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MUP POCCUM B MIAPE KYABTYPbI

Hw ceroarss, Hu B mponisom, 1 B Gyaymjem
HEBO3MOSKHO IIPEACTABUTH OOIeMIMPOBOE KYAb-
TYPHOE IPOCTPAHCTBO 0Oe3 BKAAAA M YIACTMAS
MuoroHanmoHasbHon  Poccmn. C - 3akoHHOM
TOPAOCTBIO MBI PAaCKPBIBAEM BCEM COOPAThIM
IO TIAQHETE IIAACTBI AYXOBHBIX M SCTETUIECKMUX
[JEHHOCTEV, HAKOIIACHHBIX HaIllMMI HapOAa-
MM 32 BeKa MX MUCTOPUiL B 3TOM SKuBHUTEABHOM
MHOTOCTOPOHHEM IIPOLIECCe HaIll HEM3MEHHBIN
napraep n corosank — FOHECKO. T'lpoexTst
1 mporpammpl OpraHmsanii OXBATHIBAIOT BCE
00AaCTM KYABTYPBI, B KOTOPhIX Poccmst aeant-
CSI CBOWMM SIPKUMU AOCTVSKeHMsIMM. W ecan
FOHECKO ceropHst kak GBI BCCMMUPHBI MO-
ACPATOP KYABTYPHOIO PasBUTISI 1 OOMEHa, TO
Poccrst OAMH 13 AMAEPOB 3TOTO YHUBEPCAABHOIO
ABVOKREHVAS, TYMAHM3VPYIOLETO YEAOBEIECTEO.

Ot Baatmkm pAo Tmxoro okeaHa, oTr mo-
ASIPHBIX ABAOB AO KaBKa3CKMX OTPOTOB BBI
BCTPETUTE VHUKAABHbIE TAMSTHUKI KYABTY-
DB M IIPUPOABL, BRAIOYEHHbIE B CIIMCOK BCe-
muproro Hacaeans FOHECKO. I'lo mx uncay
Poccnst BXOAUT B IIEPBYIO AECITKY CTpaH,
Hanboasee OOTaTHIX ITUMIU AAPAMIU UCTOPUN
Y TBOPYECKOTO TE€HMsI YEAOBEKA. TBOPEHMS
APXUTEKTOPOB, MACTEPOB-CTPOUTEAEH, XY-
AOYKHWMKOB 3aII€YaTACHbI B XPAMAX, ABOPLAX,
TOPOACKHMX U ycapAeOHBIX aHCAMOASIX, Kpero-
CTSIX, My3esX. Kak CTOAMYHBIX, TaK 1 TAYOOKO
YKOPEHEHHBIX B IIPOBMHIMSX CTPAHBI, OTPa-
SKasl TPaHM €€ PasBUTHMSL.

[ToncTnHe HeMCIEPIIAEMO AASL MUPOBO-
IO KYABTYPHOIO OOMEHa HACACAME PYCCKOTO
KAACCMYECKOTO WCKYCCTBA - MY3BIKW, AWUTE-
paTypsl, >KMBOIMCH. Ero mpomsseaeHMs
TBOPLJBI HABCETAQ BIMCAHBI B ITAMSITH BCETO
YEAOBEUECTBA, IIMTASI ITUIECKUE W AYXOB-
HO-3CTETUYECKME IIOTPEOHOCTM, AOCTABASLSI

RUSSIA IN WORLD
CULTURE

[tisimpossible to imagine a past, present
or future in world culture without the
contribution of multiethnic Russia. We
are proud to unveil to our brothers and
sisters around the world the layers of
spiritual and aesthetic values accumulated
by the peoples of Russia over centuries.
UNESCO has been a steadfast partner
and ally in this process. Its projects and
programs cover all areas of culture where
Russia has made a mark. If UNESCO
today is the global moderator of cultural
development and exchange, Russia is
a leader of this universal movement to
promote the value of culture for all.

From the Baltic to the Pacific, from
the polar north to the mountains of the
Caucasus, you can find unique cultural
and natural monuments included on the
UNESCO World Heritage List. Russia
ranks among the top ten in terms of
the number of its gifts of history and
human genius recognized by UNESCO.
These places of worship, palaces, city and
country estates, castles, and museums
created by architects, master builders,
and artists are found both in the capital
city and in the provinces, reflecting the
different aspects of Russia’s development.

Russia possesses a rich heritage of
classical art, with a truly inexhaustible
supply of music, literature and painting
to share with the world. The works
and their creators are forever etched



MVAAYIOHAM AIOAET 9YBCTBO IIPUYIACTHOCTH K
BBICIIIMM AOCTVMKEHMSIM TBOPYECKOTO IEHMSL.

CoBpemeHHasI CTYIEHb POCCHUVICKON KYAb-
TYPBL AOIIOAHSIET 3Ty GECKOHEUHYIO MAAUTPY
HOBBIMIM TAAQHTAMWM BO MHOIMX cepax
obaactsax TBOpuecTBa. OueHb TPYAHO BBI-
ACAUTH «130PaHHOE» M3 BCETO CIIEKTPa AO-
CTMSKEHWUM, YIACTBYIOIGUX CeMYac B MMPO-
BOM «KYABTypoobopoTe». Ha koHIepTHBIX 1
OIIEPHBIX CLJCHAX, B BHICTABOYHBIX 3aAaX T ra-
Aepesix, Ha GpecTHUBAABHBIX IKPAHAX PETyAIp-
HO BCIIBIXMBAIOT <«POCCUTCKMUE CEHCALUMY,
BIICYATASIIONIE MMUP KaK BEPHOCTBIO AYU-
IIMM KAACCUIECKMUM TPAAULIVSIM TBOPIECTRA,
TaK Y HOBATOPCTBOM, CO3BYYHBIM AMHAMMKE
n sxcrpeccnn XXI Bexa.

Mwp CeropHs ycTpoeH Tak, 4TO KasKAbIV
TAAAHT, IIPU3HAHHbIN HA POAVHE, SIBASICTCSI €€
TOAOCOM B MIMPOBOM AMAAOTE TBOPYECKMX CHA,
$OPMIUPYIOIIMX EAUHYIO ODIedeAOBeYeCKYIO
CUMQPOHMIO CO3UAATEABHOTO B3aMMOIIOHMMA-
Hus.. KyapTypHOEe MHOrOObOpasme, KyAbTypa
BHE TPaHMI, KYyABTYPHOE IIPOCBEIjeHue sIB-
asrorest 1o crparernn FOHECKO opnmm m3
MOIIJHBIX CTUMYASITOPOB YCTOMIMBOIO PA3BH-
TUS, OAHWUM M3 MHAMKATOPOB KauyecTBa SKU3-
HI. MBI pasbl Bcem, 4eM MOSKHO — TeaTpoM,
MY3BIKOW, TaHLEM, AMUTEPaTypOM, KuHEeMa-
Torpadgumert, M300Pa3UTEABHBIM WCKYCCTBOM,
($OAPKAOPOM MHOTOHALMOHAABHOW ¥ MHOTO-
TaAaHHOV Poccnn BecOMO yIacTBOBATh B 3TOM
CTpAaTeIMM COAMAAPHOCTI KYABTYP. V1 TOTOBBI
nepedpasMpoBaTh W3BECTHYIO (POPMYAY B
6oaee ToaepaHTHOM Ayxe: «KyapTypsl Beero
MUPA, COEAMHSIIATECHD

Komuccus Poccuiickoti Qedepayuu
no dearam FOHECKO

in the memory of humankind. Russian
art satisfies the ethical, spiritual and
aesthetic needs of millions, allowing
them to take part in the highest
achievements of human genius.

Modern Russian culture continues to
add new creative endeavors to this endless
palette. It is difficult to choose the very
best out of the whole array of cultural
achievements currently in focus around
the world. In concert halls and opera
houses, in exhibition halls and galleries,
and on film festival screens, Russia’s
leading cultural figures strike audiences
with their fidelity to the best of classical
traditions and their commitment to
innovations that reflect the dynamics and
modes of expression of the 21st century.

In today’s world, talented artists who
have achieved recognition at home act
as their countries’ voices in the global
creative dialogue, merging together to
form a universal symphony of creative
understanding,

According to UNESCO's strategy, cultural
diversity, culture beyond borders, and
cultural education represent a powerful
driver of sustainable development, one
of the indicators of quality of life. We are
immensely gratified that multiethnic and
multitalented Russia can meaningfully
in UNESCO’s
cultural solidarity. To paraphrase a well-

participate strategy of

known phrase in more tolerant spirit:
“Cultures of the world, unite!”

Commission of the Russian Federation
for UNESCO
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OAMH 3 OCACAHWUX aBTOIPadOB BCEMUPHO
ITPU3HAHHOTO UTAABSIHCKOIO XYAOSKHIMKA, ClIe-
HapucTa, accencta Tornuo ['yappa mepep ero
HEeAABHET. KOHIMHOV OBIA aAPECOBAH MAAAIIIC-
My Apyry us Poccmn. Ha caoem AHe poskaerwms,
KOTAQ B ITOCACAHWTL Pa3 YAAAOCh COOPATh KPyT
APY3€Ml CO BCEro CBera, TOHMHO HaIlleA He-
CKOABKO MWHYT, 4TOOBI ITPOHMKHOBEHHBIMWU
CAOBaAMU IIPEABAPUTH BBIXOAAIIMIA B Mockse
aapbom pabor Pycrama Xampaamosa.

«['opamm 51 09aPOBAHHO CAESKY 33 YBEPEHHOWM
AvHMen prucyHKoB Pycrama... Ero pucyrkm-na-
PAIVHEL BOCXMIAAV BUCKOHTM 1 AHTOHMOHN,
MCIIOAB30BAATACH B BRICOKOM moae Kpuument n
IToaamun. OHM, PUCYHKM, POSKAAIOTCS BO CHE,
3aCTBIBIIEM HA PacCBeTe HABEYHO, HO Cpasy
K€ HAIOAHSIOT Tebsa m
BOAIIICOHBIM  CBUAETEAB-
CTBOM HAIIIETO BPEMEHH, ‘
KOTOPOE, OAHAKO, YIIABI-

BAaeT BCE AAABIIIC HA BOA-
HaX KPacOThI W TPayum...
Kaskpoe mpomsBeseHme
Pycrama, ero
MBICAD HAITOAHEHBI apo-
MATOM BACTAHTHOCTU C
AETKMM AbIxaHMeMm BocToka. Bor yoxe boaee 30
A€T, KaK 5 C BOCXMIJEHMEeM CMOTPIO Ha €T 3Ha-

Ka>KAasld

KW, KOTOPbIE HABCETAA 3aIIeYaTACACH B MOEW
HIaMATHUY...

Oro on Hapeana Pycrama Xampamosa cToap
MHOTO3HAYHBIM CMBICAOM.. OTO OH OTKPBIA
CBOVMM BEAVMKMM 3€MASKAM-CAUHOMBIIIACH-
HMKaM UCKYCCTBO «OYaPOBAHHOTO CTPAHHWUKA»
n3 Pocenn. «Koraa 51 Bozspargascst m3 Mockssr
B AQACKVE BPEMEeHa MOMX IIePBBIX IIPUE3AOB B
Poccnro, y meHst ¢ cobom Bcerpa Opiam Aparo-
eHHbIe pucyHKM Pycrama Xampamosa. f se3 n

Ero pucyHku-uapa-
MUHbI BOCXULLLAMN
BUCKOHTM  AHTOHUOHMN,
MCMOAb30Ba/INCh B BbICOKOM
moae Kpuuyen n Nonnmun.

MAN OF GREAT MYSTERY

%stam @éfamdamov

One of the last autographs internationally ac-
claimed Italian painter, scriptwriter and essay-
ist Tonino Guerra made before his death was
addressed to his younger friend in Russia. On
his birthday, Guerra brought together a circle
of friends from all over the world and found a
few minutes to say a few heartfelt words about
the upcoming publication of a book of Rustam
Khamdamov’s works in Moscow.

“For years [ have been fascinated with the
confident line of Rustam drawings.. Visconti
and Antonioni admired his drawings and etch-
ings, while Krizia and
Pollini used them in high
fashion. The pictures are
born in a dream forever
frozen at dawn, but they
immediately fill you with
a magical testament of our
time, which, however, con-
tinues to sail further on
waves of beauty and grace..
Every one of Rustam’s works, his every thought,
are imbued with the fragrance of elegance and
a breath from the East. For more than 30 years
I have looked with admiration at his symbols,
which are forever etched in my memory...”

Guerra endowed Rustam Khamdamov’s
works with a myriad of meanings.. And it was
he who introduced the art of “the enchanted
wanderer” from Russia to his great like-minded
compatriots. “When I returned from Moscow in
those long gone days of my first visits to Russia, [
always brought back some of Rustam Khamda-

Tonumno I'yappa



okasbiBaa Mx Buckontn, Peaansn, AnToHMO-
HW, 1 OHM BOCXUIIJAATACH BMECTE CO MHOA... Emy
AAH TAAAHT MMAOCTBIO BOsKbel — Aap XyAOIK-
HUKA, PESKUCCepa, Au3aiHepa. A raaBHOe — 3TO
IEAOBEK TAYOOKOVL TalHBI».

[Tapapokc B TOM, 4TO KOIAQ OHM 3HAKO-
MuAmCch, GOPMAABHO Y cebs B cTpaHe Pycram
XaMAaMOB OBIA AMIIB «PESKUCCEP-HEYAAIHUKY,
ABTOP ABYX <«3apyOACHHBIX» COBETCKMM KW~
HOPYKOBOACTBOM AeHT. Hedopmaasno — mx
VLEACBIIMMI OT YVHUITOXKEHWUSI «OOPBIBRAMMY
BOCXMILJAAMCH CAMBIE B3bICKATCABHbIE LICHUTCAN
KVMHOWUCKYCCTBA. B Hem Bce meperiaeaocs. Po-
AmBImrics: B BoeHHOM 1944 ropy B Tamkenre
Y30EKCKIMIL MAABUMK HEIIPEPHIBHO PUCOBAA YIKE
C IITI A€T, 3TO GBIA €10 0OPa3 MBIIIACHWSI 1 IO~
CTVSKEHMST MUPA. A MUP AAST HETO CTaA KOBPOM




CBcmnd

Distnit

C y30pamy Marmyeckoro opHameHTa. VIMeHHO
TAK II0 €I0 CAOBam: «Y MYCYAbMAaH BEAb 3aIIpe-
IJEHO WCIIOAB30BATD M300PASKEHMS AIOACT WAL
SKMUBOTHBIX, M1 OPHAMEHTBI KOBPOB IIPUAYMBIBA-
AV CyQUM-KOBPOACABI — ACKETBI M MUCTUKMA...
B abcrpakTHOM OpHAMEHTe, KaK B 4YepTeske
HEIOHATHOIO HAaM CTPOCHWM: MUP3, 33A0KeHA
MBICAB O BEYHOCTH, O Kocmoce. O TOM, 9TO MBI
camu, KaK Y3eAKM OGOABIIOTO KOBpa, Tam IIp-
cyrerByem»... Ilpn sTom BocIpuaATHEe TAKOro
Mvipa OBIAO MHOTOTPAHHBIM 1 TIOAM(POHMUIHBIM.

mov’s precious drawings. I would take them to
show to Visconti, Fellini, Antonioni, and all of
us would sit there admiring them together.. God
gave him a real gift — the gift of an artist, a direc-
tor, and a designer. And what is more important,
he is a man of great mystery.”

The paradox was that when they met at Rus-
tam Khamdamov’s home, Rustam was officially
only an “unsuccessful director,” whose two mov-
ies had been “axed” by the Soviet film authori-
ties. Unofficially, the most discerning cineastes
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marveled over the “scraps” of his works which
had been saved from destruction. In Khamda-
mov’s concept of the world, everything was
interconnected. He was born in war years, in
Tashkent in 1944 and he started drawing
at five years old - it was his way of think-
ing and understanding the world. And
the world for him became a carpet
with magical patterns. “Muslims are
not allowed to use images of people

or animals and carpet designs are
made by Sufi carpet-makers who are
ascetics and mystics.. In an abstract
ornament, just like in a diagram of the
world’s hitherto unknown structure,
lies the idea of eternity and of the cos-
mos. And also the idea that we are like
small knots in a large carpet,” said Kham-
damov. At the same time, his perception of the
world was multifaceted and polyphonic. “My
nanny was Russian — a former chorus-girl at a
theater in Nizhny Novgorod. She even secretly






«Mos HaHg 6b1Aa pyccKas — ObIBIIASL XOPUCTKA
Hikeropopckoro teaTpa, oHa pAayKe OKpecTmAa
MeHS IOTMXOHeuKy. Tak BoT, oHa paborasa Ka-
CTEeASTHIIIEN B TAIIKEHTCKOM TEaTpe, M s 9acTo
CMACA B 30A0TOM LJAPCKOM AOKE, Buaea [ Tancers-
KyI0, caymraa [ Inporosa n Bapcosy B «Pycasod-
Kke» AaproMBIXKCKOTO.. »

Be3 BCSKMX ITPOTEKLNMI, HA OAHOM TAAQHTE
LIOCTYIIMA B CAMBIN IIPUBEPEAAMUBBINL M OCAIK-
AaemsInt aburypuentamm mockosckuin BITK
(BcecorosHsIM  TOCYAAPCTBEHHBIN  MHCTUTYT
xuHemarorpapun). Peskmccepekmit  paxyab-
TET, MACTEPCKAsI 3BE3AHOTO TOTAA PEsKuccepa
['puropnsa Yyxpas (3Hamenutsie «Basrapa o
conpare», «Copox mepssiin», «Uncroe He6O»).
Konuna B8 1969 roay, HO elje CTYAEHTOM BHI-
WUIPBIBAA BCE BHYTPUBY30BCKME TBOPYECKME
decTmBaam, a AUIIAOMHONM PabOTON IIPOM3BEA

had me baptized. She worked as a matron at the
theater in Tashkent and I often sat in the royal
gold box. I was able to see Plisetskaya, listen to
Pirogov and Barsova in The Litdle Mermaid by
Dargomizhsky..”

Through sheer talent, without the help of
any contacts, he got a much sought after place
at the prestigious and exacting Gerasimov Insti-
tute of Cinematography (VGIK) in the Direct-
ing Department, the studio of director Grigory
Chukhray (known for Ballad of a Soldier, The
Forty-First, Clear Skies). He graduated in 1969.
When still a student, he won all university
arts festivals and his graduate work was a real
sensation. My Heart’s in the Highlands was a
black and white short film based on the play
by William Saroyan. His script, set and costume
design, and casting, including the discovery of
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UCTHMHHBIN Pypop. DTO OblAa YepHO-Oeaas
KOpOTKOMeTpaskka «B ropax moe ceppge»
o motmBam Ipechl Yuapsama Caposna. Cob-
CTBEHHBIV CLJCHAPWUI, 3CKMU3BI ACKOPALMIL U
KOCTIOMOB, IIOAGOP aKTEpOB, B TOM 9MUCAE OT-
KpBITON MM Oyayigert 3Be3psr Eaensr Cononert,
— BCE OIICAOMASIAO WM3BICKAHHOCTBIO CTMASL
Ho Tema «menpuxasaHocti, raybokoro pas-
MBIIIIACHMST O BBICIIIEM CMBICAE SKM3HM BBI3Ba-

the future star Yelena Solovei, were remarkable
for their subtly of style. But the subject of “lost
souls,” the deep reflection about the meaning of
life aroused the ire of the party and the adminis-
trative authorities and they had the film wiped.
But they could not wipe the memories of those
who had seen it already. The director Andrei
Konchalovsky, who at that time was at the start
of his career, writes:







AQ THEB NAPTUMHOTO M aAMUHUCTPATUBHOIO
Ha4aAbCTBA. [1ACHKY OBIAO IIPUKA3AHO CMBITS.
Toapko He M3 mamsaT BuaeBIMX. Haumnas-
IIMI TOTAQ Kapsepy peskuccep Augpeit Kon-
YAAOBCKMI IIUIIET:

«l Hagaa 4yBcTBOBATH, YTO, KaK HU
CTPAHHO, MAACHBKASI KAPTUHA CTYACHTA
XamMpAaMOBa y MEHST He BBIXOAUT M3 TOAO-
BBL. MHOIMe pemieHns B «ABOpsSHCKOM
THE3AE», CAM €TO CTHAD OIIPEACACHBL €IO.
Sl HacTOABKO OBIA TTOA 3TMM BIIEYATACHMU-
€M, UTO IIOIIPOCHA XaMAAMOBA CACAATH KOCTIO-
MBI M B OCOOEHHOCTM IIASIIBI AASL T€POVHB...
3a6aBHO, 4TO «ABOPSHCKOE THE3A0» CACAAHO
nop, Banstavem Qeaanuan n Xampamosa. Bean-
KM Kaaccuk u cryaent B[ Kan...

Tak on «6e3 IOATOTOBKWM» BOILIEA B PeecTp
3HAKOBBIX MMEH KYABTYpHOro mmpa. He menee
BIIEYATASICT PACCKA3 MHCTUTYTCKOTO APYTa M CO-
CeAd, BIIOCACACTBUIM 3HAMEHUTOIO IPY3UHCKOIO
peskmccepa Mpaxkamsa Ksupnxapse. B 6s1rrem
BUHHOM ITOABaAe VBana ['po3Horo 6b1aa «3Hame-
HUTASI KBAPTIUPA, OIIUCAHHASI BO MHOYKECTBE CTa-
Tert 0 Pycrame, Kyaa HABEABIBAATICH BCE apTUCTH-
YeCKMe AMCCUACHTBI MOCKBBIL, KyAQ IIPUXOAMATA

“It may seem strange, but [ started to feel that
[ couldn’t get Khamdamov’s little student film
out of my head.. Many stylistic elements in the
A Nest of Gentlefolk came from that film. I was
so impressed by it that I asked Khamdamov to
make the costumes (especially the hats) for the
heroines.. It’s quite funny that the A Nest of
Gentlefolk is made under the influence of Fellini
and Khamdamov: a great classic director and a
student of VGIK...”

So he was “unprepared” when he became an
iconic name in the cultural world. The story
told by his friend and neighbor from his stu-

dent days, who later became famous Georgian
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teaerpammst ot Anrtornonn, Qeaantm, ['ysppa,

TAC MBIAA ITOABI IIOABCKAS Tpaduis ThIKeBny,

KYAQ 3aTASIABIBAAVL IIOA BUAOM ITPOBEPKM DACK-

TpocaeTanKkon pobrue ronorm n3 KI'b... Kaprn-

HBI, PUCYHKWY, TpadmKa, STIOABL, He3aKOHICHHBIE

Habpockn  Xamaamosa,

pasbpocaHHple O BCew

xBapTHpe Ha ['epyeHa, ae-

AJAYL TIOPSIAOUHBIX AFOAEV

xaenrromanamn.  [leaes-

PBL BOPOBAAW PYAOHAMM,

MX IIPOCOBBIBAAU B Op-

TOYKM, WX 3aIMXVUBAAU

3a masyxy. S Bupea OAHY

IIBEACKYIO  AVMHIBUCTKY-

mpodeccopa,  KoTOpad,

OTOAVB IIOAYTOPAMETPOBbIE OACAHBIE HOTH, IS

TaAd PUCYHOK IIOA IOOKY. YABIOHyAACh MHe, s

mmpomoadas. CTaa COyIaCTHUKOM OrPabACHTATY.
DT HIeAeBpbl — He IPOCTO PACKAAPOBKU

K $uAbMaM, SKMBOMUCH U IpaduKa, IIASIIEL

mAendsl, TyGeAbKM, SKEHCKIUE TAa3a M IPpodhu-

An. OTO A3bIK MeTadop U Ppraocodms mupo-

BOCITPUATV, YTOHYCHHAS OPraHuUKa U AaKe B

HE3aBePLICHHOCTU — 3CTeTUYECKas TAPMOHML

director Irakli Kvirikadze, is equally impressive.
In the former wine cellar of Ivan the Terrible
there was a “well-known apartment which was
mentioned in many articles about Rustam. This
was where all the artistic dissidents of Moscow
went, where telegrams were sent from Anton-
joni, Fellini and Guerra, where Polish countess
Tyshkevich used to mop the floors, where timid
young men from the KGB would pretend to
come and check the electricity meter.. Kham-
damov’s paintings, drawings, and unfinished
sketches were scattered all over that apartment
on Herzen Street, which turned even decent
people into kleptomaniacs. Masterpieces were
stolen in rolls, they were pushed through in
windows and stuffed in bosoms. I saw a Swed-
ish professor of linguistics bare her five-foot pale
legs, trying to hide a sketch under her skirt. She
smiled at me and I said nothing. So I became an
accessory to the crime.”

These masterpieces were not just storyboards
for films, paintings and drawings, hats, ribbons,
shoes, women’s eyes, and profiles. It was the lan-
guage of metaphor and a philosophy of perceiv-
ing the world: organic and aesthetic harmony
even in his unfinished works. It was fantasy that
had grown out of reality and reality that had
grown out of imagination. This is why many art
historians, experts and world-class aesthetes, as

well as leading figures in
the art world value Rus-
tam Khamdamov’s unique
style so highly. Kira Mu-
ratova saw him, as well as
Sergei Paradzhanov, as her
teacher. Yury Lyubimov
invited him to stage plays,
Alla Demidova and Remo
Guderri, David Ross and
Paola Volkova, Francesco
Pellizi and Valery Turchin, Zoya Boguslavskaya,
and Mikhail Piotrovsky have all spoken very
warmly of him..

His next film Unexpected Joys, which he
began in the 70s, was again destroyed by So-
viet ideological censorship (Nikita Mikhalkov
remade it “with Khamdamov’s tonality” and
called it A Slave of Love). Nonconformity and an
impractical budget are also problems in the era



Dr0 danTasns, BRIpACTAIOI]asl U3 PEAABHOCTH,
" peaabHOCTh — M3 daHTazun. [Tloaromy Bme-
cTe ¢ KOpUPEsIMM MUCKYCCTBA HEITOBTOPVMBIN
ctuab Pycrama XamAamoBa BBICOKO LEHAT
MHOTITE MCKYCCTBOBEADI, KCIIEPTHI M 3CTETHI
mupoBoro Kaacca. CBOMM yunTesem ero Bme-
cre ¢ Cepreem ITapapskanossim HasBasa Kupa
MypaToBa, ero npmuBAeKaa K COBAAHUIO CIIEK-
raxkaent FOpuit A1o61mOB, 0 Hem TpereTHO OT-
spizaanch Aana Aemmposa n Pemo I'yapeppn,
Assup Pocc n TTaoaa Boaxosa, @pangecko
[Teaansn n Basepunt Typunn, 3o0s Borycaas-
cxas u Muxana ITnorposckuit...

Ouepeanont Havateit $uabm «Heuasumsie
papocti» B 70-X CHOBa paspylInaa COBET-

of commercialization. This led to the withdrawal
of his subsequent film, Anna Karamazoff, from
the Cannes Film Festival by its French producer.
Anna Karamazoff was imbued with a sense of
deep sympathy for the heroine, who suffered



CKas1 MACOAOIMIECKas IEH3ypa (6I)IA TICpeCHIT

Hwuknronn MuxaskoBbIM ¢ MCIIOAB3QBAHMEM
«rTOHaABHOCTH XaMAAMOBA» TIOA HA3BAH

«Paba ar0b6Bm»). Horrondpopmmsm, Gropsker-
Hasl HEIIPAKTUYIHOCTD MEIIAIOT 1 B SII0XY KOM-
mepynasmnsagun. OHM IpMBEAM K WU3BATHIO
$paHLY3CKMUM IIPOAIOCEPOM IIOKA3AHHOIO HA
Benegmanckom ¢ectupase ¢uabma «AHHA
Kapamasodpd», mTpOHMKHYTOTO TAyOOKMM CO-
9YBCTBUEM K T€POMHE, IOCTPAAABIIEH B CTa-
anackom ['VAATe (B ee poan ¢panyysckas
kuHo3Bespa JKanxna Mopo). Hesasucumo or
MACCOBOTO 3PUTEABCKOIO YCIIeXd, IIOAeMMIe-
CKOW 7 3CTETMUIECKON CEHCALMEN CTAAU CHI-
TBIE B CTMAMUCTHUKe <«aBaHrapaa 20-x ropos»

talin’s G ayed by French film star
Jeanng¢ Moreau). His Vocal Parallels and Dia-
monds, were shot i 19205’ avant-garde style,
irrespective-of the current aesthetic formula
formass success, and were unusual portraits of
singers and ballet dancers..

Fortunately, public recognition eventually
came about. He was awarded the Jacques Chirac
Grant by Paris City Hall for his outstanding con-
tribution to world culture in 1992 and in 1997,
the most prestigious Russian national prize,
Triumph, for his work as an artist, screenwrit-
er and film director. He also won the Cultural
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duabmbl «BokaapHble mapassean» u «bpuaan-
AHTBI», HECOOBIYHO ITOKA3ABIINE 3BE3A BOKAAA
6aAETHOM CIJEHBL.

K cyacTpro, mpmsHaHme cocTosaocs. Ero
Haman rpasT JKaxa [llnpaka or mapun I'la-
PMIKa AAST BBIAQIOIIUXCSI AESITEACH MUPOBOVA
KYABTYPBI M CAMasl IPECTMSKHASI POCCUTCKAS
HagnoHaabHast npemns «Ipuymd» kak xy-
AOSKHUKY, CLJEHAPUCTY, KnHopeskuccepy. OH
Araypear npemun «KyapTypHOE AOCTOSIHME
Hagum». OH moveTHBIM 4YaeH Poccurickont
AKAAEMUN XYAOKECTB, 4bM PabOTBI HaXO-
ASITCS B coOpanum TPeThsIKOBCKOV rasepen,

a TakyKe IEPBBIVL B UCTOPUMU POCCUIACKMA
XYAOSKHUK, IIPU SKU3HWU IPEACTABACHHBIN B
mysee Ipmuraska. Ero skusormes u rpaduxa
xpamsTcs B mysee Llnmmepan yausepeurera
Porkepc (CLIA), 8 HaunonaasHo rasepee
MUTAABSIHCKOM PaBeHHBI, BO MHOIMX JACTHBIX
KOAACKIMSX IO BCEMY MWUPY, €I0 CTUAb THU-
POKUPYIOT EBPOIENCKUE AOMA BBICOKOWM
MOABL...

Ho oH, KaskeTcs1, OT BCEro 3TOro OTCTPaHEH.
OH 1O-IIpeyKHEMY IIOTPY>KEH B CBOIO TAMHY...

Heritage of the Nation award. He is an honor-
able member of the Russian Academy of Arts,
his works are in the Tretyakov Gallery collec-
tion and he was the first Russian artist in history
whose works were exhibited in the Hermitage
museum during his lifetime. Some of his paint-
ings and drawings are also held in the Zimmerli
Art Museum at Rutgers University (USA), the
National Museum of Ravenna (Italy) and in
many private collections all around the world,
while his style continues to be propagated by
Buropean haute couture designers..

But he seems far removed from all this, re-
maining immersed in his mystery..
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M o
! Aersiias  cemuac, Ha
;

KYBAHCKOE COITPAHO

%HA %PEBKO

B mauase panexmx 1980-x ropoB Ha cijeHax
MAACHBKUX CEABCKUX KAYOOB, AOMOB KYABTYPBI
n aake Ha actpase BAHX, raaBHoOv BhIcTaBKM
poctisrernit Coserckoro Corosa, 3BOHKO 3BY-
gaa aetckui xop «Kybarnckas nmonepms». Cpe-
AVl IOHBIX COAVACTOB BBIACASIAACH SKMBOCTBIO
3aA0poM AeBOYKa AHS, IIKOABHEWMIA 13 KpacHo-
Aapa;, CTOAMIBL KyOaHCKOro Kasadectsa. [OHas
Ka3a4Ka TOTAA COBEEM eIje He OMPEACAMAACH
¢ 6yaymmm mpusBaHuem. Cpean yBAeUCHMIA
KOHKYPWUPOBAAM PUCOBAHME, aKPObATMKA, KOH-
Has e3A3, B MeYTaX BMAEeAA ceDsI W KMHO3BE3-
AOVL.. DTOT TBOpYECKMIA POHTAH 3a06MA B CEMBE
CKOpee TeXHMIECKO: OTeL] — MHSKEHEP-TEOAOT,
mama — vIDKeHep 1o csasu. Ho popossre mme-
ByYiMe TeHBI, BUAHO, HEUCKOPEHUMBL [Ipeakn
IO OTLOBCKOWM AMHWUWA —
Ka3aKky ¢ KOPHAMWU B 3Ha=
MEHNUTON  3aIIOPOSKCKOM ‘
ceun. [lo maTepuHEKOM
6p1am M yhirane. Kaksryr
He 3aI1eTh.

KPBIABSIX CAABBI TIO BCEMY
mupy AuHa Herpebro
HOCWUT MHOMKECTBO 3Ba-
HUI M TUTYAOB. Hapoa-
Poccrin

MnaJibLLEB.
Hasl aPTUCTKA
(2008), naypear Tocy=

AAPCTBEHHOW  IIpemMmm

Poccun (2004, «3a TaraHTAMBOE BOIIAOIEHME
Ha OIIEPHOM cijeHe OOpasoB PYCCKOV M M-
POBOVM KAACCUKM, IIPOCAABASIIOIIEE BEAMKME
TPAAMIUU OTEYECTBEHHOM BOKAABHOM  IIKO-
ABD>). AaypeaT JeAOrO KacKapa POCCHUMACKUX U
MESKAYHAPOAHBIX MY3BIKAABHBIX W TEATPAAb-
ubIx mpemnit — Casta Diva, «3oaoron copur»,
«Bambm», «Dxo»... «MyssikanT ropa», «lleBuga

Korga 9 yynnacb B
MNeTepbypre, bbina
OYeHb 00OPOCOBECTHON Ae-
BOYKOW, NpoymnTana maccy
npousBeaeHnin Knaccmye-
CKon nuTeparypsbl. Belydnuna
IpMuTax Kak CBOU NATb

Anna Hempebxo

THE SOPRANO OF KUBAN

%na Wetrebko

In the early eighties, the Kuban Pioneriya chil-
dren’s choir could be heard everywhere in the
Soviet Union — in small country clubs, houses
of culture and even at the All-Russia Exhibi-
tion Centre. One of the young choir soloists was
Anna, a spirited, vivacious schoolgirl from Kras-
nodar, the capital of Kuban Cossacks. At that
time the young Cossack girl had not yet made a
decision as to her future. In a family of engineers
it would have been no surprise if Anna had cho-
sen a technical profession of some kind. But the
young girl was more interested in drawing, ac-
robatics, horseback riding
and even dreamt of being
a movie star.. But singing
was her biggest passion.

“The reigning diva of
the early 21st century,’
Anna Netrebko has been
awarded a great number of
merits and titles: She is the
People’s Artist of Russia
(2008) and the Laureate of
the State Prize of the Rus-
sian Federation (2004, for
her talented performanc-
es of classic Russian and world opera and for
bringing glory to the great tradition of Russian
singing). She is also the winner of many Russian
and international prizes such as Casta Diva,
The Golden Sofit, St. Petersburg’s highest prize
for the performing arts, Germany’s prestigious
Bambi Award in the classical music category

the UK’s Classical BRIT *Awards for Singer of



ropa», «KeHIgMHA — MY3BIKAHT TOAQ» U AD.
Pyxomaemymme 3aasl Canxr-Ilerepbypra n
Hb}o—l;lopxa, Purn m Aospona, Mmuaana n I'la-
pwka, Mocksst 1 Berst, Bepanna n @naaseas-
dun..

A mepssii mar K Tpuymdpy 6bIA TaK mIpo3a-
nueH. [ IpruexaBmmas mocae MysbIKAABHOTO I~
aniga B KoHcepBaTopuio Cankr-Ilerepbypra
CTYACHTKA CPa3y «BHEAPMAACH» B 3HAMECHUTHIN
Mapunsckmin (torpa mmern Kuposa) omep-
HbI1 Tearp. Ho He meBmuert, a MbITh IIOABL
«ABa ropa B Mapunuxke nmoapabareizasa yoop-
muygen. He pasm Aener, a 9To0Osr mmeTs BO3-
MOJKHOCTh CMOTPETh BCE CIIEKTAKAW, BUACTH
PeleTUIM, CAYIIATD M YIUTHCS». Brrpodem,
CEeBEpHAsT CTOAMIA OTKPBIAACH AAsT 17-AeTHe
ITPOBMHIIMAAKI HE TOABKO 3aKYAMUCBEM AIOOTA-
moro tearpa. «Koraa s yunaacs B [Tetepbypre,
Ob1Aa2 OYEHB AOBPOCOBECTHOM AGBOYKOM, IIPO-
9MTAAA MACCY ITPOM3BEACHMN KAACCUIECKOW

N
|8




j the Year and Female
W - Artist of the Year; and nine German ECHO
L % .E]_asmk awards.

! !‘h" iy ~ Anna Netrebko has performed with nearly
1 v
. 3 all of the world's leading opera companies,
" % ¥ including the Metropolitan Opera, the San
: ) Francisco Opera, London’s Royal Opera House
.F'.fr I Covent Garden, Milan’s Teatro alla Scala, the
Vienna State Opera, the Paris Opera, the Zu-
, the Berlin State Opera, and Mu-
ian State Opera.

3
i

i
r

he time, known as the Kirov State
eatre of Opera and Ballet), though
but a cleaner. For two years she
brs at the Mariinsky. “But it was
ney. I just wanted to be able to
erformances, see the rehearsals,

being backstage at her fa-
hen I was studying in St.

: ture. I learned the Hermit-
age inside out.” Meanwhile, Valery Gergiev, the
great artistic director of the Mariinsky Theatre,
would walk past “the conscientious girl” with
a bucket and a mop without a second thought,
until she won the Glinka Vocal Competition in
o scow in 1993. Then, under Gergiev’s guid-
_ance, Netrebko made her operatic stage debut at
= theMariinsky at the age of 22 as Susanna in The
+"Marriage of Figaro.
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AUTEpaTyphl.  Brryumaa
DPMUTAK KaK CBOM ILITH MAABLIEB»... Be-
AMKUI XYAPYK Mapuntckoro Baaepwuit T'ep-
TMEB AO HOPbI €3 BHUMAHMS IIPOXOAMA MUMO
«AODPOCOBECTHON  ACBOYKI», BOOPYKEHHOM
Beapom n mBabpon. IToka na Beepoccun-
CKOM KOHKYpCe BOKAAMCTOB MmeHn [AnHKM B
1993 ropy oHa He OTKPBIAACH 3OAYIIKON-IIO-
beanreaprnyent. IlocaepoBanro mpuraarreHue
n nepsas mpembepa — Croszanna B «Cpapbbe
Qurapo».
3arem TpuymdasbHble IapTUM: AHTOHW-
ra (WKumsup 32 gaps»), Aroammaa («Pycaan

After that she continued to sing many fa-
mous roles, including Anfonida in A Life for
the Tsar, Ludmila in Ruslan and Lyudmila,
Xenia in Boris Godunov, Marfa in The Tsar’s
Bride, lolanta in Iolanta, Louisa in Betrothal
in a Monastery, Natasha Rostova in War and
DPeace, Rosina in The Barber of Seville, Adina
in Lelisir d’amore, Violetta in La Traviata,
Micaela in Carmen, Antonia in The Tales of
Hoffimann, Donna Anna in Don Giovanni,
Julietin I Capuleti e i Montecchi.
Glinka, Mozart, Tchaikovsky, Mussorgsky,
Prokofiev, Verdi, Donizetti.. Her renditions of
classical musical masterpieces convey extraor-
dinary pathos and passion. From her delicate
frame comes a voice of astonishing richness
and power which bewitches the public and the
world’s greatest producers and musicians alike.
She has performed with the world’s best-known
conductors including Valery Gergiev, James
Levine, Seiji Ozawa, Nikolaus Harnoncourt,
Zubin Mehta, Colin Davis, and Claudio Abba-
do. And she has sung in with Placido Domingo
and Rolando Villazon..
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n Aropmuna»), Keenms («bopuc ToayHoB»),
Mapda («Japckas mesecta»), Moaanra («Mo-
aanTa»), Aynsa («O6pyueHne B MOHACTBIPE»),
Harama Pocrosa («Bovina n mup»), Posuna
(«CeBuabckmi UMPIOABHUK»), AamHa («Aro-
GoBHBIN HAIMTOK»), Bruoserra («Tpasmara»),
Mwnrassa («Kapmen»), Anronms («Ckaskn
[opmana»), Aonna Auna m Lepanna («Aon
Kyan»), Askyaperra («Kanyaertn m MonTex-
Ku»), marnaeckue «borema» n «[Typurane»...
[ambka, Moyapr, Yarikosckmii, Mycopr-
ckmil, [Tpoxkodses, Bepan, Aonnygerrn... Pyc-
CKasl M MUPOBAST KAACCUKA 3BYYUT B €€ UCIIOA-
HEHMUM ¢ HEOOBIYHBIM IIOABEMOM M CTPACTBHIO,
HE TOABKO C TAYOOKMM BOAHYIOIIVM TOAOCOM,
HO T C «OTHEM B TA23aX». DTO OYKBAABHO OKOA-
AOBBIBAET M IIYOAMUKY, M KPYIIHEUIIMUX PESKMUC-
CEepOB M MY3BIKAaHTOB mMmpa. Ee anpwskepsr —
Basepwit T'eprues, Askenime Ausans, Ceripskn
Ozasa, Huxoaayc Apuoxyp, 3your Mera, Ko-
vz AsBuc, Kaayano A66apo... Tlapraeps! 6e3-
YMHO TIOIYASIPHBIX HbIHE KOHIJEPTOB B 3aAaX 1
IOA OTKPBITHIM Hebom — [Taacuao Aommuro n
Poaanpo Buaasomn...

Anna Netrebko ranks high on the Forbes
list of the most influential Russian cultural fig-
ures. She also made Time magazine’s list of the
world’s 100 most influential people in 2007, a
unique achievement for an opera singer.

As well as her enchanting musical talent, Ne-
trebko is also extremely personable. From her
interviews in Russia and abroad you can see
that her world begins at home, with the smell
of her old Cossack days, the “iconostasis” of
framed family pictures and the old piano from
her childhood. “This is my fortress. It is here that

THE WOMAMN
THE VOIGE
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ITo >xypuasy Forbes — ona - ampep Ton-10
BCEMMPHO M3BECTHBIX POCCUMUCKUX AESITEACH
nckycersa. [To sxypraay Time — oma - B cim-
cke 100 cambIX BAMSTEABHBIX AIOACTL MUPA, ITO

VHUKAABHO AASI OTIEPHBIX IIE€BIJOB.

Ho Bmecre ¢ wapyromymm My3BIKaABHBIM
MHTEPECEH M IIPOCTO YEAOBEUECKIMI TOAOC CO
BCeMM YEAOBEUSCKMMM IepesKMBaHMAMNU. W3
MHTEpBBIO B Poccmn n 3a rpaHmijert BUAHO, KaKk
MUP HAYMHACTCSI C AOMA, TAC IIAXHET Ka3adbeil
CTapUHOM, TA€ <MKOHOCTAC» POAOBBIX (HOTO-
rpaduit B paMOYKaX, TEIIAO M3PA3LOBON [1edn
7 CTapPEHbKOE MMAHMHO, II0A KOTOPOE YIMAACh
1eTb. «BOT 3TO MOsI KPerocTh. 3AeCh 5 YepIaio
CMABI 1 HaOMparoch HOBoOM 3Heprun. [ loatomy,
KaK ObI HY OBIAO CAOSKHO BBIPBATBCS, ABA-TPU
pasa B roa CTaparoch Ipuesxkars B KpacHo-
aap. Hapoaro Temeps y>ke He moaydaeTcs, HO
Hapy AHeM BRIKpanBaro. [ JoXxoxxy 1o arobmumont
yange KpacHom, BEIIIBEM C IIOAPYSKKAMM 3a-

[ garner my strength and find new energy. So,
no matter how difficult it is to get a break from
work, two or three times a year [ try to come to
Krasnodar. [ can'’t stay a long time, but at least
a couple of days. I like to come along Krasnaya
Street, to drink my dad’s incredible homemade
wine with my friends and chat to our hearts’
content.. We can spend talk on the phone for
hours! In the West there are therapists, but here
we just have friends.”

“I can still do somersaults. That is where
school acrobatics came in useful. If you saw what
[ did recently at the Metropolitan Opera in Don
Pasquale — at the end of the duet I did a somer-
sault, which was met with wild applause and all
the newspapers wrote about it!”

“I am not an easy person to deal with. I often
argue with directors, but only for the good of the
cause. Because [ want them to take my personal-
ity into account. I think I was good in War and
Peace, but I had to defend my interpretation of
Natasha to Andron Konchalovsky. I've always
felt great affinity for this character. Perhaps be-
cause Natasha is very Russian? And she is not
perfect, just like me. She has many doubts, she’s
restless, she makes mistakes.. But she is very

cheerful and loves life.”
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MEUATEABHOTO INAIIMHOTO BUHA, HATOBOPUMCS
BBOAIO... MBI 110 TeaepOHY acamm MOKeM pas-
rogapusars! Ha 3amape meuxorepanestsl, a y
HAC — HOAPYIT»...

«l eme mory xpyrmurs caapro. To ects,
IIIKOABHASI AaKPODATMKA IIPUTOAMAACE. Brusean
GBI BBL, UTO 51 BEITBOPSIAA HEAABHO B MeTporio-
anteH-omnepa B «Aone [Tackyare» — mpr Tam
IO CIJeHe HOCMAWCH, M B CAMOM KOHIJE AYITA
51 CA€AAAA KYBBIPOK Yepe3 TOAOBY, YTO BbI3BAAO
AMKME oBaygmu, 0O 3TOM Hammcaam Bce rase-
ThI>...

«Xapaxrep y meHs He mopapok. Jacto cro-
PIO C PEXKMUCCEPAMU, HO TOABKO AASI ITOAB3BI
aena. ITotomy 4To XO4y, YTOOBI YIMTHIBAAACH
MOSI MHAMBUAYAABHOCTb. MHe KaskeTcs, 3TO
moAyanaoch B «BoriHe m mmpe», XOoTs mIpu-
IIAOCH OTCTamBarh repes Aupporom Komua-
AOBCKMM CBOe BupeHme obpasa Haramm Po-
CTOBOVL DTa TEPOMHSI MHE BCeraa Obiaa Oam3Ka.
Mosket, motomy, uro Harama ouens pycckas?
W He mpeaspnad, Kak u 1. ComHeBarorasics,
maTymasicst, aeaaromgast oumbkrn. Ho odens
SKU3HEPAAOCTHASL Y JKUBHEAIOOUBASTY...

N odopmaeHMe BTOPOrO — aBCTPUICKO-
TO — TPaYKAAHCTBA, IIPUIIUCKA K MY3bIKAAB-
Hovt Bene — me GerctBo ot Poamust. «Tpyano
LIEPEABUIATBCS 110 MUPY C OAHMUM PYCCKUM
HACIIOPTOM...«HacTo cabinty 3a rpanuyert: « st
— cAnIIKOM pycckas»... Ha 3amape 4 yacTo BbI-
CTymaro coscem He us-3a seter! Koneuno, ato
BASKHO, IIOTOMY 4YTO HAAO KOPMWTH CEMBIO
aymats o byaymgem. Ho, xpome Toro, Ha 3a-
I1aA€ IPOCTO TOPa3A0 OOABIIIE BO3MOSKHOCTEL:
BEAVMKOACITHBIE IIOCTAHOBKM, OPKECTPBIL, AUPU-
SKEPBL 1 IEBIIBL, U YIIYCKATh TAKOW IIAHC OBIAO
651 HempocTUTEABHO! MeKCHMKaHbl IOIOT B
[Tapwke, ¢parngyser — B CIHA. M HukTO Mx
B 3TOM He obsuuseT. [Tarpuornsm, mo-moemy,
3aKAIOYAETCSI HE B IIOCTOSIHHOM ITPOSKMBAHUM
AOMa, 4 B TOM, UTO HAIIIN 3HAMEHWUTBIE APTUCTBI
HIOAHMMAIOT ITpecTrok Poccmn 3a rparuiei».

Ho m yena moAHOV BBIKAAAKWM HA CICHE.
«[TpakTnaeckn Bce KpyIHBIE ITAPTHM, KOTO-
psle s oo (e ke Buoaerra, Arounst), Tpebyror
KOAOCCAABHOV OTAAUM CMA — M QUBUISCKUX, U
amonuoHaapHbIx. Kak mpasmao, mocae Takmx
CIIEKTAKACT HA CACAVIOIIMIL ACHB s HUIETO He
AGAAI0 — IIPOCTO AEKY M CIUTAIO MYX HA IO-

Anna Netrebko now holds dual Russian and

Austrian citizenship and currently resides in
Vienna, but she is not escaping from Russia. “I
am a singer, I have an international audience.
It's hard to travel if you always need to apply
for visas. 'm often told I'm too Russian..” In the
West I often perform not for the money at all.
Of course, money is important because I have
to feed my family and think about the future.
But in addition the West holds many more op-
portunities: great productions, orchestras, con-
ductors and singers, and to miss these kinds of
chances would be unforgivable! Mexicans sing
in Paris, the French in the United States. And
nobody accuses them of anything, Patriotism,
in my opinion, is not about where you live, but
about famous Russian performing artists raising
the prestige of the country abroad.”

Indeed, Netrebko gives her all to the stage. “Al-
most all of the big parts I sing (for example Vio-
letta, or Lucia) require enormous effort — both
physical and emotional. Typically, the day after
a performance I don’t do anything - just lie and
count the flies on the ceiling. I am just crazy tired.
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ToAKe. YcTasocTs cymaciesnias. Crapaiocs He
061JaThCsI ¢ AFOABMI, IIOTOMY ITO MOTY OBITb...
IPOTUBHEHBKOM. UTOOBI GbICTpee BBIMTHM M3
Aerpeccnn, XoKy 1o marasutam. Koraa kymato
cebe Bce, 9TO TOABKO MOSKHO, HAYMHAIO IIOKY-
IATH TIOAAPKIL..»

[raBHOE, ecTh, KOMy IIOAAPKM IOKYIIATb,
KPOME PYCCKMX POAHBIX M APy3eit. Aoaro Ha-
3piBana cebst «yberarorgert HepecTom». Tereps
y HUX C YPyIBackum OapuToHOM KpacaBljem
Opsurom lIporrom — cbiH, poskAeHHBIN B 37
ACT, HA3BAHHBIM HA AATMHOAMEPUKAHCKMIA A
Tesaro Apya. «fl cyactamBa ¢ MOMM MysKeM...
Mort cympyr o4eHb HEIIPOCTON Y€AOBEK, XaPaK-
Tep Y HeTo AaTMHOaMeprKaHcKmi. Ho mbr kak-
TO ymeeM OBITh CYACTAMBBIMIM, IIPOCTO IIPOBO-
AS Bpemsl B cembe. BmecTe TOTOBMM, KyAa-TO
XOAMM, cMOTpum KnHO. Takoe mmpocroe cement-

[ try not to talk to anyone because I can get
grouchy. To get out of depression quickly, I go
shopping. And after I have bought everything I
can for myself, [ start buying gifts..”

And her gifts are no longer only for her Rus-
sian friends and family. She used to call herself
a “runaway bride”. Now she and her hand-
some Uruguayan bass-baritone husband Er-
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Hoe cyacTbe... KoHeuno,
XO04y elge Maabla. Beab AeTn Huuemy He IO-
Mmexa. Harrpumep, Bo Bce TypsI 51 6epy ¢ cobom
Trsro. Tak Bce Bpems n mepeessKaro IO CBETy
C MaACHBKMM CBHIHMUIIKOWM. POABI m BIpaBay
OMOAaKMBAIOT. EAMHCTBEHHOe, 5 cAerka IIO-
HOAHEAA IocAe POAOB. Ho moit mysk roBopur,
4TO MO QUIYPa €My HPaBUTCSL..»

A dapyromgee KybaHCKOe COIPaHO — IIO-
IIPESKHEMY BCeMY MUPY.

win Schrott have a son, Tiago Arua. He
was born when Anna was 37. “I'm very
happy.. My husband is a very difficult
person, he has a Latin-American char-
acter. But we know how to be happy,
just spending time as a family. Cooking
together, going out somewhere, watch-
ing a movie. Simple family happiness.. Of course
I want more babies. After all, children are not
an obstacle to anything, I take Tiago on all my
tours, for example. So I travel about the world
with my little boy all the time. Giving birth re-
ally does make you younger. The only thing is, [
got a little plumper after the birth. But my hus-
band says he likes my figure..”
And the whole world continues to like this
enchanting Kuban soprano.



MY3bIKA, TBOPAIJAS YYAECA
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Maapunka n3 cubupckoro ropoaa Mpxyrcka
C TPYAOM BBITAIUAM CO ABOPA, /¢ GyTOOABHOM
IIAOIJaAKY, Ha OTOOPOYHBIN KOHLEPT $HOHAA
«Hogpre mmena». Maapamk chifpas Ha posiae
TAK, YTO Cpasy IOIAA B CIMUCOK CTUIICHAMA-
TOB GOHAA M IIOAYIMA IIPUTAALIICHNME HA yIeby
B Mocksy. Exars Typa emy kparine He xore-
AOCB, " B3POCABIM IIPUIIAOCH IIPUOETHYTH K
xuTpocti: «TBl GyAelIh CMOTPETh IPSIMO Ha
CTaAMOHE BCEe MATIN CBOero Arobmumoro «Crrap-
Takar..» Maapunk mosepma OOCIJAHWMIO, B3SIA
C POAMTEACT YeCTHOE CAOBO M Ha BPeMsl pac-
CTAaACSI C TOPOAOM CBOETO POSKACHS 1 ACTCTBA.

Tak B mepeoit morosmue 1980-x nHawasacs
GAMCTATEABHAST MY3BIKAABHASL KAPHEPA OAHOIO
M3 AVYLIUX IIMAHWUCTOB COBpemMeHHOCTH. Ilama
— MECTHBI MY3BIKAHT
" KOMIIO3UTOp, Mama —
IIPEIIOAABATEAD  MY3BIKM ‘
camm ¥ IIOBE3AM CBIHA
B croamyy. [lpuimaocs
ITPOAATH GaOymkmHy
KBAPTUPY W  MUPUTBCS
¢ HeyAobCTBaMM CTapon
«OAHyIIKM» B Mockse
PaA MY3BIKAABHOV IIIKO-
ABI ITpMt MOCKOBCKOVL KOH-
cepsaropmn. Ero n certuac
MHOIME  IIPOAOAYKAIOT
BOCIIPUHMMATD KaK Bece-

yCAbILLATh.

AOTO TOACTOILEKOIO Kpe-
IIBIIITA HA KOHLJEPTAX OAQ-

PEHHBIX ACTEN, KAKMM OH IIPEACTAA TOTAA B 3aAAX
" Ha TeAedKpaHax. M paske mepes oprecTpoMm, ¢
KOTOPBIM BIICPBBIE ChIIPAA B BOCEMB ACT, IIPUTOM
AABasT MY3bIKAHTAM HAXAABHBIC YKA3AHWSI, KaK
HOABITPBIBATE emy ['arigHa. «OHn 6b1An Opaske-
HBI AP30OCTBIO MOAOAOTO IIIKETA. ..

lMoaTuyeckasa HaTy-
pa MauyeBa TOHKO
4yyBCTBOBasia AE/INKATHbIE
MOMEHTbI, CONPOBOXAas

NX TPENbIO HACTOIbKO 3a-
BOpPaXuBatoLLLEen, 4To aTa
yapyowias HebecHas My3bl-
Ka Kazanacb Jy4llInMm, Y4TO
4yesloBEK MOXET Korga-nmbo

Horo-Mopx Taiimc

MUSIC WORKS WONDERS

@nis O retsuev

The story of Matsuev’s global triumph began
in his hometown, the Siberian city of Irkutsk.
When Matsuev was 15, a piano competition
was held by New Names charity foundation
in Irkutsk. His parents wanted him to partici-
pate, but Matsuev refused: the neighborhood
football match was scheduled on the same day
and his team needed him. The family came
to a compromise: Matsuev played in the first
half of the match and then went on to play
Rachmaninov. He was immediately awarded a
bursary frem the foundation and was invited
to go to study in Moscow.
Matsuev did not want to
leave Irkutsk and was not
eager to become a pia-
nist, but his-parents then
pointed out that if he
lived in Moscow, he could
20 to all the home games
of his favorite soccer team
Spartak. As Matsuev jokes
in interviews, this argu-
ment was strong enough
to make him say “yes.”

So the brilliant musical
career of one of the best
pianists of our time began
in the first half of the 1980s. Denis is the only
child of two musicians: his mother is a piano
teacher and his father is a pianist and compos-
er. They left everything in Irkutsk and, moved
into a one-room rented apartment in Moscow
so Denis could continue his education at the






Vske ¢ «HoBsimnu mmeHamm» o0bespmna co-
POK CTpaH Mwupa, HO IIOAAMHHAS cAaBa oOpy-
IIVAACh HA ABAALJATUTPEXACTHETO eIje CTy-
AeHTa MockoBckon korcepBaTopun B 1998-m,
rocae mobeas! Ha 11-m MeskAyHApOAHOM KOH-
kypce mmenn Yarikosckoro u B [aprmoxe. Bor-
3BAB OIPOMHBIV GYPOP BO BCEM MY3BIKAABHOM
mupe deeprueckum MUCIoAHeHMem [lepsoro
KOHLepTa AMCTa, CBOIO MODOEAY OIATH CBI3AA
c... dyrborom. «Konxype Yarkosckoro s BbI-
UIPAA HOTOMY, YTO CMOTPEA YEMITMOHAT MUPA
o ¢yTboAy BMECTO TOrO, YTOOBI CAYIIATH
KOHKYPEHTOB». DTO, KOHEYHO, CBOVCTBEHHBIN

Central Musical School of the Conservatory.

Thanks to New Names, Matsuev had al-
ready participated in concerts in over 40 dif-
ferent countries. In 1998, as a 20-year-old stu-
dent of the Conservatory, he won two great
awards one after the other: he won the Grand
Prix in an international piano competition in
Paris, then the first prize in the prestigious XI
International Tchaikovsky Competition. This
second victory brought him world fame. But
Matsuev put his victory down to football: “I
won the Tchaikovsky Competition because I
watched the World Cup instead of listening
to the competitors.”

The New York Times praised his performance
at Carnegie Hall in November 2007, writing
“...his poetic instincts held fast in tender mo-
ments, with trills as thrillingly precise as one
might ever hope to hear.” Similar appraisals
accompany his performances in the best con-
cert halls across the world, playing solo and
with some of the most esteemed conductors of
orchestras such as the New York Philharmon-
ic, the Chicago Symphony Orchestra, the Ber-
lin Philharmonic Orchestra, the London Sym-
phony Orchestra, the London Philharmonic
Orchestra, the Leipzig Gewandhaus Orches-
tra, the Bavarian Radio Symphony Orches-
tra, the National Symphony Orchestra, the
Pittsburgh Symphony Orchestra, the WDR
Symphony Orchestra Cologne, the Frankfurt
Radio Orchestra, the BBC Symphony Orches-
tra, the Philharmonia Orchestra, the Verbier
Festival Orchestra, the Budapest Festival Or-
chestra, The Filarmonica della Scala, the Zu-
rich Opera House Orchestra, the Orchestra
of the Maggio Musicale Fiorentino and the

i
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eMy IOMOP, Ha CAMOM AEA€ TAKOEe HEBO3MOK-
HO 6€3 MCKPOMETHOTO TAAAHTA M YHUKAABHOM
pabotocriocobrocTi. Hakonerj, 6e3 Tex, komy
005I3aH 3TOM TUTAHMIECKON IIOATOTOBKOM, CO-
3HABASI HTO M IIO CEVL ACHB.

«9T0 Bee mamna 1 mama... Kaxk u tpuagats aer
HAas3aA, Ialld CO MHOM AO CHX IIOP 3aHMUMACTCSL
OH MO>KeT AaBaTb AOBOABHO SKECTKME OLICHKU
IO IIOBOAY MoeWl paboTsL Aaske mocae Tpu-
ymda B Kapuern-xoase. Aast Hero Hudero He
3Ha4aT xBaseOHbIE PeleHsun B Ipecce, KOTO-
PBIE TBEPASIT, 9TO B AMEPUKY IIPUEXaA BTOPOW
T'opoget. fl IPMXO>KY B TOCTMHMILY 1 CABIIITY OT
POAMUTEAETL COBCEM MHBIE CAOBAY.

Meskay Tem Amepuxa yeramn «Hsro-Mopk
Tanime» ogennsaaa BeicTyIAeHMe Tak: «[loa-
THYecKast HaTypa Marjyesa TOHKO ayBcTBOBaAA
AEAVMKATHBIE MOMEHTBL, COIIPOBOKAASL UX Tpe-
ABIO HACTOABKO 3aBOPA’KMBAIOLEl, 4TO 3TA da-
pyrorgast HebecHast My3bIKa Ka3aAACh AYUIIIIM,

Orchestra dell’ Accademia Nazionale di Santa
Cecilia, the Orchestre National de France, the
Orchestre de Paris, the Orchestre Philharmo-
nique de Radio France, the Orchestre National
du Capitole de Toulouse, the NHK Symphony
Orchestra, the Rotterdam Philharmonic Or-
chestra, the Netherlands Radio Philharmonic



9TO YEAOBEK MOJXKET KOTAA-AMOO YCABIIIIATH».
Hun mano, un muoro. ITopobubIe OLeHKM CcO-
IIPOBOSKAQIOT €TI0 MUIPY B AVIIIMX KOHLJEPTHBIX
3aAaX MHOSKECTBA TOPOAOB MMPA, IIEPCOHAAB-
HO M C CAMBIMM IIPU3HAHHBIMU AMPIVOKEPAMMU
CaMBIX 3HAMEHUTBIX OpKecTpoB. OAMH TOABKO
mx psip oraymaer: Ynmkar-
CKM  CUMPOHMIECKMIA
opkectp, [Tnrrcbyprexmm
cMPOHMIECKIT op-
KecTp,
oprectp  Lnnymnnary,
opKecTp Basapckoro
paamno, opkecTp 3amaa-
HOTEPMAHCKOTO  PaAMO,
Aentriyurckmit - oprectp,
cMPOHMIECKIT op-
xectp BubnuCn, Kopoaesckmit Illoraanpckmit

cUMPOHUIECKUT

Hanmnonaasnsmit oprectp, oprectp tearpa Aa
Ckaaa, Haumonaasusm opkectp Opanymm,
opkectp Karmroans Tyayser, Ouaapmornde-
CKUIL OpPKeCTp PPAHIY3CKOTO PAAMO, OPKECTP
ae Tlapn, Byaamerrrekmit pecTmBasbHBIN Op-
KkecTp, Porreppamckmit  praapmOHMIECKMIL
opkecTp, EBporterickmit KamepHBIN OpKecTp...

Orchestra, the Israel Philharmonic Orchestra,
the Helsinki Philharmonic Orchestra and the
Chamber Orchestra of Europe.

Denis Matsuev regularly performs with the
most prominent conductors on the stage to-
day, including Lorin Maazel, Valery Gergiev,

Zubin Mehta, Mariss Jan-
sons, Yuri Temirkanov,
Kurt Masur, Paavo Jarvi,
Leonard Slatkin, Myung-
Whun Chung, Antonio
Pappano, Semyon By-
chkov, Ivan Adam Fis-
cher, Gianandrea Nose-
da, Jukka-Pekka Saraste,
James Conlon, Vladimir
Spivakov, Mikhail Plet-
nev, Vladimir Fedoseyev, and many others. “If
someone had said 15 years ago that I would
be playing with these musicians, I would have
not believed them, and would have said they
were crazy.’

It is Denis Matsuev who brought the lost
masterpieces of the great Russian composer
Sergei Rachmaninov to life. The lost score
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«Ecan Gpr kTO-HMOYAD AeT 15 Hasap ckasas,
9TO 5 OYAY MUIPATh C TAKUMM MY3BIKAHTAMU, 5
ObI MY He ITIOBEPWA, M CKa3aA ObI, 4TO OH Cymac-
meptmit. OBIgeHne ¢ TaKMMMU AIOABMM, KaK
leprues, bammer, Crmsaxos, TemwupxaHos,
3yboun Meta, Aopur Maaseas, Kypr Masyp,
Mapuc fHCOHC W MHOTME ApyIMe — Orpom-
HOE CYacTbe. DTO MACTeP-KAACC Ha CLICHe U B
SKWU3HM, IOTOMY 9TO YEAOBEYECKIE OTHOLICHUS
HePEHOCATCS Ha CLIeHY W HaobopoT...»

OH Bcerpa COIPOBOSKAAET MY3BI-
KaAbHbBIE MOTMBBI YEAOBEYCCKVMIL.
«I'Tocae opHOTO M3 KOHIIEpTOB B [ a-
PYSKe KO MHe MOAOIIIeA BHYK Paxma-
HMHOBA 1 CKa3aA TaKyio ¢ppasy: «Ecan
TBI OPOCHUIIID KYPUTB, 51 CACAAIO Tebe
Goabimiont mopapor». (C Hamerom,
YTO CaM KOMIIO3UTOP yMep, CTpaAast
paKkoM A€TKMX OT Kypenwms). S cxa-
3aa: <l yoKe He KYpIo», M OH MHE AdA
HOTBI HEM3BECTHOIO PaXmaHMHOBA,
KOTOPBIE TOABKO YTO HAIIIAW — CIOUTY
n ¢yry... 51 oueHDb ropa 1 paa, uTo mep-
BBIM 3aITACAA 3TM IIpou3BeAeHL. [ Tpu-
9eMm 5 CACAAA STO Ha posiae camoro Pax-
MaHMHOBA B ero Aome B L IBevtgapum»...

Co KOHKYPCHBIX
MESKAVHAPOAHBIX HArpas, 3BaHWAMMU
Hapoanoro aprmucra Poccum m aay-
peara ee locyasapcrBeHHON Ipemmn,

MHO>KECTBOM

— the orchestral Suite and the Fugue — was
discovered in Moscow and Rachmaninov’s
grandson chose Matsuev to perform the pi-
ano piece. “It’s a funny story. He came up to
me after a concert and said, if you quit smok-
ing, I will give you a big present. Rachmani-
nov used to smoke a lot and died from cancer,
so it’s a very painful subject for his family...
Of course, I did quit smoking and I got the

at

o Camesie Hal Conce
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COABHBIMM aABOOMAMM  TAABHEMIIINX 3BYKO-
3aIlNMChIBAIOINX (bleM €ro MO>KHO Ha3BaTb
LTPASKAAHMHOM MUPA». A MOJPKET, "M JKUTCACM
«ITAQHETBI My3I)IKI/1>>. Ho Y HEro ¢amoro Ha 9TOT
cuer cBoe mueHme, «K CYaCTDIO, I HE CTAA HI1 MO-

CKBMYIOM, HI HBIO-VIOPKILIEM, HI1 AOHACHIIEM, Hi
napvskaauHom. Sl cnbupsx... 5 aaro 6oaee 150
KOHLJEPTOB B CE30H OT AMepuKi A0 Slronnn n
MOTY CKa3aTh, YTO KOTAA PYCCKIUI APTIUCT BBIXO-
AUT Ha CLEHY, UMHASK Poccin TOABKO yaydIma-
ercst. KyapTypa — OAMH M3 CAMBIX ACTCTBEHHBIX
PBIYAIOB, BAMSIOIMX HA 0Opa3 HAIIIell CTPAHBL
KyapTypa, 10 CyTH, IIOMOTAET IOAUTHUKE.

Ho myssika n TpebyeT m CBOMX KOAOCCAAB-
HBIX 3aTpaT — PpU3NIECKUX U AyIIeBHbIX. «[To-
CA€ KOHLEPTHBIX IIEPErpy30K MHe HeobXo-
AVIMBL 3MoOUMOHaabHbIe BbIIAecky. Cracaer
obmjeHne ¢ APy3bsiMmM M cubmpckas OaHs ¢
BEHMKOM ¥ IPOPyOLIo... OdeHb IPUATHO IPO-
cTO 1moopars B Aecy. Ha MaapanBax st BAOBOAD
Haopaacs. M HMKTO, Kpome mapsl 6abymMHOB,
STOTO HE BUAEA M HE CABIIITAAY.,

scores as a present! I am proud and happy
to say that [ was the first one to record these
compositions. Moreover, [ did it on his piano,
the Steinway, at his former home in Switzer-
land.”

Today, Matsuev plays around 150 concerts
per season, and soon there will be no coun-
tries that he has not visited. With a wide va-
riety of international awards, the title of Peo-
ple’s Artist of Russia and the winner of the
State Prize of Russia, and his solo albums he
could be called a “global citizen.” But he has
his personal opinion on this: “Fortunately, I
haven’t become a Muscovite, a New Yorker, a
Londoner or a Parisian. [ am Siberian..”

However, the music makes huge demands
on him — both physical and mental. “After
playing a large number of concerts, I need an
outlet for my emotions. Spending time with
friends and going to a Siberian banya (hot
steam bath) with birch twigs and an ice-hole
help me.. And sometimes it’s just great to yell
in the woods. I did this in the Maldives. And
no one, except a couple of baboons, saw or
heard me.”



CraB Ipe3suACHTOM CBOETO «POAHOTO» GHOH-
Aa «Hossre mmena» (1o pexomeHpanmm 3Ha-
MEHWUTOM IIPeAlllecTBeHHNsl  VBerTsr Bo-
POHOBOVL), OH Pa3bICKMBACT HOBBIE TAAAHTEI
o Bcerl crpane. «Kypa ObI g HM mpuexas B
PasHbIE TOPOAQ, IPMUBOKY AYYIIUX IIEAATOTOB,

" MbI CO6I/1PS.GM TAAAHTDBI, IIOMOracMm MM, CAC-
AUM 33 X PA3IBUTUCM, pa60TaeM C HUMWU..».

[Torom BeIcTyIaeT ¢ aTmmn pebsTamn, Kax ¢
PABHBIMM, HA KOHLEPTaX 1 GpecTUBAASIX, KOTO-
psie cam meMguupyer. Ha poante — Meskay-
HapOAHBIN (ecTnBasb «3Be3Abl Ha barikase»,
VYACTHMKIM KOTOPOIO 00s13aTeABHO IOCEIJatoT
KPacoOTHl BEAMKOTO cnbmpckoro osepa. B Mo-
ckse, Cankr-Tlerepbypre, Exartepunbypre,
Tean-Asuse, TTapuwxe u Hoio-Mopke — om
raaBa pecrusans «Kpemgenpo», mpoBoanmoro
B 3THX ropoaax. OTkpeisaet B cBoem M pKyTcke
«Aom myspikn Aennca Maryesa» u 3akaapbl-
BaeT KOHLEPTHBIN 3aA B COAPYKECTBE C TPEeMSI
(AHAA AMYV/ DXTE 7 /
AKYCTMKOM, CTPOVBILMYL BBIAATOIIUECS 3AABL
mupa... Yaactue B 0AarOTBOPUTEABHOM Mapa-
poue «Aern Becaana» aast Hero — akr raybo-
KOIO COYYBCTBUSI M A€YEOHOTO BO3ACVICTBIAL
«] oCTOSIHHO YOEIKAAIOCH, 9YTO MY3BIKA ACUNT,
BAOXHOBASIET, TBOPUT YyAECAY...

In 2008 Matsuev succeeded Ivetta Vorono-
va as the president of New Names on her rec-
ommendation and now helps other talented
young people to gain the acknowledgement
and the opportunities they deserve.

As part of this, Matsuev organizes the The
Stars of Baikal annual international music
festival, which takes place in Matsuev’s native
Irkutsk. The main goals of the festival are to
develop the culture of music in Russia and to
search for new young talent in Siberia. Ad-
ditionally, he has held the Crescendo travel-
ling music festival in Moscow, St. Petersburg,
Yekaterinburg, Tel Aviv, Paris,and New York.

He has also taken part in the Children of
Beslan charity event, which for him was an
act of deep compassion and healing, “I'm con-
vinced that music heals, inspires and works
wonders...”




3BE3AA, HECYIIAA JKM3HD

YJINAH

Ee mms1 B mepeBope ¢ pOAHOTO TATAPCKOIO —
«3Be3pa pacceTay. I 3Ta 3Be3pa CMMBOAMYHO
IIPM3BaHA HECTM >KMU3Hb. POAMTEAM, CeMBbsI MH-
SKEHEpOB M3 mcropudeckon Kasamm, He «aa-
HUPOBAAA» AOYb apTUCTKON. Maremarmaeckas
mkoaa 1pu KasaHckom yHuBepeurere, GpuHaH-
COBO-9KOHOMMUYECKUI MHCTUTYT IIPEATIOAATAAT
AeAOBYIO Kapbepy. OAHAKO IIOCAEAOBAA KPYTOW
noBopot B KasaHckoe TeaTpaabHOe yamanIje m
MOCKOBCKMI VIHCTUTYT TeaTpasbHOIO WMCKyC-
cra (aerenpapusi [MTUC — PATW), sakon-
ueHHbIN B 1998 roAy.

[Tpormrepmme ¢ Tex HOP TOABL CIIPECCOBAAM
AASL Hee HECKOABKO CAMBIX SIPKMUX T€aTPOB HO-
BBIX TBOPYECKMX HAIPABACHWMM. Poccumckmm
MOAOAESKHBIN TeaTp, Tearp Ayuel, Teatp An-
tona Yexosa, OTKpBITHIN
teatp, Tearp Haymi...
CambiM OAMBKMM CIJEHN- ‘
YECKMM AOMOM CTAA 3HA-

merntst  «CoBpemeH-
HUK». Pertepryap Ha aTMX
CIJEHaX — OT KAACCMKMU

AO ABaHTAPAA, PYCCKasI M
3apybesKHasT Apamaryp-
IMsl, JKEHCKMe obpassl
CAMBIX PAa3HBIX CTUAEH
" XapakTepoB. AocToes-
cxuit - «[Ipecryraenne n Hakasauue», Pemapk
- «Tpn ToBapuiga», Yexos — «Tpn cecrpsi»,
Anna Opank («Asesrnk Aunsr Qpank»), «Pac-
ckassr Hlykumuay, «[posza» Octposekoro, Ma-
pust Crroapr B IlInasepe, HoOeaeBckmit aaypear
Mcaax 3unrep - «Bparn. Micropns axo68m», AB-
ryct Crpuurep — «Opexen JKroam»... MHaTpUry-
folme HasBaHus Ibec — «Mamamarncpiacoba-
ka», «[onast mmoHepkar... OHa n TaHIyIOmas B
Ganere «BepHas Amza» 1O CTAPUHHOMY KAACCH-

KaneJ<ibHNLbI.

Ho B HaLuunx cunax
noctapartbCsi MOMOYb
UM — NOAAPUTb MOJIOXMN-
TeNlbHble 3MOLN, CMEX.
Benb OHM ymeloT 1 pago-
BaTbcsl! beraloT HaneperoH-
Kn, noaTarneas 3a coobomn

AMATOBA

A STAR AND GIVER OF LIFE

C5mlpcm @(Zfamatova

Her name means “morning star” in Tatar,
and this star seeks to bring life. She was born in
historic Kazan. Her parents, both engineers, had
no inkling that their daughter would become an
actress. She originally studied mathematics and
economics. After one semester studying business
at Kazan University, she had a change of heart
and enrolled in the Kazan School of Theater to
pursue acting. Khamatova went on to study acting
at the legendary State Institute of Theatrical Arts
(GITIS) in Moscow, graduating in 1998.

Since then she has worked at some of the most
impressive and innovative
theaters in the country,
including the Russian
Youth Theater, the Moon
Theater, the Chekhov
Moscow Art Theater, the
Open Theater, and the
Theater of Nations. But
it was the Sovremennik
Theater that became her
professional home. Her
repertoire ranges from the
classics to the avant-garde, Russian and foreign
plays, a diverse array of female characters.
She has appeared in Dostoevsky’s Crime and
Punishment, Remarque’s Three Comrades,
Chekhov’s The Three Sisters, The Diary of Anne
Frank, Stories of Shukshin, Ostrovsky’s Storm,
Schiller’s Mary Stuart, Nobel laureate Isaac
Singer’s Enemies, A Love Story, August Stringer’s
Miss Julie. Her credits also include plays with
intriguing titles like Motherfathersondog and
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ky Kapamsnmy, n mexcrmposckas Broaa y>xe B
Asctpun («ABeHapaTast HOUB)...

Ho emge cryaentron Yyaman momasa B KMHO
1 Cpasy 3BE3A0V CAMOTL SIPKOTL BeandnHbL Orab-
MmsI «Bpems Tarjopa» n «CTpaHa rayXmx» CTasu
3HaKamwu HOBOTO KMHO. B «Crpane rayxmx» Yya-
IIaH U ee moppyra-laprHepma Amna Kopsyu
IIOPa3UAW CBESKECTBIO W MUCKPEHHOCTBIO IMO-
LWV, OPIAaHMIHBIM IYBCTBOM CIIPABEAAMBOCTIA.
Meuorne He Bepuan, 4TO 3TO aAKTPUCHI, CUM-
Tas UX HACTOAIJVUMM TEPOUHIMM, IIPeo-
AOACBAIOIIMMI MHBAAMAHOCTB. C Tex
IOP AECATKM QUABMOB W CEpM-
AAOB POCCUICKMX W €BPOIIETi-
CKUX CTYAMV. «/\VHHBIV Iara»,

«72 merpar», «PoskAecTBeHCKAS
MUCTepUS», «ABBMHAS AOASTY,
«Bymaskusmt coapar», «[apra-
crym», «Aetn Apbara», «Aok-
Top JKusaro», «['mbeap mmie-
pum», «Aocroesckmi», «Kasyc
Kykonxoro», «Tysaay», «Anrams»,
«I'yp Gart, Aernm», «Buxrop Qoreap —
KOpOAb pexaambr», «CykuH coia»... Ha
3KpaHe OHA SKeHa oduilepa-IIOABOAHMKA
VAWM KAACCUKA PYCCKOM AUTEPATYPSI, LIOA-
Pyra IacTepPHAKOBCKOTO Iepos MAM Y3HMKA
craanHcKoro I'VAATa, baskaHcKas aMUrpaHT-
Ka-IIPOCTUTYTKA MAWU PYCCKasA TAAMYPIJUIA...
Kaskercs, HeT mpeaeaa pasHOOOPa3MIO Xapak-
TEPOB 1 TOHKOCTM ITAACTUKI. A rAaBHOE — ecTe-
CTBEHHOCTM 11 OPTraHUIHOCTI.

Taxk >ke TPyAHO IepedncAnTh M300mAMe 3Ba-
HUVL 1 IIPEMITL, 3ACAYKEHHbIX 32 3TO Bpemst. 13
TOAQ B TOA KMHOGQECTMBAABHBIEC IIPU3BL 33 AYY-
IITYIO JKEHCKYIO POAB, BIIAOTB AO TAaBHOTO B Poc-
cun «30a0TOrO OpAa». TeaTpasbHble «30A0Tas
mackar, «Kymnp», «Xpycraasras TypaHaoT»,
teaesusnonHas «TOPU»... «Camast sprast
3pe3pa», «Kenmmua ropa», «llepcona
ropa»... Tocypaperennas mpemmst PO,
3sanne Hapoanont aprucrkn Pocenmn...

Ho raasnoe B 3TOM — Hepas3pbIBHBIN
obpas Yyanan-apructkn n Yyaman — ca-
MOOTBEPSKEHHOW  3aIJUTHULBL  TSIKEAO
GOABHBIX ACTEN, MHMUIMATOPA BMECTE C
Amroni KopsyH BcemmpHO wm3BecTHOTO
Tereps rymaHmuTapaoro Gpoupa «Ilopapn
>km3Hp». OTCTaBaHME TOCYAAPCTBEHHOTO

The Naked Pioneer Girl. She has starred as the
title character in Poor Liza by Karamzin, and
Shakespeare’s Viola in a production of Twelfth
Night in Austria.

Chulpan landed her first film roles when she
was still a student, and quickly rose to stardom.
Movies like Time of the Dancer and Land of the
Deaf were evidence of a new kind of cinema in




3APABOOXPAHEHMST B WUCLEACHUM AETCKOW OH-
KOAOTMM, OCOOEHHO KPOBW, BbI3BAAO § Uyaman
XamaToBOVL He IIPOCTO COCTPAAAHNE, & BeAUIai-
IIYIO SKM3HEHHYIO AKTUBHOCTD, [IOPA3UBIIYIO ee
Apy3eit. Adaske YMTATh M CABILIATH €€ PACCKA3bI
BO MHOIMX WMHTEPBBIO TPYAHO 6e3 AyIIeBHOM
60411, 2 KAKOBO €1 IIEPEIKMBATD BMECTE C CAMMU-
MV ACTBMU, POAUTEASIMIA 1 Bpadami BCE STAIIBI
GopbOBL, HAAECIKABL 1, He Aant Oor, yTpaT?
Hagaaock co 3HAKOMCTBA € Bpadamu u Iamm-
E€HTAMM OTAEAEHMS TeMaTOAOTMM Poccmickon
AETCKOM KAMHIMIecKom 60ApHMIIBL C X TpyAHO-
CTsIMM, & IOPOVL 1 beccranem — He IIepes Camort
60AE3HBIO, a Iepes HEYKAIOYKECTHIO AedeOHOM
opraamsagmn. [lepsslii  GAATOTBOPUTEABHBIN
xougept rpomntea B 2005 ropy, utober cobpars
CPEACTBA HA aIlapaT ODAYICHMSI AOHOPCKMIA

Russia. In Land of the Deaf, Chulpan and her co-
star and real-life friend Dina Korzun shocked
audiences with their freshness, sincerity and
organic sense of justice. Many viewers did not
believe that they were actresses and thought
they were real people struggling with deafness.
Since then, Khamatova has appeared in dozens
of Russian and European films and television
shows: Luna Papa, 72 Meters, Christmas
Miracle, Lion’s Share, Paper Soldier, Garpastum,
Children of the Arbat, Doctor Zhivago, The End
of the Empire, Dostoevsky, Kukotsky Incident,
Tuvalu, England, Good Bye Lenin!, Viktor Vogel
— King of Advertising, Son of a Bitch. On the
screen she has played the wives of a submarine
officer and Russian literature giant, a friend of
Pasternak’s Zhivago and a prisoner of Stalin’s
Gulag, a Balkan immigrant prostitute and a
Russian glamor queen. There is seemingly no
limit to her the diverse range of characters she
plays and the artistic techniques she uses — or,
most importantly, to her sincerity.

Khamatova established herself as one of the
most celebrated young actresses of the Russian
stage and screen. She was awarded the title of




KpoBiu. «OB6XOAUTBCST 63 HEro OYeHb CAOSKHO.
Mampbr GOABHBIX AETUIIIEK KAEUAN ITAKETHI C He-
06AYIEHHOV KPOBBIO cebe Ha TPYAb, YTOOBI OHA
HE OCTBIAZ, 1 CAMU OTIIPABASIAUCH B VHCTUTYT
penTreHopapmosornn -—c «FOro-3amasnon» Ha
«Kaayrkekyro» — ee 00Aygats. A Tak Kak KpOBb
AOASKHA OBITH BCETAA B ABUSKEHMM, MAMBI €XAAW,
ITOACPIMBASICH M ITOKAYMBASICh, - CHAYAAA B MH-
CTUTYT, 4 IIOTOM OOPATHO.

DTO HE KWUHO, 3TO Tparmdeckas >Ku3Hb. M
Yyanman XamaToBa BTOPrAach B Hee, IIOAHSIB
cgont Tearp «CospemeHHMK», OTO3BaAUCH Ca-
MBIE 3BE3AHBIE MMEHA POCCUICKOM CIjeHMIe-
CKOVl KYABTYPBIL, cpean Hux laamua Boauek,
Oaer Tabaxos, Oaer duKoBcKMM, Ansa Axepska-
xoBa, Aaexcanap Kaasrmy, Muna Yypuxosa,
Maze Anemna, Ceprent lapmar, FOpuit [leuyx,

People’s Artist of Russia. In 2004 Khamatova
was awarded the State Prize by Russian
President Vladimir Putin for her achievements.
She is also the recipient of best actress awards
at film festivals and even the Russian Golden
Bagle. Her awards for theatre include the
Golden Mask, the Kumir, the Crystal Turandot,
and the TEFI for television. She has been named
Brightest Star, Woman of the Year, and Person
of the Year by various organizations.

But Khamatova is not only an actress, she is
also a selfless advocate for the cause of seriously
ill children. Together with Dina Korzun she
created the world-renowned humanitarian
foundation Gift of Life. The inadequacy of the
Russian medical system for treating childhood
cancers, especially leukemia, spurred her to try to
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make
a difference. Her
friends were impressed by her activism. It is
hard to read or to listen to the stories she tells
in her many interviews without feeling for
her, for the children and their parents, and
for the doctors as they struggle, hope, and,
unfortunately, sometimes lose.

It all started when she met with doctors
and patients of the Hematology Department
of the Russian Children’s Clinical Hospital
and learned about their difficulties and even
impotence — not in the face of the disease itself,
but because of the limitations of the healthcare
system. The first charity concert was held
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Kupnaa Cepebpennn-
KOB... COOpaAmCh AyYILIIE APTUCTHI 1 MY3bIKAH-
TBI CTPAHbL, 4 C HUMM B 3aA€ Bpaun, OOAbHbIE
" uchgeaeHHsle AeTn... Ho okasaaocs, opnoro
cbopa MaA0, MAAO T ABYX, MAAO AQYKE PEIYASIP-
HbIX KoHLeproB. CoBpemeHHOe 0bOpyAOBaHmEe
upesBbryariao Aoporo. Tak B 2008 roay poamacs
Donp, cepaye n ango koroporo — Yyanan Xa-
matoBa ¢ Aunori Kopays.

Kaskabrit c60p KOHKPETHBIN 1 aApecHbid. Ha-
LIPUMEDP, B PEIMOHAX HE XBATAAO MHPY30MATOB,
KOTOPBIE OTCIMUTHIBAIOT KOAMIECTBO KAIICAD AAST
XMmHoTeparmi. «Mampl B pernoHaAbHBIX KA~

in 2005 to raise money for an X-ray unit for
screening donor blood.

“It's very difficult to get by without this
equipment,” Khamatova said in an interview.
“The mothers of the sick children have to glue
bags of their children’s blood that needed to
be X-rayed on their chest so that the blood
wouldn’t get cold. They would take it themselves
to the Institute of Radiology to have it X-rayed.
The blood had to stay in constant motion, so as
the mothers rode the metro, they had to bounce
and shake around.”

This is not a movie, but tragic scenes from real
life. Chulpan Khamatova thrust herself into the
breach, and asked her Sovremennik Theater
to lend a hand. Many famous Russian artists
responded to her call — Galina Volchek, Oleg
Tabakov, Oleg Yankovsky, Liya Akhedzhakova,
Alexander Kalyagin, Inna Churikova, Ilse
Liepa, Sergei Garmash, Yury Shevchuk, Kirill
Serebrennikov. The concert brought together
premier Russian artists and musicians, as well
as doctors and their young patients. But no
benefit concert — not even a whole series of
them — could solve the problem. The medical
equipment was simply too expensive.
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HUKAX CUACAM T CUUTAAW KaIIAM Ha TAa30K. M
€CAV MaMa Ha CEKYHAY OTBACKAAACH M 3aAYMBI-
BAAACH, BO3HMKAAQ OYECHD OITACHAS AAST PebeHKa
cuTyanmst. Mel He IIPOCTO OTIIPABASIA B Permo-
HBI ACHBIM, 4 3aKYIIAAN BCe HEOOXOAMMOE — OT
KATETEPOB AO CAOYKHOM TeXHMKM — camn. Ham
[IOMOTAAM Bpadi W IIPOCTO HEPABHOAYIIIHBIE
AtoAn. Paboraan Bee GecriaaTHO. 3AITOAHSIAM AO-
POSKHBIE AEKAAPALIAN, AOTOBAPUBAACE, YTOOBI
KOHTEMHEPBI BCTPETUAM, OPIAHM30BBIBAAM Ma-
IIIMHBI COIIPOBOSKACHMS»... Tak GbIAM cOOpaHBI
MMAAVOHBI HEODXOAMMETIIIINX AAST CIIACCHTAS
SKU3HETL PyOAeTL.

He Toabko AeHBIM — AMYHOE ODIjeHNe TOKe
CTaAO A€KaPCTBOM. «Aa, Ha X AOAIO BBIITAAM He-
MMOBEPHO TSDKEABle (PM3MIECKMUE MCIIBITAHML,
CBSI3AHHBIE C GOABIO, C TEPIICHMEM, C TOAAMM AC-
skaHms B 6okee. Ho B Harmmx cnaax mocrapars-
Cs1 IOMOYb MM — IIOAAPUTH IIOAOSKMUTEABHBIE
amounH, cMmeX. Beab OHM YMEIOT 1 papoBaThes!
BeraroT HalleperoHkm, IOATSIMBasL 3a cobOM
KaleAbHUIBL [ IIpi 3TOM HMYEeM He OTAMYA-
IOTCSI OT AIODBIX APYITX ACTEV, KOTOPBIE TAKIKE
Geraror, ToapkO Ha yamye. OHM KaTArOTCI Ha
«CAMOKATAX» — CTOMKAX AAS KAIICABHWMIBI Ha
KOAGCUKAX. A 4eM OTAMYAETCS ACBOUKA B GOAB-

Khamatova responded by forming the Gift
of Life foundation in 2008 together with Dina
Korzun. Each fundraising drive has a specific
goal. For example, there was a lack of infusion
pumps in Russia’s regions, which count the
number of drops for chemotherapy. “Mothers
would sit in the clinics and count drops by sight.
And if a mother got distracted for a moment,
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HMLJe, ACAAIOIYAsI KYKAE YKOA, OT TOW, KOTOpas
AOMa HapSDKAET CBOIO “AOUKY» B CBEPXMOAHBIN
Hapsia? AeTu AOASKHBI OTBAEKATBCS, TOTAZ Op-
raHMU3M HadMHAET COBEPIISHHO 110 APyromy 6o-
POTBCA ¢ DOACZHBIO.

OTO He MCKAIOYAeT AOM3, HaeAMHe ¢ cobor,
CA€3 COCTPAAAHMS K ACTAM, TMOHYIUM Ha TAa-
3ax... TyT BasKHA IIOAACPIKKA 1 Beeit cembi. Tpn
aodepn - Apuna, Acs, Vi - paspemaior mame

it could create a very dangerous situation for
the child. We did not just send the money to
the regions; we bought everything they need
ourselves, from catheters to sophisticated
technology. We were assisted by doctors and
other caring people. We all worked for free. We
filled out the customs declarations, arranged to
have the shipment picked up.” Millions of life-
saving rubles were raised.

Beyond money, Khamatova finds that
personal interaction can be therapeutic. “Yes,
they bear physical challenges and pain with
patience, lying in a sterile bubble for years. But
we try to help them by cheering them up and
making them laugh. After all, they know how
to have fun! They race around, wheeling the
IV stand alongside them. There is no difference
between them and any other children who run
around and play, except that the latter can do it
outside. They even ride around on what we call
the ‘scooter’ — the wheeled IV stand. And what
is the difference between a girl in the hospital
who gives her doll a shot, and the one that
dresses hers up in cool outfits? Children need
to have fun. When they do, their bodies start to



OTBO3UTh B GOABHWMI)Y CBOWM HOBbBIE MUIPYIIKM,
KOTOPBIE UM AQPST Ha IIPasAHMKI. MaaeHbKume
HALUEHTHI IIPUXOAST B TOCTH T CTAHOBSITCS VX
APY3bSIMU.

«Y MEHSI MYPAIIIKA IO KOKE, KOTAQ KO MHE
IPUXOAUT TTOAPOCTOK, KOTOPBIN TPU TOAQ Ha-
3aA — ABICBHIV, TPYCTHBIV, OIyTAHHBIN ITPOBO-
AAMI — AEKaA B CTEPUABHOM OOKce, a cenyac
CTOUT Y 3HAKOMUT MEHSI CO CBOETL ACBYIIIKO W,
XUTPO TOAMUITMBASL, TOBOpUT: «Ecan ona Tebe
HIOHPABUTCSL, TO 51 JKEHIOCh Ha Heir... MHorme
M3 HUX y’Ke IIOCTYIIMAM B MHCTUTYTHL.. M mycTs
HEKOTOPBIE TOBOPST: XamaToBa HAAOEAR Y3Ke CO
cBoent baarorsopureasHocThr0. Ho 51 GyAy moas-
30BaThCsl CBOEM U3BECTHOCTHIO, YTOOBI PaccKa-
3BIBATD, O TOM, UTO AASL MEHSI 3HAUMMO — BE3AE,
A€ TOABKO 9TO BO3MOYKHO..»

Aymaercsl, HEBO3MOKHO BCTPETUTbh TAKMX
«HEKOTOPBIX». ECTh 3eMHOEe Ipu3HaHMe — 3Ha-
koBasi B Poccun mpemust mamsitn Baagmmmpa
Bricoygkoro «CBosi KoAesl» 32 MHOTOAETHIOHO
PaboTy BO MMs CIIACEHMS JKU3HU U 3A0POBbSI
AETeTl, 32 IIOABVMSKHMIECTBO, 34 AYIICBHYIO IIje-
ApOcTh 1 Bepy B Atoaeit. EcTe m HebecHoe — B
2012 roay oanu n3 acteponaos (279119) na-
3BaH UMEHEM «XamaToBay».

fight the disease in a whole new way.”

But there are also tears of compassion for
these children, dying before her eyes. Here the
support of family is enormously important.
Chulpan’s three daughters — Arina, Asya and
Iya — let their mother bring their toys to the
hospital and befriend the young patients who
visit their home.

“I get goose bumps when I see a teenager
who had been lying in a sterile bubble three
years ago — bald, sad, entangled in tubes — and
now stands before me and introduces me to his
girlfriend and says, with a wink, ‘If you like her,
I'll marry her. Many of them go to college. And
even if some people say things like ‘Everyone is
already sick and tired of Khamatova’s charity
work, I will continue to use my fame to talk
about what is important to me, wherever and
whenever [ can.”

It's hard to imagine anyone saying such
things about Chulpan Khamatova. Her efforts
to help sick children have been recognized
with the Own Track award in memory of
Vladimir Vysotsky. As if this earthly recognition
was not enough, asteroid 279119 was named
Khamatova in 2012.






OOPMVAA CTPAHDI
OIITUMMNCTOB

AKALEMMUK

PEC @%G’EPOB

OAVH 13 TeX «KIUTOB» MIPOBOV GU3MUKM, KTO
3aA0JKMA OCHOBBI HOBOW WMH(POPMALMOHHOM
LMBUAVU3ALIN, CETOAHS Y €AMHCTBEHHBIV K-
Byt B Poccumn Hobeaesckmit aaypear. Ila-
PAAOKC B TOM, 9TO KOIAQ OH BCTYIIAA B SKM3HbB
T JIMACS TTOCAE BOVMHBI HA CBOEN BEAOPYCCKOM
POAMHE, TAKME IMOHSTWUS, KaK <«IACKTPOHMU-
Ka», KIIOAYIIPOBOAHMKIY, DBM, «kommbprorep»
OBIAL B AMKOBWMHKY A COBCEM OTCYTCTBOBA-
A, A CAOBa «I€HETMKa» U «KMOEPHEeTMKa» BO-
ob1ye OBIAM B COBETCKOM
MACOAOTMIL  PYTaTEABHBI-
mu. To, 4TO IOHBIM MUH- ‘
CKMJ IIKOABHMK YBACKCSI
$U3MKONL MMEHHO 3TOTO
HAITPABACHWSI, OBIAO KaK
3ACAYIOW €TI0  VUUTEAS-
IIPEAMETHKA, TaK M IIPH-
3HAKOM CBEJKEIO, BOC-
IIPUMMIMBOIO K HAYIHOW
HOBM3HE MOAOAOTO YMa.

Mma  Kopec posk-
ACHHBIN B IIIATdAOBCKOM
Burebecke B 1930 roay
MAABYMK IIOAVYMA B IIa-
MSITh OCHOBATEAsT (ppaH-
LJY3CKOV COLIAPTUIA. DTO YK€ 3HAK MACMHOM
YOEIKACHHOCTH OTLA-KOMMYHMUCTA  (coumaa-
AEMOKpaTa—0OOABIIIeBIKA eIlje C AOPEBOAIOL-
OHHBIX BPEMEH ), MEDKEHEPA 1 IIPOV3BOACTBEH-
Hnka. Crapump Gpar Osia BooOOINE HassaH
Mapkcom. DTO GBIAO TUIIMIHO AASL BIIOXH IIO-
CTPOCHMSI COLMAAM3MA B OAHOW OTACABHO
B3SITOVL CTPAHE» M BEPHI B HETO MHOTMX AIOACH.

KaxX...

[MepBbie BbiMyCKHMKMN
«Tpuagbl» MOMHST,
KaK, YATasi Ha KaHUKynax
01K TIEHUHIPaACKNX LUKOSb-
HMKOB CBOW yBfiEKaTe IbHbIE
exerogHble nekumn «du-
31Ka 1 XN3Hb», Npogdec-
cop AngEpoB ycnesasn B
nepepbiBax Nrpatb C HUMMK
B CHEXKM 1 6eratb Ha Jfibl-

A FORMULA FOR A COUNTRY
OF OPTIMISTS

Academician

ores @ﬁ/fe rov

One of the pillars of world physics, who laid
the foundations for a new informational civiliza-
tion, is now the only living Nobel Prize winner
in Russia. The paradox is that when Zhores Al-
ferov was just starting out
in life and was studying in
his native Belorussia after
the war, electronics, semi-
conductors, computer were
just a newfangled concept,
or simply non-existent. As
for genetics and cybernet-
ics, they were almost con-
sidered swear words in the
context of Soviet ideology.
The fact that the young
Minsk student became in-
terested in this particular
branch of physics was due
to his teacher and bears
witness to a fresh, open mind caught by the most
cutting-edee scientific developments.

Alferov was born in 1930 in Vitebsk (also
the birthplace of the renowned artist Marc
Chagall), was named after the founder of a
French socialist party. This was a sign of his com-
munist father’s ideological convictions (a Social
Democrat and Bolshevik from pre-revolution-
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ABapgatmaetanit Mapke mornb Ha BoviHe B

1944 ropay. Maaaumii ¢ 30A0TOV IIKOABHOW
MEAAABIO IIOCTYIMA Ha (aKYABTET SACKTPOH-
HOM TEeXHUKM ASHMHIPAACKOTO IAEKTPOTEX-
HMYECKOTO MHCTUTYTA, IOcAe KoToporo B 1953
TOAY OBIA IIPUHAT MA3ALIMM HAY4YHBIM CO-
TPyAHUKOM B OUBUKO-TeXHUIECKMI MHCTUTYT
nmenn A.Q. Modde.

B sTOM YHMKAaABHOM HAy4HOM LJeHTpE 3Ha-
meHnToro «mansl Modde», craperiiero anpe-
Pa POCCUICKNMK, A 3aTEM COBETCKMUX (PU3NUKOB,
AAPEPOBY ™ IIPEACTOSAO ITPOAOASKUTD PSIA
uMeH Takux kopudees, kak Ilerp Kammia,
Hukonant Cemenos, T'eoprmit [amos, Mrops
Kypuaros, FOanit Xaputon... B To Bpems, xor-
A3 OH HauMHAA CBOW MCCACAOBAHWMS B 00AaCTH
MUKPOIAEKTPOHMUKN M 3aIJUIJAA IEPBYIO AMUC-
cepraygmio, Aammosple OBM mpeacTaBasgan
cobom rpomMapHble TyAsIue MIKAQBL, U IIPeA-
CTaBUTDb KOMIIBIOTEP B MMHUYEMOAAHUMKE AU
MOOMABHOM TeAaepOHE OBIAO HEIIOCTMIKMUMO.
Kax m mytn x atomy uyay. «Korpa g Havaa 3a-
HMMATBCI CBOMMU TeTePOCTPYKTYPAMM, OHWU
M3AO KOTO MHTEPECOBAAMN...

ary times), by profession an engineer and pro-
duction worker. His older brother was named
Marx, typical for that era, when socialism was
being built and thousands of people had faith in
it. Twenty-year-old Marx was killed in the war
in 1944. His younger brother graduated from
school with honors and enrolled at the Len-
ingrad Electrotechnical Institute, majoring in
Electronic engineering. On graduating in 1953,
he became a junior research assistant at the loffe
Institute of Physics and Technology.

In this unique research center, founded by the
eminent Abram loffe, one of the precursors of
Russian and then Soviet physicists, Alferov was
to rank among such luminaries
as Pyotr Kapitsa, Nikolai Se-
myonov, Georgy Gamov,

Igor Kurchatov and f e

Yury  Khariton.
When he began
his research on
microelectronics
and was defend-

2 T
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Hobeaesckas nmpemmsa 2000 roaa «aoraasa»
ero 32 oTkpsITHs 1970-x ropos. Pesyaprar oka-
3aACsl PEHOMEHAABHBIM, AOCTYIIHBIM TEIEepbh
IMPAKTUIECKN KAKAOMY JKMUTEAIO IIAAHETHL
[ToAYIIPOBOAHMKOBBIE T€TEPOCTPYKTYPbI 0be-
CIIEYMAM  BBICOKOCKOPOCTHYIO OIITOIACKTPO-
HUKY, LIPUMEHUMYIO B CBEPXOBICTPBIX KOM-
IBIOTEPAX ¥ IIOAYIIPOBOAHMKOBBIX AA3epax,
ACTICTBYIOIIUX B HEIIPEPHIBHOM PESKMUME IIPH
KOMHATHOW  Temreparype. VHTpuryomgee
HOHSTHUE <«TETEPOIIEPEXOABI» O3HAYAET B3a-
MMOACVICTBIE  IOAYIIPOBOAHWKOB — Pa3sHOIO
XMMUYECKOro cocTaBa. AAPEPOB OTKPBIA AAS
OBICTPOACTACTBIS IIEPBBIE <MACAABHbBIC» TeTe-

o

ing his first thesis, vacuum tube computers re-
sembled enormous humming cabinets. It was
inconceivable to imagine having a computer in
one’s suitcase or cell phone, and so too was the
idea of researching such a topic. “When I began
studying my heterostructures, they were of little
interest to anyone...”

Alferov was finally awarded the Nobel Prize
in 2000 for his discoveries in the 1970s, the
outcome of which was phenomenal, visible
to practically every person in the world. Semi-
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POCTPYKTYPHI «aPCEHMUA AAIOMIUHMST — APCEHMA
TaAAVST», OTKPBIA <SIBACHWE CBEPXMEDKEKLINMN B
TeTEePOCTPYKTYPAX M IIOKA3AA, YTO B LIOAYIIPO-
BOAHMKOBBIX CTPYKTYPaX MOXKHO IIPUHIIMIIN-
AABHO IIO-HOBOMY VIIPABASITH SACKTPOHHBIMM
1 CBETOBBIMM IIOTOKAMM».

Ha poamue 3acayrm B aton obaacti Gsian
OLJCHEHBI 110 AOCTOMHCTBY 3HAYUTEABHO PaHb-
e — B 1972 roay Aenmeckom mpemmert, 3atem
Tocyaaperserrsimmn CCCP 1 PO. On miprammaa
y4acTve B CO3AAHWMM IIEPBBIX OTEYECTBEHHBIX
TPAH3UCTOPOB, POTOAMOAOB, MOIJHBIX IepMa-
HUEBBIX BbIIpsmuresert. «Coaneunsle bara-
pen Ha OCHOBE T€TEPOCTPYKTYP ObIAT CO3AAHBL
Hamn ke B 1970 roay, - pacckaspiBaeT OH O
CBOEM HAYIHOM IIyTH. — A KOTAQ AMEPUKAHIIBL
OITyOAMKOBAAM IIepBbIe PAbOTHI, HaIlM baTapen
y’Ke ACTAAM Ha CIIYTHUKAX U GBIAO Pa3sBepHYTO
MX IIPOMBIIIACHHOE IIPOM3BOACTBO. BaecTsime
AOKA3aHO MX IIPEUMYILECTBO B KOCMOCE MHOTO-
ACTHET 3KCIIAYATALMET Ha cTaHImy «Mup»...

o

conductor heterostructures provided
high-speed optoelectronics for super-
fast computers and semiconductor

lasers operating in continuous mode
at room temperature. The intriguing
term “heterojunction” means the inter-
action of semiconductors of different
chemical composition. Alferov discov-
ered the first “ideal” heterostructures,
aluminum arsenide and gallium arse-
nide, as well as the “phenomenon of



Keratn, n mepsas MesKAYHApOAHAs Harpa-
Aa 1971 ropa — mepanp bassanrarina Qpan-
KAMHOBCKOTO MHCTUTYTA B Omaaseapdmum aas
AYYIIMX paboT B 00AaCTM PUIUKM — IIPOCABIAL
«manon HobeaeBckot mpemuei». [Totom Osran
MHOTOYMCAECHHBIE TIPEMMH, HAPUMED, «30A0-
Tast Tapeaka» Axrapemmn poctrskenmn CLLA,
smoHcKast npemust Knoro n Apyrme. Mup ce-
TOAHST HE MOSKET OOXOAUTBCsL 6e3 ero OTKPHI-
nN. Bo Bcex MOOMABHBIX TeaeOHAX €CTh reTe-
POCTPYKTYPHbIE TIOAYITPOBOAHMKM, CO3AAHHbIE

superinjection in heterostructures, and proved
that the flow of electrons and photons can be
controlled in semiconductor structures in an
entirely new way”.

At home his work was recognized much ear-
lier — in 1972 Alferov was awarded the Lenin
Prize and then the USSR and Russian Federa-
tion State Prize. He actively participated in the
development of the first Soviet transistors, pho-
todiodes and powerful germanium rectifiers.
“We'd created solar cells based on heterostruc-
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um. bes «asepa Aad€poBa» 6biamn GBI HEBO3-
MOJKHBI ~ IIPOUIPBIBATEAM ~KOMIIAKT-AMUCKOB,
AVUCKOBOABI COBPEMEHHBIX KOMIIBIOTepoB. Ero
OTKPBITHMST UCIIOAB3YIOTCSI B CBETOAMOAAX ABTO-
MOOMABHBIX dap " CBETOPOPOB, B ACKOACPAX
TOBAPHBIX SPABIKOB 1 A.

Bepusint cBoemy mmenn, JKopec Aadépos —
IOAUTM3UPOBAHHBIN» akapemuk. OH He OT-
PEKAETCST OT CBOMX KOMMYHUCTUIECKIUX VAL,
CYMTAST X, HECMOTPSI Ha BCE UBACPSKKM, BaSK-
HBIM PBIYATOM GAATOYCTPOTICTBA MUPA HAPSIAY
¢ Hay4HO-TexHWYeckum Iporpeccom. Ocobas
Hay4yHas M olIgecTBeHHas! 3abota — obpaso-
Barne. OTCIoAa M O4eHb JKeCTKOe pacIIpesese-
HYE BPEMEHN TOTO YPEe3BBIYANHO SHEPIUIHO-
ro AAst cBoux boaee uem 8O-Tu AeT yeaoseka. B
€TO IIAOTHBIN I'PAPUK BXOAUT PYKOBOACTBO TEM
cambiMm 3HameHUTHIM CaskT-IleTepbyprexmm
Dusrexom, TA€ OH HAYMHAA HAYIHYIO Kapbepy.
Tam >ke OH PeKTOP-OPraHM3aTOP YHUKAABHO-
ro HayuHo-obpasoBaTeapHoro ueHrpa. Axa-
AEMUIECKMI  PU3NKO-TEXHUIECKUI  YHUBEP-
CUTET BOIIAOTMA AABHIOIO MEUTY O CAVASIHWM
AKAACMMIECKON HAYKM M YHUBEPCUTETCKOTO
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00pasoBaHMsI B OAHMX CTEHax M Aaboparo-
pusx.  Tpexcrymendarsii  0Opa3oBaTEABHBIN
IMKA BKAIOUaeT OU3UKO-TEXHUIECKMI AUIIEN,
KOAAGAK W yHHMBepcuTeT. JKopec VBaHOBUMY
OTHIOAB He cumraeT cebsl ero IepBOOTKPHI-
pareaem. OH rosoput: «Ipuasa — reHmasn-
Hoe nzobperenne [lerpa I, Bpodem, skecTko
IIPOAMKTOBAHHOE TOTAAIIHUM  COCTOSIHUEM
Poccun, tae, o cyigecTsy, He 6510 HU 06pa-
30BaHMsI, HU HayKNM. Tak 4ro 6yap B 18-m Bexe

tures already in 1970,” Alferov said when speak-
ing of his scientific developments. “When the
Americans published their first work, our bat-
teries had already flown on satellites and were
industrially produced. Their superiority in space
was brilliantly demonstrated by how long they
lasted on the Mir space station..”

Incidentally, his first international award of
1971, the Stuart Ballantine Medal of the Frank-
lin Institute of Philadelphia, USA, a science and
engineering award, is considered to be a “small
Nobel Prize”. After that there came countless
awards, such as the Golden Plate Award of the
Academy of Achievement, USA; the Japanese
Kyoto Prize and many others. The world today
cannot do without his discoveries. Every cell
phone contains the heterostructure semicon-
ductors he created. CD players and computer
disk drives could not work without the Alferov

laser. His discoveries are used in vehicles’ LED

headlights, and traffic lights, in product labels
decoders, etc.

Living up to his name, Zhores Alferov is a po-
liticized academician. He does not renounce his
communist ideas, believing them to be, despite all
their shortcomings, key to the well-being of soci-
ety, along with scientific and technical progress.
One of his scientific and public concerns is edu-
cation. Hence, this over eighty-year-old energetic
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HobeaeBckme mpemwmn, mepsyio Hap0 Oblao
aatp Tlerpy Beankomy. [Tpungnmmaasto Ty,
9TO OH CYMUTAA AKAAEMMUIO 3BEHOM, 32 KOTOpOE
BBITSATMBACTCS BCSI  OOPA3OBATEABHAS LJCIIb.
ITatoc naesa Modde, BormaoryeHnas B «cucTeme
Dusrexa», eAMHCTBE HAYIHOTO M MHSKEHEPHO-
ro Hadaa B coBpemeHHOM oOpasosanun. To,
9eM MBI CEMYaC 3aHMMAEMCS, — AOTMIECKOe
IIpoAOAKeHMe U Tpuaasl [ lerpa, n naen Mod-
¢e». [TepBble BBITYCKHUKI «TPUAABL> IOMHIIT,
KAK, 9MTAs] HA KAHUKYAAX AAST ACHUHTPAACKUX
[IIKOABHWUKOB CBOM YBA€KATEABHbIE €5KETOAHbIE
sexgun «Pusnka u SKu3Hb», mpodeccop Aa-
$EpOB ycIeBaa B liepepbIBaX UIPATH C HUMU B
CHESKKM M 6eraTp Ha ABIKAX...

Terepp B MockBe €ro eKeHEACABHO SKAYT
TocypapcrBennast Ayma PO, 06s-

B

man manages his time extremely strictly. In his
busy life Alferov finds the time to run the Ioffe In-
stitute of Physics and Technology, the very same
place where he started off on his career. He also
runs the outstanding Scientific and Educational
center there. The Institute of Physics and Tech-
nology has embodied the long-standing dream of
merging academic research and university edu-
cation in one establishment. The three-stage aca-
demic cycle includes a high school, a college and
the university. Alferov does not consider himself
a pioneer. He says: “The triad is the ingenious in-
vention of Peter the Great, dictated however, by
the state of Russia, where there was essentially no
education or science whatsoever. That is why if
the Nobel Prize had existed in the 18th century,
the award would have had to be given first to
Peter the Great. It is significant that he regarded
academies as links which drew the whole chain
of education closer together. And loffe’s concept
of the unity of scientific and engineering princi-
ples, which is embodied in the system of his in-
stitute, also played its part in modern education.
What we do now is a logical continuation of Pe-
ter’s triad and Ioffe’s ideas.” The first graduates of
the “triad” recollect that Professor Alferov made
time to play in the snow with schoolchildren in
Leningrad and to go skiing with them in the hol-

A\ \UB 4
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3aHHOCTH Bune-npesuaeHTa PAH w mayunoe
PYKOBOACTBO IIPOTrPAMMOVL HOBOTO WMHHOBA-
guoHHOro geHTpa CKOAKOBO. DTO BasKHO,
CYNUTAET OH, AAST MOACPHM3ALIUN CTPAHBL «MbI
B 3HAYUTEABHON CTEIICHNM YTPATHUAN IIPOMBIIII-
ASHHOCTH BBICOKMX TEXHOAOTMIA, 1 HAM HYYKHO
ee cospasarp 3aHOBO. Ho cosaaBaTh ee 3aHOBO

MO>KHO TOABKO Ha OCHOBE BBICOKOKAYCCTBCH-
HBIX HAYIHbIX IACCAGAOBQ.HMIZ n p33p3.6OTOK>>.

idays in between reading his fascinating annual
lectures “Physics and Life.”

Alferov is currently the vice-president of the
Russian Academy of Sciences, visits State Duma
sessions on a weekly basis and leads one of the
projects in the Skolkovo innovation center. He
believes that this is paramount for the moderni-
zation of Russia: “We lost a significant amount
of our hi-tech industry, and we need to build

OcHOBaTeAb  MEKAYHAPOAHOV  HAYIHOWM
npemun «[ao0baspHAsT HEPIUST», TOYCTHBIN
YAEH MHOIMX 3aPYOEeSKHBIX aKAAEMUIL U AOK-
TOP MHOIMX VHUBEPCUTETOB, OH CMOTPUT Ye-
pe3 IPU3MY CBOEN HAYKMU AAACKO BIEpeA. «f
yBepeH, urto K KoHLy 21 Beka yeaoBeuecTBO
upuaeT K 3PGEKTUBHOMY MCIOAB30OBAHUIO
COAHEYHOW IHEPIUN... SIACPHBIE TEXHOAOIUM
TOKe He AOAKHBI cTosATh Ha mecte. CCCP
ObIA AMAEPOM TIO TEPMOSIACPHBIM MCCACAOBA-
HusM. Sl Aymaro, uto K koHyy 21 Beka Tepmo-
SINCPHBIE PEAKTOPBI OYAYT IPUMEHSITHCS AAS
BBIPAOOTKM SHEPIUN..»

OrHocureapHo Poccum y HEro ects Arobu-
MBI apopmam: «MbI cTpara onTUMuUCToB. Bee
MIECCUMMCTBI Y3KE YEXAAMN». ..

it up again. But it must be based only on high-
quality research and development.”

The founder of the Global Energy internation-
al scientific prize, an honorary member of many
foreign academies and a doctor of many universi-
ties, through his prism of science he looks far into
the future. “I am confident that by the end of the
21st century, people will have found an effec-
tive way to use solar energy.. Nuclear technology
should advance as well. The USSR was one of the
leaders in thermonuclear research. I think that
by the end of the 21st century, thermonuclear
reactors will be used to generate power..”

Alferov has a favorite aphorism about Russia:
“We are a country of optimists. All of the pes-
simists have already left.”



OEI TMMHACTUYECKUX
«3OAVIITEK>

%H HA
%HEP-%MAHOBA

Deepruuecknit ycrex ee BOCIMTAHHWUI] Ha
TYIMHACTUYECKIMX IIOMOCTAX BCEX YACTEN CBETa
3aCTaBNMA TOBOPUTS M O TaAaHTe BuHep, 1 o «ae-
reuAe Bunep», n o mkoae Bunep, n o xapaxre-
pe Burep, n paxxe o eserun Bunep. Ho ecan
BE3€HME — TO B CMBICAE, 9TO OHA CAMA T BE3ET.

Hacraganga ayumrert B mupe c6OpHOVM 110
XYAOYKECTBEHHOW I'MMHACTHKe cama ¢ 11 aer
3aHSIAACH STUM CIIOPTOM B TaIlIKkeHTe, TAe poc-
Aa n yamaack. CBOM 3CTETHIECKME YCTAHOBKM
3aA0KMAQ B cembe. «S Aymaro, BoCipusiTme
KPacoThl AOCTAAOCH II0 HACAGACTBY OT OTL,
M3BECTHOTO XYAOKHMUKA, OH MOT YBUACTH Kpa-
COTY BE3A€ M HAy4MA 3TOMY MeHsL. S BbIpocaa
«C XOPOIIO IIOCTABACHHBIM BKYCOM»..» Tam
SKe, OIIPEACACHHO, IIPUBUACS 1 «BEIHBIN ABU-
raTeAb» KpeaTusa.

Tpoexkparnas
«CHOPTCMEHKA,
COMOAKA, OTAMYHMIA W
IIpocTo Kpacasuna» (1o ‘

yeMnmoHKa Ysbexkucrana,
KOM-

dopmyae  TOIyASIPHO-
ro ¢mabma), IOCAEC WUH-
CTUTyTa  QUIKYABTYPEI

B Hadare 1970-x oueHp
GBICTPO CTana «MHOTO-
AETHOM Mmamon». He
TOABKO
Anrona, a eme 1eao-

IO BBIBOAKA <«30AYIIEK», KOTOPbIe COOPaACH
IIOA €€ KPBIAO B AETCKO-IOHOIIIECKOM IIKOAE
OAMMIIUIACKOTO pe3epsa. TyT Bepsbre yBuAeAH

CBO€TO CbIHA

TyT cobpaHbl nc-
TUHHO MaTEPUHCKME
B3bICKATENIbHOCTb, AaXe
KynbT ONCUUMJINHBI, W Y-
LeBHas TensioTa ¢ 3ab0Tow
O HaCTOALWEM N ByayLLEM
CBOMX BOCMUTAHHML,.

THE FAIRY GODMOTHER OF
CINDERELLA GYMNASTS

rina %er-%manova

The magical success of her students all
around the world has led to a lot of talk about
the legend of Irina Viner — her school, her
talent, her character, and, yes, even her good
luck. But in truth, she has made her own luck.

Viner, the coach of the best national rhyth-
mic gymnastics team in the world, first got
involved in the sport at age 11 in Tashkent
where she grew up and went to school. She
gets her aesthetic talent from her family. “I
think I inherited my ap-
preciation of beauty from
my father who was a fa-
mous artist. He could see
beauty everywhere and
he taught me how to as
well, so I grew up with
good taste...” This is also
the source of her bound-
less creativity.

A three-time champion
of Uzbekistan, “sportswoman, young com-
munist, excellent student and a true beauty”
(to borrow a phrase from the popular movie
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TpeHePa, KOTOPbIV He IIPOCTO «OT U AO» YIUT
CIIOCOGHBIX AEBIYPOK TPALMO3HO B3AETATH U
XOAUTDH KOAECOM, M3SIIJHO BAAAESI ACHTOM, 00~
Pydem, MIIOM, CKAKAAKOM, Gyaason. M3 cao-
nux Yupumka, Cypxan-Aappy, VIkyAyka oHM
IepenapXmBaAn B ee AOMaIIIHee THe3A0 (OAHO-
KOMHATHasl KBAPTUPKA), TAE «TPEeHEp-mMama
MUX KOPMMAQ, OAeBaAa, obcTupbiBasa n obxa-
SKMBAAQ PAAU TTOAHOM CAMOOTAQYM HA TMMHa-

CTUIECKOM KOBpE.

1 cbopHas Y3bexmcraHa okasasach banucra-
TEABHOVM KOMETOV YEMITMOHATOB 11 KyOKOB errje
CCCP, mOABMHYBIIEH MHOIMX IIPU3HAHHBIX
TOTAQ 3BE3A 3TOVL IIACHUTEABHO AVUCLUIIAVHBL

Kidnapping, Caucasian Style), she graduated
from a sports institute in the early 1970s and
soon become a mother not only to her son
but to a whole brood of “cinderellas” whom
she took under her wing at the Children and
Youth Sports School of the Olympic Reserve.
As a coach, Viner went above and beyond.
She not only taught her gifted charges to leap
gracefully and do handsprings while elegant-
ly manipulating ribbons, hoops, balls, ropes,
and clubs; she was like a mother to her girls,
who flocked from all over Uzbekistan to her
“nest” (a one-room apartment), where she fed
and dressed them, and washed their clothes.

The national team of Uzbekistan enjoyed a
meteoric rise at USSR championships, where
they outshined even established stars of this
enchanting sport. The cinderellas quickly be-
came gymnastic princesses, and Irina Viner
was recognized around the world for her abil-
ity. She was hired to coach the British national
team at the 1992 Olympics in Barcelona, and
was then named senior coach of the Russian
national team.

But it would be remiss to gloss over the
hardships that accompanied Viner’s seem-
ingly unobstructed rise to the top. While she
is sometimes referred to as the wife of bil-
lionaire Alisher Usmanov, people tend not to
mention that when she met her future hus-
band he was not a respected businessman in
Russia but a young fencer at a Tashkent gym.

Times have changed. As a famous business-
man, philanthropist and president of the Rus-
sian Fencing Federation, he is certainly in a
position to help his wife, the president of the
Rhythmic Gymnastics Federation. The cost
of training facilities, equipment, uniforms,
travel, and training sessions is rarely covered
by the budget of the Rhythmic Gymnastics
Federation. The Moscow City government
also provided considerable help to create
the Olympic Training Center — considered
the best in the world at the time — which
has been nurturing gymnastic princesses for
many years.

The prerogatives of the leader are many
— to diligently hone the students’ talent, to
work up a sweat and make the students work









30AVIIKNM HA TAA3aX LIPEOOPasKAAMUCh B IMM-
HACTMIeCKMX Ipunyecc. Mpunay Bunep zame-
TUA Ha MEKAYHAPOAHOW apeHe, IIPUTAACUB
HAPAAAEABHO TPEHEPOM HALJMOHAABHOM cOOp-
HOM Beamkobpurammm mepep Bapceaonckont
Oanmrmapont 1992 ropa. Iocae yero Hakonery
HACTaAQ O4ePeAb 1 MOCKBBI ITOAYIMUTD ee TAAB-
HBIM TPEHEPOM CBOE¥ COOPHOTL

Ho 65180 651 HecrpaBseaamBeim 0boMTH Te
APaMBI, KOTOPBIE COIIPOBOSKAAAM 3TOT, Kasa-
Aoch Obl, GecrrperrsirerBennsiit B3aer. Koraa
cemtyac O Heit rosopar: «<Kena
MuasmMapAepa  Aammepa
Vcmanosa», He Beer-
Ad AODABASIOT,




9TO KPOME «MMUAAMAPACPA» OBIAM €Ie TOABL
M3HYPUTEABHOTO WCIIBITAHWUSI MX COBMECTHOM
CyABOBL [ BeTpeTnaa OHA BIIEpPBbIE HE PecIIeK-
TabeABHOTO OmM3HeCMeHa PBIHOYHOM Poccum,
a IOHOTO MyIIKeTepa-peXTOBAABIINUKA B TAILI-
KEHTCKOM CIIOPTMBHOM 3aA€.

Bpemena wmameHmancs. M3BecTHBIN Ipea-

IpMHMMATEAD W MELEHAT, CaM IIPE3UACHT

even harder, to train and train, to choreograph
routines and set the music and tempo, to keep
her students fit and to forge a fighting spiritin
the students. Proof of Viner’s leadership can
be found in her many students who have gone

on to become Olympic medalists (including
winners of multiple gold medals) as well as
national, European and world champions, de-
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poccuiickon pepepanmm GeXTOBAABHOTO CIIOP-

T4, KOHEYHO, IIOMOTAET CYNIpyTe, MPE3UAECHTY
depepaumMm  XYAOSKECTBEHHOW ITMMHACTUKIA.
ApeHABI ITOMEILJeHUI AASL TPEHWMPOBOK, WH-
BeHTapb, GOpma, IIepeesAbl co cbopamn — ecTh
PacxoABlL, Ha KOTOpHhle He xBaTaeT cmeTsl Cy-
IJeCTBEHHA ¥ IIOMOIJb IIPaBUTEAbCTBA Mo-
CKBBI B CO3AAQHMM AYYIIETO, KAK CYUTAAOCH, B

spite tough judging and stiff competition. Iri-
na has raised several generations of Russian
gymnastic glory — Vera Shatalina, Venera
Zaripova, Amina Zaripova, Marina Nikolae-
va, Yanina Batyrshina, Olga Belova, Olga Ka-
pranova, Alina Kabaeva, Nataliya Lipovskaya,
Evgeniya Kanaeva and many others who have
won the applause of packed stadiums in cities
around the world.

The rise in rhythmic gymnastics’ popular-
ity to levels rivaling football can be attributed
to the sport’s fusion of powerful emotion and
great beauty. But it also has to do with the
sport’s power to nurture balanced, creative,
and well-rounded girls. Any young Russian
girl can take it up, whether at a community
center or a school gym. The Irina Viner In-
ternational Sports Academy has sought to
expand its reach with the ambitious project
Healthy Children — Healthy Russia and the
trademark gymnastics program for school
kids, “Physical Fitness and Gymnastics: Years
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mupe LleHTpa OAMMIIUIICKOM IIOATOTOBKM, TAC
MHOTIWE TOABI BBI3PEBAAY TAAAHTBI «IIPUHIICC-
XYAOSKHMUI.

Ho cama kporoTamsasi, AO CEAbMOTO M CeMU-
AECSITOTO IIOTA YYCHNMI] M HACTABHMUKA, OTACAKA
3TWUX TAAAHTOB, TPEHUPOBKM M TPEHUPOBKH,
IIOCTAHOBKA HOBBIX (EePUICCKMUX ABVMSKEHMIL,
MOHTaJK TEMIIa W MY3BIKM, cOXpaHeHue Qop-
MBI 1 KOBKa GOMIOBCKMUX XapaKTEPOB — 3TO
yPKe «IIpeporaTuBa», KaK OBOPAT, CAMOW AW~
AEPCKOM AMIHOCTH. [ O Hell Telepb TOBOPSIT
MLMEHA OAMMIIUICKMX YEMIITMOHOK M IIPU3EPOK,
0bEeAUTEABHMI] KYOKOB 1 IIEPBEHCTB CTPAHE,
EBpomsl m mMupa, MHOTOKPATHBIX «30A0TOAO-
OBITYMI» HA IIOMOCTE, OTKPBITOM >KECTKMUM
CYACVICKMM B30Pam ¥ OCTPOV HEIPeKparyaro-
IJeVcs KOHKYpeHIMN. VX yoke HeCKOABKO IIO-
KOAEHMI, CTABIINMX rOpAocThio Poccmm: Bepa
[MaTaanna, Benepa 3apunosa, Ammuua 3apu-
oBa, Mapmua Hukoaaesa, flanna barerpiim-
na, Oapra beaosa, Oapra Kampanosa, Aanna
Kabaesa, Haraansa Aunxosckas, Esrennsa Ka-
HaeBa M MHOITE APYIUe, KOMY PYKOIACCKAAU
[IePEIIOAHEHHBIE 3aABl MHOSKECTBA TOPOAOB
CTpaHbI U MUPA.

DTO B3AET XYAOYKECTBEHHOW IMMHACTUKM
Ha YPOBEHb IIONYAIPHOCTH GyTOOAR, CAUIHME
CUABHEMINMX IMOLIUM M BHICOYANINIEN CTETU-
xn. Ho OAHOBpeMeHHO — phIuar CuAbHENIIIero
BOCIIMTATEABHOTO BO3AETCTBMS HA POPMIUPO-
BaHME FAPMOHUIHON, CO3UAATEABHO, BCECTO-
POHHE Pa3BUTON AMIHOCTI. BeAb OHa AOCTYII-
Ha IOHBIM POCCUSAHKAM U B CEABCKOM Kaybe,
M B IIIKOABHOM MAW CTYACHYECKOM CIIOPT3aAe.
Aag pacimpenns ee apeasa «MesKAYHAPOA-
Hasa Axapemns criopra Mpunst Bunep» pas-
paborasa pasHOCTOPOHHMI IIPOEKT «3A0PO-
Bele AeTu — 3aopoBast Poccms». ITpunara x
peaamsagmun  $upMeHHas oOpasoBaTeAbHAs
IIporpamma TMMHACTUKWU AAS IIKOABHWMKOB
«Dusnyeckast xyaprypa. I'mmuactmka. 1-4
xaaccer». OHa pexkomeHAOBaHa MwHncTep-
cTBOM ObOpasosarms u Hayku PO Aast BHEADE-
HMA B obIjee Ha4aAbHOE OOpa3oBaHue, U3AaH
COOTBETCTBYIOIJMI  yIeOHMK WM3AATEABCTBA
«[Tpocemenne». Beaercsa obyueHme yumTe-
Aemt GU3KYABTYPHL 3pech Mpuna Burep mpo-
SIBASETCS KaK AOKTOP IMEeAarOTMYeCcKMX Hayk,
mpodeccop, UCCACAOBATEAD.

1-4,” endorsed by the Ministry of Science and
Education of the Russian Federation along
with a textbook published by the Prosvesh-
cheniye publishing house. Physical education
teachers undergo training at Viner’s school,
where she reveals her talents as a researcher
and professor with a PhD in education.

“Lady Success,” “Empress Irina,” “Viner
the Great” — behind these media metaphors
stand real titles. Apart from various coaching
awards, she has won the all-Russia award Na-
tional Glory and the Olympia national award,
recognizing women’s achievements, which is
sponsored by the Russian Academy of Busi-
ness. She was named Person of the Year by the
Jewish community of the Russian Federation,
and was included in the Golden Series alma-
nac Famous Women of Russia. The Interna-
tional Olympic Committee awarded her the
Women and Sport Achievement Diploma for
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«Mapam  Yemex», «Mpuna-umneparpuyay,
«Beamkast Bunep» - 3a 3TmMMM MEAMMHBIMM
meTadopamy BIIOAHE OIPEACACHHBIC 3BAHMS
Kpome mpodeccnoHaABHBIX 3aCAY’KEHHO-Tpe-
HEPCKUX — B PpasHble TOABL AaypeaT Obrgepoc-
curickon obryecTseHHONM Tpemmn «Harmonaas-
HOe Beamdne», Aaypeat HannonaasHowM mpemmn
06IIJeCTBEHHOTO IIPU3HAHMST AOCTHUIKEHI JKeH-
mun «Oanmrmsy Pocemiickort Akagemun Gus-
Heca W IIPEATPUHMMATEABCTBA, Aaypear IIpe-
mmun Qepepagum esperickmux obmmu Pocemn
«JenroBex ropa», BKAIOYEHHME B YHUKAABHOE M3~
AaHME-aAbMaHAX 30A0TOM cepun «3HAMEHUTHIE
SKeHIgUHBI Poccnm», Anmaom MeskAyHapoAHO-
ro OAMMIIMICKOrO KomuTera <«’KeHIguHbI "
CIIOPT» 32 BBIAQIOIMIICS BKAAA B AKTUBU3ALIMIO
CIIOPTUBHBIX 3AHSTUI JKCHIGUH U ACBYIIEK ...
Ho cama 6arsKe Becero X cepAly IpMHUMAET
mpocroe «mama Mpa». TyT cobpanbsl ncTHHHO
MATEPMHCKUE B3BICKATEABHOCTD, AAKE KYABT
AVCLJUTIAVHEI, W AYIIEBHAs TEIIAOTa C 3200Tow
0 HACTOAIIEeM 1 OYAYIJEeM CBOMUX BOCITUTAHHML.

Aast aTOTO BCe boaee obycTpanBaeTcs ee as-
TOPCKMI IIPOEKT — CIIOPTUBHO-)KMAOM KOM-
maexe «Oammmmrickas pepeBHsa Hosoropcx»
mop Mocksort. OH yike cras mobeamntesem
mpemun «[Toceaok ropa 2013» B HommHALMN
«Ayurrrast koHerms MHGPACTPYyKTYPH/Gaa-
TOYCTPOVACTBA» M Pa3BUBACTCS AAABIIE. DTa
VHMKaAbHASA MHPPACTPYKTYPa BMECTE C JKMAOT
30HOM IIPEACTABUT MHOTOIPAHHbIE BO3MOYKHO-
CTU AASL CIIOPTMBHOTO, MHTEAACKTYAABHOIO
ICTETUIECKOTO PA3BUTMUSI ACTE U UX POAUTE-
aert. OTbupast Mx IO Beell CTpaHe CeAeKUUeN,
decTmBarIMM, TaAa-KOHLEPTamK, Axasemms
punsl Bunep ¢ ee mperopaBaTeAsimn - 4em-
IIMOHaMW Mupa 1 EBpoIsr; Ayarimmm TpeHepa-
MW CTPaHBI, OYAeT BBILIE W BBIIIE IOAHUMATE
[IAQHKY AOCTVSKEHMIL.

A B 4em >Ke CeKpeT HEYBSAAIOIIEN MOAO-
AOCTM M OdapoBaHMst camon Mpuusr Aaex-
caApOBHBI? HaBepHoe, M B Ka’KAOM HOBOM
«AOUKE», KOTOPAsI ACPSKUT ee B IIOA€ IOHOCTU U
OPraHMYHON IIPUPOAHON IPALIUATA.

«AeBOYKM SKMBYT BO MHE, I — B HMUX. Mbr
OAHA CeMbSL S| CYACTAMBBIVL YEAOBEK, IIOTO-
MY 4TO PaboTaIo ¢ TAKMMU 3amedaTeAbHBIMU
TaAaHTaMM... B ropockore y MeHd 3aImcaHo:
Vcrnex B >ku3HWU — 0Aaroaaps AeTAMY...

her contribution to getting women and girls
involved in sports. But Irina’s favorite title
is “Mama Ira” as it embodies her maternal
toughness, warmth and concern for her stu-
dents’ present and future.

It’s for her students that she is building the
Novogorsk Olympic Village, near Moscow.
This sports and residential complex received
the Village of the Year 2013 award in the in-
frastructure category, and provides wonderful
athletic, intellectual and aesthetic opportuni-
ties for children and their parents. The chil-
dren are selected from across the country by
the Irina Viner Academy, where former Eu-
ropean and world champions and the best
coaches in the country will continue to raise
the bar of excellence.

What is the secret to Irina’s boundless en-
ergy and charm? It probably comes from the
youthful exuberance and natural grace of
each new “daughter” she adopts.

“The girls are in my soul as I am in theirs.
We are family. I am so happy to be able to work
with these talented girls... My horoscope says
“Your children will be your success in life’...”






«KAPTHMHA — 3EPKAAO AYIIN»

%‘I ECJIAB

B magare 1990-x rosos Hb}o—l;lopK BAPYT
VKPACUACSI CTPAHHBIM IIPUBETCTBEHHBIM IIAA-
xkarom: «Beperncs, Mmrxn-Maye, eper Kot
AeoroabAl» DTo 3HAUMAO, HM MAAO, HY MHOIO,
YTO HA 3HAMEHUTYIO MYABTCTYAMIO «AMCHe-
duAbM» TIPUOBIA IIPUTAAIICHHBIN ACAUTHCS
OIIBITOM XYAOSKHUK Bsaecaas Hazapyxk.

Pycckmit kor Aeoroabs, CBOMM TyMAHHBIM
CTOVMLIMBMOM <BBICAYSKMA» CO3AATEASIM, BKAIO-
4as XYAOPKHWMKA, [OCYAQPCTBEHHYIO ITPEMMUIO
CCCP (1985), 9To Ype3BhMaiHO PEAKO AOCTA-
BAAOCH MCKYCCTBY ACTCKOM aHMMAanmi. A cao-
ras: «PebsiTa, AaBariTe SKUTH APYSKHOD IIOKOPUA
ACTEVL 7 B3POCABIX, IIOKA3aB, 4TO M Muxkm ero
IIpre3A M3AaAeKka Hudem He rpo3ut. Ho ko spe-
MEHW AMCHEEBCKMX MACTEP-KAACCOB M ACKLIAM
B yHuBepcuTerax KaandopHmn, XyaosKkecTBeH-
HBIVL «IIaI1a» IIPOCAABACHHOTO KOTA BBICTYIIVA
emje macirrabuee — u
KaK SKMBOIIVACEL] KPYIIHBIX
MUCTOPVYECKIX IIOAOTEH. ‘

DBIA Am aTOT IEpexop
HeOKMAAHHBIM?  TOABKO
HE AAS CAMOTO XYAOXKHV-
Ka, BCETAA IIPOHMUKHYTOTO
IYBETBOM MCTOpM3Ma. <]
IIPEABOCHHOE AMTSI, POAMACS A0 Beankon Or-
edecTBeHHOWM BonubL. Harmy cemsro oripasman
mobamske K CraamHrpasy. Mer skmuau B cremnm,
B 1opre... OueHb XOPOIIIO IIOMHIO becKkparHue
crerm 1 rpomapsoe zHebol Emye oo 3amax ku-
351K, BEPOAIOABI M ThMa BOAKOB. B Hatrem poay

" s MHOITAE  CTOACTVASI ObIAM M ecTh BOEHHBIE, BCE

oclmgepm, KOTOPBIE CAYZKUAV TOCYAAPIO-MMIIC-

- paropy u B Orevectsennoi soine 1812 ropa.

- Casyromyast HUTH TSIHETCSI M3AAACKA...»
Hauas pucosars mA€linTs GUIYPKNU C Tpex
A€T, KOHEYHO, OH OBIA HOA. BIIEYATACHUEM TEX

Mbl >Xxunm B cTenu, B
topTe... O4YeHb Xo-

POLLO NOMHIO BeckpariHue
cTenu n rpomagHoe Hebo!

ASAPYK

A PAINTING IS THE MIRROR
QF S SOU

%cheslav Mzuruk

In the early 1990s strange billboard went
up in New York: “Watch out Mickey Mouse!
Leopold the Cat is coming!” This heralded art-
ist Vyacheslav Nazaruk’s arrival at the Walt
Disney Pictures to share his experience.

Russia’s Leopold the Cat with his humane
stoicism won its creators (including the art-
ist) the State Prize of the USSR (1985), an
extremely rare feat for a children’s animation.
His slogan: “Guys, let’s be friends!” won over
children and adults alike and showed that his
arrival was no threat to Mickey. But by the
time Nazaruk was hold-
ing Disney master classes
and lectures at univer-
sities of California, the
“father” of the famous cat
had gone even bigger —
by creating large histori-
cal paintings.

Was this a sudden shift? Not for the artist,
who was always imbued with a sense of histori-
cism. “I am a pre-war child; I was born before
World War II. Our family was sent closer to Stal-
ingrad. We lived in the wilderness; in a yurt.

[ remember the endless steppes and the
vast sky! I also remember the smell of dung,
camels and lots of wolves. For many centuries
mine was a military family: they were all of-
ficers who served the emperor and fought in

the War of 1812. This connection goes way
back..”



Distnit

He began to draw and sculpt figures when
he was three years old. Of course he was af-
fected by the tragic and momentous events
that were taking place around him. After go-
ing to a children’s art school he studied at the
graphic arts department of the Moscow Lenin
Pedagogical Institute. This synthesis of art and
teaching forever laid the foundations of a tru-
ly educational approach to his creativity. And
he never forgot about real life either.

“When we were students my friends and I
travelled all over Russia — we wanted to see
the country, to know about its people, to talk
to them. We walked almost the entire length
of the Volga, went sketching in the taiga, and
took part in Siberian constructions.. We met
farmers, dockers, hunters.. It was a great expe-
rience. People are the most valuable material
for an artist. If you don’t learn how to empa-
thize with them, then everything you do in
the future will be lifeless...”

His images were never “lifeless.” His first
profession gave the world more than a hun-
dred illustrated books. Of these, readers and
specialists of all ages single out the first edi-




TPaIrM4eCcKUX " TPAHAMO3HBIX COOBITMI, KO-
TOpBIE ITPOUCXOAMAT BOKPYT. Ilocae aeTckomn
XYAOSKECTBEHHO IIIKOABl — XYAOYKECTBEHHO-
rpaduaecknii $axyabTeT MOCKOBCKOTO IeAa-
TOIMYECKOTO MHCTUTYTA MMEeHM AeHnHa. DTOT
CMHTE3 UCKYCCTBA C MIEAATOTMKON HABCETAQ 3a-
AOYKVIA OCHOBBI MCTMHHO IIPOCBETHUTEABCKOTO
IIOAXOAQ K cBOemy TBOpdecTBy. ITpnTom Oes
BCSIKOTO OTPBIBA OT JKUBOVL PEaABHOCT.

«B cTyseHUECKME TOABI MBI C APY3bAMMU
nckosecan Bcro Poccmio — xoTeaoch yBu-
AETb CTPaHY, Y3HATD €€ AIOACV, IOTOBOPUTH C
UMM, [enkom mporian ayTh An He Bcio Boa-

tion of Pushkin’s seven fairytales illustrated
with 120 pictures painted with a vivid, free
imagination and based on Russian folk motifs.
They also highlight the “semiprecious” tales
of Bazhov, as well as many other of the art-
ist’s works. But then the idea dawned on him
that animation is also “illustration brought
to life.” Nazaruk easily mastered TV genre, as
the art director of films and televised perfor-
mances (17 productions) and as a cartoonist.
His cartoons (about 50 in total) featured cute,
friendly characters: Little Raccoon and Little
Mammoth, Hare (though he was a shirker)
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Iy, <TOHSIAM» HA 3TIOABI B TAWIY, YIACTBOBAAM
B cnbupckmx crporikax... C Kem MbI TOABKO

HE BCTPEYAAUCh — KOAXO3HWMKAMM, IPY3IMKa-
MU, OXOTHUKAMMN... DTO KOAOCCAABHBINL OIIBIT.
Aroam — camplll JEHHBI MaTepuas AASL Xy-
AOSKHVKA, €CAV BBl HE HAYIUTECh MM COIlepe-
SKMBATh, TO BCE, 4TO BBI B OyAyIem HU caerde-
Te, OYyAeT MEPTBBIM»...

Kax pas «mepTBBIMM» €ro 0Opassl HUKaK He
6s1am. [TepBas criengnaamsanms — KHUSKHAST —
Aaaa Goree CTa MCKYCHO MAAIOCTPUPOBAHHBIX
KHUT. CpeAr HUX IUTATEAM U LJEHUTEAU BCEX
BO3PACcTOB 0COBO BBIACASIIOT IIEPBOE M3AAHME
BCEX cemMM CKas3ok [lymikmea, pasprcosanHOe
120-10 KapTMHKAMM C PACKOBAHHOM SIPKOW
daHTazMeN M OIOPON Ha Pycckue PpOABKAOP-
HBIE MOTMBBI, «CAMOLIBETHBIE» CKa3KkM basxo-




Ba M MHOITE-MHOIME HAXOAKM XYAOKHMKA. Ho
BEAB OAHAYKABI MOSKET OCEHUTH MBICAD, YTO AHW-
MaUMsl — 3TO TOKE «OJKMBIIIVE MAAIOCTPALUI».
Haszapyx cmeao ocBoma SKpaHHBIN SKAaHP — KaK
XYAOIKHWUK-IIOCTAHOBIGUK (PUABMOB M CIIEKTa-
kaert Ha TeaeBupaenmm (17 mocTaHOBOK) M Kak
MYABTUIIAMKATOP. M3 ero MyapTUKOB (TTOpsIiAKa
50-TW) IOIIAM TYASITB TIO AETCKOMY BOOGPasKe-
HUIO TPOTATEABHBIE U APY’KEAIOOHBIE KPOIIKA
Enor 1 MamonTeHOK, 3asy (XOTb M CUMYASIHT)
n Ancrenok, 6passi Kor B camorax, sapas-
UTEABHBIE OAMMITMIACKME OOKCepHI, BoAei00AT-
CTBI, BEAOCUIIEAUCTEL... [epon «Boarrebumxka ms-
YMPYAHOTO ropopa» n «Mmucrepa-Tsucrepanr...
[TocrereHHO TOAOMPASICH K 3HAKOBOMY IIe-
AEBPY M3 «ACOLIOABAOBOTL CEPUI», UbsI IIOYASIP-

and Little Stork, brave Puss in Boots, dazzling
Olympic boxers, volleyball players, cyclists..
The characters in The Wizard of the Emerald
City and Mr Twister are also his creation.. He
gradually built up to his landmark master-
piece, The Leopold Series, whose popularity
prevented it from coming to an end for five
entire years. Viewers were delighted and the
artist won prize after prize.

And it was surprising that at the same time as
depicting this sweet, crafty and at the same time
very labor-intensive “naughtiness” the artist
was also thinking about painting compositions
of great historical power. For the 600th anni-
versary of the Battle of Kulikovo (1980) he was
commissioned to paint The Battle of Kulikovo for



HOCTb HMKAK HE MOIAQ €€ OCTaHOBUTDH LIEAOE
ISITUAETHE, TIPUHOCSI 3PUTEAIO JAOBOABCTBUE,
a XYAOSKHMKY PeCcTUBAABHbIE IIPU3DL.

M yAMBUTEABHO OBIAO, YTO OAHOBPEMEHHO
C 3TUM MMABIM, TTAACTUIHO-AYKABBIM, ITYCTH 1
OYEHD TPYAOEMKMUM «O30PCTBOMY B CO3HAHMM
XYAOSKHMUKA CO3PEBAaAM M CIOSKETHI GOABIION
ncropudeckoit momn. K 600-aetnto Guresr Ha
Kyankosom moae (1980) mpeacrana 3axasan-
Hasl CienmasbHo Aast Tocyaapersentoro Mero-
pudeckoro Mysest KaptuHa «Kyankosckas
GurBa». AAS MHOIMX LJEHWUTEAEN €ro TaAaHTa
— «BAPYI», AASI HETO CAMOTO OYEHb 1 OYEHb He
BAPYT. XYAOSKHMK PACCKA3BIBAET, KAK TOTOBUA-
Cs1 K HEM MOYTH TIOATOPA AECSITKA AET, IIPESKAL

YEM HAIIMCATD 34 T'OA.

«Harmmcanamnio VCTOPUICCKUX KAPTUH ITPEA-
IIEeCTBYET BHMMATCABHOC W3Yy4YCHMC TCMBI,
APXCOAOIMICCKNUX  MCTOYHWMKOB, AETOIICETL.
npeAHleHVIM’&IOTC;I ITOE3AKM Ha MeCTa COOBI-




TV, BCTPEYN 1 KOHCYABTALIMN C MCTOPUKAMK,
AVXOBHUKAMM, OPY’KEVHUKAMM, CIIELUAACTA-
MW TIO KOCTIOMY, OBITY 1 TA»... 3HaHUE UCTO-
PUIECKOIO KOAOPUTA ODBsI3aTEABHO, YOEsKACH
oH. «Ecan Ha KapTHHe AOASKHBI OBITH M306pa-
SKEHBI AOIIAAW — KOHCYABTUPYIOCH Ha KadeApe
KOHEBOACTBA TMMMPSI3EBCKOM CEABCKOXOBSIN-
CTBEHHO aKaA€MUM: 3TO

HY>KHO AASL TOTO, 4TOOBI

y3HATH O IIOPOAAX TOTO ‘
BPEMEHN, [IOHSITh, KaKue
IIOPOABI M MACTU KOHEM
GBIAM PACIIPOCTPAHEHHI B
TOW MECTHOCTH, TA€ IIPO-
MCXOAMAO OIMUCHIBAEMOE
MHOIO cobbITHE, W, Ha-
KOHelJ, Kakoe yOpaHCTBO
GBIAO Y AOIIAAEI IepOeB
roAoTHa». A 4to Takoe Goaee 150 KOHKpeTHBIX
9EAOBEYECKMX HIOPTPETOB, IIPUTOM B AMHAMM-
Ke ¥ 3KCIIPECCUI HEBEPOSITHOTO HAIIPSIKEHMS
cMepTeApHOTO criopa? «AAs CO3AaHMS TIOAO-

KWHa...

KapTuHa...oHa Tak
Xe aKTyasibHa, Kak
My3blka HYanKoBCKOro v
MouapTa, kak punocopusa
dnopeHckoro n KaHrta, kak
noasusa LLekcnupa n MNMyw-

the State Historical Museum. For many of his
fans this strange seeming commission came out
of the blue, but not for him. The artist explains
how he prepared for this almost fifteen years,
and then took a year to make the painting.
“Before painting historical pictures you
need to study the subject carefully, looking
at archaeological sources
and chronicles. You need
to visit the places where
the events took place,
speak with historians,
pastors, gunsmiths, spe-
cialists in national dress
everyday life of the past..”
Knowledge of historical
colors is imperative, he
says. “If I have to paint
horses, I consult the Department of Horse
Breeding at the Timiryazevskaya Academy
of Agriculture to find out about the species
of that time, to understand which breed and



GCEMLEL GRAJOR
A.G. IIVILIEHHA

TEeH 0c0b0e MECTO MMEIOT TUIASKHM, STHUIECKN
IpUOAVOKEHHBIE K ODAMKAM WCTOPUYECKUX
repoes. Tak, B kapTnHe «Kyankosckas 6utpa»
MHE IO3UPOBAAU U Ka3aXW, 1 TATAPBI, OCETHUHBI
Y1 MOHIOABI, KOPETLIBI 1 UTAABSHIBIL, 4 TAKIKE
ITPEACTABUTEAN PASAUYHBIX IIAEMEH, 3THUYE-
CKM HAIIOMMHaBIIMe HapoAbl Apeseit Pycn,
COXPaHUBIINMECS HA TeppuTopun Poccum».
OTO OAYEPKMBAECT WCTOPUKO-3THOTpadm-
YECKYIO LJEHHOCTb JKMBOIWCH, HE CUMUTAs €e
CMABHETALIIETO AYXOBHO-3CTETUIECKOTO BO3ACTI-

color of horses were common in those are-

as which [ am going to depict and finally how
the horses were decked out.” And it is chal-
lenging to draw more than 150 human por-
traits, all in action, and express the incredible
tension of that deadly clash. “It was important
for me to find models who were ethnically
close to the men I was painting. For example,
in The Battle of Kulikovo, Kazakhs, Tatars,
Ossetians, Mongols, Koreans and Italians, as
well as representatives of various tribes remi-



CTBUSL. YAUBUTEABHOE BIIEYATAEHUE ITPOU3BO-
AanT 110A0THO <[ TpoBoast [Tepyra» m3 annrmxa
«Kpemgenne Pycn» (x ero 1000-aetnro B 1988
roAy). Ilocae KOHCYABTAUMI C aKapeMUKa-
MWU-CAQBSIHOBEAAMM, CBEPKM C AETOIUCIMU T
ADPYIMMM UCTOYHUKAMM 3TO OBIAO TIEPBOE U30-
GpaskeHMe APEBHETO SI3BIYECKOTO MAOAA, HU3-
BEPraeMOro B AHEITPOBCKYIO IydmHy. IlepyH,
Tem BoAee 13 KHSKECKOTO MTAHTEOHA, cam ObIA
IIPOU3BEAEHMEM BBICOKOTO UCKYCCTBA APEBHUX
KY3HELJOB, CKYABIITOPOB, IOBEAMPOB. «BhIBIImit
TAABHBIN UAOA, AOASKEH OBIA BCEX IOPAsKATh
CBOMM BEAUKOAEIMEM. TaKmMM 51 €ro CO3AAA.
[oaosa [lepyHa Ha KapTuHe BBHIIOAHEHAZ W3
30A0Ta U cepebpa... B mpopessax raas cusior
SIHTAPHbIE POTOBULIBL (IHTAPEM MBI B TO BpEMS
AKTMBHO TOProBaau ¢ Ermmnrom), a B 3padxe m3

niscent of the peoples of ancient Rus living in

today’s Russia, all posed for me.”

All this emphasizes the historic and ethno-
graphic value of painting. And then there is
also its strongest spiritual and aesthetic impact.
Farewell to Perun from the Baptism of Russia
diptych (dedicated to the 1000th anniversary
of Baptism of Russia in 1988) is incredibly
impressive. After consulting with academics
who specialize in the history of the Slavs and
looking through chronicles and other sources,
Nazaruk created the first image of the ancient
pagan idol, thrown into the depths of the
Dnieper. Perun was the very epitome of a pan-
theon and was the product of high art of an-
cient blacksmiths, sculptors and jewelers. “The
former chief idol should stun everyone with
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KOAAOBCKOTO KAMHS CMAPATAd CBEPKAIOT Kpac-
HbBIE MOAHUY,

BoIBIIMIA TAGBHBINL.. ODKCIpeccus oOpasHoO-
CTM 3A€CH TAKOBA, YTO BUAMIIG 32 OAHOW Kap-
THHOM Apyryio. Kak B cBoro ouepepb Apyras
TOAIIA HWU3BEPraeT XPUCTMUAHCKUE CBSITHIHMU, &
CAGAYIOIJAST BAAUT C TAKMUM K€ HAIIOPOM ObIB-
IIMX GOABIIEBUCTCKMUX KYMUPOB... M Tak Bech
kpyr mcropun? Mam xorpa-HubOyAb Bce ke
IPUACT TO IIOHMMAHWUE IIPEEMCTBEHHOCTH M
TOAEPAHTHOCTH, KOTOPOE YPABHOBECUT HAIIle
ATOACKOE CyIJecTBOBaHMe?! B 3TOM, Aymaercs,
HOAAVMHHBIN UCTOPU3M XYAOSKECTBEHHOTO BO3-
AEVACTBUSL

Tak >xe w3 3HaHWMI, mbicaeit M obpason
CKAAABIBAAUCH «/AeAOBOE IOOONUILE», TPUIITUX
«CaoBo 0 noaky Mropese», «dyao casarnTeas
Anexcna», «CoxoanHas oxora yapsa Aaexces
MuxariaoBuda», axBapean OBIAMHHO-POAB-
KAOPHOTO >KM3HeOoIMcaHms moakosoaua Cy-
BOpoBa... M ecAam XYAOSKHMK YOEXKACH, 4TO
«KapTMUHA — 3TO 3€PKAAO AYIIN», TO IIPOUC-
XOASIIIjee B HEM TOSKE 3BYUUT CUMBOAMYHO. Ero

CAOBAMM:

«Cuynraro, 4TO OHa TaK >Ke aKTyaAbHa, KaK
mysbika Yarikosckoro n Moyapra, kak ¢uao-
copnst Qaoperckoro m Kawmra, xax mnossms
[excrmpa n I'ymxnaa.. IToasnsRyIO, B Kaac-

CMYECKOM IIOHMMAHWUM, KAPTUHY CIIOCOOeH
HAIIUCATD XYAOPKHMK, B KOTOPOM CAVAWCH B
EAVHOE [JeAOE 1 PemMecao, 1 $praocodms, 1 Bee-
obIjee MO3HAHME, M YBASKEHME K CBOEW IIPO-
deccun..»

3HAYINT, AAST KAPTUHBL HAAO MMETD 1 3€PKAAO
AYIIIV, U €€ MY3BIKY...

his splendor. That’s how I created him. In the
painting, Perun’s head is made of gold and sil-
ver.. In the slits of his eyes shine amber corneas
(there was a lot of trade in amber with Egypt
in those times) and red lightning flares in his
pupils of magic emeralds.”

Former number one idol... The painting is
so expressive that it is as if you see another
picture beyond it. You see how another crowd
overthrows Christian relics and the the next
overthrows the former Bolshevik heroes with
the same vigor... And so history will keep re-
peating itself? Or will we eventually come to
an understanding of succession and toler-
ance which will put our human existence into
equilibrium? It is in thoughts such as these
that the artistic effect’s real historicism lies.

The Battle on the Ice, the triptych The Tale of
Igor’s Campaign, The Miracle of St. Alexis, Fal-
conry of Tsar Alexei Mikhailovich and the epic
watercolors of folk stories about commander
Suvorov are also a product of knowledge, ideas

and images.. And if the artist believes that “a
painting is the mirror of the soul,” everything
that happens in it must also be symbolic.

“I think that paintings are just as important
in our lives as the music of Tchaikovsky and
Mozart, as the philosophy of Florensky and
Kant, as the poetry of Shakespeare and Push-
kin... Only the artist in whom craft, philosophy,
general knowledge and respect for his profes-
sion come together is able to create a genuine
(in the classic sense) painting,” says Nazaruk.

Hence, to create a painting you need to have
a mirror of your soul and its music..



IIPBI’KOK CKBO3b KPEITIOTYPY

@iAHA %mnﬁm

YTo 31O 32 TaKOEe 3arapOYHOE IPEISITCTBUE
AASL TIPBDKKA Gasepmubl?! Aapanite OTKpO-
€M B KOHIJEe, AASI KOTO CAOBO HOBOe. A IOKa
— BecumMcACHHBIV PSIA 3BE3AHBIX 3BaHMM «Bo-
SKECTBEHHOM», KaK Ha3blBAAaCh OAHA W3 ee
mpemmit. OCACIUTEABHOE BOCEMHAALJATUACT-
Hee HaYar0 — 30A0Task MeAasb AO3aHHCKOTO
KOHKypca aptuctos basera (1994). 3a nomep
«Kapmen», TOKOPMBIIMIA CAMBIX B3bICKATEAD-
HBIX OaseToMaHOB. Aa M He CTOAb MCKYIIEH-
Hble B xopeorpadmm spuresn MapumHCKOrO
tearpa B Cauxr-Ilerepbypre Bocxmigasmcey m3-
YMUTEABHON 3KCIIPECCUEN, MMAACTUKOM, CTpe-
MUTEABHOCTBIO FOHOM ACOIOTAHTKM.

B cempe aeHMHIpasckmx (TOrAQ elje) MHKeHe-
OB AEBOUKA CYABOOHOCHO TToAyuMAa MMst AmaHa,
CBSI3AHHOE C MAIMEV aHTUIHOM KyABTYPbL C 1ire-
CTU AeT — XOopeorpapmIeckmit KPY>KoK Asopya
IIMOHEPOB, 3aTeM 3HAMEHWUTOE XOpeorpadmde-
ckoe yumanige (HpiHe ARapeMust Pycckoro base-
Ta) umenn Baranosont. M3
MHOIMX CBEPCTHWMI] TOABI
IPBDKKOB, KPYICHMM, W ‘
IIPOYMX MYYEHMIA Ha Pac-
TSKEHWUE MBIIIIL, CYCTABOB
M KOCTOYEK «BBIITYCTUAA
map». AOCTATOYHO BUAETH
Y KPOBaBble MO30AM Ha
Horax Oasepmu. Anana or
BCETO 3TOTO CAOBHO 3aPSIAMAACH HEMCTOLUMON
SHEpIUEH, Opocaromjeit B HEUCTOBYIO MY3bIKAAb-
HYIO M TAHIJEBAABHYIO CTUXMIO.

B camom aeae moxoska Ha BumieHky. Kpurn-
KM 3AMETMAY €€ HeOOBIYHOCTS elje ¢ AETCKOTO
penepryapa — Amypumka m3 «Aon Kuxora»
nan Kykasl bebe B «Pee kyroa». «Masenpkasi,
YePHEHbKAsI, C O30PHBIM BACCKOM TAa3 1 ocAe-
IIUTEABHOV YABIOKOT. W elrje TOABMIKHASL, KaK

40 oOHaXXeHHbIX Mo

MOsIC MY>X4UH, Kpac-
HbIA CTOJ, B LLIEHTPE npmma
MapuuHckoro TeaTtpa Adva-
Ha BuwHERBaA NNsiLWIET COoNo.

DANCING THROUGH THE PAIN

@ana @ighneva

Years of leaping and contortions take their
toll on the bodies of ballerinas. Suffice it to
look at the blisters on their feet. But Diana
Vishneva not only survives these hardships,
she thrives.

The great prima ballerina began her mete-
oric rise at 18 when she won the 1994 Inter-
national Young Ballet Dancers’ Competition
in Lausanne, taking both the Gold Medal
and the Grand Prix — a feat that has not been
repeated since.

Born in Leningrad (now St. Petersburg),
she began studying dance at the age of six.
At eleven she entered the Vaganova Acad-
emy of Russian Ballet. In 1999, her last year
at the academy, Vishneva became a trainee
at the Mariinsky Thea-
tre, and danced the title
role in Cinderella as well
as Kitri in Don Quixote
and Masha in The Nut-
cracker. From winning
gold in Lausanne, she
went to Hollywood, and
while her classmates
were at prom, she was dancing at the Acad-
emy Awards.

Vishneva frequently performs at Europe’s
most prestigious venues, including Bayer-
isches Staatsballett, the Teatro alla Scala, the
Opeéra de Paris and the Royal Ballet in Lon-
don’s Covent Garden. She dances at the Met-
ropolitan Operain New York and the Bolshoi
Theatre in Moscow. Her repertoire ranges
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PTYTh... YcIex, cAaBa, M3BECTHOCTh IIPUIIAU
odeHb OpIcTpo». 13 Ao3aHHSI ¢ ee 30A0TON Me-
Aaapio — B ['oaamBys. OAHOKAQCCHMKM TOABKO
IIPa3AHOBAAM CBOV BBIIIYCKHON Bedep, a OHA
y’Ke OblAd OAHOW M3 TepOMHB OCKAPOBCKOWM
LJEPEMOHMN 32 TAHEL] Ha BPYICHWUM IIPEMMUIL
[TpsoKOK B mpmuma-b6asepmusl Mapumuckoro
TeaTpa — W TYT K€ CLeHBI TAABHBIX MIUPOBBIX
TEATPOB, COXPAHAA Te K€ CBOW HEIIOCPEeA-
CTBEHHOCTDB, CBEKeCTb, pebsguecTBO M 030p-
crBo. [ToaTomy Hap Hel eje AOATO BUTAA Ope-
on «benbu-basepuns. «BuiHEBa pOCHYAACH
3HAMEHUTOCTBIO, UCIIOAHUB MUHMATIOPY «Mo-
HoAor Kapmen» Ha myseiky buse-IlJeapmna B
xopeorpadun Mropsa beanckoro... Kaaccnae-
CKasl B CBOE OCHOBe XOpeorpadmst coeAnHMU-
AACh C OCTPOTON U IPadUIHOCTHIO COBPEMEH-
HOW IIAACTMKWM, CBOVCTBA OAHOIO M3 BEYHBIX
SKEHCKUX 00Pa3oB — ¢ TeMIIePAMEHTOM IOHOW
UCIIOAHUTEABHUIBI». [l BoOOLJe «B3BMBaeTCA B
TaHIe, KaKk Gyprs»...

from classic choreographers to famous con-
temporaries — Marius Petipa, Maurice Béjart,
Rudolph Nureyev, George Balanchine, Yury
Grigorovich, Dwight Rhoden, Moses Pendle-
ton, Alexei Ratmansky, Kenneth MacMillan,
John Neumeier, Frederick Ashton, Jerome
Robbins, Patrice Bart, Roland Petit, Leonid
Yakobson and Albert Alonso. She is equally
at home dancing in the timeless classics and
in modern, explosive pieces that break all
conventions: Giselle, La Bayadeére, Paquita,
Swan Lake, Raymonda, The Sleeping Beauty,
Le Corsaire, Don Quixote, Le Spectre de la

Rose, The Dying Swan, The Nut-

cracker, Romeo and Juliet, Carmen,
Ring um den Ring, Manon, Cinderella,
Onegin. Solo projects and ballets have
been written specially for ber, such as
“Diana Vishneva: Beauty in Motion”
and “Diana Vishneva: Dialogues.”
The audience goes mad for her danc-
ing. Critics struggle to find the words
to capture her artistry which “verges
on hooliganism.”

The critic Luke Jennings,
reviewing her performance in
Cinderella, writes: “Lean, beauti-
ful, athletic, lyrical, theatrical and







Ho m mos3pocaeB He 3acTbira B IIAABHOCTH
«beaoro aebepsr». 3a uto n 30ByT B Aa Crasa
n Mronxen, Kosenr-T'apaen n [Tapux, Merpo-
noanteH-Onepa 1 MmockoBckmit boasmron. Ha
Hee CTaBUT Aydinas xopeorpadusa mupa Anbo
TEHAMMU KAACCUKOB-KOpUdees, AnbO AUIHBIMU

AHTAJKEMEHTAMW 3HAMEHUTBIX COBPEMEHHU-
KOB. Bomaomgenne obpasos m maent Mapuyca
[Ternmna u Mopuca beskapa, Pyaoasda Hypnu-

eBa 1 Asxopaska basamumna, IOpna ['puropo-
Buua 1 Ayarita Popena, Moseca [lenaaTona n
Aaexcesa Parmanckoro, Kennera Makmmasana
n Asxona Horimariepa, Opepeprka Anrrona n
Asxkepoma Pobburca, [Tatpuca bapra n Poaa-
Ha Ilertn, Aeonmnpa Aasposckoro n Aarbepra
Anomnco... Byap To beccmepTHas kaaccuka, OyAb
B3PBIBHOW MOAEPH, AOMAIOIUI BCE CTEpeo-
Tuisl. «AebeanHoe osepo», «Pomeo n Asky-
averra», «Crramgas Kpacasuna», «AereHpa o
A00Bw», «[JeaxyHunk», «Manon», «Aon Kn-
x0T», <« Kuseap», «Aama ¢ kameansammy», «Oue-
rme», «Koasgo Boxpyr xoapna», «tOnoma n

[HMAADBHO AAXO ‘]
COABHBIE ITPOEKTHI U baseTsl — «AmaHa Bumr-
uésa: Kpacora B ABvokeHMM», «Anana Burae-
Ba. Anasorm»... [TybamnKa CXOAUT ¢ yma, KPUTH-
KV C TPYAOM IIOAOMPAIOT CAOBA AASI OIIVCAHMUS
ee TaHLJa «Ha IPaHW XYAUTAHCTBAY.

«AyaHa ABVDKETCS IO CBOMM TPAeKTOPWLIM,
ACTKO IIPOCKAAB3BIBAS Yepe3 CTporme (popMmsl,
CYILECTBYA TAC-TO PIAOM C HUMW, HO HEe BHYTPW.
OHa «He Tak» CTOUT, €HE TAK» BEPTUTCS, <HE
TaK» IPBITACT, <HE TAK» MUMIUPYET — B 00IeMm,
BCe ACAdeT KaK-TO IIO-CBOeMy W IIOomepek. da-
CTOTA M AMIIAUTYAL KOACOAHMIL ee IIyABCHPY-
IOIJETO «TAaHIJEBAABHOTO ammapara» ObIcTpee,
CMABHEe, CAOKHEE II0 PUTMY, 4eM IIPEAIIACAHO
tpaanyuent. He ckyaro an evi, TaHgosIgnie py-
6esxa XX n XXI Bexos B Bexe XIX? Bpsia am —
IIOCMOTPUTE, C KAKOV ACTKOCTBIO UIPAET OHA CO
«CBSIJEHHBIMI KOPOBaMI», KaK ACTKO W IIPO-
CTO MOSKET BCE IIEPEMHAUNTD W IIOACTPOUTB ITOA
cebst». (Bopuc Masapnonos).

Ocobast ncropms ¢ «boaepo», OIIeAOMMUBIIIM
HEeAABHO 3pUTeAbHBIE 3aAbI B Poccmm m Esporre.
[Nocranoemmk Mopuc Besxap (ycmesumit 3a-
Kpy>kuTh Anany B BarHeposckom «Koabme Bo-
KPYT KOABLIA») IIPV CBOCH SKMU3HM AOBEPSIA ITOT
TaHEel] TOABKO IIO CBOEMY AMYHOMY BBIOODY.

Y

spontaneous — a nearly unmatched package
achieved through god-given physical talent,
artistic insight, and plain determination. She
and her dancing are quite heart-stoppingly
beautiful. Whimsical knots of petits sauts
unravel into high, silky extensions. Her
arms are in perpetual motion, articulating
with soft, undersea flow as her legs trace the
oblique, off-classical geometry. She likes to
play with changes of direction, and Vish-
neva’s steps are stated with steely precision
before melting, exquisitely, into reverse ver-
sions of themselves. She breathes a vivid new
life into her works.”

Vishneva became only the second Russian
ballerina to dance Bolero by Maurice Béjart,
which recently stunned audiences in Rus-
sia and Burope. During his lifetime, Béjart
personally selected the dancers for Bolero,
including the legendary Maya Plisetskaya 40
years ago.

At many of Vishneva’s performances you’ll

i ts Vikto i
ting in the audience, quietly providing their
daughter with the emotional support she
needs. “Only your friends and family know
what it takes to achieve the ease and beauty
the audience sees on stage. My mother, who




OAHOM M3 TaKMX OAMCTATEABHBIX M3OpaHHMI]
masctpo 6b1aa Maris [ancenkast. W Bor ciiyers
TIOYTW COPOK AT BeamKasl Mavis mpoTeskupyer
Amany Ha CHOICIIMOATEABHBIN TaHEL] GeyKapPOB-
cxomt reponHn. 40 OOHaKEHHBIX 110 HOSIC MYK-
9VH, KPACHBIN CTOA, B IeHTpe Irpuma Mapunn-
ckoro Tearpa Amana Buimmésa TaHmyer coao.
CAOBHO puTyaAbHOE IIOKAOHEHWME OapbliHe
M TaHLOBIJUIJE, KaK IIOYTM BCE MMEHYIOT bOa-
AeT «boaepo» Ha My3bIKy PaBeas. DTo Aydinee
TBOpeHme xopeorpada Mopwuca beskapa wm3
Opangun. B «Boaepo» 4-kparHast obrapaTeas-
HUga «30A0TOVL MACKW» M CAMAST AYIIIAS] TAH-
yoBiguija EBporsl — 1o BEIOOPOYHOMY OIIpOCY
BAMATEABHOTO >KypHaAa «Dance Europe» — ae-
Grotnposaaa B AosarHe. «B repsbIit pas mcroa-
HUB AAHHYIO 18-MMHYTHYIO IIASICKY, IOBECTBYET
Amana Bruimsésa, HeKOTOpOE KOAMIECTBO AHEV
IIPUXOAMAA B cebs». 3aa oyeHnA deeprudecKmii
TaHeL] HEMUCTOBOV CTOSIIEN OBALUETL.

..Bo MHOIMX TakmMx 3asaXx CKpPOMHO W He-
3aMETHO, HO Ba>KHO AAS HEe CUAAT POAUTEAU
- Bukrop T'ennappeBna n Iysaap QarmmosHa.
Amnana: «ToapKko 6AM3KME M POAHDIE 3HAIOT, YTO
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had once dreamed about becoming a
ballerina, sees more and more each year
the price you have to pay. I try to take
my parents with me often when I go
on tour. If I am going for a long time,
[ take them with me so they can see
the world, sit in the audience and feel
proud.”

Vishneva’s sense of style and exqui-
site artistry are in demand in many
genres. She made her film debut in
Diamonds by the cult artist and di-
rector Rustam Khamdamov. Set in
the 1920’s, the film is about a bal-
lerina who commits a “crime of pas-
sion”, stealing a diamond brooch for

a fellow dancer.

Festivals and benefit concerts
have been held in Vishneva’s
honor. But the rhythm of her life
behind the scenes is hectic, as
she explained in an interview for

Russian-American portal www.

runyweb.com : “What I dream is

only a dream, and I dream rarely,
because I don’t get much sleep —
three or four hours a day. I have



33 3TMUM CTOUT, 34 ITOM ACTKOCTBIO 1 KPACHUBO-
CTBIO Ha cyeHe. Mos mama, KoTopas medTasa
06 37O ITpOdeccuu, YBUAEB, KAK 3TO IIPOUCXO-
AUT, C KQXKABIM TOAOM Goablie 11 GoabIe TI0-
HVMAeT, KAKOM LJeHOM 3TO aaeTcs. Sl cTaparoch
poanTeaeit gaige ¢ cobori 6parTh, KOrAa eAy Ha
racTpoan. Ecan eay HapoAro, TO TOSKE MX Bepy ¢
€000, ITOOBI OHM YBUACAM MUP, ITOOBI CUACATA
B 3PUTEABHOM 3aA€ 1 TOPAAVACEY.

YyBCTBO CTMAS, WM3BICKAHHBIN dAPTUCTU3M
BOCTpeOOBAHBI B PasHBIX JKaHpaX. KyAbTOBBIN
B 3CTETMYECKOM CPEAC XYAOIKHMK M PEKMUC-
cep Pycram XamaamoB Ipu3Bas ee Ha TAABHYIO
(“AOMKYIO» B €TO AVX€) POAb B CBOEM QrabMeE,
nokasaHEoM Ha KamHcKOM decTmBase. «DTO
20-e ToABI, ero Arobmmas Tema. Sl urparo 6ase-
PUHY, KOTOPast KPaAET B Marasmue OprAAMAHTBL
Duabm Tak m HaseBaercs: «BpuasMaHTED.. »

B ee wecTp HasHawalorcsa ¢ectmBasn u Oe-
Hedncsl. Ho deaoBeweckass cTopoHa Takoro
TEMIIOPUTMA YaCTO KPOeTcs 3a Kyancamu. M3

meetings, negotiations, and rehearsals all the
times. You cannot even imagine how much I
have to prepare, whether I'm dancing in the
Hague, St. Petersburg, or Japan. Performanc-
es, recitals, a photo exhibition for the 15th
anniversary of my debut.”

Diana Vishneva is a People’s Artist of Rus-
sia and the winner of the State Prize of Russia.
She has also received the Benois de la Danse
award, a Golden Sofit, the Spirit of Dance
prize in the category Queen of Dance, and
four Golden Masks. She was named Dancer of
the Year by Dance Europe magazine in 2002
and Ballerina of the Decade by Stars of the
21st Century in 2010. However, her most im-
portant achievement is carrying on the line-
age of great Russian ballerinas like Ulanova
and Plisetskaya. Just to be mentioned in the
same breath as these great artists is enough.

None of this has come easy, but Vishneva
embraces the burdens of a premier danc-
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MHTEPBBIO AAS PYCCKO-AMEPUKAHCKOTO IIOp-
Taaa www.runyweb.com : «CoH MHe TOABKO
CHUTCSI, AAKE T CHUTCSI PEAKO, TIOTOMY 9TO 51
MaAO CIIAI0 — TPMU-YEThIPEe Yaca B CyTKWU. Bce
BpeMsI BCTPEYH, IIEPErOBOPHI, perreTuynn. Bor
ASKE HE ITPEACTABASIETE, CKOABKO § MEHSI BCETO
rotoButcs — B ['aare, B [ Iutepe, B fIrrormmn. I'lo-
CTAHOBKM, TBOPYECKMN Bedep, GOTOBBICTABKA
1o cayyaro 15-aeTms na GaseTHOT CIIeHe...
[Tpoposskmm 0 Harpapax m peraanax. Ha-
poAHast apTuctka Poccun, aaypear ee BbICIIEN
[ocyaapcTBerHOM mpemmn. Psiaom  mmpemmst
Benois de Dance 1 «30a0TbIe Mackmn», «30A0-
Ton copu n «basTnrar, «TaHgoBIMIA TOAA-
2002» n «Baaepuua pecsrmaets> (2010).
OAHAKO CaMOV1 TAABHON HAIPAAOM MOXKET OKa-
3aTBCSI IIPOCTO IIPOAOASKEHHDIV MMEHHOM PSIA;
Vaanosa, [Tancerkas, Bunraésa... Aas uctopun
BEAMKOTO MCKYCCTBA Y3Ke OBIAO ObI AOCTATOYHO.

A mpecaoByrast kpernorypa — 3TO He
KaKOM-HUOYAb POB, 0Oappep wam ropsigee
KOABLJO. DTO Xy>Ke — MBIIIedHas1 OOAb OT Iepe-
TPY30K. «..MBIIIIBI TBOWM, KPEeNoTypa, He Kpe-
HOTYpa - 3TO K€ HUKOMY M3 3PUTEACTL He pac-
ckaskerb, Aa? Ho Tak Kak s yrKe AOCTATOYHO
AABHO B 3TOM Ipodeccun, KOHEIHO, SI YMEIO
cebst cobpars. Ectp aArobumoe pero, b6e3ymHO
SKECTOKOE, Oe3yMHO CAOKHOe.» A B Hem —
3TOT TeHMAABHBIN IIPHIKOK CKBO3b KPEHOTYPY
KO BCEMY OTPOMHOMY MUPY.

life,

including the constant sore-

ness: “They are your muscles, whether you
have pain or not — it’s not a thing you will
tell the audience about, right? But I've
been doing this long enough that I am able
to put myself together, of course. I love
what I do, even though it’s insanely hard.”
On stages all around the world, Vishneva
dances through the pain.

er’s



«HAAESKABI MAAEHBKMM
OPKECTPUK>»

%MHMH P%HBAKOB

Koraa BApYT sIBUATACH HA MY3BIKAABHO CLie-
He Torpa emge Coserckoro Coroza 3aerant-
Ho-uapymomue «Bupryosst Mockss», mHOTHME
BCIIOMHMAM MIMEHHO 3Ty cTpouKy Byaara Okya-
s>KaBbL. «HaAeSKABL MaACHBKMI OPKECTPUK II0A
yIpaBaeHMeM AIOOBm». Takoe BreuaraeHue
IIPOM3BEA TOT KAMEPHBIVL OPKECTP IIOA YIIPAB-
AeHMEM ODasITeABHOTO M HEIIPUHYYKACHHOTO
ckpunaya Baapumnpa Crmsakosa.

K tomy Bpemenn (1979) ou yske Obia Bee-
MWPHO M3BECTHBIM MY3BIKAHTOM, AAYPEATOM
MHOIMX TBOPYECKMX KOHKYPCOB, AcbroTMpO-
BABILM B Ka4ecTBe AMpmsKepa ¢ Umrarckmm
Pnaapmonndeckum oprecrpom. Ho 6Gaaropa-
pst «Bupryosam» mHOIME 3eMASIKM M3 IIMPO-
KOV ayAUTOPUM OTKPBIBAAN €TO BIIEPBHIE.

B Yy, rae ou poamnacs B 1944-m, poanre-

Aert 3aHecaa BomHa. OTeU-MEKEHep ycIrea
BEpHYTbCsI C (QpoHTA C
TSIPKEABIM pazeHMeM.
Mama-timasmcTKa ycreaa ‘
CTYACHTKOWM AeHMHrpaa-
CKOW  KOHCEPBATOPWUM
HepesKuTh  PAIIUCTCKYIO
6aoxapy. Oba popom wm3
Oaeccol, TA€ B €BPETICKOM
TeTTO IPM OKKYIIAUMUM
ornban 6abymka mn Ae-
AVIIKA...

MysbIkaapHBIE  CIIOCOOHOCTM — OTKPBIAMCH
paso. «Mama pacckaspiBasa, 4TO KOTAQ OHA
WUTPaAa IIOABKW, 5, €ABA HAYUMBILNTICS CTOSITD,
MOACKAKMBAA, 4 KOTAA MUIPAAd BAABCHL — pac-
KaunMBaACsI Ha CBOEV KpoBaTKe». B miects aer B
PYKax y>Ke CMBIYOK W cKpuiika. [1o cementnom
TpOIle — B MY3BIKAABHYIO IIIKOAY IIpyt AeHMH-

Mawma pacckasbiBa-
na, 4To Korga oHa
nurpana nonbku, 1, easa
HaY4YMBLUNICA CTOSATh, MOA-
cKakuBas, a korga vrpana
Ba/IbCbl — packaynBasics Ha
CBOEN KpoBaTKe.

A SMALL ORCHESTRA OF HOPE

%dimir @éivakov

When the elegant and enchanting Moscow
Virtuosi burst onto the classical music scene
of the Soviet Union, it brought to mind the
“small orchestra of hope conducted by love”
from the famous Bulat Okudzhava song. In-
deed, there is no more fitting description
of the renowned chamber orchestra led by
the captivating and spontaneous violinist
Vladimir Spivakov.

Spivakov was already an internationally es-
tablished musician when he founded the group
in 1979. He had won numerous competitions
and made his conducting debut with the Chi-
cago Philharmonic Or-
chestra. But the Virtuosi
brought his work to the
attention of a wider audi-
ence at home.

He was born in 1944
in Ufa. His parents, both
born in Odessa, were
driven there by the war.
His father, an engineer,
returned from the front
with serious injuries. His mother, a pianist,
survived the Nazi blockade as a student at the
Leningrad Conservatory. Vladimir’s grand-
parents back in Odessa were killed in the Jew-
ish ghetto during the Nazi occupation.

His musical talent was revealed early. “My
mother told me that when she played polkas
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would try tojump around, even though I could
barely stand. And when she played waltzes I
would rock back and forth in in my bed.” By
age six he was playing violin. He followed the
family tradition and entered the music school
at the Leningrad Conservatory. But to survive,
he would need more than just musical ability.
“When [ was a boy I took up boxing. I wanted
to be able to stand up for myself. At the Lenin-
grad school the other Jewish boys and I were
often beaten up by this group of hooligans
who hung out on the corner of the school. My
violin was smashed to pieces. Naturally, one
day I decided enough was enough. So I joined
a boxing class. Three months later we again
ran into this rough group. But this time I gen-
tly placed my violin on the ground and for the
first time in my life I fought back. This ability
helped me a great deal later in life.”
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rpapckont KoHcepsaropun. Ho crocobroctn
OKAa3aAMUCh HY>KHBI HE TOABKO MY3bIKaAbHBIE,

«B aAercTBe g 3aHMMAACA GOKCOM, a TOAY-
KOM K 3TOMY IIOCAY’KMAO SKEAGHWUE IIOCTOATDH
3a cebs: KOTAQ MBI VIMAWCH B ACHUHTPAACKOM
IIIKOAE-ACCATUACTKE, HAC, eBPEMCKUX MAABYV-
KOB, TIOCTOSIHHO AYIIMAA KOMITAHUS XYAUTAHOB,
cobmpaBIIascs Ha yray Bodae MKOAbL Ckpui-
Ka pa3bmBasach B IJeIKn. EcTecTBeHHO, B OAMH
IIPEKPACHBIN ACHb MHE 3TO HAAOCAO — TaK S
momaa B ceKynio bokca. Yepes Tpu mecsua,
KOTAQ MBI CHOBA AMIJOM K AMIJY CTOAKHYAUCDH
C BPaykKeCKOVM KOMIIAHMET, 5T AKKYPATHO HIOAO-
SKMA CBOIO CKPUITOUKY Ha 3EMAIO 1 IIEPBBIN Pa3
B JKM3HMU OTBETWUA, HAKOHEL], TaAK, KaK CAEAO-
BaAO. DTO YMEHME B AAABHEVIIIEM He Pa3 MHe
TIOMOTAOY.

Bon B KOsKaHBIX IIepYaTKAX He IOMEIIAAN B
13 AeT B34Th NIEPBYIO CKPUIIMIHYIO IIPEMUIO
Ha KOHKypce «Beapre HOUM» 1 AebGroTHpOBATH
Ha cyeHe AeHMHIpasckon ¢uaapmonmn. Ta-
KOM BOMIJOBCKMI XapaKTep.

KoHcepBaTopnio 1o Kaaccy CKpUIIKu OKOH-
qmA yke MOCKOBCKYIO, M 33 YCIIEXW IIOAYIMA
B IIOAAPOK OT CBOETO IleAarora Irpodeccopa
SlHKeAeBMYA YHUKAABHYIO CKPUIIKY PaboTh
macrepa Opangecko ['oberrn. C Hent cTaa aay-
peaTom Kackapa MeskAVHAPOAHBIX KOHKYPCOB
ckpunayer:: umern M. Aour n K. Tubo B Ia-
pwke, umenn [larannnn B ['enye, B Monpeaae,
nmenn Yaiikosckoro B Mockse. Hagaancy mn-
POBBIE IACTPOAM, OAHAKO HE CPa3y IIAO TAAA-
KO. CKPUIIAY-BUPTYO3 CTAA OAHWMM M3 Tepoes

Spivakov’s fighting spirit
enabled him, at just 13 years of age,
to take first prize for violin at the
White Nights competition and to
debut on the stage of the Leningrad
Philharmonic.

When he graduated from the

Moscow Conservatory, his teacher Professor
Yankelevich gave him a violin made by Franc-
esco Gobetti, which he used to win numerous
international violin competitions: the Con-
cours Long-Thibaud in Paris, the Paganini
Competition in Genoa, and the International
Tchaikovsky Competition in Moscow. He be-
gan to tour the world, but things were rocky
at first. The dissident writer Sergei Dovlatov
wrote about the violin virtuoso’s travails in
his scathingly sarcastic book Solo on Under-
wood: “Spivakov faced prejudice as a Jew for
much of his career. His beautiful last name
did not protect him from anti-Semitism. He
did not receive any state awards or titles for
his early accomplishments. He could hardly



3HAMEHWUTONM CBOMM CapKa3MOM KHIUIW IIMCA-
Teasi-panceuaenTta Cepres AoBaatosa «Coao Ha
VHACPBYAE.

«CIMBaKOBa AOATO VIJEMASIAM B KadecTBeE

espes. Kpacusas pammans He cracasa ero or
aHTHceMnTH3Ma. Emy He paBaam sBamma C
TPYAOM BBIITYCKAAW HA TaCTPOAN. AoCTaBAsIAM
©MY BCAYECKMe HEIIPUATHOCTH.

Haxonery CrmBakoB AOOMACS TacTPOABHOW
noespxu B Amepuky. Ipuaerea s Hoio-Mopk.
ITpnexaa B Kapuern-Xoaa. Y Bxoaa cTosan pe-
6:1a n3 Anrn 3amgnTsl espees. Hap mx roaosa-
MW BUCEA TPAHCIIAPAHT:

«Arenr KI'B — ybuparicsa souh

M emge: «Bce Ha 6oppby 3a IIpaBa COBETCKUX
eBpeeBh

Hauaaca xoHgept. B myspikanTa moaerean
Ganxn ¢ Kpackoit. Ero copouxa 6biaa B aabx

get permission to go on tour. He was given all
sorts of trouble.”

Finally Spivakov was allowed to go on tour
in America. When he arrived at Carnegie
Hall, there were men from the Jewish De-
fense League at the entrance, where dueling
banners read “KGB agent out!” and “We are
all for the rights of Soviet Jews!” Red paint was
thrown at Spivakov while he was on stage, but
he courageously played on. Later that night
he called Solomon Volkov. “Maybe after all
this they will give you the title of Honored
Artist,” Volkov said to him. To which Spiva-
kov replied: “They should at least make me an
Honored Master of Sports.”

In the end, Spivakov’s fighting spirit and
stunning virtuosity made the tour a success.
He went on to perform as a soloist with the



ILSITHAX. MBAKOB MYPKECTBCHHO WMIPaA AO
KkoHya. Houpio on mo3BoHMA CoaomoHy Boa-
KOBY. BOAKOB roBopuT:

- MoskerT, rmocae Bcero 3Toro tebe AaayT «3a-
CAYKEHHOTO apTUCTa»?

CImMBakoB OTBETUA:

- Ilycrp AaAYT xOTsI OB «3aCAYSKEHHOTO Ma-
cTepa CIopTay..»

Tem He meHee TOT >Ke GOMIJOBCKMI Xapak-
TEP, IAIOC 3a5KUIATEABHOE MACTEPCTBO, CACAA-
AV 3TH TacTpoAn Tpuymasbubimn. Aasblie ¢
HIUM UTPAAM AY4IINE OPKECTPsl Mupa m3 Mo-
ckBbl, AeHnnrpapa, AoHpoHa, bepanna, Hpro-
T}lopKa, Bensr, [Tapuska, @usapeasdun, ITurr-
cOypra, Unkaro, KanpaeHaa 1o yripaBacHMEM
TaKMX AMPWKEPOB, Kak E. Mpasmuckun, E.
Cgeraanos, K. Konpparmmu, KM. Askyansn,
FO. Temnprkanos, M. Pocrpomosny, C. Ozaza,

premier orchestras of the world — Moscow,
Leningrad, London, Berlin, New York, Vien-
na, Paris, Philadelphia, Pittsburgh, Chicago,
Cleveland. He has worked with such conduc-
tors as Evgeny Mravinsky, Evgeny Svetlanov,
Kirill Kondrashin, Carlo Maria Giulini, Yury
Temirkanov, Mstislav Rostropovich, Seiji
Ozawa, Lorin Maazel, Riccardo Muti, Leonard
Bernstein, and Claudio Abbado.

Soon he began to use his bow not only to
produce magical sounds but to set the rhythm
as conductor of the Moscow Virtuosi. In 1984,
the great Leonard Bernstein gave Spivakov his
baton as a symbolic gesture. In 1997, his pa-
trons and admirers gave him a unique Stradi-
varius violin for lifetime use.

But before he reached his current heights,
he had to endure the crisis provoked by the
collapse of the Soviet Union in the early 90s




A. Maasean, P. Mytn, A. Beprcrariy,
K. A66apo0...
Ho 1ockoABKy cMBIMOK KpOME CBOMX
BOAIIICOHBIX 3BYKOB IIOPBIBAACSI 3aAd-
BaThb PUTM W BCEMY OPKECTPY, CKOPO
3abancraa n Crmsakos-Auproxep. [o-
CA€ IIOBBILICHNMST KBAAUPUKALIAI» B
1984 ropay OH IOAYIMA CUMBOAMYHBIN
HOAAPOK OT BeamKoro AeoHapaa Beprcranna —
€I0 AMPIKEPCKYIO IarouKy. [losske mpmiraocs
CMEHUTD M AMYHBIM MHCTPYMEHT — B 1997 roay
MELJCHATHI, IOKAOHHVKI €0 TAAAHTA, TIOAAPVIATL
CIMBAKOBY B IIOYKM3HEHHOE [IOAB30BAHME CKPUII-
Ky paboTs! yHMKaapHOrO Mactepa Crpasmsapi.
Ho a0 3T0Or0 6514 IIEPEKUT COBETCKMIL TIEpE-
cTpoedHbIit Kpuanc Hadasa 90-x, Korpa HaAo
OBIAO AYMATB O «IEAOBEYECKOM (paKTOpe» He
MeHee, 9eM O My3bIKaabHOM. «Bupryoszos Mo-
CKBBI» GYKBAABHO CIIACAM OT TOAOAHOTO paciia-
A4 OPKECTpa ILITh AeT PAOOTHI 10 KOHTPAKTY B
Mcmanum rop narponaskem punga Ouania

Acrypurickoro. OH paccKasbiBaeT SKYPHAAU-
cram: <] mepese3 B VcrmaHnio moaropacra de-
AOBEK — BCEX MY3BIKAaHTOB C MX CeMbsAMM: Oa-

6VH_IKS.MT/1. TETAMU, SJKEHAMIU, ACTbMI OT BCEX
6p2KOB; C KOIIKaMu, COGQK'&MM, ITUJaMN...»
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BepHyBIIMCh IIOA IONEYUTEABCTBO IIPABH-
TeAbCTBA MOCKBBI, BUPTYO3bI ITPOAOASKMAU
CBOIO BEAMKOACITHYIO UIPY PYCCKOM M MMUPO-
BOMl KAACCMKWM, BOCXMINAs KaK MUCKYIICHHBIX,

TaK " BHOBb BOBACYCHHDbIX CAyIlIaTeAeTZ. Crm-

— a time when Spivakov had to worry about
the everyday needs of his players as much as
the music. Five years in Spain under the pa-
tronage of Prince Felipe of Asturias literally
saved the Moscow Virtuosi from collapsing

from hunger. “I took to Spain hundred and
fifty people, all the musicians and their fami-
lies — grandparents, aunts, wives, children
from all marriages, cats, dogs, birds,” Spivakov
recalled in an interview.

The Virtuosi returned to Russia under the
patronage of the Moscow Government, and
continued giving phenomenal concerts of
Russian and world classics, to the delight of
old fans and new.

As the artistic director and principal con-
ductor of the Russian National Philharmonic
Orchestra, Spivakov gives to his country and
to the world stirring interpretations of Rus-
sian classical masterpieces, from Tchaiko-
vsky and Rachmaninov to Shostakovich and
Schnittke. In 1989, he took over as artistic
director of the Colmar International Festival,
which has attracted some of the biggest names
in classical music over the years, like Ros-
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BaKOB >Ke BO3TAaBMA eIlje u boaee macirab-
HeIM  HagmoHassHB! — dUAAPMOHMIECKUIA
oprectp Poceun, Hecst cBoeM cTpaHe U MUPY
IIEAEBPBI PYCCKOV MY3BIKAABHONM KAACCHUKM OT
Yarikoscxkoro n Paxmanmuosa a0 Illocrakosn-
ga n [ITanuTtke. Bosraasus B 1989 roay Mysbr-
KaAabHBIN GecTrnBasb 30 Pppannysckom Koapma-
Pe, OH IIPUBAEK SIPKUX 3BE3A COBPEMEHHOCTH,
Taknx, Kak M. Poctponiosny, M. Menyxns, E.
Cgeraanos, K. Ienaepeuxuni, T. Ksactxodd,
E. Kncnn, B. Permmu m Apyrux. Aas Gasanca n
«muoronoaspaocTn» — ¢ 2001 ropa cospaa
MOCKOBCKMI  MESKAYHAPOAHBIN  BECTMBAAD
«Brapmmnp Crmsaxos mpuraamaer». Coop
IOA €ro PAArOM IJeABIX CO3BE3AMI MUPOBOVA

tropovich, Menuhin, Svetlanov, Penderecki,
Quasthoff, Kissin, and Repin. He founded the
Moscow-based international festival Vladimir
Spivakov Invites in 2001. And he has brought
together the constellation of world classical
music in the lovely concert venue, the Mos-
cow International House of Music. He became
its president in 2003.

Spivakov is the recipient of a host of Rus-
sian awards and titles, as well as internation-
al honors, including the Order of Arts and
Letters (France), the Order of the Legion of
Honor, the Patrons of the Century Order, the
International Public Golden Falcon Order,
and the UNESCO Mozart Gold Medal. He has



MY3BIKM TENEPh IPOXOAUT U B Ipe-
KPacHOM MHOTO3aABHOM MOCKOBCKOM
MESKAYHAPOAHOM AOME MY3BIKM, IIPe-
3MAEHTOM KOTOPOTO TAKIKE Ha3HAYEH
Baaanmnp Crmeaxos ¢ 2003 ropa.
Ob6aapaTeab MHOIMX POCCUICKMX I1O-
YETHBIX TBOPYECKMX 3BAHWUI M HATPAA,
OH YAOCTOEH M 3apyOEe>KHBIX OTAMYMIA.
Cpean Hux opaeH MekyceTs u autepa-
typsl (Ppangns), Opaen [louernoro
AETVOHA, OpAEH «MelyeHaTsl cToAeTMS»,
MESKAYHAPOAHBIN  OOIJECTBEHHBI  Op-
A€H «30A0TOM COKOA», 30A0TAsI MEAAAD
Monapra FOHECKO. Ho kaxk «Apruct been named a UNESCO Artist for Peace.
mupa FOHECKO» Crmsakos cunraer ocobo The International Charitable Foundation
BaKHBIM AAs1 cebs1 yapeskaeHubpi B 1994 roay  of Vladimir Spivakov was established in 1994
MeskayHapopssnit Gaaroteopureabnsnii GoHa  to help children in need. The foundation con-

Baaammmpa Crmpakosa. Ero crunenamatsr —  tributes to disabled children and orphans,
OAAQpEHHbIE AETM, HO HE TOABKO MY3BIKAABHO,

music and art schools, orphanages and hos-
a TaKoKe HY’KAAIOIJUECs B IIPOCTOi uerosede-  pitals. Spivakov has organized charity con-




ckort momorgn. [TomMors maeT B My3bI-
KaAbHbBIE U XYAOSKECTBEHHBIE IIIKOABI,
AETSIM-MHBAAMAAM W CUPOTAM, ACT-

CKMM AOMaMm M boapHMIAM... Tpaan-

UMsl 3aA03KeHa elje BAArOTBOpUTEAD-

HBIMM KOHLIEPTAMM B OOAYYCHHOM

yRpanHCKOM YepHOOBIAE ™ Pa3pyLICHHOM
3emaeTpsiceHnem apmsackom CrmTaxe, BOA-
HYIOIJUM KOHIEPTHBIM IIOCBSIJEHUEM ACTSIM
Becaana.. «ByAb MOst BOASL, 51 GBI Bce KOHIJEPTHI
cAeAas OAATOTBOPUTEABHBIMM, UMEHHO OT HUX
ST TIOAYYAI0 KOAOCCAABHOE YAOBOABCTBUE. Beab
MBI He IIPOCTO HACAASKAAEMCST UTPOTA, HO 11 3HA-
€M, 9TO ACHBIT MAYT Ha baaroe aeao. Hampu-
Mep, AAAY KOHLJEPT, 1 Ha BBIPYUYCHHBIE ACHBIT
IBITUAECSITU GOABHBIM AFOASIM CACAQIOT OIlepa-
LMIO Ha CEPALIE..»

OH MOKeT CKa3aTh 9TU CAOBA Ha BCEX SI3BI-
KaX, KOTOPBIMM BAQACET — Ha PYCCKOM, MAU-
1I1e, AaHTAUCKOM, QPAHIJY3CKOM, UCIIAHCKOM,
HEMEUKOM... HO TOHsATHEN BCero AAsl ero
AVMAAOT2 C MUPOM — Ha IIPEKPACHOM MY3bI-
KAABHOM.

b av D

Crmnass

jig

certs for the nuclear

disaster in Chernobyl, Ukraine and the
earthquake in Spitak, Armenia, as well as con-
certs dedicated to the children of Beslan. “If
[ had my way, [ would do all my concerts for
charity, I get enormous pleasure from them,”
Spivakov has said. “It’s about more than just
enjoyment, because we know the money is go-
ing to a good cause. For example, the proceeds
from one concert allowed fifty sick people to
undergo heart surgery.”

Vladimir Spivakov can express his passion
for humanity in Russian, Yiddish, English,
French, Spanish, and German, but it comes
across most clearly in the language in which
he most often speaks to the world — the lan-
guage of music.
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«PYCCKUIN CTUAD»
B MCKYCCTBE 1 B > KM3HM

%‘IEHA %EBHHA

XyaoskHMUK 1 Moaeabep Eaena IleaeBnaa — aTo
HEOKMAAHHASI MACTEPEKASI B OBIBILIET LJAPCKOM
KOHIOIITHE, OTKYAQ BAPYT BBIIABIBACT JKIydasl
KpacaBMULJa-HEIPUTSHKA... B PYCCKOM IIPa3AHMY-
HOM HAJIOHAABHOM HapsAe. DTO IONOAHEHHe
rapaepoba IMOCETUBIIMX MACTEPCKYIO amepu-
KaHCKOTO moanTnka Maaser OAGpariT m 3Be3ABI
[oaamsypa Aarizsr Munesan, cynpyr Aarbepra
['opa 1 Bymra-crapuiero, capadaHsI 1 AyIerperi-
KV SKeH BEAYIIMX aKKPEAMTOBAHHBIX B Mockse
AMIIAOMATOB... SHAMEHUTBIE KOHIJEPTHbIE «0aaa-
xoHbD> Aanbr [Tyragesont B ramme JKap-mrrmisr,
CTPOrasl MOHAIIIECKAS DACTAHTHOCTD, MAYIIAS K
OAYXOTBOpEHHOMY Amny neBmner Eaempr Kam-
OypoBOT, GAECCK ITOACTATB IIEBICI PYCCKOM YAAAM
Hanaesxapr Kappimeson...

DTO VHMUKAABHBIE IIAHHO V1 TOOEACHDI, PYCCKHE
KOCTIOMBI, HAPSDKEHHbIE KYKABI 11 APyIue pabo-
TBI, YKPACWUBINVE MHOTVE
KOAAGKIMV W CAMBIE W3-
BECTHBI® M3/ MIUPa. ‘

ArobompITHO, 4TO Ha-
9aA0 OBIAO IOAOSKEHO OT-
HIOAb HE B TOW PYCCKOM
TAYOMHKE,
YEPIIHYTA 3T4 COKPOBMIL-
HUIa 00OpasoBs, a COBCeM
Ha APYyIMX Oeperax, KyAa
OTOBIAA TTOCAEC POSKACHWA
B Mockse. «AeTcTBO MOe
IPOIIAO B IIPOCTPAHCTBE
A100BM Ha bepery Cpean-
semuoro mopst B Cesepront Appure. Cragana
AwBnst, motom AASKUp, TA€ ITatia paboTas B COBET-
CKOM ITOCOABCTBe. ['oayboe Hebo, crHee-Tpecy-
Hee MOPe, IIAAbMBI AO TOPW30HTA, aIIeABC/HOBBIE
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L OMOTKaHble cep-
MSDKHbBIE TKaHW,
py4Has BbILLKBKA, OPEBHNE
OpHaMEeHTbI, NepexogsaLmne
3 NOKOJIEHUS B NOKOSIEHUE,
KOKOLUHMKN, YKpALLEHHbIE
PEYHbIM BUCEPOM, - BCE OT-
3blBAETCA B AyLle pagoCTbio
N MOHUMAHUNEM.

ART AND LIFE
IN THE RUSSIAN STYLE

‘Alena @ levina

How to describe the clothes of artist and de-
signer Yelena Pelevina? Imagine you happen
upon a workshop in the tsarist stables, when
suddenly there emerges a beautiful black wom-
an draped in...traditional Russian clothing,

You can see Pelevina’s work in the wardrobes
of former ULS. secretary of state Madeleine Al-
bright, Liza Minnelli, and the wives of Al Gore
and George W. Bush, in the sarafans and quilt-
ed jackets of wives of leading diplomats in Mos-
cow, in the famous flowing garments worn by
Alla Pugacheva on stage
that spread out like the
wings of a firebird, in the
severe monastic elegance
of singer Yelena Kam-
burova and the glittery
outfits of the singer Na-
dezhda Kadysheva.

Her art also includes
quilted panels and tapes-
tries, Russian costumes,
doll clothing and other ob-
jects featured in numerous
collections, including some
of the most famous museums in the world.

Surprisingly, it all began not in some re-
mote region of Russia where these native im-
ages could be found, but on foreign shores



poryy, OaHaHOBBIE
3apocan, ykapa oA 50 HAAOATO OCTaHYTCS B
TIAMSITU 11 OIIPEAEASIT SIPKYIO, SKM3HEYTBEPIKAA-
IOLYIO FAMMY IIEPBBIX TBOPYECKMX PaboT».
MoskeT, 3TO M IOABUTAO OLICHWUTD 3aTeM He-
GpPOCKYIO, HO TAYOMHHYIO KPACOTY YK€ POAHOM
CEBEePHO-ACCHOM IIPUPOABL Medrana 1 0 kapbepe

Pelevina was raised after being born in
Moscow. “My childhood passed in a space of
love on the Mediterranean coast of North Af-
rica. First it was Libya, then Algeria, where my
father worked in the Soviet embassy. Blue sky,
dark blue sea, palm trees stretching to the ho-
rizon, orange groves, banana trees, and nearly
50 degree heat will remain in my memory as

the inspiration of the bright, optimistic range

of my first creative works.”

Perhaps the scenery of her childhood led
her to appreciate the understated yet pro-
found beauty of her native northern forests.
She dreamed of becoming a musician, but first
she wanted to graduate from music school,
where she studied piano, and then study phi-
losophy at the University of Perm. She gradu-
ated with honors from Moscow Institute of




MY3BIKAHTA, HO BCE JKE IIOCAE MY3BIKAABHOTO YIM-
ammga (kaace GOPTENMAHO) M OTACACHMST PUAO-
copun [epmcroro yHMBEPCHUTETA — C OTAMIMEM
OKOHYEHHBI1 MOCKOBCKMIL TEXHOAOTMYECKIA
MHCTUTYT. Tak BCce COCAMHMAOCH — MY3bIKAAb-
HOCTb AVIIH, PUAOCODUIHOCTD MBICAM, MUCKYC-
CTBO XYAOYKHMKA, KOHCTPYKTOPA, MOACABEPA.

B cpoert aBrobmorpaduueckon xuure «Eaena
[Teaesnua» oxa mmutet: «Ha gerseprom Kypce
MHCTUTYTA HAYMHAET MHTEPECOBATh HAPOAHOE
TBOPYECTBO, HAPOAHBIM KOCTIOM. AOMOTKaHBIe
CEPMSKHbIE TKAHM, PYYHAsT BBIIIUBKA, ADEBHME
OPHAMEHTBI, IEPEXOASIIIUE M3 IOKOACHMS B IO~
KOACHME, KOKOIIHMKM, YKPAIIEHHBIC DPEYHBIM

6T/1CGPOM, — BCC OT3bIBACTCAI B AYIIIC PAAOCTHIO 1
TIOHMMaHMEeM».

Ha mepBori mepcoHaAbHON BBICTABKE — OT-
3bIB TIEAATOTd, TOTAA YPK€ MACTUTOIO MOAEAbE-




Technology. All these early
influences are still with her — musicality, a philo-
sophical bent, and the skills of an artist and designer.

In her autobiography she writes: “In my fourth
year at university, I became fascinated with folk art
and folk clothing. Homespun fabric, hand embroi-
dery, ancient ornaments that pass from generation
to generation, kokoshniki decorated with river beads
— all these echoed in my soul with joy and under-
standing.”

Her teacher, the veteran designer Vyacheslav Za-
itsev, was impressed by her first solo exhibition: “I
saw in the work of Yelena Pelevina that the art of

clothing embodied the best of a bygone era in Rus-

sian culture. Although her work is functional, it still
has the power of painting and sculpture. She is truly
a Russian artist and also an international one.”




pa Bsaecaasa 3arigesa. «f yBupea B TBOpUecTse
Eaenpr [TeaeBUMHON TO, 9TO MUCKYCCTBO KOCTIOMA
BOIIAOTMAO B cebe Bce Aydlliee OT YIICALIEN 1n-
BUAM3AUM PYCCKOM KyabTyphl. OHa obaasaer
LIV BCeM IIPUKAGAHOM XaPAKTEPE CBOETO UCKYC-
CTBa MOIIBIO XYAOYKHMKA->KMBOIIMCLA, TpadmKa,
CKYABIITOPA. DTO IIOAAMHHO PYCCKIMI XYAOSKHUK
1 OAHOBPEMEHHO MHTEPHALIMOHAABHBIIL.. »

3aTem — OACTATEABHBIN YCIIEX M AdypeaT-
CTBO HA MHOIMX BCECOIO3HBIX, BCEPOCCUVCKIAX,
MEYKAVHAPOAHBIX KOHKYPCAX MOABL [ BBICTAB-
KW, BBICTABKY, BBICTABKM. CTpeMMUTEABHO Iiepe-
MEJKAIOTCST TAABHBIVL POCCHUICKIIL MY3€H ACKO-
PATMBHO-IIPUKAGAHOTO MCKyccTBa B Mockse
n «Pycckmit AOM» B OAMMIIMICKOM ATaaHTe,
MOCKOBCKMI LJeHTpaAbHBII AOM XYAOSKHMKA
n «Pyccrmit KyABTYpHBI LeHTp» B Bprocceae,
Hamr croAndHsid Manesk m saasr FOHECKO B
[Tapwoxe, MuctutyT Texrnoaormn Moarr B Heio-
I;lopKe u Mucturyr Mopsr «Cyrmnuo» B Toxno,
AdwmHbl w1 BBICTABOYHAS Tasepes TAABHOTO Pyc-
cxoro xpama Xpucra Crracureast...

Tpuymd «pycckoro cruast ot IleaeBunorn» mo-
3HatoT WMraans, lepmann, [Benns, Ascrpns,
Ascrpaans, ArokcemOypr... DTO IOKasbl, 3KC-
LO3UUMUY, TEATPAAM3OBAHHBIC IIPEACTABACHIA,
OYTHKM, SIPKME IIPOSIBACHWUS XYAOSKECTBEHHOTO
7 IIOCTAHOBOYHOTO TaaaHTa. Ee paboTsr HaBcerpa
BOLAPSIIOTCsT BO Beepoccmiickom mysee AeKopa-




TUBHO-IIPUKAAAHOTO 1 HAPOAHOTO MCKYCCTBA U
B Mcropnyeckom mysee Poceun, B mysee mucto-
pun Mockser Hb}O—I;lopKCKOM «MeTtponoan-
TeHe»... OTKyAQ SKe BBIIABIAM 3TV HAPSIABL TIOA
APEBHMX OOSPBIIIEHb W KPECTbIHOK, MACHSIO-
e HpHEHNX MoaHmL? He Gyaer KpacHbIM
CAOBLIOM CKa3aTh: KaK 13 OabYIIIKMHOTO CYHAYKA,
TaK 1 13 06Pa3oB COBPEMEHHOTO aBaHIaPAA.
«[To3Haro a3pl pemecaa CBOMX APEBHMX IIpa-
6a0yIIIeKk — ACAAIO MEPESKKM B XOACTUHE, TIepe-
IIACTAI0 €€ LBETHBIMM INEPCTSIHBIMM HUTSIMW,
ITPOAEPIMBAIO IEAKOBBIE KMCTH, YKPAIIIAIo Aepe-
BSIHHBIMM KapPTMHKAMV, PACIIMCAHHBIMU BpYd-
HYIO, COOMPAIO 713 HUX HATPYAHBIE YKPAIICHWUAL. .

She went on to win numerous national and
international fashion competitions, followed
by endless exhibitions: the main Russian Mu-
seum of Decorative and Applied Arts in Mos-
cow, the Russian House in Atlanta during
the Olympics, the Moscow Central House of
Artists, the Russian Cultural Centre in Brus-
sels, the Manege in Moscow, the UNESCO
headquarters in Paris, the Fashion Institute of
Technology in New York, the Sugino Fashion
College in Tokyo, exhibitions in Athens and
in the Moscow’s Christ the Savior Cathedral.

Evidence of the popularity of the “Pelevina
Russian style” can be seen in Italy, Germany,




..B x0A mper kpameHast merkosmHa (M3 4ero
ACAAIOT IIOAOBbIE TPSIIKIAL), OHA IIPEBPAILACTCS B
AVKOBMHHYIO IIap4dy. PacImchIBaro IOAYIIEPCTSI-
HBIE TPUKOTAKHbIE IIAATKM, 9TO 0abKI HOCAT, 13
HUX IIBIO. 3AMOPCKVE MOAHMIIBL OAMH Pa3 asK
TIOAPAAMCDH HA TAA3aX, HE TIOAEAMB «3KCKAIO3VB»

or [TeaeBnuon m3 «oaoBomnt Tpsxm». [ TpocTsr-

HA 73 031 CTAHOBUTCS YHUKAABHBIM Ipadude-
CKVMM IIOAOTHOM — OOBIMHBIM II€POM W TYILIBIO
Pprcyio Ha Helt «IroHcKme MOTMBED. |13 TTIOKpBI-
BAA V1 3aHABECOK, YTO B AFOOOM ITPOBMHIUAABHOM
MarasmMH4IMKe, — JeAas KOAEKIMS ITaAbTO U JKa-
KETOB, OHA PACXOAUTCS TIO aKTPUCAM, 3HAMEHMU-
TOCTAM.. >




Sweden, Austria, Australia, Luxembourg..
These shows, exhibitions, theatrical perfor-
mances, and boutiques are stunning mani-
festations of her talent. Her works are kept
in the Russian Museum of Applied Arts,
the Historical Museum of Russia, and New
York’s Metropolitan Museum of Art. But
where did these outfits of ancient boyarin-
yas and peasant women, and captivating
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B ee pyxrax BOAIIEOHO OSKMBAIOT IMEAK T A€-
prora, mapya u CMTel, IIepcTh M bapxaT, AeH
U XAOIIOK, KAPTOH M AOCKYTHI (OAHO M3 IIPO-
3BUIY OT IIPECCBl — €AOCKYTHAs KOPOAEBA»),
pesHoe AepeBo.. MckycHoe BAapzeHME KMUCTBIO,
TKA4eCTBOM, CTE)KKOW, BBILIMBKOM, Gucepom,

aINMAMKAIIMEN, CAOYKHEMINEN TEXHOAOTUEN
«TOPSTIMI» AN «XOAOAHBIN» OATUK ITO3BOAMAO
COBAATH TAMMY KOAACKIIMIA 11 HAPSIAOB C CUM-

looks for modern fashionable women come
from? The answer is controversial: both from
grandmother’s trunk and from the avant-garde.

“I am learning the basics of the ancient craft
of our great-grandparents: I embroider fab-
rics, weave them with colorful woolen yarns,
I make silk tassels, adorn with hand-painted
wooden pictures and make from them breast
adornments..”

“Everything comes in handy dyed burlap
(we make floor-cloth from it), it becomes a
wonderful brocade. I paint the half~woolen
knitted shawls like the ones our grandmoth-
ers wear, and I sew. Once I saw a kind of fight
between fashionable foreign women who
could not divide between themselves the “ex-
clusive” from Pelevina made of “floor-cloth.”
Sheet made of coarse calico becomes a unique
graphical canvas — I draw Japanese motives
on it with a regular ink pen.”

“My collection of coats and jackets made of
bedspreads and curtains (you can find them
in any provincial shop) is worn by different
actresses and celebrities..”

Silk and sackeloth, brocade and calico, wool
and velvet, linen and cotton, cardboard and
rags (one of her nicknames in the press is
Patchwork Queen) and carved wood magi-
cally come to life in her hands.
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Disrnit

BOAMYHBIMM HA3BAHMUIMIL:
«Bosposkpenne», «Ipoc-
AaBHa», <«Pycckmii asan-
rapa», «bospe», «Ilrmya-
cupnn», «KpacHsi max»,
«beaass  Pycp», «Aapm
Berep»... IlaHHO ™ TObGE-
aesbl «Xpam Xpucra Cra-
cureasr», «Xpam Bacmans
Baaskennoro»,  «Kusup
BeqHas... []eAblll KyKoAb-
HBIL MUP B HaPsIAAX IIOA-
AMHHOV AOCTOBEPHOCTA...

OAHO M3 ITOCAEAHMX
TBOPYECKMX COAPYIKECTB —
CO «BCEMUPHBIM KyTIOPHE»
ITeepom KapaeHOM, IACHEHHBIM WM3BICKAHHO-
CTBIO ee PYCcCKOro cTnasL. «B ee paborax — Ayira
HAPOAA», — OTO3BAACS OH, VBUACB 3Ty AYINY B
XYAOSKECTBEHHBIX TBOpeHWsIX. [locaepoBaam
BBICTABKM B IIPOBAHCKO IaA€Pee BEAMKOIO MO-
ACABEPA-AM3AHEPA, COBMECTHBIN IIPOEKT KOA-
AGKIIMN BEYCPHUX TYAACTOB M IIapdoB, Pacim-
CAHHBIX B €€ KOPOHHOM CTHAE «OaTmK».

OTa BCEMMPHAsI AMIIAUTYAQ HEU3MEHHO
3aMBIKAETCSI B TAYOMHHBIX MmecTax VBaHOB-
ckon obaactn. [Tocae deTsIpex AeT >KM3HM B
Beasrun, rae ocHoBaHa ee raaepes Pycckoro

She works skillfully with a brush, weaves,
quilts, does embroidery, beading, and ap-
pliques, and even uses the complex technique
of “hot” and “cold” batik. She used these
techniques to create a range of collections
and dresses with symbolic names: Revival,
Jaroslavna, Russian Avant-Garde, Boyars, Si-
rin Bird, Red Poppy, White Russia, Crimson

Wind, as well as pictures
and tapestries like The
Cathedral of Christ the
Savior, St. Basil’s Cathedral,
Eternal Life, etc. She has
made an entire country of
dolls in authentic folk cos-
tumes.

She recently collaborated
with the renowned coutu-
rier Pierre Cardin who saw
“the soul of a people” in her delicate Russian
style. There were exhibitions in the Provence
gallery of the famous fashion designer, and a
joint collection of evening dresses and scarves
painted in her trademark “batik” style.

But for all her global success, Pelevina always
returns to the low lands of Russia’s Ivanovo Re-
gion. After four years in Belgium, where Pelevi-
na founded a Russian art gallery, she opened
the House of Art in the modest village of Zhar-
ki where the artist’s family comes from. She put
on exhibitions in regional cities to heighten
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MCKYCCTBA, 3aA03KEeH «AOM MCKyCCTB» B HeGO-
raron Aepesre JKaprmn, tae obocHOBaAach ce-
MBSl XYAOKHMIBL Tam n paboTa, M BBICTABKMU
B ODAACTHBIX ITPOBMHIMAABHBIX TOPOAAX AASI
IIPOABMSKEHMSI MOTMBOB BBICOKOM 3CTETMKM,
" OT3bIBUMBASL OAArOTBOPMUTEABHOCTH. «Ecam
3a ACHb KOMY-TO HE IIOMOTY — CAOBOM, ACAOM,
A €M YTOAHO, CIUTAIO ITOT ACHD BBIKMHYTHIM
U3 JKU3HM».. NAPUT AIOASIM CBOW M3ACAWASI, Ha-
XOAUT CPEACTBA AAS IIIKOA M XPamOB. «AeTom
IIPETIOAAIO ACTSIM PUCYHOK, JKMUBOIUCH, KOM-
MO3UIMIO, BO3pacT oT 5 Ao 16 aeT. Tpyanosato,
YCTAIO, HO PAAYIOCH, UTO IIPUTOKAAIOCHY.
«OpHa3KABI OBIA TAKOW OPHIB, TOTPEGHOCTD
AVIII — MBI C My>KeM Boaoaen Tpi ropa TIoAPsIA
BBIBO3MAM B MockBy 3a cBoit cuer 40 permrmrex
AEPEBEHCKIMX C JIUTEASIMI BO TAABE C GATIOIIKOM
Buxropom Caarsikossim M maryurkort Hara-
abet... OuHAHCMPOBAHME M OpraHM3anmio bepy
Ha cebs, Tekyrgas paboTa — HOYAMM. 3aHUMAIO
Aeger, Bee-takn 40 geaosexk. Hakymaem ¢ Boao-
AETL YEMOAAH TIPOAYKTOB, SI cama pasa boapiie
Aetniek. O6pacTar0 ITOMOIJHUKAMMU — OT3bI-
BAIOTCST AFOAM Ha AOOPBIE aeaa... OT skeaarorgmx
IIOMOYb HeT OTOOsL.. ITpaBocaaBHasT rmmHAasms

AaeT rpuioT Ha Tpu Houn. [loapyrn, sHakomble

TAIAT CTOABKO, CAOBHO BCIO SKM3HB SKAQAM TAKO-
ro momeHra... [Toespka o Mockse, xpam Xpu-
cra CrracuTeast, TOpoA CO CMOTPOBOM IIAOIJAAKH,
[TymIkmMECKMI My3€eM, HOBBI LMPK W MHOIOE
Apyroe»...

Mosker BbITh, ITO 11 €CTh TOT «PYCCKUIA CTUADY,
KOTOPBIVL HAAO YTBEPSKAATH B SKM3HM, KAK 1 B 1AC-
KYCCTBE...

people’s aesthetic sensibilities. She also does
charity work. “If I don’t help someone — by a
word or deed or something — I toss that day
from my life.” She donates her work to people
and raises money for schools and churches. “In
the summer I teach children between 5 and 16
to draw, paint, etc. It is hard, I get tired, but [ am
very glad that I can be useful.”

“Once my husband Volodya and I had this
impulse, a demand of the soul: for three years
in a row we have taken 40 village children
with their teachers and priest Viktor Saltykov
and his wife Natalya to Moscow at our own ex-
pense. We take care of all the money and or-
ganization, so I do my normal work at night. I
borrow money because there are 40 people, af-
ter all. When Volodya and I buy lots of grocer-
ies it makes me happier than all the children.
I'm overrun with assistants — people respond
to good deeds. A lot of people are ready to help.
The Orthodox high school provides us shelter
for three nights. Friends give us so many things
as if all their life they have been waiting for
this moment. We had a trip to Moscow, to the
Cathedral of Christ the Savior, we saw the city
from the observation deck, visited the Pushkin
Museum, the circus and other places.”

Maybe this is the real “Russian style,” which

should be affirmed in life as well as in art.






OEHOMEH
MOHYMEHTAABHOI'O AMAAOTA

OH 3aBOEBBIBACT MMP CBOVMM OCODEHHBIM
TBOpIECKMM IryTeM. Cample pasHble CKYABIITYP-
Hble 00pa3bl — TEPOMYECKIE, TPAIUIECKIAE, AV
PUMUECKIAE, CMEIIAUBBIE BOAPY3UACH BO MHOIMX
CTpaHaX IIAQHETHl CTAPAHVSIMI €I0 TAAaHTa,
SHTY3Ma3Ma Y HEYTOMUMOCTI. A HauaAOCh B Ma-
AeHbKROM ['py3mn panexmx 1930-x TOAOB, TAC CHIH
TOMAMCCKOTO MEDKEHEPA C TOPAOM KHSKECKOM
dammanent Lleperean yBaeKcest prcOBaHMEM BCe-
TO, YTO IIOPAKAAO €TI0 ACTCKOE BooOpaskeHme. B
IIIKOAE, KYAQ TIOCTYIIMA OAHOBPEMEHHO C Hava-
AoM Beanxon OtedecTBEHHOM BOMHBL, 9TO OBIAO
€ro rAaBHBIM 3arsiTiem. Ha BovHy yurea orer,
BEPHYBLIIMICS AOMOW G IIOOEAOM, PaHEHMEM
n Harpapamn. OrpoMHOE BAWMSIHME HA II€PBBIE
PUCYHKYM OKa3bIBAA TPAAMIIMOHHASL HAPOAHASI
KYABTYPA, JAMBUTEABHASI TOPHAS IPUPOAR, CAMO-
GBITHBIE XPAMBI Y KPETIOCTIA. .

Ho 65141 1 roppkme co-
OBITHS,  OTAOSKMBIIMECS
Ha AHE IamsITi. Briocaea- ‘
CTBUM B OAHOM M3 MHTEP-
BBIO BCIommHaeT: «Moero
A€A3, TIPOCTOTO CEABCKOTO
skureast [pysum, B 1937
roAy paccrpesstan. OAHO-
CEeABYAHME  HANMCAA Ha
HEro aHOHMMKY. B Hem
YTBEP>KAAAOCH, YTO K ACAY
9acTO TPUE3’KAAM IOCTOPOHHME AIOAW M3 CO-
CEAHVX CEA 1 TOPOAOB, a Pa3be3>KaAVCh TIOA YTPO.
«3aroBop», - A€AAA BBIBOA aHOHMMIIUK. A Kpo-
Me TOTO § A€A3, AOHOCHA OH, ObIAa OOABIIIAST O1-
bAmoTeKa. DTOro BBIAO AOCTATOUHO, YTOOBI AEAQ
paccrpeasan. Mue Ob1a0 TOrAa Tpu ropa. ITorom
sI Y3HAA, 4TO ITO OBIAM APY3bsl AeAa 1 BoAbIIIOE

KpernocTHu...

OrpomHoe BnvsiHne
Ha NepBble PUCYHKM
oKasblBanv TpaguLMoHHas
HapoaHasa KynbTypa, yam-
BUTEIbHAasi ropHasi Npupo-
03, CAaMOObITHbIE XPaMbl U

MONUMENTAL DIALOGUE

(-1 @ereieli

He conquers the world with his tireless
creativity and unique style, leaving in his
wake a diverse collection of sculptures —
heroic, tragic, lyric, comedic — that can be
found in countries all over the world. It
all started in Georgia in the 1930s when
the son of Thilisi engineer with the noble
surname Tsereteli began to draw everything
that struck his youthful imagination. He
entered school during the onset of World
War II, but he spent most of his time in the
art classroom. His father fought in the war
and returned home with
his fair share of injuries
and decorations. In his
first drawings as a boy,
Tsereteli drew inspiration
from traditional Georgian
culture, the stunning
beauty of the country’s
mountains, and its ancient
temples and fortresses.

But there are also bitter
memories from childhood. In an interview
later in life he revealed that his grandfather,
“a simple Georgian villager,” was shot dead
in 1937: “His neighbors wrote an anonymous
letter to the authorities about these strangers
from neighboring villages and towns who
would often visit my grandfather and then
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return home in the morning, The anonymous
informant concluded it was a conspiracy of some
kind. He also reported that my grandfather
had a large library. That was enough to get my
grandfather executed. [ was only three years old.
[ later found out that the ‘strangers’ were friends
of my grandfather who would come for feasts.
And the library consisted of 12 pamphlets on
the dangers of tobacco..”

Tsereteli’s childhood is the source of the
natural optimism in his art, as well as the
deep concern for the fate of the individual
and humanity. These qualities are on display
in many of his works. In his early stages
of his career as an artist, he worked with
cheerful multi-colored panels, stained glass,
mosaics, enamel work, ornamental metal
reliefs, and spatial design solutions that still
stand at various resorts, children’s camps,
and Olympic, cultural and public facilities.
Tsereteli later turned to sculpture, creating
his own trademark style. He won all the
main prizes and titles of the Soviet Union —
People’s Artist of the USSR, Hero of Socialist
Labor, the Lenin Prize, the State Prize..

With the passing of eras and political
attitudes in Russia, lots of creative giants were
shaken and even collapsed, but Zurab Tsereteli
proved his relevance in the new era. In the

1990s and 2000s, Moscow was adorned with
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3acroase. A Oubanorexa sro 12 Gpomrop — o
BpeAe Tabaxa..»

Orcropa codeTaHme IIPUPOAHOTO OIITUMM3-
Ma M TeMIIEPAMEHTa C TAYOOKOM 3aAYMUIMBO-
CTBIO O CYyABDAX OTAGABHOTO YEAOBEKA M YEAO-
BedecTBa. YTO OOPA3HO IIPOSIBASIETCS B CAMBIX
PA3HBIX TBOpPEHMSIX ero Mckyccrsa. Hadas c
SKM3HEPAAOCTHBIX MHOTOLJBETHBIX COAHECUHBIX
IIAHHO, BUTPaykel M MO3aMK, SMAAEN U CKa-
30YHO-OPHAMEHTAABHBIX  METAAAOPeAbedOB,
IIPOCTPAHCTBEHHO-AM3AMHEPCKUX  PEIIeHNI,
VKPACUBIIMX KYPOPTHBIE KOMIIACKCHL, AET-
CKME Aarepsi OTABIXA, OAMMIIMIACKME U KYAb-
TYPHO-OOIJeCTBEHHbIE OOBEKTHI, LEpelIeA K
TOWM CKYABIITYpe, KOTOpast cTarad GUPMEHHBIM
LJEPETeACBCKMM  CTMAEM. YCIIeA IIOAYIUTH
raasuere 3anmst u apemun Coserckoro Co-
103a — Hapopusmt xyposkank CCCP, Teport
Coynaancrnaeckoro Tpyaa, aaypear [ocyaap-
CTBEHHOM M ACHMHCKOM IIPEMMUIL...

Ho mipn «cmene Bex» 11 IIOAMTHUIECKIX OpVEH-

THUPOB, KOTAA MHOIVE TBOPYECKUE aBTOPUTETHI
HOIIATHYAUCD U A2Ke PyxHYAN, 3ypab Lleperean
AOKa3aA CBOIO BOCTPeOOBAHHOCTD M IIPUYACT-

HocTh anoxe. B 1990-x n 2000-x ropax Mocksa
yKpacmaach ero aHcambaem B gecTh Tobeabr B
Beanxont OrevectBernon sovue Ha [loxkaoH-
HOJ TOpe, TPAHAMO3HBIM IIAMSITHUKOM [lerpy
Ilepeomy Ha Mockse-pexe B yects 300-aeTrisa
Poccmrickoro ¢paora, masasauem [lapas ae Toa-




a9 mast 2005 ToAa €70 OTKPBIBAAV IIPE3UAECHTBI
Poccrm m Opargmn Baaammmp [lymmna n JKak
Hnpaxk, raasa MAA PO Cepreit AaBpos, reHam-
pexrop FOHECKO Kontnpo Manyypa, poccmii-
ckwe 1 GpaHIy3CKMe BeTEPAHBI BOMHBL XYAOIKe-
CTBEHHOE OQOPMACHME BOCCO3AAHHOIO Xpama
Xprcra Criacureast 1 TOPrOBO-PEeKpealiOHHBIN

an ensemble he created in honor of the Victory
in the Great Patriotic War on Poklonnaya Hill,
his grandiose monument to Peter the Great
on the Moscow River in honor of the 300th
anniversary of the Russian Navy, and a statue
of Charles de Gaulle. On May 9, 2005, the
unveiling of the de Gaulle statute was attended
by the Russian and French presidents Vladimir
Putin and Jacques Chirac, Russian Foreign
Minister Sergei Lavrov, Director-General of
UNESCO Koichiro Matsuura, and Russian
and French war veterans. Tsereteli helped
recreate the interior of the rebuilt Cathedral of
Christ the Savior and oversaw the design and
construction of the Okhotny Ryad commercial
and recreational complex on Manege Square.
At the same time Tsereteli conquered the
world with a diverse array of sculptures. The
most significant for the sculptor was St. George
slaying the dragon. Titled Good Defeats Evil,
stands in front of the UN headquarters in



CBenmmuk 121

romriaeke «OXOTHbIN Psia» HA MaHesKHOM A0~
IJAAM TOYKE POAHMUT TBOPYECKOE KYPATOPCTBO
Lleperean.

OAHOBPEMEHHO IIIAO MOHYMEHTAABHOE «3aBO-
€BaHME MUPa» CAMBIMIM PABAMIHBIMI 11 MHOTO-
TEMHBIMI CKYABIITYPHBIMI OOpasamnt. ['aaBHbIi
M3 HUX AAsT Basiteast — [eoprmit [Tobeporocer,
nopaskarorgnit Apaxona. [Tepea 3parmnem OOH
8 Hyto-Mopke s1or 06pas Hocut Hazsarme <Ao-
6po mobesxaaer 340». A ¢ apyroit cropoHs ['ya-
30HA ¢ HMM Iepexankaercs «Caesa ckopbm» B
IAMSITB SKEPTB YYAOBUIITHOIO TEPPOPUCTIUIECKO-
ro HartapeHwst 11 cerrsibpst 2001 ropa. [Tpucyr-
CTBYsI HA LEPEMOHMN €TI0 3aKAGAKH, [ IpesupeHT
Poccun Baapnmup Ilytna cxasaa, gro ato odu-
LMAABHBIV AAP POCCUIACKOTO Hapoaa n ero [ Ipe-
3UACHTA AMEPUKAHCKOMY HAPOAY B 3HAK COAM-
AapHOCTHM B OOpBOE ¢ MVUPOBBIM TEPPOPU3MOM.

TPpyAHO IepedncAnUTD CTPAHDI, «HACCACHHBIO»
durypamm M KOMIIOBULUSIMM, POSKACHHBIMM
BoobOpaskennem 3ypaba Lleperean. Ot poa-
ot ['pysun po Slnommm, Bpasmamm, mmormx
eBporenckux ropopos. B Ilapmxe n Cesnase
— «Poskperne Hosoro Yeaopexa»... B Pume —
namatHuK [oroaso, B ctoante Ypyrsas Monre-
Bupeo — Awy ToacTomy m IOpuro Tarapuny...

New York. Across the Hudson River stands
Tear of Grief created in memory of the victims
of the heinous terrorist attacks of September
11, 2001. During the dedication ceremony,
Russian President Vladimir Putin said that
Tsereteli’s sculpture, an official gift of the
Russian people and their president to the
American people, was a sign of solidarity in
the fight against global terrorism.

Its hard to count all the countries
“inhabited” by sculptures born of the
imagination of Zurab Tsereteli — from his
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Ilepes cobopom wmraabsrcKkoro ropopa Bapm
— ¢urypa cB. Hukoaast. Bo ¢ppamnysckom ropo-
Ae Arpy — moryment Onope Ae baapzaxy... Aast
Dparimn cozpaHa 1 KOMIIO3UIIAS C HAMSITHUKA-
mn Yersrpem mymixerepam. O cepbesHOM CHOBA

HartoMHUT HamaTHUK [ Tare Pumckomy Moammy
ITaBay II Bo dppannysckom ITaospmene. O Tpa-
IMYECKOM - IAMATHUK SKePTBaM XOAOKOCTA B

native Georgia to Japan, Brazil, and many
Buropean cities. There is The Birth of the
New Man in Seville, along with a scaled down
copy in Paris. The Gogol monument in Rome.
Monuments to Leo Tolstoy and Yury Gagarin
in Montevideo, the capital of Uruguay. In front
of the cathedral in Bari, Italy, stands the figure
of St. Nicholas. The French town of Agde is
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nepycaanmckom caay ITpesmupenrckoro aAzopua.
B6amM3n MHOTOGUIYPHOM GPOH30BOM KOMIIO3M-
un OPOH30Bas AOCKA HA 3-X SI3BIKAX — PYCCKOM,
aHrAMICKOM, mBpute — raacut: «Ot [Tpesupenra
Poccmrickont Qepepaunn BB. [Tymmuar. Aap ca-

MOTO CKYABITTOPA CIIEIMUAABHBIM ACTCKUM OAYM-
IUIACKUM UTPAM — MOHYMEHT B AMEPUKAHCKOM
Bpokmopre «Cuyactpe aeTsam Bcero mmpa». Ha

home to the monument to Honoré de Balzac.

He made a composition with statues of the
Four Musketeers for France. The monument
to Pope John Paul II in Ploérmel, France,
strikes a more serious note. Near Tsereteli’s
monument to the victims of the Holocaust in
Jerusalem’s Garden of the Presidential Palace
— a multi-figured composition in bronze
— there is a plaque in Russian, English and
Hebrew which reads: “From the President of
the Russian Federation V.V. Putin.” There is
Happiness to the Children of the World at the
State University of New York at Brockport,
which the sculptor made in honor of the
Special Olympics. The opening ceremony was
attended by Senator Edward Kennedy, the
Governor of the State of New York Hugh L.
Carey and legendary boxer Muhammad Ali.
After the installation of a stylized tree of
knowledge, titled Light and Knowledge for
the World, the students of the Faculty of Arts
pleaded with Tsereteli to accept a position as
professor at Brockport University.
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TOPSKECTBAX OTKPBITMS MOHYMEHTA IIPWCYT-
cTBOBaAM ceHaTop OaBaps Kennean, rybepra-
TOp ILTaTa HI)IO-I;lopK Xsto Keppwy, ciopremen
Myxammep Aan... Tlocae ycraHoBKM Tam ke
€l1je OAHOTO CTMAM3OBAHHOTO «APEBA TO3HAHWAS>
(«Caer 11 3HAHWUST — MUPY») CTYACHTBI paKyAbTE-
Ta MCKYCCTB 3aTpeboBasn Lleperean cebe B mmpe-
IIOAABATEAW, M OH CTAA IIOYETHBIM IIpodeccopom
BpokmoprcKoro yHuBepcuTeTA.

AKTyaABHBI €ro obIJeCTBeHHBIe UHMUIIMATUBDI
— CPEAM HMX MHOTOIAAHOBBIVL MEXKAYHAPOA-
Hb 11poekT «McekyeerBo mpotns CITMAa», x
YeMy IPU3BIBACT Y OAHOMMEHHDIN MOHYMEHT.
OcuoBannsit ckyasropom Qonp 60psbsr co
CITMAom cpeAcTBAMM WCKYCCTBA TIEPEBOAUT
3Ty OCTPYIO IIPODAECMY Ha IIPAKTHUIECKIAE PEABCBL

IMEHHO TaK MBICAUT CBOIO POAb B AMUHAMUY-
HOV 1 IIPOBAEMHOM COBPEMEHHOCTH TI0CoA Ao-
6poit Boan FOHECKO 3ypab Lleperean. Orxan-
KasICh Ha BCE €€ OCTPBIE BOIIPOCHI SI3BIKOM CBOETO
MCKYCCTBA 1 ODIJECTBEHHOTO TeMIIEPAMEHTA.

Bepremcst mocae «kpyrocseTkm» B Mocksy,
TA€ B CTOAMYHOM 300IIAPKE ACTEN 3aBOPASKMBA-
eT «ApeBO CKa30K» M3 MHOXKECTBA 3BEPUHBIX M
IITMIbMX 00pasoB. A Ha mcroprmdeckoit Boasrrion
['pysmHCKOI yAMIle, HEMOAAACKY OT MOHYMEH-
ta B yecTb 200-aeTn corosza Poccun n Ipysun
(cxyabrrrop 3ypab Leperean, apxurexTop nosrt

His public initiatives include the
multidisciplinary international project Art
Against AIDS, and the monument of the same
name. The foundation against AIDS founded
by Tsereteli, seeks practical solutions to the
immense challenge posed by HIV /AIDS.

As a UNESCO Goodwill Ambassador,
Zurab Tsereteli believes that his role in our
rapidly changing and troubled modern world
is to respond to the most pressing issues in the
language of art and civic engagement.

After our brief tour of the world, let’s return
to Moscow, where children in the capital’s
zoo are captivated by Tsereteli’s Tree of Tales,
which consists of a multitude of animal and
bird images. And there’s the historic Grand
Georgian Street not far from the monument in
honor of the 200th anniversary of the union of
Russia and Georgia (created in collaboration
with poet Andrei Voznesensky), a whole
quarter of which is inhabited by “Gullivers.”
Near his studio, the massive Peter the Great,
Catherine the Great, Alexander II, Vladimir
Vysotsky stand guard at the gates. Sometimes
the sculptor is criticized for his larger than life




Amnpperi BosHeceHCKIMIL) IeABIV KBAPTAA HACCACH
«ryasmBepamm». Bosae Aooma-macTepekoit macTe-
Pa Kak ObI IIPOXA’KMBAIOTCST Y BOPOT IMTAHTCKIUE
[Terp Ilepsomt, Exarepuna Bropas, Aaekcanap
Broport, Baagmmup Bricogkmii.. Cryasmnropa
MHOTAA VIIPEKAIOT 34 STOT HACTOMYMBBIN IMTAH-
TI3M, HO OH, AaypeaT ripemmn [ Inukacco, aaypear
[Tpnusa coBpemeHHOro wmckycersa «MeskayHa-
PoAHOE TIpu3HaHMe» — «30a0Tas pyxa» (Ppan-
Inst), Aaypear MesKAYHAPOAHON IIpeMiu mupa
OO6BeAMHEHHOTO KOHBEHTA ACSITEACH KYABTYPBL,
KaBAACP MHOIVIX HATPAA, BKAIOUAS pPAHLIY3CKIMI
opaer [loderHoro Aermona m amepmMKaHCKYIO
zonotyio «Mepaas [Todera», HaxoAIMBO OTBeUA-
eT: «CaapBapop Aaan rosopma mue: «Jem 6oab-
IIIe IIIyMa BOKPYT, TEM AYYIIIE. DTO PEKAAMAY.
DTO MPOHNMA, a KaK IIPe3UACHT Axasemun
xyaoskects Poceun ¢ 1997 ropa oH orBeyaer

e M 3a BCIO XYAOJKECTBCHHVIO JKMU3Hb CTpa-
HbIL P}I,A,OM CO 3AaHUEM AK‘&,A,CMTATA CTOUT pe-




CTABPUPOBAHHBIV ~ CTAPUHHBIA  MOCKOBCKUA
ABOpey  AOATOPYKMX, PEKOHCTPYMPOBAHHBIN
ero OAArOTBOPUTEABHBIMM YCUAMSIMU Kak My-
3€MHO-BBICTABOYHBIN KOMIIAGKC Poccuiickont
aKapemMun XyAoskecTs - [asepest mckycers 3y-
paba Lleperean. 3aech IPOXOAST BBICTABKWM

MHOIMX MACTEPOB, €Iro cobcTBeHHbIE MacTep-

creations, to which he replied: “Salvador Dali
once told me, ‘The more noise the better. It’s
publicity’” And the world has clearly taken
note of the artist’s work. He is the recipient of
the Picasso Prize, the Golden Hand (France),
the Peace Prize of the International Joint
Convention of Culture, the French Order of
the Legion of Honor, and the Gold Medal of
Honor (National Arts Club, USA).

As president of the Russian Academy of
Fine Arts since 1997, Tsereteli oversees the
entire artistic life of the country. Next to the
Academy’s headquarters in Moscow stands
the ancient estate of Dolgoruky, which has
been restored thanks in part to Tsereteli’s
philanthropic efforts. Now known as the
Museum and Exhibition Complex of the
Russian Academy of Fine Arts — Zurab
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KAACCHI C IOHBIMM JKMBOIMCIIAMM. A Takske
BCTPETUAMCDH 3aIEIATACHHBIE B CKYABIITYPHOM
0bAMKE MHOTVME T MHOTME 3HAMEHUTHIE TIOITHI,
XYAOSKHMKM, APTUCTBI, KOMIIO3UTOPHI MHOIMX
BpeMeH 1 HapoaoB. Tporareapusii Yapan Ya-
IIAMH W HapsOMAeHHas LIBeTaeBa, TparmyHsIv
Manpaeapiram m Bocrapstomui I lacrepHax...
Mars Tepesa n npungecca Anana, Ilyxime n
Oxyarkasa, 3aperredeHHbt Muxana Koabjos
n ogeHb cBOGOAHBI EBTymieHko... Kasxkabiid B
HEIIOBTOPUMOW LJePETEACBCKOM mmaactuke. OT
IIOABAAA AO KPBIIIN — MUP PaHTA3MUIM U METKUX
SKMBBIX HabaropaeHmi. Ho uTobpI 3arastHyTS B
AVIIIy CAMOTO aBTOpA HAAO YBMAETDH OecriedHo-
00asITeABHOTO TUPAUCCKOTO «KMHTO». M emje
— HEpaspPhIBHYIO BO B3aMMHOM WCIIBITYIOIEM
CXOACTBE ITAPOUKY: UEPYCAAUMCKUIL OPTOAOK-
CAaABHBIM €BPEM W TAMOIIHWI >Ke YIIOPHbIN
B BEpEe MYCYABMaHMH-IIAACCTUHEL]... Pa3omTp
CTEHY BPasKACOHOCTM, PACTOIIUTD AOKD HEIIPH-
MUPUMOCTM — BOT ITPOCTAST MEUTA XYAOSKHMUKA
MOHYMEHTAABHOTO AMAAOTA.

Tsereteli Gallery of Arts, it hosts exhibitions
of great artists as well as Tsereteli’s master
classes with young painters. Here you can
also find sculptures of famous artists, actors,
and composers of many different eras and
nationalities: the poignant Charlie Chaplin, the
sorrowful Tsvetaeva, the tragic Mandelstam,

during the moment of

inspiration, Mother Teresa and Princess Diana,
Shukshin and Okudzhava, Mikhail Koltsov
and Yevtushenko. Everyone of them is made
from the trademark Tsereteli plastic. From
the basement to the roof, it is a fantasy world
brought to life by Tsereteli’s keen observation.
But if you peer into the soul of the artist, you’ll
see a nonchalant and charming Thilisi kinto.
And you’ll also notice the inseparable pair of
history: an Orthodox Jew in Jerusalem and a
faithful Palestinian Muslim. To break down
the walls of hostility, intolerance and deceit —
that’s the simple wish of this artist committed
to monumental dialogue.

and Pasternak
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Bribopsr HOBOro mpeswaeHTa Axapemwun
HayK B Poccmm — Bcerpa m Goabloe obijge-
CTBEHHOE COOBITHE. DTO QUrypa He TOABKO
3HAYUTEABHOIO HAYIHOTO, HO M IIOAUTUIECKO-
IO Beca, BO MHOTOM BAVASIIOLIAsI HA GOPMUPOBA-
HIE TPASKAAHCKOTO CO3HAHASI B CTPAHE.

Murepecno, uro B mae 2013 ropa mpesn-
AeHTom PAH cTaa He TOABKO BCeMMPHO IIpu-
3HAHHBI JICHBIN B CAOYKHEALIECH QUIUIECKON
06AaCTH, HO M YCAOBEK, IOOBIBABIINIA C HAyd-
HBIMM SKCIICAUIUSIMI Ha ABYX ITOAIOCAX IIAQ-
uetsl, CeBeprom 1 KO>KHOM, CIIyCKaBIIMIACS B
batnckadpe Ha AHO Barikasa, IOAHMMABIIMIA-
Cs1 B AABIIMHMCTCKOW CBSI3KE HA BEPIIVHY B
OKPECTHOCTSIX DBEPecTa, IEPECEKIINMI II0A
SIXTEHHBIM NapycoM ATAQHTMUKY, TOPHOABDK-
HUK, MAaCTep CIOpPTa IO
GackeTbOAY, YMEFOIUA T
IIMAOTUPOBATH CAMOAET...
[TpesmaeHTa € TakOM am-
IIAUTYAOW WHTEPECOB Y
POCCHMMCKMX YICHBIX elrje
He OBIAO.

CpiH OoeBOro opAeHO-
HOCHOTO ACTYMKA W ABUAMHIKCHEPA, POAVB-
IIMIACST B IIEPBBIN ITOCAeBOCHHbIN Top (1946)
oA MOCKBO, yBAGKCSI TEXHMKOM, a 3aTem
U3MUKOM IIPSIMO CO MIKOABHOM cKambi. C Hee
ycremHo mepemtes B MockoBckmit ¢pusmuxo-
TEXHUIECKMUIA MHCTUTYT, KY3HULY KaAPOB AAST
CAMBIX OTBETCTBEHHBIX OTPACACI HAYKM W IIPO-
MBIIIIACHHOCTM — PAKETHOM W SIACPHOM. 3AeCh
BOILIEA B TPYIIY, 3aHATYIO ACAOM IIOKa elre
OTAQACHHBIM ¥ IEPCHEKTUBHBIM. DTO SIACP-

‘ ‘ Mpe3unaeHTa c Takom
aMnANTYyo0M UHTE-

PECOB Y POCCUNCKUX
Y4YEHbIX eLLe He ObINo.

significant figure
as well, often in
in the country.

It is worth noting
the RAS in May 2013 w.
tionally recognized scientist in o
complex fields of physics, but also so
who has taken part in sci-
entific expeditions to the
North and South Poles,
went down to the bottom
of Lake Baikal in a bathy-
scaphe, climbed Mount
Everest, crossed the At-
lantic on a yacht, is a keen
mountain-skier, a master of sports in basketball
and can fly a plane.. Never before have Russian
academics had a president with such a wide
range of interests.

Vladimir Fortov, son of a distinguished
fighter pilot and aircraft engineer, born right
after the war (in 1946) near Moscow, always
had a passion for technology and physics. Af-
ter graduating from school he enrolled at the
Moscow Institute of Physics and Technology,
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the source of manpower for the most impor-
tant areas of science and industry — nuclear
and missile. He became friends with a group
of people who were working on a visionary
project, which still had a long way to go, but
held great promise: a nuclear rocket which
would replace chemical rockets and enable
astronauts to reach Mars and beyond... But in
order to be able to restrain the nuclear mis-
sile thrust high-temperature plasma had to be
properly understood and manipulated, and
the young physicist dived into the work.
Plasma is the main substance in the uni-
verse. [t comes in many forms: in rare particles
crossing the cold blackness of space, and in
super dense masses of stars. Mankind will one
day find everlasting sources of energy because
plasma particles are inexhaustible. The prob-
lem lies in finding a way to ignite the plasma
on our planet. This was physicist Vladimir
Fortov’s research subject. Extreme states of
matter, the effects of intense shock waves in

HBIVl PAKETHBIN ABUIATEAb, KOTOPbIN B3aMEH
XMMMYECKOTO OYAET CIIOCObEH YHeCTH KOCMO-
HaBTOB A0 Mapca 1 pasee... Ho pas ocepnanmsa
PAKETON SIACPHOT TSI HY>KHO OBIAO YKPOTUTB
BBICOKOTEMIICPATYPHYIO IIAA3MY, M MOAOAON
$U3MUK «OKYHYACSI> B HEE C TOAOBOTL.
HeobXoAMMO HAIIOMHWUTB, YTO WMEHHO

IIAa3Ma — OCHOBHOE BEIJEeCTBO BceAeHHOTL
Ona MHOroAMKa: KaKk B BUAE PEAKUX YacCTHII,
IepeceKkaroMx 4epPHOTY KOCMMYECKOTO XO-
AOAQ, TaK U B CBEPXITAOTHBIX MacCax 3BE€3AHBIX
TePMOSIACPHBIX KOTAOB. VX HemcuepraemocTs
CYAUT W YEAOBEYECTBY KOTAA-HWUOYAD BEUHbIE
VUCTOYHMKM 3Heprun. Haao ToABKO mcxmuTputh-
Cs1 3aKEUYb 3TM «KOTABD» HA CBOCV IIAAHETE B
HY>KHOM dopmare. DTO U CTAAO IIPEAMETOM




a dense plasma — fire, explosions, and other
thermo-physical properties, that must be cal-
culated, predicted, created in laboratories, di-
agnosed and used.

In this area of ultra-high parameters, For-
tov became known in the science world as the

founder and leader of a new scientific field
— “dynamics of strongly coupled plasma”. He
achieved this reputation by working in many
scientific centers and institutes, on a vast
number of both military and general science
projects. These included experiments on the
mysterious MHD-generator, combustion and
explosions of meteorites, the scientific basis
for the protection of Vega space vehicles dur-
ing the study of comet Halley, the modeling of
consequences of the collision of comet Shoe-
maker-Levy with Jupiter..

One of the youngest Russian academics (he
was only 45 in 1991, when he was made a
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nccaepoBarmit pusmuxa Baapmmmpa Qoprosa.
DKcTpemaAsbHBIe COCTOSHMS BelyecTsa, ddpdex-
THI IIPY MOIJHBIX YAAPHBIX BOAHAX B IIAOTHOM
IIAa3Me — TOPEHNME, B3PBIBbI, MACCA APYIUX Te-
IIAOPUBUIECKMUX CBOTICTB, KOTOPbIE HEOOXOAM-
MO PACCIUTHIBATH, IIPEACKA3BIBATH, CO3AABATH
B A26OPATOPHBIX YCAOBUSIX, AMATHOCTUPOBATS,
MCIIOAB30BAT.

Broprumcs B cdhepy cBepXBBICOKMX Hapame-
TpoB, POpTOB CTaA M3BECTEH MMUPOBOVL HAYKe
KAK CO3BAATEAb M PYKOBOAUTEAb HOBOTO HAyd-
HOTO HAITPABACHMST — AMHAMIUIECKON GU3UKNM
HEMACAABHONM IIAA3MBI». AASI 3TOTO IIPUIIAOCH
MIOTPYAUTBCS. BO MHOIMX HAYIHBIX (3aKPBITHIX
B TOM 4MCA€) JEHTPaX U MHCTUTYTAX KaK IO
BOCHHOW, TaK M IO OOIJEHAyIHOW TeMaTHUKe.
OTBeTBACHMI OKAa3aA0Ch MHOMKECTBO. DKC-
LIEPUMEHTBL Ha 3aTAAOYHOM SHEPIeTHIECKOM
ML A-reHeparope, ropeHue W B3PBIBEI Me-
TEOPUTOB, HAYYHbIE OCHOBBI 3AIUTHl KOC-
MMUIECKMX amnmnaparoB Ipoekra <«Bera» mpn
M3YICHMM KOMETHI [aanesr, MopeAmMpoBaHme
IIOCACACTBUI CTOAKHOBeHMsT KomeTsl Lllymeri-
xkepos — Aesn ¢ FOmmrepom...

OAMH 13 CAMBIX MOAOABIX akaseMukos Poc-
cm (45-aetamit B 1991 roay), Popros noay-
9HMA IIPU3HAHME TAKSKE B aKAACMISIX, VHUBEP-
CUTETax 1 HAYIHBIX OOIJeCTBAX MHOTMX CTPAH.
Cospanubm um VHCTUTYT TermAopum3nKm K-
TpemaapHbIx coctosani PAH, a Taxske O6s-
EAMHEHHBI MHCTUTYT BBICOKMUX TEMIIEPATYP,
KOTOPBIM OH BO3LAABMA, IIPOCAABUAMCH KaK
HEIIPEB30VACHHBIMI TEOPETUIECKMUMI pacie-
Tamm, TaK U YHUKAABHBIMI 3KCIICPUMEHTAMNU
B TUTAHTCKUX UCIIBITATEABHBIX KAMEPAX.

S3aMKHYTBCS B «HAyKe AASl HAYKM» He IIO-
3BOASIAM OOIJeCTBEHHBIE IIPOLECCHI, IIPOUCKO-
AMBIIIE B CTpaHe U B mupe. Buije-ripesnpeHT
Axapemun QOpToB B XOA€ IIPOMCXOAMBIIMX
pedopm 1OOBIBAA MUHUCTPOM HAYKU U TEX-
Hoaorni PO, akTHBHO y4acTBOBAA B KOMMCCHUI
[opa-YepHomBIpAMHA IO HayIHO-TEXHMYeE-
cxomy corpyarmndectBy Pocemn m CLHA. Bes
TSKECTD IOAACPIKKY PUHAHCOBO OCKYACBIIIETL
TOTAA OTEUECTBEHHOV HAYKWU A€TAA HA HETO
KaK Ha IepBOrO IIpepcesaTers Poccmrickoro
Donpa PpyHAAMEHTAABHBIX ICCACAOBAHN, Pac-
IIPEACASIBIIICTO TOCYAAPCTBEHHBIE T'PAHTHL A
cpean MHOIMX 3BaHmi n Harpap (e [ocy-
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saperBernbix mpemnit CCCP n PO, 3oaoras
MEAAAb MMEHN BeAnkoro nmkenepa BI. Iy-
xoBa, opaeH [louerHoro aermona Qpamnmn
" Ap.) 0coOBIt Bec mmeeT MesKAyHAPOAHAS
3onotasa mepass FOHECKO nmenn Aanbepra
DVIHIITENMHA 32 BBIAAIOIIMECS AOCTUSKEHWUS B
HAyKe M Pa3BUTUE MEYKAYHAPOAHOTO HAYIHOTO
corpyarmuectsa (2005). [ToTomy 4T0 MmeHHO
B.E. ®oprog B 1998-2005 ropax Bosraasasia
Kommnceento PO no aeaam FOHECKO, Gyayun
TAKOKE 3aMIIpeAceaaTesst MeskAyHapoAHOTO
Hayygoro cosera Irporpammsr FOHECKO mo
$YyHAAMEHTAABHBIM HAYKAM.

Temepp ero «cBepxIAOTHasI cpepa» — Bce
436 uacturyToB Poccuitckon akaaemmnn Hayk,
TAE OAHWMX TOABKO HAYYHBIX COTPYAHMKOB 45
TBICSY — B ODAACTSIX MATEMATUYECKMX, €CTe-
CTBEHHBIX, TEXHMYECKUX, TIYMAHWUTAPHBIX,
obmjecTseHHbIX HayK. CO BCeMM peaAmsimm u
CO BCEMWM OCTPEMIIMMM IIpobaeMami coxpa-
HEHMST M AAABHEVIIIIETO PA3BUTIUSI HAYIHOTO I10-
TEHMAAd CTPAHBL

Ho na BpI6Opax HOBOTO IIpe3mMACHTA U3 Cpe-
ABI €TO KOAAET MOSKHO OBIAO YCABIIIATD BIIOAHE
ONTUMMUCTUIECKIUI TOAOC:

«B nmem ectp TO, yro Kondyymi nassaa
©K3HB» — deaoBedHOCTb. OH GyAeT «OTKpbI-
TBIM IIpe3upeHTOM». OH OyAeT OAMHAKOBO AO-
CTYIIEH AASI KOHTAKTA BCeM B AKapemun — OT

€TUIITOAOTOB AO KOHCTPYKTOPOB PAKET».

IToyT OAHOBPEMEHHO C IIPE3UAEHTCKUM
n3bpannem akapemnr Qopros 6s1a yarocTOCH
IIPECTVUSKHOM  MESKAVHAPOA-

full member of the Russian Academy of Sci-
ences) to achieve so much so quickly, Fortov
was soon recognized by academies, universi-
ties, and scientific societies across the world.
He founded the Institute of Extremal States
Thermophysics of the Russian Academy of
Sciences, and is the director of the Joint In-
stitute for High Temperatures. Both institutes
became famous for their theoretical calcula-
tions, as well as for conducting one-of-a-kind
experiments in gigantic test rooms.

The social developments in Russia and the
world made it impossible for Fortov to study
science for science’s sake. During the period
of reforms, Vladimir Fortov, Vice-President
of the Academy, was the Russian Minister of
Science and Technology and actively partici-
pated in the Gore-Chernomyrdin Commission
on Scientific and Technological Cooperation
between Russia and the United States. As the
first chairman of the Russian Foundation for
Basic Research, which distributed state grants,
it was his responsibility to support the impov-
erished state of science in the country. Fortov
holds many honors and awards (including five
USSR and Russian Federation State Prizes, the
Shukhov Gold Medal and the National Order
of the Legion of Honour), but he is especially
proud of the UNESCO Albert Einstein Gold
Medal, which was awarded to him in 2005 for
his outstanding scientific achievements and
for developing international co-operation in
science. In 1998-2005 he was the Chair of the
National Commission of the Russian Federa-
tion for UNESCO, and also the Vice Chair of
the Scientific Council of the International
UNESCO Basic Sciences Program.

Now his “ultra-dense environment” in-
cludes 436 institutes of the Russian Academy
of Sciences, with a staff body of over 45,000
people — experts in the fields of mathemat-
ics, engineering, natural and social sciences,
and the humanities. He must address all ur-
gent problems concerning the preservation
and further development of the country’s re-
search potential.

But his colleagues were quite optimistic on
learning of his election as president of the
Russian Academy of Sciences:
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voit mpemmn «['aobaapnast sueprms» 2013
TOAd - 3a Pa3spabOTKy MOIJHBIX MMITYABCHBIX
SHEPreTUUECKUX YCTPOVCTB, IIOAOSKEHHBIX B
OCHOBY Psiaa 3PpPEKTUBHBIX CUCTEM IIpeobpa-
3oBaHmst sHeprun. Ee BpydeHne mponcxoanao
Ha [leTtepbyprckom MesKAYHAPOAHOM 3KOHO-
mmdeckom GOpyMe, TAe HOBBIN IIPE3UACHT
Aaypear CKasaa:

«DHepreTmKa SIBASIETCS] TEXHUIECKOM OCHO-
BOWl CYIJECTBYIOIOWUX W OYAVIUX LUBMAM3A-
LW, ¥ TEOPETUIECKON OCHOBOW SHEPreTMKM
sBasiercst Teraodusmka. [lponecc sneprern-
K/ — 3TO HOCTOSIHHASI TOHKA BBEPX 110 LIKAAE
AABACHASI 1 TEMIIEPATYP. B 3TOM TOHKe TOABKO
OYeHb HEMHOTIWE CTPAHBI MOTYT 34HSTH IIepe-
AoBble 1osuymn B mupe. M nmenno Poccun
IPUHAAACSKUT MUPOBOML PEKOPA IO MAKCU-
MAaABHOMY AABACHMIO BelyecTsa B aabopartop-
HBIX YJCAOBMSX. 1@ Pe3yABTATHI, YTO MBI IIOAY-
YMAM, UCIIOAB3YIOTCSI IO BCEMY MUPY».

Yacts mpemmn — 3 mwmaamoHa pybaent —
nepepana um B GoHp «[Topapym SKM3HB» AAST
HOMOIIM ACTSIM C OHKOAOTMYECKMMI 3ab0Ae-
BaHWSIMI. TaKk cAMBaroTCst ABa GYHAAMEHTAAD-
HBIX TYMAHWUTAPHBIX ITOHSITUS: <IIOAAPU SHEP-
TUIO» 1 <IIOAAPW JKU3HBY.

“He has that qual-
ity that Confucius called ren — humanity. He
will be “an open President.” He will be equally
available to everyone at the Academy — from
Egyptologists to rocket designers.”

Almost simultaneous with his new post,
Fortov was awarded the prestigious Global
Energy international award of 2013 for the
development of high-power pulsed power
devices that formed the basis for a number
of efficient energy conversion systems. At the
awards ceremony, which took place at the St.
Petersburg International Economic Forum,
the new president and laureate said:

“The power industry is the technical basis for
current and future civilizations, and the theo-
retical basis of the power industry is thermal
physics. The power industry is in a constant race
to up the pressure and temperature scale. Only a
few countries are capable of taking leading posi-
tions in this race. And it is Russia that holds the
world record for producing maximum pressure
in lab conditions. The results that we achieved
are used all over the world.”

Fortov donated 3 million rubles of his
award to the Gift of Life Foundation to help
children with cancer. Thus two fundamental
humanitarian concepts came together: “the

gift of energy” and “the gift of life.”






TPYBAAYP
[TOCAECTAAMHCKOV DITOXU

Frvmh Borvummxo

B mauaae mectmaecarteix 8 Coserckom Coro-
3e He 6bIA0 boAee ITOITYASIPHOTO ITOITUIECKOTO
nmeHn, yem ums Esrernsa Epryrmenko.

Ero caasa 6piaa orayumressHon. Ona Ha-
KPBIBAAA €TO C TOAOBOM, ITOAOOHO BOAHE MOIIJ-
HOTO IPnbOsT, a OPBI3TU PA3AETAAUCH TIO BCEMY
mupy ot ITapmka a0 HBIO—I;lOpKa, or Toxno
Ao 'aBanbl

[To3T OAMIETBOPSIA AASL MHOIMX MOAOAOV
TOAOC HOBOV cOBeTCKOM amoxn. Kpax crasm-
HM3Ma BBI3BAA K SKM3HM OIJYIJEHWUE BeCeH-
HE OTTEIleAU, AEMOKPATU3aL[Mu, CBOOOABI
topuecTBa. PeHomen Epryienko He ecTh
bakT OAHOM AMTEPATYPBL DTO SIBACHUE CO-
BETCKOTO BPEMEHM, €r0 ObIJeCTBEHHbIX IIPO-
[JECCOB M IIPOTUBOPEUMA, €TI0 aTMOCHEPHI Ha
[IepeAoMe BeKa.

PsIAOM B30LIAM MMEHA APYIMX 3HAMEHMUTBHIX
1o3toB — beaanr Axma-
AyasmuOM, AHapes Bos-
HECEHCKOTO, Pobepta ‘
PoskaectBenckoro, Byaa-

Ta OKYAYKaBBL

Mx craau Ha3bIBATH
«IECTUAECITHUKAMMY,

3a maedamn Esremms
AnexcanppoBnua EBTyIIeHKO Hemaso rpak-
AQHCKUX " XYAOSKECTBEHHBIX IIOCTYIIKOB.

He 3abyaem: umenno EpTyienxo npunapse-
skut cruxorBopenne «Hacaearnkn Craanua»
— IMO3TUYIECKUN MaHMUPECT AHTUCTAAMHMU3MA
LLIECTUAECTDIX.

EBTyIeHKo Hammcaa 3HAaMEHUTOE CTUXOTBO-
perne «babuit SIp» — OTKPHITHIN ITpOTECT ITPO-
B antncemntmama. Kommosurop Am. Am.
[ITocTakOBMY ITOAOKMA 3T CTUXM HA MY3BIKY

3aKpu4ano...

M ronocom
TIOMaBLUNMCS MOUM
JlomaBlueecs Bpems -

THE LAST TROUBADOUR
OF THE POST-STALIN ERA

vgeny %vﬂ:shenko

Yevgeny Yevtushenko was the most popular
poet in the USSR in the 1960s. His success was
like a shockwave, resounding from Paris to New
York, and Tokyo to Havana.

To many his young voice was the embodiment
of a new Soviet era. The end of Stalinism was
felt around the country like a spring thaw, and
brought with it democratization and greater
freedom of expression. The Yevtushenko
phenomenon is not confined to literature, for
he was a product of the Soviet era — its social
processes and contradictions, the atmosphere
at a great turning point in
the nation’s history.

Other poets rose to
prominence alongside him
Bella Akhmadullina,

Andrei Voznesensky,

Robert Rozhdestvensky,

Bulat Okudzhava. This
generation of poets came to be known as “the
6Qers.”

Yevgeny Yevtushenko is both an artistic and
civic leader. He will always be remembered for
Nasledniki Stalina (The Heirs of Stalin), the
poetic manifesto of the anti-Stalinism of the
‘60s. In protest of anti-Semitism, Yevtushenko
wrote the famous poem Babi Yar, which
composer Dmitri Shostakovich set to music in
his Thirteenth Symphony. The poet’s response
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to the Soviet invasion of Czechoslovakia,
“Tanks are rolling across Prague... Tanks
are rolling across truth,” was echoed on
radio stations around the world.

He will be remembered, too, for the letter
in which he harshly denounces Alexander
Solzhenitsyn’s expulsion from the Soviet
Union, as well as many other deeds that

B cBoert TpuHapgaTon cumpoHmm.

PazaeTeBImecs 10 paAMOCTAHIMSIM MUPA
crpokm: «Tankm wmpyr mo Ilpare.. Tamkn
MAYT IO IIPaBAE...»» OTBET II03TA HA BTOPIKe-
HME COBETCKMX BOVCK B YEXOCAOBAKMIO.

He 3abyaem wmssectHoe mmcbemo Esry-
IIIEHKO, PE3KO  OCY)KAAIOIee  BBICBHIAKY
AN .Conaskennysina nz Coserckoro Corosa.

1 MHOTOE ApyTOE, AOCTOMHOE 1 HE IIOAACTKA-
1jee 3a0BeHMIO.
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[Toa3ms Epryrnenko — sapudmosanzas kap-
Amorpamma cepayebmuennst crpasst. Ero ctmxn,
OPOW TEPSIIOIGUE B TAPMOHWUW, LIEABHOCTH,
3CTETMYECKON OCHAIJEHHOCTH, BHIUIPHIBAIOT B
AKTYaABHOCTH, 3A000AHEBHOCTM, ATAKE C XOAY.

EBTymIeHKO [O3T O4YEeHb PYCCKUM, IPO-
AOASKAIOIIMUIA  AEMOKPATUIECKUE TPAAUIUA
HEKPACOBCKOM MY3Bl M OPATOPCKOTO CTUAS
Masikosckoro. OH HemMaAo caesan B obaacTm
$OpMBI, OCBESKMB pudpMy, OCOOEHHO KOHCO-
HAHCHYIO, NIPUBMB CTUXY SKMUBYIO IIAACTUIE-
CKYIO MHTOHAIJMIO PA3TOBOPHOM PEUnt.

B cBOM «3BE3AHBIE» YACH! OH OBIA IPKMUM BbI-
pasuresem OOIJECTBEHHBIX HAAESKA 71 IIOTOMY
BIIPaBe CKa3aTh:
<« TOAOCOM AOMABIIIMMCST MOVM
Aomasrreecst Bpemst 3aKPHYAA0...»

,A,T/IAS.KTTAKS. " PUTOPUKA — IOCTOJIHHBIC
CIIYTHUKN EBTYIHGHKO. Botr OAHa "3 IPUIMH

ero monyasprHoct. OljyujeHne 4InTaTeAb-
CKOWM Macchl, OBICTPBIN HPABOYYUTEAbBHBIN
OTKAMK Ha €€ 3aIIPOChl COCTABASIIOT CAMYIO
CEPALEBMHY 3TOIO IOITUIECKOIO XapaKTe-
pa. Ero ctmxm oTKpOBEHHO SKAYT pe3oHaHca
B y6anKe, 6e3 Takoro orsera 1mo33ust EBry-
mreHKo Boobige Hemprcanma. OH 3aBucuM OT
MHEHMM CBOUX YUTATEACH 1 CAyIIATEACH, be3

must not be allowed to fall into oblivion.

Yevtushenko’s poetry is the rhymed
cardiogram of the country’s heartbeat. For
what his poems lack at times in harmony,
seamlessness and beauty, they more than make
up for in relevance, sudden attacks.

A thoroughly Russian poet, Yevtushenko
is the inheritor of the democratic traditions of
Nekrasov’s muse and Mayakovsky’s oratorical
style. He has made a considerable contribution

to poetical form in Russian by
reinvigorating thyme, especially
consonance, and capturing the
lively intonations of spoken
language in his poetry.
At his best, Yevtushenko
has been the voice of people’s
hopes. He is entitled to write:

“And in my breaking voice
Cracking time has
screamed...”

The didactic and the rhetorical are constant
companions in Yevtushenko. This is one of
the reasons for his popularity. The feelings of
his readers and Yevtushenko’s rapid, morally
edifying response to their needs constitute the
very heart of his poetry. His poems openly await
the stir they will cause among the public. Indeed,
his poetry is unimaginable without a public
response. He depends on his readers’ opinions,
and never tires of seeking their approval. Only







ycTaau migeT ux opobperns. Toapko um ox
BEPUT.

«1 micarear,

Kotoporo co3paa antaTeas.
M 51 co3pan auTaTeAd.
JAOAT MOTL XOTB 9€M-TO OIIAAICH.

ITnmer EBTyIIEeHKO AMXOPaAOYHO MHOTO.
YToOBI OTBICKATH CPEAM 3TUX CTPOK AEM-
CTBUTEABHO CTOsiAIjee, TpebyeTcs cepbesHast
paboTa crapareasd, IPOCEMUBAIOIIETrO IIECOK B
IIOVUCKAX APATOLJEHHO MEABKHYBIIICI ACTAAN,
cBesKero obpasa, TOYHOM GOPMYABL, HO 3aTO
y EBTymeHKo ecTh cAOBa, CTaBIIME CBOMMM
AASL LJEAOTO IIOKOACHMS COBETCKUX AIOACH,
MEYTABIINX O COUUAAM3ME C YEAOBEYECKMUM
AVUIJOM.

3a mocaeprme roabl Esremmii Asexcamapo-
BMY EBTYIIEHKO BBITyCTMA HEMAAO KHUT CTU-

them he trusts.

“l am a writer,
Created by readers.

And readers are created by me.
My debt has been paid.”

Yevtushenko writes feverishly and prolifically.
Like a prospector tirelessly sifting sand, it
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XOB, ITpo3bl, Iybampmcrmkn. OH cocTaBua ©
COIIPOBOAMA CBOMMW KOMMEHTAPUAMM MHO-
TOTOMHYIO aHTOAOTHIO «AeCsITh BEKOB PYCCKOM
[I093UM» — ITOT KYABTYPHBIN HALJMOHAABHBIN
aKT emje OYAeT IO AOCTOMHCTBY OLICHEH IIO-
TOMKAM.

IToAyMaTp TOABKO, B CBOM BOCEMBAECST
OH IIPOAOAYKAET COOMPATH IIOAHBIC 3aABI,
BHMMAIOIINE €0 aPTUCTUIHON, ICTPAAHOM

MaHepe YTeHMs COOCTBEHHBIX COYMHEHMI.
OH mo-mpeskHeMy He 3amMedaeT BPEeMEHH,
OHO ¢cBODOOAHO cKBO3UT cKkBO3b Hero («Her
AeTh> - IPUHYUIMAABHBIN A€BU3 1T03Ta). W
€ro CAVIIAIOT IOHBIE AIOAM HOBOWM Poccumn
" HOBOTO €BPOIENCKOTO M AMEPUKAHCKOTO
mupa. BEICOKMIL 1 KOCTMUCTBIN, OH HAIIOMM-
HAeT MAaMOHTA M3 My3esl ITO3TUIECKON ap-
XEOAOTUNA.

B camom aeae, Eprermit Eprymenko pasHO
craa mpepaHueMm, GaKTOM AUTEPATYPHONU W
obgecTBeHHON nctopun. V1 B 3TOM KadecTse
OH IIPOAOASKAET JKUTb CPEAM HAC IMOCACAHUM,
VCTAABIM ¥ HEYTOMUMBIM, POMAHTUICCKUM
TPybaAYPOM IIOCACCTAAMHCKOM SMOXMA.

takes effort to find among all Yevtushenko’s
words something truly of value — a precious,
glimmering detail, a fresh image or precise
formula. But his greatest lines were embraced
by an entire generation of Soviet people who
dreamed of socialism with a human face.

He has published many books of poetry,
prose and opinion journalism in recent years.
He compiled and edited the multivolume

anthology Ten Centuries of Russian Poetry, a
cultural contribution that will be celebrated for
generations to come. Now in his eighties, he can
still attract a full house with his theatrical style of
recitation. He takes no note of time, which freely
passes through him. “Nyet lyet!” (“Years do not
exist!”) is the poet’s credo. He has the ear of young
people in the new Russia and readers in Europe
and America. Tall and bony, he is like a mammoth
from the museum of poetical archaeology.

Yevgeny Yevtushenko is a legend who
reserved his place in the history of literature
and society long ago. And yet he still lives among
us as the last — tired but tireless — romantic
troubadour of the post-Stalin era.
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