH C YHUKAJIbHBIM COYETaHMEM DaHHEMO-
CKOBCKOJ M TICKOBCKOJ apXUTEKTYPBbl. SIpKoit
OTIINUMUTE/IbHOV YepTOi 5TOM LIepKBU SIBJISIETCS
KOJIOKOJIBHSL TT0]], ee KyTI0JIOM IIPU OTCYTCTBUU
BHYTPEHHETO COOOIIeHNMS MeXKIy CaMOil 3BOH-
HUIIEN Y XpaMOM.

VeneHckuit co6op 6611 Bo3BemeH B 1559—
1585 romax 1mo TuIy YCIIEHCKOTo coGopa
Mockosckoro Kpemiis. @pecku YereHCKOro
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Trinity Cathedral in the early i
| {4 120th century #iil

grew near the Lavra. Nowadays,
the city and the Lavra receive up to

1.5 million tourists and pilgrims each
year. Sergiev Posad is the only city of the Mos-
cow region that is included in the Golden Ring
of Russia.

TIME IN STONE

The architectural ensemble of the Trinity
Sergius Lavra includes more than 50 buildings
and constructions. It grew around the Trinity
Cathedral, the main temple of the monastery
that houses the relics of St. Sergius of Radonezh.

In 1476, architects from Pskov erected a
brick belfry church in the name of the Descent
of the Holy Spirit on the Apostles to the east

LIEPKOBBIO B UECTh CBSITHIX 30CUMMBI there is no internal passage between the
u CaBBatusa Conmopeukux (1635- & e belfry itself and the church.
1637 romsr). Takux XpamoB gt The Assumption Cathedral
COXPaHMJIOCh HEMHOTO, T103- was built in 1559-1585 with
TOMY HaJiMuue IaTPOBOIL the Assumption Cathedral of
LIEPKBU C YHUKAJIbHBIMU the Moscow Kremlin as an
u3pasiamMy Ha KpOBJie example. The frescoes of
CYIIIECTBEHHO oboraiiaeT the Assumption Cathedral
apXUTEKTYPHBII aHCaMOJTb were painted in 1684. At the
Tpowutie-CepryeBoii JIaBpbIL. north-western corner of the
B xouue XVII crose- cathedral, on the site of the
TUSI B OOUTENN CO3IaeTCs mpe'CKa «CUMeOH BoronpuuMeLy western porch, a tent with

Simeon the God-Receiver,
fresco

YcneHckuii cobop
Assumption Cathedral
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Xpam 3ocumbl 1 CaBBatuA
(cneBa) 1 ueproBb CMoseHCKoM
MKOHbI borkunen Matepu
Opurutpum

Churches of Zosima and Sawatiy (left)

and Icon of Mother of God of Smolensk Hodigitria

11eJIbl/i KOMIIJIEKC COOPY>KeHMUI, BbITIOTHEH-
HBIX B CTUJIE PYCCKOTO (HApBIMIKMHCKOTO)
6apOKKO: JeKOpupoBaHHAs GeloKaMeHHO
pe3bb0ii TpamesHas ¢ XxpamoMm Ilpernomgo6-
Horo Ceprus Pagoneskckoro, Ilapckue yep-
TOoTU, Hagknazme3Hast 4aCOBHSI M HaiBpaTHas
LIepKOBb B uecThb PoxkaectBa cesitoro MloanHa
[Mpenreun.

[Mocne moxkapa 1746 roga Havaaach KpyIi-
Hasl peKOHCTPYKLIMS MOHACTBIPSI, B XOJle KOTO-
POVt BHEIITHUI 0O/IMK 3IaHNI M3MEHWJICS B CTO-
POHY MOHYMEHTAJIbHOTO CTUJIA. B 3TO Bpems
Obl/Ia TIOCTPOEHA BEIMKOJIETHAS TSI TUSIPYCHAST
KOJIOKOJIbHSI, KOTOPasi BUIHA CO BCEX CTOPOH 3a
HECKOJIbKO KMJIOMETPOB OT MOHACTBIPS.

B kon1e XVIII Beka CTUXUITHO CJIOKMBILIA-
sICSI TUTAaHMPOBKA TTOJMOCKOBHBIX CEJT 1 CJIO00[,
BOKPYT MOHACTBIPS Gbl/Ia 3aMeHeHa IIPaBUIb-
HOII pa36MBKO¥ KBapTaJoOB U yaull. B Hero-
CpeICTBEHHOI O/IM30CTY OT MOHACTBIPSI ObLIN
BO3BeeHbI CTPOEHMS, TPUHAJIeKaBIINe 06M-
Tenu: KoHHbIN ABOP, rocTMHUIIBI, CTpPaHHO-
MIPUMMHBIN OOM, G0JbHUIIA-O0TANeNbHS,

LR S R e |

a broach roof was erected in

1780 over the tombs of Tsar Boris

Godunov and his family.

In the 16th century, the monas-
tery was surrounded by fortification walls 6
meters high and 3.5 meters thick. Thanks to

these walls, the convent successfully survived

the 16-month siege by Polish and Lithuanian

troops during the Time of Troubles in the ear-
ly 17th century. Subsequently, the walls were

reinforced and extended.

When the Troubles ended, massive con-
struction works began in the monastery. In the
north-western part of the monastery, the Infir-
maries were built with a tented church in honor
of Saints Zosima and Sawatiy of Solovki (1635-
1637). Only a few of such temples have survived
to this day, and this tented church with a unique
tiled roof is an important part of the architec-
tural ensemble of the Trinity Sergius Lavra.

In late 17th century, the entire complex of
buildings in Russian Baroque style were erected
in the monastery, including the refectory deco-
rated with white stone carvings with the church
of St. Sergius of Radonezh, Tsar’s Chambers,
Over-the-Well chapel and a gateway church in
honor of the Nativity of St. John the Baptist.

After the fire of 1746, a major reconstruction
of the monastery was launched, and the appear-
ance of the buildings became more monumental.

© shutterstock.com: llona5555

IOXooHble foma, Toproseie psaabl. [Ipuxon-
ckue 1epku Cepruesa ITocaga o6pasoBanu
CBO€06pa3HOe KOJIbIIO I71aB, MePeKINKAIIUX-
s ¢ Kyrionamy JIaBpsl. Takum 06pasom, apxu-
TEeKTYPHBII aHcaM6isib CBsITO-Tpounkoit Cep-
rreBoii JIaBpbl He TOJIBKO BKJIIOYAET B cebs
3,aHNS Y COOPY>KeHMSI B YepTe MOHACTBIPCKOI
CTEeHbI, HO U IIPeJCTaBIIsieT co60 KIII0UeBOii
97IeMEeHT IrpafoCTPOUTENbHOI cpeabl Cepru-
eBa [locapa.

ObbEKT RYJIbTYPHOI 0 HACNEAMA

B 1993 rony ueHHocTb CBSATO-TpOuUIKO
CeprueBoit JIaBpbl Mmonayumia Mpu3HaHKe Ha
MMUPOBOM YPOBHE: TTOf], Ha3BaHMeM «ApXUTEK-
TypHBIt aHcamb6sib Tpoutie-CeprueBoii JIas-
poi B CeprueBom Ilocage» maMsITHMK BOIIes
B CIIMCOK OO'bEKTOB BCEMUPHOTO HaCAeIsI
IOHECKO. B kauecTBe 060CHOBaHMUS BKJIIO-

YeHMs TIPUBOIVIINCDH CJIEIYIOIIe JOBO- /

Ibl: aHcaMmbsb CBaTo-Tpouiikoit Cep-
rueBoii JIaBpel pezcTaBasieT coboit 45
SIPKUIA TIpUMeEep COoueTaHUs Tpaau-
LIMOHHOM PYCCKOM apXUTEKTYypPbl
U apXUTEKTYphI 3anaaHoi EBporbl,
00pasyst YCTOMUYMBYIO TPAOUIIUIO
Boctounoii EBpomnbl, pacripoctpa-
HUBIIYIOCS Ha OOINMPHOIL ee Tep-
PUTOPUM U OKa3aBIIYIO CUIbHOE
BJIVSIHME HA Pa3BUTHE apXUTEK-
TYPbI B 3TOM permoHe; aHcamOIb
Cearo-Tpounkoit Ceprue-
BOJ JlaBpbl — BBIOAIOMIUIACS
U YOIUBUTEJIbHO 3aBeplleH-
HbIIT 06paselr IeliCTBYIONIEero
MMpaBOCJIaBHOTO MOHACThIP-
CKOTO KOMIIIEKCa ¢ 060POHM-
TeNbHOM QyHKIMe, KoTopast
XapaKkTepusyeT IMepuoj ero
CTaHOBJIEHUSI U paCUIMPEHMS
¢ XV o XVIII Bek.
OTMeuanochb, UYTO
ancambsb CBsTO-Tpownir-
Koyt CeprueBoli JlaBpsl
BKJIIOUAET B ce6s1 Bce ane-
MEHTbI, He0OXOIMMbIE JIJIsT .
BbIpa)KeHUS BbIJAIoOLeica &
YHUBEPCAIbHO LIeHHOCTH.
B yacTHOCTH, COXpaHEHbI
UCTOpUYECKME TpaHU-
1Ibl TEPPUTOPUN, & TAKKE

At that time, the magnificent five-tiered bell tow-
er was built which can be seen from many kilom-
eters away from all sides of the monastery.

In late 18th century, the chaotic layout of
the nearby villages and settlements around the
monastery was replaced by the linear structure
of blocks and streets. Right next to the mon-
astery, a number of monastery buildings were
erected: stables, hotels, a hospice, a poorhouse
and a hospital, as well as tenement buildings
and a market. The parish churches of Sergiev
Posad formed a ring of domes echoing those of
the Lavra. Thus, the architectural ensemble of
the Holy Trinity Sergius Lavra includes a com-
plex of buildings near the monastery and rep-
resents the key element of the town-planning
environment of Sergiev Posad.

| CULTURAL HERITAGE

In 1993, the value of the Holy Trinity Ser-
gius Lavra was globally recognized: the
' “Architectural Ensemble of the Trinity
» Sergius Lavra in Sergiev Posad” was
included in the List of UNESCO World
Heritage Sites. It was noted that the
Trinity Sergius Lavra Monastery
complex represents the fusion of
traditional Russian architecture
with that of Western Europe, cre-
ating an Eastern European tradi-
tion with a strong influence on
architectural developments in
a large area of Eastern Europe.
Moreover, the Lavra is an out-
standing and remarkably com-
plete example of an active
Orthodox monastery complex
with a military function that is
characteristic of the period of
its growth and expansion from
the 15th to the 18th century.
It was mentioned that
the architectural ensem-
ble of the Trinity Sergius
Lavra possesses all the
components represent-
ing its outstanding uni-
versal value. In particular,

4
4

KonokonbHs
Bell tower
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apXUTEKTYpa MCTOPUUECKIX 00HeKTOB. Coxpa-
HEHMIO aHeaMO0Jist CIIOCOOCTBOBAIO pa3Melle-
HIe B HeM ¢ Hauaja XX BeKa rocyaapCTBEHHO-
0 My3esi-3amoBegHNKa. IIeI0CTHOCTD aHCaMOJTst
00ecrieunBaeTcsi YTBEPKAEHHBIMU [PAaHMUIIA-
MU ero OydepHOi 30HbI, a TAKKE I0PUANIECKU
000CHOBAaHHBIMU U 3aPETUCTPUPOBAHHBIMU

rpaHMLaMM 3eMeJIbHOTO YUaCTKa MOA, 30aHMSIMU
Vi APXUTEKTYPHBIMY COOPYSKEHMSIMIM aHCAMOJIS.
CraTyc 06beKkTa KyJbTypHOTO Haclenus dene-
paJIbHOTO 3HAUEHMS ITO3BOJISIET OOECIIeUNTh
BBICOKVI1 YPOBEHD I0PUAMNYECKOV 3aLIUTHI.

Hu opmHo otpenbHoe 3maHue CBATO-
Tpouiikoyt CeprueBoii JIaBpbl He COXPaHUIOChH
B IIepBOHAYaIbHOM Buje. OIHaKO BaXKHOCTb
MOHACTBIPS KaK CMMBOJIA LYXOBHO PyCCKOM
KyJBTYPbI CIIOCOOCTBOBAIA TOMY, UTO aHCAMOJTH
HEeOAHOKPATHO PeCTaBpUpPOBajiCs C TIIATeNb-
HBIM COOJII0AeHIEM BCEX HEOOXOMMBIX Tpe-
60OBaHUI K COXpPAaHEHUIO MAMATHMUKOB. COOT-
BETCTBEHHO, JIaBpa IIpeACTaBjsIeT CO60Ii
HOIIMHHBIN aMATHUK,; Pa3BUBaIOIINICS Ha
MIPOTSIKEHMY BEKOB C COXpaHeHMeM 001ieit
uaeu Y Ha3HauYeHus.

the'historical boundaries of the property have
been well-preserved, as well as the architec-
ture of the historic buildings. The conservation
of the ensemble has been maintained through
the creation of a state museum reserve since
the beginning of the 20th century. The integ-
rity of the ensemble is ensured by the approved
boundaries of its buffer zone, as well as by
legally justified and registered boundaries of
the land occupied by the buildings and archi-
tectural structures of the ensemble. The status
of a cultural heritage site of federal significance
ensures proper legal protection.

There isn’t a single building in the Holy
Trinity Sergius Lavra that has been preserved
in its original form. However, the importance
of the monastery as the symbol of Russian
spiritual culture contributed to the fact that
the ensemble was repeatedly restored in strict
compliance with all the requirements for the
preservation of monuments. Therefore, the
Lavra is an authentic monument that has been
evolving over the centuries while preserving its
general meaning and purpose.

YNPABJIEHWE 1 PECTABPALIA

B 2014 rogy B Poccuy mmMpoko oTmedann
700-y1eTHie CO THSI POKAEHUS MTPEeIrogo6HOro
Ceprust Pamoneskckoro. K HeMy 6L TTPUYPO-
YeHbI MacIITaGHble PabOThI IO BOCCTAHOBIIE-
HUIO TAaMSITHMKOB Ha Tepputopuu Jlaspsl. Taxk,
CIIeLIVaNMCThI-pecTaBpaToOpbl BOCCTAHOBUIIN
SKVBOITMCH Ha CTeHaX YCIIEHCKOTO co60pa, mpo-
Besy paboThI 110 TPOMBIBKe (Gpecok B Tparmes-
Ho¥1 11epkBu [Ipenogo6Horo Ceprusi, 0GHOBU-
JIV Y30pUaThlii TOSIC M3 TePPAKOTOBBIX OASICUH
Ha 6apabaHe JIyXOBCKOJi 11epkBU. Komoccaib-
HbIIi 06beM PecTaBpalIOHHBIX PaboT He TOMb-
KO TT03BOJIMJI COXPAHUTD MCTOPUUECKMIL 0OIUK
O6beKTa BCeMUPHOTO HaCaenVsl, HO U ompefe-
JIXJT OCHOBHBIE HaIlpaBJ/ieHNsI IPOrPaMMbl ero
JaJIbHeIero pasBUTysl, KOTOpast JISKET B OCHO-
By IJIaHa yrpaBiaeHus: namsitHukom FOHECKO.
B ympasnenun ancambiaem Tpowuiie-
CeprueBoii JlaBpbl Kak O6BEKTOM BCEMUPHOTO
Hac/1e1ys TECHO B3aMMO/e/ICTBYIOT LlepKOBHbIE
U CBETCKME CTPYKTYPbl. OTBETCTBEHHOCTD 3a
CoxXpaHeHMe YHUKAIBbHOTO KyJTbTyPHOTO OOBEeK-
Ta JISSKUT Ha MOHACTBIPCKOI 001IMHe 1 Ha Tocy-
JapcrseHHOM Ceprueso-Ilocanckom mysee-
3amoBegHMKe. Mys3eii Goee cTa JieT XpaHUT
cobpaHue XyIosKeCTBeHHbBIX IleHHOoCcTeil Tpou-
1e-Cepruesoii JIaBpbl. DTO eIMHCTBEHHBbIV IIPU-
Mep COXpaHeHMsI U peiCTaBIeHNs lleHHeIIen
KOJJIEKL 1Y LIepPKOBHOTI'O MICKYCCTBa B rocyap-
CTBEHHOM My3ee Ha TepPUTOPUM AeJCTBYIOIIe-
T'O MOHACTBIPSI, TIe 3Ta KOJUIEKIMSI COOMPaIach.
Ee cocraBnsitoT BKIaabl PyCCKUX Trocynapei:
MKOHBI, 30JI0ThI€ U CepeOpsIHbIe 1IePKOBHbBIE
COCYZbI, KHUTY Y PYKOIMCU B AparoleHHbIX
OKJIa[iaX, MINThIE IIEJIKOM, 30JI0TOM, CepebpomM
U SKEMUYTOM ITOKPOBBI 1 061aueHst. CaMblii
3HaMEHMTBIM 3KCIIOHAT KOJ/UIeKIUM — 30JI10-
TOJ OKJIaz Ha MKOHY CBsITOI Tponiisl paboThl
Anpnpes Pybnesa, nap napst Bopuca I'ogyHoBa.
MyseiliHble sKcrIo3uuym JIaBpel HeCyT Ha
ce6e OTIIeYaTOK CaKpaIbHOCTH, a II€PKOBHbBIE
3[aHUs CIYXKAT BBIIAIOIIMMIKCS 06pasuamu
apxutekTypbl XIV-XVIII Bekos. Takoe coeny-
HEHMe KyJIbTyPbl, UICTOPUU U yXOBHOCTH Ipe-
Bpairaet JIaBpy B 00bEKT, YHUKAIbHBIii HE TOJTb-
KO B POCCUIICKOM, HO ¥ B MMPOBOM MacliTaoe.

Mamepuanel npedocmasneHsl EOuHoL
cnyxbol 3akasyuka Cesamo-Tpouykoli

Cepeuesoli J/lagpbi

MANAGEMENT AND RESTORATION

In 2014, Russia celebrated the 700th anniver-
sary of the birth of St. Sergius of Radonezh,
and large-scale works to restore various mon-
uments on the territory of the Lavra were con-
ducted. For instance, specialists restored wall
paintings in the Assumption Cathedral, cleaned
the frescoes in the Refectory Church of St. Ser-
gius, renovated the ornamental row of terra-
cotta balusters on the drum of the Holy Spir-
it Church. The titanic amount of restoration
efforts allowed not only to preserve the his-
torical appearance of the World Heritage Site,
but also determined the main areas of the pro-
gram for its further development that will form
the basis of the UNESCO Monument Manage-
ment Plan.

Clerical and secular authorities work
closely together at the management of the
Holy Trinity Sergius Lavra Ensemble as the
World Heritage Site. The responsibility for
the preservation of this unique cultural site
is shared by the monastic community and
the Sergiev Posad State Museum Reserve.
The museum has been housing the collec-
tion of artistic treasures of the Trinity Ser-
gius Lavra for more than a century. This is
the only example of preservation and exhi-
bition of the prized collection of spiritual
art in a state museum on the territory of the
acting monastery, at the place where it has
been historically formed. The collection con-
sists of contributions of Russian monarchs:
icons, gold and silver church vessels, books
and manuscripts in precious frameworks,
veils and vestments made of silk, gold, silver,
and pearls. The most famous piece of the col-
lection is the golden framework for the Holy
Trinity icon painted by Andrei Rublev, a gift
from Tsar Boris Godunov.

The museum exhibitions of the Lavra bear
the sacred traces, and the church buildings
serve as outstanding examples of the 14-18th
centuries architecture. This combination of
culture, history and spirituality turns the Lavra
into a unique object not only in Russia, but in
the whole world.

Materials provided by
the Holy Trinity Sergius Lavra




3ayeM HeBecTa X0AMT C KOPOMBIC/IOM

K POOHMKY W yroLiaeT BOAOM 3a A€HbIY,
a *KeHWX Ha cBagbbe Konet apoBa,
paccka3sbiBatoT 3THorpad Enena onosa
n dpotorpad [leHnc KHsases B npoekTe,
NOCBALLEHHOM TPAAULIMOHHOM
cBagbbe becepMaH.

Why does the bride go to the spring with a
carrying pole and offer water for money?
Why does the groom chop wood at the
wedding? Ethnographer Elena Popova
and photographer Denis Knyazev try to
shed light on these questions in a project
dedicated to the traditional wedding of the
Besermyan.

becepMAHe — 01H 13 KOpPEHHbIX
ManouncneHHbIX Hapoaos Poccun —
npoumBatoT B Ypano-losonikbe,

Ha ceBepo-3anage YaomypTtun. becepmsane
beperkHO XpaHAT CBOIO KyNbTypy

W TPaaMLMK, KoTopble Hanbonee NosiHO
npoABNAOTCA B CBafebHbIX 06psaaax.

3HAKOMCTBO 1 CBATOBCTBO

Motogpie noay B 6ecepMsSIHCKIX TePeBHIX

Ty Ha UTPax U mocuaenkax. [locumenku 06bIuHO
yCTpauBaayu B 6aHe WM B Ubeii-HUOYIb 130e

a UTPBI U TYISTHMS IPOXOAM/IN Ha yaulie Iocie
3aBepIleHNs] BeCeHHUX paboT B mose. [lapHu
BBIpaskaay CUMITATHUIO, IPUTJIALIAS TEBYIIKY
Ha TaHeI VIV BbIOVPAsI ee B Urpe. A eBYIIKA

KpacuBbii KuceT — nofapoK co CMbICoM
A beautiful pouch is a gift with meaning

yepes MOAPYT WAV MJIAAIINX POACTBEHHMKOB
CUBBII KUCeT C yrouweHusaMu. Ei oHola Ha

ceayroliee Ty/IsTHUe TIPUXOIII C KICETOM, 3TO
03HAYaJI0, YTO CUMIIATH B3auMHbIe. CBabObI

B IOCTATKE U CLIACTbE

TPAONLUNOHHAA CBALbBA BECEPMFIH A T
TO LIVE WITH BREAD ANIBU
IN PROSPERITY AND HAPPINESS

TRADITIONAL BESERMYAN WEDDING *’j%

KAy «Ha PacTyIieM COMHIe» — B 5—6 4acoB

SIMJ: TIPUIIUTY UCKATh TIOTEPSIBIITYIOCS TEIOUKY
;! ! VIV XOTSIT €€ KyMUTh. EC/v poiuTesy IeBYIIKA

TN 3a MAaTUILY M HAKPbIBaJINM Ha CTOJI. B koHn1e
3aCTOJIbA CBATaM Bpy4daJ/iu 3aJIOT — IIOJIOTEHIIA
U IIJIATKU, KOTOPbIE CJTY>KMJIN JOKA3aTe/IbCTBOM
COCTOABLIErOCs CBATOBCTBA.

S

......

3HAKOMWJINCDH U TIpDUCMAaTPUBAJINCh OPYT K APy~

Imocjie OKOHYaHMSI OCEHHUX IT0JIEBbIX pa60T,

rnepengaBajy IIOHpaBUBUIEMYCA IOHOIIE Kpa-

00OBIYHO urpajin B cepeamHe OCeH NN B cepe-
nuHe 3uMbl. CBaThl B IOM OeBYHIKM IIpue3-

Al F yTpa. O uenu BU3UTA roBOPMJIN MHOCKAa3aHM-

JABajy COIIacyue, CBATOB NMPUNIAIIAIN ITPOi-

CeMbs HeHMxa ¢ pacropaauTeeM ceaabbbl
room’s family with the wedding planner

The Besermyan are one of the indigenous
small-numbered peoples of Russia living
in the Ural-Volga Region in the northwest
of Udmurtia. The Besermyan carefully
preserve their culture and traditions, which
are most fully manifested in wedding
ceremonies.

DATING AND MATCHMAKING

In Besermyan villages, the lads and gals get
acquainted and size up one another at games
and gatherings. Gatherings are usually held in
a bathhouse or in someone’s house after the
end of fieldwork in the fall, and games and fes-
tivities take place once the fieldwork is over in
the spring. The lads express their sympathy
by inviting the gals to the dance or by choos-
ing them in the game, whilst the gals ask their
friends or younger relatives to pass a beautiful
pouch with treats to the lads they liked. If the
lad comes to the next festivity with the pouch,
it means their sympathies are mutual. Wed-
dings are usually arranged in the middle of fall
or in the middle of winter. Matchmakers come
to the gal’s house at the crack of dawn. They
talk about the purpose of their visit in a round-
about way: they say they came to look for a lost
heifer or buy one. If the gal’s parents agree, the
matchmakers are invited in for a meal. At the
end of the spread, the matchmakers are given
a pledge — towels and handkerchiefs as proof
that the matchmaking has gone well.




MOAroTOBKA K CBALIbBE

CBaap0y MpemBapsivi BU3UTHI CTOPOH APYT
K npyry. CHavayia ctapiive pOACTBEHHUKU
SKEHVXa MPUXOAVUIY K POOUTENSIM JAEeBYIIKHA,
YTOOBI YCTPOUTH «PYKOOUTHE»: 0OGTOBOPUTH
IleHb CBaIbObI, pasMep IMPUIAHOTO U CBame6-
HbIe pacxoabl. OHM IPUHOCKIIN C COOO0T yrolie-
HIM€: BBITIEUKY, XJIe0, 3aTI€UeHHOT0 I'yCsl. 3aTeM
POACTBEHHMKY HEBECTbHI OTIIPABJISUINCH B IOM
SKeHMXa C OTBETHBIM BU3UTOM — «CMOTPETH
mecTo». OHM OCMaTpUBaIN ITOCTPOIKY, HAJIN -
Yiie CKOTa, aMbapbl, YTOOBI OLIEHUTH COCTOSTHIE
OymyIIX pOACTBEHHUKOB. O6ps cobomai-
cs1, Jaske eciv CeMbM KU B OJTHOM IepeBHe
Y XOPOIIIO 3HAJIM APYT APyra. TOT BU3UT TaK-
K€ COITPOBOKIAJICS 3aCTOJIbEM U IMOTAPKAMIA.

B ocraBireecst fo cBagbObl BpEMS B JOMeE
HeBeCTbl TOTOBMAM IMpUIAHOE U MoAap-
KU OJIS POJACTBEHHUKOB >kKeHMXa. YKeHIn-
HBI ¥ JE€BYIIKA VIV HeOCTAIOIIYIO OEKIY,
Belly IJisl yOpaHCTBa JOMa, OJIOT IJIsl TTOCTe-
JIi HOBOOpauHbIX. HeBecTa cama miin C IIOMO-
IO OIBITHOV TOPTHUXM IINJIA py6axy u ITa-
HbI AJ151 )keHnxa. OTpesaMu TKaHel, IVIaTKaMu,
MOJIOTEHIIAMU yKpaIlaau MPsUIKY, KOTopast yes-
’KaJla 3 POJHOTO JoMa BMecCTe ¢ HoBOoOpau-
HOI. B Kyzep Kiaau nogapKu U rOCTUHIBI —
SITOMHYIO TTACTIITY, KOH(GETHI, TOCKYTKM TKaHEe,
IJIATKY, MOHEThI. CTapIiye KeHIIVHbI [TOMO-
rajy cobupaTh CyHIYK. OTHeIbHO CK/IaIbIBaIN
TIepUHY U TIOTYIITKMA.

HeHLmHbI noMoranu cobupatb CyHAyK ¢ NPUAaHbIM

1 NOfapKaMm HeBecTbl

Women helping put gifts and goodies into the chest
ﬂowry -

PoficTBeHHWKM 4OFOBapMBalOTCA O CBafbOE
Relatives arranging a wedding

PREPARING FOR THE WEDDING

Before the wedding, the relatives get to
know each other. At first, the groom’s rela-
tives come to the bride’s parents to discuss
the wedding day, the size of the dowry, and
wedding expenses, bringing treats with them:
pastries, bread, baked goose. Then, the bride’s
relatives go to the groom’s house “to see the
place.” They examine the premises, barns, and
livestock to assess the wealth of their future
in-laws.

In the meantime, the bride’s parents help
the bride prepare the dowry and gifts for the
groom’s relatives. They sew the clothes, things
for home decoration, a canopy for the newly-
weds’ bed. On her own or with the help of an
experienced seamstress, the bride sews a shirt
and pants for the groom. The older women
help put gifts and goodies — berry pastilles,
sweets, scraps of cloth, shawls, coins — into the
chest. The feather bed and pillows are folded
separately.

On the eve of the wedding, a bathhouse
is heated at the bride’s place, and a bachelo-
rette party is thrown where the bride has her
hair tied in two braids instead of one, with
ribbons, pieces of fabric, and silk (gifts from
the relatives and friends) woven into them.
Changing a hairstyle symbolizes a farewell
to girlhood.

HakaHyHe cBaJb0bI B JOME HEBECThHI TOIIN-
Jiv 6aHIO ¥ COOVMpa TeBUYHUK, Ie AeBYIII-
Ke BMECTO OJHOJI KOChI 3aIyIeTaju ABe, BIIe-
Tasl B HMX JIEHTBI, IOCKYTKM TKaHE, IIEJKOBbIE
HUTKY — MOFAPKM OT POAHBIX 1 rmoapyr. Cve-
Ha MpUYeCcKy CMMBOJM3MpPOBaa MpoilaHyue
C IeBMYECTBOM.

MOJIEHWE NPEOKAM U OTIPABJIEHUE
CBAJJEBHOI0 MNMOE3[A

HakanyHe cBagbObl B TOMe KEHMXA YCTpau-
BaJIV MOJIEHVE U OOPSIZ «CYII IJIST TIPEAKOB»:
TOTOBWJIM CYIl MJIV STYHEBYIO Kally Ha Oy/Ibo-
He, a TIOTOM CTapIUIMii My>KUMHA B CEMbe, IO/ -
HSIB Yally C PUTYATbHBIM OJIF0OM, OOpamiai-
€SI K TIpeKaM C IMPOoChO0Ti 0 61aromnomyIHon
cBasibOe 1 CYacThe JIJIST MOJIOIBIX.

CBaie6HbIN MOe3]] SKeHMXa BbIe3XKal yTPOM.
OH COCTOSUT 113 HEYETHOTO YMCIIa TI0e33KaH MO
MIPEIBOANTETHCTBOM PACIIOPSIIATEISI CBALbOBI.
Ha craTyc pacriopsigyuTesnst yKa3blBaIOo TOJIOTEH-
11€, TIOBSI3aHHOE Yepes3 IIevo. [[pyroil BaKHbIi
UNMH — 3TO JPYKKa, WU «Kapay/IblIUK JKeHUXa»,
KOTODBIV OT MMEHM MOJIOIOTO Pa3faBasl JeHb-
I'M ¥ ofgapku. Ilepen oTmpaBieHMeEM II0€e3-
>KaH PacropsguTeb CBabObI CAIVIICS 32 CTOM
Y BHOBb ITPOCWJI TIPEIKOB U OHOKECTB O 61aroro-
JIYIHOJ CBaibbe 1 CUacThe JJisi MOJIObIX. 3aTeM
CBaZIeOHBII TTOE3], OTIIPABISIICS 32 HEBECTOIA.

CBALEBHbIV NP B IOME HEBECTI

CBagie6HbIN 0e3]], B JOMe HeBEeCThl BCTpevan
3aKPBITHIMM BOpOTaMM. UTOOBI BOWTH, HY’KHO
OBbLIO «BBIKYIIMTH BOPOTa»: 3aIUIATUTh JEHbIU
VAJIV TIPOATH IIIYTOYHOE MCIIbITAaHMe, HaIIPpUMep

HAKOJIOTh M/ HAUJITB ApoB. Korga yyacrHu-

CBazie0 I‘1'[Q na '"c ( :,' 2 (0)1 -u,,_.vv: O ":.’.
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CMeHa npryeckn — MpoLuaHme ¢ AeBUYECTBOM
Changing a hairstyle is a farewell to girlhood

PRAYING TO THE ANCESTORS AND
DEPARTURE OF THE WEDDING TRAIN

On the eve of the wedding, a prayer and a

“soup for the ancestors” ceremony are held in
the groom’s house. With a bowl of soup or bar-
ley porridge in his hand, the oldest man in the
family appeals to the ancestors with a request
for a successful wedding and happiness for the
groom and bride.

The groom’s wedding train (participants of
the wedding moving in file) leaves in the morn-
ing. There is always an odd number of people led
by the wedding planner. Another important per-
son is the best man who gives money and gifts
on behalf of the groom. Before leaving, the wed-
ding planner sits down at the table and asks the
ancestors and deities for a successful wedding
and happiness for the groom and bride. Then, the

‘wedding train sets in'fnhﬁnﬂ;o the bride




MX JKIAJI CBaJeOHbIN IUP C HECKOIbKUMMU Iepe-
MeHaMM OJIIOf: TIePBbIii 1 3aBePIIAIOIINIA CTOJ
HaKpbIBaJ/IM POANTE/IN HEBECTbI, OCTa/IbHbI€ —
ee POOCTBeHHMKU. JKeHnXa 1 HeBeCTY 3a CTOJT He
IIpUIIAIIaIN: )XEHUX MHOrga C1MaelI Ha IMoYeT-
HOM MeCTe B KpacCHOM YTy M30bl, a HEBeCTa
B OKPY>KEHMM TMOJPYT 3KAaja Cy>KeHOTO Ha KyX-
He, B CEHSIX WIM aMmbape. B KoHIIe mmpa sKeHnx
Y PaCIOPSIOUTENb CBaIbObI MOAXOIMUIN K HEBE-
cre U cupammBanu: «EcTe n y Te6s mpaBast
pyka? YMeeT i OHa MpPSICTh U TKaTh, IEePKaTh
JIOXKKY?». HeBecTa moxkasbiBaja U3-MoJ Moaora
pyKy, Y JKeEHMX KJIaJI B Hee TeHbI'N.

Ha becepMAHCKoM cBafbbe
Traditional festive dishes at a Besermyan wedding

KynpMmuHaiuei mnupa B JoMe HeBECTbI
OBLJIO TIPOIIAHNE C POMHBIMMU. PonuTen HeBe-
CTBI, CTapIIIVe WIEHBI CeMbM, KPECTHBIE, OPAThsI
Y CECTPBI YCAKMBAINCH HA CKAMbIO, a SKeHUX
¥ HeBeCTa BCTaBaJIM IIpeJ HMMM Ha KOJIEHU
U KaXXIOMY KJIaHSUTMCh B HOTU. POiHbIE HeBe-
CThI GJIATOCIOBJISITIA MOJIOZBIX M AABAJIM UM
IeHbTM IJIsT OYOyIero c4acThsl M JOCTATKA.
PomicTBEHHUKY KEHMXA BBIHOCUJIM TTOHAPKMU
Y BBIBOIMJIV MOJIOZIbIX. [IBEPh 32 HUMM Cpasy
3aKpbIBAJIM — YTOOBI JEBYIIIKA HEe BEPHYJIACh,
a cyacThbe JoMa He YIUIO BCIe[, 3a Heil.

BCTPE4A MOJ10[bIX
1 NEPBAA BPAYHAA HOYb

B mome >keHyxa mapy BCTpeyasiy Xie6om 1 mMac-
JIOM — CMMBOJIAMMY TOCTATKa M CYaCThbsl. Yepes
TIOPOT OHU TIePeCTYIaay BMeCTe, YTOOBI JKUTh
B cormacuy. HeBecTy CBEKpOBb ycakuBasia Ha
MOJYIIKY, TKAHb VIV OJesI0, HaK/IbIBaja Ha
Hee IUIATOK. Beuepom ycTpauBaau «BCTPeU-
HBII CTOJI [JisI HEBECTKW», B TOCTY MPUXOIVIIA
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U706kl BOWTY B [JOM HEBECTbI, FKEHWUX [OHEH PACKOIOTb NOJIEHO
To enter the bride’s house, the groom must split a log

WEDDING FEAST AT THE BRIDE'S HOUSE

When the wedding train approaches the bride’s
house, its gates are always closed. To enter the
gates, it is necessary for the groom’s company
to pay money or take part in a silly contest, for
example, chop or saw some wood. When the
wedding train finally enters the house, a wed-
ding feast awaits them, although the bride and
groom are not invited to the table: the groom
sometimes sits in a seat of honor in the red cor-
ner of the house, and the bride, surrounded by
her friends, awaits her betrothed in the kitchen,
in the hallway, or barn. At the end of the feast,
the groom and the wedding planner approach
the bride and ask: “Do you have a right hand?
Does it know how to spin and weave, hold a
spoon?” The bride shows her hand from under
the canopy, and the groom puts money in it.
The culmination of the feast at the bride’s

house is a farewell to her family. The bride’s
parents and relatives sit down on a bench, and
the bride and groom kneel before them and
bow to each of them. The bride’s relatives bless
the newlyweds and give them money for future

[IpoBopib! HEBECTbI U3 POAUTENBCKOMO AOMA
Bride leaving her parents’ house y

OIHOCeTbUaHe U POACTBEHHUKH. ITocse 3acTo-
JIbSI MOJIOJbIe KJIAHSIMUCh B HOTY POMIUTE-
JISIM KEHMXa ¥ B COTIPOBOXKIEHUM CTAPIINX
POACTBEHHUKOB ¥ MOJIOAEXKM I B ambap.
Mosomasi cHMMasIa C KeHuxa TOJIOBHOI yoop
1 00yBb — [I€HbIUM, 3apaHee CIPSTaHHbIE
B TOJIEHMIIIE Carlora, I/ B ITOZapOK HEBECTe.
VTpOM MOJIOIOKE€HBI OTIPABJISUINCH B OAHIO,
TOCJIe Yero sKeHUX MepeoeBasics B MoJapeH-
Hble HEBECTOJ pybaxy ¥ IITaHbI, a HEBECTa
YKpbIBaJia FOJIOBY OOJIBIIMM IUIATKOM KPacHO-
IO IIBETA: €ro Kpast 3aKPbIBAJI CIIMHY U TIJIeUH,
a IJIMHHBIE KVCTY — JIMIIO.

CBagpba Mpomo/Kaaach MMPOM B oMe
SKeHMXa, OCMOTPOM COIEPKMMOTO CYHIY-
Ka 1 o6MeHOM Tomapkamu. HeBecta mapu-
Jla POICTBEHHMKAM JKeHUXa pydbaxu, IIaTKH,
TTOJIOTEHIIA, i TAKUX MTOJAPKOB ObIJIO HECKOJIb-
KO IeCsTKOB. B 61arogapHOCTb €e ofapuBa-
JI IeHbramMu. 3aTeM OHa JA0CTaBaja U3 CyH-
JIyKa MPUTOTOBJIEHHBII €10 HAIIUTOK — «BUHO
MOJIOLYXV» — ¥ yrolaja Bcex. [ocTu, oTmmBast
MTOHEMHOTY, K/IaJIM B 6JIaT0JapHOCTD Ha MOTHOC
IIeHbIM. B 3aBepIlIeHNI TOPKEeCTBA POIUTEIN
SKeHMXa TOAaBaIM PaCIOPSIIUTENIO CBAIbObI
HaIlUTOK, TOT 6;1aT0JapiiI MPeAKOB 3a IIOMOIIb
B IIPOBEEeHMM CBaJIb0Obl, OTIIBAJ HEMHOTIO
¥ pa3buBaj pIOMKY. ITO 03HAYAI0 OKOHYAHME
CBafbObI ¥ CBAaIEOHBIX TTUPOB.

HHUKM HEHVXa CMOTPAT CYHAYK C NPUAAHBIM
ing at the contents of the chest as a dowry
.

ObPALbI NMOCJIE CBALbBEDI

IMTocsie cBagbObI MOJIOAAST SKEHA MIPYOOIIAIach
K X03$I/ICTBY ¥ 3HaKOMMJIACh C 6OKeCTBaAMM
U TyXaMy — TOKPOBUTEISIMIA HOBOJT ceMbit. Tak,
JIEBYIIKA IIJIa K POIHMKY, OTKYIA CEMbsSI MY’Ka
OpaJia BOmy, KJIaHSJIAaCh MCTOYHMKY ¥ Kjajia

happiness and prosperity, whilst the groom’s
relatives shower the newlyweds with gifts and
lead them outside. Once they are out, the door
is immediately closed lest the girl not return,
and the happiness of the house not go after her.

Bcrpeya Monogbix x1e6oM 1 Macnom
eting the newlyweds with bread and butter

MEETING THE NEWLYWEDS
AND THE WEDDING NIGHT

At the groom’s house, the couple is greeted
with bread and butter, a symbol of prosperity
and happiness. In the evening, the daughter-in-
law gets her special feast with fellow villagers
and relatives paying her a visit. After the feast,
the newlyweds bow to the groom’s parents and
are accompanied to the barn. The bride takes
off the groom’s headdress and shoes, and the
money, previously hidden in the boots, is con-
sidered to be a gift to the bride. In the morn-
ing, the newlyweds go to the bathhouse. After
that, the groom puts on a shirt and pants the
bride has given him before, and the bride cov-
ers her head with a large red handkerchief: its
edges cover her back and shoulders, and long
brushes cover her face.

The wedding continues with a feast at the
groom’s house, an inspection of the contents of
the chest, and an exchange of gifts. The bride
gives the groom’s relatives shirts, shawls, and
towels. In gratitude, she receives money. Then,
she takes the drink from the chest that she has
prepared beforehand (the “wine of the young
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06paa npuUroToBNeHWA NENeLIex
Making flatbread

B BOZy X/ie6 ¥ MOHETbI, & POJCTBEHHUKHU CO
CTOPOHBI My3Ka MPOCKIIM HOKeCTBO MCTOUHMKA
He ITyraTh HOBOTO YIeHa ceMby. BepHyBIIIICH
B 130y, HeBeCTa yrolasa MPyHeCeHHO BOJ o
POJICTBEHHMKOB MJIV HOBYIO POJHIO, & B OTBET e
onmapuBanu geHbramu. [IpmnooOineHe HeBeCThl
K IOMaIIHeMY 04ary IIpOXOIMIIO Yepe3 00psiz,
MIPUTOTOBJIEHNS Jierieliek. YacTbio pUTYyasb-
HBIX UCITBITAHMIA MOJIO[IO¥ JKE€HBI BbIIO TIOIMeE-
TaHye 1oja. POOCTBEHHNKYM PAaCKUIbIBAIN TI0
TIOJTy COJIOMY ¥ A€HbIM, Pa30MBaIV TIVMHSIHBIN
ropuiok. Mosofast BbIMeTana cop u cobupasnia
MOHETBHI, & BCe CMOTPEJIV, HACKOIbKO OHA JIOBKA.

ITocre cBaie6GHBIX MMPOB 00€ CEMbU yCTpa-
VBN ellje U «MaJIyIo CBab0y» — 3aCTOJbe JJIsT
POZICTBEHHMKOB ITOKUIIOTO BO3pPACTa ¥ POTHBIX,
He TIPMHMMAaBIINX yJ4acTusi B cBaabbe. Eciu
OHAa IIPOXOJMJIAa B ONHOI IepeBHe, TO BHaUae
CTOJT HAKPBIBAIM B JOME POIOUTETIel i HeBECThI,
a 3aTeM IUIN K JKeHUXY.

06pAR X0MaeHUA:3a BORON —
Fetching the water hip.the deity’ofa local Sprin

-

married woman” they call it) and offers it to
the guests. Taking a sip, the guests put mon-
ey on a tray in gratitude. At the end of the cel-
ebration, the groom’s parents serve a drink to
the wedding planner who thanks the ances-
tors for helping with the wedding, drinks a lit-
tle, and breaks the glass. This means the end of
the wedding and the wedding feasts.

RITUALS AFTER THE WEDDING

After the wedding, the young wife joins the
household and gets acquainted with the dei-
ties and patron spirits of the new family. She
goes to the spring, from where her husband’s
family take water, bows to the spring, and puts
bread and coins into the water, and her hus-
band’s relatives ask the deity of the spring not
to scare a new family member. Once back, the
bride offers water to her in-laws and receives
money in return. The bride’s introduction to
the hearth consists of making flatbread and
sweeping the floor. The relatives scatter straw
and money across the house and smash a clay
pot. The young woman sweeps the litter and
collects coins, and everyone is trying to under-
stand how good she is.

After the wedding feasts, both families
also arrange a “small wedding” — that is, a
feast for elderly relatives who did not take part

Yepes Tpu OHS MMOCTIEe CBaAbObI HeBeCTa
rnoceujajia poauTenbckuii foM. [ToBumaTecs
C Heli IPUXOAUIN POAHbIE U OAPYyTU. MoJio-
IYI0 BHOBb OapMBaay OTPe3aMy XOJCTOB
¥ TKaHeM, IIaTKaMM, JIOCKYTKaMM, MOHeTa-
MU, TIOJIOTEHI]AMM, TIOBSI3aB MX Ha TOJIOBHOM
yoop ¥ npsiKy. [logapky KeHUXY MPUIINBa-
JI/ Ha IIATKYy.

Komruiekc cBaieOHBIX IIePEMOHMIT 3aBep-
rajcst o6psimoM rmepenauy mpuaaHoro. B kaue-
CTBe IIPUIAHOTO0 y 6GecepMsIH BbICTYIIA JOMAIII-
HMit cKOT. TToce cBagbObI MEBYIIKA MTOTyYasia
OT POOUTEJEil IO OOHOMY BUAY >KMBOTHOTO
Y IITULBI, KPOMeE KypUIIbl, KOTOPYIO B NIpUaa-
Hoe He maBany. OGbIYHO ITepesaBajy Teaou-
Ky U ryceii. JKMBOTHBIM Ha ILI€I0 [IOBI3bIBAIN
KpacHOe IIOJIOTeHIe, OTpe3 KyMaya Wi Kpac-
HYI0 HUTb, UTOOBI UX HE CITIa3WIN. B 9TOT eHb
yCTpauBaiy 3aCTO/Ibe, KOTOpOe 3HaMeHOBaJIO
3aBeplleHre 0OPSIIOB U BHITIOJIHEHME CTOPO-
HaMl BCeX 9KOHOMMYECKMX U I0PUANIECKUX
006513aTeIbCTB IPYT TEPEN IPYTOM.

EneHna Monoga, s3m+Hozpag, K.u.H., Yomypmckulii
pedepansHeili uccnedosamensckull ueHmp Ypane-
cko20 omdeneHus Poccutickoli akademuu Hayk
JHenuc Kuases, pomoepag, asmop npoekma

N\
4’;/ ﬁ} 3THOrpaguyecKuii NpoexT
\Q\ /Lp/ «TpaanLMOHHble cBaabObl MUpax»

N2 Weddings of the World Ethnographic Project

" «Marnas cBagbba»
F==r edding” |

Mornopar eHa fony4aer noAapkn =]
A young wife receiving gifts &%

in the wedding. If it takes place in one village,
then at first the table is set in the house of
the bride’s parents, and then they go to the
groom’s house.

Three days after the wedding, the bride
visits her parents’ house. Her family and
friends come to see her and once again give
her some pieces of canvases and fabrics, hand-
kerchiefs, coins, and towels, securing them on
her headdress. Gifts for the groom are sewn
onto his hat.

The wedding festivities come to an end
with the ceremony of handing over the dow-
ry. Once the wedding ceremony is over, the
bride’s parents give livestock as a dowry as per
the tradition. Usually, it is a heifer and some
geese. A red towel, a piece of red bunting, or
a red thread is tied around the animals’ necks
lest they be jinxed. On this day, a feast is held
marking the completion of the rituals and the
fulfillment by the parties of all economic and
legal obligations to each other.

Elena Popova, ethnographer,

Candidate of Historical Sciences,

Udmurt Federal Research Center of the Ural Branch
of the Russian Academy of Sciences

Denis Knyazev, photographer, author of the project
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des" ned’ numerous park bridges
seamlessly integrating them into estate
ensembles. Spanning plcturesque lakes
and,- ravines, decorated with whimsical
tOV\iers and sculptures, envelopediin
ltagends and anecdotes, these bridges still
capture the eye today, connectlng t e-'past
.~ with the present This issue W|ll take you

COELAMHAA BEPEIA

MOCT KAR ABJIEHWE UCTOPUIA A RYJIbTYPbI

E

BRIDGING THE BANKS

BRIDGE AS A HISTORICAL AND CULTURAL PHENOMENON

KPACHbI MOCT B YCA[IbBE
MAPOMHO, MOCKBA

THE RED BRIDGE IN THE

MARFINO ESTATE, MOSCOW

Uctopus ycagp6sr Mapduuo B 25 KM OT
MockBbl oTcunThIBaeTcs: ¢ XVI Beka, HO CBOit
HBIHEIIHMIi 06JIMK OHA MTprobpesia B cepefyHe
XIX Beka bimarogapst yemnusim rpadvau C.B.ITa-
HMHOM 1 apxurtexkropa M.JI.beikoBckoro. ITo
MeTKOMY BbIpaxkeHMI0 uTepaTtopa A.H.I'peua,
ycagb0a BBIIISIOUT TaK, KTOUHO KOMY-TO 3aXO0-
TEJI0Ch IOUTPATh B PhILIAPCKYIO 3I10XY, CO3LaTh
3[1eChb, OK0JI0 MOCKBBI, 00CTaHOBKY, CO3BYUHYIO
poMaHaMm BanbTepa CkoTTa». B riceBmoroTm-
YecKuil aHcaMbIb TADMOHUYHO BIIVICHIBAET-
€SI MOCT Ha ycafe6HOM Mpyay. ITO 3aCThIBLIAS
B KaMHe (aHTa3us B YCJIOBHOM CpeIHEeBe-
KOBOM JiyXe. /IBe pasHbie IO pasmMepy apKu
MOCTa COelVIHEHBI BeJIMKOJIeIIHO rajepee
¢ 22 xosnoHHamu. [1o Kpasim rajiepey BO3BbIIIA-
I0TCSI OAIIeHKM C TPUIYIIMBBIM TOTUUECKUM
OpPHAMEHTOM, BBIIIOJIHEHHBIM 13 IIAMOTHOA
r1yHbl. CoueTaHye KpacHOTO KUPINYa U JeKo-
pa 13 6ey10r0 KaMHSI IePeKIMNKAETCS C IIBETO-
BOJf raMMOI1 ycaIeOHbIX TOCTPOEK.

Although the history of the Marfino Estate,
located 25 kilometers from Moscow, dates
back to the 16th century, it acquired its
modern appearance in the mid-19th century
thanks to Countess Sofia Panina and archi-
tect Mikhail Bykovsky. As writer Alexey Grech =
aptly put it, the estate looks as if “someone
wanted to revive the knightly era, create an —=
atmosphere reminiscent of Walter Scott’s ==
novels in the environs of Moscow.” The pseu- [
do-Gothic ensemble harmoniously incorpo-
rates a bridge over the estate pond. It is a
stone fantasy inspired by medieval art. Two
different-sized arches are connected by a
magnificent gallery with 22 columns. On the
sides of the gallery, there are towers with a
whimsical Gothic ornament made of terracot-
ta. The combination of red bricks and white
stone decor echoes the color scheme of the
estate buildings.




ONEHMI MOCT
B [MABJIOBCKOM [APKE,
[MABJIOBCK

OO HOIPOJNIETHBIV MeTa/UIMUYeCKUii MOCT Ha
MecTe CTaporo KaMmeHHOro mocrta B [1aB/ioB-
ckoM napke nosiBuicsa B 1879 rogy. OH pac-
roJjiaraeTcsl Ha YeThIpeX YCTOSX U3 ITYIOK-
cKkoro mu3BecTHsIKa. Camasi BbIpasuTelbHas
neTajb MOCTa — KaMeHHbIe ITOCTaMeHThI CO
CKYJIBIITYPaMU JieXKaIIuX OeHel, OTINThIMU
B BepiuHe 1o MopessiM HeMeIKOTO CKYJIbITTO-
pa Kpuctnana Payxa. B XIX Beke Takue ojie-
HY 3am0JIOHWIN OOJIBIIMHCTBO MapkoB EBpo-
nbl. Ciienyst moge, muist ITaBlIoBCKa MX Ky
BenuKkuii KHsI3b Hukomait KoHCTaHTMHOBUY.
IMocne peBomtonuu 1917 roga maB/IOBCKUE
oJieHM ObLIM yTpaueHbl. [IoCTaMEHTBI CTOSI-
sy nycteiMu A0 2020 roma, Korga Ha MOCTY
ObUIN YCTAHOBJIEHBI TOUHBIE KOTIVY CKYJIBIITYD.
VIHTepecHO, YTO OJieHM pa3Hbie: y BOCTOU-
HOJ1 OKOHEYHOCTY MOCTa IIPUMOCTUIIACh Iapa
MOJIOZbIX KMBOTHBIX, @ Y 3alaJHO — B3pOC-
JIbIe OJIEHY C OOJIbIIVMY BETBUCTBIMI POTAMMA.

THE DEER BRIDGE
IN PAVLOVSK PARK,
PAVLOVSK

A single-span metal bridge appeared in Pav-
lovsk Park in 1879, replacing an old stone
bridge. It rests on four pedestals made of
Pudozh limestone. The most expressive ele-
ment of the bridge is the stone pedestals with
sculptures of lying deer, which were cast in
Berlin using the models of the German sculp-
tor Christian Rauch. In the 19th century, such
deer populated most of the parks in Europe. To
keep up with the fashion, Grand Duke Nikolai
bought them for Pavlovsk. After the Revolu-
tion of 1917, the Pavlovsk deer went missing.
The pedestals stood empty until 2020, when
exact replicas of the sculptures were mounted.
Interestingly, the deer are different: a pair of
young animals at the eastern end of the bridge,
and adult deer with large branched antlers at
the western end.

CPEIHMW MOCT
B HECKYYHOM CALY,
MOCKBA

THE MIDDLE BRIDGE
IN NESKUCHNY GARDEN,
MOSCOW

Tpu cagoBbIX MOCTMKA HecKydHOTO caza sIBysi-
IOTCSI 9JIeMEHTaMy aHCaMOJIsI ObIBIIEN ycamb-
661 HeckyuHoe, mpMHagexkaBiiein rpadgam
OpsoBbiM. Ilo HampaB/ieHUI0O OT MOCKBBI-
peKyu K COBpeMeHHOMY JIeHMHCKOMY HpO-
CIIEKTY pasMepbl MOCTOB yBEIMUMBAIOTCS:
MaJIEHbKIII MOCTUK C apKOJ U3 OUKOTO KaM-
HSI, CPeIHMIA OHOIIPOJIETHBIN MOCT U, HAKO-
Hell, 60/BIIO MOCT C TpeMs apkamu. CpegHmit
MOCT — caMblit HapsaHbIi. Ero dacampl 3aBep-
MIal0TCsT 6eIOKAMEHHBIM KapHM30M, KOTOPBIA
CO3IAaeT KPacuBbIii KOHTPACT C KPACHBIM KUP-
IMYOM OCHOBHOM IOCTPOJiku. ['/taBHas apka
odopMiIeHa BKpaIIieHsIMy 6e/1I0r0 Ho3ApeBa-
TOTO M3BeCTHsIKa. CBOI apKy 3aMbIKAeTCsT TaK
Ha3bIBa€MbIM KIVHUYATHIM KAMHEM — OH MIMeeT
IJIAAKYIO TeKCTYPY U CO3IaeT CTUIUCTUIECKOe
e€VHCTBO C 6eTOKaMeHHBIM KapHMU30M. I1o
BepXy KapHM3a YCTaHOBJIEHA aKypHasl sKeJie3-
Hasl pellleTKa, KOTopast MOCTEINIeHHO CYy)KaeTcs
10 HAIIPABJIEHUIO K KOHI[aM MOCTA.

Three garden bridges of Neskuchny Garden
are elements of the ensemble of the former
Neskuchnoye Estate, which belonged to the
counts Orlov. From the Moscow River towards
modern Lenin Avenue, the bridges become
progressively bigger: a small bridge with an
arch made of wild stone, a medium-size sin-
gle-span bridge, and finally, a large bridge
with three arches. The middle bridge is the
prettiest. Its facades are adorned with a white
stone cornice, which creates a beautiful con-
trast with the red bricks of the main structure.
The main arch is decorated with inclusions
of white vesicular limestone. The keystone at
the apex of the arch has a smooth texture and
creates stylistic unity with the white stone
cornice. On top of the cornice, there is an
intricate iron grille, which tapers to the ends
of the bridge.



MOCT B YCALIbBE KMPULLbI,
PA3AHCKAA OBJIACTb

THE BRIDGE IN THE KIRITSA
ESTATE, RYAZAN REGION

VYcaap6a Kupuiisl mpuHajajiexxasa M3BeCTHO-
MY MelleHaTy, CTPOUTENIO >Kele3HbIX TOPOT
Poccuiickoit ummepun 6apony C.I1. don dep-
Bu3y (1826-1881). [yiaBHBIN TOM CTPOUJI-
CsI TIO IPOEKTY HAauMHAKIIEero apXuTeKkTopa
@.0.IllexTtesns. B enyHOM aHcaMObi1e ¢ OCHOBHbBI-
MM SKUJIBIMY 3[IaHUSIMY B TTapKe GbLIN MOCTPO-
€HbI IIUPOKME JIECTHUIIBI, TPOTHI, (DOHTAHBI
¥ IBA MOCTa — HECOXPaHMBIINIACS TTOABECHON
YYTYHHBIV Y KMPIIUYHBINA, KOTOPbIN «TOKMAT»
0 HallMX AHEN. OTO Bblpa3uTeabHasl KOH-
CcTpyKuys ¢ 11 BBICOKMMM apOYHBIMU IIpOJie-
TaMu. LleHTpanbHbIN y4aCTOK MOCTA BbIZeIeH
110 00eMM CTOPOHAM YeThIPpeXTPaHHBIMMU 00e-
JicKamu. besbie KOJTIOHHBI Cy>Kal0TCSl OT OCHO-
BaHMS K BepliuHe, U 61arogapsi 3TOMy CO3-
aeTcsl OlLrylleHue YCTPeMJIeHHOCTY BBbICh.
B XIX Beke BX0OJ Ha MOCT OTKPbIBaIM MaCCUB-
Hble BOPOTa C PMCYHKOM, HO K HaCTOSIILIEMY
BpEMEHU OHM YTpaueHbI.
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The Kiritsa Estate belonged to Baron Sergei
von Derviz (1826-1881), a renowned philan-
thropist and the man who built the railways
of the Russian Empire. The main mansion
was designed by the aspiring architect Fyodor
Schechtel. As part of the ensemble formed
by the residential buildings, wide staircas-
es, grottoes, fountains, and two bridges were
built in the park — a missing suspension iron
bridge and a brick bridge that has survived to
this day. This is an impressive structure with
11 high arched spans. The central section of
the bridge is accentuated on both sides by
four-sided obelisks. The white columns taper
from the base to the top, creating verticali-
ty. In the 19th century, massive ornamented
gates served as the entrance to the bridge, but
they have not survived.

MOCT «[JAMCKWI KAMPW3»
B KMCJ10BOJCKOM [APKE,
KMCJ10BOLCK

THE LADY’'S WHIM BRIDGE
IN KISLOVODSK PARK,
KISLOVODSK

N3guiHbIiii MOCT «JlaMCKMii Karpus» — ofgHa
U3 TOYEK MPUTSKeHMSI B TapKe KYpOPTHOTO
ropona KucnoBozncka. Hebosnbiioe coopykeHue
BBIIVISIAIUT OYE€Hb KPacuBO 3a CYEeT KOHTpacTa
KPY>KeBHOI MeTa/UIM4eCKOil pelieTKy, BbIKpa-
IIIEHHOVI B GeJIblii IIBET, M KPYITHbIX HE06Pabo-
TaHHBIX BaTyHOB. COBpEMEHHBIV BUJ, MOCTUK
npuobpesn B 1960-e rofbl, HO I€PBbIE MOCTbI
yepe3 peky OJIbXOBKY B 3TOM MeCTe Havyaiun
ctpouts eie B XIX Beke. B Kuciosozacke pac-
CKa3bIBAIOT JIETEH[Y, CBSI3AHHYIO C HEOObIU-
HBIM Ha3BaHMeM MocCTa. Ha mepBbIX mopax
CyIlleCTBOBaHMS KypopTa OTHbIXawllye Iepe-
XOIWJIY PEKY IO GOJbINMM KaMHSIM, HO OJHa
U3 JaM OTKasajach MIATH Yepe3 MOTOK, 60sICh
HaMOUNTh I1aThe. Ee KaBasep 6bUT HACTOJb-
KO rajlaHTeH, YTO IIepeHec CBOI0 CITyTHUILY Ha
pyKax, a 3a0[IHO 06eMIaj MOXJIOMOTATh O Iepe-
IpaBe — Tak ¥ BO3HMK HA 3TOM MeCTe MOCTUK
«JlamMCKMit Karpus».

The elegant Lady’s Whim Bridge is one of the
attractions in the resort Kislovodsk town. This
miniature structure looks very pretty due to
the contrast between the wrought metal lat-
tice painted in white, and the large rough
boulders. The bridge received its modern
look in the 1960s, but bridges over the Olk-
hovka River were built in this spot as early
as the 19th century. There is a local legend
that explains the unusual name of the bridge.
In the early days of the resort, holidaymakers
crossed the river by stepping on large stones.
One lady refused to cross the stream this way
so as not to get her dress drenched. The lady’s
chivalrous companion carried her to the oth-
er side and promised to get a decent cross-
ing built — that’s how the Lady’s Whim bridge
came into existence.




FOPBATbI MOCT
B [1BOPLIOBOM T1APKE,
[ATYMHA

OnHa 13 IMTaBHbIX JOCTOIIPUMeYaTeTbHOCTe
ropoma I'aTuMHBI — IeJi3a’KHbIA aHCAMOJIb
«/IBOpPIIOBBIN Tapk», CO3OaHHBIN B KOHIIE
XVIII Beka. Camasi KpyniHas 4yacTh Mapka —
AHIIMIICKUI cafl ¢ mpuMevarTe/ibHbiM ['opba-
ThIM MOCTOM, ITIePEKMHYTHIM uepe3 beyoe o3e-
po. ABTOp nocTpoiiku apxutekTop A./l.3axapoB
Hallles uaeaabHOe COOTHOIIEeHe MEeXIY pa3-
MepaMy COOPYKeHMSI, eT0 IeKOPaTUBHBIM
ohopMIIEHMEM U OKPYKAIOMIVM JaHAIIA(TOM.
Top6aTkIif MOCT COCTOMT 13 TPEX YacTeil — ABYX
MOII[HbIX 6EPETOBBIX YCTOEB ¥ KPYTOTO apoy-
Horo mposeta. Kaskgas 3 3Tux yacTeii mpef-
craBisieT co60it Teppacy, ¢ KOTOPOil MOXKHO
JM060BaThCsT BUAOM. TakumM 06pa3omM, MOCT
BBITIOJTHSIET HE TOJbKO YTWJINTAPHYIO DYHK-
LIMI0 — COeMHSIET 6epera, HO 1 OXKMBJISIET BIIE-
YaTaeHye OT OKpyyKaroulei pUpobl. ADXUTEK-
TOP TaKKe M03a00TUIICSI O TOM, YTOOBI MOCT
SKMBOITVICHO BOCIIPMHVMAJICSI C 6OJIBIIIOTO pac-
CTOSIHVS, @ [IOTOMY €TI0 3JIeMEeHTbI CO3Jal0T UIPY
J:B'éTa Y TeHU, OTUETIMBO BUAUMYIO U3a/ieKa.

THE HUMPBACK BRIDGE
IN THE PALACE PARK,
GATCHINA

One of the main attractions of the town of
Gatchina is the landscape ensemble of the
Palace Park created in the late 18th centu-
ry. The largest part of the park is the English
Garden with the peculiar Humpback Bridge
spanning White Lake. The architect Andreyan
Zakharov, who built the bridge, struck a per-
fect balance between its size, decor, and
the surrounding landscape. The Humpback
Bridge consists of three parts — two robust
abutments on the banks and a steep arched
span. Each of the parts is a terrace from
which one can admire the view. Thus, the
bridge does not only fulfill a practical func-
tion, connecting the banks, but also brings
the surrounding landscape into focus. The
architect also took pains to make the bridge
look beautiful from a distance: its elements
create light and shadow effects, clearly vis-
ible from afar.

BANTYHHbI MOCT
B YCALbBE BACUIIEBO,
TBEPCKAA OBJIACTb

THE BOULDER BRIDGE
IN THE VASILYEVO ESTATE,
TVER REGION

VYcann6a BacunéBo B XVIII-XIX Bekax mpu-
HaJijieskasia IBOPSIHCKOMY DPony JIbBOBBIX,
K KOTOPOMY OTHOCWJICSI ¥ 3HAMEHUTBIN apXu-
TekTOp H.A.JIbBOB, UbM MOCTPOVKM B II€HTpE
Topskka ¥ ero oKpecTHOCTSIX Bouway B Ilpen-
BapUTeIbHBIN CIMCOK BCEMUPHOTO Hacje-
nus FOHECKO. MimeHHO JIbBOB CIIPOEKTUPO-
BaJI OCHOBHbBIE CTPOEHMST ycaabObl Bacuiiéso,
B TOM UMCJIe ¥ CTOMETPOBbIV apOYHBII BalyH-
HBIIf MOCT C TPOTaMM, BBITIOIHEHHBIV B TEXHUKE
apXMBOJIBT, KOTAA IyTa apOYHOrO IMpoemMa Kak
65l BeICTYIIAET Ha (hoHE cTeHbl. CHAPYKY MOCT
KaskeTCs CTIOKeHHBIM 13 KaMHSI-BajlyHa, HO Ha
caMoM Jiejie 107, KaMHeM HaXOIsTCS KUPIUU-
HbIe CTeHBI U CBOIBI. [lepuaMu MOCTa CITy>KaT
BaJIyHBI, MeXAy KOTOPBIMM HaTSIHYThl KOBa-
Hble 1lenu. VIHTepecHO, UTO B IIEPUOJ, pacliBe-
Ta ycaabObl B HUIIIAX MOCTa ObIM 060pyI0Ba-
HbI BOJIbEPHI 11151 Jiebeneit i1 yTOK.

In the 18th-19th centuries, the Vasilye-
vo Estate belonged to the noble Lvov family,
which included the famous architect Nikolai
Lvov whose buildings in the center of the town
of Torzhok and its environs were added to the
preliminary UNESCO World Heritage List. It
was Lvov who designed the main buildings of
the Vasilyevo Estate, including the 100-meter-
long arched boulder bridge with grottoes built
in the archivolt technique, with the arc of the
arched opening appearing to protrude from
the wall. From the outside, the bridge seems to
be made of boulders, but there are brick walls
and vaults behind the stones. The balusters
of the bridge are made of boulders, between
which wrought iron chains are stretched.
Interestingly, in the heyday of the estate, the
niches of the bridge accommodated aviaries
for swans and ducks.
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CMMBOJIbl B PE3HbIX 3JIEMEHTAX
PYCCROW A3bb

SYMBOLS IN CARVED ELEMENTS OF
THE RUSSIAN COUNTRYSIDE DWELLING

[epeBeHckuii foM — 310 cBoeobpasHan
Konblbenb KpecTbAHCKOM Poccuu.

Ewe B Hauane XX Beka bonbluas

4acTb HaceneHNA CTPaHbl *una

B CEMaX ¥ MHOMOYMCIIEHHbIX EPEBHAX

B [1epeBAHHbIX AoMax. IMeHHo B n3bax
POAMIINCH N MPOXMAN CBOW KU3HM
LECATKM NOKOJIEHWUIM NPOCTbIX PYCCKUX
niofen, TpyaoM KOTOpbIX CO3A4aBanoch

1 NpuyMHoxKanock boratcto Poccuu.

A countryside dwelling is a kind of

cradle of peasant Russia. Back in the
early 20th century, the majority of the
country’s population lived in them. A
countryside dwelling was home to dozens
of generations of ordinary Russian people
whose work created and multiplied the
wealth of the country.

EcTecTBeHHO, YTO B Halllei CTpaHe, M306MJ10-
BaBIIIei JTeCOM, CaMbIM IMOAXOASIINM MaTe-
pPUATIOM JIJISI CTPOUTEIBCTBA ObIIM OOBIYHbIE
6peBHa. [IepeBSIHHOTO JOMa, IMTOCTPOEHHOTO
10 BCeM TpaBMIaM, XBaTauo JIJs SKU3HU IBYX,
a TO U Tpex MmoKojaeHuit. CauTaeTcs, 4To Bpe-
MSI )KM3HU [JepeBSIHHOTO JjoMa — He MeHee
CTa Jer.

Ha 6eckpaitHux mpoctopax Poccuu Kpe-
CTbSIHCKME JIOMa B PasHBIX 00/1aCTSIX MOTYT
CYILIeCTBEHHO Pa3JINYaThCs Mo ¢opMme, KOH-
CTPYKLMU, TPAOULIMSIM €r0 BHeIlIHel OTHeNnKu,
pPa3HbIMU IeKOPATUBHBIMMU IeTaISIMU, PUCYH-
KaMu pe3bObl U T.7.

3- apyc
3rd tier

2- Apyc
2nd tier

It goes without saying that the most suitable
material for construction was ordinary wood-
en logs since Russia was always rich in for-
ests. A wooden house built according to all
the rules was enough for two or even three
generations to live in it. It is believed that the
lifetime of a wooden house is at least a hun-
dred years.

Across vast expanses of Russia, a peasant
house in different areas may differ significantly
in shape, design, construction traditions of its
exterior decoration, various decorative details,
carving patterns, etc.
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oM cHapysKu Ieanscs Ha Tpu sipyca:

TepBbIi APYC — MOAKIET, UM MOIKIETb,
MOAMOoN (CMMBOJU3UPYET MOA3EMHBbI MUD,
3eMJTIO TIPEIKOB);

BTOPOI1 SIPYC — YacThb cpyba HUKe HPOH-
TOHA (YacTb JOMA, Ie KUBYT JI0AU, CUMBOJIA-
3UpyeT MUP Jtofeit);

TpeTuit pyc — Kpbiiia, GPpOHTOH (CMMBO-
MU3UpyeT Heb6o, HeOeCHDI CBO).

Kaxkzplil spyc yKpamaics 1o onpeneneH-
HbIM TIpaBUIaM.

Hapi TopIioBbIMM CTEHAMM OMa BO3BOAVIIN
TpeyroyibHble (GPOHTOHBI. Ha HUX YKIaabIBaIA

On the outside, the house was divided into
three tiers:

the first tier is the basement, or a ground
floor (symbol of the underworld, the land of
the ancestors);

the second tier is a part of the log con-
struction below the gable (the part of the house
where people live, a symbol of the world of
people);

the third tier is the roof, the gable (a sym-
bol of the sky, the dome of heaven).

Each tier was decorated according to cer-
tain rules.




CJ1eTy — TOPU30HTAIBHO PACIIONIOKeHHbIe OpeB-
HAa, UIyIINe BIOMb O0KOBBIX CTeH. KoHIIbI cier
3aKpbIBasia IIpUyYeHa — ClielyanabHas JocKa
(OT IPEBHEPYCCKOTO «UeyIo» — JIOG).

Kppiiry noxpsiBany Tecom. Tec (TeCuHbI) —
06paboTaHHbIe TOIIOPOM IVIafiKMe JOCKU. OHU
OIMPAJIMCh HA BOLOTeUHMK. CBepXy UX IIPUKU-
MaJIu TsKeJIbIM 6peBHOM — oxJTyrHeM. OXiy-
IleHb — KOHeK, 11esoM. KoHel oxJIyIHsI BbIpe-
3a/1 B BUJie TOJIOBBI KOHSI, ITUIIBI U T. I1. [Tog,
KOHBKOM DacIioyiarajaoch MojoTeHIle, 3aKpbI-
Balolllee CThIK IIPUYeIVH.

KPbILLIA KAK
HEBECHbI CBOL

B odopmiieHnM KpbI-
Iy 3arevyarjeHa
yeredga o 6ore CoyH-
114, JIETSIIIIEM T10 HEOY
Ha 30JI0TOJ KOJIeCHM-
1e. MOTUBBI COJIHIIA
1 HeGa HAXOHOST OTpa-
JKeHue U B JOPYIUx
9JieMeHTax JIeKopa.
Ha camom Bepxy,
Ha [JIaBHOM GpeBHeE
KPBIIIY — OXTYITHE —
. KDPYTO BBITHYTbI LI€s
A U Ipygb KOHSI WM
. ITuibl. KoHb, Kak

KoHeL, oxnynHs B BUfE rofioBbl KOHA
The end of the ridge beam in the form of a horse’s head

KoHek
Ridge

OxnyneHb
Ridge beam

Cnera
Ledger

MpuyennHa
Bargeboard

MonoTeHue
Gable board

Triangular gables were erected over the
side walls of the house, with ledgers connecting
them on either side on top of them. The ends
of the ledgers were covered with bargeboards.

Sarking boards were used for the slopes of
the roof and were put onto the wooden troughs
for rain water. From above, the boards were
pressed down with a ridge beam. The end of
the ridge beam was cut out in the form of a
head of a horse, a bird, etc. Under the ridge,
there was a gable board covering the joints of
the bargeboards.

THE ROOF AS THE DOME OF HEAVEN

The roof design depicts the legend of a Sun god
flying across the sky on a golden chariot. The
motifs of the sun and sky are also reflected in
other decorative elements.

At the very top, the ridge beam is decorat-
ed with a figure of a horse or a bird, with its
neck and chest protruding over the roof itself.
A horse, like a bird, is an ancient image of the
sun, and the roof slopes resembled its wings.

The bargeboards were used to decorate
roof slopes, symbolizing the cataracts of heav-
en. Our ancestors believed that above the fir-
mament of the earth there was the firma-
ment of the sky with the sun, and above the
sun and the moon — the cataracts of heaven
from where water spilled onto the earth as rain.

ock.com: Gargonia

ge, Lukas Jonaitis

© shutterstock.com: lakov Kalinin, little_oran

CumBon conHua
Sun symbol

U ITUIA, — ApeBHUIT 06pa3 comHia. CKaThl
KDBILIY HalIOMMHa/IN KPbLIbs. «KOHDb B Irpeye-
CKOJ1, eTUIeTCKOM, pUMCKOJ MU(OIOrUM eCTh
3HaK ycrpemiieHMs. Ho TOJIbKO OOVIH PYCCKUIL
MYKMK JOTaaJICs TTIOCaIUTh €ro cebe Ha KPbI-
11y, yIogo06isisi CBOIO XaTy ITOM, HUM KOJEeCHU-
1e», — nucan C.EceHuH.

IIpuuenuHbl yKpallaayu CKaTbl KPBIIIN,
CUMBOMM3UPYS «XJIs16u HebecHbIe». Hamm
MpeAKy CUMTAIN, YTO HaJ, TBEPAbIO 3eMJIU
HaXOIMUTCSI TBEPIb Heba C COMHIIEM, a BBIIIE
COJIHIIA M JIYHBI — «XJIsI0U HeGecHbIe», e
HaxOJSTCS U OTKyAa MPONIMBAIOTCS HA 3€eM-
JII0 OTPOMHBbIE 3amackl BOJbI. [IpeBHME 3eMIie-
JIeTbIIbl MMEHHO TaK MPeICTaB/sIu cebe Kap-
TUHY MUpa. Pe3Hble OpHaMeHTa/IbHbIE PSI/Ibl HA
MIpUUYENHAX — Y eCTh 00pa3Hoe BhIpaskeHMe
HebeCHOI BOAbI. BOMHUCThIE TMHNUY PE3bOBI,
1300paskeHHbIe MHOTIA B Ba-TPU Psifia, OTpa-
KM TYOUHY «XJIs10ei», HeOOobIIie KPYsKKA
CUMBOJIM3UPOBAIM KAaIlIM BOJBI.

TonoTeH1le— pe3Has 4OCKa, CBUCAIOLIAS
CO CTbIKA IIPUYENVH.

KoHek u cojiHeUHble 3HaKM Ha I0JIO-
TeHLle CMMBOJMU3UPYIOT IOJNyLEeHHOe
COJIHLIE B 3€HUTE, JIeBblii KOHell TIpu-
yeJiMH — yTpeHHee, BOCXoAsdllee,
a IIpaBblli — BeuyepHee, 3aX0[s-
mee. ColHIIe IIOKAa3aHO B CBO-
eM eXeJHEeBHOM J[BNXKe-

CumBon Heba «xna6u HebecHble»
The cataracts of heaven symbol

CvMBON 3eM/M, 3aCeAHOr0 Nons
Symbol of the earth, the sown field

This is how ancient farmers presented the pic-
ture of the world. The ornamental rows on the
bargeboards are the figurative expression of
the heavenly water. The wavy lines of the carv-
ing, sometimes depicted in two or three rows,
reflected the depth of the cataracts, with small
circles symbolizing water drops.

A gable board is a carved board hanging
from the joints of the bargeboards.

The ridge beam and the sun signs on the
gable board symbolize the midday sun at the
zenith. The left end of the bargeboard is the ris-
ing sun in the morning, and the right end, the
setting sun in the evening. The sun is shown in
its daily movement across the firmament. Sun
circles were depicted in different ways. Next
to the symbols of the sun, there are signs of
the earth and the field (a rhombus or a square
drawn lengthwise and across).

MonoTeHLe — pesHas Jocka
Carved gable board

© shutterstock.com: Artic_photo, andyborow, Sergey Bezgodov




CoJIHEeUHbIE PO3eTKM M300paskajuch B BUE
Kpyra c mectbio pagmuycaMmu (koseco Onm-
Tepa), Kpyra € KpecToM BHYTPU MU KpPY-
ra ¢ BoceMblo Jiydamu. Psimom ¢ cumBosiaMu
CO/JIHIA MPUCYTCTBYIOT 3HAKU 3€MJIN U T1OJIS
(pomb6 maM KBagpar, IpoUYepuYeHHbIe BIOJb
U TIonepeK).

OKHA — I'J1A3A [1IOMA

OKHa yKpamiajay HaJIMIHUKAMU U CTaBHSIMMU.
3aKpbIThIE CTABHY FOBOPWJIM O TOM, UTO BCE
CIISIT WUIM JOMa HUMKOTO HeT. OKHa CBSI3bIBa-
JIV MUP DOMAITHE SKU3HU C BHEITHMM MUPOM,
¥ TTIOTOMY TaK HapsiieH ux aekop. Ho okHa —
9TO HE TOJIbKO BBIXO[, HAPYKY, HO 1 BO3SMOX-
HOCTb IIOMACTb BHYTPb. Kakablit XO3sIMH
cTapasicsl 3alllUTUTh CBOJ TOM, 06eCIeunTh
ceMbe ChITOCTD U TEII0, 6e30MacHOCTb U 3[10-
poBbe. Kak Mor oH 3T0 caenath? OgyuH U3 CIo-
CO60B 3aIIUThI — OKPYKUTH Ce0sT OXPaHHBIMU
3HaKaMM U 3aKJAMHAHUSIMU. VI HATMIHUKA He
TOJILKO 3aKPbIBAJIM IIeJM B OKOHHOM Mpoe-
Me OT CKBO3HSIKOB U X0JI0[la, OHY 3allUIIaIn
IIOM OT HEUMCTO CuyIbl. HaMTMUHMKY yKpalia-
JIM pycanaku-6epermum, TMKOBMHHbIE TITUIIHI,

90

© shutterstock.com: Vladimir Melnik

WINDOWS AS THE EYES OF THE HOUSE

Windows are the eyes of the house. They were
decorated with architraves and shutters. Win-
dows connected the world of home life with the
outside world, and that’s why the decor of the
windows is so elegant. But windows are not only
an exit to the outside but also an opportunity
to get inside. Each owner tried to protect his
home, provide the family with warmth, safe-
ty, and health. How could he do that? One way
is to surround your home with security signs
and spells. Besides covering the cracks in the
window opening, the architraves also protect-
ed the house from evil spirits. The architraves
were decorated with mermaids, outlandish
birds, maned lion-dogs, etc. All of them repre-
sented the celestial sphere, the water element.
The images of animals are sometimes barely
guessed since they are so decoratively carved.
The decorative composition was complemented
by signs of water, sun, and mother earth.

All these patterns and images once had a
certain meaning. They were used for decorat-
ing ancient ceremonial objects. That is why it is
no wonder they can be found on the architraves.
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ConHue
[IHeBHOe

ConHue
3anafHoe
Western
sun

ConHue 7
BOCTOYHOE T

Eastern
sun

ConHue
HOYHOe
Night
sun

Conspble 3HaKu
Sun signs

TpUBacTbie JbBbI-cO6aKM... Bce oHU omuie-
TBOPsIM HebecHYIO chepy, BOOHYIO CTUXUIO.
O6pa3sbl KMBOTHBIX MTOPOIi €IBa YraJbIBalOT-
Cs1, HACTOJIPKO IeKOPATUBHO OHU peIleHBbI,
CJIOBHO TPaHCHOPMUPYIOTCS B PACTUTETbHBIN
y30p. IomoMHIAM 1eKOPaTUBHY0 KOMIIO3M-
I[MI0 3HAKM BOJbI, COMHIIA U MAaTePU-3eMJIN.
Bce 3TM y30psI 1 06pa3bl KOTHA-TO UMe-
JIV OTIPEeMIeNIEHHBIN CMBICI, SIBJISISICh TIO CBOETA
CYTM OXPaHHBIMM 3HaKaMu. VMU yKpalieHbl
CTapUHHbBIE 0OPSIOBbIE MTPEMEThI, OHU K€
KpacyloTcsl Ha HamMyHMKax. HapomHas Tpagm-
1Sl TIPOHECIa 3TU 3HAaKM CKBO3b Beka. Ho co
BpeMeHeM OHM YTPAaTW/IN IJ11 HaC Maruyeckoe
3HauYeHMe, U CyTh UX 3a0bITa. [IpeBHME apxa-
MUYHBIE Y30PbI IPEBPATUINUCH B JEKOPATUB-
HbIe 2/IeMeHTbI, Pa36aBIeHHbIe COBPEMEHHBIM
opHaMeHTOM. [IpoyecTb 3TU IpeBHME CYMBO-
JIBI, TIOHSITh UX [TyOVHHBI CMBICT Y Pa3rajaTh
Maryuyeckye 3aKJIMHAHMS B HACTOsILee Bpe-

MsI OYeHb CJIOKHO. VIMeHHO HOSTOMY OHIN TaK

K cebe MaHsl

© shutterstock.com: Sergey Bezg

CTMAM30BaHHbIE M306paXKEHNA UBOTHBIX, YKpaLLakLLMe
HaNMYHWKM: NbBbI, Pycanku, KOHU, MTULLbI

Stylized images of animals decorating the architraves:
lions, mermaids, horses, birds

Folk tradition has carried these signs through
the centuries. But over time, they have lost
their magical meaning for us. Ancient archaic
patterns have turned into decorative elements
mixed with modern ornament. It is currently
very difficult to read these ornaments under-
stand them and u nag e hat’s




KPAW CBETA

KPACOTA APKTUKK
B OB bEKTUBE OOTOIPADA
CEPFEA AHUCAMOBA

THE EDGE OF THE WORLD

e | ARCTIC BEAUTY CAPTURED
BY SERGEY ANISIMOV

IDYTYUX TEPPUTOD
ta. OH UrpaeT Orpol

HOTO IIapa: apKTqucme nu{m pa
Oonbive 0Tpa>Ka.Te7m 4 BO3BPaIHaIoT !
“HEUHBIX JTydeli 06paTHO B KOCMOC, He noﬁ'éon,qs&. ’
3emiie meperpeBaThCs. 3Iech B IKCTPEMAJib-
HbIX ycnoBusax KpaiiHero CeBepa COCYIECTBY-
€T MHOXeCTBO B/JIOB >KVBbBIX OPIaHMU3MOB: OT
6e710r0 MeZiBesT — CaMOro KPYITHOTO Ha3eMHO-

i ﬁland ~the northernmost reserve of Ru‘sma,%
p 3. Ha TeppI/ITOpI/II/I Apm{ﬂn&n‘naxonm hich'is included in the World Network of =
pe 3a1l e,uHMKa BKJIIOYAs CaMblii ceBep—_ Blosp Reserves and the UNESCO World

; 1, ist. On shots taken by photographer -

isimov, the Arctic reveals 1tse1f in ™

tlng Here in extrem_ ﬂ L
"ar North, numen‘_ hl 3

largest land predator to the amazm‘g g
fish that survives in cold water thank

ro XMIIHMKA — IO YOMBUTEIbHOI PhIOBI caliki, glycoprotein acting as antifreeze. There ar i
CII0COGHO SKUTh B XOJIOAHOM Bome Omaromapsa  four reserves in the Arctic, including Wrangel SRR







Cepreii  AHucumoB no npodeccum ’
pafMOMHXeHep, a no npu3BaHuw — F s

Gotorpad u nytewectBeHHUK. OH

obbe3aun ¢ hoTokamepor NouTH BecCb

MMp, HO NIOBUMbBIM MECTOM CbeMOK CYMTaeT

CeBEepHble M apKTMYeckue panoHbl HaLleit

nnatetol: 3emnto OpaHua-Mocuda, [peHnaHauto,

LUnuubepreH, octpoB BpaHrens u cBoi popHoil

flman. B ero nocnyxHom cnmcke 527 Menaneii (M3 HUX

283 30N0TbIX) MEXAYHAPOAHbIX HOTOKOHKYPCOB M 7 Harpag,
B 0bnactm kHuromsmawmus. B uwone 2023 roga Bbilen
HoBbIi (hoToansbom Ceprest AHucumoBa «Bonwe6bHbin Mup
ApkTiku». 310 npopomkeHre dotoansboma «ApkTuka. Marus
NpUTSHXEHNA», kotopbli B 2017 rogy nonyunn HauuoHanbHyto
MpeMuI0 Ha KoHKypce «KHura roa» B Poccum.

Sergey Anisimov is a radio engineer by
profession and a photographer and traveler
by vocation. He traveled almost the entire
world with his camera but considers the
northern and Arctic regions of our planet

among his favorite filming locations: Franz

Josef Land, Greenland, Svalbard, Wrangel

Island, and his native Yamal peninsula. His

track record includes 527 medals (including 283

gold) of international photo contests and 7 awards in book

publishing. In June 2023, Sergey Anisimov released a new

photo album, “The Magical World of the Arctic” This is the

second part of “Arctic. The Magic of Attraction” album that

received the National Prize at the Russian Book of the Year
contest in 2017.




UMIMNEPWA BOAbI

K 300-JIETUI0 ®OHTAHHOWM CUCTEMbI NETEPFO®A

THE DOMAIN OF WATER

TO THE 300TH ANNIVERSARY
OF THE PETERHOF FOUNTAIN SYSTEM

B aBrycre 1723 roga umMnepartop

[eTp | BNEpBbLIe NoKa3an rocTAM CBOW
«MPUMOpPCKUM Napagu3» — leteprod.
BonbLue Bcero ny6amKy nopasuim
(OHTaHbI: BECb aHCaMb/b «MrpabHbIX BOA»
MMNepaTopcKom pe3uaeHuum pabotan bes
e[IMHOro Hacoca v 6e3 nepepbiBoB. CBoM
UCKNIOUNTENBHBIN XapaKTep «CTonnua
¢oHTaHoB» [leTeprod coxpaHAeT Ao cux
nop. He 3pa B 1990 rogy B cocTaBe 06beKTa
«McToprueckuin ueHTp CaHkT-lletepbypra
M CBA3AHHbIE C HUAM YNkl NaMATHUKOB
OH 6b1n BHeceH BLANCOK Bgeproro

Hacpenna OHECKO. .

In August 1723, Emperor Peter the Great
showed his guests Peterhof for the

first time. The fountains impressed the
audience the most: the entire ensemble
of the “playing waters” of the imperial
residence worked without a single pump
and with no interruptions. Peterhof, as the
fountain capital, retains its exceptional
character to this day. It is not for nothing
that in 1990, as part of the object Historic
Center of Saint Petersburg and Related
Groups of Monuments, it was included in
the UNESCO World Heritage List.



MEPBAA KAIJIA

IMeTeprod — egMHCTBEHHAsI B MUpE
mapckasi pesupeHUus Ha Oepery
Mopsi. Ero ncropusi TeCHO CBsi3a-
Ha C MMeHeM MepBOTO POCCHUIi-
ckoro umrepatopa. CTpouUTeTb-
crBoM Ileteprocda Iletp I xoTen
3aKpernuTh CBOU MPUTSI3aHNS Ha
rmobepeskbe BanTuiickoro mops.
B TO 5ke BpeMsi IBOPIIbI U MTapKu
IIOJDKHBI ObUTM OTBEYATD €r0 JINY-
HBIM TIPEJCTABIEHNSIM O KPaCcoTe
¥ Benmuuy. OgHOM U3 uaei umIie-
paTopa C caMOro Hauaia ObLIO JKeJia-
HMe TIpeB30iiTy Bepcasnb c ero poHTa-
HaMmu. B XVIII Beke Takye KOHCTPYKLIUMA
MOT cebe TT03BOJIUTH ajIeKO He KaXKIbIi mpa-
BUTEJb, & TOTOMY «BOJIOMET» CITY>KUJI CUMBO-
JIOM CaMOro BBICOKOTO CTaTyca Ha MMUPOBO
apeHe. Boga B ¢poHTaHbl Bepcanst momaBa-
JIach TPV MTOMOIIY HACOCOB, U e 9KOHOMMJIN
Korma (GpaHITy3CKMii MOHApX BBIXOAWM B Ca/l,
HACOC HaYMHAJ PaboTaTh, ¥ TIepefi CI03ePeHOM
pacceImnazncst 6yKeT mpo3pavyHbIX OPhI3T. Kak
TOJBKO KOPOJIb CBOPAYMBAa B APYIYIO aJljielo
u Tepsin GOHTAH U3 BUJY, HACOC OCTAaHABIM-
Baau, U CTpysl uccsakana. CocTaBisiss «BOASI-
HO# mraH» mis Ileteproda, dpaHITy3cKuit
apxuTekTop YKaH-Batuct JIe6710H mpeaIosKmI
IMeTpy TpaAUIIMOHHYIO HACOCHYIO CUCTEMY,

THE FIRST DROP

Peterhof is the only royal residence
on the seashore in the world. Its
history is closely connected with
the name of the first Russian
emperor. With the construc-
tion of Peterhof, Peter the
Great wanted to consolidate his
claims on the Baltic Sea coast.
At the same time, palaces and
parks had to meet his person-
al ideas of beauty and grandeur.
One of the emperor’s ideas from
the very beginning was the desire
to surpass Versailles. The water in the
fountains of Versailles was supplied with
pumps working on and off to save it. When
the French monarch went into the garden,
the pump started working. As soon as the
king turned into another alley and lost sight
of the fountain, the pump was stopped, and
the fountain drained. When designing the
“water plan” for Peterhof, French architect
Jean-Baptiste Alexandre Le Blond offered
Peter the Great a traditional pumping sys-
tem, but the Russian emperor was adamant:
the fountains of Peterhof should always work.
Back then, another option to “revive” foun-
tains was to supply water by gravity due to
the height difference. Italy was famous for

HO POCCUICKUIT MMITepaTop ObLT KaTeropu-
yeH: ¢hoHTaHbI [TeTeproda momKHbBI paboTaTh
Bcerzma. B XVIII Beke 6bU1 M3BECTEH elle OguH
CII0Co6 «OKMBUTH» (POHTAHBI — IMOJAYA BOJIbI
CaMOTEKOM 3a CuUeT nepenaja BbICOT. Takumu
oHTaHamu craBuaach Utanms, HO OHY GbLIU
3HAUMTEIbHO MeHbllle 3ayMaHHOro [TeTpom
IIPOEKTA.

OnmHako cama reorpacdus okasajach Ha
CTOpOHe MMIlepaTopa. Kak rimacut yiereH-
na, Iletp I tuuHO O6GHApPYXMI Ha PommimMH-
CKMX BbIcOTax B 20 kumomeTpax ot [leteproda
MHOTOYMCI€EHHbIe POOHVKM, KOTOPbIE U CTa-
JIV pecypcom 1jist GOHTAHOB M MPYIOB pe3u-
geHnyy. TaqaHTAMUBBIV MHXKEHeP-TUIPAaBINK
B.I.TyBONKOB CIPOEKTUPOBaa HOHTAHHBI
BOZOBO[I, MUTABIINIACS U3 IIOA3E€MHbBIX DOLHM-
KOB ¥ BOMpaBIIMii B ce6s1 1o myTH K [leTepro-
by MHOXeCTBO pyubeB U peuyiiek. EcTecTBeH-
HbII HakaoH (Pomiia HaXOOUTCSI Ha BbICOTE
36 meTpoB OT ypoBHS [leTeprocda) rapaHTu-
POBAJI JOCTATOYHBII 06bEM BOIbI ¥ MOIITHOCTH
rnoroka. Ha cTpouTenbcTBe KaHaia TPYAUINUCH
COMIAThI GAMKANIINX TADHU30HOB — Gosee
JIBYX TBICSAY YesoBeK. BomoBog nmpokiambpiBa-
JIV B OUeHb CJIOKHBIX YCIOBUSX OOJIOTUCTOI
MECTHOCTU 1 TEM He MeHee yIIPaBUJINCh 3a TOf,.

(DoHTaHHbIM BogoBog, lNeteproga —
YHUKanbHbIN NAaMATHUK MMOPOTEXHM-
yeckoro uckyccraa XVIII-XIX Bexos.
Mo npuMepHbIM nogcyetam, 20%
TpY6 otHocATcA K XVIII Beky, 70% —
K XIX 1 Tonbko 10% Tpy6 ynoeHo

B XX Beke. CaMble COBpeMeHHbIe
[eTanu CUCTEMbl — 3a[IBUMKKM.
luTatowan doHTaHbI BoAa He 3aMbl-
KaeTcA B LMK, a yxoauT B OUHCKUI
3anmB.

such fountains, but they were much smaller
than the project conceived by Peter.

However, geography itself was on the
side of the emperor. Legend has it that Peter
the Great personally discovered numer-
ous springs on the Ropsha Heights 20 km
from Peterhof. They became the supply for
fountains and ponds of the residence. Vasi-
ly Tuvolkov, a talented hydraulic engineer,
designed a fountain conduit that was fed
from underground springs and absorbed
water from many streams and creeks on its
way to Peterhof. The natural slope guaran-
teed a sufficient volume of water and the
power of the flow. Soldiers of the adjacent
garrisons — more than two thousand peo-
ple — worked on the construction of the
canal. Although the water pipeline was laid
in very difficult conditions of a swampy area,
it was managed in a year.

The trial start of the water took place
in 1721, and in the summer of 1723 Peter
the Great solemnly opened his residence for
guests. The visitors were so surprised that
they were ready to spend the night in the park
to see where the cunning tsar hid the pumps.

The Peterhof fountain aqueduct is a
unique monument of the 18th—19th
centuries. It is estimated that 20%

of pipes belong to the 18th century;
70%, to the 19th; and only 10% of
pipes were laid in the 20th century.
The water feeding the fountains goes
into the Gulf of Finland.




The Peterhof fountain maintenance
team consists of 32 employees:
repairmen, inspectors, and
technicians. They carefully monitor
that the water jets in each fountain
do not deviate from the specified
power and height parameters. Such
an approach is a must since the
fountains of Peterhof are one of the
most photographed objects in the

bnaropaps Metpy | B Poccum
noABmsacb HoBaA npopeccna —
doHTaHWuMK. CerogHA B cocTaBe
KoMaHAbl GoHTaHLLMKOB [eTeproda
32 coTpyaHWKa: MacTepa y4acTKoB,
Cnecapy-pEMOHTHUKM, 0CMOTPLLMKK
¥ rMapPOTEXHUKU. OHW BHUMATESNIbHO
cnepAT, uTobbl CTPyM BOAbI B KaXKO0M
dOHTaHe He OTKNOHANUCH OT 3afaH-
HbIX NapaMeTpOB MOLLHOCTM U BbICO-

I[Ipo6GHBINT MyCK BOOBI COCTOSJICS
B 1721 rony, anerom 1723-ro Iletp I Top-
SKECTBEHHO OTKPbUI CBOKO Pe3UIEHIUIO OJIs
rocreti. [loceTurenu npunm B TaKOe yOoUB-
JIeHVe, YTO TOTOBBI ObLIM 3aHOUEBATh B MapKe,
JIUIIb OBl YBUIETD, TI€ XUTPBINA Iapb CIIPSITA
Hacochkl. paHity3ckuit mocon XKak ge Kam-
MepAoH Yepe3 HEeCKOJIbKO AHEeN M1Cal CBOeMY
Kopomto: «I[TopaxkaeT OCHOBaTe/bHbIM U3yMJIe-
HMEM TO, UTO OH [LIapb] CyMeJI B TeUeHNe CTOIb
PO O/KUTENBbHOM BOJHbBI, B TAKOM CYypOBOM
KJIMMaTe COOPYAUTH BCe MOKAa3aHHbIe HaM

BEJIMKOJICITHBIE BeIly, BIIOJITHE 3aCTy>KMBAKO-
IIe BHMMaHM Balllero BeJIm4yecTBa».

KAK YATATb OOHTAHbI

doHTaHHas cucteMa [leteproda He TOIbKO
MHXeHEePHBI 1efieBp, HO ¥ HACTOSIIAs SHIMU-
KJI0Meausi CMUMBOJIOB. BOJbIIOM Kackam, camoe
rpaHAMo3HOoe POHTAHHOE COOPYKeHNe IeTep-
rodckoro aHcamb6/1s1, yKpanieH 6pOH30BbIMU
30/I0UEHBIMM CTATySIMU 1 GapenbedaMit, KOTO-
poie B XVIII Beke uuTanuCh Kak a/uIeTOPUNA.
[Mo6eny Ham MIBegaAMM ITPOC/IABIISIET CKY/IbIITY-
pa «Ilepceii ¢ rooBoii [OproHbI»: ecay mpu-
CMOTPETHCS, TO B JINIIE MTOGEKIEeHHOI [op-
TOHbI yraJblBaeTCs MOPTPETHOE CXOACTBO CO
mBenckum Koposiem Kapnom XII. Anmeropuio
TopskecTBa Poccuu B 60phbe 3a BanTuiickoe
Mope TIpefcTaBisieT coboit u doHTaH «Tpu-
TOH, pa3pbIBAKIINII MACTh MOP-
CKOTO 4ymoBuIa»: TpUTOH on-
LIeTBOPSIET MOJIOLOW PYCCKUIA
10T, MO MOPCKUM UyIOBM-
mem moapasymMmeBaeTcs Qior
Kapma XII, a yeTbIpe ueperna-
XU, B CTpaxe pa3beraromm-
ecs B pa3Hblé CTOPOHBI,
HallOMMHAKT HEeBep-
HBIX COIO3HMKOB IIBEJ-
ckoro KopoJisi. Cambiii
3HAMEHUTHINI (OHTaH
IMeteproda «CamcoH,
pa3phiBalOIMii MaCTh
JibBa» TIOSIBUJICST yXKe
nocie cmeptu IleTpa
B U4eCTb 25-Ji TOJOBIIN-
HbI TTo/ITaBCKOM GUTBBHI.
6JIeTICKIMIT ITePCOHAasK
aH Hecy4dain-
0 — peliarolee cpa-
eHne CeBepHON

-
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«TPUTOH, Pa3phIBaloLL{iA NacTh MOPCKOTO Yyl
A Triton Tearing Apart the Jaws of a Sea-Monster

READING THE FOUNTAINS

The Peterhof fountain system is not only an
engineering masterpiece but also a real ency-
clopedia of symbols. The Grand Cascade, the
grandest fountain structure of the Peterhof
ensemble, is decorated with bronze gilded stat-
ues and bas-reliefs, which in the 18th century
were read as allegories. The victory over the
Swedes is glorified by the sculpture Perseus
with the Head of Medusa: if you look closely,
then in the face of the defeated Medusa you
can guess the portrait resemblance to Charles
XII of Sweden. The allego-
ry of Russia’s triumph in
the struggle for the Bal-
tic Sea is also represent-
ed by the fountain A Triton
Tearing Apart the Jaws of a
Sea-Monster: Triton per-
sonifies the young Russian
navy, the sea monster means
the fleet of Charles XII, and four
turtles, scattering in fear in different directions,
are reminiscent of the Swedish king’s infidel
allies. The most famous fountain of Peterhof
Samson Tearing Apart the Jaws of the Lion

gy '

OoHTaH «[lepceii ¢ ronosoit oproHbI»
The fountain Perseus with the Head of Medusa
-

-

Tbl. «BogoMeThi» MNeTeprodga — oguH world.
13 caMbIx poTorpadupyeMbix

06EKTOB B MUpe.

com: Lev Levin

BOJHBI mnpousonno 27 uwHsg 1709 roga,
B IeHb namstu cesitoro Camrconuss CTpaH-
Honpuumiia. ®ontan «I[Iupamuma» — He UTO
MHOE, KaK MeHSiCcsT 06eINCK B YeCThb mobe-
bl B CeBepHOIt BOViHe. DTO CaMblifi MHOTOBO-
IHBIA GoHTaH IleTeproda, OH BbIGpachiBaeT
100 nutpoB BOAbl B cekyHAy. Hy, a IIbIIIHBII
douTan «CHOI» Ha s3bIKe ajmeropuit XVIII
BeKa TOBOPUT O MOLIM U npouBsetanuu Poc-
cuiickoit nmnepuy. COXpaHWINCh CBULETENb-
CTBa, YTO UTANbIHCKNI apxutekrop H.Mu-
KeTTu coopyxkan «CHOM» Mo HeJoulegleMy
10 Hac yeprexy camoro Iletpa I. He 3ps sTor
(oHTaH B3MeTaeTcs BBbICh Iepen MOHILIe31-
POM — JTIOOVIMBIM JIETHUM IBOPIIOM
MMIiepaTopa.

© shutterstock

OoHTaH «CHon»
untain Sheaf

“r 7 QonTan «lvpaMugar =7

_The fountain Pyramid
g

rstock.com: Lia Koltyrina

o -
% «EaMcok; PaspblBalolL i nacTb nbsa»
: Samson Tearing Apart the Jaws

© shutte

honor of the 25th anniversary
of the Battle of Poltava. The bib-
lical character was not chosen by
1 chance — the decisive battle of the Great
= Northern War took place on June 27, 1709, on
< the memorial day of Sampsonius the Pilgrim.
The Pyramid fountain is nothing but a foam-
ing obelisk in honor of the victory in the Great
Northern War. This is the most high-water
fountain in Peterhof — it jets out 100 liters of
© water per second. The magnificent fountain



OoHTaH «30110Tan ropa» g:?
The fountain Golden Hill — =

METPOB [1BOP

Hexoropbie GOHTaHBI
IMeteproda meiicTBUTEND-
HO NOMHST PyKy IleTrpa I.
Hanpumep, umnepartop
CKOHCTPYMpOBaJa Hacapj-
KM s MeHaxkepHbIX (OHTa-
HOB Y IIOJHOXMS Kackaza «30/10Tast
ropa». B Tpy6y auametpom 30 cM Ha BbIXO[E
CTPYY BJIOKEH OIPOKMHYTBIN MEeIHbBI KOHYC.
O6TeKast KOHYC, BoJja ObeT I0J1 OOIbIINM JaB-
JIeHVeM Yepe3 y3KyI0 KOJIbLIEBYIO IIefb, 00pa-
3ys1 MOJIBIN CTONG. [I03TOMY CTPYS BBITJISIAUT
HeOOBIKHOBEHHO MOII[HOI, XOTSI HA CAMOM iejie
BOZIA PacXOAYeTCsl OUeHb 5KOHOMHO. OTcrofa
¥ Ha3BaHMe: menager mo-dpaHIly3CKM 3Ha-
YUT «9KOHOMUTE». DOHTAHBI-IITYTUXY — TOKE
YacTh MEeTPOBCKOTO 3ambIcia. Hampumep, hoH-
TaH-IIyTUxa «BopasiHast opora» ObLI BIIepBbIe
oIpo6oBaH y>ke B 1721 romy: uacThb aiien BHe-
3aIIHO [epeKkpbIBa/Iach BOASHON apKoii U3
TPEXCOT CTPYi, U BCe TY/SIoL/ie OKa3bIBa-
JIXICh MOKDBIMM C TOTIOBBI A0 MAT. MHOTME
- cow 3a6aBy «3€JI0 OCKOPOUTETbHOI»,
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s«BopAHaA Aopora»
The trick-fountain
Water Road

Sheaf in the language of allegories of the 18th
century speaks of the power and prosperity of
the Russian Empire. There is evidence that Ital-
ian architect Nicola Michetti built the Sheaf
according to a drawing of Peter the Great him-
self that has not reached us. No wonder this
fountain rises up in front of Monplaisir Pal-
ace — the emperor’s favorite summer palace.

PETER’S YARD

Some fountains of Peterhof really remem-
ber the hand of Peter the Great. For example,

- the emperor designed nozzles for the Menager

fountains at the foot of the Golden Hill cascade.
Inside the 30 cm diameter pipe, at the outlet of

the water jet, an inverted copper cone is embed-
- ded. The water, by flowing around the cone,
emerges under a high pressure through a nar-

row circular gap, forming a hollow column,
producing an impression of extraor-
dinary power. Trick-fountains are
also part of Peter’s plan. For
example, the trick-fountain
Water Road was first tested
. already in 1721: part of the
= alley was suddenly blocked
by a water arch of three hun-
dred jets, and all the walkers
turned out to be wet from
head to toe. Many found the
fun “grossly offensive,” and the
fountain was closed. However, in
2001, the Water Road was restored
according to the preserved drawings. How-
ever, now, it is turned on strictly according to
the schedule. An echo of the Petrine era is the
funny fountain Favorite. The emperor wanted
to create a series of “fable” fountains based on
the plots of Aesop’s fables, but only one man-
aged to be realized: the four ducks are moving
in a circle in a deep pool, and the dog Favoritka :
(Favorite) is trying to catch them. In the cham
ber under the fountain pool, there is a water
wheel that rotates under the action of falling
water and sets the figures in motion.

-
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u dboHTaH 66T 3aKphIT. OmHaKO B 2001 rogy
«BofisiHy10 1OpOry» BOCCTAaHOBM/IM TI0 COXpa-
HUBILIMMCSI pUCyHKaM. IIpaBaa, Terepb ee
BKJIIOYAIOT CTPOTrO IO pacnucanmioo. OTromaoc-
KOM TIETPOBCKOJ 3MOXMU SIBJISIETCST U 3a6aB-
HbIit poHTaH «@aBopuTKar. iMmepaTop XoTesn
cosmaTh cepuio «(haboabHbIX» HOHTAHOB Ha
CIOKeThI 6aceH D3011a, HO BOIUIOTUTD YAAIOCh
TOJIBKO OIMH: B TITyODOKOM 6acceiiHe 0 Kpy-
Ty IBUKYTCSI UeThIpe YTKM, KOTOPBIX MbITAET-
Cs1 mOTHATDh cobauka 1Mo Kianuke OaBOPUTKA.
B kamepe oy 6acceitHoM (hOHTaHa HAXOIUTCSI
BOZISTHOE KOJIeCO, KOTOPOe BpalljaeTcs Mof, geii-
CTBMEM MAa0NIeH BOIbI M IPUBOAUT QUTYPBI
B [IBVDKEHNeE.

3 MPAXA B BEYHOCTb

Ancam6mb Ileteproda poc u obpetan 6reck
6nmaromapst npeemHukam Iletpa I: CKyabITY-
PbI, M3HAYAIBHO OTIMTHIE U3 CBUHIIA, CMe-
HUIM OGPOH30BbIe ITO30JI0UEHHbIE KOIINMU,
MOBEPXHOCTh KacKaJ0B Ofie/laCb MpPaMOpPOM,
a BMeCTO OOBETIIaBIIMX KOMITO3UIINUIA ITOSI-
BWINCH HOBbI€ OOBEKTHI. BomoHOCHAs cucTe-
Ma pociia BMeCTe C [TapkoM: JepeBsiHHbIe TPY-
ObI METPOBCKMX BpeMEH 3aMeHWIN TpybamMu
M3 YYTyHa, OTIMTOTO Ha 3HAMEHUTHIX JleMu-

IOBCKMX 3aBoAax Ha Ypane. Tuatenb- b
HO ob6eperaemblit IleTeprod okasa-
s TI0J, YIPO30ii IUIIb pa3 — B TOMbI
Benukoit OTeuecTBeHHOI BOWHBI

1941-1945 romos. MyseiiHoe MMYy-

IIeCTBO OBLJIO OTIIPABJIEHO B 9BaKya-

uuio B 1941 romy, HO BbIBE3TU KPYTI-

HbI€ CKY/IBITTYPhI OKA3aJ0Ch He TaK

npocto. MHOrMe 06BEeKTHI COTPY/I-
Huku [leTeproda 3akomany B 3eMITIO
Ha TepPUTOPUM TTapKa. DTO OTYASTHHOE
pelieHyue MOMOIJIO CacT¥ (HOHTaHHBIE
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BoccraHosneHne pr60nposon_a B [leTeproge
Restoration of the pipeline in'Peterhof

FROM DUST TO ETERNITY

The Peterhof ensemble grew and gained bril-
liance thanks to the successors of Peter the
Great: sculptures originally cast from lead
were replaced with bronze gilded copies, the
surface of the cascades was covered with mar-
ble, and new objects appeared instead of the
dilapidated ones. The water-bearing system
grew together with the park: wooden pipes of
Peter’s time were replaced

with pipes made of cast
iron. The carefully
guarded Peterhof
was threatened
only once — dur-
ing the Great

[lBopel 1 Kackap
(OHTaHOB Mocne BOWHbI
¥ B Halle BpeMs

The palace and the cascade
of fountains after the war
and in our time




CKyAbNTYypbl. Hampu-
Mep, XOTsI OT hoHTaHa
«@DaBopuUTKa» y1ienena
JINIIb OfHA YTOYKa,
Ha Heli COXpaHWIach
OpUTHHAIbHAS pac-
Kpacka, 4YTo M03B0-
JINJIO pecTaBpaTo-
pam BOCCTaHOBUTD
¢oHTaH B MEepBO3-
IaHHOM O6JIMKe.

Camble IIeHHbIE
9KCIIOHATHI 3aXBaT4M-
K1 BbiBe31M B [epMaHMIO.
VouBuTenbHa cymbba dhoHTa-
Ha «HemnTyH»: OH GBI M3TOTOBJIEH
B XVII Beke B HiopHO6EpTe, KyIJIEH MMITEpa-
topom IlaByom I myst [Teteproda B 1797 ropy,
BbIBE3€H C HEMELIKMM 3111eJIOHOM B 1941 romgy
o6paTtHO B HiopHGepr 1 HaKoHeIl 6JIaroro-
JIyIHO BO3BpalneH B [leTeprod mocie BOi-
Hbl. HO Tak moBe3sn0 He BceM. 3HaMeHMU-
ThIii «CaMCOH» B TOZIbI BOMHBI ObLT yTPAUeH.
CkynabnTop B.JI.CMMOHOB C IOMOIIHMKOM
H.B.MuxaiyioBbIM BOCCO3/3a/1 MOHYMEHT Ha
OCHOBE apXUBHBIX JAHHBIX U JOBOEHHBIX (OTO-
rpacduii. 7 ceHTa6ps 1947 roma aBTOIIIaTHOP-
Ma C 5-TOHHBIM I'MTAaHTOM TOPSKECTBEHHO IPO-
exasa 1o ynauiam JleHMHrpazsa ¥ BepHyJach
Ha CBOJi IbefecTan B KoBIlle bosbiioro kacka-
na. Hepesnto cycTst cocTosiicst yck dhoHTaHa
oz 3ByKM daHdap 1 wimoMuHauo deiiep-
BEPKOB, COBCEM KaK BO BpeMeHa MeTPOBCKUX
npa3mgHUKOB B [leTeprode. IHTEpeCcHO, UYTO
ceronHst «CaMCOH» MIPUTSATUBAET MTOCETUTENe
Jaske B 3MMHMIT C€30H, KOrIa (POHTAHBI «CITSIT».
CoTpyoHUKY My3esl IPUAyMaau 000pyooBaTh
BobI11071 KacKa, TIOACBETKOI, U huUrypa repost
CUsieT B 3MMHMX CyMepKaX 30/I0ThbIM CBETOM
KaK BeYHO kuBoe cepaiie [TeTeproda.

V3 Beka B Bek IleTeprod BoIiomaer geps3-
KYI0 U/Ie10 POCCUIICKOTO Mapanu3a, paay co3aa-
HMSI KOTOPOTO YeI0BEeK YKPOTUIT CTUXUIO BOMIbI.
3HaMeHUThIN XynokHUK A.H.BeHnya oTmeuait:
«OH Kak 6bI POAMJICS 13 IEHBI MOPCKOIA, KaK ObI
BbI3BaH K )XKM3HU BeJieHNeM MOTyuyero MOpcKo-
ro 1aps... ®outansl B [leTeprode — He mpu-
JIaTOK, a rmaBHoe. OHM SIBJITIOTCSI CMMBOJTAYE-
CKMM BbIpakeHMeM BOISIHOTO LIapCTBa, Ty4ei
OPBI3T TOTO MOPSI, KOTOPOE TIIelIeTcs y 6epe-
roB Ilereproda».

QonTaH «Henyr»-
The fountain-Neptune*:

T.0.bopucosa ~_,

1941-1945. The museum prop-
erty was evacuated in 1941,
but it was not so easy to take
out large sculptures. The
Peterhof employees bur-
ied many objects in the
ground in the territory of
the park. This desperate
decision helped save the
fountain sculptures. For
example, although only one
duck survived from the foun-
tain Favorite, the original color-
ing remained on it, which allowed
restorers to recreate the fountain in its
original appearance.

The invaders took the most valuable
exhibits to Germany. The fate of the foun-
tain Neptune is amazing: it was made in the
17th century in Nuremberg, bought by Emper-
or Paul I for Peterhof in 1797, taken back to
Nuremberg with the German echelon in 1941,
and finally safely returned to Peterhof after
the war. But not every fountain was so lucky.
The famous Samson was lost during the war.
Sculptor Vasily Simonov and his assistant
Nikolay Mikhaylov recreated the monument
based on archival data and pre-war photo-
graphs. On September 7, 1947, a 5-ton giant
solemnly drove through the streets of Saint
Petersburg and returned to its place. A week
later, the fountain was launched to the sound
of fanfare and illumination with fireworks.
Today, Samson attracts visitors even in the
winter season when the fountains “sleep.” The
museum staff came up with the idea to equip
the Grand Cascade with illumination, and the
figure of the hero shines in the winter twilight
with golden light, like the eternally liv-
ing heart of Peterhof.

From century to century,
Peterhof embodies the audacious
idea of the Russian paradise, for
the creation of which man tamed
the element of water. As noted by
famous artist Alexandre Benois:
“Peterhof seemed to be born from
the foam of the sea, as if brought
to life by the command of a pow-
erful sea king...”

Tatiana Borisova



75-neTHuiA bunen npasgHyeT
3acnyeHHasA aptuctka PCOCP, coBeTckan
1 POCCUMCKAA aKTpUCa, 3aMecTUTeNb
npeacenarena Komuterta locynapcteeHHOM

[ymbl no KynbType u Typusmy
Enena puropbesHa [lpaneko.

[lBanuarb net,c 1972 ropa, EneHa [lpaneko nocsstuna pabote
Ha KUHOCTYZMM «JIeHQUNbMY, TAe CHANACh BO MHOTUX QUNbMaX,
B TOM yncie «A 30pu 34eCh TUXMey, «Beublit 308», «OnMHOKUM
NpefoCTaBNSeTCs 0BLEXUTMEY, KOTOPbIE CTaNW BCEHAPOLHO
NOOMUMBIMU KUHOKAPTUHAMM.

C Havana aesaHOCTbIX Enena [puropbeBHa — BUAHDIN
06LLeCTBeHHbI U NONMTUYECKMIA AesiTenb: Bo3rasasna Komurer
no kynbrype 1 Typu3my CankT-letepbypra, ananack BuLe-
npe3uaeHToM [nbaum aktepos kuHo Poccuu, pabotana Hag,
3akoHOM 06 aBTOpcKoM npase. Bxoauna B cocTas npesuanyma
061LLECTBEHHOTO ABMXEHNS «HapoaHO-NaTPUOTUYECKU

coto3 Poccumy, Bo3rnagnana aguxenue «[lyxoBHoe Hacieame
PoauHbI», sBastnack YneHom Komuccun focynapcrBenHoi

[lymbl no reononutuke. CeronHs EneHa [puropbesHa aenytar
locynapcreenHoit lymbl @enepanbHoro Cobpaxus Poccuiickoi
Menepauun.

E.l.[lpaneko HarpaxaeHa opaeHamu Moyeta, A pyx6bl, npemueit
JleHMHCKOro KOMCOMONA, NOYETHBIM 3HAKOM «3a 3acnyru

B Pa3BUTUM KYIbTYpbl M UCKYCCTBAY.
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Honored Artist of the RSFSR, Soviet and
Russian actress, Deputy Chairman of the
State Duma Committee on Culture and
Tourism Elena Drapeko celebrates her
75th anniversary.

For twenty years, since 1972, she devoted herself to work at the
Lenfilm production company where she starred in many films,
most of which have become very popular among the viewers.
Since the early 1990s, Elena Drapeko has been a prominent
public and political figure: she headed the Committee for Culture
and Tourism of Saint Petersburg, was the vice president of the
Guild of Film Actors of Russia,and worked on the copyright law.
She was a member of the presidium of the People’s Patriotic
Union of Russia public movement, headed the Spiritual Heritage
of the Motherland movement,and was a member of the State
Duma Commission on Geopolitics. Today, Elena Drapeko is a
deputy of the State Duma of the Federal Assembly of the Russian
Federation.

Elena Drapeko was awarded the Orders of Honor, Friendship, the
Lenin Komsomol Prize,and the Badge of Honor “For Merits in the
Development of Culture and Art”

60-neTve oTMeyaeT aKTep Teatpa

W KMHO, TeaTpasnbHbIi M KUHOpEMKuccep,
CLIEHAPWCT, KMHOMpOAoCcep, 06LLECTBEHHbIN
AeATeNb, Xy[A0eCTBEHHbIV PYKOBOAUTENb
MockoBckoro Teatpa Onera TabakoBa
HapogHbIn apTucT Poccuickon Oepepaumm
Bnagvmup J1bBoBMY MaluiKoB.

B.J1.Mawkog poauncs 8 Tyne, B TeatpanbHoii ceMbe. OKOHUMN
Llkony-crynmio MXAT 1 ¢ 1990 roga urpan Ha cueHe Teatpa nog
pykoBoacTBoM cgoero negarora O.M1.Tabakosa. B 1994 ropy ctan
3B€3/10/ MONI0Z0r0 POCCUACKOTO KMHO, CbirPaB 3HAKOBbIE PO/ B
Gunbmax «/umutar [1.EBCTUrHEEBa U «[TOAMOCKOBHbIE BEyepa»
B.Tonoposckoro. Camoit sipkoii pabotoit B To Bpems cTana ans
B.J1.Mawkosa ponb TongHa B HOMUHMPOBaHHOM Ha «Ockap»
kaptuHe N.Yyxpas «Bop».

B 1997 romy Malukos aebtot1poBan kak KuHopexuccep

¢ punbmom «CupoTa kasaHckasy. Kak TeaTpanbHbli pexuccep
MoCTaBMA SipKue CeKTakm Ha cLieHax MoCKOBCKOro Tearpa-
cryaun Onera Tabakosa, MXATa v B Teatpe «CaTupuKoH».
Jlaypeart TeatpanbHbIX 1 KUHOMPEMMIA, TakuX Kak «Huka»

W «30n0Toi open», 0bnafatens NpodeccuoHanbHbIX Harpas,
Accoumaumn npoAcepoB K1HO 1 TenesuaeHns Poccu, yaoctoeH
npu3oB kuHodectusanei «KuHotasp» B Coun u «Cunmit napyc»
B CaH-Pacasne.

HarpaxgeH opaeHom NoyeTa, yaoctoeH npemmuu [pagutenbcrsa
Poccuiickoit Mepepaunm B 06nacT KynbTypbl.

People’s Artist of Russia, theater and

film actor and director, screenwriter, film
producer, public figure, and artistic director
of the Oleg Tabakov Moscow Theater
Vladimir Mashkov celebrates his 60th
anniversary.

Vladimir Mashkov was born in Tula, into a theatrical family. He
graduated from the Moscow Art Theatre School and since 1990
has played on the stage of the theater under the guidance of

his teacher Oleg Tabakov. In 1994, he became a star of young
Russian cinema, having played significant roles in different films.
Mashkov’s most striking work at that time was the role of Tolyan
in the Academy Award nominated film The Thief.

In 1997, Mashkov made his debut as a film director with the film
Sympathy Seeker.As a theater director, he staged performances
on the stages of the Oleg Tabakov Moscow Theater, the Moscow
Art Theater,and the Satyricon Theatre.

Winner of theater and film awards, such as Nika and Golden
Eagle, winner of professional awards of the Association of Film
and Television Producers of Russia, was awarded prizes at the
film festivals Kinotavr in Sochi and Blue Sail in San Rafael.

He was awarded the Order of Honor, the Prize of the Government
of the Russian Federation in the field of culture.
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75-neTne npa3gHyeT peNnrmosHbli

1 06LLecTBEHHbIN AeATeNb, Npeaceaartesb
LleHTpanbHoOro fyxoBHOro ynpasnieHuA
MycynbMaH, BepxoBHbin MydTuin Poccum
Tanrar Cada TagyaaumH.

TTapxyaavH poauncs B KazaHu B penurno3Hom cembe.

C otnnumem okoHunn byxapckoe mepece «Mup Apab»

1 eruneTckuil ncnamckui yHusepcutet «Anb-Asxap» B Kampe.
bbin Ha3HayeH nepBbIM MMaM-XaTbiboM Ka3aHckoii cobopHoii
MeyeTn «Anb-Mapmxanuy, a ¢ 1980 roga usbpaH mydTrem
U npegceatenem [lyxoBHOrO ynpaBaeHus MycynbMaH
Esponeickoit yactn CCCP u Cubupwm.

Mop pykoBoACTBOM TafKyAAMHA HAYAN0Ch BO3POXAEHNE
ncnamckoit xmu3nu B CCCP: 6bin nepenspa Kopaw, Havanach
pekoHcTpykLus CobopHoi MeyeTn B MockBe, OpraH130BaHo
Bcepoccuitckoe npasaHosaque 1100-netus o6poBonbHOMO
NpUHATUS UCnaMa Hapoaamu Mosomkbs v Mpuypanss.

B HacToswee Bpema Tanrat Cadha TamkyAamH sBnseTcs
oduLManbHbIM NpecTaBuTeneM MycynbMaH Poccuickoit
(enepaumy B opraHusaumm «Mcnamckas KoHdepeHumsy

1 8 EBponeickon nure MycynbMaH, a Takke B Apyrux
MEXIYHAPOAHbIX OPraHU3aLMsX.

HarpaxpeH MHOroYMCIeHHbIMM OpAEHaMU U MedansiMu,
cpeau KOTOpbIX OpAeHa «3a 3acnyru nepes, OteyecTBOM»
[1II'v IV crenenen, Moveta, [pyx6bl, Harpazpl CyobekToB
Poccuiickoli Depnepaunm 1 3apybexHbIX rocyLapcTs.
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A religious and public figure, chairman

of the Central Spiritual Administration of
the Muslims, the Supreme Mufti of Russia
Talgat Tadzhuddin celebrates his 75th
birthday.

Talgat Tadzhuddin was born in Kazan, into a religious family. He
graduated with honors from the Mir-i-Arab Madrasa in Bukhara
and the Egyptian Islamic University Al-Azhar in Cairo. He was
appointed the first imam-khatib of the Kazan Cathedral Mosque
Al-Marjani,and since 1980 was elected mufti and Chairman of
the Spiritual Administration of the Muslims of the European Part
of the USSR and Siberia.

Under the leadership of Tadzhuddin, the revival of Islamic life in
the USSR began: the Koran was republished, the reconstruction
of the Moscow Cathedral Mosque was initiated,and the All-
Russian celebration of the 1100th anniversary of the voluntary
adoption of Islam by the peoples of the Volga Region and the
Urals was organized.

Currently, Talgat Tadzhuddin is the official representative of the
Muslims of Russia, in the Organization of Islamic Cooperation and
in the European Muslim League as well as in other international
organizations.

He was awarded numerous orders and medals, including the
Order “For Merit to the Fatherland; Il and IV degrees, the Order
of Honor, Friendship, and awards of the subjects of the Russian
Federation and foreign states.

ObbEKTbI OHECKO HA MPEAMETAX KOJIJIEKLMOHIAPOBAHMA

UNESCO SITES ON COLLECTABLES

O6bexTh BcemupHOro Hacmenust KOHECKO —
POCCBIIIb COKPOBUIL, HA KapTe MMUpa. 3aXBaThl-
BaloIMe NMPUPOAHbIe GeHOMEHBI, IeeBpPbI
YeJI0BeYeCcKOro IeHMsl, BbIIAoIINecs: 06beKThI
apXUTEKTYPbl — TO, UeM TOPASITCS M BOCXUIIA-
I0TCSI MHOTME TTOKOJIEHUSI, HAXOOUT CBO€ OTpa-
sKeHMe Ha TIpeMeTax KOJIeKIMOHUPOBAHUS —
MapKax, 6aHKHOTaX ¥ MOHeTax.

UNESCO World Heritage Sites are treasures
scattered across the map of the world. Spec-
tacular natural phenomena, masterpieces of
human genius, outstanding architecture —
these iconic landmarks admired by generations
are reflected in collectables including stamps,
coins, and banknotes.

MOA3EMHAA PEKA
MY3PTO-NPUHCECA,
OUNUNMAHBI

HaumoHanbHbI napk noa3eMHoi

peky [yapto-lpuHceca — 3anoBeaHmk
Ha GuamnnuHckoM ocTpose [1anaBaH.
Cka304HbIi MUp NOA3EMHBIX CKYALMTYP,
CTanaKTUTOB W CTANArMUTOB, OTPOMHbIE
3aNbl, FPOTbI, NECTPbIe CTEHbI M NOTONKM
nevepbl — TBOPEHMS CaMoli NpUPOLI.
Myapto-IpuHceca cuuTaetcs camoi
LNMHHOM NOA3EMHOM PeKoii B MUpe.

B okpyxatoLLem netepy Tponuyeckom
Necy 06MTatoT IHAEMUYHbIE
MneKonuTarowme 1 nTuupl Manasaua,
0c06EHHO NpUMeyaTeNeH CUHeronoBbli
nonyrai. MoasemHas peka Myapto-
MpuHceca BxoauT B CNUCOK BCEMUPHOTO
Hacneans FOHECKO ¢ 1999 ropa.

PUERTO-PRINCESA
SUBTERRANEAN RIVER,
PHILIPPINES

The Puerto-Princesa Subterranean River
National Park is a reserve located on

the Philippine island of Palawan. The
fabulous world of underground sculptures,
stalactites and stalagmites, huge halls,
grottoes, colorful walls and cave ceilings
have been created by nature itself. The
Puerto-Princesa is considered the longest
underground river in the world. The 5
tropical forest surrounding the cave is =
home to endemic mammals and birds 2
of Palawan, namely the blue-headed
parrot. The Puerto-Princesa Subterranean
River was included in the UNESCO World
Heritage List in 1999.

500 neco 2010 roga, Guannnubl
500 peso, Philippines, 2010

© shutterstock.com: Fa

WCTOPUYECKMI LIEHTP
rOPOJA CbEH®Y3IoC,
KYBA

CbeHY3roc Ha3bIBAKT KKEMUYKUHOI
tora» octpoBa Ky6bl. OCHOBaHHbIi
(paHLLy3CKMMM IMUTPAHTAMMU TOPOL,
MOKOpSeT CepALa NyTellecTBEHHUKOB
HeoKnaccyeckuMu Gacagamu
UCTOPUYECKMX 3AaHMUIA, HANOMUHAOLLMX
MpaHuumio XIX Beka. Cumon
CbeHdyaroca — [ybepHaTopckuii ABOpeLL:
3[1aHWe NacTeNbHbIX TOHOB MOA SPKUM
KpacHbIM KynosioM yKpaLueHo KONOHHaMK,
6eN0CHEXHbIMM KapHM3aMK 1 (pU3amm.
B pa3sHoe Bpems aBopew, ciyxun
pe3nfieHLMelt NPe3nAeHTa U patyLei,
ceiiyac B HeM 3acenaet lopoackoe
cobpanme. B 2005 ropy uctopuyeckuii
ueHTp CbeHdyaroca BHeceH B Cincok
BcemupHoro Hacneaus HOHECKO.

URBAN HISTORIC CENTRE
OF CIENFUEGOS,
CUBA

Cienfuegos if often referred to as the
“Southern gem” of Cuba. The city founded
by French immigrants captivates the
tourists with neoclassical facades of
historic buildings that resemble the
19th century France. The landmark of
Cienfuegos is the Government Palace,a
building in pastel shades topped with
a bright red dome and decorated with
columns, snow-white ledges and friezes. It
used to be the Presidential residency and
a town hall,and now it houses the City
Council.In 2005, the Historic Centre of 45 centaBo 2009 roga, Pecny6nmka Ky6a
Cienfuegos was included in the UNESCO 45 centavos. Cuba. 2009
World Heritage List. ' '
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5 py6neii 1989 rona, CCCP
5 rubles, USSR, 1989
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© shutterstock.com: Kadagan

CAMAPKAH[ —
MEPERPECTOR KYJIbTYP,
Y3BEKNCTAH

Korna-To yepe3 CamapkaHa, ApeBHelLuuii
ropog CpenHeit Asum, rae BypHo
Pa3BMBANACh Hay4YHas U KyNbTypHas
XW3Hb, Nponeran Benukuit wenkosbii
nyTb, CBS3bIBatoOLMIA MHAuto v Kutait

¢ MNepcweit u ctpaHamm CpeanseMHOMOpbA.

CepaLie ApeBHEro ropofa — LEHTPanbHYI0
nnowaab Peructa — yKpawarot Tpu
BENMYECTBEHHbIX Mepece, Bo3BeAeHHble
8 XV—XVII Bexax: ApeBHee Meapece
Ynyrbeka, UCKYCHO OTAeNaHHOe MO3auKO
menpece LLlepnop 1 «3onotoe» Mepece
Tunns-Kapu. OH1 npeacTaBnatoT eanHbii
ApXUTeKTYpHbIN aHcambnb. B 2001 ropy
nnoaab Peructan BMecTe € ApeBHUMM
MCTOPUYECKMMM 3AaHNSMM DbiNa BHECEHA
8 Cnucok BcemupHoro Hacneams HOHECKO.

SAMARKAND —
CROSSROAD OF
CULTURES, UZBEKISTAN

Samarkand, the oldest city of Central Asia
with once bustling culture and science,
used to stand along the Silk Route

that connected India and China with
Persia and the Mediterranean. Registan
Square, the heart of the ancient city,

has three majestic madrasahs built in
15-17th centuries — the antique Ulugh-
Bek madrasah, the Sher-Dor decorated
by intricate mosaic, and the «golden»
Tilla-Kori madrasah that form a single
architectural ensemble. In 2001, Registan
along with historic buildings became a
UNESCO World Heritage Site.

20 ¢ynToB 2017 ropa, CynaH
20 pounds, Sudan, 2017

© shutterstock.com: knovakov

APXEONOr M4ECKME
NMAMATHWKK OCTPOBA
MEPQ3, CYOAH

Ha Boctoke CynaHa pacnonoxxeH ApesHuii
ropoz Mepo3, Hekorzia BaHeMLLMiA
KyNbTYPHbII W TOPrOBbIiA LIEHTP
npoLiBeTaBLLel 30eC LBUM3aLMK. Bbicokwit
YPOBEHb Pa3BUTUS UCKYCCTBA M ApXUTEKTYPbI
[ApeBHuX oTpaxator okono 200 nupamug, —
YChINaNbHML, MEPOUTCKMX NpaBuTeneit

11 4neHoB WX cemeit. /X 0CTPOKOHeYHble
BEPLUMHbI 1 KPYTble CKNOHbI PA3UTeNbHO
OTNMYRKOTCS OT ervneTckix. B Mepoa Takke
MOXHO YBMEETb XPaMbl 1 ABOPLIb, NAMSATHUK
ucye3HyBLLel B |V Beke H.KynbTypbl. 31oT
BaXHbIl 06pa3eLL ApeBHei adpuKaHCKo
LIMBMAM3ALMM W KYNETYPbI BK/THOYEH B CiMCok
BcemmnpHoro Hacneaust FOHECKO B 2011 rogy.

ARCHAEOQLOGICAL SITES
OF THE ISLAND OF
MEROE, SUDAN

The ancient city of Meroe, once a crucial
cultural and commercial center of a
flourishing civilization,is located in the
eastern part of Sudan. The astounding level
of development of art and architecture here
is reflected in around 200 pyramids, tombs
of Meroite rulers and their families. Their
pointed peaks and steep slopes make them
strikingly different from the Egyptian ones.In
Meroe, one can also find temples and palaces,
the remains of a culture that vanished in

the 4th century AD. This important piece of
ancient African civilization and culture was
included in the UNESCO World Heritage List
in2011.

Hag Homepom pabotanu:

pedakyuorHbiti cosem: T.loBranetko, K.Pbinza, 0.MaxmyTos;
pedakyus: W.Kpomm, T.bopucosa, .HukoHopoBa, 10. Yeropaesa;

du3aiiH, gepcmka: A.Nepmuna, A.CnuBakosa;
o6noxka: www.shutterstock.com;

nepegoo: M.Inyxapes, B.Canblko, 0.0BUMHHIKOBA;

Bienal de .
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211772 Forum
Pan-Africano
para a Cultura
de Paz

pedakmop aren. mekcma: M.Inyxapes;

B Jlyanpe (Anrona) npowna 3-a bueHHane — «MaHadpuKkaHcKuin GopyM KynbTypbl MUpax,
koppexkmypa: ¥.JlaBpeHTbeBa, E.Cataposa.

opraHusoBaHHas IOHECKO, A¢pp1KaHCKUM C0I030M U NpaBUTENLCTBOM AHFONbI,

Ha KOTOpoM 6bin1 NpepcTaB/ieH POCCUMCKUM LIUGPOBOIA CTEHS.

Luanda (Angola) hosted the 3rd Biennale “Pan-African Forum for the Culture of Peace’
organized by UNESCO, the African Union, and the Government of Angola.
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MoHacTbipckui Komnnekc lerapg, ApmeHus.
CraTba «Mekay HeboM U 3emneii». CM. cTp. 36
Geghard monastery complex, Armenia.
Between Heaven and Earth. See page 36
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